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EXT. CTY STREET - DAY

The din of the city surrounds the block, as if this rare calm
stretch has inhaled its hustle, but refuses to exhale the
bust | e.

LENNY 60s, any race, AA prayer the only valuable thing in his
wal l et, |inps down the avenue, distraught.

He gl ances back, grimacing, but doesn't change his pace or
direction. He grips a bag slung over his chest.

BARRETT 50s, African Anerican, his hips and nulti-col ored
dreads as fanous as his voice and tenper, tails Lenny at a
casual | y annoyed pace.

BARRETT
My patience ends at 13th.

Lenny slows at 13th Avenue to check both ways. He crosses. A
car slows to avoid him He hustles under the shade of an
awni ng and turns, hoping he lost Barrett's pursuit.

BARRETT
You don't wal k away fromthis, Lenny.

Lenny turns down an alley, out of sight. A busking nusician
pauses m d-song.

BUSKER
Apparently he does.

Barrett side-eyes the busker.

BUSKER
Say! Rock royalty and on ny bl ock.

Busker shakes his hips, scat-sings, and plays a few notes.
Barrett sneers and qui ckens his pace.

BUSKER
Yo, big shot. Cut through the
pronenade. It's a ghost town 'ti
dusk.

Barrett changes course. Busker snaps a phone pic and foll ows
a few paces with his horn held high.

BUSKER
How ' bout a duet?
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EXT. SIDE STREET - DAY

Lenny ducks between two racks of clothing on the sidewal k and
pretends to shop. Wen enough tinme passes, Lenny takes a
relieved breath.

BARRETT (O . S.)
Look at these bargains.

Barrett saunters from behind. He yanks the clothes out of
Lenny's hand, exam nes them and shutters.

LENNY
Geez, Barrett. \Wat gives?

Barrett returns the clothes to the rack.

BARRETT
You know what |'m after.

Barrett nods to a bag slung around Lenny's chest.

LENNY
| haven't heard fromyou in 20 years--

BARRETT
Twenty years? Damm. Gone in a flash

LENNY
A flash, yeah, you saw the flash of
lights on the stage, the flash of
canmeras at your awards cerenonies. |
scoop tuna straight out of a can to
share with ny cat.

Barrett waps his armaround Lenny and | eads themtoward a
food truck.

BARRETT
Then sign the paper and start feeding
hi m cavi ar.
Barrett guides Lenny onto a chair next to a table.

LENNY
It's a she.

BARRETT
You know | don't care.

Lenny absently scratches at his forearm and fidgets.
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LENNY
What happened to you? We had a good
t hi ng.

Barrett drops a contract on the table.

BARRETT
| saw t he bigger picture.

LENNY
VWhat did that cost?

BARRETT
Traded ny soul for Stillwater tickets
as a kid, what else did | have to
| ose? Sign it.

Lenny renoves a CD fromhis bag and holds it up.

LENNY
Vi cky wanted this song--

BARRETT
Vicky quit on me. Quit on you.

Barrett holds out a pen. Lenny, stooped over in defeat,
signs. Food truck vender approaches.

BARRETT
What' re you havi ng?

LENNY
A crappy tine.

Barrett drops a twenty dollar bill on the truck w ndowsill,
and slaps a small stack of twenties in front of Lenny.

BARRETT
Can | get a celebratory beer for ny
ex- bandmat e?

Lenny pushes the noney back.

LENNY
You of all people know I'mdry.

Barrett gathers the noney before showering Lenny with it. He
pi cks up the CD, |abeled 'Vick New Song'

BARRETT
Then go feed your cat.
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Barrett cracks the CDin half. A rock drunmbeat plays as
Barrett backpedal s, disappearing into the sunlight.

| NT. BAND PRACTI CE SPACE - DAY
The drum beat continues as the |ight subsides.

A conputer screen refreshes, show ng ' Next Loudcast featuring
Lila Louds in: 1H 3M 46S

The drum beat changes as a finger reaches out to click
refresh on the keyboard. The countdown cl ock skips a few
seconds.

Vicki, 17, m xed race, a chaotic blend of pink and punk,
wears her ever present headphones and an anxi ous expression.
She plays the druns.

VI CK
Br eat he in.

She's at her band's practice space, a cluttered ness of
equi pnent, cables, and food w appers.

VI CK
Br eat he out.

She clicks refresh, again playing with one hand. A video
wi ndow pops up, revealing LILA 30s, Rock Rot Grl wth
mul ti-col ored hair and bl azing eyes.

LILA (O S.)
Good norni ng, Loudaholics. This
weekend we' Il invade the Chicago Misic

Expo to celebrate ny fifteenth year
hosting the Loudcast. Join ne and a
speci al guest band- -

Vi cki presses refresh. The timer advances a few seconds.

LILA (O S.)
Good norni ng, Loudaholics. This
weekend we'l |l invade the Chicago Misic
Expo- -

Ref resh

LILA (O S.)
Good norni ng, Loudaholics. This
weekend- -

Vicki's beat falters. She tosses her drunsticks.
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Vicki clicks on a link reading 'Drummers shortlisted to join
new supergroup.' She scrolls through photos/bios of the
drummers dying for good news, pausing on her own photo.

VI CK
Br eat he in.

Vi cki refreshes the page. The cl ock advances a few seconds.

VI CK
Br eat he- - Ar gh!

She ki cks her drum throne backward.

Vi cki grabs a snack and checks her band's to-do list on a
whi t eboard: update website, design flier for Barrow ands
show, clean space, rework intro on 'Pasty', book June show.
Vicki breaks off a few crunbs, and tosses themonto a
scratched coffee table. The room s resident nouse scurries
from underneat h a couch

VI CK
Want to help ne cl ean, Angus?

The mouse chews her crunbs, but offers no reply.
| NT. BAND PRACTI CE SPACE - DAY
BEG N MONTACE
Vicki dials clubs to book a concert.
BILL (O S.)
Domai nCl evel and Rock Hall, the only
rock hall in Ceveland with no fane.
VI CK
Bill, hey, it's Vicki from O phan
Martians. Still need an opener--
Vi cki turns on LED |ights.
VI CK
Jerry, need us to fill a slot? W can
sell roughly--

Vicki turns on a guitar anp. She refreshes the tiner: 47M
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VI CKI
Let Orphan Martians play the Odeon on
the 14th to prove--A girl? No. A
femal e drunmer, yes. Wat of it?

Vicki waters a potted flower. She 'pets' the flower.

VI CKI
No, we're not all orphans. Only ne.

She hol ds her nose, throw ng out stinky garbage.

VI CKI
Julie, we'll play a dunpster if--
Timer: 41M
VI CKI

Do we drive ourselves to the gig?
She vacuuns. 33M She narks a green check next to clean room

VI CKI
Drink tickets AND exposure? Ww.

She wites a blog post. Marks a green 'Xx'.

VI CKI
"1l name twenty amazi ng wonmen in rock
if--Oh, I'"mcopping an attitude?

Vi cki designs flier for Barrow ands concert. Marks green 'Xx'.

BILL (O S.)
Ckay, kid, you wore ne down. | need an
opener in five weeks. Saturday night.

Drunsticks fly across the room

BILL (O S.)
Ki d?

VI CKI
l...mght have a conflict--if |
advance in a drunmer conpetition.

BILL (O S.)
Wiy do | even bother?

Frustrated, Vicki slashes a red 'x' next to the book a show
task. She hits refresh on the counter. 19M 1l eft.
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END MONTAGE
| NT. BAND PRACTI CE SPACE - DAY

Vi cki plugs her headphones into the PA and hits 'play' on the
conputer. A netronone clicks. Vicki tucks a neckl ace,
sporting a pendant she got from her nother, under her shirt.

VI CK
Breat he in, breathe out.

Vi cki grabs her drunsticks. Di storted bass creeps through her
headphones, matching the click. Vicki plays a slow, m ninal
groove focusing on tons. Keys swell.

A | oud, abrasive, way over the top guitar slides in,
swal | owi ng the rest of the nusic.

VI CK
VWhat t he?!

Startled by the unexpected noise, Vicki opens her eyes, but
keeps the beat. Qmar, 20s, the band's guitarist, wears nore
tats than their gender neutral clothing, grins a few feet
away as they let the guitar fade out.

OVAR
Staring at the clock won't change the
out cone.

VI CK

Ww. Do you offer notivationa
speeches on Caneo?

Vicki clicks refresh on the conputer, drunm ng with one hand.

VI CK
Did you ever stop to consider how ne
Wi nni ng coul d hel p us open doors?

OVAR
In this band, one hand out is the sane
as no hands in.

Vicki replies, but Qmar blasts her with anot her wave of
distortion. Vicki rips her headphones off and throws them at
Omar. They flinch, get caught in the chord, and end up
steppi ng on the headphones in the process.

OVAR
You're a lunatic.
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Vi cki lunges forward, shoving Orar out of the way, to assess
t he damage to her headphones.

VI CK
| need these to hear the contest
results. Why are you even here?

Omar holds up their phone and shakes it. Vicki realizes she
pocket dialed Orar thirty m nutes ago.

OVAR
My fault for believing you still
car ed.

Wth a frustrated grow, Vicki grabs the headphones, her book
bag, and her skateboard.

VI CK
And you're wong, | only have one
finger in.
She flips Omar off and storns out.
EXT. STREET - DAY

Vi cki plugs in her headphones.

LILA (O S.)
Go-d ---ning, --udaholi--. Th-- week--
we'll in--de the Ch-ca-go--

VI CK

Sonmeone sel |l s headphones.
Vicki finds a few dollars in her wallet.

VI CK
Li ke, really, really cheap headphones.

EXT. FLEA MARKET - DAY

Vi cki rushes around a flea market, panic in her eyes. She
hums and air-druns a song.

Preeya 50s, African American, her conservative suit a sore
thunb at the punk rock flea market.

PREEYA
Vi cki ?
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Ni na matches her stride, holding a pretend m crophone up to
her nmouth and pressing her index finger of the other hand to
her ear.

PREEYA
Pagi ng Space Captain Vicki. Earth to
Vicki. This is your Aunt calling.

She waves her arns. Vicki blinks and focuses on Preeya.

PREEYA
So, who you listening to, The Doors,
The Cult, The Spin Doctors, The M ghty
Mor phi n Bosst ones, The...The?

Vi cki shows her the broken earpiece, her lower lip curled
out war d.

PREEYA
Sorry. That sucks. You were humm ng
somet hi ng cool

VI CK
| was?

PREEYA
Loud enough to recogni ze your voice
fromthe next aisle. New tune?

A few people gawk in her direction. Vicki flashes a grin.

VI CK

(si ngi ng)
"Blink of an Eye.'

PREEYA
Momi s | ul | aby.

Vi cki uses two fingers to trace a heart.

PREEYA
Look, I'mglad | bunped into you. Your
counselor told nme you applied to a
nmusi ¢ conservatory. Nina and |
supported you graduating early, but
not to abandon real school to chase--

VI CK
| f you support ne, then | et ne decide
where to go.
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10.

Vi cki picks through a box of wires and cables at a table
covered in various el ectronics.

PREEYA
So, what, you're going to skip town
and abandon anot her band?

Vi cki drops a mangl ed mass of wires harshly, a clunky thud.
Preeya offers the nerchant an enbarrassed expression. She
mout hs 'sorry' before chasing her niece.

PREEYA
D d you bounce?

Vi cki shrugs.

PREEYA
Eh, you're too good for them anyway.

VI CK
|--1 can't wait around for
opportunities to cone and expect to
get fanous.

PREEYA
Exactly! That's why Pete Miurray State
sounds like an ultra perfect fit,
because | can open a |ot of doors.
Hey, you want to march with the band?

VI CK
What makes you think I want to wear a
costune to prance at sportsball ganes?

PREEYA
You forget, | saw Omar at your | ast
concert. You want to tal k about
costunmes and prancing. Start there.

Vicki rolls her eyes.
PREEYA
Hey, Vicki, look, | know tal king about
these big decisions isn't fun, but |I'm
hi p.

Preeya sniffs the air, stopping at a coffee stand. but Vick
keeps goi ng.
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PREEYA
|''mnot a, a...square root or whatever
you kids call us. I'mgen x for
goodness sakes. | can party. | can get

wei rd.

Vi cki reaches the end of the aisle, smrks, but turns out of
si ght .

EXT. PARKI NG LOT - DAY
Vi cki grabs her board fromthe rack.

PREEYA (O . S.)

OM Jeebus.
VI CK|
VWhat is it?
PREEYA
[t's...it--this coffee wants ne dead.

Preeya approaches and unl ocks her car.

PREEYA
Wanna grab |unch before we start
prepping for your party?

VI CK
Can't. Saul e asked me to finish
organi zing for his work trip, and
O phan Martians have a big prac--

PREEYA
No. Nina's throwing this shindig for
you, so free up a couple hours before
you waste the Sumer with the band.

VI CK
My band is a waste?

PREEYA
You're the one trying to win a contest
right under their noses.

VI CK
You know how t he busi ness works.

PREEYA
| know bills don't get paid playing
dead-end bars whil e hopi ng between
dead- end bands.
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Vi cki drops her board to the pavenent.

VI CK
Did they teach you how to suck at PM
State too?

She skates off, ignoring her Aunt's agitated calls.
| NT. CAR - DAY

Barrett drives a luxury car. H's phone, tied through his
speaker system

BARRETT
And | ook, | understand you bl ane ne.
Maybe what you needed was gui dance,
reassurance. Instead, you felt
abandoned. The pressure, the self-
doubt, it wore on you. | can see that,
and- -

VO CEMAI L AUTOVATED MESSAGE
To | eave your nessage press one. To
re-record press two.

Barrett drives on in silence a few beats before he presses
t wo.

BARRETT
(reconposed)
Lenny signed. Syd's next. Tinme to pay
t he pi per, Vicky.
EXT. STRI PMALL - DAY

Vicki rolls down the sidewal k. Four punk/goth/nmetal kids
bl ock the way.

