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FADE | N:

| NT. CHEAP HOTEL FOYER - DAY

A long table covered with books with titles that suggest
raci st and anti-Semtic content: THE TURNER DI ARl ES, THE
BELL CURVE, PROTOCOLS OF THE ELDERS OF ZI ON, etc.

There are nultiple copies of MElIN KAMPF.

Several people browse the books, while others speak to each
other with great intensity. They cannot be heard.

There are a few wonen, but nost are males. All of themare
whi t e.

RI CHARD DAVI ES, 35, serious and thoughtful, is one of the
br owsers.

He wears two pins on his chest: an American flag and a Nazi
Swast i ka.

I N THE CHEAP HOTEL - LATER

Davi es, several new volunes in hand, approaches a conference
room door

The sign outside the door reads H TLER AND THE GAS CHAMBER
MYTH.

Davi es enters...
| NT. HOTEL CONFERENCE ROOM - DAY

Davies finds a seat in the back, sees sonething, wthdraws
his cell phone from his pocket.

An intimdating, early 20s SKI NHEAD appears.
He wears a PEPE THE FROG badge pinned to his chest.

SKI NHEAD
No pictures.

| NT. W LLI AM SWEENEY' S HOUSE - STUDY - DAY

Prof essor W LLI AM SWEENEY, 53, gathers papers into his
bri ef case.

He is classically handsone, dressed in an expensive tailored
suit. |If Janmes Bond was a professor, he'd be WIIliam Sweeney.

He stops to | ook at the clock.



| NSERT - THE CLOCK
It reads 2PM

SVEENEY
He's | ate.

EXT. SWEENEY' S HOUSE - DAY

A majestic, classic craftsman home, indicative of high incone
and stature.

A linousine arrives, pulls up to the curb.

Sweeney marches up an enpty driveway to neet the |inousine
DRI VER.

DRI VER
Prof essor Sweeney?

SVEEENEY
Have trouble finding it?

DRI VER
No, sir. There was an acci dent on
route seven--

Sweeney shudders at this remark..

SVEEENEY
What happened? Was anyone hurt?

DRI VER
Didn't look like it.

The driver yanks open the door.
| NT. / EXT. LI MOUSI NE - DAY

Sweeney clinbs in, takes a deep breath, and puts on his seat
bel t.

Hi s unease, if anything, has qui ckened.

DRI VER
You all right, sir?

SVEEENEY
Let's go.

The car rolls forward...

Sweeney notices a picture of a little girl on the driver's
dashboard.



3.
Hi s anxi ety appears gone--he is now confident and at ease.

SWEENEY ( CONT' D)
That your daughter?

DRI VER
Yes, sir. She's five. Just started
ki nder gart en.

SVEEENEY
That's the best age.

EXT. PREPARATORY SCHOOL - DAY

An i npressive, expensive school building..

The sign outside reads SAN CARLOS PREPARATORY SCHOOL.
| NT. SCHOOL - HI STORY CLASS - DAY

SOPHI A SWEENEY, 18, takes notes at her desk.

She is attractive, but doesn't put much tinme and energy into
her appear ance.

Her manner is grave and sullen.
A TEACHER | ectures inaudibly in the b.g.
The bell rings, and all the students rise..
TEACHER
...that's all for today. |I'Il see
you guys on Wednesday.
| NT. SCHOOL HALLWAY - DAY

Sophia and the other students are in matching prep school
uni f or ns.

She makes no eye contact with any of the students, and they
all ignore her.

At the end of the hallway she pushes open a door..
| NT. ART CLASSROOM - DAY - CONTI NUQUS

A nunber of easels |ine the back wall.

One is covered.

SOPHI A
M. Covi no?



COVINO (35), the art teacher, enmerges from his adjoining
of fice.

SOPHI A ( CONT' D)
Are you going to be here a whil e?

COVI NO
About an hour. Go ahead.
Everything's still unl ocked.

He retreats to his office, as Sophia crosses to the covered
easel

She peel s back the cover to reveal an unfinished painting of
a woman who | ooks Iike an ol der version of Sophia: her nother,
CATHERI NE.

Even inconplete, the painting is stunning, and technically
sophi sticated. Conpared to the other art on display, Sophia
is mles ahead of her peers.

EXT. MONTERREY BOOKSTORE - DAY

Sweeney steps out of the linousine, and is imediately
appl auded by a crowmd of admrers awaiting his arrival. Many
grab pictures with their smartphones.

In the book store windowis a giant poster of Sweeney and
hi s book, entitled THE NEW AVERI CAN | NVASI O\.

He waves and snmles to his audience, like a novie star on
the red carpet.

Davies is anong the cromd. He studies Sweeney in silence.
| NT. BOOKSTORE - NI GHT

At the front of the room Sweeney reads fromhis tone.

The crowd hangs on his every word.

Several record his speech on their phones..

SVEENEY
Slowy but surely, the great Anerican
sout hwest i s bei ng conquered by
Mexi co. These | ands--which many
Mexi cans view as their birthright--
are being detached ethnically,
[inguistically, and culturally from
the United States. W are w tnessing
what is likely the beginning of the
end for our culture.

Sweeney puts the book down.
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He | eans forward, focuses his eyes on the crowd. It's tine
to hit this one out of the park.

SVEENEY ( CONT' D)
Unl ess this invasion is halted now,
by m d-century, Anerica will be a
cul ture unrecogni zabl e to our parents.
W will have becone what Theodore
Roosevelt called a "nultilingual
boar di ng house" for the rest of the
wor | d.

I N THE BOOKSTORE - LATER

Sweeney signs copies, responding wwth great charmto the
line of his supporters.

One MAN stands before Sweeney, awaiting the author's
signature...

MAN
W need to build a wall.

SVEENEY
That is one idea--

MAN
It wll keep themfromcom ng in.
Like the one in Israel.
Sweeney smles, returns the Man's book. The man exits.

The next in line is Davies. Only the American flag pinis
visible on his chest...

Sweeney eyes himw th vague recognition.

SVEEENEY
Were you at ny reading |ast week in
LA?

DAVI ES

No, sorry. That wasn't ne.
Davies pulls out his cell phone.

DAVI ES ( CONT' D)
Do you mnd if | take your picture?

SWEENEY
Not at all.

Davi es snaps the photo.

Sweeney i s naturally photogenic..



EXT. BOOKSTORE - N GHT

Sweeney | eans agai nst the |inobusine, inching towards the
door as he signs autographs.

Al of his admirers talk to himat once.

Davies lingers, separate fromthe crowd. He cradles Sweeney's
book.

A FEMALE FAN pushes herself toward Sweeney...
FEMALE FAN
How i s your daughter? It nust have
been so hard for her.
Sweeney appears unconfortable..
Davi es takes a step cl oser.
DAVI ES
How conme there's nothing in your
book on Lucy Rosenberg?

Sweeney cocks his head towards Davies.

SVEENEY
Witers far better than | have al ready
dealt with her. | don't have anything
to add.

DAVI ES

Isn't she Jew sh?

The Driver, trying to rescue Sweeney, opens the |inousine
door .

DAVI ES ( CONT' D)
Isn't she a Jew?

Sweeney clinbs into the lino, ignoring the question.
I NT. SAN FRANCI SCO SYNAGOGUE - NI GHT
A CANTOR si ngs.

LUCY ROSENBERG, 50, enters and takes a seat in the back.
She is el egant and graceful, her hair a distinguished gray.

AVRAM ROSENBERG, 48, a rabbi, conducts a weddi ng cerenony.

Avramis son, JOSEPH, is the groom He and his bride, MLLA
stand beneat h a Chuppah.
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Joseph STOWPS on the glass, after which the entire audi ence
shouts MAZEL TOV!

Avram spots Lucy, gives her a slight nod.
| NT. SYNAGOGUE - RECEPTI ON HALL - N GHT
The weddi ng party does the Horah.

Lucy lingers off to the side, when Joseph appears and pulls
her into the dance.

I NT. TELEVI SION STUDI O - NI GHT

Two cable news pundits argue. One of themis Sweeney; the
other is an earnest LIBERAL PUNDI T.

The superficial HOST of the show tries, but fails, to project
an aura of reasoned npderati on.

SVEENEY
...this is not racial profiling.

LI BERAL PUNDI T
It's the definition of racial
profiling.

SVEENEY
There is nothing wong with airport
security being cautious when they
see an Arab get on an airplane.

HOST
Gentl enen, that's--

LI BERAL PUNDI T

Arab is a linguistic term You can't
"see" an Arab any nore than you can
"see" a Hebrew or "see" an AranaicC.
And it's not just whom you define as
"Arabs. " It is all central Asian
and m ddl e eastern peoples. Sikhs,
who are neither Arab nor Muslim are
being humliated by airport security
every day- -

SVEENEY
They're not being humliated. These
are random searches- -

HOST
CGentl enen, we really need to go to--



LI BERAL PUNDI T
Did we profile Irish Amrericans from
M chi gan after Cklahoma City?
SVEEENEY
No. W decided that paranoid nass
mur derers shoul d be executed, not

profil ed.

HOST
Ckay, we really need to go to
comerci al .

The set darkens.
The Host anxiously | ooks around the set...

HOST ( CONT' D)
| think we're gonna run over tonight.

SVEENEY
(to Liberal Pundit)
How you hol di ng up?
The Pundit is taken aback by Sweeney's cordiality.

LI BERAL PUNDI T
Fine. Thank you.

SVEEENEY
How s your son? Still at UCLA?

LI BERAL PUNDI T
You renenber that?

SWEENEY
Pre-med, right?

The pundit nods, still throwm. "Wo is this guy?”
| NT. RECEPTI ON HALL - NI GHT
The dance is over, and Avramtoasts the bride and groom
AVRAM
To ny son Joseph, and his beauti ful
MIIa.
The gl asses are raised.
| NT. SWEENEY' S STUDY - NI GHT
The roomis decorated with Sweeney's dipl omas and awar ds,

ornat e books in expensive barrister shelves with his nane
engraved on the gl ass.



There is also a dormant fireplace.
On the mantle is an urn, near a photograph of CATHERI NE

Sweeney has passed out in an easy chair, an enpty bottle of
scotch cradled in his arns.

Sophi a enters, spots her father. A nournful sigh.
| NT. RECEPTI ON HALL - NI GHT

Joseph and MIla's wedding has nostly cl eared out.
Avram and Lucy drink together at a table.

They both speak with refined British accents.

AVRAM
You had enough to eat, then?

LUCY
There were twel ve hors d' oeuvres
stations, seven courses, and three
dessert stations.

AVRAM
| know, but we had to cut back
sonmewher e

LUCY

| don't renenber this nuch food at
your weddi ng.

AVRAM
Elaine and | paid for it ourselves.
(sighs)
And | kept paying.
LUCY
Did she even send a gift?
AVRAM
She di d.
LUCY

Where is she |iving now?

AVRAM
Calgary. O so I'mtold.

Avram takes a deliberate sip fromhis drink

AVRAM ( CONT' D)
So. .. have you been to tenple lately?
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Lucy taps her finger on the table.

LUCY
No.

AVRAM
| knowit's a bit of a drive, but
you' re always welconme at mne. Even
if you cone | ate.

LUCY
| know.
AVRAM
You are still ny sister.
LUCY
| renmenber.
AVRAM
Yom Ki ppur is com ng up.
LUCY
| still have the cal endar you sent

ne.
| NT. SVEENEY' S KI TCHEN - DAY
Sweeney and Sophia sit opposite each other in silence.

Sweeney buries his head in the newspaper, while Sophia eats
her breakfast as though it were an act of defiance.

Sweeney gets up and refills his coffee.

He turns and studi es Sophia a nonent, trying to figure out
what to say.

Finally, he speaks..
SVEENEY
| hope you got your history essay
done.
She gives a very slight nod.
Sweeney waits for Sophia to speak, but he gets nothing el se.
SWEENEY ( CONT' D)
VWhat tinme will you be hone after
school ?

She al nost shrugs.
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SWEENEY ( CONT' D)
Try to be hone for dinner.

I NT. SAN FRANCI SCO - HATEWATCH OFFI CES - DAY

A nunber of itens |line the wall in the office: a list of
hate group synbols and their nmeanings, a map of the USA with
dozens of push pins in strategic places, and photographs of
several white nal es.

Also on the wall are plaques and awards for Davies fromthe
NAACP and the Southern Poverty Law Center.

A coupl e of dozen people work in this office--it is clearly
a huge operation. Many are on conputers, phones, etc.

Davi es types away at a conputer term nal..
| NSERT - THE COVPUTER SCREEN

A Facebook Page entitled HATEWATCH. Sweeney's phot ograph
appears on the page.

BACK TO SCENE
The Nazi and Anerican flag pins rest beside himon the desk.
JOANNE, Davi es' secretary (30) approaches...

JOANNE
Press rel ease i s done.

DAVI ES
Good. Send it on to the usual
suspects.

J QANNE
You have voice mails from Steve at
MSNBC and Mary at the Chronicle.
They say you prom sed they'd get it
first.

DAVI ES
"Il call them back

EXT. SAN CARLOS UNI VERSI TY CAMPUS - DAY
A large canpus on a hillside.
Modern buil di ngs seem woven into the pine and redwood trees.

Dozens of students m Il about, heading to and fro..
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| NT. SWVEENEY' S CLASSROOM - DAY
Sweeney addresses a class of twenty-five.

He is not the inept father, nor the star author and pundit--
he is now the grave intellectual.

SVEEENEY
As sonme of you nmay be aware, the
quarter lasts ten weeks. Therefore,
you are required to read ten books,
to go along with weekly papers, a
m dterm exam and a final.

There are a few nervous coughs, and one young worman hits her
knee on the underside of her desk. She spills coffee al
over.

Nobody dares react.

If Sweeney is aware of this, he ignores it. He holds up a
book.

SWEENEY ( CONT' D)
This is our first reading. It
contains works by the Puritan | eaders
of the Massachusetts Bay Col ony:
W 1iam Bradford, Jonathan Edwards
and of course: Cotton and | ncrease
MVat her .

Sweeney's |ip curls into a smle.

SVEENEY ( CONT' D)
You heard that right. Increase was
his first nanme: |ncrease Mather.
Then, he had a son. And naned
him..Cotton. And you thought nam ng
your kids Apple or Bl anket was
st range.

Sone polite laughter fromthe students..
SVEENEY ( CONT' D)
Ckay, maybe that |ast one's worse
than Increase. But it just goes to
show t hat many thi ngs change. .. and
many things do not.
| NT. LUCY'S CLASSROOM - DAY
About fifteen students fill the a nodest, intimte classroom

Lucy | eans agai nst the desk as she speaks.
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A Smart Board projects the words PCLITICS 200 behi nd her.
The students gaze at her with a quiet reverence..

LUCY
Per haps you are wondering why a Brit
is here in California teachi ng about
the Anerican constitution. Well, |
woul d have been quite happy to have
becone an expert on the British
constitution. There is one smal
probl em however: there doesn't
actually seemto be one. Yes, there
is of course the Magna Carta and the
English Bill of Rights. Al riveting
stuff, but in typical British style,
we don't put our Constitution all in
one place: we create a | ong queue of
docunents instead. So, if | wanted
to be a Constitutional scholar,
had to nove sonepl ace that had one |
could study. Not only that...

