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FADE | N:
EXT. NORTH FAI RFAX AVENUE - DAY
SUPER: LOS ANCELES, CA, 9-4-1989

Los Angel es has yet to sl ow down during this lunch hour on a
day that features a sunny, healthy blue sky.

EXT. MKE S DELI - DAY

This faned Fairfax-area eatery is known for its candy-striped
awni ngs and for a garishly-painted sign on one of the front

wi ndows: "OPEN 24 HOURS. "

INT. MKE S DELI DI NI NG ROOM - DAY

M ke's Deli |ooks like an inexpensive place to eat. Its
interior design weds 1930s Art Deco to 1980s fast food.

The restaurant sports a tabl es-and-booths setup; casually-
dressed CUSTOVERS fill up nost of the seats.

MARGARET ALEXANDER (25, determ ned; squeaky-voiced) and her
husband RAY KEI THLEY (33, jovial; Texas twang) sit face-to-
face in one of the booths.
Margaret takes a sip fromher water glass.
MARGARET
| used to swmin better-tasting
wat er .

Ray takes a sip out of his water glass...and | ooks satisfi ed.

RAY
How s it goin" findin work,
Mar gi e?

MARGARET

It's easier to tear down the Watts
Tower one piece at a tine.

Mar garet drinks out of her glass again.

MARGARET ( CONT' D)
Too hot today...anything rattling
around inside that fertile mnd of
your s?

RAY
Witer's wall.



Tuxedo- cl ad HEATHER LOOKABAUCH (22), a food server here,
hurries over to Margaret's and Ray's booth.

MARGARET
You nean witer's bl ock.

Heat her renoves a notepad from her suit pocket.

RAY
Not fer ne.

HEATHER
Are you two ready now?

Ray and Margaret nod whil e Heat her does a doubl et ake.

HEATHER ( CONT' D)
VWit a mnutel It's truel

MARGARET
VWhat ?

HEATHER
It's really true!

MARGARET, RAY
VHAT?

HEATHER

Margaret...you really did break up
wi th Paul Hinton!

Heat her rests a hand on Margaret's shoul der.

HEATHER ( CONT' D)
What happened?

MARGARET

Meet my husband, Ray Keithley. Ray,
neet - -

Ray shakes Heather's hand with a grip that nmakes her w nce.

HEATHER
Heat her .

Ray does a doubl etake of his own while Heather renoves a
pencil from her hair.



RAY
Heat her Lookabaugh...weren't you on
that sitcoma few years

ago..."Three Families in th' Same
House?"
MARGARET
(to Ray)

Heather's trying to take our order.
(to Heather)

"Il have a Reuben wi th sauerkraut

and a salad and sone mlKk...and

sone French dressing.

RAY
(to Heather)
Yeah, you fell in love with a
di fferent guy each week- -
MARGARET
Do you have any crow for ny

husband?

Heat her shakes her head "no."

RAY
Ah'I'l have the sane thang as
Margie... ' cept Ah'Il have a Co-

Col a.
Heat her wites all this down on her notepad.

HEATHER
Ray, | didn't fall in love with a
di fferent guy each week. It was
every ot her week.

Heat her wal ks away fromthe booth...only to stop and | ook at
Mar gar et .

HEATHER ( CONT' D)
Margaret...when're you gonna do
anot her series? You were so great
on "The Honesteaders."

Mar gar et and Heather smle.
HEATHER ( CONT' D)

Like the time you westled a bear.
I woul d've turned and ran!

A CUSTOVER at anot her booth whistles in a hostile way at
Heat her...who runs in response.



HEATHER ( CONT' D)
BE RI GHT THERE
(to Margaret and Ray)
And I'Il be back with your food!

Ray takes another sip fromhis water gl ass.

RAY
Margi e...what did you take at UCLA?

MARGARET
Musi c. Remenber?

RAY
Ever thought 'bout gittin' into it?
Li ke Lisa Hartman and Lynda Carter
and Cheryl Ladd and--

MARGARET
I can't sing worth beans, Ray.

RAY
You don't have to sang! ' Menber
when we got married...and we had
t he banquet at that theater in
Trenton, New Jersey, and you pl ayed
that big ol' pipe organ?

Margaret's nouth flies open.

MARGARET
That was the Trenton War Menori al
Audi tori um

RAY
And you got your |eft shoe caught
inth pedal s?

MARGARET
But | kept right on playing.

RAY
You shore did.
(downs all his water)
Ah' || never forget what you did to
"St. Louis Blues."

MARGARET
Next you'll tell ne that's why the
Cardi nals football team npved to
Phoeni x.

Ray chuckl es.



EXT. MKE S DELI - DAY
A notorcycle pulls into the already-crowded parking |ot.

JANET O KEEFFE (28, energetic, gentle, sexy; the driver) and
hubby BRUCE THOMPSON (26, insecure; the passenger) junp off
t he notorbi ke. Both take off their helnmets on the way to

M ke's.

BRUCE
Is this place as good as you keep
telling me it is?

JANET
You' Il never know unless you wal k
in there with ne.

Janet grabs the front door and gestures Bruce inside the
restaurant. Bruce hesitates a bit before he enters the eatery
at |ast.

INT. MKE S DELI DI NI NG ROOM - DAY

Janet and Bruce walk inside...only to find Mke's Deli to be
a sea of humanity.

BRUCE
Janet, let's go hone. Sonebody'||
have to die before we get seated.

Janet | ooks surprised.
Margaret and Ray finally receive their food from Heat her.

RAY
Margi e, you can play any instrunent
that ain't tied down.
(bites into sandw ch)
You know...y'oughta start your own
band.

Mar gar et shrugs.

HEATHER
Everyt hi ng okay?

Ray and Margaret gesture their approval. As the latter digs
into her sal ad, Heather |eaves the booth.

HEATHER ( CONT' D)
(al ong the way)



HEATHER( CONT' D)
"Il never trust those supermarket
tabloids...l mean birdcage liners
ever again.

Janet and Bruce join Margaret and Ray at the latter couple's
boot h; Janet sits next to Margaret while Bruce noves next to
Ray.

Ray and Margaret chow down...until Janet tickles Margaret's
shoul ders.

MARGARET
Janet O Keeff el

Mar gar et pushes her food away.

JANET
See, Bruce, we found a table.
(to Margaret)
I understand you got narried, too.

Janet stops tickling Margaret.

MARGARET
Too?

JANET
Bruce, neet Margaret Al exander.
Mar garet, neet Bruce Thonpson, ny
husband.

Bruce and Margaret shake hands; Bruce shakes hands wi th Ray.

RAY
(to Bruce and Janet)
And Ah'm Ray Keithley, Margie's
signi ficant other.

Bruce and Ray continue their handshake; it ends when Bruce
wi nces fromRay's grip.

RAY ( CONT' D)
Awr aht . . . husband.
JANET
Margaret, what're you doing with

your sel f?
MAI N TI TLES APPEAR OVER ACTI ON.

