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mFADE | N
EXT. STREET - N CGHT

Moonlight illum nates the paths between buil dings where rats
forage on trash. The nmuffl ed bark of stray dogs enanates
fromthe alleys behind the buildings. A cat darts across the
street. Fog inches through the streets fromthe river, at

its strongest near the water. The faint sound of a ship from
the nearby harbor rolls in with the fog. The outline of

steel beans and the faint glow of street lights is all the
fog reveal s of the bridge.

The sound of the water calns the night. Theahythmis broken
by the sound of running footsteps and nuffledyyelling. The
footsteps are distant but closing upon tthe bridge. The fog

I ends only to shadows noving in the di stance, grow ng with
every footstep. Suddenly, a loud cry. A'man'ss cry. A.nan,
Jacob wearing a wife beater and a pair of sweatpants, ‘hearly
grabs the shoul der a woman, Josephi ne wearing a ni ght gown,
desperately trying to escape‘hiim uHe i s baref oot hand has
deeply sl ashed his heel on a.piece of glass. He drops to the
floor. A pipe in his hand hi'ts thesground with a.chine. She
runs w thout | ooking back.

JACOB
You fucki hgewitchy you whore, get
back here.

He carefully extracts the |arge piece of glass fromhis
bl oody heal . Jacob'releases another | oud<cry

JACOB/( CONT" D)
Ahhh! God damm®whore. You fucking
whor e!

Josephine stops running. She briefly turns toward him the
fog obscuring his face but not his words as they echo

t hroughout the bridge. She catches her breath for a nonent.
Jacob rises to his feety  pipe in hand. He stunbles a bit.
The noonlight highlights Josephine's silhouette in the

di stance.<He noves toward her, rapidly gaining speed and
cursi ng<her beneath his heavy breath. The fog grows thick

He arrives at the spot where he |ast saw her but she is no

| onger there. His vision is blurred by the night's haze and

some bl ood | oss. He | ooks further down the bridge. He hears

somet hi ng. He pursues her into the fog. The fog devours all.
OPENI NG CREDI TS

I NT. JAZZ LOUNGE - NI GHT

Two beautifully nani cured wonen's feet stand on a wooded
surface, a stage. Going further up, her calves are strong



and shapely. Her thighs soft and full. A tight fitting black
dress barely covers her heart shaped hi ps and sl ender

wai stline. Between her full and anple breast sits an amul et
whi ch heaves as she inhales. Further on, her lips full and
her eyes a mesnerizi ng shade of blue, Josephine stands in
front of a microphone. She begins to sing a seductive jazz

t une.

The snmall crowd of predom nantly nen, gaze at her
performance, entranced by her voice. She |ooks directly at
her audi ence, intensifying her hold over them She
seductively reveals nore skin as she sings. Men applaud in
ki nd. Her band pl ays behind her, a bassists a piano man and
a drumrer. The piano player is Jacob.

She perforns with the bassist. She caresseshhis,chest while
he plays. The stage lights alternate colors ending on red as
she sings the final verse of the song. She steps off sstage
and wal ks toward the nearest attentive male. He watches, her
every novenent, unable to |lose his gaze as she approaches.
She throws her |eg onto the tablewexposing her inner thigh

to the nman. He still never | oses eye contact.
The club lights, still red, give her a seductive energy as
she sings the final |ine l'ookilng directly intonthe eyes of

the seated and now sweatimng han. Her eyessglow ng@with
seducti veness. She simngs the | ast line. Thesclwb |ights cone
up. The audi ence appl auds | oudly, clapping and whistling.
The man seated slowhy cones out fromhis entranced state.
Josephi ne bl ows kilsses"to the audi ence as/ she returns to the
stage. The seated man begins to clap along with the rest of
t he audi ence.

I NT.JAZZ LOUNCE - LATER

The bar is void of patrons. The clatter of chairs and the
chime of gl asses bei ng.put away fills the | ounge. Jacob
stands by the bar speaking in depressed fashion with a very
ani mat ed bar owner, named M. Marconi

VMR MARCONI
Let netell you when | was working
t hi's pl ace, there were maybe two,
tthree girls but nothing like this.
Sonet'ines | work six, seven nights
a week. Those fucking Jews aye,
but they nmade noney. Anyhow, | saw
the guys you know their acts, sone
cane, sone went, sone ah doesn't
matter, but none staid around. You
know what | |earned? | | earned
that everyone has their tine. You
under stand what |' m sayi ng, no?



He gives Jacob a fatherly slap on the cheek. Jacob renains

silent.

MR, MARCONI ( CONT' D)
Don't | ook so upset, you know.
There are many other things. |'m
sure you have sone things you can
do, no. Maybe | find sone work
around the bar for you. Sone
cl eaning or you know some fix it
type work.

JACOB
Yeah, sure.

M. Marconi reaches into his inside pocket and renpbves an

envel ope. He hands it to Jacob

MR MARCONI
This is your share of the door
nm nus what you owe!

Jacob | ooks di sappointedly d'nto the envel ope.

MR. #MARCONI, ( CONT' D)
Take this noneysy go away for
awhil e. Licke I saildd | will try and
find sone work for you here.
will call,you/ and | et you_know

JACOB
Pl ease M. Marconif; one.am"  night.

MR VARCON
| just can't afford to<put you on.
I"msorry. You nust, under st and,
it's business, only.

Jacob thinks for a second then reaches into the envel ope.

rempves sone cash and hands it to M. WNarconi

JACOB
I'ldl cover the door. Please M.
\Mar coni®; one mo' night, please.

He

He | ooks seriously at Jacob, recognizing his determnation,

and smles. He takes the noney.

MR MARCONI
kay, next week Thursday sane
time.

JACOB

Thank you, M. Marconi.



MR MARCON
The sanme arrangenent, no?,

Jacob nods his head. M. Marconi notions to the bartender.

MR. MARCONI (CONT' D)
(to bartender)
Gve himand his friends a drink.

The bartender places three glasses on the table and fills
thema third of the way. Jacob grabs two of the three
gl asses.

JACOB
Thank you.

Jacob turns toward the table opposite the bar. Hi s
bandmat es, Max the bassi st and Kevin the drunmer, are, seated
engagi ng i n conversation and enjoyilhg and after set drinnk.
Jacob places the two glasses in front of his bandmates.

JACOB ( CONT', D)
Fyall, cats.

The bartender places the thirdglass in front of Jacob

JACOB(.CONT’ D)
Thanks Chri s.

Jacob takes out the envel ope with the cash and sorts through
it. He lays out some cash to both nmen.:Max | ooks over his
share.

MAX
Say bra, this ain't what we tal k
"bout. Where the rest at?

JACOB
It's coning.

MAX
I't's coni ng, when?

JACOB
Nextweek.

MAX
Next week, huh.

JACOB
That's what | said.



MAX
You know | got me an offer from
that joint by Dauphine. Man
prom ses steady worKk.

JACOB
Ya thinkin 'bout working there?
MAX
I"mthinking "bout it.
JACOB
You thinking 'bout it.
MAX
It ain't personal, bra but | need
the nmoney. | known you a | ong
time. | knowtines is hard. |ths,

it's just business, ya di(g.

Jacob stews in thought having heard that tw ce in _one night.
Jacob shares glances with Max: H s expressi on has changed to
anger.

JACOB
Go on and get. ya ass out of herg,
who needsya.

Max is surprised. He rises noticeably upset by Jacob's
attitude.

MAX
Say bra, who the fuck you tal ki ng
i ke that for?

Jacob remains silent and tosses back his drink. Max stares
at Jacob.for a nonment_.and wal ks away. Jacob | ooks at Kevin.

JACOB
You feelin the sane?

Kevi n | ooks away.

JACOB( CONT’ D)
Ah. huh.

Kevin rises fromhis seat. As he wal ks past Jacob he pats
hi s shoul der.

JACOB
Go fuck yoursel f.



Jacob munbl es under his breath. Jacob, seated al one at the
table, finishes the remaining drinks of his forner
bandnmat es.

| NT. DRESSI NG ROOM - NI GHT

It's a small room A chair cramed into the corner. A few
hooks along the wall. A snall radio and Josephine. She is in
front of a small mrror adorned with Iights. She huns to a
tune playing in the background as she lets out her hair and
renoves her makeup. In the mrror the door can be seen. It
opens slowy. Enter Katy, Josephine's daughter. Josephine
sniles at her daughter as she wal ks toward her nother
Josephine turns to face her

KATY

H nommu.
JOSEPHI NE

Hi sugar. Wat ya still doin' up?
KATY

| wanted to see you sings You sing
beauti ful, nommu.

Josephine lovingly rolls _herf eyes at her child and seats her
on the table.

JOSEPHI NE
What<the . devil am | gonna do wt
you|darl ing?

Josephi'ne qui ps as she continues to take off her makeup

KATY
Morma, will | be as beautiful as
you?
JOSEPHI NE
Even nore beautiful, sugar.
KATY
WIl | be able to sing like you

t‘oo, nam?

JOSEPHI NE
One day, baby. One day.

Katy smles. Katy notices the door open. In wal ks Jacob.

JACOB
Hi baby. | need to talk with your
nonma. Wiy don't you go on and
wait by the bar for us okay sugar.



Katy | ooks at her nother.

JOSEPHI NE
(whi spers)
Go on.

Katy hoops off the table and | eaves the room

JOSEPHI NE( CONT’ D)
What's the natter baby?

JACOB
They quit on ne.

JOSEPHI NE
Who?

JACOB

Max and his fucking hunp.{ They
just wal ked right on out.

JOSEPHI NE
Just |ike that?

Jacob throws up his hands in dissgust. He sits“in al chair
agai nst the wall.

JACOB
After all .this time. | never
t hought "he's"t hat good in the
first place.

JOSEPHI NE
Don''t worry baby we'll find
sonmeone before the next’ show

JACOB
Yeah maybe; but. we gonna have to
teach themit he lnew changes.
don't aanna teach nobody new.
Damm:

JOSEPHI NE
Don't aworry baby we'll be alright.

She continues to renove her makeup. Jacob sits in silence
for a nonment. He | eans back in the chair.

JACOB
You know | been had the feeling
he's gonna go a coupl e of weeks
ago, when we was havi ng them
troubl es.



JOSEPHI NE
No, Max is a good man

Jacob's mind wonders with Josephine's |ast words. Josephine
renoves nore nmakeup

JACOB
What's that nean?
JOSEPHI NE
What nean, baby?
JACOB
He's a good nman
JOSEPHI NE
I mean he woul dn't just abandon
us.
JACOB
He just fucking did:
J OSEPHI.NE
No, | nean w thout:a good reason

Josephi ne turns back toward the mirror. Jacob, waltkks over to
her and grabs her by=the hai'r.

JACOB
You Meen, fucki ng hi m haven't you?
You fucked hiim you little tranp.

Jacob«t'osses, her forward and rel eases his grip on her hair.
Josephi ne gai'ns her bal ance, «Stands and turns toward Jacob,
teary. eyed.

JACOB( CONT’ D)
| shoul d have fucki ng known. |
shoul d" have fucki ng known!

Jacob tosses the radiho against the wall.Josephine |eans in
for an enbrace.

JOSEPHI NE
No, baby, | would never with him

Jacobs pushes Josephine to the ground.

JACOB
Get away from ne you whore!

JOSEPHI NE
Jacob!



Josephi ne cries. Jacob stornms out of the door. Josephine
renai ns teary eyed on the floor.

I NT. JAZZ LOUNCE - NI GHT

Jacob comes storning out of the back room He flies toward
the bar. Katy notices her fathers denmeanor and turns away
fromhim Jacob wal ks right past Katy w thout noticing her
presence. Katy's expression grows sad as she | ooks back
toward where her father cane.

[ NT. UPSTAI RS HALLWAY - NI GHT

A sliver of light can been seen com ng frombeneath a door.
The sounds of a wonan npani ng and a nman grunti.ng bounce back
and forth in volley. The headboard beat s a steady rhythm
The door opens. Katy creeps her way out! of the bedroom<and
down the nearby flight of stairs.

I NT. DOAMNSTAI RS HALLWAY - NI GHT

Katy slowy creeps to the bottom of the stairs. She sits on
the last step. Only a smal l 'l anpoill um nat es t heyhallh. . A
door is clearly visible fromwhere Katy sits.. The sounds of
noani ng and grunting arge | ouder, down here. Finally they

st op.

A nmonment | ater theldoor sw ngs open. \Walking oeut of the door
backwards is the seated/ Man fromthe/nightclub. Hi s clothes
are thrown together in“a hasty fashion. Josephine foll ows
barely wearing a robe. 'He reaches in hiiss®pocket and renoves
sone bills.

NI GHTCLUB' MAN
When can | cone by again?

JOSEPHI NE
You'll, see/ ne again sugar. Don't
you worry yourself about that.

Josephi ne takes) 't he noney. Josephine ki sses the nman on the
cheek and<whi spers into his ear.

JOSEPHI NE ( CONT' D)
(whi spers)
Good ni ght sugar.

The man awkwardly turns and wal ks away passing Katy
entranced and totally unaware of her presence.

Josephi ne notices Katy sitting on the stairs. She cl oses her
robe and wal ks over to her daughter. She sits beside her.
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JOSEPHI NE ( CONT' D)
Men ny darling. You nmust know how
to use them you know. Especially
the ugly ones.

Katy sm | es.

JOSEPHI NE( CONT’ D)
What are you thinking little one?
You who see so nmuch and say so
little.

Josephi ne kneels in front of Katy. She hol@ds her daughter's
head and | ooks into her eyes.

JOSEPHI NE( CONT’ D) ( GONT".D)
You and |, darling, we have each
other. That's what is inportant.
do what | nust do to nake noney
for us. Your father's an idiot, so
| nmust protect you!  You must
renenber that what ever happens, we
will always be together.,Okay?

Josephi ne smles at hergdaughter. Katy nods and sm les.

JOSEPHI_NE
Come on,llet"s go to bed.

They both stand and wal'k up the stairs.
| NT. KATY' S BEDROOM - NI GHT.

Kat y* and |/Josephi ne enter<the.«oom Josephine lifts the
covens fior Katy's bed. Katyfclinbs in.

JOSEPHI NE
Alright now, Momma'll sing you a
song tonight. Wuld you like that?

Kat hy smil es widde and cl oses her eyes. Josephine begins to
sing an endearing.lullaby to Katy. Katy falls fast asl eep.

I NT. KITCHEN - DAY

Josephi ne stands over the stove in her bathrobe preparing
breakfast. She calls for Katy.

JOSEPHI NE
Katy, cone on and eat baby!

I NT. KATY' S BEDROOM - DAY

Katy lies in bed awoken by her nmother's call.
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I NT. KI TCHEN - DAY

Josephi ne stands in her robe naking breakfast. She calls for
Katy agai n.

JOSEPHI NE
Katy, cone and eat baby!

| NT. KATY' S BEDROOM - DAY
Katy rises out of bed and | eaves her room
| NT. KITCHEN - DAY

On the stove are pancakes and eggs. Josephine,selects a
knife fromthe set on the counter to slijice some, bread. Katy
nakes her way into the kitchen. Josephilne hears her entér

t he kitchen.

JOSEPHI NE
Mor ni ng baby. Go onpandusit while
Monma fi xes you a plate.

Katy sits at the table. Josephine places a plate of pancakes
in front of Katy and a plate of, pancakes and eggs in front
of her seat. She sits. [Katy stares at herfood.

JOSEPHI NE ( CONT' D)
What's the natter baby?

Katy points to a stray piece of egg that<found its way on to
her plate._ Josephine sml es:

JOSEPHI NE' ( CONT" D)
' msorry baby.

Josephine renoves the.pi ece of egg with her fork. Katy
sniles and grabs the syrup. She pours it on thick.

JOSEPHI NE ( CONT' D)
My goodness, sugar, that's enough
sugar.

Katy sm |I'es’ and .st ops pouri ng.

JOSEPHI NE ( CONT' D)
My goodness. You and your father with that syrup

Josephi ne takes another bite of her food and stares at her
plate for a nonent.

JOSEPHI NE ( CONT' D)
How bout we go downt own by market
t oday, okay baby?



12.

Katy sm | es and nods her head yes.

JOSEPHI NE ( CONT' D)
(to herself)
Monma needs to talk to soneone
(to Katy)
Your pancakes good baby?

Katy nods yes.

JOSEPHI NE ( CONT' D)
Good baby.

Josephi ne grabs her gl ass. She pauses before placing the
glass to her lips. She takes a sip.

JOSEPHI NE ( CONT' D)
Alright, go on and finish up your
breakfast. Momma' Il be ri{ght back.

Josephi ne stands and ki sses Katy on. the foreheadi She
| eaves.

I NT. JOSEPH NE & JACOB' S BEDROOM - DAY

Josephi ne enters her bedroom She goes toward, therfchest of
draws agai nst the walil. She<opens the top draw. She pushes
aside a shirt to reveal a photograph. _She rennves the
picture. It is a pieture of her and_Jdacob,a little younger.
They | ook veryshappy. Jacob sits behind al piano and
Josephine sits on top. Both wearsvery sharp clothing. She

| ooks into.the draw again to see the anulhet she wore on
stage«"She carefully picks it up and<clinches a fist around
it. sShe wears a nervous 1 00Kk.

EXT. STREET - DAY

The sound of a marching band pl aying an old "Negro
Spiritual" fills the air. The streets bustle with activity.

Josephine and Katy wal k down the street hand in hand,
t hrough the crowd:

KATY
Morma, what's that?

JOSEPHI NE
What ' s, what baby?

KATY
That nusi c.

JOSEPHI NE
Cone see.
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As she speaks her | ast words the two stop at an
intersection. A funeral processional crosses just ahead. A
mar chi ng band | eads playing an old "Negro Spiritual"

foll owed by many nourners all in black. They all nmarch al ong
in New Ol eans tradition. Josephine |eads Katy toward the
front to watch

JOSEPHI NE ( CONT' D)
Look baby?

Katy makes her way toward the inside of the wall formed at
the curb. She watches awed by the spectacle. People marching
in slow nournful progression. Al wearing bl ack and heads
hung | ow. They watch the precession pass by. Josephi ne grabs
Katy by the arm

JOSEPHI NE ( CONT' D)
Come on baby.

They wal k across the street and down t he precedi ng bl ock.
Katy | ooks back at the tail end ofythe precession marching

by.
EXT. STREET MARKET - AFTERNOON

Josephi ne and Katy wal K down a busy street. It isrfafternoon
and the streets aresstil'l bustling with acti'vity. Merchants
selling clothing, 4jewelry, produce and.sone_ str eet
perfornmers line either side of the street. Josephi ne hol ds
sonme cotton candy., She gi ves Katy a piecel of cotton candy
and takes a piece herself.

KATY
Monma, do theytal ways play sad
nusic at the funeral ?

JOSEPHI NE
No baby, only on the way to the
cenmet ery. They play happier nusic
when they | eave.

KATY
Why?

JOSEPHI NE
Wel'l baby peopl e round here
believe in celebrating life,
especially after death.