She takes a sip of coffee.

LUCY ( CONT' D)
The coffee in Engl and...not good.

Not good at all. And please, before
any of you ask: no, I'mnot faking

this accent, this is ny natural hair
color, and...l have heard all of the

Hogwarts | okes.
| NT. COFFEE SHOP - DAY
Sophia's in a corner booth with a sketchbook.

She seens to be pouring anger and frustration into an abstract
sketch. The colors are red, yellow black..

The steamrises from her coffee.
| NT. SVEENEY' S OFFI CE - DAY

Sweeney sits in a chair reading an academ c journal. He
snokes hi s pipe.

The phone rings. Sweeney glances down at the screen..

SVEENEY
What do they want?

| NT. COFFEE SHOP - DAY

The sound of the T.V. in the corner rises.



Sophi a gl ances up at the screen.
ON THE T. V.
A still photograph of Sweeney.

NEWSCASTER (O S.)
According to Richard Davies of
Hat ewat ch, a national organization
that nonitors racist and anti-Semtic
groups, Sweeney has made over $100, 000
in donations to the Institute for
Hi storical Revision, a think tank
devot ed to debunking the Hol ocaust
as a "Zionist lie."

| NSERT - BOOK COVER
Atext entitled SI X M LLI ON?. .

NEWSCASTER ( CONT' D)
Davi es charges that Sweeney has al so
witten several articles for the
Institute, many of which have been
conpiled into a recent publication.

| NSERT - DAVIES IN H S OFFI CE
Davi es hol ds up a docunent...
DAVI ES
This is a copy of a neno from G eg
Bryant. ..

| NSERT - GREG BRYANT
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A still photograph of GREG BRYANT, 53, white, handsone, a

bit heavyset.

DAVI ES ( CONT' D)
...the Institute's director, giving
Sweeney extensive notes on an article
t hat was published under the nane
Davi d Leuchter.

| NSERT - AUSCHW TZ
A stock phot ograph of the death canp...

NEWSCASTER (V. O.)
The article allegedly witten by
Sweeney clains that "Auschwitz
horrific reputati on cannot be
reconciled with the historical facts."
( MORE)
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NEWSCASTER (V. Q.) (CONT' D)
I f you |l ook closely at the notes,
Bryant clearly refers to "David
Leuchter"” as "WII" and even jokes
about "this is not going to go over
well at San Carlos.™

| NSERT - DAVIES IN H S OFFI CE
Davies holds up a flier for the Institute's conference..
DAVI ES
| was at one of the Institute' s recent
conferences. Bryant was the keynote
speaker. And Sweeney was there,
t 0o.
| NSERT - SWEENEY ON CABLE T. V.
St ock footage of Sweeney debating on a talk show. ..
DAVI ES ( CONT' D)
Sinply put, he's been |iving a double
life.
BACK TO SCENE
Sophi a stares strai ght ahead, trenbling.
Al'l the phones in the coffee shop begin to buzz.
EXT. LOS ANGELES - APARTMENT BUI LDI NG - DAY
A nondescript apartnment in Echo ParKk.
Kids play soccer in the street out front.
| NSI DE THE APARTNMENT

DOUGLAS (52), a paraplegic African Anerican, watches the
news broadcast on his T.V.

He focuses in on Davies..

EXT. SAN CARLCS CAMPUS - DAY

Sweeney neanders a stone path alone until he cones across
Prof essor GALTHAM MAI TRA, 46, an Anerican of South Asian
descent .

Despite the California weather, Maitra is always attired in
a wool blazer with a bowtie.

Maitra i s anxious, and annoyed Sweeney isn't as well...



MAI TRA
wel | ?

SWEENEY
Vel |, what?

MAI TRA

VWhat is your plan?

SWEENEY
| don't have one.

MAI TRA
You're not telling ne this is true...

SVEENEY
O course it isn't truel What's the
matter with you?

MAI TRA
VWhat's the matter with me? This
accusation is all over the news, al
over social nedia. And your response
it to...go for a wal k?

SVEENEY
How many tines have | been called a
racist? A fascist? | don't keep

track, do you? Wiere does that go?
It goes nowhere. So, now they say
I"'manti-Semte. |It's also going to
go nowhere. Sone big hip hop star

wi || say sonething about the Jews

next week and they'll forget al
about ne.
Sweeney continues his stroll, but Maitra noves around in

front of him

MAI TRA
| don't think that's going to happen
this time. This guy Davies is legit.
He's the reason Aryan Nations doesn't
exi st anynore. The FBI uses him as
a consultant. You have to respond
to him

Sweeney maneuvers around Maitra.
SVEEENEY
| have to teach class. That's the
only thing I have to do right now

Sweeney marches away as Maitra sighs in frustration.

16.
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Maitra's phone rings.

MAI TRA
(on the phone)
Yes?...we have no conment.

EXT. CAMPUS - DAY

Sweeney pauses when he cones across a |large, but calm student
DEMONSTRATI ON.

Hundr eds of students, nostly of color, picket outside the
BURSAR S OFFI CE

They hold signs that read: EDUCATION IS A RIGHT, NOT A
PRI VI LEGE, RESTORE FI NANCI AL Al D, THE CHANCELLOR CAN AFFCORD
MY TUTION, BUT | CAN T, etc.

Sweeney turns to | eave, and plows right into Lucy...

LUCY
Oh, excuse ne!

Lucy and Sweeney both | ook awkward; an entire ganut of
enotions fromdisconfort, hostility, and even regret seemto
pass between them

Lucy nods, puts her head down, and steers around Sweeney.

Sweeney says not hing and wat ches Lucy approach the
denonstration; she is greeted like a rock star strutting
onto a stage.

Cel |l phones snap photos of her.
| NT. SWVEENEY' S CLASSROOM - DAY
The cl ass pours over returned essays.

Sweeney wites the collected grades on the board. There are
an inordinate nunber of Ds and F's, and only three A's.

SVEENEY
As you can see, there are many of
you who have a great deal of work to
do as witers. | took a great dea
of time to give you constructive
f eedback on your essays, to ensure
that many m stakes nade woul d not be
r epeat ed.

One STUDENT flips through her essay. |It's drenched in red
i nk.
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SWEENEY ( CONT' D)
You would do well to heed these
remar ks. Making i nprovenments now,
as freshnen, is only going to nmake
your coll ege experience easier.

Sweeney pauses when he notices Davies seated in the classroom
Davies is rigid as a statue.

Sweeney is baffled by Davies' appearance. He presses on.

SVEENEY ( CONT' D)

Last week, | was discussing the effect
John Cal vin had upon the early
Puritans...

Sweeney gl ances back at Davi es.
MEMORY FLASH

At the book signing, Davies shouts at Sweeney: "Isn't she a
Jew?"

BACK TO SCENE

Havi ng recogni zed Davi es, Sweeney is unnerved.

SVEENEY
...which facilitated the
belief...in...um..predestination.

I NT. LUCY'S HOUSE - LIVING ROOM - N GHT

Lucy enters carrying a packed briefcase and a huge pile of
mai |

As she enters, the light turns on automatically (all the
roons in the house do this).

The living roomis essentially an overstuffed library.

Lucy places the mail on a Queen Anne chair--the only piece
of furniture that doesn't hold books.

BEG N MONTAGE - LUCY AT HOME

--She passes through the DI NI NG ROOW -there is no table.
| nstead, there are several file cabinets, boxes of paper,
and a photo copier/printer.

Lucy stops at the printer, pulls several sheets fromthe
tray.

--In the KITCHEN, Lucy prepares a stir-fry vegetable dish in
her wok.
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A small T.V. attaches to a wall, and she watches and |i stens
whi |l e she cooks.

ON THE T. V.
The eveni ng news. ..

NEWSCASTER
--so far, there has been no comrent
from Prof essor Sweeney- -

Lucy shuts of the T.V., closes her eyes, and slowy shakes
her head.

--Her BASEMENT is filled with file cabinets, except for a
smal | conputer desk where Lucy sits.

COVPUTER VO CE
You have six thousand and seventy-
t hree nessages.

LUCY
Oh, shut up.

| NT. PREPARATORY SCHOCOL - HALLWAY - DAY
Sophi a noves through a crowd between cl asses.
She stops and opens her | ocker.

She fails to see HECTOR approach her from behind the | ocker
door. He's 15, of Mexican descent.

HECTOR
Hey, there she is!

SOPHI A
"' msorry?

HECTOR

You' re Sophia Sweeney, aren't you?
Suspi ci ous, Sophia doesn't reply.
HECTOR ( CONT' D)
My nane's Hector. You're the artist,
aren't you?

SOPHI A

HECTOR
You win all those awards.
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SOPHI A
A couple...

HECTOR
A couple? You win themevery year.

SOPHI A
Do...do you like my artwork?

HECTOR
| do. You know who you shoul d paint?

SOPHI A
Who?

HECTOR
Your fat her.

Def ensi vel y, she slans the | ocker door shut, turns to |eave.
Hector foll ows.
HECTOR ( CONT' D)

Paint a picture of your dad. Y know
with a big swasti ka on his shoul der.

SOPHI A
Pl ease, | eave ne al one..
HECTOR
O course, |I'd ask you to paint a

picture of ny father, but you can't.
You want to know why?

Sophia tries to get away fromhim but he keeps pace with
her .

HECTOR ( CONT' D)
He went to Tijuana to bury ny
grandnot her. And now he can't cone
back. Thanks to assholes Iike your
dad.

She darts into a classroom slans the door behind her.

| NT. SWEENEY' S KI TCHEN - DAY

Sophi a enters, drops her book bag, and goes to the fridge.
She frantically searches for sonething to eat, banging itens
around t he shel ves.

Sweeney enters.

SVEENEY
What are you | ooking for?
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Sophi a pops her head up fromthe fridge, glares at Sweeney.

SOPHI A
How about a different life?
SVEENEY
Uh- huh.
SOPHI A
Is that all you have to say? "Uh-
huh. "
SVEENEY

It's not true.

SOPHI A
Oh, well that nakes it all better.

She goes to a cabinet, grabs an entire bag of cookies, tears
out of the room

Sweeney decides to foll ow

SVEENEY
Look, this is going to go away, and
things wll get back to normal --

She stops whirls back to Sweeney.

SOPHI A
You think normal is going to be any
better? Do you knowit's like to be
your daughter? | have people falling
all over thenselves to tell ne how
wonder ful you are and how you changed
their lives. They act like |I'm Jesus
daughter. And then the rest think
|''m Satan' s daughter, and | ecture ne
about how you're ruining Arerica and
you're the reason they can't see
their father! Wiy do they think
even care?

She races into her bedroom slans the door shut.

Sweeney stares at the door a nmonment, a | ook of resolve appears
on his face.

| NT. MAI TRA' S OFFI CE - DAY
A book lined office.

Maitra sits behind an inpressive oak desk, speaks on the
phone.
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MAI TRA
|'mafraid we have no conment.

Mai tra hangs up, sighs.

Sweeney enters.

SVEENEY
So, what's this bastard's name?
Davi s?

MAI TRA
Davi es.

SVEENEY
Let's make sure he regrets com ng
after ne.

Maitra grins. Finally!

SWEENEY ( CONT' D)
Let's make him..

Sweeney struggles for an idiom..

MAI TRA
Rue the day?

SVEEENEY
Rue the day? Wo the hell talks
i ke that?

Mai tra shrugs.
SWEENEY ( CONT' D)
&, fine. W'Il nmake himrue the
day.
| NT. ART STORE - DAY

A nodest, locally owned establishnent, decorated w th numerous
sanpl es of Navajo art.

Sophi a enters.

She | ooks around for a nonent, before VINCE DANN, 22, a
gregari ous Navaj o, energes fromthe back of the store.

VI NCE
Hel | o!

He races up to Sophia, vigorously shakes her hand.

VI NCE ( CONT' D)
' m Vi nce.
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SOPHI A
Sophi a.

Somewhat unnerved, Sophia gestures to the paintings..

SOPHI A ( CONT' D)
These are amazi ng.

VI NCE
My grandfather’s work. This is his
store, actually.

SOPHI A
|...uh, thought there was a canvas
maki ng cl ass here today.

VI NCE
There is.

SOPHI A
Were is everyone else? | thought I
was | ate.

VI NCE

Today, you're in a class by yourself.
EXT. HOTEL - DAY

A | arge nunber of hotel EMPLOYEES hold a pro-union
denonstrati on outside an upscal e hotel

They carry placards with nessages such as FAIR WAGES FOR ALL
and NO HUVAN | S | LLEGAL.

The Enpl oyees are nostly Hi spanic

Lucy stands with themas she is interviewed by a local T.V.
reporter.

LUCY
| think it is time these corporate
chains realize that they cannot keep
payi ng their enployees so little for
their work. It costs $500 a night
to stay here, and they can't pay the
peopl e who clean the roons a living
wage? That's unaccept abl e.

I NT. SWEENEY' S CLASSROOM - DAY

Sweeney delivers a |lecture, but sone of the students are
unconf ort abl e.
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SVEENEY
...the thing that is nost inportant
to remenber about Roger WIllians is
that he represents the tradition
that is an essential facet of the
Anmerican character: resistance to
what is perceived as illegitimte
authority.

Sweeney stops, | ooks around the room takes in all of the
reactions.

SWEENEY ( CONT' D)
k. | think I have a pretty good
i dea of what's on your mnd. And I
don't think it's Roger WIllians or
Mary Dyer. So let me just say:
what ever was reported yesterday is
not true. Woever this character is

that clainms to have "evidence" |I'm
sonme sort of Neo-Nazi is lying and
distorting the facts. |If you want
to ask me a question about it, feel
free.

The roomis as silent as a tonb. Finally, a YOUNG WOVAN in
the front row slowy raises her hand.

Sweeney nods at her.

YOUNG WOVAN
Did you donate that noney?
SVEENEY
Good question. | nade--

Sweeney pauses when he sees a STUDENT trying to covertly
vi deo Sweeney with his phone.

SWEENEY ( CONT' D)
You don't have to do that. You want
to record ne, just record ne. Any
of you can if you'd |ike.

The Student lifts his phone to get a clearer shot of Sweeney,
and a couple of other Students do the sane.

SVEENEY ( CONT' D)

So, | made a donation to an
organi zation called the Conservative
Scholars Council. At the tine, |

had no idea that they funded this
Institute for Hysterical Revision or
what ever it's call ed.

( MORE)
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SWEENEY ( CONT' D)
| have contacted the organi zati on,
and asked for the noney back.

Anot her STUDENT rai ses his hand..

STUDENT
What about that book they said you
wr ot e?

SVEEENEY

| don't know anything about it.
It's not ny work.

Maitra appears in the doorway.

MOVENTS LATER

The students file out--sone give Sweeney an encouragi ng nod,

others eye himw th skepticism A few others sinply ignore
hi m

YOUNG WOVAN
Good | uck, professor!

Sweeney smles at her.
Finally...the roomis enpty...

Maitra gazes down at his cell phone, changes screens as he
tal ks. ..

MAI TRA
The Conservative Scholars emil ed
me. They've agreed to refund your
money. They're suitably contrite.