VI CK
Passi ng on your |eft.

The group doesn't nove.

VI CK
|"mnot a patient girl.

They don't nove.

VI CK
Last chance. Can | pass?

Tusk, 17, the |eader of the wolfpac, snarls.
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TUSK
You can pass out of existence for all
| care.

The others laugh. Vicki digs her heels in, pushing right at
t hem and scream ng. One flinches enough squirt passed.

VI CK
You shoul d brew sone coffee to fill
t hose nean nugs you have.

Tusk flashes an annoyed gri nmace.

VI CK
Cute zits, kid.

She flips themoff, still riding. Tusk feels along his cheek.

TUSK
Wl f pac, get her!

Vicki, startled, picks up the pace. She turns left, but a
conpl ai ni ng Karen bl ocks her escape. Vicki changes course.

The Wl f pac reaches the Karen, jeering/yelling, one even
bunps her, laughing. Karen falls, exasperated. Vicki turns to
confront the wolfpac to prevent themfromhurting the Karen

VI CK|
Leave her al o--

Tusk junps out at her from around a pol e.

TUSK
Got vyal

Tusk yanks Vicki off the board.
TUSK
Cone chill with ne and ny zitty
friends.

The rest of the gang catch up and grab hold of Vicki, who
struggl es. Everyone freezes when Tusk whips out a knife.

TUSK
Rel ax. No one gets hurt, Dicki.

He forces the knife under her necklace and raises up the
pendant .
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TUSK
| peeped this on you before, but
couldn't believe ny own eyes.

VI CK
| got that from ny nother

Tusk ki sses the pendant before renoving it and putting it
around his own neck.

TUSK
Now, Dicki, you've got two choi ces--

Saul e, 60, an elderly crust rocker, rounds the corner. He
yells and waves his fists as he rushes at the Wl fpac.

SAULE
Get away! Get out of here. Scram

None of the punks conply as Saul e attenpts scaring them off.

TUSK
| take it back. This guy I"'mwlling
to hurt.

Tusk advances and the Wl fpac falls in, releasing Vicki.

SAULE
Run!

The Wbl f pac spreads out.

TUSK
Brave...stupid...

SAULE
Does that nmke ne an automati c nenber?

Tusk presses the knife under Saule's chin. Saul e bares his
t eet h.

SAULE
You better run.

Vi cki smashes her skateboard into Wl fpac Three, cracking his
shoul der. Wl fpac Three how s. H s headphones snag on Vicki's
board and get yanked off. Tusk shoves Saul e and the gang
turns tail. Vicki grabs the headphones.

VI CK
Now to find an adaptor.

Vi cki checks on Saul e, groaning on the ground.
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SAULE
| told you to run

VI CK
Ch, | thought you nmeant they should
run from me.

From a safe distance, Tusk stops and hol ds up the pendant.

TUSK
|'"d love to stick around, but | got--

Vicki grow s, advancing with a shard of her broken board.
Tusk stunbl es backward, w de-eyed, before escaping.

VI CK
VWhat was all that, Saul e?

SAULE
When confronting a bear you're
supposed to screamli ke the eye of
every storm

Saule rises with Vicki's help.

SAULE
You're | ate.

I NT. SAULE' S RECORD SHOP - DAY

Vicki flips through shelved records, a half-filled cardboard
case next to her.

SAULE (O S.)
|"'mpretty sure | have the right
connector for those headphones here
somewher e.

Vicki sticks a tag on a record and slides it into the case.
She marks down the title and price on her notepad.

SAULE (O S.)
You don't have to pick a fight with
everyone who | ooks at you si deways.

VI CK
Me? They attacked.

Saul e doesn't answer. Vicki replays the noment in her head.
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VI CK
Okay. This time | mght've started it,
but conme on. Doesn't anyone have a
sense of hunor anynore?

Vi cki continues sorting records, listening for a response.
VI CK
| have a short fuse. | can admt that.

Saul e doesn't reply. Vicki reaches for her m ssing pendant.

VI CK
Your silent judgenent sounds
deafening, but | don't care.

Saul e doesn't answer. Vicki heads to the front.

VI CK
Fine, you want to know t he absol ute
truth? I wanted those kids to come
after ne. | wanted to get a couple
good licks in and who cares if--

Vi cki peers over the counter. Saule kneels on the fl oor,
tossing random stuff into a junk-filled box.

VI CK|
You didn't...hear nme? Hear that?

SAULE
Oh, | heard, but | was tal king about
you di sregarding the way | want the
records sort ed.

VI CK
But if you cross-reference--

SAULE
Do it my way or don't do it. Isn't
t hat how you | ost your skateboard
t eachi ng j ob?

Saul e hol ds the box packed with randomitens as he gets back
on his feet with a grunt.

SAULE

| wish you could go with nme this
weekend to Chi cago.
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VI CK
| know, right? My aunts wants to
parade ne around these big-wig friends
fromtheir alma mater and pretend it's
for my benefit. We could ve seen a
show, tried new food, gotten | ost
painting graffiti.

Saul e gestures to the pile of full crates.

SAULE
Ch, | wanted your hel p lugging those
ar ound.

Vi cki throws sonething at Saul e.

VI CK
You suck! Do you know how many denos
could hand out to industry people in
Chi cago? That's how you start a
career.

SAULE
Maybe record a deno first?

Saul e hands her the box full of stuff.

SAULE
Happy Birthday.

Vi cki grabs the box, confused.

VI CK
(singing)
It's... not... even ny birth-day.
Vicki pulls out a shirt, lipstick, a notebook, a social

studi es book, a hair tie, candy w appers.

VI CK
You gave ne ny stuff? Hey, wait...

She | oses her train of thought as she pulls out a gol den
di scman.

VI CK
This isn't even m ne.

SAULE
Your nom nmust' ve |left that here.

Vi cki flinches, alnost dropping the di scrman.
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SAULE
Look. See. | told you I had a
connect or.

Saul e points at a netal piece sticking out fromthe discman.
Vi cki presses the power button. Nothing happens.

VI CK
Pl ease tell me you have batteries.

Saul e scow s.

SAULE
['Il check in the back

EXT. QUTSI DE SAULE' S RECORD STORE

Vi cki, flustered, slinks out of the shop on shaky |egs and
uses the wall to hold herself up. She hugs the di scnan and
stares off.

Vi cki opens the discnman and cries out in surprise when a
paper falls out.

It's a concert setlist. "Clev' and '8/10/0" are witten in
the top right corner. A tear obscures the last digit. A phone
nunber, scribbled in ink, has an area code she doesn't

recogni ze.

VI CK
At | east you were making friends.

A cd-r in the discman has "Vick New Song" witten in black
sharpie. Vicki runs a finger along the handwiting. She grabs
her phone and navigates to the nessage board on the Lila
Louds website.

VI CK
(Typi ng a post)
Looking to identify a band. Twenty
years ago. Not sure where they hai
fromor genre, but they played
Cl evel and.

Vi cki attaches a photo of the setlist, covering the phone
nunber. Her phone beeps.

OVAR
(Text)
Hey, Jaylin's anp sounds |ike dog
farts. He's taking it to the shop. No
practice today.
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Vi cki consi ders apol ogi zing for her outburst, but chooses
snark instead.

VI CKI
(Text)
Can't say | didn't warn him

I NT. SAULE' S RECORD SHOP

Vi cki reenters Saule's shop. Saul e energes fromthe back
enpt y- handed.

SAULE
No | uck.

VI CK
If there's no practice, Orar won't
mnd if | borrow a couple batteries
fromhis effects pedals to hear ny
nmom s nystery CD.

Vi cki grabs Saul e's bike.

SAULE
Hey, |'m not nade of noney.

Vi cki backs out the door.
VI CK
My board saved you an ER visit.
| magi ne what this can do.
EXT. STRI PMALL - DAY
Vi cki turns on the Lila Louds Podcast on her phone.
On her screen, two people sit in a studio talking via
m crophones. A banner across the bottom of the screen reads
'CQuess the Band by the Song Titles'.
LILA (QS.)
"You're One' to talk, M. 'Teacher's
Pet ' .
Vi cki pedal s off.
I NT. LILA LOUDS STUDI O - DAY
Lila and her nusical guest, Chip, have a conversation

inserting song titles froma nystery band in each sentence.
Viewers try to identify the band.
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LI LA
"Yoo-Hoo'! Can we stop 'tippy tap' ping
around the subject or do we need to
restart back at ' The Begi nning' ?

CH P
You said 'Captain' Lou Al bano was a
better westler than the "M I11lion

Dol | ar Man'. How coul d- -

LI LA
' Parade' around your career stats to
' Sugar' coat your points, but the
truth won't conme 'Undone' with a bunch
of '"Pig Latin'.

CH P
That's 'The First' thing we agree on,
"Birthday Grl"'.

LI LA
'Baby', You m ght be 'Tineless', but
this segnent doesn't go on for
"Eternity'. It's time I show you ' How
We Say Goodbye' .

CH P
' Hoor ay'

LI LA
"Ha', Well, "I Think That's
Everything' . Please | eave your band-
of -t he-week guesses in the comments.
And now t he nonent you've all been
waiting for. We proudly identify the
five finalists--

EXT. STREET - DAY

On her phone,

20.

Chi p

Vi cki rides past vacant storefronts begging for a little tlc
bef ore stopping outside the practice spot.
perfornms a vocal drunroll, raising the tension and

anticipation. Chip mmcs a crash cynbal at the crescendo.

Vi cki

frominside,

LILA (O S.)
Right after a word fromtoday's
sponsor.
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21.

VI CK
Why do bassists pretend they can drunf

Vi cki smrks, grabbing the door handl e.

DRUMMER (O. S.)
Sorry. | tried to spice up the fill--

Vi cki pauses when she hears the unfamliar voice.

OWMR (O S.)
Dude, no worries. Keep it in the
pocket and learn as you go. CQur |ast
drumer refused to let the songs
br eat h.

Vicki recoils.

VI CK
Last ?

Vi cki raises her fist to pound on the door. A bass slides and
riffs, proving the broken bass story untrue. She pauses.

VI CK
Br oken bass ny foot.

| NT. BAND PRACTI CE SPACE - DAY

Omar tunes his guitar. Jaylin, the bassist, and drummer wait
for himto start the next song.

OVAR
Screw the songs, she doesn't even |et
US breathe w thout her say so. This
song starts this way. That sol o needs
this feel.

Jaylin and the drummer giggle.
OVAR
Ri ght? Tune to that, step to this. W
have to use this artwork for the
cover. The lyrics must enote--
Vicki, still outside, screanms in frustration

OVAR
Did a coyote die outside?
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EXT. STREET - DAY
Vi cki punps the bike at top speeds, grunting and scream ng.
VI CKI'S HOUSE - DAY

Vi cki opens her second story bedroom w ndow and craw s in
fromthe roof. She tip-toes silently, stopping to |isten at
her door. The fam liar fussing of Nina, 40s, a hippy with an
attitude, reverberate fromthe kitchen.

NINA (O S.)
Preeya. Hon? Any chance you'll finish
cl eani ng the bathroom before the party
t onorrow ni ght ?

Vi cki slinks along the hall and down the stairs to avoid an
unwant ed confrontation

PREEYA (O S.)
My concern over making this toilet
sparkle trunps any fear | have of the
bi ggest contract threat of my career
| oom ng over ne.

NINA (O S.)
Guests arrive in eighteen hours.

Vicki grins. She's heard this interplay before. She searches
the battery basket in the utility room but conmes up enpty.

PREEYA (O S.)

| feel heard. | feel inportant.
NINA (O S.)
Sorry, | can't hear you over these

five chores |I'm doing at once.
Vi cki heads back upstairs.
PREEYA (O S.)
You know Vi cki has skin in the gane
t 0o.
Vicki freezes. Nina's scrubbing stops.

NINA (O S.)
But you protect her.

Frominside the bathroom Preeya sighs.
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PREEYA (Q. S.)
If this group westles control of the
songs, | have no play--

Vicki glares at the discman in her hands, furrow ng her brow
Vicki grasps the railing. It creaks.

| NT. HOUSE - DAY

NI NA
Sweeti e?

Nina tilts her head, but hears not hing.

NI NA
Vi cki, you hone?

Nina glides to the bottomof the stairs, but finds no one.
She heads back to finish the conversati on.

NINA (O S.)
How nmuch coul d she | ose?

PREEYA (O S.)
Enough to ask if the secret warrants
t he sacrifice anynore.

NINA (Q S.)
So, we cover her first year of PM
State, and--

The bat hroom door squeaks open (O S.).

PREEYA (O S.)
She doesn't want to go there. She
doesn't want to stay here.

NINA (O S.)
But we--but we--she..

Vi cki, slinks out of the shadows atop the stairs, curious.

PREEYA (O S.)
Ch, Sug, she'll always be our girl,
but it's tinme. Do you really see her
living in the burbs forever, bowing,
squar e danci ng, neatloaf? She's ny
sister's kid.

NINA (O S.)
She's his ki d.

Vi cki flinches at Nina' s suddenly vicious tone.
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PREEYA (O S.)
Heeeyy. Easy.

NINA (Q S.)
So, no issues defending the guy as
long as Vicki still believes he's

dead?

Vicki stifles a shocked gasp. The conversation continues, but
Vi cki backs away.

I NT. HOVE OFFI CE - NI GHT

Vicki ruffles through Preeya's desk, |ooking for batteries.
She pulls a manilla envel ope froma brief case, noticing it's
addressed to her and on her birth date.

VI CK
Enough with the birthday surprises.

Sonet hi ng el se catches her eye. She lifts a clipped together
emanci pation formw th her nane |isted. Vicki furrows her
brow then cl enches her jaw. Vicki glances at a clock and
grins.

| NT. BEDROOM - NI GHT

Vi cki sneaks down the hall, rolling two AA batteries over
each other in her hand. She puts the batteries in the

di scman, fingers trenmbling, and hits play. Ambient noise and
sonmeone funbling with chords or equi pment plays.

