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FADE | N:
EXT. OCEAN - DAY - BEG@ N TI TLES
SUPER: SOUTH PACI FI C, 1840

Sundown. A large freighter floats beneath a dark and angry
sky.

Activity aboard shows the vessel's crew working furiously to
haul up what | ooks |Iike some sort of raft fromthe turbul ent
wat ers bel ow.

END TI TLES

EXT. FREI GHTER S DECK - SAME

The crew gathers around the raft, now safely aboard; only a
few feet in dianeter, it is nothing nore than a sinple
platformtethered atop four enpty rum barrels.

But there's sonething else. Sonething chained to the
platform secured by a |large, rusted padl ock.

An ol d, weat hered, sea chest.

The FI RST MATE steps forward and smashes the lock off wth a
heavy mal |l et; the chains fall away.

He hands the nall et back to another crew nenber in exchange
for a pry bar.

Janms it into the lid and pries it open.
Peers inside.
| NT. CAPTAIN S QUARTERS - DAY

Large and dimy lit, it is filled wwth relics from past
advent ur es.

The CAPTAIN, 60s, sits at his desk, about to enjoy his
eveni ng neal .

A KNOCK conmes at the door
He | ooks up fromhis dinner with a scow .

CAPTAI N
VWhat is it?

The door creaks open and the First Mate pokes his head in.
FI RST MATE
Pardon the intrusion sir, but we've
found sonet hi ng.
He steps fully into the roomand holds up a small book.

Annoyed, the Captain waves himover. Snatches the book from
hi s hands.
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Opens it and scans the first couple of pages; sonething he
sees brings an expression of recognition to his grizzled
face.

CAPTAI N
You' ve done well. That will be
all .

FI RST MATE
Sir--

CAPTAI N

That will be all.
He turns away.

Rel uctantly, the First Mate | eaves the room C oses the
door behind him

Once he's alone, the Captain sets the book on his desk and
opens it to the first page.

Hand-witten, it's not just a book.
It's a journal.
He brings his lanp closer. Begins to read.

BETHANY (V. Q.)
We were standing on the dawn of
di scovery. Countl ess breakt hroughs
in the fields of science and
medi ci ne were being uncovered with
each passing year.

Behi nd the Captain, outside the cabin's w ndows, a heavy
rain begins to fall

EXT. RAI NFOREST CANCPY - DAY - FLASHBACK SEQUENCE

BETHANY (V. Q.)
And with these advances cane the
desire to push the real mof science
further than ever, to blur the
I ines between reality and
i magi nati on.

Wth a steady rainfall and | ow cloud cover, the dark green
wor |l d | ooks untouched by tinme or man.

BETHANY (V. Q.)
To turn God into nman and nmen into
gods.

Far bel ow, through the |eaves, sonething races across the
jungle floor, a flash of white anongst the earthy tones.

GROUND LEVEL



It's a wonan.

Ebony skinned and dressed in the filthy rags of a sl ave,
what's left of her clothes are soaked and hang in tatters.

Her face an expression of pure terror, the woman flees at
full speed through the dense foliage.

Until a fifteen-foot drop-off | oons before her.

Unable to stop in tine, she goes into a desperate slide on
the wet earth. Manages to grab a large tree root at the
very last nmonment to halt her fall.

Wth a Hercul ean effort, the woman slowy pulls herself back
onto solid land and lies there, exhausted, until her
breathing slowy returns to nornal.

A low GROAL drifts out fromthe foliage

Eyes wi de, she scranbles to her feet. Quickly hides behind
a large tree near the edge of the drop-off.

Sl ow and heavy FOOTSTEPS begin to approach.
Cl oser and cl oser.

And stop with whatever it is just on the other side of the
tree.

The thing SNUFFLES furiously at the other side of the trunk;
t he woman presses her back tighter against the tree to
steady her trenbling body.

She hol ds her breath.

The snuffling stops.

She cl oses her eyes, trenbling even harder.

A |l ong nonent passes.

Wth a disgusted SNORT, the thing's footsteps slowy nove
away.

The woman sags against the trunk with relief as sound
returns to the jungle once nore.

Cautiously, she pushes away fromthe tree. Peeks around it.
She' s al one.

The woman creeps away fromthe safety of the tree, her eyes
scanning the foliage for any flicker of novenent.

BOTTOM OF THE DROP- OFF
The woman's SCREAM echoes through the jungle air.
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Her linp body flies backwards over the edge, falls to the
sl ope bel ow, and tunbles down it like a rag doll until she
cones to a rough stop where the land flattens out, spraw ed
flat on her back.

Several |ong seconds pass.
Then, ever-so-slowy, her arns begin to nove.

Wth the last of her strength, she flips herself over to
reveal blood pouring froma jagged set of claw marks across
the |l ower part of her jaw and throat.

Her unfocused eyes spot sonmething in the distance; her nouth
wor ks soundl essly and she weakly stretches a trenbling hand
in that direction.

But her wounds are too great.

The life fades fromher eyes and her hand falls linply to
t he ground.

Dead.

A look in the direction she was reaching for shows the ocean
just a mle away.

BETHANY (V. Q.)
It was the year 1798 that a gifted
surgeon naned Charles Mrreau first
made headl i nes across Europe.

A shadow falls over her |ifeless body and whatever it is
slowy drags her backwards out of sight.

Leaving only a trail of blood behind
EXT. OCEAN - DAY

BETHANY (V. Q.)
Qui ckly branded a heretic by the
church for his radical ideas in
vi vi section and human
experimentation, his once prom nent
reputati on was qui ckly tarni shed
and he becane known t hroughout
Europe as the Devil's Surgeon.

Deep cobalt blue, the light breeze fills its surface with a
mllion tiny ripples.

BETHANY (V. Q.)
Unable to withstand the constant
scrutiny and disgust his
experiments had brought, he fled
the country under the cover of
dar kness and di sappeared into the
ni ght - -
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A massive shadow falls over the crystalline water as the
hull of a large cargo ship sails past.

EXT. SH P'S DECK - DAY

BETHANY (V. Q.)
--never to be heard from again.

Nearly all of the free space is |loaded with | arge,
squar e- shaped obj ects covered by heavy tarps.

A SCREAM splits the air.
FAR END OF THE DECK

Chased by several crew nenbers, BETHANY, early 20s, runs for
the sternin a futile attenpt to escape.

Dressed in what was once the garnents of a working-class
girl, she is slender as a mnk wth delicate features and a
raw beauty that is all but hidden beneath the filth that
covers her clothes and skin.

She rushes past the covered cargo and al nbost nmakes it to the
rail when one of the nen grabs her from behind.

He throws her to the deck and the others fall upon her I|ike
a pack of wild beasts; they laugh and jeer, tearing at her
hair and cl ot hes, knocking her to the deck.

Bet hany tries to fight back but the first mate, BRACKETT,
30s, straddles her, holding her down with his superior
wei ght .

He sl anms her face hard into the deck and she goes |inp.
Dazed.

He | aughs triunphantly and flips her over onto her stomach.
Pulls her dress up to reveal the pale flesh beneath.

And begins to rape her as she screans in pain and
hel pl essness while the other crew nenbers nock her.

A large, dark hand | ands on his shoul der.

Li ke he weighs no nore than a child, Brackett is yanked off
his feet and spun around to cone face to face with M LI NG
who bares a pair of abnormally | arge canines at him

In his 40s, he appears to be just a nountain of a man with
dark skin and greying hair but closer inspection reveals a
thick and prom nent brow, the beginnings of a sagittal
crest, and the wide, flat nose of a primate.

O a gorilla.

Brackett's eyes widen and MLing flings himeffortlessly
into the railing, nearly going overboard.
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He steps forward and stands over Bethany's huddled formin a
cl ear show of possession.

STAI RAELL ENTRANCE

From here, MLing is seen being surrounded by the rest of
the crew.

A FACELESS MAN steps forward to bl ock the spectacle from
view with his broad back

He silently observes the scene a nonent.

Heads towards it.

EXT. SH P S DECK - SAME

Brackett gets shakily to his feet, his face dark with rage.
Pulls a knife fromhis belt.

M Ling sees this and wel cones the chall enge; he pounds his
chest with one hand where it makes a | oud, hollow thud.

BRACKETT
"' mgoing to cut your fucking heart
out for that, boy.

MONTGOMERY (O S.)
| wouldn't threaten himlike that
if | were you--

He turns to see MONTGOMERY, 35, watching the exchange with
an anused expression.

A wolf in sheep's clothing, he |ooks the typical playboy
type: wealthy and educated with a constant hint of cockiness
in his voice.

He stops beside M Ling.
MONTGOVERY
--unless you want himto tear your
armoff and feed it to the sharks.

Brackett glances at M Ling, who glowers nenacingly at him
then at Bethany, curled at the big man's feet.

CAPTAIN FISK (O.S.)
What the fuck is going on here?

Everyone | ooks over as CAPTAIN FI SK, 50s, approaches.

A shrewd and shady man, his anger is all for Montgonery and
M Li ng.



CAPTAI N FI SK
Well? | asked a question, now
soneone better damm well start
answering me.

MONTGOVERY
It seens, Captain, that your
upst andi ng crew here deci ded t hat
assaul ting and raping this poor
girl was nore inportant than doing
what they are being paid to do.

BRACKETT
She's a stowaway, Captain. W
found her--

CAPTAI N FI SK
Shut your nouth, Brackett.

He | ooks back to Mont gonery.

Captain Fi

CAPTAI N FI SK
An entire ship full of mangy beasts
and you want to take in one nore,
do you?

MONTGOVERY
Is that a problem Captain? O
shall I find another ship with

anot her Captain to pay tw ce the
acceptable rate to?

sk sighs, his shoulders slunping in defeat.

CAPTAI N FI SK
That won't be necessary. She's al
yours, sir.

BRACKETT
Capt ai n- -

CAPTAI N FI SK
| said shut your nouth Brackett.

Now get back to work, al

Mont gonery | ooks down at Bet hany.

of you.

Studi es her for a nonent.

Nods to M Ling, who i medi ately bends down to pick her up.

As he does, the primal features of

his gorilla-like face

inches away are too nmuch for Bethany; she faints in his

arns.



BETHANY (V. Q.)
A handsone and charm ng man,
Mont gonmery had grown up in Engl and,
graduati ng nmedi cal school at just
sevent een, becom ng wel |l known
t hr oughout the scientific comunity
for his lively deneanor and unusual
skills in nodern nedicine.

Mont gonmery gives the captain a nock bow and follows his
conpani on towards the cabi ns.

Brackett glares after them
| NT. CABIN - DAY

BETHANY (V. Q.)
Hs only fault was that he liked to
dri nk and engage in questionable
activities with the virtuous
daughters of his coll eagues, a
pastime that woul d eventually force
himto | eave his home and seek
enpl oynent anywhere that woul d have
hi m
The door swi ngs open. Montgonery and M Ling enter, Bethany
still in the big man's arns.

BETHANY (V. Q.)
As for his servant, MLing, a quiet
and fierce-looking man, his origins
were as much a nystery as his
unusual appear ance.

The | arge man gently places Bethany in a bunk and steps back
so Montgonery can get at her

Al'l business, he nethodically checks her pulse and injuries
while MLing wipes a wet washcl oth across her brow.

Finally, Montgonmery steps back and | ooks up at M Ling.
MONTGOVERY
She'll be fine. She just needs to
rest.
M Ling nods with a grunt and | eaves the room

Mont gonmery gives a |long and thoughtful | ook at Bethany
before he follows his friend.

EXT. SH P'S DECK - N GHT

Under a bl anket of stars, the vessel continues its voyage
across the sea.



| NT. CABIN - DAY

Dayl i ght streams in through the porthole to franme Bethany's
sl eepi ng face.

She stirs under the Iight and weakly opens her eyes to see
M Ling a foot away, watching her intently.

She gasps and jerks back to huddl e agai nst the wall, bl anket
pull ed up to cover herself.

MONTGOMVERY (O. S.)
It's all right, he won't hurt you--

Bet hany whi ps her head around to see Montgonery | eaning
agai nst the door frame with an anused expression.

MONT GOVERY
--he's just a big, harmess child.
Isn't that right, M Ling?

M Li ng, who holds a bow of food in his |arge hands, | ooks
at himwth a childlike innocence and HUFFS a confirmati on,
a soft exhale blown out through his pursed |ips.

It takes a couple of tries for Bethany's voice to work.

BETHANY
Who are you?

MONTGOVERY
My nanme is Thomas Mntgonery and,
this is MLing, my... cousin.

Bet hany's eyes flick between himand M Ling, doubt clear in
her expression.

MONTGOVERY
(shrugs)
Di st ant cousi n.

BETHANY
How did | get here?

MONTGOVERY
In this roon? Well, that is fairly
easy to answer. We brought you
here after your run-in with sone of
the nore... unsavory nenbers of
this crew

Bet hany' s eyes gl oss over as she renenbers her encounter.

Mont gonmery cones into the small cabin. Goes to the table
besi de her bed where a pitcher and enpty glass sits and
pours sonme water into the glass with a steady and practiced
hand.
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MONTGOVERY
Though how you arrived on this
vessel is clearly sonmething only
you woul d know t he answer to.

Bet hany | ooks about to answer him but thinks better of it
and | ooks away.

Mont gonmery nods.

MONTGOVERY
| suppose it doesn't matter now,
does it? You're here and that, as
they say, is that.

He gestures to the food M Ling holds.

MONTGOVERY ( CONT' D)
In any case, you should eat
sonething. It will help you feel
better. | assune you are feeling
better, yes?

Bet hany nods sl owy

MONT GOVERY
Excellent. Now. M Ling?

He notions to MLing to go ahead; the large man hol ds the
bow of food out to Bethany.

Still weary of the strange-|ooking man, she refuses to take
it.

Al nost sadly, he carefully places the bow on the table and
backs away, not neeting her eyes.

A |l oud and i nhuman ROAR echoes through the bowels of the
ship. Draws all of their attention to the door.

Mont gonery' s shoul ders slunp. He sighs.

BETHANY
VWhat was t hat?

Mont gomery grins tiredly.
MONTGOVERY
| believe one of our passengers has
a conplaint to file.

He heads for the door, MLing at his back, and gl ances back
at Bethany, his face serious now.

MONTGOVERY
Get sone sl eep when you're done
eating. We'll talk nore when you

wake.
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He | eaves without waiting for a reply, MLing right behind
hi m

Bet hany stares after them perplexed.
EXT. SH P'S DECK - NI GHT

Wth the sun down, the tarps are renoved fromtheir cargo to
reveal dozens of caged aninmals that are now wi de awake and
vocal, filling the air with BARKS, GROAS, and ROARS.

Bet hany studies each ani mal she passes, fascinated.

She stops beside a cage that holds a Bengal tiger; the |arge
cat SNARLS at her but she can't take her eyes off it,
enthralled by its beauty.

A sharp CLANG draws her attention to M Ling, who takes care
of the other animals on the opposite side of the deck with
surprising gentleness; he nutters soothingly as he gives
each of themtheir dinners.

Even in the faint starlight, the expression of deep sadness
is visible on his face as if he holds great synpathy for the
caged creatures.

He notices Bethany staring at himand returns it with the
unbl i nki ng, penetrating gaze of a primate, eyes shining in
t he darkness, until she | ooks away.

A |l ast glance at the tiger and Bethany reluctantly turns
away to see Montgonmery alone at a nmakeshift desk near the
railing.

Lit cigarette between his |ips, Montgonmery drops a sanpl e of
bl ood on a glass slide and places it under his m croscope.

UNDER THE M CROSCOPE

A junble of red and white bl ood cells, they show the
specinmen's bl ood to be conpletely healthy and nornal.

BACK TO SCENE

Though he hears her FOOTSTEPS approach, Montgonery doesn't
| ook up when Bet hany stops behind him

MONTGOVERY
You shoul d be resting.

BETHANY (O.S.)
| ran away. M parents... they
were going to sell ne to the
wor khouse and- -

Montgonmery finally | ooks up fromthe m croscope. Faces her.
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MONT GOVERY
(softly)
You don't have to tell ne all this.
As | said earlier, you' re here now
and that's all that natters.

Bet hany nods, blinking back the tears that threaten in her
eyes.

They fall into an awkward sil ence; Mntgonery pretends to go
back to work while Bethany pretends to watch the sea.

The first to crack, Bethany notions to the m croscope.

BETHANY
VWat is all this?