KATY
Are they happy that person is
dead?
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JOSEPHI NE
No baby, they are happy the person
is free. In a better place sugar.

KATY
Wher e nonmmma?

JOSEPHI NE
I n heaven baby.

KATY
I s heaven a good pl ace?

JOSEPHI NE
Yes baby, it is. Josephi ne stops
at a produce nerchant and | ooks
over a sone Hazel nuts.

JOSEPHI NE ( CONT' D)
Stay right here baby.

Katy nods her head. Josephine‘smiles and tal ks to the
produce nerchant as she selects her nuts.

Katy surveys the surrounding area. She noticesha nman selling
jewel ry. A nearby fortunefteller waves ingsoldiers. A nine
with a small audi encepperforns. She sniles longing to go
see. She | ooks up.at her nother. Josephine | ooks at her. She
| ooks at the mine across the street./She pouths the words
"Stay Hear". Katy frowns.

Katy conti hues to look around whensa cat j unps onto the roof
of the'nearest car. The cat purrs and watches Katy. She

sni les, lookshup at her mother, busy with her purchase, and
begi'ns t0 wal k toward it. The cat’ hops fromthe roof to the
hood as Katy approaches. Josephine finalizes her purchase.

JOSEPHI NE ( CONT' D) ( CONT' D)
Katy you ready darling? Katy.
Josephihne, turns | ooki ng for her
daughter.

EXT. STREET NEAR CAR - AFTERNOON

Katy gets wirt hi‘tn i nches of the cat. The cat darts across the
street. Katy follows.

KATY
Wi t !

Katy wal ks into the street unaware of an onconing car
approaching rapidly. It honks as it gets closer. Katy
doesn't seemto notice the car at all. Her attention is
focused on the cat. The car gets closer as Katy wal ks into
the mddle of the street. Suddenly..... The car passes by.
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Josephine is on the other side of the street wi ping Katy
of .

JOSEPHI NE
You're alright baby. Alittle
dirty | see.

She wi pes off Katy's face. Katy is unaware of what happened.
JOSEPHI NE ( CONT' D)
Come on baby, let's go.

Josephi ne takes her daughter's hand and wal ks of f. Katy
| ooks at the cat now perched on the roof of another car
wat chi ng her.

EXT. RED LI GHT DI STRICT - EARLY EVEN NG

Josephi ne and Katy wal k down a narrow street with three
story buildings on either sides The street is dank.,and
poorly lit. Sonme street lights are out entirely. <There are
seedy bars, |ounges and brothel siliyni ng either side of.the
street. Half naked wonen of ‘the night dance seductively to
attract the nen that wal'k by. ‘Katy tries not to stare as she
passes these wonen.

Katy nearly trips,over ‘what appears to.be a very drunk nan
lying partially intan alley and partial I'yyon the sidewal k.
Jazz nusic is heard conm ng fromthe lounges as they pass.
Laught er and. wonen' noaning can al'so beheard. Josephine
wal ks in determ.uned fashiondeconsciously not |ooking at her
sur r oundinngs.

A worman, DOM Nl QUE, stares at the two as the pass froma
store front. Josephi ne spots her. She quickly turns away.
Doni ni que snil es and drags a cigarette.

JOSEPHI NE
Don't qpay,.nonmind to this place,
ya hear. This ain't a place for
you. This ain't a place for no
young girl .

Josephi ne drags Katy onward wit hout stopping.
EXT. MADAME MARI E' S HOUSE - EARLY EVEN NG
Josephi ne and Katy wal k up on an old house, remniniscent of

old slave quarters. The house possesses an eerie quality.
Josephi ne and Katy cl ose the gate behind them



16.

KATY
Momme, do we have to come here?

JOSEPHI NE
Why baby?

KATY
It's scary.

JOSEPHI NE
Don't worry baby, Madanme Marie's
just a wise old woman. She never
nmean you no harm

KATY
But her house snells funny.

Josephi ne smles.

JOSEPHI NE
That's how ol d people snell, sugar
that's all. Come on®now.

Josephi ne opens the door to the honme and enters.
| NT. MADAME MARI E' S HOUSE(- EARLY EVEN NG

There are few lights and nost are di med. The/light is
complimented by significantly placed/candles surrounding the
entryway and the proceedi ng |iving room

MADAME MARI E (O'S:)
Cone in Darlingg 1"l Dbe, riight
t here.

I NT. MADAME MARI E'S LI VING ROOM - EARLY EVEN NG

The couch is adorned with, an intricately woven carpet. There
are statues on surroundi ng shelves and nore candles. A few
phot ogr aphs are on a table by the wi ndow. Katy wal ks toward
to picturessy She admires the them one in particular. It is
a picturedof a "Jesus's Ascension". Katy adjusts her vision
to see NMadane Marie's reflection in the photo. It startles
her a bit.Katy turns around quickly.

MADAME MARI E
Hello darling. Katy sniles
politely.

MADAME MARI E ( CONT' D)
Ahh, she | ook just like you when
you that age. Beautiful. Now what
bring you round here to see Madane
Mari e?
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Josephi ne cl oses her hand around the amulet that sits around
her neck and | ooks at Madane Marie. Madane Marie reads her
expressi on.

MADAME MARI E ( CONT' D)
Come now we'll go inside. (to Katy) You wait here. W be
ri ght back okay.

Katy nods her head in agreenent. Madane Marie | eads
Josephi ne of f beyond the veil of beads.

MADAME MARI E ( CONT' D)
Alright, darling cone, cone.

Katy | ooks back at the picture.
I NT. JACOB'S HOVE, KITCHEN - N GHT

Josephi ne and Katy are heard enterilhg the house. They nake
there way to the kitchen where the lights are off. Josephi ne
hits the lights. Jacob sits head down at the kitchen table:
A bottle of rumnext to himand,a cigarette stilldburning in
the ashtray. He raises his ead. \Jesephi ne i mediat ely. st ops
smiling.

JACOB
(to Josephimne ‘wi.th a sul k)

Hi baby. “Josephi ne kneel s _down

toward Katy.
JOSEPHI NE
Go.on to bed, sugar.. Moma‘ll be

up hn a mnutetto tuck you in.

Katy nods in agreenent. Katyleaves the kitchen and heads
for bed.»Josephine waiits until Katy has |left. She gives
Jacob a di sappointed | ook.

JOSEPHI NE ( CONT' D)
Been<out dri nki ng agai n.

JACOB
Baby.

JOSEPHI NE
Don't baby me. Were's the noney
fromlast night, huh. Gone right,
down one of these bottles.

Josephi ne puts out the cigarette and picks up the bottle
next to Jacob. She tosses it in the trash
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JACOB
No! | gave it to M. Marconi
JOSEPHI NE
You gave himall of our noney.
Why ?
JACOB

He wasn't gonna put us on other
wi se and | only gave him sixteen
hundr ed.

JOSEPHI NE
So you drank up what little noney
we had | eft huh?

JACOB
Baby.

JOSEPHI NE
| told you don't baby nmesx. So what
do you plan to do?.Jasephine sits.

JACOB
"1l find someone»for next week.

JOSEPHI NE
W& need . nmoney now. .

JACOB
What do you want ne to<do baby:

shoot s Jacob an<evil . gl ance.

JACOB ((CONT' D)
Al right. Tonorrow af tier noon we'l |
go down by the bridge. Sol diers
are in town anyhow.

ri ses.

JOSEPHI NE
Fi ne.

JACOB
| Fove you sugar.

| eaves the kitchen

Jacob wat ches her wal k away. Once she has left he retrieves
his bottle fromthe trash, takes a sip and sits back at the

t abl e.
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I NT. KATY'S BEDROOM - NI GHT

Katy lies in bed awaiting her nother. Josephine slowy opens
the cracked door. Josephine wal ks over to Katy as she sits
up with a sad | ook on her face.

JOSEPHI NE
What's the natter baby.
KATY
W1l poppa be alright this tine

nonma?
Josephi ne hugs her daughter and rocks.

JOSEPHI NE
| don't know baby. | don't know.

EXT. BRI DGE MARKET - AFTERNOON

A fam liar wonan's voice singssbriightly over thelsounds of
the market. The market bustles with activity. Josephine is
singing to a nostly nale crowd ofy sol diers and sail ors. They
hoot and whistle as she sings. She catches the eye of a
particul ar SAILOR. She Keeps eye contact as she sings the
final verse. The sailor iss entranced and doesn' tubreak eye
contact. Her eyes gllow Wi th<seductiveness. She'sings the
final line of the,song gazing directly-into the eyes of the
soldier. He is hers. Josephine bl ows/kisses to her crowd of
sol di ers who continue to hoot and whistle as Jacob wal ks
around wi th alhat.  Some,sol di erss#pay, others ignore himand
crack jokes. Jacob’s dislike wearsson hi's, face. The soldiers
sl owl y“dissperse. Jacob renpves.the, noney fromthe hat.

JACOB
Those bastards. They.gi ve penni es,
penni es. Bastards.

Josephi ne turns away,. gazing out over the water. A snal
boat passes by. She. .l ooks behind her to find Jacob still
fussing over the noney. She turns back. She just gazes out
over the water.

I NT. UPSTAIKRS HALLWAY - EVEN NG

The sliver of Tight that emanates fromthe doorway is broken
as Katy sneaks out of her bedroom The nuffled sound of
argui ng emanates downstairs. She creeps to the nearby stairs
and goes down.

I NT. DOAMNSTAI RS HALLWAY - NI GHT

Katy slowy sits on the bottom step. The sound of her
parents arguing is clearer now.
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JOSEPHI NE (O S.)
Thi s al ways happens when you
drink. You feel sorry for
yoursel f, you drink and you | eave.

JACOB (O S.)
No, no this is what happens when
you try and control ne.

I NT. JACOB'S HOVE, BEDROOM - CONTI NUOUS

JACOB
You think you got sone kind of
spell over nme but you know t hat
shit don't work with ne.

JOSEPHI NE
I"'mnot trying to control you.
just want you to stop hurting us.

JACOB
Hurting you? How am | hurting you.
What am | doi ng huh? Wat,?

JOSEPHI NE
You know what. 2You cone in here
drunk spendiyng up<our noney. Not
taking care of, nme or your
daught er -, And/ t hi nki ng you/can
comesupin here and talk to ne
like this: I"'m | eavingy Jacoba"1"'m
taking Katy and |:m | eavi'ng.

JACOB
Where you gonna go, huh. Don't
nobody want you.

JOSEPHI NE
Anywhere you can't follow You
pi ece «of shits

Josephi nedputs on her shoes, preparing to | eave. Jacob
| unges tloward Josephi ne.

JACOB
Where the fuck..... !

She runs out of his reach. She grabs a stashed bread knife
frombeneath a pillow and holds it in a defensive position

JOSEPHI NE
Don't you touch ne.



21.

JACOB
Wiy, you ain't gonna cut ne bitch
JOSEPHI NE
"1l will, I swear | will. Don't
make ne.
JACOB

Don't nake you what?

Jacob lunges after Josephi ne again. Josephine slices the
blade in front of her to protect herself. It slashes Jacob
across the arm The wound is m nor but Jacob backs off.

JACOB ( CONT' D)
You psycho bitch. You're fuckiing
crazy.

Jacob backs away from Josephine toward the door. Josephi ne
tears fromfear of herself.

JOSEPHI NE
Cet out of here!

Jacob opens the door |ooking at, her in astonishment.
Josephi ne catches her breath and tries tosslow down her
beati ng heart. She conposes<herself and grasps'the amnul et
around her neck.

I NT. DOMNSTAI RS HALLWAY - EVEN NG

Jacob swi ngs the door open. He is_holding his wound. He
breezes past. Katy unawar e<of her presence. Katy watches her
fat her stormfiromthe house. .The front door is heard

sl anmi ng as he | eaves. Josephi nedsteps out of the door. She
spot s her daughter on the steps. She cl oses her robe and
sits beside her daughter. She strokes her daughters hair.

JOSEPHI NE
You hungry sugar? Cone on Momma'l |
fiox you sonething to eat.
She takes her’ daughters hand and | eads her away.

I NT. JACOB"S HOVE, KITCHEN - EVEN NG

Josephi ne heads straight for the cabinets. Katy sits at the
tabl e.

JOSEPHI NE
What woul d you |ike sugar?

Josephi ne | ooks at Katy who snil es.
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JOSEPHI NE ( CONT' D)
How ' bout sone crackers and ml k.
Josephi ne smles. She grabs the crackers fromthe cabinet.

JOSEPHI NE ( CONT' D)

Sometinmes | just know when your
Papa' s gone crazy. Sonething's
nmade himthe devil. | can al ways
see the devil coning. Even before
he can.

She grabs nilk fromthe fridge and a glass' fromthe cabinet.
She pours sone nmilk in the glass for Katy. She bends down to
Katy's hei ght.

JOSEPHI NE ( CONT' D)
And | see you and | sugar

KATY
Toget her nmoma.

JOSEPHI.NE
Forever sugar.

Josephi ne ki sses Katy andfgi'ves her a hug« The door bel
ri ngs. Josephine rises.

JOSEPHI NE ( CONT'.D)
You .0 on and finish up and go on
to bed. Momma,l|l see you'in the
nor ning.

She ki sses Katy on the forehead.

JOSEPHI NE. ((CONT' D)
Goodni ght baby.

KATY
Goodnight,, Monma.

Josephi nedl eaves toward the front door fixing her hair and
nmakeup tthat may have run. Katy eats her crackers. The front
door is heard opening.

JOSEPHINE (O S.)
Hel |l o sail or.

Katy sits quietly eating her crackers.
I NT. JACOB'S HOVE, KITCHEN - N GHT
It's dark. The front door is heard opening. The sound of

keys jingling. The light switches on. A very drunk and
depressed Jacob stands in the kitchen doorway, his wound now
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bandaged. An enpty glass with remmants of mlk and a dish
with cracker crunbs sits on the table. He wal ks past the
kitchen toward the hall.

I NT. DOAMNSTAI RS HALLWAY - NI GHT

Jacob wal ks toward the bedroom door. He pauses at the
stairs. He turns and goes up.

[ NT. UPSTAI RS HALLWAY - NI GHT

Jacob pauses at the top step listening for any sounds. He
slowy wal ks to his daughters room door. He slowy opens it.

I NT. KATY'S BEDROOM - NI GHT

Katy lies in bed pretending to sleep. Her back is to her
father. Her eyes are wi de open but she renmins still .o Jacob
steps in a bit never releasing his{grip on the doorknob. He
peers at his daughter with a guilty'look. He closes the
door.

I NT. UPSTAI RS HALLWAY - CONTI NUGUS

Jacob stands beside thefclosed door and pauses. He wal ks
away as slowy as he cane; tthen down the stairs.

[ NT. DOANSTAI RS HALLWAY .- CONTI NUOUS

Jacob pauses at the foot of the stairs. He wal ks slowy
toward his bedroom door. He |istens by tshe door before
openi ng. He slow y/opens the door.

I NT.< JACOB' S"HOVE, BEDROOM - NI GHT

Jacob peeks his head inside. »Jesephine |ay wearing a

ni ght gown and barely covered by the bl anket sound asl eep.
Jacob smles, enters and slowy closes the door behind him
He renmpves his shoes and shirt. He tosses his shirt onto the
chair along the mall, ‘next to an unnoticed sailor hat. He
creeps oversatodthe bed. He | ays beside his wife and caresses
her | eg. Jdosephine slowy awakens. She half snil es.

JACOB
Hih, baby. 1'm sorry.

Josephine rolls over. Jacob crosses over her and gets down
on his knees besi de her

JACOB ( CONT' D)
I"msorry baby, | mean it this
time. | ain't gonna drink no nore
( MORE)



24,

JACOB ( CONT' D)
after tonight. | prom se baby. I'm
sorry.

Josephi ne remai ns silent and cl oses her eyes.

JACOB ( CONT' D)
No, | promise baby. This tine its
different. | seen the evil in ny
ways. This tine...

Jacob gl ances over to the chair in the corner. He notices
the sailor hat that sits on its arm Jacob' rises off his
knees and wal ks toward the hat. He picks it ‘up

JACOB ( CONT' D)
Whose hat is this?

Josephi ne rises out of bed startled by Jacob's discovery and
her carel essness.

JOSEPHI NE
That ain't nobody''s hat..That
bel ongs to one of Katy's dolls,
that's all.

JACOB
One of Katy'shdolls, huh. That's a
nm ghty big doll

Jacob sl aps Josephine across thesface.

JACOB/( CONT" D)
Youra whore, that'stall you is
ain't you. |Is this what' happens
when | ain't here. »You fucking nmen
in my bed.

Jacob grabs Josephi ne by the hair.

JACOB (CONT' D)
I'n ny bhed!

He throws her against the wall. A picture falls. It is of
Josephi ne at, the beach

JACOB ( CONT' D)
One of themsailors fromthe
mar ket .

Jacob tosses the hat to the fl oor

JACOB ( CONT' D)
You whor e!



25.

Jacob throws a lanp in Josephine's direction. She noves
quickly to avoid getting hit. It shatters with a |Ioud crash

| NT. KATY'S BEDROOM - NI GHT
Katy's sits up out of bed, frightened by the crash.
| NT. JACOB'S HOVE, BEDROOM - NI GHT JACOB

You think you can control ny nmnd like these other nmen. You
think you can do that to nme, huh? He sl aps her.

JOSEPHI NE
Fuck you, you piece of shit. What
have you ever done for ne, what!

Jacob picks her up by the throat.

JACOB
You was a no good piece a street
trash when | foundiyou. “You was
not hi ng but a pretty voice no one
knew and a good fack

JOSEPHI NE
Fuck you

Josephi ne spits infhis face.

JACOB
Youllittle. .-
Jacob«t'hrows, Josephi ne against_ another wall. She gets to her
f eetd
JOSEPHI NE
| curse you...l' msick of living

like an animal with you.
He grabs her by the wisst and brings her arm behind her.

JACOB
' mgonna kill you right here.

Josephi ne steps on his foot and hits himin the groin. Jacob
rel eases his grip. She takes off out the door. Jacob shakes
of the pain and gi ves chase.

| NT. UPSTAI RS HALLWAY - CONTI NUCUS

Katy runs out of her bedroom and down the stairs.
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I NT. DOANSTAI RS HALLWAY - CONTI NUOUS

Fromthe top of the stairs she sees her nother race past.
Fol Il owed by her father. Katy continues down the stairs.

EXT. JACOB'S HOVE - N GHT
Josephi ne races away from Jacob. Jacob exits the house.

JACOB
Get back here you fucki ng whore!

A nei ghbor, having been awoken by the yellding, watches from
her wi ndow. She sees Jacob and turns back into her house.
Jacob gives chase picking up a pipe lying onithe ground by
the trash. Katy pauses at the nmain doorway and watches forha
nonent. She finally follows closing the door| behind herd

EXT. STREET - N CGHT

Jacob chases Josephi ne down the foggy street. Helis barefoot
but gai ning ground on her.