DAD (O S.)
Ready?

A cough. Shuffling noises. A few notes plucked on guitar.
Stops. Quitar resonates again, but wth urgency and purpose.

Vicki listens. She hunms al ong, but the song stops. Mre
shuffling.
MOM (O S.)
Let’s try "Blink of an Eye'. | want to

make sure she hears it from us.
Vi cki sharply inhales the nonent she hears her nonis voice.

DAD (O S.)
Remenber after the second set of |ines
t he pattern--heh, you don't need ne to
rem nd you. How about a good |uck Kkiss
i nst ead?
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A door slans downstairs. Vicki listens for approaching
f oot st eps.

Vicki grabs the setlist. She dials the nunber witten. On the
third ring a groggy nmal e voi ce answers.

DAD (O S.)
Hel | 0?

Vi cki stutters, unable to speak. Dad hangs up. Vicki calls
back, going directly to a generic VM Vicki opens the Lila
Louds website and navigates to her post.

She scrolls past several coments until seeing one fromlLila
hersel f.

LI LA
Vi ckitorious, you need to get busy
recording a video for the next round
of conpetition this weekend. Congrats!
Hopeful |y someday you can tell ne nore
details, face to face. |I'ma sucker
for musical nysteries.

Vi cki beans, having conpletely forgotten about the contest
when faced wth the news that her father |ives.

VI CK
If only we could neet, Lila. If only--

She hits the honme button again. The video ad for the Chicago
event plays. Vicki glances at the tine.

VI CK
One hand in equals both hands out.

She packs an outfit, a toothbrush, and the discman into her
bag. She gl ances back at her roomand then with a deep
i nhal e, she opens her w ndow.

| NT. OFFI CE MEETI NG ROOM - DAY

Suit Four gazes out a window, listening to the three other
suits sitting at the nmahogany table in the neeting room

SU T THREE
Round and round. W can repeat
ourselves until we're blue in the
face, but it gets us nowhere.
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Suit Four turns away fromthe w ndow. Papers, briefcases,
water bottles litter the table.

SUT TWO
Then budge on your percentage, break
t he stal emate.

SU T THREE
You first.

Suit four paces, clearly annoyed.

SU T FOUR
Gentl eman. | brought us all in on
this. How about - -

Payne 60s, a hard-nosed, eagle-eyed, ruthless CEQ enters
with Barrett in tow

PAYNE
How about you all shut up.

The surprised suits cone to attention

SU T FOUR
Sir, if I may.

PAYNE
You nmay not.

Suit Four retreats to his chair, cheeks reddeni ng. The others
sni cker.

PAYNE
That goes for all of you.

He clains the head of the table. Barrett | oons next to him

SU T FOUR
Way bring himin? He's exactly the
type of person we aimto screw over
with nmy operation.

Barrett sneers.
PAYNE
While you're in here bickering, he's
doing the dirty work.

SU T THREE
No, man, ny hands are dirty.

Suit Three pats a small pile of papers.
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SU T THREE
Let's see Barrett make any headway in
Seattle. | have hounded | abels to

Secur e- -

Barrett sets his briefcase down with a thud, pausing for
sil ence before unloading several |arge stacks of papers onto
t he table.

PAYNE
These contracts, signed, neat, ready,
provide not only a leg to stand on in
court, but our backbone.

SU T FOUR
| looped you in on this. Don't nake ne
regret--

Barrett grabs Suit Four's papers and throws them across the
room

BARRETT
Sit in here. Smug. Living high on the
hog of f a busi ness nodel your
grandparents created. You deserve a
reward. You want a cookie?

SU T FOUR
Wiy? We already own the jar

The ot her suits chuckl e.

SU T THREE
W'll take what we want, thanks.

SUT TWO
Shoul dn't you be onstage in Budapest
shaki ng your hips for quarters?

Payne stares, a coiled snake. The chuckling di es down.

PAYNE
My exclusivity contracts give ne
greater control, while |isters have
| ess, and the artists extend their
servitude generations beyond their
deat hs. Deci de now, gentlenen. Join us
or get |eft behind.

Suit Five stays, but the others grunble out the exit. Payne
stares down Barrett.
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BARRETT
"Il make them one final offer.

EXT. OQUTSI DE SAULE' S RECORD STORE - NI GHT
Saul e 1 oads a box into the back of his cargo truck, grunting.

SAULE
Time after tine.

Vi cki approaches, returning Saul e's bike.

VI CK
Anve, if | fall you'll catch ne?

SAULE
You're late, tine after tine.

Saule flips the keys to Vicki. She catches them and excitedly
hops in. Saul e pushes a cd into the stereo.

EXT. CURB - NI GHT
The van peels off the curb.

VICKI (O S.)
Roadtri p!

I NT. VAN - N GHT

A soft, folk song plays. Vicki, confused, glances down at the
stereo and then over at Saul e, eating chips.

VI CK
Oh. K

She reaches for chips. Saul e snaps the bag away.

VI CK
Si x hours to Chicago.

Saul e crunches chi ps.
VI CK
Care to share sone of those stories
about ny nomyou tease to keep ne
comng into work?

Saul e slurps his drink.
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VI CK
| nmean, you knew ny nom better than
did, maybe greater than | ever coul d.

Car passes, honking. Vicki swerves.
EXT. H GHWAY - NI GHT
Truck drives up hi ghway ranp.

VICKI (O S.)
Ki ds perceive their parents
differently than friends, co-workers,
or even |lovers who net them at
different stages of their lives.

Vi cki chuckles to herself/snorts.

VICKI (O S.)
You tell me ny nom noshed, barked at
t he noon, and flew to Scotland once on
a lark to see Mogwai. She dated a

billionaire. She |oved a honel ess man.
She snuck backstage to party with
El asti ca.

Vi cki peers out at the highway |ights whipping by as she
gat hers her thoughts.

I NT. VAN - N GHT

VI CK
You got way nore of my nother than
did. | got whispers, shadows, a pale
reflection. You got a wave file and |
get a lo-res np3.

Vi cki holds up the gol den discrman, reflecting on what she
wants to know about her nother.

VI CK
Did her and ny father ever--

Saul e, slunped to his side, snores.

| NT. BAR - NI GHT

Syd 60's, scrawny, mal nourished, long greying hair pulled in
a ponytail, navigates around vegetabl es, bacon, onion rings,

and an unbrella erupting fromhis drink's glass to find his
straw.
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SYD
Me signing doesn't change anyt hing.
You need Vicky and you won't nevah get
t hat signature.

He guzzl es an obscenely long sip, closing his eyes in
ecstasy. He | eans back, crunching on a stal k of yell ow ng
celery.

SYD
Yeah, you hurt ne. You used ne. You
betrayed ne, fine. Maybe | even
deserve it, after what | did out there
on the road, but Vicky was a kid.

Barrett slides the drink out of the way and collects the
signed contract and a CD, |abeled 'Vick New Song'

SYD
Looked up to you, like a CGod.

Syd grabs Barrett's hand. Barrett tries to pull away, but Syd
squeezes.

SYD

And you broke Vicky's heart.
BARRETT

No, Syd, this will break Vicky's

heart .
Barrett westles free and snaps the CD

BARRET
And it's got your signature.

| NT. EXPO HALL - DAY

Vicki follows Saule, both carry a case of records. Two guys
set up equi pnment on a stage. Vicki watches the roadies as
they work. One of them O Keefe 40s, an ogre w thout green
ski n, nods.

VI CK
CGotta feel weird working super close
to the action w thout being good
enough to perform

SAULE
Not good enough? Pfft. Most roadies
run circles around the actual guys in
( MORE)
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SAULE ( CONT' D)
t he band, but playing a show requires
nore than tal ent.

As if to help his point, Ray, 40s, Caucasian, scruffy,
sporting a chaotically handsone vi be, fingerpicks a
beautiful, nelodic yet nelancholic riff.

SAULE
See?

Saul e and Vicki place their cases on a table and turn back.
As they head past the stage, Ray does a double take at Vicki.
He flubs his riff. Vicki raises her eyebrows at Saul e.

SAULE
| said nost. Ray is...unique.

Ray strums a chord progression. Vicki huns a bass |ine,
noddi ng. She air druns, hearing themthundering in her head.

EXT. LOADI NG DOCK - DAY
Vi cki daydreans drumm ng until Saule interrupts by whistling.

SAULE
Yo, Lars, when you finish your solo
can you hel p?

He notions to the various boxes stacked in the truck.

LILA (O S.)
No, she had nobre of a WIIl Cal houn
fl ow goi ng.

Lil a bounces toward themwi th an i ndustrial -sized coff ee.

SAULE
Oh, sinply because she | ooks African
Anmerican you had to nanme drop an
African American drummer, eh?

LI LA
No, the way she uses the tonms to fil
space without |osing drive and energy
is why |I nentioned him you old hermt
crab.

Lila winks at Vicki, before pulling Saule in for a hug.

LI LA
How s thing s--Wait, hold the phone.

Lila pulls out of the hug and gives Vicki a once-over.
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Vi cki tagged along to | ook for her
f at her.

PASSERBY ONE
You're at a rock convention. Everyone
here wants validation fromtheir dads,
but we settle for face-nelting sol os
and lyrics about the devil instead.

PASSERBY TWO
| prefer lyrics that nmake ne cry or
reflect.

PASSERBY ONE
Especially when the devil nmakes them
cry.

Lila's eyes spark with recognition

LI LA
Vi cki torious?

Saule tilts his head, confused.

VI CK
In the fle--

Vi cki | oses her breath as Lila pulls her into a hug.

LI LA
Ane, sweet! | get to hang out with
sonmeone this weekend who actually
appreciates nusic like | do!

Lila waps an arm around Vi cki .

LI LA
You | ove Baroness, right? Conme on. |
want to introduce you to G na--

SAULE
Hey, she has work to do.

LI LA
Sorry. Your father m ssion.

SAULE
No, |'mtal king about hel ping ne.

LI LA
Do you have that setlist on you?
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Saul e grunbl es about doing everything hinmsel f, grabbing
anot her case. Lila holds out her el bow

LI LA
Wal k this way.

VI CK
Talk this way?

SAULE
Just give ne a kiss, and then steal ny
hel p, like this.

Lil a pecks Saule on the cheek and | eads Vicki away.
| NT. EXPO HALL - DAY
Lila and Vicki head toward the main expo area.

LI LA
| recognize a | ot of these song
titles, but they don't fit together.

Vi cki raises her eyebrow

LI LA
First song, everyone knows that as a
hit for The Firmary, right?

VI CK
My aunts even have that record.

LI LA
Then we have a song known in folk
circles by, uh, what's her nane?

JEFFREY (Q S.)
Lil a?

Lil a searches the people rushing around to identify the
voi ce. Jackie, a rockstar in |eather, approaches.

LI LA
Jeffrey!

JEFFREY
Smal | world. Got a new project going.
Any chance you'd spin our deno on your
show?
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LI LA
Depends if you help us or not. Can you
identify this band?

Lila trades the setlist for Jeffrey's deno.

JEFFREY
Al exandria... at Dawn, maybe? Hmm
saw a band play that in Al exandria at
sunset once.

VI CK
Wiy did you call it Al exandria at
Dawn?

JEFFREY
A d habit. | often use abbreviations
or code words for songs on our
setlists.

VI CK
Why ?

JEFFREY

| nsi de j okes, title changes, maybe it
was a tenporary working title before
the song had lyrics.

LI LA
Bor edom

JEFFREY
Bor edom on the road cannot be
over st at ed.

LI LA
There's a video where Faith No Mre
covered ' Sweet Dreans(The Nestle
Song)' and Chuck started ad-1ibbing
Stairway to Heaven over it.

JEFFREY
The road rmakes you | oopy.

Vicki glances at the setlist with this new info. She reads a
song cal l ed ' Show .

VI CK
Three Dog Night had a hit with "The
Show Must Go On", but none of these
ot her songs match. Did this get way
nore conplicated?
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JEFFREY
No, you took a huge step.

LI LA
How so? We can attribute half a dozen
of these songs to different bands.

VI CK
Oh, no! Cover band maybe?

JEFFREY
Forget about the songs on here for a
sec. W had a hit with "~ Nothing
Conpares To You'?

VI CK
Si nead.
JEFFREY
And ' True Col ors'?
VI CK
Ci ndy Lauper.
JEFFREY
(singing)
Just anot her - -
LI LA
(si ngi ng)

" Mani ¢ Monday' .

VI CK
The Bangl es. Aside fromthem all being
femal es fromthe sane era--

Lila snaps her fingers.

They al |

LI LA
Prince!l He wote all three of those.

JEFFREY
And Three Dog Night didn't wite 'The
Show Must Go On', Leo Sayer did. Maybe
you need to think about who wote
t hese songs, not which bands nade them
f anmous.

gl ance at the setlist.
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JEFFREY
Now, "Price to Pay' could be Bl ues
Travel er, or Barrett, Bruce
Springsteen, uh, Randy Travis--

LI LA
Not t he Boss.

She | eads themto a record booth. She flips through a crate
to find The River by Springsteen, pointing at the title, 'The
Price You Pay' on the back.

JEFFREY
My bad.

Fans approach Jeffrey for autographs and phot os.

LI LA
Barrett had a few songs that match
these titles, but not all.

Lila holds up Jeffrey's deno as she backs away.

LI LA
You' ve earned a spin.

Jeffrey poses for a photo with a fan.

JEFFREY
And nmaybe we play live in studio?

Jeffrey tosses guitar picks. Lila | eads Vicki away.

LI LA
Those roadi es on stage m ght know who
wrote these songs. What's your
tol erance for unpl easant snells?

| NT. PREEYA' S OFFI CE - DAY
Ni na rubs Preeya' s back as she digs through her briefcase.

NI NA
Don't junmp to any concl usi ons.

Preeya pats the emanci pation paperwork on her desk.
NI NA

But, but, Honey, | created those with
good intentions, and you--
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PREEYA
Not hi ng. Me not hi ng.

