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FADE | N:
EXT. CARRIE'S AND PAUL' S HOUSE - NI GHT

This is a one-story, front-porch-adorned house on the
sout hwest side of town.

SUPER: LI NCOLN, NE, 1-10-1935
INT. CARRIE'S AND PAUL'S KI TCHEN - NI GHT

In this cozy-and-efficient space, CARRI E HAI NLEN KNI GHT (37,
nurturing, synpathetic) and husband PAUL KNI GHT (37,

phi | osophi cal) stand at the sink...where she washes the

di shes and he dries them

PAUL
G eat dinner, Carrie.

CARRI E
Thank you, Paul.

The twosone ki ss.

CARRI E ( CONT' D)
But renenber, honey: You hel ped.

Paul and Carrie lock |ips again...and he funbles the plate in
hi s hands.

PAUL
I haven't peel ed potatoes since |
was in the Arny in the Geat War.

Paul secures the plate and places it in a shelf.

CARRI E
It's all right.

PAUL
It's been seventeen years...|'l|
get back in the sw ng of things.

They bring di shwashing to an end and head out of the kitchen.

CARRI E
Last night, we both heard your
favorite show

A big smle invades Paul's face.
PAUL

Yeah...that "Fred Allen Town Hall
Toni ght" sure grows on you



CARRI E
(with a nod)
Now we get to listen to mne.

Carrie clasps Paul's hand as the couple stroll into:

INT. CARRIE' S AND PAUL'S LI VI NG ROOM - NI GHT

Paul and Carrie stride into a heavily-furnished space that
features a fireplace on one end...with a floor-nodel radio in
one corner and a 1900-19 upright piano in an opposite corner.
The twosone fall into his-and-hers chairs near the radio.

Carrie bolts straight up to turn the radio ON. As the radio
WARMS UP, Carrie and her husband | ook gl eeful.

She checks her watch...and finds the tine is 6:59 PM
Paul watches his wi fe change the station.

When "The Hour of Charm' BLASTS OUT of the speaker, the
gl eeful ook on Paul's face becones a confused | ook.

PAUL
Wait a mnute, hon...don't you like
Rudy Vall ee's show anynore? You
m ssed him |l ast week.

Carrie's | ook of glee grows.

CARRI E
(sits back down)
Don't worry...l still buy

Fl ei schmann' s yeast.
Paul's is a sl ow nod.

CARRI E ( CONT' D)
I'd never cook without it.

He continues to nod while she savors the nusic of "The Hour
of Charmis" stars: Phil Spitalny's All-Grl Ochestra.

Paul points at the radio...then at Carrie.

PAUL
well...I'l'l be a...

CARRI E
Honey...this is ny new favorite
show.



MAI N Tl TLES APPEAR OVER ACTI ON

Paul watches as Carrie waps herself up in the nusic.
INT. CARRIE'S AND PAUL'S BEDROOM - NI GHT

The Two Knights sit up in bed in this cozy, nodest space.

Paul | ooks dazed.

PAUL
Son of a buck...an all-girl
orchestra...is this real?
CARRI E

You bet your boots it is.
Husband turns to wfe.

CARRI E ( CONT' D)
It first cane on | ast year...Mnday
nights...and it was a fifteen-
m nute show that was on for
thirteen weeks.

Paul"s nmouth flies open.

CARRI E ( CONT' D)
| started listening to it a year
ago. They brought it back | ast
week.

PAUL
And they call it "The Hour of
Charm " A hal f-hour show.

A nodding Carrie beans.

PAUL ( CONT' D)
Wth an all-girl orchestra.

CARRI E
Paul , don't you renenber when we
went to the picture show seven
years ago...and before the feature,
t hey showed a short featuring an
all-femal e band, the Ingenues?

PAUL
They. .. were?



CARRI E
They were. And ever since we saw
t he I ngenues, |'ve wanted to
conduct a band like that. A band
t hat versatile.

Paul 's confused | ook intensifies.

CARRI E ( CONT' D)
O an orchestra.

PAUL
Carrie...won't that interfere with
your work as a history teacher?

Carri e shakes her head sideways.

CARRI E

We can rehearse on weekends.
PAUL

kay.
CARRI E

I just think the tinme's
right...what with Phil Spitalny and
Antoni a Brico having organi zed an
all-femal e orchestra each. In New
York City.

PAUL
That's New York City. We're in
Li ncol n. Lincol n, Nebraska.

CARRI E
And there's enough fenal e
instrunental talent here to pull it

off...here in Lincoln.
Paul gazes at an alarmclock on a nearby table.

PAUL
We really oughta turn in.

He puts his head on his pillow
CARRI E

| can feel it in ny bones...| want
t o conduct an orchestra.



PAUL
(bol ting up)
Carrie, dear...l still think you're
pul ling ny |eg.
CARRI E

Not only that...a wonen's synphony
orchestra. Just |ike Antonia Brico.

PAUL
Now you're pulling both of ny Iegs!

CARRI E
Mnd if I try for both of your
arms, too?
Paul puts his head back on his pillow
EXT. WLLARD SCHOOL - DAY
A smal lish, three-story brick building in Southwest Lincoln.

I NT. WLLARD SCHOOL MJSI C ROOM - DAY

In this rather cozy space, WLLARD WLLSCHULTZ (50s, oafish)
struggles to guide THE WLLARD SCHOOL CORCHESTRA (thirteen
boys and ten girls) through a light classical selection.

Carrie grimaces fromthe back of the room

Toward the mddle of the piece, violinist LILY MATTHEWS (12,
resourceful) takes a solo...and outperforns the orchestra's
remai ni ng nusi ci ans.

Lily's solo brings a smle to Carrie's face.

When Lily's command of the nunber becones clear, the other
nmusi ci ans stop pl aying.

W LLARD
What ' re you children doing? Cone
on! Keep pl ayi ng!

But Lily remains the only student to make nusic...until
trunpeter THELMA JAMES (12, curious, Black) junps back in
toward the end of the piece.

Wllard grits his teeth while nusicians eyeball one another.

He shakes his head "yes" once the whole orchestra plays the
selection's final bar.



W LLARD ( CONT' D)
Now. .. why' d the rest of you
children quit?

THELMA
well, M. WIllschultz...we were
just admring Lily's playing.

LILY
Thank. . .t hank you, Thel ma.

WIllard doesn't | ook convi nced.

W LLARD
The rest of you shoul d' ve applied
yoursel ves like Lily did. You had
all week to prepare.

DOUGLAS PI CKENS (10) | ooks up fromthe school drum set.

DOUGLAS
Yeah...but, M. WIIlschultz, Lily
plays mles and mles better than
the rest of us.

Sone students AD LIB their agreenent with Dougl as.

THELMA
Cone to think of it...why can't
Lily direct this orchestra?

Wllard bristles.

At a 1910-19 upright piano, PATRI CE MCKI NLEY (11) sw vels
around on its stool to face her fellow nusici ans.

PATRI CE
O how about Ms. Knight?

Carrie smles...Wllard grits his teeth.

W LLARD
Patrice...Ms. Knight is the
hi story teacher here.

BOBBY ENSLEY (10) takes his alto sax apart.

BOBBY
(to WIllard)
| renmenber when you were recoverin'
fromthat toothache of yours. You
took the week off.



W LLARD
What' s your point, Bobby?

LILY
Vell, M. WIllschultz...no offense,
but we played better when she |ed
us than when you | ead us.

Bobby shakes his head up and down.

THELMA
Much better

Hal f the orchestra applauds while Wllard stares in anger at
a fl

I
flattered Carrie.

I NT. W LLARD SCHOOL CLASSROOM - DAY

Thel ma, Lily, and THREE DOZEN OTHER STUDENTS watch Carrie
(seated at her desk) finish today's history cl ass.

CARRI E
Very good, class!

Most of the students cheer.

CARRI E ( CONT' D)
You brought up all the reasons the
G eat War took place...starting
with Gavrilo Princip assassinating
Archduke Franz Ferdi nand.

THEL VA
On June twenty-eighth, 1914!

CARRI E
That's right!

The bell RINGS...but nobody noves.

CARRI E ( CONT' D)
Great job! dass dism ssed!

Students bolt out of their seats and head out of the room

CARRI E ( CONT' D)
(junmps up from desk)
Lily...1'd love to see you for a
f ew nonents.

LILY
Uh. .. okay, Ms. Knight.



Lily gravitates toward Carrie's desk.

LI LY ( CONT' D)
I've been studying...nearly-enpty
stomach and all

CARRI E
(sits back down at desk)
I know you have. You're one of our
best students.

A big smle crosses Lily's face.

CARRI E ( CONT' D)
How d you like to help ne find
anot her twenty-two femal e nusi ci ans
so that Lincoln can have its own
wonen' s synphony orchestra?

Lily's smile norphs into a bl ank | ook.

LI LY
WIIl it be easier than when | found
arat inside the famly piano?

Carrie chuckl es.

CARRI E
I don't know...but I know this:
Last year, a wonan naned Antonia
Brico started a wonen's synphony
orchestra in New York City.

Lily |l ooks excited again.
CARRI E ( CONT' D)
And she and her nusicians are

showi ng that wonen can play the
sane instrunments nmen can

LI LY
Deal !

Teacher and student shake hands.

CARRI E
Thank you so much for offering to
hel p out.

LILY

You' re wel cone!

Lily heads for the door...but stops short to eye Carrie.



LILY (CONT' D)
Just curious...who's in the
orchestra al ready?

CARRI E
I"m | ooking right at her.

A shocked Lily points to herself.
CARRI E ( CONT' D)

It's true.
LILY
Vel|...Beattie ny Feathers...
CARRI E

Just like Evelyn on Phil Spitalny's
"Hour of Charm" you've got a magic
violin, too.

Carrie and Lily (both all smles) wave at each other before
the latter exits.

EXT. GROCERY STORE - DAY

A CUSTOMER strolls into an al nost-ranshackl e downt own
bui l ding that features an awni ng marked " MEAT."

Fruits and vegetabl es adorn the storefront.
I NT. GROCERY STORE SALESFLOOR - DAY

Paul and Carrie (she handl es a shopping cart) stroll toward
the neat departnent in a store where SEVERAL OTHER SHOPPERS
put itens into their own carts.

El LEEN FLANAGAN MANDERSON (76, spunky, unsinkable), cart in
hands, stands across the neat counter from butcher CORI NNE
MCM CHAEL (33, friendly).

CORI NNE
Happy Saturday, Ms. Manderson.
What can we get you?

El LEEN
Wl |, Corinne, | wanna put ny new
i cebox to good use.
Cori nne nods.

El LEEN ( CONT' D)
You got a three-pound hamin there?
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Carrie and Paul stop right behind Eileen...Corinne shakes her
head "yes" again.

CARRI E
M's. Mander son!

Wil e Corinne pulls out a three-pound ham Eileen turns
around to |l ook at Carrie.

El LEEN
Carrie...Carrie Hainlen...Knight!

PAUL
(waves at Eil een)
Hi!
Paul , Eileen, and Carrie shake hands.

PAUL ( CONT' D)

My wife still tal ks about
you...still raves about you.
CARRI E

Paul 's right...you hel ped keep ne
interested in nusic. You told ne to
never give up

Ei | een beans.
CORI NNE
M's. Manderson, here's your three-
pound ham

Cori nne shows the hamto Eil een

El LEEN
Uh...can | get a four-pounder
i nstead?

CORI NNE

I think we've got one...
Paul turns to Eileen as Corinne | ooks for a bigger ham

PAUL
You were one of Carrie's mnusic
professors at the University of
Nebraska. And you encouraged her to
becone a conduct or.

El LEEN
And those band concerts at Antel ope
Par k hel ped, too.
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CARRI E
(with a nod)
Speaki ng of conducting...l've

decided to forma wonen's synphony
orchestra here in Lincoln.

Eil een | ooks gleeful...Corinne's ears perk up as her hands
juggl e a four-pound ham

Paul

nods

CARRI E ( CONT' D)
W' ve already | anded a violinist.

at Eil een.

PAUL
After she and | saw that short with
t he Ingenues...and after "The Hour
of Charmi’ started com ng back
on...Carrie felt the time was right
to start a wonen's orchestra.

CARRI E
And don't forget about Antonia
Brico starting a wonen's synphony
in New York City.

CORI NNE
(sets ham on counter)
One four-pound ham com ng up

Ei | een hands Corinne a doll ar.

El LEEN
Keep t he change.

A surprised Corinne sticks the dollar into the cash register.

CARRI E
Vel l...anyway, Ms. Manderson, |'ve
been thi nki ng about how you' ve had
your heart set on being a great
concert pianist.

Ei |l een grabs the hamoff the counter and sets the haminto

her

cart.

CARRI E ( CONT' D)
And with us, you'll finally get
your chance.

El LEEN
Wl |, count ny chickens!
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CARRI E
It wouldn't be the sane w thout you
init.

El LEEN

Count ne in!
Carrie and Eil een shake hands once nore.

CORI NNE
Ms. Knight...I"d like to be in
your orchestra, too.

Paul's, Eileen's, and Carrie's nouths fly open.
EXT. UNI VERSI TY OF NEBRASKA CONSERVATORY OF MJSI C - DAY

Snow conplicates things around this three-story building on
this Saturday after Valentine' s Day.

I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM - DAY

Not a sign of food in this large, nultipurpose space.

Uni versity of Nebraska students ANI TA PRENCSIL (21, glib,
clever) and KATHARI NE HOLT (21, energetic) teamup with

EDYTHE LUNA (25, caln) to arrange chairs and nusic stands
into an orchestra setup.

Carrie and Lily sit at a table at the front of the room they
| ook up fromhandwitten notes to watch the threesone work.

Near the orchestra setup, CLAUDI A ROWEL (23, bashful) plays
a selection from"The Nutcracker” on a 1900-09 upright piano.

An inpressed Eileen |istens..

El LEEN
Hang on, Claudia! Let's turn this
into a duet!

CLAUDI A

Uh. . . okay!

...and runs to an adjacent piano, an upright fromthe 1880s.
Eil een bats out a tinny-soundi ng counternel ody.

That counternel ody intrigues JANE O SHAUGHNESSY (43,
i nventive) and NANNETTE MCCALLI STER (48, notherly)...who wal k
inwith a cello case and a clarinet case, respectively.
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NANNETTE
Jane...didn't we have Christmas a
coupl e of nonths ago?

JANE
Yeah, Nannette...but |'ve always
t hought "Nutcracker” nusic was nice
any time of the year.

Nannette and Jane find seats at Lily's and Carrie's table.
The foursome trade AD LIBBED sal utations.

Kat harine, Edythe, and Anita finish their setup work. They
catch their breaths and watch d audi a's and Eil een's duet.

KATHARI NE
W' ve got our two pianists. Let's
go upstairs and get that drum set.

ANI TA
Kat harine, you told nme and Edyt he
you were gonna try out on piano.

KATHARI NE
Anita...l can play druns.

EDYTHE
Me, too! And piano!

Ani ta, Edythe, and Katharine start for the door...only to
back off to |l et JERRINE SCHENLEY BCEHM (24, perky; quite
beauti ful) and husband JOE BOEHM (25, jeal ous) through.

Joe and Jerrine push the latter's pedal harp into the room

JOE
Li sten, Jerrine: You shouldn't be
doi ng this!

JERRI NE

Joe, we've been through it and
through it and through it! Misic is
where ny heart isl!

JOE
You oughta be out in Hollywood,
meki n' novi es and bein' the next
Jean Harl ow

Carrie and Lily junp up fromtheir seats to guide Jerrine and
Joe into sticking the harp in an enpty space by the pianos.
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JERRI NE
Thanks, Ms. Knight.

Jerrine and Carri e shake hands.
CARRI E
We're on a first-nane basis
here...so you're free to call ne
Carri e.

JERRI NE
kay, Carrie.

Lily extends her hand to Jerrine.

LILY
And I'mLily...Mtthews.
JERRI NE
Lily, it's nice to neet you. |'ve

heard so nmuch about you.
Jerrine shakes hands with Lily...Joe eyeballs Carrie.

JCE
So you're the one.

A smling Carrie shakes her head "yes."

JCE (CONT' D)
What in Hades are you tryin' to
prove with this stunt, anyway?

CARRI E
Sane thing Phil Spitalny's spent
the | ast three years out to prove.

And Joe cringes.
SAME SCENE - A BIT LATER

Cl audi a plays the 1880s piano and Eileen the 1900s one when

JEANNE RI CHARDS (44, no-nonsense), OLIVE BAUSCH (38, quiet),
and CONSTANCE LOWB (35, Mss Congeniality) put Jeanne's drum
set together next to the conservatory's own drumKkit.

CONSTANCE
(eyes Jeanne and dive)
I like this orchestra already.

OLl VE
Just think...twi ce as nmany drum
sets as on "The Hour of Charm"
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JEANNE
(with a strong nod)
This'|l work nuch better. Me, 1've

al ways thought it silly to have
sonebody stand there holding a pair
of cynbals and | ooking |ike a dope.

GRACE ANNE LOGAN (22, teamoriented), tronbone case in her
hands, sprints into the room..w th boyfriend JI MW KELLI N
(21, insecure) in hot pursuit.

JI MW
Don't do this, Grace Anne! Don't
let this cone between us!

Joe shakes his head up and down.

GRACE ANNE
Jimy, don't start that again!

Grace Anne finds refuge in the orchestra seats...where Anita
takes a trunpet out of its case and Edythe extracts an oboe
fromits case.

GRACE ANNE ( CONT' D)
| spent four years going to classes
in this building...and |I'm not
about to throw all of that away!

Those around G ace Anne appl aud her...and a shruggi ng Ji my
takes a table seat next to Joe.

SAME SCENE - STILL LATER

Due to CURI QUS STUDENTS passing by, the place |ooks a bit
nore crowded than before...and, in shock, they observe how
t he hammers on both uprights now stand exposed.

ROCHELLE COLCLQUGH (25, abrasive), in her food server's
uniform sits in the orchestra setup and polishes her
trunpet...while LULA MAE MCDERMOTT (34, gentle) and Al DA
G ANCANELLI (37, a thinker) sit and watch al ongsi de her.

Eil een and Cl audia end their |atest piano piece with a bang
before they turn to the other hopefuls.

El LEEN
kay...who' d like to play these
keys next?

Nobody el se answers...for a few seconds.



16.

ROCHELLE
' Bout tine!

Mouths fly open all over the room

LULA MAE
Rochel | e, that wasn't very nice.

