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FADE | N:
TH RTY YEARS EARLI ER
I NT. H GH SCHOCOL AUDI TORI UM - NI GHT

ROB JOHNSON, a tall, slim brown-haired high school student,
is the only actor on stage. Batting right-handed and hol di ng
a basebal|l bat, he takes a series of swings at an inaginary
basebal | . Each time we hear a | oud CRACK of the bat.

MALE | (V.Q)
Go out there and tell Buster to throw
har d.

MALE Il (V.QO)
He is throwng hard. Can't you hear
hi m grunt ?

MALE | (V.Q)
Well, go out there and tell himto
bear down.

Rob as Shoel ess Joe Hardy takes another violent swing and you
can hear an even | ouder CRACK of the bat.

MALE Il (V.QO)
Shoel ess Joe Hardy can hit the ball a
country mile

ROB'S FATHER, tall, nuscular, brown-haired and in his 40's,
stands on his theater seat and screans at his son on stage.

ROB' S FATHER
Rob, you're not | oading around your
rear hip. You're lunging toward the
pitcher and opening up your front side
too early.

ROB'S MOTHER, a pretty blonde in her 40's, is seated next to
her husband. She tugs on his armand he sits down.

ROB' S MOTHER
Stop enbarrassing him ne and
your sel f.

ROB' S FATHER
He shoul d be enbarrassed. He can't
spend his whole life in fantasyl and.



ROB' S MOTHER
He has a gift for the theater.

ROB' S FATHER
Don't encourage himin this nonsense.

I NT. FAM LY KITCHEN - N GHT

A good-1 ooki ng brown-haired FATHER in his early 40's, an
attractive brunette MOTHER in her |ate 30's and LACEY LONDON,
their beautiful 14-year-old brunette daughter, are eating
dinner at their kitchen table. It appears to be dinner for
three, but conversation-wise it's dinner for two. The
daughter m ght as well be an enpty chair.

LACEY' S MOTHER
How was your day, dear?

LACEY' S FATHER
Fi ne. Yours?

LACEY' S MOTHER
Fi ne.

LACEY
M ne was fi ne.

Her parents ignore her.

LACEY' S FATHER
You pay the bills today?

LACEY' S MOTHER
O course. | always do ny job.

LACEY' S FATHER
Me, too.

LACEY
| had a good day at school.

One again her parents ignore her. Lacey starts playing with
her peas with her fork.

LACEY' S MOTHER
Want to go to the circus this
Sat ur day?

LACEY' S FATHER
No, | have a golf date.



LACEY' S MOTHER
OK. 1"l go shopping instead.

LACEY
|'"d love to go to the circus.

Her parents are focusing on eating their food and ignore her.
LACEY
Wul d you like to see sone of ny
fashi on sketches?

Her parents ignore her.

LACEY
Peas, since ny parents don't talk to
me, I'Il talk to you. WIIl you peas go

to the circus with ne?

LACEY' S FATHER
You want us to talk to you, Lacey?
Wor k harder and give us sonething to
talk to you about.

PRESENT DAY
I NT. ROB JOHNSON S CONDO - NI GHT

ROB JOHNSQON, in his md-40's, tall, handsone with brown hair
and a trimbut nuscular build, sits at his desk, typing on
his desktop. The walls are decorated with a variety of

enl arged Broadway playbills. There are Tony Award st atues
perched on shelves. He makes all sorts of faces while
witing, alternating smles with grimaces. The clock on the
wal | displays 2 a. m

| NT. LACEY LONDON' S CONDO - NI GHT

LACEY LONDON, a beautiful, tall, slimbrunette in her md-
40's, sits propped up against her pillows in bed. The walls
are decorated with a variety of enlarged franed high fashion
sket ches. Fashi on magazi nes are piled on a nearby nightstand.
Her bent knees support her sketch pad. She sketches dresses
for a bit, pauses to think, then sketches sonme nore. The
clock on the wall displays 3 a.m

| NT. RESTAURANT - NI GHT
Rob sits alone in a crowded restaurant. His table is

surrounded by tables of COUPLES and FAM LI ES sm | i ng,
| aughi ng, tal king and dining. Between forkfuls of food and



sips of wine, Rob stares through the people interacting as he
is sequestered in silent isolation.

EXT. CENTRAL PARK - DAY

Lacey sits alone on a bench, drawi ng on a sketch pad and
twrling her hair. She takes frequent breaks to gl ance

wi stfully at COUPLES wal ki ng by hol di ng hands and WOVEN
pushing BABIES in strollers. Her cell phone chirps constantly
wi th text messages.

I NT. ROB JOHNSON S CONDO - N GHT

Rob sits at his kitchen table, eating a turkey sandw ch on
rye. Also on the table is a punpkin pie donut perched on a
napkin. He alternates bites with glances at his i Pad and a
football gane on his television. Scrolling across the bottom
of the latter screen is HAPPY THANKSG VI NG

I NT. LACEY LONDON' S CONDO - NI GHT

Lacey sits alone on the floor, opening presents next to her
Christmas tree while listening to Christnmas carols. She sips
a glass of white wine and smles contentedly.

I NT. ROB JOHNSON S CONDO - N GHT

Rob is sitting up in bed, intently working on his iPad. Lying
next to himis STACEY, a pretty blonde in her 30's.

STACEY
Come on, baby. I'min the npod.

He continues to type away.

STACEY
Did | ever tell you that the sound of
your fingertips on a keyboard lights
the fuse on ny |ibido?

She rolls over and starts kissing himon the cheek. Then she
qui ckly yanks the iPad fromhis hands. Wthout m ssing a beat
and wi thout even | ooking at her, he grabs the iPad back and
resunmes typing. Angry, she grabs a pillow and sl ans hi m over
the head with it. She junps out of bed and pulls her dress
over her panties and bra.

STACEY
Since you'd rather nmake | ove to your
i Pad than me, |I'mdone. You're a |ost

cause.
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ROB
Don't take it personal, Stacey. Wen
Sanmuel Beckett was witing Waiting for
Godot, do you think he stopped in md-
scene whenever his lover was in the
nood?

STACEY
Probably not. So here's the title of
your next play: Drop Dead.

He finally nmakes eye contact with her.

ROB
Hey, that has possibilities. Please
stick around. I'll mss you.

STACEY

No you won't. Qur relationship is nore
one-sided than playing solitaire.

ROB
Anmuse yoursel f by playing strip
solitaire while I finish this scene.

STACEY
Godot wasn't worth the wait. And
neither is Rob Johnson.

| NT. LACEY LONDON' S CONDO - NI GHT

Lacey and SETH, a guy in his 40's, sit on her living room
sofa. She is working on her iPhone. Looking annoyed, he is
staring into space while inpatiently drumm ng his fingers on
his right thigh

SETH
Qur di nner reservations were two hours
ago.

LACEY
They know ne. They'll serve us

whenever we get there.

SETH
Not if they're closed.
LACEY
Don't be silly, Seth. I'll be done in

an hour or so. Have a gl ass of w ne.



SETH
|'ve already had three. | want to be
able to pick up ny fork when we get
t here.

LACEY

| have sparkling water in the fridge.

SETH
You' re pouring cold water on our
relationship with your constant
preoccupation with work.

LACEY
Sorry. You knew the deal. | can't help
nmysel f.

SETH

My last girlfriend was an energency
room doctor and she worked | ess than
you.

LACEY
She didn't have deadlines and fashion
critics up her ass.

SETH
Nah. Just nasty gerns, w cked
injuries, heart attacks and strokes.

LACEY
Poi nt t aken.

Annoyed, she gets up, walks into the kitchen, returns with a
can of peanuts and hands it to him

SETH
You know | have a peanut allergy.
LACEY
| forgot. Eat sone peanuts and maybe
you'll see your ex-girlfriend in the
ER toni ght.
SETH

You're now ny ex-girlfriend.

LACEY
We''d be the perfect couple if you
| oved your work as nmuch as | do m ne.



SETH
|"man exterm nator. My conpany kills
rats big enough to saddl e.

11 EXT. 42ND STREET NEAR SEVENTH AVENUE - DAY

Rob is standing beside a street vendor truck, putting nustard
on his hot dog. It is snowing heavily. Lacey, in a hurry and
on her phone, barrels past himand slans into him H s hot
dog falls to the ground and splats nustard on her high heel
shoes. Irritation shows on both of their faces.

LACEY
Oh ny God! You ruined nmy expensive
Ji mry Choo shoes!

ROB
Me? You blindsi ded ne.

LACEY
Alittle bunp shouldn't nake you drop
your hot dog, butterfingers.

ROB
You owe ne a hot dog.

LACEY
| did you a favor. That hot dog likely
woul d' ve taken five mnutes off the
back end of your life.

ROB
If 1'"mbeing boiled alive in hot oi
at the time, I mght |ove checking out

five mnutes early.

LACEY
Suppose you' re having the best sex of
your life and woul d absolutely | ove
five nore m nutes before your fatal
heart attack?

ROB
You' ve got a point.

LACEY
If you were a real Prince Charm ng,
you' d have a pair of backup gl ass
slippers on you.
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ROB
|"mnot into fairy tales.

LACEY
You could at least lick the mustard
of f nmy shoes.

He bends down, grabs sonme snow and rubs her nustard-
splattered shoes with it.

LACEY
Thanks. You try walking in the snow in
heels. So | slid into you? Big deal.

ROB
Forget your snow gal oshes?

LACEY
Not very fashi onabl e.

ROB
A slave to fashi on?

LACEY
That's an under st at enent .

ROB
My condol ences.

She turns and wal ks away. He bends down, grabs sone snow,
makes a snowball and fires it at her back. She quickly turns
around and gives himthe finger. And then smles. He grins.

ROB
Don't be naughty, Snow Wite.

| NT. BROADWAY THEATER - NI GHT

Capacity AUDI ENCE gi ves a standing ovation to the | Hate Love
CAST on stage, who bow before the curtain closes and the
house lights go up. Rob and VALERI E ROTHVAN, in her late 50's
and silver-haired, stand together in the theater w ngs.

VALERI E
Rob, you have a probl em

ROB
VWhat problen? | Hate Love had a
rousi ng premere tonight.



VALERI E
There was so nmuch | aughter there had
to be | eaking bladders in the
audi ence. You need soneone to share
this with.

ROB
Do | need to beconme a bigam st before
you stop calling nme the |oneliest
pl ayw i ght on Broadway?

VALERI E
"' mnot buying that your work keeps
you from being | onely.

ROB
Not hing |i ke cuddling a funny scri pt
on a cold night.

VALERI E
You need a fell ow workaholic to have a
relationship with. Your negl ected
girlfriends quickly vanish.

ROB
| know. Di sappear quicker than the
nor ni ng dew.

VALERI E
Exactly.

ROB
So this workaholic and ne negl ect each
ot her and neither one gets pissed?

VALERI E
| have the perfect candidate. She's
t he CEO of her own fashion house. Her
name i s Lacey London.

ROB
Never heard of her

VALERI E
" mnot surprised. You have the
fashi on sense of a nudist. Lacey,
pl ease |l et ne introduce you.

Lacey wal ks over and joins them She smrks. Rob grinaces.



LACEY
Butterfingers, the hot dog guy.

ROB
Snow White, the finger-flashing
bow i ng bal |

LACEY
You said you're not into fairy tales.
O course you are. You're a
pl aywri ght.

ROB
The theater is nore than A M dsunmer
Ni ght's Dream

LACEY
| wouldn't know. |I don't have time for
the theater. | m ssed your play
toni ght because | just got here.
VALERI E

Lacey negl ected all her previous
boyfri ends because her work cane
first. You two woul d be great

t oget her.

LACEY
No way |'m dating a guy who wobbl es
like a ten-pin after the slightest
bunp.

ROB
No way |'mdating a sidewal k nenace in
heel s.

VALERI E
Am | m ssing sonething?

LACEY
We've net. He owes ne a pair of Jimy
Choo heel s.

ROB
And she owes ne a hot dog.

VALERI E
So on your first date stop by a hot
dog vendor for an appetizer that Lacey
buys and then stop at a Jimy Choo
bouti que where Rob buys.

10.
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11.

ROB
Can you also get egg rolls there?

LACEY
My next six nonths are a bear.

ROB
W' re cl ones.

SEVEN MONTHS LATER

| NT. LONDON FASHI ON HOUSE OFFI CE - DAY

Rob and Lacey are sitting across fromeach other at a |large
conference table, which sports various foods that they nibble

at between gl ances at their cell phones.

Her phone beeps. She gl ances at the text and nekes eye
contact with himbriefly before checking her phone again.

Hi s phone rings and he glances at it. She twirls her hair. He
wat ches her twirl her hair and then runs his fingers through
his hair.

ROB
What changed your m nd about seeing ne
while I'mstill alive?

LACEY

Val eri e the overzeal ous mat chmaker was
pissing me off wwth all her texts and
voi cemai | s.

ROB
Did she nention that |I'm now dating
M ss Nude Uni verse?

LACEY
I n your wet dreans.

ROB
It's freezing in here.

LACEY
Jacked up AC makes erect nipples.

ROB
If they were anynore erect, you could
hang wash on them



12.

LACEY
Tell me about yourself.

ROB
| would rather wite a great script
than bed a beautiful woman with a body
built for sin.

LACEY
Clothes often turn me on nore than a

guy.

Her phone beeps, rings and beeps again. She |ongingly |ooks
at her phone.

ROB
| couldn't wite a grocery list if
sone girl always was tying ny wists
to the bedposts.

Her phone is going berserk with beeps and rings. Still, they
bot h suddenly | ock eyes upon one another, alnost lustfully.
They both suck on bites of nelon with a sexual flair.

ROB
| guess we have nothing in conmon.

She plays with her hair and he follows suit.

LACEY
| wouldn't say that.

They stare wi ckedly at each other and smle.

ROB
Two busy worker bees fromthe sane
hi ve.

LACEY

So why are you a workaholic?

ROB
It's the art of playwighting.

LACEY
It's the creativity you love, right?

ROB
The nost fun you can have with your
cl ot hes on.



13.

LACEY
| still get the greatest high
i magi nabl e from desi gni ng cl ot hes.

ROB
There has to be nore than creativity
t hat makes you a wor kahol i c.

LACEY
My wor kahol i c parents negl ected ne as
a child. | becane obsessed with hard

work to win their favor.