Mont gonery grins.

MONTGOVERY
Not hing too interesting, |'m
afraid. Wiile you were dead to the
world | took the liberty of taking
a sanple of your blood and am now
checking it for anything out of the
ordi nary.

He | ooks into the m croscope | ens once nore.
Bet hany cones cl oser, intrigued.

BETHANY
Qut of the ordinary?

MONTGOVERY
(shrugs)
Just as a precaution.

BETHANY
And did you find anything?

MONTGOVERY
A mnor infection, fromthe rather
unsani tary conditions you' ve been
staying in I'd imagi ne. Nothing
that can't be cleared up by a
sinple injection. Now, if you'll
permt ne...

He reaches out to grab her arm She jerks away.
Mont gonmery slowy |l owers his hand.
MONTGOVERY
l"'msorry, | didn't nmean to
presune. ..

Bet hany stares at himwearily.
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MONTGOVERY
Pl ease, forgive ne, |I'mafraid ny
current occupation doesn't have
much call for bedside manners.
Forget about it, please. The
i nfection should pass on its own in
a few days.

He turns back to the m croscope.

Enbarrassed by her reaction, Bethany watches himwork for a
noment .

BETHANY
WIIl it hurt?

Mont gonmery | ooks up at her. Smles reassuringly.

MONTGOVERY
You won't even know you' ve been
poked.

Bet hany takes a tentative step towards him

Al'l business now, Montgonery gestures to the seat beside
hi m

MONT GOVERY
It will only take a nonent.
prom se.

Bet hany takes a breath and sits down beside him Ofers him
her arm

Montgonmery takes it gently and quickly prepares it for the
i njection.

Bet hany wat ches himpull out a syringe filled wth dark red
[iquid. Her eyes narrow

BETHANY
VWhat is that?

MONTGOVERY
Just a strong dose of antibiotics
to rid you of your infection. The
di sturbingly blood red color is
purely for cosnetic reasons,
not hi ng nore. Conpletely harnless.
It may make you feel a bit nauseous
for a few days until it's cleaned
out your system though.

He flashes her another reassuring smle and carefully
pl unges the needl e into her skin.

Slowy injects the sol ution.

Pulls out the enpty syringe and sets it aside.
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MONT GOVERY
See, not a pinch.

Bet hany returns his smle, absently rubbing at her arm

Her face grows serious.

BETHANY
| never did thank you for saving ny
life earlier. So... thank You.

Mont gonmery's smle fades.

MONT GOVERY
Yes, well, civility is what
separates us fromthe ani nmals.

Puzzl ed by his seriousness, Bethany stares into his eyes,
only inches away.

The silence grows between themuntil a NO SE distracts them
bot h.

They | ook over to MLing, still feeding the various ani nals.
MONTGOVERY
You really should get sonme nore
rest. | nean it.

Bet hany nods.

BETHANY
Good night. And thank you again
for saving ne.

MONTGOVERY
Sl eep tight.

Bet hany stares at hima nonent |onger. Turns away and heads
back to the cabins.

Mont gonmery wat ches her go before turning back to his work.
| NT. LONER DECK - DAY

Mont gonmery clinbs briskly down the steps and nmakes his way
to Bethany's quarters, a bundle of cloth under his arm

| NT. CABIN - SAME

Bet hany' s exam nes her nude body in front of the roonms
mrror; it is covered wth bruises and scrapes from her
earlier encounter with the ship's crew.

Repul sed by the sight of so many wounds, she gently probes
sone of the nastier ones. Wnces at the touch.
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| NT. LOWER DECK - SAME

Mont gonery cones up to her door and raises a fist to knock.
Notices the door is open a crack.

Peers in to see checking out her different wounds.

He stares for a nonent, admring her firmand |ithe body.
No, not admring.

St udyi ng.

Her delicate bone structure, the way her nuscles and tendons
flex and stretch beneath her skin, even the way she noves is
snooth and graceful. Like an aninmal.

She is a perfect specinen.

Rel uctantly, he shakes hinself out of staring and knocks
[ightly.

| NT. CABIN - SAME
Bet hany junps at the sudden knock.

BETHANY
Just a nonent.

She hastily throws on the remains of her dress slip.

BETHANY
Come in.

Mont gonery pushes the door open.

MONTGOVERY
Heal i ng wel | ?

Bet hany | ooks surprised at how he knew what she was doi ng.

BETHANY
Oh. Yes. Thanks to you.

It is Montgonery's turn to | ook unconfortable.

MONTGOVERY
Here. | brought you this.
t hought you m ght need sonet hi ng
else to wear so | raided the cabin
boy's wardrobe and found sonet hi ng
t hat shoul d work..

He hands her the cloth bundl e and Bethany holds it up; it is
a sinple set of shirt and pants.

BETHANY
It's... perfect. Thank you.
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Alittle enbarrassed, Mntgonery nods his head in
acknow edgenent as anot her awkward silence builds between
t hem

BETHANY
Was there sonething el se?
MONTGOVERY
Ah, yes. W're going to be | anding
soon. | thought you mght like to
know.
BETHANY

Qut here? But there's nothing out
here except uninhabited islands. |
overheard the captain tal king about
it earlier. You said this ship was
going to Anerica.

MONTGOVERY
And it is, just after it drops off
M1ling and nyself.

BETHANY
What am | going to do? | can't
stay on this ship al one.

MONTGOVERY
| considered that and, should you
decide to stay aboard, you should
know that |'ve already had a deep
and very serious conversation with
t he captain about the remai nder of
your stay here. He has assured ne
that you will be safe as his own
daught er whom | not-so-subtly
remnded him is quite taken with
me and extrenely easy to find for
soneone with ny consi derable
resour ces.

Bet hany remai ns confused.

BETHANY
What did you nmean, should | decide
to stay?

MONTGOVERY
| want you to conme with MLing and
nmysel f.

As his nmeaning sinks in, Bethany is taken aback.
BETHANY
... | don't know what to say. |
just net you and. ..

Mont gonmery nods as if he had anticipated her response.
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MONTGOVERY
It's your choice, of course, and |
hope you give it the serious
consideration it deserves. But
don't take too long to decide--

He nods to the porthole.

MONTGOVERY
--we're already there.

Bet hany turns to | ook and sees an island |loomng in the
di st ance.

EXT. | SLAND - SAME

Large, lush, and a deep black-ish green, it |ooks eerie and
f or ebodi ng.

BETHANY (V. Q.)
After weeks at sea, the ship had
finally arrived at its secret
| ocation, an uncharted island
hi dden anong the vast waters of the
South Pacific. Somewhere where no
soul could ever stunble upon it by
acci dent.

EXT. RAI NFOREST - SAME

Filled with a rainbow of colors, every surface shimers with
the remants of a recent rainfall.

An adult ocel ot steps soundlessly out of the foliage and
makes its way to a small streamwhere it begins to drink

A sudden HOAL cones fromthe depths of the jungle and the
cat takes off in a blur of notion.

It flees a wild, erratic course through the jungle, pursued
by sonet hing crashing through the foliage behind it, until
the terrified feline runs straight into a hidden banboo
cage.

The door slanms shut behind it. Trapped.

A hal f dozen NATIVES materialize out of the trees that
surround the frightened cat.

Clothed only in sinple loincloths, their tanned bodies are
| ean and hunched, gaunt yet powerful.

Their faces display a feral appearance: cracked and pointed
teeth, anber eyes, and slightly elongated nuzzl es.

They | ook and act nuch Iike the pack of wolves they were
created from they snap at each other and their catch
snarling and maki ng nock |unges at it.
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A sharp CRACK stills theminstantly and they turn to see DR
MOREAU a few yards away, an unfurled whip at his side.

In his late 60s, he cuts a god-like figure: a | ean body that
mat ches the weapon in his hands, penetrating eyes that never
blink, and a stony face etched with several old battle
scars.

He is king anong the jungle.

Wth the natives' attention on him he turns his head to
| ook at sonet hi ng.

They follow his gaze.

Buri ed anong the bushes is the half-eaten body of the slave
wonman.

And beyond the body, through the trees, is the beach.
Were the cargo ship approaches.
EXT. BOARDI NG RAMP - DAY

Mont gonmery wat ches the sailors unload the cages fromthe
docked ship with absolutely no regard for the confort of the
terrified animals inside them

M Li ng hel ps unload as well; he effortlessly carries |oads
twce as big as the sailors', but with nuch nore care for
their contents.

Satisfied with the progress, Mntgonery heads for the
boar di ng ranp.

BETHANY (O S.)
Thomas.

He turns to see her doing her best to hurry after him
Waits for her to catch up, a grin in place.

MONTGOVERY
Come to tell me your decision?

Bet hany pauses, unsure.

BETHANY
|... decided to stay on the ship.
"' msorry.

Put off by her words, Montgonery can only nod.

MONTGOVERY
There's nothing to be sorry about.
You need to do what is best for
your future and | w sh you the very
best .

They stare awkwardly at each other for a nonent.
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MONTGOVERY
Well, | should get going. And you
shoul d too, before that charm ng
captain decides to | eave you behind
anyway. | hope you find what it is
you're | ooking for.

He | ooks over to where Captain Fisk glares at them Turns
back to Bet hany.

MONTGOVERY
Wat ch your back

He turns his back on her and wal ks down the dock towards the
beach.

Bet hany wat ches hi m go.

As she does, Mreau cones out of the forest, surrounded by
t he nati ves.

Hi s eyes go straight to Bethany.

Even fromthe distance, his cold stare seens to see right
t hr ough her.

Unconfortable yet intrigued, she stares back at himuntil he
turns away to neet Montgonery at the beach

EXT. SH P'S DECK - DAY

Wth the ship heading for open water, Bethany watches
Mont gonmery, M Ling, and the natives deal wth the unl oaded
cargo whil e Mreau supervi ses.

Mont gonmery stops working |ong enough to throw her a cheerful
wave.

Alittle enbarrassed, Bethany can only smle back.

BRACKETT (Q. S.)
You shoul d have gone with them

Her smle fades instantly. Turns to see himleering at her
hungrily with the rest of the crew at his back

BRACKETT
| guess that neans we can finish
what we started earlier

Bet hany | ooks desperately back to shore where Montgonery is
too far away to help, then to Captain Fi sk, who turns away
to | eave her to her fate.
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BRACKETT

There's no one here that's going to

hel p you now. Your boyfriend was

foolish enough to pay for your

safety up front and now you're

going to give us all sonething to

do for the long trip back hone.
The other sailors |laugh as he begins to stal k towards her.
Bet hany backs up against the railing. Trapped.

BRACKETT
Goi ng sonmewher e?

He snags her around the waist. Pulls her close.

She lunges forward and bites his cheek hard enough to draw
bl ood.

He j erks back, hand agai nst the wound.

Bet hany eyes himwarily.

BRACKETT
You bitch.
He smles an evil, nurderous snile at her.
BRACKETT

|'"mgoing to enjoy this even nore--

He makes a go at her again but Bethany turns and flings
herself over the rail.

Into the sea.
EXT. BEACH - SAME

Hs arms full with cargo, Montgonmery | ooks up just in tine
to see Bethany junp overboard. Drops the cargo in surprise.

Wth a short whistle, Mntgonery signals the natives.
They instantly drop everything and race to the water.
EXT. OCEAN - DAY

Bet hany tries desperately to head for shore but doesn't know
how to sw m

She gets only a few dozen yards before her strength begins
to fade.

UNDERWATER

Exhaust ed, Bet hany sinks towards the bottom
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As she sinks, she sees the natives a few yards away on the
surface, headed straight for her.

They swi m doggy- paddl e style.

As her eyes begin to close fromlack of oxygen, the first
native dives under and torpedoes straight for her; he grabs
her armand pulls her to the surface.

Her eyelids fly open and she coughs up water, gasping for
air.

EXT. BEACH - SAME

Mont gonmery sees them burst to the surface and lets out a
sigh of relief.

SHORELI NE

The natives drag Bethany onto the sand where she |ies back,
coughi ng.

MONTGOMERY (O S.)
My god, are you all right?

He kneel s beside her and hel ps her sit up, his arnms around
her .

Too weak to speak, Bethany manages a smal |l nod.

Montgonmery |lets out a breath and strokes a hand through her
wet hair.

EXT. JUNGLE PATH - SAME

Mont gonery | eads Bet hany behind the string of natives, who
carry the caged animals wth far nore ease than the sailors
had earlier.

MONTGOVERY
This entire island, everything you
see, is actually the top of one
enor nous underwat er vol cano.

Bet hany, who | ooks little nore than a drowned rat, stops and
stares at himin disbelief.

BETHANY
W're on a vol cano?

MONTGOVERY
Not to worry, it's quite dormant.
| assure you. And | should know,
|'ve spent half ny life here.

BETHANY
| suppose | will have to take your
word for it, won't 17
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MONTGOVERY
Only if you trust ne.

BETHANY
Shouldn't [|?

Mont gonmery just grins and continues to wal k as Bet hany
shakes her head at his playful attitude.

Tiredly, she hurries to catch up
EXT. CROP FI ELD - DAY

Bet hany stops and stares; they stand at the edge of a
massi ve sugarcane field where a dozen slaves work tirelessly
in the afternoon sun.

The slaves stop for a nonment to watch the procession
reveal ing that each one of themwears a strange netal nuzzle
over their nouth.

A hundred yards away fromthe edge of the field, surrounded
by a | arge wooden fence, a small village sits nestled in the
begi nnings of the jungle behind it.

LATER

A trail of army ants travel along the wall of the alien
structure, dwarfed by the immensity of it.

Bet hany foll ows Montgonery through the | arge main gate,
conpletely oblivious to the w cked spi kes that adorn the top
of it.

O the ants beside it.
EXT. VILLAGE - SAME

A hal f-dozen structures in all, each hut sits on a series of
thick stilts so that it is raised several feet off the
forest fl oor.

MONTGOMERY (O S.)
Come then, let's get you to your
room and get you settled in.

| NT. BETHANY' S ROOM - DAY

Sinple yet elegantly styled, there is a small table, a
bookcase filled with nedi cal books, and a hammock for a bed.
The back wall is conpletely open to the jungle beyond with
only lacy curtains to separate the roomfromthe outside
wor | d.

Bet hany goes to the bookcase and studies the titles; they
are all about genes, surgery, aninmals, and human physi ol ogy.

A light KNOCK conmes fromthe doorway.
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She | ooks to see Montgonery and M Ling standing there, a
tray of food in the large man's hands and a bundl e of
clothes in the others'.

MONT GOVERY
| s everything to your I|iking?

BETHANY
It's lovely.

MLing steps in and silently places the tray of food on the
table. Steps back, head bowed.

Bet hany | ooks down at it; there are several pieces of diced
fruits and vegetables, all placed neatly in a row

MONTGOVERY
|"'msorry that's all we can offer
you. I'mafraid we don't eat neat

on this island.

He shrugs sheepishly.

MONTGOVERY
Doctor's orders.
BETHANY
He doesn't seemto |ike ne very

much.
Mont gonmery's smle fades.

MONTGOVERY
Nonsense, he just doesn't I|ike
having his work interrupted by
unexpected visitors.

BETHANY
VWhat sort of work is that?

Mont gomery thinks his answer over carefully.

MONTGOVERY
Zool ogy.

BETHANY
Zool ogy?

MONTGOVERY

Yes, and he's very good at it.
assure you.

Bet hany nods thoughtfully, not quite buying it.
Mont gonmery senses her unease and notions to the food tray.

MONTGOVERY
You shoul d eat sonet hing.
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Bet hany grudgi ngly reaches for a piece of fruit.

And is hit by a sudden spell of dizziness;
nearly falls to the floor.

Mont gonmery reaches out and catches her.

MONT GOVERY
Are you all right?

Sweat i ng profusely, Bethany nods.

BETHANY
I"'mjust alittle dizzy, that's
all.

MONTGOVERY
You should |lie down. Her e- -

she stunbl es and

He hel ps her into her hammock and steps back.

MONTGOVERY
Better?

Bet hany manages a tight smle.

BETHANY
Better.
MONTGOVERY
Get sone sleep. |1'Il come back

check on you | ater
He starts for the door. Stops.
MONTGOVERY

By the way, | brought you cl ot hes
that should fit you. They're not
very stylish but at least they're

made for wonen.
Bet hany manages a sml e.

BETHANY
Thank you.

Mont gonery gives her another smle and continues to the

door.

BETHANY (O. S.)
"' msorry.

