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FADE | N:
EXT. CONNY'S AND SYDNEY' S HOUSE, KANSAS CI TY, MO - DAY

This is a nodest split-level house in Kansas City's M dtown
Westport area...south of Penn Valley Park.

I NT. CONNY'S AND SYDNEY' S LI VI NG ROOM - DAY

A cozy, busy-1ooking space...in fact, this living room | ooks
like a dead ringer for the one from"The Odd Couple."

CONCETTA FERDI NANDI NA " CONNY" PI NAUD (32, clever, assertive;
fragil e-sounding Toronto accent) sits at a poker table, where
she reads "Nutrition for the Dancer” or a simlar book.

Wth a nod, Conny closes the book and sets it on the
table...then grabs a large slice of thick-crust pizza froma
carryout box.

CONNY
(taking a bite)
Oh, man...this is the food of the
gods.

SYDNEY HENDERSON (32, witty, confident, Black; squeaky New
York brogue) bursts fromthe kitchen with two twenty-ounce
bottl es of pop/tea/water while she watches Conny chow down.

Sydney sets the bottles down on the table.

SYDNEY
Hey, Conny, save sone for ne!

CONNY

(points to pizza box)
Sydney, there's a whole half a box
left in here.

(taki ng another bite)
And a whol e frozen pizza in the
freezer just in case we both are
still hungry.

Sydney opens her bottle.

SYDNEY
Have anot her bottl e.

CONNY
Don't mnd if | do!

Conny grips the other bottle and opens it while Sydney takes
a slice of pizza fromthe box.



SYDNEY
Vll, here it is.
(takes a bite)
The Kansas City Ballet's off and
running into a new season

CONNY
Yeah.

Sydney and Conny sip fromtheir bottles.

CONNY ( CONT' D)
Aren't you excited about this
year's edition of "New Myves?"

SYDNEY
Yeah. ..l can feel it.
(between bites)
If this year's "New Myves" aren't
better than | ast year's "New
Moves," it looks |ike we'll have to
nove outa this house.

CONNY
No way that's gonna happen...what
with that dynam c new choreography
Carl os Ramirez has worked out.

SYDNEY
I like how you t hink!

The two housenmtes hoist their bottles.

SYDNEY ( CONT' D)
To us...all thirty of us.

CONNY
To anot her great season

SYDNEY
"New Moves" and all

Conny and Sydney click their bottles together before taking
sone nore sips.

CONNY
To tell you the truth, |I've been
t hi nki ng.

Sydney nods.

CONNY ( CONT' D)
What if we couldn't dance anynore?



SYDNEY
That's |ike Patrick Mahomes aski ng
hinmsel f: "What if | can't throw
t hat football anynore?”

CONNY
No, Sydney! That's worse than us
asking: "What if we couldn't dance
anynor e?"

Sydney takes another bite of her pizza slice.
CONNY ( CONT' D)
But, really...what would happen if
we found out we couldn't trip the
light fantastic anynore?
MAI N Tl TLES APPEAR OVER ACTI ON

Sydney stares into space while she takes one nore bite.

SYDNEY
Vell...l went to the School of
Anerican Ball et back honme in New
York City.
Conny nods.

SYDNEY ( CONT' D)
(eyebal I'i ng Conny)
And | couldn't believe it when |
found out they still had that old,
beat - up pi ano Vanessa Carlton
pl ayed and wote her songs on.

CONNY
When she went there?

SYDNEY
When she went there.

Conny listens as she finishes her pizza slice.

SYDNEY ( CONT' D)
| started trying to wite songs
when | was still in grade
school ... but | had to put it away
when they told ne I was nuch better
at danci ng.



CONNY
You' re ki ddi ng.
(takes a sip)
What did you wite?

SYDNEY
Oh...l tried to wite stuff that
Usher or Beyonce or Jennifer Lopez
m ght' ve wanted to sing.

Now Conny | ooks excited.

SYDNEY ( CONT' D)
But when | was fourteen, | enrolled
at the School of Anerican Ballet.
Sanme age as Vanessa Carlton.

CONNY
WOw.

SYDNEY

And one day, | stunbl ed upon that
ol d, beat-up piano there...and it
had a...let's face it. It was badly
out - of - t une.

(through bites)
So | started witing stuff B.B.
King or Robert Cray mght've wanted
to sing.

CONNY
Sydney, that's really cool. But
what did your classmates think?

SYDNEY
Well, Conny, one of "emtold ne:
"Sydney Marie Henderson, get off
that old, beat-up piano and stick
to ballet!"

Conny's nouth flies open.

SYDNEY ( CONT' D)
And one of the teachers told ne:
"Sydney, | heard Vanessa Carlton
pl ay before she hit it big...and
believe ne, you' re no Vanessa
Carlton!™

Sydney rests her fists on her chin.

SYDNEY ( CONT' D)
kay, Concetta...your turn.



CONNY
Vell...when | did community theater
back home in the Toronto area, |
was Amaryllis in "The Music Man."

SYDNEY
Did you get to actually play a rea
piano...or did you fake it while
sonmebody in the orchestra pit did
t he real playing?

CONNY
Nope. That was actually ne playing
a real piano. An ol d-fashioned
upri ght.

Conny breaks out her cell phone; she scrolls through the
saved pictures until...she cones across a photo of her
younger self in an Amaryllis costune.

SYDNEY
(1 ooki ng at phot o)
Ho...ly cow

Sydney and Conny hi gh-five each other.

CONNY
| ended up finding out I was the
first to ever play the role of
Amaryllis while wearing gl asses.

SYDNEY
Man, you | ooked di sti ngui shed!

CONNY
And ext i ngui shed.

Sydney | ooks dunbf ounded.

CONNY ( CONT' D)
I was nine going on ten...and | was
al ready taking up ballet. They nade
me switch over to contact |enses.

SYDNEY
At nine going on ten? Cod--
CONNY
Wl |, every optonetrist back hone

in Branpton, Ontario told nme they'd
never seen a bespectacl ed ballerina
bef ore.



SYDNEY
That's all effed up! You coul d' ve
been a trail bl azer!

CONNY
Yeah...but they told ne I would' ve
stuck out like a sore mddle
finger.

A peeved Sydney takes another sw g.

SYDNEY
Let's say we give all those
naysayers the mddle finger and get
into nmusic once our ballet careers
are over.

Conny and Sydney raise their bottles.

SYDNEY ( CONT' D)
Oh, by the way...do you like the
bl ues?

CONNY
Does pizza taste great?

The two wonmen click their bottl es.

CONNY ( CONT' D)
You remenber when they had street
pi anos all over the Kansas City
area, don't you?

Sydney nods.

CONNY ( CONT' D)
W found this old upright at
Country Club Plaza...and you and |
banged out a bunch of bl ues songs.

SYDNEY
Yeah...we drew a crowd, didn't we?

Conny nods enthusiastically while she and Sydney click their
bottl es again.

SYDNEY ( CONT' D)
To our second career as bl ues
musi ci ans.

CONNY
To us...just the two of us.



The twosone click their bottles one nore tine before each
woman takes an additional sip.

EXT. TODD BOLENDER CENTER - DAY

Thi s downt own brown-brick building is the old Union Station
Power House turned into the home of, as the sign says,
"KANSAS CI TY BALLET."

I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

In this anple space that features a Plexiglas wall, THE
KANSAS CI TY BALLET (Conny, Sydney, and twenty-eight other
dancers...fifteen are mal e) works out choreography while a
| apt op BLARES QUT | saac Hayes' "Do Your Thing" or a simlar
1970s R&B tune.

Artistic director STEPHEN SKINNER (37, a worrier) and
chor eographer CARLOS RAM REZ (25, |aid-back) watch the
fifteen women and fifteen nen bust those "New Mves."

Pl ERRE LAFI TTE (30, a French Canadi an) sits behind an
el ectroni c keyboard as he watches the troupe of thirty nove
as one...then as thirty individuals doing their own thing.

Now the tune ENDS...Pierre claps...the dancers eyeball Carl os
and St ephen.

Stephen lets out a sigh of relief while Carlos smles.

STEPHEN
You know, Carlos...this is the nost
anbitious thing you' ve given us.

CARLCS
(shuts | aptop OFF)
Actually...this is the very first
thing you' ve allowed ne to give to
the Kansas City Ballet.

Sone dancers | augh while an enbarrassed Stephen nods.

CARLCS (CONT' D)
Just wait, Stephen. Wien we put
this on Friday night as part of
"New Moves," you'll be breakdancing
in the aisles.

Dancer DARI N ARCHER (25, a stud) noves toward Carl os.
DARI N

You really wanna see Stephen
breakdancing in the aisles?



A few hoofers | augh.

STEPHEN
VWell, Darin, | can breakdance!

Conny and Sydney nod at each other, then at Stephen.

STEPHEN ( CONT' D)
Al right...who's next?

KCB dancer SVETLANA TERESHKOVA (26, a thinker; a native of
Ukraine) linbers up before she rai ses her hand.

STEPHEN ( CONT' D)
(with a sly grin)
Svet | ana!

Svetl ana noves toward Stephen and Carl os.

SVETLANA
My "New Moves" ballet is based on
t he nusic of Cecil e Chani nade.

Sydney's and Conny's heads nod...and Carl os' nouth drops.

SVETLANA ( CONT' D)
Carlos...she was the first woman to
have maj or success as a cl assica
conposer .

CARLCS
Oh. ..

SVETLANA
My ballet for "New Moves" is built
around Cham nade's three npst
famous pieces: "Scarf Dance," "The
Fl atterer," and "Concertstuck."

Svet| ana gestures KCB' s other fourteen femal e dancers into
gat heri ng around her, then eyeballs Pierre.

SVETLANA ( CONT' D)
Musi c, pl ease.

Pl ERRE
Musi c...com ng up

Pierre bangs out "Scarf Dance" while Kansas City Ballet's
wonmren dancers nove in a light, airy way.



St ephen, Carlos, and the troupe's nmen dancers watch
Svetlana's creation...but a few nonents |ater, Stephen |ooks
sone kind of worri ed.

STEPHEN
If this is "Scarf Dance,"” why
aren't they using scarves?

JAQUAN MURPHY (27, jovial; KCB's only other Black dancer)
turns to Stephen.

JAQUAN
Don't worry, Stephen. They'll be
usi ng scarves this Friday.
Stephen's is a sl ow nod.

Now clinkers fromPierre enter "Scarf Dance..." and bring
worried | ooks to Sydney and Conny.

CONNY
(to dancers nearest her)
| can play this piece in--
Svet | ana gestures Conny into quiet.
EXT. CONNY'S AND SYDNEY' S HOUSE, KANSAS CITY, MO - N GHT
A car passes by.
I NT. CONNY'S AND SYDNEY'S BASEMENT - NI GHT

It looks cluttered...yet still sports a lived-in atnosphere.

Conny wat ches whil e Sydney haul s out the conponents of the
latter's old drum set.

CONNY
Here...let ne help you with that.

SYDNEY
kay.

Sydney and Conny teamup to put that drum set together.
CONNY

| still can't believe Pierre nessed
up so badly on "Scarf Dance.”

SYDNEY
Sane here.
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CONNY
Hell, | can play that in ny sleep!

Conny gravitates toward a pile of boxes and instrunment cases.
She westles a guitar case fromthe pile, then opens the case
to reveal...a V-neck electric guitar.

SYDNEY
On that guitar?

CONNY
That' || be the day.

Now Conny renoves the guitar fromits case. She fondles its
fretboard, then goes back to the case to pull out a pick.

CONNY ( CONT' D)
Mom and | were watching an old
video of Kiss on TV...and the next
norning, | asked her if | could get
one of those V-neck guitars. Just
i ke the ones Kiss played.

SYDNEY
And she got you that guitar you're
hol di ng.

CONNY

Nope. She told nme |1'd have to paint
ny face first...and then get one of
t hose outrageous costumnes.

Sydney grabs a rather |long instrunment case fromthe pile;
i medi ately, Conny rushes over to help Sydney with it.

The two dancers set the case on an open spot on the floor,
t hen open the case...which houses an el ectroni c keyboard.

SYDNEY
I haven't played this thing since
col | ege.

CONNY
Sane here.

SYDNEY
Now...if only I hadn't given the
keyboard stand away. ..

CONNY
Yeah. That keyboard stand nade one
hel | of a | enpbnade stand for those
two nei ghbor hood ki ds.
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Conny noves back to the pile. Al ong the way:

CONNY ( CONT' D)
Sydney, 1've got an idea.

Conny grabs a snmaller case; she sets it down, opens it,
and. .. dredges up an accordi on.

SYDNEY
Don't tell ne you can play "Scarf
Dance" on that accordion

CONNY
(straps accordi on on)
Nope.

Sydney wat ches Conny squeeze out sone chords.

CONNY ( CONT' D)
I"mtrying to renmenber the |ast
song | played on this accordion

SYDNEY
Conny. .. maybe you need a beat.

Sydney scrounges around and finds a pair of drunsticks. On
the way to the drumset, she twirls those sticks.

SYDNEY ( CONT' D)
Here...try this.

Conny nods whil e Sydney puts over a drumroll before the
|atter settles into a nedium beat.

And then...Conny cones up with sonething akin to a series of
twel ve-bar blues riffs.

The twosone's effort norphs into a blues song.

When the tune ends with a bang, Sydney and Conny high-five
each ot her.

CONNY
| can't believe it's been fifteen
years since | last played this
accordi on...any accordion.

SYDNEY
What happened?
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CONNY
Wl |, back in high school, one of
ny fell ow dance students told ne:
"Concetta Pinaud, if you bring that
squeeze box to school ever again,
we' re gonna break your |egs!"

Sydney groans.

CONNY ( CONT' D)
They didn't |ike me playing Flo
R da on an accordi on.

Conny | ooks around the basenent...and erupts in a smle.

CONNY ( CONT' D)
Soon as you and | get these boxes
out of here, you know what we
oughta put in?

SYDNEY
An anp for your guitar?

Conny shakes her head sideways.

SYDNEY ( CONT' D)
A new keyboard stand woul d be cool .

CONNY
How about an ol d-fashi oned upri ght
pi ano?
A big smle crosses Sydney's face.
EXT. ANTI QUES MALL - DAY

Sydney and Conny stroll toward a five-story brick building in
t he West Bottons section of town.

CONNY
One thing about it, Syd: The way |
play "Scarf Dance," it works out

better on an old piano than it
woul d on an el ectroni c keyboard.

SYDNEY
You're right about that. You can't
reach inside an el ectronic keyboard
and stroke a bunch of strings with
your bare hands.

Conny opens the door; she and Sydney saunter inside.
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I NT. USED Pl ANO STORE AT ANTI QUES MALL - DAY
This third-floor space bursts wth pianos.

Grands grace one side, studios and spinets dom nate the
m ddl e, and pre-1929 uprights line the opposite side.

The two Kansas City Ballet dancers hurry to the old uprights
when CRYSTAL and BERNARD (both | ate 40s), the store's husband-
and-wi fe owners, approach the two younger wonen.

CRYSTAL
So...you' re Conny Pinaud and Sydney
Hender son. From the Kansas City
Bal | et .

SYDNEY
Yep. That's us.

BERNARD
@ ad you could rmake it here.

Bernard and Crystal shake hands with Conny and Sydney.

CONNY
W woul d' ve been here sooner. .. but
dance rehearsal ran overti ne.

The store owners nod.

CONNY ( CONT' D)
Anyway...we'd |like to buy an ol d-
fashi oned upright piano.

SYDNEY
Each.

Crystal's nouth drops.

SYDNEY ( CONT' D)
Hey, if Billy Joel and Elton John
cane in here wanting to buy a piano
each, you'd sell '"em a piano each

BERNARD
Crystal...Sydney's got a point.

CRYSTAL
(noddi ng at Conny)
Have you found a piano you're
interested in?
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CONNY
| sure have

Bernard, Conny, Crystal, and Sydney wal k toward an 1890s
upright piano. Conny renoves the piano's nusic rack and sets
the rack off to the side.

A noddi ng Sydney goes over to a 1900-1909 upri ght.

SYDNEY
Here's m nel

Sydney westles the nusic rack fromthe early-Twenti et h-
Century piano and places the rack out of harm s way.

The two ballerinas take seats at their respective pianos,
t hen eyebal | each ot her

CONNY
Whaddya say we give 'em our best?

SYDNEY
kay!

Sydney' s expressi on changes.

SYDNEY ( CONT' D)
You first, Conny.

At the 1890s piano, Conny bangs out the first eight bars of
the march (theme) from "The Nutcracker Suite.”

She gestures Sydney into playing...and, at the 1900s pi ano,
Sydney tickles out the next eight bars.

Sydney and Conny eye each other, deliver a glissando each,
and turn the whole thing into "Nut Rocker."

Crystal and Bernard | ook anmused while they watch the two
dancers pound those keys.

Hal fway through "Nut Rocker," Sydney |eaves the 1900s pi ano.

SYDNEY ( CONT' D)
Keep pl ayi ng, Conny!

Sydney seats herself at the ol der upright, where she bangs
its ivories.

CONNY
Okay...l"ve got it!

And Conny noves over to the 1900s upright to resume the duet.
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SYDNEY
W' ve gotta put thunb tacks in one
of these.

BERNARD
Say what ?

CONNY
Don't worry, Bernard. W'l take
"em out when we're done.

Conny and Sydney bring "Nut Rocker" to an end...and nove
Bernard and Crystal to appl ause.

SYDNEY
We'll take 'em bot h!

Conny nods at Sydney, then at Crystal and Bernard.
EXT. CONNY'S AND SYDNEY' S HOUSE, KANSAS CITY, MO - DAY

Sydney and Conny teamup with TWO MOVERS (two nmen in their
40s) to haul the 1900s upright toward the garage door.

MOVER #1
You know, you two | adies don't have
to hel p us nove these old pianos.

CONNY
It's all good. It's the |east we
can do since we're putting two old
pi anos in the sanme house.

SYDNEY
As long as you two nen don't bel ong
to a union.

The two nmen eyebal | each other, then Sydney.

MOVER #2
Don't worry. We're not union.

Conny breaks out a renote to open the garage door. She
wat ches Sydney and the novers push the piano inside.

EXT. GEOFF' S AND KATHI 'S HOUSE, KANSAS CITY, MO - DAY

Across the street, neighbors GEOFF and KATH WH SENANT ( both
40s) tend to their front yard...only to stop to watch the two
dancers and the two novers haul the 1890s piano out of a U
Haul truck
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Kat hi and Geoff flip their garden tools aside and head across
the street...but go back and retrieve their tools.

EXT. CONNY'S AND SYDNEY' S HOUSE, KANSAS CI TY, MO - DAY

I mpl ements back in their hands, Geoff and Kathi stroll toward
Sydney's and Conny's house as the novers and the KCB nenbers
westle the older upright to the driveway.

KATHI
(to Conny and Sydney)
Aren't you two danci ng anynore?

SYDNEY

Oh, hi, Kathi and Ceoff.
CONNY

Vel |, actually, we're just

branchi ng out.

Conny, Mover #1, Moyver #2, and Sydney caress the N neteenth-
Century piano toward the still-open garage door.

Kat hi and Geoff follow al ong.

GECOFF
Yeah, but...do you really need two
pi anos?
Sydney nods.
CONNY

Sane reason Elton John and Billy
Joel need two pianos.

SYDNEY
And besi des...when Alicia Keys and
Lady Gaga get together, one piano
won't cut it.

The two nei ghbors watch the noving process continue...and
eyebal | each ot her

GECFF
I know Billy Joel and Elton John
tour together.

KATHI
Yeah, Geoff. W saw 'em at the T-
Mobil e Center.

GECFF
| renenber that.
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Geof f and Kathi stroll toward their own house.

GECFF ( CONT' D)
I just don't remenber Alicia Keys
and Lady Gaga touring together.

