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FADE | N:
EXT. ATCH SON, TOPEKA, AND SANTA FE RAI LROAD TRACKS - DAY
SUPER: KANSAS FRONTI ER, 7-5-1876

Atrain steans its way westward across the rolling South
Central Kansas | andscape.

I NT. TRAI'N - PASSENGER SECTI ON - DAY
THI'S SECTION IS FULL...A TRAVELER I N EVERY SEAT.

Wi |l e sone fol ks doze off, others AD LIB their way through
the trip.

A few ot hers read newspapers...papers wth headlines that
cel ebrate America's centennial as an independent country.

In the second-cl ass section, CATHARI NE MARI A CASTELLUCCI O
"KITTEN' KI RKSEY (25, caring, thoughtful, a bit independent)
and husband EZEKI EL (26, quiet; sickly) admre the scenery.

Across the aisle fromthem URI AH CLARKE (55) and wife ELIZA
(53) lean over to start a conversation with the young coupl e.

URI AH
Where you two headin'?

KI TTEN
San Fr anci sco.

Ezeki el nods as Eliza and Uriah | ook excited for Kitten.

KI TTEN ( CONT' D)
I was born and raised there.

The ol der couple's el ation becomes conf usion.

ELI ZA
Junpi n' Jehoshaphat! Way'd you
| eave?

KI TTEN
| attended Cberlin College. In
Ohio. | studied nusic.

(hugs Ezekiel)
And | net ny husband there.

EZEKI EL
| studied nusic, too.

Uiah's nod is slow



EZEKI EL ( CONT' D)
But I'm not as good a mnusician as
Kitten.

KI TTEN
At | east you' re a better husband
than I am

ELI ZA
Huh?

EZEKI EL
(arms around Kitten)
And, honey, you're a better wife
than I am

The Kirkseys break their enbrace and eyeball the C arkes.

KI TTEN
Ezekiel and | are going to San
Franci sco to join wth another
couple to start a nusic schoo
t here.

EZEKI EL
It was this or start a photography
school in San Francisco by nyself.

Ezeki el coughs.

EZEKI EL ( CONT' D)
My wife had the--

Anot her (harsher) cough overtakes Ezekiel..

URI AH
Better plan.
KI TTEN
(noddi ng)

My parents sent nme to Cberlin
because they found out it was the--

...and anot her. ..

KI TTEN ( CONT' D)
Best nusic school in these United
St at es.

...and still another.

KI TTEN ( CONT' D)
Ezeki el ... Zeke. ..



The col or | eaves Ezekiel's face...a face Kitten studi es hard.

KI TTEN ( CONT' D)
What's wrong? What can | get you?

Ezeki el attenpts a cough...but he can't breathe.
Kitten waps her arnms around her husband.

KI TTEN ( CONT' D)

Wite it
down. . . sonet hi ng. . . anyt hi ng. .
ELI ZA
Ma' am maybe if you took your arns
offa him..
Kitten takes her arns off Ezekiel...only to find he's |inp.
KI TTEN

M. and Ms. Clarke...are either
one of you a doctor?

Uriah and Eliza shake their heads "no."

URI AH
Sorry, ma'am We're just pig
farnmers

ELI ZA

This is our first tine on a train.
Kitten rises fromher seat and addresses Eliza and Uri ah.

KI TTEN
I"mgonna find the conductor and
see if he knows of a doctor on this
train.
(starts for the aisle)
"1l be right back.

URI AH
We' || see about your husband.

Eliza nods at Kitten.

Ezekiel's wife strolls the aisle; she | ooks
left...right...left...right.

MAI'N TI TLES APPEAR OVER ACTI ON.

One nore look to the left...and Kitten bunps into THE
CONDUCTOR (a man in his 50s).



CONDUCTOR
Ma'am ..can | help you?

KI TTEN
I hope so. My husband's feeling
sick...and I was wondering. .

CONDUCTOR
It's all right.

KI TTEN
Is there a doctor aboard?

The conductor stares into space for a few seconds.

CONDUCTOR
Sorry, ma'am

KI TTEN
Not even a veterinari an?

CONDUCTOR
There's a doctor in Dodge
City...the next town.
Kitten's face forns a scow .
CONDUCTOR ( CONT' D)
If you don't mind waiting another
twenty-five mles.
A shrugging Kitten returns to her seat.
EXT. TRAIN STATION, DODGE CI TY, KS - DAY
Actually, it's a boxcar!

I NT. TRAI'N STATION, DODGE CITY, KS - DAY

Kitten lugs Ezekiel's and her baggage inside the boxcar.

act that arouses THE CLERK (a man in his 30s).

TRAI N STATI ON CLERK
Unh...what can | do for you, ma'anf

KI TTEN
I need to send a tel egram

The clerk's nouth flies open.

KI TTEN ( CONT' D)
Actually...l need to send three.

.an



TRAI N STATI ON CLERK
But...but...

Kl TTEN
One to ny parents in San Franci sco,
one to a M. and Ms. Wlls in San
Franci sco, and one to a M. and
Ms. Kirksey in Ashtabula, Onio.

And the clerk passes out!
EXT. FRONT STREET - DAY

Bags and all, Kitten strolls along Dodge City's main
drag...in the greatest of care.

She wat ches as THREE OR FOUR PAI RS OF COMBOYS (sone on
hor seback, some on foot) shoot each other.

A bullet msses Kitten's and Ezekiel's suitcases.

Kitten tries her best to sidestep livestock's contributions
to Front Street as FOUR MORE CONPCKES fire at each other

The native Californian breathes relief when she reaches:

EXT. DODGE HOUSE HOTEL - DAY

Thi s wooden buil ding boasts two front entrances...one whose
sign above it reads "DODGE HOUSE, " the other whose sign says
"Bl LLI ARD HALL. "

Kitten enters through the "DODGE HOUSE" door.

| NT. DODGE HOUSE LOBBY - DAY

An exhausted Kitten drops Ezekiel's and her |uggage at the

front desk while co-owner GEORGE B. COX (39; Georgia twang)
and wife ANNIE H BENNETT (23) watch fromthe other side.

GECRGE B
Wl come to the Dodge House, ma'am
Ah' m George, one of the two owners
here...and this is mah wife, Annie.

Kitten barely shakes hands with George B. and Annie H.

GECRGE B. (CONT' D)
How may we he'p you?

KI TTEN
Wowl



ANNI E H.
(nodding at Kitten)
First tinme in Dodge.

KI TTEN
Yes...it is...l could really use a
room

GECRGE B

How | ong you gonna be stayin'?

KI TTEN
That's a good, good question.

Confusion fills the faces of Annie H and Ceorge B

KI TTEN ( CONT' D)
You see...ny husband, Ezeki el
Kirksey, died on the train a few
hours ago.

ANNI E H.
Ma'am did he eat sonething that
didn't agree with hinf

KI TTEN
No. He had a cast-iron stomach

George B. shakes his head "yes."
KI TTEN ( CONT' D)

It's just that Ezekiel didn't have
cast-iron | ungs.

GECRGE B
Ah see...whoopin' cough done got
hi m

KI TTEN

Absol utely right. You see, he and |
were going to San Francisco to
start a music school w th another
couple. Henry and Callie Wlls.

ANNI E H.
Did the building burn down?

KI TTEN
No, it didn't...but I had to wire
the Wellses and the Kirkseys and ny
parents to tell them!| couldn't
continue on to San Franci sco.



Annie H's nouth flies open.

KI TTEN ( CONT' D)
So I'mstaying here in Dodge Gty
to strike out on ny own.

George B. grabs a guest book. He opens it to the first clean
page and gestures Kitten into signing.

ANNI E H.
(eyebal ling Kitten)
But couldn't you have gone on to
San Fran- -

Annie H |ooks at Kitten's signature, then back at Kitten.

ANNI E H. ( CONT' D)
San Francisco, Ms. Kirksey?

KI TTEN
Actually...the contract called for
coupl es, not singles. The people
wanting to start that nusic school
believe in famly.

Kitten pulls out a wad of cash. George B. accepts the |oot.

KI TTEN ( CONT' D)
And besides...who wants to sit next
to a deconposed, rotten, dead body
for a couple of days on a train?

Annie H and George B. | ook at each other before they give
Kitten a nod of understandi ng.

EXT. BOOT H LL CEMETERY - DAY

A PREACHER (a man in his 50s) AD LIBS a eulogy...but OS.
GUNSHOTS cl ash with his nessage about Ezekiel Kirksey.

Kitten, her dad G USEPPE CASTELLUCCI O (50, dom neeri ng;
native ltalian), and her nom SOPH A M LANO CASTELLUCCI O (48,
responsi bl e) stand on one side of Ezekiel's casket.

On the other side: The preacher as well as JEDEDI AH and
REBECCA Kl RKSEY (both 50s), Ezekiel's parents.

Now the funeral's over, and Kitten dabs her noi st
eyes...whil e Rebecca and Jededi ah enbrace in tears.

The ol der Kirkseys' enbrace ends when the preacher taps
Jededi ah on the shoul der.



JEDEDI AH
Don't worry...l didn't...forget...
A still-tearful Jededi ah hands the preacher a wad of noney.
PREACHER

(accepts the | oot)
Thank you. .. thank you.

The three wonen and the three men wal k away fromthe
gravesite as ATTENDANTS prepare to | ower the casket.

The preacher eyeballs Rebecca.

PREACHER ( CONT' D)
You can best believe Ezekiel was a
fine young man.

REBECCA
Thank you, sir.
(W pes her eyes)
Jed and | are very proud of him

JEDEDI AH
Power ful proud, Rebecca. W're
power ful proud of him

PREACHER
If the other cenetery here in Dodge
City had nore roomin it, we
woul dn't have had to bury him here
in Boot Hill.

Rebecca nods whil e Jededi ah wi pes his eyes.

REBECCA
VWell, that's a | oad of f.

G useppe | ooks agitated...Sophia shows a bl ank expression

PREACHER
I"moff to preach at anot her
funeral .

THE GUNSHOTS CONTINUE O S. as the preacher addresses Kitten,
her fol ks, and Ezekiel's.

PREACHER ( CONT' D)
If there's anything I can do for
the five of you, please let ne
know.



KI TTEN
Ve will, sir. W will.

The five watch the preacher wal k toward anot her section of
Boot Hill.

Now t he young wi dow, her parents, and her in-laws strol
their way out of the cenetery.

A livid Guseppe points to Kitten

G USEPPE
Cat hari ne, Catharine, Catharine!
Wiy you marry that...that...weak,

puny young- -

JEDEDI AH
Now j ust see here, G useppe!

d USEPPE
No, Jededi ah Kirksey! YOU see here!
My daughter marry such a weak,
weak, weak- -

SOPHI A
G useppe. .. pl ease watch your
t enper.
(puts arm around G useppe)
| still renmenber how angry you got
when they told you you didn't have
enough noney to start a w nery--

G useppe attenpts a deep breath.

REBECCA
Qur Ezekiel mght've had weak
lungs...but that didn't make hima
weak person

KI TTEN
(pointing to G useppe)
Papa. .. Zeke had a strong, strong
| ove for me. And | had a strong,
strong love for him

G USEPPE
Strong, Catharine? You want strong?
| give you strong! You go back hone
to San Francisco with us!

KI TTEN
" mnot going back home to marry
t he class bully!



10.

SOPHI A
Catharine...he did grow up to
becone a good provider.

KI TTEN
True...but Mama, Papa, you both
taught ne how to be strong...how to
enbrace a chal | enge.

Sophi a and Rebecca nod.
KI TTEN ( CONT' D)
And that's why I'm gonna stay here
in Dodge City.

Kitten wat ches Sophia's, Rebecca's, and Jedediah's nouths fly
open...and G useppe burn inside.

G USEPPE
ARE YOU OUTA YOUR M ND?
REBECCA
Well, Kitten...this is the nost
| awl ess town in America...l mean
t he West.
KI TTEN
"1l be all right.
SOPHI A
You' d better be right, Catharine.
KI TTEN
"1l be all right.
(smles at Sophia)
After all, I"'mfollowing in the

f oot steps of a worman who panned for
gold while carrying me in her wonb.

Ei ght eyes stare at Sophi a.

| NT. DODGE HOUSE LOBBY - DAY

G useppe, Jededi ah, Kitten, Rebecca, and Sophia continue
their conversation on the way to the front desk...where F.W
BOYD (30s-40s), the hotel's other co-owner, stands.

SOPHI A
Truth be told, he did | ook sickly.

d USEPPE
Final ly, Sophia, you nake sense!
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G useppe receives a withering | ook from Sophi a.

KI TTEN
Si ckl y-1 ooki ng peopl e deserve | ove,
t oo. And besi des, Ezekiel had a
great mnd.

Rebecca and Jededi ah nod.

F.W
Wait a mnute, Ms. Kirksey.

Kitten and Rebecca stop in their tracks while Sophia,
Jededi ah, and G useppe stride toward their roons.

F.W (CONT' D)
(pointing at Rebecca)
Not you...the younger Ms. Kirksey.

Rebecca jogs off toward Jededi ah...and Kitten reaches the
front desk.

F.W (CONT' D)
(to Kitten)
George tells nme you' ve decided to
make Dodge City your hone.

KI TTEN
That's correct, F.W
F.W
W' ve got a wel com ng present for

you.

Kitten's nouth hangs open as F.W reaches for a package on a
shel f behi nd him

He hands the package to her.

F.W (CONT' D)
Open it up!

While Kitten nods, she and F. W hear SEVERAL O S. GUNSHOTS.
She opens the package...and finds...a .45 revol ver!

KI TTEN
Holy...son of a..

F.W
You' re gonna need it around here.
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BANG BANG More gunshots ring out along Front Street in
front of the Dodge House.

I NT. DODGE HOUSE ROOM 15 - DAY

Kitten places the gun (now back in its package) in a closet
in this nodestly-furnished room

She goes to a small desk to grab a picture frame that houses
a weddi ng-day photo of her and Ezekiel.

The young wi dow hugs the picture frane...and flashes an ever-
widening, I'mglad-l1-nmet-himsmle.

EXT. LONG BRANCH SALCON - DAY

Here's a plain-looking storefront building with "LONG BRANCH'
pai nted on the front.

The sound of a piano RINGS OUT FROM INSIDE. ..and lures Kitten
into the sal oon.

I NT. LONG BRANCH BARROOM - DAY

Kitten strolls inside a space whose walls feature plenty of
framed paintings.

Sal oon regul ars NEHEM AH (30s), EZRA (20s), and MALACH (40s)

drink at the bar while THE BARTENDER st ands and pours whi skey
behi nd the bar.

A huge mrror hangs behind the bar.

ANOTHER TEN MEN sit in chairs at the back of the

barroom ..and four of those nmen play poker while seated at a
table. Yet another plays a pre-1876 upright piano by the bar.

Kitten reaches the far end of the bar and catches a glinpse
of the saloon's pianist when the bartender eyeballs her.

BARTENDER
Lady, you can't conme in here.

Kitten | ooks surprised.
KI TTEN
| just wanted to listen to the
pi ani st - -

Nehem ah strides toward Kitten
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NEHEM AH
You heard the man! Wonen ain't
all owed i n here!

BARTENDER
W don't all ow wonen in herel

Mal achi and Ezra join Nehem ah to chase Kitten out of the
Long Branch.