MARGARET
Ray's trying to get me to pull a
George Segal and start nmy own band.
( MORE)



MARGARET( CONT' D)

| already told himl can't sing
wor t h beans.

Margaret takes a bite of her Reuben.

MARGARET ( CONT' D)
What are you doi ng, Jan?

JANET
Bruce and | are trying out for
every part we can. And going to al
the acting classes we can.

MARGARET
Acting cl asses? WHY?

Heat her, notepad in hand as before, returns to Margaret's and
Ray' s boot h.

HEATHER
(to Margaret and Ray)
| see you've got sone conpany.

RAY
Janet and Bruce are takin' actin’
cl asses. Wiy woul d sonebody who had
a top-rated show |i ke "The Jenni ngs
Fam | y" need actin' classes?

Heat her shrugs before she turns to Bruce and Janet.

HEATHER
What can | get you two today?

RAY
Gt "ema TV show to match "The
Jennings Famly."
(taking a swi g of pop)
Mah favorite episode was the one
where Janet filled in for her
brother in his sw ng band--

Bruce | ooks | ost.

BRUCE
Jan...you didn't tell ne.

JANET
That's because you never watched
"The Jennings Famly."

Now Bruce shrugs.



EXT. MARGARET' S AND RAY' S HOUSE, BURBANK, CA - DAY

This is a sprawing residence in the San Fernando Vall ey;
Margaret's and Ray's cars (hers is a 1984 Chrysler station
wagon) and Janet's notorcycle rest in front of the house.

I NT. MARGARET' S AND RAY' S LI VI NG ROOM - DAY

This | arger-than-usual |iving roomseens cozy...due to the
presence of as much furniture as possible (especially a grand
piano in the mddle of the roon.

Two sofas take up one corner of the room Bruce, Janet,
Margaret, and Ray sit on those two sof as.

MARGARET
Ray's right.
(getting up)
Janet, you did "The Jennings
Famly."

Janet nods.

MARGARET ( CONT' D)
How do you feel about hel ping ne
start a swi ng band?

Bruce and Janet | ook at each other in disbelief. Then Janet
stares at Margaret in disbelief.

JANET
Did you know the Twentieth Century
is alnost over? We're heading for
t he | ast decade!

MARGARET
Yeah, but they still play sw ng.
(wal ki ng around)
You went out for band in high
school, didn't you?

Janet's | ook of disbelief continues in spite of her nod.

BRUCE
Janet...you didn't tell nel!

MARGARET
It was in "Us" magazi ne!
(wal ks over to Janet)
They taught you how to play sw ng
in high school, didn't they?

Ray enjoys the show Margaret puts on.



JANET
Vell, yes, but...who listens to
swi ng anynore? People old enough to
be in retirement hones!

MARGARET
Jan, people old enough to be in
retirement honmes are running the
conpani es whose products are
advertised on TV to the tune
of ...Prince rejects.

Margaret's remark wings |aughter out of Ray and Bruce...and
atitter fromJanet.

RAY
That song they use in that spark
plug commercial ain't no Prince
reject.
(si ngi ng)
WOW Ah feel good!

Ray rises and tries to shimy |ike one of those spark plugs.
Resul t: Margaret and Janet join Bruce in strong |aughter.

Wil e Ray sits back down, Margaret descends on one knee and
caresses one of Janet's knees.

MARGARET
I"'mtired of being unenpl oyed, and
I know you are, too.

Janet nods.

MARGARET ( CONT' D)
And if George Segal can have a band
to fall back on, why can't a couple
of former child TV stars |ike us?

JANET
(sl oWy noddi ng)
Ch, I'lIl doit.

Margaret rises and hugs Janet...triggering appl ause from Ray
and Bruce.

Janet turns the affair into a doubl e enbrace.

JANET ( CONT' D)
But where are we gonna get people?

MARGARET
W' || start searching tonight!



10.

JANET
Fine...but I don't want to play
with people who think the good old
days were when cars didn't have
heat ers.

Janet and Margaret break their hug.

JANET ( CONT' D)
Rem nds ne of "The Jennings
Famly."

Bruce and Margaret stare Janet down.

JANET ( CONT' D)
Just ki ddi ng.

Mar garet and Bruce offer sone forced chuckl es.
EXT. STONE CANYON HOTEL, LOS ANGELES, CA - N GHT

Gardens, trees, and flowers seclude this Bel Air
| andmar k. . . whi ch features a creek where swans pl ay.

I NT. STONE CANYON LOUNGE - NI GHT
Janet and Margaret walk into a strong O d Wrld at nosphere.

MARGARET
| usually don't go to these kinds
of places, Janet.

JANET
I know you don't drink. But we're
not here to drink.

Mar garet and Janet bypass the bar and head for the m ddle of
the | ounge, where they find a series of tables...sone for
t wosones, others for foursones.

VERY FEW PEOPLE (nost in their 50s) sit here at the | ounge.
Margaret and Janet find an enpty table and sit down at it.

JULI A LEE MERRI VEATHER (20, exuberant, Bl ack) plays sone
blues riffs on an 1890-1929 upright piano that's on a

pl atform that hugs one corner of the stage. The piano's
hanmers stand exposed.

JULI A
(into her mke)
I hope you'll like this next one
I'"d like to do for you.



Julia launches into sonething downright | owdown.

JULI A (CONT' D)
I found an albumthat's got a song
by Ma Rainey on it...you mght Iike
it, but then, well...anyway, | had
a tough tinme |earning the words.

Janet and Margaret | ook attentive.

JULI A (CONT' D)
Anyway, here it is.
(si ngi ng)
I want all you wonen to listen to
me./Don't trust your man no further
t han your eyes will see.

Sone of the custonmers groan, but a |arger nunber cheer.

JULI A (CONT' D)
| caught him behind with ny best
friend,/But there's sone bad com n'
in the end./Trust no nan./Trust no
man no further than your eyes could
see./|l said, "Trust no nman no
further than your eyes can see.”

In between "Trust No Man's" first verse and the bridge,
pounds the ivories as hard as she can.

JULI A (CONT' D)
It's better that he | oves you as
far as he'll do./CGuard your man or
he' Il turn his back on you./l said,
"Trust no man no further than your
eyes can see."

Julia comes up with a raunchy, sixteen-bar piano solo.
Janet and Margaret converse.

MARGARET
Did George Segal audition any wonen
for his band?

JANET
| don't know, Margaret. Did he?
He's your idol.

MARGARET
Al 1 knowis: I'"'m..|l nean
we're...we're going to.

( MORE)

11.

Juli a
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MARGARET( CONT' D)

And our band's gonna bl ow people's
socks off. O wigs off.

A MAN (40s) stunbles toward Janet's and Margaret's table.

