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FADE | N:

EXT. CENTRAL MARKET - DAY

SUPER: CLEVELAND, OH, 7-31-1930

A pl easant, cloudl ess day greets the Cuyahoga River City.

PEDESTRIANS try to enter this hunongous building while a
traffic jamtakes place along the street.

Ri ght now, C eveland sure doesn't act as if it's one of
America's nost Depression-devastated cities.

I NT. CENTRAL MARKET - DAY

It's rowdy and noisy in the rows and rows of stalls, stalls,
and nore stalls: DEALERS shout above one another...and
CUSTOVERS shove each other while they sanple (if not buy) the
vast array of foods...everything fromfish to fruits to neats
to veget abl es.

Central Market is festive, inexpensive, and danp.

ELLEN WORKMAN (24, thoughtful; quite pretty) and her sister
FLORENCE WORKMAN (23, determ ned, dom neering) stand by their
appl e display. The two wonmen, in their dull-colored print
dresses and aprons, don't | ook one bit festive.

Fl orence shouts toward any custoners she can see.

FLORENCE
APPLES! Get your APPLES!

Custoners wal k past the appl e stand.

Ellen whistles as loudly as possible...to no avail. She turns
to Fl orence.

ELLEN
| guess you gotta be Italian to
make it work.

Fl orence gives Ellen a funny | ook before she | ooks at buyers.
FLORENCE
HEY, PEOPLE! WE GOT APPLES! ALL
KINDS!' ALL FLAVORS! Get your
APPLES!

But the custoners continue to flock to other vendors.



ELLEN
Florence, | told you we shoul dn't
have followed in our father's
footsteps and entered the grocery
busi ness.

El l en grabs an appl e.

ELLEN ( CONT' D)
W' ve been in this by ourselves for
a year.
(taking a bite)
And we're still being eaten alive.

El | en takes another bite...and frowns.
She's bitten into a worm
Ellen offers Florence an apple, but the latter refuses.

ELLEN ( CONT' D)
Look at these apples! If we don't
start selling "em the wornms in 'em
are gonna have worns of their own!

Sure enough, the Wrkmans' apples don't | ook so good.
Fl orence does a sl ow burn.

FLORENCE
Look here, Ellen: I'mtired of you
bel | yachi ng about the business!
(in no general direction)
APPLES! GET YOUR APPLES!

(to Ellen)

Gve it a chance! W're young! And
new It'll take tinme for us to nake
it!

ELLEN
That's not what you said when we
got in--

FLORENCE

(toward the other stalls)
APPLES! RI GAT HERE! MAKE SOVE
Cl DER!

Fl orence points to Ellen.



FLORENCE ( CONT' D)
When we take our break, we're gonna
have to have a tal k about your
attitude!
(toward the other stalls)
MAKE YOURSELF AN APPLE PIE! OR TWO
OR THREE!

At last, Ellen and Florence attract a custoner...a wonan
nanmed HELGA (50s).

HELGA
(picks up a few appl es)
This the best you got?

Fl orence nods once...but Ellen nods several enthusiastic
ti mes. Hel ga shakes her head "yes."

HELGA ( CONT' D)
Wiy don't you two girls get

married...to, uh, Earl Averill and
Wes Ferrel |l ?

Hel ga shifts the two apples to one hand, opens her purse, and
extracts a nickel fromthe purse. She tosses the coin toward
Ell en and Fl or ence.

El l en grabs the nickel as Helga, who eats both apples
si nul t aneousl y, wal ks away.

HELGA ( CONT' D)
You'll never succeed as grocers.

Fl orence grabs an apple and, with all her mght, throws it at
Hel ga. .. and connects.

Wiile Helga yells in pain, Ellen picks a placard (it reads:
"CLOSED') fromoff the floor and sets the placard on top of
t he appl es.

Fl orence and Ellen walk away fromtheir stall

EXT. SERVI CE STATION - N GAT

A 1922 Ford Model T pulls into this gas station south of the
Central Market.

The lights flicker on inside the station.
INT. MODEL T - N GHT

Fl orence sits in the front passenger seat; Ellen occupies the
driver's seat...and | ooks annoyed.



ELLEN
Fl orence, you keep telling ne you
gotta know what you want and how to
get it.
Fl orence flashes a big grin.

ELLEN ( CONT' D)
What do you want in here? W don't
need gasoline. W' ve got a ful
t ank!

FLORENCE
W need to make a living. Isn't
t hat what you sai d?

Wiile Ellen nods, Florence grabs a rifle fromthe back
seat...and | eaves the car to head for the gas station.

El | en | ooks dunbf ounded.
FLORENCE ( CONT' D)
Don't | ook so surprised. The best
quail hunting in Ceveland is done
right here. On East Ninth Street.
EXT. SERVI CE STATION - N GHT
Fl orence wal ks into the station.

The minute Florence pulls the switch, the lights go
out...only to cone back on. Then they' re SHOT OUT

TWO MORE GUNSHOTS ENSUE

Wth her rifle and a wad of cash in tow, Florence runs to the
Model T and gets back in.

INT. MODEL T - NI GHT
Ell en | ooks at Florence i n shock.

FLORENCE
VWhat cha scared of ? Get GO NG

Ellen drives off...at a nice, normal speed.

FLORENCE ( CONT' D)
Fast er!

And Ell en steps on the gas.



EXT. M LANO SPAGHETTI HOUSE - NI GHT

This restaurant features a red-white-and-green awni ng over
each wi ndow.

MAI'N TI TLES APPEAR OVER ACTI ON.
I NT. M LANO SPAGHETTI HOUSE DI NI NG ROOM - NI GHT

Tuxedo-clad DOM NI C (20s), a food server here, approaches the
table Ellen and Fl orence occupy.

He | ooks surprised.

DOM NI C

May | take your order...|adies?
FLORENCE

Spaghetti for ne and | asagna for

her .
Ellen's mouth flies open. She turns to Florence.

FLORENCE ( CONT' D)
Ell en, you don't |ike spaghetti.
Renmenber ?

An opennout hed Ellen still stares at Florence.

FLORENCE ( CONT' D)
You al ways had trouble finding your
nmout h every tine spaghetti was
served. Ever since you were little--

DOM NI C
W ne, | adies?
FLORENCE
Yeah. Some 1927 burgundy for nme and

her.
Dom nic nods, wites the order down, and | eaves the room

Fl orence turns around and spots an enpty table that has a
copy of today's "C eveland Plain Dealer” on it.

She goes to that table, grabs the newspaper, and heads back
to her and Ellen's table...to read an article that catches
her fancy.

FLORENCE ( CONT' D)
Ellen, take a | ook at this.



The article's headline: "UNDERWORLD KI NG FETED. "

El l en nudges closer to Florence to take a peek at the article
in question.

ELLEN
So?

FLORENCE
SO? He doesn't have to worry about
selling hones for worns. He doesn't
have to worry about having the
smal l est stall in the Central
Mar ket .

Fl orence points to Ellen.

FLORENCE ( CONT' D)
He knows what he wants and how to
get it.

El | en nods.

FLORENCE ( CONT' D)
That's how we' re gonna nake it.
Just like Ricardo Rinaldi.

Ellen frowns; Florence reads on

ELLEN
| suppose Father didn't know what
he wanted when he started that
chain of grocery stores just before
t he war.

FLORENCE
| just...l can just see me now. A
great big eighty-nine-room
mansi on. . . bi gger than the Van
Sweringens' layout...great big
car. ..

ELLEN
You're right about the big house. A
toilet in every room

FLORENCE
You got something better, Ellen?



ELLEN
Vell...l can still play the piano.
Maybe get a job in a club doing
that. And you can al ways be ny
manager .

FLORENCE
Ellen, cone off it! You know Uncle
Harry? He's a nusician. Were's it
got hinf He's still living in a
pl ace where his only audience is
t he roaches.

Fl orence tosses the paper aside.

ELLEN
He' s good, though. Taught me--
FLORENCE
Roaches don't make requests.
ELLEN
Wl |, you go ahead and fol |l ow your
ittle dream Me, |'m gonna..

THE SOUND OF A POLICE SI REN arouses Ellen and Fl orence. That
sound gets LOUDER until the car from which the sound
ori gi nates stops close by the restaurant.

El l en | ooks scared; Florence druns her fingers on the table.

FLORENCE
He coul d' ve brought out our w ne
first.

H RAM KELLY and MARVI N BERMAN (both 40s), two police officers
i n unbuttoned uni formcoats and unpressed pants(!), walk into
the restaurant. Dom nic approaches them

H ram draws a gun and bl ocks the doorway.

DOM NI C
Two?

MARVI N
Nope. W're not eating.

DOM NI C
You didn't cone to arrest the cook,
did you?



MARVI N
Earlier tonight, two crooks wal ked
into the filling station on East

Ninth Street south of the Centra
Mar ket. Shot the attendant to
death. Shot the lights out, too.

Marvin's face shows a wide grin.

MARVI N ( CONT' D)
They were dressed as | adies.

H RAM
We found their car a block away.

DOM NI C
Cone on in...we do have a coupl e of
| adi es here. Real | adies.

Marvi n reaches Florence's and Ellen's table.

MARVI N
Good evening, | adies.
(tipping his hat)
Ei ther one of you own a Model T?

Fl orence breaks out in l[oud | aughter.

FLORENCE
Everybody owns a Model T!

MARVI N
Except the Van Sweringens. Their
cars are a lot fancier.

FI orence stops | aughing. Meanwhile, Domnic joins Marvin at
the two sisters' table.

DOM NI C
Oficer...when did this happen?

MARVI N
Earlier tonight.

DOM NI C
You said that, but what tine?

MARVI N
Twenty m nutes ago...nine thirty.
(to Ellen and Fl orence)
How | ong you been here?

El l en gropes for the answer, but she's too |ate.



DOM NI C
They entered the restaurant at nine
fifteen.

MARVI N
(noddi ng)
Nine fifteen...all right.

Marvin takes a pencil and a small notebook out of his shirt
pocket...and a button pops off his shirt.

MARVI N ( CONT' D)
Al'l right. Sorry to have bothered
you two ladies. If you see anything

or anyone suspicious...let us know.
ELLEN
W will, Oficer.

Marvin | eaves the table and signals Hramto follow hi mout
of the eatery.

As soon as H ramand Marvin are gone, Florence breathes a
sigh of relief...only to receive Ellen's funny | ook

FLORENCE
(to Dom nic)
I's our food ready?

DOM NI C
I'"l'l check and see.

FLORENCE
(noddi ng)
And while you're at it, bring out
that wwne. Al right?

DOM NI C
Ri ght .

Dom ni c | eaves the dining room
Fl orence goes into her purse and digs out...a huge cigar.

The whol e thing surprises Ellen.

FLORENCE
Don't |ook so surprised. If I'm
gonna be a big shot, 1've gotta

practice up for it.
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I NT. M LANO SPAGHETTI HOUSE KI TCHEN - N GHT

Wth COOKS at work, Domi nic checks his watch against the
clock on the wall.

Dom nic's watch is slow by fifteen m nutes.

He shows puzzlenent as he | ooks at his tinmepiece on his way
back to the dining room

DOM NI C
This watch is worn out.

EXT. KOMLCZYK EMPLOYMENT SERVI CE - DAY

Thi s agency occupi es a ground-fl oor space in one of the
smal | er office buildings downtown.

I NT. KOMLCZYK EMPLOYMENT SERVI CE OFFI CE - DAY

Ellen carries a copy of today's "Plain Dealer"” while she
escorts a reluctant Florence into the office.

PEOPLE |line the walls and fill the seats.

FLORENCE
You' ve gotta be crazy, Ellen. 11l
never forgive you for bringing ne
her e.

ELLEN
You' || never forgive yourself if
you m ss out on a steady job

El len and Fl orence stop their excursion when they cone to a
desk a receptionist named H LDY (50s) occupies.

H LDY
Yes?

ELLEN
W saw an ad in the "Plain Dealer"
today for truck drivers.

Hi | dy sizes up Florence and Ellen...and breaks into |aughter.
H LDY
(t hrough her | aughter)
Certainly you two nust have... have
t he wrong. ..

Hildy's hysterical |aughter brings stares from HER COMNRKERS.
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ELLEN
Well, the ad wasn't in the "Help
Want ed- Mal e" columm. And besi des,
nmy sister and | drove a truck for
our late father, the grocer.

Hi | dy | aughs on.

FLORENCE
Lady, ain't you heard of Wbrkman
Markets? At one tine, there were
forty-five of "emall over
Cl evel and.

Now Hi | dy straightens up and stops | aughing.

H LDY
Now t here's only one.

ELLEN
Coul dn't we see a counsel or?

H | dy's | aughing spell resunes.

ELLEN ( CONT' D)
O at least get in touch with the
man who pl aced the advertisenent?

As Hildy continues to |laugh, Florence tries to escort Ellen
out of the office...with Ellen fighting her off.

ELLEN ( CONT' D)
We need t he work.

H LDY
(bet ween | aughs)
Who doesn't these days?

FLORENCE
Let's get out of here, Ellen! |
told you this was a stupid--

H LDY
Wait, you two!

Fl orence and Ellen stop in their tracks when Hildy quits
guf fawi ng and hands the twosone a piece of paper.

HI LDY ( CONT' D)
This is where the job is |ocated.

Wiile Ellen and Fl orence wal k out of the place, H ldy returns
to her desk in nearly hysterical |aughter.
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HI LDY ( CONT' D)
Next ?

Sone j obseekers shrug.
EXT. JEFFERSON STREET WAREHOUSE - DAY

Thi s warehouse, on the other side of the Cuyahoga Ri ver from
the Central Market, is in an area well-serviced by the
railroads.

I NT. JEFFERSON STREET WAREHOUSE OFFI CE - DAY

Ell en and Florence stand in the doorway while they gaze at
VALENTI NA PERLQZZO (51, clever with words; still sexy), who
sits in a swivel chair by her desk in a cluttered office.

Val entina reads the | atest issue of "Vogue."

FLORENCE
I hear you're | ooking for truck
drivers.

An opennout hed Val entina turns around in her chair.

FLORENCE ( CONT' D)
Ellen and | have driven before. For
our old man.

Ellen"s nouth flies open as her eyes gaze at Fl orence.
ELLEN

You never called Father "our old
man" before.

FLORENCE
Ellen, 1'mdoing all the talking.
(to Val entina)
Look, we'll tow the line. W'l
pul I through. We'll, as they say,

shoot square- -

VALENTI NA
Oh, yeah?

