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FADE | N:
The Boston skyline at m dday. ..
EXT. BOSTON - BACKYARD - DAY

A huge Irish Wl f Hound, tethered to a short chain, grows
and barks. ..

Several POLI CE OFFI CERS stay a safe distance fromthe ani nmal.

One OFFI CER w aps a bandage around a WOUNDED col | eague' s
hand. Bl ood soaks through the fabric..

A SERGEANT (30) steps forward and assesses the situation.
He gl ances at the Wunded O ficer, then back at the dog.

SERGEANT
Rabi d, you figure?

WOUNDED OFFI CER
No shit!

SERGEANT
Ani nal control ?

WOUNDED OFFI CER
No answer.

SERGEANT
Right. That's Boston for you.

The Sergeant grabs his sidearm points it at the dog.

The dog stonps fromside to side, whines, then barks again
with fury.

The Wunded O ficer recoils.
The Sergeant cocks his firearm..

MAN'S VOCE (O S.)
You don't need to do that.

The Oficers turn to find a 28-year-old MAN. He wears a
w nd breaker and a basebal | cap.

H s manner is focused and grave, like a |lab scientist studying
an experinent.

MAN
The dog's not rabid.



SERGEANT
s this your dog?

MAN
No.

WOUNDED OFFI CER
Looks pretty god dam rabid to ne!

The Man studies the Wunded O ficer a nonent...
MAN
|"mguessing this isn't the first
time you' ve ever been w ong.

The Wunded O ficer reddens.

MAN ( CONT' D)
Look at her undersi de.

SERGEANT
It's a her?

VAN

There's an easy way to tell.
The Sergeant's eyes focus on the dog' s underside..
| NSERT - THE DOG S BELLY
There are teats full of mlk.
BACK TO SCENE

SERGEANT
Oh.

MAN
She's pissed of f because she's
separated from her pups. You find
her pups, your problem s sol ved.

WOUNDED OFFI CER
Where are we supposed to | ook?

The Man throws a gl ance at the house..
SERGEANT
Let's start with the house she's
chai ned to.
The Sergeant gestures to the other Oficers.

They nod, and head to the house.



SERGEANT ( CONT' D)
(to the Man)
You |live around here, sir?
The Man studies the dog.

MAN
No. Just passing by.

There's a glint of recognition in the Sergeant's eyes..
SERGEANT
Wait a mnute. | know you. You go
to Boston Latin?
The Man nods. He continues to study the aninmal.

SERGEANT ( CONT' D)

| knew it! | sat behind you in math.
Cal dwel | . Angus Cal dwel I .
ANCGUS

Scott Wnjanssen. You spent nost of
the class explaining to ne what you
were going to do with Lara Andersen
once you got her on a date.

W NJANSSEN
Www  Good nenory!

ANGUS
How could | forget? It was the nost
tedious part of the class. And we
wer e studyi ng geonetry.

W nj anssen shakes his head, disappointed by the nenory...

The other O ficers return. They hold enpty animal carriers,
dog toys, etc.

The dog whines in distress, grows, then barks again. It
strains against its chain...

ANGUS ( CONT' D)
Pups have probably been sol d.

WOUNDED OFFI CER
(to Wnj anssen)
What should we do?

A menory pops into Wnjanssen's head.

W NJ ANSSEN
Angus?



Angus says not hing, noves slowy toward the dog..

WOUNDED OFFI CER
Uh, Sergeant..?

W nj anssen raises a hand to quiet him..
Angus cl oses in on the dog..

ANGUS
Chuh. Chuh.

The animal's anger drains away.

As Angus reaches the dog, it drops in subm ssion. The bark
is replaced by a gentle whine.

Angus hol ds his hand out to the dog.

The dog gives it a sniff, then tries to bury his head in
Angus' lap. It wags its tail.

Angus pets the dog, scratches it around the ears. It's a
di fferent animal .

W nj anssen sm | es and nods.

WOUNDED OFFI CER
Shit, man. Wy can't | do that with
girls?

ANGUS

Because they find you singularly
unattractive.

WOUNDED OFFI CER
Hey- - |

W nj anssen throws a hard | ook at the Wunded O ficer. That
shuts hi m up.

Hi s Col | eagues sni cker. .

EXT. BOSTON STREET - DAY

Angus | eads the dog into the back of his van..
| NSI DE THE VAN

There are animal crates of various sizes, along with pet
food and a nedical kit.

He guides the dog into his largest crate. It enters with no
resi st ance.



Angus junps out of the van, closes the door.

W nj anssen approaches, eyes the |l ogo on the side of the
vehi cl e:

| NSERT - THE SI DE OF THE VAN
It reads CALDWELL ANl MAL SANCTUARY, and contains a draw ng
of the Caldwell coat of arns, with pictures of dogs, horses,
and sheep.
BACK TO SCENE
W NJANSSEN
You haven't |ost your touch. Thanks
for your help, Angus.
ANGUS
Next tinme, pay attention to what
you' re doing, and you won't need it.

Angus clinbs into the cab, guns the engine. It struggles to
turn over, but finally does so..

As the van pulls away, the Wunded O ficer passes by
W nj anssen.

WOUNDED OFFI CER
Beggi ng your pardon, sergeant, but
your friend' s kind of a dick.
W nj anssen gives the Oficer a | ook of inpatience..

W NJANSSEN
You finished bl eeding yet?

EXT. GAS STATI ON - DAY

Angus punps gas into his van

Above the punp, a blank TV SCREEN buzzes on.

Angus notices the screen, shakes his head in frustration.

He randomy presses buttons to shut it off, but it stays on.
ON THE T. V.

A gossipy "E!'"-like entertai nnent show.

The HOST, all botox, fake tan, and perfectly scul pted hair,
speaks to the canera.



HOST
...Brazilian singing sensation
Fabi ana. ..

| NSERT - FABI ANA

FABI ANA DA SILVA, 25, lush dark hair and deep brown eyes,
si ngs and dances before thousands of adoring fans at a
concert.

The tune is bouncy and infectious, in English and Portugese.
A noticeable refrain are the words "Yes, yes, yes!"

HOST ( CONT' D)
... has headed hone to Sao Paulo to
write and record her new al bum
Wrd has it that the pressure of
trying to follow up her triple
pl ati numselling "Amor Real..."

| NSERT - CD COVER

An i mage reads FABI ANA; AMOR REAL. She's heavily made up
and wearing a skinpy outfit.

HOST ( CONT' D)
... mght be getting the nost of the
Sout h Anmerican bonbshell. Hey,
nowhere to go but down, right?

BACK TO SCENE
Angus shuts off the punp, and the video nercifully cuts out...
EXT. AN MAL SANCTUARY - WEST BROOKFI ELD, MASSACHUSETTS - DAY

Angus pulls the van onto a long dirt driveway, past a CALDWELL
ANl MAL SANCTUARY sign that matches the van's | ogo.

At the end of the driveway, he parks next to a well-preserved
18t h century farnmouse.

Near by are a huge barn, and several aninal pens. A few acres
are fenced off wherein horses, sheep, and other |ivestock
m ngl e.

All of the animals seemto stop and | ook at Angus when he
arrives.

Three VOLUNTEERS, wearing bright red shirts sporting the
Cal dwel | coat of arms, are visible anongst the pens, in front
of the barn, and near the fencing.



EXT. VAN - DAY

Angus | eads the Wl f Hound out of the van towards a front
gate. He notices the canine has a slight Iinp.

ANGUS
We're going to have to get that | ooked
at .

Angus is greeted by a pack of dogs, all of different breeds,
nost of themmutts. Tails wagging, they trenble with
excitenment, bark in anticipation.

Angus | ooks at the dogs, holds up his hand.

ANGUS ( CONT' D)
Chuh. Chuh.

They qui et down, and back away fromthe gate to let himenter

As he | eads the WIf Hound on to the property, all of the
dogs lurch forward. They so want to greet the hound, but
know better than to do so..

ANGUS ( CONT' D)
(to the pack)
Good dogs!

The Wl f Hound wants to neet the pack, but Angus keeps a
firmhand on the | eash. She follows him but eyes the pack..

I NT. ANGUS' HOUSE - DI NI NG ROOM - DAY

The room has been transforned into a mni-animal hospital.
There are honenmade shelves filled with nedici nes and ot her
suppl i es.

Descending fromthe ceiling is an armlanp. |In the center
of the roomis an exam nation table. The WIf Hound lies
upon it.

LI SA RICE, 35, exam nes the dog as Angus holds it still.
Her | ab coat and stethoscope identify her as a veterinarian.

A redhead, she wears a thick pair of glasses; her hair pulled
back in a severe ponytail.

LI SA
So. .. how many of the cops did you
pi ss of f?
Angus shrugs.

LI SA (CONT' D)
Don't shrug at ne. [|'m serious.



ANGUS
So am .

LI SA
You're going to get yourself into
troubl e one of these days.

ANGUS
Not ny fault people are idiots.

She gives himan accusatory gl are.
LI SA
Soneti mes when people do or say things
that you find irritating, you learn
to just let it go.
She keeps her eyes focused on Angus a nonent. He blinks.

Li sa turns back to the dog's |leg. She | ooks concerned.

ANCGUS
VWhat is it?

LI SA
You were right. Her |eg has been
br oken.

ANGUS

Didn't set right?

LI SA
Not really. 1It's going to be a
problemif she doesn't get an

oper ati on.
ANCGUS
"Il find the noney.
LI SA
You al ways say that. And you never

do.
EXT. AN MAL SANCTUARY - DAY
Angus wal ks with CHAD (21), one of the red-shirted vol unteers.
ANGUS
Sonmeone keeps forgetting to |lock up
the ox pen. She keeps getting out
i n the norning.

CHAD
Sorry, M. Caldwell.



ANGUS
| don't want to have to | ook at the
schedule and try to figure out who
it is.

Angus notices DAVE KELLEHER (m d-thirties) at the front gate,
smling and waving. Kelleher holds a tablet.

Angus breaks off from Chad, marches toward Kel |l eher.

KELLEHER
Angus! My man. Haven't seen you in
a while.

ANGUS
That's because | despi se you,
Kel l ener. | thought | made that

clear last time | saw you. You know -
when | told you | despise you

KELLEHER
How are negotiations going? The Ad
Man going to sell you the place?

ANGUS
For Christ's sake--
KELLEHER
Wrd is he's getting cold feet.
ANGUS
Don't nmake nme shout "fake news" at
you.
KELLEHER
It's just what | heard. |'mjust
letting you know. As a friend.
ANGUS
A friend?
KELLEHER
And friends hel p each other.
ANGUS
Uh huh. Look, we have been over
this--
KELLEHER

Your Dad lied to investors, defrauded
peopl e out of their pensions, and
then sued the governnent because
they didn't bail himout fast enough.



10.
ANGUS
You think I don't know that? | can't
hel p you.
Kel | eher eyes Angus with skepticism..

KELLEHER
Hope tal ks go well with your Dad.

Kel | eher exits.

Li sa approaches Angus from behi nd.

LI SA
Wio was that?

ANGUS
A reporter. Trying to bring down ny
f at her.

LI SA

Afflict the confortable and confort
the afflicted.

ANGUS
| think he only cares about the first
part.

I NT. FI NANCI AL OFFI CE - DAY

Angus enters a Goldman Sachs like investnment firmw th dark
antique furniture. Well-dressed stockbrokers race about,
tal k on Bl uet oot hs.

Angus strolls down a hallway to the end OFFI CE

A secretary, JODY (early fifties) recognizes him gives him
a mschievous smle

JODY
Look who's here. | was wondering
why fatted calf was being served in
t he | unchroom

ANGUS
| can't be the prodigal, Jody. 1|'m
an only child. Howis he today?

JODY
Sonmewher e bet ween cant anker ous bastard
and Machi avel |i an despot .

ANCGUS
So, it's a good day.
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JODY
He left very strict instructions not
to be disturbed.

ANGUS
Oh. Right.

JODY
So, go on in!

ANGUS
But...aren't you going to get into
t roubl e?

JODY
He knows he can't live w thout me.
| know where all the bodies are.

ANGUS
Don't you nmean you know where they're
buri ed?

JODY

Sonme of them are buried, yes.
She gestures wth her head for himto go in.
| NT. STEWART' S OFFI CE - DAY
Angus enters quietly and carefully.

The office seens like it's the size of a football field. A
wal | -si zed wi ndow | ooks out onto downt own Bost on.

STEWART CALDWELL, 60, sits at an inpressive desk, but seens
lost in the grandeur of the office. He speaks on the phone.

STEWART
--no derivatives this tinme. No,
we're done with that. Yes, we paid
back the fed | oans--
Stewart is clearly aware of Angus, but pays himno attention.
STEWART ( CONT' D)
No, no...trust ne. |It's just the
SEC. There's nothing to worry about.
Stewart gl ances at a newspaper on his desk.
| NSERT - THE NEWSPAPER
There is an article entitled CALDWELL | NVESTI GATED BY SEC.

The byline is by DAVI D KELLEHER



BACK TO SCENE
STEWART ( CONT' D)
Yeah. .. Yeah...the neeting's at two...
Ri ght .
He hangs up, gazes up at Angus.
He punches an intercom button on the desk.

STEWART ( CONT' D)

Jody, |I--
JODY (O S.)
(on the intercom
Your son i s here. | know how nmuch

you |like it when he drops by, so |
sent himright in. You' re wel cone!

The intercomclicks off.

STEWART
So?
ANGUS
How s the paperwork com ng?
STEWART
Paper wor k?
ANGUS
For the | and sal e?
STEWART
Land sale? I'mnot in real estate.
Angus si ghs heavily.
ANGUS
The ani mal sanctuary? | put all ny
savings in escrow? Ringing any bells?
STEWART
Oh | " m havi ng second t houghts about

t hat .
MEMORY FLASH
Kel | ener waves fromthe sanctuary gate..
BACK TO SCENE

ANGUS
Dad? What the fuck?

12.
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STEWART
A Gaelic agricultural term | believe.
Oiginally refers to the process of
pl anting seeds in a field, which
explains howit got its nore
ver nacul ar application--

Angus groans in frustration.
Stewart is very pleased with hinself.

STEWART ( CONT' D)
Your town's going to be the next
Boston suburb. New hones. Starbucks.
A new T-Stop. That land is extrenely
val uabl e.

ANGUS
That's why |'mgoing to buy it from
you now, and not wait for you to die
in the hopes you leave it to ne in

the will. If you sell it to ne |
can keep that sanctuary open for
years.

STEWART

That's what |'mafraid of.

ANGUS
Oh, for Christ sakes, not this again.

STEWART
| have not hing but respect for what
you do at the sanctuary. But that's
not a career.

ANGUS
You think in a couple of years
there'll be no nore need to rescue
ani mal s?

STEWART

| just don't see why you have to be
the one to do it.

ANGUS
Oh, I"'msorry. Do you find ne
enbarrassi ng? Wen you're in that
courtroom facing those indictnents,
will you think to yourself "I can't
believe | have to cope with the shanme
of a son who takes care of wounded
dogs?"
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Angus wanders over to the wi ndow, stares out at the Boston
skyl i ne.

Stewart eyes his son thoughtfully.

STEWART
Look, 1'll sell you the |and.
ANGUS
(w thout turning around)
Thank you.
STEWART

But there's a condition.

Angus whirls around.