MARGARET ( CONT' D)
(to Janet)
When | was in high school, there
was this band call ed Mai den Voyage.
It was a swing band, and it
appeared on "The Toni ght Show' one
eveni ng- -

The man tries to sit next to Margaret and Janet.
MAN
Shay...didn"t you...didn't you used
to...didn't you used to be...uh..

Mar garet and Janet | ook annoyed as they snell his breath.

JANET
I still am Janet O Keeffe, and ny
friend here still is Margaret

Al exander .

Onstage, Julia ends her instrunental break and resunes
doubling on tonsils.

JULI A
Just keep your daddy with a | ong-
handl e spoon./He's got to |ove you
norni ng, night, and noon.

Wil e Julia sings and plays, Margaret gestures Janet into
joining her at another table.

MAN

(trying to stand up)

| just...wa-wanted to get
your...your. ..

JULI A
Someti mes your heart will ache and
fold up./ That's why ain't no daddy
good enough to love./Trust no man.

Janet and Margaret find a table closer to the piano when
Julia launches a recitation.

JULI A (CONT' D)
Say, everybody! Take mny advi ce!
Don't trust no man. | nean not even

your own man.
( MORE)
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JULI A( CONT' D)
Al'l right now, you'd best believe
it. Just don't trust nobody. See
why he got nme, don't you? He sure
will Ieave you

The man sits back down while Julia resunmes her vocal

JULI A (CONT' D)
Trust no man./ Trust no man no
further than your eyes could
see./Aw, trust no man no furt her
t han your eyes can see.

Margaret and Janet concentrate intently on Julia's playing
and si ngi ng.

JULI A (CONT' D)
He'll stay with you in the
wi nter,/Find sone noney in the
snow, /Qut in the sunmer, you'l
find your keys'|| be gone./l said,
"Trust no man no further than your
eyes can see."

Wil e Julia pounds out an ending for "Trust No Man," the man
falls asleep at Margaret's and Janet's previous table.

The two ex-child TV stars observe this drunken nman.

MARGARET
He woul d' ve thrown up on our
aut ogr aphs, anyway.

At the end of "Trust No Man," Janet and Margaret join in the
strong appl ause.

Once the appl ause dies down, Julia addresses the audience.

JULI A
Ladi es and gentlenen, we're gonna
take a little break. Back with nore
in five mnutes.

Julia bats out an arpeggio, |eaves the piano, and wal ks
toward the bar.

Margaret and Janet watch Julia head for the bar. They foll ow
her there.

MARGARET
(eyebal I'i ng Janet)
Renmenber: If the bartender asks,
we' re not drinking.
(to Julia)
( MORE)
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MARGARET( CONT' D)
This won't take but a couple of
m nut es!

Bef ore she can reach the bar, Julia stops in her tracks...and
turns her back to the bar.

JULI A
(pointing at Margaret)
You played on "The Honesteaders."

Julia | ooks awestruck.

JULI A (CONT' D)
Did you really westle a bear?

MARGARET
(noddi ng)
It wasn't a Chicago Bear, 1'Il tel
you that.

Janet gestures Julia and Margaret away fromthe bar
area...and back to that table over by the piano.

Al ong the way, the conversation continues.

MARGARET ( CONT' D)
(shows Julia scarred arm
|"ve got the scars to prove it.

JULI A
(to Janet)
And you did "The Jennings Famly."
(noddi ng)
You really surprised nme when you
punched out that drunken G who
made a pass at you.

JANET
Want to see ny fingernails?

Julia nods as Janet gleefully displays her fingernails.

JULI A

(shaki ng Janet's hand)

My name's Julia Lee Merriweat her
I"ve been singing and tickling the
ivories since 1983.

(shakes Margaret's hand)
Actually, 1've been doing it here
since '83...1 started taking piano
| essons when | was five.

The three wonmen reach Margaret's and Janet's table, where al
three sit down in near unison



MARGARET
Julia...Janet and | are starting a
swi ng band.

JULI A
Good | uck, you two...these days,
all you need is an electronic
keyboard and you can be your own
swi ng band.

JANET
W heard you playing...and
singi ng...and we thought you'd nake
a great addition to our band.

Julia | ooks interested.

JULI A
Who elseis init?

MARGARET
Right now, it's...Janet and ne.

JANET
(huggi ng Mar garet)
We both play all the instrunents.

Julia"s nmouth flies open.

JULI A
How d you...how d you two find the
time?

MARGARET

After "Honesteaders" went off, |
studi ed nusi c at UCLA.

JANET
I went to UCLA, too.
JULI A
How d it feel to have the sane
cl asses?
JANET
Oh, Julia, | took political science
there...l took nusic on ny own,

"cause | thought it would help ny
acting career.

Julia slowy nods.
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MARGARET
(to Julia)
We' || keep you posted on when we'l
really get started on the band.

JULI A
Sounds |ike a good idea, but...l
don't think ny boss would |ike
t hat .

The | ounge's manager, HOWARD BELTON (50s), | ooks inpatient as
he watches Julia, Janet, and Margaret gab.

HOMRD
One m nut e.

Mar garet and Janet scow at Howard.
Janet pulls out a notepad and a pen.
JANET
Julia...can we at |east get your
aut ogr aph?

A surprised Julia takes the pen and the pad from Janet to
sign the autograph as a perpl exed Margaret | ooks on.

EXT. BRUCE' S AND JANET' S HOUSE, BURBANK, CA - DAY

A 1979 W nnebago RV, a 1983 Toyota Corolla, and Janet's
notorcycle rest alongside this fairly |arge house in the San
Fer nando Val | ey.

I NT. BRUCE'S AND JANET' S BEDROOM - DAY

Bruce and Janet, both in casual clothes, sit on the bed in a
roomfilled with nodern, not-so-eclectic furniture.

Janet and Bruce | ook at scripts.

BRUCE
See if this one's for you.

Bruce grabs a script fromoff the bed and hands the script to
Janet. As she reads it, she | ooks uninpressed.

JANET
Anot her horror novie.

Janet tosses that script away and renoves another from off
t he bed.
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JANET ( CONT' D)
If this one's another horror novie
script, 1'll--

BRUCE
How was G rls' N ght Qut?

Janet | ooks over the script that's now in her hands while she
answers Bruce.

JANET
We're gonna do it again tonorrow
ni ght.
BRUCE
Can | cone?
JANET
If you want to...and if you invite

Ray.
Bruce nods in bew | der nent.

JANET ( CONT' D)
You' d love it. The Stone Canyon
Hotel's got this singer named Julia
Merri weat her.

Now Bruce nods listlessly.

JANET ( CONT' D)
And she plays the nmeanest piano in
t own.

Bruce's bewi |l dernment returns; this tinme, Janet puts the
script down and | ooks at him

JANET ( CONT' D)
Wul d you believe it? Somebody j ust
sent ne a script about a pair of
former child TV stars trying to
start a sw ng band.

Bruce picks up a script, reads the front page, realizes he's
got a horror script in hand, and hands it to Janet.