NI NA
Honey- -

Preeya shakes her head, waving N na off.

PREEYA
My sister left us this responsibility
and all | did was count down the tine
before we could nove on with our
lives. | never commtted to her.

Preeya grasps Nina's hand on her shoul der, squeezing.

NI NA
Don't blow this out of proportion and
push her away.

Preeya parts the enmanci pation papers, revealing they're torn
in half, and raises her eyebrows.

| NT. EXPO HALL - DAY
Ray plays the guitar. O Keefe carries equipnent.

LILA (O.S.)
O Keef el

O Keefe sets down an anp, grinning.

LI LA
(whi spering to Vicki)
Pick a band.

Vi cki raises her eyebrow.

LI LA
Any band, any genre, any era, quick!

VI CK
Uh. .. Bl ack Sabbat h?

LI LA
No, no. O Keefe didn't earn the
ni cknanme Encycl opedi a Rocktani ca
wi t hout cause.

VI CK
Uh, Hel net?
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LI LA
O Keefe, Helnet. Cassic |ineup.
O KEEFE
St ani er, Bogdan, Echeverria, and Page

Ham | t on.
He accepts the setlist fromlLila

VI CK
W're trying to find who m ght've
witten these songs. Y see, ny aunts
told me ny father died, but I
di scover ed- -

O KEEFE
Whoa, the Phantasy Nite C ub. That
t akes ne back.

Vi cki glances at the list and back up to O Keefe.

VI CK
How do you- -

O KEEFE
A rainy, mserable day, but a high-
energy crowd roared all night, even
for the openers. The bathroons snelled
wor se than CBGBs. Wait a sec!

VI CK
VWhat ?

O KEEFE
| left ny pillow behind at the house |
crashed at that night. Haven't had a
decent nights sl eep since.

RAY (O S.)
Hey!

O KEEFE
Hol d your horses, Boss. W' re making
pillowtalk.

RAY (O S.)
Tick tock on our bonus.

O Keefe rushes back onto the stage.
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LI LA
, I"'msniffing a story here. You

Grl
mnd if | grab ny recording gear?

Vi cki gives her a thunbs up before rushing after O Keefe.

| NT. STAGE AREA - DAY

Ray squats to plug in a cable into a cabinet full of
conpressors, effects racks, and other various gear.

RAY
Thi s one goes here, that one goes
there, okay? You plug this into that
i nput and you'll deafen the entire
cromd with feedback

O KEEFE
At | east they won't have to hear your
si ngi ng.

Ray flashes an intense glare, pretending to have his feelings
hurt, but then smles. Vicki rushes onstage. Ray bl ocks her
advance.

VI CK
Hey, O Keefe, can we tal k?

Ray grasps her shoul ders, taking a |ong, confused | ook at
Vi cki .

RAY
Ki ddo. Louie O Keefe needs to earn us
a nmuch needed bonus.

Vi cki peers down at the disassenbled drumkit at their feet.

VI CK
Pear| seven piece. Sonmeone beat the
rack tons silly. Drunmer a leftie?

RAY
How di d you--eh, whatever. Ranble on.

Vi cki picks up a cynbal stand.
VI CK

Let me help as | ask O Keefe a few
guesti ons.
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O KEEFE
Actually, you'll want to bend his
strings. Boss worked for the band in

guesti on.
Vi cki drops the cynbal stand and reaches for Ray.

VI CK
You were this band's guitar tech?

Ray' s expression darkens.

RAY
Hey! Treat that kit wth respect. Do |
need to spell that out for you?

Vicki bites her lower |ip, cheeks reddening. Ray's expression
softens from anger to disconfort.

RAY
Look, sorry | bit your head off.

He nods to the setli st.

RAY
Lucky for those guys, | handled the
guitars.

As if to un-prove his point, the guitar in Ray's hand slips.
He recovers it nanoseconds before knocking over the whol e
gui tar rack.

VI CK
Pl ease, tell ne their nane.

RAY
Kid, C eveland doesn't hold the best
menories for me and it's all ancient
hi story anyway.

VI CK
Did you lose a pillow too?

Ray shoots her a questioning gl ance.

RAY
No bonus, no answers.

Vi cki screws a cynbal in place. Ray heads away. Vicki grow s,
frustrated, but sets up the kit.
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| NT. EXPO HALL - DAY

Saul e places signs with pricing and paynent info on his
table. He glares around | ooking for Vicki.

| NT. BATHROOM - DAY
Ray paces, phone to ear.

RAY
No way. No way. You're not |istening.

He rolls his eyes.

RAY
And, what, | planned for this?

He listens, tries to respond, but the person on the other
I ine keeps tal king. Ray hears sonething that stops himcold.

RAY
What do you nean there's nore? | can't
handl e nore, right now. | need--|I

needed tinme--and now you're forcing ne
to march straight into the Liger's
den?

O Keefe pokes his head in the bathroom Ray waves himoff.

RAY
Secrets never stay buried, even as
deep as you dug. |I'Il get you your

info, but then | want--

Ray |istens, deflating.

RAY
| know, | know, | know. | didn't do
anyone any favors. | screwed up. |

failed. Thanks for the remnm nder.
| NT. STAGE AREA - DAY

Vi cki hunms to herself, air drunming with her eyes cl osed and
head bobbi ng. Ray golf claps. Vicki startles.

RAY

You know there's a real kit ready to
go right here to entertain the crowd.
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Vi cki considers for a nonent before grabbing the drunsticks.
Ray intercepts her

RAY
Whoa, whoa, whoa. You can't claimthe
throne without a plan. This kit has
graced stages since the 40s.

VI CK
|'"'ma beautiful woman about to tear up
the roomwith a fast drum beat. |
don't need a plan. They'll cone
fl ocki ng, head's bangi ng.

RAY
| f you can inpress these half-asleep,
j aded zombies, I'll answer your
guesti ons.

VI CK

Wat ch and | earn.
Ray hol ds up his hands, backing away.

Vi cki plays, sinple, slow Then stops. Starts again. Stops. A
few peopl e saunter over, curious. She druns a little faster,
alittle heavier, alittle nore frantic--sl oppier.

RAY:
Try |l oosening up. If you--

VI CKI .
Don't fret, guitar boy.

The few people who cane to see her play back away/| ose
interest. She notices and conpensates by pl ayi ng harder,
faster, but makes m stakes. The m scues anger her. She |oses
concentration.

RAY.
You can't play at the--

VI CKI .
"1l play whatever | want, how | want.

Wth one final screamin frustration, Vicki snmashes her the
snare and cynbal. She flips away the sticks defiantly. Ray
favors her with a cold, I-told-you gl ance.

RAY
That enough to check | evel s?

O Keefe offers a thunbs up.
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RAY
Then we gotta roll.

Ray grabs his book bag and hops off the stage.

O KEEFE
Wait, what? We signed a three day
contract.

RAY

| don't have three days anynore.

Vicki follows, nipping at their heels.

VI CK
You need to tell ne what you know
first.

RAY

| know you have a |ot of heart, but
even nore to |learn

VI CK
VWait a sec. | didn't conme all this way
not to find--

RAY
|"mnot here to entertain little girls
aching for adventure. | buried ny
heart in Cleveland when | left. Go
hore.

| NT. EXPO HALL ENTRANCE - DAY

Barrett strolls in and people take notice.
| NT. STAGE - DAY

Ray continues toward the exit.

LILA (O S.)
Wiy race off now?

Ray pauses, clenching his jaw and grinning in disbelief.

RAY
Lila, it's amazing how every tine |
feel like things can't get worse, you

slink out of the shadows hol ding a
m cr ophone.

Lil a hol ds out her m crophone.
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LI LA
G ad to see you haven't |ost your
charm

Lila tosses an apple to O Keefe.

LI LA
Who knows, this could prove the
perfect time to audition for your old
boss. Maybe he'll rehire you?

RAY
Say what ?

LI LA
He's here and he's asking around for
you.

Ray peers over Lila's shoul ders.

RAY
Li ke here, here? Li ke now, now?

LI LA
Here, here. Now, now.

O KEEFE

And how soon i s now?

RAY

We're actually on our way out.

Ray restarts his retreat to the van.

O KEEFE
Ray, we haven't gotten paid yet.

Vi cki grunts and foll ows Ray.

| NT. EXPO HALL - DAY

Barrett
ar ea.

The vendor nods. Barrett offers a wave. He bee-lines for

st age.

listens to a vendor nmanni ng his table.

BARRETT

The stage over that way?
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PASSERBY ONE
Barrett? | didn't see you on the guest
list.

BARRETT
| actually cane here for an autograph.

| NT. EXPO HALL DOCK AREA - DAY
Vi cki pursues Ray.

VI CK
You're not |eaving until | get a nanme.

RAY
Kid, I"'mtelling you, whatever
i nfatuation you have with that band
will quickly turn into a nightmare.

Vi cki bl ocks his path. Wien he tries to side step, she
mrrors him

RAY
| "' m not above watching an eno
shoegazer unironically trip over her
unti ed shoes.

Vi cki gl ances down. Ray slips past her. Vicki grunts,
enbar r assed.

O KEEFE (O S.)
We don't have a dinme for gas.

Ray conti nues on.

VICKI (O S.)
| want answers.

RAY
You' re chasing a fantasy.

VI CK
| "' m chasing ny father.

Ray stops in his tracks, sighs.
VI CK
The only clue | have to his identity

comes fromthis setlist. If you were
t here- -
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cl enched cl osed, pained and def eat ed.

46.

and O Keefe maneuver around Ray to face him Hi s eyes

hol di ng the m crophone. Ray squints at Vicki.

Vi cki

Vi cki

Vi cki

Vi cki

RAY
When you find dad, you gonna kill hinf

shakes her head.

RAY
You crave revenge though, right? Maybe
you'll stab hinf Like--a fleshy part,
to make up for years of unresol ved
anger.

shakes her head.
RAY
You need himto pay bills, yeah? Guilt
trip ol' dad to cover sone ganbling
debt s?
shakes her head.

RAY
Bad i nvestnments in weird inventions?

shakes her head.

RAY
Need noney to cover up crappy tattoos?
Penicillin to cure cat scratch fever?
VI CK
G oss, no. None of those things.
RAY
Then what do you need a dad for?
VI CK
| don't need a dad. | want to get

fampbus, tour the world, record nusic.
He can obvi ously hel p.

Lil a catches up,

stil

Ray |ifts a doubtful eyebrow, but sighs, glancing around.

RAY
2000%. 1'll take you to the guy who
sang those songs. Deal ?

Vi cki's eyebrows skyrocket.
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VI CK
You scunbag. |'m a broke nusician. How
do you expect- -

Vi cki pauses, gathering her thoughts.
VI CK
| pay for gas and neals until you get
me to him Then he pays you the 2000$.

Ray tries to rebuff, but she doesn't allowit.

VI CK
You know nmy dad. You know he's rich
and fanmbus. He'll be ecstatic to find

out I'malive.

Ray considers and then nods. Vicki follows O Keefe toward the
| oadi ng dock. Ray glances at Lila, still holding her mc.

LI LA
Go on. Take the noney and run.

Ray spots Barrett over Lila's shoulders. Ray grabs Lila's
hand and pulls her along. Barrett approaches.

BARRETT
The nman of the hour.

RAY
Loui e, Louie, oh, no, no--we gotta go.

O Keefe tosses the keys to Vicki and rushes toward Barrett.

O KEEFE
"1l buy you sone tine.

He bl ocks Barrett with a comcal westler pose.
| NT. VAN - DAY

Vicki junps in the driver's seat. She cranks the keys and
| ooses a joyous scream but the key doesn't budge.

Vicki notices the others staring at her. She giggles
unconfortably.

RAY
Jiggle it a bit.
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| NT. EXPO HALL - DAY

Barrett tries juking O Keefe, with no luck. The van jolts to
life with an awful squeal. Barrett shoves O Keefe as the van
peel s of f.

EXT. VAN ON ROAD - DAY

RAY (O S.)
Hang a left at the next |ight.

| NT. VAN - DAY
Ray gl ances back through the rear w ndow.

RAY
Next stop M nneapoli s.

VI CK
M nneapol i s?!

The van heads toward the highway on-ranps. The sign reads
M nneapolis one way and Cl evel and the ot her.

RAY
It's now or never.

Vi cki appears conflicted trying to decide which way to go.
VI CK
Breathe in, breathe out. Here | cone,
dad.
EXT. DRI VEWAY - DAY

Preeya tosses a bag into the back seat of her car, turning to
grab another wth haste.

NI NA
Should | call the cops?

Preeya shakes her head, |oading her suitcase. Nina, in her
paj amas, sips her coffee, unconvinced.

NI NA
Should I call her bandmates?

Preeya pops the trunk and | oads a couple file boxes.

NI NA
Should I call hinf
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Preeya gl ances at the | egal docunents with Spirit G aves
witten in bold and sighs. She cl oses the trunk.

PREEYA
No, we need to--hon?

Preeya no | onger sees her wife. She peers into the car. N na,
now in the driver's seat, sips coffee.

PREEYA
What about your party toni ght?
NI NA
You' |l need to buy nme fresh clothing

al ong the way. MK, thank you
Ni na peels off her face mask and adjusts the mrror.
| NT. VAN - DAY

Vicki adjusts the rearviewmrror. Lila sits in the co-pilot
chair.

LI LA
Uh, Ray, that proved a nost
interesting exit.

Ray, sketching on a frayed art pad, tal ks w thout | ooking up.

RAY
Sone peopl e spend their whole |ives
wor ki ng on the perfect entrance, but |
speci ali ze i n goodbyes.

LI LA
When was the last tinme you and--

RAY
I"mnot filler content for your show.

Lila huffs and readjusts in her seat.

LI LA
Speaki ng of which, thanks to you,
have to explain to nmy producer why
di sappeared on three days worth of
pronmo comm tnents, including a secret
gi g tonight featuring BAND
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VI CK
Ch, no. That's your secret guest? |
| ove them

LI LA

Was ny secret guest.