ANGUS
| told you: I'"'mnot going to be a
st ockbr oker.

STEWART

| don't want you to be a stockbroker.
You' d chase away all the good
custoners. And only a few of the

bad ones.

ANGUS
Then...?

STEWART
What nonth is it?

ANGUS
Ask Jody.

STEWART
No, she'll just lie to nme. |It's
August .

ANGUS
Ckay.

Stewart stares at him He expects Angus to under st and.
After a noment, Angus works it out.

ANGUS ( CONT' D)
Ch, no. No!

STEWART
It would be good for you. How |ong
since you've been in school ?
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ANCGUS
Since | got kicked out? About ten
years.

STEWART

You didn't get kicked out.

ANGUS
Yes, | did. That's what happens
when you spend all of your tinme doing
beer bongs instead of going to class.
They ki ck you out.

STEWART
You were placed on academ c probation.

ANGUS
Academ ¢ death rowis nore like it.

STEWART
It's officially probation. Wich
means you can go back. You can finish
your degree--

ANGUS
Dad- -

STEWART
| want you to have options, okay? |
don't want you to be tethered to
this one thing, and have no
conti ngenci es.

ANCGUS
| don't need contingencies--

STEWART
VWhat if you develop an animal allergy?
VWhat will you do then? You need
sonet hing you can fall back on

Angus contenplates this. It does nmake a bit of sense..

STEWART ( CONT' D)
Just take a night class, or a Saturday
session. Get yourself back into it.
You used to |like History. Politics.
Take a Hi story class. You conplete
t he whol e senester...and 1'Il sel
you t he | and.

Angus is quiet another nonment, but he can't hide his
resentment. ..
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ANGUS
That was not our deal.

He races to the door, exits.
Stewart sighs, shrugs...
EXT. AN MAL SANCTUARY - DAY

Angus wanders past the pens and the paddocks. All of the
animals seemto be eyeing himexpectantly.

He pauses, takes it all in.

ANGUS
Shit.

EXT. UNI VERSI TY - N GHT
Angus approaches a cl assroom door, pelted by a heavy rain.
| NT. UNI VERSI TY CLASSROOM - NI GHT

A soaked Angus enters. He finds a corner of the room where
very few people sit.

He renoves his raincoat, places it on the desk beside his.

A WOVAN appears from behind. She speaks with a Brazilian
accent.

WOMAN (O S.)
Excuse ne?

Angus gl ances in her direction, gazes around the roomat the
other enpty seats before relenting and renoving his coat
fromthe seat.

WOVAN (O. S.) (CONT' D)
Thank you.

She whi ps off her coat, nearly swats Angus in the face with
it. He dodges it, throws the Wman an irritated gl are.

She sits, plopping her armdown on the rest between she and
Angus. He tries to claimsone of the armrest, but there
isn't room

He finally | ooks at the Woman--it's FABIANA. She is nearly
unr ecogni zabl e, hi dden behi nd dyed bl onde hair, blue contact
| enses, baggy cl othes and a basebal |l cap.

She | eans forward to open her backpack--Angus uses the chance
to claimnore of the armrest.
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Unawar e, she | eans back and drops her armright on his.
They both yank theirs away, annoyed..

ANGUS & FABI ANA
Sorry.

Angus gl ances around the room again..

ANGUS
Ww. The class isn't very
crowded...in fact, there are few
spots where there are plenty of enpty
seat s.

Fabi ana nods, coldly.
ANGUS ( CONT' D)
| f someone cane in now, they wouldn't

have to have anyone sitting right
next to them

FABI ANA
O if soneone wanted to nobve.

Pr of essor EVERETH GONZALEZ, 48, enters, and the class falls
into a reverent sil ence.

GONZALEZ
Good evening. This is Latin Anmerican
Studies, ny nane is Evereth Gonzal ez.
Angus' s hand shoots up, nearly hitting Fabiana in the face.

She grunts in irritation, but Angus doesn't noti ce.

ANGUS
Un .. Prof essor Gonzal ez?
GONZALEZ
Yes, Mster..?
ANGUS
Cal dwel | . Angus.
GONZALEZ
Nice to neet you, Angus.
ANGUS
Thanks. So...this isn't Anmerican
st udi es?
GONZALEZ

W wi il be studying Americans. Just
t he ones south of the Ri o G ande.
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Fabi ana smrks at Angus, clearly enjoying his disconfort.

ANGUS
But it says on ny schedule..

Angus unrolls his class schedul e

| NSERT - THE CLASS SCHEDULE

Sure enough, it reads LATIN AVERI CAN STUDI ES. .
BACK TO SCENE

ANGUS ( CONT' D)
That I'min the right place. Sorry.

GONZALEZ
If you' d like to join Professor
Morris' class, it's upstairs. |I'm

pretty sure he's not taking adds at
this point. But you' re welcone to
go ask him

ANGUS
I think...

Angus gl ances around at all of the nostly brown faces gazing
at him He becones self-conscious..

ANGUS ( CONT' D)
No. | think I'll stay. Thank you.

GONZALEZ
We are very honored to have you.
May | continue?

ANGUS
Un ..of course.

GONZALEZ
How ki nd.

Angus sinks into his seat, refuses to make eye contact with
Fabi ana.

She just shakes her head, enbarrassed for him..
THE CLASSROOM - LATER
Gonzal ez stands before a Power Point with a map of N caragua.
GONZALEZ
...at this point, the Sandinistas

di scovered the Contras were a rea
( MORE)



GONZALEZ ( CONT' D)

threat. It was then that they began
channeling funds into expanding their
mlitary.

Angus's hand flies up.

FABI ANA
(under her breath)
Merda. Not again.

Fabi ana stirs unconfortably in her seat.
Gonzal ez eyes Angus patiently.

GONZALEZ
Yes, Angus?

ANGUS
Oh...you renenbered ny nane.

GONZALEZ
Yours is the first one |'ve | earned.
You have anot her question?

ANGUS
Aren't the Sandinistas essentially
runni ng the country today?

GONZALEZ
Many of them yes.

ANGUS
So, what did the uprising really get
Ni caragua? They fight this war,
drive out Sanoza, finally cone to
power, and then what? They becane
the very thing they despised. What's
t he point?

Fabi ana rai ses her hand.

GONZALEZ
| sabel ?

FABI ANA
So Ni caraguans were supposed to do
not hi ng? The Contras woul d attack a
school, and then retreat to Costa
Rica. They could not just ignore
it.

ANGUS
O course not.
( MORE)

19.



ANGUS ( CONT' D)
But their freely el ected President
is holding on to power just as
desperately as Sanbza did. Nothing
real |y changes.

FABI ANA
Do you think Nicaraguans are just
stupid and corrupt?

ANGUS
Not just Nicaraguans. All humans
are stupid and corrupt.

FABI ANA
Peopl e are capable of a |ot nore
than you give themcredit for.

ANGUS
| have | ow expectations of other
humans. |' m never surprised, but
"' m al so never disappoi nted.
GONZALEZ
Okay, okay. | think that's enough

for tonight.
| NT. FABI ANA'S CAR - NI GHT
Fabi ana clinbs in...
FABI ANA
Al'l humans are stupid and corrupt?
How does he live like that?
| NT. ANGUS' VAN - NI GHT
Angus drives through the night...
ANCGUS
Capabl e of nore? More what? G eed?
Sel fishness? Doesn't she spend tine
w th...People?
EXT. ROAD - NI GHT

Fabi ana pulls her car up to a stop |ight.

A car with two TEENAGE G RLS pulls up al ongsi de Fabi ana.

They | ook at Fabi ana, whisper to each other a nonent.

FABI ANA
(whi speri ng)
Come on, light. Change.
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One of the Grls |leans out the passenger side w ndow.

TEENAGE G RL #1
Hey, hey. Are you...Fabiana?

She doesn't | ook at them

FABI ANA
No.

TEENAGE G RL #2
See? | told you!

TEENAGE G RL #1
You | ook so nmuch |i ke her.

The |ight changes. Fabiana roars away.

| NT. COFFEE SHOP - DAY

Angus sips coffee at a table, scrolling through his phone.

A BARI STA wor ks behind the counter, m xing drinks.

A CUSTOMVER pl ops down with his drink at a table next to Angus.

The Custoner pulls out a snmart phone, thunbs through the
screen.

Suddenl y, the phone blares a Fabi ana song. The Custoner
nods in satisfaction...

Angus gl ares at the Custoner, who seens not to notice, takes
a sip of his drink. Angus |looks |like he's about to speak--

CUSTOVER
(to the BARI STA)
| didn't order thisl!

BARI STA
| know. You took the wong person's
drink. | tried to stop you but you

woul dn't |isten.

A TV blares in the corner, while the Barista and Customer
continue to argue...

ON THE TV

The sane annoyi ng entertai nment gossip show from before,
wi th the sane annoyi ng Host. ..
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HOST
Brazilian pop superstar Fabi ana has
put all of her staff on paid | eave
and has decided to "take a break”
fromperformng. Runors are swirling
that the Latin beauty has checked
herself into a rehab center in Mexico
Cty.

BACK TO SCENE

CUSTOVER
You didn't say anything to ne.

BARI STA
| did. Dd you |look on the cup?
That's not your nane.

Irritated by all of the noise, Angus gives up and storns
out. ..

CUSTOVER
How am | supposed to read that?

| NT. HOTEL SU TE - SITTI NG ROOM - DAY
A penthouse suite with a view of the Boston skyline...

Fabi ana sits at a synthesizer keyboard, plays with a nel ody.
It's gentle and pretty--al nost Bach-1Iike.

Her cell phone rings O S.

She | eaps up fromthe keyboard, searches her suite for the
phone as it rings.

She wanders through the
KI TCHEN
No | uck.
FABI ANA
(i n Portuguese)
Unh!  \Where are you?
She races into the

BEDROOM

She | ooks at her end table--there's no phone, but a copy of
Paul o Coel ho's "The Pil gri mage."

Finally, she locates the phone under her bed, answers it.



23.

FABI ANA ( CONT' D)
(i n Portuguese)
Hell 0?...No, mana, | did not lose it
again...Yes, they should just send
me one every nonth...it's fine...
like the class...it's nice to
be...just with ne.

She wanders back into the
SI TTI NG ROOM
Pl ops herself down at her keyboard. .

FABI ANA ( CONT' D)
(i n Portuguese)
Yes, | have...A nelody |I cannot get
out of ny head..

A knock a the door.

FABI ANA ( CONT' D)
(i n Portuguese)
Wait, hold on a second, okay?

Fabi ana pulls open the door to reveal MOSES (23). He is
dressed in flashy, bright colors. He is flanked by several
assistants, all of whomwear colors simlar to Moses. They
| ook |Ii ke a flanmboyant religious cult.

Moses is a bundle of barely contained ADHD energy. He carries
a skinpy, loud, gaudy outfit.

MOSES
|'ve found it!

FABI ANA
VWat are you doing here? |I--

Fabi ana finally notices the outfit. The color drains from
her face.

FABI ANA ( CONT' D)
VWhat is that?

MOSES
Your new | ook!

FABI ANA
(to the phone, in
Por t uguese)
Mama. .. 1"l have to call you back
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FABI ANA' S HOTEL ROOM - MOMENTS LATER
Fabi ana energes from her bat hroom wearing the outfit.
The design of the dress is ghastly--it |ooks |ike she's
wearing a triangle that has grafted itself onto her skin.
The col or scheme is neon, nearly blinding..
Moses and the assistants all "ooh" and "aah" over the dress.

FABI ANA
Real | y?

The chorus of nods, "Oh, yes,"” along with "Wnderful!"
Fabi ana | ooks at herself in the mrror.

FABI ANA ( CONT' D)
Thank you, Mdses...it's...original.

The chorus nods their heads, along with shouts of "Ch, yes!"
And "So original!"

Fabi ana paints on a smle.
EXT. AN MAL SANCTUARY - DAY

Chad wal ks a recovering calf around under Lisa's watchful
eye.

LI SA
He's gotten a | ot stronger.

CHAD
|'ve never taken care of a calf
before. M little brother keeps
asking when I'mgoing to bring him

hore.

LI SA
You' ve done good a good job with
hi m Chad.

Angus passes by, pushing a wheel barrow full of hay...

LI SA (CONT' D)
(to Angus)
Hasn't he?

Angus pauses, a bit surprised to be pulled into this
conversation

ANGUS
What ?
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LI SA
Chad. Did a good job with the calf?

ANGUS
Who' s Chad?

Lisa gestures with her eyes at Chad, who wears an expectant
grin...

ANGUS ( CONT' D)
Oh. Yes. (ood.

Li sa glares at Angus; he doesn't notice.

LI SA
You can take her back now. Thank
you.

CHAD

You're welcone, Dr. Rice.

Chad | eads the calf away. Angus starts to push the barrow
on. ..

LI SA
Angus. He's a vol unteer.

Angus stops, |ooks back at Lisa.

ANGUS
| know he's a volunteer. This is ny
sanctuary.

LI SA

You won't have any nore vol unteers
if you keep treating themlike that.

ANGUS
Like what? | said thank you
LI SA
No, | said thank you. You seened

li ke you couldn't be bothered to
interact with either of us.

ANGUS
They vol unt eer because they |ove the
animals. They don't give a shit
about how | talk to them

LI SA
Yes, they do.

ANGUS
How do you know t hat?
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LI SA
Because they' re people! They want
to be talked to like they matter.

ANGUS
But they don't matter. I'mglad to
have them as volunteers, but | don't
care about their lives. And they
don't have to care about m ne.

LI SA
And that is the reason you have no
friends. Human ones, at | east.
She turns to exit.

ANGUS
W're not friends?

She stops, turns back to him

LI SA
You never ask ne how | am or show
any interest in nme at all. You don't
ask about ny wfe. Wat's her nane,
by the way?

ANCGUS

.1 thought you had a husband.

LI SA

Exactly. | try asking about you,

but just say "fine," and change the
subj ect back to the aninals.

ANCGUS
Then why do you cone?

LI SA
Because |'ma veterinarian. Dealing
with you is just...an occupational
hazar d.

She marches off. Angus stares after a nonent, then returns
to the wheel barrow

H s three Volunteers, all of whomwere clearly eavesdropping,
scatter..

| NT. CLASSROOM - NI GHT

Fabi ana and Angus continue to dom nate the class with their
argunent s.
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They no | onger wait for Gonzalez to call upon them it is
t hough they are having the conversation al one.

ANGUS
But | ook at what Castro becane:
Absol ute rule, no free speech, no
el ections. Meet the new boss.

FABI ANA
It does not always turn out that
way. Chile peacefully renoves
Pi nochet from power, and a functioning
denocracy is in its place. Revolution
does not always | ead to disaster.

ANGUS
And what happened to Pinochet? Ws
he punished for his crimes? Did he
pay for his actions? D d Chileans
get closure? No, he got house arrest.

FABI ANA
But that does not have anything to
do with the life of Chileans. They
are better off w thout that madman.
You cannot really say otherw se.

ANGUS
But it doesn't matter--

FABI ANA
It does to the people of Chile--

ANGUS
It doesn't matter because wealth and
power will always | ook after itself.
It's not interested in anyone el se.

FABI ANA

You are inpossible!
ANGUS

| mght be. But I'malso right.
GONZALEZ

Ckay, okay. | think it's tine to

shift gears.

