LYCANTHROPY



FADE | N:

EXT. VI CTORI AN LONDON - N GHT

Sil ence, except for the whisper of the w nd.

Slivers of a FULL MOON peek out from between the clouds, a
dark sky with streaks of silver.

Rising slowy into view, the spires and towers of the CITY
SKYLINE stretch tall and haunting. Striking against the
deathly quiet, Big Ben tolls the el eventh hour.

SHUTTERS DRAWN, no light flickers fromthe distant
rowhouses. The world, it seens, is sound asl eep.

Reaching street |evel, gaslight shines bleary through
di sconforting fog. A pair of footsteps echo against the
cobbl est ones.

The cold and enpty streets give way to a COUPLE energi ng arm
inarm- MR and MRS. CUSH NG Dressed in the appropriate
attire of 19th century gentry, they stroll together, stiff
but very nmuch in |ove.

MR. CUSHI NG
So ny dear, how was your day at the
circus?



MRS. CUSHI NG
As uneventful as ever.

MR. CUSHI NG
| thought the aninmals were nice.
You never get the chance to be so,

well, so close to nature |like that.
| found it quite thrilling, inits
own way.

MRS. CUSHI NG
So long as that's the cl osest we
get dear, then it's |ovely.

EXT. THE DOCKS - N GHT

Softly bobbing in port, a LARGE SAILING SH P is being | oaded
in preparation. Deckhands strain carrying barrels and crates
aboard. The boards creak beneath.

They give a wide berth to two UNKEMPT MEN dressed in the
clothes of the American A d West. Shifty and threatening,
DANI EL REMUS | eans casual |y agai nst a stack of cargo, while
LEO CHANEY paces restlessly back and forth around him

DANI EL | ooks out to sea, cal munder the pale noonlight.

LEO CHANEY
| can't believe they left us
wai ti ng.



DANI EL REMJS
Elliot and Sinbne wanted a bite to
eat. It's a long trip. Can you
bl ane t hen??

EXT. VI CTORI AN LONDON - N GHT

The Cushings brace as a sudden chill blows through. The
shadows cl ose in oppressive around them

Hal f - cl oaked i n darkness, two hul king creatures stalk their
prey unseen. A huge paw sprouted with white fur steps
carefully forward. A nonstrous nuzzle bears its set of
razor-sharp teeth. Two pairs of glow ng, aninal eyes.

As the clouds pass, the FULL MOON shines cl ear once again.
It illumnates the street, revealing the creatures as TWO
BLOODTHI RSTY WEREWOLVES. One brown nal e, one white fenual e,
their eyes goes w de, and they pounce together.

The Cushings turn and | ook up too |ate, and are devoured.
Linbs are torn off and feasted on. Streans of bl ood run

bet ween the cobbles to a soundtrack of desperate screans and
cries, brought to an end by a SI CKENI NG CRUNCH

As noi ses of chew ng and panting fill the night, the noon
rises ever higher. The clouds drift out to sea.



SUPERI MPOSURE

LYCANTHROPY

EXT. THE AMERI CAN OLD WEST - N GHT - A MONTH LATER

The sanme noon, a different sky.

The PANOCRAMA of cacti on dusty scrubland spans far and w de.
Tunbl eweeds roll lazily across. Scattered in the foreground,
HERDS OF CATTLE roam and graze, all docile.

Fromthe safety of a crackling CAMPFI RE, a nunber of
CATTLEMEN t ake turns between eating froma pot of stew and
keepi ng wat ch.

Everything is at peace, until-

A STARTLI NG CRY, a cow in distress, screamng |oudly. The
men junp to their feet, but nmanage only a few steps before
t he noi se abruptly cuts out.

Silence resettles as clouds blot out the light, casting the
plains into dull shadow.



BRI AN
What was t hat?

HENRY produces a tin of chew ng tobacco froma pocket, and
pops a pinch in his nouth wthout ever taking his eyes off
t he herd.

HENRY
|'ve heard sone runours..

BRI AN
VWhat runours?

HEATH
Wul d you two be quiet?

BRI AN
| just want to know about the
runours.

HEATH

Now | isten up good, it's probably
just Confederate scavengers,
sonething |ike that.

A gentl e noo sounds out before another urgent cry, then
anot her, multiple squeals piercing the dark. Panicked, the
herd ki cks up dust and stanpedes.

Cattle races past the nmen in the opposite direction, sone
freshly caked in blood. The nmen pull out their rifles.



A PRIMAL HOAL rings out through the night air. Al the
cattlenmen turn to face it. Henry cocks his gun and assunes a
wary stance.

BRI AN
What t he-

HEATH
Pi pe down, it's just a pack of
wol ves.

HENRY

How apt, considering the runours...

Brian drops his guard, |ooking back to the others.

BRI AN
Once and for all, tell ne what you
mean with all the goddamm runours
t al k.

HENRY

Runours are that even though
there's the war going on, sone

t hi ngs have Uni on and Yankee
sol di ers, even goddamn Conf ederate
Johnny Rebs, sonething' s got them
all scared Ilike.

HEATH
Hogwash. |'m hearing sone bullshit
here | reckon.



HENRY
No way, it's true. Beasts of the
ni ght, 1'm saying... Wrewol ves.

More howing, this tinme behind them and nuch closer. The
men spin around fast, guns in trenbling hands.

Peering out into the darkness, at the back of the group, one
rookie is wordl essly yanked away by a barely visible
assail ant.

Seconds | ater, the scream ng starts. The group spins back at
t he sounds of himbeing torn apart, pointing their guns in
its direction.

HENRY
Now do you hear that?

HEATH
More bothered | can't see it. Start
shooti ng boys!

Fl ashes of gunpowder ignite as the nen shoot blindly into
t he night.

The shots illumnate their silhouettes - we see their fear
and fury as they shoot. Pistol and rifle alike, the guns
click off as they fire until their bullets are spent.



They instantly funble for their ammop pouches to start
r el oadi ng.

HEATH
Keep whatever it is in your sights!

A lunbering FI GURE approaches on all fours, dark grey on a
background of grey. It gives an om nous and unnatural groan.

HEATH ( CONT' D)
Open fire!

The cattlenen concentrate fire at the advancing form until
what we realise is an already bl oodi ed, shot-up cow
col | apses and sl unps, dead, in front of them

BRI AN
Stop! It's just a cow

HEATH
VWhat the fu...?

Brian edges over cautiously, and kicks the cow s corpse to
check it's dead.

He turns to the others and shrugs. The group scans their
pitch-bl ack surroundi ngs. Anything beyond ten feet blends
into a dark haze.



A low grow i ng sound cones from behind them quietly at
first but with quickly increasing vol une.

HENRY
Do you hear that?

A BRONWN WEREWOLF, the one from before, at |east tw ce the
size of a man, launches into a sprint of surprising speed,
and strikes.

It |Iands on Heath, dragging himthrough the dust in a
rolling tackle before ripping himto shreds in seconds.

The nmen step back in shock and confusion, struggling to
finish rel oadi ng before opening fire again.

The hail of bullets tear into the werewolf as it hunches
over Heath's twitching body, but they don't seemto have an
effect.

Anot her round of clicks, guns enptied again. Only once he's
finished does the creature whip around to face them

BRI AN
Qur bullets have no effect!
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HENRY
Shit, it's obvious ain't it? It's
because they're not silver. W need
silver bullets or we're all done
for.

BRI AN
Then let's run for it.

The wol f snarls and pounces again. The group scatters in al
directions, those that can firing behind them as they do.

Brian and Henry lead a few others in a dash for a snal
ridge a short distance away. Sone toss their guns to the
waysi de and race ahead, gasping for breath-

-before comng up to neet themfromthe other side, a second
pair of glow ng pinpoint eyes reflect fromthe darkness.

A second werewol f creeps forth blocking their path, this one
sporting thick black fur. Its hot breath steans in the cold
ni ght .

In an instant, it grabs one of the men with its claws and
bi sects himin a shower of gore.

Shots and screans ring out as the nen fight back, but this
wol f doesn't seem phased either.
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Entrails hanging fromits jaws, blood dripping fromits fur
t he bl ack wol f approaches |ike an unstoppabl e machi ne.

BRI AN
Shit, the other way.

The pair turn to run once nore, but aim ess, working on pure
adr enal i ne.

Brian trips on a rock, unseen in the frenzy, |anding face
first in the dirt.

Looki ng back, the black wolf cuts another man down with a
deep, jagged wound.

Hands are on Brian's arm Henry's hands, heaving himto his
feet. Brian linps, and Henry takes his weight.

As they stagger forward, a TH RD WEREWOLF descends on their
flank. Its white fur, already stained with fresh bl ood,
shines brightest in the moonlight. It |oons over them a
terrifying silhouette.

Penned in, Henry and Brian cry out in fear.

The white wolf lunges towards themw th its nmouth wi de open
sal i vati ng.
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An EXTREME CLOSE UP inside, to its razor sharp teeth.

CUT TO BLACK.

EXT. A STEAM TRAIN I N THE M DDLE OF NOMHERE - DAY

A |l ong STEAM TRAI N seen from overhead, chugs interm nably
along its track. Thick clouds of white billow up and trai
behi nd.

The sun shines starkly. Its baking heat ripples up fromthe
earth. WIld frontier, scarce trees and brush, stretches
beyond in all directions. There's no station nearby, this is
firmy outlaw country.

In the front carriage, tw soot-faced nen tirelessly shovel
coal into the firebox. Sweat drips fromtheir brows, as
beside them the train driver keeps careful watch of the
pat h ahead.

He squints, before a flash of fear cones over him and he
grasps for the energency brake.

EXT. ON THE TRACKS - DAY
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SI X COMBOYS, all grinning with their guns held aloft, sit in
a row atop their horses.

A FALLEN TREE TRUNK acts as a barrier on the track.

These are the outlaws - ALEX CARVER, SAM DALE, KYLE MARKER
brot hers TONY and THOVAS HAYES, and HARRY " THE HATCHET"
GARRETT. Dressed in rebel attire, they're a group of
dastardly rogues, but not outright villains.

They all don masks to hide their faces, expensive-I|ooking
masquer ade ball masks that cover the eyes.

Al'l apart fromHarry, who wears a sack with eye holes cut
out. Wierever they stole themfrom it seens they only stole
five.

ALEX CARVER
Okay everyone, tinme to follow ny
| ead now.