ROB
Sane story for me. But | wish ny old
man negl ected ne. He al ways was up ny
ass |i ke sone gastroenterol ogist.

LACEY
Do you think we're screwed up?

ROB
We just need the right person to fuck.

LACEY
| wsh | could fuck ny work.

ROB
Exactly.

She gives hima | ook oozing sexuality. She twirls her hair,
| eans over and passionately kisses him

ROB
Man, you really nmust be friendly when
you get to know a guy.

LACEY
| wouldn't know. | never stick around
t hat | ong.

She smles, which quickly nelts when her phone beeps.

LACEY
Damm. A shipnent of fabric has been
del ayed.

She sits glumy, staring at her phone. Rob's phone beeps. He
reads the text.



14.

ROB
Dam. The | ead actress in ny next play
j ust wal ked out of rehearsal because
she just quit snoking.

LACEY
Why's that a problenf?

ROB
The play's titled Wien Did C garettes
Become A Capital Ofense?

LACEY
Sounds |i ke your production could go
up in snoke.

Her phone rings again.

LACEY
Sorry. | sinply nust take this call.

She answers her phone, gets up and starts pacing and
grimacing while twirling her hair. She ends the call and
stal ks back to the table.

LACEY
One of our other suppliers quit and
si gned an exclusive contract with a
conpetitor.

Rob's phone rings and he answers it. He stands up and paces.

ROB
So she did quit? Shit. I'lIl stop by
Macy's on ny way back to the theater
and buy another |ead actress who
snmokes like a chimey. | hear they're
havi ng a sal e.

LACEY

We're perfect for each other.
ROB

| ndeed.
LACEY

You only give a shit about your work,
Me, too. The only person you care
about is you. The same is true for ne.



15.

ROB
| couldn't have said it better.

LACEY
Let's nmake our relationship purely
transactional. W use each other to
enhance our work. And for the
occasi onal fuck.

ROB
| love it. We're in this together for
t he conveni ence.

LACEY
Qur clear want is to have a
relationship that's a business
transaction. In exchange for the
occasi onal date and sex, we give each
ot her space to work.

ROB
My clear notivation is to have a | over
who screws ne but never ny work.

LACEY
The key to making this work is not to
fall in |ove.

ROB

We're reinventing the whole concept of
the significant other. O rather, the
i nsignificant other.

LACEY
One of the ground rules is never to
say we're in a relationship. W have a
transacti onal arrangenent.

ROB
No falling in |ove.

LACEY
Love is a bad four-letter word to us.

ROB
Fuck is nmuch better.

LACEY
We fuck sonetines. Wrk nost of the
time.
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ROB
W won't even screw around wth
forepl ay.

LACEY

Wastes tinme that we could be working.

ROB
The climax always is nore satisfying
t han the foreshadow ng.

LACEY
What do you say we begin our
transacti onal arrangenent by you
finally springing for a pair of Jimmy
Choo heels and nme buying you a hot
dog?

ROB
It's a deal, partner

They shake hands.
THREE MONTHS LATER

| NT. BACKSTAGE AT FASHI ON SHOW - NI GHT

16.

Lacey and Rob stand watching a | ot of orchestrated chaos..

STYLI STS hurriedly hemm ng skirts, MAKEUP ARTI STS putting

glamand glitz on femal e MODELS, DRESSERS qui ckly changi ng
outfits on other fenal e MODELS and and ot her femal e MODELS

sprinting in 5-inch heels backstage fromthe runway for

anot her costune change.

ROB
Man, this is organi zed chaos.

LACEY
It takes nmonths of design work for a
show. But there always are |ast-m nute
changes.

ROB
| appreciate you inviting ne.

LACEY
| have a few details to attend to.
Text nme about our next date.

ROB
The prem ere of my next play is in two
( MORE)
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16

17.

ROB ( CONT' D)
nmont hs. Hopefully you can be ny guest.

LACEY
My schedul e can be nore fluid than
Ni agara Falls. Let's take a quick | ook
at what's happening on the runway.

Lacey and Rob wal k over to the stage curtain and peek through
it.

| NT. FASHI ON SHOW - NI GHT

Femal e MODELS strut down the runway to the sounds of

t hr obbi ng, very |l oud nusic as PHOTOGRAPHERS on a nedia riser
at the end of the runway take pictures and vi deos.

| NT. BACKSTAGE AT FASH ON SHOW - NI GHT

Rob and Lacey, twirling her hair, still are peeking through
t he stage curtain.

LACEY
What do you think about ny designs?

ROB
Not bad. And the nodels definitely are
worth the sacrifice of making eye

cont act .

LACEY
If I make the prem ere of your next
play, I'll be the toughest theater

critic who ever whispered in your ear.

ROB
You're not wearing the Jimmy Choos |
FedExed to your office.

LACEY
Aut umm | eaves and Novenber rain don't
mx with Jimry Choo heels. Suppose |
bunped into another sexy guy at a food
truck?

RCB

By the way, the hot dog with nustard
you FedExed to ny theater was col d.

TWO MONTHS LATER
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18

18.

| NT. BROADWAY THEATER - NI GHT

Rob and Lacey sit with the AUDI ENCE wat chi ng When D d
Cigarettes Becone A Capital O fense? as ACTORS interact on
st age.

The audi ence roars with |laughter as Lacey frowns. Rob keeps
| ooki ng over at her, grimacing each tinme he sees her not
| aughi ng. O | ooki ng down at her phone.

The audi ence gives a sustai ned standing ovation as the
curtain closes and the ovation continues through the curtain
call as the actors take their bows.

Lacey finally stands to clap politely as the appl ause wanes
and Rob then stands.

LACEY
Your play was interesting.

ROB
A polite way of saying you didn't |ike
it.

LACEY
Do you want nme to say that | found
Wien Did G garettes Becone A Capital
O fense? to be about as funny as |ung
cancer?

ROB
Hunor is subjective. One person's Ml
Brooks is anot her person's Edgar All an
Poe.

LACEY
You nust hate ne.

ROB
|"mgoing to rip your head of f and
belly laugh down your neck. But do it
out of | ove.

FOUR MONTHS LATER
| NT. GUGGENHEI M MUSEUM - DAY
Lacey and Rob stroll through the Guggenhei m Museum | ooki ng

at masterpiece paintings. Despite infrequent dates, they fit
seanl essly together as a coupl e.
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19.

LACEY
| cone here because beautiful works of
art inspire ny designs.

ROB
Since paintings seldomcone with witty
one-liners, they don't do nuch for ny
pl ayw i ghti ng.

LACEY
We'll have to ride the subway. You
mght find literary gold in the
graffiti.

ROB

Man, you're nore beautiful than any
pai nting here.

LACEY
Careful. No enotional involvenment.

ROB
It would help if you were coyote ugly.

A m schievous grin lights up her face as she twirls her hair.

LACEY
Have tinme for a quickie?

ROB
Are you crazy? Suppose sonebody sees
us?

LACEY

There are nore live bodies in a norgue
than in this gallery. W can bang one

out before a security guard makes it a
t hr eesone.

ROB
| wonder how often they wax the floor.

They kiss madly and go for it.
| NT. FI TNESS CENTER - DAY
Rob and DOUG KORVER, tall, nuscular, blond and in his 40's,

alternate sets of bench presses while they talk. Two MEN work
out on two nearby | at pull down machi nes.
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DOUG
So that's why |'ve hardly seen you

ROB
The little spare tinme | have |'ve been
with her. W keep our tine together to
the m ni num

Doug adds a 10-pound plate on either side of the barbel
bef ore he bangs out another set of benches.

DOUG
So you and Lacey have a relationship
based on beni gn negl ect?

ROB
It's a transactional arrangenent to
have soneone to fuck occasionally who
doesn't fuck wth our work.

DOUG
What about bal ance in your life? | run
my own engineering firmand still have

time for ny wife and ki ds.

ROB
If | had balance, |I'd be a ballet
dancer.

20 EXT. CENTRAL PARK - DAY

Lacey and JULIE BRIDGES, a tall, thin, beautiful Black woman
in her 40's, walk along a path. It is a gorgeous sunmer day.

JULI E
So what have you been up to?
LACEY
Seeing a guy now and then.
JULI E
WIIl this relationship stick for a
bit?
LACEY

It already has a shelf life |onger
than arti chokes because it's a
transacti onal arrangenent, not a
rel ati onshi p.
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JULI E
Huh?

LACEY
Qur vowis to selfishly use each ot her
to each other's satisfaction -- we
trade occasi onal sex for the freedom
to work.

JULI E
wn't find that in any Hall mark
nmovi es.

LACEY

That's the whol e point. Love fucks
wi th focus.

JULI E
You two shoul d be an exanple to other
wor kahol i cs.

LACEY
"' m not going on your talk radio show.
JULI E
Did |l ask you?
LACEY
You will.
JULI E

How about you and M. Right conme on ny
show?

LACEY
He and | aren't pied pipers willing to
| ead ot her busy professionals to the
prom sed | and.

JULI E
Who' s your infrequent other?

LACEY
Rob Johnson the playwight. Heard of
hi n??

JULI E

Very talented. And very good-| ooki ng.
You two have to do nmy show
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22.

LACEY
Wy ?
JULI E
If you don'"t, I'Il tell ny listeners

that the fanous fashi on designer Lacey
London once went skinny dipping with a
guy in Central Park and he took off

wi th her clothes. Buck naked wi thout
any noney, she hailed a cab and the
driver didn't charge her a fare
because she gave hima bl ow job.

LACEY
It was a hand j ob!

JULI E
So you insist.

LACEY
W'l do your show.

| NT. RADI O STATI ON STUDI O - DAY

Julie sits behind a console. Lacey and Rob sit in front of
the console. Al three wear headsets with m crophones.

JULI E
Congratul ati ons Lacey on how wel |l the
new House of London |ine was received
at New Yor k Fashi on Wek.

LACEY

W were quite pleased.
JULI E

How do you stay on top?
LACEY

Hard wor k.
JULI E

Wi ch you |ove to do. Rob, you've
aut hored a dozen smash hits on
Br oadway. Any plans for a 13th?

ROB
I " m ki cki ng around i deas. Maybe 1'I
call it Lucky 13.
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JULI E
| hear you too have a nonstrous work
et hic.

ROB

| consider it to be nore of a gift
t han a nonster.

LACEY
What can be nore satisfying than doing
what you're good at and enjoy?

JULI E
Many peopl e would say a great
relationship is nore satisfying.

ROB
Not ne.

LACEY
O ne.

JULI E

Amazi ngly, the two of you have found
that if you're a workaholic, you can
find happiness if you date a fellow
wor kahol i c.

ROB
The key is to make sure your limted
ti me together nmakes you want to cone
back for nore.

LACEY
Rob is like the handle of a whip. Al
my thoughts eventually ripple back to
hi m

ROB
Enphasi s on eventually.

JULI E
Any drawbacks to your arrangenent?

LACEY
None that | can think of.

ROB
| can think of one.
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JULI E
Pl ease share wi th our audi ence.

ROB
There are Trappi st nonks who get laid
nore often than | do.
TWO MONTHS LATER
| NT. LACEY LONDON' S CONDO - NI GHT

Lacey and Rob sit contentedly on a plush sofa. She draws on a
sketch pad and he wites on his iPad.

ROB
It's past 2. Let's go to bed.
LACEY
To sl eep?
ROB
After we nake | ove.
LACEY
It's late.
ROB

This is ny first sl eepover at your
condo and all you want to do is sleep?

He wi nks inpishly at her. She smles.

LACEY
K, you know | can't resist your
char ns.

They kiss passionately. Her cell phone rings. She answers,
listens and gri nmaces.

LACEY
Thanks for letting nme know.

Twirling her hair furiously, she disconnects the call.

ROB
What's wong, Lacey?

LACEY
One of ny top nodels was arrested for
cocai ne possessi on.



25.

ROB
VWhat ?

LACEY
She has been battling weight. Sone
nodel s use cocaine to speed up their
met abol i sm

A beat .

LACEY
This is going to danage her career.
And tarnish the London i nmage.

He goes to kiss her but she turns her head, his Iips |anding
on her cheek.

ROB
You're blamng nme for this, aren't
you? This wasn't ny fault. O yours.
It's your nodel's fault.

LACEY
It was our arrangenent's fault. She's
just a kid at 19. If it weren't for
us, | would' ve been there for her.

ROB
We're not together all that nuch

LACEY
Can you go down to the police station
and bail her out? I'mtoo enotional
and upset.

ROB
It's not your job to babysit her. Let
her nodeling agency deal with it.

She stands up and points an index finger in his face.

LACEY
(Sharply)
Don't ever, ever tell ne what ny job
i s!
ROB

Duly noted. ny queen. Pl ease spare ne
fromthe gall ows.
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| NT. MANHATTAN PCLI CE STATION CELL - N GHT

Rob and MONI CA, a stunning brunette nodel, sit beside each

other in a holding cell. Mnica is crying.
MONI CA
Pl ease tell Lacey |I'msorry.
ROB
She'll call you in the norning and get

you all the help you need.

MONI CA
She's been like a nother to ne.

EXT. MANHATTAN POLI CE STATI ON - NI GHT

Rob and Monica are wal king out of the police station when a
swart hy DRUG DEALER wal ks up to them and gets in her face.

DRUG DEALER
G ve ne the 15 grand you owe ne for
the coke by tonorrow or |'ll ness up

your pretty face.

Rob shoves the deal er away from Moni ca, grabs her hand and
they start to wal k away when the guy pulls out a gun.

DRUG DEALER
| did two tours of duty as a sniper in
Af ghani st an.

ROB
On whi ch side?

DRUG DEALER
One nore word out of you funny man and
"1l shoot both of you in the face.

| NT. RESTAURANT - DAY

A fidgety Lacey nibbles on a blueberry muffin while Rob is
eating eggs and hash browns. A WAI TRESS pours them anot her
cup of coffee.

ROB
| had never been threatened with a gun
before. Then sone guy |ikely naned
@Qui do had ne and your nodel in his
gunsi ght s.
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LACEY
That had to be frightening.

ROB
Bef ore your nodel got busted, our
l[imted tinme together seened to be

wor ki ng.

LACEY
Per haps for you. But not nme. You were
starting to feel like an obligation to
ne.

ROB

Well, thenit's tinme we said goodbye.
An obligation is not who | am

She takes a sip of her coffee. Then another. Then twirls her
hair. Then grabs his hands.