I NT. CONNY'S AND SYDNEY'S BASEMENT - NI GHT

Sydney's and Conny's two ol d uprights stand next to each
ot her, nusic racks off, against a wall.

I f needed, sheet nusic is taped to the frane of the action of
each ol d piano.

Conny (at the 1890s piano) and Sydney (playing the 1900s one)
do "Scarf Dance..." and nail it.

The two pi ano-pl aying ballerinas trade high fives.

CONNY
Well, that's it. W should be ready
for tonorrow.

Sydney shakes her head "yes."

CONNY ( CONT' D)
What do you think we should do
next ?

SYDNEY
You first.

CONNY
What ever you wanna try.

Sydney junps off the 1900s piano's bench, grabs a folder from
a storage bin, and yanks out two pages of handwitten sheet
nmusi c. She hands the pages to Conny.

In handwiting, the title page says: "BALLERI NA BLUES."

CONNY ( CONT' D)
(accepts sheet nusic)
Oh, man. You wote this?

SYDNEY
If I didn't, then Maria Tallchief
and M sty Copel and never danced a
lick in their lives.

Conny exam nes Sydney's sheet nusic...and | ooks inpressed.
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SYDNEY ( CONT' D)
Go ahead, Conny. Gve it a shot.

A noddi ng Conny rises fromher seat at the 1890s piano and
renoves a roll of tape frominside the bench. She tapes
Sydney's conposition to the 1890s upright's action's frane.

Conny sits back down at the ol der upright.

SYDNEY ( CONT' D)
| wote that after a tough day of
cl asses not long after | enrolled
at the School of Anerican Ballet.

In Conny's hands, "Ballerina Blues" is a chuggi ng twel ve-bar
wor kout . . .that cones out a bit sluggish.

SYDNEY ( CONT' D)
Step it up just alittle bit.

Conny plays at a slightly-faster beat, then nods Sydney into

a seat at the Early-Twentieth-Century upright...where Sydney
pounds out sone B.B. King-style riffs.

About twenty-four bars into the tune:

CONNY
Take it, Sydney!

Wi | e Sydney pounds away, Conny | eaves the ol der piano.

SYDNEY
Wait a mnute! Were're you goi ng?

CONNY
Just gonna grab my guitar!

SYDNEY
You don't have an anp for it!

And Conny returns to the ol der piano.
I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

Kansas City Ballet's fifteen wonen dancers rehearse
Svetl ana's "New Moves" contri bution.

St ephen, Carlos, and the troupe's fifteen nmen hoofers watch
t he wonmen dance in a light, airy way while Pierre acconpanies
on el ectroni c keyboard.

No scarves, though
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Pierre shows he still can't play a perfect "Scarf Dance."
STEPHEN
| still wish they'd dance with
scarves.

Troupe nenber ROBERT SLOTKY (20, awestruck) turns to Stephen

ROBERT
Don't worry, Stephen. They wll.

In that light, airy way, Sydney and Conny break away and
dance toward a still-errant Pierre.

The two wonen gesture Pierre off the keyboard' s bench, sit at
t he bench, and execute what he can't get right.

Nobody busts a dance nove.

Carl os | ooks amnused. .. Robert |ooks surprised... Stephen,
Svetlana, and Darin look fit to be tied.

Pierre | ooks sheepi sh.

LUCI NDA HUANG (30, a real killjoy), a KCB dancer, rushes over
to the keyboard; hands on hips, she stares Conny and Sydney
down while the twosone continue to play.

LUCI NDA
What the hell do you two think
you' re doi ng?

SYDNEY
Luci nda, | heard Vanessa Carlton
used to do this at rehearsals. Play
for the other dancers.

Luci nda shakes her head sideways as the nusic stops.
CONNY
Uh...why don't we all take it from
t he top?
Thirteen stunned wonen surround Sydney and Conny.
I NT. STEPHEN S OFFI CE - DAY

Conny, Stephen, and Sydney stand not too far from Stephen's
desk in an anple, sonewhat-plush space.



STEPHEN
You two do realize, don't you, that
t he acconpani sts who work wi th our
Kansas City Ballet are sone of the
best pianists in town?

CONNY
O course.

STEPHEN
Sydney?

SYDNEY

As clear as a heart attack

STEPHEN
Speaki ng of heart attack...Pierre
just about had one after he heard
bot h of you play "Scarf Dance”
while the other thirteen wonen in
our ballet tried to dance.

SYDNEY
Wl |, Stephen...Carlos tried to
talk Pierre into filling in for us

in the dance...but...

St ephen stonps his way to his seat behind the desk

STEPHEN
What were you two thinking?

Sydney and Conny eyebal | each other, then Stephen.

SYDNEY
Maybe Pierre's got sone painfu
menories behind trying to |l earn
"Scarf Dance."

St ephen cat ches Conny's sl ow, toothy nod.

STEPHEN
el | ?

CONNY
Pierre confessed that he just
doesn't | ook good in tights.

Sydney shrugs...and Stephen buries his head on his desk.

20.



21.

EXT. KAUFFMAN CENTER FOR THE PERFORM NG ARTS - NI GHT

Thi s inpressive, high-tech structure in downtown Kansas City
| ooks al nost |like two sea shells joined at their tails.

I NT. MJURI EL KAUFFMAN THEATER - NI GHT

Wth A CAPACI TY CROND abuzz, it's opening night for the
season opener..."New Myves!"

SERIES OF SHOTS - INT. MJURI EL KAUFFMAN THEATER STAGE - N GHT

Kansas City Ballet's thirty dancers execute Carlos' "Do Your
Thi ng" nast er pi ece.

In a "Roneo and Juliet" takeoff, Sydney and Darin square off
agai nst Jaquan and Conny...w th Robert and fell ow hoofer
SAVANNAH KI ELY- DALTON (19, self-deprecating) as the two young
| overs.

Now the fifteen wonen in the troupe dance Svetlana's tribute
to Cecile Cham nade...scarves and all (but A RECORDI NG

repl aces Pierre's acconpani nent).

Svetl ana herself and Luci nda engage in a balletic tug-of-war.

KCB' s fifteen nen get the stage to thenselves...in a salute
to Joe Turner

Dari n and anot her KCB dancer, JUAN AVILES (28, serious),
stage their own tug-of-war

Conny and Sydney | aunch a hip-hop-influenced finale that
draws Jaquan and Juan...followed by, in tws, the conpany's
ot her hoofers.

The end result of "New Moves:" Hearty appl ause.

END SERI ES OF SHOTS

I NT. MJURI EL KAUFFMAN THEATER BACKSTAGE - NI GHT

The KCB Thirty whoop it up...only to make way for Stephen
who breakdances his way backstage as Carl os wal ks behind him

St ephen shakes hinself off, then points to Carlos and Darin.

STEPHEN
See? | told you I can breakdance!

Appl ause breaks out around the three nen.

A beam ng Stephen addresses the whol e gang.
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STEPHEN ( CONT' D)
Great job, everybody! You've gotten
this season off to a great start!

St ephen' s dancers whoop it up

STEPHEN ( CONT' D)
You enbody what it says on the back
line of the end zone at Arrowhead
Stadium "It Takes Al of Us."

JUAN
Tell the truth, Stephen!

Mor e appl ause...nore cheeri ng.

Savannah and fell ow KCB dancer TIFFANY CASE (24, bubbly;
sweet Arkansas twang) stride over to Sydney and Conny.

Tl FFANY
Ah' ve been thanking it over, and...
(hugs Conny and Sydney)
Ah just wanna tail you two that if
you hadn't stepped in for Pierre
and played for the rest of us
wonenf ol k. . .

Ti ffany watches Lucinda's and Stephen's nouths drop open.

TI FFANY ( CONT' D)
Vail, it's truel

SAVANNAH
Conny and Sydney saved our bacon.

Sonme dancers nod.

Sydney, Tiffany, and Conny make it a group hug when Svetl ana
joins into turn it into a foursone.

SVETLANA
Thank you both so very nuch.

Jaquan turns to the rest of the troupe as Conny, Sydney,
Svetl ana, and Tiffany break their hug.

JAQUAN
Hey, whaddya say we go out and
PARTY?

Most of the Kansas City Ballet cheers Jaquan's request. .. but
Luci nda and KCB dancer BEATA ESPARRAGOSA (30, notherly;
native of the Dom nican Republic) shake their heads "no."
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LUCI NDA
Sorry, Jaquan. |'ve gotta get ready
for tonorrow night.

BEATA
And | nust get ny rest.

A few dancers shrug as Beata and Luci nda exit.

ROBERT
Jaquan's right...let's PAR-TAY!

The cheering kicks back in.

CONNY
You guys...l know a place where
they play great jazz and bl ues...

Conny gestures the rest of the conpany to her side.
EXT. VICTORIA'S BAR AND GRI LL, LIBERTY, MO - N GAT

Carl os, Conny, Darin, Jaquan, Juan, Robert, Savannah,
Svetl ana, Sydney, and Tiffany stroll toward a suburban
restaurant that shares a nodern building with a noviepl ex.

The dancers now wear casual cl ot hes.

SAVANNAH
Conny...is this the place where,
when you order a sandw ch, the chef
puts his thunbprint on the top
pi ece of bread?

Two or three hoofers shake their heads sideways.

CONNY
Nope. That's back in Kansas GCty.

SYDNEY
Savannah, we're going to a place
where, when you order a sandw ch
t hey take a squeezable bottle of
mustard and wite out the
restaurant's nane.

CONNY
And they wite it out on the bottom
of the crown of the bun!

Savannah | ooks awestruck.
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CARLCS
That's it! Let nme in there!

Carlos sprints ahead of the rest of the entourage. He grabs
the front door to hold it for his nine colleagues.

INT. VICTORIA'S BARROOM - NI GHT

Lounge chairs and a sofa surround a table...and they unite to
hug a snmallish stage that features a 1900-19 upright piano
that doesn't ring out tonight. Yet.

The bar itself and a series of snall tables for foursones
conpl ete the space.

Hal f the seats have CUSTOVERS in them when the ten fromthe
Kansas City Ballet enter the barroom and take seats.

Savannah and Robert | ook i npressed.

BILL WLLIAVMSON (80s, Black, |evel headed) and wi fe VALERI E
WLLI AMSON (80s, Black, still alive wire), the couple who
run Victoria's, |leave their stage-side seats and stroll over
to Sydney's and Conny's entourage.

Bl LL
Hey, Conny! Hey, Sydney! d ad you
could nake it back here!

SYDNEY
Hey, thanks, Bill and Valeri e!

VALERI E
And it's about tine you two brought
an entourage instead of com ng by
your | onesones.

CONNY
Vll...it"'s just that Sydney and I
were starting to run out of angles.

Onst age, THE FREDDI E JOHNSON BAND brings the sound of bl ues
to Victoria's with a shufflin' version of Fats Dom no's
"Going to the River."

DARI N
(to Conny)
So...this is the place you' ve been
ravi ng about .

The custoners watch and/or just |isten as FREDDI E JOHNSON
(72, cool, Black) rips into a searing guitar solo.
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Freddi e's son WLLIE RAY JOHNSON (50) keeps the shuffle beat
alive on druns, and FLOYD YCOEST (53, Wite), on bass guitar
adds choppy two-or-three-note patterns.

The sol o ends, and Freddie | eans over to a m ke on its stand.

FREDDI E
(si ngi ng)
Vell, if you see ny nother,/Tel

her "goodbye" for ne./Said if you
see nmy mama,/ Tell her, tell her
"goodbye" for ne.

W LLI E RAY
Tell ' em why!

FREDDI E
You know, |'mtired of

[ivin ,/Livin in msery.
FLOYD
Say it again, Freddie!
Freddi e nods at Floyd, then turns back to the audience.

FREDDI E
| said I'"'mtired of livin',/Livin'
in msery.

At the bar itself, ANTO NE GREEN (40s, Black) and his wfe,
Al SHA GREEN (40s, Black), sit and listen as "Going to the
River" reaches its final two bars and triggers appl ause.

Ai sha nurses a glass of water...and an al nost-inebriated
Ant oi ne gul ps anot her shot of whiskey.

ANTO NE
(shouting toward stage)
VELL, WHY DON' T YOU MOVE TO | OWA?

Some peopl e around the Greens | augh.
And Conny receives a "what next?" ook from Darin.

Al SHA
Ant oi ne, honey, you gotta chill.

On the bandstand, Freddie, Floyd, and WIllie Ray soak up the
conti nui ng appl ause.

FREDDI E
Thanks, everybody! d ad you |iked
us! W'll see you next tinel!
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Valerie and Bill saunter to the stage, where Freddi e hands
his mke to Valerie.

VALERI E
(into m ke)
C nmon, everybody! Let's hear it one
nore tine for the Freddi e Johnson
Band!

The appl ause picks back up...and a grateful Valerie gives the
mke to Bill.

Bl LL
(into m ke)
Yeah! That's the way to nake 'em
feel wel cone!

When the cl apping dies and Freddie's band packs up its
equi pnment, Conny and Sydney | eave their seats to approach
Bill and Valerie, who head back to their own seats.

SYDNEY
Valerie...Bill...wuld it be okay
for Conny and nme to play the piano
her e?

VALERI E
That out-of-tune thing over there?

CONNY
That's the best ki nd!

BI LL
(gesturing)
Go ahead, you two! Make it rock!

SYDNEY
Thanks! W will!

The two pi ano-pl aying ballerinas head for the stage.

Sydney and Conny westle the nusic rack fromthe old upright
and put the rack out of harm s way.

The two wonen find a mke and its stand next to the piano.
They adjust the m ke and its stand before sitting down at the
pi ano's bench to address a slow y-thinning crowd.

Those seated in front of the stage | ook shocked to see the
pi ano' s hamers exposed.
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CONNY
(into m ke)
Ever since | started com ng here,
I've wanted to play this old piano.

SYDNEY
(into m ke)
Me, too...oh, by the way, Conny and
I love playing with the hammers
exposed.

Conny and Sydney eyebal | each other, shrug, and...pound out
"The A d Piano Roll Blues."

The piano's tinny, out-of-tune sound doesn't upset the
istening customers.

Most of the twosone's KCB buddi es | ook pl eased and
anused...and they turn their attention to Darin.

JAQUAN
Darin, they didn't wanna ness up
t he bl ues vi be.
Darin slowly nods.

Ant oi ne staggers off his bar seat; A sha helps himoff...and
the couple walk toward the | ounge chairs and the sofa.

Wil e Aisha and Antoine slip onto the sofa, he | ooks shocked
to find Conny and Sydney tickling those ancient ivories.

ANTO NE
Ai...A sha...l hope them chicks can
sh...sing.

Al SHA
Well, if they can sing, | hope they

don't know "CGoing to the River."

Hal fway through "The O d Piano Roll Blues," Sydney and Conny
trade places on the bench...and captivate the attendees in
front of the stage.

Savannah turns to the dancer nearest her while sone of their
col | eagues nurse dri nks.

SAVANNAH
| couldn't get up there and do what
Sydney and Conny are doi ng.

Savannah recei ves a nod.



28.

SAVANNAH ( CONT' D)
But then...I can't play a single
note on the piano.

SVETLANA
(pointing to Savannah)
| sit in this seat tonight because
when ny brother lIgor and | were
growi ng up in Kyiv, our parents sat
us down and gave us a choice: Study
bal | et or study piano.

Now it's Savannah's turn to shake her head up and down.

SVETLANA ( CONT' D)
Because he chose piano, | was |eft
wi th studying ballet.

Juan shoots Svetl ana a | ook of shock.

SVETLANA ( CONT' D)
Don't worry, Juan. Ballet has been
very good to ne.

CARLCS
Svetlana, is lgor still playing the
pi ano?

ROBERT

He nust be a fanpus concert
pi anist...touring the world.

SVETLANA
(shaki ng her head "no")
| gor now teaches rocket science in
Texas.

Wi |l e sonme dancers' jaws drop, Conny's and Sydney's version

of

"The A d Piano Roll Blues" heats up.

Tiffany | eaves her seat for a closer |ook at her two piano-
poundi ng buddi es...who receive a "thunbs up" from her.

The two housemates end their tune with a bang...and gain
heartfelt appl ause.

Sydney and Conny | ook up fromthe old keys and cast shocked
| ooks at the audi ence.

CONNY
(into m ke)
Thank you!
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Antoi ne i nmedi ately stands up to address the twosone.

ANTO NE
Wiy don't...why don't you two
sh...sing?

SYDNEY
W were getting ready to do that!

Ai sha gui des her husband back into a seated position.

SYDNEY ( CONT' D)
(into m ke)
Cl ap your hands, everybody, if you
remenber when they had street
pi anos all over Kansas City.

Hal f the throng appl auds.

Fl oyd, Freddie, and WIllie Ray reenter the barroom..and find
seats close to that smallish stage.

The three nmen soak up the appl ause...although it wasn't neant
for them

CONNY
(into m ke)
Sydney and | got a |lot of mleage
with this nunber. We played it on
every street piano we found.

When Conny and Sydney bang out the opening bars to Eddie
Boyd's "Five Long Years," Bill and Valerie eyeball each other
in joyous anticipation. And Tiffany returns to her seat.

CONNY, SYDNEY
(singing, too)
Have you ever been m streated? You
know just what |I'mtalking
about ./ Have you ever been
m streated? You know just what |'m
tal ki ng about.

Freddi e and his bandmates regi ster shock over Sydney's
squeaky voice and over Conny's fragil e-soundi ng voi ce.

CONNY, SYDNEY ( CONT' D)
I worked five long years for one
man, and he had the nerve to put ne
out .

A hush falls anong the patrons while the two bl ues-playing
bal | eri nas continue to groove.
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CONNY
I was working in a dance studi o,
doi ng pointes just like a slave.

Jaquan, Tiffany, and Carlos chuckle...sone fellow hoofers
| ook stupefied...Floyd shakes his head "no."

CONNY ( CONT' D)
Five long years, every Friday, 1'd
cone straight hone with all ny
pay./I1f you've ever been
m streated, you know just what |'m
tal ki ng about./I worked five |ong
years for one man. He had the nerve
to put nme out.

Conny and Sydney wal |l op out a forty-eight-bar instrunental
break...basically, the chorus tinmes four.

When the singing gives way to playing, Antoine eyes his wfe.

Al SHA
You've gotta admt...they' ve got
sone sweetish voi ces.

ANTO NE
Sh. .. Swedi sh? | thought they were
Amer i cans!

Fl oyd | ooks livid as he addresses his band buddi es.

FLOYD
They got it all wong! It's "I got
ajob in a steel mll, shucking
steel like a slave!"

WIllie Ray | ooks anused.

FLOYD ( CONT' D)
I heard Eric Clapton do this song--

W LLI E RAY
Fl oyd. .. Eddi e Boyd did this song
first. Back in 1952. He wote it!
(turning to Freddie)
Ain't that right, Dad?

FREDDI E
You got that right, WIllie Ray.

Hal fway through their instrumental, Sydney and Conny switch
pl aces at the piano bench.



FREDDI E ( CONT' D)
I"mstill tryin" to picture Eric
Clapton workin' in a steel mll.

Those within eyesight of the two nusical ballerinas eat
all the showranshi p.

DARI N
(to dancers nearest him
| don't get it! Those two are
hatin' on dance! Their bread and
butter!

JUAN
Darin, you gotta chill

Tl FFANY
One thang about the blues: You
gotta tail it like it is. You
cain't half-step it.

JAQUAN
Yeah, Darin. Conny and Sydney are
just being true to their thing.

Now "Five Long Years'" vocal kicks back in.

SYDNEY
| finally learned nmy |esson. |
shoul d've a long tine ago:/The next
man that | marry, he's gotta work
and bring ne sonme dough./So if
you' ve ever been m streated, you
know just what |I'mtal king about.

Some custoners clap to the beat.
SYDNEY ( CONT' D)
I worked five long years for one
man, and he had the nerve to throw
me out.

Conny and Sydney go instrunental for twelve nore bars.