Al DA
(wags finger at Rochelle)
| know you woul dn't want to be on
the receiving end of that.

Rochel | e stands up and fires off a famliar-yet-powerful
trunpet fanfare...that makes Carrie's eyes |ight up

Corinne (flute case in hand) and tuxedo-cl ad, top-hat-wearing
CHLCE BOYD (24, kooky; she totes a tronmbone case) wal k
inside...and head for Lily's and Carrie's table.

CARRI E
Corinne, we're glad you're here.

CORI NNE
Chl oe and | heard the nusic and
figured this was the place.

Carrie, Chloe, Corinne, and Lily shake hands...while Chloe's
outfit draws stares from Jinmy and Joe.

Rochel l e's fanfare continues strong...but now, A da adds her
bassoon work and Lula Mae follows on tronbone.

KATHLEEN ANNE MANDEL "KI TTY" WALDBAUM (34, witty) and husband
SOLOMON WALDBAUM (36, a worrier) stroll inside...with Kitty
toting a clarinet case.

SOLOVON
Kitty...you think they've got any
cake here?

KITTY
Come on, Sol onon. Thi nk.
SOLOVON
Vll...this is a dining room

Chl oe and Corinne find seats in the orchestra area while it's
handshakes for Carrie, Kitty, Solonon, and Lily.

SAME SCENE - EVEN LATER
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Carrie, Eileen, and Lily now sit together...and breathe
relief at the presence of HELEN KOUBEK (18, | evel headed) and
her twin sister ESTHER KOUBEK (18, flighty), who deliver a
stirring violin duet.

Esther and Helen end their piece with a flourish before they
bow and bow to their applaudi ng audi ence.

HELEN
Thank you!

ESTHER
So very, very nuch!

Claudia blows a kiss at the twins fromthe ol der piano.
SAME SCENE - LATER YET

JUNE KESSLER (32, hard-working, passionate) sits at the newer
pi ano. ..where she holds her cello and its bow in one hand and
dabs her tear-filled eyes with her other hand.

JUNE
(sobbi ng)
I'"ve waited so...nmany years...sSoO
many years...sSO hany, many
years...sO many, nany, many
years. ..

Sone nusi ci ans nod in understanding as they watch June
struggle with her enotions. A few dab their own npist eyes.

El LEEN
Take your tinme, June. It's okay.

CARRI E
We're so very glad you're here.

JUNE
Thank you...for this opportunity...

June takes several breaths, dries her eyes, and...fires off
an exuberant sol o.

SAME SCENE - M NUTES LATER

A nowsm |ing June finishes her piece when | DA MAE MOSLEY ARD
(30, confident, Black) lugs her double bass (in its case)
into the room and takes a seat.

Ida Mae joins in the rousing appl ause. .. kudos June
acknow edges with a bow.
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Lily junps up to approach Ida Mae, who sets her bass aside to
stand up.

LILY
We're so very glad you' ve cone.

Eileen and Carrie leave their seats to join the confab...and
trigger handshakes all around for the foursone.

CARRI E
Your presence on the bass conpl etes
t he orchestra.

| DA MAE
Well, thanks. Al | can do is ny
| evel best--

Rochel l e bolts up from her seat and glares at |da Me.

RCCHELLE
GET aJT

El LEEN
(pointing to Rochelle)
You' ve never even heard her play!

Most of the hopefuls give Rochelle dirty | ooks.

CHLCE
Li sten, Rochelle.

Rochel | e waves Chl oe off.

CHLOE ( CONT' D)
I've known Ida Mae for years...and
she's not only a great musician,
she's a great barber.

CARRI E
(wal ks over to Rochelle)
Renmenber: lda Mae's got as nuch
right to audition for this
orchestra as the rest of us do.

Carrie catches Rochelle's defiant | ook.

CARRI E ( CONT' D)
Do you under st and?

JEANNE
You better not spoil this for the
rest of us, Rochelle!
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Rochel |l e sits back down.
SAVE SCENE - A BI T LATER

I da Mae's bass solo brings down the dining room..and brings
heartfelt appl ause from everybody but Rochelle (she
contributes a single clap).

Carrie gathers the musicians around her.

CARRI E
G ve yoursel ves a hand! You've al
passed the test!

Al the fermales in the room appl aud.

CARRI E ( CONT' D)
Al twenty-three of you are the
f oundi ng nusi ci ans of the Lincoln
Wnen's Synphony O chestra!

El LEEN
And that's the truth!

Eileen's remark increases the jubilation

CARRI E
|"ve got an idea about how we can
really break the ice...

Forty-six eyeballs gaze at Carrie.

CARRI E ( CONT' D)
Let's see how we sound together!

JANE
Carrie, does it have to be a
cl assi cal piece?

Carrie stares in space before she turns to her coll eagues.

CARRI E
Not really.

GRACE ANNE
In that case...how about
"Al exander's Ragti ne Band?"

Musi ci ans | ook at each other...then at Carrie.

| DA MAE
That' 11 wor k!
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Now every performer except Rochelle cheers.

KITTY
(to Rochelle)
It' 11 still work.

SAME SCENE - M NUTES LATER

In the orchestra setup, trunpeters Anita and Rochell e,
tronboni sts Grace Anne and Lula Mae, clarinetists Kitty and
Nannette, oboist Edythe, and bassooni st Aida toot scal es.

AQive junps in with her tuba...Corinne and Constance foll ow
on their flutes.

Violinists Esther, Helen, and Lily join cellist June and
bassi st Ida Mae in tuning up.

Har pi st Jerrine and pianists Caudia and Eileen play a series
of arpeggi os.

Jeanne and Katharine handle drumfills...Jane tests out the
conservatory's mari nba.

Paul wal ks into the roomand finds a seat al ongside Ji mmy,
Joe, and Sol onon when Chl oe opens up her tronbone case
and. ..dredges up a nmusical saw and its bow

CARRI E
Paul , honey...you're just in tine.

A beam ng Paul nods...Solonon's nouth flies open...Joe and
Ji my | ook skepti cal

Carrie readi es the orchestra.
CARRI E ( CONT' D)

(to the orchestra)
One...two...one, two, three, four.

And, with introductory bars fromEileen and C audia, the
Li ncol n Wonen' s Synphony Orchestra takes off on a
sem i nprovi sed "Al exander's Ragtinme Band."

Sol onon crosses his fingers...Paul's eyes light up and his
feet tap to the beat as he turns to Jimmy and Joe.

PAUL
Just give it tine.

Joe cringes...Jimy shrugs.
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I NT. UNIVERSI TY OF NEBRASKA COM BASEMENT HALLWAY - DAY

Orchestra nmenbers (instruments in tow), husbands, and
boyfriend troop out of the dining room Mst in the throng
whoop it up.

Cl audia and Chloe stroll together.

CLAUDI A

Chloe, I...1 like your outfit.
CHLOE

Thanks!
CLAUDI A

You' ve got a | ot of courage.

CHLCE
Well, Claudia...chalk it all up to
Marl ene Dietrich wearing a tux in
that picture she did five years
ago. .. "Mrocco. "

Cl audi a shakes her head "yes."

Hel en and

CHLCE ( CONT' D)
Really fell in love with the
| ook...but unlike Marlene Dietrich,
| don't go for snoking.

CLAUDI A
Sane here.

Est her fl ank Const ance.

HELEN
Constance, it's really fascinating
that you were born in Switzerland.

ESTHER
(grins at Constance)
Can you still yodel ?

CONSTANCE
Truth be told, Esther...l'm not
really a yodel er.

Est her shrugs.



22.

CONSTANCE ( CONT' D)
My parents and | noved here to
America just before the Geat War
broke out...so | ended up spending
nore tinme |learning English than
| ear ni ng how to yodel

Rochel | e | ooks behind her...and finds Ida Mae, Kitty, and
Sol onmon right behind her. She glares at Kitty and |Ida Mae.

ROCHELLE
You two better watch your step!

| DA MAE
We'll be finel

Sol omon and Kitty nod at |Ida Mae...while Rochelle al nost
slips on a small puddl e of water.

INT. CARRIE'S AND PAUL'S LI VI NG ROOM - DAY

Carrie doodl es around on the piano...and sonetinmes wites
notati ons on the sheet nusic she works with.

Paul |eaves the kitchen and gravitates to the piano, where he
takes a seat next to Carrie.

PAUL
Sounds pretty good, Carrie.

CARRI E
Thanks...wait '"til the Lincoln
Wnen' s Synphony plays this.

He gazes at the sheet nusic...whose title page reads:
"SYMPHONY NO. 1 INE MNOR " In snmaller letters bel ow
"FLORENCE PRI CE. "

PAUL
Honey...who's Florence Price?

CARRI E
She's an Anerican conposer

Paul does a doubl et ake.

CARRI E ( CONT' D)
Qut of Chicago.

PAUL
No wonder |'ve never heard of her.

Carrie answers with a glissando.
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EXT. GOOCH M LLI NG AND ELEVATOR COMPANY - DAY
This is a sprawing plant on Lincoln's southwest side.
I NT. GOOCH PRODUCTI ON FLOOR - DAY

Jeanne and A ive operate a mlling machi ne apiece...as do
SEVERAL COMNORKERS here on first shift.

The machi nes nake so nuch noi se that each flour mller nust
wear ear pl ugs.

A ive watches her machi ne convert grain into powder...and
gives a "thunbs up” once the results satisfy her

Jeanne oh-so-carefully scoops up a handful of wheat-cum
powder . .. and shakes her head up and down.

Shift supervisor CHARLES "BUD' CAWVPBELL (50s) watches Jeanne
return the powder to the conveyor.

TOOOOOT! The whi stle bl ows...nmachi nes POAER OFF.
Bud taps Jeanne on the shoul der once her machi ne stops.

BUD
Hey, Drumer Grl!

Jeanne rips her earplugs out and stuffs theminto her jeans.

JEANNE
y h’)(eyeballing Bud)
uh*

BUD
Lunch ti ne!

As ot her machine operators make their way off the production
floor, Aive strides toward Jeanne while yanki ng her own
ear pl ugs out.

OLl VE
Wait for ne, Jeannel

Bud watches the two LWSO nenbers stroll away, armin arm

BUD
| suppose you two are too damm good
for us now

JEANNE
Bud, it ain't |like that!
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Aive turns around to give Bud a smle.
I NT. GOOCH CAFETERI A - DAY
Jeanne and Aive grab their |lunchboxes froma refrigerator

The two flour mllers-classical nusicians find two enpty
seats at a picnic table.

When the twosone sit down to chow down, the table' s FOUR
OTHER OCCUPANTS pack up their |unchboxes and scurry away.

I NT. GOOCH BOOKKEEPI NG OFFI CE - DAY

Const ance and SEVEN OTHER BOOKKEEPERS (each at a desk) toi
away in a large, sonmewhat stuffy space.

STANLEY PATTERSON (40s) runs the office fromthe only desk
t hat doesn't have a bookkeepi ng machi ne.

Constance tiptoes over to Stanley's desk.

CONSTANCE
M. Patterson, do you have a mnute
or two?

STANLEY

What's the problem M ss Lonb?

CONSTANCE
Fol | ow ne.

Stanl ey follows Constance to her desk...where she shows him
figures from her bookkeeping machine in addition to a stack
of handwitten notes.

CONSTANCE ( CONT' D)
|'ve been going over the figures
we' ve been handed. .. and things just
don't add up.

He | ooks over her notes...then the data fromthe machine.

STANLEY
They add up to ne.

CONSTANCE
Pl ease. .. check agai n.

Const ance receives the evil eye from Stanley.

STANLEY
They add up.
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A few ot her bookkeepers wander fromtheir own desks while
Stanl ey wags a finger at Constance.

STANLEY ( CONT' D)
You know, if you hadn't decided to
join that silly orchestra that
school t eacher started--

CONSTANCE
(gritting her teeth)
Silly nmy eye!
STANLEY

That's what | said: Silly!
Stanl ey huffs his way back to his desk.

CONSTANCE
Tell nme, Stanley Patterson: Wuld
you call the all-male Lincoln
Synphony Orchestra "silly," too?

The ot her bookkeepers gasp...Stanl ey ignores Constance.
EXT. ARD S BARBER SHOP - DAY
A smallish brick building not far fromNJU s Gty Canpus.
I NT. ARD S BARBER SHOP - DAY

FOUR CUSTOVERS (three Bl ack, one Wiite) wait in |eather
chairs across fromlda Mae and her husband RAYMOND ARD (33,
jovial, Black), who cut hair from behind barber's chairs.

Raynond wor ks on FLOURNOY BROWN (30s, Bl ack) while Ida Me
tidies up CARTER W LSON (40s, Bl ack).

FLOURNOY
Hey, Ray, you think they'll pass
t hat Economic Security Bill?

RAYMOND
| don't know

Fl ournoy tries to turn around to | ook at Raynond.

RAYMOND ( CONT' D)
You wanna turn around, Flournoy? I
ain't done with your hair.

CARTER
(eyes on Fl our noy)
Cat got Raynond' s tongue!
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| DA MAE
You wanna | ook straight ahead,
Carter? I'mtrying to finish
cutting your hair!

Carter and Fl ournoy | ook straight ahead.

FLOURNOY
But no, they tal kin' about givin'
old fol ks a governnent check ever'
nonth and lettin' each state give
out unenpl oynent i nsurance.

WALT SHOECRAFT (60s; the only White customer in the place)
points toward the barbers and their current clients.

VWALT
Hey, that wouldn't be too bad!

The other waiting custoners stare (sone opennout hed) at Walt.

VWALT ( CONT' D)
Vell...I"min ny sixties...and ny
arthritis is gettin' the best of
me. Cettin' to where | can't work
no nore.

Ilda Mae finishes with Carter's hair. She hands hima mrror

| DA MAE
How do you like it?

CARTER
(with a grin)
Just |ike uptown!

Carter gives the mrror back to a nodding |da Me.

FL OURNOY
But | still can't get over that
Earhart | ady.
VWALT
She flied solo across the Pacific
| ast nont h.
Raynond finishes cutting Flournoy's hair...lda Mae gives her
husband the mrror.
FL OURNOY

Now she done fl ew across both the
Pacific and Atl anti c.
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Raynmond passes the mirror to Fl ournoy.

FLOURNOY ( CONT' D)
(accepts mrror)
Ain't no nman done that before.

RAYMOND
How s that suit you, Flournoy?

FL OURNOY
Hey, Ray, you're the Duke Ellington
of barberin'.

RAYMOND
Hey, thanks.

| da Mae takes the robe off Carter; Raynond follows suit with
Fl ournoy. Both custonmers stand up...and Raynond and |da Mae
set the robes aside.

FLOURNOY
But all these | adies nakin'
headl ines...Earhart...that Brico
lady in New York. ..

FI our noy pays Raynond for the haircut; Carter hands his
hai rcut noney to |Ida Mae.

| DA MAE
Thanks, Carter.

Raynmond and Fl our noy shake hands.

WALT
Speakin' of Brico...how 'bout that
all-girl orchestry on the radio?

CARTER
Hey, Walt...how about that
school t eacher here in Lincoln who
got inspired by that guy with that
all-girl orchestra on the radio?

A "huh?" | ook invades Walt's face.
FL OURNOY
Carter...don't tell me she got her
own orchestra.
Raynmond and his w fe nod.

| DA MAE
I"'minit.
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Six men's nouths fly open...Raynond's doesn't.

| DA MAE ( CONT' D)
| play the doubl e bass.

FLOURNOY
Vwell, I'll be a...

RAYMOND
Fl ournoy...she's telling the truth.

FLOURNOY
(points to lIda Mae)
What in the world are you doin'
pl ayi n" double bass in a
hi ghfal utin' synphony orchestra?

RAYMOND
She's great! And you shoul d hear
her on piano and guitar and--

Walt gravitates toward Raynond's barber's chair.

FLOURNOY
Yeah. .. but...
| DA MAE
Fl ournoy. ..l remenber when you took

me to task for playing bass fiddle
in ajazz band.

FL QURNOY
No, | didn't!

RAYMOND
Yes, you did!

Now Walt stares hard at |da Mae.

EXT. LINCOLN H GH SCHOOL - DAY

This one's a sprawing three-story building fromthe 1910s.
I NT. LINCOLN HI GH SCHOOL THEATER - DAY

LHS" PH LHARMONI C ORCHESTRA (Est her, Helen, and 48 ot her
students on violins, cellos, violas, basses, and a harp)
rehearses "1812 Overture" onstage under the direction of
EDGAR STOCKWELL (50s, a bit of a voyeur).

Edgar | ooks worried as the piece comes down the hone stretch.
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EDGAR
Cone on, violins! Sharpen up!

Hel en, Esther, BEATRICE ANGELIN (18, a snmart al eck), and the
phil harnmonic's other violinists strive to play better.

CAROLI NE PEDULLA (18, denure) and her fellow doubl e bassists
sail through the overture.

Now "1812 Overture" ends...and the nusicians stare at Edgar,
who stares in space for a while.

CAROLI NE
Are you okay, M. Stockwell?

Edgar continues to stare in space.

BEATRI CE
Bell's getting ready to ring.

Esther and her sister stare daggers at Beatrice.

EDGAR
Bassi sts, you're doing great.
Cellists, violists...you' re doing
fine. Keep inproving.

The violists, cellists, and bassists AD LIB their gratitude.

EDGAR ( CONT' D)
You violinists need to step it
up...especially the tw ns.

Now Hel en and her sister stare daggers at Edgar.

EDGAR ( CONT' D)
Maybe if you two left that all-
wonen's orchestra that teacher at
Wl lard School started.

ESTHER
(stands straight up)
Wait a mnute, M. Stock--

HELEN
Esther...sit down.

Wil e Esther sits back down, harpist LILLI AN PI CKENS (16;
Dougl as' sister) eyes Edgar.

LI LLI AN
M. Stockwell...what about ne?
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Edgar gives Lillian a wide smle as the bell R NGS and ot her
orchestra nmenbers pack up their instrunents.

I NT. LINCOLN Hl GH SCHOCL STAI RMAY - DAY

Beatrice, Caroline, Esther, Helen, and Lillian (all five now
wi t h school books in hands) trudge up the stairs.
HELEN
Lillian...don't you think an

expl anation's in order?

ESTHER
(pointing at Lillian)
G ve! You heard Hel en!

Lillian takes a deep breath.