Val entina tosses the magazi ne asi de.
FLORENCE

Yeah. Just let us show you. Ellen's
a good nechani c and- -
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VALENTI NA
You don't | ook |ike any of us.
How d you find us?

FLORENCE
You put an ad in the paper. It was
bound to get around.

FIl orence flashes a sml e.

FLORENCE ( CONT' D)
| also heard you got quite a
setup. .. how you use this warehouse
as a front for your bootl egging
operation. In fact, the "Plain
Deal er” calls you "The Queen of the
Under - - "

ELLEN
(to Florence)
Wha. . . what ?

FLORENCE
El l en, you wanted to cone here.
Stick with it!

VALENTI NA
So you say you'll shoot square?

FI orence nods, sees Ellen not doing so, then goads her into
shaki ng her head "yes."

Val entina rises and gestures the Two Workmans into foll ow ng
her .

EXT. JEFFERSON STREET WAREHOUSE LQOADI NG DOCK - DAY

Fl orence (who totes a rifle), Ellen, and Val entina stand next
to a 1929 Ford Mddel A pickup truck.

VALENTI NA
You good with a rod?

ELLEN
Alittle.

FLORENCE

Good? Are you kidding? | can nake
Bugs Moran | ook like a...watch
t hi s!

Fl orence puts her rifle to her shoul ders.
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FLORENCE ( CONT' D)
See that barrel over there?

Before Florence can fire, Valentina grabs the rifle out of
the forner's grasp and replaces the rifle with a nmachine gun.

Fl orence ains at the barrel with the machine gun...but finds
it hard to handle fromthe shoul der.

She hol ds the machine gun at waist level...and fires.
And she connects.
Val entina | ooks sati sfi ed.
VALENTI NA
You can handl e a rod.
(gesturing)
Lemre see you drive.
Ellen's eyes light up

MONTAGE SEQUENCE

EXT. JEFFERSON STREET - '29 FORD MODEL A TRUCK - DAY
The Mobdel A truck goes down this street at a smart clip.
I NT. MODEL A TRUCK - DAY

Passengers Valentina (she's in the mddle) and Fl orence watch
Ellen drive. Valentina goads Ellen into driving faster.

EXT. BROADWAY - DAY

The truck turns onto this street; in alnbst no tine, the A
goes into a U-turn.

EXT. ERI E CEMETERY - DAY
The truck cones to a stop

Once it does, Ellen and Florence sprint out of the truck to
trade pl aces.

I NT. MODEL A TRUCK - DAY
Fl orence | ooks gl eeful as she takes the wheel.
EXT. CORNER OF EAST NI NTH STREET AND LORAI N AVENUE - DAY

The Model A truck travels on two of its four wheels as it
turns fromEast Ninth to Lorain.
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EXT. JEFFERSON STREET - DAY

Florence really floors it now, the truck passes cars al ong
t he way.

EXT. JEFFERSON STREET WAREHOUSE LOADI NG DOCK - DAY
The truck cones to a hair-raising stop

END MONTAGE

INT. MODEL A TRUCK - DAY
El |l en and Val enti na wobbl e.
Fl orence | ooks proud.

VALENTI NA
You passed the test. Both of you.

Fl orence gives an all-knowing grin...while Ellen | ooks sone
ki nd of bew | dered.

| NT. JEFFERSON STREET WAREHOUSE OFFI CE - DAY
Fl orence sits on the desk; Ellen and Valentina sit in chairs.

VALENTI NA
Remenber, you two: |'mthe boss.
What | say goes.

FLORENCE
Yes, Boss.

El l en just nods.

VALENTI NA
You got that, Ellen?

ELLEN
Uh. . . yes.

The |1 ook on Ellen's face contradi cts those words.

VALENTI NA
Want you to neet the danes.

As Val entina gets up, Ellen and Florence stay seated. Both
si blings | ook bew | dered.

VALENTI NA ( CONT' D)
FI orence and El |l en?
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Fl orence and El |l en abruptly get up and foll ow Val enti na.
I NT. JEFFERSON STREET WAREHOUSE STOREROOM - DAY

In this well-lighted space, Valentina and the Sisters Wrkman
approach a round table planted in the mddle of the room..a
roomthat otherw se features enpty kegs.

Val enti na doesn't |i ke what she sees at the table.

VALENTI NA
You girls turn those lights out and
use a droplight! You're 'sposed to
be gangsters!

At the table, JOYCE ROBINSON (31, intelligent, Black), FANNY
LAPI ERRE (34, resourceful, Wiite; platinum blonde), CLANCEY
MCCONNAUGHEY (47, cheerful, giddy, Wite; heavyset), HEIDI
WULFF (25, hunorous, Wiite), and ALI Cl A ESPI NOSA (19,
reserved, Brown) all play poker.

Al'l five poker players wear various styles of dresses
(Joyce's is |lowcut).

The whol e thing surprises Ellen and Fl orence...but the
latter's surprise norphs into skepticism

Heidi rises to turn out the big lights, then turns on a
droplight that's directly over the table.

FLORENCE
(in a slight whisper)
Valentina...this is the gang |
heard a | ot about?

VALENTI NA
(noddi ng)
That's Joyce in the | ow cut dress.
She's the brains of the
bunch...after ne, of course.

Ellen and Florence stare at Valentina, then at the poker-
pl ayi ng gangsters.

VALENTI NA ( CONT' D)
And that's Fanny...the one with the
pl ati num bl onde hair. Don't |et her
| ooks fool you. She's a dane to
depend on.

Ellen"s mouth flies open.
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VALENTI NA ( CONT' D)
The fat one's
Cl anceymaureen. .. C ancey for short.
Coul d' ve been a hell of a
| ocksmith, but the guys on the
outside didn't want her.

Now Fl orence's nouth flies open

VALENTI NA ( CONT' D)
Heidi's the best shot, and Alicia
can drive a car better than any guy
can.

Fl orence and El |l en eyebal|l each other as Val enti na addresses
t he poker players.

VALENTI NA ( CONT' D)
Hey gals, want you to neet a pair
of new danes that's gonna be with
us.

At the table, Joyce, Fanny, Cancey, Heidi, and Alicia | ook
up fromtheir cards.

El l en whispers (or tries to) in Valentina' s ear.

ELLEN
How d they join your gang?

VALENTI NA

(in a near whisper)
Same way you did.

(to the poker players)
Gal s, nmeet Ellen and

(pointing at Florence)
Fl orence

(pointing at Ellen)
Wor kman.

Ellen turns to the gangsters of the round table.
ELLEN
I"mEllen. She's Florence.
(1 ooks at floor)
What am | doing here?
Fl orence scowW s at Ellen
EXT. THE ORANGE AND BLACK - DAY

A la Ceveland s nunicipal buildings, this structure's brick
facade is painted orange...and the wi ndows are painted bl ack.
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I NT. GAMBLI NG ROOM #1 - DAY
That's right...the Orange and Bl ack is a ganbling house.

DON WNI CK (35, vengeful) and his flunky, LOU S BRAVERVAN
(30, eager but dense), play roulette in suits and neckties.

LOU S
Boss- -

Don doesn't have nuch luck at roul ette today.

DON
You wanna |l et ne concentrate?
VWhat cha want ?

LOU S
Val entina Perl ozzo wants to see ya
in your office.

Don jerks the dice off the roulette wheel and puts themin
his suit pocket.

DON
Al'l right. What's that danme want?

Don and Louis wal k away fromthe roulette wheel and go toward
the forner's office.

Don stops in his tracks; a second |ater, Louis does, too.

DON ( CONT' D)
Go play sone roul ette!

Now Don renoves the dice fromhis suit pocket and stuffs them
into Louis' hands; both nmen head in opposite directions.

But then, Don's expression changes.

DON ( CONT' D)
Al right, Louis, c'non up.

An eager Louis joins Don as they |eave the ganbling room

DON ( CONT' D)
Gonna need you anyway, the way
Val entina is. One undercuttin’
dane.
(shruggi ng)
| don't pay you enough for you to
play roul ette, anyhow.
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I NT. DON' S OFFI CE - DAY

As Louis and Don enter the latter's office, Valentina sits in
a lounge chair, where she flips a silver dollar.

FIl orence stands in back of Valentina, who turns around to
eyebal | her.

VALENTI NA
Where's your sister, Florence?

FLORENCE
She offered to fix that Mdel A you
had us drive. And our own Mbodel T.
W' re gonna need that car and truck
in A 1--

Val entina gestures Florence into silence as Louis and Don sit
down, Don in the chair behind the desk.

Fl orence just nods.

DON
How d you get in here, Val encia?

VALENTI NA
You | eft the door open...and ny
nane i s Val entina.

Don nods with a frown.

VALENTI NA ( CONT' D)
Ricardo Rinaldi's comng up. He's
t he one who sent ne here.

DON
Oy.

VALENTI NA
He was surprised when he gave ne
t he news, too.

Sure enough, RI CARDO RI NALDI (50s, good-|ooking) wal ks into
the office. FOUR THUGS surround him..four nean-I|ooking,

mangy- | ooki ng nen.

As Ricardo sits in the office's remaining chair, one of the
t hugs shuts the door.

RI CARDO
Don! Val enci al Hel | o!
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VALENTI NA
(to Ricardo)
Val enti na!

Ri cardo sticks his hand out to shake Don's...but Don | ooks
sone kind of skeptical

DON
What's wong with two bodyguards? |
mean nugs? | nean thugs?

VALENTI NA
Don't get so nad, Don. Joe
Yacavona's got six mugs with him

Don grabs a box of cigars froma table behind his desk; he
offers a cigar each to R cardo, Louis, and the four
t hugs...and they all take one.

Bef ore one of the thugs passes the box back to Don, Valentina
and Florence grab a cigar each. Don grabs the box.

Now a bl aze of lighters and matches ensues as everybody in
the roomfires up stogies.

RI CARDO
Boys. ..

Ri cardo eyeballs Florence and Val enti na.

RI CARDO ( CONT' D)
You two, too...|l got a nmessage from
Joe here. ..

Everybody in the roomleans forward to hear The Bi g Message.

Rl CARDO ( CONT' D)
Bi g Joe says...

Fl orence noves toward Ri cardo...and that rankles Don
DON
(to Florence)
Hey! Butt outa this!

FL ORENCE
Make ne!

DON
Wiy you. . .
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Don reaches for Florence's face while Florence, with a
cl enched fist, goes after Don's hand. Val entina noves in
bet ween the twosonme to prevent the connection.

VALENTI NA
Fl orence, go sit down...outside.

FLORENCE
Yeah!

Fl orence stares in anger at Don all the way to the
door...into which she bunps. She opens the door and slans it
shut behind her.

Val entina takes a big whiff of all the cigar snoke.

VALENTI NA
This rooms starting to snell |ike
Cl evel and Arena during a boxing

mat ch.
Don throws Val entina a bew | dered | ook.

Ri cardo's thugs throw up their hands and | eave the
of fice...but |eave the door open.

An angry Don turns to Louis.

DON
Wel | ?
LOQU S
(leaving the office)
Yes, Boss!

When Louis | eaves, he shuts the door behind him

RI CARDO
Don...you, too, Valencia...

VALENTI NA
My name is Val entina.

RI CARDO
Watch this guy runnin' for safety
director...uh, Wzniak. If he gets
in, he's gonna put the screws on
all of us.

Don and Val entina give sol etm nods.
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Rl CARDO ( CONT' D)
Joe says you gotta keep your
gorillas in their cages...or it's
troubl e.

Don' s expressi on changes.

Rl CARDO ( CONT' D)
Little jobs is one thing, but the
big ones...forget it! W're gonna
have to save the fireworks.

DON
Look, Ricardo, you're gettin'
wor ked up over nothin'. The cops
here in C evel and are pushovers!
They ain't gonna do nothin'!

Rl CARDO
Yeah, but this, uh, Wzniak wants
to change that tune.
(to Val entina)
And if you keep gettin' hotheads
like her, it's some nore trouble.
Don gi ves a not-so-sol emm nod.
VALENTI NA

Florence is all right. She's just
new.

Ri cardo shakes his head "yes."
Rl CARDO
Well, if she nesses up, we all crap
out .

And Ri cardo heads for the door; Don |eaps out of his seat to
open the door for him

Rl CARDO ( CONT' D)
You thi nk about that.

Don and Val entina nod (his is listless).

I NT. GAMBLI NG ROOM #1 - DAY

Ri cardo wal ks away fromthe office; his thugs follow him
Fl orence eyes himw th a harsh, cold | ook.

Don sees Valentina to the door in a not-so-gentle way.
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DON
Don't let that w ldcat of yours
outa her cage--

VALENTI NA
You wanna run your own nob, Don?

Fl orence grow s at Don and foll ows Valentina out of the club.
EXT. THE APHRODI TE - NI GHT

The Aphrodite is a nightclub where the only indentation on
the facade is the front door (covered by an awning).

| NT. APHRCDI TE BARROOM - NI GHT
Wth its Geek classical notif, the club | ooks very swank

THE GUESTS (people of alnost all ages), dressed to the nines,
eat and drink and carry on. Good tines reign here!

Now i f the place only had sonme nusic...

Ell en and her date, fellow teetotal er HENRY HAWBAKER ( 25,
awestruck, nerdy; wears gl asses), both in formal wear, sit at
a table in back.

HENRY
El l en, we coul d' ve had an orchestra
if the manager hadn't Kkicked 'em
out for eating all the food.

ELLEN
(noddi ng)
Il think it's tine to fix that.

And Ellen gets up fromthe table.

HENRY
Wwn't do you any good to talk to
t he manager.

El |l en shakes her head sideways at Henry as she wal ks away
fromthe table.

She goes over to the enpty bandstand...and | ocates an ornate
grand pi ano.

ELLEN
I"'mnot worried about no nanager.
I"'mworried about livening up this
pl ace.



24.

Ellen sits down at the piano; she gazes at the other patrons
and bangs her hands together in a fit of inspiration.

She plays "You' ve Got to See Mamma Ev'ry Night (or You Can't
See Mamma at All)."

Ellen's song surprises the rest of the crowd.

STAVROS FARASOPOULCS (35; native Greek), the man who runs the
Aphrodite, sits at a table in the mddle of the barroom He
nurses a drink while he watches Ell en play those keys.

He | ooks surprised...not too pleasantly, though.

STAVRCS
(staring at his drink)
Were does that Valentina | ady get
this stuff?
St avr os shakes his head "
to the platform

no," rises fromthe table, and goes
He takes a seat on the piano bench, then taps Ellen on the
shoul der...but it doesn't faze her.