JAQUAN
Darin...l can just inmagine Sydney
and Conny working in a steel mll.
SVETLANA
| can, too, Jaquan. They seem
strong enough to pull it off.

Jaquan wat ches Darin cringe.

31.
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JAQUAN
You ever heard the original lyrics
to this song? They tal k about a
steel mll.

It's Vocals Tine again for the two nusical hoofers.

CONNY, SYDNEY
I worked five long years for one
man, and he had the nerve--

CONNY
This nman had the nerve--

SYDNEY
The dirty, rotten, filthy,
expl etive son of a "C' cup had the
nerve- -
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Sydney and Conny playfully eyeball each other a few seconds

while the crowd erupts in |aughter

CONNY, SYDNEY
He had the nerve to put me out.

Conny and Sydney bang out six closing bars...and set off

wi | d, boisterous appl ause.

Duri ng the appl ause, Sydney and Conny | eave the piano.
sets the mke and its stand off to the side; the other

the mke to Valerie, who arrives at the stage.
A few steps behind her, Bill cones to the stage.

VALERI E
(into m ke)
Let's hear it one nmore time for
Sydney Henderson and Conny Pi naud!

One
hands

The cheering continues as Valerie turns to Conny and Sydney.

VALERI E ( CONT' D)
You both sound |ike that...and
you're still in the Kansas City
Bal | et!

A few custoners | ook dunbf ounded.

SYDNEY
That's us, all right!

Val erie hands the mke to Bill.
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BI LL
(into m ke)
Just goes to show you...you don't
have to sound |ike you snoke ten
packs a day just to be able to sing
t he bl ues!

VALERI E
If you snoked ten packs a day, you
woul dn't live |long enough to be
able to qualify for Medicare.

Bl LL
Good one, Val.

Valerie smles as Bill turns to Sydney and Conny.
Bl LL ( CONT' D)
Conny and Sydney...how d you like
to cone back on the first Mnday
ni ght next nonth...our "New Tal ent
Ni ght" here at Victoria' s?

CONNY
W' d be delighted!

Sydney nods sharply as the appl ause ki cks back in.
SYDNEY
And next tine...you'll get to hear
both of us play druns.
Valerie and Bill | ook at each other in surprise.

I NT. MJURI EL KAUFFMAN THEATER BACKSTAGE - NI GHT

The Kansas City Ballet prepares for another night of "New
Moves" when Beata and Luci nda approach Conny and Sydney.

LUCI NDA
So you two went on and did it.
BEATA
You two went over to Victoria' s Bar
and Gill and showed off.
CONNY

Beata...Lucinda...all we were doing
was show ng of f our future.

SYDNEY
And, to tell you the truth, another
side of our present.



34.

LUCI NDA
You' re dancers, not nusicians! It's
just like Stephen says: "Dancing
cones first."

SYDNEY
(pointing at Lucinda)
Don't you renenber when Decl an
McM | | an was one of our dancers?
And did standup comedy on the side?

Tiffany joins the bickering foursone.

CONNY
Decl an was so funny he woul d' ve had
Ebenezer Scrooge doubl ed up and
rolling on the floor!

BEATA
You know what | say, Conny?

Sydney and Conny eyebal |l each other in anticipation.

BEATA ( CONT' D)
Where's your conmtnent to the
Kansas City Ballet?

CONNY
Qur commitnent is strong!

SYDNEY
(drapes arm around Conny)
Stronger than a good ninety-six-
hour anti perspirant.

LUCI NDA
Vel l, you better act like it!
St ephen keeps saying you' re two of
t he best dancers in this conpany!

Tiffany puts her arnms around Luci nda and Beat a.

Tl FFANY
Wiy don't y'all |eave Conny and
Sydney al one?

Luci nda wags a finger at the two bl ues-playi ng hoofers.
LUCI NDA

What the hell kind of exanple are
you two setting--
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Tl FFANY
Leave 'em al one!

Beata and Lucinda shrug their way out of Tiffany's grasp as
Conny and Sydney go their own separate way.

TI FFANY ( CONT' D)
(to Beata)
Ah' m surprised you didn't tail 'em
"Bah, hunbug!"
As Beata wal ks away, she stares in anger at Tiffany.

MONTAGE SEQUENCE

I NT. MJURI EL KAUFFMAN THEATER STAGE - N GHT

Sydney and Conny prove Luci nda and Beata wong by nailing the
"Roneo and Juliet" segnent of "New Mves."

I NT. CONNY'S AND SYDNEY'S BASEMENT - DAY

Sydney (at the 1890s upright) and Conny (at the 1900s
upright) work on blues riffs.

I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

The troupe puts in extra work to tighten "New Mves..." and
Conny and Sydney are the last to | eave.

I NT. CONNY'S AND SYDNEY' S BASEMENT - DAY

Conny tickles the 1890s piano's ivories while Sydney bangs
t he druns.

I NT. MJURI EL KAUFFMAN THEATER STAGE - N GHT
"New Moves'" hip-hop-yoked finale bl ows THE AUDI ENCE away.
I NT. CONNY'S AND SYDNEY' S BASEMENT - DAY

Kat hi and CGeoff | ook bl own away as they watch Conny bang
t hose drunms and Sydney pound the 1900s upright's keys.

END MONTAGE

INT. VICTORI A'S BARROOM - NI GHT
THE PLACE IS FULL OF CUSTOMERS on this "New Tal ent Night."

Ai sha, Antoine, Ceoff, Jaquan, Kathi, Robert, Savannah, and
Tiffany sit in the | ounge-chairs-and-sofa setup
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They enjoy a point-blank view of Conny (on that 1900-19
upright piano) and Sydney (on druns), who play Meade Lux
Lew s' "Honky Tonk Train Blues."

Geof f and Kat hi eyeball Antoine and Aisha.

GEOFF
Kathi and | are Sydney's and
Conny' s nei ghbors from across the
street.

ANTO NE
Get outa herel

KATHI
No, Antoine. W really are.

Valerie and Bill sit at one of the tables along the wall; the
two owners | ook inpressed.

Svet | ana and AVA FERNANDEZ (35, friendly, straightforward;
sexy) watch Sydney and Conny from anot her wall-side table.

SVETLANA
Ava, you were one of Conny's and
Sydney's instructors at UWKC?

AVA
| sure was...in fact, | taught 'em
how to belly dance.

Svet| ana | ooks stupefi ed.
LATER

In Anbs M| burn's "Down the Road Apiece,"” Conny pounds the
druns and Sydney tickles the ivories.

Tiffany turns to Jaquan.

Tl FFANY
If Beata and Luci nda coul d cone
over here and see 'em now.

JAQUAN
Yeah...but that's just like trying
to put out a fire with gasoline.

Now t he New Yorker and the Branptonian bring "Down the Road
Api ece” to a rousing end...and earn audi ence appl ause.

Bill and Valerie anble to the stage, where they i mediately
hi gh-five Sydney and Conny.



37.

BI LL
Great job, you two!

SYDNEY
Thanks, Bill!
(to the audi ence)
Thanks a bunch, everybody!

Val erie grabs a m ke and addresses the audi ence.

VALERI E
Y all hear that? Now that's what a
"New Talent Night" at Victoria's
Bar and Gill sounds |ike!

The appl ause grows | ouder as Conny and Sydney bow.

LATER

The two bl ues-pl ayi ng dancers nurse nonal coholic drinks when
Ava reaches the twosone's table (a smaller one).

AVA
Way to jam you two!

CONNY
Thanks, M. Fernandez!

SYDNEY
(gesturing to Ava)
Pull up a chair and cone join us!

Ava finds a nearby enpty chair, places it next to Sydney's
and Conny's table, and sits down.

AVA
Thanks a bunch...l just wanna cut
to the chase: 1'd just love to join

your act.

Conny and Sydney eye each other in confusion.

AVA ( CONT' D)
We'd be a good fit together...l can
sing. | know you both sing

beautifully. You both play
beautifully, too.

Ava wat ches Conny grin.
SYDNEY

Do you play any instruments, M.
Fer nandez?
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AVA
Vell...l can play bass. And when |
was a teenager, | played piano and

violin.
Sydney's face forns a big smle.

AVA ( CONT' D)
But | think I can pick both of 'em
back up.

SYDNEY
Ms. Fernandez, you're in!

CONNY
Fi st bunps!

The teacher and the two dancers bunp fists.

AVA
Thanks a m|lion...but now that
we're a threesone, and you
graduated from UWC a long tine
ago...feel free to call ne by ny
first name.

Ava, Conny, and Sydney fist-bunp it again.
EXT. TODD BOLENDER CENTER - DAY

SOVE JOGGERS run by the buil ding.

I NT. CONFERENCE ROOM - DAY

Carl os, Stephen, and Kansas City Ballet's thirty dancers
somehow nake do in a somewhat - adequat e space.

Those not fortunate enough to sit in chairs around a table or
along a wall or two stand.

STEPHEN
Just renenber: Ten nights from now,
we open "Dracul a" at the Kauffnman
Cent er.

Carl os shoots Stephen a "you're being redundant” | ook, then
turns to the dancers.

CARLCS
Great job, everybody, on "New
Moves." (reat start to the
season...so, let's carry that
energy over to "Dracula.”



Conny, Darin, Jaquan, Sydney, and Co. whoop it up.

CARLCS (CONT' D)
Doggone right we can do it!

STEPHEN
Don't ever forget our notto!
(pointing to Savannah)
What's our notto?

SAVANNAH
Qur notto? "It Takes Al of Us!"

AD LI BBED agreenent from ot her dancers ensues.

STEPHEN
Ri ght! Now. ..any questions before
we wrap up the neeting?

Hoof ers | ook at each other in silence...until:

SYDNEY
Just wanted to let you know there's
gonna be a Battle of the Bl ues
Bands at Victoria's Bar and Gill.

Beata, Darin, and Lucinda groan.
Stephen | ooks fit to be tied.

STEPHEN
Wen is it?

ROBERT
(to Sydney)
Are you and Conny gonna be in it?

Conny and Sydney nod...Beata stares Robert down.

BEATA
Didn't you just get through hearing
Savannah say it takes all of us?

ROBERT
Yes, | did, Beatal

LUCI NDA
Just renenber, Robert Slotky: "It
Takes Al of Us" is a way of
l[ife...not just a sl ogan.

Luci nda wags a finger at Sydney and Conny.

39.
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LUCI NDA ( CONT' D)
And as for you two, get one thing
straight--

CONNY
Luci nda, Luci nda,
Lucinda...chillax. It's all good.
It's not until May sixteenth.

Luci nda does a doubl et ake.
I NT. CONNY'S AND SYDNEY' S BASEMENT - NI GHT

KCB's two bl ues-playing dancers stuff a thunb tack into each
of the Nineteenth-Century upright's hammers...Ava plugs an
anp into a wall socket.

Ava grabs her bass guitar to plug in into the anp, then
stares at Sydney and Conny.

AVA
won't thunb tacks ruin the piano?

SYDNEY
Not as long as Conny and | take the
t hunb tacks out when we're done
rehear si ng.

Conny shakes her head "yes."

CONNY
Sydney and | were just |ooking for
that tinny, rinky-tinky piano
sound. ..li ke on Peppermnt Harris'
"Raining in My Heart."

AVA
Wait a mnute...l thought that was
Slim Harpo' s song.

SYDNEY
Actual ly, Ava, Slim Harpo's song
was "Rainin' in My Heart.” No "G
in that song's title.

Conny and Sydney hit several chords on the 1890s
upright...and the two buddi es | ook satisfied.

Conny grins at Ava.
CONNY

And SlimHarpo's "Rainin" in My
Heart" had no rinky-tinky piano.
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Ava tunes her bass when Conny pulls a pair of dice from her
j eans pocket.

CONNY ( CONT' D)
Keep warm ng up, Ava. Sydney and |
are gonna roll the dice to see
whi ch one of us'll play druns on
"Raining in My Heart."

SYDNEY
The one by Pepperm nt Harris.

Conny hands the dice to Sydney.
I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

VI SI TORS OF ALMOST ALL AGES watch as the Kansas City Ball et
rehearses its next production.

Darin, red cloak and all, relishes his role as Dracula as he
and Conny (as M na) dance around a brass bed.

Pierre's back at electronic keyboard...and this tine, he
nails the rehearsal acconpani nment.

Svet | ana wat ches as Lucinda turns to Beat a.
LUCI NDA

(in a near whisper)
I wish he'd bite her. For real

Beata tries to stifle a |augh.
SVETLANA

(whi spering to Luci nda)
Be careful what you wi sh for

Carl os and Stephen |ook on in admration as Conny and Darin
dance their roles to perfection.

BEATA
(near whi sper)
Luci nda...who do you have in mnd
to replace Conny?
Luci nda stares in space.
EXT. VICTORIA'S BAR AND GRI LL, LIBERTY, MO - N GHT

Ava's 2005 Ford Explorer rests at the front end of Victoria's
parking | ot.
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Ava herself clinbs out of the SUV to stretch out when a 2010
Chevy pickup pulls into the |ot.

Driver Sydney and passenger Conny junp out of the Chevy
truck; they renmove the forner's drumset fromthe truck

Ava spots Conny and Sydney and waves at them as the
housemates lug the drum set toward the Ford Explorer.

SYDNEY
We're sorry about not getting here
sooner, Ava.

AVA
It's okay. Just glad you're here.

CONNY
It's just that the rehearsal for
our next KCB production, "Dracula,"”
ran overtine.

Ava shakes her head "yes."
SYDNEY
And...we thought sone very speci al
props for tonight's show here at
Victoria' s would be cool .

Sydney and Conny set the pieces of the drumkit down and pul
out...two packages of thunb tacks apiece.

And Ava's jaw drops.

INT. VICTORI A'S BARROOM - NI GHT

Ava, Conny, and Sydney play in front of A PACKED HOUSE
The three wonen spring Peppermint Harris' "Raining in My
Heart" on the audience...wth Sydney on druns, Ava playing
bass fiddl e, and Conny poundi ng the keys of that 1900-19
upright piano...which now features tacks in the hanmers.

At the sofa, Valerie casts a confused | ook at Bill.

VALERI E
That ol d piano sure sounds funny
t oni ght .

Bl LL

It's all right, Val. W let Sydney
and Conny and Ava stick thunb tacks
in the old piano tonight.
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Now Val eri e wat ches Conny bang those ivories in a twenty-four-
bar solo...three tines the original solo' s |ength.

Bl LL ( CONT' D)
They wanted to get that tinny,
funky, |owdown, rinky-tinky sound.

VALERI E
Wait a mnute, Bill--

Bl LL
Don't worry. They said they' Il take
t hose thunb tacks out when they're
done tonight.

Val erie breathes a sigh of relief.

KATHLEEN MCELHENNY (35, playful), LYNDA SUE AQUI NO (32,

| evel headed; slight Texas accent), and TI TO MANALO ( 34,
jovial; Lynda Sue's NFL-sized husband) study Ava, Conny, and
Sydney froma table not far fromthe stage.

Kat hl een points to her tabl emates.

KATHLEEN
That song needs a guitar.

Lynda Sue shakes her head "no."

KATHLEEN ( CONT' D)
Badl y.

Conny's instrunmental solo gives way to her singing.

CONNY
(into m ke)
Whien you wake up in the end,/Baby,
pl ease remenber ne./Wien you wake
up in the end,/Baby, please
remenber ne./Well, think about our
| ove/ And how cl ose we used to be.

Conny, Sydney, and Ava end "Raining in My Heart" in twelve
per cussi ve bars.

Ti ffany, Jaquan, Robert, Svetlana, Savannah, Bill, Tito, and
Lynda Sue lead the throng in strong appl ause.

TITO
Hey, Kathl een, that sounded pretty
good to ne.
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LYNDA SUE
(noddi ng)
It works! Wiy, Ah renenber a three-
woman bl ues band cal | ed
Saffire...they had a pianist, a
drumrer, and the other woman pl ayed
a standup bass.

A change of expression grips Lynda Sue's face.

LYNDA SUE ( CONT' D)
Cone to thank of it...they had a
guitarist instead of a drumer.

KATHLEEN
Lynda Sue...| told you those three
up there need a guitarist.

LATER

This tinme, Ava plays bass guitar, Conny pounds the drunms, and
Sydney takes over at the old upright.

Each woman now has a m ke to work with.

Sydney' s arpeggi o | aunches "The Dark End of the Street,” in
t he manner of Joe Tex.

Conny's drumming is a slower version of the alnost-mlitary
pattern in Paul Sinon's "50 Ways to Leave Your Lover."

AVA, CONNY, SYDNEY
(si ngi ng)
At...the...dark end of the
street./ That's where we al ways
neet,/H ding in shadows where we
don't belong,/Living in darkness to
hi de our wongs.

At the bar, Aisha and Antoi ne | ook inpressed.

AVA, CONNY, SYDNEY ( CONT' D)
You and ne,/ At the dark end/ O the
street./You and ne.

AVA
I know tinme is gonna take its
toll./W' ve got to pay for this
|l ove we stole./It's a sin and we
know it's wong,/But our |ove keeps
com ng on strong.
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AVA, CONNY, SYDNEY
Steal away- -

AVA
To the dark end/ O the street./You
and ne.

CONNY

They' re gonna find us./They're
gonna find us./They're gonna find
us soneday. Just keep | ooki ng.

AVA, CONNY, SYDNEY
You and ne--

CONNY
At the dark end/&f the street./You
and ne.

"The Dark End of the Street" changes keys.

SYDNEY
And when t he daylight cones
around, / And by chance we're both
downtown, /1 f we shoul d neet, just
wal k on by./And prom se ne,
darling, that you won't cry.

AVA, CONNY, SYDNEY

Tonight, we'll neet--

SYDNEY
At the dark end/&f the street./You
and ne.

Sydney's piano work fills the next twelve bars.
During the solo, Svetlana turns to her KCB tabl emates.
SVETLANA
That's it. | nust pay that
chi | dhood debt and study piano.
Jaquan's and Tiffany's eyes |ight up.

Tl FFANY
Just don't tail Beata and Luci nda.

JAQUAN
Don't let 'em see you touch a key.

When Sydney's instrumental break ends:
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AVA, CONNY, SYDNEY
Tonight, we'll neet--

SYDNEY
And | prom se on a stack of old
Kansas City Chiefs prograns!

The audi ence cracks up in strong |aughter.

AVA, CONNY, SYDNEY
At the dark end/&f the street./You
and ne.

A final arpeggio from Sydney, in conjunction with both a
single note from Ava's bass and sone hi-hatting from Conny,
ends the tune...and brings on the appl ause.

ANTO NE
Aisha...is that chick on bass gonna
be part of the act? From now on?

Al SHA
| hope so.
(wags finger at Antoine)
And her nanme is Ava.

Ant oi ne shrugs.

LATER

Sydney, Conny, and Ava congregate at Tito's, Lynda Sue's, and
Kat hl een' s tabl e.

AVA
(to Conny and Sydney)
You renmenber ny old coll ege
roonmat e Kat hl een McEl henny?

SYDNEY
Are you ki ddi ng?
(to Kat hl een)
W had a coupl e of classes together
at UWKC.

CONNY
And Kat hl een, | remenber you from
all those open-m ke sessions at
t hat cof f eehouse in the West
Bottonms district.

Kat hl een' s eyes |ight up.



KATHLEEN
Yeah. ..those were fun.

SYDNEY
You used to wite your own songs
and perform'em at the
cof f eehouse. .. and you used to have
t he peopl e weeping their eyes out.

Now Kat hl een does a doubl et ake.

LYNDA SUE
You did, Kathleen. In fact, people
had to learn to brang tissues every
time you did a concert.

Lynda Sue extends a hand each to Conny and Sydney.
LYNDA SUE ( CONT' D)
Ah' m Lynda Sue Aqui no. Ah play in

t he same prai se band at church that
Kat hl een does.