BRUCE
Here, Jan. Scream

Janet takes the script fromBruce and hits himwth it.
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EXT. STONE CANYON HOTEL, LOS ANCELES, CA - N GHT

The creek isn't as full of swans this tine...but the parking
lot's full.

I NT. STONE CANYON LOUNGE - NI GHT

More of a CROAD this tinme: PEOCPLE sit at nost of the small
t abl es, and CUSTOVERS |ine the bar.

Margaret, Janet, Ray, and Bruce sit at one of those small
tabl es next to the piano...where Julia sings and plays Nellie
Lutcher's "Hurry On Down," a sprightly, junping novelty.

Julia adds vocals after her four-bar intro:

JULI A

(into her mke)
Aw, hurry on down to ny place,
baby./Ain't nobody hone but
me./Hurry on down to ny place,
baby./1'mas blue as | can be./lI
| ove you and you |l ove nme./Hurry
t hrough the alley so the neighbors
can't see.

Sone custoners bust out in |aughter.

JULI A (CONT' D)
Hurry on down to ny pl ace,
baby./Ain't nobody home but ne.

The whole crowd warnms up to the song.

JULI A (CONT' D)
You better hurry on down to ny
pl ace, baby./Ain't nobody home but
me./Hurry on down to ny place,
baby./1'"m as blue as | can be.

Even Howard wears a smle as he watches Juli a.

JULI A (CONT' D)
Mama' s gone for the whole | ong
day./Just think of it, baby. W'l
have a long tine to play,/If you
hurry on down./Ain't nobody hone
but ne.

Bruce, Janet, Margaret, and Ray get a special kick out of
Julia's nunber.
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JULI A (CONT' D)
Hurry, hurry, hurry, hurry./Ain't
nobody home but ne./Hurry on down
to ny place, baby./l1'mas blue as I
can be./The cuckoo in the clock is
going "Tick, tock, tick."/OmM Cone
on, honey! Quick! Quick! Quick!

Crowd | aughter erupts again.

JULI A (CONT' D)
Hurry on down to ny pl ace,
baby./Ain't nobody home but ne.

Julia beats out a thirty-two-bar instrumental solo that
ski ps, hops, and skitters.

Janet and Bruce watch Julia play while Margaret converses
with Ray. (Al four drink pop.)

MARGARET
Janet and | are gonna canp right
here every night "til Julia changes
her m nd.

RAY
WIl Anerica be drug-free by then?

MARGARET
| don't know, Ray, but you may have
a broken arm by then.

Janet gently grabs Margaret's armto get the latter woman to
di g the nusic.

LATER

Julia's set is over, and now she sits at the sane table as
Mar garet and Co.

JULI A
Boy, were the tabloids wong about
you and Paul Hinton.
Mar garet | ooks surprised.

RAY
Ah didn't hear this.

Julia touches Margaret on the shoul der.
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JULI A
I'"ve got nmy mind nade up on j o0ining
your sw ng band.

Bruce eyeballs Janet in suspicion...but receives a "don't say
it" ook from her.

RAY
(to Julia)
Ah' m Margi e' s husband, Ray
Keithley. And the man next t' Janet
i s her husband, Bruce Thonpson.

Ray, Julia, and Bruce exchange handshakes.

Mar garet sees Howard, who | ooks at his watch...and now
Mar gar et | ooks worri ed.

JULI A
It's good news, Margaret.

Margaret's worried | ook brightens.

JULI A (CONT' D)
You' ve got yourself a piano player.

Janet shakes Julia's hand, then hugs Juli a.

A second or two later, Margaret drapes her arns around the
two wonen.

EXT. PROFESSI ONAL TONERS, LOS ANGELES, CA - DAY

This is a nediumsized, glass-fronted office building close
t o downt own.

I NT. ROOM 311 AT PROFESSI ONAL TOAERS - DAY

Margaret's agent, DAVID STEINVARK (33, a worrier), sits
behind a heavily-cluttered desk in his heavily-cluttered
of fice when Margaret enters the room

Davi d gestures Margaret into a seat across fromhim but she
shakes her head "no."

MARGARET
| just had to tell you the good
news.

A copy of "Variety" open to the classified section rests on
David's desk. He points to the ad.



21.

DAVI D
I know. | saw the ad you and Janet
O Keeffe placed yesterday.

MARGARET
Janet and | think we can find
enough talent in the Los Angel es
area to get a good swi ng band off
t he ground.

DAVI D
Look, Margie...|l can get you a
guest shot on "The Arseni o Hal
Show." "Il even try to talk him
into letting you sit in his seat.

MARGARET
(1 eaning toward Davi d)
Now | ' m serious about this! You
haven't gotten me anything since
"My Wfe, the Jockey." The last two
t hi ngs Ray got ne!

DAVI D
And you nmet himin one of them..if
you wanna get into nusic, you
oughta try rock. Lot of ex-child
stars cone back as rock perforners.

MARGARET
Not all that many. Besides, |
happen to |i ke sw ng.

DAVI D
The kids don't.

Margaret throws her hands up

DAVI D ( CONT' D)
The kids control the TV set.
Renenber? They're the ones who got
you on the cover of "Tiger Beat--"

MARGARET
| had to share the cover with ten
ot her actors!

DAVI D
The ki ds nade "Honesteaders" a hit,
t oo!
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MARGARET
So did a weak time slot on
Wednesday ni ght s!

DAVI D
(getting up)
What if you get letters saying
you're a...a...a nerd 'cause you're
not rocking? If you do this,
they' Il laugh at you!

MARGARET
Fine! As long as | don't have to
sit around anynore!

Davi d shrinks back into a seated position.

EXT. BRUCE'S AND JANET' S HOUSE, BURBANK, CA - DAY
A few cars cruise along the street.

I NT. BRUCE'S AND JANET'S LI VI NG ROOM - DAY

This sparsely-yet-tastefully furnished space features a big-
screen TV, which is ON

Janet sits on a sofa and gabs on the phone.

JANET
Margaret...get hold of
yoursel f...your agent said they'd
| augh at you if you went ahead and
nounted that swing band with ne,
huh?

Janet rises fromthe sofa.

JANET ( CONT' D)
Wien | told mne, she passed
out...we start auditions Tuesday
after next. They'll be where Bruce
and | have our acting classes...

Now Janet wal ks around whil e she stays on the phone.

JANET ( CONT' D)
Where Bruce and | have our acting
cl asses...oh, Margie, | want it to
be a surprise...but not to the
peopl e we audition.
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EXT. OLYMPI C BLVD. LUTHERAN CHURCH, LOS ANGELES, CA - N GHT

This post-World War 2 buil ding screans out M ssion-style
architecture.

I NT. OLYMPI C BLVD. LUTHERAN CHURCH FAM LY ROOM - NI GHT

This is actually a fellowship-hall-sized roomwith a stage in
front and | ots of rectangular tables on the floor. Up front,
four tables forma "U' around which chairs are aligned.