SAM DALE

Ri ght on, boss.

He spits at the dirt.
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HARRY " THE HATCHER' GARRETT
Sane old routine as ever, ain't it?

KYLE MARKER

What el se do you expect, huh? You
want to start driving the trains?

Harry | aughs out loud, a joke only to him

ALEX CARVER

Goddammit all to hell, would you

two pi pe down? Al of y'al

actual ly, especially you brothers

at the back there.

TONY HAYES
We heard you

THOVAS HAYES
Loud and cl ear boss.

Screeching to a halt, the train stops just in tinme, nere

feet fromthe obstacle on the tracks.
hi sses violently fromthe effort.

The steam engi ne

As the driver pulls the cord to vent steam the cowboys get
to work, Sam and Kyle following Alex up into the train's

passenger cars.
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ALEX CARVER
Well, I"'mglad we got here in tine
to catch the train, boys. Now let's
get into the carriages, we've got
to find where all that noney is.

From the ground, Harry bows in a grandi ose fashion and
gestures to the driver to step down.

Terrified, the man stays stock still.

One of the fire stokers reaches for a WRENCH, but not before
t he Hayes brothers barge in fromthe other side, holding the
t hree at gunpoint.

Tony grabs and kicks out the driver. He falls six feet and
| ands flat on the hard ground. The brothers |augh at the
si ght .

I NT. TRAIN CARRI AGE, FI RST CLASS - DAY

A carriage full of PASSENCERS in expensive attire, fanning
t hemsel ves in the heat.

They cry out in panic when half the gang enter, weapons
drawn. Wonen hold their children close, others clutch at
t hei r val uabl es.
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Alex tips his hat to themand gestures with his gun to those
that remai n seated.

ALEX CARVER
Everybody off. This is your stop,
peopl e.

EXT. ON THE TRACKS - DAY

Moving single file, the passengers line up in the dw ndling
shadow of the train.

A group of ladies tend to the fallen driver, holding his
hand as he npans in pain.

The Hayes brothers, back in the safety of their saddl es,
stand guard, sweeping their rifle and pistol back and forth
over the crowd.

The pair | ook bored. They whistle a jaunty tune, and spit
t obacco di sconsol ately.

The passengers | ook | ess bored. Some weep, others | ook on
perturbed, huddl ed together.

I NT. TRAIN CARRI AGE, MONEY ROOM - DAY
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Thud! The | ocked door shakes.

Thud! It bulges fromthe inpact.

Thud! The remmants of the lock skitter across the floor. The
door al nost cones off at the hinges under the force of
Harry's broad shoul der. He, Alex, Sam and Kyle burst into
the room

A frightened BANK CLERK instantly throws down his gun and
puts up his hands.

ALEX CARVER
(i nhal i ng deeply)
Smel | that boys? This is the noney
room sure enough.

BANK CLERK
You shouldn't be in here. What do
you peopl e want ?

KYLE MARKER
What a stupid question.

SAM DALE
Here's your answer, damm fool.
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Sam coshes the bank clerk wwth the butt of his gun. The bl ow
is harder than needed. He draws bl ood.

The clerk reaches up and feels the sting. He sees the bl ood,
and stunbles for a noment, collapsing over his desk and
spilling coins everywhere on his way to the floor, out for

t he count.

HARRY " THE HATCHER' GARRETT

Wah!

ALEX CARVER
VWhat in the nane of hell are you
doi ng? Sa-

Sam spins to neet Alex's gaze, shooting a | ook of absolute
fury.

Al ex squares up against him sensing a power play.

SAM DALE
You al nost said ny nane.

ALEX CARVER
But | didn't actually say it, did
| ?

SAM DALE

Sounded cl ose enough to an
i ntroduction to ne.
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ALEX CARVER
What's your point?

Tensi on crackl es between them

Wt hout | ooking dowmn, Samfires his pistol, shooting the
bank clerk in the head.

No one tries to stop him but no one | ooks inpressed either.

SAM DALE
Wl |l what are you all |ooking at?
It's not ny fault. It's his, for
nearly saying ny nane.

ALEX CARVER
Nearly though, only nearly. |
didn't want to kill anyone unl ess

it's needed.

EXT. ON THE TRACKS - DAY

Growi ng restless, the passengers begin to whi sper anpongst
t hensel ves.
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W CLOSE IN on two of them a fat man and a bespect acl ed
ol der gentl| eman.

FAT MAN
| reckon | can rush him

OLD GENTLEMAN
Don't be such a fool, for god's
sake man.

But he's already gone, edging closer and closer to Tony
Hayes, using the crowd for cover.

He makes it within spitting distance, and with a last jostle
into the sunlight, grabs Tony's leg and tries to pull him
fromhis horse

He tugs and strains with all his mght, but Tony doesn't
budge, his stature far to great. In fact, the outlaw seens
rat her anused by the attenpt.

He ki cks back, and the fat nman falls over onto his backsi de,
red in the face and covered in dust.

Tony observes himfor a nonent with some vague curiosity,
but remains | argely uninterested.
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TONY HAYES
Sucker, what do you think you're
doing? It's your tinme to get off.

THOVAS HAYES
Not ny place to argue with ny
brother, so it looks like this is
your stop, man. Sorry | guess.

Tony lifts up his gun and lets | oose-

I NT. TRAIN CARRI AGE, MONEY ROOM - DAY

-a single shot.

Al ex rushes to | ook through the w ndow of the carri age,
returning with a scow .

Seeing it, Samcan't help but smle. Harry doesn't even | ook
up, too busy shovelling noney fromcrate to bag by the
arnf ul .

EXT. ON THE TRACKS - DAY

The fat man | ays dead, shot straight through the head.
Through the bullet hole, we see the other passengers
scream ng
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Tony shrugs, while Thomas | ooks on.

Alittle further down, Kyle hangs out fromthe gangway,
wavi ng to the brothers.

KYLE MARKER
Everybody get your act together. W
are out of here.

EXT. ON THE TRACKS - DAY - LATER

The cowboys | oad up with MONEY, BULLI ON AND BONDS hangi ng
heavy from their saddl ebags.

As they nount up and start riding away, Harry turns to wave
at the passengers, sone crying, others seething. One stoker
throws his hat to the ground in frustration.

A CLOSE UP on the train driver, clutching his side as he
struggles to his feet, teeth gritted through the pain.

Swoopi ng down fromthe sky, a lone vulture perches on top of
t he now stone-cold steamengine. Its beady eyes narrow in on
the fat man's corpse.
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The train driver |ooks up at the bird.

It neets his gaze. Al npbst inperceptibly, it appears to shrug
back - "such is life".

FADE TO BLACK

EXT. WAGON TRAI L CAMP FI RE - DUSK

By the light of the setting sun, a WAGON TRAI N encanps for
the night in a circle around a simering bonfire.

Musi c and chatter fill the air, violins and harnonicas
playing folk tunes that all can sing along to. Sone settlers
dance and twirl along in nerrinment around the fire, drinks

i n hand.

Just aside fromthe festivities, WADE TRAVI S, an earnest but
strapping rural |ad, watches from afar as HANNAH HALE, a
fresh-faced young woman warns herself against the flanes.

He eyes her nervously, nuttering to hinself, plucking up the
courage to approach.

As he does, he wipes his sweaty palns on his shirt and
strai ghtens hinsel f up.

WADE TRAVI S
M ss Hale, would you like to dance?

He holds out his hand as an offering. She inspects it as
though it were a foreign object.
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HANNAH HALE
(sm rking)
Wiy, is that an Anerican custonf

WADE TRAVI S
Sure, you just have to take ny hand
and | lead you in a waltz.

She smles, and accepts the offering. Wade | eads her,
giggling, over to dance with the other couples. They
obvi ously hol d each other in high esteem and with great
af fection.

Sat a little across the way, an elderly coupl e observes the
interaction closely. Dressed in the nodest garb of honest,
chur ch-goi ng pioneer fol k, Hannah's parents, MAMA and PAPA
HALE.

Under a frown, Mana doubl es down on her cross stitch to
di stract herself.

MAMVA HALE
Are you sure our girl Hannah is
hangi ng around with suitable folk
there? | don't know about these
American nmen, or the boys even.

Papa Hal e adds anot her pinch of tobacco to a neasly little
corn cob pipe. He strikes a match to light it.

PAPA HALE
Well, she may as well try and fit
in. This is our new honel and. And
she | ooks |ike she's enjoying
hersel f.

MAVA HALE
That's what's worrying nme, judging
by their cl oseness.
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PAPA HALE
Oh nonsense, that young Wade Travis
is just |ooking out for her.

She scoffs.

MAVA HALE
Yes, | just bet he is. It's that
t hat has nme worri ed.

A young boy calls out, the son of the old couple. Little
HENRY HALE, a boy of no nore than ten years of age, whines
[ oudly.

HENRY HALE
Ma, | can't sleep!

PAPA HALE
Ch, what now?

MAVA HALE
"Il go see to him Don't | always?

Mama Hal e stands and wal ks toward their | arge wooden
carri age.

| NT. HALE CARRI AGE - DUSK - CONTI NUQUS

Dressed in his long johns and huddled in a bl anket, Henry
shouts fromthrough the open shutters on the side of the
carri age.

Mana Hal e opens up the door.
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MAVA HALE
So what is it now? You're just
seeking attention | bet, huh?

HENRY HALE
Mama, | heard sonething. It sounded
i ke an ani nmal .

MAVA HALE
Ignore it, it's probably just
coyot es.

EXT. WAGON TRAI L CAMP FI RE - DUSK

A HOANL fills the night around the circled wagons, |oud
enough that the nusic falls silent to gauge its distance.

Everyone | ooks to one another for an idea of what to do, the
merriment marred by people's nutual indecision and
appr ehensi on.

Brasher than the others, Papa Hale is the first to broach
t he sil ence.

PAPA HALE
Hey everyone, did you hear that?

BOB KENT, a stout man with a thick ginger beard and the | ook
of natural |eadership stands up on the seat of his wagon to
address the group.

BOB KENT
Everyone, it's just animals, that's
all.

Papa Hal e steps forward, calling out fromthe steadily
amassing crowd of worried settlers.
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PAPA HALE
Maybe it's Apaches?

A cry or two goes up fromthe gathered settlers, who can't
i magi ne anyt hi ng wor se.

BOB KENT
Around in these parts?