SVEEENEY
Good. | want to donate it to the
Hol ocaust Museumin D.C

MAI TRA
Media's still waiting for a response
from Bryant.

SVEEENEY
Well, if he says he knows ne, he's

going to have to prove it. Wat
about the notes?

MAI TRA
Davies is wlling to hand over copies.
He's clearly not worried about you
provi ng hi mw ong.
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SVEENEY
| want a handwiting expert. | want
to work on an op-ed tonight and |
want to do a TV intervi ew -

MAI TRA
You sure? |If you come across as
hostil e- -

SVEENEY
You said be proactive. Let's be
proacti ve.

EXT. SAN FRANCI SCO - NI GHT

The famliar skyline, with a fog envel oped Gol den Gate bridge
in the b.g.

I NT. SAN FRANCI SCO - UNI VERSI TY AUDI TORI UM - NI GHT
Lucy lectures in a |large auditorium

An enornmous screen behind Lucy shows i mages of the Rwandan
genoci de.

Several audi ence nenbers record her talk with their phones.

Avramis in the audi ence...

LUCY
...the response to this on the part
of the great western powers of the
worl d, the noral |eaders who al
vowed "never again" after the Second
World War--they could only bring
thenselves to intervene if it neant
saving the lives of Europeans or
Anmericans. Africans were sinply
|l eft to machete thenselves. As the
mnority |eader in the United States
Senate said at the tinme, "The
Anericans are out of Rwanda, and as
far as |'mconcerned, we're done
withit."

QUTSI DE - NI GHT

An overfl ow crowd wat ches Lucy's speech outside on closed
circuit T.V..

BACK | NSI DE THE AUDI TORI UM

The i mages change to victins of Indonesia' s invasion of East
Ti nor .



LUCY
Standi ng by and all ow ng genoci de to
happen in one thing. Actively
profiting fromit, as was done by
the enlightened Western powers in
the case of East Tinor, is another
thing altogether. \Wat we concl ude
fromthese two exanples is sinply
this: there is no Western concern
for issues of human rights unl ess
there is a profit to be made. Not hi ng
could illustrate this nore clearly
than these two cases.

I N THE AUDI TORI UM - LATER

The |l ecture is over.

Lucy answers questions fromthe audi ence.

An AUDI ENCE MEMBER st ands before a m crophone..

AUDI ENCE MEMBER
Prof essor Rosenberg, | have a question
about one of your coll eagues. Wat’'s
it like sharing the San Carl os canpus
with WIIliam Sweeney?

Lucy taps her finger on the |ectern.

LUCY
|’mnot interested in discussing
t hat - -

AUDI ENCE MEMBER
Isn't it true that he was your
graduat e student?

LUCY
None of this is relevant to ny
| ecture. Stop.

The AUDI ENCE MEMBER opens his nouth to speak.

LUCY ( CONT' D)
No. You're done.

She spots ANOTHER AUDI ENCE MEMBER wi t h her hand up.
Lucy points to her.

LUCY ( CONT' D)
Yes?

27.
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| NT./ EXT. AVRAM S CAR - NI GHT
Avram drives Lucy through San Franci sco.

AVRAM
Your crowds get bigger and bigger.

LUCY
| can't imagi ne anyone woul d want to
sit and listen to soneone tal k as
| ong as that.

AVRAM
That' s because you have sonet hi ng
good to say. Now, as for your
col | eague, Sweeney- -

LUCY
| don't want to tal k about Sweeney.

AVRAM
You don't think it's inportant?

LUCY
No, | don't think he's inportant.

AVRAM
Isn't his the sort of denial you
wer e tal king about tonight?

LUCY
No. The kind I'mtal kinng about the
denial that's actual governnent
policy. The kind with actual
conseqguences.

Avram doesn't i mmedi ately respond. ..
AVRAM
Soon, there will be no survivors
left to tell their stories. Wat
happens after they are all gone?
| NT. ART STORE - BACK ROOM - DAY
Sophi a assenbl es a canvas, under Vince's watchful eye.
He runs his fingers along its edge.
VI NCE ( CONT' D)
It's a little pinched in this corner,
but ot herw se--great job!

Vi nce sets the canvas on an easel.



VI NCE ( CONT' D)
All right. There you go. QI or
wat er ?

SOPHI A
What ?

VI NCE
You paint with oil or water?

SOPHI A
Q1l, usually.

VI NCE
Ever work with charcoal ?

SOPHI A
No.

He hands her sone charcoal.

VI NCE
Go ahead.

SOPHI A
VWhat do | do?

VI NCE
Do? You have a brand new canvas.
You' ve got charcoal in your hand.

He noves behi nd the canvas, peers over the top of

VI NCE ( CONT' D)
This area here is an entire worl d.
The canvas is the wi ndow to that
world. Open it up.

SOPHI A
| don't know what to draw
VI NCE
Look at it. \What do you see?
SOPHI A
A canvas.
VI NCE

What do you really see?
She gazes at it, and then cl oses her eyes.

SOPHI A
| see...

it.

29.



Yeah?

| see

Vi nce | ooks bac

Hol y
She grins.
| NT. SWEENEY' S
Sweeney channel
ON THE T. V.
An interview w

green cl oak and

So it
t hat

Look,
t hat
happe

VI NCE
SOPHI A
...two polar boars in a blizzard.
k at the canvas, then back at Sophi a.

VI NCE
shit! D d you just nmake a joke?

LI VI NG ROOM - NI GHT

surfs through the cable news shows. ..

30.

th a KKK GRAND W ZARD. He is dressed in his

hood. ..

| NTERVI EVER
IS your contention, Reverend,
the Jew sh peopl e--

KKK MEMBER
there is no docunentary evi dence
H tler even knew about what
ned at WAnnsee- -

| NTERVI EVEER

So, what are you saying? That the
Germans at WAnnsee were acting on

their
per m

VWhat
no ev
or ap
How,
the "

BACK TO SCENE

own accords, without Htler's
ssion?

KKK NMEMBER
l"msaying is this: there is
i dence he ordered the conference
proved of its concl usions.
then, can you blane Hitler for
Fi nal Sol ution?"

Sweeney' s phone buzzes.

He nmutes the T.
ON THE PHONE

An interview w
DENI ER

V., plays a video on his phone.

th Bryant, who is identified as a HOLOCAUST



BRYANT
| understand perfectly well that the
Htlerian reginme was anti-Semtic
and persecuted Jews and others. |
under st and many peopl e experi enced
unf at homabl e tragedi es i n Europe

during World War 11. Neverthel ess,
| do not believe the German state
pursued a plan to kill all Jews or

used hom ci dal gassing chanbers for
mass nur der

HOST
| see. Is this a belief shared by
W1 1iam Sweeney?
BRYANT
| have no idea. | don't know WIIiam

Sweeney. He's certainly never witten
anything for me. O course, if it's
actually how he feels, | say--wel cone
aboar d!

BACK TO SCENE

Sweeney nods, satisfied, then notices hinself on the
tel evision...

ON THE T. V.
She turns the sound back up.

SVEEENEY
| may not give that inpression, but
| certainly say it often enough: |
amnot affiliated with the Institute
for Hi storical Revision, and never
w il be.

REPORTER
Even t hough many nmenbers of the
Institute share your views on
i mm gration--

SVEENEY
| oppose illegal immgration,
therefore I'"'mracist and anti-Semtic?
That's absurd. D d you know t hat
the country that sends the third
hi ghest nunber of illegals here is
Pol and? They're white, and nostly
Catholic. And they don't bel ong
here, either.

31.



REPORTER
The thing you have to understand is
that Ri chard Davi es and Hat ewat ch
have an excellent reputation for
accuracy. They exposed Steven
Arnmstrong, the British historian,
and Jean-Luc Fontai ne, the conputer
scientist in Chicago.

SVEENEY
VWll, Davies's winning streak is
about to end. In some ways, | can't

really blame him accusing ne has
brought a lot of attention to his
or gani zati on.

BACK TO SCENE

Sweeney shuts of the T.V. and smles--that went well.
| NT. APARTMENT - DAY

Dougl as wat ches the Sweeney interview.

Hi s daughter SANDRA (30) enters, picks up the renpote and
points it at the screen.

DOUGELAS
No. Leave it on.

| NT. ART STORE - BACK ROOM - DAY
Sophi a stares at her blank canvas.
Vi nce watches fromthe b.g.

SOPHI A
|'ve never done this before.

VI NCE
You' re not doi ng anyt hi ng.

SOPHI A
| nmean, just make up sonet hi ng.
Usually | plan it out first, do a

nmock up.
VI NCE
So, when you're going to be
spont aneous, do you, like, schedule

it ahead of tinme?

SOPHI A
No. | just...don't paint like this.
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VI NCE
You're not painting. You're using
char coal
SOPHI A
You know what | nean.
VI NCE
We could do Polaroids. [|'ve got an

old canera around here sonewhere.

SOPHI A
Do what with Pol aroi ds?

VI NCE
Take pictures of things. Then we
pai nt how they | ook in the picture.
Distortions and all. [It's very cool.

Vi nce runbl es around through boxes and drawers, until he
finds his Polaroid.

VI NCE ( CONT' D)
Here we go!

He snaps a shot of Sophia. She reacts to the flash.

VI NCE ( CONT' D)
Have you ever done a self portrait?

She tries to regain her sight, while Vince waves the picture
in the air.

SOPHI A
| can't see.

VI NCE
You' re not m ssing anyt hi ng.

He | ooks at the phot ograph.

VI NCE ( CONT' D)
Ch, we're gonna need anot her one.

He snaps agai n.

SOPHI A

Stop it. You're not funny.
VI NCE

Yes, | am
SOPHI A

No, you're not.
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He hurls a rag at her. It bounces off of her head.

SOPHI A ( CONT' D)
o

VI NCE
See? That was hil ari ous.

She picks up the rag and cocks her armto throwit, when
Vi nce takes anot her picture.

VI NCE ( CONT' D)
Excel | ent! Portrait of the arti st
on the rag.

Vi nce waves the photograph around while Sophia tries to grab
it...

SOPHI A
G ve ne that!

He conti nues to evade her..

VI NCE
| don't think this'll be a self-
portrait. More of a still life.
SOPHI A

Gve it to nme, you jerk.
Vince | ooks at it again.

VI NCE
You're gonna | ove it!

Sophi a yanks it out of his hand.
| NSERT - THE POLARO D

Sure enough, she | ooks ridicul ous--her nmouth wi de open, her
arm cocked to throw the towel at Vince..

BACK TO SCENE
Wi | e she | ooks, Vince snaps anot her shot.
VI NCE ( CONT' D)
A Pol aroid of you | ooking at a
Pol aroid of you. How neta.

She tries to squint the glare away...



VI NCE ( CONT' D)
(sings)

"Blinded by the |ight, wapped up

like a--"
(stops singing)

I s he actually saying, "Wapped up
li ke a douche in the granola in the

ni ght ?"

SOPHI A
What are you tal ki ng about
i ke the poster child for

? You're
ritalin.

Vince beans, as if to say: "Hey, you get ne!"

HAYWARD, Vince's 85-year-old grandfather, appears in the
doorway. He is frail and disoriented.

HAYWARD
Vi nce?

Vince turns around. Hi s playful manner disappears.

VI NCE
What' s goi ng on, G andpa?
need your pills?

Hayward noti ces Sophi a.

HAYWARD
VWho' s she?

VI NCE
This is Sophia, G andpa.
the art cl ass.

HAYWARD
Have | net her before?
VI NCE
No.
HAYWARD

| didn't think so.

VI NCE
"1l go get your pills.

Vi nce | eaves.
Haywar d studi es Sophia, who squirns,

HAYWARD
You' re not an injun.

Do you

She's in

sel f - consci ous.

35.
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SOPHI A
Un..no, |'mnot.
HAYWARD
Nei t her was Burt Lancaster.
SOPHI A
Who?
HAYWARD
Burt Lancaster. He wasn't an injun,
ei t her.
SOPHI A
Oh.
HAYWARD
He pl ayed Ji m Thor pe.
SOPHI A
Who's that?
HAYWARD

Aynpic athlete. One who had all
t he nedal s taken away.

Sophi a doesn't know what he's tal king about.
Vi nce reappears in the doorway over Hayward's shoul der.
He gestures his instruction to Sophia: go along with it.

SOPHI A
OCh, right. Jim Thorpe.

Vince gives her a thunbs up

HAYWARD
Know why they took his nedal s?

SOPHI A
.1 used to.

HAYWARD
' Cause he was injun

SOPHI A
Ww. That sucks.

HAYWARD
"Course, if they hadn't done that,
a white man couldn't a played him

Hayward | aughs hysterically at his own | oke.
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Sophia politely laughs with him not really getting it.

Vince puts the pills together.

VI NCE
VWhi ch other Indian did Burt Lancaster
pl ay?

HAYWARD
I ra Hayes.

SOPHI A

Was he an at hl ete?

HAYWARD
A soldier. One of the nmen hol ding
the flag at Iwo Jina.

SOPHI A
Oh. Right.

HAYWARD
Johnny Cash sang a song about him

SOPHI A
s it any good?

HAYWARD
It was Johnny Cash!

Haywar d seens genui nely of f ended.

Sophi a | ooks again to Vince for help, but he just shakes his
head as if to say, "Don't worry."

| ndeed, Hayward's jovial affect imediately returns..

HAYWARD ( CONT' D)
Hey, you wanna know sonethin' else?

Hayward | eans forward and whispers...

HAYWARD ( CONT' D)
Johnny Cash wasn't an injun, either.

More | aughter; Sophia plays al ong again.

VI NCE
Ckay, tinme for your pills.

HAYWARD
| want m ne wth whiskey.

Vi nce hands Hayward a gl ass of water.
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VI NCE
No nore whi skey.

Hayward reluctantly takes the water...

| NT. SWEENEY' S LI VI NG ROOM - DAY

Sweeney paces the room

Sophi a enters.

SVEENEY

| really need to talk to you.
SOPHI A

Has it all gone away?
SVEENEY

What ?
SOPHI A

| was just wondering since no one is
tal ki ng about it anynore.

SVEENEY
Pl ease, listen to ne.

She folds her arns, waits.

SVEENEY ( CONT' D)
Thank you.

He takes a breath. He's been rehearsing this all day.

She nods,

SWEENEY ( CONT' D)
| just want you to know. | amsorry
how much of this...how nmuch of ny
life affects you.

not really convinced, nor apparently interested.

SVEENEY ( CONT' D)
This guy, Davies, the one nmaking
these clains. |I'mnot going to |et
himget away that. |1'mgoing to
prove that he is wong about ne,
that he or his sources are |ying.

SOPHI A
Vll, | amsure that will be a great
day for you.

SVEEENEY

It will because that will be it.
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SOPHI A
What do you nean?

SVEENEY
| will be done. No nore books, no
nore t.v. appearances, no nore podcast
interviews, no nore conferences or
rallies. |I'mjust going to be a
col | ege professor again.

She scoffs.

SVEENEY ( CONT' D)
| know you don't believe ne, and |
get that. But that's what's going
to happen. 1'mgoing to show the
world that he's wong and then |I'm
going to wal k away. And | hope when
| do...you're actually talking to
ne.