Sydney and Conny shake hands with Lynda Sue.
LYNDA SUE ( CONT' D)
And Ah'd Iike you to neet mah
husband, Tito Mnal o.

Tito shakes hands with the two nusical ballerinas.

TI TO

Nice to neet you two.
CONNY

Tito...your name sounds famliar.
LYNDA SUE

Ah nmet himat our church.
CONNY

(to Tito)

Didn't you get drafted by the
Chi ef s? Twel ve years ago?

TI TO
Actually...l was an undrafted free
agent. Al nost nade the team

Conny, Lynda Sue, and Sydney nod.

47.



48.

TI TO (CONT' D)
Just couldn't push Eric Fisher off
the roster.

KATHLEEN
Speaki ng of playing...

Kat hl een points to Conny and Sydney.

KATHLEEN ( CONT' D)
You need a full-tine guitarist.

SYDNEY
Who' ve you got in mnd?

KATHLEEN
Me.

Sydney | ooks shocked.

SYDNEY
Aren't you into country mnusic?

KATHLEEN
Hey, | figured: "If Taylor Swft
can switch fromcountry nusic to
rock nmusic, I can switch from
country to blues.”

LYNDA SUE
And Ah can help out on organ. And
pi ano.
(gestures at Kat hl een)
And she's trying to git me to play
the guitar, too.

Ava studi es Sydney and Conny.

AVA
Kat hl een and Lynda Sue nake sone
conpel I i ng argunents.

The two bl ues-playing Kansas City Ballet nenbers gaze at the
stage...then eyebal | Ava.

LYNDA SUE
Don't y'all worry. There's enough
roomfor all five of us...even if
two of us have to stand just
out si de the stage.

Conny and Sydney gaze at each other for a few seconds.
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CONNY
Lynda Sue...Kathl een...welcone to
t he band.

SYDNEY
Ditto!

The five wonen and the | one nman shake hands in jubilation
bef ore Sydney, Ava, and Conny head for the piano.

AVA
(to Lynda Sue)
It's all good. It's just that we
promised Bill and Valerie we'd take
t he thunb tacks out of the piano.

Wil e the tack renoval begins, Tiffany, Svetlana, Savannah,
Robert, and Jaquan watch the renoval on their way out.

SAVANNAH
Conny. .. Sydney...Ava...we really
| ove that ol d-fashioned, tinny
pi ano sound.

ROBERT
Yeah! Sounds ki nda funky!

Ava and her two forner students turn around.

Sydney sm les, Ava | ooks puzzled, and Conny shrugs.

EXT. AVA'S AND KATHLEEN S HOUSE, KANSAS CITY, MO - N GHT
Here's a nice-1o00king ranch house.

I NT. AVA'S AND KATHLEEN S BASEMENT - NI GHT

This basenent is actually a plush-1ooking recording studio.

Ava, Kathleen, Lynda Sue, and Sydney congregate around Conny,
who shows off her V-neck guitar.

CONNY
Oh, man...I| just love this guitar.
KATHLEEN

Play sonmething on it.

Sydney, Ava, and Lynda Sue AD LIB their own
exhortations...and with a nod, Conny plugs her guitar into a
near by anp.
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Lynda Sue, Sydney, and Ava | ook delighted as Conny struns out

sonet hi ng bl uesy.

After several bars, Kathleen | ooks annoyed.

KATHLEEN ( CONT' D)

Conny! WAit a m nute!

A shocked Conny ends her nusical denonstration.

KATHLEEN ( CONT' D)
That's a V-neck guitar you're

pl ayi ng.
CONNY
Vel | ...yeah.
KATHLEEN

You' re holding in your hands a

gui tar Kiss nade fanous.

.a guitar

Al bert King played...and that's the
best you can do on that thing?

CONNY

Vell, mainly...l"ma pianist. Wen

" mnot danci ng.

KATHLEEN
Here! G mme that thing!

Conny hands her guitar to Kathl een,
own j eans pocket.

AVA
Kat hl een. . .

KATHLEEN
(points to Conny)

who lifts a pick from her

If you' re gonna own a V-neck
guitar, you' ve gotta play it like a

st ud!

Kathl een fires off some B.B. King-Albert King riffs; within
seconds, she wal ks around the studio while she continues to

put on a show with that V-neck.

KATHLEEN ( CONT' D)

You' ve gotta own it!

Conny shakes her head "yes" as Kathleen's riffs evolve into

sonet hi ng sl ow and bl uesy.
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LYNDA SUE
Here, y'all! Ah've got sonething
t hat oughta go good with that!

Lynda Sue gravitates to an electric organ. She turns the
organ on and eyeballs a still-strutting Kathl een.

LYNDA SUE ( CONT' D)
Keep on pl ayi ng!

KATHLEEN
kay, Lynda Sue!

After the organ warns up, Lynda Sue chords away under
Kathl een's guitar riffs.

Sydney and Conny eyebal | each ot her.

SYDNEY
How do you feel about playing
druns?

CONNY
Wl |, Sydney, I--

Sydney pulls a harnonica from her own pants pocket.

CONNY ( CONT' D)
I"'mon it!

Conny wal ks over to a drum set, Sydney saunters to a m ke and
its stand, and...Ava reaches a 1900-19 upright piano whose
hanmers stand exposed.

AVA
You guys...before we all get to
cookin', |I've got sone lyrics |I'm
wor king on that just mght fit.
SYDNEY
Go for it!
AVA

My pl easur e!
Ava yanks a piece of notebook paper from her jeans pocket,
sits down at the piano, and sets the paper above the
fall board (or tapes it to the action).
She pounds out bell-like chords in a tinmekeepi ng way.

Conny uses the chords to hi-hat her way into the evol ving
tune...while Sydney toots her way in and Ava adds vocal s.
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AVA ( CONT' D)
(into piano m ke)
Sing a song of sixpence,/A
pocket ful of rye;/Four-and-twenty
bl ackbi rds/ Baked into a pie--

Kat hl een rushes over to Ava.
Al'l the nusic stops.

KATHLEEN
Ava, that isn't a blues song!

AVA
It's a blues song if you're one of
t he four-and-twenty bl ackbirds
about to get baked into that pie.

Conny, Lynda Sue, and Sydney crack up as Ava observes
Kat hl een' s dunbf ounded | ook.

I NT. MJURI EL KAUFFMAN THEATER - NI GHT

A PACKED HOUSE prepares to watch the Kansas City Ball et
performits second show of the season: "Dracul a.”

I NT. MJURI EL KAUFFMAN THEATER STAGE - N GHT

The thirty dancers line up in a man-woman- man- woman
arrangenent. .. where Sydney and Conny flank the production's
top banana, Darin.

DARI N
Look, you two: Stay up here with
the rest of us. Don't go down to
the orchestra pit and try to jam

The two bl ues-pl ayi ng buddi es nod at Darin, then gaze at the
orchestra pit...where THE KANSAS CI TY SYMPHONY readies itself
to acconpany the dancers.

A FEW ORCHESTRA MEMBERS wave at Conny and Sydney...who wave
back in surprise.

SERIES OF SHOTS - INT. MJURI EL KAUFFMAN THEATER STAGE - N GHT

Wi | e troupe nmenbers sway around her, a kneeling Conny
recei ves a st ake.

Jaquan and Juan | eap across the stage as their fell ow dancers
twirl around them

Red-caped Darin leaps and twirls his way to the fl oor.



53.

NATHAN Al TCHI SON (33) lifts fell ow KCB dancer Robert off the
floor in a |ater scene.

Sydney and Svetlana flank Beata, who's dressed as a police
officer, as the three wonen |leap and twirl across the stage.

Ti ffany and anot her KCB nenber, KYLE HUNT (25), sway around
the bed. Before long, Kyle lifts Tiffany.

Savannah and Luci nda take center stage to | ead ten other
darkl y-cl ad KCB troupers.

Conny and Darin stand, hand in hand; twelve other dancers
crawl out to reach the duo.

END SERI ES OF SHOTS

EXT. VICTORIA'S BAR AND GRI LL, LIBERTY, MO - N GHT

Juan, Tiffany, Savannah, Jaquan, Robert, and Svetl ana strol
toward the eatery-watering hole in total joy.

ROBERT
Hey, we Kkill ed!

Ti ffany and Jaquan nod, Savannah and Svetlana smle, and Juan
| ooks surprised.

JAQUAN
(to Juan)
You know. .. Robert's got a point.
JUAN
(with a sl ow nod)
Okay, Robert. 1'Il give you that.

Kyl e and Nathan run to catch up to their six fell ow Kansas
City Ballet nenbers.

KYLE
Hey, | heard this was the place.

Tl FFANY
Y all heard right...great job this
week, Kyl e and Nat han.

Ti ffany, Nathan, and Kyle trade high fives.

SVETLANA
Nat han, if you and Beata had not
switched roles, our "Dracul a"
woul d' ve been a di saster.
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Nat han and Svetl ana fist-bunp each ot her.
INT. VICTORIA'S BARROOM - NI GHT
CUSTOMVERS occupy two out of every three seats in the place.

Forget about the seats in front of the stage...every spot
there has a body init.

The ei ght hoofers sit at the tables by the bar and watch
fell ow dancers Sydney and Conny (and bandmat es Lynda Sue,
Kat hl een, and Ava) at worKk.

NATHAN
(to dancers around him
Now | see why this is KCB s new
hangout .

SAVANNAH
Conny hi pped us to the place...wait
"til you try one of their
sandwi ches.

Onstage, Conny herself addresses the crowd from her seat at
t he druns.

CONNY
(into drunside m ke)
In case you've just joined us, our
act officially now has a nane.

Sydney sits at the old upright piano...and Lynda Sue sits at
an electric organ (maybe a Hammond B- 3).

SYDNEY
(into piano m ke)
That's right...we're now called the
Nut cr ackers.

Kat hl een (guitar in hands) and Ava (bass guitar in her grip)
stand just in front of the stage and at their own m kes.

AVA
(into her mke)
It was Lynda Sue's i dea.

Lynda Sue nods at the audi ence.
KATHLEEN
She was t hi nki ng about the Kansas
City Ballet's next production.

Sone patrons cl ap.
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LYNDA SUE
Wail, y'all...if our band were
naned Pi naud, Henderson, Fernandez,
McEl henny, and Aqui no, our show
woul d be over by the tine we got
i nt roduced.

The audi ence erupts in laughter...and at the sofa, Valerie
and Bill point to each other.

VALERI E
Good onel!

LATER

The Nutcrackers work their way through a "So Far Away" that
features a harder edge than what Carol e King intended.

Conny's drumm ng, Ava's thunpi ng bass, and Kathleen's guitar
wor k make the difference...and Lynda Sue's organ work
provi des a harnoni c conti nuum

Sydney pounds the piano's ivories while she wears a harnonica
hol der around her neck.

No thunb tacks in the hamrers this tine.

SYDNEY

(singing, too)
But you're so far away./Doesn't
anybody stay in one place
anynore?/1t would be so cool to see
your face at ny door./And it just
doesn't help to know That you're so
far away.

Ai sha, Antoine, CGeoff, and Kathi sit in front of the stage.

SYDNEY ( CONT' D)
Yeahhh, you're so far away./Hey,
you're so far away./Hey, hey, hey,
hey, hey, hey,/You' re so far away.

Sydney continues to play the piano...and now, she adds her
own harnonica work to the m x.

KATHI
Hey, Ceoff...wasn't that part
Sydney's playing played on a flute?

Geof f nods.
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Al SHA
If you brought a flute to a blues
cl ub, sonmebody'd shove that flute
down your throat.

Ant oi ne | aughs his head off as CGeoff w nces.
ANTO NE
I didn't know that was a bl ues
song!
LATER

NCLAN FLASTER (20) and G ANNA PERTU T (21) neet with Ava,
Conny, Kathleen, Lynda Sue, Sydney, and Tito at the tables by
t he bar.

NOLAN
Hey, great show, everybody!

Nol an bunps fists with the band.

G ANNA
Yeah! | didn't know you coul d nake
a blues song out of a Carole King
song!

LYNDA SUE
Wail...it wasn't easy.

TI TO

(pointing to Lynda Sue)
But you Nutcrackers did it. And it
was. . . beautiful .

LYNDA SUE
Thanks.

Tito and Lynda Sue bunp each other's fists.

NOLAN
I''m Nol an, and she's G anna.

G ANNA
Nolan and | are with UMKC s Uni on
Pr ogram ng Board.

Sydney, Conny, and Ava turn attentive.
NOLAN

How do you feel about bringing your
band on canpus?
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G ANNA
Specifically, the University of
M ssouri-Kansas City's d son
Perform ng Arts Center.

Six sets of eyes light up

KATHLEEN
Let's do it!

Tito, Nolan, G anna, and the Nutcrackers cheer away.

SYDNEY
But not in Decenber.

G anna's and Nol an's nout hs drop.
CONNY
KCB' s spendi ng t he whol e nonth
danci ng "The Nutcracker."
Ava eyeballs the two UWKC students.

AVA
Makes sense to ne.

Bill and Valerie pass by as they watch the six wonen and the
two nen cheer thensel ves hoarse.

EXT. OLSON PERFORM NG ARTS CENTER AT UWKC - NI GHT
This is a nodern, |owlying building.
I NT. WHI TE RECI TAL HALL AT OLSON PAC - NI GHT
This smallish auditoriumteens with PEOPLE
G anna and Nol an sit soneplace in the m ddle; Jaquan,
Ti ffany, Kyle, Savannah, Robert, Svetlana, Nathan, Juan, and
Darin occupy seats closer to the front.
Tito, Ceoff, Antoine, Kathi, and Aisha sit even closer.
Toward the back: Stephen and wi fe KELSEE SKI NNER ( 39).
St ephen' s sone kind of nervous.
KELSEE
St ephen. .. conme on. Relax. Conny and

Sydney are just branching out.

STEPHEN
"1l try, Kelsee.
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Kel see shows her husband a w de snile.

STEPHEN ( CONT' D)
I"mjust afraid of the branch those
two are sitting on.

Onst age, Sydney, Conny, Lynda Sue, Ava, and Kathl een wear
nonmat ching nen's suits. (Conny's outfit is actually a tuxedo
and Kathleen's is...a Davy Crockett-style suit!)

Wth Conny, Kathleen, and Lynda Sue all on guitars, Sydney on
drums, and Ava on bass, it's a rollicking rendition of Mddy
Waters' version of "Got My Mpjo Wrking."

Conny plays |ead guitar during the song's opening twelve
bars; in the intro, she gives Kathleen an |I've-got-this kind
of | ook.

CONNY
(si ngi ng)
Got my nojo working, but it just
won't work on you./Got ny npjo
wor king, but it just won't work on
you./1 wanna | ove you so bad "til |
don't know what to do.

Nol an and G anna trade high fives.

CONNY ( CONT' D)
" m going down to Louisiana to get
me a noj o hand./ Going down to
Loui siana to get ne a nojo
hand./1' m gonna have all you nen
ri ght here at ny command.

Bet ween guitar strokes, Conny manages a "thunbs up" for
Tito...who waves back.

CONNY ( CONT' D)
Got nmy noj o wor ki ng.

AVA, KATHLEEN, LYNDA SUE, SYDNEY
Mbj o wor ki ng!

CONNY
Got nmy noj o wor ki ng.

AVA, KATHLEEN, LYNDA SUE, SYDNEY
Mbj o wor ki ng!

CONNY
I"ve got ny noj o working.
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AVA, KATHLEEN, LYNDA SUE, SYDNEY
Mbj o wor ki ng!

CONNY
You know ny noj o's wor ki ng.

AVA, KATHLEEN, LYNDA SUE, SYDNEY
Mbj o wor ki ng!

CONNY
I"ve got ny nojo working, but it
just ain't working on you.

Conny and her V-neck guitar take a stroll of sorts across the
stage while she plucks out a twenty-four-bar solo.

ANTO NE
THAT' S RI GHT! PLAY THE BLUES!

Ant oi ne receives stares fromthose around him..and Conny
flashes a smle.

As Conny's sol o heats up, Jaquan grooves along to the
musi c...whil e Robert, Savannah, and Tiffany | ook ecstatic.

Darin turns to Svetlana and Juan, who flank him

DARI N
Wiy are they dressed up like that?
They trying to hide from sonebody?
I s Stephen here?

SVETLANA
He is.

Svet| ana and Darin gaze behind them..the latter nods.

JUAN
Anyway, Darin, Sydney said they
wanted to pay tribute to a |loca
ent ertai ner.

DARI N
Let's see...Ed Asner...Lyle
Waggoner...Joe Turner...Charlie
Par ker. .. Col unbus Short. ..

Juan and Svetl ana shake their heads sideways.
SVETLANA

Darin...they wanted to pay tribute
to Janel |l e Monae.
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Darin's nmouth hangs open

Now Conny's inpressive solo ends, and she and her fell ow
Nut crackers barrel into the | ast verse.

CONNY
|'ve got a gypsy wonan giVving ne
advice./1've got a gypsy wonan
gi ving ne advice./ She gave ne a
whol e lotta tricks, and |I'm keepi ng
t hem on i ce.

Conny turns to Kathl een.
CONNY ( CONT' D)
How do you feel about taking the
next twenty-four bars?

Kat hl een shows a deer-in-the-headlights |ook...a | ook that
the crowd' s boi sterous appl ause ends.

KATHLEEN
Okay! You' ve got it!

And Kat hl een steps out to strut during her own twenty-four-
bar guitar solo.

Geof f gazes at Kathleen, then at Kathi.

GEOFF
They're pretty darn good.

KATHI
You can say that again.

GEOFF
But, somehow. ..l think those wonen
up there are too pretty to sing the
bl ues.

KATHI

Geoff...don't tell ne you've
forgotten about all those wonen who
were sexual |y abused by both Harvey
Weinstein and Jeffrey Epstein.

GEOFF
Vell...uh...Kathi...

KATHI
They' ve got every right to sing the
bl ues, too.
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Kat hi watches Geoff slowy nod while Kathleen' s guitar
pl aying furnishes its own brand of fire.

An ecstatic Kel see eyebal | s Stephen.

KELSEE
At | east Conny got a chance to
dance tonight.

St ephen provides his own sl ow nod.
I NT. AVA'S AND KATHLEEN S KI TCHEN - NI GHT

Kat hl een presides over the mcrowave oven in this well -
furni shed, state-of-the-art Kkitchen.

Lynda Sue, Sydney, Ava, Tito, and Conny sit and chow down at
a table enlarged by a | eaf.

Everybody's festivel

The m crowave BEEPS...and Kathleen lifts a plate of burgers
fromthe device.

KATHLEEN
(sets plate on table)
Dig right in! There's nore where
this canme from

d the five blues nusicians build their own burgers and
t their plates with fries and other fixin's.

oo
[eniien

SYDNEY
You tal k about owning it! Geat job
with that axe, Conny!

Conny and Sydney fist-bunp each ot her.

CONNY
Well, actually...great job,
ever ybody!

It's fist bunps all around for Ava, Kathleen, and guests.

LYNDA SUE
Thanks...even if Ah'm not ready yet
to far off a guitar solo like that.
(takes a bite)
But Ah'Il git there.

AVA
You' |l get there, Lynda Sue. It's
just a question of tine.
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Lynda Sue shakes her head "yes."

TITO
You know what? Let's drink a toast!

The five wonmen AD LIB their agreenment with the | one man.

TI TO (CONT' D)
To all three of us couples.

Tito, Lynda Sue, Sydney, Conny, Kathleen, and Ava raise their
gl asses (or bottles or cans) of pop/juice/teal water.

TI TO (CONT' D)
To Conny and Sydney.

Si x bottles/cans/ gl asses tap together.

SYDNEY
To Ava and Kat hl een.

Tap!

AVA
And to Lynda Sue and Tito.

One nore tap before the revelers sw g away.

SYDNEY
You know. ..l couldn't have done
this if my ex-husband and |I were
still together.

Conny nods.