RAY
You cane for the scoop

VI CK
No of fense, but what scoop does a
roadi e ever have?

Lil a | aughs.

RAY
Kid, the people behind the scenes see
and hear it all.

LI LA
And the PR and press spread the word
into the ether.

RAY
W t hout good nusic and mnusi ci ans
creating drama, you've got nothing to
report. No lives or bands to ruin, no
coat tails to ride, no--

LI LA
We go back. 1'd hope you'd give nme the
benefit of the doubt.

RAY
Oh, | doubt a |ot.

LI LA
Those accusations had a | ot of snoke
behind them but | never sneared your
name for headli nes.

RAY
You al so never called to clear the
air.

LI LA

You fell off the map after C evel and.
Made it pretty clear you wanted out.

Created using Celtx



51.

RAY
No, Approachingstorm s PR team made it
clear that they wanted everyone to
bury nme, but you knew ne. We--

LI LA
We what ? W not hi ng, ever.

Lila grasps Vicki's hand to assure she has her attention.

LI LA
Seriously, never, ever, okay?

Ray gl ares.
| NT. EXPO HALL - DAY

Saule lifts a record case with a grunt. He glares around the
crowmd and shakes his head.

I NT. VAN - DAY

Lila flips through a CD BOOKLET. The van silent. Lila finds a
CD cracked into several pieces, stuffed into a sleeve. Vick
gl ances over and sees a photo of Barrett underneath/ between

t he broken wedges of the CD

LI LA
Ray hel ped ne get ny first break,
introducing ne to Barrett and his

band, and I'Il owe himforever. After
Barrett--after C evel and. .. sonething
changed.

RAY

Everyt hi ng changed.

LI LA
| didn't know that. Hell, turns out |
didn't even know your real nane, Ray.
Al'l these years | knew you as--

RAY
You told me you stood for truth, but
sold it for the gossip.

Lila rips the pencil out of his hand.
LI LA

| got where | got because of ny hustle
and tal ent.
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Lila tosses the pencil in the backseat. Ray tries to stop
her, losing his grip on his draw ng paper.

Vicki gets a glinpse of a female face, but Ray pulls the
drawi ng out of sight quickly. Ray and Vicki exchange a
curious gl ance.

PREEYA (O S.)
Vi cki ? Vi cki ?

In the silence, Vicki hears nuffled tal king. She pulls her
phone from her pocket to find she pocket dialed her aunt. She
hangs up, panicked.

EXT. SAULE' S RECORD SHOP - DAY

Preeya | owers the phone and shakes her head to N na, who
pulls a new shirt on. Her make up applied and hair now
brushed.

NI NA
Do we split up? | can go after her.

PREEYA
No. If she won't talk to us, you and |
need to deliver this.

Preeya pats the suitcase.

NI NA
And then after that, she's--

Ni na gets choked up, falling into Preeya's arns. Preeya
gl ances up at the store's sign.

PREEYA
Feels like old tinmes. Let's figure out
where Saul e went.

NI NA
You drive. 1'll call.

| NT. EXPO HALL - DAY

Saul e hands a customer change. He gl ances around, not
noticing his lit up phone buzzi ng.

I NT. VAN - DAY

Vi cki parks the van by a punp.
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RAY
What do you got?

Vi cki grabs her wallet and renoves 4$.

RAY
Four Dollars won't even cover a junbo
dog.

VI CK
That's all | have.

Ray chuckl es, but then realizes she's serious.
VI CK
Hey, look, | didn't figure extortion
into ny budget for this trip.

Ray gri maces.

RAY
Ri ght, everyone, enpty your pockets.
Three adults in a van can fill up a

t ank.

Each person hands over dollars and gives themto Ray.

RAY
7 dollars, 13 cents, and..

Ray tips over one of O Keefe's boots and a snal

pl astic

triangle drops out of it into the pile. Everyone gags.

VI CK
A guitar pick?

RAY
No. A bass pick. Stage used by Duff
McKagan at Slane Castle in "92. That's
enough to cover us.

Lil a shoots hima doubtful glance.

LI LA
7% Ain't gonna fill this tank.

RAY
Listen, | have a theory that you can
pull into any gas station, any tine,

anywhere in rural USA and find a die
hard Guns N Roses fan. Be right back

Ray exits.
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RAY (O S.)
Juni or, hey. You |like Guns N Roses?

Muf fl ed “who doesn't!?" heard from outsi de.
EXT. GAS STATION - DAY
Lila and Vicki exit to stretch their |egs.

LI LA
GQuy lives and breathes nusic 24/7, but
that's not enough.

VI CK
| love that. | wish | could get a band
to hear ny druns and see past the fact
l"mjust a girl.

LI LA
Wait, a talented drumrer |ike you
can't find a group of guys?

Lila grabs the gas station door and opens it for Vicki.

VI CK
See? Even you call it a group of guys.
|"'mway nore than a token femal e rock

musi ci an- -

Ray rushes up behind them |aughing and cel ebrating. He hol ds
up a wad of cash

RAY
Hot Dogs are back on the nenu!

I NT. CAR - DAY

PREEYA
Barrett, | hear you' re making noves.

BARRETT (Q. S.)
One signature |left, but sonething
tells me you al ready know.

Preeya exchanges a nervous grin with her w fe.

BARRETT (O . S.)
For twenty years you' ve held this
irrational protection over an old
col l ection of songs that everyone el se
has forgotten
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Preeya notions for

hi ghway.

The sound of an airplane revving up

PREEYA
That band still rakes in a few pennies
each quarter. Hel ps keep Lenny afl oat.

BARRETT (Q. S.)
Pl ease. | make you nore noney taking a
breath each nmorning than the Spirit
Graves' entire catal og.

PREEYA
| made a prom se to--

BARRETT (O.S.)
A prom se? You made a promse in a
busi ness built on backstabbi ng. You
made a prom se to a dead band, a dead
t hi ng.

PREEYA
(heated for the first tine)
| made the prom se. That's the
di fference. You've built an enpire on
a swanp of quicksand. | can't help it
if your foundation's cracking.

BARRETT (Q. S.)
Don't you dare spit ny lyrics at ne.

PREEYA
M, ny, ny.

phone as Barrett groans.

BARRETT (0QO.S.)
We're not going to do this again. |
sang the songs. | nmade the songs. Wy
can't you nove on?

PREEYA
Because the song was her nonent. And
you stole it.

BARRETT (O. S.)
Who?

| NT. VAN - DAY

Lila and Vicki play cards in the back seat. Ray drives.
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LI LA
Grl, we didn't even get to talk
Congrats on making it to the final
five drummers.

Vi cki blushes, but her excitenment turns to di sappoi ntnent.

VI CK
| guess it won't matter now. Qut here,
|"ve got no way to filman audition.
And | pissed off my band by
audi tioni ng.

Lila seens bummed with the adm ssion.

LI LA
| can't rewite the rules or our
sponsors woul d get skewered.

RAY
And we left our kit back in Chicago.
Too bad we weren't taping you play.

VI CK
Thank god no one did. You hated it.

Ray shakes his head.

RAY
You can play, no doubt. | heard it. |
hat ed that you over pl ayed.

VI CK
| did what now?

RAY
Find that pocket and own it, but trust
your bandmates and give them space to
wor K.

LI LA
Twin Cities, ten mes.

| NT. EXPO - DAY
Saul e organi zes records at his booth.
SAULE
VWho needs hel p? Me? You kidding? | got
this.

O Keef e approaches.
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O KEEFE
Hey, Saule, long tinme. You got any gas
in that truck?

Saul e defl ates and speaks w t hout turning.

SAULE
Does she know?

| NT. OFFI CE BUI LDI NG - DAY

Ray, Lila, and Vicki head to the elevators of an office
bui | di ng.

VI CK
So, what's the story?

RAY
Appr oachi ngSt orm has an office up top

VI CK
Wait, the record | abel,
Appr oachi ngSt or nf?

Ray nods. They get onto the el evator.

VI CK
| wonder if | can audition for--

Vicki calls out in surprise, jabbing a finger at a photo on
t he back of the el evator door.

VI CK
That's nmy necklace. My nomleft it to
me, and said it was all she had
from.. dad. Dad?

Lila squints at the necklace as she works out this news.

LI LA
Oh, how could | have nissed that. The
Spirit Gaves!

VI CK
The Who?

LI LA
No, The Spirit Gaves. They had the
briefest cup of coffee in the
mai nstream But their singer, Barrett,
junped ship to go mainstream taking
( MORE)
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LI LA ( CONT' D)
all the buzz wwth him That's why sone
of the songs didn't ring a bell.

Vi cki absently reaches for the necklace she no | onger
possesses.

LI LA
Barrett made a big stink about | osing
that. Bl amed everyone on the crew.

VI CK
No, he gave it to ny nother. Look, it
has the same scratch right here and
everyt hi ng.

Ray interjects but Lila erupts.

LI LA
Barrett as a father? That's Ludacri s!

Ray gl ances around, but doesn't see the rapper.

RAY
Vi cki, before you neet--

Vi cki gazes at the photo.

VI CK
| thought maybe nmy dad could help
boost ny career, but | never thought--
gosh, | can even see the resenbl ance.

Ray gl ances from Vicki to the photo and back, doubt on his
face. Vicki rubs her thunb over the photo.

VI CK
My dad the singer, ny dad the touring
musi ci an, ny dad the star, it nakes
total sense now.

Ray slinks back to the elevator wall.
VI CK
| .l"mgoing to neet ny dad. | wonder
if he needs a drummer?

Vi cki turns, raising an eyebrow, a silent request to confirm
t he news.
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RAY
You asked ne to bring you to the
singer of those songs on your |ist.
Barrett’s the guy, but before you go
in, we need to talKk.

The el evat or pings.

VI CK
Ch, right. Dad needs to pony up.

The el evator door opens.

RAY
Hey, listen--
VI CK
Wait here. I'll square us up.

She enters the ApproachingStorm office w thout hesitation and
runs toward the front desk as the secretary thrusts up her
hands al ar ned.

I NT. GYM - DAY

Payne rubs a towel over his sweaty face, slow ng his workout.
He reads a text and quickly nakes a call.

PAYNE
What do you nmean she's rushing around
the office?

Payne navi gates around equi pnent at a bri sk pace.

PAYNE
Where's she--who opened- -

Ani mat ed voi ce of receptionist interrupts. Payne freezes.

PAYNE
VWhere's Barrett?

| NT. OFFI CE - DAY

Vicki roanms the halls. She enters a door bearing a Barrett
nanmepl ate. Soneone rustles behind the desk, but the conputer
and a file cabinet blocks Vicki's view.

VI CK
You coward.

Created using Celtx



60.
She inhal es sharply, shocked by her guttural reaction. The
rustling/typing freezes. Two hands raise in a surrender.

VI CK
| --sorry. Let nme restart.

One of the raised hands gives her a thunbs up.

VI CK
' ve i magi ned what | woul d say,
practiced it, like I would for a

concert. Stunbl ed over word choi ces,
|, tried to predict nmy enotions, but
here I am angry, confused. | want to
screamuntil ny throat expl odes.

She reaches for her pendant, renenbers it's gone

VI CK
You hurt me. You abandoned ne and |
can't ever forgive you. Tinme to face
the music you--

Fast footfalls echo down the hall.

LILA (O S.)
Time's up.

Vicki tilts her head, confused, as Lila enters the office.
Vi cki turns, even nore confused, as Ray, maneuvers from
behi nd t he desk.

Ray hol ds a scribbled note in his hand.

LI LA
Ch good, you found each other. C non.

Vicki and Ray follow Lila down the hall. Ray notices Vicki
rolled up her sleeves and she's hol ding the jagged/ broken
edge of sonething she broke in the office.

RAY
| thought you said you wouldn't Kkill
your dad when you met hinf®
They take a right and keep jogging.

VI CK
| didn't think I would, but--

RAY
But ?!
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VI CK
| dunno, when | thought you were him
or he was here or--1 saw red.

Lila, a few paces ahead, veers right of the elevator, as it
dings, to take the stairs. Ray and Vicki race through the
stairwell door as the el evator opens.

| NT. OFFI CE LOBBY - DAY

Barrett stornms out of the el evator.

| NT. OFFI CE STAI R\ELL - DAY

Vicki, Ray, and Lila bolt down the stairs.

VI CK
What - - how -why did you go into his
of fice?

RAY

W needed to know when and where
Barrett had set up a neeting.

VI CK
W needed?

RAY
We heard Barrett intended to use an
unpubl i shed Spirit G aves song for
sonmet hing new, but | had no idea how
big this actually is.

VI CK
So, you used ne for gas noney know ng
he wasn't here?

Lil a opens the door to the outside, flooding themw th |ight.
| NT. OFFI CE - DAY

Barrett's desktop nonitor shines, an unexpected file opened,
provi ng someone nessed with his stuff. He slans his fist.

EXT. PARKING LOT - DAY
Ray, Vicki, and Lila rush toward the van.
RAY
Barrett organi zed this super secret

nmeeting tonmorrow in Nashville that |
need to disrupt.
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He holds up the paper with the note he wote in Barrett's
of fice.

RAY
You still want to neet hinf

LI LA
We both have questions for Barrett.

RAY
Then you' ve got your story.

Ray opens the van door and junps in the co-pilot seat.

RAY
Punch it!

Lila cranks the engine. Loud nusic blares fromthe speakers.
Ray and Lila screamout, but Vicki still has her head in the
clouds, trying to nmake sense of all the new information.

VI CK
Ch, cone on.

Barrett exits the building as the van squeals out of the
par ki ng | ot.

BEG N MONTAGE | NT/ EXT DAY | NTO NI GHT
Ext./Int. Van drives on highway - day

Lila interviews Ray, though he appears unconfortable. Vick
listens to a Spirit Gaves CD in the back seat, nodding off.