He grabs a pile of papers off the desk, distributes themto
t he students.

GONZALEZ ( CONT' D)
Here are the assignments for your
m dt erm present ati ons.

( MORE)
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GONZALEZ ( CONT' D)

In order to ensure as a broad a |ist

as possible, | have assigned the

topi cs individually.
The Professor hands Fabi ana and Angus their assignnents.
They start to read, then | ook up at each other, stunned.
EXT. CLASSROOM - NI GHT

Prof essor Gonzal ez exits the classroom pursued by Fabi ana
and Angus.

ANGUS
.l really don't think this is a
good i dea- -
FABI ANA
For once, | agree with him No one
el se has to work together
ANGUS
Wth respect, | have to ask: what

are you thinki ng?
Gonzal ez stops, whirls around to face them

GONZALEZ
Angus. Isabel. You two will work
together on this project. You wl|
assenbl e the presentation
cooperatively, and deliver it as a
t eam

ANCGUS
But, professor--

GONZALEZ
This means one of two things are
goi ng to happen: you are either going
to fall madly in love, or you're
going to kill each other. Either
way, | get ny class back.

He turns and wal ks of f.
Fabi ana and Angus are left in shock.
Angus tries to act nonpl ussed..

ANGUS
You believe that guy? Wat a...

Fabi ana mutters in Portuguese, marches off.



29.

ANGUS ( CONT' D)
Hey, what did that nean?

FABI ANA
It neans, "Go honme and cl ean your
toilet!™
| NT. FABI ANA'S CAR - NI GHT

Fabi ana clinbs in, incensed by her conversation with Gonzal ez.

FABI ANA
Fall in love with hin? Onh, no. |
amdefinitely going to kill him

She peels away from her parking spot...
I NT. ANGUS'S CAR - NI CGHT
Angus sits in a daze. He is far nore sangui ne.

ANGUS
Fall in love with her? She'l
probably kill nme first.

I NT. VET'S OFFI CE - DAY

Li sa operates on the Wl f Hound..

Angus observes the operation. He wears a surgical nmask.
A Fabi ana song plays on the stereo in the corner.

LI SA
The bone was in really bad shape.
She was probably in pain nost of the
tinme.

ANGUS
Jesus.

LI SA
But | managed to reset it perfectly,
if I don't say so nyself. She'll be
able to run |i ke she hasn't in years.

ANGUS
That's great.

He suddenly | ooks unconfortabl e.

ANGUS ( CONT' D)
l"m.uh...still working on the fee--



She gestures to the radio.

LI SA
Forget it. How s your class?
ANGUS
It's okay. | have to work on
col | aborati ve project.
LI SA
You?
ANGUS
Yes.
LI SA
Karma's a bitch. | hope it's

with that wonman you' re al ways
conpl ai ni ng about.

Angus doesn't respond. Lisa |ooks over

LI SA (CONT' D)
It is, isn't it?

She bursts out | aughing.

ANCGUS
It's not funny.

LI SA
No, of course not.

LI SA (CONT' D)
Hey, would you turn that up?

ANCGUS
What are we |istening to?

LI SA
You don't know Fabi ana?

ANGUS

not

at him

She tries not to laugh, but can't help herself.

Angus conpli es.

No. And | think 1'd like to keep it

t hat way.

| NT. CLASSROOM - NI GHT

The class listens intently to the | ecture.

30.
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GONZALEZ
...the elite of El Sal vador consi dered
Bi shop Ronero a class traitor. If

he was going to baptize and m nister
to the poor and unwashed, they wanted
nothing nore to do wth him

Fabi ana rai ses her hand.
The Professor nods at her.

GONZALEZ ( CONT' D)
| sabel .

FABI ANA
Who kil led hinf

GONZALEZ
The death squads. No one knows for
sure who ordered it. But Ronero
once called the President a |iar.
To his face. That's not how you
extended your |ife expectancy in E
Sal vador back then.

FABI ANA
How do Sal vadorans feel about Ronero?

GONZALEZ
They have great admration for him
He i nspires many ordi nary Sal vadorans
who are hoping for a better future.

Everyone holds their breath, ready for Angus to react.

Angus | ooks |ike he's about to speak, glances at Fabi ana,
t hen changes his mnd. He |ooks down at his notebook, scraw s
sone notes...

Fabi ana is stunned, and even a little disappointed.
Gonzal ez, relieved, quickly forges ahead..

GONZALEZ ( CONT' D)
So, Ronero's nurder by the death
squads was really the | ast straw
It was that event nore than any ot her
that accelerated the civil war that
woul d grip the country for twelve
nore years..

IN THE CLASSROOM - LATER

Class is over. The students pack up.
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Angus wat ches Fabi ana a nonent.

ANGUS
Un..do you want to get a cup of
coffee? We should probably talk
about the project.

Fabi ana eyes hima nonent, uncertain.

FABI ANA
Right. Sure.

| NT. CAFE - NI GHT

Fabi ana and Angus sit in an unconfortable silence. They sip
cof f ee.

Cccasionally, they nake eye contact, and smle awkwardly.
It's torture for both of them

ANGUS
How s...the coffee?

FABI ANA
Fi ne.

ANGUS

Good. Sonetinmes it tastes alittle
burnt, but...not tonight.

She couldn't be less interested.
He hides hinself in a sip.
She pulls out her purse, sifts through it.

ANGUS ( CONT' D)
VWat are you--?

FABI ANA
| am | ooking for ny phone. Do you
know what tinme it is?

ANGUS
Yes.

He checks his phone.

ANGUS ( CONT' D)
It's nine-thirty.

FABI ANA
| have to go.
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ANGUS

But we haven't tal ked about Beli ze.
FABI ANA

No. Well, sone other tine. | have

to go.
She springs up fromher chair, and races to the door
Angus rises, tosses sonme cash on the table, follows her out.
EXT. CAFE - N GHT
Fabi ana marches outside. Angus is right behind her.
She gl ances around, surprised to see himfoll ow ng.

FABI ANA
Good ni ght.

ANGUS
Oh. .. good night.

He continues to foll ow her

FABI ANA
| am ..down here.

ANGUS
Me, too.

FABI ANA
G eat.

They wal k together towards their cars, Fabiana lets out a
grunt of frustration

Angus pretends not to notice.
After a noment, he spots a dog wandering the sidewal k.
ANCGUS
Qdd. Looks |ike an English Shepherd.
Don't see too many of those around
her e.
The dog wanders into the street...

ANGUS ( CONT' D)
What's it doing--?

A flash of headlights, then..

st ANGUS ( CONT' D)
I T!



FABI ANA
Ch ny CGod!

The sound of screeching tires, and a thunp.
Angus and Fabi ana race over to the dog.
The driver takes off.

FABI ANA ( CONT' D)
Unh! Do you believe that?

Angus crouches down at the aninal.

Its entire body twitches. Blood runs down its hip.

|l ook lifeless.

FABI ANA ( CONT' D)
Oh, the poor thing.

ANCGUS
Can you do ne a favor?
Come down here.
She crouches down, gets a closer | ook at the dog.

ANGUS ( CONT' D)
Put your hand right here.

He gestures to the back of the dog' s neck.
She | ooks at hi m doubtfully.

ANGUS ( CONT' D)
Pl ease.

Unsure, she does what he asks.

ANGUS ( CONT' D)
Now, massage it just like this.

He puts his hand on hers to denonstrate.
She flushes a monent, but he doesn't notice.

ANGUS ( CONT' D)
Good. Keep doing that.

FABI ANA
VWhat am | doi ng?

ANGUS
The dog's in shock. That massage
will stimulate its nerve endings.

Keep it fromslipping into a coma

34.

Eyes
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He wi t hdraws a handkerchief fromhis pocket and uses it to

put pressure on the wound.

ANGUS ( CONT' D)
Keep at it.

The dog ceases tw tching.

It breathes normally, and its eyes cone back to life.

Fabi ana gasps.

FABI ANA
Ch, ny God! Look at him

ANCGUS
Her, actually.

He gl ances at her nane tag.

ANGUS ( CONT' D)
Al lison.

FABI ANA
Did | do that?

ANCGUS
Yes, you did.

The dog tries to |ift its head.
It starts to whine.

ANGUS ( CONT' D)
Take it easy, little one. Here.

Angus gently collects the dog.

FABI ANA
Are you a vet?

ANGUS

No, but | know the best one in
Massachusetts.

| NT. FABI ANA'S CAR - NI GHT

Angus clinbs into the car, carefully cradles the animal.

Fabi ana gets in behind the wheel.

ANGUS
PGI 762.
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FABI ANA
What ?

ANGUS
That was the plate nunber of the car
that hit her. Don't let nme forget
it.
She grins at him

FABI ANA
Right. PGT 762.

I NT. LISA' S HOUSE - N GHT
Lisa, in pajamas and a robe, opens the door for Angus.

Fabi ana follows himin.

LI SA

Bring her into the basenent.
ANCGUS

Wi ch way?
LI SA

(gesturing)
Door at the end of the hall.

| NT. BASEMENT - NI GHT
Angus pl aces the dog on a table, covered with an old sheet.

GECRGA NA, Lisa's wife, enters. She's very groggy.

GEORG NA
Do you need any hel p, honey?
(to Angus)

You nust be Angus.
(gl ances at Fabi ana)
Who are you?

FABI ANA
My nane' s | sabel

GECRG NA
Ww, you |look a lot |ike that
Brazilian singer. |Is this your dog?

Fabi ana tries to keep cool.

FABI ANA
Un no. W saw her get hit.

Ceor gi na saddens, | ooks over the aninal.



GEORG NA
Poor baby. 1'Il get out of your way
and go nake sone coff ee.

LI SA
You' re never in ny way!

GEORG NA
Hal!

They exchange a kiss. Georgina exits.
Li sa exam nes the dog.
LI SA
(to Angus)
WI!1l you hand ne that needl e?
He does.

LI SA (CONT' D)
| sabel , would you just hold her head?

Fabi ana follows the instructions..

LI SA (CONT' D)
Perf ect.

Li sa gives the dog the injection.

ANGUS
Thanks for doing this.
LI SA
Anything for the animals. You know

t hat .

The dog | ooks up at Fabiana with plaintive eyes.
wags.

Fabi ana smles, as the dog drifts off to sleep.

FABI ANA
s she going to be all right?

LI SA
Never | ost a patient in ny basenent
before. Not going to start tonight.

| NT. FABI ANA'S CAR - NI GHT

Fabi ana drops off Angus at his car near the cafe.

37.

lts tail



38.

ANGUS
Well, that was quite an eveni ng.
Thanks for your help.

FABI ANA
You are wel cone. | have never... |
still cannot believe how. ..she just
came back

ANGUS

You' ve got the healing touch
He clinbs out of the car, leans into the w ndow.
ANGUS ( CONT' D)

So, should we try again on Monday?
Maybe talk a bit about Belize?

FABI ANA

Monday. That shoul d be fine.
ANGUS

Don't forget.

They both renmenber sinultaneously...

ANGUS & FABI ANA
PGI 762!

| NT. FABI ANA' S HOTEL ROOM - BEDROCOM NI GHT

Fabi ana pl ops on the bed. She lies there a nonment, lost in
t hought .

Her face lights up, as a goofy smle settles upon it.

She rises, grabs a piece of paper, scraws a few lines on
it.

Her phone rings again.
| N THE BATHROOM

Fabi ana enters, grabs the phone off the counter.

FABI ANA
(i n Portuguese, on
t he phone)
Hell 0? Yes, mama...|l amfine.
Yes...actually...l sound funny?...No,

everything i s good.
| NT. ANGUS' BEDROOM - NI GHT
Angus stunbles in, a bit giddy hinself.
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He turns on the |ight.
A half dozen dogs are curled up on his bed.

ANGUS
Move over. Daddy's hone.

The dogs accommpbdate himas he sits. He reaches into his
pocket and wi thdraws a piece of paper.

He gl ances down at a piece of paper in his hand.
| NSERT - THE PAPER

A hand scrawl ed note that reads "PGI 762."

| NT. POLI CE STATION - N GHT

W nj anssen sits to his desk, speaks on the phone.

W NJANSSEN
Find a hone for that dog yet?

| NTERCUT PHONE CONVERSATI ON - ANGUS AND W NJANSSEN
Angus | ays on the bed surrounded by dogs..

ANCGUS
Not yet. |I'mactually calling about
a different dog. One who was hit by
a car.

W NJANSSEN
Ch, no.

ANCGUS

The driver took off.

W NJANSSEN
That's Boston for you.

ANGUS
| got a plate nunber.

W nj anssen grabs a pen.

W NJANSSEN
Shoot .

I NT. HOTEL - SITTING ROOM - N GHT

A song lyric poised in her keyboard, she plays with the nel ody
she was witing earlier.
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She pauses, nmakes a change to the lyric, then returns to the
keyboard, plays a few nmajor chords.

She hums the nel ody. ..
| NT. FABI ANA' S HOTEL ROOM - NI GHT
Fabi ana sips a glass of wine, sits down in her bal cony.

She stares out at the Boston skyline. An electronic billboard
fires up: it's a Fabiana ad.

She shakes her head in disbelief, |laughs quietly to herself.

FABI ANA
(i n Portuguese)
Do not worry. | have not forgotten.

A knock at the door. Fabiana approaches the door with care.

She peers through the fish eye lens into the HALLWAY. No
one's there.

Cautiously, she opens the door, looks to the left.

The HALLWAY is enpty.

She | ooks right and junps at the sight of GERALD (23), an
artist flanked by his entourage. They are all dressed in
bl ack, their hair dyed a variety of tones.

GERALD carries a foam board.

CGERALD
| have the nock ups for the new cover

They all rush in, dragging Fabiana with them

FABI ANA
Wait...!

Ceral d holds the board before Fabiana. Everyone "oohs" and
"aahs."

| NSERT - THE FOAM BOARD

It's an al bum cover with Fabiana's nane enbl azoned across

the top, but the painting is a take off on Bruce Springsteen's
"Born in the USA'"--with a close up of Fabiana's backsi de
wearing a thong in front of a giant Brazilian flag.

BACK TO SCENE

Fabi ana recoils.
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FABI ANA ( CONT' D)
| do not renenber posing for this.

GERALD
You weren't actually there. 1It's
how Al i magi nes your butt.
She stares back at the image. It seens to be meki ng her
physically ill.

GERALD ( CONT' D)
It's ny best ever. And you know how
hunbl e | am
The chorus nods, a few "Ch, yeahs", etc.
GERALD ( CONT' D)
Lots of downl oads and a | ot of sold
tickets!
Fabi ana tears the poster board out of his hand.
A flash of fear on Cerald' s face.
| NT. HALLWAY - DAY - MOMENTS LATER

Ceral d, dejected, stunbles outside, the poster board having
been broken over his head.

The board is still wapped around his torso; his assistants
struggle to renove it.

The door sl ans behind them..
| NT. BOSTON PUBLI C LI BRARY - N GHT
Fabi ana enters the MKi m buil di ng.

She stops in her tracks, nesnerized by the marbl e steps, the
lion scul ptures, the majestic paintings..

She smles, walks slowy, takes in all the splendor..
| NT. LI BRARY - BATES HALL - N GHT

Fabi ana enters the hall, and admres its beauty: the high
ceilings, the artwork, the beautiful desks.