SYDNEY ( CONT' D)
You know..."M. It's Me or Ballet,

Baby!"
CONNY
| heard that!
SYDNEY

You guys...ever since Conny and I
got back together and becane
roonmates again, |I've learned to
| ove pouti ne.

CONNY
And |'ve learned to | ove bl ack-eyed
peas.
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Conny and Sydney bunp their fists to the tune of their
t abl emat es’ goodnatured | aughter.

I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

As Pierre plays in the background, Kansas City Ballet dancers
do individual warnmups in an effort to gear up for The Big
One: "The Nutcracker.”

Now the |l aptop fromthe "New Moves" rehearsals becones the
acconpani st...and the thirty dancers bone up as one.

A SMALL CGROUP OF FOLKS, people fromall walks of life, checks
out the rehearsal

Freddie, WIllie Ray, and Floyd join the spectators.

Fl oyd fl ashes a | ook of confusion while he watches Conny and
Sydney rehear se.

He turns to WIllie Ray and Freddie.

FLOYD
So...they're our Battle of the
Bl ues Bands conpetition over at
Victoria s?

W LLI E RAY
Yes, they are, Floyd.

Fl oyd sl ow y nods.
W LLI E RAY (CONT' D)

Don't you renenber when we saw 'em
at Victoria's?

FLOYD
Can Patrick Mahones wi n Super
Bowl s?

W LLI E RAY

Then you know that Sydney and Conny
are sonme kinda real

Freddi e watches the two bl ues-pl ayi ng KCB nenbers before he
eyebal I s Fl oyd.

FREDDI E
Just renenber: They want that week-
| ong engagenent at Victoria' s just
as bad as we do.
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FLOYD
Yeah, but--

FREDDI E
Those two wonen ain't half-steppin’
out there on that floor...so you
know they ain't gonna half-step it
when they jamat Victoria's.

W LLI E RAY
(wags finger at Floyd)
It's just |ike Dad says:
(tries to m mc Freddie)
"You ain't gonna nmake it through
life by half-steppin it."

Freddi e | ooks fl attered.

W LLI E RAY (CONT' D)
(arm around Fl oyd)
When you half-step it, you're gonna
get caught.

The patrons watch Stephen gesture the KCB Thirty into a
huddl e around him

I NT. CONNY'S AND SYDNEY' S LI VI NG ROOM - DAY

Ava, Conny, Kathleen, Lynda Sue, and Sydney sit on a sofa
and/ or around the poker table while they nunch birthday cake
and drink pop/juicel/teal water.

KATHLEEN
(takes a bite)
Sydney. .. Conny...this cake tastes
so good 1'd Iike to sneak over to
t he bakery where it cane from
(anot her bite)
And steal their recipe.

CONNY
Thanks, Kat hl een.

SYDNEY
(taking a bite)
If you go to that bakery...you'd
better disguise yourself as Jam e
Aiver

Conny, Ava, and Lynda Sue | augh.
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SYDNEY ( CONT' D)
"Cause if you try to go in there
dressed |i ke Paul a Deen, they m ght
not let youin...it"'s over in the
nort heast part of town. And they
don't forget.

Kat hl een's nmouth flies open as her fellow Nutcrackers | augh

SYDNEY ( CONT' D)
(sets her plate aside)
Stay right there, everybody. ['1]
be right back.

Sydney skips off toward her bedroom..and comes back with
four giftw apped, nmedi um sized packages.

Sydney's fellow Nutcrackers set their plates aside.

Lynda Sue and Kat hl een | ook shocked whil e Sydney hands her
bandnmat es a package each.

Ava | ooks flattered...and Conny | ooks gl eeful.

KATHLEEN
(to Sydney)
I thought this was your birthday.

SYDNEY
It isl!

KATHLEEN
But you're giving us presents!

Lynda Sue and Ava unw ap their packages.

CONNY
(openi ng her package)
Wel |, Kathleen...that's how Sydney
rolls.

Conny's, Ava's, and Lynda Sue's nout hs open w de when the
three wonmen find they now own...a set of harnonicas each!

AVA
(eyebal I'i ng Kat hl een)
Aren't you gonna open your present?

Kat hl een shrugs, then opens her package while Lynda Sue tries
out one of her own nouth harps.

LYNDA SUE
Thanks a bunch!
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SYDNEY
You' re wel come, Lynda Sue!
AVA
Sydney...it was really sweet of you

to do this for us.
Ava and Sydney reach for each other...and hug.

AVA ( CONT' D)
Thanks.

SYDNEY
Ava, you're wel cone!

Kat hl een exam nes one of her own harnoni cas.

KATHLEEN
I'"ve never tried to play a nouth
i nstrunent before.

Conny and Ava toot away in this get-to-know your-harnonica
nonent ... Lynda Sue gives Kathl een an encouragi ng | ook.

LYNDA SUE
Once you git used to it, it's al
ki nds of fun!

SYDNEY
Kat hl een, you can do it!

Sydney wat ches Kat hl een audition a nouth organ.

SYDNEY ( CONT' D)
It's an instrunment | thought we
could learn together...and |
figured: "Wat's a blues band
wi t hout a harnmonica in it?"

KATHLEEN
It's a good thing | don't wear
braces anynore.

Kat hl een tries out another of her harnonicas...and Ava, Lynda
Sue, and Conny add to the noise with their own harnonicas.

I NT. AVA'S AND KATHLEEN S BASENMENT - DAY

The Nutcrackers work out Slim Harpo's "Baby, Scratch My
Back.” In this version, Sydney plays druns, Ava's on bass
gui tar, and Conny and Kathl een shred on their guitars.

And Lynda Sue exudes joy while she plays harnoni ca.
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A seated Tito watches the five blueswonen whoop it up when
t he song ends.

TITO
See, Lynda Sue? You did it!

LYNDA SUE
And all Ah had to do was foll ow the
li'l" instruction booklet that cane
wi th the harnoni ca.

Kat hl een puts an armon Lynda Sue's shoul der.

KATHLEEN
Now. . . when you' re doing the
recitation on this song, you' ve
gotta be sexy about it.

Sydney, Conny, and Ava AD LIB their reactions while Lynda Sue
shoots Kathleen a playfully-scornful |ook.

LYNDA SUE
Now, see here: There's only one man
Ah'mwi lling to be sexy
around...and he's sitting in that
chair over there.

Lynda Sue waves at Tito, who waves back.
LYNDA SUE ( CONT' D)
And he and Ah aren't gonna be sexy
around each other '"til he and Ah
are all by our |onesones.

AVA
Kat hl een. .. Lynda Sue's got a point.

And Kat hl een shrugs.
EXT. KAUFFMAN CENTER FOR THE PERFORM NG ARTS - NI GHT

A LINE OF PECPLE forms in front of the building on this cold
Decenber eveni ng.

I NT. MURI EL KAUFFMAN THEATER - NI GHT
Kat hi and Geoff acconpany nei ghbors HANS and GRETA PFLAUM

(both 70s) as the foursone reach enpty seats in the m ddl e of
the theater.



68.

GRETA
(to Geoff and Kathi)
| can't believe you two haven't
cone here to see "The Nutcracker"
bef or e.

The Whi senants nod at the Pfl auns.

HANS
After all, Sydney Henderson and
Conny Pi naud are our next-door
nei ghbors, and you |live across the
street fromthem

Geoff, Geta, Hans, and Kathi sit down.

GECOFF
Wl |, Hans, the conmpany Kathi and |
work at finally broke down and gave
us free tickets.

Several rows fromthe back, Ava, Kathleen, Lynda Sue, and
Tito sit together...in an arrangenment where Kathleen and Tito
fl ank Lynda Sue.

AVA
|"ve gotta admit: This is the first
time |I've seen the Kansas City
Ball et do "The Nutcracker." In
per son.

LYNDA SUE
This is mah first tine ever seeing
a ballet of any kind in person.

Kat hl een eyebal I s Lynda Sue.

KATHLEEN
KCB putting on "The Nutcracker™
used to be the biggest annual | ocal
social event...until the Chiefs
started playing in Super Bow s
agai n.

Tito flashes Kathleen an al nost intimdating | ook.
KATHLEEN ( CONT' D)
Which is a good thing...a great
t hing. ..

Tito's nod i s enthusiastic.
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KATHLEEN ( CONT' D)
They' re both great things.

Lynda Sue breathes a heavy sigh of relief.

SERI ES OF SHOTS - INT. MJURI EL KAUFFMAN THEATER STAGE - N GHT

In the opening act, ten KCB dancers (five male, five fenale)
| ead SI XTEEN CHI LDREN (eight girls and ei ght boys) through
"The Party."

In the audi ence, Lynda Sue cringes when all the boys receive
trunpets and all the girls get dolls.

Nat han and Svetl ana guide the adults through the ensuing
dance scene while the onstage children watch.

Patch over one of his eyes, Juan brandi shes a nmagi c wand.

Now Juan breaks out the nutcracker doll...and hands it to one
of the girls, the show s d ara.

On an ot herwi se newl y-darkened stage where the Christmas tree
still glows, Darin and Beata nove across the stage.

The nutcracker doll conmes to life...in the person of Kylel

"The Pal ace of Snow' sees KCB's fifteen wonen dancers grace
t he stage.

Now Conny and Jaquan have the stage to thensel ves.

The next segnent, "The Pal ace of the Sweets,"” begins with
Sydney twirling across the stage.

"The Nutcracker" reaches the end...and the dancers soak up
t he ensui ng appl ause.

END SERI ES OF SHOTS

I NT. MJURI EL KAUFFMAN THEATER - NI GHT
The audi ence gives the hoofers a standing ovation.
Through it, Kathi turns to Geta.
KATHI
Geta, wait 'til you see Conny and
Sydney play the bl ues.

G et a shudders.
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I NT. MJURI EL KAUFFMAN THEATER BACKSTAGE - N GHT
St ephen, Carlos, and the thirty KCB dancers whoop it up.

CARLCS
That's it, everybody! That's the
way to crack those nuts!

Wi | e nost troupe nmenbers | augh, Stephen does a doubl et ake.

Tl FFANY
Stephen...Carlos is right.

KCB's artistic director oh-so-slowy nods.

STEPHEN
Okay...Carlos, I'll give you that.

More cheering fromthe gang.

STEPHEN ( CONT' D)
Main thing is, everybody...you got
this year's production of "The
Nut cracker” off to an exciting
start.

Sone dancers shake their heads "yes."

STEPHEN ( CONT' D)
You make us proud...you nake the
Kansas City area proud...you make
dance proud.

CARLCS
It's like Stephen likes to say...

STEPHEN
(pointing to Kyle)
What ' s our sl ogan?

KYLE
No problem "It Takes Al of Us!"

Kyl e's answer produces appl ause from his dancenat es.
LATER

Robert (he holds his cell phone) and Savannah have changed
into their street clothes.

Bot h young dancers sit and sob their eyes out when Conny and
Sydney (now in their civilian duds) spot them
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The two bl ues-pl ayi ng dancers sit al ongside the two
di straught col | eagues.

SAVANNAH
(to Conny)
| hate my body!

Conny and Savannah hug.

CONNY
Savannah...if you've got a few
mnutes, 1'd like to show you
sonet hi ng.
SAVANNAH
(still in tears)
Onh. . . kay.
CONNY

But not here.

Savannah and Conny break their enbrace, rise up, and | eave
for the wonen's restroom

Sydney drapes her armaround the still-tearful Robert.

SYDNEY
Robert...you | ook really down. What
can | do for you?

ROBERT
Mom texted ne...she's still
uptight...about ny...

Robert buries his head in Sydney's enbrace and sobs away.

SYDNEY
What ' d she say?

Robert shows Sydney the text nessage...and the | atter shakes
her head "no."

SYDNEY ( CONT' D)
l...1 can't read that.

Robert breathes hard before he eyeballs his phone to read the
of f endi ng nessage.

ROBERT
She wote: "G ve up dancing. Be a
man. Real nen don't dance ballet!"
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He puts the phone away, then buries his head back in Sydney's
enbrace. ..where he breaks down in heavier tears.

SYDNEY
That's all flunked up! Your nom
woul d' ve had a problemw th Rudol f
Nureyev and Edward Villell al

ROBERT
She di d!

I NT. MJURI EL KAUFFMAN THEATER WOMVEN S RESTROOM - NI GHT

Conny and Savannah stand in front of the mrror above a row
of sinks. Both wonen hold each other's hands.

SAVANNAH
Every tinme | get onstage since |
joined the Kansas City Ballet, |
feel like ny old teachers back hone
in Wchita are still watching mne.

Conny nods.

SAVANNAH ( CONT' D)
And they're still telling ne to
stay away from the Woppers and Big
Macs.

CONNY
You know what? They don't see what
| see: A very beautiful, very
dedi cated, very enthusiastic
dancer. A very beautiful person

Luci nda energes fromone of the stalls and goes to a sink.

CONNY ( CONT' D)
And, Savannah, |'mtal king about
you.

Luci nda washes up, eyeballs Savannah and Conny, and runs from
the restroomin screans.

SAVANNAH
Has Luci nda ever seen friendship in
action?

Savannah flashes a huge smle at Conny as the two wonmen hug.
SAVANNAH ( CONT' D)

| have...and |I'm glad you and
Sydney are showi ng ne...thanks.
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As they strengthen their enbrace, Conny and Savannah rub each
ot her' s backs.

I NT. MJURI EL KAUFFMAN THEATER BACKSTAGE - N GHT
Sydney continues to enbrace Robert, who now wi pes his eyes.

ROBERT
Syd, all five of my brothers and
all three of ny sisters are jocks.

Robert cat ches Sydney's nod.

ROBERT ( CONT' D)
I went out for football in high
school ... but I wasn't as good as ny
brothers. And ny ol dest sister's a
better football player than |I ever
was.

SYDNEY
You found sonething you're really
passi onate about. And we're gl ad
you're here with us.

ROBERT
I went ahead and deci ded to make
danci ng ny thing.
(with a slight grin)
That's ny story, and |I'm sticking
with it.

SYDNEY
Speaki ng of story...you know about
Lynn Swann?

ROBERT
Yeah! Pro Football Hall of Faner.
Hel ped his Pittsburgh Steelers win
four Super Bow s...then he went up
to the broadcast booth.

SYDNEY
That's the truth! You renenber how
he used to make all those great,
| eapi ng catches...and how he used
to slither anay fromall those
def enders and get in the end zone?

Now Robert's all sniles.
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ROBERT
He studi ed dance from age four
until age eighteen. That's
how. .. everything fromtap to
bal | et .

SYDNEY
And he eventually found a way to
use all those dance noves of his on
the football field.

ROBERT
And t hose noves nmade hi m one of the
best wi de receivers ever.

SYDNEY
You know it!

Darin wal ks into the area...and watches Sydney and Robert
trade high fives.

SYDNEY ( CONT' D)
So don't let anybody tell you
there's no athleticismin ballet.

Robert and Sydney high-five it again.

DARI N
Hell, | knew that.

SYDNEY
kay...Darin, here's sonething el se
I'"d like you to know.

DARI N
VWhat's that?

SYDNEY
How d you and Robert and Savannah
and anybody el se who wants to cone
like to cone to our band rehearsal
on the twenty-seventh?

Robert's eyes light up...Darin's eyes show puzzl enment.

I NT. CONNY'S AND SYDNEY' S BASEMENT - N GHT

Darin | ooks puzzl ed here, too.

He and fell ow guests Geoff, Greta, Hans, Jaquan, Kat hi
Robert, Savannah, Svetlana, Tiffany, and Tito sit (or stand)

and enj oy holiday-thened refreshnents while the Nutcrackers
rehearse Howin" WIlf's "Sitting on Top of the Wrld."
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It's high fives for Savannah and Robert.

Ava toots harnonica (thanks to a hol der around her neck) and
pl ays the 1890s pi ano, Conny and Kathleen strumtheir
el ectric guitars, and Sydney bangs the druns.

And Lynda Sue pounds out chords on both the 1900s pi ano and
an el ectronic keyboard that's finally got a stand again.

AVA
(singing song's last |ine)
Sitting on top of the world.

Two bars fromthe five wonen end the song...and bring on
appl ause fromall the guests except earplug-wearing G eta.

Hans turns to his wfe.

HANS
Honey...you can take your earpl ugs
out now.

GRETA
Onh, all right.

Greta yanks the plugs fromher ears and shows the plugs to
her husband. He hands her a clean napkin for the earpl ugs.

SYDNEY
(to the guests)
G ad you all liked that one.
KATHLEEN

Yeah. W thought about replacing
one of the guitars with a bass.

TI FFANY
(gesturing)
Nah, Kathleen. It's fine just |ike
it is.
Some of Tiffany's fell ow guests AD LIB their agreenent.

CONNY

Anyway, everybody, we're gl ad

you' re here.

Conny sets her guitar down...
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CONNY ( CONT' D)
This is a chance to show t hat
St ephen Skinner isn't the only one
who gets to show peopl e how sausage
i s made.

...and picks up her |aptop.

Darin gives those around hima puzzled | ook.

DARI N
When' d Stephen start making
sausage?

SVETLANA

No, no, no, no. Conny was j ust
usi ng a net aphor.

JAQUAN
But hey...what if Stephen and
Kel see made their own sausage?

Conny turns her |aptop on.

LYNDA SUE
Wai |, anyway, we just wanted y'al
to see another way we pick out
material for when we play at
Victoria's.

SYDNEY
Conny and | were surfing the
Internet...and we found this very
interesting song fromlate 1951-
early 1952.

AVA
Wul d you believe this is the song
that | ed Sydney to take up the
t ronbone?

Some heads nod while Conny uses a few nouse clicks to fire
up...the Giffin Brothers' smash, "Wepin' and Cryin'."

Quite a few nouths drop once THE SOUND of a man crying on the
record fills the basenent.

GECFF
VWhat the. ..
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TITO
Vell, Geoff, | saw the 1981 version
of "The Postnman Al ways Ri ngs
Twice," and toward the end, Jack
Ni chol son turned on the waterworKks.

KATHI
Tito...you ve gotta be sonme kind of
strong to watch that novie.

Lynda Sue eyes her bandmates.

LYNDA SUE
Whi ch one of us is gonna have to
cry like that when we do the song?

INT. VICTORIA'S BARROOM - NI GHT

No Nut crackers shed any tears on the bandstand in this
version of "Wepin' and Cryin'."

The heavy, heavy tears cone from Antoi ne, who sits al ongside
Ai sha, Greta, Hans, Kathi, and CGeoff right in front of
Victoria' s stage.

Conny's on druns, Lynda Sue plays that old piano, Kathleen
does guitar, and Sydney bl ows tronbone...while Ava tugs her
bass fiddle' s strings.

Seated off to the side of the stage, Bill and Val erie shoot
each other nostalgic | ooks during the song's four-bar intro.

AVA

(singing, too)
Vll, when | woke up this
norning,/l1 was in ny bed
alone./Well, when | woke up this
norning,/l1 was in ny bed
al one./When | woke up this
norni ng, / My man had sneaked out and
gone.

Al sha tries her best to confort Antoine...but his tears
continue to tunble down.

AVA ( CONT' D)
Vell, | threw out ny breakfast,
Lord,/And poured coffee in ny
hair./Well, | threw out ny
breakfast, Lord,/And poured coffee
in ny hair.
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At the tables by the bar, A CUSTOVER | aughs...only to gain
wi thering stares from Nat han, Juan, Tiffany, Savannah, Kyle,
Jaquan, Robert, Svetlana, and...Darin.

Greta casts an annoyed | ook at the G eens.

AVA ( CONT' D)
When | reached out in the bed
beside ne,/Lord, ny man just wasn't
there./Vll, well, well, well,
wel | .

Ant oi ne' s al ready- heavy sobs intensify during Sydney's twelve-
bar tronmbone solo...when Geta turns to A sha.

GRETA
Wul d you pl ease get himout of
here? We're trying to--

Al SHA
Lady, ny husband's dad...ny father-
in-law. ..was killed by the police
yest er day.