EZRA
We don't care how pretty they are!

A shrugging Kitten wal ks away fromthe place.
| NT. DODGE HOUSE ROOM 15 - NI GHT
Kitten strolls around the room

Several |aps later, she opens Ezekiel's suitcase and pulls
out a heavy, bul ky medi um si zed object wapped in a towel.

Wth the utnost of care, the Oberlin graduate puts the object
on the desk. When she renoves the towel around it, she
reveals...a five-inch-by-five-inch, wet-plate-style canera.
Kitten wal ks around with the canera for a few | aps.

Then she sets the heavy thing back on the desk.

She | ooks into Ezekiel's suitcase again...and digs out an
instruction manual (or handwitten notes).

Kitten reads on...
SAME SCENE - A BIT LATER
...and reaches the | ast page of instructions.

In a flash of inspiration, Kitten goes to the canera while it
still rests on the desk...and snaps a photo of her room

She takes a tripod out of the closet and nounts the canera
onto the tripod.

G useppe' s and Sophi a's daughter snaps another photo of Dodge
House Room 15.

Kitten breaks out in goodnatured |aughter...for the whole
thing's just a practice run.
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EXT. HOOVER S CENERAL STORE - DAY

Next door to the Long Branch, this larger building boasts two
back-t o- back si gns.

The left sign reads: "G M HOOVER " Bel ow that, in arches:
"WHOLESALE- W NES- LI QUORS." And under all that: "Cl GARS."

On the right sign, it's "DRY GOODS AND CLOTHI NG "

An el ated Kitten struts her way into the store...and receives
stares from PASSERSBY.

And al ong Front Street, MORE GUNFI GHTERS shoot at each other.
I NT. HOOVER S GENERAL STORE - DAY
Kitten enters a brinmng, fully-stocked store where A FEW

CUSTOVERS pick out itens to buy...when GEORGE M HOOVER (28,
Canadi an brogue) approaches her from behind the counter.

GECRGE M
This nust be your first tine in
her e.
KI TTEN
Uh...yes, it is.
GECRGE M
What can | do for you?
KI TTEN
What have you got in photographic

suppl i es?
George M | ooks staggered.

KI TTEN ( CONT' D)
My | ate husband was a
phot ogr apher...when he wasn't an
instructor alongside me at Qoerlin
Col I ege in Onio.

GEORGE M
Well...uh...how d you get out here?

KI TTEN
He and | were going to San
Franci sco to join with another
couple to start a nusic schoo
there...but he died on the train.

Those few buyers reach the counter. George M eyes them



Ceorge M

As ot her custonmers nake transactions with George M,

gabs on.

Wiile Kitten tal ks,

GECRGE M
Be right with you
(to Kitten)
Keep talking. I'mlistening.

reaches the counter.

KI TTEN
He died twenty-five mles east of
here...and this was the next stop
on the train.

remai ni ng buyers.

15.

Kitten

George M AD LIBS his gratitude to the

The other custoners |eave with their purchases...and | eave
the space to Kitten and George M

George M whi ps out a penci

KI TTEN ( CONT' D)
I had to get off here at Dodge
Cty...after all, nobody wants to
sit next to a rotting, dead body
for two days on a train.

GEORGE M
kay. ..you said sonething about
phot ogr aphi ¢ supplies.

KI TTEN
First of all...l need a bottle of
phot ographi c col | odi on. Then three
gl ass plates. And a bottle of
silver nitrite.

Now George M wites Kitten's request down.

KI TTEN ( CONT' D)
Then | need to buy a |ightproof
hol der for the glass plates. And a
bottl e of photographic devel oper.
And a darkroomtent.

GEORGE M
Ma'am |'lIl have to send in for al
that...takes two weeks.

KI TTEN
That's fair enough.

and a piece of paper.
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George M finishes scribbling the order.

GEORGE M
May | get your nanme?

KI TTEN
My nane's Catharine Castelluccio
Kirksey...but ny husband used to
call nme Kitten.

He wites her name on the sheet of paper...then eyeballs her.

GEORGE M
Don't you need anything we actually
carry here in the store?

KI TTEN
(nods with a grin)
I need a holster and sone bullets.
George M | ooks ecstatic.
I NT. DODGE HOUSE ROOM 15 - DAY

Kitten finishes |oading some of the new y-purchased bullets
into her gun.

She straps her new hol ster on and stuffs the gun into the
hol ster...and strolls to a mrror.

The native Californian |likes what she sees.
EXT. HOOVER S GENERAL STORE - DAY

Kitten strides inside.

I NT. HOOVER S GENERAL STORE - DAY

That phot ographic equipnment is in at last...and a backpack
houses it all (right down to the darkroomtent).

GECRGE M
Everyt hi ng you' ve been | ooki ng
for...best of luck with it.

Kitten makes the transaction with George M, who counts the
noney in total satisfaction.

KI TTEN
Thanks so nmuch, M. Hoover.

GEORGE M
Kitten, the pleasure's all mne.
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George M straps the backpack onto an ecstatic Kitten..

EXT. HOOVER S GENERAL STORE - DAY

...who strolls out of the store in glee.

Down Front Street, TWO MORE GUNFI GHTERS braw .

A stray bullet from ANOTHER SHOOTER j ust m sses the backpack

KI TTEN
That's it. Next tinme, |I'mbringing
ny gun.

She wal ks on.
| NT. DODGE HOUSE LOBBY - DAY

Kitten (backpack and all) stands between the hotel's "DODGE
HOUSE" entrance and the front desk as she nmounts her canera
onto its tripod.

Annie H arrives at the front desk and, in puzzlenent,
wat ches the young wi dow.

Kl TTEN
Annie, 1've got to put ny late
husband's canera to use.

ANNI E H
On us? Why?

KI TTEN
Way not ?

ANNI E H.
I"d...better tell ny husband about
this.

Annie H wal ks away fromthe front desk to find George B.
SAME SCENE - A BIT LATER

Annie H gathers George B. and F. W around her behind the
front desk...with THE REST OF THE STAFF lining up in back of
t he threesone.

GECRGE B
(to Annie H.)
Ah ain't been in no photograph
since Ah fought in the war.

F.W turns to CGeorge B.
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F.W
You | ucky son of a--

GECRGE B
But this is the first time Ah' ve
been in a photograph w thout people
dyi n" around ne.

The phot ographer and her subjects HEAR a gunshot.
KI TTEN
Don't pay any attention to those
f ol ks out si de.
Kitten | ooks through the canera's viewfinder.

KI TTEN ( CONT' D)
Everybody. ..l ook at the canera!

The Dodge House staff poses for the canera under Kitten's
di recti on.

CLI CK!' She snaps the picture.

KI TTEN ( CONT' D)
Thanks a bunch!

Kitten's the only person with a smle in the | obby.

MONTAGE SEQUENCE

Now Kitten (backpack and all) conbs Dodge City for a place to
devel op her photographic pl ates.

I NT. DODGE HOUSE ROOM 15 - DAY

She | ooks inside the rooms closet...but it doesn't have
enough space.

EXT. DODGE CITY JAIL - DAY

Kitten stands outside a small two-story building. One of its
signs says "CITY CLERKS OFFI CE; " another, on an adjacent
side, reads "LAW CFFI CE. "

She notices a covered wagon...and peeks inside.

No di ce.

I NT. "DODGE CITY TIMES' OFFI CE - DAY

Kitten talks with the paper's young PUBLI SHER- EDI TOR about a
pl ace to devel op her plates...but is shown the door.
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EXT. FRONT STREET - DAY

On the very edge of town, Kitten spots an outhouse...and
shakes her head "no."

END MONTAGE

I NT. BARN - DAY

The young wi dow finds a place at last to turn those plates
into actual pictures.

The door's cl osed.

Kitten hides under her darkroomtent to pour collodion onto a
phot ogr aphic plate...while chickens cluck around her.

One chicken nips at Kitten's |egs.

KI TTEN
Not yet!

Wiile she tilts the plate until collodion coats it in full,
Kitten tries to stonp that chicken out of her way.

The Oberlin grad dips the plate into a silver-nitrate
solution before she takes a clean cloth and w pes the back of
t he pl ate.

EXT. BARN - DAY

M LLARD and ELEANOR CLARKSON (both 50s), who own the house
attached to the barn, wait outside the barn door.

MIlard reaches for the door.

ELEANOR
MIlard, |eave her bel

M LLARD
Hush up, El eanor!

ELEANOR
But we got the only place in town
where W dow Kirksey can devel op
t hem pl at es!

El eanor bl ocks the barn door.
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I NT. BARN - DAY

The chickens continue to cluck away...and Kitten inserts the
plate into a |ightproof holder. She then inserts the hol der
into the canera

Next, she renoves the slide fromthe hol der
EXT. BARN - DAY

El eanor and M|l ard engage in a cat-and-nobuse gane: She
remains in front of the door...and he continues to fight to
get inside the barn.

M LLARD
Look! | gotta get in there!

ELEANOR
MIllard, ain't you heard of Mathew
Brady...the fanous photo...the
famous picture taker?

MIlard shoves his wife away fromthe door...El eanor pins her
husband to the side of the barn.

ELEANOR ( CONT' D)
He got started the sane way W dow
Ki rksey did!

M LLARD
Bul | droppi ngs!

ELEANOR
Oh, yeah? Ask M. Cox!

MIlard plays dumb while still in Eleanor's grip
ELEANOR ( CONT' D)

The fella that runs the Dodge House
Hotel ... or one of 'em

I NT. BARN - DAY

Kitten renoves the lens cap fromthe canera to expose the
pl ate, then replaces the lens cap to end the exposure.

She sticks the slide back into the holder, then renoves the
hol der fromthe canera.

The young wi dow yanks the glass plate fromthe hol der before
she holds the plate over a tray to pour devel oper over the
gl ass pl ate.
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And anot her chicken nips at Kitten.
EXT. BARN - DAY
The O arksons westle thenselves to the ground.
A few seconds later, MIlard and El eanor end their natch.
ELEANCR
Listen...we let this young | ady
wor k on her pl ates.
MIllard sl owy nods.
ELEANCR ( CONT' D)
Now why you wanna go into the barn
when this young | ady needs
dar kness?
M LLARD
El eanor, | just wanna see if them
chickens in there are usin' the
barn for an out house!
I NT. BARN - DAY

Now Kitten puts the plate into a tray filled with sodium
thiosulfate...a fixing agent for the plate.

The next step: She washes the plate in water.

Kitten heats both the plate and a bottle of varnish until
both itens are bl ood warm

After that, she applies varnish to the plate until the
varni sh coats the plate. (Kitten pours any extra varnish back
into the bottle.)

Result: A visible negative image of the Dodge House staff.
EXT. BARN - DAY

El eanor and M Il ard help thensel ves of f the ground.

M LLARD
That's it. | can't stand it no
nor e.

ELEANOR
kay.

M|l ard opens the door; he enters the barn..
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| NT. BARN - DAY
...and El eanor follows him

Wiile MIlard checks the ground for chicken offerings, Kitten
turns to El eanor.

KI TTEN
Ms. Carkson, 1'd just like to
t hank you and M. C arkson for
letting ne come in

ELEANOR
It's all right. Ain't nothin" to
it.

KI TTEN
How d you two |ike to see a print
made?

ELEANOR

Wiy not, Ms. Kirksey?
Ml lard continues to | ook for chicken droppings.

ELEANCR ( CONT' D)
MIlard?

M LLARD
Huh?

El eanor watches Kitten float a piece of paper in a tray ful
of an al bunen-chl oride sol ution.

Wien MIlard finishes his investigation, he joins the two
wonren as the print devel ops.

M LLARD ( CONT' D)
(to Kitten)
Say. .. how many eggs did you use to
make that sol ution?
The chi ckens gat her around El eanor, Kitten, and M| ard.
EXT. LONG BRANCH SALOON - DAY

Kitten stands across the street fromthe saloon...and snaps a
picture of the place before a bullet |ands inches from her.

I NT. DODGE HOUSE ROOM 15 - DAY

G useppe' s and Sophi a's daughter opens Ezekiel's suitcase and
finds...his best suit.
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She holds the suit up by its hanger.
SAME SCENE - A BIT LATER

Kitten now wears Ezekiel's best slacks, a white shirt, a dark
vest, and suspenders...and works a tie around her neck.

Everything barely fits her.
She tries on his best suit's jacket...then a top hat.
It's all good.

To top it all off, she slaps a fake nustache between her nose
and her upper I|ip.

Wth a ton of confidence, Kitten struts out of the room
EXT. LONG BRANCH SALOON - DAY

Kitten turns heads while she strides into the sal oon.

I NT. LONG BRANCH BARRCOM - DAY

At the bar, Ezra, Ml achi, and Nehem ah i nbi be away. .. but
this tine, they gaze out at a wonan di sgui sed as a nan.

NI NE DI FFERENT MEN than before sit in those chairs at the
back of the place...and the sane man at the piano as before
ti ckles those keys.

Cigar snoke fills the saloon today as five or six of the nen
in the back chairs puff away.

Four snokers sit at the back table, where they play poker.

The bartender smiles as he | ooks at what appears to be a
br and- new cust oner.

BARTENDER
(to Kitten)
Hey, m ster! Wl come to the Long
Branch! You nust be new in town!

Kitten stops at the bar...and shakes her head "yes."

BARTENDER ( CONT' D)
Wat' Il it be?

Kitten finds an enpty stool at the bar. She sits down.
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KI TTEN
(deep, manni sh voi ce)
Uh. .. water.

BARTENDER
Uh. . . okay.

The bartender pours water into a glass and hands Kitten the
gl ass. He watches her sip.

So far...so good. The nustache stays on Kitten's face.

At the back table, BILLY (40s; gray Stetson) slans his cards
down while fell ow poker players KING (30s; derby hat), SAMJEL
(50s; brown Stetson), and HANNI BAL (40s; no hat) watch.

Samuel sports a Texas accent.

Bl LLY
That's it! You' ve cl eaned ne out!

SAMUEL
Let's face it, King. W cain't beat
your straight flush

King slides his newl y-won oot toward his side of the
table...Billy junps out of his chair and wal ks away.

HANNI BAL
Hey, Billy! Cone back!
BI LLY
(al ong the way)
Forget it!
HANNI BAL
(stands up)
King, |I'm gonna | ook for another

pl ayer. Wanna cone with ne?

Kl NG
Are you kiddin' ne?

Sanuel | eaves his seat and follows Hannibal to the bar as
Ki ng guards his own w nnings.

At the bar, Kitten finishes her drink. She | ooks behind
her...and notices Hanni bal and Sanuel, who | ean on the bar.

HANNI BAL
(to Kitten)
We ain't seen you before.
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Kitten keeps up her deep, manni sh voice.

KI TTEN
You're right. This is ny first tine
here.
SAMUEL
We coul d use anot her player.
KI TTEN
Vell...uh...
SAMUEL

Billy done left us, and...

KI TTEN
You' ve got yourself a deal

Samuel and Hanni bal watch Kitten junp off the bar stool. She
follows the two nen to the poker table.

SAME SCENE - A BIT LATER
Kitten finds herself the only nonsnoker at the table.

KI NG
It's straight poker. Ain't nothin
wild.

Kitten wat ches Hanni bal, King, and Sarmuel turn cards up
around the table...then she follows suit.