LACEY
Life is less conplicated for both of
us w thout us.

ROB
| alnost took a bullet for you |ast
ni ght and now you break up with nme?

LACEY
This is nore than Monica getting
busted. My arrangenent with you took
ny focus off work. And work is ny
life.

ROB
So |I've heard.

Looki ng glum he stands up, |eans over and ki sses her on the
cheek and wal ks away. She watches hi mwal k away. Her eyes are
noi st. Once outside the restaurant, he | ooks up at the sky,

| ost in his thoughts.

EXT. EMPI RE STATE BUI LDI NG - DAY

Lacey stands on the sidewal k, gazing up at the building. She
t hen wat ches a COUPLE hol di ng hands wal k by, their footsteps
crunchi ng autum | eaves on the sidewal k. Lacey bites her lip
and frowns.
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| NT. LACEY LONDON' S CONDO - NI GHT
Lacey and Monica are finishing up dinner in the kitchen.

MONI CA
The grilled chicken was delici ous.

LACEY
Get used to grilled chicken and fish,
fresh vegetables and brown rice. W're
going to get your weight down and have
you | ooki ng gor geous agai n.

MONI CA
Agai n, so sorry about the cocaine. |
| earned ny | esson.

LACEY
Stick to grapes.

MONI CA
Since ny nother died when | was 13,
you' ve becone ny nother. | need you

stayi ng on ny ass.

LACEY
A big ass mght work for Kim
Kardashi an. But not for fashion
model s.

MONI CA
Been jogging two mles a day in
Central Park. And taking a barre class
tw ce a week.

LACEY
Now that Rob is out of ny life, | may
have tine to neet you at a barre
cl ass.

MONI CA
He seens |ike a great guy. Sorry it
didn't work out for you.

LACEY
Qur part-time arrangenent still was
eating up too nuch of ny tine.

MONI CA
Speaki ng of eating, what are good
snhacks?

28.
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29.

Lacey gets up, wal ks over to the pantry, pulls out a can of
al nronds, wal ks back to the table, puts the can in front of

Moni ca and sits back down.

MONI CA

VWhere's the Sni ckers?

LACEY

In the freezer. Frozen Snickers and a
model's smle are nortal enem es.

I NT. VALERI E ROTHVAN S OFFI CE -

Valerie and Rob sit in chairs.

concerned face.

RCB

DAY

He has a long face. She has a

| mss Lacey. It's screwsing with ny

witing.

VALERI E

Do you want nme to talk to her?

ROB

Hell no. Unl ess she reaches out to ne,

|''mdone with her.
ass.

VALERI E

[''m

not ki ssing her

She has a rather nice ass.

ROB

You' re not making this any easier.

I NT. LACEY LONDON S CONDO -

NI GHT

Lacey sits sketching Rob's face instead of dresses.

I NT. ROB JOHNSON S CONDO -

NI GHT

Rob sits in his kitchen, alternating stares at the wall and
his i Pad screen. He then sighs and puts his face in his

hands.
I NT. WNE BAR - NI GHT
Lacey and Julie sit at the

LACEY

bar ,

Si ppi ng w ne.

| broke it off with Rob.



JULI E
Way did you break it off?

LACEY
Qur tinme together, limted as it was,
was distracting me fromwork. Even
when | wasn't with him | was thinking

about him
JULI E
Sounds |like you're in | ove.
LACEY
Love is a foul four-letter word in ny
life.
JULI E

Rob was perfect for you

LACEY
"Il ook weak if | reach out to him

Jul i e shakes her head in disgust.

JULI E
Look weak? This is a relationshinp,
excuse me, a personal arrangenent. Not
a professional one.

LACEY
" mnot used to the personal side of
ne.

JULI E
Vell, it's damm tine you enbrace Lacey
London the person and not Lacey London
t he brand.

LACEY
| do |lose nyself in ny brand. My brand
is all I have.

JULI E
Don't scar your life with a branding
i ron.

A MONTH LATER
32 INT. ROB JOHNSON S OFFI CE - DAY

Rob sits at his desk, typing on his desktop conputer. H's



cell phone rings. He looks at it in surprised disbelief,
smles and quickly answers it.

ROB
Lacey, did you butt dial nme by
acci dent ?
LACEY (V. Q)
Rob, don't be an idiot. | called to
tell youl mss you. | mss us, our

back and forth banter.

ROB
| thought you'd say our great sex.

LACEY (V.Q)
Qops, | forgot that. Yes, Rob Johnson
is the greatest swordsnman since Erro
Fl ynn.

ROB
So you | ove classic novies, too.

LACEY (V.O.)
| hate them That's all ny parents
wat ched. Qur television set was a tine
machi ne to the past.

ROB
Tell me about your parents.
LACEY (V. Q)
|"d rather not. Tell ne about yours.
ROB
|'d rather not.
LACEY (V.Q.)
Good. I"'min too good of a nobod to
t hi nk about the past. | just want to

t hi nk about us.

ROB
It's not quite noon so | assume you're
sober.
LACEY (V.Q)
Very funny. You nmust wite conedi es.
ROB
Not as well as | used to. I'mshifting

( MORE)



ROB ( CONT' D)
gears and doing a tragedy.

LACEY (V.Q)
Wy ?

ROB

Because |I'ma tragic figure w thout
you.

LACEY (V.Q)
|'ve al so becone a tragic figure.
M ssing you has screwed with ny
creativity.

ROB
Are we in danger of violating our vow
not to get enotionally involved?

LACEY (V.Q.)
M ssing isn't loving. You can m ss ny
ass without loving it.

ROB
| can?

LACEY (V. Q)
You' d better. Renenber | own |ots of
sharp fabric scissors.

ROB
Got any nose trinmers?

LACEY (V.Q)
Conme see ne at my condo. Bring your
cock but | eave your heart at hone.

ROB
Do you ever think that at your core
you really want to be in love with
soneone?

LACEY (V.Q)
Now don't go soft on ne. Especially
since I'mhorny as hell.

ROB
Trust nme, |'mnot soft there.

LACEY (V.Q.)
That's a relief.

32.
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A beat .

ROB
Rel ax, because this is just a
hypot heti cal .

LACEY (V. Q)
Uh- oh.

ROB
Suppose work isn't the true |ove of
our lives? That our real want is to
find the | ove of our |ives.

LACEY (V.Q.)
Are you crazy? Get your ass over here
now. A great orgasmw || straighten

out your m nd.

LACEY (V. Q)
Just so you know, m ssing you had
nothing to do with nme falling in | ove
W th you.

ROB
As Tina Turner sang, what's | ove got
to do with it?

I NT. LACEY LONDON S CONDO - DAY

33.

Rob and Lacey are in her bedroom savoring their reunion and
chatting on her bed as they eat grapes and sip w ne.

She sighs and twirls her hair.

LACEY
How s your next play com ng?

ROB
The witing took | onger than norma
because it's a tragedy spanning 13
acts.

LACEY
Who woul d invest the tinme in watching
such a marat hon?

ROB
Ken Burns does nulti-part
docunentaries. I'mdoing it with live

t heat er.

Then she gets up,

lights sone
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candl es and turns down the |ights.

ROB
It's in honor of ny 13th play on
Broadway. |I'mcalling it Lucky 13.
It's about the youngest of 13 children
who wi shes he was an only child.

She renoves her bl ouse and sl acks and is down to her bra and
panti es. She starts unbuttoning his shirt.

ROB
One day when the boy is seven a
terrible fire destroys the famly hone
while their parents are out, sparing
only him He suddenly is an only child
haunted by his wish cone tragically

true.

LACEY
That is sone quantum | eap from your
conedi es.

She caresses and kisses him But he's unresponsive because of
hi s obsession with his play.

ROB
| wanted to expand ny horizons with a
tragedy. The boy | earns a cruel
| esson. Be careful what you w sh for

LACEY
Who would want to see this play?

ROB
Because as the boy matures, his
depression and guilt gradually are
erased by his deceased siblings, who
periodically visit himin his dreans.

She slans his back on the bed and nounts him But he drones
on.

ROB
Hi s siblings use himas the instrunment
to live out their dreans. But none of
their dreams are his dream And no
matter how hard he tries, all their
dreans tragically go unfilled.
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LACEY
That's sonme heavy shit. My advice to
you is to shit can Lucky 13 before it
si nks your career like the Titanic.

ROB
You don't see ny vision.

LACEY
Just an iceberg. Now nake |ove to ne.

ROB
| can't. Too focused on ny play.

LACEY
Maybe if you shut up about your
shi pweck of a play you m ght be able
to get it up.

ROB
How can | make this up to you?
LACEY
Run out and buy nme fresh batteries for
ny vibrator.
ROB
Now?
LACEY

No, three weeks from next Tuesday.
TWO MONTHS LATER
| NT. LACEY LONDON' S CONDO - DAY

Rob and Lacey are sitting in her living room A beautifully
decorated Christmas tree stands regally in one corner.

ROB
Your Christmas tree i s gorgeous.

LACEY
|"'ma designer. It would ruin ny
reputation if | had a shitty Christnas
tree like yours.

ROB
How many people see it?
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LACEY
Moni ca. You. My dozen ot her
boyfri ends.

ROB

VWhere am | in the pecking order of
boyfri ends?

LACEY
You' re Lucky 13.
ROB
And now you too are a hunori st.
LACEY
Couldn't resist. You still doing Lucky
137
ROB
Yep.
LACEY

Fat al m st ake.

ROB
| believe in the project.

LACEY
You used to believe in the tooth
fairy, too.

ROB
How do you know | still don't?

LACEY
| have a suggestion for your next play
t hat woul d nove you back into the
real m of conedy.

ROB
Tell me nore.

LACEY
We would call it Mddel Gtizens. It
woul d be about a depressed snmall town
that slipped into despair after the
| ocal auto plant closed, |eaving nost
of them unenpl oyed.

ROB
That's a hell of a premise for a
( MORE)



37.

ROB ( CONT' D)
conedy.

LACEY
One norning all the nmen, wonen and
children in the town wake up and
di scover they're gorgeous highly paid
nodel s living in beautiful hones. But
inside they still are the sanme people
t hey were when they were poor and
ordi nary | ooki ng.

ROB
Hey, that intrigues ne.
LACEY
Good. Because that's all | got. It's

your job to flesh it out and nake
their jolting transformation funny.

ROB
Easi er said than done.
LACEY
Not for a genius like you. I'Il give

you insight into nodeling and design
all the costunes.

ROB
| | ove the concept.

LACEY
| already talked to Valerie and she
loved it. Said she and | would be co-
producers.

ROB
Awesone. How | ong have you been
t hi nki ng about this new play and our
part nership?

LACEY
| saw it play out on the back of ny
eyel ids every night when | went to bed
during our separation.

ROB
Man, this is perfect for fulfilling
our vow to enbellish each other's
wor K.
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LACEY
Wiy do you always call nme nan? Haven't
you noticed yet that 1'ma woman?

ROB
" mnot freaking blind, man. Just a
figure of speech.

LACEY
No big deal. Soon we'll all be living
in a non-binary world.

ROB
That should be as nmuch fun as a circus
wi t hout cl owns.

THREE WEEKS LATER
EXT. CENTRAL PARK - DAY

Lacey and Rob, bundled up in warmcoats on a gray, Ww ndy
afternoon, are sitting on a bench as two MEN jog by.

LACEY
| ve been thinking how we can help
peopl e |ike us.

ROB
Wor kahol i cs?

LACEY
Deeper than that. Qur childhoods. |I'm
sure plenty of other kids have been
enotionally stunted by parental abuse.

ROB
Maybe | started witing conedy to
counter ny depression. And maybe |
acted in school plays so | could be
soneone el se for awhile.

LACEY
That makes sense.

ROB
Wen | played Haml et and Macbeth, |
t hought they were nore screwed up than
| was.

LACEY
| read where ignoring your child can
( MORE)

38.



LACEY ( CONT' D)
affect her ability to formlasting,
heal thy rel ationshi ps.

ROB
(Laughi ng)
VWhich is why an intermttent unhealthy
non-rel ationship with me works for
you.

LACEY
Let's set up a foundation for
psychol ogically traumati zed chil dren
and adul ts.

ROB
Sounds great.

They stand up and start wal king through the park as they
continue their conversation.

LACEY
You and | have to contribute some seed
nmoney to get the foundation started
and | ean on sonme friends and
associates to do the sane.

ROB
As | ong as our good work doesn't screw
w th our real work.

LACEY
Qur foundation will make grants to
exi sting non-profits and nedi cal
facilities that treat traumatized
children and adults.

ROB

VWat will we call the foundation?
LACEY

SAW
ROB

VWhat the hell does SAWstand for?

LACEY
Soot hi ng Abuse Wl ts.

ROB
SAWis perfect for abused carpenters.

39.
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LACEY
"Il serve as chairman of the board of
directors. You'll be the vice chair.
ROB
Good. | like vice and the vice chair
doesn't do nearly as nuch work as the
chair.
LACEY
Ch, yeah? Don't forget we're a couple.
ROB
More associ ates than a coupl e.
LACEY
What was | thinking? Well put, M.

Wordsmi t h.
TWO WEEKS LATER
EXT. ST. PATRICK' S CATHEDRAL - DAY
A NUN wearing a traditional Bernardi ne Franci scan habit

descends the steps fromthe church and approaches Lacey and
Rob who are wal king by on Fifth Avenue.

NUN

Excuse nme, but aren't you Rob Johnson?
ROB

| am Do | know you, Sister?
NUN

Not as a nun. |I'm Sister Maria now.

You knew nme as Tori Rossi.

ROB
Ch ny God! Tori! You're the last girl
| thought woul d becone a nun.

LACEY
Rob, your eyes are as big as beer
coasters.

NUN
My becomng a nun is definitely a
mracle. | was rather relaxed norally
in those days.



ROB
You were hotter than sin. And
absol utel y gorgeous.

NUN
But | wasn't happy. Especially after
only saw you about a hal f-dozen tines
in the nine nmonths we dat ed.

ROB
Sorry. | was busy with ny plays. So
what made you turn to God?

NUN
You were a god to nme. A fal se god.
After | becane sem -celibate thanks to
you, | figured |I should go celibate
all the way and marry Jesus Chri st.

ROB
So | did you a favor.

NUN
Absol utely. Jesus never neglects ne.
Is this your girlfriend?

ROB
Busi ness partner. This is Lacey.