JACOB
Get back heredyourwhor e!

Josephi ne stunbl es ambi t.

Katy follows the chase from sonme distance away. She sees
only her nother"s shadow di sappeari ng and reappearing in the
fog and Jacob(fol | owi ng:

Josephi'ne turns to see how close Jacab is. She stunbles and
falls to the ground. Jacob isfclosing fast. She rises to her
feet, Jacob only a few feet‘fromdher. He extends his armto
grab her when....he rel easeshadoud cry.

Katy stops in her tr@acks as she watches her father hit the
pavenent. He has stepped on a piece of glass. Katy hides
behi nd a near by .garbagescan.

JACOB ( CONT' D)
You fuckirng witch, you whore, cone
back here.

She wat ches her father renove the glass fromhis foot.

JACOB ( CONT' D)
Ahhh! God damm whore. You fucking
whor e!

She wat ches Jacob get on his feet and di sappear in the fog.
She doesn't follow Katy stares at the fog for a nonent,
turns and runs in the opposite direction. She begins crying.
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EXT. STREET - N CGHT

Katy runs crying down the dark street. She cuts into an
al | ey.

EXT. ALLEY - N GHT

Katy takes refuge in a noonlit alley. She sobs
uncontrol |l ably. Unnoticed by Katy is the cat perched on a
nearby trash can, notionl ess, watching her.

EXT. WATERFRONT - DAY

Its norning. Alight fog remaining fromtheight sits | ow
Dew bl ankets sone patches of grass. Birds chikrp in the
norning air. The waves | ap agai nst the shore. The city can
be scene across the canal. A nearby briidge i's visible but
still fogged in. Across the shoreline, different shelds and
rocks. Further along a foot, a woman's bare foot. The body
of a naked worman lies face down. She is African Anmerican
with brown hair. A canera flash. The norning sounds are
taken over by the numerous police cars and officers |ining
the outside of this quaranti'ned area._ Sone patraol officers
mai ntain the perineter. One lifts the tape for DETECTI'VE
JAMES EMERY (40) of thed/New Orlheans Homi ci de diwvi sion
Behind himfollows his partner DETECTI VE FRANCI SuLECOUR (37,
Creol e). They nake their way toward the body.

DETECTI VE LECOUR
Comecon Ji mmmy she's got the face
of an angel ."She's beautif ul"nan,
come en.

Det ective Enmeny says not#hing.

DETECTI VE, LECOUR ( CONT' D)
Do it for Gaen then. Cone on
Jimy. She's only in town for a
coupl e of 'days. I'lIl even pay for
di nner«

Det ecti vedEnmery reaches into his pocket and renoves a soft

pack of <ci garettes.» He shakes a cigarette out of the top of
the pack ‘and renobves it with his nmouth. He pats hinself for
a light.

DETECTI VE EMERY
You got a light.

Det ective LeCour renoves a lighter fromhis pocket and
lights Detective Enmery's cigarette.

DETECTI VE LECOUR
So you gonna go?
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Detective Emery drags on his cigarette and bl ows the snoke
in Detective LeCour's face. Detective LeCour waves the snoke
fromhis face. Detective Enery turns and wal ks toward the
crime scene.

DETECTI VE LECOUR ( CONT' D)
You need a life Jimy.

EXT. WATERFRONT, CRI ME SCENE - DAY

Detective Emery | ooks over the scene. A few evidence nunbers
are placed am dst the grass patches and rocks. A MeEDI CAL
EXAM NER i s taking notes on the body.

DETECTI VE EMERY
What do we got today?

The ME | ooks up from his pad.

MEDI CAL EXAM NER
Hey Ji mmy how you been. wht''s been
awhile. | was gl ad.to hear you
wer e back.

DETECTI VE EMERY
So what's her story.

MEDI CAL EXAM NER
Early, mid thirties. Dead_about) 10
hours. Face was snmashed inwth a
bl unt object., A bat orga pi pe="Two
jloggers found her.washed«up hene
“bout an hour ago.

Detective Emery puts on a plastiec glove and leans in to | ook
at her face. He rolls her slightly.

DETECTI VE EMERY
Jesus.

MEDI CAL EXAM NER
Sonmebody was upset at this one.

DETECTI VE EMERY
D2

MEDI CAL EXAM NER
Maybe by tonmorrow, we're a little
understaffed these days.
He notices her manicured feet. Detective Enery stands up.

DETECTI VE EMERY
Weapon?
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MEDI CAL EXAM NER
The boys are searching the area.
If it's here they'Il find it.

DETECTI VE EMERY
Thanks.

MEDI CAL EXAM NER
Hey, | was awfully sorry to hear
about your w fe and daughter.
AW ul sorry.

Det ective Emery | ooks out over the water.
EXT. WATER, DAYDREAM - DAY

Detective Emery in a bathing suit splashes frantically 4n
the water, searching.

EXT. WATERFRONT, CRI ME SCENE - DAY

Det ective Emery drops his head slightly. He | ooks as if he
may pass out.

MEDI'CAL» EXAM NER
Jimy, you alright.

Det ective Emery regai ns hinsel f.

DETECTI VE EMERY
Yeah, yeah I"mfine. Giwve Frank a
cal I'"i.f _you find anything.

MEDI CAL EXAM NER
Sure thing Ji my.

Det ective Emery wal ks.of f dragging his cigarette. The
Medi cal Exami ner. wat/ches _hi m wal k away.

EXT. CGRASS FI ELDy QUARANTI NE AREA - - DAY

Det ecti vedEnmery wal ks over to Detective LeCour who is
fini shing upssone ‘questioning with two patrol nan.

DETECTI VE LECOUR
Al right thanks fellas, if there's
anything else | et ne know.

The two patrol man wal k of f.

DETECTI VE EMERY
What do we got so far.
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DETECTI VE LECOUR
Not nuch. Those two said they
responded to a donestic
di sturbance call not far from
here. But when they arrived no one
answer ed.

DETECTI VE EMERY
Who called it in.

DETECTI VE LECOUR
It seenms a nei ghbor heard
screaning and yelling that turned
out onto the street. She saw a
young worman with bl ack or brown
hai r runni ng from next door,
foll owed by a man. Said he was
yelling to her "Get back here
you.." and the neighbor said it
was awfully fow | anguage.

Det ective LeCour | aughs a bits

DETECTI VE. EMERY
Let's start there:

I NT. JACOB'S HOVE, KITCHEN < DAY
Jacob hobbl es around the kitchen nmaking sonething to eat.

JACOB
(calling Ioudry) ")
Katy! Cone on and eat.

| NT...KATY' S BEDROOM - DAY
Katy | ay,nnotionless in.bed with a blank stare.

JACOB (0O S.)
Katy! Cone onsnow

Katy reluctantly rises out of bed and | eaves.
I NT. JACOBS HOMVE, KITCHEN - DAY

Jacob is preparing a plate of food for Katy. Katy sul king
stonps into the kitchen.

JACOB
Come on and get it. There's plenty
of it.

Katy sits at the table. Jacob places a plate of food in
front of her. She makes a face at the |l arge hel pi ng of eggs.
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Jacob nmakes a plate for hinself and sits beside Katy. He
pours on the syrup thick.

JACCOB ( CONT' D)
Go on eat sugar

Jacob takes a couple of bits of his food. Katy just stares
at it.

JACOB ( CONT' D)
What's the natter you ain't
hungry.

Katy shakes her head. Jacob snatches the plate.

JACOB ( CONT' D)
Al right, then. Shoul da said
somet hi ng before.

He tosses the food, plate included, into the trash. He
pauses for a nonent.

JACOB (CONT"'D)
You nomma' s gone. Gone like the
cheati ng whore she is.

Jacob | ooks at Katy'ssmcrushed expression.

JACOB ( CONT' D)
Ain'gA" no use crying. She's gone
for {good. Ofy,w th onecsof herwnen.

Katy holds ‘back her tears.

JACOB ((CONT' D)
Don't you go crying now, | told
you she ain’t, coni ng back

Katy begins to cry. ‘Jacob sl aps her across the face.

JACOB (CONT' D)
I told you nhot to cry goddamnt.

He rai ses his hand for another slap. The doorbell rings.
Jacob | ooks surprisingly toward the door.

JACOB ( CONT' D)
You go on to your room and get
dressed. Go on now.

He gets up to answer the door. Katy tries to stop crying.
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I/E. JACOB' S HOVE FRONT DOOR - DAY

Jacob opens the front door. Detective Enery and LeCour stand
outsi de. Detective Enery is holding up his badge.

DETECTI VE EMERY
Good Morning. |'m Detective Enery.
This is my partner Detective
LeCour. We're here about a
donesti c di sturbance call we
recei ved.

Jacob | ooks surprised.

JACOB
| ain't make no donestic
di stur bance cal | .

DETECTI VE EMERY
No sir. Actually we actually received an anonynous cal |
We're just here to follow up/,May we cone i n? Jacob
reluctantly lets the nen enter.),Jacob cl oses the «door behind
t hem

I NT. JACOB'S HOVE, KITCHEN = DAY

Jacob | eads the nen<imnto the kitchen. Helisdsurprised to see
Katy still seated,

JACOB
This is my daughter Katy. Go on and getwdressed sugar. W
goi ng be | eaving just as soon as Poppa finnishes up with
t hese<gent I'enen. Go on now.

Kat y st ands and | eaves. Detective Enmery watches her wal k
away and notices her eyes. Jacab grabs a seat and notions
for themto sit as well. They politely refuse. Jacob grabs a
cigarette fromthe pack on the table. He offers one to

Det ective Enery.

DETECTI VE EMERY
Don't ‘snoke.

Jacob lightss thefcigarette with matches from C ub Nuevo,
where he pllays« Detective Enmery notices the nane.

JACOB
So what is it ya'll here about?

DETECTI VE LECOUR
It seenms soneone heard you arguing with your wife sonme tine
| ast night. \Were is your wife, M.?

Jacob takes a long drag and | ooks at the detectives.
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JACOB
Bel | ows, Jacob Bel |l ows and she
left. Ran off with one of her nen
friends. We argued | ast night.
Then she ran off.

DETECTI VE LECOUR
It was reported you chased her
into the street.

Det ective Emery focuses on Jacob. He notices his bandaged
wound.

JACOB
Yeah | chased her. | even stepped
on a piece of glass. Cut nyself
real bad. But | lost her in the

fog.

DETECTI VE LECOUR
What do you nean | asty her?

JACOB
She di sappear ed.

DETECT! VE LECOUR
Just di sappeared.

JACOB
That/'s what "' sai d.

DETECTI VE LECOUR
Do. you have a piccture of  your

w fe?

JACOB
No.

DETECTI VE LECOUR
No?

JACOB
That' s what | said.

Det ective Enery notices a knife mssing fromthe set on the
ki tchen counter.

DETECTI VE EMERY
What happened to your arnf

JACOB
| cut nyself on the job.
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DETECTI VE LECOUR
What is it that you do M Bel |l ows?

JACOB
| do fix it type work.

DETECTI VE EMERY
Where woul d that be?

JACOB
Wher ever the noney is.

DETECTI VE LECOUR
Has your wife ever left after a
fight before?

JACOB
Yes.

DETECTI VE LECOUR
She obvi ously returned?

JACOB
Qobvi ousl y.

DETECT! VE LECOUR
What ' s t hemhongest she's been gone
for?

JACOB
A week, maybe), nore.

DETECTI VE LECOUR
So you expect her toO return?

JACOB
Maybe, maybe.not. It was a pretty
big fight.

DETECTI VE EMERY
Well < think that'll be enough for
now. Thank you for your time M.
Beldl ows. Pl ease call us should
your wi'fe return.

LeCour hands Jacob a card.

DETECTI VE EMERY ( CONT' D)
We' Il show oursel ves out. Thank
you.

DETECTI VE LECOUR
Thank You.

The two detectives show t hensel ves the door.

Jacob sits

34.
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snoking his cigarette |ooking at the card. It reads -
"Detective Francis LeCour Homi cide Division"

EXT. JACOB'S HOVE - DAY
The two detectives cross the street to their car.

DETECTI VE LECOUR
You bel i eve hinf

DETECTI VE EMERY
W won't know anything until the
I D comes back. Call and see if
they found anyt hi ng.

Det ective LeCour takes out his cell phone and dials.

DETECTI VE LECOUR
Yeah this is LeCour anything on
the woman found earlier? Let ne
know. Thanks.

EXT. CAR - DAY
Det ective LeCour slaps hi's phone shut.

DETECTI.VE LECOUR
Not hi ng.

Det ective Emery opens the car door. He stands outside for a
nonent in thought.

DETECTI VE EMERY
Let®s head downtown. He had
mat ches froma club by<there. See
i f anybody knows him

The nmen get in the car and pull off.

EXT. JACOB' S HOWE - DAY

Jacob watches the detectives | eave fromthe upstairs w ndow.
I NT. KATY' 'S BEDROOM - DAY

Jacob stands by the wi ndow. Katy sits on her bed. Jacob
closes the curtain and turns toward Katy.

JACOB
Now darling, if anybody tries and
ask you sone questions about ya
nonma, | don't want you to say
anything, alright.
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Katy remain still. Jacob slaps her.

JACOB ( CONT' D)
Al right!

Katy shakes her head yes. Jacob rubs Katy's head.

JACOB ( CONT' D)
Good. Now you go on and get
dressed. so we can go. Poppa's
gonna need a little help this
af t er noon.

He |l eaves the room Katy sits quietly on her bed.
EXT. BRI DGE MARKET - DAY

Katy wal ks behind her father through the)crowd of peopl e at
the market carrying a backpack, a crate and a pi ano stand.
Jacob mekes his way through the crowd carrying a snal
portabl e piano only. Jacob stoeps at.a small space between a
jewel ry vendor and a trinketstvendor. \He turns to Katy.

JACOB
Gve ne this.

Jacob snatches the stand and crate from Katy. He forcefully
renoves the backpack as well. Jacob takes a nonent to setup

Katy gazes outsover the water. The sky grows dark in the
di stance. Katy stares. Katy is shaken firom her gaze by
Jacob, who.forcefully grabs<her (armand spi ns her around.

JACOB. ( CONT' D)
Dance child. You dance<for these
peopl e here.

Katy doesn't argue. /She turns toward the crowd. Jacob sits
and begins to play. Katy || ooks at Jacob. He stiffens his
snile and notions his head for her to go on. Katy turns to
the crowd begi nni ng to gather. Katy begins to dance the nost
awkward dance. She is stiff and unlively. The crowd that
surrounds her® boos and | aughs at her funny dance. Katy's
expr essi ongr ows<enbar r assed.

Jacob is disturbed by the crowd's dislike. He stops playing
and rushes toward the circle.

JACOB ( CONT' D)
(to crowd) )
| amvery sorry. She's been sick,
not herself. Sorry.

The crowd boos and di sperses. Jacob turns toward Katy.
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JACOB ( CONT' D)
Ah you can't sing, can't dance.
You ain't for nothing. Nothing
i ke ya nomma.

He reaches in his pocket and renoves a few doll ars.

JACOB ( CONT' D)
Go on and get nme some rum Hurry.

He forcefully pushes her on her way and returns to his
pi ano.

EXT. STREET - DAY

Katy wal ks down the street a bit when asfamiliar cat gets
her attention. He is perched on a nerchants crate. Katy
snil es and approaches the cat. As Katy gets.cl oser the
merchant notices the cat.

MERCHANT
Cet out of here!

The nmerchant swings a rag at 'the aninmal. The _cat junps from
its perch and takes of f/down the street. Katy foll ows.

EXT. BRI DGE MARKET -mDAY

Jacob has gathered a nice audi ence wi'th his performance.
Peopl e cl ap and cheer "al ong with his instrunmental piece. On
the other side of the street andsol’'d man‘sets up a crate and
a hat. From beneath his coat” helpulll's  out, a gl ass harnoni ca.
He | ookshat 't he crowd surrounding Jacob

Jacob' s nei ghbor makes her way through the crowd to see. She
begi ns cl appi ng her hands with the rest of the crowd. She
recogni zes Jacob. She.stops clappi ng and backs out of the
crowd.

Jacob pl ays awaysenjoyiing the crowd attention. Beginning to
grow in volunedis the old man's harnoni ca. The instrunent
soon overtakes Jacob's nmusic and the crowd turns toward the
old man4 Jaceb tries hard to change his tune. He picks up
the pace and adds® a hand clap. But to no avail as the crowd
becones entranced by the nman's harnoni ca. Jacob | ooks

noti ceabl e upset.

EXT. STREET - DAY

The cat dodges in between people wal king. Katy attenpts to
foll ow occasionally bunpi ng peopl e as she chases the cat.
The sound of "The Saints Come Marching In" grows |ouder the
further down the street Katy pursues. The cat stops at the
next intersection.
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A wall of people line the street observing the passing
funeral. Katy gets within inches of the cat before it takes
of f again across the street. Katy breaks through the crowd
to follow. The cat darts through the precession

Katy attenpts to follow but gets caught up in the
precessi on. Mourners grab her and dance to the nusic. She is
unabl e to break | oose of the group. She wal ks a few bl ocks
caught up in dancing and narching. The cat is |ong gone.

EXT. STREET - DAY

Katy finally breaks free fromthe precession. She | ooks
around to see where she has wound up. The bliock is famliar
Down the street nmerchants sell jewelry and proeduce. She
smles and wal ks down toward the fam|iar street.

I NT. NI GATCLUB - DAY

Detective Emery and his partner enter the nightclub. They
stop at the hostess. They fl ash their badges.

DETECTIVE EMERY
We're | ooking for ‘soneone who
knows Jacob Bel | ows.

HOSTESS

I"msorry. |I"mnew. You should
talk to Chris.

DETECTI VE LECOUR
Who''s».Chri s?

HOSTESS
The bart ender

She points in the direetion of the bar.

DETECTI VE EMERY
Thank «you.

They head<for .the bar.
| NT. BAR - DAY

Chris is preparing the bar for the day's shift. The
det ecti ves approach.

CHRI S
The bar ain't open for another
hal f hour gentlenmen, sorry.

The detectives flash their badges.



DETECTI VE EMERY
Do you know a Jacob Bel | ows?

CHRI S
Yeah. He plays here with his wife
one ni ght a week.

DETECTI VE LECOUR
Pl ays?

CHRI S
Li ke nmusic. They're the
entertai nnent. Not bad but | heard
he lost his touch sone tine ago.
He in sone kind of trouble?

DETECTI VE LECOUR
You ever see any fights or
argunments between M. and Ms
Bel | ows.

CHRI S
| don't know if la'shouldsbe
talking to you

DETECT! VE LECOUR
Why' s t hat:2

Chris remains silent.

DETECTI VE EMERY
Listen_here Chrisdis it.<Ms.
Bel l ows is mssiing, a nei ghbor
reported themfighting. W're just
trying to find out what' happened
that's all.

CHRI' S
Josephine, .| mean Ms. Bell ows.

Chris | ookssaround the bar for eavesdroppers.