In this new round, King ends up the first to find a jack...so
he deals the cards and eyeballs Kitten.

KI NG ( CONT' D)
Uh...what's your nane?

KI TTEN
Carlton...Carlton Kirknan

Samuel eyes his five cards...Hannibal |ooks at his own set of
cards...Kitten exam nes the cards she's received.

KI TTEN ( CONT' D)
To tell you the truth...this is the
first time |'ve ever played poker
inny life.

A surprised King al nost funbles his cards.

SAMUEL
Carlton, where you fron?
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Kl TTEN
San Franci sco...but now, | |live
here in Dodge Gity.

Sanuel and Hanni bal join King in C ub Fl unmoxed.

SAMUEL
Wiy in tarnation did you | eave San
Franci sco?

Kl NG
Yeah, Carlton. I'd give ny right
foot to live in San Francisco.

Kitten's nouth drops.

KI TTEN
It's like this: | left San
Francisco to go to college in
Qoerlin, Ohio.

Hanni bal 's, King's, and Sanuel's faces freeze.

KI TTEN ( CONT' D)
| went there to study nusic. | net
ny wife there...she was a nusic
student, too. Anyway, she and |
graduated from Coerlin College and
ended up teaching there.

HANNI BAL
(to Kitten)
No wonder you ain't never played
poker before.
(shakes his head "no")
I need five new cards.

Hanni bal turns in his five offending cards and receives a
qui ntet of new ones from deal er King.

KI TTEN
A nonth ago, an opportunity for ne
to return to San Franci sco opened
up. My wife and I were going to
join with another couple to start a
nmusi ¢ school there.

Samuel eyeballs his cards and grins fromear to ear
KI NG

(takes a puff)
What happened after that, Carlton?
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KI TTEN
Elizabeth...ny wife...and | set out
for San Francisco by train the day
before the nation's
centennial...but she died on the
train two days later.

SAMUEL
Ri ghtful sorry.

Hanni bal tosses three chips into the pot.

HANNI BAL
I"'mthrowin'" in seventy-five cents.
(to Kitten)
Where'd 'Lizabeth die at?

KI TTEN
She died twenty-five mles east of
here. Dodge City was the nearest
t own.

Kitten throws three chips into the pot.

KI TTEN ( CONT' D)
| figured I'd better put in seventy-
five cents, too.
(exam nes her cards)
In the final analysis, nobody wants
to sit next to a rotting corpse on
atrain for two days.

King | ooks dissatisfied with his hand...so he exchanges it
for five other cards.

Kl NG
Carlton...ain't you gonna ask for
five new cards?

Kitten shrugs.
SAME SCENE - A BIT LATER

The poker gane continues...and Kitten | ooks nore confortable
and nore confident than earlier.

KI NG ( CONT' D)
(to Kitten)
We never really introduced
ourselves to you

Kitten shakes her head up and down.
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KI NG ( CONT' D)
I"m King...Sanuel's the one in the
brown hat.
Samuel tips his Stetson to Kitten

KI NG ( CONT' D)
And Hanni bal ain't got no hat at
all.
Kitten reaches for her top hat...only to pull her hand back.

SAMUEL
That's it. I'mcalling.

Sanuel announces his hand...King nanes his own
hand. . . Hanni bal calls.

The three nmen turn to Kitten...who calls her hand at | ast.

HANNI BAL
Carlton...you...done beat us.

Kitten pushes her w nnings toward her side of the table.

King pulls a cigar out of his suit pocket and offers the
stogie to Kitten.

Kl NG
Have a cigar. You ve earned it.
KI TTEN
(shakes her head "no")
To tell you the truth...l can't
stand those things. They make ne

si ck.

Wiile King sticks the cigar back in his suit pocket, the
sal oon pianist's nusic stops.

Matter of fact, he runs toward the restroom (or outhouse).

Kitten stuffs her earnings into her suit pocket, then gazes
at the now vacant piano.

KI TTEN ( CONT' D)
(to her poker mates)
Hope he won't m nd.

Ki ng, Hanni bal, and Sanmuel watch Kitten head for the piano.
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She renpbves the instrunent's nmusic rack, sets the rack aside,
sits at the piano's stool, and...bangs out a classical nunber
(sonmething like "Mnute Waltz").

Al'l other activity at the Long Branch stops...for a while.

NEHEM AH
NOT I N HERE, FELLA!

Nehem ah junps off his seat, runs toward the piano, draws his
gun, and...

SAMUEL
Look out, Carlton!

BANG Nehem ah shoots at Kitten...but the bullet tears one of
the upright's strings apart.

Kitten's nusic stops.

BANG Nehem ah tries to plug Kitten again...only to watch her
flee the piano (and his next bullet pierce the back wall).

Kitten's top hat falls off on her way underneath the table.

Al'l three bar drinkers stand around the table, where they
eyebal | Kitten

EZRA
Lady, didn't we tell you you ain't
all owed in here?

MALACHI
O any sal oon here in Dodge?

Kitten retri eves her hat.

KI TTEN
(in her real voice)
I"m |l eaving. Just don't shoot.

She crawl s out fromunderneath the table and sticks her top
hat back on

KI TTEN ( CONT' D)
(backi ng away)
Just don't shoot.

As Kitten backs out of the sal oon, she feels her face...and
finds that her fake nustache has fallen off her face.
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Mal achi, Ezra, and Nehemi ah follow Kitten out of the
pl ace...and set off cheers fromthe remai ning custoners and
t he bartender.

Samuel , King, and Hanni bal | ook shocked.
I NT. DODGE CITY JAIL - DAY

Kitten (still in that suit and top hat) shares a jail cel
wi th VI VI AN BARFKNECHT (47, witty, eccentric; tattooed).

The two wormen eyebal | DORILLA G LBERT (24, crafty, wld;
downright cute) and WYATT EARP (28, resolute, tall; the
| egend), who both wear gun-filled holsters...and who argue.

DORI LLA
C non! Let me help! Y all're just
as out nunmbered as Custer was a
nonth ago at Li'l" Big Horn.

WYATT
Lady, we don't need your hel p!

DORI LLA
But I'mthe best shot in town...and
I can help tane this here town.

WYATT
Yeah. .. and Abe Lincoln never set
foot inside Ford's Theater.

Kitten chuckl es.

DORI LLA
Ain'tcha tired of havin' the nost
| awl ess town in--

WYATT
Li sten, |ady: Marshal Deger and ny
brother Janes and | are the | aw
around here.

VI VI AN
(eyeing Kitten)
Sure they are.

DORI LLA
Vel l, then, Watt, act like it!

Dorilla gestures Watt toward the door.



DORI LLA ( CONT' D)
(opens door)
You hear that?

GUNSHOTS ring out outside the jail.

WYATT
Yeah...but | keep telling you that
this is no job for a | ady! And
you're too pretty to be a
gunsl i nger!

Vivian and Kitten hear Watt and Dorilla |eave the
bui I di ng...and the door SLAM SHUT.

VI VI AN
(pointing at Kitten)
So they got you 'cause you snuck in

a sal oon.

KI TTEN
| couldn't help it, Vivian. I'mthe
kind who | oves to go where there's
a pi ano.

Vivian's nod is sl ow.

KI TTEN ( CONT' D)
I"ve played the piano ever since |
was nine...and | figured that if I
couldn't be Anerica's answer to
Cl ara Schumann, then..

Kitten catches Vivian's | ost | ook.

KI TTEN ( CONT' D)
Tell me how you ended up here in

jail.

VI VI AN
If you tell me how you got your
ni cknane, then 1'Il tell you why
' m here.

KI TTEN

My | ate husband Ezeki el gave ne
t hat ni cknane.

VI VI AN
Uh. . . huh.
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KI TTEN
W were married for four years
bef ore he died of whooping
cough...he | oved the way he and I
snuggl ed so cl osely.

VI VI AN
Onh. . . kay.

Kl TTEN
Zeke used to tell me | fit close to
himlike a kitten...so cozy.

A wide smle decorates Vivian's face.

KI TTEN ( CONT' D)
Now. . . your turn.

VI VI AN
Mar shal Deger threw nme in here for
trying to start nmy own sal oon.

KI TTEN
Oh, boy. They're dead serious about
not letting wonen enter sal oons
here in Dodge Gity.

VI VI AN
Not only that, Kitten: Marsha
Deger told ne they've already got
si xt een sal oons here..."and we
don't need a seventeenth!"

Kitten takes her hat off.

VI VI AN ( CONT' D)
But what got the marshal's goat was
when he tasted the whi skey Joybelle
served him

KI TTEN
That's funny...l could never
acquire a taste for whiskey. Just
wat er and w ne.

VI VI AN
Anyway. .. Marshal Deger told ne and
Joybel l e: "Your whiskey tastes |ike
shoe polish!”

KI TTEN
And that was the |ast straw for
hi m
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Vi vi an shakes her head "yes," then shakes her head sideways.

VI VI AN
Boy, | really mss San Franci sco.
KI TTEN
You come fromthere, too?
VI VI AN
Vi brant, exciting, captivating San
Franci sco!
KI TTEN

Did you ever get an offer to nove
back there?

VI VI AN
| did, | did, | did!
KI TTEN
Was it to start a sal oon?
VI VI AN
Nope...|l had a chance to start ny

own tattoo enporium
Vivian points to her tattoo, then shakes hands with Kitten.
EXT. FRONT STREET - DAY

TWDO CONBOYS fight each other (with their fists) in the mddle
of the street.

Now in a dress, Kitten strolls by and watches the two
fighters...and bunps into Dorilla.

Dorilla points to Kitten, who holds her hand up.

KI TTEN
Sorry about that.

DORI LLA
You were in jail the other day.

Kitten nods.

DORI LLA ( CONT' D)
And you were wearin' a suit...duded
up like a man.

KI TTEN
That was ne.



DORI LLA
You're that strange |ady who totes
a strange box along, ain't you?

Kitten and Dorilla stroll on.

DORI LLA ( CONT' D)
| saw you the other day when you
poi nted that strange box towards
t he Long Branch.

KI TTEN

That's actually a canera.
DORI LLA

Oh.
KI TTEN

It's used to take
pi ctures...photographs.

Dorilla shakes her head up and down.
KI TTEN ( CONT' D)

Mat hew Brady becane fanous because
of his photographs of Civil Var

battl es.

DORI LLA
Did you have to tal k about the
CGvil War?

KI TTEN

My | ate husband Ezekiel used to

| ove to take photographs. It's his
camera |"'musing...he used to | ove
to take daguerreotypes of students
at Qoerlin Coll ege.

DORI LLA
Ain't seen too nmany doggi es since
I've been here in Dodge.

KI TTEN
My nane's Catharine Castelluccio
Kirksey...that's ny real nane. My
| ate husband used to call ne
Kitten.

DORI LLA
I know. | heard Watt Earp talk
about you.
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Kitten stops in her tracks. A second later, Dorilla does,
too. The two wonen shake hands.

DORI LLA ( CONT' D)
Dorilla G lbert.

KI TTEN
So nice to neet you, M ss--

Dorilla and Kitten break their handshake and resune their
slow stroll.

DORI LLA
Just call me Dorilla. | ain't al
hi gh-toned and fancy. |'mjust ne.
KI TTEN

That's good enough for ne, Dorilla.
EXT. DODGE HOUSE HOTEL - DAY
Kitten enters the place; Dorilla follows her.
| NT. DODGE HOUSE LOBBY - DAY

Annie H, F.W, and George B. stand behind the counter...only
to exhi bit opennout hed shock when Dorilla and Kitten wal k in.

Kitten registers shock when she sees Ezekiel's and her
bel ongi ngs stuffed behind the counter.

ANNI E H.
(to Dorilla)
Are you still looking for the nen
who killed your husband and
br ot her ?

DORI LLA
Did John WI kes Booth plug Abe
Li ncol n?

Wiil e Annie H nods, George B. and F.W stare at each other.

DORI LLA ( CONT' D)
And besi des, since the | aw around
here ain't gonna do it, then |I've
gotta do it.

GECRGE B
Wait a mnute, Dorilla. You're
tal kin' 'bout some mghty fine nen
t hat strapped on t hem badges- -
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Kitten bl ows an inmagi nary bubbl e.

DORI LLA
George, they're as helpless as a
dog fightin' a whole arny of fleas.

F.W
(to Kitten)
You see why we gave you that
revol ver?

The Oberlin grad eyeballs all those bel ongings in back of the
counter...with her gun and its holster on top of the heap.

KI TTEN
Uh. . . huh.

F.W
W heard you went to the Long
Branch all dressed up like your
| at e husband. ..you coul d' ve used
t hat gun that day.

KI TTEN
F.W, I"'mreally a peacemaker. At
least | try to be.

F.W
You spent the night injail...so we
rented your roomto a drover from

Texas.
Sanuel strides into the |obby...and | ocks his eyes on Kitten.

GEORCE B
Ms. Kirksey, we done rented your
roomto him

SAMUEL
(pointing at Kitten)
Ah want mah noney back

KI TTEN
Sanmuel ...l won it fair and
square. .

SAMUEL

You was wearin' a disguise! You was
dressed up like a nman!

KI TTEN
That was the only way | could even
enter a sal oon--
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SAMUEL
And Ah'l|l betcha that wasn't even
your first poker gane--

Dorilla junps in between Kitten and Sanuel to keep things
from escal ati ng.

EXT. BARN - DAY

El eanor, Kitten, and MIlard watch Dorilla aimher .44 at a
row of bottles lined up on a table.

This tine, Kitten wears her holster...with her gunin it.

BANG Dorilla shoots the first bottle on the left to pieces.

DORI LLA
MIlard and El eanor, | wanna thank
you kindly for lettin' ne do this
here.

ELEANOR

Ain't nothin' to it.
MIlard nods.

PON A bullet fromDorilla s gun fells the second bottle on
the left.

M LLARD
Ni ce shootin'.

A smling Dorilla twirls her gun.

DORI LLA
Hey, Kitten, you found a place for
all your stuff...and all Zeke's
stuff...yet?

KI TTEN
I don't want to inpose on
anybody. ..and there's another hotel
here in town--

DORI LLA
You ain't gotta keep livin' in a
hot el .

Dorilla stuffs her gun into its holster.
DORI LLA ( CONT' D)

(drapes arm around Kitten)
Wiy don'tcha stay with ne?
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Kitten stares in space a few seconds.

She shakes her head "yes."

KI TTEN
You know. ..l wouldn't mnd | earning
how to use a gun, after all |'ve
been t hrough since ny husband di ed.
DORI LLA
(grinning)

"Il learn you how to handle a
shootin' arn...but you gotta do one
thing for ne.

KI TTEN
What's that, Dorilla?
DORI LLA
Well...you gotta learn ne how to
handl e that box you bang.
KI TTEN
Whi ch box do you nean?
DORI LLA
That big box...the one that don't

go "click."
Kitten's nmouth flies open
DORI LLA ( CONT' D)
The box you' ve been bangin' ever
since you were nine.
MIllard and El eanor cajole Kitten into an answer.
DORI LLA ( CONT' D)
You went to finishin' school to be
a schoolmarm didn't you?
Kitten flashes a huge smle.
EXT. VIVIAN S BROTHEL - DAY
The cal endar reaches August...and Kitten and Dorilla tote the

fornmer's and Ezekiel's belongings into a two-story, slightly-
| ar ger -t han- aver age house south of the AT&SF tracks.