He turns back, confused.

BETHANY

| know |I' m not supposed to be here.

Mont gomery | ooks away, suddenly unconfortabl e.
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MONTGOVERY
|"mjust glad you're all right.

He | eaves the room

M Li ng gives her an unreadabl e | ook before follow ng after
his master. C oses the door behind him

Al one once nore, Bethany rolls over to | ook out the open
wal |, into the jungle beyond.

Her gaze narrows as she spies a small path that |eads from
t he back of the village and into the depths of the jungle.

THUNDER RUMBLES over head.

Her eyelids droop quickly and she falls asleep just as the
rain begins to fall

| NT. OPERATI NG ROOM - NI GHT

HEAVY RAI NFALL beats relentlessly against the corrugated tin
r oof .

The surprisingly spacious roomis filled with scientific
equi pnent, test tubes, mcroscopes, and specinen jars.

A long table sits in the center of the room occupied by a
| arge mass covered by a bl ood-soaked sheet.

The door CREAKS open and Montgonery comes in, dripping wet
fromthe rain.

He | ooks around the roombriefly before his eyes settle on
t he tabl e.

MONT GOVERY
Dr. Noreau?

He wal ks confidently up to the table and grabs the cl oth,
about to pull it away.

MOREAU (O S.)
| didn't think you were com ng
back.

Mont gonmery turns to see himenerge fromthe next room
Fl ashes hima brief smle and nods his head in
acknow edgenent .

MONTGOVERY
My apol ogi es, Doctor. | had
anot her matter that needed ny

attention.
Moreau stares at himw thout Dblinking.

MOREAU
The girl, | presune?
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Mont gonmery nods.

MONTGOVERY
She was a stowaway aboard the
supply ship.

MOREAU

And you deci ded that needed your
attention?

Mont gonmery' s confidence begins to crunble and he | ooks away.

MONTGOVERY
Those nen woul d have killed her.
t hought she m ght prove to be
useful to our work here. An
outsider's perspective, if you
will.

Moreau stares at hima second | onger then turns his
attention to the table.

MOREAU
| shall trust your judgenent for
now, Thomas. But be sure to keep
her cl ose, we wouldn't want any of
the locals finding out about her
arrival until after she's had tine
to adj ust.

Mont gonmery notices his serious tone and frowns.

MONTGOVERY
| s there sonething troubling you?

Moreau grabs hold of the blanket on the table.

MOREAU
Qur nmen found sonething in the
forest this norning that I want you
to have a | ook at.

He pulls the blanket away to reveal the hal f-eaten corpse of
the slave girl.

Mont gonery' s j aw drops.

MONTGOVERY
Thi s was done by one of ours?

MOREAU
| suspect so but with all of the
natural predators on this island,
it will be difficult to distinguish
t he actual killer.

Mont gonmery noves cl oser and exam nes the wounds.
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MOREAU
Before you left, did you notice any
behavi ors we m ght need to be
cautious of ?

Mont gonmery stops exam ning the body and | ooks up at him
Thinks it over.

He shakes his head.

MONTGOVERY
None that | can think of.

Mbr eau nods.

MOREAU
Then we won't concern oursel ves
wth this at the nonment and
consider it a freak accident unl ess
sonmet hing el se cones to light.

Mont gonmery nods and | ooks down at the body.

MONTGOVERY
What of the remains?
MOREAU
Burn them | want nothing |eft

that can tenpt the others
He turns on his heel and goes back into the next room

Mont gonmery | ooks back to the corpse, the frozen expression
of terror still plain on the woman's ravaged face.

EXT. VILLAGE - DAY

The sun rises slowy, bathing everything in a golden gl ow.
An ANGUI SHED ROAR shatters the peaceful silence.

| NT. BETHANY' S ROOM - SAME

The roar echoes through here as well and Bethany snaps
awake; she sits up imedi ately, drenched in sweat, hair
pl astered to her face.

Anot her ROAR

Clinbs shakily out of her hammock.

Anot her ROAR, this one ending in a pain-wacked YOA.
EXT. VILLAGE - DAY

Everything is eerily silent, as if the entire island hides
fromthe poor creature's pain.
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TREELI NE

Sonmeone, or sonething, watches Bet hany as she nmakes use of
t he enptiness and creeps her way through the vill age.

Wearing the |ightweight and figure-huggi ng sundress

Mont gonmery provided for her, she carefully sneaks to the
front door of the | aboratory.

Pauses nervously.

EXT. LABORATORY - SAME

Si | ence.

Ever-so-carefully, Bethany |eans close to the door and
presses her ear against the wood.

A PRIMAL SCREAM filled with pain and terror explodes from
wi t hin.

Bet hany stunbl es back, falling on her backsi de.

And sees the face of a young girl watching her fromthe
bushes.

BETHANY
(startl ed)
Hey.
The girl takes off into the foliage.

BETHANY
Wait. | won't hurt you.

After a nonment's hesitation, she gets to her feet and races
after the girl into the depths of the jungle.

EXT. RAI NFOREST - SAME

Bet hany chases after the girl, who flows through the trees
i ke water.

Deeper and deeper they race into the jungle until there is
not hi ng but walls of green all around.

Unabl e to keep up, Bethany trips and stunbles, falling to
her hands and knees.

The girl disappears through the trees.

Gone.

Panting heavily, Bethany gets to her feet and pronptly
vomts into the brush, her hand on a large tree trunk to
keep herself upright.

When she's finished, she wi pes her nouth and | ooks around.
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She's conpletely |ost.
LATER

Bet hany makes her way through the jungle, desperately
| ooki ng for sone sort of famliar |andmark.

A sharp CRACK, like a lightning strike, grabs her attention;
it's foll owed by several nore in rapid succession.

Eyes wide, she silently follows the strikes over the soft
earth until they sound |ike they are comng fromjust the
ot her side of the ferns.

She slowy brushes the | eaves asi de.
And st ar es.
Besi de a shall ow stream are three cervid-like creatures.

Standing on hind |l egs and coated with soft red-ish fur with
deer-like facial features, they are dressed little nore than
savages; all three are conpletely nude save for a few beaded
adornnents | ooped around their necks, wists, and wai sts.

And in the nales' case, their antlers.

Locked in a brutal duel, the cracking sounds are fromthe
mal e' s heavy antlers colliding with bone-breaking force, as
they try to beat the other into subm ssion

Having clearly been at it a while, their fur is matted with
bl ood and sweat while foam and drool |eaks fromtheir open
nmout hs.

Bet hany can only watch, stunned, until one of them- the
| arger of the two - finally succeeds in submtting the
ot her, pushing his head down into the nud.

Brui sed and broken, the smaller male linps off into the
jungle as the wi nner approaches the female for sone victory
nuzzl es.

Compl etely entranced, Bethany absently shifts her wei ght and
steps on a dried branch that SNAPS beneath her foot.

The response is i medi ate; both deer-beasts | ook around
nervously, eyes straining for the invisible threat, nostrils
flaring for a scent.

Bet hany hol ds her breath.

They continue to | ook around the clearing, snorting uneasily
and stonping their hooved feet.

Caution finally gets the better of them and they bound off
into the foliage wwth a series of gravity-defying | eaps,
| eavi ng her al one once nore.
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EXT. VILLAGE - DAY

Mont gonmery whi stles cheerfully to hinself as he makes his
way to Bethany's room

St ops when he sees the door open.
| NT. BETHANY' S ROOM - DAY
Not hi ng appears out of the ordinary.

MONTGOMERY (O S.)
Bet hany?

He appears in the doorway. Looks around.

MONT GOVERY
Bet hany?

The roomis enpty.

EXT. RAI NFOREST - DAY

Bet hany eases into the clearing where the nmales were dueling
earlier. Scans the ground to find a piece of an antler
sticking out of the nud.

She picks it up and studies it intently; thoughtfully
fingers the snmooth ridges and bl ood-stained tip.

As she | ooks over the antler, her eyes spot the corpse of a
hal f - eat en peccary nearby, hidden anong the reeds.

A low GROAL conmes fromout of the jungle

She turns to see, just a few yards down from her on the
opposite side of the stream a LEOPARD- MAN energes fromthe
f ol i age.

The size of a large human man but covered entirely in jet

bl ack fur, it wal ks upright on awkward hind | egs, hunched
forward so that its human-shaped front paws nearly touch the
gr ound.

Its head, while the shape of a humans', holds the whiskers,
nose, ears, and teeth of a | eopard.

But its eyes belong to a human.

Bet hany freezes, knelt near water's edge. Watches in horror
as the beast slinks its way up to the stream

It reaches the bank and goes down on all fours to lap the
water up with a |long pink tongue.

Bet hany can only watch, terrified and fascinated all at the
sanme tinme.

Until he stops drinking and sniffs the air.
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She hol ds her breath, frozen to the spot.
The beast | ooks up.
And sees her.
EXT. RAI NFOREST - DAY
The pack of natives race along the earth with a chorus of
grow s and snarls, running alternately on hind | egs and al

f ours.

Mont gonery follows them on horseback, riding at full speed
just to keep up with them

EXT. STREAM - DAY

The pack's FAINT GROALS and SNARLS can be heard com ng
cl oser.

But Bet hany barely notices them her eyes are all for the
Leopard-man, who slinks his way through the shall ow water
until he cones out a few yards away.

Eyes | ocked on her, he casually shakes the water fromhis
body and begins to slink towards her.

Stal ks closer and closer until he is just inches away.

Bet hany trenbles with fear but nmanages to stay silent as he
leans in and sniffs her dress, hair, skin, and face.

She cl oses her eyes with his open nouth an inch from her
cheek.

LEOPARD- MAN
(in a nmenaci ng whi sper)
Run.

Sur prised, Bethany opens her eyes to see the very human
intelligence emanating from behind his own.

A | oud HOAL from behi nd nakes them both junp.

The Leopard-man hi sses in anger and races for the water just
as the natives reach the clearing.

In a series of gravity-defying bounds, he clears the stream
and di sappears into the bushes on the other side.

Mont gonmery arrives seconds later. Junps off his horse and
runs to Bethany's side.

MONT GOVERY
Are you all right? Are you hurt?

Bet hany just |ooks at him still shaking with fear.
LATER
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Their skin slick with sweat, panting furiously, the natives
rest thensel ves beside the stream

They drink fromthe water with their hands.
Li ke nen.

Montgonmery is knelt beside Bethany, who drinks water from a
cant een.

When she's finished, he gets to his feet and goes to the
streamto refill it.

St ops beside the PACK LEADER, who points at sonmething on the
ground; the carcass of the hal f-eaten peccary.

Mont gonmery kneels down to examne it, his face serious.
MONTGOVERY
| think we had better keep this to
oursel ves, there's no need to get
everyone riled up.
The Leader nods sol emmly.
Mont gonmery gets to his feet.

MONTGOVERY
Let's get back to the village.

EXT. RAI NFOREST - DAY/ NI GHT - MONTAGE

-- Atop his horse, Mntgonery secures Bethany in his arns
and gives a LOWWH STLE. The pack noves out first and he
fol |l ows behi nd.

-- Alight rain falls as the natives and Montgonery nove
through the jungle at a steady pace.

-- Night now, the search party enters the village. C oses
t he gates behind them

-- Back in her roomand fast asleep, Bethany tosses and
turns restlessly, caught up in a vivid nightmare.

EXT. VILLAGE - DAY - EARLY MORNI NG
Al is silent as the sun begins to show over head.
| NT. BETHANY' S ROOM - SAME

Still asleep, Bethany she doesn't see the furry hands that
place a plate of fruit on the floor beside her hanmock.

She does, however, wake at the sound of her door closing and
sits up, instantly alert.

Sees the plate of food on the fl oor.
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A primal | ook of hunger flashes across her face and she
literally falls out of the hammock to the floor where she
begins to devour the fruit while still on all fours.
Li ke an ani nal .

Wth her cheeks full and juice dripping down her chin, she
finally cones to her senses and sits back slowy.

Enbar r assed.
EXT. VILLAGE - DAY

Bet hany wanders aim essly around the perinmeter until she
conmes to the path that leads to the | aboratory.

Stops and stares down it. Debating.

Begins to followit.

EXT. JUNGLE PATH - SAME

She continues down the path until she sees the lab's walls.
Slowl y goes cl oser.

As she draws nearer, the | ow MOANS and GROANS of a human in
pain startle her.

BETHANY
Hel | 0?7 Wiere are you?

Wth each question, she takes a step closer to the door.

BETHANY
Hel | 0? Are you hurt?

GROAN.

Quietly, she places her hand on the doorknob. Tw sts it.
The door opens.

She hesitates for a nonent.

Silently slips inside.

| NT. LABORATCRY - SAME

Bet hany | eaves the door open and begins to explore the
doctor's personal |aboratory; there are tools, books, and
vari ous research equi pnent everywhere.

A painting on the wall of a Tasmani an tiger catches her
attention; she steps closer to it, intrigued by the unique
ani mal .

She reluctantly turns away. Sees sonething el se.
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Speci men j ars.

Unl i ke anyt hing she has ever seen before, each jar holds a
singl e, deforned ani mal fetus.

No, not def orned.

Mut at ed.

Bet hany noves cl oser, unable to believe her eyes.

The fetuses | ook |ike sonmething out of a carnival sideshow,

t here are baby nonkey bodies with antlers, puppy bodies with
porcupine quills, snakes with cat heads, and a dozen ot her
uni magi nabl e conbi nati ons.

Anot her MOAN startles her; she | ooks to the back wall where
t he sounds cone from behind a partially open door.

Bet hany backs away fromthe specinen jars and goes silently
to the doorway.

One floorboard lets out an unconfortably | oud CREAK and she
pauses.

Hol ds her breath and |i stens.

Not hi ng.

She continues to the door. Cautiously opens it further.

| NT. OPERATI NG ROOM - SAME

Bet hany stares in open-nout hed horror.

Before her is the kennel/operating area of the |ab; cages
filled wth terrified animals of all species line the walls
whil e an operating table stands in the center of the round
room

An occupi ed operating table; sonmething lies atop it, covered
by a sheet.

It MOANS softly.

Bet hany swal | ows her fear and forces herself to the table's
edge.

Looks down at the covered formand raises a trenbling hand.
Reaches out to renpve the sheet fromthe thing' s face.

MOREAU (O S.)
What are you doing in here?

Bet hany spins around to find herself face to face with the
doctor, who eyes her like she is nothing nore than an
i nsect.
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The front of his lab coat is covered with fresh bl ood
st ai ns.

Bet hany is too frightened to speak.

MOREAU
| asked you what you are doing in
her e.

BETHANY
N-Not hing. | heard someone. They

were in pain.

A strange smrk crosses Mrreau' s face.

MOREAU
Pai n? You know not hi ng of pain,
chi |l d.
He | eans cl ose.
MOREAU

But perhaps |I can enlighten you.

MONTGOMVERY (O. S.)
What' s goi ng on here?

Both turn to see himin the doorway.

MONTGOVERY
Doct or ?

Mor eau | ooks at Bet hany, who pushes past Montgonery and
fl ees the room

MONT GOVERY
Bet hany?

He | ooks back at Mbreau.

MONTGOVERY
What did you say to her? She
| ooked positively scared to death.

MOREAU
Al animals need to be controll ed,
Thomas. Renenmber that.

He turns back to the operating table.
MOREAU
And fear is the only way to
acconplish that control
EXT. VILLAGE - DAY

A heavy rain conmes down with unabated fury, puddles form ng
wi th stunning speed.
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| NT. OPERATI NG ROOM - SAME

Moreau stands beside the operating table, a tray of sharp
instrunments next to him he selects a scalpel and brings it
over to the prone, facel ess body.

Slowy begins to cut.

The figure screans in what can only be described as a half
noan, half roar

SERI ES OF SHOTS - MOREAU S OPERATI ON BETHANY' S BREAKI NG
PO NT

A) Bethany is in the mddle of frantically packing her
uneaten food into a satchel when the scream reaches her
ears.

B) The figure continues to scream as Mreau nethodically
slices intoit; he ignores the tortured sounds with
practi ced ease.

C) Bethany claps her hands over her ears to try and bl ock
out the deafening cries. Falls to her knees.

D) As the figure continues to scream Moreau cracks the
ri bcage apart to reveal its still-beating heart.

| NT. BETHANY' S ROOM - SAME

Still on her knees with her eyes closed and hands over her
ears, Bethany reluctantly opens her eyes as the screans
abruptly stop.