LI LLI AN

Vell...ny brother Douglas is in the

orchestra at Wllard El enentary.
CAROLI NE

Does he play the violin?
LI LLI AN

No, he doesn't, Caroline. He plays

t he druns.
Caroline and Beatrice perk up as the teens' ascent continues.

LI LLI AN ( CONT' D)
But he plays alongside this
violinist nanmed Lily Matthews. And
she's a world-class violinist. At
twel ve years of age!

Beatrice grits her teeth...Helen and an equal |l y-satisfied
Est her shake their heads "yes."

BEATRI CE
I wish they didn't nake me play the
doubl e-cl ut ching violin.

Now Esther grits her teeth!

HEL EN
| understand you, Beatrice...even
if the sound of a violin is one of
the world's npbst beautiful sounds.

ESTHER
Dependi ng on who's pl ayi ng.
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LI LLI AN
Anyway, the history teacher at
WIllard Elenentary started
listening to "The Hour of Charm”

ESTHER
Yep.

LI LLI AN
Next thing you know, she decided to
formher own all-girl orchestra.

Whi | e OTHER STUDENTS head downstairs, the five nusica
t eenagers reach

I NT. LINCOLN HI GH SCHOOL SECOND FLOOR HALLWAY - DAY

Lillian, Helen, Esther, Caroline, and Beatrice try their best
to dodge STILL OTHER STUDENTS.
CAROLI NE
And she recruited Lily to play.
LI LLI AN
Ri ght!
HELEN

Then she and Ms.
Knight...Carrie...got together with
one of Carrie's old University of
Nebraska professors to find other
femal e nusi ci ans.

ESTHER
And that's why Helen and | are in
t he Lincoln Wonen' s Synphony.

Beatrice's nouth flies open.

LI LLI AN
To sumit all up...Douglas told ne
about Lily and her being in the
LWEO...and | told M. Stockwell.

Est her makes a nove to choke Lillian...but Helen gestures
Est her out of the action.

BEATRI CE
(to Lillian)
Way couldn't this Lily Matthews be
a United States-class violinist?

Four | ooks of confusion greet Beatrice.
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BEATRI CE ( CONT' D)
O a Nebraska-class violinist?

Caroline shrugs as the teenagers' stroll continues.
EXT. JERRINE'S AND JCE' S HOUSE - DAY

The Boehns live in a two-story house closer to downtown than
t he Kni ghts' abode.

INT. JERRINE'S AND JCE'S LI VI NG ROOM - DAY

Jerrine uses her violin bow as a baton while she guides
Patrice (who plays an 1890s upright piano) through a
sem cl assi cal nunber.

No quit in Patrice this time!

Jerrine grabs her violin to play al ongside her student during
t he nunmber's closing twenty-four (or so) bars.

Patrice and Jerrine break into smles at the piece's end...so
does the former's nom GAENDOLYN MCKI NLEY (40s), who sits on
a sof a.

JERRI NE
Very good, Patrice!

GWENDOLYN

(appl audi ng)
Now t hat's ny daughter!

Jerrine puts her violin and her bow away before she joins
Gnendol yn in the appl ause.

PATRI CE
(takes a bow)
Thank you, Mama! Thank you, Ms.
Boehmni

JERRI NE
That's our |esson for today.

Teacher and student shake hands.

JERRI NE ( CONT' D)
Keep working on this piece and your

exercises...and that'll make M.
Wl schultz know you' ve got no quit
in you.

Patrice grabs her nusic off the piano, then sets the nmusic on
a coffee table before she dons her winter coat.



33.

GWENDOLYN

Here, Patrice. Let nme help you.
PATRI CE

kay, Manma.

Gnendol yn hel ps adj ust Patrice's coat. Wien the former sticks
her own coat on, Joe (in his ow coat) |lopes into the room

Man, he | ooks stunned!

JERRI NE
Joe...you' re hone early.

PATRI CE
Ms. Boehm..if Ms. Knight can't
do it...l wish you were our

orchestra conductor instead of that
M. WIIschultz.

Jerrine gives Patrice a stunned | ook...Gnendolyn tries to
hi de a chuckl e...Joe shakes his head "no" at Jerrine.

PATRI CE ( CONT' D)
You're better at leadin an
orchestra than him..and you're
pretty, too.

JERRI NE
Uh...thank you

Now Joe shakes his head up and down.

GVWENDOL YN
You ready to go, ny child?

Wth a nod, Patrice grabs her nusic off the coffee
tabl e...and she and her nother head for the front door.

JERRI NE
(wavi ng at the MKinl eys)
See you next tine!

Gnendol yn and her daughter wave back and head out...Joe
strides toward Jerrine.

JCE
Did you hear that?

JERRI NE
How d the crop insurance neeting
go, Joe?
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JOE
Never m nd that! Don'tcha know that
l[ittle girl you were teachin' said
you were pretty?

Jerrine gestures Joe into a seat on the sofa.
I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM - DAY

From a podium Carrie | ooks out at her twenty-three orchestra
menbers...all of whomsit at, stand behind, or hold their
musi cal instrunents.

Sol onmon and Paul sit in anticipation at that nearby table.

CARRI E
Now. .. before we get started this
afternoon...you get to choose what
our openi ng nunber shoul d be.

Est her and Rochell e shoot Carrie incredul ous | ooks when
Raynmond and a reluctant Jimy burst through the door.

RAYMOND
Look, Jimry: If | can support ny
wife playing in this orchestra, you
can support your girlfriend playing
in this orchestra, too.

Ji mry shuts the door behind him He and Raynond take seats
next to Paul and Sol onon.

G ace Anne breathes a sigh of relief.

NANNETTE
Carrie...shouldn't that be your
deci si on? You're the conductor.

Nannette gains AD LIBBED reactions from sone pl ayers.

El LEEN
Aw, cone on, ladies...we're all in
t his together.

LILY
And it's a good exercise for us.

HELEN
In that case, Lily...Esther and I
are curious about how you'd play
the "1812 Overture.”

A surprised Lily points to herself.
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CARRI E
In that case, everybody...look in
your folders for "1812 Overture."

Musi ci ans shuffle their nusic sheets around (a few awkwardly)
until "1812 Overture" becones the first selection.

CARRI E ( CONT' D)
We'll start out with that when we
pl ay our debut concert.

Hel en, Esther, and Lily tune their violins...lda Mae and June
follow suit on double bass and cello, respectively.

Claudia (at the 1900s upright) and Eileen (at the 1880s
upright) wallop out keyboard runs...Jerrine plucks out
ar peggi os on her harp.

Rochell e and Anita (both on trunpet), G ace Anne and Lul a Mae
(both on tronbone), Nannette and Kitty (both on clarinet),
Constance and Corinne (both on flute), and dive, Aida, and
Edyt he (on tuba, bassoon, and oboe, respectively) do scales.

Kat hari ne and Jeanne pound out drumfills...Jane bangs away
on tynpani...Chloe plays scales on the nmarinba.

Carrie | ooks satisfied...she readies the orchestra.

CARRI E ( CONT' D)
One...two...one, two, three, four.

Lily, June, lda Mae, Helen, and Esther open this piece. After
four bars in this slow beginning, the twins try to foll ow
Lily...note for note.

SOLOVON
Paul ...you think they renmenbered
t he cannons?

PAUL
Vell...l think Carrie wants to nmke
sure the orchestra has this down.
Raynond shakes his head "yes."

JI MW
| know the Arnory's got cannons.

G ace Anne grits her teeth at Ji my.
SAME SCENE - AN HOUR LATER
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The Lincoln Wnen's Synphony Orchestra works on the first
novenent of "Synphony No. 1 in E Mnor."

Raynmond, Jimy, Paul, and Sol onon |isten as Constance and
Corinne take the nusical lead with their "calls,” which spawn
"responses” fromlda Mae, June, a Jerrine who joins in on
cello, and the three violinists.

In this one, Chloe plays gl ockenspiel.
Rochel | e whi spers to Anita.

ROCHELLE
Wiy do | get the feeling we're
playing "d"' Man River?"

Anita gestures her fellow trunpeter into silence.
SAME SCENE - A BIT LATER

In the second novenent of Florence Price's nasterpiece, Aida,
Anita, Edythe, G ace Anne, Kitty, Lula Mae, Nannette, dive,
and Rochelle play the "calls.™

Chl oe (now on a conga drum joins Jane, Jeanne, and Katharine
in providing a |light beat underneath all those horns and al
t hose woodw nds.

Eil een flashes Claudia a sly | ook.

El LEEN
Whaddya say we hel p the
per cussi oni sts out ?

CLAUDI A
Huh?

Eil een raps on her piano's fallboard...C audia shrugs before
she does the sanme on her own piano.

Paul and Raynond nod in approval while Jimy and Sol onon | ook
some ki nd of |ost.

RAYMOND
(to Sol onobn and Ji mmy)
It's just |like Ida Mae says: A
pi ano' s a percussion instrunent.

An even-nore-confused Jimy stares at Raynond.

SAME SCENE - STILL LATER
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Only one drum set needed in this version of "Hungarian
Rhapsody No. 2." And Jeanne pounds that set of skins.

Cl audia and Jerrine (playing the 1880s upright), Eileen and
Kat harine (at the 1900s upright), and Carrie and Chl oe (both
bang the keys of a 1910s upright piano) |ead the orchestra in
bringing this piece down the hone stretch.

The hammers stand exposed on all three old pianos.

The six pianists wallop the last three notes...and set off
appl ause from ot her LWSO nenbers and the four-man audi ence.

CARRI E

(rising up)
G eat first rehearsal, everybody!

Jubi | ant nusi ci ans eyebal | each ot her.

KITTY
Not hi ng' s gonna stop us now. .. not
even the first thing snoking!

Nannette pats Kitty on the back.

Al DA
I don't want to spoil the
nood. . . but what are we gonna do for
a cannon on "1812 Overture?"

JANE
Ai da, we m ght not need one!
EDYTHE
(to Jane)

Especially with you and Jeanne and
Kat hari ne back there!

Edythe's line increases the cheering and creates |aughter.

The door opens...Joe busts in...nouths drop all over the
di ni ng room

JCE
Jerrine, honey, pack your bags!

Jerrine shakes her head back and forth.

JCE (CONT' D)
You and nme are goin' to Hollywood!

Rochel | e stares daggers at Kitty.
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ESTHER
(eyebal I'i ng Hel en)
So much for not letting the first
t hi ng snoking stop us.

Jerrine junps up fromthe 1880s piano. Joe wal ks toward her.

JOE
Honey, | pulled some strings...and
I got you a screen test!

JERRI NE
You shoul dn't have!

Chl oe, Caudia, Eileen, and Katharine bolt up fromtheir
pi anos to surround Joe, Jerrine, and a stunned Carrie.

JCE
But, Jerrine...l did this for you!

JEANNE
NO, YQU DI DN T!

JERRI NE
You! Shoul dn't! Have!

Lily strides over to the group around the pianos. She grits
her teeth while she eyeballs Joe.

LILY
That wasn't the gift she was
| ooki ng for.

Joe's shrug is a wild one.
EXT. SANTA FE STATI ON, LOS ANGELES, CA - DAY

Jerrine and Joe drag their |luggage as they saunter away from
a Moorish-styled depot where a few sections show significant
eart hquake damage.

JERRI NE
|'"ve got the feeling this trip was
hastily organi zed.

JCE
Nosirree! | put a lotta thought
into this trip.

Jerrine cringes.
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JERRI NE
Now you know |I'm perfectly fine
maki ng musi ¢ and hel ping children
make nusi c.

JCE
Jerrine, honey...you ain't gonna be
famous doin' that.

JERRI NE
Try ne.

The twosone stop their stroll to scan..
EXT. SANTA FE AVENUE, LOS ANCELES, CA - DAY
.for cabs (despite FOOI TRAFFI C al ong the sidewal k).
JOE
Listen...you're the prettiest gir
in the whole wide world. Bar none.

She opens her nouth to speak...but he gestures her out of it.

JCE (CONT' D)
You oughta be in pictures!
JERRI NE
No! You listen! | can't act nmy way

out of a Kleenex tissuel!
EXT. SOUTH FOLSOM STREET, LINCOLN, NE - DAY

A snowy | ast February Monday...and SOVE BUNDLED- UP STUDENTS
(books in hands) struggle their way to Wllard School .

I NT. WLLARD SCHOOL CLASSROOM - DAY

It's before hone room..and Bobby and Douglas slink into the
enpty seats that flank Lily's.

BOBBY
(to Lily)
Is it true...Ms. Knight's
orchestra losin' their harp player?

LILY
| don't know. She and her husband
went on a trip to Hol | ywood.

Dougl as eyebal | s Bobby, then turns to Lily.
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DOUGLAS

How | ong' s she gonna be gone?
LILY

I don't know, Dougl as.
BOBBY

Lily...is she gonna be a star?

Carrie strolls into the classroom Wile she heads for her
desk, Thelnma and the rest of Lily's classmates filter in

LILY
Wl |, Bobby, she's already a
star...in our orchestra. The

Li ncol n Wonen' s Synphony.

Bobby shrugs...only to junp out of his seat to give the seat
toits rightful occupant.

BOBBY
(on the way out)
I neant a Kat harine Hepburn or Fay
Way kinda star.

Dougl as | ooks up, sees the rightful occupant of Dougl as
seat, and flees the room behi nd Bobby.

Both rightful occupants sit down when Lily approaches a now
seated Carrie...and Wllard runs into the room

LILY
H, Ms. Knight.

CARRI E
H, Lily.

Wllard stops at Carrie's desk.

LILY
Have we got a few minutes to talk
about Jerrine?

W LLARD
My dear Carrie...do you have an
extra piece of chal k?

Carrie and Lily give WIllard puzzl ed | ooks.

W LLARD ( CONT' D)
My | ast piece broke.
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CARRI E
WIllard, there's an extra piece on
t he bl ackboard. Hel p yourself.

Wl ard reaches the bl ackboard and grabs that extra piece of
chal k. His eyes light up

W LLARD
Jerrine...Jerrine...one of ny
orchestra nenbers is taking piano
| essons froma Jerrine.

CARRI E
The sane Jerri ne whose husband t ook
her on a trip to Holl ywood.

Lily and Wl lard nod.

LILY
And she m ght end up being the next
Jean Harlow. ..or the next Fay Way.

W LLARD
(huge smle)
It just goes to show you...she's
better off in Hollywood.

CARRI E
That's not the way she sees it.

W LLARD
Face it: She's too pretty to play
in an orchestral

A shrugging Lily returns to her seat when the bell RINGS.
Chal k in hand, WIllard hurries out of the room

W LLARD ( CONT' D)
Thanks for the chal k!

Sone students laugh with WIllard gone...Thel ma raises her
hand and nods.

CARRI E
Uh...yes, Thel ma?

THELMA
Ms. Knight, you need to be our
school's orchestra conductor.

Cl assmat es applaud while Carrie |ooks flattered.
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MONTAGE SEQUENCE

Joe and Jerrine see the sights in Los Angel es:
EXT. "HOLLYWOOD' SICGN - DAY

Joe uses a Brownie canera to catch photos of his wife...who
strikes sexy poses.

Jerrine takes pictures of her husband with the sane
canera...despite his attenpts to look virile.

EXT. DEPARTMENT STORE - DAY

The coupl e cone out | oaded down with purchases.

I NT. LUNCH COUNTER AT WOOLWORTH S ON SOUTH BROADWAY - DAY
The duo from Li ncol n feast away.

EXT. GRAUMAN S CHI NESE THEATER - DAY

Jerrine sticks her hands into the handprints of a big-nane
novie star...then cajoles a reluctant Joe into doing so.

I NT. GRAUVAN S CHI NESE THEATER - DAY
The twosone watch a film..and ki ss.
EXT. ROSSLYN HOTEL - NI GHT

The harpi st and her insurance-agent hubby stroll hand in hand
toward a pair of eleven-story skyscrapers.

I NT. ROSSLYN HOTEL DI NI NG ROOM - NI GHT

Joe and Jerrine click glasses...then Jerrine sings and pounds
out a romantic tune on the pre-1929 upright piano Joe sits on
top of.

END MONTAGE

EXT. J STREET, LINCOLN, NE - DAY

Wth Lincoln H gh School well in the background, Lillian
(books in hands) negotiates her way on the snowy sidewal k.

Hel en and Esther (both |ug books, too) try to jog toward her.
Al'l three students wear heavy wi nter coats.

HELEN
Lillian! You got a m nute?



Lillian stops; Esther and Hel en catch up to her.
LI LLI AN
What's on your m nd, Hel en?
The twins and Lillian stroll on.
HELEN
Vel |, you see...there's a

possibility our harpist in the
Li ncol n Wonen' s Synphony Orchestra
will nmove to Hol |l ywood.

LI LLI AN
They still got a women's synphony
orchestra in Los Angel es?

ESTHER
Qur harpist could becone a novie
star...another C audette Col bert.

Lillian's mouth flies open in delight.

HELEN
But she doesn't want to be a novie
star. Her husband wants her to be a
novi e star.

LI LLI AN
kay...where do | cone in?
Hel en and her sister eyeball one another, then Lillian.
HELEN
Lillian...would you like to try out
for the...
Esther and her sister catch Lillian's scow .
ESTHER

Nah...you wouldn't like to try out
for the Lincoln Wnen's Synphony.

EXT. EDUCATI ONAL FI LM5, LOS ANGELES, CA - DAY
Jerrine and Joe wal k toward the buil ding.
JCE
Remenber, Jerrine, honey: Gve it
the ol' college try.

She draws a bl ank | ook.

43.
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JOE (CONT' D)
How about the ol' high school try?

JERRI NE
Joe, don't you renenber when
tried out for the school play at
Li ncol n Hi gh ny sophonore year?

JCE
Never m nd that! You | ooked pretty!

JERRI NE
| stank out the theater!

JCE
Stop talkin' like that.

JERRI NE
I"'mso glad | found a spot in the
orchestra pit.
He chuckl es.
| NT. EDUCATI ONAL FI LM5 STUDI O #1 - DAY

Joe and Jerrine shake hands with studio bigw gs LOU S
KORNFELD (50s), LORNA DUNAG N (30s), and AMOS NEWBERRY (40s).

JCE
So, M. Kornfeld...this is your
outfit...l mean studio.

Lorna, Jerrine, and Anps cringe.

LOU S
That's correct.
(to Jerrine)
M ss Dunagin is one of our casting
directors, and M. Newberry wll
di rect your screen test.

JERRI NE
Uh. . . huh.

AMOS
Jerrine...we went wild over the
phot ogr aph your husband sent us.