INT. VIVIAN' S PARLCR - DAY

Vivian watches Dorilla and Kitten nove all those bel ongi ngs
into the mddle of a heavily-furnished space.
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VI VI AN
Ah, Kitten! W neet again!

KI TTEN
Yes, we do, Vivian!

The two ex-jail birds shake hands, then hug one anot her.

KI TTEN ( CONT' D)
This is a very nice place you' ve
got! When'd you nove in?

VI VI AN
| got it the week after | got out
of jail.

Vivian gestures Kitten and Dorilla toward one of two sofas.

VI VI AN ( CONT' D)
Let's all three sit down.

Al three wonen take seats at that sofa.

DORI LLA
One thing about it, Kitten: Vivian
noves real fast.

VI VI AN
| had to. |'m a busi nesswonan.

JOYBELLE JENSEN (20, clever, Wite) and ANNI E MAE BROMN (22,
friendly, Black) stroll down the stairs into the parlor...and
eyebal | the threesonme on the sofa.

JOYBELLE
Annie Mae...there's a newgirl in
t own.

ANNI E MAE

Let's make her feel wel cone.

JOYBELLE
Let's make sure she's good first.

VI VI AN
(gesturing)
Anni e Mae...Joybelle...have a seat,
you two.

ANNI E MAE
You bet!
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JOYBELLE
Onh. . . kay.

Anni e Mae and Joybell e take to the other sofa.

KI TTEN
Wi ch one of you is Joybelle?

Joybel | e rai ses her hand.

KI TTEN ( CONT' D)
Nice to neet you, Joybelle. Vivian
told ne you used to be a bartender.

JOYBELLE
Yeah...and that didn't last too
long. And that's so damm--

ANNI E MAE
(pointing to Kitten)
And |''m Anni e Mae. Anni e Mae Brown.

Anni e Mae junps up from her seat and offers her hand to
Kitten, who rises fromher own seat. They both shake hands.

Joybelle's nouth flies open.

KI TTEN
My nane's Catharine Maria
Castel luccio Kirksey...but mny
ni cknane's Kitten. And it's nice to
neet you.

Kitten and Annie Mae sit back down...only to receive shocked
| ooks from Joybel |l e.

ANNI E MAE
Joybel l e, don't you know you get
nore flies with honey than with
vi negar ?

A still-dunbfounded Joybelle points to the two handshakers.
EXT. VIVIAN S BROTHEL - DAY

MARVELLA HAWKI NS (18, indifferent, Black) and LOLA SANCHEZ
(30, questioning, Brown) stroll armin armtoward the place.

LOLA
Marvel la, this is stupid.

MARVELLA
I know, but--
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LOLA
| earn thirty cents every tine |
have fun with a man. You and Anni e
Mae get just fifteen cents apiece
when you have fun or when she does.

MARVELLA
Least it's better'n not gettin'
pai d.

LOLA
It ain't fair! Joybelle earns a
whol e buck!

Marvel | a knocks on the front door.

LOLA ( CONT' D)
Vivian's gotta start equalizin'--

The door opens...and reveal s Vivian.

VI VI AN
Marvel | a and Lola, you're just in
timel

INT. VIVIAN' S PARLCR - DAY

Lol a and Marvel |l a saunter inside the parlor as Vivian seats
hersel f at a plush chair.

Marvel |l a eyes Kitten, then turns to Vivian.

MARVELLA
Competition, Vivian?

Dorilla makes wild gestures and Vivian gives Marvella a
stunned | ook.

DORI LLA
No, no, no, no, Marvellal It ain't
whatcha think it isl!

Kitten junps back up to wal k toward Marvel |l a and Lol a.
KI TTEN
H. My nane's Kitten...and you nust
be Marvell a.

MARVELLA
Yeah.

LOLA
And | ' m Lol a.
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Kitten extends her hand to the two hookers...but while Lola
| ooks eager, Marvella | ooks wary.

Still, the threesone shake hands.

Marvella sits next to Annie Mae and Joybelle; Lola goes to
Dorilla"s and Kitten's sof a.

LOLA ( CONT' D)
Kitten...if you ain't the new girl
in town, what are you?

KI TTEN
(sitting back down)
"' ma photographer.

DORI LLA
And that ain't all!

Lol a catches Marvella's |-tol d-you-so | ook.
EXT. VIVIAN S BROTHEL - DAY

Anni e Mae, Dorilla, Joybelle, Kitten, Lola, Mrvella, and
Vivian teamup to |lug what had been the Long Branch's upri ght
piano into the brothel. (The piano's lid is closed.)

MARVELLA
What good's this box we're |uggin'
gonna do us?

VI VI AN
Sane good that the Long Branch
Sal oon havi ng one did.

ANNI E MAE
Just give it a chance, Marvell a.
You'll see.

Kitten and Dorilla trade grins as Vivian opens the front
door...and the other six wonen shove the piano through.

INT. VIVIAN S PARLOR - DAY
Vi vi an wal ks backwards until she reaches an enpty corner.

VI VI AN
Ri ght here.

She junps out of the way to hel p her six colleagues push that
pi ano into said corner.

Si x women slunp onto the two sofas
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Kitten (the exception) flexes her nuscles.

JOYBELLE
C non! Take a rest!

The ex-col | egi an renoves the nusic rack fromthe piano and
sets the rack out of harnis way.

She finds the instrunment's action | ooks the sane as before.

KI TTEN
| remenber the bullet hole from
when | was in the saloon in
Ezekiel's best suit.

Lol a, Marvella, Annie Mae, and Joybelle | ook confused.

KI TTEN ( CONT' D)
My | ate husband.

MARVELLA
How d he die, Kitten? He die in a
gunfi ght?

Kl TTEN

(opens piano |id)
No. .. he died from whoopi ng cough.

DORI LLA
(getting up from sof a)
I"mgonna go find me a confortable
seat .

LOLA
But you were just on one!

Dorilla runs up the stairs.
SAME SCENE - A BIT LATER

Dorilla sets a wooden keg in front of the piano as Kitten
stands next to the instrunment.

DORI LLA
(sits down on keg)
I"mready now, schoolmarm Learn ne
how to pl ay.

El sewhere in the parlor, Vivian and Anni e Me
beam .. Marvella's nouth flies open...Joybelle and Lola flee.
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INT. VIVIAN S KI TCHEN - DAY

Lol a and Joybel Il e sprint inside. Wen they stop at the stove,
the two wonen burst into boisterous |aughter.

INT. VIVIAN S PARLOR - DAY
Hands on her hips, a still-seated Dorilla grits her teeth.

KI TTEN
Don't pay them any attention
Dorilla. Just renenber that you're
taking initiative.

Dorilla | ooks | ost.
KI TTEN ( CONT' D)
You' re taking the bull by the
hor ns.
Kitten watches Dorilla break into a sm|e.

INT. VIVIAN S KI TCHEN - DAY

Marvel | a enters a room where Joybelle and Lola still |augh.
MARVELLA
I wouldn't be laughin' if | was
you.
JOYBELLE

Don'tcha get it? Dorilla |earnin’
to play the piano?

LOLA
Rootin', tootin', gun-totin'
Dorill a?

INT. VIVIAN' S PARLCR - DAY

Dorilla continues to sit on the keg...but now she rests her
hands on the piano' s keys.

KI TTEN
How do you feel, Dorilla? Are you
conf ort abl e?

DORI LLA
Like arifle in ny two hands.
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KI TTEN
That's the first thing. Posture is
so very inportant, because you want
to sit straight up instead of
hunched over the keyboard.

The gunslinger shakes her head "yes."

KI TTEN ( CONT' D)
Now. .. do you notice how there are
sets of two black keys and sets of
three bl ack keys?

DORI LLA
Yeah.

KI TTEN
Find the two bl ack keys in the
m ddl e.

Dorilla plays the two black keys in the m ddle.

KI TTEN ( CONT' D)
Now...try the white key to the left
of the two black keys you just hit.

Now Dorilla plays that white key.

KI TTEN ( CONT' D)
That key you've just played is
called "mddle C"

DORI LLA
Uh. . . huh.

KI TTEN
Once you know where mddle Cis,
you can find your way around the
rest of the piano.

Marvel l a, Lola, and Joybelle | eave the kitchen and return to
seats in the parlor

KI TTEN ( CONT' D)
Now, Dorilla, play the white key to
the imrediate right of mddle C

Dorilla depresses the white key in question.

KI TTEN ( CONT' D)
You've just hit a D
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DORI LLA
kay.

As Kitten continues to teach Dorilla, Marvella eyes Vivian.

MARVELLA
(whi speri ng)
How | ong' s this gonna take?

VI VI AN
How | ong does it take to age w ne?

SAME SCENE - A BIT LATER

Vivian, Marvella, Lola, Joybelle, Dorilla, and Annie Me
wat ch as Kitten wall ops out her best classical piece.

Anni e Mae, Dorilla, and Vivian | ook amazed by Kitten's
prowess at the piano.

Kitten ends her piece...and brings out the appl ause.

ANNI E MAE
Excell ent, Kitten! Excell ent!

KI TTEN
Thank you!

A beam ng Kitten bows. Vivian approaches her.

VI VI AN
How d you like to be our pianist?
By the way...you can be our
phot ogr apher, too.

KI TTEN
Yes...and yes!

Kitten's new coworkers jubilate.

JOYBELLE
(to Kitten)
Now t hat you're the house pianist,
|'"ve got a request for you.

KI TTEN
Fai r enough.

JOYBELLE
You better |earn you a bunch of
regul ar tunes.

Kitten shakes her head "yes" while a few enpl oyees | augh.
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EXT. VIVIAN S BROTHEL - DAY

Qut back, Dorilla and Kitten tote their own revolvers...and
gaze out at a line of seven bottles on a table.

KI TTEN
| figured out how to | oad the gun
t he Dodge House staff gave ne.

Dorilla nods with a sml e.

KI TTEN ( CONT' D)
| learned that if you see an enpty
spot in the chanber, just put a
bullet init.

DORI LLA
Purty darn easy to | oad one o' them
revol vers.

KI TTEN

Now | want to learn howto fire the
thing so that I don't shoot ny eyes
out or shoot nyself in the knee.

DORI LLA
You done conme to the right
place...first of all, hold your

arns strai ght out.
Kitten holds her arns straight out, both hands on her gun.

DORI LLA ( CONT' D)
Aimfor the bottle in the m ddl e of
t he tabl e.

Dorilla watches Kitten aimfor the m ddl e bottl e.

DORI LLA ( CONT' D)
Now. . . si nce you got a single-action
revolver, like | got, see that
[i'l" switch on top?

KI TTEN
Yes, | do.

DORI LLA
That's your hammer.

Kitten shakes her head up and down.
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DORI LLA ( CONT' D)
Make sure it's cocked back, 'cause
if it ain"t, you ain't gonna be
able to fire a bullet.

KI TTEN
It's cocked back.

DORI LLA
Ckay. ..now pull the trigger.

Kitten fires...and m sses the center bottle.

DORI LLA ( CONT' D)
Aimjust ali'l" bit |ower.

The oerlin alumlowers her aimjust a bit.

DORI LLA ( CONT' D)
Cock the hammer again.

Dorilla's student cocks the hamrer again, then fires,
and...BANG The nmiddle bottle shatters into pieces.

DORI LLA ( CONT' D)
Very good!

Dorilla observes Kitten's toothy smle
EXT. FRONT STREET - DAY

Kitten and Dorilla stroll down the street, where they observe
TWO MORE GUNFI GHTERS shooting at (and nmissing) each other

DORI LLA
Who | earned them how to handl e a
shootin' arn?

Kitten shrugs.

KI TTEN
One thing I"'mstill trying to get
ny head around is: If a single-
action revol ver holds six rounds,
why can't | load six rounds?

DORI LLA
(noddi ng)
It all has to do with safety.

KI TTEN
(w pes her forehead)
| see..
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DORI LLA
You load only five rounds and | eave
t he sixth chanber enpty 'cause the
si xth chanber's gotta be in front
of the hamrer and in line with the
barrel.

A MAN who wal ks in the opposite direction fromDorilla and
Kitten tips his hat to the two wonen. The twosone respond
with nods.

DORI LLA ( CONT' D)
See, Kitten, you |l oad one chanber,
| eave the second chanber enpty, and
then you | oad the remainin' four
chanbers.

KI TTEN
Then | can cl ose the | oading gate.

DORI LLA
Ri ght you are!

Kitten and Dorilla stroll on until they reach:
EXT. HOOVER S GENERAL STORE - DAY

Before the two wi dows can reach the front entrance, TWOD
CHI LDREN with a bag of goodies each sprint out of the store.

DORI LLA
Then you cock the hamer all the
way back...and with your thunb
still on the hamer. ..

Dorilla and Kitten saunter inside the building.
I NT. HOOVER S GENERAL STORE - DAY
The two buddi es browse.

DORI LLA
You gently pull the trigger and
ease the hammer to where it's
strai ght up and uncocked.

KI TTEN
(shakes her head "yes")
That way, the gun won't go off
acci dental ly.

DORI LLA
That's right!
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Dorilla, who encounter a crate filled with...sheet nusic.

DORI LLA ( CONT' D)
Ain't nothin" in the world nore
enbarrassin' than your gun goin’
off by itself when you're with a
bunch of gunfighters.

Kitten's eyes |light up as she | ooks through the
music...Dorilla | ooks dunbfounded.

GEORGE M
Kitten...Dorilla...nice to see you
bot h here again.

KI TTEN

Thank you so very much, M. Hoover
GEORGE M

What can | do for you two young

| adi es?
DORI LLA

Just | ookin' for nusic sheets.
George M casts a confused | ook.

DORI LLA ( CONT' D)
See, while I'mlearnin' Kitten how
to handl e a shootin' arn, she's
learnin' me how to play a pianner.

A nodding Kitten smles...and George M sinks deeper and
deeper in confusion.

INT. VIVIAN' S PARLCR - DAY

Kitten stands next to the parlor's upright piano while
Dorilla (on that wooden keg) |eans on the keys.

A piece of sheet nusic rests on the piano's nusic rack.

KI TTEN
Dorilla, now that you know the
nmusi cal al phabet - -

DORI LLA
A B C D E F G and then back
to A
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KI TTEN
(beam ng)
It's time to take the next step.

Dorilla eyes the sheet nusic in front of her.
She grits her teeth...and sits up straight.

KI TTEN ( CONT' D)
Every piece of sheet nusic is like
a treasure nap.

DORI LLA
Buri ed treasure.

KI TTEN
You coul d say that.

The gunfighter turns to her piano teacher.

KI TTEN ( CONT' D)
Just as a treasure map tells you
where the stash is, the synbols on
a piece of sheet nusic tell your
hands what to do.

DORI LLA
Uh. . . huh.

Kl TTEN
Most sheet nusic features staves in
groups of two.

DORI LLA
What's a stave?
KI TTEN
Actual ly..."staves" is plural for

"staf f."

Marvel l a, Lola, and Joybelle tiptoe down the stairs and watch
Kitten teach Dorill a.

KI TTEN ( CONT' D)
The way sheet nusic is laid out,
Dorilla, the top staff is a treble
staff...and the bottomstaff is a
bass staff.