Angus sidles up next to her..

ANGUS
Hi .

She junps fromthe sound of his voice..
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FABI ANA
Ch!  Hell o.

ANGUS
Sorry. Didn't nmean to frighten you

FABI ANA
No, it is just...

She turns to | ook at the roomagain, stares up at the ceiling.

ANGUS
| know what you nean. | want to
show you sonet hi ng.

| NT. LIBRARY - NI GHT

Angus and Fabi ana stand in the mddle of a room surrounded
by several Du Chavannes pai ntings.

ANGUS
This is called "The Muses of
I nspiration Hail the Spirit, the
Har bi nger of Light."

FABI ANA
It nust sound better in French.

She points at one of the paintings.

FABI ANA ( CONT' D)
|s that Honer?

ANGUS
Yes. Virgil and Aeschyl us beside
him Epic, pastoral, and dramatic
poetry.

Fabi ana | ooks at the other side of the room..

FABI ANA
So this nust be history...astronony,
... phi | osophy.

Angus nods.

FABI ANA ( CONT' D)
(reads a quote on the
pai nti ng)
"Man is a plant of heavenly not of
earthly growh."

ANGUS
Pl at o.
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FABI ANA
| imagi ne you do not agree.

ANGUS
Not really. You?

FABI ANA
Sonet i nes.

| NT. LI BRARY MEETI NG ROOM - NI GHT

Fabi ana and Angus sit around a |large table, covered with
books, papers, and Angus' | aptop..

ANCGUS
...He got so obsessed with his work,
nmy Mom wal ked out on him

FABI ANA
Do you still see her?
He shakes hi s head.
ANGUS

My nom m ght be the only wonman in
Anerica to | ose her husband to bears
and bul | s.

FABI ANA
And how did she | ose you?

ANGUS
She left me with Dad. That was hard
to forgive

An awkward nonent, as Angus stares down at his | aptop
He | ooks back up at Fabi ana, forces a smle.

ANGUS ( CONT' D)
So...what's your Dad |ike?

FABI ANA
He's a shoe maker. Oms many
factories throughout South Anerica.
My nother sells real estate. She is
the true financial genius.

ANGUS
And what do you do?

Fabi ana takes a breath: she has been rehearsing this nonent...
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FABI ANA
| am..what they call in Sao Paul o
the "new rich."

ANCGUS
| see. Remind ne not to put you in
touch with ny father. If you invest
with him in three nonths you'll be
a mllionaire. Provided, of course,
you started out a billionaire.

They gaze at each other a nonent, before turning away in
di sconfort..

FABI ANA
So...we are the wayward children of
rich nmen.

ANGUS

| suppose we are.
| N THE MEETI NG ROOM - LATER
The | aptop pushed asi de, Fabiana and Angus |l ean in closer..

ANGUS
Feet ?

FABI ANA
Yes, feet. You have big ugly feet.

Angus gl ances down at his feet.

ANGUS
They don't | ook too bad.

FABI ANA
Not just you. All Americans. Ask
anyone from Brazil. Everyone knows
that Anericans have big, flat ugly
feet.

Angus | ooks over at her feet.

ANGUS
Yours are pretty dainty.

FABI ANA
My father had clients who were
Anerican expatriates. He had to
custom nake their shoes, because no
store carried their sizes.



ANGUS
And you decided not to follow him
into the shoe busi ness?

FABI ANA
| | ove shoes. M shoe closet |ooks
like the Iove child of Inelda Marcos
and Elton John.

ANGUS
OCh, there's an image.

He pretends to shiver.

FABI ANA
| woul d nuch rather buy shoes then
make them

ANGUS

Conme to think of it, so would I.
They exchange a starry eyed gaze for a nonent.
ANGUS ( CONT' D)
Un..they' re about to close up. |I'm
going to take these back..
He grabs a pile of books.

FABI ANA
| will gather the notes.

She does so as Angus | eaves the room

Fabi ana covertly pulls out the song lyric, adds to it...

| NSERT - THE SONG LYRI C

She wites the words SEJA M NHA
BACK TO SCENE

She reads them over again, smles.

EXT. AN MAL SANCTUARY - DAY

45.

Li sa exam nes a sheep in the pen, as Angus holds it still.

LI SA
She's got orf.

ANGUS
s it bad?
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LI SA
Looks worse than it is. | have a
terrnycin spray. | also have sone
orfoids you can give her in pill
form

ANGUS

Good. Hey, how s Georgi na?
Li sa stares at hima nmonent.

LI SA
Fine. Wy do you ask?

ANGUS
No reason. Just wonderi ng.

LI SA
Social skills. Very nice.

She eyes himcarefully.
LI SA (CONT' D)
You al so seemto be sort of...rel axed.
Al nost...care free.

ANGUS
Why are you |looking at nme |like that?
Do | have orf?

LI SA
No, sonething far worse, | think

She smles know ngly, returns to the sheep.
| NT. CLASSROOM - NI GHT
Angus and Fabi ana give their presentation on Beli ze.

Fabi ana stands before a Power Point slide of a map, while
Angus operates the | aptop.

The Power Point is snooth and professional. Soft indigenous
music plays in the b.g.
Gonzal ez and the other students are tense--like a bonb
di sposal unit awaiting an expl osion.
FABI ANA
Oiginally known as British Honduras,
English is still the official

| anguage, although it is common to
hear Kriol, Spanish, and Maya spoken
in the streets. The British granted
Belize self-rule in 1964...
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THE PRESENTATI ON - LATER
Now it's Angus' turn, and Fabiana runs the conputer.

Behind himis a photograph of the Belize | ndependence Day
cel ebration...

ANGUS
... Wien the nation gained ful
i ndependence in 1981, the governnent
of Guatemala refused to recognize
the border. To this day, Guatenala
clainms sonme or even all of Belize's
territory, leading to contentious
political relations.

Fabi ana steps forward, and the inmage changes to a British
garrison...

FABI ANA
Even at this nonment, a fifteen hundred
person British garrison is stationed
at the border, ready to protect Belize
fromany possible mlitary action.

THE PRESENTATI ON - LATER

Angus hands out Belizean snacks to the class while pul sed
i mges of animals, birds, and nature scenes from Belize play
behind them ..

FABI ANA
The pocket cakes are call ed panades--
corn neal filled with fish and beans
and the tortilla snacks are called

sal but es.

GONZALEZ
D d you nmake these?

FABI ANA
Angus di d.

GONZALEZ

They're very spicy.

ANGUS
They |i ke Habaneros in Beli ze.

Gonzal ez | ooks at a glass of green liquid..

GONZALEZ
VWhat's the drink?
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FABI ANA
A seaweed shake.

Gonzalez tries it; he finds it distasteful.

GONZALEZ
It's terrible.

O her students seemto agree.

FABI ANA
M. Caldwell, | believe we are being
chal | enged.

ANGUS
Ms. Mastroluca, | believe you are

correct.
He grabs a seaweed shake, and hands one to Fabi ana.

ANGUS ( CONT' D)
One. Two. Three.

To everyone's amazenent, they both chug their shakes in one
br eat h.

Nei ther spills a drop.

They hold their glasses up in triunph.

The cl ass appl auds.

EXT. COLLEGE - N GHT

Fabi ana and Angus exit the class, excited by their success.
ANGUS

That thing with the drink was nore
like nmy first college experience.

FABI ANA

Did you actually like the shake?
ANGUS

O course! It was the wonderfu

taste of seaweed, conbined with the
refreshing texture of curdled mlKk.
What's not to |ike?

FABI ANA
W had to drink it. The honor of
Belize was at st ake.

ANGUS
Absol utely.
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FABI ANA
You seemto enjoy being on stage.

ANCGUS
| could say the sane about you.

She smles, know ngly, |ooks away from him

ANGUS ( CONT' D)

What ?
FABI ANA
Not hi ng. You know what? W shoul d
cel ebrate.
ANGUS
Sounds good. You still hungry?
FABI ANA

A bit. Mostly, | need to get this
seaweed taste out of ny nouth.

CAROLI NE, one of the students fromthe class, runs up to
Fabi ana and Angus.

CARCLI NE
Ch, ny God. You guys did such a
great job!

ANGUS
Thanks!

CARCLI NE

(to Fabi ana)
| love your accent! Are you from
Bel i ze?

FABI ANA
Uh, no. Brazil .

CARCLI NE
Oh!

Carol i ne gazes at Fabiana. She seens to |look famliar..

CAROLI NE ( CONT' D)
Wait. ..

FABI ANA
W have to go. See you on Wednesday.

Fabi ana herds Angus away. ..



| NT. RESTAURANT - NI GHT
CGentl e pop nusic plays in the background.
Angus and Fabi ana sit very near to each other.

ANGUS
| just...always got on better with
animals. They're easy to trust.

Fabi ana | ooks at hi mthoughtfully.

FABI ANA
Unl i ke peopl e.

ANGUS
Ch. Did you pick up on that?

FABI ANA
You are very subtle, but luckily I
amunusual ly intuitive.

She slowy sips her drink, takes a breath..

FABI ANA ( CONT' D)
There is...sonmething | need to tel
you about nyself.

The WAI TER cones over with the food.

WAl TER
Eggpl ant Parnesan for you sir, and
Spaghetti Bol ognai se for the | ady.

ANCGUS
Thank you.

The Waiter stands at the table another nonment,

ANGUS ( CONT' D)
| s there sonething el se?

WAI TER
(to Fabi ana)
| was wondering...could I have your

aut ogr aph?
Fabi ana's face is colored with panic.

ANGUS
What ?

WAl TER
| know this is very rude, but...
t hi nk you' re wonder f ul

anxi ous.

50.
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ANCUS
That's really nice, but we were
al ready planning to tip you.

WAI TER
No, it's just that--

FABI ANA
| amsorry, sir, but I amafraid you
have ne confused with soneone el se.

ANGUS
"Il say. Hey, you want ny autograph?
| run an ani mal sanctuary.

The Waiter winkles his nose.

WAl TER
No. Thank you. 1...1 apologize for
bot heri ng you.

Embarrassed, he shuffles off.

FABI ANA
Per haps we shoul d not get dessert.

ANCGUS
if you |like your teramsu with
tl

Chly _
ali e saliva.

t
He gl ances over at the Waiter.

ANGUS ( CONT' D)
Who did he think you were?

Fabi ana takes a deep breath..

FABI ANA
well. ..

The song changes in the restaurant--it's one of Fabi ana's.

Angus W nces.

ANGUS
Oh, Cod.
FABI ANA
VWhat is it?
ANGUS
This horrible song. It's everywhere.

VWho is that?
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FABI ANA
The woman si ngi ng?

ANGUS
Yes! It's awful.

For a nmonment, Fabi ana | ooks hurt, then angry.
Angus, focused on his food, fails to notice.
Fi nal |y, Fabi ana | aughs.

ANGUS ( CONT' D)

What ?

FABI ANA
Not hi ng. You are funny. You nake
me | augh.

Angus bl ushes.
EXT. RESTAURANT - NI GHT

The nmeal over, Angus wal ks Fabi ana back to her car..

ANCGUS
Clearly, you're not a celebrity.
FABI ANA
Wiy do you say that?
ANGUS
You ate all of your pasta with that
heavy sauce. |If you were a celebrity

you woul d have ordered a quarter cup
of whol e wheat pasta with | ow fat
carrot sauce and eaten two bites.

FABI ANA
Are you saying | eat like a pig?

ANCGUS
| have three pigs, and none of them
ever eat pasta. |'m saying you eat
i ke a person.

FABI ANA
| do try and keep fit.

ANGUS
| can see that.

He pauses, a bit enbarrassed. She smles at the conplinent.
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ANGUS ( CONT' D)
So...what's your exercise reginen?

They stop in front of her car.

FABI ANA
Ch, this and that.

ANGUS
Do you enjoy riding?

Her eyes w den.
Real i zi ng his double entendre, he stunbles...

ANGUS ( CONT' D)
Sorry. No...l nean...horses. On
horses. Horseback ri ding.

FABI ANA
Do you know a good pl ace?

EXT. AN MAL SANCTUARY - DAY
Angus wal ks Fabiana to the front gate.

He | eads her inside, and the throng of dogs bounce all over
her. She loves it.

She notices the English Shepherd.

FABI ANA
| thought she had a tag. You couldn't
find the owner?

ANGUS
Owmer never clainmed her. There's
al ways room here.

BEG N MONTAGE - ANGUS AND FABI ANA TOUR THE SANCTUARY

--He takes her inside the barn, and shows her the oxen and
pi gs...

--lInsi de another enclosure, the tortoi ses sun thensel ves.
Angus tal ks about them as Fabiana listens intently.

--She pets the goats, and one starts to eat her shirt. She
screans playfully, as Angus pulls the goat off.

--In a smaller barn filled with cats, several clinb all over
her, and rub against her. She's in heaven.

--In the enclosure, she pets a llama. It rubs the side of
its head agai nst hers.
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--On horseback, Angus and Fabi ana joyously gallop along a
trail.

END MONTAGE
EXT. HI LLSIDE - DAY
Angus stops his horse, clinbs off.

He hel ps Fabi ana off hers. Angus' hands are cl asped over
Fabi ana's, their faces a few inches apart.

A starry gaze, then a kiss...
| NT. ANGUS' BEDROOM - NI GHT

Angus and Fabi ana are w apped around each other in bed, | ost
in the afterglow. ..

She reaches over and touches his face.
FABI ANA

There is sonmething | have been neani ng
to tell you.

ANGUS
You're married?
FABI ANA
No. | amnot narri ed.
ANGUS
You actually like nmy feet?
FABI ANA
Yours are not too bad. For an
Ameri can.
ANGUS
VWhat, then?

The phone rings.

ANGUS ( CONT' D)
Sorry.

FABI ANA
Who would call you this tinme of night?

ANGUS
It's usually an energency.

He picks up the phone.
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ANGUS ( CONT' D)
Cal dwel | Sanctuary.

EXT. ROADSI DE - N GHT

Angus and Fabi ana drive up to an energency scene: police
officers, fire engines, etc. Angus and Fabiana clinb out of
t he cab.

All of the attention is focused on sonething in the distance.
They rush over to the | ocal SHERI FF.

SHERI FF
Angus. Sorry to get you up so early.

ANGUS
VWhat happened?

He points to the carcass of a black bear near the side of
the road. Next to it is a totaled SUV.

SHERI FF
SW tried to avoid it, but hit it
head on. Driver's in bad shape.
Life flighted to Mass General. W
just don't know what to do with this

guy.

The Sheriff points to a bear cub, terrified, confused,
cornered by firenen and | aw officers.

FABI ANA
Ch, no. It wouldn't leave it's manma
SHERI FF
That's right.
ANCGUS
God. It can't be nore than...eight
weeks ol d.
SHERI FF

It's pretty tough, though. W already
shot it with throrazine.

ANGUS

You want nme to take the cub?
SHERI FF

If you can't, I'mgoing to have to

put it down.

Angus takes a deep breath, exchanges a | ook w th Fabi ana.
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ANGUS
Yeah. Yeah. | can take it. | just
don't know where the hell 1'm going
to put it.

FABI ANA

Il will help you.
The cub starts to | ook drowsy.

SHERI FF
Shoul dn't be too nmuch | onger.

I NT. VAN - N GHT

Angus and the Sheriff place the sleeping cub in a crate in
t he back.

