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FADE | N
SCENE ONE
| NT. WALLACE SHEPPARD S OFFI CE - MORNI NG

Wal | ace Sheppard is sitting at his desk. There is a knock
at the office door.

WALLACE
Come i n.

Charl es Spencer wal ks into the office. He closes the office
door. Wallace stands up fromhis desk. Charles wal ks over
to the desk

WALLACE ( CONT' D)
Char | es Spencer.

CHARLES
That' s me.

Charl es and Wal |l ace shake hands.

WALLACE
My nanme is Wallace Spencer. | wll
be handl i ng your debriefing.
CHARLES
Fi ne.
WALLACE
Have a seat.
CHARLES

Thanks.

Charles sits down in a small chair, in front of Wall ace's
desk. Wallace sits back down, behind his desk

WALLACE
Allow ne to thank you for your service
to the C.1.A

CHARLES

You' re wel cone.



VWALLACE
You' ve been retired since 2016, and
now you' ve decided to turn your career
into a book.

CHARLES
That's correct.

WALLACE
Way did you decide to wite a book
now?

CHARLES
The truth is, because | watched a
novi e about a certain British spy,
inlike the fifth reboot, and |
literally screamed bullshit, at the
T. V. screen.

WALLACE
|"ve been doing that, in nmy head for
years.

CHARLES
Anyway, nmy wife rem nded ne that
| ' ve been conpl ai ni ng about every
dam spy novie, and T.V. show. That
has conme down the pike, for the |ast
forty years, so | should get off ny
ass, and wite ny own damm book.

WALLACE
So, you've decided to wite a book
about your career, just to shut your
wife up, now as a married man. |
can certainly understand that.

CHARLES
That | can possibly make a few bucks
to suppl ement my government pension.

WALLACE
According to your file, you began
your career, as a case officer back
in 1975.

CHARLES
That's correct sir.

WALLACE
How can you renmenber such a | ong
career?



CHARLES
| started carrying around a tape
recorder, so whenever | get a
flashback. Al | had to do was ranble
on, into the thing.

WALLACE
That's a good i dea.

CHARLES
| offered just to just send you ny
tapes, so | wouldn't have to cone
all of the way back to Langley, to
be debri ef ed.

WALLACE
It's agency policy for a fornmer agent
to be debriefed in person.

CHARLES
Now do you think I'll have any trouble
fromthe agency, in witing this
book?

WALLACE
That's the purpose of this neeting,
but given the fact that npbst of your
sources, are dead. | don't see a
pr obl em

CHARLES
That's a nice age to get to.

WALLACE
| also read in your file that you're
a Harvard graduate.

CHARLES

That's true, believe it or not.
VWALLACE

WOw.
CHARLES

" m glad you're inpressed, because
my blue collar Texas famly, |just
acted like. |1 was a freak, of nature.

WALLACE
You're file also says. You worked
your way up to case agent quicker
t han anybody in C.1.A history.



CHARLES
Once again your file on ne is

accur at e.

WALLACE
Good, now let's get this debriefing
started.

CHARLES

My hero's journey, as the kids say,
began at the Anerican Enbassy, in
Paki st an.

FADE OUT

Chuck Spencer wal ks into a reception area, and over to a
Recepti oni st.

RECEPTI ONI ST
Good aft er noon.

CHUCK
Hel l o, ny nanme is Charles Spencer,
and | have an appointnent, with
Station Chief d son.

RECEPTI ONI ST
Wait a second pl ease.

The Receptioni st presses a button on an intercomreceiver.

RECEPTI ONI ST ( CONT' D)

M. d son.
STEVEN
(Through the intercom
receiver)
Yeah.
RECEPTI ONI ST

There is a Chuck Spencer, here to
see you Ssir.

STEVEN
Fi ne, send the young man in.

RECEPTI ONI ST
Yes sir.

The Receptioni st | ooks over to Chuck.
RECEPTI ONI ST ( CONT' D)

M. Oson's office, is right around
t he corner.



CHUCK
Thanks.

Chuck turns, wal ks away fromthe Receptionist, down a smal
hal | way, and over to an office door. Chuck knocks, on the
door .

STEVEN
(Frominside the office)
Come in.

Chuck opens the door, and wal ks into the office. Station
Chief Ason is sitting, behind his desk.

STEVEN ( CONT' D)
Are you Spencer?

Chuck cl oses the office door

CHUCK
| amsir.
STEVEN
Well, cone over here, and sit down.

Chuck wal ks over to a chair, in front of Steven's desk, and
sits down.

STEVEN ( CONT' D)
VWl cone to Paki st an.

CHUCK
I"'mglad to be here sir.

STEVEN
You | ook young.

CHUCK
That's because | amsir.

STEVEN
|"ve read your file, and you're sone
ki nd of wonder kid. Your test scores
at Langl ey, were off the charts.

CHUCK
Thank you.

STEVEN
In fact you seened to just skip, a
| ot of inportant steps to becone a
case agent, Dbecause of these high
scores of yours.



CHUCK
Well, | skipped a |lot of grades,
when | was a kid, so |I'mkind of
used to it sir.

STEVEN
| don't think anyone, should be
all owed to skip ahead. This work is
too i nportant.

CHUCK
| agree, but it wasn't ny decision.

STEVEN
That damm peanut farmer president of
ours.

CHUCK
| ve been too busy | earning Pakistani
politics, these days.

STEVEN
Real |y, why don't you tell ne, what
you know?

CHUCK
Fi ne, the governnent is a Denocracy,
in nane only. The governnent is in
fact run, by the mlitary.

STEVEN
How can you say that? Prinme Mnister
Bhutto was el ected, by popul ar denmand.

CHUCK
Yes, because the mlitary all owed
it, but when they get tired of Prine
M ni ster Bhutto. They will renove
himfromoffice, one way or another.

STEVEN
| disagree, and I've lived in this
country for over ten years.

CHUCK
That's your prerogative sir, and |
wsh to learn nore, while I'min
this country.

STEVEN
| see your Harvard tie there.
CHUCK
Yes sir, | graduated at the top, of

my cl ass.



STEVEN
| mpressi ve, your parents nust al so
be geni uses.

CHUCK
No sir. M father is a truck driver
from Texas.

STEVEN
That explains that thick Texas accent.

CHARLES
(V.0)
| have not now or ever had a thick
Texas accent, now | do have a slight
accent, but that's all.

STEVEN
Now, why did a highly educated young
man, want to work, for the agency?

CHUCK
| have just always found intelligence
wor k fascinating.

STEVEN
Well, that's enough getting to know
you. Let's start tal king about
busi ness.

CHUCK
Yes sir.

STEVEN
You have requested to be an undecl ared
agent .