Slowmy | owers her hands to the silence.
A KNOCK cones at her door.

MONTGOMERY (O S.)
Bet hany? 1t's Thonas.

Bet hany quickly gets to her feet, grabbing the dinner fork
fromher fruit tray.

MONTGOMERY (O S.)
Bet hany? |'m com ng in.

Bet hany backs away fromthe door as he opens it; brandi shes
her fork at him

BETHANY
Stay away from ne.

Mont gonery freezes, shocked; he holds his hands out in a
pl acati ng gesture.

MONT GOVERY
Bet hany- -
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BETHANY
Stop it!

She swal |l ows heavily. Calns down marginally.

BETHANY
... aml eaving.

She edges to the door as Montgonmery warily eyes her fork.
MONTGOVERY

Were are you going to go? There's

no boat here Bethany. There's

ot her animals out there--

BETHANY

| don't care! |1'd rather take ny

chances with the animals out there

than the ones in here.
She backs into the open doorway.
Drops her fork to the floor and fl ees.
Mont gonmery wat ches her go, stunned.
EXT. RAI NFOREST - DAY
The rain continues to fall, lighter now, but still steady.
olivious to it, Bethany flees full speed through the
jungl e; her satchel catches on a branch and is torn from her
hands.
She continues to run.
Up ahead of her is the beach and dock.
EXT. BEACH - DAY
The ocean a roiling mass of waves, it is conpletely deserted
when Bet hany appears; she stunbles in the sand but gets
right to her feet and runs down the
DOCK

to its end where she | ooks out at the vast, enpty sea before
her.

And screans a primal scream of anger, fear, and
hel pl essness, the sound quickly swall owed by the raging sea.

She begins to cry.

After several nonents, a shadow falls over her, acconpani ed
by a soft, hesitant HOOTI NG

She | ooks up, wiping at her tears, and recoils at the sight.
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DULU, 10, is white-handed gi bbon hybrid with | ong, gangly
linmbs, white furred face, and wi de innocent eyes.

A primtive loincloth and several adornnments around her neck
and wrists consist of her wardrobe.

She recoils as well, nore fromfear of Bethany's reaction
t han her appearance.

Seeing the girl's fear, Bethany forces herself to cal m down.

Dul u senses her relaxation and slowy noves closer. Hoots
softly and tries to grab hold of Bethany's hand.

Bet hany jerks away at first but then reluctantly allows Dulu
to get a gentle hold of her wist; the primate-girl studies
her hand and silently counts the fingers.

DULU
Fi ve.

Bet hany i s astoni shed.

Dul u holds up her own hand to display all five of her own
fingers.

DULU
Fi ve.

She taps her chest wi th her hand.

DULU
Dul u. Dul u.

Bet hany points to herself.

BETHANY
Bet hany.

Dul u hoots excitedly.

BETHANY
Can you hel p me?

Dul u stops hooting and | ooks at her curiously.

BETHANY
| need a place to hide.

Dul u continues to stare at her, not understandi ng.
BETHANY
| s there sonepl ace safe | hide?
Somewher e safe?

Dulu finally understands and hoots happily. Tugs at
Bet hany' s hand.
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DULU
Cone.

Pul I s agai n.

DULU
Cone.

Bet hany gets to her feet. Reluctantly allows the creature
to |l ead her fromthe dock

EXT RAI NFOREST - DAY
The rain has stopped, leaving a shimering mst in the air.

The two wonen reach the top of a small hill and stop; before
themis a breathtaking waterfall with a crystal clear pool
beneat h.

Dul u notices Bethany's awestruck expression and hoots with
pl easure. Tugs at her hand.

DULU
Cone.

EXT. WATERFALL - SAME
As the girls get closer, Bethany can see several primtive
dwel i ngs erected around the waterfall; no nore than sinple

| ean-tos with sone noss and grass draped over themto
provi de adequat e canoufl age.

Her curiosity turns to trepidation when she spots shining
eyes watching her fromthe depths of every hut.

Dulu | eads her to the rocks beside the pool.

DULU
Wai t. Her e.

She shuffles to the nearest dwelling and di sappears inside
it before Bethany can reply.

BETHANY
Dul u?

No answer.

She wraps her arnms around herself and sits down on a nearby
r ock.

The silence of isolation builds.
Then, she begins to hear all manner of AN MAL SOUNDS over

the roar of the waterfall. Looks around nervously to find
that the eyes fromthe huts now have faces as well.
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| NT. LABORATORY - DAY

The neat and orderly surgical tray is coated with fresh
bl ood.

Mor eau' s bl oody, gloved hand cones down and gently places a
bone saw back onto the tray.

MONTGOMERY (O. S.)
Doct or ?

Hs fingertips lovingly caress the bl ood-stained instrunent.

MONTGOMERY (O S.)
" m afraid sonet hing has cone up

Moreau | ooks up fromthe tray, the lower half of his face
hi dden by his surgical mask. Keeps his back to Montgonery.

MOREAU
And what coul d possibly be so
inmportant as to interrupt me from
ny wor k?

Mont gonery takes a hesitant step forward.

MONTGOVERY
She's run away. The girl.

MOREAU
(amused)
Agai n?

He turns. Fixes Montgonery with his steely gaze.

MOREAU
And you feel that warrants ny
personal attention?

Mont gonmery | ooks unsure of hinself.

MONTGOVERY
She was frightened by what she saw.
| thought perhaps if she were to
hear you expl ain personally--

MOREAU
She woul d what? Forget everything
she's seen and enbrace our work
wi th open arns?

He straightens to his full height.
MOREAU
O do you believe that if she were
to hear ny truths, she would then
forgive your lies?

Mont gonmery | ooks away.
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MONTGOVERY
| only wish to bring her back
before she gets hurt.

Moreau studies himfor a | ong nonent.

MOREAU
Fine then. Let us go retrieve your
stray.

MONTGOVERY
Thank you. |'Ill gather the nen.

He turns to go.

MOREAU (O S.)
One nore thing, Thonas.

Mont gonery st ops.

MOREAU
If this girl turns out to be nore
trouble than she is worth, |
personally will end this. [Is that
under st ood?

MONTGOVERY
Yes, Doctor.

Moreau di smsses himwith a wave of his hand and turns away.

Waits for Montgonery to | eave, his FOOTSTEPS fadi ng, and
sighs wearily; he unties his mask and throws it down on the
surgical tray.

EXT. WATERFALL - DAY

The clear, sparkling water of the pool shimrers with the
sunl i ght.

Its gently rippling surface reflects Bethany, slowy backing
up to the water's edge where her foot sends out ripples of
its own.

Her face shows pure terror.

Al'l around her, the reject BEAST- PEOPLE - experinents too
ani mal in appearance - energe fromtheir hones.

Nearly 30 in all, there are reptil e-nen, bat-wonen,
kangar oo-chi |l dren, and a dozen nore uni magi nabl e hybri ds.

They slowly surround Bet hany, who steps fully into the water
to get away.

BETHANY
What do you want? | don't have
anyt hing. Pl ease stop.
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The beast-folk stop closing in, confused.

DULU (O . S.)
Bet h- ny?

Bethany is relieved to see a famliar face.

BETHANY
What do they want from ne?

Dul u, holding a tray of bruised and sad-looking fruit, |ooks
per pl exed; hoots quietly to herself as she thinks.

DULU
want? Not want. Wel cone.

Bet hany gl ances at the beast-people, who avert their eyes in
shane.

BETHANY
They want to wel cone ne?

Pl eased she understands, Dul u nods.
Bet hany takes a breath and slowy steps out of the water.

The beast-people take this as a good sign; they begin to
sniff and touch her while she stands still as a statue.

An ELEPHANT' S TRUMPET bl ares forth fromthe depths of the
jungl e.

Its effect is immediate; all of the beast-folk take several
steps back from Bet hany.

And wait.
Dul u conmes to her side.

DULU
Sayer conmes now.

She points to a section of the jungle where the trees shake
and sway as sonething | arge noves through them

Bet hany' s jaw dr ops.
EXT. RAI NFOREST - SAME

The foliage rustles as sonething |arge makes its way through
t he dense vegetation

Branches crack and trees fall as a |arge el ephant’'s foot
steps down on the soft earth with barely a sound.

It is followed by the hanging tip of a long, winkled trunk
and another foot falling silently beside the first.
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Wth the dexterity of fingertips, the tip of the trunk
delicately picks and chooses which bl ades of grass it wants
before bringing themup out of sight.

A soft and steady, CONTENTED RUMBLI NG acconpani es this
activity.

EXT. WATERFALL - SAME
The swaying trees get closer and cl oser.

Bet hany once again takes a frightened step back towards the
water as the final stand of trees part to reveal the SAYER
CF THE LAW

Nearly ten feet tall and close to 2000 pounds, what was once
a man is now a giant of a beast with the head, skin, and
| egs of an el ephant, and the arns and torso of a man.

Despite his enornmous size and grotesque appearance, there is
a gentle soul hiding behind his eyes, an effect hei ghtened
by the tears that fall fromthe tenporal glands behind them

A makeshift priest's collar surrounds his massive neck.

Bet hany spares a quick | ook at the other beast-people; they
all stand with their heads bowed in respect, eyes to the
jungl e floor.

The Sayer calmy | ooks around at each one of them

SAYER
To walk as only a man. That is His
I aw.

BEAST- PECPLE
Are we not nmen?

Bet hany | ooks around, surprised.
And conf used.

SAYER
To drink as only a man. That is
Hs | aw

BEAST- PECPLE
Are we not nmen?

Bet hany | eans down to Dulu. Keeps her eyes on the strange
cer enony.

BETHANY
What' s happeni ng?

DULU
He is Sayer of Law. Al nust obey
t he Law
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BETHANY
VWhat | aw? Whose?

DULU
H s.

Its pretty obvious that she is not tal king about the Sayer
of the Law.

SAYER
He is the bringer of pain. He is
t he hand that creates. He is the
hand that cuts. He is the hand
t hat heal s--

Bet hany again turns to Dul u.

BETHANY

I s he tal king about Dr. Mreau?
DULU

He is the Creator... The Father.

Even nore confused, Bethany turns back to the cerenony.

DULU
He is our God.

A reverent hush falls over the beast and his eyes seek out
Bet hany.

SAYER
VWho has conme to our place of
sanctuary, to speak with us the
words of the Law?

Al'l eyes turn to Bethany.

SAYER
Cone forth and speak, child.

Bet hany | ooks to Dulu, who gives her an encouragi ng nudge.
She trudges carefully past the crowd of beasts, doing her

best to avoid touching themthough they make it difficult to
do so, until she stands in the shadow of the Sayer

BETHANY

M ny nane is Bethany, sir
SAYER

Wiy have you cone here, Bethany?
BETHANY

Pl ease sir, | want only to return

hone.

The beast-people all nmake a noise that sounds suspiciously
i ke | aughter; Bethany junps at the strange, inhuman sound.
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Honme? None here ever return hone,

child. To even think of doi
woul d incur H's wath.

BETHANY
H s? You nean Dr. Mbreau?
Creator?

SAYER

He goes by many nanes here,

ng so

The. ..

but

yes, Moireau is the one of whom I

speak.

BETHANY
Wiy? Wiy did he do this to

SAYER

Do you question your god as to your

you?

own exi stence? So too do we not

guestion ours.

BETHANY
But he is not a god. He is an
evil, twi sted man who has done this

to you. To all of you.

The beast - peopl e | ook at each other, confused.

BETHANY

How can you not see that? Look at

your sel ves.

The Sayer lifts his trunk to silence her.

Cocks hi s head. Li st ens.
EXT. RAI NFOREST - SAME

The pack of natives race through the underbrush Iike a

snarling tidal wave.

Mont gonmery and Moreau foll ow cl ose behind on horseback,

rifles slung over their shoul ders.

EXT. WATERFALL - SAME
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Bet hany, The Sayer, and the others listen to the SOUND of

t he approachi ng pack.
Sayer turns back to Bethany.

SAYER
You nust go.

He nods his head towards the waterfall.

SAYER
A path. Behind the falls.

Go now.
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BETHANY
But - -

SAYER
| know you have many questions, but
now is not the tinme. Wen they can
be asked, you may seek ne there--

He points with his trunk to the | and above the waterfall.

Bet hany tries to say nore but Dulu cones and tugs at her
dress.

DULU
Cone, Bet h-ny.

Wth a last | ook at the Sayer, Bethany reluctantly all ows
herself to be led to the waterfall's pool.

As she reaches the water's edge, the wolf-natives rush in
and fan out; they snarl and snap at the beast-folk as if
they are rustling up cattle.

Dul u gives Bethany a |ight shove.

DULU
Go.

Bet hany qui ckly wades into the water.
EDGE OF THE CLEARI NG

Mont gonmery and Moreau arrive just in time to see Bethany
di sappear under the waterfall.

MONT GOVERY
Bet hany!

He junps off his horse to go after her but Mreau grabs his
arm

MOREAU
Thomas.

He points to a path that |eads around to the top of the
wat erfall.

MOREAU
Up there.

| NT. CAVE - SAME
Thor oughly drenched, wth her dress clinging to her like a

second skin, Bethany stunbles through the darkness until she
sees daylight at the end.

CAVE MOUTH
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She energes out into the sunlight to the sound of
APPRCACHI NG hor ses.

Turns in the opposite direction and takes off as Moreau,
Mont gonmery, and the natives appear.

They give chase; she tries to run but is forced to stop at
t he edge of the

CLI FF
where she can see the beast-people far bel ow. Watching.

She_turns back as the others close in, close to full-bl own
pani c.

Mont gonmery and Moreau pull their horses to a stop as the
natives fan out and surround her.

MONT GOVERY
Bet hany!

He junps off his horse, about to go to her.

Bet hany takes a refl exive step backwards, her foot right at
the cliff's edge.

BETHANY
Leave ne al onel!

Mont gonmery sees her foot placenment. Reaches a hand out.
MONTGOVERY
Bet hany pl ease, allow ne to
expl ai n.
He takes a tentative step forward.
Bet hany turns to the edge |ike she is about to junp.

BETHANY
Don't come any cl oser.

Mont gomery i nmmedi atel y st ops novi ng.

MONTGOVERY
Bet hany, stop this, please.
BETHANY
Stop what? Stop running for ny
life?
MONTGOVERY

Running for your life?

He gl ances at Mreau, who stares inpassively at Bethany.
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Bet hany, no one here is going to
hurt you. You have ny word.

BETHANY
Your word neans nothing. You told
me this was a biol ogical research
station, not sone playground for a
mad man playing god to these poor,
di sgusting creatures. | would
rather die than let himdo to ne
what he has done to them

Wth a wild ook in eyes, she glares defiantly at
Mont gonmery, who stands bew | dered.

MOREAU (O S.)
| believe you have nade a very
serious error in your accusations,
young | ady.

She and Montgonery both turn to | ook at him

Bet hany' s

MOREAU
You see, | have no interest in you
at all. Quite the opposite in

fact, but it is Thomas here who
begged ne to indulge you as to
what it is | do here.

BETHANY
What makes you think | would
bel i eve you?

MOREAU
Because what choi ce do you have?
Listen to me explain the genius of
ny work here, or throw yourself
over the edge and be forever
tormented by the fires of hell for
your sin of suicide?

bravado falters.

MOREAU
It's your choice of course, but |
woul d decide quickly if I were you
| am an inpatient man and have
i mportant work to do.

MONTGOVERY
Bet hany, please. Let himexplain.

48.

Bet hany thinks this over and turns to | ook down over the
edge of the falls.
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EXT. WATERFALL - SAME

Far bel ow her, The Sayer, Dulu, and others crowd around and
stare up at her.

Wai ti ng.
EXT. CLIFFS - SAME
Bet hany chews her bottomlip as she thinks.

She turns back to Moreau and Montgonmery. Notices their
rifles.

BETHANY
(quietly)
Wiy did you bring those? In case |
woul dn't cooperate with you?

Mont gonery bl anches, appal | ed.

MONTGOVERY
O course not. W brought them for
your protection, not--

MOREAU (O S.)
| s that what worries you?

Bot h Bet hany and Montgonery turn to hi monce nore.

MOREAU
You assune that because we brought
arms with us that they nust be
i ntended solely for the purpose of
hunti ng you down? An unar ned,
defensel ess girl?

Chuckl es.