CHRI S ( CONT' D)
Wel | jast the other night Jacob
canmecsstorm ng out the back. W
heard hi myelling out here.

DETECTI VE EMERY
we?

CHRI S
Me and Katy, their daughter. |
don't know what happened but
Josephi ne grabbed Katy in a hurry
( MORE)
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CHRI' S ( CONT' D)
and |l eft after that. She | ooked a
little shaken up.

DETECTI VE LECOUR
Did you ever see M. Bell ows put
his hands on Ms. Bell ows?

CHRI S
No | never seen it but....

DETECTI VE EMERY

But what ?

CHRI S
Wel I he was known for being the
jealous type. | heard he fired his

bassi st cause he thought there's
somet hi ng goi ng on between hi m and
Josephi ne.

DETECTI VE EMERY
What's the bassi st name?

CHRI'S
Max. That's all<1 know but he
pl ays at amspall_club over by
Dauphi nelcal I'ed Starlight.

I NT. DETECTI VE'S CAR =" AFTERNOON

Det ective Emery.drive whil e<Det ecti've  LeCour is on the
phone«"Det ecti ve Enmery gazes outsideswhile driving.

DETECTIVE LECOUR
Is the pattern consistent? Any
signs of a struggl e? Thanks Bobby,
we'll be by there soon

Det ecti ve LeCourshangswup hi s phone.

DETECTI VE LECOUR ( CONT' D)
Weldh, they found traces of bl ood
and spatter patterns on the bridge
nearby.

Det ective Emery hears his partner but continues to gaze
out si de. He spots a young girl holding a balloon. She wal ks
along joyfully holding her nother's hand. Detective Enmery
smles to hinself.

DETECTI VE LECOUR ( CONT' D)
Ji my, Ji nmy!
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Detective Emery turns forward and jans on the brakes
narromy hitting the car in front of him

DETECTI VE LECOUR ( CONT' D)
Jimy, you alright?

DETECTI VE EMERY
Yeah sorry, | was...|l'msorry.

Detective Emery slowy pulls off. Detective LeCour | ooks
cautiously at his partner

EXT. CLUB STARLI GHT - AFTERNOON

The two detectives pull up in front of the club. They exit
the car. Detective Enery opens the cl ubsdoor.

I NT. CLUB STARLI GHT - AFTERNOON

The detectives enter the club. They stop at the hostess. The
sound of a bass emanates fromtheurear of the club, The nmen
flash their badges.

DETECTI VE, EMERY
We're | ookingsfory. .

Det ective Emery hearsnt he bass and notices Maxipracticing in
the back of the club. He notions for LeCour to follow

[ NT. NI GHTCLUBREAR - AFTERNCON

Max sits on the.edge of thedstage practicing a few chords
wi t h another, nan who snaps'to the rhythm He notices the
det ecti ves approach. Thetdetectives flash their badges. Max
not rens<for his friend to | eave.

DETECTI VE 'EMERY
Are you Max?

MAX
Yeah4 How can | hel p you cats?

DETECTI VE EMERY
We'd li'ke to ask you a few
guestiions about M. And Ms. Jacob
Bel'l ows.

MAX
Have a seat.

The detectives sit.

MAX ( CONT' D)
What'd you cats like to know.
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DETECTI VE LECOUR
We heard M. Bellows fired you
recently.

MAX
Fired. Shit. | left that cat.

DETECTI VE EMERY
What was the probl enf

MAX
Jacob had been coming up short on
his promises. In this business
your word and your skills is al
ya got.

DETECTI VE LECOUR
We heard he fired you cause you
were having an affair with his
wife.

MAX
What, nme. Shit. Josephinne was a
fine bird, but doing her. Shit. |
couldn't afford her “anyway the way
Jacob paid.

DETECTI VE EMERY
Af ford her?

MAX
CGh you_ain't knows Yeah.«Jasephi ne
grew up in the Mille. Good/ole
| ady, of the night. Jacob found her
si nging by there one nifgght on the
street and convi nced<her to work
with him Got, her pregnant.
think to keep her, the man ain't
that good ‘a nusician. | always
t hought. 'she ‘resented him but she
loves) thatolittle girl. She |oves
that [ittle girl nore than
anyt hi ng.

DETECTI VE LECOUR
Have you ever know her to just
| eave?

MAX
Wthout Katy. | can't see that.
Like | said she loves that girl.
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DETECTI VE EMERY
How about M. Bell ows? How does he
get along with the girl?

MAX
| don't know. | don't think they
cl ose though. You know Katy only
tal ks to her mamma.

EXT. STREET MARKET - AFTERNOON

Katy wal ks along the street smling at the different
nerchants. She cones to a cotton candy machi ne. She | ooks at
it with a big grin. The COTTON CANDY MERCHANT sees Katy.

COTTON CANDY MERCHANT
Wul d you like sonme, little llady.
Only one doll ar.

Katy frowns thinking she has no noney. She sniles
renenbering she has noney foryJdacob.s rum She pulls out a
dollar and hands it to the nmerchant. The nerchant< hands a
fresh roll of cotton candy 40 Katys Katy sm | es‘and wal ks
away.

Katy wal ks al ong enjoyilhgiher cotton candy. She looks at the
jewelry in the wi ndews. There are things (that «emnm nd her of
the things her nom wore. She continuess.al ong llooki ng ar ound.
She spots a nine across/ the street. _She puts on a big snile.
She takes a big pirece of her cotton candy and crosses

bet ween two parked carsy naking her waysto the nine.

Just as 'she passes between the,cars the crowd surrounding
them nme icheerns. Katy | ooks and excitedly starts to run. She
getshinto the mddle of the‘street when.... A car screeches
to a halt inches fromher. Shesturns |ike a deer caught in
headl i ghts. The driver..| eans out of the w ndow.

DRI VER
Get the hellwout the way kid!

Katy wal ks sl owy,toward the curb still a little shocked.
She wat ches t'he car continue on. The crowd around the m ne
cheers again. Katy returns her focus to the mne. The mne
is pretending to be behind a wall as Katy approaches. He
wal ks al ong the inmaginary wall ending in front of Katy.

NUTS MERCHANT (O S.)
Hey little girl.

Katy turns toward the voice. The minme pretends to break down
the wall as Katy wal ks over to the voi ce.
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NUTS MERCHANT
Ain't you Josephi ne's daughter.

Katy sm | es and shakes her head yes.

NUTS MERCHANT ( CONT' D)
| thought so. You're beautiful
just like your nonma. Where's is
she today?

Katy's expression changes. She shrugs her shoul ders.

NUTS MERCHANT ( CONT' D)
Is she alright?

Katy shrugs her shoul ders. The merchant gputs, onya grin.

NUTS MERCHANT ( CONT"'D)
Well don't you worry yoursel f. Ya
nonma' s a good wonan. Been com ng
here for many year s, A fi.ne wonan
i ndeed.

He reaches behind his counter, and pulls out a small bag of
nuts. He hands it to Katy.

NUTS VERCHANT ( CONT' D)
Here, you go on and take this.
G ve this.to your nomma when yau
see her., You be careful out . .there
ya hear.

Katy smihes and nods her head yes.. She grabs the nuts a
contdi nues down the street.

EXT. STREET MARKET - AFTERNOON

Katy's wal k al ong eating _her cotton candy. She crosses an

i ntersection. Wien she gets to the other side she stops. She
| ooks all aroundsher. She hears a voice singing. Afaniliar
vVoi ce.

She wal Ks around searching for the source of the famliar
voi ce. Shewearsdan excited smile. She pushes through people
to get to the source. She |ooks up. Through the noving crowd
she sees a woman. The wonan turns around, it's Josephine.

She smiles at Katy. Katy drops her cotton candy and the
nuts. She excitedly rushes to her nother. She pushes people
aside to get through. When she gets to Josephi ne she taps
her | eg.

KATY
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The woman turns around. It's not Josephi ne.

FAKE JOSEPHI NE
Don't put your dirty hands on ny
dress you little vagrant. Go on
now get.

Katy's nood drops. She begins to cry. She turns and runs
of .

EXT. BRI DGE CRI ME SCENE - AFTERNOON

The detectives enter the taped area. Oficers line the
perineter. The Medical Examiner is close tothe rail I ooking
over blood splatters on the railing. The detectives wal k
over |ooking at the bl ood. The ME | ooksup.

MEDI CAL EXAM NER
W' ve got splatter patterns
against the rail and in this area
here. Sonethi ng funny though.

The ME stands and wal ks a few paces back.

MEDI'CAL» EXAM NER ( CONT' D)
Here we have (a_bl ood pattern every
few feet. ,W' re.checking it too.

Det ective LeCour | ooks at Detective Enmery:

DETECTI VE LECOUR
Thanks_Bobby.

He pats the ME on the shoul der. The ME wal ks of f. Detective
Emery. remai ns i n thought.

( DETECTLVE LECOUR)
What ' d. you' t hi nk?

DETECTI VE EMERY
What was the weat her i ke | ast night?

DETECTI VE LECOUR
Hot and f oggy.

Det ective Enmery | ooks around the crine scene.

DETECTI VE EMERY
| bet she didn't see him com ng.
He said they had a big fight,
right.

DETECTI VE LECOUR
Ri ght .
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DETECTI VE EMERY
What' d you think they fought over

DETECTI VE LECOUR
| don't know, noney.

DETECTI VE EMERY
What did that bartender say about
hi m

Det ective LeCour flips through his pad.

DETECTI VE LECOUR
Known for being the jeal ous type.

DETECTI VE EMERY
And that bassi st said she was a
working girl?

DETECTI VE LECOUR
Yeah.

DETECTIVE EMERY
What if he caught “her wor ki ng.
Found her in bed or ‘sonething.
They argue. Thefnei ghbor hears jit.
They fi ghtsmen out<into the streets
He pickslup a pi pe and chases, her.

He points downstothe bl ood patterns.

DETECTI VE EMERY ( CONT' D)
He steps on a pifece of gl ass. She
runs, off into the fog.

He walks over toward the spatter of blood on the rail.

DETECTI VE EMERY ( CONT' D)
She stops ‘here,  thinking she's
| ost hiim) ShestCan't see cause of
the flog.

Det ective Emery walks back over to the patterns of bl ood.
DETECTI VE EMERY ( CONT' D)
He sneaks up on her in the fog.
When he gets cl ose, wack.
Det ective Emery does the notion
DETECTI VE EMERY ( CONT' D)
She falls here. He hits her again
and agai n.

He points to the other blood splatters. As he | ooks around
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he sees wedged in the bottomof the rail an overl ooked
cigarette.

He pulls out a handkerchief and picks it up. It has red lip
stick on it. He shows it to Detective LeCour fromwhere he
stands. Detective Enery notions to an ME assi stant.

DETECTI VE EMERY ( CONT' D)
Take this to the | ab.

The ME assistant takes the cigarette and places it in an
evi dence bag. Detective Enery | ooks at the scene.

DETECTI VE EMERY ( CONT' D)
He strips her, picks her up and
tosses her over the side foll owed
by the murder weapon. The cl ot hes
however .

Detective Emery wal ks over to his partner. He renoves a pack
of cigarettes from his pocket:

DETECTIVE LECOUR
Nice theory. If the test result match, we m ght just have a
case, or if we can findfthose ¢l ot hes.

Det ective LeCour |ights hisdpartner's cigarette.

DETECTI VE EMERY
The girly knows sonet hi ng.

DETECTI VE LECOUR
Whoa Jinmy, the Captain will be
al I'bover our ass ifewe talk to a
nm nor w t hout parental <consent.
After that |ast |awsuit,
Depart nent' s..been cracki ng down.
Forget_ it.

Det ective Enmery ol'ows snoke in Detective LeCour's face. He
waves the snoke' away.

DETECTI VE LECOUR ( CONT' D)
No Jinmmy. Forget it. | won't |ose
my, badge for you.
Detective Emery sniles at his partner.

DETECTI VE EMERY

No, no, | know. W'll go down to
the Ville and ask sonme questions
tomorrow. |'mhungry let's get

something to eat.
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Detective LeCour half smiles at his partner.

DETECTI VE LECOUR
Yeah alright. Hey let's go to
Dooky's. | can go for sonme of
their gunbo.

I NT. DINER - EVEN NG

Detective Emery and LeCour are seated at a di ner booth.

Det ective LeCour finishes the |ast couple bites of his food.
Detective Emery snokes a cigarette over an enpty plate.

Det ective LeCour burps.

DETECTI VE LECOUR
(to waitress)

Excuse ne.
(to Detective Enmery)
It ain't gunbo but it'll {do.

Detective Emery sniles. The waitress grabs the two,pl ates.

WAl TRESS
Can | get you gentlenen sone
cof f ee?

DETECTI.VE LECOUR
No thank/you-darli ng.

DETECTI VE EMERY
']l have sone.

She smi'l'es ‘and wal ks away.

DETECTIVE LECOUR
You know i f your theory turns out

to be right..It'Il be one of the
nost brutal nurder cases in this
ward for. some tine. You'll be on

the evening news.
They | augh a little.
DETECTI VE LECOUR ( CONT' D)
Ah hell we ain't got bupkis til
them tests conme back.

The waitress returns with a cup of coffee.

DETECTI VE EMERY
Thank you.

The wai tress | eaves.



49.

DETECTI VE EMERY ( CONT' D)
There's sonet hi ng about that
little girl.

DETECTI VE LECOUR
Jimy | thought. ..

DETECTI VE EMERY
I know, | know. But earlier | seen
something in her eyes Frank. |
know she knows what happen. |
think she's scared.

DETECTI VE LECOUR
O course she's scared. Her father
killed her nother. That woul d
scare ne too.

DETECTI VE EMERY
No not like that. It was sonething
el se.

DETECTIVE LECOUR
Jimy you not making this persona
are you.

DETECT| VE EMERY
What are/you tal ki ng about ?

DETECTI VE LECOUR
Li sten, I know it's been hard«for
you si.nce Joanne and Deni'se died
but you can't bring them back no
matter who youtsave'Ji my. You got
to let it go.

Det ective Emery snokes.his cigarette. The waitress returns
with the check. Detective Emery reaches for it but Detective
LeCour grabs it first.

DETECTI VE LECOUR ( CONT' D)
I' got this one.

Det ecti ve lkeCour<pulls out his wallet and drops sone cash on
the table.

DETECTI VE LECOUR ( CONT' D)
Come on let's go Gaen made a
nmeat | oaf .

Detective Emery puts out his cigarette.

DETECTI VE EMERY
Why did you just eat?
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DETECTI VE LECOUR
You ever had Gaen's neat!| oaf?

EXT. DETECTI VE LECOUR S HOUSE - EVEN NG
The car pulls up in front.

I NT. DETECTIVE' S CAR - EVEN NG

Det ective LeCour opens the door.

DETECTI VE LECOUR
You wanna cone in? Maybe a bite to
eat .

Det ective LeCour |aughs. Detective Enery sml es, Detective
LeCour exits and closes the car door to |eave.

DETECTI VE LECOJR ( CONT' D)
Alright Jimy 1'll see you in the
nor ni ng.

DETECTIAVE EMERY
Yeah.

DETECT! VE LECOUR
Hey Ji mmy.=Go hone. CGet sone rests

DETECTI VE EMERY
Yeahq

EXT. DETECTI VE LECOUR S HOUSE - (EVENI NG
Det ecti ve LeCour turns afeund and enters his house.
| NT. DETECTI VE'S CAR - EVENI'NG

Det ective Emery watches for his partner to enter his hone.
He opens the gl ove conpartnment and renoves a flask. He pulls
a pill bottle fromhiswisnsi de pocket. He takes out two pills
and washes it down wiith the contents of the flask. He
returns the flask.to the gl ove conpartnent and drives off.

I NT. DETECTIVE EMERY' S HOUSE - EVEN NG

The sound of "keys in the front door. Detective Emery enters

his hone. Hi s tosses his keys into a snall dish placed on a

tabl e near the door. He turns on a small lanp there as well.
He grabs mail fromthe floor and tosses it on top of a large
pile of unread mail on the coffee table. A few old rocks

gl asses sit on the table. Detective Emery takes off his coat
and tosses it on a nearby chair.
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I NT. DETECTI VE EMERY' S HOUSE, HALLWAY - CONTI NUOUS

Detective Emery wal ks past a table lined with photos. The
photos are of a young girl, JOANNE EMERY, with brown hair
and broad smile. She posses in a traditional school photo.
The next photo is of a beautiful brunette, DEN SE EMERY, in
a Caribbean hat and tropical setting, smling broadly. The
third photo is a famly photo of themall.

I NT. DETECTI VE EMERY' S HOUSE, BATHROOM - CONTI NUOUS

Detective Emery enters the bathroom and turns on the faucet.
He spl ashes sonme water on his face. He stares at hinself in
the mirror. He splashes nore water on his face.

DENI SE EMERY (O S.)
Joanne darling, it's tinme forl bed!

JOANNE EMERY (@ S.)
Just a little |onger, nonma.

Detective Emery |l ooks at hinself in the mrror. He.then
| ooks over his shoul der.

DENKFSE EMERY (O S.)
Not toni ght sugar.’ Cone on now.

JOANNE EMERY (O S.)
Al right moma!l

Det ective Emery grabs a nearby towel tosdry his face and
slowy | eaves the bat hroom flol | owi-ng t hewvoi ces.

| NT.« DETECTI VE  EMERY' S HOUSE,« HALLWAY - EVEN NG

Det ective Emery wal ks down the<hallway listening to the
VOi ces.

DENI SE EMERY (O S.)
Go on get, i nuwbed and Momma' || sing
you a song., Wuld you like that?

JOANNE EMERY (O S.)
Yes nona.

Det ective Enery conmes to the doorway from where the voices
emanate. He peeks his head inside.

| NT. JOANNE EMERY' S ROOM - CONTI NUOUS
Detective Emery sees his wife and daughter.

DENI SE EMERY
Al right sugar.
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Deni se Enery sings a lullaby, the sane |ull aby Josephi ne
sang to Katy.

I NT. DETECTI VE EMERY' S HOUSE, HALLWAY - CONTI NUOUS

Detective Emery places his back against the wall and his
hand over his mouth. His eyes tear. He slides to the floor.
Denise Enery's lullaby is still heard. Detective Enmery gets
up and heads down the hall.

I NT. DETECTI VE EMERY' S HOUSE, KI TCHEN - CONTI NUOUS

Det ective Emery opens a cabinet over the sink. He renoves a
rocks gl ass. He opens anot her cabi net under ‘the sink and
renoves a bottle of Scotch. He pours a littlewnmore than a
shot's worth and tosses it back. He takes a)deep breath. He
opens anot her cabi net. He renoves a pill bottle. He pops. a
hand full of pills. He pours another shot. He pauses_before
taki ng the next shot to wash down thhe pills. He stays sil ent
for a monent. He exits the kitchen w ping his face.