Jerrine gives Joe a "howd | get into this?" |ook.
AMOS ( CONT' D)

It'Il be a trenmendous pleasure to
work with you.
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LORNA
(pointing to Jerrine)
What kind of acting experience do
you have?

JERRI NE
| tried out for the school play ny
sophonore year at Lincoln High
School in Lincoln, Nebraska.

Anos and Loui s | ook hopeful.

JERRI NE ( CONT' D)
But...l stank out the place.

AMOS
It's no natter!

JCE
(to Jerrine)
Now you listen to M. Newberry

Jerrine grimces at her husband.

LORNA
First thing we've gotta do,
Mss...Ms. Boehm..we' ve gotta
change your nane.

JERRI NE
What's wong with Jerrine Schenl ey?

Joe points to his wife.

JCE
(smles at Louis)
That's Hol | ywood! That's the way
t hi ngs operate here! Right?

LOU S
Look at it this way...

Loui s reaches for Jerrine...but gains Joe's wthering | ook.
LOUI S ( CONT' D)
Jerrine...would you go to a picture
that starred Archibald Leach?

JERRI NE
Archi bal d who?
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LORNA
Just as they renanmed Archibald
Leach Cary Grant...we're changi ng
your name from Jerrine Schenl ey
Boehmto... M|l dred Madi son.

Jerrine and Joe stare Lorna down.

JERRI NE
(pointing to herself)
Does this look Iike a MIdred?

A grinning Anos nods.
SAME SCENE - A BIT LATER

All's quiet on the set...Louis, Lorna, and Joe watch Anps
hel m a scene between Jerrine and RONALD "BUSTER' MCLAUGHLI N
(late 20s; good-| ooking).

The set | ooks |i ke a downtown Tinseltown hotel room

LORNA
Hate to tell you this, M.
Boehm ..but this is a cl osed set.

Joe's mouth flies open.

LORNA ( CONT' D)
In the meantine...help yourself to
our comm ssary.

Joe shrugs on his way off the set.

AMOS
Buster...are you and M|l dred ready?

BUSTER
Ready for anything, M. Newberry!

Buster and a sl ow y-nodding Jerrine gravitate toward a full-
si ze bed.

AMOS
Lights...canera...action!

Buster and Jerrine sit on the bed.

BUSTER
(huggi ng Jerrine)
Li sten, honey...everything' s gonna
be all right. Just as long as
you're with me.
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JERRI NE
Onh, thank you, dear.

Jerrine conpletes the enbrace...while A G ANT APE peeks
t hr ough the open w ndow.

The ape GROALS as it reaches a hand through the w ndow.

Buster breaks the hug, grabs a chair, and swats at the
ape...only to fall to the floor due to the ape's bl ow

The chair breaks into pieces...and Jerrine takes a coupl e of
chair pieces and fights the ape.

Buster | ooks surprised...Amos |ooks horrified...Lorna grits
her teeth...Louis throws his hands up.

AMOS
cuT!

Jerrine and Buster eyeball Anops.

BUSTER
M| dred, you' re supposed to be a
dansel in distress.

AMOS
Buster, I'mthe director. You're
t he | eadi ng man.

And Jerrine shakes her head "no."
EXT. UNI VERSI TY OF NEBRASKA CONSERVATORY OF MJSI C - DAY

The front door opens...and Anita and G ace Anne (horn cases
intow stroll out of the building in their winter coats.

ANI TA
So, Grace Anne...how do you like
bei ng a teachi ng assistant?

GRACE ANNE
Suits me just fine, Anita.

An equal | y-bundl ed-up Katharine (wth her drunsticks) follows
t he twosone. ..

GRACE ANNE ( CONT' D)
But here's the thing about it: I'm
now t eachi ng sonme of the sane
students | just got through sitting
al ongsi de in cl ass.
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...and runs up to a place al ongside them

KATHARI NE
What' re we gonna do about the first
possi bl e defection fromthe Lincoln
Wnen's Synphony Orchestra?

Anita smrks.

GRACE ANNE
Kat hari ne, nobody's defecting.

KATHARI NE
Wl |, who's gonna play the harp
when Jerrine's out in Hollywood
trying to be the next Bette Davis?

The three LWSO nusicians stroll on...STUDENTS try to dodge
the trio.

ANl TA
She doesn't wanna be the next Bette
Davis. She wants to be the one and
only Jerrine Boehm

KATHARI NE
You know how persuasi ve her husband
Joe is.

GRACE ANNE

How per suasi ve can he be when he
couldn't talk Jerrine out of
joining our orchestra in the very
first place?

Kat hari ne's nod is sl ow

KATHARI NE
But they're out in Los Angel es
right now. ..enjoying that great
weat her out there.

ANI TA
Katharine...listen: Wiy don't you
t ake up the harp?

Anita catches Katharine's stunned expression.
ANl TA ( CONT' D)

You al ready play guitar and ukelele
and pi ano. .. beautifully.
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KATHARI NE
Are you ki ddi ng?

GRACE ANNE
(to Katharine)
Anita's right.

KATHARI NE
Wiy don't you two take up the harp?
GRACE ANNE
Vll...l could...but I'"mhaving too
much fun playing tronbone al ongsi de
Lul a Mae.
ANI TA

You realize how heavy a harp
is...conpared to a trunpet?

G ace Anne and Katharine hand Anita dirty | ooks.

EXT. CECIL HOTEL, LOS ANGELES, CA - N GHT

This is a downtown | andmark...fifteen stories high

INT. JERRINE'S AND JOE' S HOTEL ROOM - NI GAT

The Two Boehns (both in their pajanmas) stay in a nodest room
Jerrine sits up in a full-size bed...Joe opens the w ndow.

He sticks a foot out the wi ndow when she sprints to his side.

JERRI NE
C non, Joe...don't do it.

JOE
You bl ew the screen test! Tw ce!

JERRI NE
My heart just wasn't in it!

She grabs himby his waist.

JERRI NE ( CONT' D)
Not everybody can play a nusi cal
instrunent...and not everybody can
be an actor or actress.

JCE
Jerrine...think of all the |adies
that'd kill each other for a place

in Hol I ywood!
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JERRI NE
| already thought of them

Jerrine tries to push Joe away fromthe wi ndow ..and finds it
t ough sl eddi ng.

JERRI NE ( CONT' D)
Pl ease, Joe...get your foot out of
t he wi ndow.

JOE
Lemre go!

She lets himgo...only to see himstick his foot further out
t he wi ndow.

JERRI NE
Just think about all the clients
you're gonna | eave behind if you
junp out that w ndow.

Joe stares out the wi ndow for a few seconds.

JCE
Oh...that's...right...

Jerrine | eads her husband to the bed. Both sit up in the bed.

JERRI NE
Remenber when we first nmet?

JCE
Are you kiddin' ne?

JERRI NE
W made a prom se that we were
gonna be honest wi th each other and
about each ot her.

Joe's is a slow, slow nod.
JERRI NE ( CONT' D)
So...just like insurance is your
calling, nmusic is ny calling.

JCE
kay. ..you got ne.

Joe and his wife hold hands.

JERRI NE
| still love you...always wll.
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JCE
| still love you, too...always.

Jerrine opens her pillow case and pulls out...a harnonical

JERRI NE
My consol ation prize for
unsuccessfully trying out for a
prison novie.

An opennout hed Joe wat ches Jerrine toot out a bl uesy
nunber...that earns her A THUWP on the wall.

I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM - DAY

ALBERT LI TTLE (40s) sits at the table, where he wites into a
not epad as he watches the LWSO s renai ni ng nusi ci ans
acconpany a rejuvenated Jerrine in "Harp Concerto in B Flat,"
by CGeorge Frideric Handel .

Ji my, Joe, Paul, Raynond, and Sol onbn sit at the sane table.
Al'l six men appl aud when the piece ends.

CARRI E
(nods at her nusici ans)
That's a good first run-through.

O chestra nenbers eyebal|l each other in jubilation.

CARRI E ( CONT' D)
Wodwi nds...tighten it up alittle
bit and we'll be fine.

CORI NNE
You bet.

Edyt he, Constance, and Aida nod in agreenent.

CARRI E
Everybody...let's take a break and
wel cone Al bert Little, fromthe
"Nebraska State Journal ."

Most synphony nenbers clap...the others sit in shock.

ALBERT
Nice to neet you | adies...you sound
so great together.

CONSTANCE
It's very kind of you to say that,
M. Little.
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LULA MAE
And we thank you for being here.

Al bert beans.

ALBERT
Wat I'dlike to dois wite an
article about the Lincoln Wnmen's
Synmphony Orchestra.

Mouths fly open all over the dining room

| DA MAE
Ww. .. you' re gonna wite about us.

ALBERT
That's right! One of our readers
wote to us about the history
teacher at WIllard School who drew
inspiration fromPhil Spitalny's
radi o show. .

LILY
And from Antonia Brico starting a
wonen' s synphony orchestra in New
York City.

JUNE
Absol utely right, Lily!

Eileen junps up fromher seat at the 1880s upright piano.

El LEEN
That's it, everybody! Let's spil
all the beans and get Al bert enough
information so he can wite that
article about us!

Jubi | ation takes over anobng LWSO nenbers.
SAME SCENE - A BIT LATER

Carrie places a chair next to the table while Al bert turns to
a clean sheet in his notepad.

CARRI E
(sits down)
Vell, | got to thinking about how
Phil traveled the nation for six
nont hs and spent twenty thousand
dollars and auditioned fifteen
hundred wonen nusi ci ans.
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PAUL
(nodding to Al bert)
Bef ore he found twenty-two of 'em
to popul ate the orchestra.

Al bert wites on that sheet...Ei |l een saunters to the table.

CARRI E
And | got to thinking about how I
| oved going to the park when | was
little...and listening to the
Li ncol n Muni ci pal Band. And |
decided | wanted to be a conductor.

Jimy gives his seat to Eileen. He veers off in search of
anot her chair.

Some ot her nusicians gather around the table.

El LEEN
(sitting down)
I was one of Carrie's professors
here at NU...and she'd tell ne
about how t he ot her professors
tried to steer her away from
conducti ng.

Carrie's nod is sl ow

CARRI E
They kept telling me: "Conducting
an orchestra isn't |adylike."

Al bert nods...Jimy finds his new chair and tries to park it
as close to the table as possible.

CARRI E ( CONT' D)
I'd rather eat poison nmushroons and
dri nk hem ock than have people tell
me conducting isn't for wonen.

SOLOVON
(to those around him
At the sane tinme?

SAME SCENE - M NUTES LATER

Carrie and Albert now sit next to the podium..and the twenty-
three LWBO nusicians sit or stand in the orchestra setup



GRACE ANNE

Well, as you can see, M. Little,
we conme fromjust about all wal ks
of life.

Al bert scribbles away.

GRACE ANNE ( CONT' D)
Ida Mae's a barber, Kitty hel ps run
a clothing store, Edythe's a cook,
Rochelle's a waitress--

ROCHELLE
But ne and Edythe don't work in the
sanme restaurant.

Some nusi ci ans grinmace at Rochell e.

QLI VE
Jeanne, Constance, and | work at
t he Gooch MIIing plant on South
Street...Anita and Katharine are
students here at NU...Hel en and
Esther go to Lincoln High...

Al DA
Carrie, of course, teaches at
Wl lard School, and Lily goes
there. Grace Anne's a teaching
assi stant here...Jerrine and June
teach nusic out of their own homes.

Joe and a smling Jerrine shake their heads "yes."

CLAUDI A
Uh...l work in a departnent
store...and Corinne's a butcher in
a grocery store...Jane's a
secretary...and Chloe works in a
filling station.

Chl oe fields shocked | ooks from some orchestra mates.

CHLOE
Vll...we are a notley crew. ..our
filling station's having a sale on
| ube j obs.

El LEEN

And Lula Mae's a church organist.

NANNETTE
When she isn't a receptionist.
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Lul a Mae's eyes |ight up.

LULA MAE
Speaki ng of church...l've been
talking with the staff at M Street
Met hodi st Epi scopal Church. ..

ALBERT

Don't you play there, Lula Mae?
LULA MAE

Yes, | do...and they're interested

in hosting our debut concert.
A buzz results fromLula Mae's renark.

KATHARI NE
When? What day?

LULA MAE
They' ve of fered us Sunday, March
thirty-first. Three o' clock PM

Al'l eyes turn to Carrie. She scans the room..and catches
expectant | ooks fromall.

CARRI E
Tell "em..we accept the offer!

The dining roomerupts in pandenoni um

KITTY
Sol onmon, don't worry. There'll be a
reception...and they'll have cake!

Sol onon rai ses his arns and whoops it up.

EXT. M STREET METHODI ST EPI SCOPAL CHURCH - DAY

A proud-1ooking ragtine-era structure downt own.

I NT. M STREET METHODI ST EPI SCOPAL CHURCH SANCTUARY - DAY

An orchestra setup replaces the altar up front. Init, Anita,
Grace Anne, Lula Mae, dive, and Rochelle bl ow out scal es on
their brass instrunents.

Stanl ey, wi fe SARA PATTERSON (40s), and church pastor
THECDORE KLAW TTER (50s) sit in the front pew. ..and watch the
next nine pews fill with OTHER PEOPLE

Everybody's attire: Sunday best, of course.
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Sol onon, Paul, Joe, Al bert, and a nervous Jinmmy sit in the
next pew. When Raynond joins the five, Jimy's nerves calm

Sara frowns, though

LEO and MABEL MATTHEWS (both 40s; Lily's parents...and he's a
nmountain of a man) sit one pew behind...alongside the tw ns'
mom MJRI EL KOUBEK (50s) .

MURI EL
Listen to that. Doesn't that make
you feel proud?

MABEL
Muriel, wait'll they actually play.

LEO
One thing's for sure: They don't
have that | ocked-out, rejected
feeling anynore.

In the setup, Aida, Constance, Corinne, Edythe, Kitty, and
Nannette toot out warnup exercises on their woodw nds...as
Gnendol yn and Patrice take seats in a middle pew

Esther, Helen, Ida Mae, June, and Lily zip through exercises
on their stringed instrunents...when Edgar and Wl lard hurry
to a back pew.

Ei | een pl ays arpeggi os on the sanctuary's grand
pi ano. .. C audi a does scales on a 1900-19 upri ght
pi ano...Jerrine warns up on her harp.

Bobby, Douglas, Lillian, Thelm, and THEIR MOVS AND DADS fil e
in. They settle into the back pews...and | ook inpressed.

Chl oe plays scales on a marinba while Jane, Jeanne, and
Kat hari ne pound out percussion exercises.

Carter, Flournoy, and Walt stroll inside..
FL OURNOY
You know, Valt, you clean up pretty
darn wel | .
VWALT

Thank you kindly, Flournoy.

CARTER
It's true!

...and find seats in a back pew when Carrie enters the
sanctuary.
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She reaches the podi um when Theodore, Stanley, and Sara
stride to the podi um

THEODCORE
Hold it, Ms. Knight!

Carrie's nmouth flies open.

SARA
(gestures to Lula Mae)
M ss McDernott, cone here

A shocked Lula Mae winces fromher spot in the tronbone
section to join the confab at the podi um

Stanl ey wags a finger at Lula Mae and Carrie.

STANLEY
Wiy didn't you two tell us your
bass player is col ored?

LULA MAE
Way does Ida Mae's skin col or
bot her you?

SARA
O that one of your clarinet
pl ayers is a Jew?

A buzz grows in the orchestra setup...an even bigger tunult
builds in the pews.

LULA MAE
Sara...how in the world can you
tell Kitty's a Jew?

SARA
| can tell!

STANLEY
Yeah! My wife and | can tell!

CARRI E
Reverend Klawitter... M. and Ms.
Patterson...these perfornmers are
the twenty-three best fenale
musi ci ans in town.

THEODCORE
Do you understand how this | ooks,
Ms. Knight?

Al bert grits his teeth...so do some LWSO nenbers.
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CARRI E
Wth all due respect, twenty wonen,
two teenagers, and one little girl
have been fighting for this chance--

STANLEY
Look, Little Mss History Teacher,
| don't care if they've been
fighting Max Baer or Prino Car--

Chl oe struts over to the group around the podi um

CHLCE
W1l sonmebody tell us what's up?

JEANNE
(shouting toward podi um
ARE VWE GONNA PLAY OR NOT?

Spectators and nusicians AD LIB their reactions when Theodore
waves his hands to quiet the crowd.

When he receives his quiet:

THECODORE
We're sorry...but today's concert
has been cancel ed.

Some peopl e shed tears...other people | ook flabbergasted.
Rochel | e scowl s at |Ida Mae...Douglas eyes Lillian.
DOUGLAS
(snaps his fingers)
Aw, shoot .

LI LLI AN
That woul dn't be a bad i dea.

INT. CARRIE' S AND PAUL'S LI VI NG ROOM - NI GHT
Paul and Carrie stare out the window fromtheir fave seats.

CARRI E
Vel | ...Lula Mae turned in her
resignation as organi st at M Street
Met hodi st Epi scopal .

PAUL
| can't really blanme her

He junps up fromhis seat and grabs today's "Sunday Journa
and Star" fromthe coffee table.
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CARRI E
Yeah, Paul. They did nmake a deal.

PAUL
(sits down wi th paper)
Carrie...what about that church Ida
Mae and Raynond go to?

Paul pulls out the newspaper section he wants, then offers
the rest of the paper to Carrie.

PAUL ( CONT' D)
Think they'd Iike to host the
Li ncol n Wonen' s Synphony
Orchestra's first concert?

Carrie accepts the rest of the paper. She yanks out the
section she desires, then | ooks up at Paul.

CARRI E
I don't know.
(folds section out)
| get the feeling Stanley and Sara
Patterson would find the church and
burn it down.

Paul | ooks up fromhis newspaper section to eyeball Carrie.

CARRI E ( CONT' D)
(1 ooks up from section)
VWiile we were playing the "1812
Overture."

PAUL
VWhat about the Nebraska Col i seunf

CARRI E
Eileen told nme they wouldn't |ike
to host a m xed-race event.

Carrie watches Paul shake his head sideways.

PAUL
Really ironic how all this is going
on in a city named after the man
who freed the sl aves.

CARRI E
Even if he was born in Kentucky...a
sl ave state.

She pl aces the rest of the newspaper on the floor.
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EXT. EILEEN S HOUSE - DAY

Thi s sonewhat - nodest, two-story house in the city's Antel ope
Par k nei ghbor hood features a front porch.