Sophi a doesn't respond right away. She's touched nore by
this than she expected. After a nonent...

SOPHI A
Yeabh. Me, too.

She heads off to her room
| NT. SVWEENEY' S STUDY - NI GHT

Sweeney, snoking a pipe, regards a book fromhis collection
a nonent. ..

| NSERT - THE BOOK
It's a collection of COTTON MATHER s witi ngs.
BACK TO SCENE

Sweeney flips through the pages, replaces the book on the
shel f.

| NT. SWEENEY'S OFFI CE - DAY
Sweeney sits behind his desk, Maitra in a chair opposite.
Sweeney reads from his phone.

SVEEENEY
(reads fromthe paper)

...l have never, not even once,
gquestioned the existence of the gas
chanbers in Nazi concentration canps.

( MORE)
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SWEENEY ( CONT' D)
| have never witten or published
any articles on this or any simlar
t heme. "

MAI TRA
Unfortunately, it's one of the few
things on-line that's synpathetic to
you. | mean, other than the asshol es
on 8Chan. And half of Twtter.

Sweeney shrugs.

MAI TRA ( CONT' D)
The Regents are going to be neeting
next week. A lot of themfind Davies
evi dence conpel |ing.

SVEENEY
W'l |l just have to make sure that
truth gets a chance to outweigh

conpel |'i ng.
EXT. COLLEGE OFFI CE BU LDI NG - DAY
A few dozen DEMONSTRATORS have gat hered outside of Sweeney's
office building. Sone hold ANTI-FASCI ST signs (Swastikas
inside a circle and a |ine, WE ALREADY BEAT THE NAZI S, etc.),
and wear yell ow arm bands.
Sweeney exits a taxi, pauses when he sees the Denonstrators.
He takes a deep breath and narches past. Several
denonstrators take picture and video of Sweeney with their
phones.
He refuses to make eye contact with any of the Denonstrators.
Mur murs of di sapproval pinball throughout the crowd.

Of to the side, POLI CE OFFI CERS record the Denmonstrators,
whil e the Denonstrators video the police.

| NT. COLLEGE OFFI CE BUI LDI NG - DAY

As Sweeney enters, he cones across Lucy exiting.
Anot her | ong, unconfortable stare as they pass..
Sweeney stops, whirls around.

SVEENEY
Al right. Let's get it over wth.

Lucy stops at the door, and turns.
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LUCY
What ?

SVEEENEY
| know you have sonething to say to
me. Now s your chance.

LUCY
The silent treatnment for a quarter
of a century, and now you want to
have a conversation?

SVEEENEY
Look, Lucy--

LUCY
Try Professor Rosenberg.

SVEENEY
|"msorry. Professor Rosenberg. o
ahead. Let ne have it.

LUCY
| don't understand. What nakes you
think I actually care?

She gazes at himw th such hostility, he finds it hard to
| ook her in the eye...

After a noment, he turns away...

SVEENEY
| have work to do.

LUCY
VWll, "work makes one free."

| NT. SOPHI A'S BEDROOM - NI GHT

The roomis little nore than an art studio with a bed in the
cor ner.

The bed appears nostly slept on, not in. A large stuffed
Dunbo rests on the pillows.

Sophia works in a fever on a charcoal sketch--it's a portrait
of Vince.

Sweeney appears in the doorway, taps on the door.
Sophi a | ooks up at him
SVEEENEY

| got sonething to show you. Do you
have a second?
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I N THE LI VI NG ROOM

Sweeney, hands trenbling, picks up a |large, expensive display
case.

A ribbon and a certificate are beautifully franed.

SVEENEY ( CONT' D)
What do you think?

She studies it.

SOPHI A
This is...that's the award | won
| ast nont h.

SVEEENEY
Right. | thought this would be a
great way to display it. Wat do
you t hi nk?

SOPHI A
Un..it's nice.

SVEEENEY
Good. | just...l wasn't there when

you got the award, so..
She nods, uncertain howto feel..

SVEENEY ( CONT' D)

Right. | spoke to the headnaster,
she says they' |l put it up next week.
SOPHI A

Right. Geat.

SVEEENEY
You keep wi ning those awards, they
m ght run out of wall.

She nods again, tries to force a smle..
| NT. LUCY'S CLASSROOM - DAY

Lucy's semnar. She stands at the board at the back of the
room

The conversation is dom nated by students TREVOR, ARM DA,
MARCUS, and REBECCA

TREVOR
He shouldn't be allowed to teach.
Pl ai n and si npl e.



ARM DA
| don't think it is that sinple.

TREVOR
"' msure you don't.

ARM DA
What' s that supposed to nean?

LUCY
Trevor. Arm da.

ARM DA
Sorry.

Trevor shrugs his shoul ders, unrepentant.
Lucy scolds himw th her eyes. He shrinks a bit.

LUCY
Arm da. Wat did you nean exactly?

ARM DA
It just seens he should be all owed
to think and believe what he wants,
y' know?

REBECCA
Even if he deni es the Hol ocaust?

ARM DA
He's only been accused of it.

REBECCA
Yeah, because he hangs out with
deni ers and sends them noney. Wy
do you think he does that? Because
he | oves the Jews?

MARCUS
Those people don't say that there
was no Hol ocaust. They just say it
wasn't as bad as everyone el se says.

TREVOR
Oh, that's all they're saying. Cee,
| don't know what everyone's getting
SO0 upset about.

MARCUS
Do you know for a fact that they're
wr ong?
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REBECCA
You' ve gotta be kidding nme. You
t hi nk he m ght be right?

MARCUS
Maybe. | don't know.

There is an explosion of indignation in the room

LUCY
Enough! W have civil conversations
inthis classroom No exceptions.

REBECCA
It's really hard. Everyone...is
really enotional about this.

LUCY
All the nore reason to be respectful.
W cannot use our passion as an excuse
to suspend rationality. It is tines
i ke these when we need to depend on
it the nost. O herwi se, what is the
poi nt of having it?

The class falls silent.

| NT. ART STORE - OFFI CE - DAY

Sophia is at a conputer, doing research on the internet.

| NSERT - THE COVPUTER SCREEN

An article entitled WLLI AM SWEENEY: FI RST AMENDVENT MARTYR
BACK TO SCENE

Sophi a touches the nouse, and the article enmerges fromthe
printer.

She |ifts it out of the tray, and places it in a pile of
ot her articles.

Vi nce enters.

VI NCE
Hey, what's all this?

SOPHI A
Just some research

Vince picks up one of the files and flicks through it.

VI NCE
| thought you were studying Verneer.



Vi nce plops down in a chair

SOPHI A

next to her.

D d your parents ever take you down

to the boardwal k?

VI NCE
| grew up on the R
Not a | ot of beach

es i n New Mexi co.
es in Gllup.

SOPHI A

My dad used to tak

e ne there. WwW'd

go on the Ferris wheel then to the

petting zoo.

VI NCE
| hate Ferris whee
rides with no seat

| s. Don't |ike
bel t s.

SOPHI A

He won nme a Dunbo

Vince isn't sure howto rep
articles, scans it.

VI NCE
(readi ng)

"Who's to say whet
existed? | couldn
Furthernore, it ha
scientifically pro
no traces of cyani
wal | s of Auschw tz

He | ooks up at Sophi a.
VI NCE

Do you renenber hi
i ke this?

once.

y, so he grabs one of the

her the gas chanbers
't see them nyself.
s been

ven that there are
de in the shower

( CONT' D)
m ever tal king

SOPHI A

He doesn't like i

or affirmati ve act
or the ACLU. But

this.

VI NCE
Not hi ng at di nner?
evil, pass the but

She lets out a slight |augh.

| egal inmgration,
ion, or welfare,

not hing...like
"The Jews are
ter?"

SOPHI A

t hi

He' d never have been able to keep
is fromny nother.

45.



Vi nce | ooks doubtful, but says nothing.

| NT. SYNAGOGUE - NI GHT

The tenple is enpty.

Lucy enters with trepidation, clinbs into a rear pew.
She tries hard to relax, but stirs unconfortably.

AVRAM (Q. S.)
| know it's been a while, but you're
here about three days early.

Lucy junps at the sound of his voice.

Avram energes froma corner, holding a can of furniture
pol i sh.

LUCY
Jesus Christ, you scared ne.

AVRAM
You shoul d probably pick a different
exclamation in here.

LUCY
What were you doi ng?

AVRAM
Cl eaning. They never do it right.

LUCY
In the dark?

AVRAM
There's plenty of light. | was behind
t he Bi mah.

Lucy nods, still rattl ed.

AVRAM ( CONT' D)
It's good to see you here, even on a
Wednesday. Were you trying to pray?

LUCY
No.

AVRAM
Were you hired for a speaking
engagenent ?

LUCY
You would know i f | was.
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AVRAM
| don't think your take on Pal estine
woul d be particularly wel come here.

LUCY
We've had this fight many tines.

An awkward sil ence.

AVRAM
You're right. Forgive ne. So?

LUCY
| thought it would be nice to see
Joseph and MIlla. And you.

AVRAM
Then why not cone during Shul, when
we'll all be here?

She gazes around, unconfortable..

LUCY
This was a bad i dea. | shoul dn't
have bot hered you.

She turns to | eave.

AVRAM
Wai t .

She pauses, turns back to Avram

AVRAM ( CONT' D)
Let me take you over to see Joseph
and M1 a.

EXT. DOMNTOM SAN CARLOS - DAY

Cl ose to one hundred individuals march down the nmain street.
They carry various signs wth phrases such as FI RST AVENDVENT
MARTYR and FREE SPEECH IS NOT NAZI SM

Anmongst the crowd are white suprenaci sts--sone in bl ack
shirts, sone wearing Hawaiian shirts, others waving Nazi and
Confederate flags. There is a heavy police escort.

Menbers of the march and onl ookers take pictures and vi deo
of the rally...

They arrive at the town center, and are greeted by a throng
of COUNTER- DEMONSTRATORS, many peopl e of col or.

Sone of the Counter-Denpnstrators wear nmasks and all bl ack
cl ot hi ng.
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Their signs and pl acards show i mrages of Sweeney with a Hitler
must ache, with phrases |ike DO THE REI CH THI NG and KARMA | S
A BI TCH.

The tension between the sides is pal pable..
EXT. COFFEE SHOP - DAY

Sophi a and Vi nce approach the shop.

They are stopped by Trevor, who holds a tablet.

TREVOR
Excuse me? Wuld you be interested
in signing a petition calling for
the di sm ssal of professor Sweeney?
We're also having a rally--

Sophia tries to pass him but Trevor refuses to yield.

TREVOR ( CONT' D)
Are you students at the university?

SOPHI A
No.

TREVOR
Let me ask you a question as
taxpayers. Don't you think it's
time we eradicated hate speech, anti -
Semtism and racismfrom our canpus?

VI NCE
| don't pay taxes. |'man I|ndian.

Trevor contenplates this a nonent..
TREVOR
k. Wuld you still like to sign
t he petition?
Sophi a storns past Trevor, enters the shop.
Trevor turns back to Vince.
TREVOR ( CONT' D)
We're tal king about Hol ocaust deni al
here. No one can afford to be a
byst ander .
Vince steps toward Trevor, gets right up in his face.

Trevor pretends he is not intim dated.
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VI NCE
You want to tal k about Hol ocaust
denial ? What did your high schoo
hi story book say about Col unbus?

| NT. JOSEPH AND M LLA' S HOUSE - NI GHT
Avram Lucy, Joseph and M|l a dine together.
AVRAM

| found Aunt Lucy skul ki ng around
the tenple tonight.

LUCY
| refute "skul king."
AVRAM
What woul d you call it then?
LUCY
Vi siting.
AVRAM

What ever you'd |ike.

LUCY
| just cane up to see your father
but I thought I'd sit in the tenple
first.

AVRAM
She finally cones to tenple, and
there's no service.

JOSEPH
The tenple is a good place to find
peace. Especially when it's enpty.

AVRAM
He didn't want to go to tenple after
his Bar Mtzvah.

JOSEPH
But | did go.
AVRAM
Yes, you did.
LUCY
| think |I've had enough guilt for
di nner.
JOSEPH

Dad usually saves sone for dessert.
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There is some awkward chuckling, then a lull..

M LLA
Lucy, thank you so much for your
gift.
LUCY
You' re wel cone.
AVRAM
Gft?
JOSEPH

Aunt Lucy sent a cookbook.

M LLA
How t o bake breads.

AVRAM
I nteresting choice.

LUCY
They met at a bakery. Renenber?

Avram nods, enbarrassed.

M LLA
What can | say? He had ne at chall ah.

I NT. KITCHEN - DAY

Sweeney pl

He pauses,

Sophia sm

aces a plate of pasta in front of Sophia.

SOPHI A
Thank you.

amazed she thanked him

SWEENEY
Wll, that's a start!

| es awkwardly.

SWEENEY ( CONT' D)
Do you renenber when we used to go
down to Monterrey? We'd go to the
aquarium and then we'd get sone
seaf ood on Cannery Row?

SOPHI A
Yeah. W used to go there with Mom

SVEENEY
| was thinking it mght be fun to do
t hat .
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SOPHI A
It mght...l don't know...that always
rem nds nme of Mom

SVEENEY
Right. O course.

Sweeney takes a thoughtful bite of us food.

SVEENEY ( CONT' D)
How about sone place we've never
been. Never been to CGhiarardell
square. | know you |i ke chocol ate.

SOPHI A
That's true...won't a |l ot of people
recogni ze you?

SVEENEY
Oh, yeah. That's...yeah. Hmm

Anot her thoughtful bite.

SVEENEY ( CONT' D)
Tell you what. As soon as this thing
is over. That will be the first
place we'll go. And we'll wear
di sgui ses.

Sophia smrks at this.

SOPHI A
On one condition.

SWEENEY
Anyt hi ng.

SOPHI A

| do the disqguises.
EXT. DOWNTOMNN SAN CARLOS - DAY

There are now hundreds of people gathered in a park, and are
separated into two groups: PRO SWEENEY and ANTI - SWNEENEY.

The two groups face each other. The police have forned a
human wal | between them

One PROTESTER energes fromthe crowd conpl etely naked. He
taunts the pro-Sweeney group.

NUDE PROTESTOR
Hey, suck ny cock, you Nazi bastards!
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Arise in indignation fromthe pro-Sweeney side, conbined
wi th sonme | aughter and disconfort fromthe other side.

The police drag the Nude Protester away.
EXT. COLLEGE OFFI CE BU LDI NG - DAY

Sweeney marches al ong the sidewal k, when he spots Davies in
his car, parked on the side of the road.

Davies is typing into a tablet.
Sweeney crosses to Davies, taps on Davies w ndow.
Davies turns to Sweeney, rolls down the w ndow

DAVI ES
| know who you are, you know.

SVEENEY
And | know who you are. You're the
asshol e that's stal king ne.

DAVI ES
You can't hide. Believe ne, | tried
for years. | was a Wite WIf. |
used to think Iike you. And | used
to act on it.

SVEEENEY
A Wite WIf. How cone you're not
injail?

DAVI ES
|"ve paid for nmy sins. And you know
what else? | was honest about it.