MOREAU
No, ny dear. |'mafraid as
fearsone as you believe yourself to
be, there are far nore dangerous
creatures out here than yourself.
But - -

He unshoul ders his rifle.

MOREAU
--if it will help ease your concern
enough for us to get past all this
nonsense and return to the village,
then by all neans...

He tosses the rifle at her feet.

Her eyes on the doctor, Bethany bends down and picks up the
rifle but doesn't seemto know who to point it at.
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Real i zes that its usel ess.

BETHANY
Do | have your word that | won't be
har med?
MOREAU
(amused)

You have ny word.

Bet hany slowy lowers the rifle. Goes to step away fromthe
| edge.

And doubl es over in excruciating pain.

Mont gonmery races towards her as she stunbl es backwards and
slips over the edge.

He reaches her just in tinme; grabs her hand and stops her
fromfalling

Pulls her back to solid | and where she vomts all over
herself and curls into a tight ball, shivering
uncontrol | ably.

MONT GOVERY
It's all right. It's all right.
|"ve got you.

BETHANY
What's wong with nme?

He | ooks over his shoul der at Myreau, who watches with an
i nt erest ed.

EXT. RAI NFOREST - DAY - LATE AFTERNOON

The natives lead the trek back to the village.

Bet hany sits behind Montgonmery on his horse, arnms w apped
around his wai st and her head | eaned tiredly against his
back.

The village wall | oons before them

EXT. VILLAGE - SAME

They enter through the gate; this tinme, Bethany notices the
| arge fence as they enter.

So tired is she though, that she doesn't even raise her head
from Montgonery's back when it is |ocked tight behind them

EXT. VILLAGE - N GHT

Dar kness has fall en.



51.

MOREAU (O S.)
To begin, ny nane is Doctor Charles
Mor eau- -

| NT. OPERATI NG ROOM - SAME

Bet hany's tries to keep her trenbling armas still as
possible while a syringe filled with a strange-| ooking
liquid is injected into her vein.

MOREAU (O S.)
(cont'd)
--and this is ny island.

A bl anket wrapped around her shoul ders, she clutches a
steam ng cup of tea as she continues to shiver

Mont gonmery pulls the needle out. Gves her a reassuring
smile.

Moreau stands across fromthem casually slouched agai nst
the operating table, looking as if already bored with this
conversation

MOREAU
You are a guest here, and as such,
| do not have tinme to drop ny work
whenever your conscience calls to
you or you feel the desire to end
your tortured existence. The next
time you threaten to throw yourself
fromthe cliffs, I shall be quite
content to stand back and wat ch.
I's that clear?

BETHANY
You swore that | was in no danger
here yet you openly admt that ny
death woul d be of no concern to
you?

MOREAU
As |'ve said, ny work here is far
too inmportant to allow such trivia
actions to inpede upon ny tine.

BETHANY
By work, you nean the butchering of
humans and def ensel ess ani nal s?

Moreau inpatiently | eans forward.

MOREAU
' msure you have heard the phrase
"science demands sacrifice"? 1 do

what nust be done for the greater
good of all mankind. And if that
means butchering a few to save the
many, | amquite content to do so.
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BETHANY
And just how is turning human
bei ngs into beasts savi ng manki nd?

He gestures at the covered figure on the table.

MOREAU
Wth ny groundbreaki ng procedures,
| have conbined animal and man to
make a stronger, nore di sease
resi stant, immne system

BETHANY
How i s that possible?

Mor eau goes around to the head of the table.

MOREAU

As you may be aware, many ani nmal
species are carriers for a variety
of deadly diseases but are actually
i mMmune to the di seases thensel ves.
What | am doing is adding certain
ani mal organs, brain and nuscle

ti ssues, white blood cells, and the
like to those of humans to see just
how many it will take to stave off
t hose di seases. In essence, | am
creating a nore durable human race.

BETHANY
Maki ng you what, God?

MOREAU
God is obsolete, ny dear, and the
sooner you cone to ternms with this
fact the sooner you will be able to
understand ny work. God did not
conbi ne two of his greatest
creations into one suprene being.
He did not give hope to the deathly
ill. And he nost certainly did not
create this--

He yanks back the sheet to reveal the man's face.

No | onger conpl etely human, his unconscious face is a ness
of scars and incisions with the begi nnings of tiger show ng
inits mangl ed features.

Bet hany gasps in horror, hands going up to cover her open
nout h.

Moreau grins hunorlessly as her reaction.
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MOREAU
| admt, the first few stages can
be quite... gruesone. It's only by

sheer force of will that we can
take the steps necessary to
acconplish our goals here. This
man was dying of a rare disease
that slowly destroyed his body from
the inside out, but with our new
procedure, may soon go back to a
life worth living again, free from
t he pain and suffering he once
felt.

BETHANY
And then? What do you plan on
doing with your creations once
you' ve pushed them as far as you
can? \What happens to them once
t hey' ve suffered enough for your
sci ence?

MOREAU
You are worried about their
suffering? About the pain
inflict upon thenf

He picks up a scalpel. Holds the instrunent up for her to
see.

MOREAU
Pain is purely the result of a mnd
too weak to conprehend what is
happeni ng to the body.

Wth a quick thrust, he jans the scal pel into his thigh
w thout so nmuch as a grinmace

Bet hany' s eyes go w de.

MOREAU
But with the proper guidance, a
m nd can be taught to expand beyond
t he body's physical reactions and
use themto focus itself into
sonet hing far sharper than any
bl ade.

They fall silent for a noment. Mrreau calmy pulls the
bl ade out of his thigh. Wpes it clean on his trousers.

MOREAU
That's not to say we haven't
experienced maj or drawbacks in our
guest. Quite the opposite in fact.

BETHANY
What do you mean?
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MOREAU
You may have noticed that sone of
our experinments do not as closely
resenbl e the human they once were.
It was only through trial and error
we found that if too nuch of an
animal's DNA is infused into a
human's system the animal, being
t he stronger creature structurally,
wi |l begin to change the host body
into sonething that will accept
both species. 1In a sort of forced
evolution, if you will.

Moreau carefully covers the man's face back up with the
cl ot h.

MOREAU
Unfortunately, in the beginning,
this abrupt physical and nental
transformati on brought forth sone
very di sconcerting setbacks when
the mnds within these new forns
were unable to cope with a body
that could no | onger performthe
normal tasks required of it--

Bet hany still | ooks confused; Mntgonmery steps forward.

MONTGOVERY
They were driven mad by their
inability to physically evol ve
further.

MOREAU
Precisely. And, as nuch as |
dislike to admt failure on ny
behal f, this has been a problemfor
sonme time now. It appears that
after a period of about a year or
so, each of ny patients are
overconme by their animal DNA and
reverts back to its baser, ani nal
instincts, where it nust be
dest royed.

BETHANY
Because t hey stopped bei ng human?

She gl ances at Montgonery.

MOREAU
Correct. But now that we are on
the verge of a new scientific
br eakt hr ough, thanks to Thomas
here, | don't foresee such problens
to arise again with this new batch
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BETHANY
What sort of breakthrough?

Mor eau poi ntedly | ooks down at his pocket watch.

MOREAU
|"m afraid you have taken up enough
of nmy tinme here and I can no | onger
i ndul ge you in your curiosity. |If
you feel the need to know nore
about ny work here, perhaps Thomas
wi || be kind enough to explain it
to you at his leisure.

He goes to the door and opens it. Waits inpatiently.
Bet hany slowWy gets up. GCoes to the door. Hesitates.
MOREAU

Now t hen, supper will be in two
hours and if your troubled

consci ence should see fit, | would
like for you to join us. To see
for yourself just how .. barbaric

my creations turned out.
Bet hany | eaves the buil ding.
EXT. LABORATORY - SAME

She wal ks qui ckly away fromthe | ab, head down. Montgonery
ener ges behi nd her.

MONTGOVERY
Bet hany, wait.

Bet hany sl ows enough for himto catch up, then continues her
gui ck pace as he hurries al ongside her.

MONTGOVERY
|"msorry. | should have been the
one to tell you what happens on
this island--

BETHANY
And what, that woul d have nade a
difference to what | think?

She stops and turns to him fury in her eyes.

BETHANY
He's mad! What he is doing here is
wong. He is experinenting not
just on animals, but people. Like
you, like nme. And you're hel ping
hi m
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MONTGOVERY
Bet hany, please, you nmust try to
understand. | know what he does

may seem barbaric but he is only
doing it because he doesn't want to
see the sane thing that happened to
hi m happen to anyone el se.

Sonme of the anger drains from Bethany's features.

BETHANY
What are you tal kinng about ?

Mont gonmery | ooks over his shoulder, as if afraid of being
overheard, then turns back to her.

He gestures her over to the steps of a nearby hut where they
both sit down.

MONTGOVERY
VWhat | am about to tell you nust
never be repeated, all right?

Bet hany is taken aback by his seriousness.

MONTGOVERY
Pl ease, Bethany. Prom se ne?

Bet hany sl ow y nods.

BETHANY
Al'l right.

Rel i eved, Montgonery's shoul ders slunp. Nods.

MONTGOVERY
Before you were born, Dr. Mreau
was once one of the nost respected
physicians in all of England. He
had it all, noney, fanme. And a
wife and child that |oved him
unconditionally. Until, one day,
his wife becanme ill. Like the man
on the table in there--

He gestures to the | aboratory.

MONTGOVERY
--she was slowy dying fromthe
inside out. Moreau was desperate.
He took her to see every doctor in
t he country but no one could help
her. He tried everywhere.

Absently, he rifles through his pockets until he produces a
cigarette.
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MONTGOVERY
Then, one day, he nmet a biol ogi st
who was studying the i mmune systens
of certain animals to see how wel |
t hey fought off diseases. 1In an
of f hand comment, the bi ol ogi st
remar ked how amazing it would be if
humans coul d have the di sease
imunity that animals have.

He lights the cigarette and takes a |ong drag, exhaling the
snoke into the air.

MONTGOVERY
After that, Dr. Mreau becane
obsessed with finding a way to
conbi ne animal DNA wth a hunmans'
to help themend incurable
illnesses. Unfortunately, like
you, his peers saw this
experinmentati on as works of the
devil and cast himout of their
circle, dragged his nane through
t he mud, and nmade himthe | aughing
stock of the nedical conmunity.
So, one night, he brought his
famly here, where he could
practice his work in peace and
fini sh what he started.

BETHANY
And what happened to his wfe? D d
he ever cure her?

MONTGOVERY
My not her died before he could save
her .

Bet hany' s nout h opens, but Mntgonery gets up and turns
away. G ves her a last glance over his shoul der

MONTGOVERY
Even madnen have hearts.

EXT. VILLAGE - N GHT

A rhythm c TRI BAL BEAT pul sates through the night. Cones
fromthe direction of a fiery glowin the center of the
vi | | age.

VI LLAGE CENTER

A massive bonfire blazes twenty feet into the air.

The wolf-natives sit in a circle around fire, playing
energetically on a set of tribal instrunents.

Between them and the fire, four stunning serpent-girls sway
and dance in a nesnerizing, belly-dancing style.
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Human- shaped with reptilian facial features and | ong,
graceful linbs, the girl's bare skin shimmers with a | ayer
of iridescent scales that sparkle |ike genstones as they
refract the flames of the fire.

Mont gonmery, Moreau, and MLing sit across fromthe natives
and enjoy the dancing of the serpent-girls while drinking
br andy.

Bet hany sits by herself off to one side, a tray of uneaten
fruit before her; she watches the nen have a good tine while
her own body unconsciously sways to the contagi ous beat.

Mont gonmery catches her eye. Flashes a drunken smle

Bet hany shyly smles back until one of the serpent-girls
appears over her, scaled hand stretched out.

I nviting her.
Bet hany quickly realizes what she wants.

BETHANY
Oh. No. | can't...

She | ooks over to see Montgonery give her an encouragi ng
nod.

Rel uctantly, she clinbs to her feet. Goes with the
serpent-girl to the center of the circle.

And begins to dance with them follow ng their |ead.

Awkwar d and conservative at first, she quickly grows
confortable and allows the nusic to take over her body.

Bef ore | ong, she surpasses the girls' spine-breaking noves
and throws in a few of her own; she whirls and shakes with
such grace and ferocity that even Mreau appears inpressed.

As she dances, she sneaks a glance at Montgonery, who can't
take his eyes off her.

EXT. VILLAGE - N GHT

BETHANY (Q. S.)
| ' ve never done anything |ike that
bef or e- -

She wal ks besi de Montgonery al ong the inside perineter of
the village.

Still flush with excitenent fromearlier, she can hardly
contain herself while Montgonmery, nore than slightly
i ntoxi cated, does all he can just to walk a straight |ine.

BETHANY
--1 feel so alive.



59.
Mont gonmery sm |l es drunkenly at her.

MONTGOVERY
You were amazing. A true vision of
beauty and grace.

Bet hany | aughs.

BETHANY
Now | know you' ve had too nuch to
drink. Those girls make ne w sh |
had sone of the aninmal grace they
have.

MONTGOVERY
Wo's to say you don't have sone
beast in you?

Bet hany's smle fades at the edges.

BETHANY
What do you nmean?

Mont gonmery realizes his slip and tries to come up with a
coherent thought.

MONTGOVERY
Not hing. It was just an awkward
attenpt at flattery.

BETHANY
(1 aughs)
|t needed worKk.

They reach Bet hany's hut.

MONT GOVERY
Vell, here we are.

BETHANY
Here we are. Thank you for seeing
me to nmy room

Mont gonmery gives an over-the-top drunken bow.

MONTGOVERY
It was ny pleasure, mlady.

Bet hany giggles. Montgonery takes it as a sign to nove
cl oser.

MONTGOVERY
Perhaps | can offer you nore of ny
services?

He leans in for a kiss.

Bet hany playfully pushes himaway. Laughs as he stunbles
back.
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BETHANY
Not even if you weren't conpletely
dr unk.

MONTGOVERY

But I'mnot conpletely drunk..

BETHANY
Good ni ght Thonas.

Before he can react, she leans in. Gves hima quick kiss.
And goes i nside.
| NT. BETHANY' S ROOM - SAME

Bet hany cl oses the door. Stares at it a nonent, hand still
on the doorknob. Shakes her head and steps away.

She goes across her roomand sleepily clinbs into her
hamock.

Looks at the door once nore. Smles and cl oses her eyes.
EXT. STREAM - NI GHT

| NSECT CALLS fill the air over the water like a living
orchestra.

A SOFT RUSTLE cones fromthe vegetation by the bank; the
ferns shake gently until a LAMB-G@ RL, 17, steps out, her
fluffy white wool a stark contrast to the dark jungle around
her .

She goes down on all fours by the water and begins to drink.
Li ke an ani mal .

BEH ND HER

Sonet hi ng watches her drink fromthe inside the treeline.

It nmoves slightly; a tree branch SNAPS underf oot.

The Lanb-girl freezes. d ances around nervously. Sees
not hi ng.

Goes back to drinking.
WATER S EDGE

A few monents nore and she has drunk her fill. Lifts her
head up.

Sonet hi ng catches her attention; the insect calls are gone,
replaced by a terrifying silence.

She | ooks around, "baa-ing" to quietly to herself.
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A | oud ROAR energes fromthe darkness behind her and she
bolts forward into the water where she half swi ns, half
stunbles for the opposite side.

An enornous SPLASH fol | ows behi nd her.
She tries to scranble onto the bank but somet hi ng CRUNCHES

down on one of her legs; with an animalistic shriek of pain
and terror, she is dragged backwards.

Under wat er .
Al'l goes still for a few seconds.
She suddenly bursts out of the water, lifted horizontally by

her legs, and is slamed back down into it over and over
again wi th bone breaking force.

By the third slam she has stopped scream ng, all but
dr owned.

VWhatever it is that has her |egs rel eases her; she weakly
tries once nore to crawl out of the water.

And gets just halfway up the bank before she is yanked back
in and maul ed so violently that the splashes of bl ood and
wat er obscure her attacker's identity.

Her screans sil ence.

The water, red with blood, continues its gentle flow
downst r eam

EXT. LAKE - DAY
A crystalline gem hidden in the depths of the jungle.

BETHANY (V. Q.)
As the days passed, | found nyself
t hi nki ng nore and nore about what |
had | ear ned.

In the water, fish-people splash and play |ike children,
swinmng with the beauty and grace of ball et dancers.

Human in shape but with long, billowy fins sprouting out of
their brightly colored Ilinbs and fish-like facial features,
they are stunningly beautiful creatures.