SHERI FF
He'll be out for at |east twelve
hour s.
| NT. BARN - NI GHT
Shop lights illum nate a corner of the barn where Angus and

Fabi ana work on an encl osure.

The pigs and oxen eye themw th curiosity.

| NT. BARN - DAY

Angus and Fabi ana place the cub in a bed of sawdust.
She covers the cub with a bl anket.

| NSI DE THE BARN - LATER

Angus and Fabi ana sl eep agai nst the barn wall.
The cub stirs, calls for its nother.

Fabi ana wakes up, shakes Angus.

They nove over to the encl osure.

The cub is still frightened.

Angus grabs a bottle of mlk froma fridge.
Fabi ana sings a Brazilian lullaby to the cub.

He puts in a mcrowave for a few seconds, then enters the
encl osure.

The cub cries, backs away from him
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Angus pl unks down by the door, holds out the mlKk.
The cub is interested, but too fearful.
It cries out again.
Angus tries once nore.

ANGUS
Come on, fella. It's okay.

It won't have anything to do with Angus.
Fabi ana conti nues to sing.
ANGUS ( CONT' D)
He's going to be a |ot of work.
(to Fabi ana)
You have a nice singing voice.
She sm | es.
EXT. ANGUS' HOUSE - DAY
Angus wal ks Fabi ana back to her car..

FABI ANA
You managed to outdo our first date.

They ki ss agai n.

He watches her clinb into the car, waves as she | eaves.

| NT. / EXT. CAR - DAY

Stewart drives an inpressive |luxury car.

He passes Fabi ana as she | eaves the sanctuary.

Stewart turns up the driveway.

| NT. ANGUS' HOUSE - LI VING ROOM - DAY

Angus opens a closet to reveal dozens of hair renover rolls.

STEWART
How s the cl ass?

Angus grabs a roller, closes the closet door.

ANGUS
Good.

He rolls the hair renover over the furniture as he speaks;
Stewart just stands awkwardly.



STEWART
So, was that soneone | ooking for an
adopti on?

ANGUS
Who?

STEWART
That woman | saw | eavi ng.

Angus ignores him..

STEWART ( CONT' D)
A girlfriend?

ANGUS
| am an adul t.

STEWART
"' m not judging you. |[|'mglad,
actually. Is it serious?
ANCGUS

You didn't drive all this way just
to ask nme about nmy love life and ny
educati on.

STEWART
Just wanted to see your operation.

ANGUS
You never have before.

Angus pauses, |ooks his father square in the eye.

ANGUS ( CONT' D)
VWhat's goi ng on?

STEWART
|'ve received an offer for this | and.

ANGUS
| know you have. From ne.

STEWART
A bigger offer. From a devel oper.
He says he can build thirty lots
here. W've decided we're going to
forman LLC together. Do you know
how much we're going to nmake?

ANGUS
Not hing, if you' re the one who invests
the profits.
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STEVART
l'msorry, Angus. You're ny son,
but...l'malso running a business.

And | cannot pass up this opportunity.

ANGUS
Seriously? You're going to do this
to me? Again?

STEWART
| know it | ooks that way, but--

ANGUS
VWhat was all that about getting an
education? Having options? Ws
that bul |l shit?

STEWART
It was a negotiating tactic.
ANGUS
What does that nean?
STEWART
| didn't think you'd actually stick

withit.

Stuart hands a panphlet to Angus.

| NSERT - THE PAVPHLET

It's for a high rise apartnent building in Boston.

BACK TO SCENE

STEWART ( CONT' D)

But you proved ne wong, which is
why | just bought you an apart nent
in this place. You can live there
while you go to school. Get your
degree. And you can stop...nmucking
around with the animal s.

Angus glowers at his father, tosses the panphlet away in
di sgust .

ANGUS
Get the hell out of here.

| NT. CLASSROOM - NI GHT
Angus sits al one, distant.

Fabi ana pl ops down beside him happy until she sees his face.



EXT. CLASSROOM - NI GHT

Angus paces back and forth, as Fabi ana | eans agai nst the
wal | . ..

FABI ANA
So, that is it? He is just going to
sell it? You have no say in the
matter?

ANGUS

That's what | get for trusting him

FABI ANA
Wuld he sell it to you if...you
mat ched the other offer?

ANGUS
| don't know. Maybe. | don't have
t he noney for that anyway.

Fabi ana nods, thoughtfully.

ANGUS ( CONT' D)
have is sone |life insurance.
mlike George Bailey w thout the

Al |
I
rritating famly.

FABI ANA
And your father is M. Potter.

ANCGUS
Don't say mean things about M. Potter
like that. | guess it could be worse.

| could have a daughter nanmed Zuzu
Who the hell nanes their kid that,
anyway? H s nei ghbors should have
called child protection services,
not given himall that noney--

She puts her fingers on his |ips.

He freezes.
FABI ANA
You are ranbling. This wll not
hel p.
ANGUS

Even if | could buy another piece of
| and, there's the permts. Moving
the animals. | don't know what to
do.
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FABI ANA
This is what you will do. You wll
come over to see nme tonorrow. W
will eat a nice dinner, and we wl|
figure sonething out.

He nods, and she smles at him

They kiss, and don't notice that Caroline has been
eavesdroppi ng on their conversation..

EXT. AN MAL SANCTUARY - DAY

Angus drives up to the gate to find Kelleher waiting for
him Kell eher waves, gives Angus a snug smle.

Angus parks, clinmbs out of the van.

ANCGUS
You're so predictable.

KELLEHER
You're so predicting.

ANGUS
So...what have you heard?

KELLEHER
Dad' s changed his m nd.

ANGUS
| don't know what you need ne for.
You obvi ously have an excell ent
sour ce.

KELLEHER
But you're famly. You can get to
files and things others can't.

ANGUS
Your source isn't very reliable if
it says | can help you as sone sort
of inside nman.

KELLEHER
Come on--you' ve worked really hard
to build this place, and your dad
wants to take it away. Tell ne that
doesn't piss you off.

ANCGUS
So, what? Say | find sonething
incrimnating in Dad's incrimnating

file safe.
( MORE)
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ANGUS ( CONT' D)
| pass it on to you, you publish it,
the feds decide to investigate.
Then they confiscate and freeze his
assets. That includes this place.

KELLEHER
Maybe. But if he sells this land to
hel p build Pleasantville, you
definitely get nothing.

| NT. HOTEL LOBBY - N GHT

Angus enters, flowers and bottle of wi ne in hand.

He makes eye contact with a CONCl ERGE. They exchange nods.
The Conci erge wat ches Angus head to the el evators..

| NT. FABI ANA'S HOTEL ROOM - NI GHT

A knock on the door.

Fabi ana heads over to the door, stops when she notices her
bi |l | board outside the w ndow.

FABI ANA
Un..be right there!

She cl oses the drapes, heads over to the front door, yanks
it open.

Angus enters, hands Fabi ana the fl owers.

FABI ANA ( CONT' D)
Brazilian chrysant henuns! \Were did
you get these?

ANGUS
A local florist. Don't be so
surprised. This is Boston, not
Saskat chewan.

FABI ANA
Thank God. It is cold enough here
al r eady.

He hol ds up the bottle.

ANGUS
Shoul d I open this?

FABI ANA
There is a corkscrew at the bar.
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She exits, carries the flowers into the kitchen.
Angus grabs the corkscrew, pops open the bottle.

ANGUS
This is a nice room A bit dark

He heads over to the drapes, yanks them open. He pays no
attention to the bill board.

| NTERCUT W TH FABI ANA I N THE KI TCHEN
Fabi ana puts the flowers in a vase..

FABI ANA
Thank you. Daddy's shoe noney.

ANGUS
(muttering)
Al ways Daddy' s noney.

FABI ANA
VWhat was that?

ANGUS
When was the last tinme you saw your
fat her?

FABI ANA
At his funeral.

ANCUS
|"msorry. | didn't realize--

BACK TO SCENE

Fabi ana reenters fromthe kitchen. She imedi ately cl oses
t he drapes, crosses back over to Angus.

He eyes her with curiosity, but before he can speak..

FABI ANA
It is okay. You had no way of
know ng.
He hands her a gl ass.
ANCGUS

Let's drink to him then.
They raise their glasses.

ANGUS ( CONT' D)
To your father.
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FABI ANA
To ny father.

They dri nk.

FABI ANA ( CONT' D)
Ww, this is really good.

ANGUS
"' m not a canpesi no.

FABI ANA
That i s Spani sh.

ANGUS
| know. [It's all | got.

FABI ANA
So you live on a ranch surrounded by
animals mles outside of the
city...because you are not a
canpesi no.

She smles, m schievously.
He gives her a playful glare.

ANGUS
Am | being judged by the "Novo Ri co"
of the devel opi ng worl d?

I n nock indignation, she noves towards him

FABI ANA
Devel oping worl d? That is very
insulting to ne.

He noves in closer...
ANGUS
So how do you wi n back your honor?

Not a soccer match. This is the
Uni ted St ates.

FABI ANA
We are certainly not going to play
basebal |
They ki ss, passionately, drop their glasses on the floor.
A knock on the door QO S.

ANGUS
Room servi ce?
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FABI ANA
Um ..

WOVAN S VO CE (O S.)
(i n Portuguese)
| sabel ? Open up. W can hear you!

Fabi ana sighs heavily, |ooks over at Angus. He gives a shrug
of confusi on.

Resi gned, Fabi ana pulls open the door.

It's Fabiana's nother YASM N (53), with Fabiana's two younger
sisters, FERNANDA (20) and MARI ANA (18).

YASM N, FERNANDA, & MARI ANA
(i n Portuguese)
Sur pri se!

They all speak with Brazilian accents.

FABI ANA
VWa--! Wiat are you all doing here?

The not her and daughters enbrace Fabiana in one group hug..

FERNANDA
(i n Portugese)
We've come to visit!

MARI ANA
(i n Portugese)
We haven't seen you in so |long, and
Mama says you' ve been acting--

They all notice Angus. He is intensely self conscious.
MARI ANA ( CONT' D)
(i n Portugese)
Strangel y.

YASM N
VWho is this?

Fabi ana wi nces, squeezes her nother's pal ns...

FABI ANA
This is Angus.

He gives an awkward wave.

FERNANDA
Ooh, |ike the steak.
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FABI ANA
Fer nandal!

MARI ANA
He | ooks well done.

ANGUS
l'd like to think | was rare.

They rush up to Angus, hug and kiss himon the cheek.
Angus | ooks and feels like he's just been through a hurricane.

MARI ANA
|''m Mariana. |'mthe baby.

Angus throws a | ook at Fabi ana: hel p!
Fabiana is far too frightened to think of anything.

Yasm n approaches Angus next.

YASM N
|"m Yasmn. [|'mthe nother.
Her enbrace and kiss is far nore calmand dignified. It's

like a breath of fresh air to Angus.

Yasm n nearly steps on sone broken glass, but Angus pulls
her back.

ANGUS
Look out!

YASM N
What has happened here?

FERNANDA
Wiy are there broken wi ne gl asses?

MARI ANA
VWhat were you two doi ng?

THE HOTEL ROOM - LATER
Al five enjoy a roomservice feast...

Fernanda and Mari ana are gathered around Angus. They hang
on his every word. ..

ANGUS
...and |'ve been mlking the bear
cub by hand every day.



FERNANDA & MARI ANA
Onhh!

FERNANDA
What do you keep it in?

ANGUS
| sabel and | put together an encl osure
t he night we brought it hone.

MARI ANA
| sabel ?

Fernanda and Mariana turn to Fabi ana, who polishes off a
bottle of wine. She |ooks terrified.

Yasm n eyes her with concern.

FERNANDA
| didn't know she could do things
i ke that.

ANCGUS

Oh, no she's very good with her han--
wi th tools!

Angus wi nces; was that any better?

MARI ANA
['I]l bet she is.

FERNANDA
So, |sabel, how s the new song--

Fabi ana shrieks in terror.

ANGUS
VWat's the matter?

FABI ANA
.1 cannot find ny cell phone!

MARI ANA
You can never find your cell phone!

ANGUS
What do you need it for?

Fabi ana pani cs.

FABI ANA
Um ..

Finally, it hits her..

67.
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FABI ANA ( CONT' D)
A picture! O the bear cub. 1 wanted
to showit to them

FERNANDA
Ch, you took a picture?

FABI ANA
Yes.

ANGUS

| don't renenber--

FABI ANA
| did!

Angus puts his hands up in concession.

ANGUS
kay, | believe you.
FABI ANA
So...l1 cannot find it. And it nade
me mad! And | screaned.
ANGUS
Yes, we were all here for that.
MARI ANA
So, Isabel...how s the song com ng?
ANGUS
Song?
MARI ANA
She's witing a new song- -
FABI ANA
A sarong! A skirt! | amsewing a

sarong, not witing a song!
An attenpt at a sincere |augh
FABI ANA ( CONT' D)
Mariana, you are so silly! | do not
write songs!
She takes a swg of wine, directly fromthe bottle.
Yasm n, Fernanda, and Mariana all exchange a confused | ook.
FERNANDA

So...you're not working on the new
record?
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ANGUS
Recor d?
FABI ANA
Yes! Arecord! | am..trying to

set a new one.

ANGUS
You nean |li ke for Quiness?

FABI ANA
Yes! For. ..

She | ooks around the room agai n.

Her famly stares at her |like she were a schi zophrenic they
canme across on the subway.

FABI ANA ( CONT' D)
Most nights in a hotel

ANCGUS
Ww, you have a lot of...diverse
hobbi es.

FABI ANA
Yes! Yes, | do!

She | ooks at the enpty bottle in her hand.

FABI ANA ( CONT' D)
s there any nore w ne?

Angus eyes her with concern.

YASM N
(i n Portuguese)
| sabel. Take Angus into the other
rooma nonent. | will tell the girls.
FERNANDA

(i n Portugese)
Tel | us what?

Angus | ooks at Yasmin, then back at Fabi ana, who seens frozen
wi th panic.

ANGUS
VWhat's goi ng on?

YASM N
It is nothing to be worried about.
| sabel's birthday is next week. W
need to pl an.

( MORE)
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YASM N ( CONT' D)

Do you m nd taking her into the other
roomso we can tal k?

Fabi ana stares at Yasmn, still fearful..

ANGUS
Ch. Sure. Maybe we can...find her
cell phone.

He crosses over to Fabiana, guides her towards the bedroom
Fabi ana eyes her nother with worry.

Yasmi n gives her a reassuring | ook.

ANGUS ( CONT' D)
You ladies really Iike your surprises.

YASM N
You have no i dea.

Fabi ana and Angus exit.
Yasm n, Fernanda, and Mariana speak in Portugese.
YASM N ( CONT' D)
I don't think Angus knows who | sabel
is.
Fernanda and Mari ana exchange a baffl ed | ook.
YASM N ( CONT' D)
He just knows her as a student he
met. Not as Fabiana. And | don't
t hi nk I sabel wants himto know.

Fernanda and Mari ana exchange a w de-eyed | ook. .

FERNANDA
You nean...that disguise actually
wor ks?

MARI ANA

How does he not know who she is?
She's on a billboard right outside
t he hotel.

YASM N
Men are not the npbst observant of
creatures. You renenber the tinme we
had that kitchen fire, and the snoke
alarmwent off?