Davi es clinbs out of the car and noves towards Sweeney. He
rolls up his sleeves.

DAVI ES ( CONT' D)
Look at this.

| NSERT - DAVI ES' R GHT ARM
The traces of a Nazi Swastika tattoo remain on his arm
BACK TO SCENE
DAVI ES ( CONT' D)
Had that done when | was fourteen.
It was ny first.

He shows Sweeney his left arm
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DAVI ES ( CONT' D)
On ny wist used to be the acronym
ZOG Zionist Cccupied Governnent.
On ny thunb: two eights. Heil Hitler.
Ri ght here on ny chest | used to
have "fourteen words." "W nust
secure the existence of our people
and a future for white children.”
Sound famliar?

SVEEENEY
| don't know what the hell you're
t al ki ng about - -

DAVI ES
Yes, you do. | told the whole world
what | thought. | used to pick fights
with the people | hated. | didn't

lie, try to hide who | was because |
wanted to be rich

SVEENEY
You don't know anyt hi ng about ne.
CGet the hell off ny canpus!

DAVI ES
| don't think it's yours anynore.

Davies clinbs back into his car, pulls away.
Sweeney wat ches him go, seething wth anger..
EXT. COLLEGE OFFI CE BU LDI NG - NI GHT

Two YOUNG MALE STUDENTS hang around outside the door, study
their texts. They exchange a grave | ook.

| NT. SWEENEY'S OFFI CE - N GHT

Sweeney grades essays with a forced vigor, while a pillar of
snoke rises fromhis pipe.

The phone rings.

SVEENEY
Hel | 0?

It's a crank call--a loud recording of a Htler speech.
He slans it back down.
EXT. COLLEGE OFFI CE BU LDI NG - NI GHT

Sweeney passes the two Young Men, pays them no attention.
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After a nonment, the two Young Men get up and foll ow Sweeney
froma safe distance.

Sweeney waits at the bus stop at the end of the parking |ot.
He | ooks at his watch, and peers down the road.

The two Men junp Sweeney from behind, and beat him severely.
After a noment, they scatter.

Sweeney noans, brui sed and bl oodi ed.

Lucy, exiting the building, spots Sweeney...

| NT. HOSPI TAL ROOM - NI GHT

Sweeney lays in a gurney, his head and face bandaged and
swol len. He is groggy and disoriented.

Mai tra stands beside him

SWEENEY
Lucy?

MAI TRA
Lucy Rosenberg. She's the one who
found you and cal |l ed the anbul ance.

SVEEENEY
| don't renenber that.

MAI TRA
What do you renenber?

SVEEENEY
| was in ny office. | think I was...
Then the next thing | renenber
isS...Here.

MAI TRA

You have a concussion, several cracked
ribs, and a coll apsed lung. You'l
be here for alittle while.

SVEENEY
Sophi a?

MAI TRA
She's on her way.

EXT. DOMNTOM SAN CARLGCS - DAY

The Pro-Sweeney group has a rally, within earshot of the
Anti - Sweeney group.
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A MALE PROTESTER (40) at a podi um addresses the crowd. He
wears a suit and tie; a Confederate flag pin is visible on
hi s chest.

Several people record the speech wth their phones.

PROTESTER
This i s supposed to be a free country.
But in this free country, professor
Sweeney is vilified for expressing
his views. He is threatened with
dism ssal fromhis job for expressing
his views. He has now been physically
attacked—tikely by Antifa terrorists.
We can now honestly say we no | onger
live in a free country.

Most of the crowd appl auds.

The Counter-Denonstrators "boo."

| NT. HOSPI TAL ROOM - NI GHT

Sweeney i s asleep, while Maitra keeps a vigil.
Sophia enters, with Vince in tow

Sophi a and Maitra exchange a nod of greeting.

After a nonent, she finds a seat next to her father.
Vince turns to Maitra.

VI NCE
Hel | o.

MAI TRA
H. Wy don't we...?

Maitra gestures towards the door.

VI NCE
|’mw th you, Bro.

MAI TRA
(to Sophi a)
W'll be back inalittle while.
Ckay?
Sophia nods, as Maitra and Vince exit.
She watches her father sleep. After a nonent, he awakens.

SVEENEY
It's good to see your face.
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She gl ances around the room for a nonent.

SOPHI A
This is the sane hospital.

Sweeney reaches out to try and touch her hand.
She pulls away from him
EXT. PARK - DAY

Several nenbers of the Pro-Sweeney group are now assenbl ed
across the street fromthe hospital

The contingent of Anti-Sweeneys gather nearby. The usual
police |ine keeps them separate.

| NT. APARTMENT - DAY

A nuted news report on the protests plays on the t.v. in the
b. g.

Dougl as wat ches as Sandra paces the room..

SANDRA
Why don't you call the cops? Tel
them what he did to you?

DOUGLAS
The cops? You ki ddi ng ne?

SANDRA
No. You can press charges--

DOUGLAS
VWhat do you think the cops are gonna
do for someone who | ooks |ike nme?

SANDRA
Dad, it's not always |like that.

DOUGLAS
Only people who scare ne nore than
himare the fucking cops. Hell,
sone of them probably on Sweeney's
side of the protest if they weren't
working at it.
Sandra sighs heavily...
| NT. HOSPI TAL ROOM - NI GHT
Maitra | ooks outside at the group gathered in the park.

Many hold lit candl es.
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SVEEENEY
Where's Sophi e?

MAI TRA
Vi nce took her hone to get sone sl eep.
She' || be back | ater.

SVEENEY
VWhat's going on out there?
MAI TRA
Apparently, sonme sort of vigil
SVEENEY
For what ?
MAI TRA
For you.
SVEENEY

You' re j oking.

MAI TRA
It's an interesting mx. There are
free speech advocates, white
supremaci sts, even sone nen's rights
groups. That one's a little odd.
There are al so sone ACLU signs. Too
bad irony's dead.

THE HOSPI TAL ROOM - LATER
Sweeney sl eeps, while Sophia snoozes in a nearby chair.
Lucy enters, and sees them bot h.
Sophi a awakens, eyes Lucy.
LUCY
|"ma coll eague of your father's.
My nane's Lucy.

Sophia rises. They shake hands.

LUCY ( CONT' D)
How i s he?

SOPHI A
He's supposed to go hone soon.

Sweeney stirs.

SVEENEY
Sophi e?
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SOPHI A
|"mright here.
SVEENEY
What ' s happeni ng?
SOPHI A
Lucy's here to see you.
SVEENEY
Lucy?
LUCY
Li sten, why don't | conme back |ater?
SOPHI A
No, it's all right. 1'Il go get a
soda.
LUCY

Are you sure?

SOPHI A
Yeah. Do you want anyt hi ng?

Lucy shakes her head.
Sophi a exits.

Sweeney and Lucy stare at each other, clueless as to what to
say. ..

LUCY
So. ..

Anot her excruciating silence..

LUCY ( CONT' D)
Your daughter. She seens nice.

SVEENEY
Takes after her nother.

Lucy noves over to the wi ndow, gazes at the vigil.

LUCY
You attract quite a crowd.

SVEENEY
Gal t ham says you're the one who found
me and cal | ed the anbul ance.

She nods.
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SWEENEY ( CONT' D)
| am grateful.

LUCY
|"mglad you are...going to recover.

Anot her awkward sil ence.
SVEENEY
You were right. You really don't
have anything to say to ne.
Lucy | ooks away, taps her finger..
EXT. PARK - DAY
A PCOLI CE CAPTAIN is interviewed by a TV Reporter..
CAPTAI N
I"'mnot in the |least worried. M
boys will keep themin I|ine.
Several of the Oficers behind himappear to be wonen...
EXT. LUCY'S OFFI CE - DAY

Lucy speaks on the phone..

LUCY
| don't have any objection. Go ahead
and email it to ne.

| NT. HOSPI TAL ROOM - NI GHT

Resting on the gurney, Sweeney stares out the w ndow at the
vigil.

He picks up his | aptop, punches a few keys.

| NSERT - THE LAPTOP SCREEN

A CGoogl e search for PRI VATE | NVESTI GATORS. . .

The page di sappears, and the screen goes bl ack.

Sweeney desperately punches a few keys..

Huge red |l etters appear on the screen: DI E NAZI BASTARD
The conputer screen again darkens..

Anot her nmessage appears: TH'S VIRUS JUST ERASED YOUR HARD
DRI VE!



BACK TO SCENE
Sweeney tries to restart the conmputer. It's dead.
A shadow appears in the doorway behind him

BRYANT
How are you feeling?

Sweeney whirls around.

SVEENEY
How the hell did you get in here?

BRYANT
No one stops you if you | ook Iike
you know where you're going.

SVEENEY

What do you want ?
BRYANT

| just wanted to see how you were.
SVEENEY

Well, that's very nice of you. Now

you can get the hell out of here.

BRYANT
You know, this whole thing has been
great publicity for us.

SVEENEY
" moverjoyed to hear that.

BRYANT
We've gotten half a mllion hits on
our web site. Twitter and Instagram
are off the charts. So maybe it's
time to cone out of the closet.

Maitra enters.
He's livid at the site of Bryant.

MAI TRA
VWhat the--?

SVEENEY
He got lost in the halls. He's trying
to figure out where to get his
| obot ony.
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BRYANT
Fine. 1'll leave. | just wanted to
be sure you knew what a difference
you' ve made

Maitra glares at Bryant, who wi nks at Sweeney before exiting.
Maitra withdraws his cell phone.

MAI TRA
|’mcalling the cops. The nerve of
t hat asshol e!

SWEENEY
Gl t ham -

MAI TRA

VWho does he think he is, strolling
in here to antagoni ze you like that?

Maitra begins to dial
SVEEENEY

Don"t. It'll just get himin the
papers again. That's what he wants.

Maitra studi es Sweeney a nonent.

SWEENEY ( CONT' D)
Don’t play into his hands.

Maitra shuts off the phone, returns it to his pocket.

SWEENEY ( CONT' D)
|’ ve got a better idea.

Sweeney picks up his cell phone fromthe table..
EXT. HOSPI TAL - DAY
Maitra and a nurse help Sweeney into Maitra's car.

SVEEENEY
Where's Sophi a?

MAI TRA
| told you. She's at the house.

SWEENEY
| want her here now.

The vigil stares at themlike a silent G eek chorus.

MAI TRA
Cone on.
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Sweeney gives an uncertain nod, and then lets Maitra help
hi minside the car.

I NT. / EXT. MAITRA'S CAR - DAY

Maitra and Sweeney watch in silence as they drive past the
vigil.

A police escort follows the car.

The nmenbers of the vigil eye themcarefully as the car pulls
away.

SVEENEY
| can't believe they're still here.
MAI TRA
They said they'd stay until you were
rel eased.
SVEENEY

Now what are they going to do? Canp
out in ny backyard?

MAI TRA
Don't give them any ideas.

| NT. SVEENEY' S BEDROOM - DAY
Sweeney sits up in bed, sips a bow of soup.
Maitra is with him

MAI TRA
The chairman of the regents wants to
talk to you

Sweeney shakes his head, |aughs in disbelief.

MAI TRA ( CONT' D)
There is a clause in the contract
regardi ng fraudul ent research. They
are going to decide whether it

applies.
SVEENEY
To research done by soneone el se?
MAI TRA
As your departnent chair, |'m supposed

to informyou that you have a right
to appear in person in your own
def ense- -
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SVEENEY
Yes.
MAI TRA
You al so can have a | awyer present--
SVEENEY
| don't need a goddamm | awyer. Just
tell themI'll be there.
MAI TRA
You sure about that? You need to
heal - -
SVEENEY
I"'mfine. |I'mgoing to beat this
t hi ng.

I NT. LUCY'S LIVING ROOM - N GHT

Lucy, curled up in the Queen Anne chair, sits in the dark,
| ost in thought.

Lucy's cell phone rings. She junps.
She watches it ring a few nonents, then picks it up.

LUCY
Hello?...1"msorry...Wat?

| NT. SVEENEY'S STUDY - DAY
Maitra and Sweeney watch the tel evision news.
Sweeney snokes his pipe..

NERDY MALE PUNDIT (ON T.V.)
...S0 it appears that professor
Sweeney has an ally on his own canpus.
Left wi ng ideol ogue Lucy Rosenberg
has signed a petition endorsing
Sweeney's views on the Hol ocaust.

SEXY MALE PUNDI T
So Lucy Rosenberg is a Hol ocaust
denier as well?

NERDY MALE PUNDI T
Apparently so.

SEXY MALE PUNDI T
s that an enpl oynent requirenent at
the public universities in California?
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NERDY NMALE PUNDI T
You shoul d see who el se has si gned
this thing: several grand w zards
of the Ku Klux Klan, known Hol ocaust
deni ers Steven Arnstrong and Jean-
Luc Fontai ne, and nany | eaders of
the alt-right! It's just a rol
call of bigots and anti-Semtes.

SEXY MALE PUNDI T
Wy woul d she want her nanme associ at ed
with all those people?

NERDY MALE PUNDI T
It gets better: eyew tnesses claim
she visited himat the hospital every
ni ght —

SEXY MALE PUNDI T
Isn't Rosenberg a Jew sh nane?

Sweeney and Maitra exchange a confused | ook. "Wat the hell ?"

NERDY MALE PUNDIT (O S.)
Hey, Hitler was part Jew sh

Di sgust ed, Sweeney shuts off the television...
| NT. LUCY'S CLASSROOM - DAY
Lucy's class. Trevor is noticeably absent.

Lucy stands at the front of the class. She is poised and
col | ect ed.

REBECCA
So why woul d you want your nane
associated with a bunch of alt-right
i di ots?

LUCY
My nanme is not associated with them
| signed a petition and they signed
a petition. That doesn't make us
col | abor at or s.

MARCUS
But it looks like they signed it
before you did.

LUCY
They may very well have done. That's
not what matters. Wat matters is
what the petition actually says.

( MORE)
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LUCY ( CONT' D)
It does not defend his views. It
defends his right to have them

ARM DA
Way bot her? Wiy put yourself in
t hat situation?

LUCY
Because the only real tine to defend
free speech is when soneone says
sonmet hing with which you di sagree.
Even when that thing is objectively
wWr ong.

EXT. PARK - DAY

The Anti-Sweeney forces rally, while the Pro-Sweeney group
wat ches fromthe fringes.

Sone of the visible signs include CALI FORNI A UBER ALLES and
| BELI EVE THE WORLD | S FLAT.

Trevor is at a podium

Several denonstrators record Trevor’s speech with their
phones. ..

TREVOR
W are all Anericans. W all |ove
freedom of expression. W are not
here to put professor Sweeney in
jail. W are not here to send him
to the Gulag, or to Auschwitz, which
Prof essor Sweeney seens to confuse
with a KOA canpground.

There are audi bl e groans of disgust fromthe audi ence..

TREVOR ( CONT' D)
No, we are here for one thing and
one thing only: to nmake it clear to
the regents that professor Sweeney
has no business teaching in this or
any other publicly funded university.

The crowd cheers..

TREVOR ( CONT' D)
| f Sweeney and his Nazi friends want
to start Denial University, and teach
what ever bullshit they want, he is
free to do that.