A dunbf ounded Margaret, briefcase in tow, sits at a back
tabl e, where she watches Janet, Bruce, and TWELVE OTHER
PERFORMERS (ages 25-30) participate in an acting cl ass.

The twel ve others sit around the "U' and watch Janet and
Bruce deliver an AD LI BBED hooker-pinp scene fromthe stage.

At the end of Bruce's and Janet's inprovisation, classmate
DWAYNE CARVER j unps out of a seat and clinbs upon the stage.

DWAYNE
G eat scene!

Dwayne drapes his arnms around Bruce and Janet.

DWAYNE ( CONT' D)
You know, Janet, | never, ever
pi ctured you for a hooker...but you
make a great hooker. And
Bruce...you were cookin'.

Janet shrugs while Dwayne turns to the whol e student body.

DWAYNE ( CONT' D)
Anyway, that's it for tonight. See
you next week. Be ready to do
scenes from"Geen Acres.”

Bruce's and Janet's classmates | eave the roon sone react
with AD LI BBED surpri se.

Wil e Bruce takes a seat in the "U " Margaret grabs her
bri ef case and j oi ns Janet onstage.

A drum set, a boonbox, an anp, and an electric guitar rest in
front of the stage. And a 1900-29 upright piano stands off to
the side of the stage.

Janet and Margaret sit at the edge of the stage.
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MARGARET
(openi ng briefcase)
Janet, if I'd known we'd be
audi tioning nusicians in a church,
I"d" ve run of f copies of "Mary
Lou's Mass."

JANET
That won't work. This is a Lutheran
chur ch.

Julia sprints into the roomand eyes the | one nale.

JULI A
Bruce, are you trying out for the
band?

BRUCE

Nah. 1'm just hel ping Margi e and
Jan haul equi prent.

Mar garet and Janet bl ow ki sses toward Bruce.

JANET, MARGARET
Thank you, Bruce.

Mar gar et takes sone m nmeographed sheet mnusic from her
bri ef case and passes copies out to Janet and Juli a.

SUE ANN RI CE (37, bubbly), trunpet case in hand, wal ks into
the room .. al ongside her two sons, JOHN (14) and PAUL (11).

JANET
(to John and Paul)
Ei ther of you two trying out?

JOHN
Nah, Janet. We're here to cheer Mom
on.

PAUL

Yeah. And we don't even |ike sw ng.
John and Paul take seats next to Bruce.

Wil e Janet sets the boonbox on one of the "U' tables, Sue
Ann sets her trunpet case on the sane table.

SUE ANN
(to Janet and Margaret)
I read about you two in the paper,
and | heard you were starting a
swi ng band.
( MORE)
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SUE ANN( CONT' D)

(takes trunpet from case)
I haven't played this horn in a
band since high school .

Janet and Margaret | ook al arned.

SUE ANN ( CONT' D)
But 1've been brushing up all week.

MARGARET
Sue Ann...what kind of nusic are
you famliar wth?

SUE ANN
Do you know "Caravan?"

JULI A
Darn right!

Julia sprints over to the piano and Janet to the
druns. .. Margaret straps on the guitar.

MARGARET
Sue Ann, you and Julia start it
out. Janet and | will pick it up
| ater.

Mar garet goes to the boombox, hits "RECORD," gives Julia and
Sue Ann a downbeat, and the latter two | aunch "Caravan, "
whi ch receives a Latin treatnent.

Julia's piano brings Sue Ann's horn into the song with a two-
bar intro...but Sue Ann sounds nervous after four bars or so.

Still, Janet and Margaret join in nine bars into the nunber.
I NT. OLYMPI C BLVD. LUTHERAN CHURCH BASEMENT HALLWAY - NI GHT

DOROTHY CLUTTERBUCK (29, childlike, curious) and CANDY
CUMM NGS (30, fun-loving; stylish, quite attractive) run
toward the Fam|ly Room Both wonmen HEAR THE O. S. MJSIC

Dorothy totes a clarinet case while Candy carries a tenor
saxophone case.

DOROTHY
Oh, boy, | hope they don't kill ne
for being |late.

CANDY
(1 ooks at her watch)
At least we're fashionably |ate.
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I NT. OLYMPI C BLVD. LUTHERAN CHURCH FAM LY ROOM - NI GHT

Dor ot hy and Candy run inside the roomwhile "Caravan"
continues. In fact, thirty-two bars into the tune, Sue Ann
cooks at last on her trunpet.

JANET
You two are | ate.

DOROTHY
We're sorry. W got caught in the
traffic.

MARGARET
(noddi ng)
If you two know "Caravan," junp
right in.

Candy and Dorothy pull out their instruments and junp right
in. For the next sixty bars, the two | ateconers provide
wel cone spark to the tune.

Dorothy's and Candy's playing is so torrid that Margaret
gi ves them a si xteen-bar sol o each.

At the end of Candy's solo, the nusic thins down to trunpet
and druns for what turn out to be three final bars.

Bruce, Paul, and John applaud wildly when "Caravan" ends.

MARGARET ( CONT' D)
Very good, you guys.
(to Candy)
You |l ook famliar. Wren't you on
t he cover of--

JULI A
"Jet" magazi ne.

Janet, Margaret, and Sue Ann | ook confounded.
CANDY
And "Teen." And "Vogue." And "Young
Mss."” AND "Seventeen."
Dorothy turns to Julia, Sue Ann, and the ex-child TV stars.
DOROTHY

She's Candy Cummings...and ne, |'m
Dorot hy C utterbuck.
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JULI A
Candy. .. Dorothy...I know you know
Margaret and Janet fromTV. |I'm

Julia Merriweather, and the wonan
bl owi ng that trunpet is Sue Ann
Ri ce.

The gang of six break out in handshakes.

JANET
So, Candy...you're a nodel

CANDY
| had to do sonething to pay for
this sax, so | started nodeling.
(to Dor ot hy)
How about you?

DOROTHY
Well, after seven years of
directing a high school band, I
just wanted to be a sideperson

agai n.

JANET
Candy. .. how d you get on the cover
of "Jet?"

CANDY

You nmean you didn't know I was
dating Marcus Allen for a while?

Mar garet smacks herself on the forehead; Sue Ann, Dorothy,
and Janet stare at each other in disbelief; and Candy and
Julia just grin.

EXT. EXECUTI VE TONERS, BURBANK, CA - DAY

This one's a nediumsize building in the San Fernando Vall ey.
I NT. ROOM 424 AT EXECUTI VE TONERS - DAY

| NEZ BAUTI STA (40s, gregarious), Janet's agent, works here.
Inez' office has a desk, all right...but she doesn't sit

there. Instead, she and Janet sit at a snall table on which a
boonmbox rests.

JANET
I've never been this excited about
a job since you got ne "The
Jennings Famly."