I NT. DETECTI VE EMERY' S HOUSE, LI VI NG ' ROOM - EVENING

Detective Emery sits on his couch. He clears _sone space from
the coffee table, poursganother drink and sets)down 't he
bottle. He digs through the fcouch cushi ons"for the TV
renote. He turns onstthe TV, sips his drink _andisits back.

TELEVI SI ON
....Hey Charlie....Looking for an
angl ed face beauty call’ ... (west

| ndian_accent) eight hundred we
know for your psychic advice, see
t he f uture, understand the
past...And in ouritop story. A
young worman was found brutally
beat en t hi s.aor ni ng.

Detective Emery stares at/ the TV.

TELEVI SI ON ( CONT' D)
She was,.found with her face badly
beaten and naked in the 10th ward.
Sources say the police have been
unablie to identify the wonman and
have no suspects at this tine.

Detective Emery turns off the TV. He puts down his drink,
grabs his jacket and keys and | eaves.
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I NT. DETECTIVE' S CAR - EVEN NG

Detective Emery sits in his car across the street from
Jacob's honme on stakeout. There are no lights on in the
house. He lights a cigarette.

EXT. JACOB' S HOVE - EVEN NG

A car pulls in front. Jacob exits the car. He | ooks upset.
He opens the trunk and renoves the crate and stand. He grabs
the piano fromthe back seat and carries into the door and

i nsi de.

| NT. DETECTIVE' S CAR - EVEN NG
Det ective Emery watches fromhis car.
EXT. JACOB'S HOVE - EVEN NG

A nmonment later a still upset Jacob exits the house with a
white plastic bag. He wal ks over two . the trash cunbsi de. He
tosses the bag in a can and kicks the can. He slams the Iid
on top and storns back inside. Detective Enery exits)his
car. He wal ks over to the trash and open the lid. He opens
the plastic bag.

DETECII VE EMERY
Oon

Detective Emery cuts hinself on a piece of glass. He
carefully digs through and renoves a photograph. It's the
pi cture of .Josephine at thesbeach.«He | ooks intently at the
phot 0."She | ocoks sinilar t0 his wifes He notices her
maniccured feet. Detective Enery stands staring at the photo
in adaze of sorts

| NT. DETECTI VE LECOUR.S HOUSE, BEDROOM DAYDREAM - NI GHT
Deni se Enery playful'ly hits Detective Enmery with a pillow.

DENI SE EMERY
OCh stops it Janes.

EXT. JACOBS HOVE - EVEN NG

Det ective Enmery awakens from his gaze. He heads to his car
and pulls off. Jacob opens his front door. He watches
Detective Emery pull off. He closes the door behind himand
wal ks in the opposite direction.
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I NT. NI GHTCLUB - EVEN NG

Jacob enters the club. He wal ks past the hostess straight to
the bar. Chris works behind the bar. Jacob takes a seat.
Chris notices Jacob but is surprised to see him

CHRI S
Hey Jacob. Wiat'Ill it be? The
usual ?

JACOB
Yeah.

Chris steps away and return with a glass. He places the
glass in front of Jacob and pours a little rum Under the
glass is a snall bag of white powder wi tth a)pentagram on it.
Jacob reaches into his pocket to get sone noney. Chris quts
hi s hand up.

CHRI S
On ne.

Jacob nods his head in thanks. He.sips his drinkyand,slips
the bag into his pocket.

The tel evision plays in the background. Chris,turns to watch
the television. Chrisssnervously |ooks at [Jacob:

CHRI'S ( CONT' D)

Jacob.
JACOB
Yeah.
CHRI S
well...
JACOB
What is.it?
CHRI S
Wel |, there were sone detectives

here askirng questi ons about you
earlier. Jacob straightens up

JACOB
What ki nd of questions?

CHRI S
That asked about you and
Josephi ne. They said she was
n ssing and you m ght had
something to do with it.
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Jacob sips his drink.

JACOB
They said that. Wat did you say?
CHRI S
Oh | ain't told them not hing.
JACOB
Not hi ng.
CHRI S
Not hing at all. Jacob tosses back
hi s drink.

He qui ckly reaches over the bar and grabs Chris,by the
col I ar.

JACOB
You best not told them nothing.
"Il find out one way ormpanot her.
And when | do

He rel eases his grip on Chris. He pushes the _glass,on the
table onto the floor and walks out.

EXT. STREETS - EVENLNG

The streets have quieted sonme. Fewer /people wal k about. Sone
peopl e pass ancalley. "The faint sound of crying is heard.

EXT. ALLEY.- EVENLNG

Katy'sits cryibng in a dimy ldit alley. She feels truly al one
for thedfirst time. As Katyicries the cat conmes and rubs up
against her leg. It purrs loudly. Katy begins to stops
crying. She pets the cat. She notices the cat's collar.

Hangi ng at the bottomsitls a charm It is the sane as
Josephi ne' s amulet., Katy' |l ooks at it for a nmonment. Suddenly
a |l oud noise is heard comng fromthe shadows.

The cat <runs<off. '‘Katy remains still, staring into the
shadows. "Friom t he> shadows energes an old woman with a cane.
She wal ks toward Katy.

OLD WOVAN
Celia, is that you

The woman wal ks toward Katy.
OLD WOVAN ( CONT' D)

Celia, that is you. | recognize
you.
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Katy shakes her head.

OLD WOVAN ( CONT' D)
Celia why you wal ki ng away.

Katy shakes her head and wal ks backward.

OLD WOVAN ( CONT' D)
It's grandmoma baby.

Katy's back hits the wall. The ol d woman cones cl oser

KATY
No! St op

The ol d woman stops her approach

KATY ( CONT' D)
I'm |I'mnot Celia.

OLD WOVAN
Oh |"'msorry baby lL¢thought wyou
were ny granddaught er “Celi a.

The ol d woman pats Katyson the face.

O.D WOMAN ( CONT' D)
Your beautiful just like my_Celia.
Beauti ful,, and such a sweet voice.

The ol d woman| wal ks away. Katy hol'ds her=head in her hands.
She | ooks out intoithe street. Things appear with nore
shar pness. Katy turns and<exits the alley.

EXT. . STREETS- EVEN NG

Katy wal ks al ong the once busy market street. Some shoppers
still walk about. Shop keepers begin to | ock doors and cl ose
gates. Katy wal ks_.in a daze. She stops for a nonent and

| ooks at her feet.

Feel i ng unusual 'y, unconfortable in her shoes she takes them
of f and<w gglies her toes. She sniles and wal ks al ong
carryi ng ‘her shoés in one in each hand. She stops at a store
wi ndow and hooKs at her reflection. She puts down her shoes
and begins to fix her hair. She wipes the dirt fromher face
and pulls her hair back truly revealing her beautiful face
and nmesneri zi ng eyes. She stares at herself for a nonent.
She then adjusts her vision to a bracelet in the store

Wi ndow.

It is not expensive but reninds Katy of one her nother wore.
She | ooks at it intently. She blinks. It's gone. Katy's | ook
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turns puzzled. She |ooks at her wist and there is the
bracel et .

The sound of a bicycle bell rings a distance away but
closing. Katy hears the bell and | ooks on further down the
street. A bicycle delivery boy rings his bell to alert
shoppers. Katy continues | ooking at her wist as the
delivery boy gets closer, still ringing his bell. Katy turns
toward t he passing delivery boy. He sniles at her. Her eyes
gl ow red.

The delivery boy gets distracted at the sight of Katy's
eyes. He loses control of his bike. The back wheel flies up
into the air. The delivery boy gets |aunched from his seat
into md air. Katy, watching this unfold, drops her hands to
her side and cl oses her eyes. Suddenly tinme,stops.

Katy opens her eyes. She |ooks all around her. The cars have
st opped novi ng. Pedestrians stay frozen md stride. The

cl ock upon a nearby building no longer counts away. Katy
slowy realizes what she's done. She | ooks back to.,the
delivery boy frozen in md air.,She wal ks to hi m< She grabs
hima |lies himdown on the ground . gently behindéthe falling
bi ke. She |l eans over him Time returns to noraral . The boy
jolts fromthe shock just as the bike crashes down behind
hi m

DEL) VERY BOY
What. What t he...what happened.

Katy smiles at the boy.,She w pes his face a bit.

KATY
You'sre alright< Just a bit dirty.

She rises and wal ks away i n the opposite direction. The
del i very,boy remai ns on the floor still unsure of what just
happened. He | ooks over toward the store w ndow and sees
Katy's shoes | eft .l ying there.

EXT. RED LLGHT<Dl STRICT - EVEN NG

Katy wallks doewn the sidewal k, watching all who watch her. A
fam |iar 'woman, Dom ni que, watches Katy from across the
street. Katy looks at her. Dom nique smiles. Katy keeps
wal ki ng.

Wonen dance seductively in wi ndows. Sone snoke cigarettes
out si de wooing nmen to join them The sound of jazz nusic,

| aught er and noani ng can be heard coning from everywhere. A
| oud scream conmes from behi nd Katy.

She junps and turns to investigate. A wonan | aughi ng runs
froma storefront followed by an equally happy sol dier. She
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turns back around and is startled by a man standing directly
in front of her.

The man is dressed in rags and thrown together wears. His
clothes are dirty as are his face and hair. H's eyes have no
pupils and are all white. Katy slowy backs away fromthe
scary BLI ND MAN

BLI ND MAN
Lost child? Cone I'll show you the
way .

He extends his arns toward Katy. On his hand is a tattoo of
a skull but Katy doesn't notice. She is toafrightened to
nove. Hs arns get closer to Katy. C oser. Suddenly anot her
man and woman |loudly exit the nearby stare firont.

She turns toward the ruckus. Wen she tunnsback thean is
gone. Katy frighteningly | ooks around but only to findyno
man.

EXT. RED LI GHT DI STRICT - EVENING

Katy slowy starts wal ki ng away. Across the street,pulls up
Detective Emery. He parKks and exits his car. Katy recogni zes
the detective as he exiitsfhis car.

He | ooks around fi.xst, “"hot noticing Katy, “befare wal ki ng
toward the nearest group of girls. Detective Emery pulls out
the picture ofsJosephitne. He shows it.to sone of the working
girls out on the street:

DETECTI VE EMERY
Anyoyou | adi esCknow this girl?

They shakes their heads no. ‘He<approaches a few nore.

DETECTI VE EMERY ( CONT' D)
How ' bout ‘you. You know this girl.

They shake theitr head, no as well.

DOM NIQUE (O S.)
I« know't hat girl.

Detective Enmery | ooks for the source of the voice. Standing
al ongsi de a beam snoking a cigarette and barely wearing a
robe stands Domi ni que.

DOM NI QUE
| know the girl you | ook for.

Detective Emery sniles.
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DETECTI VE EMERY
You got x-ray vision to see this
pi cture fromover there

DOM NI QUE
You' re | ooking for Josephi ne
aren't you

Det ective Emery stops smling.

DETECTI VE EMERY
How do you know Josephi ne?

DOM NI QUE
Wul d you like a drink Detective?

Doni ni que turns and enters the store friont. Detective Enery
fol |l ows.

I NT. DOM NI QUE' S PLACE - EVEN NG

Doni ni que and Detective Enery‘enter. Dominique heads to a
smal| bar off to the side.

DOM NI QUE
Scot ch Det ectii ve?

Detective Emery snirks and nods. He | oeks"ar ound.

DETECTI VE EMERY
So how is it you know Josephine
Bel ['ows?

Donisni que pouns two gl asses of scotch straight up. She hands
one to Detective Enery. She‘sits<and offers himthe sane. He
sits.

DOM NI QUE
Have you got a cigarette?

Det ective Enery renoves the pack fromhis inside pocket and
passes a _cigarette to Domi ni que.

DETECTI VE EMERY
She a friend of yours?

Doni ni que lights her cigarette.

DOM NI QUE
A sister of sorts.

DETECTI VE EMERY
So she was a prostitute
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DOM NI QUE
That sounds so brutish

Detective Emery sniles, sips his scotch and | ooks around
again noticing a veiled wal kway off toward the rear of the
room

DETECTI VE EMERY
How | ong did she work for you?

Doni ni que smnil es.

DOM NI QUE
Do you believe in magic Detective?

DETECTI VE EMERY
What sort of nagic?

DOM NI QUE
Dark magic, the magic to see
wi cked things. Do you Detective?

Det ective Emery pauses and d'ooks at, Domi ni que.

DETECTI VE EMERY
What are you tal'kiing about?

DOM.NI QUE
Some say that, sone dark magi c can
grabsthe, soul" of a man. Make hi m
enpty. And only the witch that
cursed_him can make hi mwhol e
agai n.

DETECTIVE EMERY
| don't believe i nhwisttches or
nagi c.

DOM NI QUE
You shoul d.

Det ecti vedEnmery tosses back his drink and places the gl ass
on a nearby tabl e. "He stands to | eave.

DETECTI VE EMERY
Thank you for the drink, but I
suggest you lay off the scotch a
bit.

He turns to | eave.

DOM NI QUE
Death is not the end, Janes.
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Detective Emery turns toward her. Dom ni que quickly rises
and gets very close to Detective Enery.

DOM NI QUE ( CONT' D)
It is only another place. A better
pl ace.
(whi spers in his ear)
You cannot change what is to be.

Doni ni que ki sses his cheek and | ooks himstraight in the
eyes. Detective Emery slowy backs away. Domi nique's eyes
glow red with seductiveness. Detective Enery blinks and for
nonent sees another pair of eyes with the Sane seductive

gl ow. Detective Emery stunbles his way out of the door

cl early shaken

EXT. DOM NI QUE' S PLACE - EVEN NG
Detective runs to his car. He gets{in and speeds off.
| NT. DETECTIVE S CAR - EVEN NG

Detective Emery races through the streets. H s eyes getting
hazy, he swerves through traffic. He wi pes his eary It's
bl eedi ng.

He sees an oncom ng«car s, headlights. The brights lights
flash. Detective Enery sees a pair of __glowing/eyes, then car
headl i ghts again. He quickly jerks the wheel. He rear ends
the car in thefnext lane forcing himback into oncom ng
traffic.

His car ‘enters the oncom ng | ane. A truck approaches fast.
Detective Enmeny is | osing . conscientiousness. The car
contihnues across the | ane." The truck grows closer. d oser.
He spins his wheel hard. Thetruck races past nearly hitting
the car.»The car veers.off the road, spinning as it conmes to
a stop.

The car sits just off ‘tthe road. Detective Enery slowy opens
the car door, slow y clinbing out. He is bleeding slightly
fromthe head and,.ear. He | eans up against the car and
reaches<inside his»jacket for his cigarettes. He painfully
pulls oneaut realizing that his shoul der was also hurt a
little. He pats hinself down for a lighter only not to find
one.

DETECTI VE EMERY
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EXT. DETECTI VE EMERY' S HOUSE - EVEN NG

Detective Enmery slowy nakes his way to his front door. He
reaches into his pocket, renoves his keys and opens the
door.

I NT. DETECTI VE EMERY' S HOUSE - EVEN NG

Detective Emery enters his hone but doesn't bother to turn
on the light. He tosses his keys in the dish but mnmisses. He
continues on to his bedroom

I NT. DETECTI VE EMERY' S HOUSE, BEDROOM - EVEN NG

Detective Emery wal ks into his bedroom he starts to renove
his jacket but it becones to painful. He lies back on his
bed and cl oses his eyes. A clock on the nightstand reads
7PM

| NT. DETECTI VE EMERY' S HOUSE, BEDROOM - NI GHT

The cl ock now reads 9PM Detective Emery abruptly awakens
fromhis sleep. He sits up4dn bed.oHe/renoves hi's gun _and
hol ster fromhis back and rubs the sore spot fromsl eeping
on them He wal ks out of the bedroom toward the bathroom

I NT. DETECTI VE EMERY:S HOUSE, BATHROOM - NI .GHT

Detective Emery places his gun on the toilet. He painfully
renoves his shi‘frtand pants. He tosses themto the side. He
| eans into the shower and turns on'thewater. He drops his
draws and gets in the shower: Detective Enmery stands beneath
the shower allowing the water to rush off of his head. He

cl oses hi's eyes.

I NT. JOANNE EMERY' S ROOM DREAM - DAY

Joanne sits on the floor playing with one of her dolls. She
turns toward Detective Enmery who stands in the doorway.

JOANNE EMERY
H daddy. You wanna play with nme?

Det ective Emery .snil es.

DETECTI VE EMERY
Sur e baby.

| NT. DETECTI VE EMERY' S HOUSE, BATHROOM - NI GHT
Detective Emery cries beneath the water. Detective Enery

turns off the water. He extends his arm outsi de the shower
and grabs the nearest towel. He dries hinself off in the
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shower, waps hinself in the towel and steps out. He rubs
hi s shoul der as he wal ks to the sink.

He opens the mirror cabinet and renoves an aspirin bottle.
He cl oses the cabinet. A shadow darts past the doorway.
Detective Emery catches a glinpse in the mirror. He turns
toward the door. He grabs his gun fromthe toilet. He
renoves in fromhis holster. He slowy wal ks toward the
bat hroom door, gun ready.

I NT. DETECTI VE EMERY' S HOUSE, HALLWAY - NI GHT

@un first, Detective Emery wal ks into the hall. He | ooks

| eft and sees nothing he turns right and cat'ches anot her
glinpse of the shadow darting into his bedrooam He slowy
wal ks down the hall. When he gets to hi s doorway he | eans up
against the wall preparing to pounce.

I NT. DETECTI VE EMERY' S HOUSE, BEDRQOM - NI GHT

Detective Emery junps into thesdoorway gun firstjp only there
is no one there. He | ooks al lfaround the room Nothing. He
puts his gun down. He notices the jewelry box on his wife's
vani ty opened.

He | ooks around agai n tthen wal ks toward the vanity. He picks
up the jewelry box. On its side is a knob. Detective Enery
turns the knob. Music begins to play. He smles. Inside the
box is a small mrroer. He |ooks in it and behind him sees
his wife. He tarns, suddenly dropping the box. No one is

t here.

As he<sbends down to pick up the jewelry box his notices a
fal se fl oor has shifted.<He stands with box in hand and
renoves<the false floor. I'nside i's an amul et, the sane as
the one worn by Josephine. Detective Enery places the box
back on‘the vanity and.hol ds up the amul et.

| /E. DI ANE LEBOAF.S HOUSE - NI GHT

The sound of knocki ng.is heard a DI ANE LEBOAF wal ks t hrough
her hone toward the front door.

DI ANE LEBOAF
Who t'he devil could that be at
t hi's hour.

DI ANE LEBOAF opens the door

DI ANE LEBOAF ( CONT' D)
This better be good. Wat can |
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Det ective Emery turns around.

DI ANE LEBOAF ( CONT' D)
Ji my. How..how are you. | haven't
seen you since the funeral. Wat
are you doi ng here?

DETECTI VE EMERY
I"'msorry to bother you D ane can
| cone in a mnute?

DI ANE LEBOAF
Yes of course cone in.

She opens the door fully and lets himin.
| NT. DI ANE LEBOAF' S HOUSE - NI GHT
She shuts the door behind him

DI ANE LEBOAF
Can | get you sonething?