WADE TRAVI S
Apaches, Lord no.

HANNAH HALE
| s somet hi ng wong, Wade?

WADE TRAVI S
| couldn't help overhear your Pa
and Bob, that's all.

HANNAH HALE
Surely we've got nothing to worry
about, right?

A round of howl s disturbs the peace further, the first net
by a second, a third and a fourth. A chorus fromall angles,
fully surroundi ng the encanpnent.

Clearly, it's comng frommultiple "coyotes"

Everyone gl ances about urgently. Those who remai ned seated
are now on their feet. A panic settles on the group.

Bob Kent shakes his head - "not today" - and from beneath
the seat of his wagon produces a shotgun. He racks it with a
sati sfying sound.
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BOB KENT
That's it, everybody | oad up.

A nmontage of settlers, nmen and wonen both, grabbing their
guns. Coth-wapped rifles, half-rusted revol vers and

hol stered hand cannons are pulled out from nost anywhere
that could fit a firearm

Sone take to the heights of their wagontops, others forma
circle around the fire, loading round after round into their
chanbers.

As the last light of the sun disappears beneath the horizon,
silence falls on the encanpnent. After a beat, a cold breeze
parts the clouds to reveal the silvery face of the noon.

Wth visibility fallen to al nost nothing, people glance
nervously this way and that. They point their weapons out
into the new dark with shaking trigger fingers.

Wade hol ds Hannah close to him The pair | ook about for
possi bl e attackers.

WADE TRAVI S
Hannah, stay by ne.

HANNAH HALE
Wait! Ma and Pa are on the other
side of the canp. Ma! Pa!

Papa Hal e runs, as fast as an old nman can, with rasping
breath to Henry's carriage. H's footsteps kick up dust and
dirt.

Hi s hand on the carriage door, he hears Hannah's call.

PAPA HALE
Hol d ti ght Hannah! You just stay
over there!
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| NT. HALE CARRI ACE - NI GHT

Papa Hal e opens the carriage door with a slow creak.

| nsi de, Mama and Henry Hal e cower together, both eyes w de,
huddl ed under the single blanket.

Papa nods to themin an attenpt of reassurance. Reaching
around the doorframe, he grabs his own shotgun, conceal ed
within a strawpile.

Wth a nmechani cal crack, he checks the chanber - it's
already fully | oaded.

HENRY HALE
Ma, sonmething's wong, isn't it? Is
it the coyotes?

MAVA HALE
|"msure the stuff of nightrmares is
only in our heads, dear.

Somewhere in the distance, the horses rouse up a racket,
pani cked t hrashi ng, and unnatural noises that carry on the
W nd.

Papa watches as a trio of stallions bolt past himand away
across the plains. Neighing loudly, they trail their reins
behind, still attached to the wooden stake they were hitched
to.

PAPA HALE
Sonething's definitely got the
horses real spooked.

Behind him fromthe depths of the shadows, an inposing,
shapel ess formcreeps subtly along the side of the Hale
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carri age.

EXT. WAGON TRAIL CAMP FIRE - N GHT

Wade and Hannah scan the vista, |ooking close for any sign
of novenent.

WADE TRAVI S
One thing's for sure, with all the
stories of the West, we should be
prepared for anything.

HANNAH HALE
One tine, | heard about a
wagon-train starving, overcone by
canni balism You don't think...?

Wade breaks away fromthe horizon, recognising the tale.

WADE TRAVI S
You nean what happened to the
Donner party?

HANNAH HALE
Wi ch party?

EXT. ENCAMPMENT QUTSKI RTS - NI GHT

Against the light of the full nmoon, the white werewolf peers
down froma ridge, overlooking the encanpnent.

It squares its posture, and prepares to pounce.

On the opposite side of the valley, |oomng atop a faraway
cliff stands the black-furred werewol f.
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Drool oozes fromits waiting jaws.

A fourth werewol f, grey in colour, prows lowto the ground
t hrough the brush on the very outskirts. Its glow ng eyes
rear up in the gl oom

Its nostrils flare, snelling the stench of fear of its
near by prey.

EXT. WAGON TRAIL CAMP FIRE - N GHT

In the flickering light of the fire, projected onto the side
of the carriage, a shadow raises up a famliar claw.

| NT. HALE CARRI ACE - NI GHT

The third werewol f, brown and baying for bl ood, SMASHES
t hrough the wooden side of the carriage, sending splinters
ever ywher e.

He grabs Henry with both arnms. Mama Hal e screans in angui sh
as the wolf raises himto its gapi ng maw

Papa Hal e steps up to aiminto the carriage, raising both
barrel s.

PAPA HALE
My boy!

The wolf rips Henry's throat out with gusto, flailing him
wildly fromside to side like a rabid dog with a chew toy
before letting go.

The corpse cartwheels through the air, spraying blood as it
flies. Mama Hal e cl anbers over split and splintered wood
after him
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PAPA HALE
Bast ar d!
(back to Hannah)
Hannah! Get out of here!

Wth its tail, the wolf sweeps Papa's | egs out from under
him He falls backwards fromthe carriage with a thud.

Hi s shotgun clatters uselessly to the ground.

St andi ng over Papa Hale, the werewolf hows mghtily to the
heavens.

The old man scranbles through the dirt for the dropped
weapon, but the wolf is faster, bearing down to strike.

EXT. WAGON TRAIL CAMP FIRE - N GHT

Mama Hal e falls over herself running to the nutilated corpse
of her son. Her sobs cone thick and choki ng.

MAMVA HALE
My boy! Henry!

I n the background, chaos descends on the encanpnent. Hectic
gunfire peppers the sounds of slaughter, the cries of
children for their nothers.

HANNAH HALE
Ma, | ook out!

The grey werewol f POUNCES on Mama Hal e, crushing and killing
her instantly.
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Its brown packmate energes fromthe broken carriage and
drops to all fours, where it eagerly devours the body of
Papa Hal e, blood dripping fromits |ips.

WADE TRAVI S
Hannah, hold nmy hand. W have to
run for it while they're
preoccupi ed.

HANNAH HALE
But ny famly!

He takes her hand and jolts her away.

Bl ood and bits of bodies litter the route as they sprint
through to the edge of the encanpnent, the few survivors
al ready entering their |ast stand. Unseen behind them a
worman's screamis cut short by a horrifying squel ch.

Wth his free hand Wade ai ns hi s si x-shooter behi nd and
fires away.

WADE TRAVI S
Bl asted bullets, they don't even
wor k.

Roundi ng one of the |arger wagons, the black werewol f bl ocks
their path, ripping the sinew from Bob Kent's neck.

The man coughs up dark bl ood and thrashes like a fish on dry
| and.

Hannah screans, and the couple swerve hard, headi ng outwards
instead, into the wild frontier.

EXT. ENCAMPMENT QUTSKI RTS - NI GHT
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The sounds of conmmption fade further and further as the
couple race away fromthe canp's defenses, into the
out | ands.

Fromthe top of a wagon, the white werewolf surveys for its
next neal. Wth a lowgrow, it spies the pair, two
retreating figures in the m d-distance.

Crouching onto its haunches, the wolf springs into an
enornmous | eap, and gal |l ops after Wade and Hannah as fast as
a thoroughbred racehorse, streaking across a panoran c Vview
of the Anerican | andscape.

Yard after yard, it closes the distance between themw th
each stride of its loping gait.

Beginning to tire from exhaustion, the young couple cone
into view of a wide but shallow river, conplete with a frai
DOCK and FI SHI NG VESSEL

Hope sparks across their faces as behind them the
werewol f's animal formgrows larger with every passing
second.

HANNAH HALE
It's gaining on us. | don't think
can run any further.

Practically draggi ng Hannah besi de him Wde passes through
the enmpty dock and down the pier. Its boards creak urgently
beneat h t hem

Pulling a blade fromhis boot, Wade sl ashes as the boat's
noori ngs.

d ancing behind themone |ast tine, they junp the gap and-

-make it aboard, collapsing into a heap on the deck.
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Sloshing with the strong current, the river pushes the boat
downst r eam

Arriving seconds too |late, the werewolf sw pes a cl awrark
into the stern as it bobs away.

Seeing the water below, it nmakes a guttural noise, not
entirely animal, not entirely human, and refuses to junp.

Wade and Hannah, craw to their feet and hold each ot her as
t hey | ook back.

The stranded white wolf roars at themin anger. It paces
furiously back and forth across the narrow pier, its eyes
never straying fromthem

Behind it, snoke still rises fromthe deci mated canp.

EXT. SMALL RI VER BOAT - N GHT

WADE TRAVI S
| guess it can't swm

The couple slowy sink to their knees, finally overcone with
exhausti on. Hannah pants for breath.

She holds tight to Wade's arm and Wade returns the gesture.

A distant howl, four wolves strong, brings themto a fearful
shi ver.

DI SSCLVE TO
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EXT. UNI ON FORT GATES - N GHT

A safe bastion in the hostile night, still newly built for
the Gvil War. Stone brick with twi n palisade watchtowers

stand astride the entrance. A lone lantern lights the gate
exterior.

Regul ar patrols man the battlenents on high, rifles slung
over shoul ders.

One FORT WATCHVAN in particul ar spots sonething noving out
in the brush.

FORT WATCHVAN
Who goes there?

CAPTAIN CHRI S CALL stands beside the soldier. They both | ean
over the edge to make out the approaching figures in the
dar kness.

Riding up with hands raised in supplication, the six outlaws
enter the light, still flush with their freshly stolen |oot.
Alex smles in greeting.

ALEX CARVER
We're just a bunch of riders,
tired, seeking sanctuary for the
ni ght .

CAPTAIN CHRI S CALL
(cauti ous)
Go on watchman, let themin.

Through a series of pulleys and | evers, the sturdy gates
open just w de enough to let themin.

The outl aws gl ance to each other know ngly, and ride on in.
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KYLE MARKER
(hushed)
Everybody play it | oose.

Captain Call descends a set of stairs to neet them judging
the new arrivals with a wary | ook.

CAPTAIN CHRI S CALL
' m Captain Christopher Call, and
you all are?

ALEX CARVER
Al ex Carver, and these are ny
friends. Kyle Marker, Harry
Garrett, Tony and Thomas Hayes, and
Sam Dal e.

Al ex holds out his hand. The Captain |ooks on it carefully
before shaking it.