( MORE)
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JANET( CONT' D)
(turns boonbox ON)
You' ve gotta hear this.

Janet's boonbox PLAYS BACK a tape of that swingin session at
A ynpi ¢ Boul evard Lut heran Church.

Inez grasps one of Janet's hands in a warm notherly way.

I NEZ
What instrument are you playing on
t he tape?

JANET

That's ne on druns.
Inez and Janet listen on for a bit |onger.

JANET ( CONT' D)
W have a high school band director
who plays clarinet, a nodel who
pl ays tenor sax, and a nother of
two who plays trunpet. And ny
partner, Margie Al exander, is on
gui tar.

| nez nods.

JANET ( CONT' D)
And t he worman who pl ays pi ano at
the Stone Canyon Hotel, Julia
Merriweather, is with us now, too.

I NEZ
Janet...you shoul d' ve vi deot aped
this.

JANET

| don't think you' d ve wanted to
see the sax player strip down to a
bikini in the mddle of "C Jam

Bl ues. "

Janet and Inez listen to a bit of THE MJSI C.

I NEZ
I thought you |oved acting too nuch
to abandon it.

JANET
Oh, Inez, | do...but I can't help
it if people in the industry only
wanna renmenber ne as a freckle-
faced teenager.
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Inez comes up with a knowing smle
I NT. MARGARET' S AND RAY' S LI VI NG ROOM - NI GHT
Margaret's and Ray's hone stereo blasts out SWNG MJSI C.

Ray and Margaret thenselves sit at one of the two sofas,
where she wites sonething into a notebook.

MARGARET
Davi d and Dorothy both got ne to
t hi nking...David said that the kids
aren't gonna support a sw ng band.
Dorot hy's the band director at
Marshal I Hi gh

Ray | ooks attentive.

MARGARET ( CONT' D)
And she's gotta try to get her
students as interested in Les Brown
as they are in Bobby Brown.

Now Ray | ooks conf used.

RAY
Whoa! Sl ow down, Margie! Last
ni ght, you said you wanted t' play
that Le Jubile club on La Brea.

MARGARET
Yes, | did. But--

RAY
You gotta be twenty one t' git in!
(arm around Margaret)
You still wanna play to th' Kkids?
(tickling Margaret)
And who's Dor ot hy?

Ray's tickling forces Margaret to stop witing. She puts her
not ebook and her pen or pencil down.

MARGARET
(breaks from Ray's grasp)
She's also playing the clarinet in
our band!
(tickling Ray)
You' d know that if you' d come watch
us!

Margaret stops tickling Ray...only to see himtickling her.
And a second | ater, husband and wife tickle each other.
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I NT. BRUCE' S AND JANET' S KI TCHEN - NI GHT

Bruce and Janet make popcorn; he works with a cooking-oil -
filled pan on the range...she uses a hot-air popper. (Janet
puts a bow underneath the popper's chute.)

JANET
(pouring kernels)
A bit of Lionel Hanpton...a dash of
Benny Goodnan...a touch of G enn
Mller...a pinch of Louis Jord--

BRUCE
What cha doi ng?

JANET
Creating a band book. Each of our
candi dates i s gonna get a song,
sight unseen. It'll be sonething--

An inspired Janet |eaves the kitchen.

JANET (O S.) (CONT' D)
--they've never rehearsed...l'd
better get mnmy notebook and wite
this down!

BRUCE
You better watch this popcorn you
start ed!

Bruce runs to the hot-air popper to keep the new y-popped
corn fromflying all over the kitchen

EXT. OLYMPI C BLVD. LUTHERAN CHURCH, LOS ANGELES, CA - N GHT

On this clear Saturday night, the church seens to be a hubbub
of activity.

I NT. OLYMPI C BLVD. LUTHERAN CHURCH FAM LY ROOM - NI GHT

Wth the roomset up as before, Margaret, Janet, Sue Ann,
Julia, Candy, and Dorothy talk AD LIBBED shop.

It all ends when THERESA LYNE "TERRI " BARNVELL (24,
strai ghtforward, Black; slight Boston accent) enters with
some of the pieces of her own drum set.

MARGARET
(to Terri)
You didn't have to bring your own
druns.
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TERRI
Thanks, but if I'mgonna get in an
accident, it's gonna be in ny car.

Dorothy sprints over to Terri.

DOROTHY
(shaking Terri's hand)
Thank you for com ng to Marshal
Hi gh. | hope they never clean the
band room agai n.

As Dorot hy gushes and Terri blushes, BARBARA HANSBERRY ( 24,
Bl ack, eccentric, sexy) and THERESA FI ONNUALA "TESS" MCKENNA
(21, Wiite, spunky; squeaky Pennsylvani a brogue) come in.

Tess and Barbara enter with their own electric guitars and
the rest of Terri's drum set.

DOROTHY ( CONT' D)
You put on the best drumclinic
we' ve ever had.

Terri grins as Dorothy, Tess, and Barbara hel p her put that
drum set together.

BARBARA
(1 ooki ng around the room
Is that all that's trying out?

TESS
Bar bara, you know better than that.
W' ve both been in LA | ong enough
to know peopl e here wanna be novie
stars or TV stars.

Wth the drumkit put together, Barbara and Tess plug their
guitars into Margaret's anp.

TESS ( CONT' D)

They don't wanna be nusicians. They
can do that anywhere.

Then the twosome join Terri, Janet, Julia, Sue Ann, Candy,
Margaret, and Dorothy in tuning up.

Terri's warnup sounds so inpressive it forces the other
nmusi ci ans to stop their own tune-up efforts.

When the warnup ends, the other nusicians applaud Terri.

MARGARET
VWl cone to the band, uh--
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TERRI
Theresa Lyne Barnwel | . Terri for
short.

DOROTHY

Terri teaches nusic at Cal -
Irvine...and she used to play druns
on this late-night talk show

Several nouths drop in awe or in surprise.

CANDY
Janet, she can outplay you.

JANET
Great. Now | know how Law ence Wl k
felt after he heard Myron Floren
play for the first tinme.

Tess npves toward Janet.

TESS

My nane's Theresa MKenna...but you
can call me Tess.

(shaki ng Janet's hand)
My best friend' s

(gestures toward Barbara)
Bar bara Hansberry...but you can
call her Barbara.

Now Margaret receives a handshake from Tess.

BARBARA
(to Janet and Margaret)
| can't believe you two have given
up acting for nusic.

JANET
You haven't been washed up for six
years like | have.

LATER

Barbara puts her guitar skills to the test; with Margaret (on
rhythmguitar), Janet (tronbone), Dorothy (clarinet), Julia
(piano), Sue Ann (trunpet), Candy (tenor sax), and Terri
(druns) backing her up, it's "Caldonia."