NUN
Hey there, girlfriend.

LACEY
Whul d you say cloistering yourself in
that nun's habit is because you're in
t he Rob Johnson w tness protection
progr anf

NUN
Apparently so. W don't have to wear
the traditional habit but | choose to
do so.

ROB
Si nce you have nore curves than a
Forrmul a One racetrack, probably the
prudent choi ce.

LACEY
Trust ne, you're better off with
Jesus.
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NUN
Does Rob negl ect you in your, uh,
partnershi p?

LACEY
As a busy fashion designer, | probably
negl ect himeven nore.

NUN
| shall pray for both of you
ROB
Tori, | don't remenber ever quoting to

you Hamet's line to Ophelia, Get thee
to a nunnery.

NUN
Because you're Rob Johnson, not
W 1iam Shakespeare.

The three of them | augh and hug goodbye. The nun wal ks away.

LACEY
You nust be sone kind of evil to drive
a woman right into the arns of Christ.

ROB
What can | say? Rob Johnson is a
religi ous experience.

LACEY
The devil you are.

A WEEK LATER
| NT. RESTAURANT - NI GHT

Rob and Lacey are having dinner and drinks with Doug and his
wi fe MAUREEN, a pert blonde in her 40's.

MAUREEN
It's so nice to neet you Lacey. | |ove
your cl ot hes.

DOUG
She spends a fortune on your clothes.

LACEY
What do you do, Maureen?
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MAUREEN
| owmn a florist shop called Flowers by
Maur een.

LACEY

You' re that Maureen? Your beauti ful
floral creations are all over ny
of fice and condo.

MAUREEN
How | ovely of you. Qur Manhattan shop
is doing so well 1'mthinking about

openi ng a second | ocation in Brooklyn.

DOUG
Then she'll never be home and I'Il be
cooki ng di nner every night for the
ki ds.

MAUREEN

He hates to cook but | oves to eat.

LACEY
| hate to cook. Cooking for one
doesn't make sense anyway.

MAUREEN
Doesn't Rob ever have di nner at your
pl ace?

LACEY

He has different appetites when he
cones over

She sm | es m schievously and the others | augh.

DOUG
You' re making nme nostalgic for sex.

MAUREEN
Sex is why we have three kids and why
we sel dom have sex anynore.

LACEY

So glad that we aren't havi ng ki ds.
MAUREEN

No marriage plans?
DOUG

Maureen, | neglected to tell you that

( MORE)



DOUG ( CONT' D)
Rob and Lacey have an unconventi onal
rel ati onshi p.

LACEY
We prefer to call it a partnership

MAUREEN
| nt eresting.

LACEY
W see each other as little as
possi bl e so our partnership doesn't
mess wth our work.

MAUREEN
Don't you m ss each other when you're
apart?

LACEY
| know he's there when | need him

MAUREEN
Rob is allergic to conventi onal
rel ati onshi ps so perhaps your
arrangenment will work.

LACEY
Rob only finds peace in his work. M,
too. What we offer each other is
enoti onal and physical support that
enhances, not di m nishes, our work.

DOUG
Enough Dear Abby tal k.

ROB
Lacey and | want to tal k about
sonmet hing we' re passi onate about.

LACEY
We've started a foundation to help
children and adults who were
psychol ogically and enotionally
traumati zed in their chil dhoods.

ROB
We both were traumatized by our
parents in chil dhood.

44.
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LACEY
To try to win their |ove, we becane
hopel ess wor kahol i cs.

MAUREEN
How awful . W won't pry into the
details. How can we hel p?

LACEY
W woul d |i ke one of you to join our
board of directors and hel p us raise
grant noney.

MAUREEN
I"'min. And we'll wite you a sizable
donati on. \Wen you open your
foundation office, I'll donate the

floral arrangenents.

ROB

Thank you both very rnuch
LACEY

W'l |l pick up the dinner tab tonight.
DOUG

You're nore generous than Rob. | can't

remenber the last tine he picked up
t he check.

ROB
He speaks with a forked tongue. Which
is why he and | usually eat Chinese.
He uses the chopsticks as tongue
depressors.

| NT. LONDON FASHI ON HOUSE OFFI CE - DAY

Lacey is
wal ks in,

sitting at her desk, poring over sketches.
| ooked annoyed. Lacey | ooks up and sm | es.

LACEY
You' re | ooki ng good. The fitness
routi ne and di et are working.

MONI CA
It's hard to stay notivated with you
negl ecting ne.

LACEY
Sorry. It's not intentional.

45.

Moni ca



MONI CA
Busy as usual ?

LACEY
Busi er.

MONI CA
Not too busy to go jogging with Rob
instead of taking a barre class with
me. Not too busy to design costunes
for his play. Not too busy to bl ow ne
off for lunch so you can neet with him
about your foundati on.

LACEY
Quilty on all counts.

MONI CA
' m depressed. My self-esteem
fluctuates every day dependi ng on what
my scale tells ne.

LACEY
You | ook great. | want you to nodel in
nmy upcom ng fashi on show.

MONI CA
You're there for ne when ny body is
tri menough to be a hanger for your
clothes. But you don't give a shit
about nme the person.

LACEY
That's utter nonsense. | don't know of
a single fashion designer who has
t aken one of the nodels she uses under
her wing |ike | have you.

MONI CA
My guardi an angel has bl own her w ng.
Maybe | shoul d be one of your fucking
foundation's clients. You neglect ne
just like your nother neglected you.

An awkward sil ence ensues for a coupl e nonents.

LACEY
God, I'mso sorry.
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39 INT. VALERI E ROTHVAN S OFFI CE - DAY

Val erie sits behind her cluttered desk. Rob and Lacey sit in
front of it.

ROB
| love Lacey's concept of Mbdel
Ctizens.

VALERI E

Make Model Citizens a great conedy.

But first focus on finishing the Lucky
13 rehearsals. It sure as hell is
different fromyour conedies. | hope
it resonates with your audience.

LACEY
Rob and | wanted to tal k about our new
foundation for psychol ogically
traumati zed children and adul ts.

VALERI E
|'"'mfortunate | was never traumati zed
as a child.

LACEY
WIIl you sit on our board, nmake a
donation, and rai se awareness and
funds fromyour associates and
i nvestors in your plays?

VALERI E
Were you two traumatized as chil dren?

ROB
Man, ny old man constantly belittled
me. He hated that | was into theater.

LACEY
My father and nother hardly ever spoke
to nme. To this day | can't stand
listening to Sinon and Garfunkel's The
Sound of Sil ence.

ROB
And for nme, it's one of ny favorite
songs.

VALERI E
It's a worthy cause. But for ne it's a
conflict of interest. | can't ask
( MORE)
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VALERI E ( CONT' D)
people to invest in a play and then
double dip themfor a donation to your
f oundat i on.

ROB
Val eri e, sone of your Broadway angel s
have pockets deep enough to hide a
body.

VALERI E
They're infatuated wwth the arts, not
anot her do-good foundati on.

LACEY
How about you join our board, gives us
sone | eads and | eave the asking to us.

VALERI E
Fine. Hey, | just had a thought. If
Model Citizens is a box-office hit,
how about we donate a percentage of
the profits to your foundation?

LACEY
That woul d be awesone. Thank you
ROB
| f Lacey wasn't here, |I'd kiss you on

the lips, Valerie.

VALERI E
And make ne nauseous before | unch?

I NT. LACEY LONDON S CONDO - N GHT

Lacey and Monica are sitting on a sofa, drinking glasses of
green juice.

MONI CA
Thanks for hiring me a trainer and a
nutritionist.

LACEY
You're nore than wel cone. You | ook
fabul ous. But nore inportantly to ne,
your state of mind is fabul ous.

MONI CA
" mno | onger depressed. | just need
routi ne shots of Lacey in ny life.
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LACEY
When you told nme | was just |ike ny
nmot her, it hurt ne deeply. Trust me, |
never negl ected you anywhere near to
t he degree she negl ected ne.

MONI CA
| shouldn't have said that.

LACEY
You had a point. Wiich is why |I'm
commtted to being there for you even
wi th work, Rob, the foundation and the
pl ay costunes.

MONI CA
O course, now that |'m seei ng Kenny,
| have less tine for you.

LACEY
Under st andabl e.

MONI CA
I"'mthrilled to be in your next
fashi on show.

LACEY
You'll be stunning. Just don't get
pregnant until after the show

MONI CA
We never had that nother-daughter
tal k.

LACEY

Googl e the birds and the bees.
A MONTH LATER
| NT. BROADWAY THEATER - NI GHT
Rob, Lacey and Valerie sit squirmng unconfortably in the
front row as the unseen AUDI ENCE t oggl es between boos and
si | ence.
| NT. BACKSTAGE OF BROADWAY THEATER - NI GHT
Rob, | ooking crestfallen, huddles wth Lacey and Val eri e.
ROB

Since nost of the audience |eft early,
( MORE)
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ROB ( CONT' D)
it didn't take long to clear the
t heat er

LACEY

As | suspected, your play was awfully
depr essi ng.

ROB
|"mnot going to junp off ny condo
bal cony when | get honme. I'mgoing to
junp in front of a cab on the way
hone.

VALERI E
Lucky 13 wasn't so lucky after all.
shoul d have tal ked you out of doing
this disaster.

ROB
guess | wanted to give this play a
t

I
little bit of gravitas.

LACEY

Great violinists don't suddenly play
t he tronbone at synphony concerts.

ROB
They do if deep depression over a
breakup hijacks their m nd.

LACEY
You're blam ng ne for your flop?

ROB
You broke up with nme and in ny funk
wandered off course from conedy.

LACEY
When we got back together, | pleaded
with you to trash Lucky 13.

ROB
The danmage al ready had been done.

He suddenly bolts fromhis seat and runs away. Lacey sprints
after him

EXT. THEATER ROOF - N GHT

A di straught Rob now is standing on the edge of the theater
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roof, | ooking way down at passing traffic. Lacey is standing
behi nd him

LACEY
One failed play isn't worth killing
yoursel f over. But sone of the
audi ence may have went hone sui cidal .

ROB
|"mnot good with failure.

LACEY
Hi story's biggest failures didn't
commit suicide. Did the captain of the
Hi ndenburg kill hinself? Did Custer
kill hinself?

ROB
The expl osion killed the H ndenburg
pilot and the Indians killed Custer.

LACEY
But they didn't kill thensel ves.
ROB
Hel p me save face and push ne off the
r oof .
LACEY
"Il be dammed if "Il let you turn nme

into a nurderer. Forget about saving
face. Your head will split open like a
waternelon in the fall.

ROB
Make sure it's a closed coffin.

LACEY
W're nerely partners so |I'm not
maki ng funeral arrangenents.

ROB
You could at |east say you | ove ne.

LACEY
Love is a foul word to us.

ROB
Even under these circunstances?
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LACEY
I f you want to junp, junp! But what
woul d your father think of you
quivering like a coward on this

roof t op?

ROB
Man, he'd have a field day making fun
of nme.

LACEY

Your father thought you were a total
| oser. Do you want to make a prophet
out of the bastard?

ROB
On second thought, let's go for a
dri nk.

He backs off the | edge. She pulls himdown and nmounts him

LACEY
|'"ve got a better idea. Al this has
made nme hotter than sunmer heat rising
of f two-1ane bl ackt op.

She ki sses hi m passionately. Then her phone chirps with a
text. She |ooks at it and grimaces.

LACEY
Moni ca' s boyfriend dunped her. She
just ate a big plate of pasta with
nmeat bal | s and has a craving for
cocai ne.

ROB
We' d better go see her.

LACEY
| just wal ked you back fromthe edge
of the roof. Can you handl e any nore
depression in one night?

ROB
If not, Monica and | can wal k off a
roof together.

LACEY
That's not funny.
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ROB
Just |ike ny play.

I NT. MONI CA'S APARTMENT - NI GHT

Moni ca, Lacey and Matt are squeezed together on a small sofa.
Monica is eating ice creamwth a table spoon froma half-
gall on container. Mnica and Matt's faces are portraits in
despair.

LACEY
Just consider this your cheat day.
MONI CA
Kenny was the one doing the cheating.
LACEY
| apol ogi ze for nmy poor choice of
wor ds.
MONI CA
Making it worse, | caught him screw ng

sone ski nny skank

LACEY
You're better off w thout him

MONI CA
Now | need you nore than ever. | don't
want to rel apse and start using coke
agai n.

LACEY

"1l be there for you.

Moni ca, still eating ice creamfromthe container, stands up
and faces both of them

MONI CA
(Sarcastically)
Yeah, right. You have oodles of tine
bet ween your fashion house, your play
costunme designs and exchangi ng bodily
fluids wth | over boy here.

ROB
Trust nme, the |atter doesn't happen
all that often in our arrangenent.

MONI CA
You nean rel ationshi p.
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LACEY
Rob and | are not in a relationship.
More of a partnership with benefits.

Moni ca rolls her eyes.

MONI CA
What ever .
LACEY
Enough! 1'Il find tinme for both of you
if I have to give up sl eeping.
MONI CA
Maybe the three of us can hang out
t oget her.
LACEY

That's a great idea.
MONI CA
Since this is ny binge night, let's
all go out for Chinese.
FI VE WEEKS LATER
EXT. CENTRAL PARK - DAY

Lacey and Julie jog side by side on a crisp spring norning.

JULI E
How is Rob doing after his last play
fl opped?

LACEY

Damm depressed. They cl osed his show
after only a few performances.

JULI E
That's a shane.

LACEY
He's struggling with the script for
Model Citizens. The Gim Reaper is
funnier than Rob is right now

JULI E
He's pressing. Lighten himup. Take
hi m ski nny di pping here in Central
Par k.
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LACEY
WI1l you forget about the damm skinny
di ppi ng?

JULI E

You need to be his bridge over
troubl ed waters.

LACEY
If I only had the tine.

JULI E
Be sweet to Rob and find the tine.

LACEY
He's blamng ne for his witer's
bl ock. Says it only happened because
when | broke up with him his personal
tragedy norphed into professional
tragedy.

JULI E
O herwi se known as Lucky 13.

| NT. ROB JOHNSON S OFFI CE - DAY

Rob stares at his desktop. He gets up and wal ks around his
of fice. Frustrated, he punches his right fist into his |left
hand. He sits down at his desktop, types a few words. He
stands up and kicks his chair over.