STAVROS ( CONT' D)
M ss. ..

ELLEN
Wait. |'mnot finished.

El l en continues to play...although Stavros grabs her and
makes a nove to pull her away from the piano.

When he hears AD LIBBED heckling fromsone custoners, Stavros
takes his hands off Ellen and sits there to watch her play.

Now El l en ends "You' ve Got to See Manma Ev'ry Night (or You
Can't See Mamma at All)" with a bang.

For her efforts, Ellen gets pretty good crowd appl ause.

STAVRCOS
M ss. ..
ELLEN
(with a grin)
Still not finished.

The next song Ellen plays is "I Got Rhythm"

As the guests AD LIB their approval, a shrugging Stavros
wal ks back to his table.
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Several guests approach Stavros as he gets seated...and they
AD LIB their support for Ellen.

Stavros | ooks nervous at first...but he gets up fromthe
table, walks to the bandstand, and sits next to Ellen again.

ELLEN ( CONT' D)
Not fi ni shed.

STAVROS
Mss...ny guests informme that you
[iven up this club when you pl ay.

A surprised Ellen barely nods.

Her surprise increases when she watches couples get up from
their tables to dance!

STAVRCS ( CONT' D)
Per haps you can...performon a
regul ar basis?

ELLEN
Sure...if the price is right.

Stavros | ooks out at all those dancing coupl es.

STAVRCS
Ei ghty dollars...a week.

Ellen's is a sl ow nod.

ELLEN
You got yourself a deal...uh...

STAVRCS
Stavros. Stavros Farasopoul os.

ELLEN
Ellen...E |len Wrknman.

Ellen ends "I Got Rhythnm¥ with a flourish, then shakes
Stavros' hand.

Henry watches it all...and makes a happy gesture at Stavros.
SAME SCENE - HOURS LATER

...and Ellen continues strong at the keyboard. This tine,
Henry sits on top of the piano.
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HENRY
(singing!)
It's strange how |ife deals you
sorrow, / Sunshi ne and j oy al ways
ni gh.

El l en shows pl easant surprise over Henry's singing "Grl of
My Dreans. ™

HENRY ( CONT' D)

W |ive and | earn for tonorrow, /But
sonetimes, the |earning cones high.

(1 ooki ng at El I en)
Grl of ny dreans, | |ove you,
honest | do./You are so sweet./If |
could just hold your charnms again
inny arns,/ Then |ife would be
conpl et e.

Ellen | ooks fl attered.

HENRY ( CONT' D)
Since you' ve been gone, dear, life
don't seemthe sane./ Pl ease cone
back again./And after all's a-said
and done, there's only one./Grl of
nmy dreans, it's you

Now El | en uses an arpeggio to end "Grl of My Dreans.” She
and Henry acknow edge the crowd's hearty appl ause.

ELLEN
You' re cleaning nme and Henry out.

El len and Henry get up fromthe piano and | eave the stage.

ELLEN ( CONT' D)
We're gonna get us sonme nore songs.
Be right back

I NT. DRESSI NG ROOM - NI GHT

In this plush, richly-appointed room Henry sits in a nice-
| ooki ng wooden chair while Ellen stands.

HENRY
You never told ne you coul d beat
t hose ivori es.

ELLEN
You never asked ne.
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El len grabs a well-worn paper sack. She pulls sone sheet
nmusi ¢ out of the sack...only to see a gun fall out through
t he bottom

The singer and the pianist | ook surprised.

HENRY
Were...where...how d you get
that...gun?

El l en picks up the gun and stuffs it into a dresser drawer.

ELLEN
(shaki ng her head "no")
That's a...a paperweight.

HENRY
Ellen, 1've never, ever seen a
paperwei ght that | ooks |ike that.

ELLEN
My father had exotic tastes.

Henry | ooks bewi | dered.

ELLEN ( CONT' D)
He was a grocer. Wrknman Markets.
At one tine, he owned forty-five of
‘em

El l en wat ches Henry's sl ow nod.

HENRY
Now t here's only one.

ELLEN
Losing all those stores right after
the crash hurt himso nuch he
conmtted suicide...by eating a
di nner of rotten eggs, spoiled ham
nol dy bread with rancid butter..

Henry | ooks nauseous.

ELLEN ( CONT' D)
Spoi | ed peas...and a pie baked with
wor m i nfested appl es.

HENRY
Ellen, |'ve...had...



ELLEN
And he washed it all down with
| ukewarm curdly mlk...laced with
strychni ne.
HENRY
Ellen...
ELLEN

And the maid didn't have a thing to

do with it...wrst food-poisoning
case in Ceveland history.

HENRY
(al nost a whi sper)
I've been through enough for one
ni ght.

ELLEN
And all the food cane out of his
remai ning store on Euclid.

Henry throws up; Ellen quickly spots a wastebasket and
thrusts it toward Henry, who finishes relieving hinself.

ELLEN ( CONT' D)
You didn't expect himto go to the
A&P, did you?
(rushing to Henry)
Look, Henry, don't worry about the
gun...l nmean paperweight. It just
| ooks t hreatening.

Sheet nusic still in tow, Ellen noves toward Henry to hug

him..only to back off.

ELLEN ( CONT' D)
I think we'd...

Henry sets the wastebasket on the floor.
ELLEN ( CONT' D)
Better get out there. You feel like
si ngi ng?
Henry's mouth flies open.

EXT. JEFFERSON STREET WAREHOUSE - N GHT

The '29 Model A truck, a larger truck, and the '22 Mdel

rest outside.

28.

T
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I NT. JEFFERSON STREET WAREHOUSE STOREROOM - N GHT

cia

Val entina, Florence, Joyce, Fanny, O ancey, Heidi, and Ali
It's

sit and play poker at a table whose | eaves are exposed.
all done by the light of a droplight.

Hei di frowns as she | ooks at her hand.

HEI DI
"' m out .

She throws her cards on the table. Meanwhile, the other six
pl ayers change cards...and Fl orence peeks at a piece of paper
on the table.

ALI CI A
Fl orence...you gonna play poker or
are you gonna stare at that piece
of paper all night?

Fl orence bristles before she grabs the paper fromthe table.
Those who flank her try to get a | ook at that piece of paper.

FLORENCE
Get your own piece of paper! I'm
betting twenty!

FI orence nmakes the bet...and Val entina smrks.

VALENTI NA
You dames oughta be worried about
that Don Wnick. He's got the
nunbers cornered here, and now he's
after the suds.

JOYCE
There's nothing to worry about.
Those guys, they're too nuch |ike
t he Keystone Kops.
(to Florence)
See you twenty and raise you
twenty.

VALENTI NA
Don't be too sure. He didn't get
this far with slop for brains.
(1 ooki ng at her cards)
Thi s poker gane is m ssing
sonet hi ng.

HEI DI
Ri ght, Val enti na.
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Hei di gets up and heads for the office; a few nonents |ater
she comes back to the table with...a box of cigars.

Val entina | ooks surprised.

CLANCEY
(setting her cards down)
I''mout.
(to Florence)
I"'mworried 'bout that sister of
yours. She's kinda nice. N ce...but
wei rd.

Al'l seven poker players take a cigar each fromthe box;
imedi ately, they all light "emup

Clancey finds trouble lighting up her stogie.

VALENTI NA
And | ate.
(setting her cards down)
I"'mout. Can't beat anything with
this.

FANNY
Yes! And |' m begi nning to wonder if
she's in with us all the way.

Fanny's remark sets off AD LIBBED conments fromthe other
gangst er s- poker pl ayers.

And Cl ancey still can't get her cigar going.

JOYCE
Maybe you should chew on it,
Cl ancey. That's what mnmy Uncl e Nat
does.

Cl ancey shrugs and chews away on her cigar while Val entina
turns to Fl orence.

VALENTI NA
Fl orence...just what is on that
pi ece of paper?

FLORENCE
Me and Joyce and Fanny worked up a
little layout--

Val entina gestures for the piece of paper.

VALENTI NA
A picture's worth a thousand words.
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A reluctant Florence hands Valentina that slip of paper.

El l en, her sack of sheet nusic (mnus the gun) in tow, enters
t he storeroom

That stops the poker gane; all the other wonen stare (sone
with open nouths) at Ellen.

Val entina wads that piece of paper and tosses it behind her.

Fl orence seethes. She rises to go after the piece of paper,
but Val entina gestures Florence into sitting back down.

ELLEN
I got the car and the truck fixed.
FLORENCE
You're | atel
ELLEN
well, I--
FLORENCE
And what's in the sack?
ELLEN
well, I--
FLORENCE

A picture's worth a thousand words.

In reluctance, Ellen pulls the sheet nusic out of the sack
for all to see.

Result: A few giggles and sone opennout hed stares.
Fl orence pounds on the table...and a leaf falls to the floor.

ELLEN
After doing the repairs, | found
time to...to...practice ny piano.

The giggles grow into |aughs.

HEI DI
I wouldn't laugh if | were
you...you probably ain't never
heard ne play the banjo. One of
these days, I'Il bring it and--

Fl orence stands up.
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FLORENCE
Look here! The only piano we're
gonna deal with here wei ghs ei ght
and a half pounds, fires at a
t housand point-forty-five-caliber
cartridges a mnute, and cuts you
in tw! GOTI THAT?

HEI DI
I knew that all al ong.

FLORENCE
(pointing at Ellen)
CGot that?

ELLEN
Yes.

FLORENCE
W need you for a job...a job at
t he Aphrodite.

Ell en stands there in shock...for a few nonents.
ELLEN

"' mwor ki ng steady...over
there...at the Aphrodite.

FLORENCE
You're in on this! Tonorrow night!
CGot that?

ELLEN

Do | have to?

FLORENCE
It ain't gonna work wi t hout you!
(rmoving toward Ell en)
You brought ne over there to that
enpl oyment office to answer that
ad! You had nme conme over here so we
could drive that ol' truck

Val entina picks up the |eaf and carefully puts it back into
its place on the table.

FLORENCE ( CONT' D)
The | east you can do is see it
t hr ough!
(to Val entina)
How cone you wadded up ny paper?
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VALENTI NA
Fl orence, did | ask you for a
| ayout ?

Fl orence shakes her head sideways as Val entina eyes Ellen.

VALENTI NA ( CONT' D)
Are you sure you wanna play the
pi ano?

Val entina takes a puff from her cigar.

VALENTI NA ( CONT' D)
Are you sure you wouldn't rather do
sonet hi ng el se?

ELLEN
vell, I--

FLORENCE
Ellen"s all right. She's
just...confused.

El l en gives Florence and Val entina a sheepi sh | ook
But Alicia | ooks puzzl ed.

ELLEN
Yeah. I'Il be all right. 1'Il do
it.

Most of the gangsters cheer Ellen, then huddl e around her.

ALI CI A
Val entina...the Aphrodite? Don't we
al ready- -

Val entina ignores Alicia, then pulls a |arge piece of paper
from underneath her own bra.

Fl orence doesn't | ook pl eased.

VALENTI NA
Now. Here's the plan.

ALI CI A
Don't we service the place? | nean--

VALENTI NA
How re they gonna know it's us
doi ng the job?

Val entina shows the other gangsters her piece of paper.
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VALENTI NA ( CONT' D)

Now, Heidi, you're over here;

(points to Heidi's spot)
Joyce, you're over here;

(points to Joyce's place)
Fl orence, you're here;

(fingers Florence's spot)
Ellen, be in the | obby at
m dnight...and Alicia, you drive.

Ellen's nmouth drops while Alicia frowns in disbelief.
Fanny grabs a cigar out of the box.
FANNY
(to Ellen)
Have a cigar.

Fanny unw aps the stogie before she stuffs it into Ellen's
still-open nouth.

EXT. THE APHRODI TE - N GHT
A STRING OF COUPLES in formal attire enters the nightclub.
| NT. APHRCDI TE BARROOM - NI GHT

A gl eeful Stavros watches froma back table as Don and
SEVERAL GUESTS sit at a middle table.

The patrons act pagan to the core; they drink as if they've
got no tonorrow.

Now St avros | ooks nervous: He stares at the enpty
bandst and. .. gazes toward the dressing room

No sign of Ellen.

I NT. DRESSI NG ROOM - NI GHT

Instead of a gown, Ellen's in a tuxedo.

She opens up the dresser drawer and takes out the gun from
the night before. This time, Ellen stuffs the gun into a

hol ster worn just above the belt (but conceal ed by her coat).

Ellen stands in front of a mrror to make sure nobody can see
t he gun or the hol ster.

She | ooks sone ki nd of proud.
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ELLEN
(adjusting her bowtie)
Never thought ny father's tuxedo
would fit nme.

And she wal ks out of the room
I NT. APHRODI TE BARROOM - NI GHT
Ellen runs over to the piano...and nearly rips her pants.

ELLEN
Ladi es and gentl enen...showtinme at
t he Aphrodite!

Stavros and his guests appl aud heartily.

Once the clapping dies down, Ellen starts her show with "St.
Loui s Blues."

As Ellen plays, Don and his guests toast each other. Their AD
LI BBED t oasts cel ebrate anything and everything they can
conj ure up.

Toward the end of the song, JAMES WXZNI AK (39, cautiously
friendly) and wi fe LEATRICE WOZNI AK (41, friendly...period)
enter the roomfollowed by THREE OTHER COUPLES. .. all dressed
to the nines.

Stavros and Don now occupy the fornmer's back table; both nen
hol d an AD LI BBED conversation when Janmes arrives.

DON
Hey, uh, Janes...why don'tcha join
us?
St avros uses body | anguage to scuttle that idea.

DON ( CONT' D)
You wanna see us turn the place
upsi de down?

STAVROS
Janes...so happy to see you here.

Stavros gestures Janes to his side.

STAVROS ( CONT' D)
Pl ease. .. have a seat.

Janes nods in the utnost of enthusiasm
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STAVRCS ( CONT' D)
So nice...a pleasure that you could
cone, M. Wzni ak.

Janes takes a seat at Don's and Stavros' table.

JAMVES
This is quite a party... but
couldn't you have gotten an
orchestra?
(1 ooks at Ellen)
O a kazoo pl ayer?

STAVROS
Not when they eat up all ny food
and | eave none for mny guests...but

you will love Ellen, no? Wen she
pl ays, she mekes like a full
or chestra.

Stavros | ooks at Don, then at James.

STAVROS ( CONT' D)
M. Wnick is an associ ate of m ne.

James' face clouds up
On the bandstand, Ellen's nusic changes to "Linger Awhile."
JAMES

You nean to tell me this M. Wnick
is...an associate...of yours?