Bet hany stands on the shore beside Mntgonery, watching them
splash and frolic.

BETHANY (V. Q.)
Though these creatures had once
been human and clearly no | onger
suffered fromtheir own previous
ailments, | still could not accept
t he i nhuman sacrifices nmade in
t heir nane.
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The fish-people swmup to Bethany and Montgonery and notion
for themto join.

Bet hany hesitates but Montgonmery flashes her a reassuring
smle and begins to strip off all of his clothes.

Still too self-conscious, Bethany | eaves her dress on and
wades into the water to join himin splashing and pl ayi ng.

BETHANY (V. Q)
Especially when the constant threat
of their regression lingered in the
back of my m nd.

SHORE

From beneath the trees, hidden by |eaves and shadow, the
Leopard-man's eyes watch Bethany play with the fish-people.

EXT. WATERFALL - DAY

Al alone, Dulu washes herself in the clear waters of the
pool .

A SOFT RUSTLE cones from behi nd her; she | ooks around but
sees nothing. Hoots nervously.

Turns back to the water to see Bethany's reflection staring
at her with a big smle.

She | ooks up and smiles awkwardly in return. Holds her hand
out in greeting, palmup.

BETHANY
| thought I mght find you here.

She touches Dulu's palmlightly to return the greeting.
Hol ds up a bundl e of bananas.

BETHANY
And | brought you sonet hi ng.

Dulu hoots with pleasure. Gatefully takes the bundle.
BETHANY
Have you seen Sayer of the Law
t oday?
Dul u thinks a nonment as she nunches on a banana.

DULU
Sayer up there.

She points to the cliffs above the waterfall.
BEH ND THEM

From t he bushes, Bethany is watched heading up the path
beside the waterfall.
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EXT. CLIFFS - DAY

Bet hany marches confidently to the cliff's edge. Looks down
at the waterfall bel ow

A SOFT RUMBLE behi nd her.

SAYER ( Q. S)
The winds told ne you would be
her e.

W thout turning, Bethany smles.

BETHANY
| m ssed the sounds of such a
cul tured voi ce.

She turns to him smle still in place.
BETHANY
| thought |I would come and spend
the afternoon with you, if that's
all right?
Sayer gives a runble of pleasure, deep in his belly.
SAYER
It would be nmy pleasure, young
Bet hany.
EXT. JUNGLE - SAME

A quiet PURR trenbles along the foliage fromwhere the
Leopar d- man wat ches Bet hany and the Sayer speak.

EXT. CLI FFS - SUNDOWN
The sun has all but disappeared for the night.
Bet hany | ooks up at it wistfully. Turns to the Sayer.

BETHANY
It's getting | ate.

Sayer bows his head in understandi ng.

SAYER
M ght | escort you, young one?
BETHANY
Thank you for the offer but 1'Il be
fine. 1It's not far.

She clinbs gracefully to her feet. Wits patiently for the
ol d beast to get to his.

BETHANY
Thank you for allowng me to be in
your conpany today.
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SAYER
It is always a pleasure to
entertain one of such beauty and
life.

Bet hany fl ashes him a genuine sm|e.
BETHANY
"1l come see you again soon, |
prom se.

Sayer stares off into the direction of the wwind. C oses his
eyes and inhal es deeply.

Bet hany wat ches him concer ned.

BETHANY
|s everything all right?
SAYER
Take care young Bet hany, | sense

danger in the air tonight.

Bethany's smle wilts a little at his serious tone but she
qui ckly hides it.

BETHANY
I will.

She turns away and heads off through the jungle trail wth a
qui ck wave at the Sayer.

EXT. RAI NFOREST - N GHT

Bet hany noves easily along the dark path - her dress a
brilliant glow of white against the shadows - humm ng a
| ovel y, haunting nel ody.

A branch SNAPS from sonewhere behi nd her.

She stops. Looks around. Sees nothing.

Conti nues to wal k.

A DEEP GROAL. d oser.

Still, she sees nothing. Starts walking faster, just short
of a jog.

An EAR- SHATTERI NG ROAR.

Bet hany takes off down the path at a dead sprint. Looks
over her shoulder to catch a glinpse of the Leopard-nman
cl ose behi nd.

She puts on a burst of speed and | eaves the trail behind,
goi ng deep into the jungle.
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Though barefoot, she races over the earth as if under a
spell; she junps |ogs and splashes through puddl es w t hout
hesitation, her feet barely touching the earth with each
st ep.

Even the glowing fireflies she passes swirl around her in
sl ow notion conpared to her raw speed.

It is a hypnotic show of of pure primal novenent that seens
to last forever until, at |ast, she's al one.

Bet hany stops and | eans against a tree to rest; strangely,
she | ooks al nost energized as if she enjoyed the chase.

After a noment, she pushes away fromthe trunk. Takes two
st eps.

And the hal f-eaten body of the |anb-girl drops fromthe
trees to land directly in front of her.

Bet hany opens her nmouth to scream
TREETOPS

The moon shines high overhead as the Leopard-man clinbs
gracefully out onto a large tree |inb.

Bet hany' s scream echoes t hrough the night.

The Leopard-man opens his form dable jaws and roars al ong
with her.

EXT. RAI NFOREST - DAY

The unseeing eyes of the half-eaten |anb-girl stare unseeing
at the jungle canopy.

Mont gonery, Moreau, and MLing stare down at it.
Moreau crouches down and exani nes the wounds.

MOREAU
It is as | feared. There's only
one of my creations that could have
done this--

He | ooks up at Montgonery.

MOREAU
| believe it is safe to say that
Jonat han is regressing faster than
we expect ed.

MONTGOVERY
We have to find him

He | ooks over his shoul der to where Bethany stands a few
yards away, arns w apped around herself.
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MONTGOVERY
Did he say anything to you?

Bet hany starts. Blinks at him Shakes her heard.
BETHANY
No, nothing. One m nute he was
chasing ne, the next he was gone.
And then...
She gestures hel plessly at the corpse. Fights back tears.
Mont gonmery gently places his hands on her shoul ders.

MONTGOVERY
It's all right, you're safe now.

Bet hany shakes her head.

BETHANY
| don't understand. You said it
was forbidden to hunt or kill on

your i sl and.

MOREAU (O S.)
On all accounts, you'd be correct.

He | ooks distractedly into the jungle.

MOREAU
But there is one..

M Ling grows, a baring of his canines.

MOREAU
| believe you said you saw himthe
day of your first flight through
t he jungl e?

BETHANY
VWho is he?

MOREAU
H s nanme was Jonat han Preston. A
scholarly young man if | recal
correctly. He was the first of ny
patients to volunteer a nmerge with
a predatory ani mal .

BETHANY
Wiy woul d he want that?

MONTGOVERY
Because, in many predators, their
white blood cells are extrenely
aggressive and he believed that the
aggressi on woul d heal himfaster.
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MOREAU
Unfortunately, being our first
foray into the inner workings of

such a creature, |'mafraid we
severely underestimated just how
well it would work. The bl ood from

the | eopard proved too nuch for his
frail constitution and has slowy
been changing himinto a nere
shadow of his fornmer self.

He gestures to the corpse.

MOREAU
In any case, it's clear he has
regressed too far for the safety of
hi nsel f and everyone on this
island. W need to find him and
put an end to his crines.

Bet hany i s shocked.

BETHANY
Put an end to his crines? You nean
to kill hinf

MOREAU
He knew the risks undergoing such a
procedure.

BETHANY
But... can't you find a cure for
hi n?

MOREAU

To what end? He was dying before
he underwent this procedure.
Returning himto a nere human state
woul d only bring his illness back
and he would still die.

He | ooks to M Ling.

MOREAU
You have been a loyal creation
MLing but I"'mafraid | nust ask
sonmet hing of you | never thought I
woul d ask. | need you and your
brothers to break one of the sacred
| aws and find Jonathan. Bring him
in alive if you can but do not |et
hi m escape.

M Ling | ooks troubled by this request but nods his big head.

M LI NG
We... will not fail you... father.
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MONTGOVERY
No, we won't.

BETHANY
l'd like to cone too.

The three nen turn to | ook at her, identical expressions on
their faces.

MONTGOVERY
Absol utely not.

Bet hany opens her nmouth to protest.
MOREAU
Maybe the girl mght be of use in
the wild. Jonathan seens to have
taken a particular interest in her.
Mont gonmery gives hima warning | ook.

MONTGOVERY
She is not com ng--

Moreau just stares back at him anused.
Mont gonmery turns back to Bethany.

MONTGOVERY
--and that's final.

She returns his unblinking stare for a nonent then stal ks
off to pout.

The sun-dried corpse sits alone. Forgotten.
| NT. BETHANY' S ROOM - DAY
Bet hany lies in her hammock, brow furrowed in thought.
Mont gomery appears in the doorway.
MONTGOVERY
|"'mleaving for the hunt. MLing
wants us to | eave while we still
have light to travel by.
Bet hany pointedly ignores him
MONT GOVERY
If all goes well, we'll be back by
nightfall tonorrow
She continues to ignore him

Mont gonmery waits a nonent nore. Nods in acceptance and
turns to go.
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BETHANY (O.S.)
Thomas. Be car ef ul

Mont gonmery | ooks over his shoul der at her. Nods.
EXT. RAI NFOREST - DAY

Mont gonery, Moreau, M Ling, and the pack of natives make a
| ong procession into the jungle, the village barely visible
behi nd t hem

EXT. RAI NFOREST - SAME

A good di stance away, the Leopard-man watches them foll ow
his trail. Gves a satisfied grow. Slinks off into the
jungl e.

EXT. RAI NFOREST - N GHT

M Ling and natives make canp while Mreau and Montgonmery sit
around a canpfire.

MOREAU
You shoul d have brought the girl.
It woul d have been a good test for
her .

MONT GOMVERY
No.

Both nen | ook surprised at his forceful ness.
MONTGOVERY
| nean, she's not ready for
sonething like this. Not yet.

Moreau studies himintently for a | ong nonent.

MOREAU
| hope you're not getting too
attached, Thomas. |In what we do,

we can't afford to care
uncondi tional ly about those in our
char ge.

Mont gonmery | ooks away, staring into the flames. Mreau does
t he sane.

M Li ng approaches them Sits besi de Mntgonery.

M LI NG
Everything... in place.

MOREAU
Excellent. You have done wel |,

M Li ng.

He | ooks to Mont gonery.
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MOREAU
You shoul d get sone sl eep, Thonas.
Tonmorrow we go hunti ng.

EXT. RAI NFOREST - N GHT

BETHANY (V. Q.)
That night, man and ani mal becane
one and the same for a single goal.
To work together in the pursuit of
their nutual prey.

The pack Leader stands watch at the canp perineter. Looks
up at the full noon.

And HOALS, |ong and | oud.

BETHANY (V. Q)
To hunt.

The other natives echo him
TREETOPS

Resting on a |arge branch, The Leopard-nman hears the how s.
Snarls angrily in return.

EXT RAI NFOREST - DAY

MLing leads the trek with Montgonery and Mreau cl ose
behi nd.

He stops, nostrils flaring as he picks up the scent.

M LI NG
He cl ose.

Looks around briefly and points a direction.

Nods to the natives and, together, they disappear into the
jungl e.

Moreau and Montgomery wait anxiously as the silence builds
around them

A PREDATORY GROWAL cones out of the trees; they scan the
foliage, rifles ready.

MOREAU
It's all right Jonathan. We're not
here to hurt you.

Anot her GRONL, cl oser.
MOREAU

We know you' re regressing Jonat han.
We want to hel p.
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A BLOODCURDLI NG SCREAM and the Leopard-nman attacks; he slans
into Montgonery and knocks himdown to hit his head on a
l og. Unconsci ous.

Turns to the Doctor and pounces; Mreau stunbl es back, his
rifle discharging harmessly into the air.

The Leopard-man pins himto the ground under his superior
wei ght. Bares his fangs, inches away. Drools hotly onto
t he doctor's face.

HOALS ri se behind them and Moreau sml es.

MOREAU
And that is why nmen will always be
superi or.

M Ling and the natives appear fromfromthe jungle; they

fall upon the Leopard-man and restrain himw th a heavy net
despite his best efforts to escape.

The beast safely captured, Mreau goes to Montgonery's side.
Gently rouses him

MOREAU
Easy there. W have him

They | ook over to where the Leopard-nman screans and
struggl es vainly.

MONTGOVERY
VWhat do we do with hinf

MOREAU
We bring him hone.

EXT RAI NFOREST - DAY

The group noves along the gane trail |ike conquering heroes,
draggi ng the hapl ess Leopard-man behind them

EXT. VILLAGE - DAY

They proceed through the mddle of the village where the

ot her beast-peopl e have gathered; they snarl and jeer at the
captured beast.

Bet hany stands with them but stays well back fromthe
ot hers.

The Leopard-nman seeks her out anong the crowd. Locks eyes
with her before they march himinto a nearby hut.

Bet hany can't hide the sadness that creeps into her eyes.
EXT. BEACH - DAY

Al'l of the beast-folk, including the Sayer are gathered near
t he sea.
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The Leopard-man is chained by his front legs to a | arge pole
buried in the sand before them

Moreau stands beside him an unfurled whip in his hands.

Bet hany stands near the front of the crowd, Mntgonery
besi de her.

BETHANY
| don't understand. Wy is he
doing this? | understand being
puni shed but this is just... cruel.
MONTGOVERY

Dr. Moreau believes that by show ng
the others what wll happen if they
di sobey a human law, it wll

sonehow strengthen the part of them
that is still human and help
overcone their regression.

BETHANY
You nean scaring theminto staying
human? |s that what you believe?

Montgonery is about to reply when Moreau steps forward.
MOREAU
Fel | ow nen, one of our nost sacred

| aws has been broken. One of our
own. .. has killed another--

A MJRMUR of disgust rises fromthe crowd.
MOREAU
--and for that, he nust be
puni shed.
He brandi shes the whip for all to see.
MOREAU
Let all who bear w tness today see
the truth that none hear are above
the law. And none shall escape.
H s eyes connect with Bethany's.
Begins to nercilessly whip the hel pl ess beast.

Bet hany can't | ook away, the anguish plain on her face, as
flesh and fur are ripped fromhis body in ragged chunks.

Even as he starts to | ose consci ousness, the Leopard-nman
turns his eyes to her.

Pl eadi ng.

Unabl e to watch any | onger, Bethany turns and | eaves,
pushi ng her way through the crowd.
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Mont gonmery wat ches her | eave. H s eyes narrow

Behind him Moreau continues to whip the poor creature, the
pl easure it gives himevident on his face.

EXT. VILLAGE CENTER - N GHT

Al is quiet, deserted except for the snoldering remains of
a bonfire.

Near by, the unguarded Leopard-man sits very still, chai ned
to anot her pole.

He | ooks horrible; fur matted with bl ood, ears torn, face
di ssected with a dozen deep | acerations, and one eye
conpl etel y destroyed.

Soft FOOTSTEPS approach off to the side and his head lifts
m nutely, nostrils flaring.

LEOCPARD- MAN
| knew... you would cone.

He raises his good eye to see Bethany standi ng over him she
| ooks unsure of her reason for being there.

BETHANY
| had to know.

LECGPARD- VAN
You want to know... different?

BETHANY
(confused)
| don't know what you nean.

She kneel s down so that they are face to face.

BETHANY
No, | want to know why didn't you
attack me that night when you had
t he chance?

Weakly, the Leopard-man shakes his head.

LECGPARD- VAN
Because. You... different.

BETHANY
Different? How?

LEOPARD- VAN
You. One of us.

Bet hany i s stunned.

BETHANY
No. |I'msorry but I am human.
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LECGPARD- VAN
No. Li ke me.

He cl oses his good eye and inhal es deeply.

LEOPARD- VAN
Can smell it... in your bl ood.
Just... beneath your skin. You..

are hunter now.
I n shock, Bethany falls back on her butt, her mnd racing.

The Leopard-man wat ches her, his expression filled with pain
and sorrow.

LEOCPARD- MAN
Need you... help ne.

Bet hany' s eyes neet his.
LEOPARD- VAN
You nust... kill nme. Better that
way.

Horrified, Bethany shakes her head in disbelief.

BETHANY
No. | can't--

LEOPARD- VAN
Do not want... to go. House of
pain. Better... to die here.

Under the stars.

He | ocks his eye on her.