DETECTI VE, EMERY
No thanks, | mwon't be | ong.

Det ective Emery pul lssnt he, amul et out of hisdpoctket and hol ds
it up.

DETECTI VE EMERY ( CONT' D)
Have you'ever, seen this?

D ane<l'ooks at the anul et .

DI ANE "LEBOAF
It doesn't |ook fam ldar. Let ne
see.

Di ane takes the anul'et and examines it carefully.

DETECTI VE EMERY
I' foundy,it in Denise's jewelry
box.

DI ANE LEBOAF
Wel'l 1 don't know every piece of
jewelry ny sister owned. Wat's
nmakes this so special.

DETECTI VE EMERY
She had it hi dden inside her
jewel ry box.
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DI ANE LEBOAF
Maybe it was sonething from
col | ege.

DETECTI VE EMERY
Wy woul dn't she tell nme about it?

DI ANE LEBOAF
| don't know. You know, | think
|'ve seen this or sonmething |ike
it down in the quarter. One of
those little trinket voodoo shops
you know.

Detective Emery's eyes wi den. She hands it back to Detective
Enery.

DI ANE LEBOAF ( CONT' D)
But | don't know why Deni(se had
it. Are you sure you're alright?

DETECTI VE EMERY

Yeah. Thanks Di ane. | "m.gonna go.
DI ANE LEBOAF

Stay awhile Jimmy, it's been so

| ong.

DETECTI VE EMERY
No |I<have go. It was good seei ng
you.
She kissses Ji my on the cheek.
DI ANE "LEBOAF
It was good seeingwyou too. Take
care of yourself.
Det ective Emery opens the door.

DETECTI VE EMERY
Thanks agai h. Good ni ght.

EXT. DI ANE/ALEBOAF' S HOUSE - NI GHT

Detective Enmery | eaves the house. Diane watches for a nonent
then cl oses the door.

EXT. FRENCH QUARTERS - NI GHT
Detective Emery pulls up in his car, cuts off the lights.
| NT. DETECTIVE' S CAR - NI GHT

Detective Emery pulls out the amulet. He simnultaneously
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| ooks at a photo of his wi fe and daughter fromhis wallet.
His eyes begin to well up. He w pes them and opens the gl ove
conpart nment.

He grabs his flask and opens it. He takes a breath. Just as
he puts the flask to his lips a cat junps on the hood of his
car, frightening hima little.

DETECTI VE EMERY
Jesus!

Detective Emery |l ooks at the cat. He notices the cat's
collar. Hanging frombeneath its neck is a charmidentical
to his wife's anulet. He slowy begins to open his car door.

DETECTI VE EMERY ( CONT' D)
Hey there fella. Wat you got
t here?

EXT. FRENCH QUARTERS - NI GHT

Detective Emery slowy exits.the car careful not 40 make any
sudden novenents.

DETECTI VE EMERY
Hey fella cone,fcone here

As Detective Enerylapproaches the cat .t takes off down the
street. Detective Enery chases the cat. The cat rounds the
corner followed as,close as possibl e by Detective Enmery. The
cat junps on the hood of a car and dashes across the street.
Detective Emery,still foll ows.

EXT.« FRENCH QUARTERS, ALLEY -« NI GHT

The cat junps a nunber of trash cans and darts down an

all ey. Detective Enery.chases but stunbles over a trash can
and falls to the ground. He sees the cat continue down the
alley. The cat stops.. It turns and | ooks and Detective
Emery, waiting.

Det ecti vedEnmery looks at the cat oddly. He quickly stands up
and contliinues to chase the cat. The cat runs on.

EXT. FRENCH QUARTERS, STREET - N GHT

The cat quickly enmerges fromthe alley, followed by a w nded
Detective Emery. The cat darts into a fanmliar fence. The
cat stops and purrs next to two |legs seated on the front
stoop. Two arms grab the animal. They bel ong to Madane

Mari e.



MADAME MARI E
Cone Phar aoh cone.

Det ective Emery, exhausted, rounds the main fence.
catches his breath as he talks.

DETECTI VE EMERY
Excuse me ma'am is this your cat?

MADAME MARI E
Yes, this is Pharaoh.

DETECTI VE EMERY
The charm around his neck. Do you
know what it means?

She sm | es.

MADAME MARI E
That is a magi c synbol .

DETECTI VE EMERY
What do you mean gmgi C?

MADAMVE MARILE
Protection speld. Ward off al
ti ngs bad.isf, used<properly.

DETECTI VE EMERY
Whatdo you ‘nmean spell? Are you
tal ki ng about) voodoo?

MADAMVE MARI E
| misayi ng nagic. Black magic.

DETECTI VE. EMERY
| don't understand. “He pulls out
his w fe's anulet.

DETECTI VE EMERY ( CONT' D)
lofound thiss in ny wife's jewelry
box.

He hands it to Madane Mari e.

MADAME MARI E
This belong to your wife?

DETECTI VE EMERY
| believe so. She kept it hidden
| don't know why.

67.
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MADAME MARI E
She felt no need for protection
anynore. You were her protection

DETECTI VE EMERY
But | couldn't protect her or ny
daughter. They're dead
because. .. ...

MADAME MARI E
Death is not the end.

DETECTI VE EMERY
What ?

MADAME MARI E
Not for a w tch.

DETECTI VE EMERY
Are you saying ny wife was a
witch. | don't believe you. That's
crazy. My wife couldn.t be no
witch. There's nolsuch thing.

MADAME  VARLE
You will belileve. You will soon
bel i eve.

Detective Emery takes the anmul et back and wal ks away. Madane
Marie sits petting Pharaoh and smling.

MADAME NARI E (.CONT' D)
You wll soon believe.

| NT..DETECTI VE' S CAR - NI GHT

Detective Emery sits i.n his car before starting it. He | ooks
closely at the anulet. Clenching it in his fist.

DETECTI VE EMERY
Deathiis not the end, huh.

He start's his car ‘and puts it in gear. He heads for the
light, whixegh is_green. He goes through when.... A car
smashes into hi's car.

I NT. DETECTI VE LECOUR S HOUSE, BEDROOM - NI GHT

It's dark. The phone rings. A light switches on. Detective
LeCour lies in bed with his wife. He reaches for the phone.

DETECTI VE LECOUR
Hel l 0. Hey Captai n.
Earlier,when, where is he...... ' m
| eaving right now. ...l don't think
( MORE)
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DETECTI VE LECOUR ( CONT' D)
that's necessary

Captain..... they're fine captain,
| just don't think
it's....yes....yes sir, I'll talk

to him....yes sir. Good night
sir. Detective LeCour put the
recei ver down.

MRS LECOUR
Who was that baby?

DETECTI VE LECOUR
Capt ai n.

MRS LECOUR
Is everything alright?

DETECTI VE LECOJR

Jimy was in an accident. He's by
Menori al .

Ms. LeCour sits up in bed., Detective, LeCour gets out. of bed
and puts on his clothes.

MRS LECOUR
I's he alright?

DETECTI VE LECOUR

| don"t know. |'m going by there
now to find out. Don'tswait up
sugar:

MRS LECOUR
Be careful.

Det ective LeCour | eaves.
EXT. DETECTI VE LECOUR S HOUSE - N GHT

Det ective LeCour | eaves his front door. Before he can get to
his car. Jacob approaches him

JACOB
Eveni‘ng Det ecti ve.

Det ective LeCour turns to Jacob.
DETECTI VE LECOUR
M. Bell ows what are you doi ng
here? How did you..

JACOB
| canme to ask for your help.
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DETECTI VE LECOUR

My hel p. How can | hel p you?

JACOB

My daughter Katy. She's mi ssing.

Det ecti ve LeCour | ooks at Jacob.

DETECTI VE LECOUR

She di sappear too.

Jacob renmains silent.

Det ecti ve

Det ecti ve

DETECTI VE LECOUR ( CONT" D)

When is the last tinme you saw her?

JACOB

Thi s afternoon.

Vel |

DETECTI VE LECOUR
if she don't tumrn up. by

norni ng you give usta.call.

LeCour opens his car door and enters.

JACOB

| know whymyou watch mne.

DETECTI VE LECOUR

Wat ch you?

JACOB

You think | killed my wifesd |
didn't kill her detective. She ran

of f,

| swear she ran off. |f

sonmebody told you ot herw se they
were |vying.

Tel |

LeCour  cl oses his car door.

DETECTI VE LECOUR
ithto the judge M. Bell ows.

JACOB

She ran off, | swear.

Det ecti ve LeCour drives off.

JACOB ( CONT' D)

I didn"t kill her!

Jacob watches him |l eave. He looks up in worry at the full

noon.

The full

nmoon is bright. Few clouds pass by.
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EXT. BEACH DREAM SEQUENCE - DAY

The sun shines bright. Few clouds pass by. The sound of
seagul I s and waves crashing fill the air. The wind blows a
steady and gentle hum The bright sun blinds Joanne Emery as
she plays in the sand.

JOANNE EMERY
Look nomma, a castl e.

Just behind her sits Denise Emery in a bikini. She sniles at
her daughter.

DENI SE EMERY
Sugar do you see what your
daught er made?

Detective Emery sits in his beach chair “andsnil es.

JOANNE EMERY
Monma cone.

The two get up and race fors'the sea. They giggl e as they
splash into the cold water. Detective Enery watches from
shore.

EXT. WATER - DAY JOANNE EMERY

Watch momma | can held my breath. The little girl takes a
deep breath and halds "her hand in the air. She drops beneath
the water, her hand extended counting away. She pops up
after five lcounts.

JOANNE EMERY

Did ya see that ‘moma?
(to her fathen)

Did ya see that poppa?

Detective Emery snil'es.

JOANNE EMERY ( CONT' D)
Watch me do it agai n papa.

He | ooks "at¢ hi s daughter only she |ooks |ike Katy. He takes
a double take.<The little girl goes under water.

| NT. HOSPI TAL ROOM - NI GHT
Detective Emery awakens fromhis sleep. He is sweating. He

is attached to an |IV. H's head is bandaged. A heart nonitor
beeps away.
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Det ective LeCour stands talking to a doctor.

Det ecti ve

Det ecti ve

DOCTOR
He's lucky to be alive. A nmiracle
actually. The force of that inpact
shoul d have killed him

DETECTI VE LECOUR
But he's alright?

DOCTOR
A broken arm and coupl e of
scratches. |I'd say he'll be fine.

One thing does concern ne though
We found high concentrations (of
Xanax & al cohol in his blood. "I
can't imagine a Doctor prescribing
a dose that high and to combine it
with that nmuch al cohol, “well .

DETECTIVE LECOUR
Doc, why woul d soneone take that
much?

DOCTOR
| couldn’t say for certain, but
excl udi ng sui ci de. The drug is
generally prescribed to patients
who ' have Post, Traumatic Stress
Di sorders They oftlen reldive the
menory, whether 't be through
dreans or some‘even see the event
as if it were fl'esh and bl ood,
like you and |I. I n either case the
drug hel ps cal mthe anxiety the
patient feels fromreliving the
traumati.c ‘nenorly. A dose of that
guant ity leads'nme to believe your
fri end saw sonet hing he coul dn't
bear tao,.see. The presence of
al eohol “i'n addition leads ne to
bel i ever your friend needs help.

LeCour takes a nmonent to think.

DETECTI VE LECOUR
Thank you doctor.

LeCour starts to wal k away.

DOCTOR
Detective, there's one nore thing.

72.
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Det ecti ve LeCour turns back to the doctor

DOCTOR ( CONT' D)
When they were bringing himin he
kept uttering "Death is not the
end".

DETECTI VE LECOUR
Death is not the end.

DOCTOR
Yes. He was heavily sedated and
shoul dn't have been able to speak.

DETECTI VE LECOUR
Thanks doc.

Det ective LeCour wal ks away and into Detectiive Enery
hospital room

| NT. HOSPI TAL ROOM - NI GHT
Detective Emery lies silentyin bedshis eyes cl osed.

DETECTI VE LECOUR (O. S.)
Sl eepi ng on thefjob?

Detective Emery snil es.\Detective LeCour. Wal ks up and pats
hi s hand.

DETECTI VE LECOUR
What  are/ya doin to ne Jirmy?

DETECT! VE EMERY
I'"msorry Frank.

DETECTI VE 'LECOUR
As long as' you're alright partner

Det ective Emery quts upsa solemm snile

DETECTI VE LECOUR ( CONT' D)
So<how s the food in this place?

Det ective Enery shakes his head with a snile then turns
away. Detective LeCour sits in the nearby chair.

DETECTI VE LECOUR ( CONT' D)
Listen Jimmy, | spoke to the
Captain. He said we could give
this case over to Green & Mahoney.
In Iight of what's happened.

Detective Emery quickly turns toward his partner.
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DETECTI VE EMERY
You go and tell the Captain |
ain't giving this case to Green
and Mahoney. They couldn't close a
case if the killer left bread
crunbs.

DETECTI VE LECOUR
| know Jinmy but the Captain.....

DETECTI VE EMERY
But the Captain nothing Frank. If
this guy didit, that little gird
could be in danger. That could be
your daughter Frank. That could be
Joanne. | thought | was dead. /I
wanted to be dead. | mss them
Frank. Everyday.

Det ective LeCour | ooks at his partner. He pats his hand.

DETECTI VE' LECOUR
Alright Jimy 1'I4dl tal'k . to the
Captain. You get sone rest.

Det ective LeCour | eaves.

Detective Emery remains silent.

EXT. MADAME MARI'E"S HOUSE - NI GHT

Katy stands in front of a famliar<gate. .She hesitates
openi ng int .© She opens thesgate. She slowy wal ks toward the
front door. Airustling sound.scares her a bit. She carefully
approaches the front door ‘and just as carefully opens it.

I NT. MADAME MARI E' S HOUSE - NIFGHT

Katy enters the main hall. Candles still adorn the wal kway.
Katy creeps along to the'living room

| NT. MADAME MARI'E.S LIVING ROOM - N GHT
Katy stopswand lLooks into the dark living room

MADAME MARI E
Cone child cone.

Katy slowy wal ks in the darkness. Madane Marie lights a new
candle illumnating her face and Katy's.

MADAME MARI E ( CONT' D)
Wiy ya cone see Madam Mari e?
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KATY
My, ny nother said you were w se

MADAME MARI E
Did she now And what is it you'l
be aski ng Madane Marie?

KATY
| can do things. | can stop tine.
Could nmy nother do it to.

MADAMVE MARI E
Yes.

KATY
Was ny nother a....

MADAME MARI E
Wtch. Yes, and so are you child.
But ya not strong enough to face
t he denon al one.

KATY
What ?

Madane Marie sml es.

MADAME MARI E
Ya not her .cone to ne ya know. To
pray<for,her. To pray for you.

Katy | ooks.lconfused.

MADAME MARI E (CONT' D)
She see the devil<cones She see
the evil. She protect herself. She
| ook for strength to protect you
She soon protect you

She grabs Katy by the hand.

MADAME MARI E ( CONT' D)
Cone.

Madane Marie |leads Katy through the veil of beads to the
back room

[ NT. MADAME MARI E'S BACK ROOM - NI GHT

MADAVE MARI E
Sit.

Madane Marie pulls out a short stool for Katy to sit on. She
sits. Madanme Marie goes to a small box on the table nearest
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the wall. She renoves fromthe box a small cloth pouch. She
cl oses the box. The lock is in the shape of a skull.

Madane Marie begins to chant and tosses dust fromthe pouch
over Katy. Katy is a bit frightened. Madanme Marie finally
sits in front of Katy. She shakes a shaker |ike instrunent
and chants. She puts down the shaker and hol ds out her
hands.

MADAME MARI E ( CONT' D)
G ve nme your hands child.

Katy slowy puts both hands out. Madanme Marie grabs them
qui ckly scarring Katy. Madane Marie chants. ‘She shakes a
bit. Her eyes roll into the back of her head.»Mdane narie
opens her eyes revealing nothing but whitte. »Katy snatches
her hands away.

MADAME MARI E ( CONT' D)
The spirit does not possess you,
child yet. Cone |I'IlLsshow you the
way .

Katy junps back off the stool. She |ooks at Madanme Marie who

sits, eyes white and hands extended. Katy turns and'runs out
of the room

I NT. MADAME MARI E.S LI VING ROOM - N GHE

She races pastgsthe living room

EXT. MADAME MARLE' S HOUSE - <N GHT

The front door. swi ngs open. Katy runs out. She opens the
gaterand runs out. Monents | ater<Madame Marie stands in the

doorway. She watches Katy runoff.

MADAVE MARI E
She' I 1" be Wi th you soon chil d.

She wal ks i.nt o<t he house and cl oses the door.
EXT. STREET - N GHT

Katy runs frightened down the street. A car zips past going
in the sane direction

I NT. JACOB'S CAR - NI GHT
Jacob steans a cigarette and takes cocaine hits while

speedi ng down the street. He dips in and out of traffic
nearly m ssing nany cars.
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EXT. JACOB'S HOVE - N CGHT

Jacob's car cones screeching to a halt. Jacob's junps out of
the car and runs into his hone.

I NT. JACOB'S HOMVE, KITCHEN - NI GHT

Jacob opens a cabinet under the sink. He pulls out a large
pl astic bag. He snaps it open.

| NT. DOANSTAI RS HALLWAY - NI GHT
Jacob flies down the hall into his bedroom
| NT. JACOB'S HOVE, BEDROOM - NI GHT

Jacob imredi ately | ooks into his clothes hanper. He pulds
out a wife beater covered in blood. And a pair of pants ahso
covered in blood. He puts the two ittens into the bag.

I NT. JACOB'S HOVE, BATHROOM < NI GHIL

Jacob enters the bathroom e | ooks at the soapflt s
partially red. There a red specks inside the _sink as well.
Jacob grabs a nearby rag. Jacob, qui ckly w pes down) tthe sink
with the soap. He runs ithe water. He tosses the soap and the
rag into the bag andsties. it up.

EXT. JACOB' S HOVE

Jacob wal ks out of 'his hone. He lfooks around to see if
anyone i s watching/ He sees<no aone« He opens the trunk and
tosses’thhe bag inside. He<sheads to _the trash and grabs the
whi i@ bag i nsinde. He tosSes it into his trunk. He gets into
hi s car <and peel s out.

EXT. ALLEY - N GHT

Jacob's car pull's_.up next to an alley. He cuts off his
lights. He opensahis door and exits. He tosses his cigarette
to the floor. He | ooks around for any one watching. He sees
no one. He opens the trunk and renoves the bags. He wal ks
into the alley and tosses each bag into a dunpster. He | ooks
satisfied.He wal'ks back to the car. He closes the trunk. A
light shines, in his eye. A patrol car has pulled up.

PATROLMVAN
What you doi ng here boy?

Jacob is a little nervous.
JACOB

Just, just putting sonme oil in
her .
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He pats the car roof. The cop just snirks at him

PATROLMVAN
G| huh. She seens to be running
fine.

JACOB
| just started her up officer.
Just before you cane. | was just
putting the oil away.