CHUCK
| have.

STEVEN
Are you fully aware, of what that
nmeans?

CHUCK
Yes, it neans, if |I'm caught spying.
"1l be at the nercy of the Pakistan
gover nnent .

STEVEN
Trust ne young man, nercy is one of
t he many things the Paki st ani
Gover nment doesn't have.



CHUCK
| understand sir.

STEVEN
Wel |, being an undecl ared case agent
will put you, on the fast track for
pronoti ons.

CHARLES
(V.0)
| didn't give a shit about pronotions.
| just wanted to work, and be left
t he hell al one.

CHUCK
Do you have ny cover |.D. prepared?

STEVEN
Yes, you will be working, in our
agricultural departnent.

CHUCK
Fi ne, what is our current m ssion
here, in Paki stan?

STEVEN
That's sinple enough. W just keep
an eye, on the Soviets.

CHUCK
| was readi ng about the Soviet
situation, in Afghanistan, on the
pl ane.

STEVEN
Oh that, well the Russians have been
cl ose to Afghani stan, since the days,
of the Czar, so | guess we're going
to let that country beconme part of
t he Sovi et sphere of influence.

CHUCK
| understand that sir, but shouldn't
Anerica be chal |l engi ng Sovi et power,
at every opportunity.

STEVEN
| bet congress is happy you' re not
the head of the agency, because can
you i magi ne the bl ood, and treasure.
That sort of foreign policy would
cost Aneri ca.

CHUCK
You have a point.



STEVEN
Thank you, now |'m sure you woul d
like to freshen up.

CHUCK
VWere will | be living?

STEVEN
There's a small apartnent buil ding,
on the east corner, of the enbassy
gr ounds.

CHUCK
Fi ne.

STEVEN
Now, after you unpack, and get sone
sleep. You're to report to the head,
of the enbassy Agricul tural

Depart nent .
CHUCK
Yes sir.
CHARLES
(V.0)

| bet you've never seen that damm
English spy, work two jobs, at a
tinme.

CUT TO CHUCK' S APARTMENT

Chuck wal ks into the apartnment, carrying a suitcase. He
| ooks around the small apartnent.

CHUCK
Home sweet hone.

Chuck puts the suitcase down, and cl oses the apartnent door
He picks up, his suitcase, wal ks through the living room
down a small hallway, and into the bedroom

CHARLES
_(v.a) |
' mamazed that | didn't break the
MAndOML in that bedroom with a good
fart.

Chuck puts the suitcase on a bed. There is a knock, at the
apart nent door.

CHUCK
VWho coul d that be?



10.

Chuck wal ks out of the bedroom down the hall, through the
living room and back to the front door. He then opens the
door. Renee Clark is standing, on the other side, of the
door .

RENEE
Howdy nei ghbor.

CHUCK
Hey.

RENEE

You nust be the new anal yst, for the
agricultural departnent.

CHUCK
That's ne.

RENEE
What' s your nane?

CHUCK

Chuck Spencer, and you?

RENEE
"' m Renee Clark, may | cone in?

CHUCK
Sur e.

Chuck nmoves out of the doorway, and Renee wal ks into the
apart nment .

RENEE
|''mon a break.

Chuck cl oses the apartnent door.

CHUCK
| would offer you sonething to drink
but . ..

RENEE

| understand. You just got in
country. \Were are you fronf

CHUCK
|'"'m from Texas, as you can probably
tell, fromny accent.

RENEE
You don't have that thick of accent.
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CHUCK
That's the best news. |'ve heard
al | day.

RENEE
l'"'mfromFi sh Creek, Wsconsin, as
you can probably tell, fromny
M dwestern friendliness.

CHUCK
It does.

RENEE
May | sit down?

CHUCK
Ch sure, we can booth sit down.

Chuck and Renee both wal k over to a small dining roomtable,
and sit down, across from each ot her.

CHUCK ( CONT' D)
So, what do you do here, at the
enbassy?

RENEE
|"ma secretary for the Agricul tural
Departnent. That's how | knew about
you. Well, that, and | |ive across
the hall.

CHUCK
Should I be worried, that you're
stal ki ng nme?

RENEE
(Laughi ng)
Certainly not.

The lights in the apartnent building, begin to dim

CHUCK
VWat's wong with the |ights?

RENEE
The el ectrical system here in
Paki stan, is not the best.

CHUCK
VWat's the T.V. |ike?

RENEE
It's pretty good, they have sitcons,
and dranmas.



CHUCK
" m guessing they don't get a | ot,
of Cowboys ganes.

RENEE
The only sports on T.V. here are
soccer, and cricket.

CHUCK

| don't think |'ve ever seen cricket.
RENEE

Well, you're not m ssing nuch.

Al though, I find in strange that
Paki stan pl ays cricket against India,
once a year.

CHUCK
You know it may have sonething to do
with their independence deal with
Engl and.

RENEE
Oh, | can definitely see that
happeni ng, some stuffy English |ord
cones into Deli.

Chuck chuckl es.

RENEE ( CONT' D)

(English accent)
Her majesty Queen Victoria will gladly
gi ve your brown peopl e your
i ndependence, but you nust have at
| east have one cricket match a year
No matter how much you hate each
ot her.

CHUCK
(Laughi ng)
You' re funny.

RENEE
| know, it's amazing |I'mstill single,
or that's what ny nother says anyway.

CHUCK
How does your famly feel about you,
wor ki ng i n Paki stan?

RENEE
They like the idea of nme serving ny
country, but they're scared to death
( MORE)

12.



RENEE ( CONT' D)
That | wll be taken hostage, by
what ny nother calls. Those godl ess
heat hens.

CHUCK
My father told nme, to be careful
because them people, will cut your
throat. The second you get off the
damm pl ane.

RENEE
Ww, it's a wonder our parents, never
joined the Diplomatic Corps.

CHUCK
Yeah.
RENEE
Oh, | just renmenbered. There is one

Anmerican sport on T.V., here in
Paki st an.

CHUCK
VWhat is it?

RENEE
There's a professional westing show,
on Tuesday afternoons.

CHUCK
Do you know t he nane, of the show?

RENEE
| want to say The Wirld's best
W esti ng.

CHUCK
Do you nean World C ass Chanpi onship
Westling?

RENEE
That's it.

CHUCK
That is ny dad's, and ny favorite
show.

RENEE
Well, the show is very popul ar even
t hough, | suspect the signal is
pirated.

CHUCK

What makes you think that?

13.
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RENEE
The screen has a slightly green tent
toit.

CHUCK

| don't care as long as | get to see
the Von Erics.

Chuck yawns | oudly.

RENEE
VWll, on that note. |I'mgoing to
| et you get sone sl eep.