Julia, Margaret, and Terri provide a twel ve-bar boogi e-beat
intro before the brasses and reeds blare their way into the
song...and stay for twenty-four bars. Then:
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BARBARA
(singing, too)
Wal kin' with ny baby;/She got great
big feet./She's |long, |ean, and
 anky, and/Ain't had nothin' to
eat./But she's ny baby,/And | |ove
her just the same./Crazy 'bout that
woman, 'cause/ Cal donia is her nane.

In the chorus, the nusic drops out...except to punctuate
Barbara's yel ling:

BARBARA ( CONT' D)
Cal doni a!/ Cal doni a! / What makes your
bi g head so hard? Marv!

Bar bara doesn't seemto have trouble with "Cal donia."

Nei t her does Tess, who hel ps take the band to the end of a
twenty-four bar instrunmental break with her guitar work.
Afterwards, Tess gives a cornball recitation:

TESS
You know, ny mana told ne to | eave
Cal doni a al one. That's what she
told ne. No kiddin'. That's what
she sai d.

Barbara tries not to crack up.

TESS ( CONT' D)
She said: "Keep away fromthat
woman. She ain't no good. Don't
bother with her." But Mama didn't
know what Cal donia was puttin’
down. So I"'mgoin" down to
Cal doni @' s house and ask her just
one nore time--

The band plays right through Tess' recitation, only to drop
out in the refrain (except to punctuate Tess' pleas).

TESS (CONT' D)
Cal doni a! / CALDONI Al / What makes your
bi g head so hard? Marv!

The nusi ci ans take "Cal donia"” through ten final bars, then
cheer thensel ves hoarse.

I NT. MARGARET' S AND RAY'S BEDROOM - NI GHT

Margaret and Ray, in their pajamas, sit in the bed.
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RAY
Mar garet Loui se Al exander, git
yourse' f asl eep

MARGARET
(shakes her head "no")
I was wong about this town. Twel ve
mllion people in the area...and
Janet and | can't even find fifteen
ot her musicians. Male or fenale.

RAY
Ah t hought you wanted just females.

MARGARET
W' ve got a pretty good thing
goi ng. . .seven strong perforners. W
have two guitarists of equa
strength and tal ent.

Ray perks up.
MARGARET ( CONT' D)

They' re both roonmmates and grad
students at UCLA. You tal k about

bookends!
RAY
Si non and Garfunkel ?
MARGARET
Wong, Tex: Hansberry and MKenna.
And that Terri Barnwell is a

dynamte drunmer. |I--
Margaret pulls the cover toward Ray and herself.

RAY
Way don't you and Janet do fusion?

MARGARET

We' Il have to drop nenbers!

(pointing at Ray)
This band is gonna be swing all the
way!

(fol ding her armns)
It's just that a nine-piece sw ng
band isn't really a swing band at
all.

EXT. BRUCE' S AND JANET' S HOUSE, BURBANK, CA - N GHT

A car passes by.
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I NT. BRUCE' S AND JANET' S BASEMENT - DEN - N GHT

This is a conbination rec roomand nusic roon it features
sone of Janet's and Bruce's stereo equipnent.

It al so boasts a tinny-sounding 1900-29 upright piano, where
Janet, in her pajamas, plays some Seventies soft rock in the
manner of the Forties.

Bruce, in his PJs, jogs his way downstairs and into the room

BRUCE
Janet, go to bed.

JANET
I m t hi nki ng!

Janet stops in the mddle of her song to gesture Bruce into a
seat al ongsi de her. Wien he sits down, Janet picks up her
pl ayi ng where she left off.

JANET ( CONT' D)
Phi | - -

BRUCE
You sure think noisy.

JANET
Thanks. . . anyway, Phil Spital ny,
back in the Thirties, had an all-
femal e orchestra. He auditioned
sonmet hing |i ke one thousand
prospects before he found a
conbi nation he liked. Mybe--

The phone RINGS...and Janet stops her little concert to
answer the phone.

JANET ( CONT' D)
(i nto phone)
Hel | 0?
Bruce strolls over to Janet.
I NT. MARGARET'S AND RAY'S LI VI NG ROOM - NI GHT
Margaret's on the phone while seated at the grand pi ano.

MARGARET
H, Jan. This is Margie.
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| NTERCUT - PHONE CONVERSATI ON

JANET
You couldn't sleep, either?

MARGARET
Spent the | ast hour thinking...Phi
Spitalny had to conduct a
nati onwi de search for tal ent when
he decided to start his "Hour of
Charnt orchestra.

JANET
You know...Bruce and | were talking
about that.

MARGARET

You' ve got an RV.

JANET
I haven't taken that thing out
since Bruce and I went to San Di ego
to see the Raiders play the
Char gers.

MARGARET
Qut of twelve mllion people around
here, we can only get seven people.
Doesn't make sense!

As Bruce listens in, he sure | ooks concerned.

JANET
So what you're saying is...we'll
have to see Anerica if we're gonna
have a real band. Can you hold on
Mar gi e?

Janet covers up the phone's receiver while she eyes Bruce.
JANET ( CONT' D)
Honey..."Star Search"” will have to
hit the road.
Bruce | ooks bew | dered.
EXT. MARGARET' S AND RAY' S HOUSE, BURBANK, CA - DAY

Not ebook and pen or pencil in tow, Margaret stands in front
of the house. Ray stands by her side.

RAY
Margi e...why don'tcha drive?
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MARGARET
This tine, I want to live
dangerously.

Janet (backpack and all) rides her notorcycle down the street
and pulls into Ray's and Margaret's driveway.

Mar garet hops on the notorcycl e and waves Ray goodbye.

JANET
Put your stuff in the backpack
Don't want that information flying
down the freeway.

Janet takes off her helnet...to put it on Margaret.

Mar garet puts her notebook and pen or pencil into Janet's
backpack whil e Ray waves goodbye.

EXT. SAN FERNANDO BOULEVARD - JANET' S MOTORCYCLE - DAY

Janet zips through traffic as carefully as she can...and
Mar garet hangs on to Janet and to the footrails as tightly as
she can.

MARGARET
Anyway, when | told Ray we were
gonna conduct a nationw de search
for talent, he buried his head in
his pillow ..then he decided it was
time to get his fertile mnd going.

JANET
Bruce said he wants to go with
me...first thing I'mgonna do is
get hima blindfold.

EXT. LOS ANGELES CENTRAL LI BRARY - DAY

This iconic dommtown facility is a mxture of Art Deco and
international architectural styles.

I NT. LI BRARY BUSI NESS AND ECONOM CS ROOM - DAY

Piles and piles of telephone directories frommajor US cities
dom nate the table Janet and Margaret sit at.

MARGARET
How do you feel about taking a
nonth to finish putting the band
t oget her ?
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Janet nods while she wites down addresses and phone nunbers
of theaters.

MARGARET ( CONT' D)
(observing Janet's |ist)
No ni ghtcl ubs? We're gonna try to
make our debut in one.

JANET
Do you want our personnel decided
by a bunch of people who cane to
the club not to listen to the
musi c, but to get soaked?