( MORE)
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TREVOR ( CONT' D)
He can publish any books he wants,
and any bigots and anti-Semtes are
wel conme to buy his books. But he is
not wel cone to teach on this canpus.

Mbore ent husi astic cheers.

TREVOR ( CONT' D)
He is welcone to be wong. He is
wel cone to be mstaken. But he is
not wel cone to lie.

The response i s deafening..

TREVOR ( CONT' D)
And lying he is. For there are few
events in history nore overwhel mngly
docunented with nore authentic and
irrefutabl e evidence than the
Hol ocaust .

The crowd chants "DUWP PROFESSOR SVWEENEY." The chant is
awkward, but the crowd tries to stay with it.

Trevor basks in his power...

TREVOR ( CONT' D)
And while it pains us to say this:
we are al so disappointed in other
faculty nenbers who have def ended
not just Sweeney's right to free
speech, but his actual theses.

The chant desi sts.
TREVOR ( CONT' D)
Forenpbst anong t hese defenders is
prof essor Lucy Rosenberg, whose life
as an advocate for justice and
tol erance i s an apparent sham

There are "boos" at the nention of Rosenberg's nanme, as the
cromd returns to its chant.

| NT. HATEWATCH OFFI CES - NI GHT
Davi es and Joanne watch the news on a smartphone.
ON THE PHONE

A grave-| ooki ng Newscaster reads a report...
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NEWSCASTER
After the recent revelations of his
al l eged association with the institute
under the pseudonym David Leuchter,
many are now calling for the
university regents to term nate
prof essor Sweeney's contract. In
ot her news- -

BACK TO SCENE

Davi es and Joanne exchange satisfied smles.

| NT. APARTMENT - DAY

Douglas is fed by Sandra.

A knock on the door O S.

Sandra puts down Dougl as's food, crosses to the door.

She opens it to find BUCHANAN (30) in her doorway.

He is elegant, dressed in an Armani suit.

He smles pleasantly at Sandra..

| NT. RECGENTS MEETI NG ROOM - DAY

The twenty-five nenbers of the university regents interrogate
Sweeney. They forma senmicircle, nmuch |ike a Congressional
commi ttee.

Sweeney's al one at a desk.

Maitra eyes himfromthe gallery.

The CHAI RVAN (sixties) of the board holds up a docunent. He
waves it about as he speaks.

CHAI RVAN
So these notes are not for you.
They are a fabrication?

SWEENEY
That is correct.

CHAI RVAN
We have an affidavit froma
handwiting expert that says it's
Bryant's handwri ti ng.
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SVEENEY
And | have one froma handwiting
expert who says it isn't. So, 1'd
call that a draw, wouldn't you, M.
Chai r man?

The Chairman grunts in irritation, picks up another docunent.
| NSERT - THE DOCUMENT

It's an I NSTI TUTE FOR Hl STORI CAL REVI SI ON newsl etter..

BACK TO SCENE

CHAI RVAN
And you are not famliar with this
publ i cation?

SVEENEY
Not before all of this began.

REGENT #1
VWhat about this book?

The Regent hol ds up a book..
| NSERT - THE BOOK

It's a copy of SI X M LLIQON?
BACK TO SCENE

REGENT #1 ( CONT' D)
Did you wite sone of it using the
pseudonym Leucht er?

A commotion fromoutside the room..

The doors fly open, and a few dozen students push their way
in. Trevor is at the front.

CHAI RVAN
VWhat the hell is going on here?

TREVOR
M. Chairman, the student body would
i ke a chance to speak.

CHAI RVAN
This is not a public neeting.

The students shout "BULLSH T," and "WE RE TAXPAYERS, " etc.

TREVOR
We're making it a public neeting.
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I N THE MEETI NG ROOM - LATER

Order has been restored. The students remain in the audi ence,
for the nonent on their best behavi or.

A handful of POLI CE OFFI CERS nonitor the crowd.
One Student pulls out their phone to record the proceedi ngs.
An O ficer confiscates it.

REGENT #1
M. Davies has sent us copies of
emai | comuni cati on between you and
M. Bryant, arranging the publication
of this book. Have you seen these
copi es?

SWEENEY
| have.

REGENT #1
There is great famliarity here.
Bryant makes references to your
daughter and your w fe.

SVEEENEY
There's nothing in there you can't
find out about me froma Googl e
search. And the university tech
peopl e found no traces of those emails
on ny conputer or the network.

CHAI RVAN
Emai | s can be erased.
SVEEENEY
They can al so be fabricat ed.
CHAI RVAN
We're | ooking into verifying them
ri ght now.
SVEEENEY
Excellent. [1'Il look forward to M.

Davi es' apol ogy.

REGENT #1
You deny knowi ng M. Bryant?

SWEENEY
W have never net. Not even once.

Maitra is startled by this remark.
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REGENT #1
Then how do you explain this
phot ogr aph?

| NSERT - THE PHOTOGRAPH

Sweeney and Bryant are posed in suits, arns over each other's
shoul ders.

BACK TO SCENE

SWEENEY
It's fake. And nowit's fake news.

CHAI RVAN
It's been anal yzed- -

SVEENEY
| don't know anythi ng about that.
do know that | have deni ed know ng
Bryant, and he has deni ed know ng
ne.

A few of the Regents exchange | ooks. ..

REGENT #1
So you believe that this is all a
personal vendetta M. Davies has
agai nst you?

SVWEENEY
| don't know M. Davies. | don't
know what notivates him And | don't
particularly care.

A nonent passes, while the nenbers take notes.

SVEENEY ( CONT' D)
M. Chairman, may | say sonething
for the record?

The Chairman considers this a nonent, while the crowd appears
vi si bly unconfortable.

Trevor | ooks |like he's about to open his nouth, but one of
the Police Oficers steps toward him Trevor reconsiders.

CHAI RVAN
Pr oceed.

SVEENEY
| would just like the regents to
carefully consider what | am about

to say. (VORE)
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SVEENEY ( CONT' D)
| ama tenured professor at a nmjor
uni versity, teaching the subject |

love. | ama best selling author,
and a well conpensated television
commentator. | amalso a recent

wi dower, trying his best to raise a
t eenage daughter. Wiy would | risk
all of that for the opportunity to
attend sonme conferences in sleazy
motels so | could preach to a handfu
of racists? |If you can provide ne
with a valid reason, | would very
much |like to hear it.

Sweeney takes a sip of water.
The nenbers of the Board stare back at him expressionless.
| NT. SOPH A" S BEDROOM - NI GHT

Sophia sits on her bed, lost in thought, as she cradles the
stuffed Dunbo.

Sweeney enters, hand Sophia a cocoa.

SOPHI A
Thank you. How did it go?

Sweeney sits down on the bed.

SVEENEY
| got themon the run

SOPHI A
Good.

SVEENEY
It's going to be fine. | prom se.
You sure you don't want to cone watch
it?

Sophi a shakes her head.
SWEENEY ( CONT' D)
Yeah, | don't blanme you. But it
will be over soon.
Sophi a nods her head, not really convinced.
| NT. UNI ON ORGANI ZI NG HEADQUARTERS - DAY

Lucy enters, and several of the enpl oyees | ook at her askance.
A few whi sper conspiratorially.
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Lucy smles at them but is unnerved by their |ack of
response.

She taps her finger...

M GUEL, 37, union organizer, energes froman office.
| NSI DE THE OFFI CE - MOMENTS LATER

Lucy is seated in a folding chair.

M guel | eans agai nst a weat hered desk.

The roomis filled with papers and files, and the walls
covered with organizing nenorabili a.

M GUEL
Look, this is not easy for ne to
say.

Lucy exhal es. She knows what’s com ng.

M GUEL ( CONT' D)
The union | eadership took a vote
| ast night. They don't want you to
be invol ved any nore.

LUCY
You cane to ne seeking ny support.
M GUEL
| know, | know. It's just that you're

becom ng a...distraction.
| NT. PRI VATE UNI VERSI TY AUDI TORI UM - NI GHT
Lucy speaks at another university. The auditoriumis packed.
Several audi ence nenbers record the talk on their phones.

LUCY
...1f these so called "nativists"
were to switch places with one of
these "illegals,” they would likely
di scover sonething very inportant
about thenselves: faced with poverty,
and no chance for gainful enploynent
at hone, they would no doubt break
the law that they claimto hold so
dear - -

An ANGRY PROTESTER | eaps to his feet.

ANGRY PROTESTER
Why are you defendi ng hinf?
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Lucy continues, ignoring the disruption.

LUCY
In the Los Angel es Tines this norning,
this editorial appeared...

An image of a news headline that reads WHY WE MUST SEAL THE
BORDER appears on a screen above Lucy.

LUCY ( CONT' D)
...calling for the first race specific
ban on imm gration since the Chinese
Excl usi on Act of --

ANGRY PROTESTER
Why are you evadi ng nmy question?

LUCY
Excuse nme. | do believe in freedom
of expression, but | also believe in
manners. |f you would like to ask

me a question, there will be tine
after ny talk...

Lucy taps her finger...

ANGRY PROTESTER
Way should we listen to you?

LUCY
You don't have to, if you don't want
to. You are wel cone to | eave.

ANGRY PROTESTER
How can you treat what Sweeney is
doing as legitimate scholarly
research?

AUDI ENCE MEMBER #1
(to Protester)
Sit domm. We didn't cone here for
you.

ANGRY PROTESTER
Freedom of speech doesn't nean you
can |ie and have everyone rush to
your defense.

AUDI ENCE MEMBER #2
(to Protester)
Shut the fuck up

Two security guards nove to eject the Protester.



74.
ANGRY PROTESTER
You're a Jew, a child of Abraham
How can you possibly defend what he
says?
Lucy attenpts to continue, but the Protester won't be quiet.

OTHERS shout at the Protester, and each other, as security
guards drag the Protester outside.

| NT. SVEENEY'S STUDY - N GHT
Sweeney speaks on the phone.
Snoke rises fromthe pipe on his desk..

SWEENEY
Lucy?

| NT. LUCY'S LIVING ROOM - NI GHT
Lucy, speaking on the phone, groans in frustration.

LUCY
What do you want ?

| NTERCUT - PHONE CONVERSATI ON - LUCY & SVEENEY

SVEEENEY
Pl ease don't hang up

Lucy pauses to consider his request...

LUCY
l"mstill here.
SVEENEY
|, uh...need to ask you a favor. A

huge one.
| NT. RECGENTS MEETI NG ROOM - DAY
Lucy is now seated before the m crophone.

The student audience, with their police escort, remain in
the gallery.

Sweeney wat ches from a di stance, near one of the side exits.
CHAI RVAN

Do you consider this solely an issue
of academ c freedonf?



LUCY
Solely? No. | consider it a great
deal nore.

CHAI RVAN
How so?

LUCY

This is a noral issue. You have a
respect ed academ c bei ng attacked
for a belief that no one has been
able to prove that he holds. People
are ready to condemm him regardl ess
of whatever the facts show.

REGENT #1
And what if the facts show t hat he
is what Davies' clains he is?

LUCY
Then there is the other noral issue
of Professor Sweeney engaging in the
type of research that woul d cause
himto forgo his own humanity.

REGENT #1
Then why woul d you sign a petition
endor si ng Sweeney's vi ews?

LUCY
| did not.

REGENT #1
It's been reported several tines
t hat you have.

LUCY
| know it has.

REGENT #1
So you continue to deny you signed
t he petition?

LUCY
| signed a petition. But you do not
describe it with any accuracy.

CHAI RVAN
Wi ch petition did you sign?

Lucy picks up a sheet of paper and reads it out

| oud:
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LUCY
"We t he undersigned urge San Carl os
University to respect the
constitutional right of professor
WIl1liam Sweeney to express his views,
and to associate with anyone whom he
chooses. Furthernore, we nmake no
j udgnent as to whet her Professor
Sweeney is engaging in legitimte
scholarly research and strongly assert
that the solution to the probl em of
expression in a denocracy is nore
speech, not less.”

The Chairman flips through his papers, while nutters of
confusion work their way through the room

LUCY ( CONT' D)
"We therefore inplore the regents to
take into consideration the words of
Vol taire: | disapprove of what you
say, but I will defend to the death
your right to say it."

There is an anticipatory silence in the room

CHAI RMVAN
This is the entire text of the
docunent ?

LUCY
It is. It is sponsored by an

organi zation called Free to Think.
You can find the petition on their
web site. You can also sign it if
you w sh.

CHAI RVAN
Why did you not provide a copy to
t he Regents?

LUCY
Because no one on the Regents ever
asked ne for one. And | assuned
that at | east one menber of the Board
of Regents was famliar wth sonething
called the Internet.

The Chai rnman and ot her Board Menbers stir in irritation..
REGENT #1

Don't you think it would have been a
good idea to provide one yourself?
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LUCY
| believe | just did.

EXT. REGENTS BUI LDI NG - DAY
Lucy exits. She doesn't see Sweeney waiting for her.

SVEENEY
| think the apes were just exam ned
by the zool ogi st.

Lucy continues on, and he foll ows.

SWEENEY ( CONT' D)
Thank you.

LUCY
You need to get this into your head.
This is not about you.

SVEENEY
VWhat is it? Just another cause?

LUCY
A matter of principle. Nothing nore.

SVEEENEY
Are you sure?

LUCY
Yes. Absolutely.

Lucy turns to | eave.

Sweeney takes a step toward her when an enraged JEW SH NMAN
ni neti es, approaches Sweeney.

JEW SH MAN
You!

SVEENEY
|"msorry, do I--

The Jewi sh Man unbuttons his cuff, pulls his sleeve back.

JEW SH MAN
| want to show you this.

Sweeney senses where this is headed.
He | ooks for an escape, but he's cornered.

SVEENEY
Look, | don't think--



The Man thrusts his canp |I.D. tattoo in Sweeney's face.

JEW SH MAN
Do you see this? Do you see this?

Sweeney doesn't respond. He |ooks over at Lucy.
She' s di sappeared. ..
| NSERT - THE MAN' S VWRI ST

It displays his Dachau identification nunber tattoo.

BACK TO SCENE

JEW SH MAN ( CONT' D)
Are you going to tell nme this isn't
real? That | put this on nyself as
part of sone conspiracy?

SVEENEY
| woul d never - -

JEW SH MAN
Sone of the people I knew got rid of
theirs. First chance they coul d.
kept mne. Do you want to know why?
So | could showit to nmy children
And ny grandchildren. So they would
al ways know.
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Sweeney opens his nouth to speak, but nothing cones out...

JEW SH MAN ( CONT' D)
And then soneone |i ke you cones al ong- -
educat ed, respectabl e--and you tell
me it's not real, that it never
happened. Please explain this to
me. \What am | supposed to do about
soneone |i ke you?

SVEENEY
| am not the person you think I am

Sweeney brushes past the Man, scurries off...

The Jewi sh Man wat ches hi ma nonent, shakes his head in

di sbelief...
| NT. LUCY'S LIVING ROOM - DAY

Lucy lights candl es, when she hears a knock at the door.

She opens it to find Avram

He appears none too happy.



I NT. LUCY'S KI TCHEN - DAY
Lucy and Avram sit at the table, ignoring their coffees.