CHUCK

| certainly appreciate it.

Chuck and Renee both stand up, fromthe table. They both
wal k over to the apartnent door.

RENEE
Now, I"mright across the hall, so
don't be a stranger.

CHUCK
Ckay.

Chuck opens the apartnent door, and Renee wal ks out, of the
apart nent .

CHUCK ( CONT' D)
She seens ni ce.

FADE TO BLACK
FADE | N
SCENE TWD
| NT. THE EMBASSY COMM SSARY - AFTERNOON
Chuck is sitting at a table. There is a thick file folder,

on the table, beside Chuck's tray. Renee walks over to the
table, carrying a tray.

RENEE
May | sit down Chuck?
CHUCK
(Eati ng)
Sure.

Renee sets her tray down, on the table. She sits down, across
from Chuck



RENEE
(Eati ng)
So, howis your first day at work
going, so far?

CHUCK
|'ve been witing a report on
Paki stan's possible cotton crop, in
1984.

RENEE
Hey, I"'mnore than likely going to
have to proof read that report.

CHUCK
"1l try, and nmake it interesting,
but 1'mnot a w zard.

RENEE
Just do the best you can.

Chuck yawns | oudly.

CHUCK
Excuse ne.

RENEE
Did you get any sleep |ast night?

CHUCK

| stayed up, watching the | ocal news.

CHARLES
(V.0)
That's sonething el se those guys in
the novie, or on T.V. don't do. |
mean how in the hell else are you
going on, inside the country you're
in?

RENEE
Way did you watch the news?

CHUCK
| like to know, what's going on, in
t he worl d.

RENEE
Let nme save you sone tinme. Al hai
Prime Mnister Bhutto, everything is
fine, keep paying your taxes.

CHUCK
You're not that far off Renee.

15.
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Chuck's wist watch, begins to beep.

CHUCK ( CONT' D)
My lunch break is over.

Chuck presses a button, on his watch, and the beeping stops.
RENEE

You set your watch to rem nd you
when your |unch hour is over.

CHUCK
| have a very tight schedul e.
RENEE
Do you find tinme to shit?
CHUCK
( Chuckl i ng)

Barely, but yeah.
Chuck stands up, fromthe table, and picks up his tray.

RENEE
VWl l, have a good rest of your day.

CHUCK
You t oo.

Chuck turns, and wal ks away, fromthe table.
FADE OQUT
Chuck is wal king through the streets of Karachi.
CHARLES
(V.0)

Anot her spy rule, dress as

i nconspi cuously, as possible, so no

suits, from Savile Row.

Chuck arrives at a cafe, outside the Bul garian Enbassy. A
Waiter wal ks over to the table.

VWAl TER
What do you want ?

CHUCK
"Il take the strongest cup of coffee,
you have.

VWAl TER

W don't serve coffee.
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CHUCK
Fine, I'll have the strongest cup of
tea, you have.

WAl TER
Fi ne.

The Waiter wal ks away, fromthe table.

CHUCK
| bet that guy doesn't work, on tips.

Chuck begins to watch the gate of the enbassy.

CHARLES

(V.0)
Now when nost spies started work
They nade a B line, for the Sovi et
Enbassy. |'m shocked they never
tripped, over each other, so | decided
to | ook for sources, at the Bulgarian
Enbassy.

The Waiter returns to the table, carrying a cup of tea.

VWAl TER
Here is your tea.

The Waiter puts the tea down, on the table, in front of Chuck.
He then turns, and wal ks away, fromthe table.

CHUCK
Thank you, | guess.

CHARLES
(V.0)
Wy did | choose the Bul gari ans,
because in those days the Soviets
i ked taking a shit, on Bulgari a.

Chuck suddenly sees a Bul garian M nder wal ki ng out, of the
enbassy, and neking his way over to the cafe.

CHUCK
(Under his breath)
Oh shit, sonmething is going down
al r eady.

The Bul garian M nder wal ks over to a table, a few feet away,
from Chuck, and sits down.

BULGARI AN M NDER
( Speaki ng Bul gari an)
Boris had better not keep ne waiting
here, all fucking day.



Boris Levski wal ks out of the enbassy, and over to Boris'

t abl e.

BORI S
( Speaki ng Bul gari an)
Thanks for neeting ne.

BULGARI AN M NDER
( Speaki ng Bul gari an)
Well, sit down, and let's get this
over wth.

Boris sits down, at the table, in front of the Bulgarian
M nder. Boris |ooks around, and sees Chuck.

BORI S
There's an Ameri can over there.

BULGARI AN M NDER
Oh don't worry. He doesn't speak
Bul gari an.

CHARLES
(V.0)
| learned to speak Bul garian, when
decided to target the Bul garian
Enbassy. O herwise | wouldn't be
able to eavesdrop on their
conversation

BORI S
You know nore about this black bag
shit, then | do.

BULGARI AN M NDER
Wiy are we neeting here, in the mddle
of the day?

BORI S
| want to neet Hajra, this weekend.

BULGARI AN M NDER
Fine, you know | don't work weekends
for free

18.

Boris renoves a small stack of bills, fromhis pants pocket,

and puts them down, on the table. The Bul garian M nder
the bills, up fromthe table, and begins to count it.

BULGARI AN M NDER ( CONT' D)
"' m going to need nore noney.

BORI S
Must you be such a prick

pi cks



BULGARI AN M NDER
Look, You pay ne to be your m nder,
because | cover for you.

BORI S
Yes.

BULGARI AN M NDER
Vell, | have pay people, who cover
for me, and sonebody hi gher up than
me, wants nore noney, so we all have
to pay nore.

BORI S
Fuck, how nmuch?

BULGARI AN M NDER
" m going to need anot her 2000 Rupees
a week.

BORI S
| can't afford that shit.

BULGARI AN M NDER
Don't you cone froma wealthy famly,
back hone.

BORI S
Pl ease, ny father an assistant to a
| ow | evel party nenber, who owed him
a favor.

BULGARI AN M NDER

Look, I've got a famly to feed in
Bul gari a.

BORI S
Fine, I'll do what | can to get

anot her two grand.

BULGARI AN M NDER
You nust really like this wonman.

BORI S
| do like her, but it's nostly because
" ma young man, who |ikes sex.

BULGARI AN M NDER
There are wonen, who work at the
enbassy.

BORI S
Nanme one, who is under 300 pounds?

19.



BULGARI AN M NDER
( Chuckl i ng)
You do have a point.

BORI S
|"ve got to get back to work, if you
want your noney.

BULGARI AN M NDER
|"ve got to go to.

Boris, and Bul garian M nder both stand up, fromthe table,
and wal k back to the enbassy.