Dorilla's nod is a slow slow one.
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KI TTEN ( CONT' D)
You play the notes on the treble
staff with your right hand. They're
t he high notes...the nel ody.

DORI LLA
And | play the notes on the bass
staff with ny left hand.

Kitten points to a treble clef on the nusic sheet. Dorilla
points to the sane clef before she nods at Kitten.

KI TTEN
The treble clef synbol curls up
around the "G' line.

Dorilla's nouth hangs open.

KI TTEN ( CONT' D)
The "G' line is the fourth line
fromthe top on the treble staff.

Dorilla points to the "G' line on the treble staff, then
points to Kitten.

KI TTEN ( CONT' D)
Hang on...1'Il be right back.

Joybelle and Lola titter as Kitten scrounges around the
parlor for a pencil.

JOYBELLE
(to Marvell a)
Way ain'tcha |aughin'?

MARVELLA
What's to |augh at?

Kitten finds a pencil...and Joybelle, Lola, and Marvella find
seats on a sofa.

The Californian-turned-Chi oan-turned- Kansan returns to the
piano to draw a treble staff on a bl ank piece of paper.

As Dorilla watches, Kitten draws a whol e note on each space
on the treble staff...then below the respective notes on the
staff, the latter scribbles "F ACE"

To the right of the four notes, Kitten draws a whol e note on
each line on the sanme staff...and wites "E G B D F" bel ow
t he correspondi ng notes on the staff.
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KI TTEN
(to Dorilla)
Now t hat you know where nmiddle C
is, play the F to the right of
m ddl e C.

Kitten points to the low F on her self-drawn treble staff;
Dorilla plays the correspondi ng key on the piano.

Wth Kitten pointing, Dorilla plays the A, the C, and the
E...then goes to the Eto the right of mddle C (as well as
the G the B, the D, and the second F after mddle C).

Lol a and Joybel Il e snicker to each other...but receive dirty
| ooks from Marvella and Dorill a.

LOLA
| hate to tell you this...but it
still 1ooks funny.

DORI LLA
(points to Lol a)
You know how funny you'd | ook with
bul l et holes all over your body?

Dorilla and Lola stand up...Kitten noves between them

KI TTEN
Lola, let me ask you sonething.

MARVELLA
Good luck on that, Kitten

Joybel l e points to Marvell a.

KI TTEN
Lol a, have you ever |earned how to
play a mnusical instrunent?

Lol a grins.

KI TTEN ( CONT' D)
Do you realize how nuch work it
takes to learn a nusica
i nstrument ?

Lola'"s grin becones a smle.

Marvel | a and Joybelle | eave the sofa to join Kitten and Lol a
while Dorilla resumes her piano | esson.
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KI TTEN ( CONT' D)
Let al one be able to play that
i nstrunent conpetently?

JOYBELLE
(arm around Kitten)
Can you teach George Arnstrong
Custer to be a better general ?

Kitten wags a finger at Joybelle.
EXT. SCHOOLHOUSE - DAY

This small, two-story building rests on Wal nut Street, three
bl ocks north of Front Street.

I NT. SCHOOLHOUSE - DAY

Kitten (in the chair that cones with the teacher's desk) and
Dorilla (on a fancy piano stool) sit at a m d-1870s upri ght
at the front of the room

KI TTEN
Just think of it...no bullet hol es!

Dorilla stares at a somewhat - conpl ex piece of sheet nusic in
front of her.

DORI LLA
Yi kes!
KI TTEN
As smart as you are, | know you

should be able to handle this
conposi tion

Kitten catches Dorilla's "do | have to?" | ook.
KI TTEN ( CONT' D)
Just take it one grand staff at a
tine...or one bar at a tine.

DORI LLA
That' 11 wor k!

Under Kitten's watch, Dorilla painstakingly plays that
somewhat - conpl ex pi ece of sheet nusic when MARGARET A. WALKER
(40s, a thinker), books in hands, wal ks into the school house.
Margaret sits down at a student desk.

SAME SCENE - A BIT LATER
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Now Dorilla ends her nunber...and breathes a sigh of relief.

MARGARET
Not bad.

Dorilla and Kitten turn around to eyebal |l Margaret.

KI TTEN
(standi ng up)
M ss Wal ker, I want to thank you
for allowng nme to teach piano
here...if only for alittle while.
DORI LLA

And 1'mjust thankful to learn

pi anner in a place what ain't got
no swingin' doors or anything like
t hat .

MARGARET
Uh huh.

Dorilla junps off the piano stool while Margaret |eaves the
desk and wal ks toward the piano.

DORI LLA
I"'mMs. Kirksey's pianner student,
Dorilla G lbert.

Margaret and Dorilla shake hands.
DORI LLA ( CONT' D)

Don'tcha worry none, M ss Wl ker.
Ms. Kirksey ain't a-comn' after

your j ob.
KI TTEN
(to Margaret)
When | noved here, | figured there

was room for only one regul ar
teacher here in Dodge City.

Margaret cracks a small smle

KI TTEN ( CONT' D)
And on top of that...this is the
qui etest place in town to hold
pi ano | essons.

MARGARET
I"mvery happy that you find this
school house to your I|iking.
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Dorilla and Kitten nod.

MARGARET ( CONT' D)
After school ends, you both can
stay here as long as you Ilike.

KI TTEN
Thank you so very mnuch!

MARGARET
Just meke sure you give this
school house back to nme when you're
done.

Mar gar et heads out the door; along the way, she waves at
Kitten and Dorilla, who wave back

EXT. VIVIAN S BROTHEL - NI GHT

The two fistfighting cowboys take their brawl to the street
in front of the brothel.

INT. VIVIAN' S BROTHEL - DORILLA'S AND KITTEN' S ROOM - NI GHT

In this nodestly-furnished room Dorilla reclines on her bed
while Kitten sits at a desk and wites a letter.

Kitten stops to look up at Dorilla.

KI TTEN
Just curious...how d you get
interested in playing the piano?

DORI LLA
It came outa all themtines ny
husband and | kept passin' by
sal oons after he and | arrived in
Dodge. Just couldn't resist that
l'ively nusic.

Dorilla sits up on her bed.

DORI LLA ( CONT' D)
After all themtines passin' by
sal oons, | got nme a hankerin' to
play that |ively music nyself.

KI TTEN
| under st and.
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DORI LLA
He could go in, bein'" a man...but |
couldn't. | tried, but they shooed
me out.

KI TTEN

Heaven's sake...you, too.

DORI LLA
Yeah. .. but | shoul da put on one o'
nmy husband's suits, just |ike you
did...on second thought, | wouldn't
a-fit in nmy husband's suits.

Dorilla watches Kitten return to scribbling.

DORI LLA ( CONT' D)
Hey, Kitten...you witin' your

f ol ks?

Kl TTEN
Absol utely. It's been over a nonth
since | last saw them ..or heard
fromthem

Dorilla nods.

KI TTEN ( CONT' D)
Ever since Ezekiel was buried here
in Dodge City.

DORI LLA
Makes a heap o' sense.

Kl TTEN
Just wanted to let '"emknow I['m
getting al ong.

Kitten and Dorilla trade smle-filled nods.

KI TTEN ( CONT' D)
And that |I'mteaching.

Dorilla claps her hands in goodnatured | aughter.
I NT. HOOVER S GENERAL STORE - DAY

Vi vian stands across the cigar counter from George M He
| ooks at her in surprise.

VI VI AN
Uh...l'd Ii ke ten robustos.
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George M grabs ten robustos froma box and sets the cigars
on the counter.

VI VI AN ( CONT' D)
And I'd like to buy ten torpedoes.

GECRGE M
Uh. . . okay.

Vivian eyeballs George M as he goes to another cigar box to
pul | out ten torpedo-shaped stogies.

VI VI AN
Now. ..l want ten perfectos.

George M places the torpedoes al ongside the robustos on the
counter, then finds an enpty cigar box.

The preacher walks into the store while George M |ifts ten
perfectos fromyet another box.

GECRGE M
| nmust say, Vivian, you certainly
know your ci gars.

Confusion grips the preacher as he points to Vivian, who
wat ches George M stuff the thirty cigars into the enpty box.

VI VI AN
George, | learned it all from Lol a.
Her fol ks were cigar rollers back
hone in Texas.

PREACHER
vell, 1"l be...

VI VI AN
They got killed by a cattle baron
"cause he didn't like the way they
roll ed a box of cheroots.

GEORCGE M
(to the preacher)
Don't worry. I'Il be right with
you.

The preacher shakes his head "yes."
GEORGE M ( CONT' D)

Vivian, can | get you anything
el se?
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VI VI AN
You sure can! | need to pick up the
mai | !

George M pulls out a full sack of letters addressed to
Vivian's place, then sticks the box of thirty cigars into a
paper (or canvas or |eather) bag.

VI VI AN ( CONT' D)
By the way...they were gonna pl ace
Lola in an orphanage, but she fled
all the way here to Kansas.

GEORGE M
Ma'am that'll be one dollar...for
t he box of cigars.

VI VI AN
Comi ng right up

Vi vian hands George M a dollar, then grabs both sacks.

VI VI AN ( CONT' D)
Thanks a bunch, M. Hoover!

George M and the preacher eyeball Vivian as she | eaves the
general store. CGeorge M waves back.

GEORCGE M
Now, sir, what can | get you?
PREACHER
I'd like a bottle of your best
Wi ne.
GEORCGE M

WIIl that be for conmuni on?

The preacher stares in space a few seconds, then turns to
Ceorge M

PREACHER
Uh. .. no.

And Ceorge M does a doubl et ake.
INT. VIVIAN S PARLOR - DAY

Anni e Mae, Dorilla, Joybelle, Kitten, Lola, and Marvella
surround Vivian, who hands out the mail.
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VI VI AN
Sorry, Lola. Sorry, Dorilla.
Not hi ng canme for you today.

DORI LLA
It ain't nothin' at all.

LOLA
Yeah, Vivian. Maybe tonorrow.

Marvel la, Kitten, Joybelle, and Annie Mae show gl ee as they
open their letters.

JOYBELLE
Vell, I'Il be...l1 got nme a letter
frommy old friend from back hone
i n Lexington, Kentucky.

KI TTEN

That's great, Joybelle!
JOYBELLE

Too bad | can't read all that good.
ANNI E MAE

Joybelle, 1'Il be glad to help you

read it.
Joybelle's nouth flies open.
So does WMarvell a's.

ANNI E MAE ( CONT' D)
Don't you worry, Marvella. I'lI
hel p you read yours, too.

MARVELLA
Deal .

Kitten reads her own letter...and raises her arnms in joy.

ANNI E MAE
| had to fight off all kinds of
people just to learn howto read in
the first place.

Joybel I e' s shock escal ates.
ANNI E MAE ( CONT' D)

You know how t hey feel when one of
us gets hold of a book. They--
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VI VI AN
Kitten...what's in your letter?

KI TTEN
My not her and father wote ne back.

Al eyes turn to Kitten.
KI TTEN ( CONT' D)
They wote: "W are comng to visit
you!"
Kitten's coworkers congratul ate her.
EXT. TRAIN STATION, DODGE CI TY, KS - DAY

G useppe, Sophia, and Kitten congregate outside the boxcar.
The threesone grab | uggage.

d USEPPE
(points to boxcar)
Is this it?

(points to Kitten)
Your train station is a part of an
old train?

KI TTEN
Papa...Dodge City's been grow ng so
quickly that the city | eaders had
to start out with a boxcar for a
train station.

G useppe groans.

KI TTEN ( CONT' D)
This city was incorporated just
four years ago.

Sophi a fans herself with her free hand...

KI TTEN ( CONT' D)
They' |l build a real train station
in due tine.

G USEPPE
When, Catharine? Wen they pull a
caboose froma train weck?

...then fans her husband.
G USEPPE ( CONT' D)

Sophi a, get that thing away from
ne.
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SOPHI A
Suit yourself, G useppe.

Kitten and her parents stroll away fromthe station.
EXT. FRONT STREET - DAY
Sophia, Kitten, and G useppe stroll along, |uggage in tow.

SOPHI A
Cat harine, your father and | are so
proud of you...nmaking a living as a
phot ogr apher .

Kl TTEN
And don't forget: |I'mteaching,
t 0o.

A noddi ng Sophi a beans.

G USEPPE
(smling at Kitten)
And you still play the piano...you

no let all those many years of
study go to waste.

BANG BANG GQunshots ring out along the street.

SOPHI A
What's nore, Catharine...you're
preserving your |ate husband's
| egacy by using his canera...now
your camera

G useppe's snile beconmes a frown.

KI TTEN
Way, thank you bot h.

G USEPPE
But he was such a weak...weak. ..

G useppe receives withering stares fromKitten and Sophi a.
INT. VIVIAN S PARLOR - DAY

Vi vian, Sophia, Marvella, Lola, Joybelle, G useppe, Dorilla,
and Annie Mae sit in chairs or the two sofas while pianist
Kitten switches froma classical piece to a folk tune

G useppe grits his teeth...Joybelle breathes relief.
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JOYBELLE
(to G useppe)
At | east your daughter's usin' a
real handy survival skill.

Kitten's dad | ooks | ost.

JOYBELLE ( CONT' D)
Kitten al nost got killed playin
that fancy, high-toned nmusic in a
sal oon.

Joybel | e wat ches G useppe slap his forehead.
SAME SCENE - A BIT LATER

Kitten, her coworkers, and her parents gab while they drink
wi ne/ beer/ whi skey/ sarsaparill a/water.

ANNI E MAE
Sophi a...you actual |y panned for
gold out in California while you
were in a famly way.

SOPHI A
Yes. Yes, | did, Annie Mae.

ANNI E MAE
(takes a sip)
That had to be exciting.

SOPHI A
And. . . danger ous.
(taking a sw g)
And as ny husband woul d
say...foolish

ANNI E MAE
But a lot of great things happened
because you found gol d al ongsi de
hi m -

A KNOCK on the front door arouses a few hookers and
Vivian...who beats the hookers to the door.

She opens the door and finds...Billy.

VI VI AN
OCh, hello! Come on in!

Billy enters the brothel, then renoves his Stetson hat.
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BI LLY
Hey, everybody! Any of you got tine
for a quick one?

Kitten's nouth drops.
G useppe spits out his drink
Dorilla shakes her head "no."

Lol a, Annie Mae, Marvella, and Joybelle stare at
Billy...whose | ook grows neaner when he notices Mrvella and
Anni e Mae.

BI LLY ( CONT' D)
(points hat at Vivian)
VWhat in Hell are them two dark--

VI VI AN
Billy...Annie Mae and Marvella are
our two best | overs.

Sophi a's face freezes.

VI VI AN ( CONT' D)
By far.

JOYBELLE
Way far.

Wil e G useppe throws his nowenpty glass down, Billy dons
his hat and stornms out of the place.

G useppe and Sophia converge on Kitten

SOPHI A
Cat hari ne, you never told us you
work in a...a...a...place like
this.

KI TTEN
This is where | work...l'mthe
house pi ani st.

G USEPPE
Cat house!

KI TTEN
I"m al so the house phot ographer.



G USEPPE
Way you do this to us?
(pointing at Kitten)
V\HY?