AVRAM
It's Joseph, you see... He doesn't
know what to think about you. And
frankly, |1 don't know what to tel
hi m

LUCY
There's nothing to tell him

AVRAM
Lucy, he knows what's happeni ng.

LUCY
He and everyone el se.

AVRAM
He doesn't understand why a woman he
| oves and admres is...defending
soneone |i ke Sweeney.

LUCY
"' m not defending him

AVRAM
| just don't know why you are so
i nvolved in this.

LUCY
Ch, for God' s sake, Avi. |'m not
"involved" init. | signed a
petition.

AVRAM

That's your explanation for supporting
a man who calls the Hol ocaust a
Zionist lie?

LUCY
It doesn't matter what he calls it.

AVRAM
You never wanted to be Jew sh

She shakes her head, taps her finger..
LUCY
You know that's not true. | just
don't believe in God.

He ri ses, noves over to the w ndow.
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AVRAM
| suppose | w sh you cared about
your faith as much as you seemto
care about Sweeney.

LUCY
| don't have a faith, and | don't
gi ve a damm about Sweeney.

AVRAM
But how can you say he should not be
fired?

LUCY
| stir up just as nmuch hatred as
Sweeney does. Wiy do you think ny
signature on this petition has caused
such an uproar?

AVRAM
So your work is no different than
hi s?

LUCY

That’ s not what this is about.
AVRAM

VWhat, then?
LUCY

Perspective. Students can't afford
to attend public college. Mny of
their parents work full tinme and
can't support thenselves. Are we
getting worked up about that? O
course not. W're getting all bent
out of shape over what sone
narcissistic idiot mght have said.
At the end of the day, what good
does our outrage do for the |ives of
peopl e who are really struggling?
Does it raise their wages? G ve
them health care? A real chance at
a future?

Avram stares at her a nonent.

LUCY ( CONT' D)

So, yes. | signed a petitionto
protect his civil liberties. Because
his, like yours and mne, are worth

protecting. And that's where it
shoul d end.
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AVRAM
| canme to ny shul to be close to
you.

LUCY

Did you think you could change nme?
Was that why?

Avram gazes at Lucy a nonent...

AVRAM
You're no | onger wel conme in ny house.

O ny tenple.
EXT. SWEENEY' S HOUSE - BACK PORCH - DAY
Sweeney and Maitra have a sol emm neeting..

MAI TRA
Apparently, they found Davies'
research "very persuasive," whatever
t hat neans.

Sweeney doesn't reply. He stares off into the distance.
Maitra turns to exit, then stops at the door..

MAI TRA ( CONT' D)
Wiy did you say you had never mnet
Bryant ?

For a monment, Sweeney doesn't reply.

SVEENEY
How woul d it have sounded if | had
said, "Not until the night he visited
me in the hospital.” Can you inmagine
what they woul d have done with that?

Maitra contenplates this a nonent.

MAI TRA
"1l let you know when | get the
report.

| NT. SVEENEY' S LI VI NG ROOM - DAY
Mai tra passes Sophia on his way out.

SOPHI A
| s everything okay?

MAI TRA
| should let himtell you.
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Didthey fir
Maitra | ooks away.

That's it, i
He doesn't answer.

SOPHI A
e hinf

SOPHI A ( CONT'
sn't it?

SOPHI A ( CONT'

Do you think it's true?

Mai tra pauses, | ooks away. ..

Uh...I'"mlat
Sorry.

He rushes off...
| NT. BACK PCRCH - DAY

MAI TRA
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D)

D)

e. | need to get going.

Sophia enters. Sweeney gazes at her, overcone wth dread.

Sophi e.

| know what

He reaches out for her

SWEENEY

SOPHI A
happened.

hand.

She reluctantly lets himtake it.

" msorry
everything |
t hat .

She studies himfor a

It's just a

SVEEENEY
| et you down.

| did

coul d. Pl ease believe

monment .

SOPHI A
job. You'l

sonet hi ng out.

SWEENEY

That's not what | nean.

SOPHI A

| don't under st and.

" mtal ki ng

SWEENEY

figure

about your not her.
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Sophia neets his gaze for a nonent, then stares down at the
floor...

I NT. LUCY'S LIVING ROOM - DAY

At the table, Lucy holds a phone up to her ear with one hand,
and taps a pen on the table top with the other.

LUCY
Hello, MIlla...yes, it's Lucy again.
s Joseph in?... Still?...Right
...right...okay...well please tel
himthat | called, would you? It's
very inportant. | really need to
talk to him..thank you.

Lucy hangs up the phone, and tosses the pen on the table in
frustration.

EXT. PARK - DAY

Several Anti-Sweeney protesters, Trevor included, get nessages
on their phones.

TREVOR
They fired him

The crowd cheers and the protesters congratul ate each ot her
wi th hugs, high fives, etc.

Many in the Pro-Sweeney begin to chant “JEWS WLL NOTI REPLACE
US!” Several onlookers and participants of the rally take
phot os and vi deo of the proceedings..

The Police, nowin riot gear and gas masks, stand ready to
i ntervene. ..

Enmpty school buses are parked nearby. ..

The Police Captain clinbs onto a police car, grabs a radio,
set for P.A ..

CAPTAI N
You are hereby ordered to vacate the
prem ses imedi ately. [|f you do not

do so, you will be arrested and
forcibly renoved

A small firecracker expl odes anong the group of Anti-Sweeney
protesters.

TREVOR
(to the other side)
Wi ch one of you Nazi nother fuckers
threw that at us?
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A signis throwmm fromone side to the other, followed by
pushes, shoves, nore shouts of anger..

COMIVANDER
They think |I'm fucking around?
(to anot her officer)
Gas!

Cani sters of tear gas are tossed into the crowd, and the
snoke fills the air...

Much of the crowd scatters in confusion, while others turn
on each other. ..

Anot her firecracker lands in front of the police, explodes..

The O ficers nove in with billy clubs, pepper spray, and
tasers. ..

Students are subdued, arrested, and dragged into nearby school
busses. ..

| NT. ART STORE - OFFI CE - DAY

Vince streans coverage of the conflict...

ON THE COVPUTER

Foot age of the violence, the police, tear gas..

NEWSCASTER (O. S.)
...nearly one hundred were arrested
as police were forced to intervene
and stop the riot.

The News feed cuts to..

SEXY MALE PUNDI T
.1 think it's abundantly cl ear
t hat our canpuses have beconme hot
beds for radical activism You
continue to enploy America haters
i ke Lucy Rosenberg, this is the
sort of thing you' re going to get.

NERDY NMALE PUNDI T
This is the result of Sweeney's
di sm ssal, which was clearly
justified, given his defense of these
absurd theories. You seemfar nore
upset that Rosenberg--who had not hi ng
to do with this--is still enployed,
and Sweeney isn't.
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| NT. POLI CE STATI ON - DAY
An O ficer escorts Trevor through the station.
Trevor is bruised and swollen. His injuries are bandaged.
| NT. POLI CE STATION - FOYER - DAY

The O ficer deposits Trevor in the foyer, renoves his
handcuf fs.

Lucy appears in a doorway...
| NT./EXT. LUCY'S CAR - DAY
Lucy drives Trevor hone.

TREVOR
How | ong have you been doing this?

LUCY
Since | was fifteen. Anti-nuclear
denonstration in Hyde ParKk.

TREVOR
How many ti nes have you been arrested?

LUCY
| don't know. M WKkipedia page
says thirty-seven. That m ght be
right.

TREVOR
| don't understand how you can devote
your life to all of this. You get
beat up, you get arrested--

LUCY
Peopl e denounce you in public.

Embarrassed, Trevor nods his head.

LUCY ( CONT' D)
| always think about what Martin
Lut her once said. "Here | stand,
Lord, for | can do no other."

TREVOR
Martin Lut her?

Lucy nods.
LUCY

Al though...He didn't care nuch for
the Jews, either



86.
| NT. SWEENEY' S BEDROOM - DAY
A nel ancholy Sweeney clinbs out of bed.
| NT. SVEENEY'S STUDY - DAY
Sweeney studies the picture of his late wife..

He anbles over to the bookcase, w thdraws the Mt her vol une
again. ..

| NT. SOPHI A'S BEDROOM - DAY - MOVENTS LATER

He enters, still unsteady on his feet.

He spots the Dunbo, picks it up.

| NT. / EXT. SAN CARLOS SYNAGOGUE - DAY

Lucy drifts up to the synagogue fromthe parking |ot.
There are several people who m Il about at the entrance.
Lucy pauses at the door, clearly apprehensive.

She enters.

I N THE FOYER - MOMENTS LATER

Lucy | ooks around at the inside of the tenple, and at the
congregants. Mst of themignore her.

As she enters the sanctuary, she passes an usher who nods
and sm | es.

She takes a seat on a pew in the back. She taps her finger.
I N THE SANCTUARY - LATER
Lucy sits al one.

She struggles to renenber her Hebrew recitations, but tries
to keep up.

As the service continues, Lucy rel axes.
THE FOYER - LATER

The service over, Lucy energes fromthe sanctuary with the
ot her congregat es.

She stops to investigate a blessing on the wall, when she
becones aware of the glares and hushed words from those around
her .
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She | ooks around the room at them before she puts her head
down, | eaves.

EXT. SYNAGOGUE - DAY

As Lucy heads back to her car, several congregants watch in
sil ence.

| NT. SAN CARLOS PREPARATORY SCHOOL - DAY

Sophia enters the building, and is net near the door by
Hector. She tries to pass him

He noves to intercept her.
She stops dead in her tracks and faces him

He opens his nmouth to speak, but Sophia junps in before he
gets a chance.

SOPHI A
Look. | amtired of this--
HECTOR
Ch, am | upsetting you?
SOPHI A
| amvery sorry what happened to
your father. It was wong. [t never

shoul d have happened. And you have
every right to be pissed off at ny
Dad.

Hector cocks his head slightly. This is not the reaction he
was expecti ng.

Sophi a takes a step towards Hector..

SOPHI A ( CONT' D)
But I"'mnot ny Dad! | didn't do
anything to your father, and | can't
help him So why don't you go
Sacranento, find soneone who can
actually help, and harass the shit
out of hinf

Surprised by her ferocity, Hector shrinks a bit.

SOPHI A ( CONT' D)
O, do you just want to conplain
about your Dad and never actually do
anyt hing that would help your famly?

Hect or begins seething, but Sophia doesn't back off. She
pretends not to notice how nmuch she trenbl es.
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Finally, Hector turns to |eave.

Sophia finally takes a breath. Her entire body seens to
sighinrelief...

I NT. ART STORE - DAY

Sophia enters, still anxious and trenbling fromthe
confrontation with Hector.
SOPHI A
Vi nce?

Hayward energes fromthe back room
HAYWARD
Vince went to the drug store. He'l
be back in a mnute. Conme on through.
| NT. ART STORE - BACK ROOM - DAY
Haywar d | eads Sophi a through the doorway.

He gestures for her to sit down wth him he doesn't appear
to notice her nood.

She tries her best to | ook confortabl e.

HAYWARD
| was in Korea.
SOPHI A
Ch. Wien?
HAYWARD
During the war. Wy else would | be
t here?
SOPHI A
Ri ght .
HAYWARD

| was there for eighteen nonths.
Got shrapnel in ny ass so they sent
me hone.

SOPHI A
" m sorry.

HAYWARD
So | get a purple heart, see?

Hayward point to a display on the wall. ..
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| NSERT - THE DI SPLAY

The Purple Heart is in a frame, near an old letter. The
display is covered with dust...

BACK TO SCENE

HAYWARD ( CONT' D)
That paper was signed by President
Truman. We all used to call Truman
our "Anerican father."

Sophi a | ooks at the door, hoping for Vince to wal k through
it.

HAYWARD ( CONT' D)
VWen | get hone from Korea, nmy house
i S gone.

Sophia turns back to him suddenly interested.
HAYWARD ( CONT' D)

W were noved to another part of the
Res. Seens the |land ny house was on

is where they wanted to drill for
uranium So they noved ny whol e
famly.

SOPHI A
Ch ny god.

HAYWARD
Y' know who signed those orders to
nmove us?

Vi nce enters.
He imedi ately notices sonmething wong wth Sophi a.

VI NCE
You okay?

EXT. G TY PARK - N GHT

Sophia and Vince lie on the grass. They stare at the night
sky. ..

SOPHI A
He was getting sone award in San
Franci sco. They were on route seven.
They were only on the road a few
m nutes. ..

She takes a | ong pause...



90.
SOPHI A ( CONT' D)
He was thrown fromthe car. Wke up
in the emergency room
A tear runs down her cheek..

SOPHI A ( CONT' D)
The car caught on fire. She couldn't
get out. They...they had to use
dental records to identify her.

VI NCE
Shit.

He reaches over and squeezes her arm
She grabs his, holds it tightly.

VI NCE ( CONT' D)
Was he dri nki ng?

Sophi a shakes her head.
They hold on to each other in silence, until...
SOPHI A
Al that...just so he could get sone
stupid award
Anot her qui et nonent. ..
VI NCE

Soneday, you're going to have to
forgive himfor that.

SOPHI A
Why ?
VI NCE
VWat will it be like if you don't?

| NT. HATEWATCH OFFI CE - NI GHT

Most of the lights are down, and all of the staff has gone
hore.

Only Davies remains in his office, scanning through
phot ogr aphs of Sweeney.

Buchanan appears in his office doorway.

BUCHANAN
Ri chard Davi es?

Davi es nearly junps out of his skin..
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DAVI ES

Jesus Christ! \What the fuck are you
doing? How d you get in here?

Buchanan gestures towards the front door.

That | ock's

BUCHANAN
pretty weak. You should

probably get a better one.

DAVI ES

| think I will.

You mind if

BUCHANAN
| sit down?

He doesn't wait for an answer, and drops down in a chair

opposi te Davi es.

DAVI ES

Make yourself confy. Now, who the
hell are you?

BUCHANAN

|"man investigator. Hred by an
associ ate of yours.

He gl ances down at the photos on Davies' desk..

BUCHANAN ( CONT' D)

Ch, | see you enjoy photos. That's
good. Because |'ve got sone I'd
i ke you to see.

He pulls a manilla envel ope fromhis coat pocket...

IN THE OFFI CE - LATER

Davies sits at his desk. Joanne sits opposite.

Davi es is distraught,
di sappoi ntnent. . .

| have to.

whi | e Joanne can barely contain her

DAVI ES

JOANNE

But that will hurt your reputation

so nuch.

DAVI ES

| know. But ny reputation wll be
much worse if | go to prison



92.

JOANNE

| thought you al ready went to prison.
DAVI ES

Not for this.

| NT. SWEENEY' S STUDY - DAY
The phone rings.
Sweeney picks up the receiver..

SVWEENEY
Yes?

MAI TRA (O S.)
Turn on the T.V.

Sweeney does, and sees Davi es hol ding a press conference.

Davies is stiff and unenotional, |ike a bad actor reading a
rehear sed nonol ogue. ..