CHARLES
(V.0)
Getting close to a source this fast,
doesn't usual |y happen.

CUT TO A PARK

Chuck sees Steven sitting, on a park bench, reading a
newspaper .

CHUCK

Ch for god's sake. This isn't Wrld
Var | 1.

Chuck wal ks over to the park bench.
STEVEN
Wel conme to your first neeting M.
Spencer. Please sit down.

Chuck sits down, on the park bench, near Steven

CHUCK
Good evening M. d son

STEVEN
We've got to do sonething about that
accent.

CHUCK
"1l try to do sonething about it
sir.

STEVEN
So boy genius, what have you been up
to?

CHUCK

|"m al ready close to a source.

20.



STEVEN
Ww, it's about tine you started
[iving up to your reputation.

CHUCK
Well, in ny defense sir. [|'ve only
been here, for a little over a week.

STEVEN
Just tell me about your source.

CHUCK
It's a guy naned Boris Levski, who
wor ks at the Bul gari an Enbassy.

STEVEN
Not to rain on your parade, but he
could, just be the damm janitor.

CHUCK
| don't think Bulgarian janitors
wear a suit to work.

STEVEN
Have you | ooked this guy up, in our
fancy new dat abase.

CHUCK
| certainly did sir.

STEVEN
Mark my words, conputers will destroy
t he espi onage busi ness.

CHUCK
Yes sir.

STEVEN
So, what did our |lord god conputer
say about your new Bul garian friend?

CHUCK
Boris works as an assistant to sone
enbassy official.

STEVEN
Coul d he be an agent?

CHUCK
He's undecl ared, if he is.

STEVEN
Well, be careful

21.



CHUCK
I wll sir.

STEVEN
Anyt hi ng el se?

CHUCK

Ch, did you know that. W don't
have a source within the |ocal police.

STEVEN
| knew that, and the reason is,
getting close to the |local police,
i s dangerous.

CHUCK
How coul d having a source in the
pol i ce departnent be dangerous?

STEVEN
The reason is, because everybody
who's anyone, in this country, has a
connection, to soneone, in the
government, and bl ood is thicker
than anything. W can give them

CHUCK
| would like to see if | can cultivate
a police source.

STEVEN
Okay wonder kid, it's your career,
if this blows up, in your face.

CHARLES
(V.0)

That's anot her reason |I'm an
undecl ared agent, dunb ass.

Steven | ooks at his watch.
STEVEN
|'ve got to get back to ny office
M . Spencer.
Steven stands up, and wal ks away, fromthe park bench.
FADE TO BLACK

FADE | N

22.
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SCENE THREE

| NT. DOST'S BEDROOM - MORNI NG

Dost Mohanmed Alvi is asleep, in his bed. The sound of
Mehreen, and the children, yelling, and scream ng, can be
heard, inside the bedroom The noi se awakens Dost.

DOST
(Speaking Udu, in a
gr oggy voi ce)

VWhat the fuck?

Dost gets out of bed, and wal ks out, of the bedroom down a
smal | hallway, and into the kitchen. Mehreen Alvi is
standi ng, inside the kitchen, with three children.

DOST ( CONT' D)

VWhat the hell,
Mehr een?

IS going on here

MEHREEN
( Speaki ng Urdu)
" m feeding your spoiled brat

chi |l dren.

DOST
And, you couldn't do that quietly,
so that | could sleep.

MEHREEN
How in the fucking hell am | supposed

to do that?

DOST
Kids, get the hell out of here, now

Al'l of the children do quiet. Azhar Alvi |ooks at Dost.

AZHAR
( Speaki ng Urdu)
Where are we supposed to go father?

DOST
| don't fucking care, just conme back
here, in three hours.

Azhar and the other kids,
out of the kitchen.

stand up fromthe table, and run,

DOST ( CONT' D)

Pr obl em sol ved.



MEHREEN
What happens when they're ki dnapped,
and nur der ed?

DOST
My parents told ne the sane thing,
when | was a kid, and I"'mstill alive.
VEHREEN

Dost, it's a different fucking tine.
This country is dangerous now.

DOST
Everybody in this damm nei ghbor hood
knows who | am and they know what
wi |l happen to them if they fuck,
with ny kids.

MEHREEN
Fuck you.

Dost wal ks over to the kitchen table, and sits down.

DOST
What's for breakfast?

MEHREEN
You wil|l have to eat cereal

DOST
You' ve been cooking cereal, all damm
nor ni ng.

MEHREEN
No. |'ve been cooking geema, but |
ran out of beef.

DOST
And, you couldn't save any qgeenma for
ne.

MEHREEN

| just thought out children should
have a decent neal.

DOST
We shoul d have plenty of fucking
food, in this house.

MEHREEN
We shoul d, but you' ve been spending
nmoney, on your whores.

24.



DOST
| don't spend noney on whores.
col l ect noney fromthem

MEHREEN
Funny, | never see any of this damm
noney.

DOST

Yes you do. You just spend it on
the stupid shit. Your sister who is
married to a lowlife local politician

buys.

VEHREEN
God forbid, |I should own decent
cl ot hes.

The sound of sonmeone knocking, on the front door, can be
heard, inside the kitchen

DOST
Come i n!
VEHREEN
Who in the hell could that be?
DOST
Despite your best efforts Mehreen,
people still visit our hone.
VEHREEN
Do you want any damn cereal ?
DOST
Yeah, if that's all 1'mgoing to
get.
Mehreen begins to make a bow of cereal. Janshid Banday

wal ks into the kitchen.

JANVSHI D
( Speaki ng Urdu)
Good norni ng everybody.

DOST
Good norni ng Janshi d.

MEHREEN
(Under her breath)
Good nor ni ng.

Dost | ooks at his watch.



DOST
Damm i n!

Dost pounds his fist, on the table.

JAVSHI D
VWhat's wong partner?

MEHREEN
Ch he's been a pain in the ass al
nor ni ng.

DOST
" m fucking late for work.

Dost stands up fromthe table.

MEHREEN
Are you going to work w thout
br eakf ast ?

DOST
| have no choi ce.

Dost and Janshid both wal k out of the kitchen,
t he apartnent.

VEHREEN
| don't know why | bother to cook
for that man.

and out of

Mehreen sl anms the bow of cereal, down on the table.

MEHREEN ( CONT' D)
At least it will be quiet around
here, until the kids cone hone.

FADE OUT

Dost is driving a police car, down a street. Janmshid is

sitting, the passenger seat, of the car.

JANVSHI D
( Speaki ng Urdu)
|"mafraid your wfe knows about
your affair.

DOST
( Speaki ng Urdu)
She doesn't know shit. That woman
was accusing ne of cheating two days,
after we were marri ed.