SAM DALE
Thanks for the introduction, Al-

CAPTAIN CHRI S CALL
Wel 1, dismunt and nmake yoursel ves
at home, on a cold night |ike this.

A wel | -grooned Union officer, OFFI CER TAVE, approaches in a
hurry. He sal utes.

CAPTAIN CHRI S CALL
VWhat is it?

OFFI CER TAVE
The Confederate prisoners, Captain.

The Captain rolls his eyes in expectation.
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CAPTAIN CHRI' S CALL
Don't tell ne, they're causing a
scene in their cells.

COFFI CER TAVE
Yes sir, how did you know?

The Captain's gaze falls on the outlaws. Down the |ine, he
eyes each of themvery closely.

CAPTAIN CHRI S CALL
Now you know why | |et you cowboys
in. Try a jailbreak, it'll al nost
be worth shooting you.

Al ex attenpts an unconcerned laugh. It's difficult to tel
fromthe Captain's face if it works.

ALEX CARVER
Trust us sir, that's not what we're
here for.

The stare lingers for a nonent, before the Captain steps
away, followng Oficer Tave across the yard to the main
cell block

As soon as he's out of earshot, Samlets out a sigh of
relief.

SAM DALE
G eat, now what?

KYLE MARKER
We mi ngl e.
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I NT. FORT CELLS - NI GHT

Captain Call and O ficer Tave enter to an array of
Conf ederate prisoners clanging enpty cups agai nst the bars
of their cells.

At the opposite end, in the dankest and grimest cell of
all, the Confederate CAPTAIN JACK VENT and OFFI CER DUCKEN
stand | ooking pretty proud of thensel ves.

CAPTAIN CHRI S CALL
So, how are you finding your
acconmmodat i on?

Captai n Jack makes a notion, and the prisoners stop their
racket .

CAPTAI N JACK VENT
As the resident Confederate
captain, this is inhospitable.

CAPTAIN CHRI S CALL
As opposed to, or conpared to,
Ander sonvi | | e?

The rattling returns, this tinme in anger and contenpt
against their jailer.

CAPTAIN CHRI S CALL

Cal m down prisoners, | wouldn't
want for you to outstay your
wel cone.

Jack leans in close, his face franed between the bars.

CAPTAI N JACK VENT
At this rate, that may happen
sooner than you think.
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CAPTAIN CHRI S CALL
Just keep baiting nme then.

The Union Captain smles a superior smle, and wal ks away,
all the way back down the row of cells.

OFFI CER DUCKEN
He thinks he's better than us.

CAPTAIN CHRI S CALL
(wi thout | ooking back)
| heard that, and | am

EXT. UNION FORT | NTERI OR - NI GHT

The outlaws sit together, separate fromthe Union troops,
chewing on dry jerky around a nodest canpfire.

At the risk of growng cold, they drape their coats over the
bul gi ng saddl ebags of stol en goods.

Narrowing in, the nood is tense. Miuch of the group exchanges
gl ares anongst each ot her.

ALEX CARVER
Have you fli pped?

SAM DALE
| take it that question was
directed at ne?

KYLE MARKER
Who el se, you raving idiot?
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Sam furrows his brow, ignoring the slight through raw
wi | | power.

SAM DALE
Look, I know | may have caused a
screwup, but I'mnot going to put
up with being called an idiot.

KYLE MARKER
Wel| get used to being called an
idiot, idiot.

Sam junps up like a bolt, staring daggers at Kyle.

HARRY " THE HATCHER' GARRETT
Sit down.

SAM DALE
VWhat ?

HARRY " THE HATCHER' GARRETT
| suggest you sit down.

Harry neets his gaze unafraid.

Conceal ed underneath his coat, he flashes the netal of a
hat chet blade, glinting in the firelight. Relaxation tinme is
over.

Seeing it, Alex alnost jerks to his feet to stop him

ALEX CARVER
We're not supposed to fight each
ot her.

TONY HAYES

Thank god for that.
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Thomas | eans back against a log pile, grinning eagerly.

THOVAS HAYES
If we did we wouldn't know who to
side wth.

SAM DALE
Consi dering your brains, that's
hardly surpri sing.

KYLE MARKER
Look everyone, | only got involved
to get enough noney to rebuild what
t he Uni on destroyed.

Al ex shushes him gesticulating to keep their voices down.

ALEX CARVER
(hushed)
We all did out bit for the
Conf ederates and, thank god, so far
this Captain hasn't sussed it.

HARRY " THE HATCHER' GARRETT
So let's keep it that way, before |
have to live up to nmy nicknanme and
slice ny way out.

At that, Sam chuckles sadistically, finally opting to retake
his place by the fire.

SAM DALE
Now | know why | occasionally |ike
you.

I NT. FORT CELLS - NI GHT
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A pair of guards stand on duty, absently watching the
prisoners. Their posture |oosens. Their eyes droop.

A violent rattle startles them awake.

Captain Jack clamrers his cup against the bars, and | aughs.

CAPTAI N JACK VENT
Hey guard, ny friend just escaped
t hrough t hese bars.

GUARD
So, why are you telling nme?

The Captain | aughs as though he can no longer hold it in.

CAPTAI' N JACK VENT
To gl oat!

The | aughter erupts, a big belly laugh, |oud and
spluttering. The other prisoners start to join in, until the
whole jail is pointing and | aughing at them

The guards | ook to the Captain, to each other, then back to
the cell.

Side by side, they march decisively to the end of the
corridor, keys jangling.

They enter it into the | ock-

-and step into the cell, brandishing their bayonets.

OFFI CER DUCKEN
Sucker .
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Cl oaked in the shadows behind the cell door, the officer
junps one of themw th a heavy grunt. Jack dives for the
other, westling for the keys.

EXT. UNI ON FORT GATES - N GHT

Back atop the battlenents, Captain Chris Call wanders the
| ength al ongside his wife HELEN CALL, a wonman of warm

di sposition, who clearly does not belong so far away from
nodern conforts.

They | ook up and out together, watching the stars in the
cl ouded sky, the noon hidden from view.

A wordless cry fromoutside the gates distracts them It
draws the watchnen's attention

A di shevel | ed Wade Travis and Hannah Hal e approach, him
proppi ng her up. Their clothes are stained with nmud. Their
eyes tell they're bone-tired.

FORT WATCHVAN
More arrivals, Captain.

WADE TRAVI S
Sanctuary, we seek sanctuary!

The Captain peers over the edge again, |ooking dowmn at the
couple. Cearly his suspicions are | esser than the cowboys.

CAPTAIN CHRI S CALL
A young man and woman in di stress.
Hm now what would ny wife say?

Hel en | eans into her husband, giving hima peck on the
cheek.
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HELEN CALL
She'd tell you to consider your
famly, since we noved here. She'l
be good conpany.

CAPTAIN CHRI S CALL
|"m smart enough not to argue with
a woman. Open the gates for them

The gates open up a few feet, allow ng Wade and Hannah to
stagger inside.

Behi nd them back in the darkness, a restless breeze rolls
t hrough the open plains. Bugs chirp. The dirt scrunches
under f oot .

FOUR MORE approach the gates. Their clothes are torn and
speckled with bl ood, though oddly they don't seemto be
i njured.

Leo Chaney and Dani el Renus we recogni se. The other two nust
be their friends, ELLIOTI and SI MONE RABE.

FORT WATCHVAN
Who goes there?

Suspicions flared, Captain Call returns slowy to the | edge.
He peers over once again.

CAPTAIN CHRI S CALL
| don't believe this. W el se?

EXT. UNION FORT | NTERI OR - NI GHT

Wade and Hannah stunble their way through the yard, the
|atter seemng to barely hold it together. In the |ight,
sonme of the dirt is actually col oured closer to bl ood.



46.

Hannah t akes one | ook at her hands and breaks down in
hysterics.

HANNAH HALE
Hel p us, they slaughtered ny
fam | y!

WADE TRAVI S

Wl ves it was, werewolves of
fol kl ore. They massacred our wagon
train.

Hel en Call cones from behind to greet them

HELEN CALL
My, you must nean Apaches.

Hannah screans in surprise.

Wade puts hinself in between the two, getting up in Helen's
face.

WADE TRAVI S
Listen to ne, we're not del usional.
You' re not |istening!

Union officers quickly restrain Wade with his hands behind
hi s back. The young man resists, but can do nothing to break
free.

HELEN CALL
That's all right. He's just
stressed.

The continued commoti on causes nore soldiers to get
i nvol ved. Helen escorts themas they | ead Hannah i nsi de.
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Wth a firmhand, Wade is bl ocked fromfoll ow ng,
sequestered to the yard despite his protestations.

Alittle ways off, the outlaws' petty argunents have faded.

They watch the incident with intrigue.

KYLE MARKER
D d you see that?

ALEX CARVER
A massacre, he said. Apaches in
t hese parts.

I NT. JENNY'S ROOM | NSI DE THE FORT - NI GHT

Creature conforts atop bare boards - plunp pillows and
stuffed toys, far nore civilised than the rest of the fort.

JENNY CALL, the Captain's beautiful daughter, sits at a
pai nted dresser. She conbs her |ong blonde hair in the
mrror.

In the reflection, she spots sonething, or sonmeone, by her
open wi ndow. Sonething |ike a human face in the darkness.

She pauses nervously, waiting, watching.

JENNY CALL
Whoever you are, | know you're
t here.

Perched on a post outside, Sam Dal e sneaks anot her peek into
the girl's second storey bedroom
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As he does, he overextends hinmself, and his foot slips. H's
grip fails him and he lands hard on the ground.

Cursing under his breath, Samrubs his tail bone and brui sed
ego.

EXT. UNION FORT | NTERI OR - NI GHT

The four nost recent new arrivals saunter in, o00zing
confidence despite their tattered appearance.

Foot st eps soundi ng over the creak of the closing gate,
Captain Call wal ks over to greet them

CAPTAIN CHRI S CALL
So who are you four, walking around
on foot?

Elliot scratches at his beard, sonething nore than stubble,
but | ess than could be called inpressive.

ELLI OT RABE
Nane's Elliot Rabe. W're on foot
because it woul d appear a pack of
wol ves got to our horses while we
made canp.

CAPTAIN CHRI S CALL
And the others?

ELLI OT RABE
This here's Daniel Renus, Leo
Chaney, and Sinone Rabe, ny wife.

Si nrone noves to stand beside her husband, w apping a sl ender
arm around his wai st.
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The Captain raises an eyebrow.