PATROLMVAN
Al right. You best clear here.

JACOB
Yes officer | wll.

Jacob | ooks at the officer drive away.
EXT. BRI DGE, JACOB'S DREAM - NI GHT

The fog is thick, too thick to see any distance. Jacob
slowy creeps al ong | eavi ng.'bl cod, trai'ls from hi's injured
heel. He stops. He sees a liight a short distance away.

EXT. BRI DGE, CLOSE UP Cl GARETTE - N GHT

A lighter lights alcigarette pressed between two |lips with
red |ipstick.

EXT. BRI DGE, . JACOB'S DREAM - NI GHT

Jacobsslowl'y, wal ks toward«the lLight. /A sil houette, a woman's
sil houette sl'owl y becones vi sible. Jacob raises the pipe in
ready, position. A wave of f0og crosses his path. The

sil houette becomes totally obscured. Jacob still creeps in

t he sanme.direction

EXT. BRIDGE, CLOCSE UP Cl GARETTE - NI GHT

The lips take a drag fromthe cigarette.

EXT. BRIDGE, <JACOB"S DREAM - NI GHT

Jacob sees thedcigarette burn only a few feet fromhim He
creeps a fewsteps. He swings the pipe. Athud is heard as
it connects. The sil houette drops to the floor.

EXT. BRI DGE, CLOSE UP Cl GARETTE - NI GHT

The cigarette falls to the floor and rolls into a crevice by
the rail.
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EXT. BRI DGE, JACOB'S DREAM - NI GHT

Jacob stands over the body and repeatedly hits it with the
pi pe. Bl ood spatters his face and body. He finally stops. He
breath is heavy. He attenpts to slow it down. He tears and
cries. He |ooks at the body, his eyes grow w de. He stands
and | ooks around frantically. He | ooks back at the body. He
strips the body of its clothes. He tosses the naked body
over his shoulder. He carries the body to the | edge. He
tosses the body into the water.

EXT. WATER - NI GHT
The body lands in the water with a spl ash.
EXT. BRI DGE, JACOB'S DREAM - NI GHT

Jacob wat ches the body sink. He | ooks behind him Hepicks
up the pipe and tosses it into thedriver. He gathers up. the
clothes. He wal ks toward the rail. He starts to toss the

cl othes over then stops. He decides . not to toss the cl othes.
He turns around to | eave. Josephi ne stands in front, of him
He junps back.

I NT. JACOB'S HOVE, BEDROOM = NIGHT

Jacob awakens from hiss, sleep covered in sweat.He sits up in
bed. He wi pes the sweat fromhis face..He gets out of bed
and heads for the bat hr oom

I NT. JACOB' S HOVE, ' BATHROOM - N GHT

Jacob.wahks in and turns on the faucet. He | ooks at hinself
in tthe mirror., He splashes some water on his face. He dries
hi s“face with a nearby towel. He<wal ks back into his

bedr oom

I NT. JACOB'S HOVE, BEDROOM - NI GHT

He opens the topadraw on'the chest of draws. He pushes a
shirt asides He seesthe photo of himand Josephine by the
pi ano. Hefgoes into the draw again and renoves the small bag
of white powder. He tosses the picture. It falls to the

fl oor as Jacob exits. He exits the bedroomtaking hits,
usi ng his pinky nail .

I NT. DOAMNSTAI RS HALLWAY - NI GHT

Jacob takes another hit. He stops at the stairs. He takes
another hit. This one is stronger. He closes his eyes and

| eans his head back. Jacob | ooks up the stairs. He turns and
wal ks up t hem
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[ NT. UPSTAI RS HALLWAY - NI GHT

Jacob wal ks to Katy's door. He stops at the door and smles.
He puts his ear to the door. He slowy opens the door.

I NT. KATY'S BEDROOM - NI GHT

The door slowy creeps open. Jacob peeks his head in. He
| ooks at Katy's bed. It's enpty. He swi ngs the door open
entirely and turns on the light. He face grows angry. He
sl anms the door as he | eaves.

I NT. JACOB'S HOME, KITCHEN - NI GHT

Jacob sits drinking noticeably upset. Katy is),heard com ng
through the door. She wal ks into the kitchen. Her father
| ooks at her upset.

JACOB
Where you been chil d?

Katy sinply |l owers her head but), doesn't respond.

JACOB_( CONT' D)
| ask you a question., Wiere you
been?

Katy still doesn't./respond. Jacob |eaps.fromhis seat and
sl aps Katy across the face. She starts to.tear.

JACOB ( CONT' D)
You gonna tell medwhere you was
child.

He shaps her across the face agailn. He slowy starts to
remove his belt.

JACOB. ( CONT' D)
You was _.out. wi t/ sonme nman, huh? You
fol | owhng,i Noya nonmma' s ways.

Katy frighteningly shakes her head no. Jacob folds his belt
and hits Katy.

JACOB ( CONT' D)
Do be lying to ne child! Don't you
be lying to ne. I'lIl find out one
way or anot her.

Jacob repeatedly hits Katy with the belt. He hits her across
the face

KATY
Stop it. You're hurting ne.
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Katy cries between tears. Jacob hits her again.

KATY (CONT' D)
Stop! Stop hurting nme poppa.

Katy cries. Jacob stops finally, hearing Katy's words. He
takes a step back away fromher. He sits in the chair beside
the table. Katy cries.

JACOB
Don't you ever be gone |ike that
agai n ya hear

Katy shakes her head yes.

JACOB ( CONT' D)
Go on and get to bed.

Katy tearfully wal ks away. Jacob sits silently.

I NT. KATY' S BEDROOM - NI GHT

Katy runs into her room She junmpssinto her bed<and cries.
I NT. JACOB' S HOVE, BEDROOM = NhGHT

Jacob enters his bedroomand sits on the bed. He holds his
head in his hands..'He ghances over to_the photo on the
floor. He picks it up. He | ooks at it for,a nmonent, smles
and begins to cry.

He stands and knocks everythinglofff the chest of draws. He
fall s«<back to the bed. He<gets.up and wal ks over to
Josephine's mirror. He looks.at hinmself init. He grows nore
upset. He picks up a perfume bottle and throws it agai nst
the mirror, shattering it. He grabs his jacket fromthe
chair and wal ks out.

EXT. BRI DGE - N CGHT

Jacob wal ksecrying up.to the bridge rail. He | ooks out over
the waters He renmpves the photo fromhis pocket and stares
at it.

JACOB
|"msorry. Cone back.

He starts to cry. Suddenly.... A police siren chirp. Jacob
turns around to a bright light flashing in his eyes.

PATROLMVAN
Hey boy what you. ..

He recogni zes Jacob. He stops the car and gets out.
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PATROLMAN ( CONT' D)
Ain"t | seen you before boy.

JACOB
Yes sir.
PATROLMVAN
Where's your car?
JACOB
I left it at hone.
PATROLMAN
So what are you doi ng here?
JACOB
I was just wal king officer.
PATROLMAN
Wal ki ng huh. Put your hand agai nst
the rail.
JACOB
Why ?
PATROLVAN

Just do i tmboy.

The patrol man grabs,Jacob by the arm and pushes hi m agai nst
the rail. He pats Jacob down.

PATROLMAN ( CONT''D)
You got any weapons or naregotics?

JACOB
No.

The patrol man finds the photo in Jacob's hand. He takes it
and | ooks at it.

PATROLMAN
You a musi ci an huh?

JACOB
Yeah<l' pl ay piano.

PATROLMVAN
Who's the worman in the picture?

The patrol man continues to pat Jacob down. He finds his
wal | et.

JACOB
My wife officer.
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He opens Jacob's wallet and renoves his driver's |icense.

PATROLMAN
Jacob Bel |l ows huh. Never heard of

ya.
He returns to his car and grabs the radio.

PATROLMAN ( CONT' D)

Base this 214. | need to check on
a Jacob Bellows. That's Jacob
Bel | ows.

BASE

Roger that 214, Jacob Bel |l ows.
Jacob' s | ook grows nervous.

JACOB
Is all that necessary officer. |
haven't done not hi ng.

The of ficer just |ooks at Jacob. »Jacob's | ooks grows,nore
and nore nervous.

JACOB ( CONT' D)
Oficer.

PATROLMVAN
Qui et” boy.

BASE
214

PATROLMAN
Co for 214

BASE
That' s a negative. There are no
out standing warrants at this tine.

PATROLMVAN
That's a»10-4. Thank you. 214 out.

The patrol man llooks at Jacob. He hands himhis ID and the
phot o.

PATROLMAN ( CONT' D)
| don't wanna see you again
toni ght. Ya understand?

JACOB
Yes sir.
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PATROLMVAN
You go on hone.

Jacob nods. The officer gets into his car and drives off.
Jacob stares at the photo.

I NT. DREAM SEQUENCE, KATY'S BEDROOM - NI GHT

Katy lies in bed sleeping. She quickly opens her eyes. She
hears a famliar voice singing a fam liar lullaby. She gets
up and follows the voice.

| NT. DREAM SEQUENCE, UPSTAI RS HALLWAY - NI/GHT
Katy creeps fromout of her roomand down the,stairs.
| NT. DREAM SEQUENCE, DOMNSTAI RS HALLWAY - NI'GHT

Katy arrives at the bottom | andi ng.{ The singing is |ouder
down here. She | ooks towards her_nother's room She hears
snoring. She wal ks toward the,snori.ng.

I NT. DREAM SEQUENCE, JACOB'S Kl TCHEN - NI GHT

Katy enters to find Jacob face down on the tabhe sleeping. A
bottle right beside him .She turns back to the singi ng.

I NT. DREAM SEQUENCE, DOWNSTAI RS HALLWAY. - NI GHT

Katy sl owy wal’ks toward her nother"s,.room door. The singing
getting | ouder as she approachess She looks into the room
and there sits Josephine who spots«her i'nmedi ately.

JOSEPHI NE
There you are sugar. Moma's been
waiting for you.

Katy smles and enters the room
| NT. DREAM SEQUENCE, JOSPH NE'S BEDROOM - NI GHT
Katy wal ks t o _her, not her.
JOSEPHI NE
Conme<on a sit baby. Momma's got
sonet hing for you

Katy sits in the chair facing the mrror.

KATY
VWhat is it Momm?

JOSEPHI NE
You'll see sugar.
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Josephi ne wal ks of f and returns quickly with her anulet. She
pl aces it around Katy's neck.

JOSEPHI NE ( CONT' D)
| want you to have this.

KATY
It's beautiful, nmmmma?

JOSEPHI NE
Come on let Monmma fix your hair.

Josephi ne grabs a brush and starts brushing Katy's hair.
Katy smles in the nmirror at her nother. Jasephine returns
the snmle. She passes the brush to Katy.

JOSEPHI NE ( CONT' D)
Her e baby.

Katy takes the brush and starts brushing her hair.

JOSEPHI NE™ ({.CONT' D)
That's it baby. Al the way. down.

KATY
Monma wi | | ‘befbeautiful |ike you
sonme day?

JOSEPHI NE

You al ready ‘are baby.

Katy's refllection _has turned tolJosephine's, but Katy sits
in fronthof the glass. Katy continues to conb her hair.

KATY
Monma will | be ablhed o sing like
you t oo.

Josephine's reflecti'on responds with a smle.
Suddenly. ... Josephine"“surefl ection turns skeletal and | eaps
t hrough thesm rror.

| NT. KATY' S BEDROOM - NI GHT

Katy sits up.in bed, sweating. She calns her breath. She
notices the amul et around her neck. She wraps her hands
around it tightly closing her eyes.

I NT. HOSPI TAL HALL - DAY

Det ecti ve LeCour wal ks down the corridor toward Detective
Emery's room The corridor is alive with activity.
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I NT. HOSPI TAL ROOM - DAY

An attractive nurse hel ps Detective Enery adjust his sling.
He has a taped gauze pad on his forehead.

NURSE
There you are Detective.

Det ective Emery checks the adjustnments. Detective LeCour
wal ks into the room

DETECTI VE EMERY
Thank you.

The nurse smles and | eaves. Detective LeCourfollows her
out with his eyes. He turns back to Detective Emery with a
silly grin.

DETECTI VE EMERY. ( CONT' D)
What the hell do you want?

DETECTI VE' LECOUR
| just cane to nake suresyou get
hone and get sone rest. Doctor's
orders. Besides | »figured you
needed a ride and all.

Det ective LeCour smles. Detective Enery grabs his coat and
| eaves the room

DETECTI VE EMERY
|- ain.t going hone:

| NT.« HOSPI TAL \HALL - DAY
Det ective LeCour follows Detective Enery into the hall.

DETECTI VE LECOUR
Ji my,  what. do you nmean you ain't
goi ng shone.

Det ecti vedEnmery turns to Detective LeCour.

DETECTI VE EMERY
Whats the word on the wonan?

DETECTI VE LECOUR
Ji my.

DETECTI VE EMERY
Don't start Jimying ne Frank.

He turns and starts to wal k awnay.



DETECTI VE EMERY ( CONT' D)
They ID the blood patterns?

DETECTI VE LECOUR
Ji my.

Det ective Emery turns back

DETECTI VE EMERY
Come on. Wy you just standing
t here?

Detective Emery turns and wal ks away agai n.

DETECTI VE LECOUR
Death is not the end.

Detective Emery stops in his tracks and twurns around.

DETECTI VE ENMERY
What ?

Det ective LeCour approaches, Det ectiywve, Enery.

DETECTI VE "LECOUR
You tell nme what Jimy. Doctor
said you were saying that as they
wheel ed you i'h. What's it about

Ji my?

DETECTI VE EMERY
Not hing.

DETECTI VE LECOUR
Don't tell me nothing, <damnt.
They found Xanax i'n your system
Jimy, lots.ef it. Wat's going
on?

DETECTI VE EMERY
\What <are you tal ki ng about ?

DETECTI VE LECOUR
God dammit Jimy. You just don't
get it do you?.

Detective Emery wal ks away. Detective LeCour |owers his
head.

DETECTI VE LECOUR ( CONT' D)
| gave the file over to Green and
Mahoney this norning. | filled
themin on what we got so far. It
ain't our case no nore.
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Detective Emery turns toward Detective LeCour with a
di sappoi nted | ook.

DETECTI VE EMERY
G ve nme the keys.

DETECTI VE LECOUR
What ?

DETECTI VE EMERY
G ve nme the fucking keys Frank.

Det ective LeCour reluctantly renoves the keys fromhis
pocket and tosses to Detective Enery. Detective Enery turns
and wal ks away.

DETECTI VE LECOUR
Jimy. Jimry, where are you goihng?
It's over Jimmy. Let it go. Let it
go Ji my.

Detective Emery pulls out a cigarette and |ights dt.
EXT. JACOB' S HOVE - DAY

Detective Emery's car puld's up outsi de Jacob's hone.
I NT. DETECTIVE' S CAR - DAY

Det ective Emery puts the car in park and cuts off the
engi ne. He sits snoking,a cigarette |ooki'ng at Jacob's hone.

I NT. KATY S BEDROOM - DAY.

Katysits in front of her ‘mirror<brushing her hair. She
| ooks at herself, then focuses.on her anulet. There's a
knock on»her door. She.,stuffs it in her shirt.

KATY
Cone imn.

Jacob sl owly opens the door and wal ks in.

JACOB
Mor ni‘ng darl i ng?

KATY
Mor ni ng papa.

Katy starts to conb her hair in the nmirror. Jacob wal ks up
behi nd her.
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JACOB
You | ook beautiful sugar. Just
li ke ya mamma.

Jacob put his head down.

JACOB ( CONT' D)
Baby papa's sorry for the way he's

treated you, and ya nonma. | just
want you to know |'m sorry sugar
and it'll never happen again.

He kisses Katy on the head. Katy turns to ther father.

KATY
Promi se papa?

JACOB
| prom se sugar

He bends down to her height.

JACOB (CONT"'D)
Besides it just you and | now
sugar, til yadmanma cones back

He stands and pul | scsout “sone noney.

JACOB ( CONT' D)
Her efsugar you go and by yoursel f
some i cecream or sonet’hing. »And
if you could bring papa.back

sone. . ..
KATY
Rum
Jacob smles
JACOB

No sugar, ‘sone water.
He puts<the money on the table. He turns and wal ks away.

JACOB ( CONT' D)
| Fove you sugar.

Katy smiles and turns back to the mrror.
EXT. JACOB'S HOVE - DAY

Detective Emery sits outside in his car
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I NT. DETECTIVE' S CAR - DAY

Detective Emery snokes a cigarette while watching the house.
He sees the Nei ghbor wal k past the house. She carries a few
bags. He watches her enter her hone.

He | ooks back and sees Katy energe fromthe hone. He starts
his car. Katy wal k al ong down the street, unaware of the
det ective watchi ng. She wal ks hal f way down the bl ock
Detective Emery pulls off to foll ow

EXT. STREET - DAY

Katy wal ks down the street listening to her ‘surroundi ngs.
The streets are alive with activity. Detective Enmery's car
follows a short distance away. Katy sees a wonan in a | arge
blue hat talking to a man. She leans in and whi spers inbhis
ear.

WOMAN | N BLUE HAT
Come with ne sugar!

She ki sses himon the cheek. As the woman | eans<back: Katy
sees her eyes glow red w th seductiveness.

She wal ks a little furtther and noti ces another worman wth
the same eyes. And anet her.<They seemto beseverywhere. Katy
| ooks at her discovery w de-eyed. She_sees through a w ndow
a man becone entranced after the kiss of a woman with red
eyes.

The woman |looks,at/Katy. Her>eyes.glow ng. Katy stops in her
tracks:

I NT..DETECTI VE' S CAR - DAY

Det ective Emery stops.short, watching Katy. He | ooks into
the window to see what she sees but cannot see through the
reflection.

EXT. STREEI»- DAY

Katy stidll | ooks atr the woman. Her eyes glow ng red. The
woman returins her» gaze to the nman. Katy returns to her wal k.
Det ective Enery follows from behind.

EXT. CGENERAL STORE - DAY

Katy wal ks into the general store. Detective Enery pulls up
out front. He watches the girl nake her purchase through the
wi ndow. Katy exits the general store. Detective Enery gets
out of his car.
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DETECTI VE EMERY
Kat y!

Katy turns around. Detective Emery approaches her.
DETECTI VE EMERY H KATY. | DONT IF
YOU REMEMBER ME. KATY
| renmenber you. You were the man
that cane to talk to ny poppa.
Detective Emery sniles and pulls out his badge.

DETECTI VE EMERY

Yeah that's right. I'ma police
of ficer.

KATY
My poppa told nme not to talk to
you.

DETECT| VE, EMERY.
Did he say why?

KATY
No.

DETECT| VE EMERY
Do you know why?

KATY
| don't know

Det ecti've Enery 1 ooks around.

DETECTI VE ENERY
You like ice creanf How ' bout we
go by there.and get “sone.

Katy turns to see_.an ice cream parlor behind her. She turns
back.

KATY
Al rirght.