26.



JANVSHI D
You know maybe our country shoul d
| ook into making divorce | egal

DOST
No. We would end up getting divorced
every thirty seconds, like the dam
Aneri cans.

JANVSHI D

| have a cousin, who lives in Anerica.

DOST
Has he been divorced yet?

JANVSHI D
No. He's saving noney to bring the
woman. He is betrothed to marry to
Aneri ca.

DOST
That's his first fucking m stake.
The | onger a woman |ives in Anmerica.
The nore of a whore, she will becone.

JANVSHI D
|"mcertainly in no hurry to nove to
that country. America has no norals.

DOST
The entire Western Hem sphere has
gone to hell, and | don't want
Paki stan to do the sane.
JAVBHI D
| see.
DOST
I"mstill pissed off, at damm Mehreen.

Janshid puts his hand, on Dost's |eft hand.

JANVSHI D
Wul d you like to get together
toni ght ?

DOST

Maybe, after I'mfinished with ny
busi ness at the bar.

JAVBHI D
Why do you spend your eveni ngs shaki ng
down whores, and drug deal ers.

27.
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DOST
First, | need noney, and secondly I
can.

JAVBHI D
"Il make you sonet hing special for
di nner.

DOST

I"mlucky to have you, in ny life.
CUT TO AN UNDERGROUND BAR

Dost wal ks into the building, and over to the bar. A
Bart ender wal ks over to Dost.

BARTENDER
( Speaki ng Urdu)
Here's your noney.

The Bartender renoves an envel ope, from under the bar, and
gives it to Dost.

DOST
( Speaki ng Urdu)
| hope your envel ope, isn't |ight
this time, because | would hate to
read this place, and put you in jail.

BARTENDER
Count it, if you don't believe ne.

DOST
['"ll count it |ater. Now, | want a
beer, but | want the European or
Anerican beer, not the |ocal homemade
shit.

BARTENDER
|"ve got sonme fresh bottl ed beer
from Engl and.

DOST
['I]l have it.

The Bartender renpves a bottle of beer, fromunder the bar,
and gives it to Dost.

DOST ( CONT' D)
"1l be having ny neetings, at ny
usual table.

Dost turns, and wal ks over to a table, in a corner, of the
mai n room He sits down, in a chair, at the table, and takes
a sip of beer.
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DOST ( CONT' D)
This shit is still better than the
|l ocal shit.

A Paki st ani Hooker wal ks over to the table, and sits down,
in front of Dost.

PAKI STANI HOCOKER
( Speaki ng Urdu)
Hey baby.

DOST
(Drinking beer, and
speaki ng Urdu)
Don't try to fucking work me, just
give nme the damm noney.

PAKI STANI HOCKER
Wiy do you need to act |ike an
asshol e?

DOST
Oh, | haven't even started to act,
i ke an asshole yet. That won't
happen, unless you don't fucking pay
ne.

PAKI STANI HOOKER
Look, | ama little short this week.

DOST
Let nme see, what you do have.

The Paki stani Hooker renpves a stack of bills, fromher skirt,
and gives it to Dost. Dost counts the noney.

DOST ( CONT' D)
This is shit. Are you hol ding out
on nme, because |I'll search your ass,
and pussy right here.

PAKI STANI HOOKER

It's all 1'"ve got. | swear.
DOST

Maybe you're to fat, for this

busi ness.

PAKI STANI HOCOKER
Fuck you!

Dost suddenly punches the Paki stani Hooker, in the face, and
she falls to the floor. The Pakistani Hooker begins npani ng,
in pain.



DOST
Don't for one mnute think, we're
done here.

The Paki stani Hooker slowly, and painfully stand up,

the fl oor,

and sits back down, in the chair.

PAKI STANI HOOKER
(Slightly pain ridden
Voi ce)
Maybe we can wor k sonet hi ng out.

DOST
You don't have anything | want, other
t han noney.

PAKI STANI HOCKER
Are you sure about that?

DOST
|'"'ma happily married man, who doesn't
need a whore. Now, if you don't
make up, next week. |'ll beat you,
until you're even nore ugly, than
you are now.

PAKI STANI HOCKER
Fuck you, and your cunt w fe!

from

The Paki stani Hooker turns, and storms away, from Dost.

DOST
Bi t ch.

Dost puts the noney, into his pants pocket. Chuck wal ks
over to the table.

Chuck renoves a one thousand Rupee bill,

pocket .

CHUCK
Excuse nme officer.

DOST
( Speaki ng Engli sh)
| don't speak to tourists, especially
Aner i cans.

CHUCK
VWhat about now?

DOST
Fine, but if I have to stand up, it
w Il cost you nore.

fromhis pants
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CHUCK
Fine, may | sit down?

DOST
VWhat ever.

Chuck sits down at the table, in front of Dost. He gives
the bill to Dost.

CHUCK
You seemto be the nei ghborhood
ki ngpin Oficer Alvi.

DOST
How do you know ny name?

CHUCK
That doesn't matter officer. The
fact is | knowit.

CHARLES
(V.0)
| found out his nanme, by hiring a
proustite, and letting her vent to
me, and O ficer Alvi's nanme canme up.
| also got a blow job, from her.
had to keep up ny cover.

DOST
Who are you?

CHUCK
My nane i s Chuck Randol ph, and I'm a
freel ance reporter |ooking for a
story, and I'mclose to a source.

CHARLES
(V.0)
| always use being a reporter, as a
cover |.D., because journalists, are
basically spies, who tell every dam
body, what they know.

DOST
So, what woul d an Anerican reporter,
what with nme?

CHUCK
I'"'mclose to a story involving a
Bul gari an Enbassy enpl oyee.

DOST
|"mnot going to fuck with those
enbassy peopl e.

( MORE)
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DOST ( CONT' D)
Those asshol es have the political
clout, to be a pain, in ny ass.

CHUCK
| understand, and you won't have to
go near the enbassy, or anyone who
wor ks t here.

DOST
What the hell do you want nme to do?

CHUCK
Thi s enbassy |i kes hookers, and what
| would Iike you to do, is find the
hooker, in question, and get any
useful information from her.

DOST
What sort of information, are you
| ooki ng for?

Dost | unges at Chuck.

Dost settl

CHUCK
Well, just anything involving the
Russi ans.

DOST

Are you C.1.A ?

CHUCK
Hey cal mdown, I'mnot C |1.A Do you
t hink the agency, would hire a short
skinny shit, wth a thick Texas accent
like me.

es back into his chair, and begins to | augh.

DOST
You have a point. Now, do you just
want to find this girl, so you can
talk to her.

CHUCK
No. | would like you to talk to
her.

DOST

You Anericans are so fucking | azy.