( MORE)



YASM N ( CONT' D)
The only reason your father
about it was because | cane

71.

knew
in and

shut off the soccer gane. O herw se,

he woul d have burned in the

FERNANDA

Why doesn't she want himto
MARI ANA

Maybe she just wants to be |

with him
| NT. HOTEL BEDROOM - NI GHT

Fabi ana sits on the corner of the bed,
She anxiously tugs at her fingers.

Angus energes from under the bed.

ANGUS
Sorry. No phone there.

fire.

know?

sabel

stares at the door.

FABI ANA
It could be anywhere.
ANCGUS
No worries. That'll keep your phone

rel ated cancer risk nice and | ow.

He studi es her a nonent.

ANGUS ( CONT' D)
You all right?

She finally turns to him nods.

FABI ANA
It is just...famly.

ANGUS
| understand conpletely. |
your famly, though

FABI ANA

i ke

You do? They are not too annoyi ng?

ANGUS
No, they're... Fun.

He reaches over and takes her hand.

Their eyes linger a nonent.
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FABI ANA
Li sten...about the sanctuary--

ANGUS
Shit! What time is it?

She | ooks over at the clock by the bed.

FABI ANA
A quarter to one.

ANGUS
| have to get back and feed the bear
cub.

He rises, heads over to the door.
It pops open. Yasmn stands in the doorway.

YASM N
It is now safe to cone out.

ANGUS
I"mreally sorry, but | have to | eave.

Fernanda and Mari ana appear in the hallway.

ANGUS ( CONT' D)
The bear cub needs to be fed.

FERNANDA
Onhh! !

MARI ANA
Can we cone see it?

ANCGUS
Not right now. It's not good to
have visitors at the sanctuary at
ni ght .

FERNANDA
Have you had |sabel there at night?

Fabi ana throws her a cross | ook.

ANGUS
| sabel ' s speci al .

He heads for the door.

ANGUS ( CONT' D)
You can cone by any tinme during the
day, and I'Il give you a full tour.
How does that sound?
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Fernanda and Mariana nod with enthusiasm do a "Happy C ap”
i n unison.

ANGUS ( CONT' D)
Geat. Wll, it was awesone neeting
all of you. Good night.

YASM N, FERNANDA, & MARI ANA
Good ni ght.

He exits, and Fabi ana follows him
| NT. HOTEL HALLWAY - NI GHT
Fabi ana and Angus in a passionate kiss good-bye. ..

Down the hall, the Concierge subtly takes a cell phone
picture...

| NT. HOTEL ROOM - NI GHT - MOMENTS LATER
Fabi ana enters.
Her famly is gathered |ike an expectant G eek chorus.

The scene is in Portuguese.

FERNANDA
| can't believe he doesn't know who
you are.

FABI ANA

We have had a few close calls.

MARI ANA
You nean |ike tonight?

Fabi ana nods.

YASM N
| sabel. He's going to find out. He
needs to hear it fromyou

FABI ANA
Il will tell him | prom se. But
right now, there is sonething else
need to discuss with you. Wth all
of you. A business proposition.

| NT. BARN - NI GHT
Angus enters.

Chad holds a bottle of mlk. The bear cub whines..
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Angus approaches the encl osure..

ANGUS
How s he doi ng?

CHAD
Still won't take any mlk. [|'m not
sure what el se to do.

ANGUS
It's not you. Wy don't you go hone
and get sone sleep? |[|'Il take it

from here
Chad nods, hands Angus the mlk bottle.

ANGUS ( CONT' D)
You i n tonorrow?

CHAD
Yeah. |1'mhere at two right after
cl ass.

ANGUS

Take the day off tonorrow. You were
here late. You earned it.

CHAD
Thanks, M. Cal dwel .

ANGUS
Call nme Angus. Good night, Chad.

CHAD
Good night. Angus.

Chad exits, and Angus turns to the cub.

ANGUS
It's okay. |'m here.
The cub still won't take the bottle. Angus |leaves it for
t he cub.
It slowly, carefully, works its way towards it. It waps

itself around the nipple, drinks a bit, then scurries off.

ANGUS ( CONT' D)
VWll, it's a start.

| NT. HOTEL ROOM - SI TTI NG ROOM - DAY
Yasm n speaks on the phone.

Fabi ana, Mariana and Fernanda sit nearby...
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Yes, that's right. Cash

Yasm n sm |l es at Fabiana. She sniles back, excited.

sisters are just as excited for her..
| NT. ANGUS' BEDROOM - DAY

Bl eary eyed, Angus pulls on his pants.
The phone rings.

ANGUS
Cal dwel | Sanctuary.

I NT. STEWART'S OFFI CE - DAY
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Her

Stewart nutli-tasks at his desk while he tal ks to Angus.

STEWART
VWho the hell is Yasnmn Da Silva?

| NTERCUT PHONE CONVERSATI ON - ANGUS AND STEWART

ANGUS

I'"'mfine. How are you?
STEWART

| don't have tine for bullshit.
ANGUS

Too bad. 1've got sonme in the barn

| could send you.

STEWART
Seriously, who is she?

ANCGUS
| don't have any i dea.

STEWART
She just made an offer on the house.
And t he | and.

ANGUS
What ?

STEWART
Doubl e what | was being offered by
the builders. Interesting, huh?

It's |ike she knew the exact figure.
How do you suppose that happened?

Angus is silent, trying to absorb this new i nfornmation.
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STEWART ( CONT' D)

You still there?
ANGUS
Yeah.
STEWART
Here's the part you'll really Iike:

she says she's not going to devel op
it. She says it needs to stay an
ani mal sanctuary.

Angus i s dunfounded.

STEWART ( CONT' D)
You sure you don't know her?

ANGUS
She. . .

Angus puts it together.

ANGUS ( CONT' D)
She m ght be one of ny donors.
sent out an appeal recently.

STEWART
Well, that's going to go down as the
best god damm charity appeal in
hi story.
EXT. COFFEE SHOP - DAY
Angus speaks on his cell phone as he approaches the door..

ANGUS
| sabel...will you call nme when you
get this? R ght away?
| NT. COFFEE SHOP - DAY

Angus wanders in, greeted by Fabiana's hated song fromthe
cafe and Lisa's office.

ANGUS
Oh, no. Not again.

He gazes up at the TV and sees Fabi ana performthe song.
ON THE TV

The song ends, and the gossipy Host appears, with Fabiana's
phot o behi nd him
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...was taking a Latin American Studies
class at a university in Boston.
She was suddenly forced to w thdraw
when word | eaked out regarding her
wher eabout s. . .

The image cuts to a throng of fans on the coll ege canpus.
They wave posters of Fabiana, sing the chorus of the song.

BACK TO SCENE

Angus stares. He finally recognizes her..

Thunder struck, he continues to stare, trance-like..
ANGUS

(to the Barista)
Can...can you turn that up?

The Barista grabs the renote, increases the volune...

ON THE TV
Pr of essor Gonzal ez talks to a REPORTER. ..

GONZALEZ
She was an excellent student. Very
bright, and articulate. [|'m going

to mss having her in the class.

REPORTER
D d anyone el se know who she was?

GONZALEZ
| think I was the only one.

THE | MAGE CUTS TO CARCLI NE
CAROLI NE
| figured it out. | don't think
anyone else in the class did.
BACK TO SCENE
Angus' head spins...

ANCGUS
Ch ny God, oh ny God.

ON THE TV

The cell phone photograph of Angus and Fabiana's kiss in the

hotel ...
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HOST (V. Q)
It appears, though, as good a student
as she was, Fabiana was unafraid to
engage in sonme extracurricular
activities. The young man shown
here has been identified as Angus
Cal dwel |, son of scandal - pl agued
junk bond trader Stewart Cal dwell.
You sure know how to pick "em girl!

BACK TO SCENE
ANGUS

Everyone turns and | ooks at him
Angus storms out of the shop.
| NT. STEWART'S OFFI CE - DAY
Stewart's usual frantic work pace. He speaks on the phone.
STEWART
| don't care about that. Look, we
owe in our own currency, and GDP is
going up. They're in trouble because
they're not allowed to print nore of
their own currency...

Stewart gl ances down at the paper on his desk. Sonething
catches his eye...

| NSERT - THE NEWSPAPER

It's the picture of Angus and Fabiana's kiss, with the
headl i ne G MVE SHELTER!

BACK TO SCENE
Stewart studies the photograph, in disbelief...

STEWART ( CONT' D)
I"m..going to need to call you back.

Still eyeing the paper, he hangs up the phone. A satisfied
smle creeps across his face..

| NT. ANl MAL SANCTUARY - HORSE BARN - DAY
Angus groons the horses, while speaking on the phone..
| NTERCUT PHONE CONVERSATI ON - ANGUS AND KELLEHER

Kel | eher studies a conputer screen on his desk..
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KELLEHER
Evidently it was one of the students.
Nane of Caroline Nettleton. She's
t he one who ratted Fabi ana out.

ANGUS
Why ?

KELLEHER
Qur entertai nnent desk pays good
nmoney of that kind of gossip.

ANGUS
Jesus.

KELLEHER
And again, nothing to do with ne.
don't care about pop singers. You
know what |I'minterested in.

ANGUS
Yes, | do.
KELLEHER
So...7?
ANGUS
| just m ght have sonething for you.
Soon.
KELLEHER

That's ny man.
EXT. AN MAL SANCTUARY - DAY
A news PHOTOGRAPHER cli mbs over the fence.

He drops to the ground, sneaks around the conpound, canera
at the ready...

He stops when he hears a dog grow behind him

He slowy turns to see the entire Pack. They all grow in
chorus, show their teeth.

The Phot ographer freezes. The dogs charge.
| N THE BARN

Angus hears the commotion, races

QUTSI DE

He spots the dogs chasing the scream ng Photographer.
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Angus' eyes rage with anger as he rushes over to the ox
encl osure..

MOVENTS LATER

The Phot ographer stops in his tracks when he conmes face to
face with the ox. It grunts inirritation..

The dogs surround the Phot ographer, begin tearing at his
cl ot hes.

PHOTOGRAPHER
No!  No!

The ox charges toward him..

The Phot ographer's eyes wi den as he races toward the gate,
chased by both the dogs and the ox.

He makes it to the gate, and begins to clinb. Sone of the
two dozen ot her Photographers help pull himover the fence
to safety.

The dogs stop at the fence and continue to bark, while the
ox paces along the fence grunting.

The phot ographers turn to Angus, who stands by with his arns
fol ded, a snmug expression on his face.

A few begin snapping photos, until the ox squeals in anger,
sl ans agai nst the fence. The Photographers junp back.

A car pulls into the parking lot. Everyone turns to |ook..

Fabi ana energes fromthe car, flanked by three nmassive
BODYGUARDS

The Phot ogr aphers snap photos of Fabi ana and the Bodyguards
escort her through.

| NT. BARN - DAY

Angus continues to groomthe horses, as Fabi ana | eans agai nst
the wall. She nervously plays with a | ock of hair..

ANGUS
So...what should |I call you?

FABI ANA
| sabel is fine. Fabiana is ny mddle
nane. It is nore...dramatic, no?

Angus nods, very slowy.



ANGUS
It's pretty.

FABI ANA
| like Angus. | found out it neans
"one choice". That's better than
Fabi ana. It neans "bean grower."

Angus won't | ook at her, so she nobves towards him

ANGUS
Your surnane?
FABI ANA
Da Silva. Mstroluca is ny nother's
mai den nane. It's ny usual alias.
ANGUS

Usual .

Fabi ana takes a deep breath..

FABI ANA
| amreally sorry--

ANGUS
No, I'msorry. | nean...ny God, |I'm
such an idiot. | can't believe--I

mean, there was that waiter, and
Georgina, and then the hotel the

ot her night--tal king about songs and
records. | just--

He | aughs at hinself in disbelief.

ANGUS ( CONT' D)
It's a good thing I'mnot a detective.

FABI ANA
You do not have anything to be sorry
about . | amthe one who decei ved

you.
He lets out a heavy, irritated breath.
She takes a step closer. He recoils.
FABI ANA ( CONT' D)
| really wanted to tell you
|...alnpst did, | do not know how
many tines. But...

She struggles to continue..

81.
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ANGUS
So...you majored in architecture?

Fabi ana nods.

ANGUS ( CONT' D)
Mnored in art history. You were
first in your class.

FABI ANA
No, second. Wkipedia has that wong.

ANGUS
Is it true you got your start when
soneone spotted you in a cafe in
Pari s?

FABI ANA
Li sbon. | started nodeling, then
sonmeone asked if | could sing.

ANCGUS
So...are you in sonme kind of master's
progranf? |Is that a requirenent to
get a G ammy or sonet hi ng?

She pauses, thoughtfully...

FABI ANA
Whenever | need to feel...norm
again, | take a class. 1've gone to
the LSE, the Sorbonne. Yale.

ANGUS
You go to Yale to feel normal ?

FABI ANA
| know it sounds crazy, but...| start

to mss being in class. Lectures,
the books. The i ntense cl assroom
di scussi ons.

She smles at him He al nost returns it.

FABI ANA ( CONT' D)
My life took a direction | did not

expect. | still love school. It's
sonewhere...|l can still feel like
mysel f.

ANGUS

Does anyone ever recogni ze you?

FABI ANA
Sonetinmes | notice people squinting.
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She shrugs.
Anot her awkward sil ence.

Angus stares off into the distance a nonent, then turns back
t o Fabi ana.

ANGUS
| can understand this need of you
to...l don't know, escape? But |
don't why you had to nmake ne a part
of it.

She stares at the ground.

FABI ANA
Most men who are interested in ne.
They only want to know Fabi ana. No
one ever wants to know | sabel. |
| ove the fact that you want
nme. .. because of who I am Not because
of who you saw in a mnusic video, or
on a poster, or whatever. | did not
want that...to go away.

She | ooks back up at Angus..

FABI ANA ( CONT' D)
You even hate ny nusi c!

ANGUS
It's a real problemwhen you have to
lie to be true to yourself.

She nods, enbarrassed.

ANGUS ( CONT' D)
You coul d have told ne. | woul dn' t
have car ed.

FABI ANA
You say that now, but--

ANGUS
| woul dn't have.

FABI ANA
Maybe. Maybe you are right. But
just about everyone | neet--it is
the only thing they care about.

He | ooks away. ..

ANGUS
That's not the only lie.
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She's unsure for a nonent, then realizes--

FABI ANA
That was not a lie. That was supposed
to be a surprise.

He turns away fromthe horses, and takes a step towards
Fabi ana. ..

ANGUS
That's not the sort of thing that
you' re supposed to get as a surprise.
A gift card to your favorite
restaurant. Theater tickets. A
bottle of cologne. Not, "I bought
your house and workpl ace for you."

FABI ANA
This is who you are. | know how
much it was hurting you to lose this
pl ace, these animals. | could have

got you any of those other things.
But this is the one that neant the
nost to you. You said it yourself:
there is always roomhere. That is
why | didit.

He paces, anger simmering bel ow the surface..

ANCGUS
So, | couldn't have done it nyself,
is that it?

FABI ANA

| never thought that--

ANGUS
| didn't start this so | could be
the pet charity of sone celebrity.