LI LA
You plan to disrupt one of the biggest
publ i shing deals in decades. Wiy you?

RAY
To right a wong, | suppose.

LI LA
Maybe to cash in yoursel f?

RAY
Heh, what do | need noney for?

LI LA
Gas. Food. A fumgator for this van.
No one would conplain if we let you
visit a dentist here in, uh, Dubuque.
I nt. KITCHEN - DAY
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Ext. Getting darker as the van drives past a city.

SUT TWO
Got it all figured out, eh, Barrett?

BARRETT
|’ m playing with house noney.

SU T TWO
Being a star wasn’t enough for you?

BARRETT
You were born with nore noney and
power than |’ ve ever dreaned of, but
"1l take what | can and enjoy naking
you hurt. Should we get your hidden
beau out of the bathroon?

RAY (O S.)
Every time | pass The Arch | renenber
that one night in St. Louis, traveling
and drinking and soaking in the city
with a couple great friends. W didn’t
know it was the |ast hurrah, we didn't
know anyt hing.we didn't need to and
that was sort of the beauty..enjoying
t he nonent ...

LILA (O S.)
I’d like to enjoy the silence.

Ext. front door - night

Barrett knocks at the door of a nmnsion.

def | at ed.

I nt. car

Ni na drives, Preeya sleeps. N na has a podcast playing.

BARRETT
Al'l you had to do was say,

yes.

- ni ght

Int. van - night

Vicki lays in the backseat,

Barrett
to call

Cr eat ed

it again.

usi ng Cel tx

wat chi ng a yout ube vi deo of
perform ng. She has the setlist out, debating whether

63.

| ords over Suit Two, who unhappily signs a contract.

Suit Three answers,
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VI CK
Fiftieth tinmes a charnf

Vicki calls the nunber. She shifts, making enough noise to
get Ray’'s attention. He glances in the mrror. The call goes
to voicemail. Vicki stares out the w ndow, sighing.

Int. club - night
BAND finish a song onstage.

VOCALI ST
Hey, we’d like to thank Lila Louds for
throw ng this together, but uh, no one
can find her.

Drunmer/ Bassi st/ CGuitarist start a two-beat groove. The lights
onst age pul se on each kick drumhit.

VOCALI ST
Li-la! Li-lal Li-Ial

The crowd joins in.
END MONTAGE.
EXT. REST AREA PARKI NG LOT - NI GHT

Ray pauses before entering the rest stop when he hears Vick
si ngi ng and pl ayi ng hand druns around the corner.

RAY
Practicing for the contest?

Vicki jolts, unaware of Ray's presence.

VI CK
No, it’s a new song |’ m working on.

RAY
And you have a band?

VI CK
Yeah. Ugh. About that...

Vi cki dusts her pantlegs off.
VI CK

Wiy can't | find people as driven as
ne?
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Ray wat ches her go,

Vi ck

Vi cki

Ray mimcs thrusting a knife into his chest and tw sting.

Vi cki

space. He calls out and catches up.

RAY
Some of the happiest people | know
have spent their whole career in the
nmusi ¢ business flailing and failing
and sonme of the nobst m serabl e people
on the planet drown in hit records.

sizes Ray up

gri

VI CK
So, you’'re happy?

RAY
No. | said | know happy people or, at
| east, |'ve heard peopl e tal king about
knowi ng happy peopl e.

VI CK
You’' ve travel ed the gl obe,
experiencing things normal people only
dr eam about .

RAY
No one dreans about extra rounds of
anti biotics.

nmaces.

VI CK
You get to see and snell and touch and
explore other cities and cultures, eat
foods that | haven't even heard of.

RAY
Fair play. | am happy, in ny own way,
but 1've sacrificed too much of ny--

VI CK
s this where you try tal king ne out
of chasing fame in the nusic business?

RAY
Oh, not at all. Rock 'n roll favors
t he young and the restless and the
brave and the bol d. Wen you get out
into the world, you'll find your
peopl e.
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VI CK
Li ke you found O Keefe?
RAY
Year s back- -
VI CK
The d evel and i nci dent ?
RAY
Uh, no, well, the afternmath of it,
sure. | got caught in a bad spot at a
bad ti ne.
VI CK
Sounds like Cleveland all right.
RAY
Heh, no. | have fond nmenories of the

m st ake by the | ake actually, but I
made a short-sighted decision to fix
an unfixabl e situation.

VI CK
Sounds heavy.

RAY
The only thing that bailed nme out was
a guitar tech job on a lengthy tour.
Two person crew, budget didn’'t allow
for any frills. Band | eader was a
pri ck.

VI CK
Ceez, how could you say no to that?

RAY
| needed the noney, okay? You're
young. Everything snells awesone and
you wake up w thout pain, but
eventual ly all gear breaks down.

VI CK
Didn't you brag about your drum set
fromthe 40s?

RAY
The Pearl tank? It’ll outlast ne for
sure. Maybe not you, though. You hit
so hard, but you had a swagger - -

Ray squints, taking a nonent to reflect.
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RAY
O at |east the start of swagger.

VI CK
Thanks. So the tour went great and you
got addicted to the road?

RAY
Hel | no. Europe couldn’t have sucked
more. | wanted to quit al nost
everyday.

VI CK

But O Keefe got you the gig, and he,
what, saved your |ife and you owed him
to see it through?

RAY
Technically we saved each ot her, but
no...when we got to Costa Rica, |I--

Van horn honks.

LILA (O S.)
You two ready?

| NT. APARTMENT LI VI NG ROOM - DAY

Suit Four holds a potted plant to cover his privates,
appears ot herw se naked on the bal cony.

SU T FOUR
Enough. Let me in. | have a
reput ation.

Barrett holds up a pair of boxers.

BARRETT

(singing)
"1l bet you wish you had these, don't
you? Don't you? Don't you?

SU T FOUR
Barrett, we've had our differences,
but now you' ve gone too far.

Barrett pulls out his cell phone.
BARRETT
Maybe Rockpil e Magazine would Iike a

few photos of you and your, plant, uh,
Robert .
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Suit Four slaps at the bal cony door.

SU T FOUR
Hey, hey! Hey, wait a sec!

Barrett hol ds the phone up, aimng at Suit Four

SU T FOUR
"1l sign, I'lIl sign. Cone on. |I'm
roasti ng out here.

Barrett holds the contract in one hand and clothes in the
ot her. He cracks open the bal cony door. Suit Four reaches for
t he cl ot hes.

BARRETT
Sign first.

Barrett passes the papers and a pen through.

SU T FOUR
When Payne hears you intend to doubl e-
cross him he'll rip your soul apart.

Suit Four scribbles his signature and hands the papers back
to Barrett. Barrett holds out a pair of boxers, but when Suit
Four reaches, Barrett tosses them

SU T FOUR
You scundog!

The boxers sail over the bal cony's edge. Wth Suit Four's
back turned Barrett closes and re-|locks the door.

BARRETT
Payne w Il get what pain he deserves.

Suit Four panics as Barrett closes the blinds.

EXT. SI DEWALK - DAY

A wonman startles when a pair of boxers fall to the ground.
She peers up, noticing a naked man | eaning over the edge of a
bal cony.

SU T FOUR
wn't you pl ease, please help ne?

I NT. VAN - DAY

Ray munbl es, asleep in the backseat, holding his draw ng pad
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| oosely. Vicki carefully lifts the sketchpad free. It isn't
finished, but certainly looks |ike he intends to draw her.
She shows Lil a.

LI LA
The eyes don't capture your spark and
you have incredible--

A clang in the engine, followed by a hiss, startles them
Lila pulls the van over.

I NT. VAN - DAY

Lila scavenges for food. Vicki and Ray converse under the
rai sed hood, heated and frustrated.

RAY (O S.)
We patch this quick or we don't make
it.

A wrench clangs on sonmething, startling Lila. Ray tries
cal mng the situation, but the clanging continues as
frustrated grunts explode from Vicki. The hood sl ans.

VI CK
Fix this stupid hose and get ne to ny
dad.

RAY

Hey | ook, kiddo, none of us wanted to
get stranded here.

VI CK
Sorry, remnd ne, did you have sone
I'i fe-changi ng thing happening today?
Vicki stornms off, still conplaining.

Ray | eans in the passenger side w ndow, sporting sone oil on
hi s cheek.

RAY
We nelted the cool ant hose right off.

Lila pours cold water into a foamramen cup and stirs.

LI LA
Anything | can do to hel p?

Ray gl ances back toward Vicki, still conplaining.
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RAY
Help me find the off switch

LI LA
Rem nds ne of O eveland. Runor has it
they still talk about the madman of
Euclid Ave.

Ray studies Lila for a few nonents before grinning.

RAY
Al'l things considered, |1'd say |
handl ed the night with grace.
LI LA
And the foll ow ng ei ghteen years?
Ray gl ances around, lingering on the city park across the
street.
RAY

| got an idea.
Ray opens the side door, letting in the sunlight.
| NT. HOTEL ROOM - DAY

Nina, laying in bed, shies away fromthe Iight com ng through
the blinds that Preeya opened. The a/c unit how s.

PREEYA
If all goes to plan, the papers get
signed, and we finally install your
gr eenhouse out back.

NI NA
And if things go South?
PREEYA
My severance package m ght | ook
California, but it’ll feel M nnesota.
NI NA
Look, you'll do what's best and Vick
wi || understand.
PREEYA

Hon, am | cool ?
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NI NA
Not hing can be with that a/c unit on
the fritz. | didn't sleep a w nk.
PREEYA

No, |ike, would the Tal ki ng Heads
think 1I'm cool ?

NI NA
Wiy woul d they tal k about you on the
news?

Preeya shoots her dead-eyed di sappoi nt nent.

PREEYA
The band, hon. Wth all that's going
on, it's hard not to second-guess the
path we chose. | always wanted respect
in the nusic industry, even if |
didn't have ny sister's talents.

NI NA
You can keep tal king, but |I'm
sl eepi ng. Now scram and don't cone
back w thout coffee.

Nina rolls over.

NI NA
And fix that fan

EXT. G TY PARK - DAY

Ray carries his guitar. Vicki hauls a conga. Lila borrowed
Vi cki’s phone to shoot footage and narrate sonething.

LI LA
And so, after that rare apol ogy for
di sappearing, | want to set the scene.

| find nyself a foreigner, stranded.
Radi o clainms we could see tornados in
a few hours. |I'mtagging along on an
unexpected journey, to witness old
friends face off and I"’'mtorn. On the
one hand. ..

The audi o becones harder to hear as Lila saunters away.

VI CK
So, you've done this before?
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RAY
Buski ng rocks. It mght not | ook
gl anor ous, but no one can tell you
what to play.

Vi cki stops. Ray continues toward the park a few nonents
bef ore noticing.

VI CK
| caught ny band playing with a new
drumer behind ny back, and..

RAY
And?

Wth Ray's prodding, she follows him She remains silent for
chewi ng her lower |ip as she ponders his question.

VI CK
| overstepped ny bounds. Al ways do. |
push and push and push, but for every
step forward | hit another road bl ock.
So | shove.

RAY
Why did you get upset?

VI CK
You know how t hings feel when--

RAY
When the groove | ocks and the guitars
roar, the keys swoosh and shi nrer over
top and the vocals cut into your sou
like a rusty, jagged bl ade. Wen you
want to cry and scream and | augh and

burst all in a single nonment?
VI CK
Exactly.
RAY
You didn't feel that?
VI CK
Wrse. Omr didn't understand what |
meant .
RAY

Screw him What about you?

Ray pulls his guitar out of its case and tunes it.

Created using Celtx



73.

VI CK
| dunno. | can’t get out of my own
head, out of my own way. Al nobst every
practice ends with me yelling or

crying.

RAY
Were the tears deserved?

VI CK
| heard m ssed opportunities...nelodies
and changes | eft unexpl ored,
conprom ses, and...fear?

RAY
Sounds like a band still searching for
its soul. Also, sounds like you
approach things nore as a songwiter
woul d rat her than a |ughead drumer.
That’ s good.

Ray strums guitar and paces. Ray prods her to play the conga.
She hesitates. Ray encourages her. Vicki listens to his riffs
to find her place. She opts for a sinple beat.

RAY
W' Il need a solid 200% to fix the van
and reach the nmeeting in tine tonight.

Vi cki tightens up, hyperventilates, feeling pressured to earn
that much quickly. A few wonmen wal k cl ose. Vicki clubs the
conga, loud and fast. They pass w t hout sl ow ng.

VI CK
H, please, | want to play you a...

A famly saunters across the park. Vicki plays fast, off, and
too loud. The famly nmeanders off, polite but uninterested.
Vi cki gets flustered.

RAY
Don’t worry about the people. Lose
your sel f.

VI CK
We don’t have all day, though, we need
to--

RAY

If you entertain them they wll
respond. If you play at them they
( MORE)
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RAY ( CONT' D)
will scurry. The nusic isn’t about
themat all. Search for that feeling

we tal ked about.

Vicki notices Lila watching fromthe other side of the
square, noddi ng support while recording sonmething for her
show. Vicki timdly plays along to Ray's riffing.

RAY
Don't play against or over ne, play
al ongsi de. Wave t hr ough.

Vi cki grow s, knocks over the conga, and rushes off.

VI CK
| don't have tine to waste playing
nmusi ¢ school in the park. | have to
go.

RAY

Vicki. Vicki, hey.
EXT. CTY PARK - DAY
Lila, concerned, pauses as Vicki storns off. She notices Ray
foll ow ng Vicki. She conmposes herself before continuing her
nonol ogue.
EXT. CTY PARK - DAY

Vi cki coll apses on a bench, huffing. Ray catches up.

RAY
Hey, what’s up?

VI CK
Forget it. It's stupid. | don't play
conga anyways. | don’t know what |’ m
doi ng.