EXT. TIMES SQUARE - DAY

Rob stares at the TKTS ticket booth, | ooking forlorn.

| NT. RACQUETBALL COURT - DAY

Rob and Doug chat while they play racquetball.

ROB
Thanks for playing today. | need to
bl ow of f sonme steam | can't wite for

shit these days.

DOUG
You wite one flop and you suddenly
| ose your ability to wite?

ROB
| think | have the yips. Like golfers
who suddenly can't putt because of a
( MORE)



ROB ( CONT' D)
ment al bl ock.

DOUG
Do you know what golfers do to
overcone the yips?

ROB
| don't play golf. Tell ne.
DOUG
They try to get out of their thinking
pattern.
ROB
How do they do that?
DOUG
They change their grip.
ROB
| can't change the way | type.
DOUG
Change up your devi ce.
ROB
| wite primarily on a desktop at
home. 1'Il try witing on ny | aptop
i nst ead.
DOUG

One of ny gol fing buddi es had the

yi ps. He found out that you basically
need a brain drain, to rid your mnd
of overt hi nki ng.

ROB
Just let it flow Wite, wite, wite.

DOUG
Exactly. You nust break the cycle of
anxi ety and fear of being enbarrassed
about writing another flop.
THAT NI GHT
49 I NT. ROB JOHNSON S CONDO - NI GHT

Lacey and Rob sit on a sofa, drinking w ne.



ROB
| found out why |I'm having trouble
with the script for Mbdel Citizens.

LACEY
Why ?

ROB
| have the yips.

LACEY
What ?

ROB

Li ke gol fers who suddenly can't putt,
| can't wite.

LACEY
Since |'ve put the reputation of ny
clothing Iine on the success of the
play, | don't find that funny.

ROB
" mnot joking. Doug confirmed it's
t he yips.

LACEY
Doug' s an engi neer, not a doctor.

ROB
But he's a golfer who knows a guy who
had the yips and overcane it.

LACEY
How?

ROB
| need to change up ny pattern.

LACEY
You have to squel ch the anxiety that
is inprisoning your talent.

ROB
|"mhearing my old nman's voi ce agai n,
telling ne what a failure I am

LACEY
What ever happened to your father?

57.
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ROB
He had a bad stroke that left him
wi thout the ability to speak. Tal k
about irony. And then he had a fatal
stroke. A nonth later my nomdied of a
heart attack.

LACEY
How sad.

LACEY
It'll take some bl ood, sweat and
tears, but | know you can lick the
yi ps.

ROB
For now | just want to lick you.

| NT. COFFEE SHOP - DAY

Rob sits at a snall table, witing on his iPad, sipping
coffee and frowning while two MEN sit at a nearby tabl e,
tal king | oudly.

I NT. SUBWAY STATI ON PLATFORM - DAY

Rob stands pecking on his iPhone, |ooking frustrated as
COMWUTERS jostl e him

I NT. FI TNESS CENTER - DAY

Rob sits on a weight bench, typing on his iPad and scow i ng
while two GUYS in their 20's noisily clang plates on a
barbel | perched on a nearby wei ght bench.

| NT. LACEY LONDON' S CONDO - NI GHT

Rob, wearing briefs and a sl eevel ess undershirt, and Lacey,
wearing a sports bra and panties, sit on his bed.

ROB
| tried witing Mddel Ctizens at
di fferent | ocations.

LACEY
Didit help?

ROB
Too damm many di stracti ons.
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LACEY
Back to witing on your desktop in
your office?

ROB
| want to try sonmething else first.
Can | bal ance ny i Pad on your chest?

LACEY
VWhat ? You're not serious.
ROB
Do you want ne to wite a funny
script?
LACEY
Per haps not that badly.
ROB
Cone on.
LACEY
This is absol ute nonsense. But what
the hell.

Lacey lies on her back on the bed while Rob, kneeling on the
fl oor beside her, balances his iPad on her breasts and starts
typi ng. She starts giggling and wi nds up | aughi ng
hysterically.

ROB
You' re not hel ping ny concentration.
You're jiggling my iPad.

LACEY
You need a firner surface.

She rolls over onto her stomach. Rob bal ances his i Pad on her
buttocks and resunes typing and typing and typing while Lacey
lies still and quiet.

ROB
(Suddenl y ani mat ed)
Hey, this is working! | got it
flowwng. I"'min the zone.

LACEY
Stay quiet or you mght |ose your
rhythm Just wite quickly. | have to
fart.



Rob | aughs out | oud and types furiously.

She rips

ROB
Damm, this script is funny. | got ny
comc gift back. You helped ne to pop
the cork and let it flow

a loud fart.

LACEY
| f you ever tell anybody about this,
especially Doug, I'll never, ever

forgive you.

60.

Just then Mnica walks in and is startled at what she sees.

MONI CA
(Laughi ng)
What the fuck?

Enbarrassed, Rob quickly renoves the iPad from Lacey's butt

and stands up wearing a sheepish grin on his face.

A

nmortified Lacey rolls over and bolts to a sitting position.

LACEY
| know you have a key but you coul d at
| east ring the bell first?

ROB
The three of us mght as well nove in
t oget her.

LACEY
You forget we're in a limted
part ner shi p.

MONI CA
Coul d you becone a playwight in
residence in London's West End for a
coupl e years?

ROB
| hear there's an acute nodel shortage
in Tibet. You should go check it out.

LACEY
How about you two stay in Manhattan
and | open a fashion house above a
garage in beautiful downtown Sweet
G ass, Mont ana?
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ROB
Wth your allergies?

THE FOLLOW NG WEEK
| NT. LONDON FASHI ON HOUSE WAREHOUSE - DAY

Lacey and Rob are wal ki ng through her fashion warehouse
acconpani ed by several of her ASSI STANTS and MODELS. They al
stop as Lacey pauses to inspect sone fabric swatches on a
table. She then takes sone dresses off a rack and puts them
up to the nodels to check out henlines.

LACEY
The key is being fashion forward,
knowi ng what will becone a trend in

t he near future.

ROB

| assune you're fashion forward.
LACEY

If | weren't, |I'd be out of business.

This is a cutthroat business. So you'd
better be cutting edge in your

appr oach.

ROB
Wth all the references to cutthroat
and cutting edge, | see why scissors

are so inportant in your |ine of work.
They wal k over to her nearby office and sit in plush chairs.

ROB
How are the designs going for the
Model Citizens cast?

LACEY
"' m pl eased so far. But considering
how many actors are in the cast and
mul ti pl e costunme changes, this has
been nore work than | ever inmagi ned.

ROB
Especially with you nultitasking with
your |atest |ine.

LACEY
But if the play is a smash hit, it'll
be awesone for ny brand.
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ROB
Not to nention mne.
LACEY
How s the witing going?
ROB
The script is done. | love it. Valerie
| oves it.
LACEY

| want to see the script.

ROB
Wen will you have time to read it?

LACEY
"1l make the tinme. Even if | have to
mmc you and read while on the
toilet.

ROB
Not hi ng makes a fanous desi gner shit
faster than readi ng one of my scripts.

55 I NT. BROADWAY THEATER - DAY
Rob and Valerie are standing in the theater | obby.
VALERI E

It continues to be difficult
attracting investors after your | ast

pl ay fl opped.
ROB
Try putting a gun to their heads.
VALERI E
| did. But they preferred taking a
bul | et .
ROB

That hurts ny feelings.

VALERI E
| always keep the artistic side
separate fromthe financial side.

ROB
As you shoul d. They should stay in
their own | ane.
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VALERI E
Until now. Lou Benedict, the hedge
fund manager, is willing to nake a

sizabl e investnment in Mddel Citizens.

ROB
And he wants ne to wite a soliloquy
for his checkbook?

VALERI E
Nah, he wants his girlfriend cast in
the | ead role.

ROB
You can't nmke casting decisions, |et
alone for the |lead role, based on
financi al consi derations.

VALERI E
| have no choi ce.

Rob snatches her scarf from her neck, puts it around his neck
i ke a noose and feigns hanging hinself.

VALERI E
The good news is that his girlfriend
has superstar potential. She's
i nexperienced but very talented with
consi der abl e chari sma.

ROB
Where did you see her act?
VALERI E
Lou showed me a video of her in a
full-length play at a repertory
theater in Manhattan. She was
wonder f ul .
ROB

| want her to audition for the role.

VALERI E
Fi ne. Just keep an open m nd.

ROB
| have a feeling that as | ong as she
can string two words together that
aren't fuck you, she's got the part.

A WEEK LATER
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| NT. BROADWAY THEATER - DAY

Val erie, Rob and GQUY ST. JOHN, a director in his 40's, sit on
folding chairs on the stage. Standing across fromthemon the
stage is MONA MANSON, tall, lithe, blonde, stunning and in
her 20's, holding a script.

(€8)1
Pl ease begi n.

MONA
(Reads fromthe script)

| used to |ook forward to nightfall. |
couldn't wait for the veil of darkness
to cover ny ugly face. And | sel dom
put on a light. That would illum nate
my face. And light up ny electric bill
beyond ny neager neans.

Mona pauses, then an incandescent sm | e suddenly beans from
her fornerly forlorn face.

MONA

(Resunes reading fromthe script)
Now, | worship the light. My little
ol d house used to be as dark as a
cataconmb. Now ny mansion is awash with
artificial light all night along. |
want the world to see ny beauti ful
face and to know that ny electric bil
is so big it has to be sent by FedEx.

Quy stands up, holding the script in his hands.

(c8)1
Very good, Mona. Now | want you to
turn to page 37 on the script and pick
up Anmy's lines fromthe top

Mona turns the pages of the script until she finds the proper
page. She | ooks up to her audience of four so it can soak in
her poi se and presence.

MONA

(Resunes reading fromthe script)
Now t hat |'m gorgeous and ny bank
account is even bigger than ny boobs,
| won't | ook twice at a guy unl ess
he's tall, dark, handsone, hung like a
Clydesdale and is so filthy rich
nobody can noney | aunder his fortune.
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Mona flings the script to the floor, puts her hands on her
hi ps, tosses back her hair and flashes a huge smle.

QY
Most i npressive, ny dear. Wth acting
ability like that, |I'm surprised your

resune i s so thin.

MONA
Al work and no play is no way for
Mona to |ive.

ROB
Are you willing to work very hard
during rehearsals and the run of the

pl ay?

MONA
As much as ny love life permts. And
live for |ove.

VALERI E
We're taking a big chance on you. You
have to respect GQuy and Rob's
expertise. Listen to them and they
will make you a star.

MONA
|'"'malready a star. The world just
doesn't know it yet.

A MONTH LATER
EXT. NEW YORK HARBOR - DAY

Lacey and Rob are on a Statue of Liberty cruise in New York,
smling and pointing to various |andmarks as they view the
Manhat t an, Brookl yn and New Jersey skylines. After they view
the Statue of Liberty, Lacey turns to Rob and ki sses him on
t he cheek.

LACEY
| ' ve never taken this cruise before,
never seen the Statute of Liberty up
close until now

ROB
We picked the perfect summer day for
it.



LACEY
A sunny day al so | ooks good from ny
of fice wi ndow.

ROB
| guess we're getting less tethered to
our inner beasts.

LACEY
Who you kidding? | was wacked with
guilt all norning about taking the
afternoon off.

ROB
| could hear ny old man screamng in
my ear that | was | azy.

LACEY
You never nention your nother.

ROB
My dad basically reduced her to a
ci pher. She was totally overshadowed
by ny father's strong personality.

LACEY
A nere appendage to her husband, huh?

ROB
Exactly. What about your parents?

LACEY
My nother is a high-powered attorney.
My father is a general contractor. |
see themvery infrequently. W have
little to tal k about.

She pauses, then sighs. She starts playing with her hair.

LACEY
They have no interest in ny career.
They're not into fashion. My nomonly
wear s business suits and ny dad only
dresses up for weddi ngs and funerals.

RCB
Sorry.

LACEY
Screw them |I'minto nyself.

66.
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ROB
Qur wor kahol i sm has made us two
sel fish people. W need to work
toget her to nake us better versions of
our sel ves.

LACEY
It's al nost inpossible for us both to
becone sel fl ess when we need our
sel fi shness to do our work.

ROB
We can do it if we transcend being
nmerely work-centric.

LACEY
Careful. The whol e basis of our
det ached personal arrangenent is work-

centric.
ROB
Sonmetimes | think we have a negative
want .
LACEY
What ?
ROB
W want not to fall in |ove.
LACEY
A positive want is to fall in | ove?
ROB
Maybe.
LACEY

Oh, God. The positive and negative
termnals on your battery are cross-
wi r ed.

ROB
Guess I'lIl have to plug into the
nearest EV charging station.

| NT. LONDON FASHI ON HOUSE OFFI CE - N GHT

Lacey is sitting at her desk, which is carpeted with al
sorts of sketches. She is sketching designs, twirling her
hair and scow ing. Suddenly she slanms her right palmon the
desk.
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LACEY
(To hersel f)
"' m not happy with the sketches for ny
new fashion line. |I've devoted too
much tinme to Model Citizens and the
fashion line is getting short shrift.

| NT. BROADWAY THEATER - DAY

Mona and a nale ACTOR who is tall, slimand in his 30's,
stand on stage. GQuy and Rob sit in the front row of the
t heat er.

cV)4
Mona, you're overacting.

Mona shakes her head with frustration, pauses and then sighs
deeply.

MONA
The words aren't strong enough to
carry the scene. That's why | need to
overact .

€0)
I n your opinion.

MONA
My opinion is that you have to make ne
shi ne.

[€8)1
My job as director is to nmake the
entire cast shine so the play shines.

MONA
| have a friend who's a playwight. |
showed himthe script and he said it's
weak in spots.

Rob bolts out of his seat.

ROB
' mnot going to waste tinme goi ng over
my resune with you

MONA
| live in the present, not the past. |
need a script that snaps, crackles and

pops.
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ROB
Then |l et's have breakfast tonorrow
over a bow of Rice Krispies. W need
to tal k.

MONA
| usually skip breakfast.

ROB
Not tonmorrow. See you at 9 at the
di ner across the street.

MONA

And if | don't show up?
ROB

You' re out.
MONA

Save your jokes for the script.
| NT. DI NER - MORNI NG

Rob sits alone at a table, fiddling with his phone and
si ppi ng coffee. Mna approaches his table and sits down.