I NT. EILEEN S LI VI NG ROOM - DAY

Eileen brings a plate of cookies fromthe kitchen into her
heavi |l y-furni shed living room..where Carrie, Leo, Lily,
Mabel , and Paul sit on a sofa and hi gh-backed chairs.

El LEEN
Hel p yoursel ves, everybody!

Soon as Eileen places the plate of cookies on a coffee table,
her five guests grab sone of the goodies.

Coffee cups, tea cups, and a mlk glass already rest on the
coffee table.

Mabel takes a bite...and conmes away i npressed.

MABEL
Eil een, did you nmake these?
El LEEN
| absolutely, positively, certainly

di d, Mabel.
Sone heads nod in approval.

MABEL
Bef ore we go...can you give ne the
reci pe?

Ei |l een grabs the bench from her ornate grand piano, then sets
t he bench cl oser to her guests.

El LEEN
(sits down on bench)
You bet | will.

CARRI E
Speaki ng of recipe...Paul and |
have been racking our brains trying
to find a place where the LWSO can
actual |y debut.

LEO
(between bites)
Wt hout them pulling the rug out
fromunder the orchestra.
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LILY
That's for sure, Pa.
(downs her m | k)
It's enough to make a Dean dizzy.

PAUL
You know, Leo, that sanme church
hosted the all-nale Lincoln
Synmphony Orchestra's debut concert.

LEO
I renenber that. Eight years ago.

Now Ei | een junps up and grabs a cooki e.

El LEEN
(returns to bench)
| remenber that, too...and they
wel coned themwith open arns.

CARRI E
And Stanley and Sara Patterson were
part of the welcom ng comittee.

Lily junps up fromher seat and wanders over to Eileen's
ot her ivories...a 1920s upright player piano.

The violin virtuoso raises the fallboard, tests out a few
keys, and turns to the ol dest LWSO nenber.

LILY
Eileen, | heard that you used to
play for silent pictures at the
Li ncol n Theater.

El LEEN
(between bites)
| did...right after the University
of Nebraska got rid of ne.

Lily sits down on the player piano' s stool.

El LEEN ( CONT' D)
June of 1925...a nobnth after the
Li ncol n Theater opened.

LILY
Did you get to play the piano?

El LEEN
Sonetines...the rest of the tine,
they had ne play the Wirlitzer.



Eil een junps back up to grab her coffee cup.

El LEEN ( CONT' D)
That pi pe organ took sonme getting
used to...hey, everybody!
(sits on bench again)
Wiy don't we get the Lincoln
Theater for our first concert?

Fi ve stunned faces greet Eileen.

LEO
A novi e house?

The ex-professor shakes her head "yes."

El LEEN
It's worth a shot.

Carrie receives a hopeful |ook fromeEileen

CARRI E
It just m ght work.

LILY
Way not ?

Mabel counts on her fingers.
MABEL

It's too cold for Antel ope
Park...and the bandstand' s too

smal |, anyway. ..

CARRI E
Let's give the Lincoln Theater a
try. After all, Eileen once

acconpani ed silent novies there.

Two...three...four heads nod at Carrie.

PAUL
As | ong as nobody throws popcorn
boxes on the stage, it'll work.

A huge smile covers Eileen' s face.

I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM -

DAY

62.

At the podium Lily, Eleen, and Carrie face the remaining

Li ncol n Wonen' s Synphony perfornmers (all seated in the

orchestra setup).
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ESTHER
We're gonna follow a notion
picture? | don't know.

CARRI E
Eileen, Lily, and | explored al
the possibilities...and we've cone
to the conclusion that a novie
theater is the safest bet for us.

Sonme orchestra nenbers nod.

LILY
Ri ght now.

ROCHELLE
W' re supposed to be
respectable...and we're settling
for a novie house?

JUNE
Rochel | e, have you got any better
pl aces in m nd?

Rochel |l e stares in anger at June.
ANI TA
Places that'll let all twenty-three
of us play?

Kitty and I da Mae receive Rochelle's facial wath, too.

CLI VE
(eyebal I'i ng Rochel | e)
| figured: "If a theater can show

"Qur Gang' films, then it oughta
| et our orchestra play there, too."

Aive's remark gains AD LIBBED support froma few pl ayers.

Edyt he eyes tabl emates Raynond, Joe, Jimy, Paul, and
Sol onon.

EDYTHE
And Joe, you can take confort in
telling your pals that Jerrine's
com ng soon to a theater near you

Jimy catches Joe's opennout hed | ook.

JI Mwy
Edyt he' s got a point.
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The dining roomroars with |aughter.

CARRI E
So...all those in favor of
accepting an April twenty-sixth
engagenent at the Lincoln Theater,
rai se your hands.

Ida Mae's, June's, Kitty's, Carrie's, Eileen's, Lily's,
Aive's, Anita's, Edythe's, and Jerrine's hands shoot up

JANE
They won't back out on their
prom se, will they?

El LEEN
You' ve got our word, Jane.

A noddi ng Jane rai ses her hand...Nannette, Jeanne, Katharine,
Const ance, Corinne, Chloe, G ace Anne, and Helen follow suit.

Constance turns to a still-skeptical Lula Me.

CONSTANCE
Don't worry...the Pattersons won't
be there. They'd never be caught
dead seeing a picture show.

LULA MAE
You' ve won ne over

Lul a Mae rai ses her hand... A da and d audi a do, too.

HELEN
Esther, it | ooks |ike you and
Rochelle will mss out on all the
fun that's in store.

Rochel | e and Est her make it unaninous...and trigger cheers
fromthe throng.

SAME SCENE - A BIT LATER

Ida Mae sets her bass fiddle aside and neets Carrie at the
front of the orchestra setup

| DA MAE
Carrie, | hope you don't mnd. |I've
just got a little idea l'd |ike us
to try.

CARRI E

It's all right.
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Rochell e grits her teeth at |da Me.

ROCHELLE
So...you' ve got ideas, huh?

Al DA
Rochel l e. .. please listen

Al da catches Rochelle's scow .

CORI NNE
| da Mae, as long as your idea hel ps
the orchestra as a whole, we'll be

happy with it.

| DA MAE
Thanks, Cori nne.
(scanning the room
If you play at |east three
i nstrunents, raise your hand.

Some nusi ci ans eyebal | one another in confusion...others do
SO in anticipation.

| DA MAE ( CONT' D)
Go ahead. It's okay.

| da Mae raises her hand...Katharine, Kitty, Jerrine, Gace
Anne, Chl oe, Corinne, Jane, Nannette, Lula Mae, and Edythe
send their hands skyward, too.

And Cl audi a's hand shoots straight up.

ROCHELLE
(to Ida Mae)
What's the point? You trying to
make the rest of us | ook bad?

JEANNE
Rochel l e, you're doing a good job
of that yourself.

Rochel | e junps out of her seat to go after Jeanne...only to
sit right back down.

| DA MAE
I"'mnot trying to make anybody | ook
bad or feel bad. All I"'mtrying to

do is take a page from Phi
Spitalny's radi o show.

Carrie | ooks ecstatic.
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| DA MAE ( CONT' D)
On his show, all the orchestra
menbers sing in addition to playing
at | east two nusical instrunents.

CLAUDI A
Si ng?

| DA MAE
No, Cl audia. W' re not gonna sing.

Cl audi a breathes relief.

| DA MAE ( CONT' D)
| just thought, since we're playing
at the Lincoln Theater, the twelve
of us who play three or nore
instruments could do two nunmbers in
the mddl e of the concert.

CARRI E
Hey...l really like that idea.
| DA MAE
Pop nunbers...like "Al exander's

Ragti me Band."
Ida Mae's fellow nultiinstrunentalists AD LIB their approval

El LEEN
Don't worry...our concert wll
start and end with all twenty-three
of us playing classical selections.

| DA MAE
That's right, Eileen!
JERRI NE
| see...it's sort of a Boston Pops

thing in the mddle of our concert.
| da Mae shakes her head "yes."

HELEN
It's all about versatility.

LILY
| see what you nean, |da Me...we
can of fer our audi ences sonething
no ot her symnphony orchestra can.

ROCHELLE
Schi zo...a split personality.
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Some LWSO nenbers try to stifle their chuckl es.

ANI TA
(wags finger at Rochelle)
You know, |'ve heard you play
guitar...and if you were to take up
one nore instrunment, you could join
in this experinent, too.

Jeanne and Kat hari ne groan.

ESTHER
| da Mae...what woul d happen if you
rai sed the m ni nrum nunber of
instruments to four?

NANNETTE
Then I'd have to drop out.

KITTY
Peri sh the thought, Nannette. You
taught ne howto play this licorice
stick in the first place.
Kitty holds up her clarinet for all to see.
EXT. LI NCOLN THEATER - NI GAT

SOME PECPLE wi pe their sweaty brows on the way to this four-
story palace during this sweltering Friday night.

I NT. LI NCOLN THEATER LOWER LEVEL - NI GHT

A MOIE ("Goin' to Town") heads for the finish in front of A
PACKED HOUSE

Sara and Stanley sit in the first row

SARA
(gazing at Stanl ey)
Ni ce change of pace, isn't it?

STANLEY
Thank you for talking me into it.

Wl lard and Edgar watch fromseats in a mddle row

EDGAR
| don't know, WII ard.

W LLARD
Edgar...don't give ne that.
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EDGAR
What does it say about a synphony
orchestra when its concertnaster is
a twelve-year-old girl?

"THE END' greets the appl audi ng novi egoers. .. and:

LILY (O.S.)
Ladi es and gentl enen...the Lincoln
Theat er proudly
presents...performng for the first
time...the Lincoln Wnen's Synphony
O chestra!l

Muri el occupies an aisle seat toward the back...and joins in
t he appl ause. Al bert sits on the aisle's other side, where he
cl aps, too.

The screen gives way to a stage...where Carrie (she stands at
a podium and her twenty-three nusicians (in an orchestra
setup) wear tuxedos instead of gowns.

Result: The appl ause down there gives way to |aughter.

Fromtheir own back seats, Bud and wife VELMA CAVPBELL (40s)
drop their popcorn

He notices the two drum sets and the two pianos (a grand and
an 1890s upright whose hammers stand exposed).

BUD
What is this, Vel ma? A synphony
orchestra or a dance band?

VEL VA
Just sit back and |isten.

Stanl ey and Sara sprint out of the theater.

MURI EL
Where' re you two goi ng?

STANLEY
To the bat hroonl

SARA
For a long, long whil e!
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I NT. LI NCOLN THEATER BALCONY - NI GHT

Beatrice and Caroline operate novie caneras while Thel ma,
Patrice, Lillian, Douglas, Bobby, and their folks join with
walt, Sol onon, Raynond, Paul, Mabel, Leo, Joe, Jimy,

Fl ournoy, and Carter in continuing their applause.

I NT. LI NCOLN THEATER STAGE - N GHT
Carrie turns to the audi ence.

CARRI E
Ladi es and gentl enen...since you
just got through watching Mae
West's | atest picture, why not
conti nue the fun?

Some custoners cl ap.

CARRI E ( CONT' D)
Wth that in mnd...our opening
nunber is a proven favorite...Peter
Tchai kovsky's "1812 Overture."

Carrie readies the orchestra...and |da Mae, June, Esther,
Hel en, and Lily nail the piece's slow beginning.

I NT. LI NCOLN THEATER LOWER LEVEL - NI GHT

Edgar and Wl lard pay close attention as the LWSO brings
"1812 Overture"” to a rousing close...on the strength of
Jane's tynpani work and Katharine's and Jeanne's drunm ng.

The appl ause kicks back in...and Al bert turns to THOSE
CUSTOMERS AROUND HI M

ALBERT
Don't |l et anybody tell you a woman
isn't strong enough to |lead a
synphony orchestra.

WIllard and Edgar sink in their seats as patrons appl aud
around them

I NT. LI NCOLN THEATER STACGE - N GHT

The remai ning orchestra nenbers give Kitty a solid nusica
background whil e she plays Frederic Chopin's "Wltz in A
Mnor..." on a chromatic harnonica.

Kitty frees a hand to wave at Sol onon...who waves back.

SAME SCENE - A BIT LATER
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The Lincoln Wonen's Synphony powers through the second
novenent of Florence Price's "Synphony No. 1 in E Mnor."

Aida, Anita, Edythe, G ace Anne, Lula Mae, Nannette, dive,
Rochel l e, and a Kitty who's back on clarinet |ead the way.

Chl oe adds a conga drum..and Cl audia raps on the grand piano
while Eileen follows suit on the ol' wupright.

Jane's, Jeanne's, and Katharine's percussi on work shines.
I NT. LI NCOLN THEATER BALCONY - NI GHT

O chestra husbands, boyfriend, parents, buddies, and
cl assmates | ook sone kind of inpressed.

I NT. LI NCOLN THEATER STAGE - N GHT

The stage thins down to the twelve LWSO nenbers who pl ay
three or nore instrunents.

It's Scott Joplin's "Bethena;"” in it, lda Mae plays the grand
pi ano and Nannette the 1890-99 upright piano...while Jerrine
pl ays the theater's three-manual Wirlitzer pipe organ.

Chl oe and Katharine strumaguitars and Kitty plucks a
banj o... Corinne and Jane play cellos.

G ace Anne and Lula Mae blow flutes...and C audia and Edyt he
keep the beat on the two drum sets.

I NT. LI NCOLN THEATER LONER LEVEL - NI GHT
An enthusiastic Miuriel turns to THOSE AROUND HER

MURI EL
Haven't heard that in a long tine.

I NT. LI NCOLN THEATER STAGE - N GHT

The Dynami c Dozen need only one drumset for "Tip Toe through
the Tulips with Me." And Kitty pounds those skins.

Chl oe bangs the grand pi ano and Kat hari ne the N neteent h-
Century upright...and Lula Mae plays the Mghty Wirlitzer.

Jane and Jerrine fiddle away on violins...lda Mae plucks a
mandol i n, Corinne and Nannette shred on guitars, and d audi a
pl ays banj o.

And Edyt he and Grace Anne | ead the way on trunpet and tenor
sax, respectively.
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I NT. LI NCOLN THEATER BALCONY - NI GHT
Ji my beans at those around him

JI MWy
That's ny girlfriend down there!

A happy Raynond wags a finger at Jinmmy.
I NT. LI NCOLN THEATER LOWER LEVEL - N GHT
Vel ma and Bud bob their heads to the beat.

VELMA
Bud...woul d you like to dance?

BUD
Doggone ri ght!

The Two Canmpbells stand up...only to receive jeers.

So Bud and Velnma sit down and stonp their feet to the beat!
I NT. LI NCOLN THEATER STACGE - N GHT

Wth the full orchestra back onstage, Eileen and Kathari ne
(both at the grand piano) |aunch Franz Liszt's "Hungarian
Rhapsody No. 2."

Musically, Eileen returns hone...and | ooks ecstatic.

Four bars later, Claudia and Jerrine (both at the 1890s
upright) jump in...four bars afterwards, Carrie and Chl oe
(both play an additional piano...a 1920s upright whose
hanmers stand exposed) cone in to make it a twel ve-hands,

t hr ee- keyboards affair.

For this version, a new conductor energes: Lily.

I NT. LI NCOLN THEATER BALCONY - NI GHT

Mabel , Leo, and Paul | ook awestruck.

I NT. LI NCOLN THEATER LOWER LEVEL - NI GHT

Edgar and Wl ard eyeball each other in bew | dernent.

I NT. LI NCOLN THEATER STACGE - N GHT

Carrie | eads the LWSO again...June, lda Mae, Lily, Helen, and
Esther join with flutists Corinne and Constance to bring

"Largo," from Antonin Dvorak's "New Wirld Synphony," to a
peaceful , dirgelike end.
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An arpeggi o from harpist Jerrine sets up violinist Lily to
play the piece's final twenty-seven bars...unacconpani ed.

Dead silence...for a few seconds.
Then appl ause erupts...and grows.

Carrie takes center stage, where she bows. Her twenty-three
nmusi ci ans foll ow suit.

I NT. LI NCOLN THEATER BALCONY - NI GHT

Paul , Mabel, Leo, Raynond, Joe, Jimmy, Sol onon, Thel ma
Patrice, and Gaendol yn stand up while they keep appl audi ng.

walt, Lillian, Flournoy, Douglas, Carter, and Bobby junp up
fromtheir seats in continuing to hail the orchestra.

Caroline and Beatrice turn their caneras off, then eye one
anot her as the standing ovation grows into the | ower |evel.

CAROLI NE
Well, Beatrice, they did it.
BEATRI CE
(points to cameras)
Vell...so did we!

A proud, proud Leo continues to clap...but now, he bursts
into heavy tears.

Mabel wi pes tears fromher own eyes to hug her husband.
EXT. 27TH STREET VI ADUCT - DAY
Carrie and Paul stand near the viaduct to fish Salt Creek.

PAUL
G eat job last night, Carrie.

CARRI E
Hey, thanks, Paul.

The conductor and her hubby attenpt to kiss...despite the
presence of their fishing rods.

CARRI E ( CONT' D)
Just renenber: You and friends and
t hose twenty-three great mnusicians
did all the heavy lifting.

Somet hing tugs at Carrie's line.
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CARRI E ( CONT' D)
Time to put you in the
spotlight...howd it go at the
furniture store?

PAUL
VWll...we had to repossess a chest
of drawers this norning...

Carrie raises her rod with all her mght...she reels
somet hing in...when WESTON FI SCHER (40s) strolls toward the
Knights with his own fishing rod.

VEESTON
Mnd if | join you tw?

PAUL
Be our guest!

As Weston stops al ongside Paul and Carrie, she pulls...a
m nnow from her rod.

VEESTON
(to Carrie)
I saw you and your orchestra
perform | ast night.

CARRI E
You' re...Kkidding...

West on sticks his pole into the sane creek into which Carrie
t osses the m nnow.

VESTON
You' ve got a very innovative
organi zation here in Lincoln.

CARRI E
Thanks...it's just that our
nusi ci ans nake all the difference.
It's all tailored to their tal ents.

VESTON
No wonder you can get away with
pl ayi ng Chopin with a harnonica.

PAUL
(points to Weston)
And the LWSO has a flute player who
al so pl ays bagpi pes. .. and
gui tar...when she isn't a butcher
at the grocery store downtown...
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VESTON
That's it! After all, Phil Spitalny
doesn't have to have the only all-
girl orchestra on the radio!