CAPTAIN CHRI S CALL
A femal e hunter?

She seens to take his disbelief and responds to it with
di sdai n.

SI MONE RABE
A worman has to work for a |iving.

| NT. SPARE ROOM | NSI DE THE FORT - N GHT

A nostly barren roomaside froman arny cot and a rickety
chair.

Hannah is hel ped inside by a pair of burly Union officers.
She has fallen largely despondent, keeping her eyes to the
fl oor.

Hel en and Jenny Call stand together in the doorway,
observing as the nmen put Hannah down to rest.

A thick wooll en bl anket is brought in and lain on top of
her .

JENNY CALL
VWho is she?

HELEN CALL
She's cal |l ed Hannah. A hysterical
man brought in with her says they
survived a nmassacre.
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A CLOSE UP on Jenny - there's the comngs of tears there, a
real synpathy.

Their job done, the troops nod to Hel en as they pass her on
their way back out.

JENNY CALL
Wio did it?

Unpr onpt ed, Hannah springs back upright, throws the bl anket
ahead at an unseen foe and cries out in terror --

HANNAH HALE
VWér ewol ves!

Just as suddenly, the woman falls faint, and | ays back down
with a nutter, back to being unresponsive.

The out burst shakes Jenny.

JENNY CALL
Well, | guess that answers that.

EXT. UNION FORT | NTERI OR - N GHT

Still obscured by the clouds above, the noon beans down only
a thin ribbon of light or two onto the fort.

Ki cking uselessly at the dirt, Wade Travis anbles around the
fort interior.

Eventual |y, seeking warnmth on his bones, he nears the
now snoul dering fire shared by the outlaws. The six speak in
hushed whi spers.
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As he approaches, their conversation stops dead. Al eyes
turn to him

WADE TRAVI S
Excuse ne, | didn't nmean any harm

Al ex stands to greet him holding out his hand.

ALEX CARVER
No, excuse us. So you survived a
massacre, huh?

Wade | ooks around to check for any of the disbelieving Union
men.

WADE TRAVI S
More |i ke we survived wer ewl ves.

SAM DALE
Excuse ne, | was just curious-

HARRY " THE HATCHER' GARRETT
You heard the man.

Harry tends to the enbers with a rusty bayonet. He pokes
t hrough the char with a subdued sense of viol ence.

KYLE MARKER
So you're a believer?

Harry pokes harder. A white-charred log splits in tw and
brings the enbers back to an orange flicker. The |ight casts
dark |ines of shadow upon his face.

HARRY " THE HATCHER' GARRETT
|'ve heard stories.
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THOVAS HAYES
So have Tony and ne.

ALEX CARVER

Couldn't you kill thenfP Wade, is
it?

Wade joins them sat on upturned |logs by the fireside.

He attenpts a thin smle, but it doesn't |ast |ong.

WADE TRAVI S
Yes, ny nane's Wade. And no, we
couldn't kill them

TONY HAYES
Haven't | heard of sonme sort of
procedure, a way to kill werewolves
bef ore?

SAM DALE

Yeah, it's called shooting them

He flashes his revolver to the group, a rugged iron
Si x-shooter with an i mmacul ate finish

No one | ooks particularly inpressed.

HARRY " THE HATCHER' GARRETT
| heard it's silver that does the
trick.

From a breast pocket, Harry produces a silver dollar. The
thin moonlight glints off its round silver face, and the
profile of Lady Liberty.
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He flicks it wwth a satisfying pling to Al ex, who hastily
stuffs it into his own pocket before any troops can catch a
| ook.

ALEX CARVER
Isn't it sonething el se?

Wthout a sound, the bounty hunters appear.

DANI EL REMUS
Isn't it wol f's bane?

Their arrival shocks even the hardened outl aws.

Wade can't hel p but notice their clothes, and the bl oodo on
t hem

HARRY "THE HATCHER' GARRETT
Hardly. Who are you?

Dani el makes a big gesture out of accidentally offensing
t hem

DANI EL REMUS
|'mso sorry, where are ny manners?
" m Dani el Renus. This |ot by ne
are Leo Chaney, Elliot Rabe, and
his wife Sinone.

The four gl ance over Wade and the cowboys.

Kyl e makes sure to catch Sinone's eye.

KYLE MARKER
Seei ng how gorgeous she is, we'll
bear that in mnd.



ELLI OT RABE
"1l pretend to ignore that, if |
can.

Al ex steps forward to block Kyle's view of Sinone.

ALEX CARVER
So what brings you | ot around here
as well?

The four share another glance, this time to each other,
smle know ngly.

LEO CHANEY
Let's just say we're bounty
hunters.

SAM DALE

Good Lord, a | ooker |ike her too?

Harry hits himon the shin wwth the end of the bayonet.

scow s in return.

SI MONE RABE
Me too. My nane's Sinone.

Al ex waves dism ssively at his conpatriot.

ALEX CARVER
Forget ny friend s | ack of manners.
He has none.

SI MONE RABE
|"'mused to it. As a hunter, | can
be a distraction, you know.
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and

Sam
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KYLE MARKER
"Il bet.

Al ex stares disappointed at Kyle - "I expected better from
you".

In return, Kyle alnost scoffs, offended, and stares back -
"What did | do?"

EXT. FORT ROOFTOPS - NI GHT

Bal anci ng on the rooftops' wooden beans, Captain Jack Vent
and O ficer Ducken | ead the Confederate escapees to the
corner where the structures nost closely reach the fort's
outer wall.

As the air grows chill, their breath msts white around
t hem

CAPTAI N JACK VENT
Everybody calm just follow ny
| ead.

Wiile the activity seens only second nature to the Captain,
some of his nmen aren't as sure-footed, arns out to help them
bal ance.

OFFI CER DUCKEN
| f you say so.

I NT. FORT CELLS - NI GHT

A new shift of Union officers enter to replace the guards.

Fi ndi ng none, they shine their |anterns around.
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Strange, sharp shadows clinb the walls as they peer into the
dar kness.

To one side, all along the corridor, cell after cell lies
enpty, their heavy doors left ajar.

To the other, behind the entrance, the officers find their
predecessors, butchered in part by at |east a dozen nen in
turn.

UNI ON OFFI CER
Soneone rai se the al arm

FORT WATCHVAN
Sound the al arm

EXT. UNION FORT | NTERI OR - NI GHT

Wrd travels fast out to the yard.

Bell's ring continuously. Union soldiers assenble.

Of to one side, the gathered bounty hunters and outl aws sit
up and take noti ce.

Daniel rolls his eyes.

DANI EL REMUS

What now?

LEO CHANEY
Maybe it's an Apache attack headi ng
our way.

Wade | ooks out to the walls, grow ng increasingly restless.
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WADE TRAVI S
O sonething el se. ..

The door to the inner fortress bursts open as Captain Call,
fl anked by half a dozen arnmed guards, storms into view

CAPTAIN CHRI S CALL
That bastard! Jack Vent has
escaped.

He sees the outlaws and bounty hunters conversing, and
narrows his eyes at them before turning to bark out orders.

CAPTAIN CHRI' S CALL (CONT' D)
He's mne, | want himalive!

The soldiers fan out in all directions.

They search every corner, in every haystack, under every
bundl e of cl oth.

By the fireside, the cowboys stare intently into the flanes,
trying their best not to be associated with it all.

ALEX CARVER
(hushed)
Everyone just be still, and |ay

| ow.

An extra squad of troops march out carrying rifles and fresh
| ant er ns.

The bounty hunters | ook skyward. A breeze picks up, the
cl ouds shifting ever so slightly.
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The noonlight beats down on their skin. THey seemto relish
t he feeling.

ELLI OT RABE
A full moon... a tinme when anything
coul d happen.

| NT. SPARE ROOM | NSI DE THE FORT - N GHT

As shouts continue to go up outside, inside Hannah groans in
her sleep. She nmurnurs indistinctly to a nightmare, speaking
in half-shrieks and words of warning.

The door opens a crack, and in peeks Wade, nmaking sure the
coast is clear before slipping inside and com ng to Hannah's
ai d.

Taki ng up the chair by her bedsi de, Wade takes Hannah's
hand. He squeezes it confortingly, and w pes the tangled
hair from her face.

As he does, her expression sours, and she jerks awake,
crying out again in terror.

Wade | ooks over at her with concern.

HELEN CALL (V/ O
Cal m down, |'m com ng.

Hel en enters holding a wet rag, Jenny just behind.

Seei ng Wade inside, Helen frowns, but seeing his concern,
breat hes deep and lets it go.
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HELEN CALL ( CONT' D)

(to Hannah)
You | ook |Ii ke you have a high
fever. 1'll calmyou dowmn with this
danp cl ot h.
JENNY CALL

What' s bot heri ng her now?

HELEN CALL
She's just got a mld rise in
t enper at ure.

A thought strikes Jenny, and she rushes out the room

JENNY CALL
"1l go get her sonmething fromny
room

EXT. UNION FORT | NTERI OR - NI GHT

Shi myi ng back up the post to Jenny's room Sam Dal e grabs a
handhol d and haul s hinself up to her w ndow frane.

A cheeky grin on his face, he tries again to peek inside.

Down bel ow, a furious Kyle alternates between keepi ng watch
and ushering Sam back down to the ground to not risk being
noti ced.

KYLE MARKER
Cone down fromthere.

SAM DALE
Screw you, can't you see what |'m
trying to | ook at?
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Kyl e scow s. Looking in each direction to nake sure there's
no patrols nearby, he gets to shimying up the post as well.

The effort it takes to reach Samis plain to see. On his way
up, Kyle grabs hold of Samis leg, then his shirt and
shoul der in futile attenpts to drag hi m down.

As he joins Samin bal ancing on the post, they both see
Jenny hurry into her roomtoward her dresser.

She grabs the hairbrush and checks the reflection, catching
them both in the act instantly. The girl spins around, back
to the wall, and cries out in surprise.

JENNY CALL
Oh ny. ..

Her words trail off at the sound of urgent creaking, not
fromthe w ndow, but from above.

A beat, then with a | oud crack, the roof caves in.
Confederates rain down into the room

The cowboys' eyes go wi de, and Kyle slips on the post,
| osing his footing.

On his way down, he grabs Sams collar, and the two fall
together, |anding unseen with a crippling thud and a noan of
pai n.