KI TTEN
Papa, it's all because the sal oons
here in Dodge City won't let ne in
as a custoner...let alone as a
pi ano pl ayer.
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Vivian, Annie Mae, and Dorilla saunter toward Sophi a,

G useppe, and Kitten

KI TTEN ( CONT' D)
And Dodge City already has a full-
ti me schoolteacher in M ss Wl ker.

G USEPPE
Cat hari ne, Catharine, Catharine!
Wiy you waste nmy noney- -

SOPHI A
Qur noney.

Kitten shakes her head in the negative.

SOPHI A ( CONT' D)
W raised you to be a teacher!

G USEPPE
W no raise you to be a...a...lady
of the evening!

Dorilla stares in anger at G useppe as Lol a,
Joybel l e join the group.

DORI LLA

Listen, M. C., she ain't no | ady
of the evenin'!

G USEPPE
But - -

DORI LLA
And don't pin that on ne!

SCOPHI A
Fair enough, Dorill a.

Sophi a eyebal | s her husband for support.

Marvel | a, and
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G USEPPE
Fai r enough.

G useppe's wife points, one by one, to the actual hookers and
t heir boss.

SOPHI A
Haven't you got anything better to
do with your lives?

MARVELLA
Ain't gonna make no difference,
Ms. C

SOPHI A

You' re wong, Marvella. Dead w ong.

Anni e Mae gives Marvella a | ook of pity.

d USEPPE
(to Kitten)
We raise you to be a teacher! NOW
ACT LIKE IT!
JOYBELLE

She already is, M. Castelluccio!
She's teachin' Dorilla to..

Joybel I e breaks into |aughter so strong and so | oud she can't
finish her sentence.

ANNI E MAE
Kitten's teaching Dorilla howto
play the piano. And | think it's

wonder f ul .
Dorilla and Sophia nod...but G useppe burns.
d USEPPE
Cat harine Maria Castelluccio, you
need to teach all the | adies of the
eveni ng in here!
G useppe grabs Sophi a's hand.

G USEPPE ( CONT' D)

If you no teach "emall, you go
back to San Francisco and live with
us!

SOPHI A

You' ve got until New Year's!



Kitten watches her folks stride toward the front door.

KI TTEN
NO

Wi | e Sophia and G useppe exit Vivian's Brothel, al
remai ning eyes turn to Kitten.

EXT. VIVIAN S BROTHEL - DAY

Kitten, Dorilla, Vivian, Joybelle, Annie Mae, Lola, and
Marvel |l a huddl e in the backyard.

ANNI E MAE
Vivian, if Marvella and | are the
best lovers in this brothel, it'd

be nice if you paid us like it.

LOLA
(w nking at Anni e Mae)
See? You said it!

Vivian stares into space...and Marvella stares at Vivian.

KI TTEN
Speaki ng of Vivian...
VI VI AN
I"mright here.
KI TTEN
You wanted to start a tattoo
enpori um
VI VI AN

| did, | did, I did!
Kitten's eyes |ight up.

VI VI AN ( CONT' D)
But that was then.

KI TTEN
Dorilla, we all know what you do
best .

A huge smile decorates Dorilla's face.
KI TTEN ( CONT' D)

But what do the rest of you do
best ?

67.
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ANNI E MAE
Besi des nmaki ng | ove?

Joybel l e, Lola, and Vivian |augh.
INT. VIVIAN S PARLOR - DAY

Anni e Mae, Joybelle, Lola, Marvella, Dorilla, Kitten, and
Vivian play poker at a table that a | eaf extends.

Vivian and Lol a snoke cigars while Joybelle and Marvella
study their own cards.

MARVELLA
"' m out .

Marvel | a throws her cards down...and sets off confusion anong
several other players.

MARVELLA ( CONT' D)
Hey, | mght not read too
good. .. but | sure know ny cards.

VI VI AN
Al'l right, then...everybody el se,
it's time to call.

Annie Mae calls...Dorilla follows suit...Joybelle reveals her
cards...Kitten takes her turn.

LOLA
(throws cards down)
Kitten, you won!

KI TTEN
You don't know that, Lola! Vivian
hasn't reveal ed her hand!

Vivian just throws her own cards to the table.

VI VI AN
(gesturing to Kitten)
The pot's all yours.

Wiile Kitten noves her winnings to her side of the table,
Anni e Mae turns to Marvella

ANNI E MAE
Did you know that a deck of cards
has fifty-two cards in it because

the Bible has fifty-two books in
it?



MARVELLA
VWell, nail nme to a cross.

Vivian hands Kitten a cigar.

VI VI AN
Here...you deserve this.
KI TTEN
(wavi ng Vivian off)
Thanks, but no thanks. | can't
stand those things...they make ne
si ck.
JOYBELLE

"Il take it, Vivian!
A shruggi ng Vivian hands the stogie to Joybelle.
SAME SCENE - A BIT LATER
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The parl or-cum casino becones a library as Vivian and her

enpl oyees read books and/or today's "Dodge Cty Tines."

Marvel | a struggl es through the book in her hands.

MARVELLA
(1 ooks up from book)
Anybody got a minute? |I'm havin'
trouble with a word

Joybel I e gives Marvella a know ng nod.

MARVELLA ( CONT' D)
A big word.

Kitten and Annie Mae rush to Marvell a's side.
ANNI E MAE
Marvella, what's the word that's
got you in a knot?
Marvel | a points to the word in question.

ANNI E MAE ( CONT' D)
Way, that's "abolition.”

MARVELLA
Ab...o...lit...ion.

ANNI E MAE
That's the act of doing away with
sonet hi ng.
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Kitten and Marvel |l a nod.

KI TTEN
You know what, Annie Mae? You'd
make a good orator.

Anni e Mae | ooks stricken.

KI TTEN ( CONT' D)
Publ i c speaker.

ANNI E MAE
Wait a mnute...nme? A public
speaker ?

KI TTEN
You coul d be anot her Frederick
Dougl ass.

Now Anni e Mae stares into space.

KI TTEN ( CONT' D)
My | ate husband used to have a copy
of the publication M. Douglass is
associated with..."The North Star."

MARVELLA
You tellin' stories, Kitten?

KI TTEN
No, it's true. Ezekiel was born in
and rai sed in Ashtabul a, Ohio.

ANNI E MAE
A stop on the Underground Railroad!

Dorilla, Joybelle, and Vivian saunter toward Annie Me,
Kitten, and Marvell a.

KI TTEN
Absol utely right, Annie Mae.

Lol a joins the confab; she catches Annie Mae's sl ow nod.

KI TTEN ( CONT' D)
If you get hold of one of M.
Dougl ass' speeches. .. how woul d you
feel about nmenorizing it? And then
reciting it in public?

A smle slowy fornms on Annie Mae's face.
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ANNI E MAE
I think | can.

LOLA
(to Anni e Mae)
You better grow a beard first.
(pointing to Dorilla)
And for good neasure, you better
teach her how to handle a gun.

DORI LLA
Bite your tongue, Lola Sanchez!

Lol a pretends to chew on her tongue.

EXT. SCHOOLHOUSE - DAY

School's in session inside...and Kitten, Vivian, Dorill a,
Anni e Mae, Joybelle, Lola, and a birdcage-w el ding Marvell a
wait near the front entrance.

A PARROT and A DOVE rest inside the birdcage.

LOLA
(eyebal I'i ng Marvell a)
Real Iy now. ..a birdcage?

MARVELLA
Vel l, why not? You know, Ms. C
got a point about doin' sonethin'
better with our lives.

Lol a | ooks at the parrot.

MARVELLA ( CONT' D)
Yeah, Lola. |I'mgonna teach that
pol| parrot how to talk.

LOLA
This | gotta see.
MARVELLA
VWl l, look: The famly that owned

me when | was little used to work
with ani mal s.

Marvel | a catches Lol a's confused | ook.
MARVELLA ( CONT' D)

The four-1legged kind...rea
ani mal s.
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School "s out...and Margaret opens the front door. She sees
TVENTY (OR SO STUDENTS pour out of the buil ding.

When the | ast youngster |eaves the school house, Margaret
gestures Kitten and coworkers inside.

Al ong the way:

JOYBELLE
(to Marvell a)
What cha gonna do with that dove you
got in there?

MARVELLA
I don"t know. I"Il figure it out.

I NT. SCHOOLHOUSE - DAY

Mar garet renoves her books fromthe teacher's desk when
Kitten and her buddies settle into sonme children's desks.

MARGARET
Greetings, Ms. Kirksey. | see you
and Mss GI...Dorilla brought sone

addi ti onal students.

KI TTEN
I like the way you put that.

DORI LLA
And M ss Wal ker, we really
"preciate you lettin' us use this
here school house.

A noddi ng Margaret (books and all) heads for the front door.

MARGARET
I nmust say, Ms. Kirksey, |
appreci ate your courage in working
with what others would call soiled
doves.

Lol a, Vivian, and Joybelle cringe while Annie Mae shrugs.

MARVELLA
(standi ng up)
M ss Wl ker, you got a few m nutes?
Wanna show you sonethin'.

Margaret stops at the front door as Marvel |l a opens the door
and qui ckly grabs the dove...and hurries the cage shut.
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MARVELLA ( CONT' D)
(rel eases dove)
That thing flyin" up there's a
soi |l ed dove.

MARGARET
Uh huh.

The school house occupants watch the dove glide around.

MARVELLA
"' mgonna cl ean her up and teach
her a trick or two.

Anni e Mae, Kitten, and Margaret nod.

VI VI AN
Peopl e work the same way: You can
clean "emup and teach "ema trick
or two.

ANNI E MAE
O as many tricks as possible.

MARGARET
Good luck to you all.

And Margaret's out the door. She shuts it behind herself.

KI TTEN
Marvel | a. ..l ooks |ike you, Annie
Mae, and Dorilla have caught the
spirit.

LOLA

Spirit? What spirit?
Marvel | a chases the dove, finally grabs it, and..

KI TTEN
Four years ago this June, Ezeki el
and | spent our honeynoon in
Chicago. W loved it so nmuch we
went back there that Decenber.

JOYBELLE
Did you and Zeke see a ghost when
you was over there, Kitten?
...westles it into the birdcage.

KI TTEN
No we didn't, Joybelle.



A di sappoi nted Joybell e snaps her fingers.

KI TTEN ( CONT' D)
But here's what we did see:
(goes to teacher's desk)

We saw Buffalo Bill nake his acting
debut in one of Ned Buntline's
shows.

Dorilla sits in opennouthed shock.

KI TTEN ( CONT' D)
(sits at teacher's desk)
It was a show called "The Scouts of
the Prairie."

DORI LLA
Buff...alo...Bill?

KI TTEN
That's right, Dorilla. That Buffalo
Bill.

DORI LLA

He was actin'?

JOYBELLE
Li ke that Shakespeare kinda actin'?

Kl TTEN
Absol utely right! He and Ned
Buntline and "Texas Jack"
Omohundr o.

DORI LLA
He went from scoutin' to actin'.

KI TTEN
And | thought we could put together
a show like that.
Vivian, Lola, and Joybell e eyeball each other

VI VI AN
Us?

LOLA
Wit a mnutel We ain't no scouts!

Joybel | e' s shock becones under st andi ng.

i n shock.

74.
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JOYBELLE
Actual ly...we been scoutin' all
this tine.
Lola still |ooks puzzled...Vivian nods with a smle.
VI VI AN

Lola, don't you see? Wiile Buffalo
Bill Cody was scouting for the
governnment, you and Anni e Mae and
Marvel | a and Joybel | e have been
scouting fell as.

LOLA
Onh. . . kay.

KI TTEN
What | was thinking, everybody...I
t hought Anni e Mae could give a
recitation, Marvella could work
with her birds, and Dorilla could
do her sharpshooting act.

Several heads nod.

KI TTEN ( CONT' D)
Wien | was on the train that took
me here, | found out Texas Jack has
started his own acting troupe...and
his wife Guseppina is a dancer in
it.

JOYBELLE
| can dance.

LOLA
Wth or without a gun pointed at
your feet?

Wiile Kitten's and Annie Mae's nouths fly open, Marvella and
Joybel l e herself |augh.

EXT. VIVIAN S BROTHEL - DAY

In the backyard, Dorilla leans on her rifle while Kitten
gazes at the rifle in her own two hands.

DORI LLA
You | ook |ike you cain't decide
bet ween Sam Ti |l den and Rut herford
B. Hayes.
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KI TTEN
That's a choice you and |I aren't
al l oned to nake.

Kitten | ooks at a new row of seven bottles on the table.

KI TTEN ( CONT' D)
Speaki ng of choices...Vivian and
Lol a haven't deci ded what they want
to do in our new traveling show.

DORI LLA
Gve '"emtine, Kitten. They'll cone
around when they ready.

Dorilla gestures her student into shooting position...but
Kitten | ooks uneasy with the rifle on her shoul der.

DORI LLA ( CONT' D)
Ckay...relax while you' re holdin'
that rifle there.

Kitten tries to | oosen up.

DORI LLA ( CONT' D)
Sure it's gonna feel different when
you're holdin' a rifle when you're
used to holdin" a revol ver

KI TTEN
So true...but I'lIl learn.

DORI LLA
Now, Kitten, you wanna fix your
sight on the target. And you wanna
keep both peepers open.

KI TTEN
Al right.

DORI LLA
Don't fixate on the target too
| ong. And when you're ready to
shoot, take a deep breath
first...and then exhale 'bout half
of it.

Dorilla watches Kitten i nhal e and exhal e.
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DORI LLA ( CONT' D)
And when you're ready to fire,
grasp the wist of the stock
firm..let the trigger rest on the
end of your finger...and put slow,
steady pressure on the trigger "til
the rifle fires.

KI TTEN
I"ve got it.

DORI LLA
kay. Let's see you take out that
m ddl e bottle.

Kitten follows Dorilla's instructions (deep breath and all),
ainms, and...BANG The m ddle bottle shatters into bits.

Dorilla and Kitten raise their rifles in jubilation
INT. VIVIAN' S PARLOR - NI GHT

Kitten sits on a sofa, where she watches piano student
Dorilla pound out "Monlight Sonata" or a simlar piece.

Bot h wonmen | ook del i ght ed.

KI TTEN
Dorilla, you're nmaking rea
progress. |I'mvery proud of you.
DORI LLA

Wy, thank you kindly!

Hal fway through Dorilla's solo, the two wonen hear a KNOCK on
the front door.

KI TTEN
Keep playing. |I've got the door.

DORI LLA
kay.

Kitten opens the door...and finds Billy.

KI TTEN
Uh...Billy...conme in.

Billy does just that. He shuts the door behind hinself.

BI LLY
Hey, themtwo...Annie Mae and. ..
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He notices Dorilla at the piano...and breaks into |aughter.
Billy points toward Dorill a.

KI TTEN
Billy...are you all right?

Billy's laughter grows nore hysterical.

Dorilla eyeballs Billy...only to sl am her hands on the keys
and run upstairs.

KI TTEN ( CONT' D)
(gesturing to Billy)
Let's sit down.

Kitten sits down at a sofa; a still-laughing Billy stunbles
into a seat next to her.

BI LLY
Funniest thing in the world... ol
rootin', tootin', gun-totin
Dorilla...makin' all that fancy

nmusi c. . .

KI TTEN
You know, | taught her how to play
l'i ke that.