Carrie perks up.

CARRI E
That's ny favorite show

VESTON
One of our Lincoln listeners |ikes
"The Hour of Charm" too...but told
us she'd like to hear a | ocal
ver si on, too.

Weston catches Paul's and Carrie's shocked | ooks.

PAUL
You nust be from Omaha.

VESTON
I"m Weston Fischer...and I'"mthe
program director at WAAWIi n Oraha.

Carrie, Paul, and Weston shake hands.
VESTON ( CONT' D)

We've been trying to find a hit for
our Sunday m d-afternoon |ineup.

CARRI E
Paul and | listen to WAAWoONce in a
while. We can pick up Omha clearly

from here.
Weston's eyes |ight up.

VESTON
How d you like to bring the Lincoln
Wnen's Synphony to the airwaves?

CARRI E
M. Fischer...as |long as our
orchestra nmenbers are anmenable to
that, we'll be glad to do it. Just
give us two weeks to decide.

VESTON
Fai r enough!

Weston, Paul, and Carri e shake hands once nore.
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PAUL
M. Fischer, you fish here often?

VESTON
Yes, | do...it"s just that the fish
here in Salt Creek taste better
than the ones | catch along the
M ssouri River.

Each fishing partner chuckl es.

EXT. WALDBAUM S CLOTHI NG - DAY

It's on the ground floor of a downtown brick buil ding.

I NT. WALDBAUM S CLOTHI NG SALESFLOOR - DAY

Sol omon and Kitty click coffee mugs during a business lull

SCLOVON
kay...so they didn't have cake at
t he Lincoln Theater |ast Friday
night. It's all right.

KITTY
True...but all the orchestra
menbers, spouses, and friends were
invited to help thenselves to al
t he popcorn, candy, and soda pop
t hey coul d handl e.

Kitty takes a drink and Sol onon nods when Bobby, dad WARNER
ENSLEY (50s), and nom WHI TNEY EDI SON ENSLEY (50s) stroll in.

SOLOVON
Cone into our store! How may we
hel p you?
WARNER
Bobby and | wanna buy a new suit.
BOBBY
Each.
KITTY

(sets her nmug down)
You' ve cone to the right place.

VH TNEY
To tell you the truth, Kitty, I'd
like to buy a new suit, too.

War ner and Bobby stare at Wit ney.
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VWH TNEY ( CONT' D)
Vel |, Warner...Bobby...|l saw how
good Kitty |l ooked in a tux.
Kitty | ooks flattered.

SOLOVON
She does, doesn't she, Witney?

Wi t ney shakes her head "yes."

VH TNEY
And | figured: "If WIla Cather can
wear a man's suit, | can, too."
BOBBY

Wait a mnute, Ma...you nmean the
sane Wlla Cather that wites books
and stuff |like that?

WARNER
Son...l didn't know she wore suits.

A nodding Kitty runs off to get a tape neasure.
EXT. GRAIN EXCHANGE BUI LDI NG QOVAHA, NE - DAY

The Lincoln Wnen's Synphony Orchestra, its conductor, and
their main support group haul instrunments toward an ornate
ei ght-story downtown edifice.

ESTHER
| just don't get it. Wiy aren't we
audi tioning at a Lincoln station?

RAYMOND
KFOR and KFAB don't know what
t hey' re m ssing.

Al DA
Per haps their Sunday schedul es are
al ready spoken and accounted for.

KATHARI NE
Hey, at least we're getting a shot!

Quite a few heads nod in agreenent with Katharine.
I NT. GRAI N EXCHANGE BUI LDI NG SEVENTH FLOOR HALLWAY - DAY
Weston strolls the hallway with LYLE SAMPSON (60s) .
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VESTON
M. Sanpson, we're very well aware
that this is Aksarben Seeds' first
entry into radio...and we want to
put your company in the best |ight.

LYLE
You' d better!

The two nmen reach a glass door that reads, in large letters:
"WAAW ™" In smaller letters: "660 KILOCYCLES. "

LYLE ( CONT' D)

If a tire conpany can sponsor a

show wi th nothin" but classica

music, why can't a seed conpany?
West on opens the door and gestures Lyl e inside.
I NT. WAAW MAI N STUDI O AT GRAI N EXCHANGE BUI LDI NG - DAY
Carrie | eads the LWSO t hrough Any Beach's "Gaelic Synphony."
The piece's nodulating intro features Lily, June, |da Mae,
Hel en, and Esther (all on strings) team ng up with Edythe,
Corinne, Constance, and Aida (all four on woodw nds).

After about eight bars, Rochelle, Aive, Lula Mae, G ace
Anne, and Anita toot their way in...Katharine, Jeanne, and
Jane drumtheir way in while Chl oe adds her nmarinba.

A mnute or so into the nunber, Nannette and Kitty add their
clarinets, Jerrine her harp, and Eileen and C audia their

pi anos (a couple of spinets or pre-1929 uprights).

I NT. WAAW MAI N STUDI O CONTROL BOOTH - DAY

But Lyle and Weston can't see the nusicians at work...a
series of bedsheets covers the gl ass.

West on enjoys the nmusic...but Lyle |ooks stonefaced.

LYLE
VWhat's with the bedsheets?

VESTON
We just wanted you to focus on the
music...after all, this is radio.

Lyle's nod is ever-so-slow
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I NT. WAAW EMPLOYEE LOUNGE AT GRAI N EXCHANGE BUI LDI NG - DAY

Sol onon, Raynond, Paul, Joe, and Jinmmy listen to the audition
t hrough a PA system

JCE
So...that's how they' re gonna sound
on the radio...

SOLOVON
Joe, that depends on the radio.

I NT. WAAW MAI N STUDI O AT GRAI N EXCHANGE BUI LDI NG - DAY

The orchestra brings "Gaelic Synphony"” to a rousing,
triunphant end.

The twenty-three nusicians and the conductor watch the door
open...and Weston and Lyl e bounce in

VESTON
Everyone...Il"d like you to neet
Lyl e Sanpson. He's the president of
Aksar ben Seeds, Inc.

Lyl e's eyes go wi de once he eyeballs Ida Mae and Kitty.

Carrie and Co. sport that hopeful |ook as the seated
musi ci ans junp out of their chairs. Chloe, |Ida Mae, and Jane
wal k away fromtheir respective instrunments.

CARRI E
(extends hand to Lyl e)
H ...nmy name's Carrie Hainlen
Knight...and 1'd |ike you to neet
t he nenbers of. ..

Lyl e gives back a withering | ook.

LYLE
Get rid of that colored girl on
bass and that Jewi sh girl on
clarinet...and you can be on ny
program

Weston bites his lip...Carrie blows an i magi nary
bubble...Lily | ooks down at the floor...Jeanne seethes at
Lyle...lda Mae, Grace Anne, and Kitty shrug.

Hurt shows up on nobst LWBO faces.

And Rochell e stares daggers at Kitty and |da Mae.
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VESTON
You orchestra nenmbers have worked
hard for this...we at WAAWreally
appreci ate that.

JUNE
Thank you for this chance, Weston.

Lyl e continues to bristle...a forlorn Wston nods.

VESTON
It's radio...and in the radio
i ndustry, the advertisers call al
t he shots.

West on and Lyl e saunter away fromthe room

JEANNE
Hey, Lyle! How do you know Kitty's
a Jew?

LYLE
(on his way out)
| can tell!
Lyl e sl anms the door as Chloe sticks her tongue out at him
LYLE (O S.) (CONT' D)
Hey, Weston! You know any col ored
farmers around here?

Rochel | e charges toward | da Mae.

ROCHELLE
YOU' You've cost us! Tw ce! You and
t hat damm- -

| DA MAE

Now wait just a m nute!

The trunpet-playing food server takes a swing at the bass-
pl ayi ng barber...but Katharine grabs Rochelle from behind.

Rochel l e fights the grip, works her way free, and...slans |da
Mae's bass to the floor. The instrunent shatters.

Everybody else in the room| ooks stunned or infuriated...for
a few seconds.

Rochel | e charges after Kitty...but:

KITTY
Don't even think about it.
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| da Mae | ooks at her now destroyed bass, then at a Rochelle
who storms out of the studio.

| DA MAE
YOU OAE ME ANOTHER BASS!

Musi ci ans and conductor watch Rochell e sl amthe door shut on
her way out.

EXT. SUPERI OR STREET VI ADUCT, LINCCLN, NE - DAY
Carrie and Paul fish Salt Creek...froma different |ocation.
He catches her griml ook.

PAUL
If you catch any fish this
afternoon, I'Il clean "em And if |
catch any, you clean 'em

They shake hands...but hers is a linp grip.

CARRI E
Kitty and Ida Mae told ne they'd
had enough. They don't want to work
wi th Rochel | e anynore.

PAUL
Vell...sonme of the other orchestra
nmenbers have said Rochelle's a rea
drain on the orchestra.

CARRI E
(with a sl ow nod)
She's such an excel |l ent trunpeter.

Paul baits his hook.

CARRI E ( CONT' D)
One of the best in town...male or
femal e. Even Edgar Stockwell said
so...to ny face.

Carrie's husband sticks his line back into the water.
PAUL
As talented as Rochelle is...is it
really worth it to keep her in the
orchestra?

She does a doubl et ake.
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PAUL ( CONT' D)
I know you like to give people a
chance. You're one of the first to
forgive fol ks seventy tines seven

Paul's wife fl ashes a sweet smle.

CARRI E
That's the way | was raised.
PAUL
Still...she's the one who needs to

go...not Kitty or Ida Me.
Carrie studies the Salt Creek current, then turns to Paul.

CARRI E
If that's what the other nusicians
want...so be it.

He studies her for alittle bit.

PAUL
Sounds pretty good to ne, dear.

The twosone | ook at the water before he eyes her again.
PAUL ( CONT' D)
Carrie...what if we both strike out
trying to catch fish today?

CARRI E
Paul . ..never say "never."

An i npish | ook invades Paul's face.
I NT. ARD S BARBER SHOP - DAY
Opening tinme awaits...Raynond and | da Mae sweep the place up.
| DA MAE
You know, Raynond, | left Little
Rock to get away fromall this.
RAYMOND
Yeah...you beat Florence Price outa
there by four years.

| da Mae sweeps her dust into a dustpan.



| DA MAE
I knew darn well they wouldn't |et
me go after a nusic degree down
Sout h...so...

She enpties the dustpan into a wastebasket.

| DA MAE ( CONT' D)
| cane up here to Lincoln.

RAYMOND
And just like Carrie did when she
went to the U of Nebraska, you
hooked up with Eil een.

A nodding I da Mae sets the dustpan on the floor so that
Raynmond can use the dustpan, too.

| DA MAE
And sone of the other nusic
professors got Eileen fired because
she really took a shine to ne.

|da Mae sticks her broominto a corner

| DA MAE ( CONT' D)
Those ot her profs kept talking
about how people ny color don't
appreci ate the cl assics.

RAYMOND
| hear you. They were dead w ong!

Raynond sends his dust into the sane dust pan.

| DA MAE
And that's not all! Once | hook up
with the LWSO, Kitty and | get
bl amed for us not playing in a
church...or on the radiol!

He goes to the wastebasket...

RAYMOND
And they were pure-dee w ong.

.and enpties the dustpan there.
| DA MAE

I'"ve had it!
(wal ks toward wi ndow)

82.
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| DA MAE( CONT' D)
Qur peopl e nmaki ng nusi c has been a
sore spot for too many Wiite people
ever since Scott Joplin wote
"Mapl e Leaf Rag."

Raynmond drops his broom then saunters over to the w ndow.

RAYMOND
Ida Mae...listen to yourself.

The two husband-and-w fe barbers hold hands.

| DA MAE
Fl ournoy will be glad to know I'm
giving up trying to play nusic. And
Rochelle will really be glad. And
Lyle...and Stanley...and Sara...

RAYMOND
Come on.
(hugs I da Mae)
You know | didn't marry a quitter.

| da Mae conpl etes the enbrace...and buries her head in
Raynmond' s chest.

I NT. WALDBAUM S CLOTHI NG SALESFLOOR - DAY

Kitty and Sol onon watch as Bobby, Warner, and Witney (al
three in suits and slacks) try out fedoras.

Each Ensley gravitates to a mrror...and | ooks satisfied.

KITTY
Those hats fit each of you fine.

WARNER
Thanks a bunch, Kitty.

Bobby gl ances up at Kitty.

BOBBY
| saw Lily at school this nmornin'.

KITTY
How s she doi ng?

BOBBY
She was down in the dunps...she
told ne you and Ida Mae quit the
Li ncol n Wonen' s Synphony.

Kitty's is a slow, slow nod.
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SCLOVON
Their first-chair trunpeter ran
t hem out .

KITTY

She bl amed nme and | da Mae for us
| osing a chance to play on the
radi o...on an Omaha stati on.

Wi t ney, Warner, and Bobby (each with a hat in hands) head
for the counter; Solonon and Kitty foll ow

SOLOVON
What's nore, that trunpet player
broke Ida Mae's bass fiddle.

VWH TNEY
That's enough to nmake Jack Benny
quit eating Jell-0O

The Ensl eys hand their purchases to the \Wal dbauns.

WARNER
(hands noney to Kitty)
W wish you two wouldn't quit.

A nodding Kitty accepts the noney...and gives the change (if
any) to \Warner.

VH TNEY
Yeah. Don't let that Rochelle get
under your skin. O Ida Me's.

BOBBY
(pointing to Kitty)
You really tore up that Lincoln
Theater a coupl a weeks ago.

Sol onmon grabs three hat boxes from behind the counter...but:
WARNER

Solonmon, is it okay if we wear
t hese out the door?

SOLOMON
O course.

Bobby and his parents grab their new y-purchased fedoras
whi | e Sol onon sticks the hat boxes back behind the counter.

KITTY
Thank you three for com ng.
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War ner, Bobby, and Whitney don their hats on the way out.
Wit ney turns back to eyeball Sol onon and Kitty.

VH TNEY
(ti pping her fedora)
Pl easure's ours.

Wth the Ensley famly out the door, the Two WAl dbauns eye
one anot her.

SOLOMON
You know it's the truth.

Sol omon holds Kitty's hands.

SOLOMON ( CONT' D)
It isn't your fault...it isn't Ida
Mae's fault. It's all on the man
fromthe seed conpany.

KITTY
(sl ow, slow nod)
Sounds |ike he really needs to get
out and see the world. ..

Kitty and Sol onon hug...as ANOTHER CUSTOVER struts inside.
I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM - DAY

Carrie and twenty of her remaining LWO perfornmers chit chat
away fromthe orchestra setup prior to rehearsal

Jerrine stares at the book in her hands.

JERRI NE
| really thought we were over this.

CONSTANCE
Over what, Jerrine?

JERRI NE
Const ance, take a |look at this.

Const ance accepts the book from Jerrine.
CONSTANCE
(reads cover)
"How to Be a Hol | ywood Star," by--

JERRI NE
Joe's brother gave ne this.
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The fl ute-playi ng bookkeeper hands the tone back to the harp-
pl ayi ng nusi c teacher.

JERRI NE ( CONT' D)

(accepts book)
"' mthinking about burning this.

CONSTANCE
No! Don't do that! Didn't you tel
nme you' ve got a younger brother?

Rochell e (trunpet case in tow) jogs into the room
CONSTANCE ( CONT' D)
And that he wants to be the next
Henry Fonda? Or the next--
A sprinting Aive stretches out her arnms to bl ock Rochelle.

OLl VE
You can't cone back here.

ROCHELLE
| sure as Hell can

Constance lifts a chair fromthe sane table Jimy, Joe, and
Paul occupy.

She sets the chair in an enpty spot away fromthe setup
CONSTANCE
Now that you're here, Rochelle
Mari e Col cl ough...have a seat.
Const ance gestures Rochelle into the chair.
When Rochelle sits down, Oive gestures the remaining
ni neteen mnusicians into a circle around Rochelle. Two of them
make space for Carrie in the circle.
Those who encircle Rochelle hold hands.

QLI VE
kay...who'd like to start?

LILY
Aive, |I'dlike to start.

Rochel | e junps out of her seat to |unge after sonebody.

JEANNE
S| DDOMN!
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ROCHELLE
Make el

El LEEN
Rochel l e, sit your glutius maxinus
down! Ri ght now

CARRI E
And you're going to hear us out.

A shruggi ng Rochelle returns to her chair.

LILY
First of all, Rochelle...what you
did was bush | eague.

Corinne nods at Lily, then at Rochelle.

CORI NNE
You're one of the nbst tal ented
trunpet players |'ve ever
heard...mle or female. Period.

Rochel l e gives Corinne a smrk.

CORI NNE ( CONT' D)
It hurts to find out you' ve got
such a talent for bigotry, too.

JUNE
Corinne's right. Wien Carrie first
t hought of this, she was | ooking
for the best female nusicians in
town...no natter what race, color
or religion.

ROCHELLE
Well, Phil Spit...Spit...Spit-on-M
has not hing but Wiite | adies in--

Carrie grinaces.

JERRI NE
That's them Wth Ida Mae and
Kitty, we had an edge on Phil's
orchestra. We had that sw ng..
Const ance shakes her head "yes" before she turns to Rochelle.
CONSTANCE
Whet her you know it or not, whether

you like it or not...nusical talent
isn"t the province of one race.
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CHLCE
I went to Ard's Barber Shop the
ot her day...and Ida Mae told ne
that after you broke her bass, she
cried all the way hone.

Rochel |l e gives Chloe a "so what ?" | ook.
HELEN
Rochel l e. .. how can you expect to
come back here after you destroyed
anot her nusician's bass fiddle?

Est her stares darts at Rochell e.

ESTHER
You can't.
Rochell e stays in the hot seat while the grilling continues.
KATHARI NE

Haven't you ever seen those "Qur
Gang" conedi es, Rochelle? Don't you
remenber when Eddi e Tol an won t hose
gold nedals in Los Angeles three
years ago?

The wonan in the hot seat | ooks | ost.

JANE
Katharine, | think I've got
something that'll work

Kat hari ne nods at Jane, who turns her attention to Rochelle.

JANE ( CONT' D)
You know, M ss Col cl ough...all of
us in here have tasted rejection in
our quest to be nusicians. So it
wasn't fair for you to heap nore
rejection on Kitty and |Ida Me.

NANNETTE
It hurts...| renenber when Jane,
June, Aida, Constance, and | tried
out for the Lincoln Synphony when
they got it started in '27.