STAVRCS
(with a heavy nod)
He is.
JAMES

Tell M. Wnick I'm| eaving!

Janmes rises and signals his entourage into getting ready to
| eave the club

As the couples prepare to go, Janes hel ps a surprised
Leatrice with her own bel ongi ngs.

LEATRI CE
Janmes...can't we stay a little bit
| onger? The | ady at the piano's
doing quite a job.

Janes stares Leatrice down.
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JAMVES
Now, Leatrice, how do you think
it'd look if the future safety
director of the City of O evel and
patroni zed a sal oon run by a
crimnal elenent...they all are!

Leatrice, Janmes, and the three other couples with themfile
out of the Aphrodite.

Don does a slow burn as Stavros | ooks concer ned.

SAME SCENE - HOURS LATER

Henry now sits on top of the piano while Ellen still tickles
its ivories. The new tune: "Stunbling."
HENRY
(si ngi ng)

"Tention, folks; speak of

j okes,/ This is one on ne:/Took ny
gal to a dance/At the Arnory./Misic
pl ayed, dancers swayed,/ Then we

j oi ned the crowd.

The remai ning crowd eats it up.

HENRY ( CONT' D)
| can't dance. Took a chance,/And
right then, we started/ Stunbling
all around, stunbling al
around, / Stunbling all around so
funny, /Stunbling here and there,
stunbl i ng everywhere- -

El l en shoots Henry an anused | ook

HENRY ( CONT' D)
And | nust declare,/1 stepped right
on her toes./And when she bunped ny
nose, /|l fell and when | rose,/|I
felt ashaned/ And told her/That's
the latest step, that's the | atest
step, that's the latest step,/MW
honey.

Now Ellen's all smles.

HENRY ( CONT' D)
Notice all the pep, notice all the
pep, notice all the pep./She said:
" St op munbl i ng.
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HENRY( CONT" D)
Though you are stunbling,/I like it
just a little bit, just alittle
bit, quite alittle bit."

Some coupl es |l eave their seats and dance.

HENRY ( CONT' D)
Young and snmall, short and
tall,/Fol ks nost everywhere/ Take a
chance, do this dance./They think
it's a bear./People rave and they
crave/Just to do this step./Of
t hey go, nice and sl ow, /Wen the
band starts playing:

Henry junps off the piano.

HENRY ( CONT' D)
Stunbling all around, stunbling al
around, / Stunbling all around so
funny- -

He dances in place!

HENRY ( CONT' D)
Stunbling here and there, stunbling
everywhere,/And | nust declare, /|
stepped right on her toes./And when
she bunped ny nose,/I fell and when
| rose,/l felt ashaned/ And told
her/ That's the | atest step, that's
the latest step, that's the | atest
step,/ My honey.

The singer and the pianist watch nore couples cut a rug.

HENRY ( CONT' D)
Notice all the pep, notice all the
pep, notice all the pep./She said:
"Stop munbling. Though you are

stunbling, I like it just alittle
bit, just alittle bit, quite a
little bit."

El l en ends her acconpani ment in three notes.

She pulls a gold watch out of her suit pocket and finds the
time is 11:58 PM

Henry watches Ellen | eave the piano.
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ELLEN
That's it.
(fl eei ng the bandst and)
Gotta go!

Ellen sprints out of the barroom..and sends Henry and the
revel ers into confusion

I NT. APHRODI TE LOBBY - N GHT

Ellen's across fromthe counter froma hat check attendant-
clerk named CLAIRE (20s).

Claire can't believe her eyes as she eyeballs a nervous
Ell en...tuxedo and all.

CLAI RE
Are you sure you've got the right
gender ?

ELLEN
(noddi ng)
Have you got any Wbster Queens?

Claire gives Ellen a dunbfounded | ook.
ELLEN ( CONT' D)
You know. "First in the Soci al
Regi ster.™

CLAI RE
I know.

Ellen pulls out her watch and finds the tine is 12:01 AM

ELLEN
"Il take six.
A still-disbelieving Claire takes six cigars out of a box
| abel ed "WEBSTER QUEENS" and hands themto Ellen, who pulls
out a dollar bill and gets a nickel back.

The two wonen hear the SOUND of rhythm c handcl appi ng and:

CROWD (O.S.)
WE WANT ELLEN! WE WANT ELLEN!' WAE
WANT ELLEN' WE WANT ELLEN' WE WANT
ELLEN' WE WANT ELLEN

CLAI RE
Sounds |i ke the nusic stopped.
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Claire watches Ellen light up one of those cigars...and | ooks
di sarned until Ellen coughs.

ELLEN
|'ve gotta get used to these.

And C aire slaps her own forehead.

CROWD (O.S.)
WE WANT ELLEN! WE WANT ELLEN! WE
WANT ELLEN' WE WANT ELLEN' WE WANT
ELLEN' WE WANT ELLEN!

As the O S. chanting and cl appi ng grow LOUDER, Fl orence,
Hei di, and Joyce enter the |obby...in trenchcoats, w de-
bri med hats, and nasks.

Al'l three gangsters carry machi ne guns.

Fl orence, Joyce, and Heidi look as if they detest wearing
trenchcoats on such a hot sunmer night. But Florence heads
for the barroom and Joyce hides behind Ellen...while Heidi
covers the front door

A nervous Ellen pulls out her gun and points it at Claire.

ELLEN
This...is...a...stickup!

Cl aire shows opennout hed di sbelief, then lets out a weak
| augh. As the | augh grows stronger, Ellen and Joyce now stand
si de by side.

JOYCE
You heard the | ady!

CLAI RE
Coul d' ve fool ed ne.

Joyce fires into Claire's booth...just to scare her.

Claire nods and forks over all the noney in the cash
regi ster. She even puts the noney in a sack!

El l en puts her cigar back in her nouth, points her gun at
Claire, and grabs the sack while Joyce heads for the barroom

I NT. APHRODI TE BARROOM - NI GHT

At the bar, Joyce works with THE BARTENDER. C ancey, | arge
canvas bag in hand, cones to Joyce's side.
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In reluctance, the bartender enpties out his cash register
and puts the noney into C ancey's bag.

A FOOD SERVER heads for the bar, but Joyce and C ancey (the
latter fires a .38) shoot him down.

CLANCEY
(whi spering to Joyce)
You' re gonna have to get nme one of
t hose.

Joyce nods as she and C ancey | eave the barroom Florence,
whose coat pockets bul ge with noney, follows the two wonen.

I NT. APHRCDI TE LOBBY - N GAT

Wi |l e Joyce, C ancey, and Florence enter the | obby, Janes,
Leatrice, and their party return to the club through an ajar
front door.

Unbeknownst to Leatrice's and Janes' party, Heidi hides
behi nd the front door.

And Janes doesn't | ook too happy.

LEATRI CE
Janmes, honey, you'll love Ellen...
mean her playing.
Ellen, now also in a top hat, still holds Claire at bay.
HEI DI

(to Janes and Co.)
Al'l of you...put 'em up!

Leatrice stands in disbelief as she and nbst of the group's
menbers hesitate.

HEI DI ( CONT' D)
UP!

Everybody but Janmes puts hands up; Janes hinself pulls out a
gun. .. but Florence, Heidi, Joyce, and Clancey aimtheir
firearms at him

Fl orence waves the other three gangsters off and shoots
James, who slunps to his death.

Claire yells...Ellen goes to the back of the club...and
Fl orence, Joyce, C ancey, and Heidi head out of the club
t hrough the front door.
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The surviving nenbers of the entourage hover around Janes'
dead body in hel pl essness. Leatrice crouches toward, then
hugs, that body.

EXT. THE APHRODI TE - '28 STUDEBAKER LI MO - NI GHT

Cl ancey, Florence, Heidi, and Joyce | ook surprised to see a
1928 Studebaker |inousine (instead of the Mbdel A truck) pul
to a stop al ongside them

Nonet hel ess, they get inside the car; two wonen take the
m ddl e seat and the other two occupy the back seat.

I NT. '28 STUDEBAKER LI MO - NI GHT
Alicia drives while Fanny rides shotgun.

FLORENCE
Alicia, where' d you get this?

ALI CI A
There's nothing in the world
scarier than O ancey riding the
runni ng board of any vehicle there
is.

Cl ancey and Heidi |augh, Joyce nods with a grin, and Fl orence
bur ns inside.

FLORENCE
Get goi ng!

ALI CI A

Can't sonebody el se drive? |I'm sick
of - -

ALL BUT ALIC A
GET GO NG !

A reluctant Alicia drives off.
| NT. DRESSI NG ROOM - NI GHT

Henry stands, arns fol ded, and watches a scared El |l en deposit
her gun into the sane drawer as before.

Ellen gravitates into a seat at the wooden chair.
HENRY
You weren't this scared the other
ni ght!

Ellen's too stunned to react...for a few seconds.



ELLEN
Have you ever seen a shooting
bef or e?

HENRY
No, but let ne tell you, Ellen:
That's gotta be the nbst dangerous
paper wei ght ever nade!

ELLEN
If you think I shot sonebody wth
that...look here, Henry: Al | know
i s sonebody got shot...Janes
Wozni ak!

HENRY

You nean...wasn't he up for the
safety director's job?

Ellen's is a weak nod.

HENRY ( CONT' D)
You saw it. You didn't do it.
(zeroing in on Ellen)
Who di d?

Ellen still | ooks too scared to answer.

HENRY ( CONT' D)
Ell en...who shot Wozni ak?

Now El | en scrunches up her face.

HENRY ( CONT' D)
Ellen...you mght get a reward if
you tell.

Henry drops to his knees.
HENRY ( CONT' D)

Nobody' Il know but you and ne...and
t he police, of course.

He puts a hand on her | ap.
HENRY ( CONT' D)
Look, Ellen: Shooting sonmebody that
important is like...canceling Anps
as well as Andy!

A weak smile forces its way onto Ellen's face.
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HENRY ( CONT' D)
You' re not gonna tell...you
gotta...if you' d only stuck to
pl ayi ng the piano...gee, eighty
dol Il ars a week!

Henry shakes his head "no."

HENRY ( CONT' D)

You yourself said that's twi ce the
anount of noney your Uncle Harry
gets...and they pay himin cheese!
To feed the rats!

(grabbing Ellen's arns)
Ell en, you gotta stay away from
themgirls! They nmake horrible
nmusi c!

Ellen stares at Henry for a noment. Then

ELLEN
Tell that to ny sister.

EXT. JEFFERSON STREET WAREHOUSE - N GHT

The truck and the Model T rest outside the warehouse. .. but
the |inpusine doesn't.

I NT. JEFFERSON STREET WAREHOUSE OFFI CE - NI GHT

Val entina sits at her desk and reads "Vogue" when Fl orence,
Joyce, Fanny, C ancey, and Heidi enter the office.

Fl orence enpties her coat pockets on the desk; C ancey
enpti es out the canvas bag; its noney |ands on the desk.

Hei di and Joyce open a netal cabinet and put their guns in
it. Valentina | ooks up from her magazi ne and, once she sees
what unfol ds, she stares in disbelief.

Val entina puts the nagazi ne on her desk.

VALENTI NA
VWhere's Ell en? Wiere's Alicia?

FLORENCE
Alicia s putting the car away.

Fl orence counts the noney now on Val entina's desk.

VALENTI NA
That | eaves one nor e.
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FLORENCE
You never know about that sister of
m ne. But you shoul d' ve been there!
W did all right...but we had to
t ake care of sonebody.

Val entina stands up and sidles over to Florence.

VALENTI NA
Who?

Fl orence continues to count. Valentina grabs Florence's arns.

VALENTI NA ( CONT' D)
VHO?

FLORENCE
Ei ght een hundr ed.

VALENTI NA
You know what R nal di sai d!

FLORENCE
We coul da done better if the stock
mar ket hadn't crashed | ast COctober.

Val entina oh-so-slowy tw sts one of Florence's arns.

FLORENCE ( CONT' D)
W. .. W. . . WOZNI AK!

Valentina lets go of Florence's arm then wal ks around the
roomin a rage.

VALENTI NA
You renmenber that neeting...where
Rinal di said: "W're gonna have to
save the fireworks?" Renenber?
(pointing at Florence)
DO YQU?

FLORENCE
| don't renenber...you sent me out
of Don's office.

VALENTI NA
DO YOU?

FLORENCE
I had no choice! He...the guy
pul l ed his gun on ne! \Wat would

you do--
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VALENTI NA
Yeah, but he had the safety
director's job all |ocked up!

Val enti na | ooks gl um as she stops wal ki ng.

O S., she and Florence get the SOUND of a poker gane that
starts up.

I NT. JEFFERSON STREET WAREHOUSE STOREROOM - N GHT

Gl ancey, Fanny, Heidi, and Joyce sit around the table, where
t hey play poker as a droplight illum nes the whole thing.

Val entina peeks in on the ganme through the office door.

VALENTI NA
Get sonme nore |ight on that gane,
will you?

The four poker players |ook surprised as Valentina closes the
st or eroom door .

Heidi turns off the droplight (and sets off a nass protest),
then tiptoes over to the switch to turn the big lights on. In
satisfaction, she returns to her seat.

Just as the four wonen get into the gane, they hear a KNOCK
on the door.

This tinme, Fanny puts her cards down and gets up to answer
t he door.

Reveal ed: EDWARD 3 ACOBAZZI and RALPH W NOCKI (both
40s)...two detectives in unbuttoned overcoats, unpressed
pants, dirty shoes, and fedoras that | ook bent out of shape.

FANNY
| know you both wanna see M ss
Perl ozzo, so...

Edward and Ral ph | ook bew | dered, but they follow Fanny to
the office...much to the consternation of O ancey, Heidi, and
Joyce.

I NT. JEFFERSON STREET WAREHOUSE OFFI CE - NI GHT

Fl orence hides inside a closet just before the two detectives
make it inside Valentina' s office.

Val entina herself sits on the desk, next to the pile of noney
still on the desk.
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Ral ph and an equal | y-di smayed Edward wal k t hrough the al ready-
aj ar door.

The two nen take off their hats.
EDWARD
M ss Perlozzo...you know anyt hi ng
about a 1928 Studebaker 1ino down
the street?

An anmused Val enti na just shakes her head si deways.

RALPH
Do any of those poker players we
saw?

EDWARD

(turning on Ral ph)
Way don't you ask 'enf

A gl eeful Ral ph heads for the storeroom

RALPH
At last...l get to ask ny own
guesti ons!

Once Ral ph's out of the office, Edward turns to Val enti na.