FABI ANA
| know how privileged | am That |
get paid an obscene anount of noney
for singing inconsequential little
pop songs, and danci ng around hal f
naked. You think I do not understand

that? | amvery, very fortunate.
If | cannot use that fortune to help
sonmeone- - soneone that | |ove--

The words jolt him

FABI ANA ( CONT' D)
Then what is the point of having it?



He points

ANGUS
| thought you were different. |
t hought, hey, she lied to ne, but
she's different fromall the others.
She's not sel f-obsessed, she doesn't
think it's all about her. But | was
wr ong.

FABI ANA
Have you been listening to anything
| have been sayi ng?

ANGUS
Yes. Yes | have. You're another
person of privilege who thinks she
can just rearrange soneone else's
life.

FABI ANA
Angus- -

ANGUS
This isn't |ike discovering you were
an anarchist in college, or that you
snoked weed in high school. These
lies, these are about who you are.
Right now. | can't just pretend
none of it matters.

FABI ANA
VWhat does that nean?

ANGUS
| sabel . Fabiana. You're everywhere.
You're on billboards, you're on the
radio. | turn on the television,
and there you are. | log on to the
internet and there you are.

towards the front gate..

ANGUS ( CONT' D)
Those phot ographers are out there
now. How long are they going to
stay? How long until your fans show
up here like they showed up at the
college? | don't want that. | don't
want any of that.

He gives her a hard | ook.

ANGUS ( CONT' D)
And | don't want this.

85.

She stares at hima nmonment in disbelief, then | ooks away.
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FABI ANA

Your father turned down the offer.

So you have nothing nore to worry

about .
She scurries off.
| NT. CLASSROOM - NI GHT
Angus enters.
Al of the students turn to | ook at him
He eyes them a nonment, then defiantly heads to his seat.

Gonzal ez studies hima nonent, before he turns back to the
cl ass.

GONZALEZ

Ckay, let's begin. W have Beriah

presenting on Brazil.
Angus gl ances over at Fabiana's enpty desk.
| NT. ANGUS' VAN - NI GHT
Angus clinbs in, stares into the darkness.
For a noment, he makes no nove at all.
He starts the engine, and it struggles to turn over.
Finally, the engine starts, as Angus gives a sigh of relief.

I NT. ANl MAL SANCTUARY - DAY

W njanssen pulls up in his car. He is with a 10-year-old
A RL.

They clinb out of the car, head to the gate. Angus is there
to meet them

Lisa is nearby tending to a dog.

ANGUS
(to Wnj anssen)
Is this her?

W nj anssen nods.

W NJANSSEN
This is ny niece.
(to his niece)
Say hi to Angus.



ANGUS
What' s your nane?
A RL
Dar | ene.
ANGUS
Well, Darlene. Your uncle says you
need a new dog. |Is that right?

Dar | ene nods.
ANl MAL SANCTUARY - LATER
Darl ene and Wnjanssen visit the Wl f Hound.

Darl ene scratches it behind the ears, rubs its belly.
screeches with delight.

Angus and Lisa watch from a di stance.

ANCGUS
Did you know?

LI SA
Georgina wasn't surprised, but |
never really thought it was her.
Why woul d Fabi ana be taking a coll ege
cl ass in Boston, you know?

ANGUS
She didn't look famliar to ne.
LI SA
How long was | living with Georgi na

before you realized | was a | esbian?

ANGUS
That's a fair point.

LI SA
So that's it? Fabiana's gone?

ANGUS
| thought | knew who she was- -

LI SA
But that's just it. You do. It's
the rest of us who don't.
He | ooks away.
The Wl f Hound |icks Darlene's face, wags its tail.

W nj anssen turns to Angus, gives hima thunbs up.
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She
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| NT. Al RPLANE - NI GHT
Fabi ana searches through her bel ongi ngs.
Yasmi n sits across from her.

They are the only two visible passengers. This is clearly
Fabi ana's private jet.

YASM N
W'l |l get you anot her phone.
FABI ANA
It is not just the phone. | cannot

find the song lyric.
| NT. BARNES AND NOBLE - DAY
Angus searches through the nusic section.
He finds the section on Fabiana. She has several recordings.
THE DVD SECTI ON - LATER
He finds a Fabiana concert video. He studies it.
THE MAGAZI NE SECTI ON - LATER
He finds a "People" magazine wth Fabiana on the cover.
| NSERT - THE MAGAZI NE
The headline reads IN REHAB? YES, YES, YES!
EXT. BARNES AND NOBLE - DAY
Angus heads out.

He spots a Fabi ana poster in the window. He shakes his head
sadly, wal ks off.

EXT. | CE CREAM PARLOR - DAY
Angus and W njanssen sit opposite at an outdoor table.

Angus picks at his child' s size bow of ice cream while
W nj anssen devours a | arge waffl e cone.

W NJANSSEN
So we found the guy who hit the dog.

ANGUS
Good.



W NJANSSEN
He actually works in the mayor's
office. I'msure they'll hush it

up. That's Boston for you.
Angus grunts, know ngly.
W nj anssen starts to giggle

W NJANSSEN ( CONT' D)
| can't believe you, man.

ANGUS
| didn't say anything.
W NJANSSEN
| know. |'mtalking about Fabi ana.
ANGUS
Oh.
W NJANSSEN
Man, you're a dark horse.
ANGUS
| guess that's better than being a
bl ack cow.
W NJANSSEN
Wiy woul d you be a m |k shake?
ANCGUS
| wouldn't. Forget it. I'mjust...
W NJANSSEN
In a nood?
ANGUS

Sonmet hing |ike that.

W NJANSSEN
So, what's she |ike?

Angus shrugs.

W NJANSSEN ( CONT' D)
Man, can you imagine if you were the
poor guy who sat next to her al
senester and had no idea who she
was. What a m ssed opportunity,
huh?

ANGUS
Yeah. Absol utely.

89.
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W NJANSSEN
But you swooped right in.

He holds his hand up for a high five.
Angus reluctantly slaps his hand.
W NJANSSEN ( CONT' D)
Do you renenber M. Cheryll's math
cl ass back in junior year?

ANGUS
Lara Ander son

W NJANSSEN
That's right, that's right. Lara..

Hs mnd drifts off...

W NJANSSEN ( CONT' D)
| never asked her out.

W nj anssen becones a bit sol em.

ANGUS
| renenber.

W NJANSSEN
Maybe she's on Facebook.

| NT. FABI ANA'S STUDI O - NI GHT

Fabi ana sits in the studio at her keyboard. She plays the
song she has been wor ki ng on.

In the SOUND BOOTH is her engineer, ERNESTO (32). He listens
closely, smles as she plays.

Fabi ana sings. ..
Al'l dialogue is in Portuguese.
FABI ANA

“I'f I could | would take your voice

and wap it around ne |like a bl anket

and never again know what it neans

to be cold.”
After a nonent, Fabiana stops. She |ooks sad and di stressed.
Ernesto speaks with a Brazilian accent.

ERNESTO
That sounds great.
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FABI ANA
| cannot renenber the other words
that | wote.

She rises, paces the room

ERNESTO
You want to work on sonething el se?
FABI ANA
| can only think about this. It is
killing me. |If I can just finish
this song, then at least | have

sonet hi ng. ..

She sits back down. She plays the nel ody sone nore, but the
words won't cone.

Ernesto grabs a stool, sits down next to Fabi ana.

ERNESTO
Look, you've been away fromthis for
a while. Maybe you're just out of
pl ayi ng shape.

She eyes him doubtfully.

FABI ANA
VWhat is your idea?

ERNESTO
Wiy don't you do a few shows? Get
the juices flow ng again. Then we'l]l
cone back here, and see where we're
at. GCkay? Help you nove on.
She t hi nks about this a nonent. She nods.
Ernesto smles, relieved.

FABI ANA
No U.S. dates.

EXT. BARN - DAY

Angus approaches the ox. It stands passively by an open
gat e.

ANGUS
| think this one's on ne.

Angus pats the ox on its head.

It turns around and heads back inside the barn.
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Angus takes a step, slips, and falls into a huge pile of ox
dung.

ANGUS ( CONT' D)
God damm it!

| NT. CLOTHI NG STORE - DAY

Angus is covered with ox dung, as he rifles through the bl ue
j ean displays--he can only find ones with odd, designer
textures, huge rips in the knees, or bizarre bleach patterns.

Hs frustration is inflaned when a Fabi ana song begins to
bl are through the store sound system..

A CLERK has the nerve to approach him

CLERK
Can | help you sir?

The Cerk recoils slightly fromthe stench on Angus..

ANGUS
| don't know.

He turns away, trying not to give in to inpatience.

Finally, he holds up a particularly ugly pair of denins,
excessively bl eached wi th gapi ng holes..

ANGUS ( CONT' D)
Do you have any jeans that won't
make nme |l ook like |I've just been
nmol ested by the pool man?

| NT. FABI ANA'S STUDI O - DAY

Fabi ana | eads her band in rehearsal. Bass, guitar, keyboards,
and drums. She nods, happy with their perfornmance.

Fabi ana | ooks over at Ernesto, who nods and gives a thunbs
up.

Ernesto gl ances down at his board and then back up at Fabi ana.

Her nood is totally different--she suddenly seens overcone
wi th nel anchol y.

Ernesto eyes her for a nonent.

Fabi ana catches him| ooking at her. She pastes the fake
sm | e back on her face.
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| NT. COFFEE SHOP - DAY
Angus, grouchy as hell, waits for his coffee.

The Smart Phone Custoner enters, yamrering away on the phone.

CUSTOVER
...yeah...yeah...it's amazing.
No...no...oh, and she's totally
hot...l"'mserious. Fabiana! You

have to see it. \Wat?
Angus seet hes at the Custoner.

CUSTOMER ( CONT' D)
What? No, you can't streamit..
You need to see it on a big screen.
In Imax. In 3D Yeah...yeah, that's
right. | nmean, wouldn't it be cool
if we could see everything in 3D
i ke everyday?

The Barista places Angus' coffee on the counter. The Custoner
grabs it before Angus can. That tears it.

BARI STA
(to Custoner)
Sir, that's--
Angus yanks the cell phone fromthe Custoner's hand..

CUSTOVER
Hey, what the--?

Angus drops the phone into the Barista's blender, still wet
with mlk, syrup, etc.

Angus purees the phone a nonent, then tosses the remmants at
the Custoner. It splatters all over him

ANGUS
| - phone macchi ato? That's you, right?

The Custoner steps toward Angus, threatening.

Angus hands the blender to the Barista, gets right in the
Custoner's face.

For a nonent, no one noves.

The Custonmer cocks his arm and Angus puts up his fists..
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Angus sits in the back, holding an ice pack to his eye. He
also has a fat lip. H's hair is a ness, and bl ood stains

his shirt.

W nj anssen

clinmbs into the car with him

W NJANSSEN
Ckay, here's the deal. You need to
get him a new phone, a new shirt,
and he wants a witten apol ogy.

ANGUS
| can apol ogi ze right now

W NJANSSEN
No, he doesn't want to see you. He
wants it witten. And notarized.

Angus nods.

| NT. BARN

Angus crouches in the enclosure with the bear cub.

the bottle of mlk. H's wounds are beginning to heal.

W NJANSSEN ( CONT' D)
Do that, and he'll drop the charges.

ANCGUS
Right. Howis he?

W NJANSSEN
He's okay. Hi s knuckles have finally
st opped bl eedi ng.

ANGUS
And the coffee shop?

W NJANSSEN
The coffee shop wants a new bl ender.
And they want you to start buying
your coffee sonewhere el se.

- DAY

Li sa watches from a safe di stance.

The cub noves cl oser.

It pauses,

i nches cl oser agai n.

He hol ds

One |l ast pause, then it takes the plunge: it drinks from
Angus' s hands.

They speak in hushed tones..
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You did it.

ANGUS
Good boy, Ernie.

LI SA
Er ni e?

ANGUS
Er ni e Banks.

Li sa grins.

LI SA
M. Cub.

ANGUS
O course.

LI SA

Vell, M. Cub seens to trust you
Erni e noves in closer to Angus.

ANGUS
" m al ways amazed that they do.

LI SA
It's instinctive.

Angus t hi nks about that a nonent...

ANGUS
Yeah.

I NT. ANGUS' DI NI NG ROOM - DAY

Angus | ooks out the wi ndow at the sanctuary.
t hought .

He gl ances down at the newspaper.

| NSERT - THE NEWSPAPER

Angus focuses on the "DAVI D KELLEHER' byl i ne.

BACK TO SCENE
An idea pops into his head.

He grabs the phone, dials a nunber.

He's | ost

95.

in
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ANGUS
Sergeant Wnjanssen?...It's Angus.
Can | ask you a favor?

I NT. FI NANCI AL OFFI CE - DAY

Angus approaches Jody. She gives himher usual m schievous
smle...

JODY
It's the celebrity!
ANCGUS
Surely, ny fifteen mnutes are up by

now.
She notices his wounds.

JODY
What happened to you?

ANCGUS
Not hi ng. Coffee shop fight.

JODY
Maybe you should try decaf.

ANGUS
| should try a lot of things.

JODY
|"msorry it didn't work out with
the Brazilian singer. There's always
me to fall back on

ANCGUS
You know you're out of ny | eague.

JODY
| do know that, yes. But it's stil
validating to hear it.

ANGUS
How i s he today?
JODY
Oh, you can't see himtoday.
ANGUS
Wy not ?
JODY

He's not here. That's how physics
wor ks.
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ANGUS
Good. You're actually the one |
want to talk to.

She opens her arns widely...

JODY
Your audi ence is granted.

| NT. STEWART' S OFFI CE - DAY
Stewart enters, and nearly collapses in shock.

Hs office is filled with animals fromthe sanctuary: dogs,
cats, goats, pigs, even one of the horses.

Angus sits calmy on top of Stewart's desk, which is crawing
wWth cats. He strokes a cat in his |ap, |ooking very nuch
li ke a Janmes Bond vill ain.

Stewart boils over with rage.

STEWART
What the...? God damm...how did...?
How the hell did you get these aninals
in here?

ANGUS
It's amazi ng how many of your
enpl oyees don't |ike you that nuch.

STEWART
Jody! !

Jody enters, pretending to be oblivious to the wild kingdom..

JODY
Yes, M. Caldwell?
STEWART
VWhat...? Wiy...? How. ..
JODY
It's on your calendar. "Animals at
two ppm" |If there was a change,

it's essential that you comrunicate
that to ne.

She exits, as the horse drops a bowel novenent on the fl oor.
STEWART

Ch ny God...you know how nuch t hat
carpet is worth?
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ANGUS
s that the carpet you bought with
government bail out noney?

A bulb flashes, and Stewart turns to see Wnjanssen take a
phot ogr aph.

W NJANSSEN
Good norning, M. Caldwell. |I'm
getting sone great shots!

Stewart can't nmanage to get a single word out.
The dogs westle, as a goat eats the sofa.

ANGUS
Sorry about this, Dad. | needed
soneone to take the animals. | can't
t hi nk of any pl ace bi gger than your
of fice.

W nj anssen snaps anot her phot ograph.
STEWART

(to Wnj anssen)
Wy are you taking photos?

W NJANSSEN
I"mgoing to sell themto Kelleher.
He's going to love it! "Stewart

Cal dwel | evicts own son, closes aninal
sanctuary. Animals invade Caldwell's

officel™ Kinda wites itself, don't
you t hi nk?
STEWART
(to Angus)

Get these animal s out of here. Now

ANGUS
On one condition.