LEOPARD- VAN
Pl ease. There... no other way. Do
me... this honor. From one..
human. .. to anot her.

Pain and tears in her eyes, Bethany nods.

She | ooks around briefly. Spots a good-sized rock nearby.
Goes to it.

The Leopard-man wat ches her pick the rock up.

Bet hany conmes back and stands over him her hands trenble,
but not fromthe weight.

The Leopard-man gives her a nod of encouragenent.

LEOPARD- VAN
Be free soon.

He cl oses his eyes and | owers his head.
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LEOPARD- VAN
Perhaps God... will forgive ne...
soneday.
Bet hany rai ses the rock over her head.
Pauses.
Cl oses her eyes as tears begin to trickle down her cheeks.

BETHANY
"' msorry.

She slans the rock down hard on his head.

A sudden ani nosity overcones her; she slans the rock down -
shrieking with each bl ow - over and over again, bl ood
splattering on her face and cl ot hes.

When she can no longer lift the heavy rock, she stops,
panting wldly.

MONTGOMERY (O S.)
What have you done?

H s face mrrors her own expression.
Horrifi ed.

BETHANY
... He want ed. .. I'"m..

Mont gonery takes a careful step forward..
MONTGOVERY
Bet hany, you nust listen to ne,
pl ease. ..
Mont gonmery reaches out as he takes a step towards her.
She pul I s back.

MONTGOVERY
Bet hany, pl ease.

She turns and fl ees the beach.
| NT. BETHANY' S ROOM - NI GHT
The door flings open. Bethany rushes in, panicked.

She | ooks down at herself. Sees all the bl ood covering her
skin and cl ot hes.

Tries to wpe it fromher face and arnms but succeeds only in
snearing it everywhere. Trenbling, she turns her hands to
her gown. Quickly strips it off.

d ances at her reflection in the mrror
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And freezes.

Her once sl ender body is now as | ean and nmuscled as a
predator's.

Forgetting the blood, she steps up to the mrror and
exam nes her body; she feels the firmskin and nuscles in
her arnms and stonmach.

Her eyes | ook further down.

Starting at her hips and going down her legs are faint yet
unm st akabl e hori zontal stripes.

Li ke those of a thyl acine.

She turns slightly to get a better |ook at her |egs and sees
the stripes go along her | ower back and backside as well.

Touches them gently, hands shaki ng.

Mont gonmery's refl ection appears in the mrror as he stands
in the doorway.

MONTGOVERY
You' re beauti f ul

Bet hany spins around to face him Looks himdead in the
eyes, so furious she can barely force the words out of her
nout h.

BETHANY
VWhat am | ?

MONTGOVERY
What you' ve al ways been. Speci al .

Bet hany' s conposure breaks.

BETHANY
VWhat am | ?!

MONTGOVERY
You' re the next generation. |
i nfused you with the blood of a
rare creature to conbat the di sease
| placed inside of you.

Real i zati on dawns on her.

BETHANY
But you said it was a reaction to
t he nedi ci ne you gave ne on the
shi p?
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MONTGOVERY
That wasn't nedicine | gave you
It was a particularly potent strain
of a virus found in nosquitoes. |
had to nake you ill before I could
adm ni ster the serum

BETHANY
And if | hadn't decided to cone
wi th you?

Mont gonery pauses. Wei ghs his response.

MONTGOVERY
It was a fatal dose. | needed it
to be fast-acting to take hold by
the tine we reached the island... |
only did what was necessary. \Wat
my father did to try and save ny
not her .

BETHANY
But why? What did you hope to
gain? You are not your father!

MONTGOVERY
No, | amnot. | amnot the sane
man who all but ignored ne ny
entire life, so guilt wacked over
the loss of his wife that he didn't
have time for his only son. Until
that son showed interest in
following in his father's
f oot st eps.

BETHANY
You turned nme into an experinent, a
freak, just so your father would
| ove you?

Mont gonery' s expression softens and he steps slowy towards
her .

MONTGOVERY
You're not a freak. You're
sonet hing special. Sonmething to be
wor shi pped. A goddess.
BETHANY
You' re mad.
Mont gonery st ops.
MONTGOVERY

Bet hany, pl ease, you nust
under st and.

BETHANY
| trusted you.
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Mont gomery qui ckly grabs both of her arns.

MONT GOVERY
Bet hany- -

BETHANY
No!

She yanks herself free of his grasp, raking her fingernails
across his face.

Her teeth bared, she GROALS at him deep and inhuman.

Mont gonmery steps back, shocked, a hand held to his bl eeding
face.

Equal | y surprised, Bethany pushes past him and races out of
t he room

EXT. CLIFFS - N GHT

Still nude and covered with blood and filth, Bethany bursts
into the clearing. Looks around frantically but finds
hersel f al one.

ALL SOUND DI SAPPEARS as she falls to her knees and screans
her fear, anger, and frustration to the stars.

LATER
Lyi ng on the ground, Bethany sobs uncontroll ably.

SOUND COVES BACK as the Tiger-man begins to ROAR SCREAM hi s
own i nhuman cries of pain fromwthin the Dr.'s |aboratory.

| NT. OPERATI NG ROOM - NI GHT

Still screamng, the Tiger-man tries to struggle while Dr.
Moreau stitches up a fresh |laceration on the beast-nman's
m dsecti on.

MOREAU
Ch cone now, you nmake it sound as
if this causes you pain.

He does sonething with the stitching that nmakes the creature
scream agai n.

MOREAU
But that is the point of all this,
you see. To cure pain, you mnust
first allow yourself to feel it.
Al of it.

The beast struggles at the bonds around his wi sts.
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MOREAU
And if you were to acconplish that,
you woul d becone sonething far
better than either could hope to be
on their own.

He grins down at the poor creature.
MOREAU
So, let us see how nuch better you
can becone.

Behi nd the bandages that cover his face, the Tiger man
screans again as Mreau starts somet hing new on him

EXT. CLIFFS - N GHT
A light rainis nowall that falls over the |and.

Bet hany is crouched at the cliff's edge, heedless of the
dangerous drop before her, her face as blank as a statue's.

She stares across the island - from her position she can
just make out the lights of the village - and listens to the
ROARS OF PAIN fromthe Tiger-man in Mreau' s | aboratory.

The Sayer's trunk gently slips a tattered robe across
Bet hany' s bare shoul ders.

SAYER (O. S)
| did not wish for you to find out
i ke this.

BETHANY
You knew.

The Sayer withdraws his trunk.

SAYER ( Q. S)
No soul, human or beast, comes to
this island and is not changed. |
too, learned that | esson many years
ago.

Bet hany stares over the land for a | ong nonent.
BETHANY
| can never |eave this island, can
| ?
The Sayer's silence is answer enough.

BETHANY
What am | supposed to do?

The Sayer noves up beside her and stares out over the island
as well.
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SAYER
There cones a tinme in every
creature's life, where a path is
| aid out before them But it is up
to you alone to choose to foll ow
that path, or to forge your own.

Bet hany listens to the ROARS as she thinks for a |ong
noment .

Real i zati on slowy dawns on her face, followed by a hardened
resol ve

BETHANY
Then | wll forge my own path.

She | ooks back at him

BETHANY
Can you hel p me?

SAYER
I"'mafraid this old body wll be of
no use to your cause. But | wll
W sh you success in what it is you
intend to do.

Bet hany nods, nore to herself than him
Clinbs to her feet and turns to face the Sayer.

BETHANY
Thank you. For everything.

SAYER
It was, and has al ways been, ny
pl easure, young Bet hany.

Bet hany nods again as the Tiger-man continues to ROAR I N
PAI N.

EXT. VILLAGE - N GHT

The rain has all but stopped and the light fromthe bonfire
now casts dark shadows around every buil di ng.

Bet hany uses these shadows to her advantage; she creeps
along the perinmeter as stealthily as a hunting cat.

VI LLACGE CENTER

Once again in a festive nood, the wol f-natives and
serpent-girls play and dance with child-Iike enthusiasm

Moreau and Montgonmery drink and enjoy thenselves to the
full est extent as well.

The Doctor leans in and steals a kiss fromone of the
serpent-girls.
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As he pulls away, his eyes gl ance behind her.
And widen in surprise; in the shadows on the opposite side
of the fire, Bethany watches the nen party, her eyes shining
in the darkness.

Mor eau shoves the serpent-girl away. Looks back to see
Bet hany is no |onger there. Swallowed by the night.

Not anused by his actions, the serpent-girl slithers away.
EXT. LABORATORY - N GHT

Bet hany quietly makes her way to the front door.

G ances around. She's al one.

She slips inside. Leaves the door open behind her.

| NT. LABORATORY - SAME

Silently, Bethany steps into the |ight.

Covered in | eaves and nud, she wears only a small, tattered
| oi ncl ot h.

A qui ck surveillance of the roomshows that it is enpty.
She heads to the next room
| NT. OPERATI NG ROOM - SAME

The caged animal s can sense her presence; they restlessly
pace their cages, vocalizing quietly to thensel ves.

She quickly goes to the nearest cage and noves to unlock it.
Stops as sonet hing beyond it catches her eye.

The operating table is enpty.

Bet hany gets to her feet and noves to the table; it is
covered in blood. She frowns.

A LOVN GROAN | eads her past the cages until she cones to the
back wall where a humanoid figure, dressed in bl oody
bandages with a burlap sack over its head, is chained to the
wal | .

She has found the Tiger-man, placed there after Mreau's
recent surgery.

It groans again.

She creeps up to it and reaches for the sack over its head,
her hands trenbling. Gasps the fabric and slowy pulls it
off to reveal the creature's head.

The man's face is now patched together with different parts
of atiger's: eyes, nose, whiskers, and teeth.
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He groggily raises his eyes to | ook at her, a very human
intelligence behind a predator's gaze.

BETHANY
(whi spers)
Ch Cod.

She quickly looks to the restrains that hold the beast, then
back to his face, where his eyes have never |eft hers.

BETHANY
Don't be afraid, I'mgoing to set
you free.

She reaches up to undo the | eather cuff around one of his
hands.

Bef ore she can finish unbuckling it conpletely, Mreau grabs
her and spins her around to face him

MOREAU
| knew |I'd find you here.

He grabs her by the throat and pulls her close. Traps her
arnms before she can escape.

The Tiger-man snarls and lunges at him fully awake now.
Mor eau | aughs at him

MOREAU
No need to get upset, I'll be back
with you shortly.

The beast bares his teeth at him Hi sses.

Moreau ignores himand turns his attention back to Bethany,
who tries vainly to get free of his grasp

BETHANY
Let me go.

MOREAU
So you can destroy ny worl d?
Everything | sacrificed to build?
No, | don't think I will.

BETHANY
You're evil. This is not curing
the world from di sease- -

Moreau tightens his grip on her throat, cutting her off.
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MOREAU
O course it isn't. No, ny dear, |
never had any intention of hel ping
manki nd after what they did to ne.
Al'l 1 have ever intended to do was
replace it. Wth sonething nuch
better. Sonething controll able.

He tries to drag her to the operating table but she pulls
back, digging her heels in.

A sudden rage fills his face and he strikes her across the
face. Hard

She falls, dazed, as the Tiger-man roars and struggl es
fiercely wwth his restraints.

MOREAU
Now, shall we see just how far ny
son succeeded in your
transformati on?

He picks her up easily. Carries her to the table. Lays her
on it.

Behind him the Tiger-man has al nost nmanaged to pull free of
t he restraint Bethany had worked on.

MOREAU (O S.)
You see, while | believe that the
transformati on fromman to beast
needs only to be done through just
t he physical |level to acconplish
t he change- -

He noves around the table, strapping her down.

MOREAU
--ny son believes it should be done
purely on a cellular level. That

there is no need to di ssect such
magni fi cent creatures--

He casual ly picks up a scal pel and bends over her.
MOREAU
--and by that, | nmean the aninmals
of course.

He cuts a long, shallow, incision fromher collar bone down
to her navel.

Bet hany screans.

MOREAU
Shall we see which of us was right?

He starts to cut her again.
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And hears the Tiger-man pull | oose.

Turns to see the beast use his free hand to break the other
restraint.

The Tiger-man | ooks at Moreau, hate blazing in his eyes.
Snar | s.

Begins to stalk towards the Doctor.
MOREAU
Don't forget who it is that nade
you, beast--
It keeps com ng. Moreau backs up into the table.

MOREAU
--who it is that is your naster

The beast-man, just feet away, stops. Cocks his head.

MOREAU
That's right, I amyour god.

The Tiger-man | ooks to Bet hany, her eyes w de and pl eadi ng,
and | ooks back to Moreau.

G ow s | ow and nenaci ng.

Moreau tries to run; he races to the other side of the room
where his loaded rifle lies on the desk.

The beast gives chase and catches Mreau just before he
reaches the rifle.

He maul s the doctor to pieces as he screans; blood spatters
ever ywher e.

Eyes wi de and unable to nove, Bethany can only listen to the
carnage and screans until they stop.

Al'l goes silent. She struggles at her bonds.

The Tiger-man's face suddenly appears above her, bl ood
dripping fromhis teeth, bloodlust in his eyes.

Bet hany shakes with fear as he opens his nouth; they |ock
eyes, one predator's to another's.

The beast takes a deep breath; he closes his eyes and
activates his flehnen response, inhaling her scent and
recording it to nenory.

Wthout realizing it, Bethany closes her eyes and breathes
in his scent as well.

He opens his eyes. Smles at her wwth a horrifying,
bl oodst ai ned smi | e.
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Tl GER- MAN
You. . . are... free.

Wth clunmsy hands, he breaks one of the restraints.
And stops when they hear the front door CRASH OPEN

MONTGOMERY (O. S.)
Doct or Moreau?

FOOTSTEPS race to the back room and Montgonery appears in
t he doorway.

MONT GOVERY
Fat her ?

He freezes when he sees the gruesone scene before him

The Tiger-man snarls and | unges past Bethany. Knocks
Mont gonmery over to escape out the door.

LATER

Bet hany undoes the rest of her restraints. Goes to
Mont gonery' s si de.

BETHANY
Thomas? Are you all right?

He roughly pushes her away and gets shakily to his feet.
Sl owl y approaches the Doctor's body.

MONT GOMVERY
Oh God.

He falls to his knees beside Myreau and checks hopel essly
for any signs of life.

MONT GOVERY
Fat her . ..

Strangely saddened by this, Bethany goes to stand beside
him Places a tentative hand on his shoul der.

Mont gonmery starts. Looks up at her, eyes hard.

MONTGOVERY
| will kill that beast for this.

EXT. RAINFOREST - N GHT

The Tiger-man runs clunsily through the trees with all the
noi se of a stanpede.

He di sappears into the night.
EXT. VILLAGE CENTER - DAY

Moreau's funeral pyre sits in the center, tall and defiant.
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Besi de Montgonery, Bethany - back in a sinple sundress once
nore - watches as he takes a lit torch and touches it to the

pyre.

It sets ablaze instantly.

BETHANY (V. Q.)
Thus ended the scientific
revolution of Dr. Charl es Moreau.

Behi nd Bet hany, all the beast-folk are gathered, tears in
t heir eyes.

BETHANY (V. Q.)
And t he beast - peopl e, whose bodies
had been nutilated, m nds tortured,
and whose |ives had forever been
changed by this revolution, wept.
For their creator. Their father.
Their God.

LATER

Mont gonmery and MLing are all that still stand beside the
pyre, now just snoldering ash.

Eyes red with tears and al cohol, Mntgonery takes a |ong
drink fromthe bottle in his hand.

MLing' s face grows troubled. Turns to Montgonery.

M LI NG
Mast er ?

Mont gonmery doesn't | ook away fromthe pyre.

M LI NG
If father's word... is law, and
father... is no nore... is there no
nmore... | aw?

Mont gonmery gi ves a hunorl ess | augh.

MONTGOVERY
Does it look like there is?

He finally turns to face the |larger man, eyes bl azing.

MONTGOVERY
You are just a stupid animal, an
experinment. The only |laws you were
made to foll ow were the ones we
made ourselves to keep you from
doi ng anyt hing foolish.

M Ling cowers back from his harsh tone.

Mont gonery deflates a little at his friend' s distress.
Waves di sm ssively.
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MONTGOVERY
Leave nme be.

Near tears, MLing slowy backs away. Leaves.
Mont gonmery stares after him

Takes another long drink fromhis bottle and turns back to
t he pyre.