G eta | ooks snug.

Al SHA (CONT' D)
They and sone vigilantes chased him
all over Swope Park because they
t hought he | ooked |ike a robber
t hey' d been | ooking for.

Hans, Kathi, and Geoff listen in, and cone away
shocked. .. whil e Antoi ne continues to cry.

Al SHA (CONT' D)
Sound fam liar to you?

Greta's too stunned to react.

Ai sha continues to try her best to consol e Antoi ne.

AVA
well, I fell down on ny
knees,/Lord, and | began to
pray./Well, | fell down on ny
knees,/Lord, and | began to pray./I
said: "Lord, have nercy. | can't go
on this way./l can't go on this

way. "

After two bars, "Wepin' and Cryin'" ends.
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As the Nutcrackers earn hearty appl ause, Aisha hugs the still-
tearful Antoine.

Ava, Conny, Kathleen, Lynda Sue, and Sydney wal k away from
(or put down) their instrunments. Wien Sydney grabs a m ke,
her bandnat es gat her around her.

SYDNEY
(into m ke)
Thank you so nuch, everybody. W
real ly appreciate that.

Sydney hands the m ke to Ava.

AVA
(into m ke)
Ant oi ne. .. Sydney and Conny and
Lynda Sue and Kat hl een and |
understand that that was your dad's
favorite song.

Ant oi ne Wi pes his eyes while he nods...and Ava gives the m ke
to Kat hl een.

KATHLEEN
(into m ke)
W' re very, very sorry for your
| oss.

Kat hl een chokes up before she passes the m ke to Lynda Sue.

LYNDA SUE
(into m ke)
It just didn't have to happen this
way...and this crap has just got to
st op.

Lynda Sue's nessage draws AD LIBBED agreenent fromthe crowd.

LYNDA SUE ( CONT' D)
It shoul da stopped decades
ago...centuries ago...mllennia
ago.

VALERI E
AMEN!

The audi ence erupts in stronger AD LIBBED agreenent while
Lynda Sue turns the m ke over to Conny.
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CONNY
(into m ke)
Antoine...Aisha...if there's
anything we can do to
hel p...please...please | et us know.

Antoine's bitter tears begin anew. ..and now, tears rain down
Ai sha's face.

EXT. TODD BOLENDER CENTER - DAY
January has kicked in...and along with it, col der tenps.

Ti ffany, Sydney, Savannah, Robert, and Conny (all five wear
heavi er coats) stroll toward the front entrance.

SAVANNAH
Conny and Sydney, it was really
cool of you and Ava and Kat hl een
and Lynda Sue to take up a
collection to hel p Antoi ne and
Ai sha with funeral expenses for

Jack.
CONNY
Thanks.
SYDNEY
It was the | east we could think of
to do.
ROBERT

I didn't know Antoi ne's dad was
naned after Jacki e Robi nson.

T FFANY
Jack Roosevelt Green...he didn't
sound |i ke soneone who'd hurt a
fly, let alone rob a bunch of
peopl e.

CONNY
You can say that again, Tiffany.

Tl FFANY
Ah mean, if you're a cop and you're
| ookin" for a suspect and you've
got a gun, you better nake darn
shore you' ve got the right varmnt.

The five dancers reach the front door; Sydney grabs it, then
eyebal I s her col | eagues.
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SYDNEY
Jack Green was born on April
fifteenth, 1947...the sane day Jack
Roosevel t Robi nson played his first
regul ar- season mgj or | eague- -

The KCB quintet enter the building...
I NT. TODD BOLENDER CENTER FI RST FLOOR LOBBY - DAY
...only to find Stephen a few feet away.

SYDNEY
H , Stephen! Happy New Year to you

STEPHEN
H , dancers!

Conny, Robert, Savannah, Sydney, and Tiffany wave.

STEPHEN ( CONT' D)
Sydney and Conny...l1'd like to see
you two in ny office.

CONNY
Oh, boy. ..

Sydney's mouth flies open while Tiffany, Savannah, and Robert
wal k further and wave at their two nusi cal cohorts.

I NT. STEPHEN S OFFI CE - DAY

KCB' s artistic director gestures Conny and Sydney into
chairs. Al three take their seats.

STEPHEN
So...l heard it through the
grapevi ne that you're both hanging
up your slippers.

Sydney and Conny shake their heads "no."

STEPHEN ( CONT' D)
But you're spending nore and nore
ti me working on playing the blues
and getting ready to do Victoria's
Battl e of the Bl ues Bands.

CONNY
Well...that's nmusic for you. If you
don't rehearse, you enbarrass
your sel f.
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STEPHEN
And if you don't rehearse your
dance noves, you enbarrass
your sel f.

SYDNEY
But you get a little nore | eenway
when it cones to dance.

St ephen sni ckers.

SYDNEY ( CONT' D)
If you bust a wong nove, you just
m ght be able to pass it off as the
ri ght kind of nove.

Conny smiles at her fell ow Nutcracker

CONNY
But St ephen, Sydney and | got to
t hi nki ng about Andrew Luck, Vanessa
Carlton, and Declan McM I an. .. not
necessarily in that order.

STEPHEN
Andrew Luck didn't dance ball et!

SYDNEY
Maybe he shoul d' ve. .. he pl ayed j ust
seven seasons in the NFL.
(shakes her head "no")
Al'l those concussi ons he suffered.

Sydney stretches in her seat.

CONNY
(gestures toward Stephen)
You renenber Declan McM Il an...one
of the best dancers in Kansas City
Bal | et history.

St ephen' s eyes |ight up.

CONNY ( CONT' D)
You |l et himdo standup conmedy on
t he si de.

SYDNEY
Decl an was so funny he woul d' ve
made Superman | augh his cape off.



STEPHEN
(with a nod)
Decl an was good. .. but when he
audi tioned for "Anerica's Cot
Talent," he went too far.

SYDNEY
Conny and | were just thinking
about our future...you know, life

after ballet.
Now St ephen's nouth drops open

CONNY
You see, Stephen, you can play
nmusi ¢ years |onger than you can
dance- -

STEPHEN
Conny, you're thirty tw! And
Sydney, you've just turned thirty
t hr ee!l

Conny and Sydney flash big smles.

STEPHEN ( CONT' D)
You' ve both got a | ot of dancing
years left!

SYDNEY
Yeah, but--

STEPHEN
Don't you two renenber that Maria
Tal | chi ef danced professionally
until she was forty one?

CONNY
By the way...Maria Tallchief also
pl ayed a nmean pi ano.

The two pi ano-pl aying ballerinas trade high fives.

STEPHEN
Al right...all right...1"Il strike
a deal with you two.

Sydney and Conny perk up.

STEPHEN ( CONT' D)
Wn the battle of the bands...you
can both retire. If you | ose,
you' ve gotta keep danci ng.
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CONNY
Fai r enough.

SYDNEY
Wrks for me, Stephen.

St ephen and the two bl ues-playi ng dancers rise up.
STEPHEN
By the way...since you nentioned
Vanessa Carlton, renenber: After
she left ballet, she went on to--

CONNY, SYDNEY
Earn three G amy nom nations.

STEPHEN
Uh...you' re right.

I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

The thirty KCB dancers prepare for the conpany's next
production, "Ci nderella."

Carl os and Stephen | ook on...and they |ike what they see.
CARLCS
That's it, everybody! G eat job!
Take a break!

St ephen shoots Carlos a dirty |ook as the dancers cool off.

STEPHEN
Carlos...you stole ny I|ine.
CARLCS
Well, it's true! They've been doing

a great job working on
"Ci nderella.”

KCB's artistic director shrugs...Beata and Luci nda stride
over to Conny and Sydney.

BEATA
I understand Stephen had a talk
with you two bl ues nusicians.

Darin and Robert rush right over to the foursone.

LUCI NDA
poi nting at Sydney)
What the hell did he tell you? D d
he tal k sone sense into you--
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SYDNEY
Lucinda, it's all under control.

CONNY
(arm around Sydney)
Yeah. Bottomline is: W're stil
very nmuch in the Kansas City
Bal | et .

SYDNEY
And our commitnment is still
stronger than a good ninety-si x-
hour anti perspirant.

Robert flashes an |-tol d-you-so | ook as Darin eyeballs
Luci nda and Beat a.

DARI N
You know. .. Sydney and Conny are
al ways the last to | eave.

Luci nda | ooks snug.

DARI N ( CONT' D)
Ri ght here. The Todd Bol ender
Center.

SYDNEY
Anot her thing, Lucinda...and Beata:
We're gonna win that Battle of the
Bl ues Bands over at Victoria's.

Conny gi ves Beata a cross | ook.

CONNY
Until then...we're gonna nai
"Cinderella.”

Robert turns to a still-skeptical Beata.

ROBERT
Good enough for ne.

I NT. AVA'S AND KATHLEEN S BASEMENT - DAY

Ava sits at the old upright, where she continues to work on
her "Sing a Song of Sixpence" blues tune.

Sydney does sone drumfills, and Conny and Lynda Sue receive
gui tar pointers from Kat hl een.

KATHLEEN
Good j ob, you two!
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LYNDA SUE
Wai |, thank you kindly.
Conny nods.
KATHLEEN
Keep it up, and you two' |l be able

to give your guitars first
nanes...just like B.B. King did
with his guitar.

LYNDA SUE
Conny...what'd Stephen tail you and
Sydney over at the Bol ender Center?

CONNY
Bottomline is: If we win the
battl e of the bands, we get to quit
dancing. If not, we've gotta keep
danci ng.

Kat hl een and Lynda Sue AD LIB their understandi ng.

CONNY ( CONT' D)
Don't worry, you two! Sydney and |
are still gonna give the sane all-
out effort as Nutcrackers as we
give in the KCB.

Lynda Sue and Kat hl een appl aud...and draw attention from
Sydney and Ava, who stop the nusic.

SYDNEY
Who won the M ssouri Lottery?

CONNY
Nobody | know of, Sydney. | was
just telling Lynda Sue and Kat hl een

that you and | are still all in as
Nut crackers...and still all in as
dancers.

Now Ava and Sydney cl ap.

AVA
(to Sydney)
I was gonna ask you about that.

SYDNEY
Ava, you know we'd like to do
bot h...but Stephen gave us this
ultimtum He thinks we've becone
di stractions.



Conny gestures her disagreenment with Stephen's notion

AVA
Hey, everybody. .. whaddya think
about this for a second verse?

Ava sings and plays her song's second verse:

AVA ( CONT' D)
Georgi e Porgie,/Pudding and
pi e,/ Ki ssed the boys and/ Made 'em
cry--

KATHLEEN
Vit a m nutel

Now Ava stops her own nusic.

KATHLEEN ( CONT' D)
Georgi e Porgie was a boy. Renenber?

SYDNEY
Kat hl een, haven't you heard of
Georgi e Henl ey?

Kat hl een | ooks dunbf ounded.

SYDNEY ( CONT' D)
She's an actor...a fenmal e actor
from Engl and.

LYNDA SUE
(snappi ng her fingers)
Yeah! Ah saw her in a Disney novie.

Sydney, Conny, Ava, and Kat hl een nod.

LYNDA SUE ( CONT' D)
Georgi e Henley was so good with a
bow and arrow...in fact, she was so
good with a bow and arrow that nah
husband' s private parts stood up
and t ook notice.

Kat hl een | ooks bef uddl ed.
I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

Kansas City Ballet's thirty dancers, Stephen, and troupe
executive director RUSSELL CHANDLER (70s) sit in chairs

across from TVENTY (OR SO M DDLE SCHOOL STUDENTS

87.
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The students and A TEACHER sit in chairs, too. In fact, the
two groups mght forma circle or an ellipse.

Russel|l holds a cordl ess m ke.

RUSSELL
(into m ke)
So if everything does work out, our
dancers wi |l dance on the top of
t he dugouts at Kauffman Stadi um
| ater this year.

Cordl ess m ke in her hands, KASSI DEE CHAMBERLAI N (13) beans
in her seat.

KASSI DEE
(into m ke)
During the seventh-inning stretch
at a Royal s ganme?

RUSSELL
During the seventh-inning stretch
at a Royal s gane...and before the
first pitch, too.
(with a huge smle)
Great question, Kassidee!l

KASSI DEE
Thanks, M. Chand...| nean Russell!

The place erupts in appl ause.

STEPHEN
(into his own m ke)
Any of you students got any ot her
guestions?

FAl RUZA LANE (14) raises her hand...and Kassi dee hands her
t he m ke.

FAI RUZA
Fairuza Lane...l'mfourteen. This
question is for Conny...and Sydney.

Sydney and Conny field stares fromeveryone else in the room

Russel |l gives his mke to Sydney... Stephen passes his own
m ke to Conny.

FAI RUZA ( CONT' D)
Is it true that you're thinking
about quitting the Kansas City
Bal | et ?
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Fairuza's question draws AD LI BBED buzz.

CONNY
(into m ke)
Hoo boy...that one.

SYDNEY
(into owm m ke)
Actually, we're not quitting the
Kansas City Ballet.

Savannah and Robert high-five each other while sone in the
two groups breathe out relief.

SYDNEY ( CONT' D)
Conny and | branched out and forned
a blues band...we just wanted to be
abl e to have sonething to fall back
on when we can't dance
prof essional |y anynore.

CONNY
Fairuza, | renenber readi ng about a
dancer who' d retired from her
bal | et conpany.

Sonme heads nod.

CONNY ( CONT' D)
She was fanpus for her role in

"Swan Lake." Well, she went back to
see her ol d conpany dance " Swan
Lake. "

SYDNEY

And when she saw her repl acenent
dance that sane role in "Swan
Lake," she broke down and cried. In
t he audi ence.

Conny nods at Sydney, then turns to Fairuza.

CONNY
Sydney and | just didn't wanna be
t he ex-dancer who broke down and
cried watching her replacenent.

SYDNEY
That ex-dancer had nothing to fall
back on.

FAI RUZA

Thanks! Works for ne!
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Al'l the students clap...and nost of the adults appl aud.
(Beata and Lucinda cast | ooks of doubt.)

LADY HOLMAN (13, Bl ack) raises her hand...and receives the
m ke from Fai ruza.

LADY
(to Fairuza)
Thanks.
(into m ke)
My nanme's Lady Holman...and |I'm
thirteen. And Sydney...l've got a
question for you.

SYDNEY
kay!

LADY
If you didn't wite in a blog that
you were quitting the Kansas City
Bal |l et, who did?

Wth the studio abuzz, Sydney shrugs at Lady while Conny
eyebal I s Luci nda and Beat a.

LADY ( CONT' D)

Sydney. ..l saw you danci ng on
TV...ballet, not hip-hop...Il |ooked
up to you!

Sydney bl ows an i magi nary bubbl e.
EXT. VICTORIA'S BAR AND GRI LL, LIBERTY, MO - N GHT
Pierre and wife SYLVIE LAFITTE (30s) stroll toward the place.

Pl ERRE
Sylvie, hon, you'll really |ove
this restaurant. It's where the
Nut cr ackers have been pl aying
lately.

SYLVI E
Don't you nmean "The Nutcracker?"
And didn't they just have it at the
Kauf f man Center?

Pl ERRE
No! This is a blues band two of our
KCB dancers forned. They'll play
your socks off, I'Il tell you that.
I"'ma first-hand w tness.
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When the Lafittes reach the front entrance, Pierre holds the
door for Sylvie...and in seconds, Lady, Kassidee, Fairuza,
and THEI R PARENTS hurry through the open door.

INT. VICTORI A'S BARROOM - NI GHT
That funny, rinky-tinky, honky-tonky piano sound is back!

A PACKED HOUSE wat ches the Nutcrackers pull a gender switch
on Muddy Waters' "I'm Your Hoochi e Coochie Man."

In this version, Sydney plays Victoria's tacked-up-again
upright, Ava's on bass guitar, Conny bangs drunms, and Lynda
Sue strunms rhythm guitar.

Pl us: Kat hl een (neckworn harnonica hol der and all) does
triple duty on |ead guitar, nmouth harp, and vocal s.

KATHLEEN
Don't you know |I'm here?/ Everybody
knows |I'm here./Well, you know I'm

t he hoochi e coochie
woman. / Ever ybody knows |'m here.

In the seating by the bar, Pierre | ooks ecstatic...but Sylvie
| ooks shocked.

KATHLEEN ( CONT' D)
In the seventh hour,/On the seventh
day,/ On the seventh nonth,/The
sevent h doctor say:/"She was born
for good |uck,/And that you see.”

Right in front of the stage, Antoine and Aisha clap to the
beat...Kathi, Geoff, Crystal, and Bernard follow suit.

KATHLEEN ( CONT' D)
|"ve got seven thousand
dollars./Don't you nmess with ne.

Valerie's mouth flies open...Bill smles as the WIIliansons
watch in front of the stage.

KATHLEEN ( CONT' D)
But you know |I' m here./Everybody
knows |I'm here./Well, you know I'm
your hoochi e coochie
woman. / Everybody knows |'m here.

Two driving bars fromthe band end the song and bring on the
audi ence' s appl ause.
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KATHLEEN ( CONT' D)
(to the audi ence)
Thanks so much, everybody!

Val erie points to her husband.

VALERI E
Bill...she said "seven thousand
dollars!™ It's supposed to be

"seven hundred--"

Bl LL
Rel ax, Val. Kathl een was j ust
adjusting for inflation.

Bill observes his w fe's dunbfounded expression.

Onstage, Ava sets her bass guitar aside and pulls a violin
and bow fromtheir case. Conny |eaves the druns and straps on
her V-neck guitar.

Kat hl een puts her own guitar aside to grab a bass fiddle,
t hen takes her harnoni ca hol der off.

Sydney addresses the crowd fromthe piano-side mke..

SYDNEY
Qur next one's gonna feature Ava on
an instrunment she played when she
was in her teens.

...then |l eaves the piano for a seat at the druns.

Lynda Sue, who sets her own guitar aside, conpletes the shift
by going to the piano.

LYNDA SUE
(into piano m ke)
Hey, everybody...how d y'all like
to hear some C arence " Gat enput h"
Br own?

Led by Aisha, Antoine, Bill, Jaquan, Tiffany, and Valerie,
hal f the crowd cl aps.

At the bar itself, Russell applauds, Kel see nods,
and. .. St ephen | ooks dunbf ounded.

KELSEE
Russel|l...you really like the
bl ues, don't you?
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When Ava slides her bow across her violin's strings, the
Nut crackers take off on "Just Before Dawn."

RUSSELL
You bet. And | renenber when
" CGat enout h" Brown pl ayed al ongsi de
Roy O ark.

STEPHEN
He...did?

What unfol ds onstage is a bouncing, |oping sixty-bar showcase
for Ava. Underneath Ava's playing, Sydney's druns and
Kat hl een's bass fiddle keep it right dead on the beat.

Conny just strunms away.

STEPHEN ( CONT' D)
Roy O ark...from "Hee Haw?"

Russell nods at his conmpany's artistic director.

El sewhere in the seating by the bar, Fairuza, Kassidee, and
Lady watch the Nutcrackers closely...and try to eat at the
sane tine.

During the tune's first twenty-four bars, Lynda Sue's piano
pl ayi ng stays in the background...but afterwards, her ivory
tickling becones nore prom nent.

Sylvie turns to Pierre.

SYLVI E
Those are thunb tacks in the piano.
Didn't you say they'd ruin the
hanmrers on the piano?

Pl ERRE
Not as | ong as Sydney and Conny and
Ava and Lynda Sue and Kat hl een take
"emout at the end of the show.

SYLVI E
How are all five going to do that?

Pl ERRE
They will.

Waile violin stays in "Just Before Dawn's" foreground, piano
fights its way into second pl ace.

In seats by the stage, G anna and Nol an | ook capti vat ed.
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Twel ve bars fromthe end, nost of the folks clap to the beat.

The Nutcrackers slow the tune's final two bars down...and set
of f grateful appl ause.