I NT. JENNY'S ROOM | NSI DE THE FORT - NI GHT

Cl anbering over all the injured bodies, Oficer Ducken
| unges at the Captain's daughter while she's still in shock.

Grabbi ng her by the ankle before she can reach the door, he
pul Il s her back in and covers her mouth to nuffle the
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SCreans.

Hel en Call bursts into the roomto check on the noise, as
Ducken wraps an armaround the girl's neck and shakes
conpliance into her. Fromhis holster the man draws his
pistol and holds it to her head as hostage,

Seeing the mass of escapees getting to their feet, she
i mredi ately puts her hands in the air.

HELEN CALL
Oh no! Not ny daughter, please!

Tears run down Jenny's cheeks as she tries to speak to her
not her through Ducken's stifling sausage fingers.

Recovering faster than nost, Captain Jack too notions for
the officer to wait.

CAPTAI N JACK VENT
O ficer Ducken, please. Not |ike
this. You nust stop this now

Confusion flashes across the officer's face.

H's grip |l oosens slightly, but as Captain Call dashes into
t he room brandi shing a sword, everyone returns to high
alert.

CAPTAIN CHRI S CALL
Hold it. Let her go son, or you'l
rue doing this.

Behind his hand, the terrified Jenny sobs for her life.

O ficer Ducken hears it. He looks to his Captain for orders.
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Captain Jack sinply nods reassuringly, and holds up his
hands in surrender.

Ducken shuts his eyes in resignation, and reluctantly lets
the girl go. He throws the gun to the floor, and hol ds up
hi s hands al so.

Around the room the other Confederates do the sane, even
t hose still laying prone or injured.

CAPTAIN CHRI' S CALL
Smartest nove you' ve nade.

He whistles, and Union troops wash over the roomthrough the
door way.

Two for every prisoner, they grab everyone, arns tw sted
pai nful |y behind their backs, before marching them back out
to the yard.

Last to | eave, Oficer Tave sal utes as he approaches the
Capt ai n.

OFFI CER TAVE
Captain, we've found sone nmen by
t he post bel ow. Coul d be invol ved
in this too.

Captain Call narrows his eyes, already certain of who it is.

CAPTAIN CHRI' S CALL
Round them up too.

EXT. UNION FORT | NTERI OR - NI GHT

In |ieu of whipping posts, the prisoners and cowboys alike
line up at gunpoint against the fort's exterior wall.
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Under threat of a firing squad, they turn to show their
shirtl ess backs, already bunped by goose pinples and scarred
by a life of crine or war.

ALEX CARVER
| guess we've been found out as
Conf eder at es.

Captain Call paces up and down the |line, breathing heavy,
buil ding hinself to a state of righteous anger.

CAPTAIN CHRI S CALL

| amnot going to kill you. | am
going to whip the insol ence out of
you all.

He runs the bullwhip through his hands, its coarse | eather
al ready frayed with use, and tightens his grip on the
handl e.

Wth a deep breath, the Captain circles the whip around his
head, and strikes Jack Vent first with a cracking bl ow that
i mredi ately draws bl ood.

Two steps down the line, he repeats, the stinging snap of
the whip rippling the very air as Oficer Ducken lets out a
pai ned grunt.

Neverthel ess, his eyes remain firmly fixed ahead.

The audi ence neanwhil e, seem keen to | ook away.

Uni on troops, too tired for such violent entertainment,

Hel en and Jenny watch with a fiery
JENNY CALL
Momma?

HELEN CALL
Ever since your brother died in
battl e, your father just hasn't
been the sane.
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Just behind them it is the Captain that Wade | ooks on with
a nmeasure of disgust.

H gh above, taking in the view fromthe damaged fortress
rooftop, the four bounty hunters' eyes light up with
voraci ous delight. They're transfi xed.

As the whip neets flesh once nore, Daniel licks his |ips.

DANI EL REMUS
Are you guys checking this out?

LEO CHANEY
How could | not?

SI MONE RABE
What a beautiful sight to behol d.

ELLI OT RABE
And peopl e call our profession
wei rd.

Shivering fromthe pain, sweat drips fromAl ex's browin
EXTREME CLOSE- UP.

ALEX CARVER
(through gritted teeth)
Just take it nen.

SAM DALE
|"mnot going to be the first to
crack.

Dri pping bl ood stains the ground fromthe garish wounds on
the men's backs as the whi pping continues.
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A stiff gust of wind ripples the grow ng pools, as in the
reflection, the full face of the noon finally reveals
itself.

In all its glory, the noon shines clear, bathing the setting
in an ethereal silver light.

CLOSE- UP to Dani el Renmus' eyes, shooting to pinpoints,
irises tinged a yell ow gol d.

He starts to sweat. Al four of them do.

The Iight brings every hair on their bodies to attention.
The four twitch and jerk and shudder, first al nost
pl easurably, then switching fast to involuntary, violent.

Leo Chaney rips his shirt off with an i nhuman strength,
stiff cloth tearing as if it were tissue.

Si none squats on her haunches, crying out with her head
craned up to the noon.

Elli ot Rabe spreads his arns out to either side, and
proclains --

ELLI OT RABE
| can't contain nyself any |onger.

A detailed transformati on sequence occurs: Pores swell the
skin and sprout thick tufts of coloured fur from beneath.

Li nbs el ongate, stretched bones creaking |Iike the sound of
celery. Tough | eather boots burst from paws |arger than any
predator. Their faces contort to |upine snouts, hunching
forward as | onger spines crack and buckle into place. From
their guns, human teeth are pushed back by terrifying fangs.

VWhere the hunters once stood, there are now wer ewol ves.



66.
Al together, they how in harnony.

It draws the attention of the troops, who point and shout a
call to arns.

Captain Call stops md-strike, his armstill reared up, as
he follows their gaze, himtoo bearing witness to the
creatures revealed in the light of the full noon.

The bl ood of the whipped men flowing fresh in their
nostrils, the wolves let out a half-grow, half-laugh, and
shuffle ever closer to the rooftop's edge.

OFFI CER TAVE
Capt ai n, what should we do?

CAPTAIN CHRI S CALL
Sol diers, to arns!

The troops about face and draw their weapons on the
wer ewol ves above. An entire fortress' worth of firearns is
geared and prined agai nst them

Hel en and Jenny huddl e cl ose together, the daughter in her
nother's arns, neither able to | ook away.

KYLE MARKER
Al ex, what now?

Alex is still catching his breath fromthe punishnent.

CAPTAI N JACK VENT
Men, | don't know about you, but
"' mout of here.

ALEX CARVER
Fol l ow the Captain's | ead.
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The tension of the standoff builds, until it can't hold any
| onger. The werewol ves pounce, and in turn-

-the first shot is fired, triggering a volley of |ead.

The brown werewolf lands first in the centre of the fray -
Elliot Rabe claws at the backs of fleeing troops with a huge
wol fen paw, to a chorus of screans.

Oficer Tave gets in close while the wolf's back is turned,
managi ng a point blank shot to the head with his powerful
Col t Vel ker.

Rabe whi ps around to face him the wound nerely steamng in
the cold air, wthout a drop of bl ood.

Tave's expression turns to horror, before receiving a thunp
t hat bl udgeons himlike a nail into the earth, killing him
instantly.

The cowboys and Confederates take the opportunity to run for
it. Breaking away, they skirt the fort exterior wall as the
ot her three werewol ves gleefully join in the slaughter.

Al so barging free fromthe frenzy, Wade sees their escape,
and chases after them

OFFI CER DUCKEN
Bastard, Captain Call confiscated
all our weapons!

Wade catches up to the group. He points to a spot just
ahead.

WADE TRAVI S
Qur weapon are by that guard on the
tabl e there.
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ALEX CARVER
VWhat we need is sone silver

A Union officer stands on
top, rifle ainmed square at the nonsters, unleashing
everyt hi ng he has.

CAPTAI N JACK VENT
Hey guard, hey sonny. W want our
weapons back.

The officer doesn't |look away fromhis targets, barely
pausi ng between shots.

UNI ON OFFI CER
| can't do that sir.

Crates and assorted objects fly through the air, hurled by
the werewol ves with the strength of several nen.

The bl ack wolf picks up and throws a |unp of masonry at a
squad of units fleeing up the stairs to the battlenents. It
blisters through support beans, bringing the whole structure
crashing down on top of them

Li kewi se, a nutilated body sails |ike a ragdoll and | ands on
the tabl etop officer, sending himcareening out of view

Captai n Jack winces, nostly glad that wasn't him

CAPTAI N JACK VENT
Well you can now

They raid the confiscated weapons and armthensel ves in
belts and bandoli ers.
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They grab their guns, nostly revolvers, wth a nunber of
repeaters that they bear the weight of slung over their
shoul ders.

Seeing his guns aren't there, Wade scans their surroundi ngs
for another way out.

SAM DALE
VWhere to now?

WADE TRAVI S
Let's try the chapel over there.

He points to a nodest structure inside the fort, standing
out even under the cover of w nding vines of ivy. Two thin
slits about the front act as the only w ndows.

CAPTAI' N JACK VENT
Everybody, you heard the man.

The group run for the chapel, the Confederates |eading the
char ge.

Daring to gl ance back, the outlaws see only violence and
chaos. Small fires have broken out on nobst anything that
coul d burn.

The white werewolf rips out a soldier's throat. The brown
werewol f claws at another's face. The bl ack werewol f stonps
a Union soldier into a paste on the ground while the grey
werewol f, nouth bl oody, sees them headed for the chapel.

Clearing a wave of soldiers fromits path with a single
SWi pe, it leaps into action and gives chase after them

CAPTAI N JACK VENT
Once we're inside, |lock the door!
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CAPTAIN CHRI'S CALL (V/ O
Hol d up!

Behi nd them between the group and the fast approaching grey
wol f, Captain Call is in hot pursuit with a nunber of his
dwi ndling troops.

SAM DALE
After what he's done to us, now he
wants our hel p?

Reachi ng the chapel, the Confederates haul open the heavy
doors. Everyone piles in.

Captain Jack waits until |ast, |ooking back on Captain Cal
and his fellow soldiers. He curses under his breath, but
makes hi s deci si on.

CAPTAI N JACK VENT
G ve them covering fire!

OFFI CER DUCKEN
Wy ?

CAPTAI N JACK VENT
Because we need all the help we can
get!