Al DA
They told us: "You don't bel ong
here! Go back hone and go to the
kit chen and defrost sonething!"”
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LULA MAE
So...Rochelle...when you destroyed
| da Mae's bass, you practiced
rejection. Al your needling is
rej ection, too.

Rochel | e | ooks i nfuri at ed.

JEANNE
Li sten up, Rochelle. Be an adult.

GRACE ANNE
How woul d you |i ke sonebody to
wreck your trunpet...your pride and
joy? Your source of fun?

Joe, Jimy, and Paul rise fromtheir seats. The three nen
join the circle and grasp hands.

JI MW
Rochel | e...answer G ace Anne.

They wat ch Rochel |l e shake her head si deways.

EDYTHE
You and | were in the sane
graduating class. Cass of '28.

Rochel | e fields Edythe's pai ned | ook.

EDYTHE ( CONT' D)
You were just as hate-filled then
as you are now.

ROCHELLE
Wait a damm m nut e- -

EDYTHE
Hear me out. Had |I had darker skin,
you woul d've treated ne as badly as
you did Ida Mae. | was afraid to go
to your house because of your Ku
Kl ux Kl an parents.

Cl audi a takes a deep breath before she addresses Rochelle.

CLAUDI A
I...l renmenber reading in the paper
where your dad and an uncle of
yours shot each other to death
because they di sagreed about Eddie
Tol an being in the A ynpics.
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Rochel l e stares in anger at O audi a.

CLAUDI A ( CONT' D)
And | read where your nom chose to
bl eed to death instead of receiving
a transfusion froma janitor who
had the sane bl ood type as you.
Your nomdidn't like the janitor's
skin col or.

LILY
Yeah. That janitor's daughter goes
to the sane school | do.
ROCHELLE
(bol ting up)
Why you- -
JCE

You need to sit down.
Rochel | e sits down again.

ANI TA
Rochel l e. .. maybe there's a Ku Kl ux
Klan rally you can play for.

A fewin the circle |augh

QLI VE
We don't need people who are gonna
tear down what we're trying to
build...and that includes from
within. So you can't stay here.

AD LI BBED agreenent greets Aive's remark

El LEEN
Face it, Rochelle. You're through.

The circle breaks...Rochelle junps up, kicks the chair aside,
and (trunpet case and all) storns toward the door.

CARRI E
Wai t!

Rochel |l e stops at the door.

CARRI E ( CONT' D)
If you want to cone back...you'll
have to fix lIda Mae's bass
first...with your own noney...and
t hen apol ogi ze to her.
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Now Rochelle's nouth flies open

CARRI E ( CONT' D)
And Kitty. And the rest of us.

PAUL
Rochel l e, do you understand?

She flies out the door w thout an answer.
Many nusici ans breathe relief...Chloe seeks C audi a.
CHLCE

What paper did you read that in?
The "Journal ™ or the "Star?"

CLAUDI A
Vell, uh...l read it in both.

I NT. WLLARD SCHOOL MJSI C ROOM - DAY
The school orchestra works on another |ight classical nunber.

This tinme, Thelm, Patrice, Douglas, and Bobby show real
i mprovenent in their effort to catch up to Lily.

And Wl lard continues to struggle to conduct!

Carrie watches it all fromthe back of the room. . and
appl auds at the end of the selection.

W LLARD
Wl |, uh...thank you

CARRI E
You deserve it. Qur school's
orchestra's really come al ong these
| ast four nonths.

Most of the children bow ..others | ook stunned.

W LLARD
Carrie...l nmean Ms.
Kni ght...what's on your m nd?

Carrie wal ks toward the orchestra setup.

DOUGLAS
Whatever it is, M. WIllschultz...l
hope it's good.

LILY
Don't worry, Douglas. It's good.
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Lily gazes at Carrie.

CARRI E
Wul d you like to do the honors?

In surprise, Lily turns to Thel na.

LILY
Thel ma, an opening has conme up in
t he Lincoln Winen's Synphony for a
trunpet player.

Bobby claps his hands...until WIlard stares hi m down.

LI LY ( CONT' D)
And you' ve made such trenmendous
progress on that horn of yours
since January.

W LLARD
She's right, Thel ma.

CARRI E
(strolls over to Thel ma)
W' d be honored and delighted if
you' d becone the Lincoln Wnen's
Synphony' s newest trunpeter.

Thel ma | ooks | ost.

BOBBY
You'll be puttin' that chair in
good hands.

PATRI CE

You deserve it, Thel!
O her students AD LIB their encouragenent.

LILY
(hol ds Thel ma' s hands)
Any tinme you get stuck, we'll be
glad to work with you. Anita and
Grace Anne are great with that.

A slow smle crosses Thel ma's face.

THEL VA
|...accept...your invitation!

Thelma, Lily, and Carrie nmake it a group hug as Wllard and
his orchestra's remaini ng nenbers cheer
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I NT. LINCOLN H GH SCHOOL THEATER - DAY

The school's own orchestra waps up a spirited rehearsal...a
session that brings a smle to Edgar's face.

EDGAR
Very, very good! Now that's the way
our phil harnonic shoul d sound!

Beatrice, Caroline, Esther, Helen, and Lillian | ead the
musi ci ans in AD LI BBED cheeri ng.

EDGAR ( CONT' D)
Now...if this weren't the |ast
rehearsal of the year...

Beatrice and a few others crack up in |aughs.
EDGAR ( CONT' D)
Any of you fine nusicians got any
guestions before we wap it up?
Dead silence...for a few nonents. Then Hel en rai ses her hand.

EDGAR ( CONT' D)
Yes, Hel en?

HELEN
To tell you truthfully, M.
Stockwell...this has to do with the

Li ncol n Wonen' s Synphony O chestra.
Some nusi ci ans groan whil e Edgar nods oh-so-slowy.

HELEN ( CONT' D)
Three positions have opened up--

LI LLI AN
Two, Hel en.

Hel en' s nout h hangs open.
LI LLI AN ( CONT' D)
My brother told nme they found a
trunpet pl ayer yesterday.
Est her cl aps her hands.
ESTHER
So that neans we need...the LWSO
needs a bassist and a clarinetist.

Most eyes in the theater turn to Caroline.
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EDGAR
Caroline...you ve got ny blessing.

CARCLI NE
| don't knowif | can fit in lda
Mae' s shoes. ..

HELEN
Who can?

CAROLI NE
Vll, then...1"lIl certainly give it
nmy very best.

Edgar | eads the throng in appl ause!

ESTHER
Now. . . how many of you in here play
the clarinet?

Beatri ce and THREE BOYS rai se their hands.

HELEN
You boys go ahead and put your
hands down.

Laughter fills the theater as the boys |ower their hands.
BEATRI CE

Not only do | play clarinet...|
al so play flute, uke, and piano.

LI LLI AN

Don't forget the violin, Beatrice.
BEATRI CE

Lillian, as long as | can toot that

licorice stick someplace, |1l
forget the fiddle in a mnute.

Esther and Helen stroll to center stage.

HELEN

M. Stockwell, | hope it's okay.
EDGAR

It's okay.
ESTHER

Beatrice...Caroline...come up here.

Caroline and Beatrice make their way to center stage...and
gain hearty appl ause.
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HELEN
Here's what you two newconers are
gonna do. ..

Hel en, Esther, Caroline, and Beatrice huddl e up...Edgar tries
to sneak a peek.

EXT. MJSI C STORE - DAY

Rochel | e lugs Ida Mae's broken bass into a downtown store.

I NT. MJSI C STORE SALESFLOOR - DAY

The trunpeter gazes out at a sal esfl oor where pianos (nostly
uprights and spinets) dom nate the scene.

She nmakes a beeline for the counter, where BERT MCDEVI TT
(late 20s) checks his paperworKk.

BERT
(1 ooki ng up from books)
Good norning! How may | hel p you?

ROCHELLE
I"d like to get ny bass repaired.

Rochel | e heaves the instrunment onto the counter.

BERT
What happened?

ROCHELLE
| got nad one day. ..

BERT
And you took it out on your bass.

Bert gathers the bass' parts together and sets the broken
i nstrunent behind the counter.

ROCHELLE
Actually...it's not ny bass.

BERT
I didn't think you played bass. |
remenber you from high school...you
pl ayed a nmean trunpet. And guitar.
You still do.

Rochelle's nod is sl ow
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| went to the Lincoln Theater | ast
nmonth and saw the Lincoln Wnmen's
Synmphony Orchestra. Saw you pl ay.

RCCHELLE
Uh. .. huh. .

BERT
| recogni ze that bass fiddle you
br ought in.
(points at broken bass)
That was |da Mae Ard' s bass.

ROCHELLE
Yes...it was.

Bert watches A FEW PEOPLE enter the store.

BERT
Be right with you fol ks!
(to Rochelle)
| remenber your folks...and they
woul d" ve had a problemw th Ida Mae
playing in the orchestra, too.

ROCHELLE
Wait a mnute...l just wanna get
this bass fixed...

BERT
| da Mae was one of the reasons that
concert was successful .

Rochell e grits her teeth.

BERT ( CONT' D)
That's what a ot of ny customers
told ne...and they heard about what
happened at that Omaha station.

ROCHELLE
| need to nmake it up to her...ain't
there any way to fix Ida Mae's bass
fiddle...at all?

BERT
It's a total |oss...

Bert steps away fromthe counter
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BERT ( CONT' D)
Rochel | e. .. how woul d you feel if
sonmebody el se broke your trunpet?

Al ong the way, he watches a stunned Rochel | e stagger out of
t he store.

I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM - DAY

Carrie, Jimmy, Joe, Paul, and the twenty hol dover LWSO
nmusi ci ans gab with Beatrice, Thel ma, and Caroline.

Everybody wears summer cl ot hes.

LULA MAE
Beatrice...Caroline...Thel ma...we
wel conme you to the Lincoln Winen's
Synmphony Orchestra.

CONSTANCE
(to the newconers)
We're so glad you' re here.

Handshakes abound bet ween t he newconers and the hol dovers.

THELMA
Thank you...thank you so nuch.

Caroline and Beatrice shake their heads "yes."

El LEEN
You'll find that our nptto is:
"We're all in this together." Good
ol'" all for one, one for all.

Thel ma beans.

JANE
We're the Twenty- Three Misket eers.

Laughs break out all over the place.

CARRI E
Wiile the subject's still fresh in
ny mnd...anybody got any
alternatives to us trying to get on
t he radi o?

KATHARI NE
Sure! Way not another concert?

Kat hari ne's suggestion gains AD LI BBED agreenent.
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PAUL
(to Carrie)
As much as you |ike the outdoors...
CARRI E
Wl |, honey...you do, too.
PAUL
Way don't you give an outdoor

concert?

Orchestra nenbers eyeball each other...then Paul and Carrie.

CARRI E
As long as it's in a place where
the people in the seats are too far

away to throw cigarettes at us, |I'm
all for it.

BEATRI CE
Well...so nmuch for Antel ope Park.

Wi |l e sonme players | ook confused, Lily perks up.

BEATRI CE ( CONT' D)
First, it's too small

CHLCE
Funny. ..l never realized that.

BEATRI CE
Second, the bandstand's too small .

Lily wags a happy finger at Beatrice.

LILY
| really love how you think

CAROLI NE
That's Beatrice Anna Maria
Angelini, all right.
Laughs fill the dining room

SAME SCENE - A BIT LATER

The orchestra's seventeen adults, four teenagers, and two
little girls sit or stand in the orchestra setup.

Carrie jogs to the podi um



99.

CORI NNE
Beatrice...Caroline...Thel ma...now
that you're officially with us,
let's break the ice and find out
how all of us sound together.

CARRI E
Corinne...you took the words out of
ny nouth. And |I'mglad you did.

CAROLI NE
Carrie...what are we gonna play?

CARRI E
Let's break the ice by doing a
noncl assi cal piece.

Jane and Beatrice applaud...Eileen catches the clapping.

El LEEN
What cha got in m nd?

Beatrice and Jane shrug.

THELNMVA
Anybody know "Baby Face?"

Surprise grips the gang...for a few nonents.

JERRI NE
Thelma, | |ove that song!

ANl TA
Me, too!

SAME SCENE - M NUTES LATER

Trunpeters Anita and Thel ma, tronboni sts G ace Anne and Lul a
Mae, tuba player Aive, clarinetists Beatrice and Nannette,
and flutists Constance and Corinne bl ow out scal es.

Ai da (on bassoon) and Edythe (on oboe) joinin a bit later.

Claudia (at the 1910s upright) and Eileen (at the 1900s
upright) stroke out arpeggios...Jerrine abandons her harp to
pl ay arpeggi os on the conservatory's 1880s upright.

Chl oe bats out scales on the marinba...Jane pounds out drum
fills on the tynpani while Katharine and Jeanne do the sane
on the two drum sets.

Cellist June and bassist Caroline join violinists Esther,
Helen, and Lily in a spirited tune-up.
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Joe, Jinmmy, and Paul watch in real anticipation fromthat
near by tabl e.

A nore-than-fired-up Carrie readies the LWO

CARRI E
One...two...one, two, three, four.

Chl oe handles the intro all by herself...then she and her
orchestra mates roar into a seminprovised "Baby Face."

Nannette steals a glance at Beatrice...Anita sneaks a peek at
Thel ma. .. Eil een gives Caroline a sideways | ook.

And Carrie breaks out in a huge smle.
EXT. MARY'S AND ROCHELLE' S HOUSE - DAY

This smal lish, honely-Iooking house stands nere bl ocks away
from Lincoln H gh School

I NT. MARY'S AND ROCHELLE' S LI VI NG ROOM - DAY

Rochel | e and nat ernal grandnot her MARY STOUGHTON (80) sit in
chairs around a small table on which a radi o BLASTS QUT a
nmusi ¢ show.

MARY
Rochel | e, you shoul d be back at
that nusic buildin" on canpus and
showi n' everybody who the rea
trunpet talent is.

ROCHELLE
| can't, Grandma! Not 'til | make
it up to lda Mae.

Mary bristles.

ROCHELLE ( CONT' D)
And Kitty.

MARY
You tryin' to kill ne?

ROCHELLE
And |'ve gotta apol ogi ze to the
whol e LWSO

MARY
You don't have to apol ogize to
nobody! You got that?
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Rochel | e wat ches Mary shut the radio OFF

ROCHELLE

|'"ve gotta do it!
MARY

I can just hear ny DAR buddi es now.
ROCHELLE

It's the only way 1'I| be able to

get back in the LWSO
(turns radi o back ON)
Carrie said so!

Mary attenpts to |unge out of her seat..

MARY
You don't owe nobody
nothin' ... specially that spook!

...only to sit right back down.

MARY ( CONT' D)
Now you know t hem coons don't
appreci ate no classical nusic!

ROCHELLE
(shakes her head "no")
| broke her bass! And she really
| oves cl assical nusic!

MARY
Li sten, Rochelle! Listen to ne:
That little spade didn't belong in
no synphony orchestral

Mary clicks the radi o OFF again.

ROCHELLE
The guy at the nusic store thought
she did bel ong!

Rochell e turns the box back ON...and changes the station to
one airing a nonnusic program

ROCHELLE ( CONT' D)
And then he asked nme: "How woul d
you feel if sonebody el se broke
your trunpet?"

MARY
| know what your daddy woul da done.
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ROCHELLE
Daddy didn't play a trunpet.

Mary shuts the radio OFF, Rochelle junps from her seat..
ROCHELLE ( CONT' D)
H s favorite instrunent was the
radio...and the Victrola was a
cl ose second.
...and | eaves the room
EXT. LINCOLN CTY HALL - DAY
It's a four-story Gothic Revival brick building downtown.
I NT. LINCOLN CI TY HALL OFFI CE - DAY

Carrie and Paul saunter into the office of FRANKLIN W FOSNES
(40s)...who sits, feet propped up, at his desk.

Franklin junps out of his seat and stands at attention once
Paul and Carrie locate a pair of chairs across fromthe desk.

FRANKLI N
Franklin W Fosnes...Lincoln Parks
and Recreation Departnent.

Frankl i n shakes hands with Carrie, then with Paul.

CARRI E
H, M. Fosnes. I'mCarrie--
FRANKLI N

| know who you are. Have a seat.

The two nen and the sole wonan sit down.

PAUL
Uh, M. Fosnes...Il'm her husband.
Paul Kni ght.
Frankl i n nods at Paul.
FRANKLI N

(zeroing in on Carrie)
So...you're the one...you're the
school t eacher who started her own
wonen' s synphony orchestra.

CARRI E
Yes, | am
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FRANKLI N
You | et her do this, M. Knight?

Two i ncredul ous | ooks greet Franklin.

PAUL
Unh...l didn't think it was a
guestion of one person letting
anot her do anyt hi ng.

Now Franklin grits his teeth.

PAUL ( CONT' D)
I nean...l support Carrie |eading
t he Lincoln Wonen's Synphony.

CARRI E
Just as | support Paul working at
that furniture store downtown.

Paul gives Franklin a "take that!" kind of nod.

CARRI E ( CONT' D)
Anyway, M. Fosnes, | called about
renting Pioneers Park for a summer
LWSO concert.

Franklin [aughs hinmself silly...

PAUL
She's telling you the truth!

...only to cone away with a deer-in-the-headlights stare.

CARRI E
(stares Franklin down)
I just thought it'd be a great
thing to do for the Gty of
Lincoln...a city I've lived in ever
since I was six. My parents and I
noved here from Wayne, Nebraska.

PAUL
Yeah. | mean, Carrie used to go to
Ant el ope Park and watch the Lincoln
Muni ci pal Band...and fromthat, she
first decided to be a conductor.

Franklin fidgets with a pencil.

FRANKLI N
You | et her do this, M. Knight?



104.

Paul grits his teeth...Carrie blows an imagi nary bubbl e.

CARRI E
M. Fosnes...if the all-male
Li ncol n Synphony Orchestra canme to
you for this kind of request, you'd

fill it faster than you can say
"Dust Bow !'"
Franklin drops his pencil...and slunps in his chair.

I NT. UNI VERSI TY OF NEBRASKA COM DI NI NG ROOM - DAY

Carrie and her Lincoln Wnen's Synphony O chestra nenbers
finish up "Afro-American Synphony," by WIlliam Gant Still

Jimy, Joe, Miuriel, Paul, and Thelm's parents WELDON and
LAVI NI A JAMES (both 40s) applaud fromseats at the table.

Chl oe, Eileen, Esther, Helen, Jane, and Thel ma | ook
ecstatic...several other performers | ook stunned.