MONA
Sorry I'ma little late.
ROB
An hour is a bit nore than a little
| at e.
MONA
So what do you want to tal k about?
ROB
Do you want to order first?
MONA
| had a protein bar at hone. |'m good.
What's up?
ROB

| want to do you a favor.

MONA
Good. Let ne be ne.

ROB
That woul d be doing you a big
( MORE)
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ROB ( CONT' D)
di sservice. This is a gol den
opportunity for you.

MONA
So please tell Guy to get out of ny
way and allow ne to bl ossom

ROB
Do you know how many actresses woul d
kill for the chance to be the lead in

a Broadway pl ay?

MONA
Apparently everyone but ne. | know
should tone it down. But self-contro
isn't in nmy DNA

ROB
| can't find you a genetic scientist.
But I wll find a way to rein in your
i mpul ses.

MONA
Gonna crack the riding crop, huh? That
coul d get ki nky.

ROB
You obvi ously can act. But you have
limted experience and need direction.
You need to trust Guy. And trust ne.

MONA
Wy ?

ROB
Because we have a track record. W
know what we're doing.

MONA

Then why did your last play flop?
ROB

Ego. | wite conedies. | wanted to

adopt a deeper tone than just a clever
conmedy sketch

MONA
Just know |'ve got to be ne.

70.
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ROB
If you allow Guy to direct you and
trust ny script, your acting career
wi |l skyrocket.

MONA
And if | don't?

ROB
"1l have Valerie fire you

MONA
Fire nme and Lou Benedict will w thdraw
his big investnent. And then you're
screwed.

ROB
And so are you. W need each other. |
need you to be wonderful and hel p get
nmy career back on track. And you need
me to get your career off the |aunch
pad.

MONA
You' re desperate, aren't you?

ROB
It's that transparent? |'m desperate
to have you be the vehicle to drive ny
career back to the top. So if you
di sagree with GQuy, see ne. If | agree

with you, we'll do it your way.
MONA
As those lyrics go, |I'myour vehicle

woman. Now that we've nmade up, want to
fuck?

ROB
| don't fuck where | eat.

MONA
That hasn't been ny experience with
nmen.

ROB

| was referring to ny livelihood. |
don't fuck actresses in ny plays.

MONA
| was just busting your balls.
( MORE)
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MONA ( CONT' D)
Speaking of balls, | need a favor.

ROB
Now t hat we're buddi es, nane it.

MONA
My sister Monique is an aspiring
singer. She's working on sone tracks
for her first al bum and needs help
with the lyrics.

ROB
|"'ma playwight, not a lyricist.

MONA
She's up ny ass about this. |ndulge
me. Just neet with her to discuss it.

ROB
Li ke I have the tine.
MONA
You'll have plenty of tine if Lou

Benedi ct pulls his noney.

ROB
Very persuasive.

THREE WEEKS LATER
| NT. BACKSTAGE AT FASHI ON SHOW - DAY

Chor eogr aphed chaos... STYLISTS hurriedly hemm ng skirts,
MAKEUP ARTI STS putting glamand glitz on femal e MODELS,
DRESSERS qui ckly changing outfits on other female MODELS and
ot her femal e MODELS sprinting in 5-inch heels backstage from
t he runway for another costune change.

| NT. FASHI ON SHOW - DAY

Femal e MODELS, i ncl uding Mnica, walk the runway to the
sounds of throbbing, very |oud nusic as PHOTOGRAPHERS on a
media riser at the end of the runway take pictures and

vi deos.

| NT. BACKSTAGE AT FASHI ON SHOW - DAY

Lacey and Rob are peering through the stage curtain. She is
frowning and twirling her hair.



LACEY
This isn't going well.

ROB
Your designs | ook wonderful to ne.
LACEY
You're no fashion critic. The audi ence
appl ause is nerely polite. I haven't

seen one prom nent fashion critic
smle. O even nod approval.

ROB
Per haps you' re reading into things.

LACEY
| shoul d've focused nore on ny fashion
line. But then again, the play
costunes coul d add nore dinension to
ny designs.

ROB
| shoul d've tal ked you out of being
t he costune designer.

LACEY
Wiy? It's our play. Wio el se woul d do
the designs? | just wish there were
two of ne.

ROB
Me, too. | could have a transacti onal
arrangenment with one of you and fal
in love with the other you

LACEY
Don't cave on ne. |'ve got enough shit
goi ng on w thout worryi ng about you
vi ol ati ng our no-|love conmmandnent.

ROB
"1l inject some Flex Seal into ny
heart to keep | ove from oozing out.

LACEY
| don't even want to read the revi ews.
If they're bad, it's going to cost ne
a fortune. Sales of the newline wll
suck.
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ROB
Wait until you see the reviews before
you crucify yourself.

LACEY
| can't tolerate fail ure.

ROB
Sounds |i ke ne.

A tweet dings. She | ooks at her phone.

LACEY
One prom nent fashion critic just
t weet ed: House of London burni ng down!

Anot her tweet dings. She | ooks at her phone agai n.

LACEY
Anot her critic tweeted: House of
London i s ashes!

ROB
The revi ews are bad.

LACEY
They' re catacl ysm c.

She steps forward and yells.

LACEY
Fuck criticsl!

64 |INT. LACEY LONDON' S CONDO - NI GHT
Rob and Lacey sit on a sofa.

LACEY
|"msorry | didn't reply to your texts
and voicemails the last tw days. |
needed tinme al one to think.

ROB
| was worried you were sui cidal

LACEY
|"'mnot dramatic |ike you. But |I'm
norose. I'm OK with silence right now

After all, | grewup init.



She sits

ROB

Were the rest of the reviews that bad?
LACEY

Wor se.
ROB

Quch. But renmenber that critics can be
bastards. They critique fashion or

pl ays but they can neither design
clothes or wite plays.

LACEY
Yeah, but we | ove them when they rave
about our work.

ROB
Renmenber that you are not your work.

LACEY
| am And once again nmy tine with you
has screwed ny worKk.

ROB
Meani ng?

LACEY
| can't have it both ways.

ROB
Meani ng?

silent for a nonment, twirling her hair.

LACEY
W have to say goodbye. This tinme for
good.

ROB
| feel like I just swallowed a giant
squi d.

LACEY

Such an enotional response viol ates
our Vow.

ROB
Let me know what | can do to help you
t hrough this. You were there for ne
when Lucky 13 fl opped.

75.
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LACEY
The best thing you can do for ne is
| eave ne al one to focus on ny work.
Who was | kidding? Wrk is ny life.
The only thing in ny life.

ROB
So we're back to that, huh? What about
our foundation?

LACEY
We'll still work together on that.
Just not be together.

ROB
Not sure | can work with you but not
be with you. Perhaps I'll step down

fromthe foundation

LACEY
Do what you nust.

ROB
| can't believe you're breaking up
wi th nme agai n. Nobody understands you
like me.

LACEY
Qur part-tine arrangenent is just an
excuse for you to get laid when you
take a break from your work.

ROB
The sane applies to you.

Lacey furiously twirls her hair. He pulls out his phone and
starts typing on it.

LACEY
You're witing at a crucial tine |ike
this?

ROB

Nah. I"msigning up on Elite Singles.

LACEY
The dating app for single
pr of essi onal s?

ROB
Yep. Let's test ourselves with a
( MORE)
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ROB ( CONT' D)
doubl e date.

LACEY
How does that test us?

ROB
We bring dates to dinner and see if we
feel unconfortable. If we don't, we're
done.

LACEY
Chal | enge accept ed.

| NT. BROADWAY THEATER - DAY

Mona and Rob are sitting on folding chairs set up on the
enpty stage.

ROB
Mona, | need a big favor.

MONA
What about ny favor w th Mni que?

ROB
Can we see her together?

MONA
How about | ater today at her studio
apart nent ?

ROB
If you insist. But | don't wite
lyrics.
MONA
But Lou Benedict wites checks.
ROB
(014
MONA

What's your favor?

ROB
Isn't one of the guys you're seeing a
fashion critic?

MONA
Yes. He's not that good in bed but he
( MORE)

77.
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MONA ( CONT' D)
gives ne great fashion tips. Wiy do
you ask?

ROB
Lacey's fashi on show the ot her week
wasn't well received by fashion
critics. She was devast at ed.

MONA
That sucks.

ROB
Did your boyfriend review the fashion
show?

MONA
He intended to. But | had himtied up.

She wi nks and sm | es m schievously.

ROB
Well, now that you've untied him
pl ease ask himto review the fashion
show vi deo on the House O London
website. Do you think he'd do that?

MONA
He'd drink notor oil if I asked him
to. Especially if |I'm naked when

ask.
ROB
How sweet of you.
MONA
"' m many things. Sweet isn't one of

t hem
| NT. MONI QUE' S STUDI O APARTMENT - DAY

MONI QUE MANSON, tall, blonde, attractive and in her 20's,
sits alongside Rob on a bench in front of her piano. They are
surrounded by recording equi pnent.

ROB
| magi ne. A studi o apartnent that
actually is a studio apartnent.

MONI QUE
Singing is not a lark for nme. 1've
( MORE)



MONI QUE ( CONT' D)
gotten great feedback performng in
cl ubs.

ROB
When's Mona getting here?

MONI QUE
She's not. Sonething came up with Lou
Benedi ct .

ROB
|'"'msure it did.

MONI QUE
|"ve read all your plays. Even though
you specialize in conedy, you wite
poi gnantly and poetically.

ROB
That doesn't make me a lyricist.

MONI QUE
Yes it does. Lyrics are poetry set to
nmusi c.

ROB
| find nost menorabl e songs have a
cl ever chorus punctuated with a great
l'yric hook line.

MONI QUE
Preci sel y.

ROB
| don't have tine for this.

MONI QUE
Lyrics are brief conmpared to plays.
Pl ease |l et ne send you sone nel odi es.
Listen to themand if the nuse strikes
you, wite sonme lyrics for them

ROB
| do owe Mbona a favor

MONI QUE
| think you have enornous potential as
a lyricist. If so, 1'mdoing you a
favor.
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ROB
So we're the next Carole King and
Gerry CGoffin?

MONI QUE
Fromyour lips to God's ears.

ROB
You a religious person?

MONI QUE
Hedoni sm and religion don't m x.

ROB
There's sonething to be said about the
pursuit of pleasure.

MONI QUE
That's it! Let's nane ny al bum Pursuit
of Pl easure.

ROB
So you're looking for romantically
seductive lyrics?

MONI QUE
Exactly. Keep this up and I'mgoing to
fall in love with you.

ROB
l"mnot into |ove.

MONI QUE
Wy ?

ROB
It's a four-letter word that fucks
with ny work.

MONI QUE

Wrk is a four-letter word.
67 | NT. RESTAURANT - NI GHT
Lacey and Seth are sitting at a table set for four.

SETH
Getting a dinner date invite fromyou
was even nore startling than finding a
pol ar bear in ny foyer.



LACEY
You coul d' ve exterm nated it and
mounted it on your famly roomwall.

SETH

Still a hopel ess workaholic?
LACEY

Nah. |'ve becone a | azy shit.

Rob and Stacey approach their table and sit down.

LACEY
This is Seth.

ROB
And this is Stacey.

SETH
So you two are business partners?

ROB
Lacey is co-producing ny next play and
al so designing the costunes.

SETH
| thought you said you were a | azy
shit now, Lacey.

LACEY
| may have exagger at ed.

STACEY
You shoul d go cl ot hes shopping with
Rob. He dresses like a football coach
not a playwight.

LACEY
What do you do, Stacey?
STACEY
|"ma taxiderm st.
SETH
Really. I'man exterm nator and an

avid hunter.

STACEY
|'ve shot three bucks. Their heads are
nounted in ny apartment.

81.
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SETH
Anesonme. |'d |l ove to see them
soneti ne.

STACEY

What do you say after dinner we dunp
t hese two and go over to ny place?

SETH
Awesore. Your apartnent sounds like a
good pl ace to get nounted.

LACEY
Oh, dear

| NT. LONDON FASHI ON HOUSE OFFI CE - DAY
Mona wal ks unannounced into Lacey's office. Startled, Lacey

i mredi ately | ooks up fromthe sketches she is review ng on
her desk.

MONA
"' m Mona. | just stopped in to tel
you that Valerie showed ne the
costunes |I'll be wearing. | absolutely
| ove them

LACEY
Thank you.

MONA

Rob told nme that the critics panned
your latest line. They all nust have

been on the rag that day. | |ove your
desi gns.

LACEY
| appreciate that, Mna.

MONA
One of the guys |I'mseeing is Frank
Vi ncent .

LACEY

The fashion critic for Ww magazi ne?

MONA
He | oves your work. But he m ssed your
| at est show.
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Rob, behi nd the wheel,

LACEY
| 1 ooked for his review online and was
surprised he didn't wite one.

MONA
Totally ny fault. | had himtied up in
sonme afternoon delight. Literally tied
up, if you catch ny drift.

LACEY
Got it.

MONA
Frank wat ched the video of the show
posted on your website and | oved your
new | ine. Raved about it. I'll text
you the link to his review. You're
going to love it.

LACEY
Terrific. Suddenly I"'min a nuch
better nood.

MONA
Rob told ne to ask Frank to revi ew
your |latest I|ine.

LACEY
He did, did he?

MONA
He's a great guy. He won't put up with
my shit. And | can be a handful.

LACEY
As | ong as he hasn't been too hands on
wi th you.

MONA
No worries. He's like a big brother to
me. I'minto a | ot of kinky stuff.

| ncest isn't one of them

LACEY
| can see why a free spirit |ike you
was born to play this role.

EXT. FIFTH AVENUE - N GHT

83.

and Lacey are driving up Fifth Avenue.
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ROB
Qur double date wasn't nmuch of a test,
was it?

LACEY

You stacked the deck by bringing your
ex you broke up badly with, didn't

you?

RCB
Yep.

LACEY
Me, too.

RCB

| renmenber you saying once that Seth
was an exterm nator and hunts. Since
Stacey also hunts and is a

taxi derm st, | was hoping you'd bring
hi m
LACEY
They had instant chem stry.
ROB
| f Model Citizens flops, |I'm becom ng

a nmat chmaker .

LACEY
Guess who stopped in ny office today?

ROB
Brad Pitt?

LACEY
| wi sh.

ROB
Who?

LACEY
Mona.

ROB
What ?

LACEY

Thank you for having her boyfriend who
j ust happens to be a prom nent fashion
critic post a glow ng review of ny

( MORE)



LACEY ( CONT' D)
show.