RAY

Not true. You need--

VI CK
| play and people stare like |'ma
freak. | play too loud for them
play too fast for you, and my Aunts
wish | didn't play at all. And here
amfrantic to collect enough noney to
go neet ny rich dad when he’s had ny
entire life to cone find ne.
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RAY
Oh, we're not tal king about the druns.
| get it.

VI CK
Ch, It’s about the drums. |’'ve worked

for years to get a chance at stardom
and now |’ m about to bl ow ny one shot.
| should inprove. | should have the
chops to blow ny dad’ s socks off.

RAY
Your dad would nelt with pride. | know
he woul d.

VI CK

Melt with enbarrassnment nore like it.
These people can’t even be bothered to
sl ow down.

Ray reaches out to console her, but she pulls away.

RAY
Come back to the conga.

VI CK
| don’t want to.

Vi cki crosses her arnms, avoiding eye contact.

RAY
C non.
VI CK
| don’t want to! | can find ny way out

of town w thout your help.

Ray tries to reach out again. Vicki avoids him standing and
t hen hustling away.

RAY
Fine, go. "Run if you |ike, and hide
what you feel, but the problemrenains
and you still have to deal .’

Vicki freezes. She turns.

VI CK
My nomwote that sage advice in ny
baby book before she passed. | took it
to heart for years until | heard sone
guy singing it on the radio.
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RAY
Sone consider Barrett the Leonard
Cohen of his generation.

VI CK
Literally no one has ever said that.
RAY
True. | threwup in ny nouth a bit,
but the lyrics still apply.

Vicki throws her arns up in frustration

VI CK
Barrett's way ol der. What was nmy nom
doi ng?

RAY

In a few hours you can ask him and if
you don't like his answer, tell him he
sucks right to his face.

Vicki grins. Ray | eads her back to the instrunents.

RAY
Getting a cromd to take notice isn't
t he sane as blasting beats in your
garage at hone. Style and substance
and groove wi n out over power and
vol une.

VI CK
Isn’t the goal to feel each note and
never conprom se?

RAY
Depends. Do you want to spend the rest
of your life living in a van with
O Keef e?

Vi cki giggles. She picks up the conga.
RAY
Start humm ng that tune you wote and
pl ay along to your humr ng.

VI CK
But, | don’t sing--
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RAY
Stop. Use the hunming as a way in, a
way to shut out any distractions.
Cl ose your eyes.

She doesn’t.

RAY
Cl ose your eyes.

She does.

RAY
Breat he in. Breathe out.

Vi cki opens one of her eyes and shoots hima quizzical
gl ance. He notions for her to close them again.

RAY
Start humm ng.

She does, softly at first.

RAY
Run your fingertips across the conga,
t hen up and down, and keep going until
you hear the beat. Keep hunm ng.

He noodl es al ong as she gets nore confident.

VI CK
(si ngi ng)
As the echoes fade away, and you feel
you're |l ost inside. Focus on the
dream as everything shatters | .woul d
die, to see life in your eyes..one nore
tine.

EXT. G TY PARK - DAY

Lil a watches Ray and Vi cki playing together. People pass her
to get closer. Lila foll ows.

EXT. CATY PARK - DAY
VI CK
(si nging)

Do | deserve this |ast enbrace? Do
deserve this | ove?

Created using Celtx



78.

She holds out the last note, eyes still closed as the nusic
drifts off. Vicki opens up her eyes, surprised to find a
smal | crowd appl audi ng.

Vi cki blushes. Ray favors her with a grin, but appears
overwhel med with enotion

RAY
Kid, you sure about being a drunmrer?

Vi cki, caught off guard, suddenly feels vul nerable.

VI CK
l|--1"mthat bad?

LI LA
GQurrl, you ve been hiding a front
woman in there this whole tine?

A coupl e people throw noney into the guitar case.

RAY
Qui ck, what el se do you know?

VI CKI
Uh- -

CROAD MEMBER
Yeah, Vickitorious, you sound awesone!

VI CK
How do you know who | anf? Whoa. Where
do t hese peopl e keep com ng fronf

Ray nods to the side. Vicki realizes that Lila started
i vestream ng

LI LA
Come on down to the town park to neet
me at an inpronptu gig and help
Vi ckitorious busk to fix the van.

When peopl e hear why Vicki and Ray need to raise noney, they
throw in nore.

VI CK
Gk, ok, ok...lI have anot her one, uh,
that my nomused to sing ne at
bedti ne.

She thunps a beat as Ray places fingers on strings.
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I NT. EDI TI NG ROOM - DAY

Barrett and Payne peer over the shoul der of an editor, seated
before a control board and a couple nonitors. A commerci al

pl ays, advertising a new stream ng service. A rock version of
"Blink of an Eye' plays in the conmercial .

PAYNE
You’ ve kept this hit tucked under your
belt for this nonent, eh?

BARRETT
Never found the proper opportunity to
get it out into the world.

PAYNE
Perfect. Now after the signing, you
get back on the road to pronote your
| atest flop by adding this song to the
set .

BARRETT
Fl op? The record sol d--

PAYNE
The record didn’t even recoup soci al
nmedi a pronotional costs and your
backi ng band has revolted again. You
owe ne. Big.

Barrett | ocks his jaw and straightens, as if to chall enge
authority. Payne matches the intensity, advanci ng under
Barrett's chin.

PAYNE
Do you know what | hate? Encores.
Everyone assunes the band will return

to play their big hit, but when the
band decides to instead play sone
obscure cover or sinply jamfor twenty
mnutes it irks nme to no end. No
encores tonight. Get it?

Barrett nods in obedi ence and nerves before | eaving. Payne
returns his attention to the nonitors.

PAYNE
Al right, show nme this |ive stream
fromLila Louds that has you in a
tizzy.
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| NT. VAN - DAY
Ray shuts the hood of the van, w ping grease from his hands.

RAY
T-m nus two hours to Nashville.

| NT. CORPORATE MEETI NG ROOM - NI GHT

People filter in, pouring coffee, grabbing
doughnut s/ appeti zers while socializing. Barrett and Payne
work the room

The lights dima few tines.

PAYNE
Ready to get down to business?

EXT. OFFI CE BUI LDI NG - NI GHT

Vicki, Ray, and Lila race out of the van and toward the
bui | di ng.

LI LA
Meetings already started. Move it.

I NT. LOBBY - N GHT

A security guard bl ocks the elevators. The trio back up
before getting spotted.

LI LA
Il distract him You two get on the
el evat or.

She saunters out and catches the guard's eye.

GUARD
Can | help you?

LI LA
For sure. Can you take nme to a broom
cl oset nearby?

She gives hima flirty gl ance.
GUARD
Sure. Follow this hallway. Wen you
see the fire extinguisher hang a left.
You' || see--

Lila puts a hand on his chest.
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LI LA
| neant, |ike, can we go?

GUARD
VWho?

LI LA
(whi spers)

GUARD
Sorry, |I’mnot sure what you need, but
|’d say ask at the front desk

LI LA
Say, sweet Zeppelin t-shirt. Wat if |
told you I could get John Paul Jones
on the phone right now?

GUARD
Cool .
LI LA
Uh, want to call himin the cafeteria?
GUARD
Can’t. Stationed here by the ele--
RAY (O S.)
‘Babe, |’ m Gonna Leave You'.

The guard and Lila jolt, surprised. Lila realizes Ray is
pl aying the song title ganme using Led Zeppelin.

LI LA
You try |l eaving and you'll get
“Tranpl ed Underfoot’ .
RAY
That woul d be- -
GUARD
‘Nobody’s Fault But Mne'. Ha! | |ove

playing this ganme. Let's see who can
insert the nost Led Zeppelin song
titles into the conversation.

Lil a maneuvers causing the guard to face away fromthe
el evator. Lila waves Vicki and Ray forward.
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LI LA
| did see a cafeteria. You want a ‘ Hot
Dog?’

The guard turns out his enpty pockets.

GUARD
"No Quarter.’

LI LA
‘How Many More Tinmes’ do | need to
remnd you | don’t eat ‘In The Light’?

GUARD
Oh, a double! ‘Hats Of to You, Roy
Har per’ .

Vi cki shrugs, unsure which floor to press.

LI LA
Look, | need to ‘Boogie Wth Stu up
to the neeting, but I'"'mfeeling 'Dazed
and Confused' on which floor.

GUARD
Count with nme One stick, two sticks,
three sticks...

LI LA
“Four Sticks’. Fourth floor. O
cour se!

Vi cki presses four. The guard hears the el evator closing and
turns to examne. Lila grabs the guard’ s shoul der, forcing
his attention on her shaking hips.

LI LA
Hey, ‘Dancing Days’ are here again.

| NT. ELEVATOR - NI GHT
Ray shuffles fromfoot to foot, eyes darting.

RAY
Li sten, about those guys back hone,
eh, about all the guys you' re going to
meet. You have a gift. A way to
connect with people by letting themin
further than nost others, coupled with
a voice brinmng wth personality.
Don’t hide behind the drunms. You don’t
bel ong back there.
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VI CK
| -1 love the freedom of the druns,
but - -

The el evator dings as they reach the fourth fl oor.

VI CK
Today | did feel a connection that |
never got behind the kit, you know?
Like, | could I ook right at the
audi ence and- -

The door opens. The security guard bl ocks their way. He's
huffing and puffing fromrunning up the stairs.

GUARD
"Oh, look, it's "Poor Tom and ' The
Rover.'

RAY

Ch, sorry. we were |ost and-- \Were's
t hat conf ounded bri dge?

Ray charges and jukes around the guard, who gives chase.
Vicki follows the arrows | eading to the neeting.

| NT. MEETI NG ROOM - NI GHT

Commercial featuring 'Blink of an Eye' finishes and lights
un-di m

PAYNE
As you can see, and hear, we have
amassed sonet hing special. This new
servi ce provides each of you a steady
stream Wit, no, your account wll be
f 1 oodi ng.

Laughter from the audi ence.

PAYNE
Pl ease sign the docunents to junp on
board. Now, since the ad canpaign
flies at mdnight, we'll need you to
decide in the next ten m nutes.

A few people start to sign right away. A couple hold off.
SU T SI X
So, we throwin a quarter of a bil

and we can’t even have our attorneys
( MORE)
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SUI T SI X (CONT' D)
read it first? Section 32 has a
stipulation for Barrett--

BARRETT
Gentl eman, the back dozen pages
hi ghl i ght the vast list of publishers
| ocked into multi-life terms. If--

The door opens. Vicki hustles in, surprising everyone. Vicki,
a deer in headlights herself, spots Barrett.

BARRETT
Can we hel p you?

Vicki forces herself forward, trying to mask severe nerves.

VI CK
In fact, you can help nme a | ot, dad.

General murmur fromthe audi ence. Payne scow s. Vick
realizes all the years of picturing this nmonent, fee

gal axi es off the actual enpbtions. She doesn't feel

overwhel ned, upset, or even overjoyed. Vicki inhales deeply.

BARRETT
| don’t have any of...you.

Vi cki hands himthe setlist. He glances at it before quickly
handi ng it back.

BARRETT
Ancient history, but as | recall, |
crashed early after firing the band
and crew. Slept |ike a baby.

Anger rises in Vicki, but not for the years of abandonnment.
She hates that Barrett calmy dismssed firing Ray. She wants
to repay that feeling of hel plessness if possible.

VI CK
| don’t know the story between you and
my nom but | wanted to neet you.

BARRETT
There’s no story.

Payne picks up the phone.

PAYNE
We need security in here. Now. And get
Craig Halford from RockPi | e Magazi ne
on the line.
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The suits who hadn’t signed yet hold off.

BARRETT
Pl ease, ignore her and sign. Tine
mar ches on- -

VI CK
The song. The song you played as |
came down the hall. That's your song,
right?

BARRETT
Yes.

Vi cki works the room pointing at "Blink' on the setlist.

VI CK
My Aunt says ny nomsang it to soothe
hersel f during chenb, but she recorded
it for me as a lullaby. The lyrics
taught me to live without regrets or
fears. Now, | get it. You wote it for
her.

The security guard enters.

PAYNE
Escort our guest out.

The security guard cl oses in.

VI CK
Vait, wait, wait. | have proof.

She unzi ps her bag and brings out the discman.
VI CK
My nom|eft a collection of denobs for
songs Barrett ended up rel easing.

The suits glance around and nurnur, confused and
unconf ort abl e.

BARRETT
Enough of this. Security, get her out.

Suit Two bl ocks security.

SUT TWO
No, wait. | want to hear this.

Suit Four rises at the opposite end of the table.

Created using Celtx

85.



86.

PAYNE
Al'l of you, please, sit down. This
boils down to a personal matter
between Barrett and this girl.

SUT TWO
This constitutes a quarter of a
billion dollars matter to ne.

Suit Four holds his copy of the contract ready to tear it up.

SU T FOUR
And a lot nore that you won't get if
we don’'t hear what she wants.

He nods to Vicki. She plugs her adaptor into the room s audio
system 'Blink of an Eye', plays.

Peopl e si de-eye each other. Suit Four slithers back into his
chair, defeated. Suit Two grabs his pen and sighs.

VI CK
Wait, what?

She tries to prevent Suit Two from signing, but he shrugs her
of f.

PAYNE
We’ve heard Barrett’s voice on dozens
of hits over the years and that’s
clearly not himsinging. Security, get
her out of here.

Barrett renoves the CD fromthe di scman

Vi cki rushes forward, grabbing the discman, but Barrett keeps
t he CD.

As Security pulls Vicki away, she hears a voice. She gl ances
around, even up toward the ceiling before realizing the voice
emanates from her pocket.

VI CK
Wait, wait. Pl ease.

She wriggles free. Vicki pulls the phone from her pocket.

VI CK
Saul e?

Created using Celtx



87.

SAULE
Vi cki, you nust’ve pocket dialed ne.
" mactual |l y--

VI CK
Listen, I’mhere with ny father, but
he doesn’t want to admt it.

SAULE
Hmm Use the form-err--the...uhh,
setlist.

Vicki's eyes light up

VI CK
Saule, you're a genius. | owe you.