Angus hol ds up the nortgage paperwork and a pen.
ANGUS ( CONT' D)

Sell nme the land. At the price we
agreed upon.

STEWART
" m not going to be blackmail ed- -
ANCGUS
Think of it as a negotiating tactic.
You know your investors wll be none

too pleased to read about this.



99.
The pigs bunp into Stewart, send him stunbling.

Stewart gl ances at Angus, over to Wnjanssen, who takes
anot her phot o.

STEWART
If | agree to this--

ANGUS
Then Kel | eher never gets the story.

Stewart turns back to Wnjanssen, who nods in agreenent.
W NJANSSEN

"1l even give you the nmenory card

wi th the photographs.

Stewart | ooks back at Angus. Angus hol ds out the pen.

Stewart takes it, scoots the cats off his desk, |eans down
to sign the paperwork.

Angus and W nj anssen exchange a sm | e.

| NT. BROKERAGE OFFI CE - DAY

Jody works at her desk.

Al'lison, the English Shepherd, is curled around her feet.
Jody reaches down, scratches the dog's head.

Angus and W njanssen exit the office, escorting the ani mals
(the cats in carriers on a dolly) to a freight elevator.

Several delighted enpl oyees pause to watch, take photos.
Stewart energes fromthe office, incensed..
The enpl oyees scatter. ..

STEWART
| need the janitor.

JODY
On his way.

Stewart retreats to his office, slans the door behind him..

JODY ( CONT' D)
Ch, Sergeant?

W nj anssen approaches, and Jody hands hima slip of paper.
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ANGUS
(to Wnj anssen)
That's your reward.
W nj anssen gl ances down at the paper.
JODY
It's Lara Anderson's nunber. She's
still single.
W nj anssen's nouth falls open.

ANGUS
And she remenbers you. Fondly.

W nj anssen's hand trenbles. His face lights up like a child
on Christmas norning.

He turns to Angus, pulls himinto a bear hug.
| NT. ANGUS' S VAN - DAY

Angus starts the van--as usual, it coughs a couple of tines
bef ore turning over.

Angus picks up his phone, punches in a nunber.

ANCGUS
Kel | eher, it's Angus Cal dwel|.
Li sten, I'mnot giving you anything

on ny Dad. But | can give you soneone
in the myor's office. H't a dog on
the street then drove away. Check
your email for details.

| NT. CLASSROOM - NI GHT

Students mll around. They wait for CGonzalez to arrive at
the start of class.

Angus sits at his desk, reading the news on his | aptop.
| NSERT - THE LAPTOP

A news headline reads "DEPUTY MAYOR CHARGED WTH HI T AND RUN
OF DOG "

The byline reads DAVI D KELLEHER
BACK TO SCENE

Angus puts his |aptop aside, pulls out his notebook fromhis
shoul der bag.

He drops the notebook. Several papers tunble out.
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Angus col |l ects the dropped sheets. He pauses when one sheet
of paper catches his eye: Fabiana's song lyric. He picks it

up.
| NSERT - THE LYRIC

He scans it over, trying to figure out what it is. |It's
written in Portuguese.

BACK TO SCENE

Overwhel ned with excitenent, he clunsily gathers his
bel ongi ngs, charges out si de.

Confused, the class watches him go.

Angus al nost plows into Gonzal ez on the way out...
| NT. ANGUS' KI TCHEN - NI GHT

Angus studies the lyric.

The dogs eye himw th grave fascination.

After a nonent, he takes a breath, grabs the phone, dials a
nunber .

It rings several times, until...

PHONE VO CE (O S.)
This nunber is no |longer in service--

ANGUS
You' ve probably lost it again, haven't
you?
| NT. ANGUS' BEDROOM - NI GHT
Angus focuses on his conputer screen.
The song lyric rests on the table beside him
| NSERT - THE COVPUTER SCREEN
It's on a Portuguese-English translator web site.
Suddenly a banner ad pops up: FABI ANA CONCERT DATES!
BACK TO SCENE

Angus clicks on it...
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EXT. ANl MAL SANCTUARY - DAY

Angus | ooks out at the sanctuary, gazing at the aninmals and
his volunteers. He smles, pleased at what he sees.

He turns and races towards his van..
| NT. ANGUS' VAN - DAY

Angus tries to start the van, but this tine the engine wll
not turn over...

ANGUS
God damm it!

| NT. ANGUS' HOUSE - BEDROOM - DAY
Angus paces as he speaks on the phone.
| NTERCUT PHONE CONVERSATI ON - ANGUS AND LI SA

Lisa's in her office, organi zing nedical equipnment as she
speaks. ..

LI SA
VWhat's wong? |Is it the bear cub?

ANGUS
Its not that kind of an energency.

LI SA
VWat kind is it, then?

ANCGUS
| need...help. Help...froma friend.

He wi nces, bracing for rejection.
She considers his request a nonent.

LI SA
Ckay.

ANGUS
So...want to go to Montreal ?

EXT. MONTREAL - CONCERT ARENA - NI GHT

Angus and Lisa pull into the parking | ot.

They pass a huge sign with Fabiana's picture on it.
I NT. LISA'S CAR - N GHT

Li sa points toward the sign...
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LI SA
There's your girlfriend. She's
| ooki ng especially hot tonight.

Li sa parks by a large group of young male tailgaters.

ANGUS

And there's ny conpetition
LI SA

My noney's still on you.

EXT. ARENA - N GHT
Angus and Lisa approach the backstage area.

There are hundreds of other fans, held back by police
barri cades.

ANGUS
How the hell are we going to get in
t here?

LI SA

| have an i dea.
EXT. BACKSTAGE DOOR - N GHT

A gigantic BODYGUARD, the size of a Hummer, stands at his
post .

Li sa and Angus approach. They both wear nedi cal coats.

Li sa has on her stethoscope, carries her nedical bag.

LI SA
H, |I'"'mDoctor Lisa Rice. | was
cal | ed.
BODYGUARD
| don't know anything about it.
LI SA
VWhat is it with you people? | was

told there was a nedi cal energency--

BODYGUARD
Lady, no one's told ne anything--

LI SA
Look, there is soneone in there with

acute nmastitis.
( MORE)
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LI SA (CONT' D)

Do you have any idea what happens to
sonmeone with acute mastitis if they

don't get immediate treatnent? The

| onger you and | stand here arguing,

the closer they get to death. If

t hat happens, do you really want to

spend the rest of your |ife thinking,
"I should have just let her in?"

BODYGUARD
You're not from here.
LI SA
They just flew us up here from Boston.
BODYGUARD
We got a hospital right around the
corner.
LI SA
Oh, for Christ sakes. |'"'mDr. Lisa
Ri ce. | know nore about acute

mastitis than anyone el se on the
East ern seaboard.

The Bodyguard bl i nks.

LI SA (CONT' D)
|'ve been on Dr. Qz.

| NT. ARENA - BACKSTAGE AREA - NI GHT

Angus and Lisa are inside. They march quickly through a
tunnel . ..

ANGUS
How did you do that?

LI SA
My Dad was a car deal er. Taught ne
everyt hi ng he knew.

ANGUS
But you're a vet.

LI SA
Didn't say | was a willing student.

ANGUS
And what the hell is acute mastitis?

LI SA
Cows can get it if you don't mlKk
them correctly.
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ANCGUS
That bodyguard woul d have been a
good candidate for that. D d you
see the man boobs on hin?

They grind to a halt when they enter a
FOYER

A few other concert officials, techs, Bodyguards, etc. mll
about .

To the left is a hallway marked AUTHORI ZED PERSONNEL ONLY.
Li sa nods to the sign.

LI SA
That's for you. GCo.

ANCGUS
But what about those guys?

LI SA
"Il keep them busy. You go find
your Brazilian sexpot. Mke an honest
woman out of her.

ANGUS
"' m never going to be able to find a
way to thank you for this.

LI SA
Nope. Go!

He heads down the hal | way.
One of the other Bodyguards pursues him

BODYGUARD #2
Hey, where do you think you' re going?

Lisa puts herself right between the Bodyguard and the hal |l way.

LI SA
He went to find ny patient. \Which
is what you shoul d be doi ng.

BODYGUARD #2
Patient? What patient?

LI SA
Wiy am | the only one who knows about
this?
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| NT. HALLWAY - NI GHT

A third Bodyguard wal ks wi th Ernesto.
They see Angus, and eye himw th curiosity.

BODYGUARD #3
Hey, you got a pass?

ANGUS
OCh, |'m uh, here with the doctor.

BODYGUARD #3
VWhat doctor?

ANGUS
Un .. Doctor Lisa Rice.

ERNESTO
You nean that woman who used to be
Secretary of State?

ANGUS
No. She's, um..

Angus starts to panic--he's clearly not the b.s. artist Lisa
is...

ANGUS ( CONT' D)
...she knows acute...mstodon...she's
been on Dr. QOz.

ERNESTO
Ch ny God, get himout of here.

The Bodyguard grabs Angus, drags hi m away.

ANGUS

No, wait! | have a song for Fabiana--
ERNESTO

You and about three billion other

guys. Go to hell.
Ernesto turns to | eave, as Angus is yanked down the hall way.

ANGUS
(in bad Portugese)
“I'f I could, | would take your voice
and wap it around ne |ike a bl anket
and never again know what it neans

to be cold. Yes, | would. | would
bat he nyself in you every day soaking
up your energy until I was drunk and

hel pl ess. ™
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Ernesto recogni zes the words.

ERNESTO
Wai t !

The Bodyguard pauses. Ernesto races over..

ERNESTO ( CONT' D)
How do you know those |yrics?

ANGUS
| have a piece of paper that bel ongs
to Fabiana. It's in ny shirt pocket.
Ernesto nods to the Bodyguard.

The Bodyguard reaches into Angus' pocket, pulls out the lyric.
He hands it to Ernesto.

ERNESTO
Where did you get this?
ANGUS
| was taking a class wth Fabi ana.
| knew her as |sabel. W were working
on a project together. | think it

got m xed up with ny papers.
Ernesto eyes himw th suspi ci on.

ANGUS ( CONT' D)
The class was Latin American Studies
at the University of Boston.
Pr of essor Evereth Gonzalez. W did
a power point on Belize. [|'man
Anerican with big, flat, ugly feet.

Ernesto smles...

ERNESTO
You' re Angus, aren't you?

Angus nods.

ERNESTO ( CONT' D)
|'ve heard a | ot about you.

| NT. DRESSI NG ROOM - NI GHT

Fabi ana stands before the mrror, as one stylist works on
her dress, another fusses wth her hair, and a third works
on her makeup.

She's in a stunning concert outfit.
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There's a knock on the door.

ERNESTO (O. S.)
| sabel ?

FABI ANA
Come i n.

Er nesto enters.
Fabi ana can see himin the mrror.

FABI ANA ( CONT' D)
Anyt hi ng wr ong?

ERNESTO
| have a little surprise for you

He holds up the song lyric.
She gasps.
Her three stylists immedi ately back off.
FABI ANA
Ch, ny god! Onh, ny God, oh ny God!
Where did you get that?
Ernesto turns to the door.

ERNESTO
Cone on in.

Angus enters. He |ooks awkward and unconfort abl e.
Fabi ana's nouth falls open.

Ernesto gestures to the Stylists with his head: "Let's go."
Ernesto and the Stylists make a discreet exit.

ANCGUS
Un..I tried calling, but...

FABI ANA
Where did you find this?

ANGUS
In the project stuff. Some of your
papers got m xed up with mne

FABI ANA
Oh, right. The library.

She notices his wounds.
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FABI ANA ( CONT' D)
VWhat happened?

ANGUS
You shoul d see the other guy. Mostly,
because he | ooks much better than
nme.

She gently touches his face. Hi's eyes close a nonent.
She noves her hand down to the nedical coat.

FABI ANA
I nt eresting costune.

ANGUS
Thanks. You, too.

FABI ANA
You canme a | ong way.

A shared | ovi ng gaze. ..

ANGUS
Look, | had no right to say those
things to you. | was wong about
all of them

FABI ANA
No, you were not. Well, you were
wrong about sone of them..but |
shoul d not have decided to buy your

house- -
ANCGUS
No. That was a really nice thing
you did. Look...l should have trusted
that...l could...trust you

She eyes himdelicately.
A smle creeps across her face.
ANGUS ( CONT' D)

It's usually what happens. When you
| ove soneone.

She pulls himtoward her. They Kkiss.

He noves his hands around; he can't figure out where to put
t hem

FABI ANA
VWhat is wong?
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ANGUS
Everywhere | touch you | get sequins,
glitter, or sone weird oily stuff.

FABI ANA
Ch, that reflects the |ights. Makes
me | ook angeli c.

She grabs his hands and puts them on her buttocks.

FABI ANA ( CONT' D)
How s t hat?

ANGUS
That' || do.

They ki ss agai n.

FABI ANA
Thanks for bringing nme the lyric.

ANGUS
| started to translate sone of it.
It's really pretty. | wanted to ask
you: what does...

He searches the lyric for a phrase..

ANGUS ( CONT' D)
"Seja M nha" nean?

FABI ANA
It means, "Be mne."
They dwell in each other's eyes a nonent.
ANCGUS
|"mreally sorry | said | hated your
nmusi c.

Sm | es, and anot her ki ss...

Qut side the door a commotion, people yelling. One of them
i s Lisa.

LISA (O S.)
Fine, you call the cops! |'m staying
right here. Wen ny patient dies,
wheel himout, and I'lIl do the god

damm aut opsy!
Angus and Fabi ana interrupt their kiss.

FABI ANA
That .. .sounds |i ke Lisa.
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ANCGUS
Un ..yeah. She...m ght need your
hel p.

I NT. ARENA - NI GHT
Fabi ana performs in front of thousands of cheering fans.

Angus and Lisa watch from backstage, no longer in their
medi cal garb. He is filled with fascination and bew | der nent.

Fabi ana turns to himat one point, smles. He beans back.

LI SA
You are now the envy of every man in
North and South Anmerica. And the
vast majority in Europe and Asi a.
Probably a plurality in Africa.

Angus bl ushes.

ANGUS
Thank you agai n.

LI SA
I f you can't count on your friends
to drive you to another country,
fake their identity, and |ie about a
nmedi cal energency so you can find
true | ove, why bother having friends?

EXT. WOODS - DAY
Angus and Fabi ana open up a crate, and Ernie clinbs out.

He | ooks around a nonent to reorient hinself, then charges
into the woods. He quickly disappears from vi ew

Angus and Fabi ana are el at ed.

Two Forest Rangers and two Researchers typing into their
t abl et s pause to shake Angus and Fabi ana's hands.

EXT. AN MAL SANCTUARY - DAY

Angus and Fabi ana approach two picnic tables, set next to
each ot her

They sit down and join Lisa, CGeorgina, Yasm n, Ernesto,
Fer nanda, Mariana, Wnjanssen (who holds hands wth LARA
(30)), Jody, Chad and the other vol unteers.

The tabl e has been set for a huge neal --di shes are passed
and plates are filled. Smles and |laughter fill the air.
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Angus taps Fabiana on the shoulder. She turns and they Kkiss.

Guards patrol the sanctuary entrance. They keep the paparazzi
and the Fabi ana ent husi asts at bay. ..

FADE OUT
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