Billy throws his hands up as he continues his |oud | aughter.

KI TTEN ( CONT' D)
She started taking | essons fromne
over five weeks ago, and...

Dorilla runbles down the stairs with a revolver in each hand.
She gestures Kitten into standing up.

Kitten stands by Dorilla's side and receives a revol ver.

DORI LLA
(points gun at Billy)
REACH!

Billy's laughter continues...and ends when Kitten ains her
revol ver at him

KI TTEN
Billy...I want you to think back to
whoever taught you how to
shoot...or how to play poker.

Now Billy's too stunned to react.
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He realizes the two wi dows nean business...so he junps off
the sofa and sprints out of the brothel.

Dorilla and Kitten reach to hug each other...but they set
t heir guns asi de and shake hands.

DORI LLA
Kitten, you ol'...l never knew you
had it in you

KI TTEN
Whet her he knows it or not, Papa
showed ne the way.
The handshake becones a hug.

MONTAGE SEQUENCE

I NT. SCHOOLHOUSE - DAY

Kitten and Margaret assist Marvella, who's out to teach that
parrot to talk.

EXT. VIVIAN S BROTHEL - DAY

Lol a dons a Stetson hat, grabs a lasso, and...attenpts to do
a trick.

It's tough sl edding.

INT. VIVIAN' S PARLOR - NI GHT

Joybel l e dances to Kitten's piano acconpani nent.
EXT. SCHOOLHOUSE - DAY

Anni e Mae rehearses a speech at the front door as STUDENTS
head i nside. (Sone youngsters | ook puzzled.)

INT. VIVIAN' S KITCHEN - NI GHT

Vivian stands in front of the stove...to practice her guitar.
EXT. BARN - DAY

Dorilla s trick shooting captivates MIlard and El eanor.

INT. VIVIAN S BROTHEL - DORILLA'S AND KI TTEN S ROOM - NI GHT

Dorilla turns spectator as Kitten endeavors to teach herself
t he accordi on.
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I NT. HOOVER S CGENERAL STORE - DAY

Her coworkers marvel as they eyeball Annie Mae...who sports a
man's suit and a fake beard.

George M | ooks stunned.
EXT. VIVIAN S BROTHEL - DAY
And Lol a continues to struggle with her lasso trick.

END MONTAGE

I NT. DODGE HOUSE LOBBY - DAY

Annie H, F.W, and George B. examine the hotel's |edger when
JOHN BAKER "TEXAS JACK" OMOHUNDRO (30, enterprising) and wfe
G USEPPI NA MORLACCHI (39, tireless; native Italian) enter.

Bot h guests set their |uggage down.

ANNI E H.
Texas Jack and G useppina...wel conme
to the Dodge House. W're so
honored that you're visiting Dodge
Cty.

Qut side the hotel, GUNSHOTS ring out.
A USEPPI NA
(turns to Texas Jack)

Interesting town.

Texas Jack nods at G useppi na.

GEORCE B
Texas Jack...Ah 'nmenber you from
t he war.

TEXAS JACK

What conpany were you in? Ah was in
the Fifth Virginia Cavalry, but we
nmerged with the Fifteenth Virginia
Caval ry.

GECRGE B
Ah was in the Fourth Georgia
Vol unteer Infantry.
(snaps his fingers)
Sorry...Ah had you mxed up with
sonmebody el se that was in the war.

F.W produces a key and hands it to Texas Jack.
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F. W

M. Omhundro and M ss

Mor | acchi...roomfifteen is yours.
TEXAS JACK

Thank you ki ndly.

G USEPPI NA
Grazie tante.

G useppi na and Texas Jack grab their bags..

F.W
May you both enjoy your stay! W
hope you find Dodge Gty exciting!

...and head for their room
EXT. FRONT STREET - DAY

Texas Jack and G useppina | ook surprised at what they,
El eanor, Hanni bal, Margaret, MIllard, and A CROAD OF OTHER
PEOPLE OF ALL AGES see across fromthe Dodge House.

What they see: Kitten and Dorilla reenact a gunfight!

DORI LLA
You dirty ol' varmint...l'mgonna
bl ow your fool head off!

KI TTEN
Not if I blow yours off first!

Margaret turns to the d arksons.

MARGARET
I thought they were good friends.

ELEANOR
They are, M ss Wal ker. They's just
pl ay-actin'.

M LLARD
They showed us a preview the other
day.

Dorilla and Kitten aimat each other...only to rehol ster
t heir guns.

KI TTEN
| can't do this to you.
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DORI LLA
| cain't do this to you, neither

KI TTEN
But here's what we can do...

The two young wi dows wal k away, armin arm and...head for
t he brothel piano (relocated not far fromthe "gunfight").
Its hamrers stand exposed.

Kitten and Dorilla pound out "Hone on the Range."
SAME SCENE - A BIT LATER

Anni e Mae (in her Frederick Dougl ass disguise) takes the
stage-of -sorts to give one of his speeches.

ANNI E MAE

(deep, manni sh voi ce)
It is now pretty well established
that there are, at the present
nonent, nmany colored nmen in the
Conf ederate Arny doing duty not
only as cooks, servants, and
| aborers, but as real soldiers...

Hanni bal and Texas Jack | ook unconvinced...until Margaret
offers the two nmen a correcting | ook.

SAME SCENE - A BIT LATER

Kitten's got the ivories to herself as she acconpanies
Joybelle's attenpt at a ballet routine.

Resul t: G useppina cringes.
SAME SCENE - STILL LATER
Vivian and her guitar junp into the spotlight.

She strunms the chords to "Od Dan Tucker." Once she gains
confidence, Vivian strolls the so-called stage.

VI VI AN
Sing along if you know this one!

No takers in the audi ence.
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VI VI AN ( CONT' D)
A d Dan Tucker was a fine old
man. / He washed his face with a
frying pan,/Conbed his hair with a
wagon wheel ,/Died with a toothache
in his heel.

One by one, audi ence nenbers wal k away.

HANNI BAL
Shoul da brought ny gun with ne.

SAME SCENE - LATER YET
Marvel la's birdcage rests atop the brothel piano.
MARVELLA
(openi ng birdcage)
Dove, stay! Poll parrot, nove!
She hol ds out the index finger of one hand to give the parrot

a perch, then, with her other hand, hurries the cage shut to
keep the dove in it.

The parrot junps onto said finger.

MARVELLA ( CONT' D)
Parrot...say "poll!"

Not a single peep fromthe parrot.

MARVELLA ( CONT' D)
C non! Say "poll!"

Marvel la's parrot stays silent.

MARVELLA ( CONT' D)
You wanna end up in a pot of stew?

PARROT
Pol | !

A cromd now a third its original size cheers.
SAME SCENE - EVEN LATER

Stetson-hatted Lol a takes over, lasso in hands. She | ooks at
an audi ence that not only includes her coworkers, but also
Mar garet, Texas Jack, and G useppi na.

LOLA
| have a cousin who used to be a
cowboy.



84.

Lol a wal ks around, then stops and swi ngs her lasso around to
create an ever-widening circle.

LOLA ( CONT' D)
He was the only one who ever showed
nme any rope tricks.

She lets go of the lasso...it catches A COMBOY and throws him
of f his horse!

Lol a gasps.

Mar gar et shrugs, Texas Jack stornms off, and G useppi na shakes
her head "no" before she nakes her own exodus.

EXT. VIVIAN S BROTHEL - NI GHT

Kitten, Vivian, Annie Mae, Dorilla, Joybelle, Lola, and
Marvel l a drag that old piano and the birdcage atop it hone.

LOLA
You realize how close we cane to
gettin' arrested out there?

JOYBELLE
Arrested? W coul da got killed! You
and that damm rope--

LOLA
ME?? How about you and
that...that...thing you were tryin'
to do with your body?

Joybell e turns to Anni e Me.

JOYBELLE
And you and that damm speech

ANNI E MAE
Now wait just a m nute!

The seven stop at the front door. Vivian opens it.

KI TTEN
Watt al nost stopped by to watch us
perform

DORI LLA

We're |lucky he noved on

Once Marvel l a yanks her birdcage fromatop the piano, Vivian
hel ps her enpl oyees nove the instrunent inside.
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INT. VIVIAN' S PARLOR - N GHT

Vivian and Co. lug that upright to its usual spot. Marvella
sets the birdcage back on the piano and hel ps push.

The seven wonen gravitate to various seats to rest.
Joybel |l e catches Marvella's gl eeful |ook.

JOYBELLE
What ' re you so happy about?

ANNI E MAE
Joybelle...Marvella had the only
act that worked.

Vi vian nods at Annie Mae, then wal ks over to Dorill a.

VI VI AN
| thought you were gonna do your
shar pshooti ng act.

DORI LLA
Vll, Vivian...it's Dodge City. |
t hought if nme and Kitten staged a
gunfight, it'd draw a real crowd.

VI VI AN
Kitten, why didn't you bring your
squeeze box with you today?

Kl TTEN
Then | woul d've had to put
Ezekiel's best suit back on...this
time, with a fake beard instead of
a fake nust ache.

A few wonen chuckl e...Vivian just shrugs.
SAME SCENE - A BIT LATER

King sits on a sofa while Kitten plays "Hone on the Range..."
and turns it froma waltz into a bit of razzmatazz.

Kl NG
| heard y'all tried to put on a
show out there across fromthe
Dodge House.

KI TTEN
Uh, you're right, King.
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KI NG
Now i f you play that there song
just like you're doin' right now,
folks'lIl like it better.

Kitten ends "Hone on the Range” with a bang.
KI TTEN
(pointing at King)
Poi nt wel |l taken!
King's all smles.

KI TTEN ( CONT' D)
Is there anything el se you' d like

to hear?

KI NG
Vel | ...mybe one of these days,
I"d...well, I"d like to hear you
say. ..

(wal ks over to piano)
I'"d like to hear you say "I do."

Kitten shakes her head back and forth.

KI TTEN
Sorry...that horse already rode out
of town.

King's smle norphs into a blank | ook.

KI TTEN ( CONT' D)
One thing 1've learned in the two
nonths |1've |lived here in Dodge
Cty is that you' ve gotta know when
to hold "em..and when to fold 'em

Wiile King returns to his seat on the sofa, Kitten turns
another folk song into a sal oon-worthy nunber.

I NT. HOOVER S CENERAL STORE - DAY

George M stands by Kitten's side while she searches for
sheet nmusic...as if her life's on the line.

GEORCGE M
Kitten, is everything all right?

KI TTEN
Soon as | find something...just one
little song...everything will be

all right.
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G useppi na and Texas Jack stroll into the store. George M

eyebal I s the coupl e.

GEORGE M
Be right with you two.

G USEPPI NA
Thank you.

Texas Jack nods at Ceorge M

GEORCGE M
(to Kitten)
And if you need any hel p, just
me know.
KI TTEN
W1l do.

| et

Texas Jack and G useppina stride over to Kitten, who

continues to peruse sheet nusic.

TEXAS JACK
Kitten...we sawthat little ol

show y' all put on across the street

fromthe hotel yesterday.
KI TTEN
It was the first tine we tried
sonmething |ike that.
Kitten | ooks up at Texas Jack as Ceorge M

KI TTEN ( CONT' D)

joins the group.

Anni e Mae, Dorilla, Joybelle, Lola,
Marvel la, Vivian, and | have quite
a bit to work on. And I"'mthe first

to admt that.

TEXAS JACK

But y'all did put your little feet

out .

A USEPPI NA
Jack...you just nmade...how you
say...an under st at enment .



KI TTEN
(to Texas Jack)
| still renmenber ny husband and |
going to Chicago on our honeynoon
and seeing you and Buffalo Bill and
Ned Buntline do "The Scouts of the
Prairie.”

Texas Jack's mouth flies open.
G USEPPI NA

Kitten...Jack and | have our own
conbi nati on

Kl TTEN
And I'd love to see it.
TEXAS JACK
How d y'all like to be in it?

Kitten | ooks stunned.
So does George M

TEXAS JACK ( CONT' D)
W' re not goin' back onstage until
next April.

KI TTEN
I'"l'l make sure the ot her wonen know
about thisl!

TEXAS JACK
You do just that.

G USEPPI NA
And Kitten...you and Dorilla no try
to shoot at each other again.
A wide smile crosses Kitten's face.

KI TTEN
I"1'l tell her!

George M turns to Texas Jack and his wife.

GEORCE M
Now. .. what can | do for you both?

G useppi na and her husband | ook confused.

88.
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EXT. SCHOOLHOUSE - DAY

In a before-school session, Lola tries a lasso trick when
Kitten arrives, a canvas bag in her hands.

KI TTEN
Lola, | got you sonething.

Kitten pulls out a new, fifteen-foot Flat Loop |asso.

LOLA
(drops her own | asso)
You' re kiddin' ne.

KI TTEN
Texas Jack and | thought you m ght
have better luck with a new rope.

Lol a accepts the new |l asso fromKitten

LOLA
Thanks.
(fondl es new | asso)
That old rope of mne was startin
to feel like...feel like...

KI TTEN
A busted piano string.

Bot h wonmen nod in | aughter.

STUDENTS head for the school house when Lol a passes a Fl at
Loop around her body.

She passes the loop to in front of her body, then to the
side, then...the loop lands in back of Lola's body...only to
snare THE YOUNGSTER I N BACK OF LOLA.

LOLA
Sorry about that.

YOUNGSTER
Oh, that's okay.

The youngster gives the rest of the lasso back to Lola while
cl assmat es | augh.

I NT. SCHOOLHOUSE - DAY

Class is over, and Joybell e dances around the front of the
room whi |l e she plays her harnoni ca.
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Vivian, Annie Mae, Kitten, Dorilla, Marvella, Lola, and even
Margaret sit in some of the students' desks in glee.

VI VI AN
(to Kitten)
| knew sonet hi ng was m ssing.

Joybel l e ends her self-acconpani ed dance...and triggers
heartfelt appl ause.

MARGARET
Very good, Joybell el

JOYBELLE
(bowi ng)
Thank you ki ndly!

Kitten jogs to the front of the classroom Joybelle sashays
to an enpty seat toward the back

KI TTEN
Troupe nenbers...and troupe fan..
(gesturing to Margaret)
|'ve got some very good news.

Margaret grins while Kitten's fellow troupers perk up.

Kitten renoves a | arge wad of cash from her jeans pocket and
shows the loot to the rest of the gang.

KI TTEN ( CONT' D)
G useppi na and Texas Jack left us
this wad of noney before they left
t own.

Several nouths fly open

ANNI E MAE
Wait a mnute, Kitten...l thought
they didn't |ike us.

MARVELLA
Maybe they payin' us to stop

performn'.
Marvel |l a receives a correcting glance from Anni e Mae.

KI TTEN
Marvel l a...they like us.

Marvella's is a sl ow, unsure nod.
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KI TTEN ( CONT' D)
They |ike us enough to want us to
come to Chicago and see Buffalo
Bill's show

Dead silence engulfs the classroom..for a few seconds.

DORI LLA
wWll...l1'l'l be a...son of a..

Kl TTEN
They' Il be at the Opera House over
t here on Decenber ni neteenth!

Cheers erupt!
LOLA
| can't believe it! W re goin to
Chi cago!
Kitten and coworkers hug each other as jubilation continues.