Saul e tries conpl ai ni ng about how nmany different things she
owes himfor, but Vicki hangs up. She grabs the setlist from
her pocket, unfolding it.

VI CK
This setlist was given to ny nom by ny
dad when he played Cleveland with
Spirit G aves.

She makes a big show of punching in the digits. The phone
rings once, twice, three tines. Barrett brings his phone out
of his pocket. No incom ng call.

VI CK
VWhat the? | called and..

Vi cki, stunbles backward, dizzy and overwhel ned. Her knees
give out, but Suit Two hol ds her up.

BARRETT
You nust know by now, but I'Il make
this crystal clear. No, | am not your

f at her.

Vi cki raises her gaze to neet Barrett's smug grin. Barrett,
surprised, appears unsettl ed.

VI CK
Then you didn’'t wite that song and
don’t have perm ssion to use it.

Gat hered suits nurnur.
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BARRETT
Maybe, but I'll bet no one else on the
pl anet has a copy.

Barrett snaps the CD. Vicki drops her gaze.

PREEYA (O S.)
Li ke this?

| NT. CORPORATE MEETI NG ROOM - NI GHT
Preeya hol ds up the envel ope that Vicki found in her office.
PREEYA

Gentleman, | mailed this deno CD to ny
ni ece on the day of Vicki's birth.

BARRETT
(mur muri ng)
Vi cky?
PREEYA

You plan to partner with a man who has
spent a career stealing from people
who trusted him who has taken credit
for things he didn't create.

Payne scowl s, but doesn't speak.

SUT TWO
Barrett, if you re not her father it
seens clear, you stole this song.

QG her suits start chimng in, but Barrett isn't |listening.

BARRETT
Vi cky? That’s your nanme?

She nods. Barrett grins.

BARRETT
This makes a | ot nore sense. You're
the girl fromthat |eaked video,
right, playing the conga? The one Lila
Louds says needs a band and wants to
get fanous?

Vi cki nods.
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BARRETT
Then consider this. You join ny band
for my next tour, and we straighten
this out. You'll be on the cover of
Rockpi | e magazi ne next nonth.

Vicki fights the urge to scream'yes' and foll ow her dreans.
She gl ances at the door, then at Preeya, who remains stone-
f aced.

BARRETT
Ti ck-tock. Tick--

Vi cki has nmade up her m nd

VI CKI
| cane |looking for famly, but it
turns out, | already found them

Vi cki rushes out of the room which erupts into a heated,
chaoti c debate.

| NT. OFFI CE BU LDI NG - NI GHT

Vi cki races down the hall. She bounds down the stairs. Vicki
sprints through the | obby. O Keefe races in through the
doors.

O KEEFE
Do we need to get out of here? |I've
got Saul e's truck.

Vi cki shakes her head, catching her breath. Lila approaches
fromthe far hall.

LI LA
We | ost the guard, but not sure for
how | ong.
She pulls on Vicki's arm

LI LA
Let's get to the van. Were' s Ray?

Vi cki hol ds her ground.

VI CK
O Keefe, Spirit G aves?
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O KEEFE
Now t here’s an obscure one. Finally, a
chal | enge. O course everyone knows
Barrett sang, Lenny Wttmann on bass,
They had that weird drummer, with the
crazy-eyes, Syd Thonpkins. Rounding it
out, you had Dam en, the god-nman, who
could shred guitars and wonmen’s heart
in a single solo.

Vicki falters with a side-step, unsure.

VI CK
Spirit Gaves... original line up?

O KEEFE
Only one change that | know of, uh,
bef ore Dam en they had sone young kid
virtuoso-type guitarist naned
somet hi ng, uh, Gandsakovick. As far as
| know, he never did anything after.

Vi cki calnms and dials her phone. A nuffled ring sounds behind
them They follow the noise to a closed door. They open it to
reveal a darkened broom cl oset.

RAY (O S.)
Ray Gandsakovi ck wrote nost of the
songs for Spirit Gaves, nusic and
lyrics, but he felt nortified every
time he got onstage. He drank, he
i ndul ged in drugs, he chased wonen and
men, but in the end, he quit rather
than face his fears.

Ray slinks out fromthe shadows pushing a nop bucket and
ot her cleaning products out of the way.

RAY
He did plenty after quitting too, or
at | east he nade plenty of nesses.

VI CK
But ..you..you.wait--that draw ng wasn't
of nme.

Ray grins, but with sadness in his eyes.
RAY
On ny twenty-second birthday, your nom

got the worst news and | had no idea
( MORE)
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RAY ( CONT' D)
how to channel ny frustrations and
fears over losing her. |I--didn't cope
well, but she inspired ne to wite a

song about her battle.

VI CK
Breat he in, breathe out.

RAY
Exactly. And Barrett forced ne to
deci de between your nother or his

band.
LI LA
Wy ?
VI CK|
Because one hand out is the sane as no
hands i n.
LI LA

Gandsakovi ck. That is a nouthful.

BARRETT (O S.)
VWhich is why | started calling him
Vi cky.

| NT. LOBBY - N GHT

Barrett, Preeya, and Rube approach fromthe el evators.
Barrett gestures for the security guard to stay on the
el evator and out of the conflict.

BARRETT
Hey, Vi cky.

Both Ray and Vi cki respond and then sheepishly | ook at each
ot her.

BARRETT
That’ s nauseati ng.

Lil a sneers, mcrophone in hand.

LI LA
How d it go in there, Barrett?

Barrett talks, but Preeya interrupts.
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PREEYA
Barrett will retain many of the songs
he has recorded and perforned--

RAY
Wiy am | not surprised, Barrett w ns
agai n.
Barrett grins.
PREEYA

Let me finish. W need to iron out
sone details, but Barrett agreed to
recogni ze your contributions and
sacrifices by renegotiating terns.

NI NA
Wi ch include Barrett showi ng his
suprene renorse for his past deeds.

BARRETT
And while I’mout here, | inagine the
suits will celebrate the | aunch of the

service with ny services no | onger
needed. Thanks to this one.

VI CK
| didn’t want.l didn’t know..l--

BARRETT
You acted on inpulse, all enotion, no
| ogic, and certainly no forethought.
Remi nds nme of ny old guitar player.

Ray and Barrett nod at each other.

NI NA
Barrett has also agreed to fund
Vi cki’s education noving forward.

Vi cki shoots her eyebrows up and stunbles over a reply.

PREEYA
And he'll wite a letter to The Mosl ey
Conservatory of Music to hel p your
adm ssi on process. Maybe the world
needs nore songs.

VI CK
What about your emanci pation papers
and giving up on ne?
Everyone freezes. The attention shifts. N na frowns.
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NI NA
Hon, emanci pati on guaranteed that the
rights pass directly to you.

PREEYA
Barrett won’t have any say on 'Blink
of an Eye' noving forward.

NI NA
After we cross a fewt’'s. C non.

Ni na and Preeya hug Vicki at the sane tine.

NI NA
We | ove who you' ve becone. But you're
also in deep trouble for scaring us
and runni ng of f.

PREEYA
| f you change your mind, PM State
makes an ultra-great plan b.

Vicki grimaces playfully. Nina pulls Barrett away fromthe
gat heri ng.

BARRETT
Call me, Vicky, err, Ray. | know
cone off as a jerk, but--

LI LA
You’ ve changed?

BARRETT
Ha, no! |I’mway worse, but | have
better connections. Ray, | can nake

you nore noney. Heck, she can play
drums. Tal k soon, yeah?

Lila pulls O Keefe toward the van. Ray realizes only he and
Vi cki remain. They exit the building together.

EXT. PARKING LOT - N GHT

RAY
Two days ago the only thing | was
responsi ble for was ny hangover. |--1
didn’t.She and I hadn’t...your nom and
I, we--

Vi cki waps her dad in a hug. He hugs her back, stil
over whel ned and apprehensi ve.
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| don’t know how t his works.
VI CK

VWhat ?
RAY

Li ke honestly, aside fromriffing, |
don’t know how anyt hi ng worKks.

VI CK
Sonetimes you don’'t get to prepare.
Try this instead. Breathe in, then
at t ack.

RAY
Sounds sort of famliar.

VI CK
ad riff, new tuning.

Vi cki pulls out of the hug.

VI CK
Dad, you | oved ny nonf
Ray breaks eye contact, shifting his gaze to t
RAY
No.
VI CK
O course, |, it's silly, a stupid
gquestion, shouldn’t have asked or put
you on the spot, | get it. I--1I--

Ray puts a hand on each of Vicki's shoul ders,
and gazing into her eyes.

RAY
No, | still love her. And... | |ove
you t oo.
Vi cki crunbles in his arns for another hug. Ho
O KEEFE
We got twelve hours in the van to cry
and hug. Let’s go.

Ray and Vicki hop in the van.
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EXT. PARKI NG LOT - N GHT

The door slanms and O Keefe turns on the van. Al four people
in the car screamas |loud rock blasts fromthe speakers. They
peel off and race out of the parking | ot as nusic plays.

VICKI (O S.)
Finally.

| NT. SAULE'S VAN - NI GHT
Saul e wakes up to find he's all alone. He shakes his head.

SAULE
Time after tine...

EXT. VAN TRAVELI NG ON THE H GHMAY - NI GHT

RAY (O S.)

Preeya was up to her eyeballs in
school debt, Vicki's grandnother | ost
her busi ness and her grandfather had
gone a little crazy. None of us could
af ford anot her round of cheno. | sold
nmy publishing and junped on the road
with O Keefe. W were in Costa Rica
when | got news of her passing and |
swore |’'d never cone home again.

VICKI (O S.)
You didn’'t know about nme?

RAY (O S.)
No, worse, | did. | knew she was
pregnant, but not if, uh, you
survi ved.

LILA (O S.)

That’ s one way to say he didn't want
to change any di apers.

RAY (O S.)
| was a heartbroken fool, too self-
absorbed in ny grief, too deep in the
bottles and the needles. By the tine
cane out of ny haze, Preeya and Nina
had taken you in and didn’t want ne
around. | couldn’t blanme 'em The
| onger | stayed away, the harder
found it to set things right.
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VICKI (O S.)
Because one hand out is the same as no
hands in. How long "til C evel and?
|"ve got an apology to wite.

| NT. BAND PRACTI CE SPACE - DAY

O phan Martians pause m d-song, clearly uneasy as Vick
enters unexpectedly.

OVAR
Vi cki, hey, uh, I know we didn't
handl e this professionally, but--

VI CK
You found anot her drunmmer. Sounds |i ke
a solid one too. | don't want to drum

for you anyways.

OVAR
Pfft, you can't quit.

VI CK
You need a singer.

Omar barks out a | augh.

OVAR
| have that covered, thanks.

Omar | ooks around for support, but no one offers.

OVAR
Seriously? Jaylin? Huh, thanks.
Renmenber, she strong-arned us as the
drunmer, and now you’'re going to trust
her on vocal s?

The band remain unconmtted. Omrar scoffs and backs away from
the mc.

OVAR
Fine. Let’s hear what you can do.

Vicki grabs the mc, straps on a guitar, and turns to the
dr unmer .

VI CK
Start us off with a chick, chick,
boom -you know what ? You play what you
feel. @Quys, chords are Cto G Watch

( MORE)
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VI CKI ( CONT' D)
me for the changes. This one's called,
'Both Hands In.’

She flips Omar off with both mddle fingers. The others
[ augh. Qmar joins in. Vicki plays a fuzzy riff.

CREDI TS MONTAGE - DAY
Int. Lila Louds Studio

LI LA
Though she dropped out of the
conpetition, our guest band today has
a wnner for a vocalist. Gve it up
for the Orphan Marti ans!

OVAR
Oh, we had to change our nane,
' cause. . .
LI LA
No nore orphan. So, you're called
Martians?

Vi cki glances at Orar who grins and nods in encouragenent.

VI CK
W're Vickitorius! 1-2-3 o!

Vi cki and her band perform ‘Both Hands In” on the Lila Louds
Show.

I nt. House - day

Preeya and N na listen to Vicki performas they clean. Preeya
scrubs the toilet.

PREEYA
Listen, sis, | mght not've handl ed
t hi ngs exactly as you wanted, but...
when | whi pped out that twenty-year
old CD...The Tal king Heads woul d
totally say that was cool

Preeya si ghs.

PREEYA
| mss you and | --
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NINA (O S.)
Hon, | hate to interrupt your toilet
tal k or whatever you have going on in
there, but these chores won't finish
t hensel ves.

Preeya grins and scrubs the toilet.
Ext. Strip mall - Day

Tusk and the Wl fpac chase a kid down the street. Tusk turns
a corner. Barrett blocks the way. Tusk, grow s and | eers, but
t hen recogni zes the singer.

BARRETT
Hand over the pendant, Kid.

Int. Saule's Store - Day
Saul e sweeps his store, scow ing.

SAULE
Catchy tune.

Int. Side stage - N ght

Vi ckitorious play onstage as Barrett, Syd, Lenny, and Ray
watch fromthe side.

BARRETT
|’mtelling you, she’s a star.

RAY
She’'s tal ented, no doubt, but she’s
got her nonis tenper.

Lenny, Syd, and Barrett stare at Ray doubtfully. Ray shrugs
sheepi shly.

LENNY
Lil" Vicky's kid... who woul d’ ve
guessed? The torch burns on.

He offers cheers with a non-al coholic beverage.
BARRETT
Hey, speak for yourself. | think we
need to rekindl e our own torches.
Lenny, can you get a cat-sitter?

Lil a approaches, holding a guitar.
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LI LA
Enough with the high school drama
C nmon, Ray, you're needed onstage.

RAY
Breat he in, breathe out.

CUT TO BLACK.

RAY (O S.)
Breathe in, Breathe out. No, wait.

I NT. STAGE - N GHT

Ray, beam ng, strides onstage. He squeezes Vicki's shoul der.
She wears her nom s pendant.

RAY
Br eat he in.

VI CK
Then att ack.

THE END
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