EDWARD
There was a guy in there. Know ng
your friends, it nusta been a
girl...we didn't see him..oops,
her, when we got there.

VALENTI NA
| don't know a thing about it.
Not hi ng.
Edwar d shrugs and heads out...but turns around at the door.

EDWARD
Mss, let me know what you find out
about the Whzni ak shooti ng.

VALENTI NA
(noddi ng)
Didn't know anybody was after him
Edward puts his hat back on and | eaves the office.

A few seconds |ater, Florence cones out of the cl oset.
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VALENTI NA ( CONT' D)
W sh those dicks would fix
t hensel ves. . .
(recogni zi ng Fl orence)
Vel |, you ready to divvy up the
| oot ?

FLORENCE
(wal king to the desk)
Yeah.

Fl orence joins Valentina in a seat on top of the desk, next
to that pile of noney.

FLORENCE ( CONT' D)
But we're gonna split it anong--

VALENTI NA
Wait a mnute! This is ny gang! Not
your s!

FLORENCE

Li ke I said: You shoul d' ve been
there. You can't boss a gang
readi ng "Vogue--"

VALENTI NA
Look, Florence Wrkman, | hired you
and | can fire you, too!

Cl ancey, Fanny, Heidi, and Joyce abandon their poker gane.
They huddl e by the office door to watch the altercation.

Stony silence takes over for a few nonents on both sides of
t he door.

JOYCE
(to Val entina)
She's right...you shoul d' ve been
t here.

Hei di, Fanny, and Cl ancey AD LIB their agreenent with
Joyce...while Val entina scow s.

VALENTI NA
Al'l right, Florence...you wanna
split it five ways, you can.

CLANCEY
Six. Don't forget Alicia.
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FANNY
No, C ancey. That's seven. Don't
forget Ellen.

Al'l but Fanny AD LIB their disagreenent.
SAME SCENE - A BIT LATER
Fl orence, Fanny, C ancey, Joyce, and Heidi each secure a
share of the noney stolen at the Aphrodite. (They save a
sixth for Alicia, though.)
FLORENCE
Any of you wanna go for a ride?
Gve Alicia her cut?
Nobody speaks up.
FLORENCE ( CONT' D)
W' re gonna bl ow the town while
it's still night.
Still nobody speaks up. Then:
HEI DI
(huggi ng d ancey)
Flo, et her go. She's no good at
poker .
A surprised O ancey turns and gl ances at Heidi.
EXT. ONTARI O STREET - MODEL A TRUCK - NI GHT

As it goes northbound on Ontario, that 1929 Ford truck
travels at a pretty fast clip.

I NT. MODEL A TRUCK - NI GHT

Al'l the windows are rolled down.

Cl ancey drives...and Florence's nmouth flies open, for..
EXT. OLD STONE CHURCH - NI GHT

...Alicia comes down the stairs of this Victorian Romanesque
structure fromthe 1880s.

The Model A truck slows down as it approaches A d Stone.
I NT. MODEL A TRUCK - NI GHT

An i ncredul ous Fl orence breaks out her rifle and, as fast as
she can, fires several shots..
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FLORENCE
Yeah, 1'l1l give her a cut she'll
real |y appreciate!

EXT. OLD STONE CHURCH - NI GHT

...and, before Alicia can react, she falls down.

THE O S. SOUND of crying tires and squeal i ng gears emerges.
EXT. RI VERSI DE CEMETERY - DAY

On a cloudy, sticky August day, Florence, Heidi, Joyce,

Fanny, Valentina, and Clancey join Ellen and Henry as well as
ALICI A'S SURVI VI NG FRI ENDS AND RELATI VES. .. all gathered
around the site where Alicia' s burial awaits.

CHARLES NAGLER (60s), the mnister, tries his best at an AD
LI BBED eul ogy while he joins several other people who kick
mud fromyesterday's rain off their shoes.

The gravesite is next to a gravel road, where a fleet of cars
(the funeral procession) rests.

And the cenetery is situated next to railroad tracks.

Result: The attendees nust HEAR trains, trains, and nore
trains.

ENRI QUETA ESPI NOSA (50s), her husband PEDRO (60s), their son
ROGELI O (21), and their remaining daughter CATERINA (17) take
this nonent the hardest.

In fact, Rogelio and Pedro wail and sob | ouder than Caterina
and Enriqueta do.

Fl orence, Heidi, and Joyce gaze at the near garden of flowers
atop Alicia s casket.

Joyce turns to Florence and Heidi .

JOYCE
(in a whisper)
One thing's for sure: Alicia's
goi ng out right.

HEI DI
(whi spering, too)
Even though those are cut-rate
flowers.

Charles scow s Heidi and Joyce into quiet.
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On the other side of the casket, Henry hugs a nervous
Ellen...only to receive a nervous |ook in return.

ELLEN
"Il tell you what happened- -

But Charles scows Ellen into silence.

Pedro, Enriqueta, Caterina, and Rogelio remain awash in
bitter tears.

ROGELI O
| can't believe she is dead...not
like this...she taught nme how to
box. ..

Charl es shushes Rogeli o.

CHARLES
I"mtrying to finish nmy eul ogy.

ROGELI O
But |' m her brother!

At last, Charles AD LIBS his eulogy into an end...when Ellen
i medi ately whispers to Henry.

ELLEN
You know what happened, Henry?
Alicia got tired of being the
driver. So she ran out on the gang.
Just ran out.

The peopl e disperse toward their respective vehicles.

Ellen and Henry wal k toward a 1925 Cadill ac sedan. She wal ks
toward the driver's side, he the other side...but:

HENRY
We better trade places. You're
too...teed off.

And they trade.

Pedro, Enriqueta, and their surviving children head for their
own car when they wal k past Henry and Ell en

CATERI NA
I"Il never get rid of...the gun she
gave ne. ..

Pedro bl ows his nose while he turns to Enriqueta.
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PEDRO
I nmust get ny hands on whoever
killed Alicial

Hei di and Cl ancey escort Florence to the Mdel T.

ENRI QUETA
Stand in |line, Pedro! Stand in
i nel!

El l en watches the Fam |y Espi nosa before she turns to Henry.

ELLEN
Alicia had the right idea.

Henry catches Ellen's increasingly bitter | ook.

ELLEN ( CONT' D)
They' re gonna get ne next! | can
just feel it.

Henry and Ellen clinb inside the Cadill ac.
I NT. CADI LLAC SEDAN - DAY
Henry starts the car.

HENRY
You...we can change all that. You
know that, Ellen. W got a good
act...nme singing, you tickling the
i vories.

Ellen"s is a heavy nod.

HENRY ( CONT' D)
Stavros hinself said we're good
enough to play anywhere in this big
ol' country...for noney! Not cheese
to feed the rats. You know that!

ELLEN
And they' Il probably find me in
Bangor, Maine, too! You don't know
nmy sister!

Henry watches cars lurch out of the cenetery as his own
vehicl e makes its way out of there.

HENRY
If we stick together, they can turn
this whole US of A upside down and
not find us.
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ELLEN
First of all, we'll have to change
our names and wear mnasks...we owe
Stavros sone nore nusic, though,
before we split d evel and.

At the first opportunity to stop, Henry | ooks inspired.

HENRY
Aw, Ellen, why don't you drive ny
car? You drive better than ne.

El l en | ooks surprised as she and Henry clinb out of the now
stopped car to trade pl aces.

INT. MODEL T - DAY

Fl orence drives that 1922 car; Heidi (in the mddle, where
she shifts gears) and Joyce ride al ong.

HEI DI
I've never seen a man cry harder in
ny life than when | saw M.
Espi nosa cry today.

FLORENCE
Hei di - -

HEI DI

It was scary. Makes you wonder
about that nyth we keep teaching
little boys to uphol d.

(shruggi ng)
Didn't Jesus weep? And didn't Peter
cry after he heard the cock crow
three- -

FLORENCE
Vll, if Alicia hadn't run out on
us, you wouldn't've had to see him
cry like that.

Fl orence | ooks annoyed.

FLORENCE ( CONT' D)
Even worse, she went up to that Ad
Stone Church and snitched to the
priest!

JOYCE
Still, that's his daughter. How
many tinmes do you | ose a--
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FLORENCE
Joyce, | had to do it. If you don't
get tough in this racket, you die.
Ain't you read about Al Capone and
Di on O Bani on over in Chicago?

JOYCE
Fl orence, |'m having enough trouble
supporting C evel and' s papers to
adopt Chicago's, too.

HEI DI
Fl orence, you coulda | et one of us
drive...she was gettin' to be a
crack shot.

Fl orence stares in anger at Heidi.

JOYCE
Hey, Fl orence..

FLORENCE
VHAT?

JOYCE

Actually...dd Stone Church is a
Presbyterian church. Not a Catholic
one.

FLORENCE
So?

JOYCE
They woul dn't have a priest over
there. They'd have a mnister.
Joyce receives Florence's facial wath.
EXT. WEST TWENTY- FOURTH STREET - '22 FORD MCDEL T - DAY

As the Model T continues al ong West Twenty-Fourth, Ral ph and
Edward saunter down the street.

INT. MODEL T - DAY
FIl orence sl ows down...but Heidi shifts too | ate.

FLORENCE
G me that stick!

A reluctant Heidi lets go of the gearshift.

Fl orence violently shifts into gear.
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EXT. LUQ'S - NIGAT

The 1922 T rests in front of a downtown restaurant whose
facade features a red-white-and-blue awning over each w ndow.

INT. LU G@'S BANQUET ROOM - NI GHT

Several long tables are butted together, possibly into a U.
Fl orence, Heidi, Joyce, d ancey, Fanny, Valentina, and THEIR
GQUESTS sit on one side in this el egant room

Anot her table features plates and platters of food.

Everybody's dressed formally...and engaged in the food and
t he AD LI BBED conversati on

A gloating Florence sits at the head of the table; Valentina
and Cleveland' s M. Underworld, JOSEPH YACAVONA (50s), sit on
ei ther side of her.

Valentina firmy bangs on the table...and earns attention.

VALENTI NA
Ladi es...and gentlenen...Joyce is
gonna nmake a speech. You listen to
her now.

Everybody else in the room including Joyce, |ooks surprised.

Joyce rises to her feet...and the AD LI BBED conversation
resunes. Val entina bangs on the table nore forcefully.

JOYCE
I"'mnot all that good with
speeches, but...Florence is one
hel | of a | ady.

Joyce's statenment brings out the appl ause.

JOYCE (CONT' D)
And Fl orence, we got sonething for
you.

Joyce heads for the platter-laden table and grabs a | arge box
and a smaller box (both giftwapped) from underneath said
tabl e; boxes in tow, she approaches Florence, who abruptly

st ands up.

JOYCE (CONT' D)
Both of "emfromthe gals.

Fl orence takes the |arge box. She can't contain her glee as
she unwraps the box.
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At |ast, Florence renoves the contents fromthe big box: A
m nk stole.

Joyce gestures Florence into trying the m nk on.

FLORENCE
(donni ng the stole)
Fits better than this gown.

Appl ause breaks out around Joyce and Florence as the latter
takes the little box. Florence renoves its wapping, opens
the box, and finds...it's a box of expensive cigars.

Fl orence's glee clinbs off the charts.

FLORENCE ( CONT' D)
My brand! Thank you!

Fl orence gains nore appl ause; through it, she offers all the
gangsters cigars (all the nobsters accept), then does the
same for their guests (not all the guests accept).

It doesn't take long at all for the lighters and nmatches to
flare up.

Fl orence waves her arns to get silence...and succeeds.
FLORENCE ( CONT' D)
Just wanna say "thank you" for
showi ng up here tonight and
throwi ng this dinner for me. And
t hank you for the stolies and the
st oge. . .
Laughter erupts fromthe crowd.

FLORENCE ( CONT' D)
I nean the stole and the cigars!

And the laughter starts back up, stronger than before.

Through the guffaws, A PHOTOGRAPHER (a woman in her 20s)
takes a picture of the eaters and a picture of Florence.

Joseph gives Florence a worried | ook...but Florence gestures
to Joseph that everything s under control

She enjoys it all...but not for |ong.
Edward and Ral ph, hats and all, enter the banquet room

They don't see Florence...but she sees Ral ph and Edward.
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Val entina turns to Fl orence.
VALENTI NA
Way ain't your sister here? She
quit on you?
Al'l at once, Florence's expression changes for the worse.

FLORENCE
She's twenty four, ain't she?

Fl orence watches the two detectives check the place out, then
turns to Joseph.

FLORENCE ( CONT' D)
" m gonna see what those two want!

Her stole still on, Florence bolts up and wal ks toward Ral ph
and Edwar d.

Joseph turns to Val enti na.

JOSEPH
| hope she can dance, Val enci a.
VALENTI NA
(noddi ng)
Joseph...it's Val enti na.

Fl orence turns to Edward, who tips his hat.

FLORENCE
What ' s up?

EDWARD
Just wanted to see...we'd never
seen 'emthrow a banquet for a |ady
nmovin' up in the world.

RALPH
(tipping his hat)
And so fast, at that, Edward!

FLORENCE
Too bad you two m ssed the one for
Val entina Perl ozzo.

EDWARD
You know anyt hing 'bout a pair of
robberies...one at Sedl acek Furs
and the other at Harry's C gar
St ore?
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Now Fl orence | ooks annoyed.

FLORENCE
What do you think I anf? Walter
W nchel | ?

EXT. THE APHRODI TE - DAY

A YOUNG COUPLE, dressed to stay relatively cool on this humd
day, wal ks by the cl ub.

I NT. STAVROS OFFI CE - DAY

Stavros (he's seated), Don, and Louis (they're erect) are
situated around Stavros' desk. Today's "C evel and Pl ain
Deal er” is open on the desk; Don reads that paper as he
lights up a cigarette.

DON
Ah...not a cough in a carl oad.

But when Don sees pictures of Florence and her gang, he
breaks out in uncontrollable coughs.

Louis attends to Don...but Don fends himoff.

Stavros and Louis check out the article and its of fending
phot os: " PRI NCESS OF UNDERWORLD FETED. "

Don, cigarette in his nmouth, wal ks around the roomlike a
runaway | oconoti ve.

DON ( CONT' D)
That's all we need in C evel and!
Anot her undercuttin' dane! W gotta
stop her. She's gonna end up ownin'
this town!

STAVROS
Don, Don, Don...if you nust,
pl ease...do not do it here.

DON
You don't have to worry 'bout this,
Stavros! | got a coupla ny nen

goin' after her! Right, Louis?
Loui s doesn't answer imediately...so Don stops wal ki ng.
He eyebal I s Louis.