I NT. FORT CHAPEL - NI GHT

Jack turns back and starts shooting at the wolf closing in
on Captain Call as best he can given the distance.

Ducken takes cover behind the other door and does the sane.
Man after man joins the volley.
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The bullets whizz past the Union nen and hit their target,
annoyi ng the werewolf nore than harmng it, but seemng to
slow it down a bit nonethel ess.

Captain Call and his nmen sprint into the chapel.

Capt ai n Jack and Ducken sl amthe chapel doors behind them
and pull down the bar, trapping everyone inside, just as the
full force of the werewol f's body shudders the doors at the
hi nges.

Everyone waits anxiously, but the entrance holds firm

Breathing a sigh of relief, the Union nen see they are now
faced by the sanme wall of guns that protected them
out nunbered by fornmer enem es.

CAPTAIN CHRI S CALL
Now cal m down nen, | only kept the
whi ppi ng going to keep order.

CAPTAI N JACK VENT
My, how inspiring.

Realising there's no other way in or out, Wade pushes the
outl aws aside. He doesn't have tinme for this.

WADE TRAVI S
|'ve got to find Hannah.

ALEX CARVER
And boys, we've got to find a way
out of here.

WADE TRAVI S
But our bullets have no effect.
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Standi ng at the back of the chapel, Harry is already raiding
t hr ough cupboar ds.

HARRY " THE HATCHER' GARRETT
These silver ornanents, at the back
of the chapel, they wll.

He produces a pair of silver candel abras, one in each hand,
and slanms them down on the altar. W see there's plenty nore
where they cane from

CAPTAIN CHRI S CALL

Then whatever's planned, |'ve got
to get it done so | can get to ny
famly.

He gives the outlaws a nod of approval .

The cowboys start gathering silverware in haste.

Sol diers take the ornanents and throw theminto a caul dron
over the chapel fire. Already lit, it burns bright and white
hot. Wth a netal rod, Harry presses down on the netal, as
it turns snmooth and nolten agai nst the cast iron pot.

| NT. SPARE ROOM | NSI DE THE FORT - N GHT

Leani ng the chair up against the door as a nmaekeshift
barri cade, Jenny rushes to the w ndow.

By Hannah's bedsi de, Hel en checks her brow with the back of
her hand and softly soothes her.

JENNY CALL
Do you see this? First a whipping,
now a piece of folklore conme to
life!
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Hel en wings out the cloth onto the floor, dipping it into a
bucket before reapplying to aid Hannah's fever.

HELEN CALL
| hear how ing and scream ng, but |
don't want to believe it.

A | oud bang boons fromthe floor beneath, shaking the
building to its very frame.

JENNY CALL
You' d better believe it. W nust
arm our sel ves.

Anot her crash, louder this tinme, as though the stone wall
was torn down in a heavy charge.

Jenny searches through Hannah's bel ongi ngs. Wapped in
cloth, she finds Wade's guns, a cheap but functional pair.

The girl waves them around excitedly.

JENNY CALL
Vell, now !l ' marned with these
pi stol s.

Hel en's eyes go wi de. She rushes over to take the weapons
from her.

HELEN CALL
Maybe you' d better help | ook out
f or Hannah.

| NT. FORT CHAPEL - NI GHT

Harry casts bullets fromthe silver as fast as is humanly
possi ble. H s hands nove in a flurry. Conbined with his
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injuries, the heat and exertion, his efforts seens to border
on super human.

Wth a pair of tongs, he lays out a fresh batch on the
altar. The Hayes brothers pour water fromthe font over the
casts, steamfilling the air with a furious hiss.

Harry | ooks down into the cauldron. There's not nuch nolten
netal left, and not enough bullets to go around.

Wth a grimace, he pulls out the saddl ebags and starts
tossing in stolen silver by the handful.

Of to the side, Samwatches in his own kind of dejected
horror, as their ill-gotten gains are literally nelted
before their eyes.

By the entrance, the two captains stand atop a wooden crate,
peeki ng out through the thin slit wi ndow at the massacre
still taking place outside.

CAPTAI' N JACK VENT
This is a battle |I bet you never
t hought you'd be fighting.

CAPTAIN CHRI S CALL
|"ve fought to protect nmy |and from
you Johnny Rebs. | can do this.

Jack turns to glare at the fellow captain, offended by the
noti on.

CAPTAI N JACK VENT
You think | didn't too? My daughter
and wife were killed in a skirm sh

CAPTAIN CHRI S CALL
So was ny son.
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The two square up. Years of built-up aninosity crackles
bet ween t hem

| NT. SPARE ROOM | NSI DE THE FORT - N GHT

Hel en handles the twin pistols uncertainly, pointing them
[inply at the door.

Jenny tries her best to hel p Hannah out of bed, the woman's
groggi ness wearing off under the newfound adrenaline.

Anot her crash sends | oose brick dust into the air. Jenny
can't help but let out a whinper as they nake their way to
t he wi ndow and check upside the outer wall.

It seens the roof could be reachabl e from here.

Hel en coughs, but daren't nove a nuscle from aim ng towards
t he entrance.

The paddi ng of heavy paws increase in volune as the creature
nears, one after another, until-

-with a bloodthirsty roar, the black wolf comes SMASHI NG
UPWARDS THROUGH THE FLOOR, m ssing Hel en by inches.

The boards fall away and a mighty claw gropes wildly for the
wonen. Helen dives to avoid it, but |ands sprawl ed out on
t he ground.

HELEN CALL
Jenny, run w th Hannah, now

Jenny hesitates, but does as her nother told her. She urges
Hannah out first, giving her a boost fromthe sill to push
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her to the roof.

Am d the snoke and dust, the black wolf clinbs up into the
room its eyes gl ow ng

Hel en opens fire fromthe ground, drawing the wolf's
attention. The bullets deal no nore damage to it than a
capgun.

As Hel en sees her daughter disappear fromview out the
wi ndow, the black werewol f sw pes the guns from her hands, a
second stri ke slashing at her bodi ce and chest.

Loom ng | arge, alnost tw ce her size, the beast throws her
onto the bed with a lusty grow .

The not her holds up her hands to defend hersel f, but
realises the creature's intentions too | ate.

HELEN CALL
Gh ny god, no!

| NT. FORT CHAPEL - NI GHT

Harry pulls his hatchet fromthe nolten netal, gilted in
silver. It glints in the |ight.

Simlarly, Captain Call holds up his sword, a decorative
rapier with a fancy pommel .

CAPTAIN CHRI S CALL
At least | didn't have to give up
ny silver sword, a prize for |oya
servi ce.

No one seens to share his inpressedness.
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CAPTAI N JACK VENT
"Il bet.

Wping the sweat fromhis brow, Harry finally steps away
romthe enpty caul dron

HARRY " THE HATCHER' GARRETT
Now, we've got some stuff nelted.

The altar is lined with fresh silver bullets. Sonme show m|d
i nperfections, but still |ook useable.

A famliar crackling noise cones fromthe other side of the
chapel door, the sound of burgeoning fire.

Snoke starts billowing in through the cracks. Union troops
keepi ng guard of the barricade cough heartily, quickly
choki ng.

WADE TRAVI S
They're trying to snoke us out!

ALEX CARVER
Cl ever.

Al of a sudden, over the noise of the fire, A BLOOD
CURDLI NG SCREAM

The chapel occupants rush to the w ndow, but none beat
Captain Call there. H's anguished expression says it all.

CAPTAIN CHRI S CALL
That' s Hel en!
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In a fit of panic, he renoves his captain's coat and
bandolier, and tries to squeeze through the narrow w ndow
Too small for the wolves to get through, it's just w de
enough for a man with enough determ nati on.

Once he's through, the captain | eaps down and away, out of
si ght .

| NT. SPARE ROOM | NSI DE THE FORT - N GHT

Hel en thrashes |ike a soul possessed, pinned down to the cot
by the wolf's significant strength. She screans in nental
and physical agony, her face expressing the raw pain of her
brutal rape.

Sprinting footsteps precede Captain Call bursting open the
door to the room sword drawn.

CAPTAIN CHRI S CALL
Hel en!

Taking in what is happening, his eyes fill with the purest
form of rage.

The wolf pulls out and emts the sanme half-growl, half-I|augh
of superiority as before.

Wth every nerve of her being, Helen lets out a harrowed
cry--

HELEN CALL
End it, please!

The Captain raises his blade to grant her nercy.
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Leapi ng over the gaping hole in the floor, he faces down the
bl ack wol f -

-who sl ashes her throat before he can react.

Captain Call lets out a war cry and swi ngs his sword, but
the faster wolf easily dodges-

-and its own swing lops off the captain's head. H s body
twtches and drops |i ke dead weight as his head rolls al ong
the fl oor.

The bl ack wolf wastes no time in taking a | arge chunk out of
the man. Its jaws dripping with blood, it hows out in
victory.

EXT. FORT ROOFTOPS - NI GHT

Jenny and Hannah bal ance al ong the roof beans, the brown
werewol f in hot pursuit.

Hannah's pace is failing, |agging behind the younger Jenny.

HANNAH HALE
Jenny, | can't go on nuch | onger.

Jenny turns back and grips her by the wist, dragging her
al ong with.

JENNY CALL
You have to!

| NT. FORT CHAPEL - NI GHT

The snoke starts to pour in through the windows as the fire
outside grows in intensity.
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Trying to stay low to the ground, everyone struggles to see
as they load up their guns with silver rounds.

ALEX CARVER
Captain Vent, everybody, let's get
ready to rush them

CAPTAI N JACK VENT
Yes, before we choke on the snoke
why not.

EXT. UNION FORT | NTERI OR - NI GHT

The grey and white werewol ves pace inpatiently outside the
chapel entrance, a stack of wooden beans and boards abl aze,
the fire spreading all the way up the ivy on the side of the
bui | di ng.

Just as one | ooks to the other, the chapel doors burst open,
t he conbi ned contingent of Union, Confederate and cowboy
racing out in a bumrush, guns bl azing.

Bul l ets tear through the wolves' skin, burning on contact,
cauterising wounds with the bullets still inside.

The werewol ves cry out in pain for the first tine.

They rally much faster than expected, and | aunch thensel ves
at the group, too agile to aimat well, too close to not
ri sk shooting their own side.

Wade sees Hannah cl anbering on the roof of the fort.

She slips, and has to be rescued by Jenny.
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WADE TRAVI S
There she is, Hannah!