I NT. | CE CREAM'PARLOR - DAY

Katy sits eating ice creamcone. Detective Enery | ooks at
her smiling while snoking a cigarette. She frowns as he
exhal es.

KATY
My nomma use to fight with ny papa
when he snoked.
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DETECTI VE EMERY
['"msorry.

He | ooks around for somewhere to put it out. He can't find
any where. He licks his finger tips and puts it out with
t hem

KATY
How di d you do that?

DETECTI VE EMERY
Magi c.

Katy | aughs.

DETECTI VE EMERY ( CONT' D)
Did your nmomma and poppa fight a
| ot ?

KATY
Sonet i nes.

DETECTIVE EMERY
Do you know what t'hey fought

about ?

KATY
Monma said that poppa was an
i diot.

Detective Enmery snil es.

DETECTI VE EMERY
Di d.she. Wat €elsedid your nonma
say?

KATY
Sai d she had to, protect ne.

DETECTI VE EMERY
Fromiwho, ‘ya poppa?

KATY
[t hink so

Detective Enery takes a nonent.

DETECTI VE EMERY
Does your poppa hit you Katy?

Katy | ooks up.



DETECTI VE EMERY ( CONT' D)
It alright. | won't tell nobody
what you said. | prom se.

Katy thinks for a nonent.

KATY
Sonet i nes.

DETECTI VE EMERY
Did he hit your nomma too0?

KATY
Sonet i nes.

DETECTI VE EMERY
The night ya moma left did he hit
her ?

KATY
| don't know. | couldn"“tusee.

DETECTIVE EMERY
See what darling?

KATY
See nmomra.ml, Saw_poppa pick upla
pi pe and/run-after her. He fell
once, and.then | couldn't _see him
no nore.

DETECTI VE EMERY
Where was this Katy?

KATY
Over by the bridge. Detective
Enmery takes.anot her “‘nonent. He
| ooks at Katy's.innocence and
sm | es.

DETECTI VE EMERY
You m'ss ya nonmm?

KATY
My, nomma' s al ways with ne.

DETECTI VE EMERY
Wiy do you say that sugar?

Katy pulls out her amulet. Detective Enery | ooks at the

amul et .

KATY
My norma gave this to ne.

93.
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Detective Emery leans in closer. He wears an astoni shed
| ook.

DETECTI VE EMERY
Your nmana gave this to you. It's
beautiful sugar.

He | ooks at Katy sone nore.

DETECTI VE EMERY ( CONT' D)
You know | had a daughter your
age.

KATY
What happened to her?

DETECTI VE EMERY
She, she died. You renm nd ne of
her. You have the sane eyes.

KATY
People tell nme | have.ny nonma's
eyes.

DETECTI VE EMERY
They woul d say .the same about her.

Detective Emery gets lost in thought.

KATY
Det ective Emery.

DETECTI VE EMERY
Cal'b. me Ji mmy.

KATY
Alright. Detective Jimmy...

Detective Emery snil'es.

KATY ( CONT' D)
Are you.gonna put ny poppa in
j aid?

DETECTI VE EMERY
Only if he did something wong
sugar. Only if he did sonething
wrong.

| NT. POLI CE STATI ON - DAY
The station is busy. Phones ring. Oficers bring in

suspects. Detective Enmery wal ks in through the front door
He passes the front desk.
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I NT. DETECTI VE OFFI CES - DAY

Detective Emery enters robbery hom cide division. Detective
LeCour is on the phone. He sees Detective Enmery enter and
qui ckly hangs up. Detective Enery heads toward the Captain's
office in the rear.

DETECTI VE LECOUR
Hey Ji mmy where you been. 1've
been | ooki ng for you.

Detective Emery stays silent. He continues past.

DETECTI VE LECOUR ( CONT" D)
| woul dn't bother the Captain.
He' s pi ssed enough.

I NT. CAPTAIN S OFFI CE - DAY

Detective Emery swings the door open and waltz right in:\The
CAPTAI N | ooks up from his desk.

CAPTAI N
What are you doi ng here Jinmy? |f
it's about the case | told you to
give to Geen and Mahoney | donit
want to hear, it.

DETECTI VE EMERY
Captainilisten, | just spoke with
t hel suspect s daught er.

CAPTAIKN
You di d what .

DETECTI VE. EMERY
She told nme.she saw her father
chase her /Mot her down by the
bridge wi t'h a pipe he had picked

up.

CAPTAI N
God dammit Ji my! Wat the hell
are yourtrying to do. | don't care

i'fthat child saw Jesus at a
crawf est, you know we can't talk
to children w thout parental
consent. Dammit you know t hat.

DETECTI VE EMERY
| know Captain but...
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CAPTAI N
No buts Jimry, hell you ain't even
suppose to be on this case.

DETECTI VE EMERY
We've got to pick this guy up now
Captain. Once the tests conme back
positive.....

CAPTAI N
Don't you understand. |'ve got the
chi ef on ny back asking nme how
could I have a detective working
under ne abusi ng al cohol and
prescription drugs and not know.
Do you know how rmuch shit | t ook
for you.

DETECTI VE EMERY
| know. |'msorry Captain.

CAPTAI N
I"msorry too Ji my.

Det ective Emery | ooks at the Captain.

CAPTAIL N<( CONT' D)
Your gun/and badge, give themto

ne.
DETECTI VE EMERY

What ?
CAPTALN

Now this ain't permanent. | just

think you need some tine off. Wth
everyt hi ng you' ve been through nay
not be a bad idea for you to get
out the_.shit hole again. Don't
worry you’ l ustill get full pay.

The Captai'n wal ks, around his desk and pats Detective Enery
on the shoul der

CAPTAI N ( CONT' D)
Just until you get yourself together.

Detective Emery renoves his badge and places his gun on the
desk. He turns and wal ks away.

CAPTAI N ( CONT' D)
Ji my!

Det ective Emery turns back



97.

CAPTAI N ( CONT' D)
Go hone. Get some rest. Call Dr.
Macon in the norning. Make an
appoi nt ment .

DETECTI VE EMERY
Yeah.

Det ective Emery shuts the Captain's door.
| NT. DETECTI VE OFFI CES - DAY

Det ective Emery heads toward the door. Detiective LeCour's
calls himfrom his desk.

DETECTI VE LECOUR
Ji my.

Det ective Emery doesn't stop.

DETECTI VE, LECOQUR ( CONT' D)
Ji my!

Det ective Emery stops and turns around.

DETECT! VE LECOUR ( CONT" D)
"1l et you know

Detective Emery turns and wal ks out.

EXT. BEACH PARKI NG LOT" - DAY

Det ectdi've Enery pulls up in his car.

| NT...DETECTI VE' S CAR - DAY

Detective Emery puts the car in park. He | ooks out the

wi ndow at his surroundi ngs for a nonent. He opens the gl ove
conmpartment and renoves his flask. He reaches in the back
seat for his coat. Hepulls his pills out of his coat. He
pops two pidbl s<followed by a flask chaser. He returns his
flask to the gl ove.

He takes ‘anot her<| ook at his surroundings. He takes the
flask back ‘out<and exits the car.

EXT. STREET MARKET - DAY

Jacob sits with his setup. He is not playing just watching
the harnonica player fromthe day before play to his crowd.

Katy wal ks up to Jacob and presents himwith a water bottle
in a bag. Jacob takes the bag and bottle.
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JACOB
Thank you sugar.

He returns his gaze to the harnonica.

JACOB ( CONT' D)
Look at them Like sheep. He ain't
t hat good.

Jacob opens the bottle and takes a sw g.

JACOB ( CONT' D)
He ain't that good.

He takes anot her swi g.
EXT. BEACH - DAY

Detective Emery takes a swig fromhis flask and | ooks out
over the water. The waters are cal m Few wave break at the
shore. He | ooks off the to side where a boy plays frisbee
with his dog. He smiles.

EXT. BEACH, EMERY'S VI SI ON -* DAY

He | ooks to the other side and sees Joanne and Deni se

pl aying in the sand.s=They. chase each other t'hrowi ng sand.
They | augh and giggl e. ‘Detective Enmery.watches and sm |l es.
They | ook so happy.

EXT. WATER - DAY

The girls, run to the wateri and.l aughsas they splash in the
col d wat er .

JOANNE EMERY
Wat ch nmomal, can hold ny breath.

The little girl takes a deep breath and holds her hand in
the air. She drops beneath the water, her hand extended
counting away. ¢She pops up after five counts.

JOANNE EMERY (CONT' D)
Did ya‘see that nmomma?
(to her father)
Did ya see that poppa? Detective
Emery snil es.

JOANNE EMERY (CONT' D)
Watch nme do it again.

The little girl goes under water. Detective Emery |ays back
in his beach chair.
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DENI SE EMERY (O. S.)
Joanne. Joanne!

Detective Emery sits up fromhis beach chair. He | ooks out
over the water they're gone.

EXT. BEACH - DAY

Detective Emery's vision is broken up by a frisbee I anding
near him The boy and his dog cone to retrieve it. H's eyes
have tears. He picks up the frisbee and hands it to the boy.

BOY
Thanks mster. You alright?

Detective Emery sniles. The boy and hi sgdogirun,off to play
sone nore.

Detective Emery puts the flask to his |ips and stops. He

| ooks out over the water and over at the boy and his dog. He
closes the Iid on the flask. "He walks toward thelwater. He
throws his flask in the water: He reaches into his pocket
and renoves the amul et. He 4ol dstit, i n his hand<sobhing.

DETECTI VE EMERY
| hope this candpriotect you. He
t osses themanulet<into the water.

He drops to his knees and cries. His/phone rings. He regains
hi s conposure

DETECTI VE EMERY ( CONT' D)
Enery.

| NT. .DETECTI VE OFF| CES - DAY
Det ective LeCour is on.the other |ine.

DETECT!I VE LECOUR
Jimy 4t''s Frank. The tests cane
back® The bl ood type is a match
for Jacob Bel | ows.

EXT. BEACH«~- DAY
Detective Enmery stands and starts toward his car.

DETECTI VE LECOUR (O. S.)
Seens he made an energency room
visit for a laceration on the
forearmearlier that evening.
W' re heading over to his place
NOW.
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DETECTI VE EMERY
The woman?

I NT. DETECTI VE OFFI CES - DAY

DETECTI VE LECOUR
Not yet but I'Il let you know.

Det ective LeCour starts to hang up

DETECTI VE EMERY
Fr ank.

DETECTI VE LECOUR
Yeah.

EXT. BEACH - DAY

DETECTI VE EMERY
Thanks.

| NT. DETECTI VE OFFI CES - DAY
Det ecti ve LeCour sm | es.

DETECT! VE LECOUR
Ya know mymsi ster<in lawis still
com ng t.0 town.

Jimy, Jimry you still™there.
EXT. BEACH.- DAY

Det ective Eneny cl oses his phone and gets in his car. He
getshi ndand peel s out.

EXT. STREET MARKET - DAY

The harnoni cs player plays on as the crowd around himjoin
on the nusic. Jacob, sitis*drinking his water, snoking a
cigarette and givingrand evil stare at the harnonica pl ayer.
The harnoni ca player finishes his tune. The crowd appl auds.

He wal ks "around mi th his hat and collects nobney. He | ooks at
Jacob. Jacob, put out his cigarette. He gets behind his piano
and plays a couple of warmup notes. Then he begins to play.

Katy sits behind her father. She begins to sweat. She shakes
alittle. Suddenly.... Katy belts out a beautiful note.
Jacob stops playing and | ooks at Katy. He smles. He turns
over toward her.

JACOB
My god you can sing.
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He grabs her arm and pushes her toward the front. He begins
to play again. Katy with eyes focused sings along to the
nusi c. Her voice is as strong her nother's and as beautiful.

A crowd slowy gathers around the beautiful voice. Katy's
expressi on remai ns unchanged.

EXT. JACOB'S HOVE - DAY

Detective Emery pulls to a screeching stop in front of
Jacob's house. He quickly emerges fromthe car. He wal ks up
to the front door and repeatedly rings the bell.

DETECTI VE EMERY
Open up M. Bell ows.

He knocks hard on the door.

DETECTI VE EMERY. ( CONT' D)
Open up M. Bell ows.

From her home the Nei ghbor energes. She notices Detective
Emery knocki ng on the door.

DETECTI VE EMERY ( CONT' D)
Come on, open up M. Bell ows.

NEIFGHBOR (O. S.)
| don't think he's home.

Det ective Emery stops knocki ng and'| ooks t oward t he
nei ghbor .

DETECT! VE EMERY
Do you know wherefhe is?

NEI, GHBOR
| think he's down by the bridge.
I've seen ‘himplaying his nusic
t her e Jbefore.

DETECTI VE EMERY
Ar e you sure?

NEI GHBOR
Wel'l” no. ..

Detective Emery gets back into his car and peels off.
EXT. STREET MARKET

A huge crowd has gathered around Katy. She continues to belt
out beautiful notes acconpani ed by Jacob's pl ayi ng.

The harnoni ca pl ayer watches the crowd continue to gather
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and gets noticeably upset. He puts his harnonica to his
nout h and begins to play. No one notices. He begins to play
| ouder and with nore intensity still no one notices.

All attention is on Katy. Katy's expression is still
unchanged and focused. The harnonica player yells to the
crowd from behi nd.

HARMONI CA PLAYER
Wiy are you listening to this silly child? Can't you hear
she has the voice of a cormon nusic hall singer? My glass
harnonica is far nore rare. You' |l not see another like it
in the city!

Few | isteners turn toward the man, nostly irritated at the
interruption. They return to listen noreg intenthy. The

har noni ca pl ayer |eaps fromhis seat. He pushes his way
through the crowd until he is face to face with Katy.

HARMONI CA PLAYER ( CONT' D)
You silly child you,stoppat. once.

Katy's expression is unchanged andsshe conti nues\t o sing.

HARMONI CA “PLAYER ( CONT' D)
| said stop.

The harnoni ca pl ayer slaps Katy across.the face. Katy stops.
Jacob stops playing. The crowd gasps!/ Jacob cones to the
front.

JACOB
What do you think you're._dai ng.

Kat yl ooks at the Harnoni ca‘pl ayer and begins to sing again.
This tine she sings the |ullFaby sung by her nother. Jacob
turns tao,her.

JACOB ( CONT' D)
Katy, ssugar stop si ngi ng.

Katy doesn't stop. Jacob grabs her by the arms. He notices
t he amuliet around “her neck.

JACOB ( CONT' D)
Where did you get that?

Katy still sings. He returns to his old self and forcibly
shakes her.

JACOB ( CONT' D)
| said where did you get that!
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Katy vomits. She still doesn't stop singing. The harnonica
pl ayer 1 ooks on in horror.

HARMONI CA PLAYER
She's a witch. A wtch.

Jacob | ooks at Katy. She still sings. Katy starts to walk
through the crowd. They part like the red sea to | et her
pass.

EXT. STREET MARKET, ANOTHER AREA - DAY

Detective Emery pulls to a stop and exits his car. He | ooks
around for any sign of Jacob. He hears a familiar song being
sung. His Il ook is one of surprised. He races toward the

si ngi ng voi ce.

EXT. STREET MARKET - DAY

Katy wal ks through the crowd of onlookers. Wnen are gi viing
the sign of the cross as shelpasses. Her expression hasn't
changed. She cones to a pointfan the bridge.

DETECTI VE, EMERY (O S.)
Kat y!

Katy | ooks in the disrectionsof Detective Enery. She stops
singing. She smles. Suddenly..... she_runs toward the rail,
steps on a crate and junps off the bridge:

EXT. RIVER - DAY

Katy fallhs into the water.« He dress bl ow ngs |ike w ngs on
an angel .

EXT. STREET MARKET - DAY

Detective Emery races to the | edge. He | ooks over the side.
EXT. WATER - DAY

Katy's body floats for a nonent then sinks into the abyss.
EXT. STREET MARKET - DAY

Detective Enmery | ooks out into the water where Katy
di sappear ed, hel pl ess.

EXT. RI VER BARGE - AFTERNOON
Detective Emery stands on a rescue barge in the river. He

| ooks out over the water. He turns and wal ks toward two
officers. He pulls Josephine's picture fromhis pocket. He
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| ooks at the photo for a nonent and hands it to one of the
of ficers.

DETECTI VE EMERY
Be sure and get this over to
evi dence.

OFFI CER #1
Not really mny job.

DETECTI VE EMERY
| don't care if it's not your job
just do it!

Det ective Emery wal ks away.

OFFI CER #1
What's his probl enf

OFFI CER #2
Hi s daughter got caught@i,n an
undertow. Wfe wentin after her.
Nei t her one cane dack up

Det ective Emery's phonesrings.

DETECT| VE EMERY
Emery. Yeah. "Ls she Josephi ne
Bel | ows?

Anot her of ficer approaches Detective Enery.

OFFI CER #3
Detective, Detective! | think you
need to see this.

DETECTI VE EMERY
(t o phone)
Hol d on,
(0 of fincer)
\What 2

The of filcer nmotions for Detective Enery to follow They wal k
toward t hesrontsof the boat.

OFFI CER #3
Alright Mtchell go ahead.

The sound of a crane is heard. Detective Enery's eyes get
wi de.

DETECTI VE EMERY
M/ God.
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Det ective Emery hangs up his phone and | ooks back toward the
bri dge.

EXT. STREET - N CGHT

Jacob nearly grabs the shoul der a worman, Josephi ne,
desperately trying to escape him He is barefoot and has
deeply sl ashed his heel on a piece of glass. He drops to the
floor. A pipe in his hand hits the ground with a chinme. She
runs w thout | ooking back.

JACOB
You fucking witch, you whore, get
back here.

EXT. BRIDGE - N GHT

Josephi ne stops running. She briefly turns tioward hi m She
catches her breath for a nonment. She | ooks further down the
bri dge. She hesitates in her decision. Jacob is heard com ng
cl oser. Josephine | ooks out aver tihe water.

JOSEPHINE (V.0»)
Anywhere you can't foll ow.

She hears an approachi ng dacob. She | ookssback at«t he water.
She clinmbs on top ofmthe raill and junps.

EXT. WATER

Josephine lands in'the water. She pops her head up. She
swi s toward shor e

EXT.« BRI DGE - NI GHT

Jacob cones to the place whereJosephi ne once was. He hears
a sound further down the bridge. He pursues.

EXT. WATER - N GHL

Josephi ne struggl es. »The undertow is pulling her down. She
di ps beneath the water briefly returning for air. She dips
again. This tine she does not return

EXT. RI VER BARGE - AFTERNOON

Detective Emery turns to | ook back at what the crane has
lifted up. He begins to cry. It is Katy, and Josephi ne.
Josephine holds Katy in a protective notherly enbrace.

KATY (V. Q)
Toget her Mamma?
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JOSEPHI NE (V. Q)
Forever sugar.

I NT. HEAVENLY HALLWAY

Two little girls, Katy & Joann wal k smling hand in hand
toward the white light at the end of the hallway foll owed by

t hei r not hers.
FADE OUT
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