Louis rolls his eyes.
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DON ( CONT' D)
You did send '"em after that
Fl orence floozy, didn't you?

LOU S
Yes, Boss. | didn't know which side
of town to send 'em though

Don goes back to huffing, puffing, and wal ki ng around.

DON
Never m nd!
STAVRCS
I have never net this, uh, Florence

fl oozy. ..
I NT. APHRODI TE BARROOM - DAY

Somewhat quietly, Ellen practices her piano...and listens in
on the office conversation

After all, the door to the office is ajar.
I NT. STAVROS' OFFICE - DAY
Don's wal k around the room conti nues.

STAVRCS
But please, if you catch her
pl ease...do not do it here. Not
after what happened | ast Sunday.

Stavros rises up and wal ks around.

STAVRCS ( CONT' D)
Sunday. ..of all days!

Now Stavros stops in his tracks and points at Don

STAVRCS ( CONT' D)
Are you certain she can own
Cl evel and? She nust get through
Cyrus Eaton and the Vans, no?

DON
Stavros, they don't count! They
didn't know how to...you watch! |[f
the crash ain't got to themyet, it
will!
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I NT. APHRODI TE BARROOM - DAY
El len runs away fromthe piano and..
I NT. APHRODI TE LOBBY - DAY

...sprints into a tel ephone booth. Like Iightning, she shuts
t he door and picks up the receiver, jamng it into her ear.

I NT. TELEPHONE BOOTH - DAY
Ellen stuffs a nickel into the phone.

ELLEN
(i nto phone)
Qperator, give ne Biltnore 1-
7111...Fanny, this is Ellen
Wrkman. . .they're after ny
sister...Don Wnick's after
Fl or ence.

I NT. JEFFERSON STREET WAREHOUSE OFFI CE - DAY

Phone in hands, Fanny stands in the doorway and watches Joyce
and Heidi play billiards.

Cl ancey and Val entina watch next to the pool table.

FANNY
Hey, you guys...Don Wnick's after
Fl or ence.
A laughing Heidi stops playing billiards; in a few seconds,

Cl ancey, Joyce, and Val entina break out in |aughs...as does
Fanny herself a second | ater.

VALENTI NA
(through own | aughter)
Fl orence? She's too slippery!

Al five escalate their laughs...until Fanny sets the phone
down on the desk and drops out of the G eek chorus.

I NT. JEFFERSON STREET WAREHOUSE STOREROOM - DAY
As she wal ks into the storeroom Fanny casts a serious |ook.
FANNY
It sounds serious! It IS serious!
I"mgoing after her

Hei di and Joyce drop their cue sticks and join Fanny,
Cl ancey, and Val entina out of the storeroom
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EXT. HARRY'S Cl GAR STORE - DAY
This store's display window is cluttered to the gills.
I NT. SALESFLOOR - DAY

Not only does Harry's sell cigarettes, cigars, pipe tobacco,
and pipes; it also sells newspapers and nagazi nes.

HARRY (60s) | ooks on in disbelief as Florence pays for twelve
"Plain Dealers.”

HARRY
Twel ve "Plain Dealers!”™ You gonna
use "emto wap fish?

Fl orence, filled with enthusiasm shakes her head "no."

FLORENCE
Fish can't read. That's what ny
fat her always sai d.

Harry cracks up in |aughter.
FLORENCE ( CONT' D)
By the way...gime three of those
bi g, |1ong Mntecruzes.

Harry nods and gives Florence three cigars, then gets a
dollar bill fromFlorence, who wal ks off with her purchases.

FLORENCE ( CONT' D)
Harry...keep the change.

EXT. HARRY'S Cl GAR STORE - DAY

Fl orence sees a 1918 Chevy sedan, painted to | ook |ike a cab,
inching toward her.

The car stops; Florence reaches for the passenger door
when. ..a gun sticks out of a w ndow. ..BANG

Bul lets hit Florence's hands.

Fl orence's purchases fall all over the street.

The Chevy sedan roars down the street. Seconds |ater, the
1928 Studebaker linmo fromthe Aphrodite holdup pulls to a

stop al ongsi de Florence, the strewn newspapers, and the
strewn cigars.
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Fanny (the Iinmp's driver), O ancey, Joyce, Valentina, and
Hei di junp out of the car and pick up the newspapers as well
as the cigars.

Some of the gangsters help Florence down the street... but
Fl orence fends them off...Dbl oody, aching hands and all.

Edward and Ral ph wal k toward the gangsters...in the opposite
direction. The forner puts a grin on his face.

FLORENCE
Nice try.

Edward's face freezes in surprise.

RALPH
Yeah, |ady, when we're done, we'll
really tie your hands up.

EXT. JEFFERSON STREET WAREHOUSE - DAY
The |inmousine is parked next to the | oadi ng dock.
I NT. JEFFERSON STREET WAREHOUSE OFFI CE - DAY

Wth a doctor's bag and a | arge bowl of water within reach on
t he desk, Joyce works on Florence's hands. She does anyt hing
it takes...from washi ng and bandagi ng the wounds to digging
the bullets out.

Fanny, Valentina, Heidi, and C ancey strain for a | ook.

FANNY
Ellen called up and tipped us off.

Fl orence's nmouth flies open for a nonent. Then:

FLORENCE
Yeah. The Pi nbl ock Princess. Wat'd
she want ?
(to Joyce)
And how come you know so nuch about
doct ori ng?

Now Joyce finishes her work on Fl orence.

JOYCE
| couldn't afford to go to nedica
school...so | had to fall back on
ny first aid.

A grin invades Joyce's face.
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JOYCE (CONT' D)

One of these days, | oughta take
one of those correspondence
cour ses.

(gesturing at Florence)
Take a look...won't be long "til
you can throw fruit again w thout
it hurting.

Fl orence | ooks at her new y-bandaged hands, then eyeballs the
ot her gangsters.

She | ooks confortable with Joyce's handi wor k.
FLORENCE
We're all gonna see M. Wnick
t oni ght .
Fl orence's col |l eagues AD LIB their agreenent.
EXT. THE ORANGE AND BLACK - NI GHT
Several cars pass by the club.

I NT. ORANGE AND BLACK' S LOBBY - N GHT

Fl orence, Joyce, C ancey, and Fanny guard the steel door that
guards the Orange and Bl ack. Valentina jans a .44 against the
back of Louis.

VALENTI NA
You tell the doorman we're all
right. Al right?

Loui s stands there in shock.
VALENTI NA ( CONT' D)
Just nove your head up and down a
few times.

Loui s noves his head up and down a few tines.

Cl ancey, Fanny, Florence, and Joyce jamthe corners of the
roomto hide.

An unseen Heidi knocks on the steel door, which opens...and
reveal s THE DOORVAN

LOUI S
They're all right.

The doorman opens the door w der...but Heidi shoves himfrom
behi nd.
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And then the other wonen go after this surprised, agonized-
| ooki ng door man.

FLORENCE
(to the doorman)
You tell nme where Don Wnpy is!
The doorman still | ooks |ost.

FLORENCE ( CONT' D)
Never m nd!

Fl orence's nobsters head for Don's office.

But C ancey backtracks...and goes to the steel door to cover
t he | obby.

Joyce stares her down.
Resul t: Joyce patrols the | obby and C ancey goes upstairs.
I NT. HALLWAY QUTSIDE DON' S OFFI CE - N GHT

The door to the office is closed; Florence, Fanny, Valentina,
and Heidi await C ancey's arrival.

They don't have to wait too |ong.
FLORENCE
Val entina, stay here.
Cl ancey. .. kick the door down.
As Val entina nods, C ancey kicks the door down.
Fanny, Heidi, and Florence follow C ancey into:

INT. DON' S OFFI CE - N GHT

Cl ancey, Fanny, Florence, and Heidi storminside the office,
guns poi sed.

Don and TWO MEAN- LOOKI NG THUGS rise out of their seats in the
ut nost of bewi | der ment .

Cl ancey, Heidi, Fanny, and Florence (she grimaces in pain as
she hol ds her gun) surround the trio.

FLORENCE
You're the ones...you turkeys!

The four wonen inch closer to the three nen...who, one by
one, fall into their seats.
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Oy vey!

Don scranbles for the door

FLORENCE
STAY THERE!

DON
MAKE VE!

Don scranbles back to his seat...and Florence, C ancey,
Hei di, and Fanny nove even closer to Don and his duo.

FLORENCE
(points gun at Don)
Shows you what you know. If you're
gonna hire killers, nmake sure they
know what they're hitting!

Don AD LIBS sonething inarticul ate.

FLORENCE ( CONT' D)
You guys need to check an anatony
chart!

The thugs and their boss shift in their seats.

FLORENCE ( CONT' D)
This is my town now. You're done.
(with a | augh)
You can't even hire decent help.

Fl orence points her gun further at Don.

FLORENCE ( CONT' D)
Get your carcass outa town now...or
you're gonna be a carcass...in a
neat factory!

The three nen sit there, frozen

DON
One undercuttin' danme. You think
you can do it all.

Don' s expression grows col der.
DON ( CONT' D)

You try this on Rinaldi...see how
far you get.
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FLORENCE
I got himfigured out, too...| ook,
Wnpy, DON T you worry about ne!
I"mall right!

Fl orence turns, notions to C ancey, Fanny, and Heidi, and
struts out of the room the other three wonen follow her.

Just before she reaches the door, Florence | ooks at Don
t hrough steel eyes.

FLORENCE ( CONT' D)
And you're through! You don't even
know how to get what you want!

The women storm out of the office.

EXT. JEFFERSON STREET WAREHOUSE - DAY

Rain tries to nove through O evel and.

I NT. JEFFERSON STREET WAREHOUSE COFFI CE - DAY

Fl orence, whose hands are still bandaged up, sits on the
desk, while Valentina sits in a chair.

VALENTI NA
Ever try to take that quiz Thonas
Edi son gave them hi gh school boys?
| tried it, and--
Val entina and Florence find a KNOCK on the door.

FLORENCE
Oh, that thing? That's nothing--

ANOTHER KNOCK t akes pl ace.
VALENTI NA
(toward the door)
Wo is it?
The answer cones fromthe other side of the door.

RI CARDO (O S.)
We just wanna see Fl orence.

Fl orence and Val entina grab a gun each and point at the door.

RI CARDO (O S.) (CONT' D)
This is R cardo Ri nal di
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Fl orence breathes a sigh of relief and gestures Val entina
into setting her gun aside. Wen Valentina gets the door,
Fl orence hides that gun and her own in a desk drawer.

Door now open, Ricardo and his four thugs (ONE DI FFERENT from
the neeting at the Orange and Bl ack) enter the office, with
Ri cardo and the new thug sitting down.

Rl CARDO ( CONT' D)
You...you really come a long way in
a week, Florence. Standin' up to
Val entina and Don Wnick |ike that.
Big Joe here likes that, too.

Val entina | ooks at Fl orence...who suspiciously eyes Ricardo.

FLORENCE
That why he sent you here?
RI CARDO
Vel | ...sonebody's squealin' 'bout

you wantin' ny |and.

FLORENCE
| don't know about that, but I'II
tell you what | don't need:

Tr oubl e.

RI CARDO
Right! It's yours now. ..Don's
territory.

Fl orence gives Ricardo a nock | ook of surprise. Then:

FLORENCE
Ri ght!

A surprisingly-nervous Ricardo waits a nonent to |let the news
sink in for Florence.

Rl CARDO
Y know, | used to work that |and,
but now. ..mybe we both can get
t' get her.

FLORENCE
Ri ght!

Ri cardo and the new thug stand up; the forner and Fl orence
shake hands.
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RI CARDO
CGotta go, Florence. Renenber: I|f
you got a problem call on ne.

FLORENCE
Ri ght!

Ri cardo and his entourage | eave the roomy as soon as they're
out of view, Florence and Val entina eyeball each other in
total victory.

FLORENCE, VALENTI NA
Rl GHT!

They hug each other and pat each other on the back in good,
hearty | aughter.

EXT. SOUTH WOODLAND ROAD, SHAKER HEI GHTS, OH - ' 30 PACKARD -
DAY

A 1930 Packard roadster negotiates this suburban street
cautiously and carefully.

A series of ritzy, expensive houses that | ook as if they cane
out of fairy tales surrounds the street.

I NT. PACKARD - DAY

Fl orence, dressed to the nines, drives...and she's got the
whol e world in her still-healing hands.

She checks a piece of paper on the front seat, then nods.

FLORENCE
If ny father could see ne now

FI orence honks her car's horn in triunph.
EXT. JOSEPH YACAVONA' S HOUSE - DAY

Fl orence's Packard pulls into the driveway of a mansion
wi t hi n wal ki ng di stance of the Shaker Heights Country d ub.

She gets out of the car, jogs to the front door, rings the
doorbell, and A MAID (30s, Wite) ushers her in.

Fl orence | ooks surprised as she steps inside after the nmaid.
I NT. JOSEPH YACAVONA' S PARLOR - DAY
Joseph (he's in a suit and necktie) holds two goblets of

brandy...only to set one on a table once he sees Florence.
The surprised twosone shake hands.



FLORENCE
Ni ce to see you, Joseph, but
you. ..you shouldn't carry those
drinks. That's why they have
butl ers and nmai ds.

JOSEPH
(shrugs Fl orence off)
And you didn't have to dress up for

nme.
FLORENCE

Yeah, but you're M. Underworld in

Cl evel and.

FIl orence heads for a plush chair, but doesn't sit down.

Joseph transfers the goblet in his hand to Florence, who
t akes the goblet. He grabs the one on the table.

JOSEPH
Go ahead, Florence. Have that seat.

Joseph and Fl orence take seats in plush matching chairs.
Fl orence | ooks around the parlor...and | ooks inpressed.

JOSEPH ( CONT' D)
Cigar?

FLORENCE
Yes!

Joseph reaches into a pocket inside his suit and pulls
out...a two-foot-1ong cigar.

FIl orence backs off a little; nonethel ess, she takes the
stogie and lights it up.

FLORENCE ( CONT' D)
(in a near whisper)
Feels like I'"m snoking a horse's

| eg.
JOSEPH
Huh?
FLORENCE
Great, great! Geat |ayout you' ve
got .

(takes a sip of brandy)
Great brandy, great cigar...| feel
gr eat.

69.
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JOSEPH
Fl orence, I'mgonna give it to you
straight: Al the years |'ve been
inthis game, | ain't never seen

anybody |ike you...man or wonman.
You sure know how to take charge.