CHUCK
Hey, if | talk to her. She would
just lie to ne, but your a cop, and
a fell ow countryman.



Dost
f ace.

Dost

DOST
How nuch?

CHUCK
"Il pay you 2000 Rupees, for each
story you give ne. That turns out
to be sonet hing.

DOST
| want five thousand Rupees a story.
CHUCK
"Il pay you 2500 no nore.
DOST
Fuck you.
CHUCK

Do you want ne to tell sonme of the
nore conservative |l eaders, in the
police departnent to know, about the
younger man. You, let's just say
spend your evenings wth.

DOST
Who in the hell have you been talking
to?

| unges at Chuck. Chuck suddenly punches Dost,
Dost falls to the floor.

CHARLES
(V.0)
Apparently Oficer Alvi |iked to use
mal e prostitutes, before he net his
current boyfriend, and they like to
talk too. No blow jobs were invol ved,
in that one.

CHUCK
How does it feel to be the one
knocked, on your ass, in public?

stands up fromthe floor, and sits back down,

of Chuck. H's nmouth is cut, and bl eedi ng.

DOST
Ckay, |I'Il take 2000 Rupees.

CHUCK
That offer has expired. The new
offer is five hundred Rupees.

33.
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DOST
Okay fine, how am| supposed to tel
you anyt hi ng?

CHUCK
W will neet here every week.

Dost wi pes his |ips, discovers bl ood.

DOST
You did this to ne.

Chuck stands up, fromthe chair.

CHUCK
Just renenber that, when you think
about fucking with ne.

Chuck turns, and wal ks away from Dost.
FADE TO BLACK
FADE | N
SCENE FOUR
| NT. AN APARTMENT BUI LDI NG - NI GHT

Lulwa Nuri wal ks into the apartnent building, and down a
hal | way. She stops at an apartnent door, and knocks, on the
door. The door opens, and Ghanem Nuri is standing, in the
door way.

LULWA
( Speaki ng Urdu)
You did not |ock the door.

GHANEM
( Speaki ng Urdu)
| | ocked the door nana.

LULWA
Well, why didn't | hear the door
unl ock?

Ghanem hangs hi s head.

LULVWA ( CONT' D)
Just let ne in.

Ghanem noves out, of the doorway, and Lulwa wal ks into the
apartnent, closing the apartnent. They both wal k over to a
couch, and sits down.
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GHANEM
How was wor k?

LULWA
Good.

GHANEM
What do you do nama?

LULWA
| work, what's on T.V.?

GHANEM
Bugs Bunny.

LULWA
Oh.

There is a knock at the door.

GHANEM
VWho can that be?

LULWA
"Il see. You stay here.

GHANEM
Yes mana.

Lul wa stands up, fromthe couch, and wal ks to the front door.

LULWA
Who is it?

DOST
( Speaki ng Urdu, on
t he ot her side, of
t he door)
This is the police.

Lul wa opens the door, and sees Dost, showi ng his badge.

LULWA
What do you want with ne?

Dost puts his badge into his pants pocket.

DOST
| just want to talk to you.
LULWA
Let's talk in the hall. M kid is,

in the living room
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DOST
What ever you want.
Lulwa wal ks into the hall, with Dost, and cl oses the apartnent
door .
LULWA

( Speaki ng Engli sh)
| want to speak English, so ny son
won't understand, if he hears
anyt hi ng.

DOST
( Speaki ng Engli sh)
Ckay.

LULWA
What do you want ?

DOST
| hear that you have a client who
wor ks, in the Bul garian Enbassy.

LULWA
| didn't think you cops would give a
shit, about nme fucking a white nman.

DOST
| just want to know what you two
tal k about.

LULWA
Not hi ng.

DOST

Don't you fuck with ne. This is
seri ous busi ness.

LULWA
How serious could it be? A whore
had sex, with a white nan.

DOST
Yes, but that white nan, is a
Bul gari an spy.

LULWA
That whi nny bastard, is not a spy.
He just works for the Bulgarian
Enbassy.

DOST
Vell, | can't take that chance, it's
a matter of national security.



LULWA
Wiy would a | ocal cop give a shit
about spies?

DOST
|"ma very patriotic Pakistan
citizen.

LULWA

Bul I shit, what do you want?

DOST
| want to know what you and your
Bul garian tal k about.

LULWA
All he does is conplain about how
under appreciated at work, even the
sex he have, is nothing to talk about.

DOST
| don't want to know about that. I
want to know anything he m ght say
about the Russi ans.

LULWA
Wiy don't | just gotothe I.S 1.7
DOST
You could, but | could arrest your
ass, and you would be in jail, and
your son will be left alone, for
several days at | east.
LULWA
Ckay, 1'll spy for you. |I'Il be

seeing himtonorrow night, as a
matter of fact.

DOST
Excellent, 1'lIl be back soon, for
your report.

LULWA
VWhat ever.

Dost wal ks down the hallway, away from Lul wa.

LULVWA ( CONT' D)
Asshol e.

Lul wva wal ks back into her apartnent.
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FADE OUT

Lulwa is standing at a stove, inside her kitchen, making
dinner. Ghanem is sitting at the kitchen table.

GHANEM
( Speaki ng Urdu)
VWhat are we having for dinner mama?

LULWA
I "' m maki ng you Chi cken Karachi .

GHANEM
Are you eating dinner with ne tonight?

LULWA
No. |'ve got to work again tonight.

GHANEM
Ckay.

Lul wa stops cooking dinner, and quickly makes a pl ate.

LULWA
You nust understand, why | work so
| ong.

Lul wa wal ks over to the table, carrying the plate.

GHANEM
Why ?

Lulwa puts the plate down, on the table, in front of CGhanem
She then sits down beside Ghanem

LULWA
| work so we wll have the noney to
live. Now, if | could nmake noney,
and not |eave you. | would do that,
wi t hout a second thought.

GHANEM
(Eati ng)
| know, and it's okay.

LULWA
No, it's not okay. | should be snart
enough to find anyway to provide a
better life, for you.

GHANEM
Are you sad nama?



LULWA
Yes, but don't worry. [I'll get over
it.

GHANEM
WIIl you ever tell me, what you do
for work?

LULWA
Maybe one day, I'Il tell you when
you' re ol der

GHANEM
WIIl that be the sanme day, you tel
me, about ny father?

LULWA
( Chuckl i ng)
Man, have | screwed you up

GHANEM
So, what happened to ny father?

LULWA
He | eft the house to buy cigarettes,
before you were born, and never cane
back.

GHANEM
Wiy did he do that?
LULWA
(Sniffling)

| don't know baby.

GHANEM
|"msorry | made you sad mana.