ROB
So you take back all you said that
ni ght ?

LACEY
Absol utely. | promise to stop
threatening to break it off with you
whenever sonethi ng goes wong at work.

ROB
Can | have that in witing?

LACEY
You're the witer, not ne.

ROB
Wiy did you want to take a ride?

LACEY
Qut of the blue, ny parents invited ne
for dinner. Actually, they invited us
for dinner.

ROB
Us?

LACEY
They saw online that you and | are
dating. | didn't tell themyou and |
have a partnership, not a
rel ati onship.

ROB
So you took nme back so I could
acconpany you?

LACEY
There's no way |'m goi ng al one.

ROB
Let's take advantage of the ride to
your parents and tal k. W both have to
be each other's soneone who brings out
t he best in us.

LACEY
How do we do that?

85.
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Lacey twi
dri veway.

86.

ROB
Stop trying to i npress our parents or
the nmenory of our parents. W sinply
try to i npress each ot her.

LACEY
The experience of being around you
shoul d bring out the best in nme? And
Vi ce versa?

ROB
| feel that vibe in you.

LACEY
Yeah, when we're nmaking | ove.

ROB
Deeper than that. Wrk always gets in
our way enotionally. But working with
you on Model Citizens and with our
foundation is increnentally bringing
us into a real relationship.

LACEY
You neant to say limted partnership.

ROB
Kind of ironic, wouldn't you say?

LACEY
We're here. Unfortunately.

rls her hair furiously as he pulls into her parents

LACEY
Into the valley of death we go.

ROB
You no | onger have to inpress your
parents. Only ne. Finally be the nouse
that roared in their presence.

I NT. LACEY'S PARENTS HOUSE - NI GHT

JACK LONDON, in his late 60's, and JOAN LONDON, in her early
60's, greet Lacey and Rob at the door.

LACEY
Mom and Dad, this is Rob.
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JOAN
|"ve never net a playwight. Jack and
| love the theater.

JACK
Can | get you two sonething to drink?

LACEY
A bottle of white w ne, please.

JACK
You neant gl ass, right?

Lacey | ooks stern.

LACEY
| nmeant a bottle but a glass will do
for starters.

Her phone rings. She |listens and frowns.

LACEY
(I'nto the phone)
Tell that fat fuck to fuck off. A
fucking deal is a fucking deal.

She ends the call and smles. Her parents' eyes are as |arge
as fried eggs.

LACEY
Sorry. The fashion business is not for
pussi es.

JOAN

What | anguage!

JACK
Wth a mouth |ike that you could work
on one of ny construction crews.

LACEY
| don't work for anybody. I'mthe
boss.

JOAN

Lacey, you always | ook like you're
facing a firing squad when you cone
her e.

JACK
VWhat would |like to drink, Rob?
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ROB
Jack Dani el s.

JACK
d ass or bottle?

ROB
You're not my father. A glass wll do.

JACK
Pl ease take a seat at the dining room
table while | get the drinks.

Joan, Lacey and Rob walk into the dining roomand sit at the
tabl e. Jack wal ks in and serves drinks to Lacey and Rob.

JACK
"1l be right back with drinks for
your nother and I.

Jack departs the room Joan is smling broadly.

JOAN
Rob, it must be so exciting to see
your work cone to life on a Broadway
st age.

ROB
It's an amazing adrenaline rush. But
we all have our different talents. You
must be incredibly proud of Lacey.

JOAN
| "' mnot nmuch into high fashion. But
we' re proud of her success.

Jack returns with a glass of white wine for his wife and a
beer for hinself.

JACK
"' m dam proud of Lacey. Hard work is
the secret to her success. I'mglad
Joan and | ingrained that in her.
LACEY

That's the first tine |I've ever heard
ei ther one of you say you're proud of
ne.

JACK
Nonsense. O course we did.
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LACEY
Nope.

JOAN
Then it was inplied, dear. So Rob,
where do you get your ideas for your

pl ays?

ROB
From observing |Iife and peopl e.
Sonething will pop out at ne and |
| ook for the hunor init. | don't

foll ow any particul ar bl ueprint.

JACK
As a contractor, |I'm always foll ow ng
bl ueprints. | admre your freedomto
just wing it.

ROB
But you've got to wing it just right.
Peopl e invest a | ot of noney in plays.
If a play flops, it's a disaster.

JOAN
Have you ever witten a flop?

ROB
Just one. And one is one too nany.
Thank God Lacey hel ped ne through it.
She' s fabul ous. She even gave ne the
i dea for ny next play, is co-producing
it and also is the costune designer.

LACEY
You guys never cone to ny fashion
shows. Perhaps you can cone to see
Model Citizens.

JOAN
Depends on ny trial schedul e.

JACK
And ny construction projects.

LACEY
Rob, ny parents totally ignored ne
when | was a kid. Once | had a fever
of 104 degrees because | had neasl es
and nmunps at the sane tine.
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ROB
Did you wind up in the hospital ?

LACEY
| never even went to the doctor. My
parents couldn't get off work.

JOAN
| was in the mddle of a trial.

JACK
We were behind on a major construction
proj ect because of rain. Besides,
nmeasl es and munps don't kill Kkids.

LACEY
What goes around cones around. Don't
expect ne to take you guys for cheno
treatnments if you ever get cancer

JOAN
We woul dn't expect you to if you have
to work.

A CATERER wheels in a tray of appetizers and places it on the
tabl e.

LACEY
Rob, we never had di nner catered when
| was a little girl. Nor did | have
much conversation. My parents woul d
tal k about work or whatever between
t hensel ves and | sat there like an
enpty chair. | ate every neal in
silence. Except when | talked to ny
peas or mashed pot at oes.

Wth great flourish, Lacey picks up sone bacon waps from her
pl at e.

LACEY
And how are you today, bacon w aps?
Were you a good little piggy until you
were |led to the sl aughterhouse?

JOAN
(Def ensi vel y)
| never heard you talk to your food as
a child.
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LACEY
Per haps you shoul d have served
cauliflower. It has bigger ears.

JACK
| never heard you talk to your food
either. Did your food ever tal k back
to you?

LACEY
Only when | burped.

ROB
Renmenber when | said |I'm an observer
of life? Fromknowi ng Lacey's
backstory and seeing this interaction,
| would say that Joan and Jack are
into Joan and Jack and that Lacey is a
nmere extra appendage -- |ike having a
sixth finger.

JACK
(Loudl y)
Now see here. No stranger is going to
wal k in here and tell us that we
sucked as parents.

Lacey stands up and pounds the table with both hands,
startling her parents.

LACEY

( Scream nQ)
YOU DI D SUCK AS PARENTS! YOQU TOTALLY
| GNORED ME. YOU FUCKED ME UP FOR LI FE.
ALL | KNOWIS WORK. 1'M | NCAPABLE OF
MEANI NGFUL RELATI ONSHI PS BECAUSE OF
YOUR ABUSE. QUTSI DE OF ROB, OF COURSE
AND THAT' S ONLY BECAUSE HE' S AS FUCKED
UP AS ME BECAUSE OF HI S PARENTAL
ABUSE

Lacey sits down and starts bawl ing. Rob stands up and wal ks
over to confort her.

ROB
My old man belittled nme constantly.
Lacey and | both becane hopel ess
wor kaholics in a pathetic bid to gain
even a norsel of |ove and respect from
our parents.



Joan and Jack sit in stunned disbelief. Joan is crying

softly.

JACK
| f we neglected you, honey, it wasn't
i ntentional .

JOAN
We t hought you were just a quiet child
who | i ked her space.

LACEY
(Angrily)
Space? Space? | mght as well lived in
Utah for all the attention you two
ever gave ne at hone.

JOAN
You exagger at e.

LACEY
Mom you were the cold as ice | awer.
You were nore stoic than a statue of
Lady Justice when you brushed ny hair
as a little girl.

JOAN
Don't you renmenber our little chats by
the fireplace?

LACEY
(Sarcastically)
Who coul d ever forget then? They
happened once a year on ny birthday.
They weren't chats to ne. | always
felt you were grilling ne on the
wi t ness stand.

JACK
W may not have been the best parents
around. But we tried our best.

LACEY
You didn't even try. Renenber when
was 11 and broke ny |eg? You two were
too busy to take ne so | took a cab to
t he hospital

JACK
We thought it was just a sprain.
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LACEY
G ve ne a break.

ROB
Was Lacey an acci dent?

Jack sit in silence.

LACEY
O course | was. Waich is why | was
the unwanted child who intruded on
their work.

JOAN
It was a surprise pregnancy. | never
wanted children. So | always felt
i nadequate as a not her.

JACK
| never wanted a child either. But
your nother and | were never cruel to
you, Lacey.

LACEY
You nost certainly were. Ignoring or
belittling a child can | ead to as many
devast ati ng consequences as physi cal
or sexual abuse.

ROB
Qur chil dhood abuse gave us scars for
life. But Lacey and | are working to
stop trying to win parental approval
and instead win each other's approval .

LACEY
| couldn't give a fucking shit whether
you ever see one of ny fashion shows
or cone to our play. Rob's parents are
dead. And ny parents are dead to ne.

ROB
We no | onger give a damm about what
ghosts from our past think about us.
Which is nmy Lacey has the balls to
speak to you the way she has tonight.

JOAN
We had no i dea.
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JACK
No idea at all. W wanted Lacey to
succeed. W stressed hard work. You
i stened. And you succeeded.

LACEY
And the cost on ne was incal cul abl e.

JCOAN
How can we ever make it up to you?

LACEY
Rob and | have started a foundation to
hel p victinms of parental child abuse.
How about a sizable contribution?

JACK
How about a hundred grand?
ROB
Thank you. I wish I could say it was a

pl easure neeting you. Maybe next time.

LACEY
We can't stay for dinner. | have a
|ate call with ny attorney and Rob has
to call his producer regarding
construction renovations to the

t heater.

JACK
Call them both while we eat. After
all, apparently all we ever talked

about over dinner was the | aw and
construction projects.

LACEY
You got that right.

JOAN
We'|l|l see you both at your play.

LACEY
| won't be hol ding ny breath.

71 INT. MONIQUE'S STUDI O APARTMENT - DAY
Moni que and Rob are sitting on a bench in front of her piano.
MONI QUE

So what do you think after hearing
( MORE)



MONI QUE ( CONT' D)
your lyrics put to ny nel odi es?

ROB
Not bad.

MONI QUE
Not bad? They're fucking awesone. And
wait to you hear themw th nmultitrack
| ayers added.

ROB
dad ny lyrics worked for you.

MONI QUE
| absolutely love them You and | are
a great team

In her excitenent she hugs himand plants a surprise kiss
smack on his lips. He instantly recoils.

ROB
My favor doesn't include fucking you.

She | aughs.

MONI QUE
My apol ogies, M. Altar Boy. My
happi ness got the best of ne.

ROB
If we continue working together, it's
strictly professional.

MONI QUE
Mona said you're a great guy. Your
girlfriend is a lucky girl.

ROB
She's nore |like ne than ne.

She | aughs agai n.

MONI QUE
Isn't fucking yourself like
mast ur bati on?

ROB
Better. You don't need pictures or
vi deos.
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A MONTH LATER
| NT. BROADWAY THEATER - N GHT

The stage is filled with the incandescent Myna and the CAST

of Model Citizens dressed in an array of beautiful costunes

and tuxedos basking in rapturous, sustained applause as they
take their curtain call

Standing in the theater wings are Rob and Lacey.

LACEY
| couldn't be prouder of you, Rob.
Your play is hysterically funny.

ROB
"' m so happy for you. Your costunes
are breat ht aki ng.

LACEY
| love working with you.

ROB
| love how you cane up with the
concept of Model Citizens and then
designed its awesone costunes.

LACEY
But don't | ove ne.

ROB
Vi ce versa.

A beami ng Val eri e approaches them

VALERI E
The play is magnificent and the
costunes are gorgeous. A splendid
coupl e you two are.

ROB
Model Citizens is ny redenption from
Lucky 13. And it wouldn't have
happened if | didn't have Lacey's
i nspiration.

VALERI E
| know your costunes for the play are
going to generate a ton of favorable
publicity for you
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Mona sprints up to them and enbraces Rob

MONA
| can never repay you for all your
work in helping reinin ny creative
i npul ses and making nme a disciplined
actress.

ROB
And t hank you for being so wonderful
in the role.

Moni que rushes up to them She practically junps into Rob's
arnms and ki sses himon the cheek.

MONI QUE
Just finished recording our CD. It's
going to be fabulous with ny nel odi es
and your lyrics.

LACEY
(Startl ed)
Excuse ne?

MONA
This is ny sister Mnique.

MONI QUE
You're a divine designer, Lacey. You
sinply must design ny wardrobe for ny
first concert tour.

LACEY
Rob, you forgot to nmention the al bum
the lyrics and nost of all Mnique to
ne.

ROB
| knew you were busy.

LACEY
Surprised you weren't too busy to
becone a lyricist.

ROB
| owed Mbna a favor.

LACEY
Consi dering Monique is as beautiful
and seductive as her sister, |I'msure

it was a real hardship.



Quy,

Lacey's parents rush up and put her

snoking a cigar, wal ks up to them

QY
Mona, you were nagnificent tonight. It
t ook doubl e team ng by Rob and nysel f,

but we managed to illum nate your
tal ent.

VALERI E
Quy, I'll forgive you because it's

opening night. But if | ever see you
snoking a cigar in this theater again,
you'll wind up directing traffic in

t he Bronx.

QY
Ever the quipster, Valerie. And Lacey,
your costunes are divine.

LACEY
Thanks. | put nore hours of |abor in
them than the Egyptians did the
pyram ds.

ROB
And gave nme nore hours of celibacy
than a vestal virgin.

hug. Rob is standing by her side.

Mbni ca,

JOAN
What a fabul ous fashion designer you
are. | had no idea. I'mgoing to start

buyi ng your cl ot hes.

JACK
Lacey, you're absolutely incredible.
Your nmother and | will be eternally

sorry for your chil dhood.

JCOAN
Rob, you're an amazing playwi ght.
More inmportantly, perfect for Lacey.

tears of joy stream ng down her cheeks,

Lacey and Rob and hugs her.

MONI CA
So proud of both of you. | |ove you,
Lacey.

98.

in a doubl e-t eam bear

rushes up to
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LACEY
| love you, too. You' re ny daughter.