DAVI ES
...S0 | have determ ned that the
evidence | had coll ected agai nst
Sweeney has been fabricated. | want
to be clear--1 believed it to be
accurate, and ny normal fact checking
met hods had all verified ny
information. It is abundantly clear,
t hough, that we at Hatewatch need to
reeval uate our research nmethods. |
woul d also like to offer ny sincere
apol ogies to Professor Sweeney and
his famly for any harm | have caused
t hem

I NT. MAI TRA'S OFFI CE - DAY

Maitra sits at his office desk, watching the press conference
on his conputer term nal

MAI TRA
You going to sue hinf

| NTERCUT - PHONE CONVERSATI ON - MAI TRA & SVEENEY
Sweeney nutes the T.V.
SVEEENEY

No, | think he's going to suffer
pl enty.
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MAI TRA
What do you think happened? Was it
that investigator you hired?

SVEENEY
No. He turned out to be usel ess.

An emai |l pops up on Maitra's conputer

MAI TRA
Hey, look at that. The Chairman of
the Regents wants to talk to you

| NT. SVEENEY’ S STUDY - CONTI NUCUS
Sophia enters. She gazes at...
THE TV
Davi es wal ks fromthe podium taking no questions..
NEWSCASTER (O S.)
This was a surprising turn of events.
No one was expecting this at all.
M . Davies has provided no details
as to why he was offered this nea
cul pa. And now speculation turns to

whet her Prof essor Sweeney w il be
of fered his job back.

BACK TO SCENE
Sophia turns to Sweeney.

SOPHI A
lt...it was a lie.

| NT. LUCY'S LIVING ROOM - DAY

She shuts off the T.V., paces the room

EXT. SACRAMENTO - CAPI TOL BUI LDl NG - DAY
Sweeney enters..

| NT. CAPI TCL BUI LDI NG - DAY

Sweeney passes through the netal detector..

| NT. CAPI TCL BUI LDI NG - REGENTS OFFI CE - DAY

Sweeney stands before the Chairman, who is seated behind an
i npressive desk
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CHAI RVAN
It will be good to have you back in
the fold, professor.
SVEENEY
| want to thank you for rehiring ne.
|"ve accepted the terns of the
contract and signed it.
Sweeney hands the chairman a pile of docunents.

The Chairman gl ances at them but one in particul ar catches
hi s eye.

CHAI RVAN
VWhat's this?

SVEENEY
That's nmy letter of resignation.
Ef fective imediately.
| NT. MAI TRA'S OFFI CE - DAY
Maitra studies a letter in his hand..
| NSERT - THE LETTER
It's Sweeney's letter of resignation.
BACK TO SCENE

Maitra drops the letter on his desk, |leans back in his chair.

Finally, he crunples up the letter, sighs with resignation,
tosses it into the wastebasket.

I NT. ART STORE - BACK ROOM - DAY

Vince and Sophia m x paints at a workbench.

VI NCE
So where's he headed?

SOPHI A
Texas. Soneone offered hima radio
show.

VI NCE

Are you going with hinf
They gaze at each other a nonent.

Sophi a opens her nmouth, but struggles to speak..
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VI NCE ( CONT' D)
Stay here in San Carl os.

SOPHI A
And do what ?

VI NCE
Hel p run an art store.

Vince smles at her.
A grin creeps across Sophia's face..
| NT. SVEENEY' S HOUSE - STUDY - DAY

Sophi a and Sweeney sit opposite in the study, now lined with
enpty novi ng boxes..

SVEEENEY
So you'd stay in school ?

SOPHI A
| would. And I'd apply to colleges
to get a BFA. | wouldn't stay in

the store forever.
He nods, pauses a nonent...

SVEEENEY
| just want you to be happy. And
what ever that neans--staying here,
going to college, working in the
store--whatever. |'ll support you
no matter what.

She nods, and snmles...

SOPHI A
| just wanted to say...l'mglad those
peopl e were wong about you.

SVEEENEY
Thank you.

SOPHI A

Mom woul d have been so mad! She
hated it when people attacked you or
lied about you.

SVEEENEY
It used to upset her nore than ne.

Sophi a begins to weep.
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SOPHI A
Are you sure you don't want me to
come with you?

SVEEENEY
Wul d you?

He reaches over and squeezes her hand. She doesn't pul
away.

He pulls her into an enbrace, as they both weep...
| NT. SVEENEY' S STUDY - DAY

Sweeney stands before Catherine's picture, gently runs his
fingers along it.

He studies her urn for a nonent.

MOMENTS LATER

Sweeney lights a fire in the firepl ace.

He opens up a manilla file that contains photos of Dougl as.
BEG N MONTAGE

FLASHBACK - BUCHANAN VI SI TS SWEENEY AND DAVI ES

--Sweeney and Buchanan talk in his study.

BUCHANAN
Wen Davies was a Wite WIf, they
attacked this man and his w fe.
Killed his wife, left hima
par apl egi c.

SVEENEY
VWhen was this?

BUCHANAN
Ni net een years ago.

SVWEENEY
No wonder Davies is so notivated.
It’s his penance.

BUCHANAN
Can't outrun your past. Wat do you
want to do?

--Buchanan speaks to Davies in his office.
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BUCHANAN ( CONT' D)
We can make this all go away. You
just need to do one thing.
--Davies at the press conference..
DAVI ES
| have determ ned that the evidence
| had col |l ected agai nst Sweeney has
been fabri cated..

--Buchanan hands Sandra a thick envel ope. She opens it--
it's loaded with cash

END MONTAGE

BACK TO PRESENT

Sweeney throws the file into the fire..

| NT. JOSEPH AND M LLA' S HOUSE - DI NI NG ROOM - DAY
Lucy sits with Joseph and MIla around the table.

She speaks with great passion and intensity. Joseph and
Mlla listen closely, but there's no reaction.

She pauses a nonent, and Joseph shakes his head.
Lucy | ooks back to MIla. MIlla wn't ook her in the eye.
After a noment, Lucy rises, and exits..
| NT. SVEENEY' S HOUSE - NI GHT
Sweeney pulls open the front door to find Lucy.
They regard each other in silent apprehension.
| NSI DE THE LI VI NG ROOM - MOMENTS LATER
Lucy gazes at the boxes that line the walls...
LUCY
So how does it feel? Being
exoner at ed.
SVEENEY
You know, what | feel is sorry for
Davies. He's done a | ot of good,
but he just got carried away.

She studi es hima nonent.
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So why am | here?
SVEEENEY
| have to make anmends. To those
|'ve hurt.
LUCY
And you want nme to hel p you nake a
list?
SVEEENEY
| want to tell you I'msorry.
LUCY
For what ?
SVEEENEY
Dar t nout h.
LUCY

Dartmouth was thirty years ago.

SVEEENEY
| know. But | hurt you.

LUCY
Your parents were good Angli cans,
and | was an atheist. They wouldn’'t
accept it, and you respected their
w shes. W both noved on. Do you
feel sufficiently atoned? O do we
need to dispatch a goat into the
desert?

SVEENEY
Lucy, our relationship--

LUCY
There's no such thing.

SVEENEY
Just like all your other
rel ati onshi ps.

Lucy shakes her head in disbelief, taps her finger.

LUCY
You bounce back quickly from your
contrition.

SVEENEY
Don't stand there and try to act
i ke you don't like the attention
( MORE)
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SWEENEY ( CONT' D)
and worship you get from your
students, from seeing yourself on
tel evi si on—

LUCY
That's not why | do it.

SVEEENEY
You do it because you don't have
anyt hi ng el se.

Lucy blinks, takes a deep breath..

LUCY
| s that what you want to hear? You're
right, it's true. | enjoy it. It
gi ves me purpose. Even though it
has cost ne a lot. | still feel
useful. Wat do you feel?

Sweeney doesn't have an answer.

Lucy turns to | eave.

SVEENEY

Way did you help ne with the Regents?
LUCY

Good bye, WII.
SVEENEY

Tell me why.
She pauses, turns back to him

LUCY
| already explained that to you. It
was a matter of principle.

SVEENEY
Not hi ng nore?

LUCY
O course not.

SVEEENEY
| don't believe you.

LUCY
, you're going to have to cope

Vel
wi th that disappointnent.
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EXT. SWEENEY' S HOUSE - N GHT
Vince drives up to the house, Sophia in the passenger seat...
I NT. VINCE'S CAR - N GHT

Sophia stares at her house for a nonent, unsure whether to
get out...

SOPHI A
" m sorry.

VI NCE
You sure? |It's fucking Texas.

She reaches over and touches Vince's hand. He squeezes hers.
They enbrace for a nonent, then Kkiss..
After a nonent, their |ips separate.

VI NCE ( CONT' D)

| get it. It's famly

SOPHI A
Maybe 1'Il conme back here and get a
B. F. A

VI NCE

You don't want to cone back here.
Sophi a shakes her head.
VI NCE ( CONT' D)

Well...l mght nove back to the Res.
New Mexico isn't far from Texas.

SOPHI A
No, it isn't.

VI NCE
| nmean, dependi ng on what part of
Texas.

SOPHI A

We're going to be in Houston.

VI NCE
That's the wong part.

Sophia nods, turns to Vince, and touches his cheek.

Sonet hi ng catches Sophia's attention O S.
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SOPHI A
VWho's car is that?

They both gaze at Lucy's car...
| NT. SVEENEY' S HOUSE - HALLWAY - NI GHT

Sophia tries to quietly nove through, but accidentally plows
into a stack of boxes.

They tunbl e down onto the floor.

SOPHI A
Shi t!

She heads over to a switch and turns on the |ight.
She crouches down, starts collecting the books.
She picks up the copy of Cotton Mather's witings
| NSERT - THE BOOK

The dust jacket slips off, revealing the book to be...SIX
M LLI ON?

SWEENEY (O S.)
Sophi e?

BACK TO SCENE

Sophia stares at the book. "Is this what | think it is?"
Sweeney appears in the doorway.

Sophia stares at himin horror. Her rage is pal pable.
She cradl es the book in her hand.

SWEENEY ( CONT' D)
What's wrong?

SOPHI A
Wiy did you lie to nme?

Sophia's eyes well up. Sweeney can't bear to | ook at her.

Lucy appears behi nd Sweeney, notices the book in Sophia's
hands. Her eyes w den.

Sweeney finally notices the book.

SVEEENEY
Ch, Sophie. Look, it's...
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Hs voice trails off.
SOPHI A

It's what? It's what? Explain it

to ne.
Sweeney doesn't reply.
I n di sgust, Sophia tosses the book on the floor.
Lucy picks it up, opens the front cover.

| NSERT - THE | NSCRI PTI ON

It reads TO WLL AND CATHERI NE- V¥ LOYAL SOLDI ERS! CREG
BRYANT.

BACK TO SCENE

Lucy glares at Sweeney in shock, while Sophia shoots daggers
with her eyes at him..

SOPHI A ( CONT' D)
And Mom Momwas just |ike you.
Wasn't she? That's what that neans.

Sweeney | ooks |ike he's about to plead with her, but he just
can't think of what to say.

Sophi a gazes at Lucy, then back at her father.
Sweeney just stares at the fl oor.
Unsure of what else to do Sophia, races out of the room

SVEEENEY
Sophi e- -

Lucy grabs Sweeney by the shoulders, turns himto face her.

LUCY
So, it had nothing to do with atheism
didit?

SVEENEY
No, you were different. | tried to

stand up to ny father, but he--

LUCY
What was |? Forbidden fruit? D d
you go tell all your Nazi friends
that you got to fuck a Jew every
ni ght ?
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SVEENEY
No. | loved you. But ny father
woul dn’ t - -

He's interrupted by | oud crashes from el sewhere in the
house. ..

He races out of the room Lucy follows.

| NT. SWEENEY' S STUDY - N GHT

Sweeney, followed by Lucy, rush in.

Sophia's painting of her nother has been pounded to pieces.

The frame of the photograph destroyed, the picture ripped to
shr eds.

The urn has al so been snashed on the floor, ashes spread
ever ywher e.

SOPHI A
Mom . .

Sophi a | ooks up at Sweeney.

SOPHI A ( CONT' D)
Mom was just |ike you.

Sweeney, weeping, approaches Sophia, but she recoils.

Lucy crosses over to Sophia. She waps her arnms around
Sophi a, guides her to the door.

Sophie’s legs are like jelly, but Lucy holds her up...
Sweeney pursues themto the door.

SVEEENEY
Sophi e!

Lucy and Sophie exit.

EXT. HOUSE - N GHT

Sweeney watches fromthe Living Room w ndow.
Headl i ghts flash on the gl ass.

The sound of a car engi ne engage.

The headlights recede and turn, as the sound of the engine
fades down the street.

Sweeney wat ches, but doesn’t nove.
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EXT. ART STORE - N GHT

Lucy pulls up to the Art store, and Sophia clinmbs out of the
car.

Vi nce appears in the doorway. He and Sophia gaze at each
ot her a nonent.

She approaches Vince, who throws his arnms around her.
Lucy drives away, as Vince |eads Sophia inside.
| NT. SVEENEY' S STUDY - NI GHT

Sweeney picks up the book, and places the COTTON MATHER cover
back on it...

FLASHBACK - | NT. CHEAP HOTEL - DAY

Sweeney and Bryant wal k through a hal | way. ..

BRYANT
| don't know why you just don't cone
cl ean.

SVEEENEY

You know what that would do to ny
career? People aren't ready for the
truth yet--

BRYANT
But you woul d give us such credibility--

SVEENEY
No one who has admtted being with
us has gained credibility.

BRYANT
The Jews and their nedia.
SVEENEY
You sounded just l|ike ny father.
BRYANT
Cat heri ne understood. Wat about
Sophi a?
SVEENEY
No.
BRYANT

No? What are you waiting for?

SVEENEY
She has to choose it.
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I N THE CONFERENCE ROOM - LATER
Bryant is at a podi um

BRYANT
Good afternoon...

Davi es notices Sweeney in the audience, and attenpts to
phot ograph him

The Ski nhead approaches..

SKI NHEAD
No pictures.

Davi es puts the phone away.

Sweeney observes the interaction between Davies and the
Ski nhead, turns back to Bryant..

BRYANT
There has been no greater hoax in
all of world history than the one
per petuated by the Jews for the sole
pur pose of guilting the United Nations
into creating the illegitimate state
of Israel...

FADE OUT
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	129	INT. MAITRA'S OFFICE - DAY
	130	INT. ART STORE - BACK ROOM - DAY
	131	INT. SWEENEY'S HOUSE - STUDY - DAY
	132	INT. SWEENEY'S STUDY - DAY
	133	INT. JOSEPH AND MILLA'S HOUSE - DINING ROOM - DAY
	134	INT. SWEENEY'S HOUSE - NIGHT
	135	INSIDE THE LIVING ROOM - MOMENTS LATER
	136	EXT. SWEENEY'S HOUSE - NIGHT
	137	INT. VINCE'S CAR - NIGHT
	138	INT. SWEENEY'S HOUSE - HALLWAY - NIGHT
	139	INT. SWEENEY'S STUDY - NIGHT
	140	EXT. HOUSE - NIGHT
	141	EXT. ART STORE - NIGHT
	142	INT. SWEENEY'S STUDY - NIGHT
	143	FLASHBACK - INT. CHEAP HOTEL - DAY
	144	IN THE CONFERENCE ROOM - LATER