LATER

The show s over, and as nmany Nutcrackers as possible renove
the thunb tacks fromthe old piano' s hamers.

Bernard, Bill, Crystal, and Val erie watch.

Bl LL
(to the Nutcrackers)
G eat job tonight!

AVA
Thanks, Bill!

Bl LL
You know, Val erie, seven hundred
dollars don't buy as nmuch today as
it didin 1954...when Middy Waters
cane out with "Hoochi e Coochie
Man. "

Val eri e nods while custoners stroll toward the exits.
Russel |, Stephen, and Kel see wal k away, armin arm

RUSSELL
You know, Stephen...nmaybe you
shoul dn't have told Sydney and
Conny they'd have to quit the
Kansas City Ballet if they won the
battl e of the bands here.

KELSEE
(nods at Russell)
That's what |1've been trying to
tell Stephen! | nean, those two
wonen keep proving they can handl e
bot h worl ds.

St ephen draws a bl ank | ook.

KELSEE ( CONT' D)
Wul d you tell Kevin Bacon and
Kevin Costner to stick to their day
j obs and give up nusic?

STEPHEN
Kel see...don't go there...
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KELSEE
Speak for yourself, dear.

The five blueswonen finish renoving the tacks fromthe piano.

KATHLEEN
Now t he pi ano gods can rest again.

Sydney and Crystal | augh.

BERNARD
You know, Sydney...| see what you
mean about using thunb tacks.

SYDNEY
You know Conny and ne.
(drapes arm around Conny)
W just love that dirty, funky,
ti nny, honky-tonky sound.

Conny shakes her head "yes."

CRYSTAL
Next time you two stop by the
store, we've got a mandolin rai
for you.

Sydney's and Conny's eyes |ight up.

CRYSTAL ( CONT' D)
So you can stick it inside the
pi ano here at Victoria's.

BERNARD
And you can shove paper clips into
the mandolin rail.

CONNY
(to Crystal)
If you' ve got three mandolin rails,
you've got a deal.

Kat hl een points to Crystal, Conny, and Bernard.

KATHLEEN
Do you have to call it a mandolin
rail? | play the mandolin, you

know.

Lynda Sue drapes her arm around Kat hl een.
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EXT. KAUFFMAN CENTER FOR THE PERFORM NG ARTS - NI GHT

PECPLE file into the building on this March night.

I NT. MJURI EL KAUFFMAN THEATER - NI GHT

Toward the front, Fairuza, Kassidee, Lady, and their folks
sit in anticipation of "G nderella."

LADY

(to her two buddies)
I think what Sydney and Conny are
doing is totally all that.

KASSI DEE

Huh?

FAI RUZA

Kassi dee. .. how many ball eri nas
you' ve heard of can sing up a storm
and play piano |like a boss?

Kassi dee smrks.

LADY
Li ke a bl ues boss,

at that?

In the back, Freddie and Wllie Ray try to reassure Floyd.

FLOYD

(points toward stage)
I'"d feel better about this if we
were spying on those two dancers.

W LLI E RAY
Fl oyd, man, dig yourself.

FREDDI E

(pointing to Fl oyd)
Now you know Conny and Sydney got a

whol e ot her thing
down t he bl ues.

besi des t hrow n

Freddi e catches Floyd' s frown.

FREDDI E
Thei r whol e ot her

( CONT' D)
thing put 'emon

the map in the first place...and
there ain't nothin® wong with

supportin' that.

WIllie Ray nods at his dad,

then turns to Fl oyd.
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W LLI E RAY
See that? It's all good...so let's
just all sit back and give 'em
their props.

Floyd's nod is a slow one.

SERI ES OF SHOTS - INT. MJURI EL KAUFFMAN THEATER STAGE - N GHT

Nat han and Kyle carry a coffin as they |lead a procession of
at least half the KCB troupe.

Savannah plays the title character...who grieves in front of
a tonbstone | abel ed "FATHER. "

Svetl ana dances as Cinderella s stepnomwhile Beata and
Luci nda portray the two stepsisters.

Darin, Beata, Jaquan, Lucinda, Juan, and Svetlana twirl away.
Now Svet| ana hands Savannah a broom

Savannah twirls herself to the floor.

KCB' s youngest hoofer neets her fairy godnother...Sydney.

No | onger in rags, Savannah dances like...a boss!

Wth Tiffany out front, nine of the conpany's fifteen fenale
dancers step lively.

It's Act Two...and Robert energes as Prince Charm ng.

He and Savannah cut a rug at the ball.

Yep. .. Savannah | oses her gl ass sli pper.

In a pants role, Conny joins Robert in exam ning the shoe.
Nope...it doesn't fit Lucinda or Beata...or Svetlana.
Everybody finds that the shoe sure fits Savannah.

The two youngest KCB dancers hook up once nore...in triunph.

END SERI ES OF SHOTS

I NT. MJURI EL KAUFFMAN THEATER - NI GHT

The crowd gives the Kansas City Ballet lusty, heartfelt
appl ause that evolves into...a standing ovati on.

WIllie Ray and Freddie rise up...eventually, Floyd does, too.
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ROBERT' S DAD, FI VE BROTHERS, AND THREE SI STERS join in the
ovation. What's nore, they even trade high fives.

I NT. MJURI EL KAUFFMAN THEATER BACKSTAGE - NI GHT

Carl os, Russell, and Stephen | ook ecstatic as they eyebal
the thirty cel ebrating dancers.

RUSSEL L
That's it, everybody! Way to go!

CARLCS
You dancers took "Cinderella s" ten-
night run out in style! Gve
your sel ves a hand!

Savannah, Robert, and Co. congratul ate each ot her.

STEPHEN
It's Iike we keep saying: "It Takes
Al of Us!"™ And you proved it out
t here tonight!

More whooping and hollering fromthe throng...but when it al
di es down:

SYDNEY
Everybody...let's hear it for our
two | eads: Savannah Kiely-Dalton as
Cinderella...and Robert Slotky as
Prince Charm ng

The appl ause ki cks back in.
CONNY
As | ong as Robert and Savannah keep
dancing like that...and they
will...you re gonna keep hearing
their names for years to cone!

Savannah and Robert blush as the kudos continue...and as
Sydney and Conny approach the two young dancers.

But Conny's knees buckle...she falls to the floor.

Sydney, a few feet short of Robert and Savannah, sprains an
ankl e...and descends to the floor.

A hush falls over the Kauffman backstage...for a few seconds.

Jaquan, Robert, Savannah, and Tiffany rush over to the prone
twosonme to of fer help.
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Beat a and Luci nda rush over to the six hoofers. The | atter
poi nts at Conny and Sydney.

LUCI NDA
See? That's what you get for
noonl i ghti ng- -

BEATA
This didn't have to happen.

Jaquan gl ares at Luci nda and Beat a.

JAQUAN
This isn't the tine.

LUCI NDA
You can say that again, Jaquan.

Tiffany tries to gesture Beata and her killjoy friend away.

Tl FFANY
Wiy don't y'all just back off?

Wi | e Lucinda and Beata stand rigid, Stephen shrugs wildly as
he paces the floor.

TI FFANY ( CONT' D)
Way off...like all the way to Dodge
Cty!

Beata and Luci nda back off...and Carlos and Russell try to
cal m St ephen down.

It's a losing fight for Russell and Carl os.
JUAN
(rushing to Stephen)
May | use your phone?
STEPHEN
(still pacing the floor)
Where's yours, Juan?

JUAN
It's in ny bag in nmy | ocker.

Russel | hands his own cell phone to Juan.

JUAN ( CONT' D)
Thanks, Russell.

As Juan punches 9-1-1, Russell nods.
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JUAN ( CONT' D)

(i nto phone)
Pl ease send paranedics to the
Kauf f man Center...no, not Kauffmn
Stadi um The Kauffman Center for
the Perform ng Arts...tw Kansas
City Ballet dancers are injured
backst age and need hel p. ..

Some dancers crowd around Juan
JUAN ( CONT' D)
Yes...|l know Kauffman's a huge nane
here in Kansas City...

Ti ffany, Savannah, Robert, and Jaquan continue to | ook after
Sydney and Conny. Now Darin and Svetlana join the group

EXT. SAINT LUKE S HOSPI TAL OF KANSAS CI TY - DAY

This is a nodern, nmediumrise facility in Kansas Cty's
M dt owmn West port area.

I NT. SAINT LUKE' S EXAM ROOM - DAY

Conny and Sydney (both in gowns) sit up on the sanme gurney
while their doctor, LAUREEN KUMAGAI (50s), briefs them

LAUREEN
So...you two play in a blues band
at Victoria's Bar and Gill out in

Li berty when you' re not danci ng.

SYDNEY
W sure do, Dr. Kumagai. The place
was nanmed after a woman who
acconpani ed silent novies back in
t he 1920s.

Laur een shakes her head "yes."

CONNY
They' ve even got the piano she
pl ayed on at the theater she worked
at...anyway, our band's called the
Nut cr ackers.

LAUREEN
I want to go over there one of
t hese days and check out your band.

The two bl ues-pl ayi ng dancers smle as Laureen checks her
cl i pboard.
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Laureen turns to Sydney and Conny.

LAUREEN ( CONT' D)
First of all, we've got to get you
two heal ed up

SYDNEY
That's for sure. Wiy should Conny
and | let two groups down?
LAUREEN
(chuckl i ng)

Sydney. .. ankl e sprains are conmon
anong ball et dancers, especially
femal e ones. But you can treat your
sprain at hone.

SYDNEY
Good!

LAUREEN
Soon as you get hone, apply ice to
the sprain every twenty to thirty
m nutes, three or four tines a day.
Then for the next few days, apply
ice every three to four hours.

Sydney nods.

LAUREEN ( CONT' D)
And stay off the ankle until the
pai n subsi des.

The two housemates bunp fists.

LAUREEN ( CONT' D)
Conny...when you fell last night,
bot h of your knees tw sted
t hensel ves out of position.

CONNY
I hate when that happens.

LAUREEN
Sit on a high-enough surface and
swi ng your legs. That's how you can
handl e a m nor neniscal tear.

CONNY
That's it, Dr. Kumagai! |'m gonna
buy an ol d-fashi oned sw vel -t op
pi ano st ool !
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LAUREEN
That' Il work! 1t"Il help you reboot
bot h knees!

Fi st bunps again for Conny and Sydney.

LAUREEN ( CONT' D)
Sydney and Conny, you both | ucked
out .

The worman from New York City smles at the one from Branpton.

LAUREEN ( CONT' D)
Just be careful, you two. Take it
easy and let your injuries heal.
You' re both lucky you didn't break
any bones.

Laureen hel ps Conny clinb off the gurney.

CONNY
Thanks...we'll be careful.

Now Laureen aids Sydney as the latter tries to stand up.

SYDNEY
(eyebal I'i ng Laureen)
Did you hear about how Bill and
Valerie WIIlianmson got involved
with owning Victoria's?

A big smle fills Laureen's face.
I NT. HALLWAY QUTSI DE SAI NT LUKE' S EXAM ROOM - DAY

Greta and Hans hel p Sydney and Conny (now in their street
cl ot hes) get around.

CONNY
Thanks so nmuch, Hans and G eta, for
doi ng this.

HANS

Hey...what are nei ghbors for?

SYDNEY
Anyway, while Conny and | were in
the examroom | did a |lot of
t hi nki ng.

GRETA
Sydney, | can understand.
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SYDNEY
| got to thinking: "How nuch woul d
this hospital visit cost if we had
Canada's health-care system i nstead
of the one we've got here in the
United States?”

Geta' s nouth flies open...Hans and Conny of fer know ng nods.

CONNY
(pointing to Sydney)
You know...l'll bet Al ex Trebek
wonder ed that, too.

Greta points to Conny as the three wonen and one man wal k on.

CONNY ( CONT' D)
And John Candy. And Peter Jennings.
And Morley Safer. And Art
Li nkl etter. And Margot Kidder. And
Lorne Greene. And Jay Silverheels.
And d enn Ford. And Paul W nchell
And Yvonne De Carl o.

Hans and Sydney | augh.

CONNY ( CONT' D)
And don't forget Raynond Burr and
G sel e MacKenzie, for crying out

| oud.

GRETA
Stop! You're tal king about all the
stars | loved watching on TV when |

was grow ng up
Now al |l four break out in laughter.
I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

Carl os and Stephen find it tough to bone up for the season's
final Kansas City Ballet production with just a twenty-eight-
menber conpany.

CARLCS
Everybody...l think we're stil
gonna have a ball with this
one. .. George Bal anchine's "Jewels."

STEPHEN
Well, Carlos, | figured you' d say
t hat. Your choreography for
"Jewel s" won out over m ne.
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Sone dancers | augh.

CARLCS
It'd work out nuch better if Conny
and Sydney were here.

Nat han nods as he eyebal ls Carl os.

NATHAN
When are they com ng back?

Nat han's question triggers AD LIBS fromhis fell ow hoofers.

SVETLANA
They' Il be back in due tine,
Nat han. Their injuries nust hea
first.

NATHAN
That's good enough for ne,
Svet | ana.

Kyl e wal ks over to Nathan's side.

KYLE
In the meantinme, it's next man
up...l nmean next wonman up...| nean

next dancer up.

St ephen snaps his fingers, then spots Pierre...who sits
behi nd the el ectroni c keyboard.

STEPHEN
Hey...if Carlos fills in for
Sydney, would you like to fill in
for Conny?

Pierre gives Stephen a dunbfounded | ook.
Pl ERRE
I told you guys | just don't | ook
good in tights!
As nost of the hoofers |augh, Stephen shrugs.
EXT. LYNDA SUE'S AND TI TO S HOUSE, KANSAS CITY, MO - DAY

It's a nodest-|ooking house not far from Swope ParKk.
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I NT. LYNDA SUE'S AND TI TO S BASEMENT - DAY

Ava tries out some drumfills in this cozy, well-lived-in
spot. Kathleen and Lynda Sue watch fromthe bench of a 1900-
29 upright piano. Tito gazes froma | ounge chair.

Ri ght now, Kathleen's the only dunbfounded one of the bunch

TI TO

Ava, you never cease to anmaze.
AVA

Vell...thanks, Tito.

Ava ends her exhibition with a few cynbal crashes.

TI TO
You' re one of the best dance
instructors in UWKC history...and
you still find tine to jamlike a
one-woman band. How do you do it?

KATHLEEN
Never m nd that.

Kat hl een points to the drunms, then to Ava.

KATHLEEN ( CONT' D)
How d you get that drum set of
yours into this cozy little
basenent ?

LYNDA SUE
Just be glad she did it, Kathleen.

Lynda Sue, Tito, and Ava catch Kathl een's sl ow nod.

AVA
Vell, I've always figured | could
fall back on nusic if | couldn't
dance or teach others to dance
anynor e.

TITO
That nmkes all kinds of sense.

AVA
| renenber ny parents and me noving
frommy birth city of Detroit to
Chicago when | was ten so that ny
dad could get nore jazz gigs...he
pl ayed tenor sax.
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LYNDA SUE
Ava...aren't you gonna tal k about
t he i dea you had when you brought
your drums down here?

AVA
(with a grin)
| figured we could go into the
Battle of the Blues Bands as a trio
i f Sydney and Conny coul dn't
recover fromtheir injuries.

Ava receives three stunned | ooks.

AVA ( CONT' D)
W could do it. Kathleen, you can
pl ay bass...and Lynda Sue, your
guitar playing' s comng al ong
gr eat.

KATHLEEN
Ava...you know, | know, we all
know...we sound better with Sydney
and Conny in there than w thout

‘em
AVA
Oh, boy...that's right.
LYNDA SUE
(snaps her fingers)
Wai | ...there goes our chance to be

a tribute band for Saffire, the
Uppi ty Bl ues Wonen.

MONTAGE SEQUENCE

I NT. CONNY'S AND SYDNEY'S BASEMENT - DAY

Sydney applies ice to her sprained ankle...Conny swivels on a
new y- purchased ol d-fashi oned pi ano stool, where she crosses
her | egs.

I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY
St ephen swal l ows hard as he tries to dance Conny's part in

"Jewel s;" Carlos substitutes for Sydney...all to give the
troupe thirty hoofers.
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I NT. AVA'S AND KATHLEEN S BASENMENT - DAY

Kat hl een uses M DI technol ogy to make an el ectroni c keyboard
fill in for Conny and Sydney...so that she, Ava, and Lynda
Sue can play in a five-instrunent situation again.

I NT. CONNY'S AND SYDNEY' S LI VI NG ROOM - NI GHT

Conny whittles blocks of wood into cute shapes while flexing
her knees...Sydney exercises |legs that regain strength.

EXT. SWOPE PARK - DAY

KCB's two bl ues-playing menbers jog through the park.
At the end of the run, they high-five it.

I NT. SAINT LUKE' S EXAM ROOM - DAY

Sydney and Conny check back with Laureen in triunph.
I NT. STUDI O #1 AT TODD BOLENDER CENTER - DAY

Conny and Sydney stroll into the studio and set off cheers
fromall but one of the remaining dancers.

Whil e Luci nda stands off to the side in a "so what?" stance,
Beata...not only is the first to greet the twosone,
she. .. hugs them

END MONTAGE

EXT. AMERI CAN JAZZ MUSEUM - DAY

A nodern, colorful -1ooking structure in Kaycee's historic
18th and Vine Jazz District.

I NT. AMERI CAN JAZZ MUSEUM BLUE ROOM - DAY

Instrunments by their side, Ava, Conny, Kathleen, Lynda Sue,
and Sydney | ook awestruck as they stand onstage in this
intimate, track-lighted space that features a nural.

SYDNEY
Ava...way to go! Thanks for scoring
t he Bl ue Room for us!

AVA
You' re welcone...as long as we're
out of here by six thirty tonight,
we can rehearse here.



108.

KATHLEEN
Even though we're a bl ues
band...here in the Anerican Jazz
Museum

CONNY
(1 ooki ng at her watch)
It's twelve o' clock noon...we just
ate, so we've got plenty of tine to
practice.

LYNDA SUE
And we're gonna need every sangle
second of it.

Lynda Sue's col | eagues | augh.
LATER

Conny sits behind the drunms, Ava takes a seat at a grand
pi ano, and Sydney stands out front w th her harnonica.

Kat hl een grabs her guitar and Lynda Sue goes to an organ.

They' ve got a small audience...in Fairuza, G anna, Kassi dee,
Lady, Nolan, and Tito.

CONNY
(to the audi ence)
Thanks so nuch for com ng

NOLAN
You' re wel conme, Conny!

SYDNEY
You folks in the seats get to see
us nmake sausage...and if it's
edible, we'll be serving it up on
May seventeenth at Victoria's.

Kassi dee eyebal | s Lady and Fairuza.

KASSI DEE
They nake sausage, too0?

FAI RUZA
Fi gure of speech.

LADY
Yeah.
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LYNDA SUE
(to the crowd)
Tito, Ah know you know this...but
for the rest of you, we' ve been
wor ki ng on this next song since
| ast Cctober.

Ava, Kathl een, Conny, and Sydney nod.

AVA
Ht it, Kathleen!

KATHLEEN
kay! Here's "She Had to Die!"

Kathl een fires off her B.B. King-Albert King riffs; four
sl ow, bluesy bars |ater, Lynda Sue chords away on organ.
Ava's bell-1like piano chords follow a few bars |ater.

Two nore bars later, Conny hi-hats her way into the
song. ..and Sydney's harnonica takes the |lead for two bars.

AVA

(si ngi ng)
Sing a song of sixpence,/A
pocket ful of rye;/Four-and-twenty
bl ackbi rds/ Baked into a pie./She's
been seeing ny man/ Wth no good
reason why./ That no-good, |vying,
cheati ng/ Wrman had to die.

G anna turns to Nol an.

G ANNA
They don't ness around.