THREE WEEKS LATER
I NT. SAW FOUNDATI ON BUI LDI NG

Lacey and Rob are standing behind a podiumin the |arge | obby
of the Soothing Abuse Wlts (SAW Foundati on buil di ng.

Fl anki ng them are ot her BOARD MEMBERS t hat include Valerie,
Maur een and Lacey's parents. Monica, Doug and Julie also are
there. In front of them are PHOTOGRAPHERS, REPORTERS AND
CAMVERAMEN

LACEY
Wl come everyone to the grand openi ng
of the Soot hing Abuse Welts Foundation
that Rob and | founded to provide
grant noney to organi zati ons hel pi ng
children and adults coping with the
ravages of chil dhood psychol ogi cal and
enotional traumatic abuse.

ROB
Joi ning us in our new SAW headquarters
are our fellow board nenbers.

LACEY
And now we are proud to introduce our
chi ef executive officer, Col onel
Sanuel Sanders.

COLONEL SAMUEL SANDERS, tall, trim white-haired and mlitary
erect in his 50's, strides to join Lacey and Rob at the
podi um

COLONEL SANDERS
"' m honored and flattered that Lacey,
Rob and the board of directors have
placed their trust in nme to |aunch
this foundation into becom ng a
powerful force in helping victins of
chi | dhood traumati c abuse.

He pauses and then sm | es.

COLONEL SANDERS
By the way, I'ma recently retired
Arny col onel who as a vegetarian never
eats fried chicken. But I'mwling to
make an exception if any Kentucky
( MORE)
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COLONEL SANDERS ( CONT' D)
Fri ed Chi cken franchi se owners want to
make a si zabl e donati on

TWO MONTHS LATER
| NT. RESTAURANT - NI GHT
Rob and Doug are having di nner and dri nks.

DOUG
It's nice to have a night away from
work and famly. Thanks for the
invite.

ROB
You were ny second choi ce. Lacey
cancel ed because a busi ness di nner

popped up.
Doug does a doubl e take and frowns.

DOUG
Isn't that Lacey over there having
di nner with Buck Bronson?

ROB
The New York G ants quarterback?

Rob wheels around in his chair and sees Lacey having di nner
with BUCK BRONSON, who is in his early 30's, tall, nuscul ar,
handsonme and sporting long blond hair. He | ooks |ike a guy
who just fell off the cover of a paperback romance novel.

Lacey seens al nost gi ddy as she and Bronson tal k, dine, |augh
and drink wine. Rob | ooks anything but giddy as he watches
t hem

ROB
Looks nore |i ke nonkey business than
fashi on business to ne. | can't
beli eve Lacey is cheating on ne.

DOUG
Now don't overreact, Rob. People do
have fun even at business dinners. It
may not be what it |ooks |ike.

ROB
It sure as hell | ooks |like she's
flirting wwth him
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DOUG
Per haps Lacey is star struck because
he's a fanobus football player.

ROB
Lacey woul dn't know the difference
between a G ants quarterback and a
Rans cornerback. | can't watch
anynore. |'mout of here.

Rob | eaps out of his chair and briskly wal ks away. Doug
si ghs.

DOUG
(Al oud to hinself)
| guess |I'mstuck with the dinner tab
agai n.

| NT. LACEY LONDON' S CONDO - NI GHT

Rob repeatedly rings the doorbell, which awakens Lacey on her
living roomsofa but not the guy in her bed, Buck Bronson.
She | ooks at the clock on the wall and it's 3 a.m She throws
her robe over her nightgown and rushes to the front door.

LACEY
(Whi spers anxi ously)
Wo is it?
ROB (V.Q)
It's ne.
LACEY
(Softly)
Shit! Rob?
ROB (V.Q)
Sorry if you were expecting Buck
Br onson.

Lacey opens the door and an angry-|ooki ng Rob wal ks in.

LACEY
(Wi speri ng)
What's the matter with you? It's three
i n the norning.

ROB
(Sternly)
Trust is the single nost inportant
qual ity of our partnership. And you
( MORE)



ROB ( CONT' D)
lied to ne.

LACEY
About what ?

ROB

You said you had a business neeting
| ast night. Instead you're all gushy
wi th Buck Bronson.

LACEY
It WAS a business dinner. H's agent
called me and said Buck wants to
beconme a nale nodel. And since |'ve
been contenplating starting a nen's
fashion line, | took the neeting.

ROB
You were fawning all over him Like
sone gi ddy cheerleader with a crush on
the star football player.

LACEY
(Def ensi vel y)
| was not.
ROB
(Emphati cal | y)
Come on. |'mnot blind.
LACEY

Keep your voice down.

ROB
Why? Hung over fromtoo nuch wine with
Buck Bronson?

LACEY
Were you spying on nme?
ROB
When you canceled on nme, | called Doug

and we went to dinner. It was pure
coi nci dence, or perhaps fate, we
pi cked the same restaurant.

LACEY
Way didn't you cone over to our table
and join us?

102.
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ROB
And spoil all your fun with your new
boyfriend? It | ooked |ike you two
| ovebi rds were about to duck under the
table for a quickie.

She chuckl es.

LACEY
You're jealous. You can't be jeal ous!
W're not in |ove.

ROB
Well, | amjealous. So fucking shoot
me. And don't tell nme you weren't
j eal ous when you found out about
Moni que and ny |yrics.

LACEY
| wasn't jeal ous. Just suspicious
because you kept it a secret from ne.

ROB
| didn't tell you because | did it in
exchange for Mona getting her fashion
critic boyfriend to wite a rave
revi ew about your otherw se harpooned
clothing Iine.

LACEY
So his review was total bullshit?

ROB
| didn't say that. Mona just told him
to reviewit.

LACEY
| f she asked himto review the sewers
in Manhattan, he'd wite that they
snel|l as sweet as her pussy.

ROB
Well, his review nade you a | ot of
noney. And ny team ng up with Monique
could make nme a | ot of noney.

LACEY
So fuck her. Awin-win for you. You'd
be fucking your work with her instead
of fucking up your work with ne.
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ROB
If I wanted to fuck her, | would have.
The thought never crossed ny mne.

LACEY
Then you shoul d be fucking canoni zed.

She furiously twirls her hair.

LACEY
K. Buck and | dated briefly a few
years ago.

ROB

Man, | knew it!

LACEY
He and | definitely are past tense.
Last ni ght was about business.

ROB
Way the hell would an Al -Pro foot bal
pl ayer want to becone a nodel ?

LACEY
Because he has cervical and | unbar
stenosis, which is narrowi ng of the
spine. He has to retire from f oot bal
or risk paralysis.

ROB
That sucks.

LACEY
It sure does. | feel sorry for him
And he's feeling sorry for hinself.
Got drunk off his ass last night to
ease hi s pain.

ROB
Henceforth, | could care | ess what you
do.

LACEY
Good. So it won't be awkward when you
nmeet himat our foundation's next
board neeting. Buck agreed to join our
board and be our spokesman.

ROB
For you. Not ne. |I'mdone with your
( MORE)
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ROB ( CONT' D)
silly foundation.
LACEY
Suit yourself! | thought we were two

sides of the same coin. W're not.
Once again, work derails our
part ner ship.

RCB

You call getting drunk with Buck
Bronson wor k?

Just then an obvi ously hungover Buck wal ks into the room He
is wearing boxers and a sl eeveless tee shirt. H's |long blond
hair is disheveled. He rubs his eyes and blinks at Rob's

death stare.

Lacey is twirling her hair so hard she threatens

to pull it out fromthe roots.

BUCK
Who's this guy naking all this racket,
Lace?

LACEY
Apparently ny ex.

ROB
Definitely your ex after seeing you
spent the night with him

BUCK
No worries, pal. | slept in her bed
and Lace sl ept on the sofa.

ROB
Sone gent | eman.

BUCK
|'ve got a bad back. Sofas kill bad
backs. Not hi ng happened between ne and
Lace.

Buck | aughs and smles at Lacey.

BUCK
Hel I, not hi ng nuch happened between us
when we were dating. Lace is all work
and very little play.

LACEY
Rob, Buck was so drunk | didn't want
( MORE)
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LACEY ( CONT' D)
himdriving home to North Jersey. So |
| et himbunk here.

BUCK
| kept the sheets warmfor you two if
you want sone great nakeup sex.
don't believe |I pissed on them but not
conpl etely sure.

ROB
"Il take a raincheck.

LACEY
"1l make a piss check

A WEEK LATER
| NT. LONDON FASHI ON HOUSE OFFI CE - DAY

Lacey sits at her desk doing paperwork and constantly
checki ng her phone for text nessages. Wth each check, she
frowns and fires off a text of her own.

| NT. LONDON FASHI ON HOUSE OFFI CE - NI GHT

Lacey sits her desk, sketching. She pauses several tines to
make a call on her cell. Each tine she hears Rob's voice
asking the caller to | eave a nessage, punctuated by her

sl appi ng her desk in annoyance.

I NT. ROB JOHNSON S CONDO - N GHT

Rob is staring at his cell phone, |ooking at all the m ssed
calls and text nmessages from Lacey. He puts down the phone
and paces and paces. He picks up the phone several tines,
each time ready to make a call. Each tinme he puts down the
phone wi thout making a call or sending a text.

| NT. LACEY LONDON S CONDO - N GHT

Lacey and Julie are sitting and sipping wine in the living
room

JULI E
You and Rob still on the outs?

LACEY
s New Jersey the Garden of Eden?
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JULI E
Wiy didn't you tell Rob you were
havi ng di nner with Buck? O better
yet, invite him al ong.

LACEY
| was afraid Buck would start talking
about our past relationship and that
woul d freak out Rob. And when Rob did
find out, he absolutely freaked out
and dunped ne.

JULI E
A hunk like Buck is a tough act to
follow for any guy.

LACEY
|"mgoing to get Rob back. W' re both
screwed up and we need each other to
unscrew oursel ves.

Lacey pauses, takes a sip of wine, and twirls her hair. Her
face then lights up with a negawatt smle

LACEY
(Exci tedly)
| just got a great idea!

FI VE WEEKS LATER

EXT. TI MES SQUARE - DAY

Rob is standing on Seventh Avenue, | ooking up through
snowf | akes i n astoni shed disbelief at a gigantic Tines Square
bi |l | board of Buck Bronson just wearing boxers and displ ayi ng
hi s nmuscl es and si x- pack.

The bill board si gnage reads:

Trust In The Lacey London Line For Men.

| f She Can Make New York G ants Quarterback Buck Bronson Look
Good I n Her Boxer Briefs, |Imagine Wat She Can Do For You!

O For Her Boyfriend Playwight Rob Johnson, The Real Love O
Her Life!

Rob smles, grabs his phone and nmakes a call.
LACEY (V. Q)

| take it you finally saw the
( MORE)
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LACEY (V.0O.) (CONT' D)
bi || board. Everybody else is calling
us about it. Sales for ny new nen's
fashion |ine are skyrocketing. W're
going to feature Buck in an entire ad
canpai gn.

ROB
The bill board says |I'myour boyfriend
and the real love of your life. A
bl at ant viol ati on of our commandnent.

LACEY (V.O.)
When | saw how needl essly | eal ous you
were of Buck, | realized how rmuch you
| ove ne. And how nmuch | | ove you

ROB

Have dinner wth me toni ght and watch
me eat crow.

LACEY (V.Q)
We' || both have crow. But nake it
tonorrow night. | have sone shopping

to do first.
81 I NT. RESTAURANT - NI GHT
Rob and Lacey are havi ng dinner.

ROB
It's nice to see you again.

LACEY
| just came to enjoy watching you eat
crow. Do you know the sublimna
message in that bill board ad?

ROB
That even fat guys can | ook hot in
your skivvi es?

LACEY
That's the obvi ous nessage. The
sublimnal one is that work can
facilitate our rel ationship. Like
Model Citizens. Like the billboard.

ROB
Rel ati onshi p?
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LACEY
We always were in a relationship.
We're were deluding ourselves with
that partnership crap. Me nore than
you.

ROB
Rel ati onship. Partnership. It's al
semantics in the end.

LACEY
There's a profound difference. At our
core we really wanted to be in | ove
wi th each ot her

ROB
And be | oving enough to give each
ot her enough space to work.

LACEY
Like with Model Citizens, | turned the
tabl es and had work facilitate, not
screw, our relationship. The bill board
was designed to bring us back
t oget her.

ROB
Can you forgive ne for doubting you?

LACEY
Depends on how you answer this
guesti on.

She suddenly gets on bended knee and pulls out a small box

from her

pur se.

LACEY
Pl ease open it.

He stands up and bends in front of her to conply. Wen he
opens the box, he sees a gorgeous engagenent ring.

LACEY
(Trenbling and twirling her hair)
WIlIl you marry ne?

She | ooks up at him her face radiant and her eyes
gl i st ening.

ROB
| couldn't be nore shocked if sonebody
( MORE)



110.

ROB ( CONT' D)
shot a ton of voltage up ny ass.

LACEY

(I'nmpatiently)
Just answer the damm questi on.

ROB
(deefully)
Yes!

He pulls her up and they kiss rapturously.

ROB
|"mresisting the tenptation to ask if
t he engagenent ring is for you or ne
and who's paying for it.

LACEY
You al ready know the answers. The ring
is all mne and the invoice is al
yours.

ROB
Your dianond is big enough to land a
cargo plane on.

LACEY
Trust nme, |"'mworth it.

They return to their table, where two | arge chanpagne gl asses
await them They toast one another and ki ss.

LACEY
It dawned on ne that the nost
conveni ent way to have a relationship
was to get nmarri ed.

ROB
So we can | ove each other while we
wor k.

LACEY
Exactly.

ROB

Now that we're getting married, can
ask you a personal question?

LACEY
O course.
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ROB
Wiy are you always twirling your hair?
LACEY
Ner vous habit.
ROB
What would you do if you ever went
bal d?
LACEY

l"d let ny arnpit hair grow | ong
enough to twrl.

ROB
You' d | ook |ike a non-gender-
identifying Hasidic Jew with side

curls.

LACEY
"' mnot that orthodox.

ROB
| love you, Ms. Johnson.

LACEY
No way. My nane will remain London. As
i nportant as we are, the House of
London still is ny primary brand.

ROB

| guess toggling back and forth
bet ween work and romance renains a
work in progress.

FADE OUT:

THE END
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