MARGARET
Can | cone?

An enbarrassed Margaret covers her nouth.

MARGARET ( CONT' D)
May | cone?

JOYBELLE

If you can get yourself a

substitute teacher
Margaret joins the cheering throng.
EXT. CHI CAGD OPERA HOUSE, CHI CAGO, IL - N GHT
Snow pelts the Wndy City on this m d-Decenber night.
I NT. CH CAGO OPERA HOUSE LOWER LEVEL - N GHT
THE PLACE IS PACKED!
Anni e Mae, Dorilla, Joybelle, Kitten, Lola, Mrgaret,
Marvel la, and Vivian sit toward the back, where they watch
tonight's presentation..
I NT. CHI CAGO OPERA HOUSE STACE - NI GHT

...WLLIAM F. "BUFFALO BILL" CODY (30) and JOHN W "CAPTAIN
JACK" CRAWORD (29) in a play called "The Red Ri ght Hand."
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In this one, Captain Jack and Buffalo Bill take turns
fondling a yell ow scal p (anbng other activities).

I NT. CH CAGO OPERA HOUSE LONER LEVEL - NI GHT
Margaret's and Kitten's nout hs hang open.
Anni e Mae whispers to Vivian.

ANNI E MAE

Texas Jack and G useppi na were
trying to teach us a | esson.

VI VI AN
! think | know what that | esson
is...

ANNI E MAE
You first, Vivian.

VI VI AN
W' ve gotta get us sone goatees
like the one Buffalo Bill and

Captain Jack are wearing.

Wiile Annie Mae tries not to laugh, Kitten and Margaret cast
nortified | ooks.

EXT. TRAIN STATION, DODGE CITY, KS - DAY

Bags and all, Vivian, Marvella, Margaret, Lola, Kitten,
Joybelle, Dorilla, and Annie Mae (all bundled up as warnmy as
their budgets will allow) stroll away fromthe boxcar.

Mar gar et shakes her head "no."

DORI LLA
You're darn tootin' right, Mss
Wal ker. They shouldn't a-sens...a-
sens...it didn't make no sense.

MARGARET
They shoul dn't have sensationalized
what happened with Yellow Hair | ast
July.

VI VI AN
But, M ss Walker, | see why they
had to do it like they did up on
that stage...they had to sell the
sizzle to sell the steak.
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MARGARET
It was a play, yes...but | read
where it was al so pronoted as
sonet hi ng educati onal .

VI VI AN
(to Anni e Mae)
Speaki ng of educational...what did
you tell nme you |l earned from our
trip to Chicago?

ANNI E MAE
You wanna know what | | earned?
LOLA
Tell us, Annie NMae!
ANNI E MAE
You all really wanna know?
MARVELLA
You realize how heavy these bags
are?
ANNI E MAE

We've gotta stick with what we're
doing...only strive to nake it
better.

The wonen now reach
EXT. FRONT STREET - DAY

Several wonen AD LIB their agreement with Annie Mae as they
stroll on.

KI TTEN
Now that that's out of the way, we
need to find a place to unleash our
new- and-i nproved traveling show.

LOLA
Kitten, what's wong with the
school house?

BANG BANG Sone gunshots ring out.

DORI LLA
School house is a place for
learnin', not rootin' and tootin'.

MARGARET
Good poi nt .
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ANNI E MAE
And besides, Dorilla, they wanna
see your sharpshooting act. .. but
not in a place where the w ndows
are too close to each other

KI TTEN
If we go to the Long Branch...or
any sal oon...to put on our show,
we'll all get thrown in jail

JOYBELLE
And it's too cold right nowto do
it here on Front Street.

LOLA
Yeah, Joybelle. The cold' Il kill us
if the bullets don't.

ANNI E MAE
Wiy don't we put on our show at the
br ot hel ?

MARVELLA

Whaddya t hi nk we been doin' al
this tine?

EXT. VIVIAN S BROTHEL - NI GHT

It's the first day of 1877...a cold, cold Mnday.

Ezra, Ml achi, and Nehem ah (all three arnmed) shiver on the
way to the brothel...which now features a handpainted sign in
"SO REE TONI GHT. "

MALACHI
This better be good.

NEHEM AH
If it's better'n the drinks at the
Long Branch, I'mall for it.

Ri ght behind the three nen: G useppe and Sophi a.

EZRA
(tries to read sign)
Soy-ree tonight.

Ezra turns to Nehenm ah and Mal achi.

EZRA ( CONT' D)
What's a soy-ree?
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SCOPHI A
Actually, that's soiree.
NEHEM AH
Huh?
SOPHI A
That's French for "evening party.”
G USEPPE
I no understand why they no call it

a show.
G useppe rushes to the front door to knock on it.
INT. VIVIAN' S PARLOR - NI GHT

Some chairs conbine with the sofas to nmake several rows of
seating...and El eanor, G useppina, Margaret, MIllard, and
Texas Jack al ready occupy sone of those seats.

Kitten (on piano; its hammers stand exposed) bangs out a
"sal ooni fied" folk tune as G useppe, Ezra, Sophia, Nehem ah
and Mal achi cone inside and saunter into enpty seats.

Just as the front door closes, it reopens...and Hannibal,
Ki ng, and LARRY DEGER (31, heavyset), the |ocal marshal
enter the place. (The threesonme stand if no seats remain.)

The only other item "onstage" besides that brothel piano
is...a door renoved fromits hinges.

Now Kitten ends her piece with a glissando and a crashing
final chord. She waves to the appl audi ng audi ence.

KI TTEN
Greetings, everyone! Wl cone to our
soi ree!

As the clapping continues, Eleanor eyeballs MIIard.

ELEANOR
I's there anything she cain't do?

M1 lard shows an inpish grin.
SAME SCENE - A BIT LATER
Harmoni ca in hand, Joybelle struts down the stairs; when she

reaches the parlor, she breaks into a dance and quickly toots
out her own acconpani nent.
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G useppi na studi es Joybell e hard. .. Nehem ah reaches for his
gun. ..whoever's next to himgestures himout of it.

Joybel l e hoofs it back and forth across the makeshift
stage...and it's not |long before Kitten adds piano support to
Joybel | €' s harnoni ca wor k.

Sone audi ence nmenbers clap to the beat...and if possible,
Joybell e reacts with a type of "can can" dance that turns the
rhyt hm ¢ handcl appi ng i nto appl ause.

SAME SCENE - A BIT LATER

Anni e Mae's back in her Frederick Douglass costunme to give
anot her of his speeches.

ANNI E MAE
(deep, manni sh voi ce)
| ask ny friends who are
apol ogi zing for not insisting upon
this right: \Were can the Black man
| ook, in this country, for the
assertion of his right, if he may--

Ezra, Ml achi, and Nehem ah pull out their guns...but put
t hem away when Anni e Mae rai ses her hands.

ANNI E MAE ( CONT' D)
(in her real voice)
Wait a mnute. Don't shoot.

Anni e Mae yanks her fake beard off and tosses it aside.

ANNI E MAE ( CONT' D)
See if you like this speech.
(wal ks around)
To be...or not to be. That is the
guesti on. .

Margaret, G useppina, and Kitten grow attentive.
ANNI E MAE ( CONT' D)
Whether '"tis nobler for the mnd to
suffer the slings and arrows of
out rageous fortune...

Larry's nmouth flies open.

G USEPPE
Sophi a...why she no do that with a
skull in her hands?

Sophi a gestures G useppe into silence.
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SAME SCENE - STILL LATER

Accordi on agai nst her stomach, Kitten strolls back and forth
onstage while she punps out "Santa Lucia" or a simlar tune.

Her playing brings a hush to the parlor.

At the end, the appl ause erupts... Sophia | ooks on with
pride...G useppi na dabs noi st eyes...G useppe baw s.

KI TTEN
Ezekiel...that was for you

And G useppe bawl s even harder
SAME SCENE - LATER YET

Lola twirls her lasso as if her life depends on it, junping
in and out of the | oop she keeps alive.

Kitten hands Lola the latter's old |lasso...and the cowboy's
cousin creates two spinning Flat Loops.

Confi dence grips Lola as she junps the right-hand [ oop with
her right foot, then junps the left-hand |oop with her |eft
foot...as if she runs in place.

Hanni bal and Texas Jack breathe relief...and appl aud.
SAME SCENE - EVEN LATER

Vivian strolls down the stairs while she strunms her guitar.
When she reaches the parlor, she addresses the audi ence.

VI VI AN
See if you know this onel

Audi ence nenbers eyeball each other, then Vivian.

VI VI AN ( CONT' D)
(si ngi ng)
Cape Cod girls, they have no
conbs./Heave away! Heave away!/ They
conb their hair with codfish
bones. /W are bound for Australial

Nobody in the crowd sings al ong.

VI VI AN ( CONT' D)
Heave away, ye bully bully
boys./ Heave away! Heave away!/ Heave
away and don't ye nake a noise./ W
are bound for Australi a!
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When Vi vian paces around the stage-of-sorts, the crowd cl aps
to the beat.

SAME SCENE - MJCH LATER

Marvel | a's now cl eaned-up dove flies back to her waiting
finger-cum perch.

MARVELLA
Thank you, dove!
(to the audi ence)
Let's hear it for ny dove!l

Wiile the crowd cheers, Marvella sets the dove back into the
bi rdcage...and entices her parrot fromthe encl osure.

The parrot |ands on Marvella's finger.

MARVELLA ( CONT' D)
(to her parrot)
Al'l right, poll parrot...you ready
to talk to these folks in here?

PARROT
Tal k!

MARVELLA
Al'l right, then...say: "Peter Piper
pi cked a..."

Not hi ng from Marvella's parrot.
MARVELLA ( CONT' D)
You don't want your hone to be the
ki tchen, do you?
The parlor busts out in |aughter.

PARROT
Pe..ter...Pi...per...picked...a...

MARVELLA
What ' d he pick?

PARROT
Peck...of...pickled...pep...pers!

MARVELLA
Ri ght!

Now Vivian's parlor erupts in appl ause

SAME SCENE - A BIT LATER
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Dorilla poses with her rifle when she spots Nehem ah,
Mal achi, and Ezra.

DORI LLA
Y all look famli ar.

The three nen | ook confused.
DORI LLA ( CONT' D)

Y all're the three nen that killed
nmy brother and nmy husband!

LARRY
Dorilla...don"t do thisl!
DORI LLA
Look, Marshal Deger, |'ve been a-

waitin' a whole entire year and a
half to do this!

Dorilla gestures Ezra and his bar buddies to her side.

DORI LLA ( CONT' D)
Y all stand right in the m ddle.

A buzz fills the roomas Ml achi, Ezra, and Nehem ah
gravitate to the mddle of the so-called stage.

DORI LLA ( CONT' D)
And don'tcha dare draw your guns!

NEHEM AH
Wnman, you're crazy!

SAME SCENE - M NUTES LATER
Dorilla stands on one end of the "stage," that unhi nged door

rests on the other end, and...Nehem ah, Ml achi, and Ezra
(all three now unarned) continue to stand in between.

DORI LLA
Y' know, Nehem ah, Ml achi, and
Ezra...l could fill y"all wth
enough |l ead to stock a penci
factory.

MALACHI

Wl |, why don'tcha?

DORI LLA
'Cause | wanna do this instead.
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Kitten comes out of the kitchen with three candy canes. She
hands the treats to Dorilla, who sets her rifle aside to give
a candy cane to each accused killer.

DORI LLA ( CONT' D)
Thank you kindly, Kitten.

Kitten nods as Dorilla turns to the three nen up there.

DORI LLA ( CONT' D)
Now. . . put them candy canes in your
nout hs. .. by the round end!

Mal achi, Ezra, and Nehem ah do as told...Dorilla grabs her
rifle, ains, and...

DORI LLA ( CONT' D)
" m gonna shoot at that door over
there...don't y' all nove a nuscle.

...BANG The bullet splits the three candy canes before it
| odges inside (or sails through) the door.

The crowd' s opennout hed shock evol ves into real appl ause.
Kitten rushes to Dorilla's side.
KI TTEN
Ladi es and gentlenen...Dorilla
Gl bert!
The appl ause heats up. VWhen it dies:
DORI LLA

Marshal , before we're done tonight,
make sure you round up these three

killers.
LARRY
Uh. . . okay.
HANNI BAL
I wanna hel p you, Marshal
ELEANOR
Me, too!
LARRY
What ?
M LLARD

My wife's one heck of a rassler.
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Larry's is a slow nod.

EZRA
Marshal , | emme eat ny candy cane
first!

Larry nods again...the killers eat their candy canes...Kitten
gestures to the crowd.

KI TTEN
Bef ore anybody gets
arrested...let's bring out our

ot her perfornersl!

Wil e Larry, Hannibal, Eleanor, and MIIlard apprehend
Nehem ah, WMl achi, and Ezra, Mrvella, Lola, Annie Me,
Joybelle, and Vivian join Kitten and Dorill a.

Once the ensuing appl ause ends, Marvella gazes at Texas Jack
and G useppi na.

MARVELLA
So. . .whatcha t hi nk?

G useppi na eyes Texas Jack...Kitten | ooks at her
parents... G useppi na eyes Marvella and fell ow troupers.

G USEPPI NA
W no like it.

Anni e Mae and Kitten shake their heads "no" while Mrvella
shrugs...and Dorilla, Joybelle, and Lol a | ook angry.

MARVELLA
Kitten...it was nice know n' you.

G USEPPI NA
W love it! We love it! W love it!

TEXAS JACK
Kitten, Dorilla, Vivian, Annie Me,
Lol a, Marvella, Joybelle...welcone
to the Texas Jack Conbi nati on!

Kitten and her troupers bust out in a wild celebration with
Texas Jack and G useppina. Sophia and G useppe rush over to
join in.

SOPHI A
Cat harine...you net the chall enge
you set for yourself.
Congr at ul ati ons!



A USEPPE
So much for you marrying the class
bul l'y.

SOPHI A
Vll, I'mproud of you.

KI TTEN
Thank you, Mana!

Sophi a and Kitten hug.

KI TTEN ( CONT' D)
Mame. .. Papa...l"Il tell you what:
[f...when...we play San Franci sco,
"1l make sure you both get front-
row seats. And the class bully,

t 0o.

Kitten and parents shake hands.

TEXAS JACK
(to G useppe and Sophi a)
We' Il be back out on the road in
April...and by then, we'll have one
heck of a show for you.
SOPHI A
We | ook forward to it.
A USEPPI NA
Kitten, you al so take pictures.
KI TTEN
Yes, | do.
A USEPPI NA

W need a new phot ograph.

G useppi na watches Kitten's eyes |ight up

SAME SCENE - MJCH LATER
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Kitten finishes setting up the canera before she gathers
Dorilla, G useppina, Joybelle, Lola, Marvella,

Anni e Mae,

Texas Jack, and Vivian around the brothel piano.

KI TTEN
We can't have a photograph if
there's nobody to take it.

Margaret hurries over to the canera.
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MARGARET
My pl easure.

The ol der teacher |ooks through the view inder.

MARGARET ( CONT' D)
Everyone | ook at the canera.

Margaret's subjects do just that.

CLI CK!' Margaret snaps the picture...a picture of nine
ecstatic troupers.

FREEZE FRANE
FADE QUT.

THE END