Fl orence nods with an |-tol d-you-so kind of | ook.

JOSEPH ( CONT' D)
Not even Rinal di...knew how.

Fl orence's nouth flies open.

JOSEPH ( CONT' D)
Let's face it.
(takes a sip of brandy)
He's too nice for this racket.
(anot her sip)
Far as | know, he's through. T-HR-
O O Through!

Fl orence nods while she takes a puff from her cigar.

JOSEPH ( CONT' D)
So...l"mgonna give you Ricardo
Rinaldi's territory. Waddya say?

FLORENCE
(standi ng up abruptly)
RI GHT!

Joseph stands up, too; both shake each other's free hand.

FLORENCE ( CONT' D)
You won't be sorry!

JOSEPH
Right! 1'm gonna hold you to that,
t oo!

Fl orence's nod is a brisk one.

She points at Joseph as they head for the dining room Both
gangst ers whi sper.

FLORENCE
You know, you oughta think about
the kind of help you hire in here.
A Wi te--
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JOSEPH
Yeah, but this is 1930. It's tough
to get a job these days.

EXT. FLORENCE WORKMAN S HOUSE, CLEVELAND, OH - NI GHT

Thi s house on Lake Shore Boul evard isn't as big as Joseph
Yacavona's...but is just as el egant outside.

That ' 30 Packard roadster and that '28 Studebaker |inp rest
in the driveway.

I NT. FLORENCE WORKMAN' S PARLOR - NI GHT

A smal |l party takes place here; MUSIC froma Victrola livens
up the proceedi ngs.

Fl orence, Heidi, Joyce, Val entina, Fanny, and C ancey
frequent a cart that has a few trays full of snacks; nearby
is a table covered with full liquor bottles and gl asses.

In between bites, the gangsters engage in AD LIBBED tal k.
Now t he record ENDS, and:

FLORENCE
Hey! Everybody! Let's drink a
t oast !

The nobsters line up to click their gl asses.

FLORENCE ( CONT' D)
To us...

Heidi clicks the glass next to hers...but Florence stares
Hei di down.

FLORENCE ( CONT' D)
Not yet, Heidi!

Hei di gives a sheepi sh nod.

FLORENCE ( CONT' D)
To the ownership of the West
Side...Central Side..

Now a sextuple click takes place.
FLORENCE ( CONT' D)
Anot her thing: Let's drink to our
conquest of Joseph Yacavona's East--

And t he doorbell RINGS.
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Drink in hand, Florence gets the front door, and...finds

Ell en on the other side.
Six pairs of eyes stare at Ellen.
Six mouths fly open.
Si x bodies stand still.
ELLEN

Aren't you gonna go on with the
party?

G ancey, Fanny, Florence, Heidi, Joyce, and Val entina stay

shocked anot her nonent. Then:

CLANCEY
Uh, sure, Ellen...grab a glass and
your favorite poison and...get
| ooped!

Ellen grabs a glass and fills it wth whiskey.

ELLEN
Thanks a | ot, C ancey.

El l en | ooks around the place...and | ooks inpressed.

Fl orence eyeballs her sister and feigns hospitality.

FLORENCE
Make yourself to hone, Ellen.
(pointing to cart)
There's sonme crackers and stuff on
the cart.

El l en heads for the cart to help herself before she turns to

a still-surprised Heidi

ELLEN
You still find time to play the
banj o when- -

FLORENCE
(to Ellen)
I think I'"m gonna need your help in
t he kitchen.
A reluctant Ellen foll ows Fl orence into:
I NT. FLORENCE WORKMAN' S KI TCHEN - NI GHT

Fl orence and a now suspicious Ellen | ean agai nst

t he counter.
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FLORENCE
So...how s the Pinblock Princess?
ELLEN
Fl orence...don't call ne that.
(grinning)

You've got a...quite a place,
t hough. .. and you're | ooki ng better
t han before.

FLORENCE
| didn't get this way scream ng ny
l ungs out at the Central Market,
"Il tell you that. Father started
out like that...and it got him
dead.

Fl orence grabs a cigar out of a box on the counter, then
lights that stogie up.

FLORENCE ( CONT' D)
You ain't |ooking so bad yourself,
El | en.

ELLEN
Yeah. Having the tinme of ny life
maki ng nusi c.

Fl orence eyes Ellen in suspicion and hands her the cigar box.

FLORENCE
Have one.

El len takes a cigar, then receives a light from
Fl orence...only to cough.

Fl orence | ooks annoyed.

FLORENCE ( CONT' D)
Looks like Mother and | didn't
t oughen you up enough.

El |l en | ooks surprised.

FLORENCE ( CONT' D)
Wen we were kids, you were the
wor st stickball player in the
nei ghbor hood.

ELLEN
You know why- -



FLORENCE
You couldn't fight worth a dam,
ei t her.
(takes a puff)
And even in high school, you
couldn't even finish a whole cigar.

ELLEN
But I was...and still am..a hel
of a nmechanic. | got that car

fixed, didn't |?
Ellen attenpts to take a puff.

ELLEN ( CONT' D)
You renmenber when | tuned the
famly piano with thunb tacks and
hai r pi ns- -

FLORENCE
You nessed up so nmuch we had to
hire a tuner, anyway.

Bitterness crosses Florence's face.

FLORENCE ( CONT' D)
| thought | had you trained...
t hought you wanted to get up in the
wor | d!

Fl orence noves away fromthe counter.

FLORENCE ( CONT' D)
Matter of fact, you were the one
who dragged ne down to that
unenpl oynent agency to answer that
ad! Now you' ve gotten...too dam

sof t!

ELLEN
Look, Florence, | like what I'm
doi ng!

FLORENCE

Look, Ellen, we went into this
together and we're gonna see this
t hr ough t oget her!

Now Fl orence noves back to the counter

FLORENCE ( CONT' D)
Say...got any nore bullets, sister?
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Ellen just stares at Florence for a | ong nonment.

ELLEN
You' re talking to the wong woman.

FLORENCE
You can deny it all you want, but
you're still in this gang whet her
you think so or not!

(takes anot her puff)

And if you know what's good for
you, you'll quit posin' as...Little
M ss Fancy Fi ngers!

Fl orence uses her cigar to point at Ellen.

FLORENCE ( CONT' D)
And stay away fromthat boy!

ELLEN
He's a hell of a singer.

FLORENCE
| don't care if he's Babe Ruth!
Stay away fromthat boy!

Fl orence goes to a counter cabinet, opens it, and...

ELLEN
Henry and | are partners. W're a
team

.and...pulls out a .44.

FLORENCE
Team not hing! This is your team
(points gun at Ellen)
And if you don't start playing by
ny rules...you re gonna be cut!

Ell en | ooks fearful

FLORENCE ( CONT' D)
And not just with a knife!

El | en now | ooks dunbf ounded and f earful.

ELLEN
You...wouldn't...

Wil e Florence studies Ellen, Ellen herself backs away from
the counter and tries to back her way out of the kitchen.
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Fl orence follows her...until Ellen backs into a wooden stool.
Si nul taneous to the collision, the phone RINGS O S.

El l en scranbles away fromthe stool...until Florence shoots
one of the stool's legs off.

FLORENCE
Stay there!

El len takes a precarious seat on the wooden stool as
Fl orence, gun still in hand, runs toward the parlor.

As she hears Florence's OS., AD LIBBED phone conversati on,
Ellen's fearful | ook intensifies.

Ellen tries to listen in; as she does, and the conversation
wi nds down, she gains courage and junps off the stool.

ELLEN

To hell with this. I'"molder than

she is.
El len sprints out of the house through the kitchen door.
EXT. FLORENCE WORKMAN S HOUSE - NI GHT
Ellen runs toward the 1922 Mddel T and hustles into the car.
EXT. HAWBAKERS' HOUSE - NI GHT
The Model T skids to a stop in front of a bungal ow
I NT. HAWBAKERS' KI TCHEN - NI GHT
Li ke the entire house, this kitchen is sinple yet tasteful.
Henry sits at the table, where he eats hinself out of house
and home, when the doorbell RINGS. In addition, he hears A
SERI ES OF KNOCKS at that sane door

Henry's so nervous he knocks over the glass of mlk on the
table as he heads for the front door.

I NT. HAVWBAKERS' LI VI NG ROOM - NI GHT

Henry opens the door; Ellen bursts in...and her nonentum
takes her right to a sofa, where she crashes to a stop a la
basebal | ' s Pepper Martin.

ELLEN
Henry, we've gotta go!
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HENRY
Right! Stavros told ne you weren't
at the Aphrodi --

ELLEN
W' re | eaving C evel and!
HENRY
Shoul dn't we...shouldn't we
r ehear se. . .
ELLEN

(getting up abruptly)
THAT NO GOOD SI STER OF M NE' S AFTER

us! !
HENRY
Wait a m nute, honey. Let ne--
ELLEN
(shaki ng Henry)

Ri ght now

The two just stand there and eyebal |l one anot her.

HENRY
El | en...what happened?

ELLEN
Fl orence wants us to break up the
act...or our next performance is
gonna be in Heaven! | just got back
from her house!

El len points toward the front door.

A | ook of

ELLEN ( CONT' D)
We've got to get out of this
overgrown country town!

HENRY
Ellen, I've...l"ve been thinking it
over, and...

astoni shnent engul fs Ellen.

ELLEN
Oh, no. Renenber when Alicia died?
You said: "If we stick together,

they can turn this whole US of A

upsi de down and not find us."
(hands on hi ps)

How about it?
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In his own astonishnent, Henry gently sits Ellen on the sofa.

ELLEN ( CONT' D)
How about it?

Henry just shakes his head sideways.
Ell en"s nmout h drops open

HENRY
Look, Ellen, your car is eight
years ol d. Eight years old! Wat
chance does it have agai nst your
sister's brand-new Packard?

ELLEN
Huh?
HENRY
Your sister's shiny new Packard?
ELLEN
What has that got to do with it?
HENRY
We could call the cops--
ELLEN
Yeah, sure. You'll have to find
anot her piano player 'cause they'll

fry ne!

(getting up)
If Florence doesn't do it, the
State of Chio will!

Henry wal ks toward a small table where a tel ephone rests.

ELLEN ( CONT' D)
Henry Hawbaker, get away fromt hat
phone. Be a man instead of a nouse!

But Henry picks up the receiver; before he |aunches the call
he turns to Ellen.

HENRY
You could turn state's evidence,
like I read in the paper.
(i nto phone)
Qperator, give nme the police...

El l en cringes.
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EXT. EAST SEVENTY-FI RST STREET - ' 30 PACKARD - NI GHT
Fl orence's roadster swerves down the street.

Not too many cars travel East Seventy-First...but the ones
that do try their best to dodge that Packard.

I NT. PACKARD - NI GHT

A soused Fl orence drives; she seens to have a ball as she
listens to the RADI O, which blasts out Vincent Lopez' show.

As Fl orence's passenger, Joyce | ooks exasper at ed.

Joyce hits the brake with her left foot and, with one hand,
grabs the gearshift.

Wth her other hand, Joyce sonehow grabs the clutch pedal and
pushes the pedal down.

It all surprises Florence...whose right foot is still on the
accel erator.

JOYCE
That's enough, Florence! Get your
foot off the gas!

FLORENCE
VHAT?
(staring at Joyce)
This is ny ca...ca...car

Sonehow, the car cones to a stop..
EXT. CORNER OF EAST SEVENTY-FI RST AND CARNEAQ E AVENUE - NI GHT
...in the mddle of the intersection!
JOYCE (V. Q)
| don't care if you're the boss!
You're in no shape to drive! 1"l
get us over to Henry's!

Fl orence staggers out of the car, only to return to it on the
passenger side. Joyce slides over to drive.

And they're off!
| NT. HAWBAKERS' PARLOR - NI GHT

Henry leads a still-worried Ellen into a smaller version of
the living room
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HENRY
El |l en, everything' s gonna be peachy
dandy.

Henry's eyes and face |ight up.

HENRY ( CONT' D)
Tell you what: Wiy don't you play
t he piano?

El l en | ooks over at the Hawbakers' 1900-29 upright piano,
whi ch features a drape over the top and several picture
franmes (filled with fam |y photos) atop the drape.

Then she stares at Henry.

ELLEN
Are...you...crazy?

HENRY
No. It'Il help you take your m nd
of f of Florence.

ELLEN
Are...you...crazy?

HENRY
And besi des...you play beautifully.

ELLEN
You' re crazy.

HENRY
"' mcrazy about your playing.

El l en shrugs and goes to the piano; she sits down and tickles
out "Beautiful Chio."

Twenty-four bars later, an O S. COVWOTION attracts her
attention...and a second | ater, Henry's.

A disgusted Ellen craw s underneath the keyboard; Henry noves
in front of her and hol ds her hand.

I NT. HAVWBAKERS' LI VI NG ROOM - NI GHT

The front door crashes open; Joyce steps inside the
Hawbakers' house...and Fl orence staggers in after.

@Quns poi sed, Joyce and Fl orence case out the living
room..but Florence's footsteps are | ouder than Joyce's.

Resul t: Joyce gestures Florence into tiptoeing.
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Fl orence barely conprehends.

The two don't find Ellen in the living room so Joyce signals
Fl orence into the next room

| NT. HAWBAKERS' PARLOR - N GHT
Henry and El | en shake underneath the piano.

HENRY
(in a whisper)
Ma and Pa aren't gonna like this
when they get home from work.

El l en gestures Henry into quiet while he tries to snother her
out of Florence's and Joyce's eyesight.

Fl orence eyeballs Ellen, anyway. The forner slowy raises her
gun and points it at her sister...but keels over.

Joyce props Florence erect.

Ellen still shakes while she shuts her eyes. Henry takes deep
breaths and m nces toward Joyce.

As he crawls closer to Joyce, Henry flashes that confident
| ook...until Joyce ains her gun at him

Fl orence falls...on her back.

ELLEN
Fl orence...you...gonna...shoot ne
or not?

Fl orence stares at Ellen for several seconds before shaking
her head "no."

FLORENCE
You're ny shist...shister.

In anger, Joyce stares at Florence, then at Ellen.

JOYCE
I ain"t your sister, baby!

Joyce fires her gun at Ellen; a split second (or so) |ater,
Fl orence throws her own gun at Joyce...and hits her fellow
gangster on the gun shoul der.

Joyce's bullets pierce the piano.