V\EL DON
Great | ob!

LAVI NI A
Real |y proud of you, Thel ma! And
t he whol e orchestral

Thel ma waves back at Lavi nia and Wel don.

MURI EL
Carrie, that's an interesting
sel ection. Never heard it before.

Ai da gazes at Carrie.

Al DA
VWere will we play this piece?

ANl TA
And live to tell about it?

CARRI E
| read where the Chicago Synphony
pl ayed this a couple of years ago.

AD LI BBED reactions pour out of sone LWSO nenbers' nouths.
CARRI E ( CONT' D)

But we'll be playing it here in
Li ncol n. .. Lincol n, Nebraska!
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JEANNE
VWhere at here in Lincoln?

Carrie's grin evolves into a huge smle.

CARRI E
We're playing Pioneers Park...on
Sunday, August fourth, at three
o' cl ock PM

Jubi | ation breaks out at the table...twenty-two nusicians
cheer thensel ves hoarse while Beatrice | ooks baffl ed.

BEATRI CE
1935?

CARRI E
Yes, 1935!

GRACE ANNE

The same 1935 we're living in right
now, Beatrice!

Now Beatrice joins in the celebration...and Eileen junps up
fromher seat at the 1900-09 upright piano.

El LEEN
In that case...tell all your
friends, everybody!

LULA MAE
And 1'd like to tell sone of ny
enem es, too!

Lula Mae's remark intensifies the cheering.

INT. CARRIE' S AND PAUL'S LIVING ROOM - NI GHT

The Two Knights stuff flyers into envel opes.

Each flyer reads: "FREE OUTDOOR CONCERT!" In snmaller letters:
" SUNDAY, AUGUST 4, 1935, 3:00 PM PIONEERS PARK." Stil
smaller letters say: "SUPPORT THE LWSO BRI NG YOUR PALS!"
EXT. SERVI CE STATI ON - DAY

Chloe (in her overalls) fills the fuel tank of a 1930 Chevy.

She collects the noney from THE DRI VER ..who, in turn,
receives a concert flyer froma stack near the punps.
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I NT. ARD S BARBER SHOP - DAY

June tapes a flyer onto the front w ndow during a business
lull...then she, Ida Mae, and Raynond make it a group hug.

I NT. GOOCH CAFETERI A - DAY

Constance finds a bulletin board...and attaches a concert
flyer toit.

I NT. GOOCH PRODUCTI ON FLOOR - DAY
Oive sticks a concert flyer on a nearby bulletin board.

She wal ks of f...and Jeanne fastens another concert flyer to
t he same bull etin board.

I NT. GROCERY STORE SALESFLOOR - DAY

Corinne stretches over the fruits-and-veggies display to
pl ace an LWSO concert flyer on the front w ndow.

EXT. DOMTOWN POST OFFI CE - DAY

Carrie, Esther, Helen, Lavinia, Leo, Lily, Mbel, Miriel,
Paul , Thel ma, and Weldon stand in line to stuff bags of
envel opes into mail boxes.

I NT. WALDBAUM S CLOTHI NG SALESFLOOR - DAY

Aida affixes a flyer to the front wi ndow...then turns around
to see Kitty and Sol onon behind her. Next: G oup Hug Tinel!

EXT. O STREET - DAY
Eil een fastens concert flyers to streetlight poles.
EXT. UNI VERSI TY OF NEBRASKA CI TY CAMPUS PARKI NG LOT - N GHT

Anita, Beatrice, Caroline, Edythe, G ace Anne, Jane, Jimy,
Kat hari ne, and Nannette place a flyer on each car they find.

INT. JERRINE'S AND JCE'S LI VI NG ROOM - DAY

Patrice plays a piece fromher piano exercise book...and
turns the page to find a copy of the LWSO flyer.

She turns around...and eyeballs a smling threesone:
Gnendol yn, Jerrine, and Joe.
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EXT. M STREET METHCDI ST EPI SCOPAL CHURCH - DAY

Cl audi a and Lul a Mae open the front doors and tape a concert
flyer apiece to the inside...then run |ike you know what.

I NT. MJSI C STORE SALESFLOOR - DAY

Rochell e (in her food server uniform strolls inside with a
| arge canvas bag.

BERT
(1 ooks up from counter)
H, Rochelle...how may I help you?

She sets the bag on the counter...and extracts fromthe sack
alarge jar filled with coins and dollar bills.

ROCHELLE
If it's all right, Bert...1'd like
to start a Lincoln Wnen's Synphony
fund...so that custoners can donate
if they want to.

Bert | ooks stunned...

ROCHELLE ( CONT' D)
It's the least | can do to help.

...then excited.

EXT. | DA MAE'S AND RAYMOND S HOUSE - DAY

A smal lish, tidy-looking abode near NU s City Canpus.
I NT. 1 DA MAE'S AND RAYMOND S LI VI NG ROOM - DAY

Ida Mae, Kitty, Raynond, and Sol onon play dom noes at a card
table in this sparsely-furni shed space.

KITTY
| da Mae and Raynond, we wanna thank
you for inviting us over.

RAYMOND
Kitty, you know you and Sol onon are
al ways wel cone here.

| DA MAE
That's the truth!

| da Mae adds a donmino or two to the pile in the m ddle.
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| DA MAE ( CONT' D)
Matter of fact...in honor of you
both coming to visit...

RAYMOND
We baked a cakel!

SOLOVON
Now you' re tal ki ng!

Kitty takes her turn...and puts a domino into the collection.
SOLOMON ( CONT' D)
Did you bake it fromscratch...or
fromone of those newf angl ed m xes?

KITTY
Solonon...it's a cake.

Raynond studies hard before he antes up.

When he adds a domino or two, he and his colleagues find A
KNOCK on the front door.

| DA MAE
(rises fromtable)
It's okay. |'ve got it.

| da Mae opens the front door...and finds Carrie and Paul.

| DA MAE ( CONT' D)
Oh, ny gosh! Conme on in!

The bass-pl ayi ng barber gestures the Two Kni ghts inside.

SOLOVON
Carrie...Paul...do you both play
dom noes?

CARRI E

No...it"s all right.
Paul shakes his head sideways.
Before I da Mae can close the door, Eileen enters the house.
| DA MAE
Eileen...conme on in! So glad to see
you this afternoon!

Raynmond | eaves the table to offer Carrie, Eileen, and Paul a
place to sit...but they shake their heads "no."
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Ida Mae tries to close the door...but Lily, Jeanne, Qi ve,
Cl audi a, Helen, Esther, Katharine, Jerrine, Joe, G ace Anne,
Jimy, Chloe, Anita, Aida, June, Corinne, and Jane file in.

Then Constance, Beatrice, Nannette, Thelmn, Caroline, Lula
Mae, Edythe, and (of all people) Rochelle enter the area.

Last one to enter closes the door.
Nobody now sits in the new y-cranped space.
Rochel | e snakes her way toward Kitty and |da Mae.

CORI NNE
It's all right, Kitty and |Ida Mae.

ROCHELLE
I'"ve done a |l ot of thinking these
| ast six weeks...and...lda
Mae...Kitty...l"'ve treated both of
you terrible.

Several heads nod.

ROCHELLE ( CONT' D)
I was brought up to hate people on
account of their skin color or on
account of their religion.

Edythe tries to speak...only to bite her lips.

ROCHELLE ( CONT' D)
I had no business rejecting people
who' ve al ready been rejected...and
I hunmbly apol ogi ze to both of you.

Ida Mae and Kitty eye each other. Then they study Rochelle.

ROCHELLE ( CONT' D)
Pl ease. .. pl ease cone back to the
orchestra.

ANOTHER KNOCK on the door...the closest person to the door
| ets Bert (brand-new double bass and all) in.

ROCHELLE ( CONT' D)
You both nore than bel ong.

A stunned I da Mae bursts into big tears...Rochelle does, too.

Kitty breathes hard before she, Rochelle, and |Ida Mae nmake it
a group hug.
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KITTY
O course we'll cone back
The threesone break the hug...Ilda Mae nods.
ROCHELLE

And | apol ogize to all of you...and
"1l try ny best...ny very best to
be a better orchestra nenber.

CARRI E

That's good enough for ne.

LWSO tears turn into cheers as Bert gestures |Ida Mae toward

t he new bass.

EXT. PI ONEERS PARK - DAY

Theodore, Stanl ey,

and Sara (along with A DOZEN OTHER M

STREET CHURCH MEMBERS) stroll with picnic itens in tow

Everybody wears casual clothes on this scorching August day.

I still

THEODORE

t hi nk about the day we

cancel ed what woul d' ve been the
LWBO s first concert.

As the worshipers walk toward a picnic area, they pass by

Jeanne, Leo, Lily,

Theodor e,

and Mabel ...who toss a basebal | around.
STANLEY
don't start that again.

THEODORE

Let's face it: We turned our backs
on peopl e who needed us. W snubbed
peopl e who were playing for pride.

SARA

Oh, cone on, Theodore! That
orchestra's a dirty rotten joke!

THEODORE

Sara...we weren't very Christian to
peopl e who wanted to put Lincoln on

t he map.

Lavi ni a, Rochell e,

Lavi ni a,

Thel ma, and Wel don sit at a picnic table.

V\EL DON
it's okay.
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LAVI NI A
Al right, Weldon. I'Il listen.

ROCHELLE
Ms. James...your blood coul da
saved my mama's life.

Al three Janeses nod.
ROCHELLE ( CONT' D)

I"mso sorry Mama chose not to
accept your offer.

LAVI NI A
(hol ds Rochel l e' s hands)
Rochelle...it's all in the past.

Al we can do is deal with
today...and make it better.

A slight grin crosses Rochelle's face.

LAVI Nl A ( CONT' D)
We can't erase our parents
m st akes...but we can learn to
avoi d maki ng the same m st akes.

ROCHELLE
Thanks...l'll renenber that.

THELNMVA
I"'mready to show 'emwe can really
pl ay. How about you, Rochelle?

ROCHELLE
Let's do it, Thelm

The fired-up foursone junp up fromthe table.

SAME SCENE - AN HOUR LATER

Carrie conducts as Corinne stands out front and...plays her
bagpi pes while the LWSO s remai ni ng twenty-five mnusici ans
back her up on Ludwi g van Beethoven's "COde to Joy."

An area east of the playground serves as the orchestra
pit...and A LARGE CROND (many on folding chairs, some on
trunks, others seated on the ground) enjoys the nusic.

Louis sits in the front row of spectators...and | ooks pl eased
as A FILM CREW shoots footage of the concert.

In the mddle of the crowmd, Franklin bites his |ips.
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In the back, Carter and Flournoy flank Walt, who rests his
hand over his heart (an act that surprises his two buddies).

VWALT
It's bagpi pes. They're patriotic.

CARTER
Don't forget about your arthritis.

SAME SCENE - A BIT LATER

Cellists Jane and June teamw th violinists Lily, Helen, and
Est her and bassists Ida Mae and Caroline to deliver a
retool ed version of Teresa Carreno's "Serenade for String

O chestra.” In this one, horns, w nds, and druns hel p out.

Spect at ors Sol onon, Raynond, Muriel, Mbel, Leo, Bert, and
Al bert | ook sonme kind of proud.

SAME SCENE - M NUTES LATER

The three ol d upright pianos fromthe NU Conservatory of
Musi ¢ (hamrers exposed on all three) take the spotlight in
"CGottschal k valtz."

Cl audi a (playing the 1880s piano), Eileen (1900s), and
Jerrine (1910s) | eave Patrice, Joe, and Gaendol yn spel | bound.

GVENDQOLYN
Teresa Carreno...Eileen's
idol...wote this when she was ten.
PATRI CE

She did, Mama?

JCE
Ten what, Gwaendol yn?

SAME SCENE - STILL LATER

Tronboni sts Grace Anne and Lula Mae and trunpeters Anita,
Rochell e, and Thelma join with tuba-playing Aive for the
first four bars of "Afro-Anerican Synphony."

Audi ence nenbers Paul and Jimmy | ook ecstatic...Theodore nods
in contentnent...Sara and Stanley sit there opennout hed.

STANLEY
That's a synphony? "Afro-Anerican
Synphony?"

THEODCORE

That's what Ms. Knight said.
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Before the fourth bar ends, Jerrine (now on harp) junps
in...as do string nusicians Caroline, Esther, Helen, |da Mue,
June, and Lily.

On Bar Nunber Five, Edythe (on oboe), Aida (on bassoon), Jane
(now on tynpani), Chloe (on marinba), and Jeanne and

Kat harine (both on drum sets) enter the piece...as do
clarinetists Beatrice, Kitty, and Nannette.

It isn't long before flutists Constance and Corinne and
pi anists Eileen (1880s upright) and d audia (1900s upright)
play their way in for a bit of "call and response" riffing.

Qut in the cromd, WIllard and Edgar take note...and Dougl as,
Bobby, Lavinia, Lillian, Warner, \Weldon, and Witney go wld.

SAME SCENE - EVEN LATER

The thirteen Lincoln Wnen's Synphony nenbers who play three
or nore instrunents take over at the woul d-be orchestra pit.

In "Five Foot Two, Eyes of Blue," Kitty plays the 1880s
pi ano, Grace Anne the 1900s one, and Edythe the 1910s
upright...while Nannette and lda Mae strumguitars.

Cl audi a pounds the drunms, Jane and Beatrice pluck away on
banj os, Katharine plays ukelele, Jerrine saws away on violin,
Chl oe and Lula Mae toot flutes, and Corinne plays cello.

In the back of the crowd, Velma and Bud | ook proud, Weston
| ooks anmzed...and Lyl e stands stupefi ed.

VELMA
Bud. .. you wanna dance?

BUD
Is FDR in the Wiite House?

Bud and Vel ma back up a taste before they cut a rug.
SAME SCENE - LATER YET

Wth the full orchestra back in the pit, "Largo," from"New
Worl d Synphony," takes the concert down the hone stretch.

Corinne and Constance add their flute work to Caroline's, lda
Mae's, June's, Esther's, Helen's, and Lily's string work to
| ead the way out of the piece.

Jerrine's harp arpeggio sets up Lily's unacconpanied twenty-
seven- bar passage.
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The appl ause kicks in...Carrie and her nusicians bow and
bow. . .t he handcl appi ng heats up until the seated spectators
grow it into a standing ovation.

Carrie steps up to a center mke to address the crowd.

CARRI E
Thank you, everybody, for com ng
out and supporting the Lincoln
Wonen's Synphony Orchestra! W had
some fun today, didn't we?

The cheering becones pandenoni uml

Orchestra nenbers wave to the audi ence when Weston, Theodor e,
Stanl ey, Sara, Lyle, Louis, and Franklin step toward Carrie.

THECDORE
M's. Knight, have you got a m nute?

CARRI E
Sur e.

Menbers pack up their instruments when Joe finds
Jerrine...Raynond approaches |Ida Mae...Sol onon strides over
to Kitty...all three couples kiss.

THECODORE
Al'l of us up here owe you
apol ogi es...for underestimating you
and the LW5O

STANLEY
(eyeballing Carrie)
And wonen nusi cians in general.

Paul jogs over to Carrie...they both enbrace and ki ss.

Jimy and Grace Anne watch Carrie and Paul...the two younger
| overs break into their own kiss-filled enbrace.

FRANKLI N
Congratul ati ons, Ms. Knight. You
and the Lincoln Wnen's Synphony
Orchestra pulled it off.

CARRI E
Thanks...and we coul dn't have done
it wthout everybody who cane out
here to support us.

FRANKLI N
You made Lincoln proud.
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Carrie and Paul |ock |ips again.

FRANKLI N ( CONT' D)
Whaddya say about hol di ng anot her
one of these here next August?

CARRI E
As long as it's all right with the
orchestra nenbers...we can do it!

Franklin claps as Eil een approaches Paul and Carrie.

El LEEN

Carrie...thank you for doing this.
CARRI E

No problemat all, Eileen...l know

your husband and son are smling
down from Heaven. .

El LEEN
Vell...l thought they were doing
the fox trot from Heaven

Laught er breaks out anbng sone apol ogi sts.

VESTON
Speaking of fox trot...we at WAAW
would still like to put the LW5O on
the air.

LYLE

And you ain't gotta get rid of
nobody to be on ny programn

CARRI E
It's a deal!

Carrie, Lyle, Paul, and Weston shake hands.

SARA
Carrie...Stanl ey, Theodore, and I
hel ped bring the Lincoln Synphony
to our church back in 1927.

STANLEY
And we wel coned them wi th open
arns...but we refused to do the
sane for the LWSO

Constance, Jerrine, and Lily come over to the confab.
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SARA
My husband and | were still angry
at our daughter for packing up for
New York City to go to Juilliard
and eventual ly auditioning for Phi
Spitalny's All-Grl O chestra.

Lily spots Edgar and Wllard...the two nen wave at her and
receive her "thunbs up" before Lily and Carrie shake hands.

STANLEY
We failed to see her dedication.
And we failed to see your
dedi cation, too. There's nothing
silly about what you're doing.

CONSTANCE
Thank you, M. Patterson

STANLEY
You're wel cone, M ss Lonb!

Now all the remaining LWSO nenbers join with Ji my, Joe,
Raynmond, and Sol onobn to congregate around Paul, Lily,
Jerrine, Eileen, Constance, and Carrie.

THECDORE
Can you bring the LWSO to our
church this com ng Cctober? A
twenty-si x nenbers?

CARRI E
You bet.

LOUI S
(points to Jerrine)
Ml dred...you got a mnute?

Confusion grips sone confab faces.

JERRI NE
(to orchestra mates)
That's just a stage nane they gave
me back in Hol | ywood.

Sone nusi ci ans nod in understandi ng.

JERRI NE ( CONT' D)
Louis...what can I do for you?
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LOUI S
W' ve got another screen test for
you. Wuld you like to cone back to
Hol | ywood and test agai n?
Jerrine receives stares from peopl e around her.

JERRI NE
Sure, |'d love to come back

Carrie does a doubl etake...Anita and Katharine grit their
teeth...Esther throws her hands up...Helen sighs.

JERRI NE ( CONT' D)
But only if the rest of the Lincoln
Wnen's Synphony can cone al ong
with me! And do screen tests, too!
Cheers erupt all over the park!

Loui s shakes his head "yes" in agreenent, then shakes
Jerrine's hand.

FREEZE FRAME as he and Carrie engage in a handshake.
FADE OUT.
THE END