He runs off in her direction, dodgi ng and ducking bullets
com ng every which way.

The grey werewol f noves alnost as a blur. In a flash, it
slides past the Hayes brothers, standing back to back, and
| unges at them

THOVAS HAYES
Tony, | ook out!

TO late to react, it grabs Tony by the armand throws him
onto the mass of burnt and broken wood, inpaling himfrom
several angles sinultaneously.

Thomas is distracted, trying to reach out to his withing
brot her but the flames preventing him

Appearing as if fromthe snoke behind, the white werewol f
cl oses in on Thonas.

ALEX CARVER
Thomas!

Thomas doesn't hear. He turns, and raises his gun, but-

-CHOW! The white wolf bites Thomas' head cl ean off.

A bellowed cry rings out, and Harry | eaps down onto the
white wolf froma vantage point. This tine it's the wolf's
turn to be taken by surprise.

HARRY " THE HATCHER' GARRETT
It's hatchet tine!



82.

Hi s silver-coated hatches shines bright. He brings it down
onto the square of the wol f's back.

It screeches like a stuck pig as the silver sears deep into
its skin.

EXT. FORT BATTLEMENTS - N GHT

Wade clutches to the roof edge with both hands and pulls
hi msel f up.

Ahead, Hannah and Jenny are backed up against a fatal drop.
The brown wolf inches ever closer to themw th precarious
f oot i ng.

Drawi ng a small Union revol ver, Wade hops al ong t he beans
with his greater dexterity.

WADE TRAVI S
Get down!

The girls drop to their knees as Wade opens fire.

The brown wolf turns, but slips, and Wade hits his mark
ri ght between the eyes.

Listing to one side, the wolf's weighty form col | apses
t hrough the roof into a storage room bel ow

Once the dust settles, the transfornmed corpse of Elliot Rabe
lies where the creature did.

The trio stare at himas though he could rise again at any
nmoment, but he does. The body remains still.
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Wade | ooks to the wonen, bloody and shirtless, with his
still-snoking gun.

WADE TRAVI S
Sil ver.

EXT. UNION FORT | NTERI OR - NI GHT
Sam wat ches everything transpire fromthe ground.

SAM DALE
There's that girl, Jenny.

KYLE MARKER
Screw that, | want out of here.

Firing in organised volleys, the grey wolf is forced behind
cover.

CAPTAI N JACK VENT
| think we've got themon the run

The nmen slowy, cautiously advance, fanning out to encircle
t he werewol f.

A roar sounds out. The black werewol f kicks open a hole in
t he building wall where the w ndow used to be. It how s once
nore fromits own vantage point.

The wol f dives out and tears into the volley line, splitting
the men right down the m ddle.

er Ducken dodges swiftly, points and fires, but his

r
clicks, out of ammo.
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In a final desperate nove, he swings the rifle by its
barrel, hammering the wolf in the head with the butt to no
effect.

The bl ack wol f responds with one lightning fast claw sw pe.

Ducken clutches his throat on instinct, but is dead before
he falls to his knees. Head | olling backwards, it hangs
hal f-severed from his neck and bubbl es up bl ood.

Harry still riding the white wolf, it flails wldly,
eventual ly shaking himfromits back |ike an unwanted tick

Harry rolls wth the | anding and cones out relatively
uni nj ur ed.

HARRY " THE HATCHER' GARRETT
Fast fuckers.

He lunges at the white wolf again wth his hatchet.
Wt hout the el enent of surprise though, he m sses-

-and it slashes himin return, three bl oody streaks across
his belly to match those on his back.

HARRY " THE HATCHER' GARRETT ( CONT' D)
Ch God, now |I'm mar ked!

He runs at the werewol f again in a berserker rage, stabbing
it in the stomach as it grabs himin a bear hug.

Harry's |l ast scream ng breaths are stolen by the sound of
crushed ribs and pierced |ungs.
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The remai ning survivors - Kyle, Sam Al ex and Jack race
towards the safety of the fort watchtower, checking their
amo. Their expressions tell they're running dangerously
| ow.

Round the corner, they run into Wade, guiding ahead of the
wonen.

There's a nonent of respect shared anongst them brief and
wor dl ess, for having nmade it this far.

KYLE MARKER
"1l give you |lot covering fire.
Now get out of here.

As they run again, Jenny lingers for a nonment.

JENNY CALL
|"msorry you got whi pped.

KYLE MARKER
At this rate, we'll all get
whi pped.

The bl oodi ed white werewolf blitzes forward, Harry's hatchet
still enmbedded in its gut. Its cry is nore pain than hunger
now, its stride |less agile.

It closes the gap between it and the party fast.

At the |last nonent though, Captain Jack pivots and unl oads
his pistol, hitting a leg, an arm and an eyeball.

The white wolf trips over itself and slides to a stop,
slightly sizzling. Undeniably dead, it starts its gruesone
transformati on back into Sinone Rabe, blood trickling from
her socket.
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Unli ke the others, Sam doesn't stop to relish the snal
victory. He's already hal fway up the | adder to the
wat chtower, clinbing two rungs at a tine.

To his surprise on reaching the top, a fort watchman cowers
in the corner of the tower's box, his bayonet pointed
outward in a futile defense.

FORT WATCHVAN
VWhat are you doi ng here?

SAM DALE
|"mhere to junp it.

Sam pays the man no m nd, and focuses on his target - a
flagpole on the fort exterior, a brave distance away.

He breathes in and out, twice fast, and commts.

He runs, and junps, and-

-the grey werewol f |eaps, up fromhis anbush spot atop the
battl enments, an epic junp that clears alnost twenty feet.
The wol f plucks Samfromthe air and grasps one of the
tower's struts with its free hand, hangi ng one-handed above
t he ground.

SAM DALE
Sonebody hel p ne!

The party watch fromthe ground as the grey wolf tries to
bite Sam

Samwithes in the nonster's hunongous paw, swi nging w ldly,
and gets his armmauled in the process.
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Alex swings a rifle fromover his shoul der, taking aim

He breathes slow, deep, and takes the shot-

-hitting Sam by accident. H s head expl odes.

ALEX CARVER
Vell, | tried to help.

The grey wolf lands on the ground with an al m ghty thud.

Through the dust, it glares at its remaining prey.

Wade takes Hannah's hand and goes to run in the opposite
direction, but find their path cut off by the bl ack
wer ewol f .

Penned in by beasts, an upturned cart and the fort's mghty
wal |, there is no escape.

Struck by an idea, Kyle crawls under the cart and works to
cut free a stack of barrels.

A standoff on both sides. Claws and trigger fingers twitch
in anticipation. Miscles tense and bul ge, ready to act.

Captai n Jack checks his chanber and sighs. He throws down
hi s gun.

CAPTAI N JACK VENT
Dam, |'ve got no nore bullets.

Kyl e gets one barrel to slide out. Wth both feet, he kicks
it anay, and it rolls slowy towards the black wol f.
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It seens to nmerely |augh at the pathetic attenpt.

KYLE MARKER
Now we're all going to go.

The wol f distracted, Kyle draws quick, and shoots the
barr el

of gunpowder, it explodes in a ball of orange fire. The
is blasted away, engulfed in flane.

The force of the blast also rocks the watchtower. One strut
breaks |like a breadstick, and the tower tilts and tw sts
unnaturally.

The cowering fort watchman falls out to his death, his
scream st oppi ng abruptly.

It crashes into the exterior wall. Sturdy brick crunbles
under the force of the inpact.

Through the rubble, a nmonunental gap appears, the wld
frontier beyond.

Al ex | ooks fromthe spectacle back to the grey werewol f -
-only to see IT'S RIGHT I N FRONT CF H M

It forces Alex to the ground, pushing down hard as it snarls
and snaps its jaws.

Squirmng to get free, Alex spots the discarded silver sword
of Captain Call, and reaches out desperately to grab it.
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ALEX CARVER
Enbrace this

Alex ranms the sword into the grey wolf, inpaling hinmself in
t he process.

The wol f goes linp, and transfornms back into Daniel Renus,
still inmpaled to Al ex's body.

A primal how of animal rage.

The smoul dering bl ack werewol f blisters through the yard,
charging a hole through the stone fortress' inner building.

The second storey col |l apses behind the speeding creature,
eyes no |longer yellow but deathly red.

WADE TRAVI S
Run t hrough the hole the bl ast
caused!

The party clanber over the weckage to make it out of the
fort, sliding on | oose bricks and wood fragnents.

Turning to fight, Kyle take up position and readies to
qgui ckdr aw.

The bl ack werewol f snakes left and right, before junping, as
hi gh as Daniel Renus, into the air.

I N SLON MOTI ON, Kyl e draws the revolver fromhis holster as
the terrifying nonster bears down on himfromthe sky.

Its bl oodied teeth shine in the noonlight.
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In the nick of tinme, Kyle raises the gun, angled fromhis
hip, and fires his final shot.

The silver bullet spins through the snoke. Through the air.
Directly into the werewol f's open nouth, and through the
back of its head.

The creature drops like a stone and |ands directly in front
of Kyle, anong the rubble.

The wol f | ays dead, the still-snoul dering corpse
transform ng, slowy but surely, back into Leo Chaney.

The fort falls silent.

Uni on sol diers, werewol ves, all dead.

Kyl e breathes a | ong sigh of success, and wal ks away.

EXT. UNI ON FORT EXTERI OR - N GHT

Three of the four survivors gather out in the brush, under
the stars. The cl ouds have passed. The sky is clear.

HANNAH HALE
Well... where to now?

KYLE MARKER
|'d rather head for California.

Jenny | ooks back at the fort, mourning her famly as Hannah
does.

JENNY CALL
Can | conme with you too?
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Wade smles warmly, overjoyed by the idea.

WADE TRAVI S
Wth Hannah and ne, you've got
conpany. That pioneer spirit stil
lives on.

Unst eady hoofs approach. Captain Jack Vent rides up, |eading
t hree ot her horses.

CAPTAI N JACK VENT
Here you |l ot, take horses. As for

me, well, adios!

KYLE MARKER
Isn"t it your lucky day. You're a
free man.

The Captain takes it all in, the night air, the snoking
jail, the blood rushing through his veins. He grins a w de
grin, and points to his fellow survivors.

CAPTAI N JACK VENT
And don't you forget it!

DI SSOLVE TO CREDI TS.

THE END
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