Joyce hol ds her gun shoul der...and she and Fl orence run
toward the back of the house.
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Those two HEAR O S. FOOTSTEPS. . .footsteps that keep Ellen
from breat hi ng easier

Edward and Ral ph (both | ook sl oppy) enter fromthe front door
as they HEAR the back door slam shut.

EDWARD
You all right, Ellen?

Ellen slowy nods at Edward and barely sniles.

EDWARD ( CONT' D)
Wanna tal k?

Ellen"s mouth flies open.

HENRY
It was Joyce and Fl orence.
(points toward back door)
They went that away!

Unable to hold their glee, the two gunshoes trip on their
shoel aces in an effort to catch the two gangsters...and fal
to the floor

HENRY ( CONT' D)
Bef ore you go, you two...Florence's
gang robbed the Aphrodite...and
killed James Wozni ak. ..and, uh,
bunped of f one of their own, Alicia
Espi nosa.

RALPH
That right, Ellen?

A nervous Ellen stares at Ral ph and Edward, who both stil
lay on the floor...and wait and wait and wait for her answer.

Ellen's nod is ever so sl ow

Edward | eaps up and grabs Ralph's arns to lift himup.

EDWARD
Ral ph, we're gonna hit us a hone
run!
(to Henry)

Where's the tel ephone?

HENRY
In the living room

As Ral ph and Edward | eave the parlor, Henry hugs Ellen...who
returns the enbrace.
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EXT. CARNEGQ E AVENUE - ' 30 PACKARD - NI GHT

Fl orence's new car glides (rather than careening) down the
street; it passes other cars with great precision.

I NT. PACKARD - NI GHT
Joyce drives one-handed while Florence sl eeps.

JOYCE
Wake up!

Fl orence barely rouses.
JOYCE (CONT' D)
I"'mgoing to ny place and get us
some cof f ee.
And Fl orence goes back to sl eep.
EXT. CORNER OF EAST THI RTY- NI NTH AND CEDAR AVENUE - NI GHT

The Packard pulls to a stop in the driveway of a nodest
house.

Joyce gets out of the car, opens the opposite door, and grabs
Fl orence...but a police car, SIREN SCREAM NG appears on East
Thirty-Ni nth.

AN OFFI CER j unps out of the squad car, eyeballs Florence and
Joyce, and bl ows the whistle.

Joyce and Fl orence take off down Cedar.
EXT. CEDAR AVENUE - NI GHT

The of ficer chases Florence and Joyce and shoots at
them..but the two gangsters sprint like Hell.

JOYCE
Fl orence, stay awake!

FLORENCE
I"'mtrying, I'mtrying!

The officer's bullets elude the two wonen.
EXT. CORNER OF EAST FORTI ETH AND CEDAR AVENUE - NI GHT

Police cars cone fromevery direction as Joyce and Fl orence
reach this intersection
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ANOTHER OFFI CER shoots from one of those other squad
cars...and the bullets get Joyce in the |eg.

As OTHER OFFI CERS shoot at Florence, only to mss her, she
continues to run down Cedar

Joyce watches from her prone place on the ground.

JOYCE
Maybe | shoul d' ve gotten drunk,
t oo!

Joyce feels her now bl oodi ed | eg.

EXT. JEFFERSON STREET WAREHOUSE - DAY

SOVE CHI LDREN wal k by on this hot day in | ate August.
I NT. JEFFERSON STREET WAREHOUSE STOREROOM - DAY

Hei di, Fanny, O ancey, and Valentina sit at that round table,
where all four gangsters play poker and snoke cigars.

Fanny | ooks nervous.

VALENTI NA
Fanny, the only time you should
snmoke a cigar is when you're
relaxed. | read that in "The New
Yor ker. "

FANNY
Very funny. That ol' piano-playing
pansy snitching on us about the
Aphrodi te business and you're
j oki ng about an article you read
about cigars?

Fanny takes a |ong puff.

FANNY ( CONT' D)
The O evel and. ..l nean Keystone
Kops going after Florence...and got
Joyce...and you're telling me how
to snoke a cigar?

Val entina, C ancey, and Heidi drop their cards in shock.
Fanny receives three hard, |ong stares.
HEI DI

(getting up)
That's it!
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Hei di goes to the gunrack to get a machi ne gun while C ancey
junps from her seat.

CLANCEY
Count nme in, too, Heidi!

Cl ancey and Fanny go to the gunrack and wind up with their
own machi ne guns. The two wonen join Heidi on their way out
of the warehouse...only to eyeball a still-seated Val enti na.

FANNY
Val entina...grab a gun!

As Val entina stays seated, Fanny does a sl ow burn.

FANNY ( CONT' D)
You know, Florence is right about
you.

VALENTI NA
And she got us in this ness!

The foursonme hear an O S. S| REN

Machi ne gun in hand, Fanny goes back to the gunrack. She sets
her gun down, grabs another machi ne gun, and throws the
weapon at Val enti na.

FANNY
Fix it!

A surprised Val entina catches the gun; seconds |ater, each
woman takes a corner of the room

Heidi fires toward the outside...and her shots are answered.

Now Hei di shifts to a position where she faces the door. .. but
a scared Val entina assunes that position.

HEI DI
(whi spering to Val entina)
| shouldn't be there. You
shoul d...you' ve been at this |onger
t han ne.

Edward's at the door.
EDWARD
Al right, Valencia...give up! O
we'll shoot!

Val entina throws her gun down. Edward and Ral ph enter the
storeroom..and Marvin and Hiramcone in right behind them
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RALPH
(to Hiramand Marvin)
Al right, do your stuff.

Mar vi n produces handcuffs while H ram coerces Valentina into
hol di ng out her hands.

When Marvin handcuffs Valentina, the latter cones up with a
sly grin that becones a chuckl e.

EXT. HOTEL HOLLENDEN - DAY

PEDESTRI ANS wal k by this inpressive, eight-story, red-brick
Cl evel and | andnmar k.

I NT. HOTEL HOLLENDEN HALLWAY - DAY

El l en and Henry wal k behi nd two inportant-I|ooking nen: WAY
general manager DW GHT BURFORD and Orar Bakeries executive
J.M M DDLETON (both 50s).

ELLEN
(to Dwi ght and J. M)
| don't know what to say
but...thank you for springing ne
out .

J. M
Nothing at all, Mss Wrkman. | saw
your act at the Aphrodite, and--

Henry's mouth flies open.

DW GHT
You and M. Hawbaker go together
i ke...Babe Ruth and Lou Gehrig.

HENRY
Vell, gee, M. Burford...since this
is Cleveland, couldn't you say
Ellen and | go together like...Ear
Averill and Wes Ferrell?

ELLEN
Henry, Earl and Ws have to help
get the Indians to the Wrld Series
first.

A sheepi sh Henry nods.
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I NT. SHOW BOAT - DAY

This is actually a "supper restaurant” whose stage resenbl es
t he deck of a boat. Tables for foursones forma |ong, deep U

The stage is set up for a big band; nonethel ess, Henry stands
at amke in front while Ellen sits at a grand piano.

Dwi ght and J.M sit at one of the front tables.

J. M
(eyes Ell en and Henry)
M. Burford tells nme his station,
WAY, has spent the |ast al nost
three years trying to find a
suitabl e show for the three-o'cl ock-
to-three-thirty tine slot.

Ell en and Henry | ook excited.

DW GHT
Now, if you two youngsters nmake the
grade right here, we'll put you on

the air for Orar Bakeri es.
(gestures toward J. M)
M. Mddleton's conpany.

Henry and Ell en eyeball one another, then | ook at Dw ght.

DW GHT ( CONT' D)
Are you two ready?

ELLEN
Is Herbert Hoover in the Wite
House?

J.M, Henry, and Dw ght | augh.

When the three nen regain their conposure, Ellen pounds out
the eight-bar intro to "Tip Toe through the Tulips with Me."

A four-or-nore-bar vanp follows...then

HENRY

(si ngi ng)
Shades of night are
creeping,/Wllow trees are
weepi ng,/ A d fol ks and babies are
sl eeping;/Silver stars are
gl eaming,/Al'l alone |I'm
schem ng,/ Schem ng to get you out
here, ny dear
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J.M and Dwi ght | ook inpressed.
EXT. ERIEVIEW M SSI ON - DAY

This place | ooks decrepit...right dowm to the front door and,
above it, the handpainted sign that says: "ERI EVIEWM SSI ON. "

Fl orence, whose hands have heal ed by now, wal ks by...and
she's in clothes that aren't as el egant as before.

She | ooks grim as she doubl es back and enters the m ssion.

I NT. MAIN ROOM - DAY

This roomis got two | ong rows of skinpy-I ooking
cots...crammed into the roomlike sardines...and OCCUPANTS OF
BOTH GENDERS occupy the cots.

One corner of the roomhas four rickety chairs, a table with
a |l oose leg, and a floor |anp.

Four m ddl e-aged tenants sit in those rickety chairs: ETHEL,
LOUI SE, THELMA, and the lone male in the foursone, BILL (he
hol ds a copy of today's "Plain Dealer").

Fl orence sits on a cot not too far fromthe quartet.

ETHEL
I hear Valentina Perlozzo got
t oast ed.
LOUI SE
Et hel , | thought they toasted her

four years ago.

ETHEL
No, she really got toasted. Fried.

Bill and Thel ma shake their heads "yes."
ETHEL ( CONT' D)
And that Florence Workman i s hidin'
out. She kept talkin' 'bout she
knew what she wanted and how to get
it...but...
Loui se | ooks | ost.

ETHEL ( CONT' D)
Loui se, you don't | ook interested.

Now Loui se perks up.
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ETHEL ( CONT' D)
But, anyway, Florence was
forceful...but only in word. Wen
t he heat was on, she couldn't take
it.

Bl LL
You heard her sister, the pianist?
Now she's snart.

THELNMVA
She go back in the grocery
busi ness?

BI LL
No, Thelma. She's gettin' her own
radi o show...on WAY. VWhen is it?

LOUI SE
Bill, it's in that "Plain Deal er"
you' re hol di ng.

Bill opens up the paper and turns to the radi o page.
He slowy nods once he finds the answer.

BI LL
Starts today at three o'cl ock.

THELMA
Let's face it: Whnen don't make
good gangsters.

Fl orence rises fromthe cot and strides toward the quartet.

FLORENCE
G mMme t hat!

Fl orence snatches the "Plain Dealer"” out of Bill's grasp,
t hen reads the front page.

As she reads about herself, her face fills with rage.

When Fl orence finishes the article, she crunples the
newspaper, flings the ball of newsprint at Bill, and stornms
out of the room

Bill, Ethel, Louise, and Thel ma stare at Florence. Once the
fornmer toast of Cleveland s underworld is gone fromthe room
Thel ma turns to her coll eagues.
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THELMA
Let's face it: She'd've been better
off stayin' in the grocery
busi ness. O marryin" sonebody |ike
Earl Averill or Wes Ferrell..

EXT. ERI EVIEWM SSI ON - DAY

Fl orence stonps out of the m ssion and heads toward the heart
of downt own.

EXT. SUPERI OR AVENUE - DAY

Now Fl orence's wal k | oses sone of its earlier bluster...even
if she doesn't notice the police car about half a bl ock away
from her.

I NT. POLICE CAR - DAY

Hi ram (he's behind the wheel) and Marvin eat sack |unches and
gaze at Florence as she wal ks down Superi or.

H RAM
Looks |i ke Fl orence Wr knan.

H ramtosses his lunch sack into the back seat...nuch to
Marvin's di smay.

MARVI N
Hram |'mnot done eating!

H RAM
(starting the car)
Look, Marvin: You wanna make
hi story or what?

Marvin tosses his sack into the back seat, too.

Hiram grabs the gearshift to advance the car...but lets go
when Ral ph and Edward sprint toward the police car

The two detectives clinb into the squad car and...toss the
officers' sacks fromthe back seat to the floor

EXT. SUPERI OR AVENUE - DAY

Behi nd Fl orence, the police car, SIREN SCREAM NG careens
down the street. Florence herself |ooks back...and runs.
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EXT. ROSENBLOOM S RADI O - DAY

Fl orence gl ances behind her and stops when she sees a w ndow
di spl ay dom nated by those bul ky tabl e-nodel radios, a floor-
nodel radio, and a few Victrol as

A LOUDSPEAKER over the store's front entrance blares a radio
station's offerings:

HENRY (V. Q.)
Ch, Moml Here cones the Orar Man!

ELLEN (V. Q)
Can you send himny way, too?

FIl orence | ooks sone ki nd of incredul ous.

ANNOUNCER (V. Q)
Live fromthe Show Boat at
Cl evel and' s fanous Hot el
Hol | enden...the Omar Baki ng Conpany
proudly presents..."The Ellen
Wor kman and Henry Hawbaker Show "

FLORENCE
VHAT?

ANNOUNCER (V. Q)
That's right! The inimtable piano
stylings of the Pinblock Princess,
M ss Ellen Workman. .. and the
di stinctive voice of Ceveland' s
newest vocal discovery, M. Henry
Hawbaker...for your I|istening--

FLORENCE
(toward the | oudspeaker)
HEY, ROSENBLOOM CHANGE THE
STATI ON!

No di ce.
ANNOUNCER (V. Q)

So keep your dial right here at

WAY, sit back, and for the next

hal f hour, enjoy..."The Ellen

Wor kman and Henry Hawbaker Show "
Fl orence shows her displeasure and wal ks away fromthe store.
I NT. PCLICE CAR - DAY

Edward sees Florence wal k away from Rosenbl oom s Radi o.
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EDWARD
(to Hram
Stop the car. W' ve got our quail
EXT. ADJACENT BU LDI NG - DAY

The two detectives andVDRE) two police officers junp out of
t he car and advance, guns poised, toward Fl orence.

Wthin a few seconds, Edward beats Hiram Mrvin, and Ral ph
to Fl orence.

EDWARD
Al'l right, Florence: Put 'em up

Fl orence casts a sly grin before she pulls out...a .44.

Bef ore she can aim Edward fires several shots at Fl orence,
who falls.

It doesn't take long for the pain to dom nate her body.
Fl orence tries to gasp for breath...to no avail

Her fingers let go of the .44.

Fl orence is dead. .. presumably.

Ral ph, Marvin, H ram and Edward wait several seconds to
confirmthe death.

When they | ook satisfied with the results, the four nen head
for Rosenbl oom s Radi o.

As soon as the four nenbers of O eveland' s Finest are off the
street, Florence slowy cocks her head.

FLORENCE
(in | abored breath)
Lousy shots.
FREEZE FRAME as Florence tries to slither for her gun.
FADE QOUT.

THE END