LULWA
My being sad is all ny fault.

GHANEM
Are you sure, you're going to be
okay?

LULWA
Yes, | have to go now.

Lul wa stands up, fromthe table.

GHANEM
Have a good ni ght at work.

LULWA
You t oo baby.
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Lul wa turns, and wal ks out of the kitchen.
CUT TO A RESTAURANT

Boris is sitting at a table. A Waitress wal ks over to the
t abl e.

WAI TRESS
( Speaki ng Engli sh)
Good eveni ng.

BORI S
( Speaki ng Engli sh)
Hel | o.
WAl TRESS
VWhat do you wish to eat?
BORI S
Yes, | wll have this evening's
speci al .
WAl TRESS
Fi ne, anything to drink?
BORI S
Yes, | wll have a Coke.
WAl TRESS
Fine, 1'll be right back.

The Waitress turns, and wal ks away, fromthe table. Lulwa
wal ks up to the table.

LULWA
( Speaki ng Engli sh)
l"msorry, I"'mlate.
BORI S
That's fine, | just got here.

Lulwa sits down at the table, in front of Boris.

LULWA
Have you ordered al ready?

BORI S
Yes.

The WAaitress returns to the table, carrying a tray of food,
and a can of Coke.

WAl TRESS
Here's your neal.
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The Waitress renoves the plate of food fromher tray, and
puts it down, on the table, in front of Boris.

BORI S
Thank you.

The Waitress takes the can of Coke, off of the tray, and
puts it down, in front of Boris. She then turns to | ook at
Lul wa.

WAl TRESS
Woul d you Iike anythi ng?

BORI S
The lady wll have the sane thing.

VWAl TRESS
Fine, 1'll be back soon.

LULWA
| wanted sonething a little nore
adul t than Coke.

BORI S
(Eati ng)
Sorry.

LULWA
Why do you al ways order Coke?

BORI S
| lTike it.

LULWA
Yes, but you order it every tine.
We neet here, and nothing can taste
t hat good.

BORI S
Yes, but | can't buy Coke at hone,
in Bul garia, because the governnent
thinks, it's a tool of the
i nperialists.

LULWA
Ww, don't they know, it's just a
dri nk?
BORI S
Way do you think, | joined the Foreign

Service, so | could get the hell out
of there, for nost of the year anyway.

The Waitress wal ks back over to the table, carrying another
tray of food, and a second can of Coke.



She quickly puts the food, and drink, down on the table,

front of Lul wa.

LULWA
Thank you.

VWAl TRESS
You' re wel cone.

The Waitress wal ks away, fromthe table.

Boris and

LULWA
(Eati ng)
So, how have you been?
BORI S
My work still sucks. | just keep

readi ng the sane boring fucking
reports over and over.

LULWA
How | ong have you been working at
t he enbassy?

BORI S
For al nost four years, doing the
sane damm j ob

LULWA
Do you get to read spy reports?

BORI S
Yeah, but those are few and far
bet ween.

LULWA
Tell me, about sonething interesting
you got a chance to read.

BORI S
It's a part of national security,
and if it got out, that | told you.

LULWA
That's okay, | don't want you to get
into trouble.

Lulwa finish their neals.

LULVWA ( CONT' D)
| guess it's off to our hotel.

BORI S
There is sonething | have to tel
you, before we go.

42.
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LULWA
VWhat is it?

BORI S
|"mgoing to have to start neeting
you every ot her week.

LULWA
Why ?

BORI S
Vell, the man who i s supposed to
foll ow me around, when |I'm not at
t he enbassy wants nore noney from
me, sol'll only be able to afford
to neet you, every other week.

LULWA
That's the problemw th bribing sone
asshole. They always want nore noney.

BORI S
Vell, | can't | eave the enbassy
Wi thout a mnder. Oherw se ny
superiors, wll think I'ma spy.

LULWA
That's not good.
BORI S
No, it's not.
LULWA
WI1l you still be able to fuck ne
t oni ght ?
BORI S

Oh of course.

Boris and Lulwa stand up, fromthe table, and wal k away
t oget her.

FADE TO BLACK
FADE | N

SCENE FI VE
I NT. CHUCK' S APARTMENT - MORNI NG

Chuck wal ks into the living room dressed in a suit. Renee
begi ns knocki ng, on the door.

CHUCK
| wonder who that could be.
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Chuck wal ks over to his apartnment door, and opens it, to see
Renee.

RENEE
Good norni ng Chuck

CHUCK
Good norning, | hate to be an asshol e,
but 1've got a neeting, to get to.

RENEE
| understand, but your nother has
been harassing the enbassy
swi tchboard, for the |ast week.

CHUCK
Ch damm, | forgot to call her, when
| first got here to Pakistan.

RENEE
| know how that is.

CHUCK

Were's the nearest phone, where |
can nmake a |long distance call?

RENEE
There is a pay phone, at the end, of
t he hal | way.

CHUCK
Thanks agai n.

RENEE
Well, you're not the only one, with
a busy norning ahead.

CHUCK
"Il see you later then.

Renee turns and wal ks away from Chuck. Chuck wal ks out of

his apartnment, down the hall, and over to a pay phone. He

removes a coin, fromhis pants pocket, and puts it into the
pay phone.

CHARLES
(V.Q)
| didn't know what | woul d have done
w thout ny nother, but | damm sure
woul d have |liked to have tried it
one day.

A phone inside a small house, in the state of Texas, begins
to ring.
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ELMA
Who would be calling ne, this late
at night?
El ma wal ks down a small flight of stairs, into the |living
room and over to the still ringing phone. She than answers
t he phone.

ELMA ( CONT' D)
(On the phone)
Who in the hell died?

CHUCK
(On the pay phone)
Nobody has di ed.

ELMA
VWho is this?

CHUCK
It's your son Chuck

ELNMA
You're nane is Charles son, not Chuck.

CHUCK
Ch cone on not her, everybody has a
ni cknanme, | ook at Buzz Al drin.

ELNVA
Well, if Buzz Aldrin, were ny son.
He woul d be referred by his proper
name, especially, when speaking in
public.

CHUCK
|"'msure M. Aldrin, is happy about
that, given his proper nane is Edw n.

ELMA
Now, why in the hell are you calling
me at four, in the dam norning.

CHUCK
|"msorry nother, |'ve been so busy.
| just forgot. Wuld you like ne to
cal l

back another tinme?
ELNVA
No, because if | let you go. | may

never here from you again.

CHUCK
Don't be so dramati c not her



ELMA
Don't tell ne what to do Charl es
Spencer.

CHUCK
" m sorry not her.

ELNVA
So, what have you been doi ng?

CHUCK
|"mworking with the Agricultural
Depart nent .