A grinning Nol an nods.
EXT. KAUFFMAN CENTER FOR THE PERFORM NG ARTS - NI GHT

At last, it looks Iike spring...as PEOPLE in |ighter jackets
file inside the place.

I NT. MURI EL KAUFFMAN THEATER - NI GHT
A CAPACI TY CROND anti ci pates the KCB version of "Jewels."
SERIES OF SHOTS - | NT. MJURI EL KAUFFMAN THEATER STAGE - NI GHT

The first segnent, "Eneralds,"” features Sydney and Darin out
front, KCB's other fourteen fenal e dancers behind them and a
green background.
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Darin | eaves the stage for a few nonents...and the wonen have
t he planks to thensel ves.

Wien he cones back, he chases Sydney through the circle the
ot her wonen have forned.

Now t he segnent thins down to Kyle, Svetlana, and
Tiffany...who leap and twirl away.

It's Jaquan's and Conny's turn to twirl, sway, and | eap.

Luci nda and Nat han nake a third m xed team they dance out
front al ongside the twosones of Kyle and Tiffany and of Darin
and Sydney.

In the second segnent, "Rubies,"” Savannah and Robert bring
back their "Ci nderella"” magic as the stage changes to red.

He's got the floor to hinself...then she takes the solo spot.
Now it's "Dianonds,"” the final segnent...and with a white
background, Beata and Juan dance front and center as the rest
of the conpany perfornms behind them

END SERI ES OF SHOTS

EXT. VICTORIA'S BAR AND GRI LL, LIBERTY, MO - N GHT
The parking lot slowy fills up.
INT. VICTORIA'S BARROOM - NI GHT

The Battle of the Blues Bands is just under way...and
CUSTOVERS OF ALMOST ALL AGES occupy half the seats.

Valerie and Bill sit at the tables al ongside the stage, where
Freddie and his guitar wing out a slow, powerful

instrunental while drummer WIlie Ray and bassi st Floyd keep
t he beat pul sing.

BI LL
Freddie's still got it.
Bill | ooks excited...Valerie |ooks disappointed.
VALERI E
Bill, I was hoping nore bands woul d

show up tonight...mybe it was the
size of our stage that turned 'em
of f.
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Bl LL
| don't know about that, Val. |
mean, the Nutcrackers make it work.

VALERI E
| just hope the Nutcrackers use a
good, strong ninety-six-hour
anti perspirant.

As he continues to play, Freddie inches closer to an audi ence
t hat includes Antoine and an equal | y-appreciative A sha.

At the tables by the bar, Tito, Lynda Sue, Ava, and Kathl een
wat ch the Freddi e Johnson Band...and wait for Sydney and
Conny to show up.

KATHLEEN
Do you think they had a flat tire?

TITO
Kat hl een. .. Sydney and Conny are two
of the nost neticul ous peopl e any
of us have ever net.

Lynda Sue and Ava AD LIB their agreenent with Tito.
EXT. KAUFFMAN CENTER FOR THE PERFORM NG ARTS - NI GHT

Gym bags and all, Conny and Sydney (still in their "Jewels"
costunes) sprint away fromthe building and toward the
parking | ot.

Stephen sprints after them

STEPHEN
Wait! Was it sonething I said?

CONNY
No, Stephen! It's all good!

SYDNEY
W' ve gotta be at Victoria's! R ght
now

It's an "ah-hah" nonent for Stephen, who wal ks back to the
Kauf f man Center .

Sydney and Conny reach the latter's 2015 Ki a Sedona
mnivan...a vehicle that's already | oaded down with a drum
set, Sydney's tronbone case, and Conny's guitar case.

KCB's two bl ueswonen throw their bags in the m nivan, then
jump in...Conny behind the wheel and Sydney riding shotgun.
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I NT. KIA VAN - N GAT

Sydney and Conny fasten their seat belts. The two wonen
eyebal | each ot her

SYDNEY
W don't snoke, so that shoots down
the "we've got a half a pack of
cigarettes" concept.

CONNY
But we've got a full tank of gas.

(starts van)
Let's roll!

Conny's m nivan barrels out of the parking |ot.

INT. VICTORI A'S BARROOM - NI GHT

Freddie's, Floyd's, and WIllie Ray's set nears its end...and

Val erie and Bill approach Lynda Sue, Kathleen, and Ava.
VALERI E
Where's Conny and Sydney?
AVA
Don't worry, Valerie. 1'll cal

"em |I'msure they' re on their way.
VALERI E
You do that, Ava. 'Cause if they
don't show up in fifteen
m nutes...you forfeit.
Kat hl een's and Lynda Sue's nmouths fly open.

So does Bill's!
EXT. | NTERSTATES 29 AND 35, KANSAS CITY, MO - NI GHT

Conny's Ki a Sedona passes vehicle after vehicle after vehicle
as the two remaining Nutcrackers fight to reach Liberty.

I NT. KIA VAN - NI GHT
Sydney pulls out her cell phone.
SYDNEY
Conny, I'mgonna text Bill...he's
got a calnmer mnd than Valerie.

CONNY
Good poi nt, Sydney.
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SYDNEY
Good thing you' re driving...because
if I were behind the wheel tonight
and had to speed to reach this
deadline, they'd put ne in jail
faster than you can say "Andy Reid
won a Super Bow ."

Sydney punches Bill's phone nunmber to text him
INT. VICTORIA'S BARROOM - NI GHT
No music rings out in this space that adds MORE CUSTOMVERS.

As Freddi e's band packs up, Laureen gabs with Ava, Kathleen,
Lynda Sue, and Tito at the tables by the bar.

LAUREEN
You' re a couple of very fascinating
coupl es.

Kat hl een and Ava |l ock arns and flash grins.

LYNDA SUE
It's just |ike Ah keep tailing
peopl e, Laureen: Ah'ma |ineperson
for Evergy...and Tito's the office
manager at our church.

KATHLEEN
Not the other way around.

LYNDA SUE
Ever since Ah was little back home
in Frisco, Texas, Ah've always
| oved clinbing trees.

Bill and Valerie hurry toward the five-person group.

VALERI E
Fi ve m nut es.

Wiile Bill grins, Conny and Sydney (instrunent cases and all)
sprint into the barroom and spot their bandnates.

Val erie breathes relief...and Bill's grin becones a snle.
Kat hl een notices Sydney's and Conny's "Jewel s" costunes.
SYDNEY
Sorry about that. W didn't have

time to change fromclassy to
sassy.
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CONNY
And besi des, George Bal anchine's
"Jewel s" ran overtine tonight.

Bl LL
It's all right! W're just glad you
made it!

WIllie Ray spots the group at the bar tables, then turns to
Freddi e and Fl oyd.

W LLI E RAY
You guys, |'mputting my drum set
back toget her.

FLOYD
Wllie Ray--

FREDDI E
Everything's runnin' |late, Floyd.

LATER

Kathl een (with her guitar) and Ava (with her bass guitar)
stand out front...Sydney (harnonica hol der around her neck)
sits at the B-3 organ fromearlier

While Conny sits at Wllie Ray's drum set, Lynda Sue sits at
the ol d upright...whose hammers stand exposed and don't
feature thunb tacks.

SYDNEY
One! One! A-one, two, three, four!

The Nutcrackers fire off a harnonica-driven eight-bar intro
to a barnburner, Koko Taylor's "Fire."

Now t he vocal s kick in:

AVA, CONNY, KATHLEEN, LYNDA SUE,
SYDNEY
Fire!/Fire!

SYDNEY
Fire in ny baby's heart./It has set
nmy soul afl ane.

Al sha, Antoi ne, Geoff, Greta, Hans, Kathi, Laureen, and Tito
sit in front of the stage...and all sixteen eyes |ight up.
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SYDNEY ( CONT' D)
A-when he holds ny hand,/M heart
can't beat./A-when | open ny
nmout h, / You know ny |ips can't
speak./Every tinme he | ooks nme in ny
eyes,/ My heart, it nelts because ny
soul's on fire.

Nol an and G anna hi gh-five each other...and Bernard and
Crystal clap to the torrid beat.

AVA, CONNY, KATHLEEN, LYNDA SUE,
SYDNEY
Fire!/Fire!

SYDNEY
Fire in ny baby's heart./You know
it's set ny soul aflane.

Val erie | ooks fired up again as she and Bill sit at one of
the tables by the stage.

SYDNEY ( CONT' D)
He makes ny |iver quiver./He makes
ny head go dead./He makes ny body
shiver./He makes ny eyes turn
red./H s love for me is nmuch too
strong./1t freezes the marrow in ny
bones.

ANTO NE
WHOA! !

As many spectator eyes as possible turn to Antoine.

AVA, CONNY, KATHLEEN, LYNDA SUE,
SYDNEY
Fire!/Fire!

SYDNEY
Fire in ny baby's heart./It done
set nmy soul afl ane.

Wi |l e she chords away on organ, Sydney | aunches a si xteen-bar
harnmonica solo in this stormn', kickin nunber.

Both Bill and Valerie flash wi de sm | es.
Bl LL
| told you so! | told you they'd
make it!

Bill shows Sydney's text nessage to an opennout hed Valerie.
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LATER

The Nutcrackers bring their set's |last nunber, a tweaked,
better-delineated "She Had to Die," to an end.

This tine, Sydney plays both druns and harnoni ca while Conny
now handl es rhythmguitar...and turns Kathleen into the
song's lead guitarist.

Ava still plays piano and Lynda Sue stays on organ...where
the latter's pedaling does what a bass woul d' ve handl ed.

Victoria' s custoners | ook spell bound.

Those custoners now include Tiffany, Svetlana, Savannah,
Robert, Nathan, Kyle, Juan, Jaquan, Darin, and...Beata.

Sylvie, Russell, Pierre, Kelsee, and Carlos sit anong the
ot her spectators, too.

So do Lady, Kassidee, Fairuza, and their parents.

AVA

(si ngi ng)
Al'l the king's horses/And all the
ki ng's nmen/ Coul dn"t put our
| ove/ Back together again./l caught
himw th another./He up and rmade ne
cry./Since he did that to ne,/He
sure 'nough had to die.

Sone spectators clap to the beat of this slow pulsing,
poundi ng conf essi on.

AVA ( CONT' D)
I didn't want nothing, nothing/To
come between us./l just wanted a
man, a man/ To share his and ny
stuff./You nmess with my man, you
know You' re gonna have to die./And
if you nmess with our thing,/It's
bye, bye, bye.

Two nore poundi ng, pulsing bars...then the instrunentation
drops out, leaving Ava to sing a cappella:

AVA ( CONT' D)
Sing a song of sixpence,/A
pocket ful of rye;/Four-and-twenty
bl ackbi rds/ Baked into a pie.

The barroom expl odes in heartfelt appl ause.
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During it, Stephen sprints into the barroom

STEPHEN
WHO WON?

Bill and Valerie head for the stage; they eyeball Stephen.

Bl LL
We're getting ready to tell you,
St ephen!

St ephen nods as he heads for a seat next to Kel see.

The venue's owners grab a m ke each and talk to the crowd.

VALERI E
Let's hear it for the Nutcrackers!

The cl appi ng ki cks back in...but when it dies:

BI LL
Al'l right, everybody...this is it.
You fol ks out in the audience are
t he peopl e who' re gonna deci de
whi ch of these two bands gets to
have a one-week-1ong gig here.

VALERI E
That's August twenty-second to
August twenty-eighth.

The Nutcrackers wave to the crowm before heading for the
tables by the barroom..where the Freddi e Johnson Band waits.

BI LL
So...tonight, we're gonna bring one
of our bartenders up to neasure how
| oud you' re appl audi ng.
(toward the bar)
Dam an...you ready?

DAM AN (20s) grabs a handheld digital sound neter, |eaves his
pl ace behind the bar, and..

DAM AN
Bill, I'"mcom ng!

...joins Valerie and Bill onstage.
VALERI E

Thanks, Dam an.

Dam an shakes his head "yes" as he turns the sound neter on.
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VALERI E ( CONT' D)
Al'l right, audience...let's hear it
for...the Freddi e Johnson Band!

Trenendous appl ause erupts as Dam an nmeasures it...but the
Chanberl ai ns, Hol mans, and Lanes | ook confused.

KASSI DEE

Who?
FAI RUZA

W m ssed 'em Kass.
LADY

Yeah, Fairuza. The Freddi e Johnson

Band.

Bill and Val erie eye Dam an, who checks the sound neter.

DAM AN

(into Valerie' s mke)
Seventy ei ght point three decibels.

Fl oyd, WIlie Ray, and Freddi e nod.

BI LL
kay, you folks out there...let's
hear it for...the Nutcrackers!

That tremendous appl ause ki cks back in...and Fairuza,
Kassi dee, and Lady whoop, holler, and scream away while
Dam an takes a noi se neasurenent.

Dam an | ooks at the neter, then turns to Bill.

DAM AN
(into Bill's mke)
Seventy...eight...point...

Mout hs open all over Victoria' s barroom (especially those of
the five bl ueswonen).

DAM AN ( CONT' D)
Fi ve deci bel s.

The appl ause ki cks back in...even stronger.

Sydney, Conny, Lynda Sue, Kathleen, and Ava cheer thensel ves
hoarse when Freddie, WIllie Ray, and Fl oyd approach them

VALERI E
C nmon up, Nutcrackers!
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LYNDA SUE
W will, Valerie! Hang on!

The Freddi e Johnson Band and the Nutcrackers high-five it.

FREDDI E
(to the winners)
Congratulations. Y all lit up the
pl ace!
AVA

Thanks, Freddi e.

FREDDI E
You five wonmen got what ain't
nobody el se got in this whole w de

wor | d.

W LLI E RAY
Don't let "emtake it away from
you.

FIl oyd nods at the five wonen.

FLOYD
They're right...keep it real

SYDNEY
Ve will!

Ava, Conny, Kathleen, Lynda Sue, and Sydney jog to the stage
to neet Valerie and Bill.

VALERI E
You Nutcrackers did it! You' ve just
ear ned yoursel ves the whol e | ast
full week of August!
Congr at ul ati ons!

Val erie points her m ke at Sydney, who speaks into it.

SYDNEY
Thanks! 1t's an honor and a
privilege to be able to play
here...and we al ways | ook forward
to comng here to jani

Wil e the audience erupts in applause, Bill hands his mke to
Conny. ..and Dam an | eaves to put the sound neter away.



120.

CONNY
(into m ke)
W' ve |learned a lot fromall those
bl ues greats out there...especially
t he Freddi e Johnson Band. After
all, they've shown how the bl ues
really sounds here at Victoria's.

Conny gestures the crowd into clapping for WIllie Ray,
Freddi e, and Floyd. Her w sh cones true.

Dam an returns to the stage; this tine, he holds a plastic
bubbl e mail er that bul ges at the bottom

KATHLEEN
(into Sydney's m ke)
And...like they say...it always

hel ps when we try to be oursel ves.
Conny points her mke at Dam an. He talks into it.

DAM AN
Qur custoners took up a free-wl
offering to give to the w nning
band.

Ava, Lynda Sue, and Kathl een | ook surprised.

DAM AN ( CONT' D)
Conny, Sydney, Ava, Kathleen, and
Lynda Sue...you're five hundred
dol l ars and ei ghteen cents richer
t oni ght!

The audi ence expl odes in appl ause as Dam an hands the mail er
to Conny...who grabs the mailer with her free hand.

CONNY
Thanks, Dam an...thanks, audi ence.

Conny hands the mailer to Ava.

CONNY ( CONT' D)
Ten of Sydney's and ny fell ow
Kansas City Ballet dancers cane
here tonight...and Russel
Chandl er, the executive director,
came here, too.

Val eri e hands her m ke to Sydney, who talks to the crowd.
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SYDNEY
St ephen Skinner's here, too. He's
KCB's artistic director...and we're
grateful that you cane here
t oni ght .

CONNY
Sydney and | joined the Kansas City
Bal | et twel ve years ago...fresh out
of UWKC.

SYDNEY
W' ve been through a | ot these | ast
twel ve years...nost of it good.
Darn good. Effing good.

Jaquan, Robert, Savannah, and Tiffany appl aud.

CONNY
But back in January, Stephen called
us into his office and told us:
"Wn the battle of the bands--"

A frantic Stephen waves his arns as he swerves, weaves, and
dodges his way to the stage.

SYDNEY
VWl l...here's Stephen to tell us
what really went down!

Sydney and Conny pass their mkes to Stephen...who takes both
m kes and speaks into then

STEPHEN
Yes...they're right...l told Sydney
and Conny they both could retire
fromballet if the Nutcrackers won
t oni ght .

Sonme custoners stare at each other in shock

STEPHEN ( CONT' D)
Weren't they great?

Spect at or shock becones spectator appl ause.
STEPHEN ( CONT' D)
| also told Conny and Sydney they'd
have to stay in the Kansas City
Ballet if the Nutcrackers |ost.

Beat a nods.
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STEPHEN ( CONT' D)
But they wanted to do both
t hings...play the blues and dance
ballet...and besides, Russell and
ny wife Kel see kept telling ne the
ultimtumwas a bad idea.

Tiffany, Robert, Savannah, and Jaguan shake their heads "yes"
in real enthusiasm

STEPHEN ( CONT' D)
After all, would you tell Kevin
Bacon and Kevin Costner to give up
musi ¢ and stick to acting?

Most spectators AD LIB their answer to Stephen's question.

STEPHEN ( CONT' D)
And anot her thing: Conny and Sydney
have been working with our two
youngest dancers. .. Savannah Ki el y-
Dal ton and Robert Sl otky.

Some KCB eyeballs turn to Robert and Savannah.

STEPHEN ( CONT' D)
If you went to the Kauffman Center
a couple of nonths ago to see
"Cinderella,"” you saw Robert and
Savannah knock it out of the park!

About half the crowd cheers...and Savannah and Robert receive
high fives or fist bunps fromfellow hoofers.

STEPHEN ( CONT' D)
So...with all that rolling around

in ny head...|l've got no choice
except to say...the ultimtumis
cancel ed!

Cheers...hugs...high fives...fist bunps...Victoria s Bar and
Gill breaks out in pandenoni um

St ephen seeks out Bill and Valerie. He gives both m crophones
back to the couple.

Bl LL
Let's hear it one nore tine for the
Nut cr ackers, everybody!

Appl ause erupts again...and Aisha, Antoine, Hans, and Geta
hug each ot her.
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GRETA
Ant oi ne...Aisha...l hope they throw
t he book at the nmen who killed
Jack.

ANTO NE
| hope they never, ever, EVER get
out of jail, Geta.

Al SHA

Thanks. .. thank you so very nuch.
HANS
Hey...what in the world are
nei ghbors for?
It's a group hug for the G eens and the Pflauns.

Sydney and Conny | eave the stage and spot Svetl ana and
Savannah as sone patrons head for the exits.

CONNY
Svetl ana...you still wanna |earn
how to play the piano?
SVETLANA
(with a sl ow nod)
O course.
SYDNEY

Savannah, are you gane?
Savannah | ooks out at Darin, Beata, and Robert.

BEATA
Way not ?

ROBERT
Yeah, Savannah! Go for it!

Dari n nods several tines.

Lynda Sue, Kathleen, and Ava cast surprised | ooks as Sydney,
Svet| ana, Savannah, and Conny wal k over to the piano.

CONNY
(gesturing)
Savannah. .. Svetl ana. .. have a seat.

The woman from Wchita and the woman from Kyiv sit down at
the ol d upright's bench.
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SVETLANA
| can find mddle C..and only
because |I sat in on one of Igor's
| essons.
Sydney shakes her head "yes" while Svetlana hits mddle C

SYDNEY
Per f ect!

Savannah finds (and hits) mddle C. ..and then:

SAVANNAH
What happened to the thunb tacks?

AVA
Look inside the bench, Savannah!

Savannah and Svetlana rise up fromthe bench.

FREEZE FRAME when the twosone find...four packages of thunb
tacks inside the piano's bench!

FADE QOUT.
THE END