EXT. VILLAGE CENTER - DAY

Mont gonmery col l ects the ashes bel ow t he burned out funeral
pyr e.

Bet hany comes up behind him He spares her a quick gl ance.
Goes back to what he was doi ng.

BETHANY
' msorry about your father.

Mont gonery pointedly ignores her and continues to scoop up
t he ashes.

BETHANY
Do you want to tal k about it?

Mont gomery finishes and stands up.

MONTGOVERY
No, | don't want to talk about it.

He faces her, eyes hard.

MONTGOVERY
| want to find that beast and nake
it suffer.

BETHANY

There's already ben a lifetine's
worth of suffering on this island.
Isn'"t that enough?

MONTGOVERY
What do you know of suffering? |
spent ny entire chil dhood wat chi ng
nmy father put everything he had
into saving nmy nother. Only to
lose all of it inthe end. H's
career, his hone, his nane. All
because sone sinpl etons believe
only God shoul d have the power to
create new life.

Bet hany is shocked at the raw enotion in his words.
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BETHANY
Look around you. Wre they wong?
Your father used the excuse that he
wanted to save lives to create
monsters for his own anusement. He
| ost sight of what mattered nost.

She reaches out and gently caresses his cheek; Montgonery
cl oses his eyes and turns into her touch.

BETHANY
But you al one can change that. You
can set things right again. You
can find a way to conplete your
father's work without the pain, the
suffering. You can cure all of us.

Mont gonmery's face hardens and his hand shoots up to grab her
wist in avice-like grip. Opens his eyes.

MONTGOVERY
That's all you care about, isn't
it? A cure? So you can be human
again? There is no cure. You and
every one of those filthy beasts
will eventually be overcone by the
ani mal genes in you. Because you
are weak. Because humans have
al ways been weak.

BETHANY
But you can--

Mont gonmery gives her a violent shake, his voice rising.

MONTGOVERY
Way should 1?7 Wiy should | waste
ny time concocting sone sort of
cure for a few natives and one
silly little girl? You are al
expendable. Al of you. You
al ways were.

BETHANY
Thomas, |et ne go.

She tries to pull free.
MONTGOVERY
| gave you power. | gave you a
chance to be sonething better than
what you were--

Bet hany struggl es harder. He strikes her across the face,
knocki ng her to the ground.

She stares up at him stunned, blood flow ng fromher I|ip.
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MONT GOVERY
--and all you care about is going
back to bei ng nothing.

He shoves his way through the crowd of beast-folk who have
gathered. Storns off.

Bet hany slowly gets to her feet. Stares after him
EXT. LABORATORY - DAY

MLing sits on the building's steps, his face buried in his
| ar ge hands.

Bet hany approaches him her bare feet silent on the dirt.
Stops a few feet away.

BETHANY
M Li ng?

The ape-man | ooks up and gl ances back at her, his face wet
with tears.

Troubl ed, Bethany crouches in front of him Gently places a
hand on his shoul der.

BETHANY
What's wong?

M LI NG
Fat her gone... Master angry...
M Li ng sad.

Bet hany's heart goes out to him and she uses her small hands
tolift his face so she can | ook into his eyes.

BETHANY
There's nothing to be sad about
anynore. You're free now.

H s eyes wide, MLing stiffens as she hugs himtightly, then
rel axes into her enbrace.

After a nmonment, Bethany gently pulls back. Touches his
cheek.

BETHANY
Now be free.

She gets to her feet and goes to the | aboratory door. G ves
hima reassuring smle and steps inside.

| NT. LABORATORY - SAME

As she wal ks in and | ooks around the roomw th fresh eyes,
she hears the SOUNDS OF MOREAU S SCREAMS in her head.

Shakes her head to clear it, and goes to the operating room
door .
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| NT. OPERATI NG ROOM - SAME

The animals inside their cages begin to SHRI EK when they
hear her approach.

As she | ooks around at all of them her eyes go to the spot
where Moreau was attacked, marked by a nmassive anount of
bl ood puddl ed on the fl oor.

CGoes over to it. Crouches down and lightly touches the
sti cky bl ood.

Lifts her bloody fingers to her nose. Inhales its scent,
her eyes cl osing.

Then she realizes what she's doing and her eyes snap open;
she | owers her hand and w pes the bl ood on her |eg.

Her attention turns back to the animals, who have gone
eerily silent.

One by one, she unlocks their cages and rel eases them out
into the jungle beyond.

Comes to the | ast cage, which houses a nassive spotted
hyena.

She kneel s down, about to unlock the door that |eads to the
out si de, but sonething on the floor catches her eye.

It's Moreau's private journal.
EXT. CLIFFS - SAME

From his perch at the edge, the Sayer stares off in the
direction of the village.

He cl oses his eyes and breathes a heavy sigh. Turns away.
EXT. BEACH - N GHT

BETHANY (V. Q.)
Despite the evil of his actions, |
found nyself pitying Thomas- -

Montgonery carries his father's ashes to the pier.

BETHANY (V. Q.)
--because he was just a man
followi ng the dreans of his father
however m sgui ded they m ght be.

Wth heavy footsteps, he wal ks out to the end of the pier.
BETHANY (V. Q.)

And now he was al one. Li ke the
rest of us.
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He carefully opens the jar. Up ends it into the sea where
the wi nds and waves quickly spread them out of sight.

| NT. BETHANY' S ROOM - NI GHT

n her hammock, Bethany flips through Mreau's journal;
I

I

ong Wi th precise notes, there are al so dozens of detailed
lustrations depicting the procedures he used.

I
a
[
Her |ips nove as she reads silently to herself.
EXT. LABORATORY - N GHT

The lights are on inside and the door is w de open.

MONTGOMVERY (O. S.)
You pathetic fool. How could you?

The sound of BREAKI NG GLASS.
| NT. LABORATORY - NI GHT

Quite drunk and still drinking, Mntgonery trashes the
al ready trashed room

MONTGOVERY
The | ove of nother and | wasn't
enough, was it?
He breaks sone nore itens as he stunbl es drunkenly about.

MONTGOVERY
You had to want nore, didn't you?

Kicks at a chair, msses, and trips over it, falling to the
fl oor.

Picks hinmself up to a sitting position.

MONTGOVERY
Fat her. ..
The rest of his words catch in his throat, forcing himto
take a swwg fromthe bottle in his hand.

As he does, he spies Mdreau's rifle on the floor.
Hi s face grows dark.
| NT. BETHANY' S ROOM - NI GHT

Tears trail down Bethany's cheeks as she stares at Mreau's
j ournal .

She cl oses the book, clutching it to her chest. Stares out
t he open wi ndow at the night sky.

After a noment, she rolls to her side. Notices the flane of
her candl e dancing with the occasional breeze.
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An idea forns on her face; she clinbs out of her hammobck and
goes over to the candl e.

Looks down at the book. Holds it above the flane.
Hesi t at es.

Lowers it towards the fire.

EXT. WATERFALL - NI GHT

The beast - peopl e are gathered around the pool; subdued by
the day's earlier events, they mll about aimessly while
sone weep for the loss of their Father.

Dulu is one of those who weeps for Moreau.

By herself at the opposite side of the pond, she stares at
her reflection in the rippling water as she cries.

She wi pes at her eyes and | ooks at her hands. Spreads her
fingers wwde to show all five digits.

MONTGOMERY (O S.)
(1 oud and drunk)
Come on out, you dirty beasts.
| " ve brought sonething for you

Dul u 1 ooks up to see Montgonery stunble into the clearing on
the other side of the pool, Mreau' s rifle in his hands.

MONT GOVERY
Conme on, everyone--

They back away as he stunbles towards them waving his gun.

MONTGOVERY
--don't be shy, gather 'round.

He stops when he is in the mddle of the crowd; the
beast-folk give hima w de berth

Spins in a clunsy circle, trying to point the rifle at
everyone.

MONTGOVERY
Good, that's good. Today |I'm going
to give you sonething you've al
wanted for a long tine.

Unseen by him Dulu watches fromthe edge of the clearing.

He stops spinning, gun pointed at a TAPIR-MAN, his eyes dark
wi th anger.

MONTGOVERY
' mgoing to set you free.

Dulu's eyes go wide as the gun FIRES.
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The ot her beast-people cower back as the Tapir-man falls to
t he ground, dead.

MONTGOVERY
There, that's better, isn't it?

He turns to the others.

MONTGOVERY
Now, who el se wants to be set free?

SAYER ( Q. S)
Stop this, Thonas.

Montgonmery whirls to see the Sayer at the edge of the
circle; the other beasts part to allow himto conme cl oser

He stops ten feet from Montgonery.

SAYER
This is not the way, Thonas.

Mont gonmery | evels the gun at him

MONTGOVERY
You're wong, this is the only way.
The only way to undo what ny fat her
did to you. I'mtrying to help
you, you see?

SAYER
No, Thomas. You cannot undo what
was done to us any nore than you
could stop your father from having
done it.

MONTGOVERY
No, but at least | can erase the
m st akes he made i nst ead.

SAYER
Per haps. But in doing so, would
you take the lives of those who
have shown you not hing but blind
devotion despite the pain they
endured at your father's hands? At
your hands?

Mont gonmery | owers the gun as he thinks.

SAYER
If you want to erase the menory of
us, Thomas, |eave this place behind
and allow to us to return to what
we were al ways neant to be.

Mont gonmery makes his mnd up; he | ooks the Sayer dead in the
eyes and raises his gun.
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MONTGOVERY
|"'mafraid | can't do that. Al
evi dence of ny father's work nust
be destroyed... including you,
Sayer of the Law.

He pulls the trigger. Shoots the Sayer, who sways but
doesn't fall

Montgonmery pulls the trigger again and again until the Sayer
finally collapses to the forest floor.

Horrified, Dulu turns and flees into the forest.

The remai ni ng beast-people go into a rage; they begin to
stal k Montgonery, circling him

He points the rifle under his jaw

MONTGOVERY
"1l see all of you in hell.

They continue to close in.
He pulls the trigger.

CLI CK

Everyone freezes.

The beast - peopl e pounce; they bite and claw his soft human
body while he screans.

EXT. RAINFOREST - N GHT

Dul u races through the dark until she sees the |lights of the
vill age up ahead.

EXT. BETHANY' S HUT - SAME

Lost in thought, Bethany sits on the porch with her knees
drawn up to her chest, arns wapped tightly around them

DULU (O S.)
(distantly)
Bet h- ny!

Bet hany conmes out of her daze and | ooks across the vill age.

Sees Dul u headed towards her and gets to her feet, instantly
alert.

DULU
Bet h-ny. Cone quick. Sayer--

Bet hany sees the ape-girl's panic and takes off for the
jungl e.
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EXT. CLIFFS - N GHT

Mortal ly wounded, the Sayer drags his i nmense body across
the small clearing to the cliff's edge.

As he struggles for breath, he | ooks out across the island
with dying eyes. C oses his eyes tiredly and breathes in
deeply.

Lets out a |long, FAREWELL TRUMPET that echoes across the
i sl and.

And di es.

Thunder RUMBLES and a steady rain begins to fall on his
lifeless form

EXT. JUNGLE - N GHT

Heedl ess of the rain, Bethany spots the w de, bloody trai
the Sayer |eft where he dragged hinself to his final resting
pl ace, and follows it to the clearing.

CLI FFS

Bet hany sl ows when she sees the Sayer's body by the cliff's
edge. Goes up to it as Dulu hangs back.

She kneels beside him Gently caresses his face.

BETHANY
"' mso sorry.

Bl i nki ng back tears, she | ooks over the cliff to the pool
bel ow.

Her eyes narrow.
EXT. WATERFALL - N GHT

The beast-fol k shrink back from Bet hany, clearing a w de
path for he.

Confused by their reaction, she cautiously approaches the
pool .

Sees the body of the Tapir-man; it's already been
hal f - eaten

Her eyes wi den in shock but she keeps going until the |ast
of the beast-people nove to reveal Montgonery's ravaged
body.

Bet hany stares at it dispassionately. Peers closer.

Hi s chest still rises and falls slowy.
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| NT. OPERATI NG ROOM - NI GHT
The cages are all open and enpty except the |ast one.

I
houses a spotted hyena, who paces restlessly in the sma
space.

t
|

Past the cages, strapped to the operating table, is
Mont gonery, his wounds bandaged.

After several |ong seconds, his eyes slowy open as he cones
to.

Groggy, he is confused by the straps at his wists and feet;
he struggles weakly with them for a nonent.

The he sees sonmething on the tray beside the table that
makes himforget about the restraints.

Its Moreau's open journal, its edges singed but whole.
Behind him the hyena begins to LAUGH wi | dly.

END FLASHBACK SEQUENCE

| NT. CAPTAIN' S QUARTERS - DAY

Still seated at his table wwth the open journal in his
hands, the tragic events of the island show on the grizzled
Captain's face.

Behind him rays of sunlight break in through the cabin's
wi ndows to illum nate both the journal and the room

The Captain gets to his feet and slowy wal ks to the
wi ndows. Looks out.

The storm has passed and the brilliant sun now scatters the
| ast of the rain clouds into oblivion.

EXT. BEACH - DAY - FLASHBACK

The sane gol den rays of sunlight shine down on the lifeless
body of the Sayer, placed upon a short wooden pl atform

BETHANY (V. Q.)
Wth the deaths of both their
father and their master, the
beast - peopl e | ooked to ne for
gui dance. For acceptance.

Every beast on the island has showed up for the funeral of
t he Sayer.
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BETHANY (V. Q.)
The beast-fol k feared they woul d
return to their nore primal state,
abandoni ng what humanity they once
held within them And so, insisted
on continuing human traditions as
best they could so that they may
live in a way that allowed themto
enbrace both the |laws of man and
beast .

No | onger constrained by mankind's societal tenets, Bethany
confortably wears only the sinple loincloth of the
beast -f ol k, whom she watches pay their respects to the
Sayer's body.

The |l ast to pay her respects, she lays a gentle kiss on the
Sayer's still form and steps back.

She turns away. Heads for the back of the gathering.

BETHANY (V. Q.)
And, by their own choice, turned
Moreau's failure into a success by
creating a new race that was better
adapted for a life of survival than
ei ther had been on their own.

As she weaves her way through the |ast of the beast-folKk,
her eyes search out the surprisingly handsonme and human face
of the now conpletely heal ed Tiger-nan.

Standi ng apart fromthe others, he flashes her a ook filled
wi th obvious affection and attraction.

Wth an equal | ook of affection in her own eyes, she stalks
up to him Rubs her cheek against his jawine in a feline
greeting before settling into his arms to watch the rest of
t her cerenony.

BEH ND THEM

BETHANY (V. O
But the fear of regression stil
| i nger ed.

Unnoticed by either, hidden anongst the foliage, a hideously
gr ot esque Hyena-man watches the new couple with a nurderous
rage in his inhuman eyes.

Crudely stitched, oozing incisions criss-crossing its face,
and thick drool hanging froma mouth filled with broken and
j agged teeth, the poor beast is all of what's left of

Mont gonery.
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BEACH

ol ivious to Montgonery, Bethany and the Tiger-man watch the
beast-fol k pick up the Sayer's imense body and place it on
a makeshift raft before releasing it into the surf.

The whol e island | ooks on as the raft - and the Sayer -
drifts slowly out to sea until it disappears into the
hori zon.

I NT. CAPTAIN S QUARTERS - DAY - PRESENT DAY

The Captain, clearly unsettled by everything he's just read,
gets to his feet and wal ks over to his bookshelf.

He hesitates for a | ong nonent, deciding, then shelves the
journal anong the other books, his hand lingering on its
weat hered spine as if afraid to |let go.

EXT. DECK - SAME

BETHANY (V. Q.)
After the funeral, the beast-folk
said they woul d understand if |
refused ny place anong them and
wi shed to return hone.

The crew works diligently to clean up the storm s danmage;
they pay little attention as the Captain enmerges fromhis
cabi n.

BETHANY (V. Q.)
But as the nonths passed, | found
it easy to forget about the world
of man and the hone | had |eft
behi nd.

Still appearing uneasy, he nmakes his way past them Heads
towards the bow.

BETHANY (V. O
For on this island, | had found
nyself a new world and a new hone.
Somet hi ng ahead grabs the Captain's attention.
H s eyes wi den.
Hi s pace qui ckens.
He reaches the bow and stops. Stares.

BETHANY (V. Q.)
Wth an ever-growing famly.

The island of Dr. Mdreau |loons in the di stance.

FADE OUT
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