El ma | aughs.

ELMA
What the hell do you know about
agriculture? | remenber when you
were little and we were hel pi ng your
gr andf at her, picking cotton, and you
spent the whol e day tracki ng Beau
weevi | s.

CHUCK
| wanted to track themto their nest,
so we could wi pe themout, and grandpa
woul dn't have to worry about his
crop.

ELMA
Vel |l anyway, have you been eating?

CHUCK
Yes nother, they have food at the
enbassy.

ELNVA
You're not eating the |ocal food are
you?

CHUCK
No not her.

ELMA
Good, and don't forget what | told
you, before you left honme, if an
Anerican doesn't cook it, don't eat
it.

CHARLES
(V.Q)
In those days, | ate whatever | could
find, but I never told ny nother
t hat .
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ELMA
| will never know why you had to
work, in a foreign country anyway.

CHUCK
Wel | not her, when you join the Foreign
Service...

ELNVA
Must you be such a smart ass. You
get that, fromyour father.

CHUCK
| s dad around?

ELNVA
No. He's asleep |ike any other nornal
per son.

CHUCK
|"ve got a neeting, in a few short
m nut es.

ELMA
Well, why are you wasting tinme tal king
to me, instead of going to your
nmeet i ng?

CHUCK
I"mtal king to you, so you wll stop
bot heri ng the enbassy sw tch board.

ELMA
"' ma damm tax payer.

CHUCK
What does that have to do with
anyt hi ng?

ELMA
Just stop gabbing with ne, and go to
your nmneeting.

CHUCK
Yes not her.
ELNVA
Call nme back next keep.
CHUCK
I will.
ELNVA

Fi ne.
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El ma hangs up her phone.

CHUCK
She nust be done.

Chuck hangs up the pay phone.

CHARLES
(V.0)
| never saw that damm British spy,
have to call his nother.

FADE OUT

Chuck is standing on the corner of a Pakistani Street.
| arge sedan pulls up, in front of Chuck.

CHUCK
Am | bei ng ki dnapped?

The back seat window, is rolled down.

STEVEN
(I'nside the car)
You're | ate.

CHUCK
| know, sorry.

STEVEN
Just get in the car.

Chuck wal ks over to the sedan, and gets into the car,
St even.

STEVEN ( CONT' D)
| don't tolerate tardi ness anong ny
agents.

The car begins to ride, down the street.

CHUCK
| understand sir, it won't happen
again. | do have sonmething great to
report.

STEVEN

That's surprising, tell ne about it.

CHUCK
We now have a source within the | oca
Paki st ani poli ce.

STEVEN
| told you how dangerous that is.

48.
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CHUCK
Yes, but he knows me as a journalist,
so it shouldn't come back to the
agency.

STEVEN

So, your cover |.D. is a reporter.
CHUCK

Yes sir.
STEVEN

Smart, did you check this guy out?

CHUCK
Yes, and he is who he says he is.

STEVEN
How do you know you can trust hinf

CHUCK
"' m payi ng him

STEVEN
Ckay, what happens when he robs you
bl i nd?

CHUCK
| know he's a honobsexual, so if he
gets to greedy. | can use that
agai nst him
STEVEN
What about your Bul garian?
CHUCK
|'ve gotten an asset close to him
STEVEN
How?
CHUCK
Vell, it seens Boris |ikes hookers.
STEVEN
That doesn't surprise nme. |'ve seen

Bul gari an wonen.

CHUCK
Anyway, O ficer Alvi has access, to
several |adies of the evening.

STEVEN
Does he work vice?
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CHUCK
No. He shakes them down, for extra
i ncome.

STEVEN
| see.

CHUCK
O ficer Alvi has just nade contact
with Boris' favorite wonan.

STEVEN
Now, are you going to have to sleep
with this woman?

CHUCK
| don't think so sir. |'mone person
renmoved from her.

STEVEN
Good, | don't |ike ny agents dealing
directly with prostitutes.

CHUCK
| didn't know there was a regul ations
agai nst that.

STEVEN
There is if your under me, because
agents who work with whores, soon
sleep with them and that kind of
behavior is imoral behavior, and I
won't tolerate it.

CHARLES
(V.Q)
| never did tell M. dson, about
the blowjob. | had to get to protect
ny cover.
STEVEN

Now, there is another issue that
concerns me about this Bul garian.

CHUCK
VWhat is it sir?

STEVEN
What in the blue hell do the
Bul gari ans know. That we need to
know. The K G B. shit on the
Bul garian intelligence service.
Hel |, nost people can't find Bul garia,
on a map.
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CHUCK

Al the better M. d son.
STEVEN

What are you sayi ng wonder Kkid?
CHUCK

Wll, if the KGB. shits on the

Bul garia. Than the Bul garians won't
protect K GB. intelligence as
aggressivel y.

STEVEN
We're finished here. Let's get back
to the enbassy.

CHARLES
(V.Q)
That's when | | earned that when M.
A son said, we're finished here, it
meant | won the argunent, so just
shut up, nod, and smle to yourself.

CUT TO CHUCK' S APARTMENT

Chuck is sitting on his couch, watching television. There
is a knock on the door.

CHUCK
(Drinking beer)
Come in.

Renee opens the door, and wal ks into the apartnent.

RENEE
Hey.

Renee cl oses the apartnent door.

CHUCK
Hel | o.

Renee wal ks into the living room

CHUCK ( CONT' D)
Pl ease have a seat.

Renee wal ks over to a chair, near the couch, and sits down.
She | ooks at the television.

RENEE
VWhat's this?



CHUCK
This nmy dear Renee is Wrld d ass
Chanpi onship Westling.

RENEE
Ww, who is that barefoot guy?
CHUCK
That's Kevin Von Eric.
RENEE
He's cute.
CHUCK
Fine, 1'll take your word on that.
RENEE
Jeal ous?
CHUCK
Certainly not.
RENEE
Ckay play it cool Chuck
CHUCK

VWhat are you tal ki ng about ?

RENEE
Not hing, | read your report.

CHUCK
Did you enjoy it?

RENEE
Coul d anybody enjoy reading a report
about cotton. That hasn't even
grown yet.

CHUCK
Well, | have a few cousins.

RENEE
So, how have you enjoyed your first
few days in Pakistan?

CHUCK
Now, that |I'm watching westling and
drinking beer. 1'menjoying it fine.
RENEE

Kevin isn't on the screen, so |I'm
going to leave you to it.

Renee stands up, fromthe chair.
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CHUCK
Ckay see you | ater.

Renee wal ks out of the apartnent.

CHARLES
(V.0)

She wants to have sex with you.
Even | was stupid, in ny youth.

FADE TO BLACK
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