Margaret slowy shakes her head "no."

A WOVAN (60s) prances toward Margaret and Janet and sits down
in an enpty seat at the table.

WOVAN
H, Mss...l nmean Ms. Al exander.

Margaret and Janet | ook up and wave at the woman.

WOVAN ( CONT' D)
You were so great on..."The
Honest eaders. ™ Tell nme: Wiy aren't
you on tel evision anynore?

MARGARET
I'd like to ask the networks that.

And t he woman shrugs.
INT. MKE S DELI DI NI NG ROOM - DAY

Margaret, David, Janet, and Inez sit at a booth, where they
chow down.

JANET
In a couple of nonths, Margaret and
I will be gone for about a nonth.

Davi d | ooks hopeful .

DAVI D

You both are filmng on | ocation?
MARGARET

W' || be on location, all right.

(attacki ng her steak)
It's just that we're gonna be--



DAVI D
I knew it.
(slams his fork down)
You two are gonna | augh yoursel ves
out of Hollywood with this band

t hi ng- -

JANET
So...you' ve been reading Tom Wl fe
agai n?

I NEZ

Davi d, maybe you shoul d give Janet
and Margaret's big band a chance.

Inez takes a long sip of coffee.

| NEZ ( CONT' D)
They're taking the bull by the
hor ns.

Heat her strolls over to the booth.
| NEZ ( CONT' D)

Who knows? It mght nean a way for
themto get back on TV.

HEATHER
How s everythi ng?

Davi d, |nez, Janet, and Margaret gesture their approval.

HEATHER ( CONT' D)
Can | get you anything el se?

Davi d gestures toward Janet and Margaret.

DAVI D
Yeah. See if you can tal k sone
sense into these two Queens of
Swi ng.

HEATHER
So you two are actually gonna do
it!

MARGARET
W' re hal fway done with putting the
band toget her.

39.
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HEATHER
Good luck, you two. Me and ny
boyfriend go out dancing once in a
while at Knott's Berry Farm..and
sonetimes we catch the big bands.

Now Davi d | ooks fl abbergast ed.

HEATHER ( CONT' D)
Vll, I'd better get going.

Heat her hands Janet, Margaret, David, and Inez a bill each
and | eaves the boot h.

DAVI D
Margie...Jan...you paid her to say
t hat .

Margaret finishes her coffee.

MARGARET
No we didn't, but we're inviting
you and Inez to our debut...at Le
Jubile. Over at La Brea and
Washi ngt on.

JANET
(to David and I nez)
We' Il both keep you posted on when
it'll be.

DAVI D
You do that. Meantinme, I'Il see if
I can rent a |laugh track.

Janet and Margaret grin, then chuckle.
I NT. OLYMPI C BLVD. LUTHERAN CHURCH FAM LY ROOM - NI GHT

Barbara (on lead guitar), Tess (rhythmguitar), Margaret
(acoustic bass), Terri (druns), Julia (piano), Sue Ann
(trunpet), Janet (tronmbone), Candy (tenor sax), and Dorothy
(alto sax) swing the final twenty-nine bars of a torrid
rendi tion of Lionel Hanpton's "Rockin' in Rhythm"

When the band finishes, jubilation abounds.

MARGARET
Very good, you guys. Let's
t ake. .. what ever.

BARBARA
As long as it's at |east five.
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MARGARET
Ri ght .

Mar gar et gestures her bandmates into seated positions.

MARGARET ( CONT' D)
W' ve got sonme good news to tel
you about...we're going out on the
r oad!

Massi ve surprise grips the nusicians...and it norphs quickly
into jubilation.

JANET
W' ve got to. W need nine nore
nmusi ci ans before we can cal
oursel ves a serious big band.

Janet's remark silences the other perforners.

JANET ( CONT' D)
Wl l, look around. W don't have a
tronbone section. W don't have
enough trunpet players. And we
don't have a bass pl ayer.

MARGARET
I'd play bass, you guys, but I
don't really want to be the bass
pl ayer. That's why we need nore
nmusi ci ans...Janet and | planned to
play a variety of instrunents.

Some of Margaret's and Janet's col |l eagues | ook surprised.
JANET

Li ke Barbara, Louise, and Irl ene
Mandrell used to do on TV.

CANDY
But that's country!

MARGARET
So we need you to do one thing for
us...if you can.

(getting on one knee)
We'd Iike you to spend a nonth with
us going across the country in
search of talent.

Terri nods in resignation, Tess and Barbara groan, and Sue
Ann shrugs.
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MARGARET ( CONT' D)
It was just a thought.

TESS
Ya coul da thought about that this
sunmmer . ..when school was out.

Bar bar a nods.

JANET
Sue Ann...what do you think?

SUE ANN
I"d really love to go with
you. .. but John and Paul need a
not her as well as a father.

MARGARET
Dorothy and Terri, we see your
poi nt, what w th teaching.
(getting up)
I s anybody able to |l eave with us in
two nont hs?

CANDY, JULI A
(but not in unison)
Yeah!

MARGARET
G eat!
(wal ks around)
Bring as many clothes as you can,
as nmuch noney as you can. It's
gonna be a lot of fun.

JANET
Any questions?

Nobody responds for a few seconds...until:

CANDY
We're bringing nusic, aren't we?

Al'l eyes turn to Candy.

EXT. BRUCE' S AND JANET' S HOUSE, BURBANK, CA - DAY

Janet and Bruce make a final inspection of the RV to nake
sure all systenms are "go."

Candy,

Julia, and Margaret energe fromthe RV, Julia wal ks

over to Bruce and Janet on this cloudy, somewhat cool day.
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JULI A
(pulling out a coin)
Bruce, call the toss.

Julia flips the coin as Bruce nakes the call

BRUCE
Heads!
It's tails.
JULI A
Janet...what would you like to do?
JANET
Vell, | elect to drive...first

thing we do is pick up Sue Ann.
Margaret, Julia, and Candy | ook surprised.
JANET ( CONT' D)
She talked it over with her husband
and changed her m nd!
In jubilation, Candy, Julia, and Margaret nob Janet.
EXT. | NTERSTATE 5, LOS ANGELES, CA - JANET' S RV - DAY

Even this early in the norning, novenent on the freeway slows
down to a craw .

I NT. JANET' S RV - DAY

The RV seats Janet (the driver) and Bruce (he's asleep)
confortably...and seats Candy, Julia, Margaret, and Sue Ann
quite admrably.

EXT. CASTRO THEATER, SAN FRANCI SCO, CA - N GHT
The RV tries to handle a parking space that proves too small
I NT. CASTRO THEATER STAGE - NI GHT

Space is no probleminside the Castro, a |arge pal ace that
packs plenty of Art Deco charm

Onstage, VIRG NI A EDES (23, energetic) tries to charm
Margaret and Janet with her ability on the baritone sax.

The tune: Bix Beiderbecke's "In a Mst," where Sue Ann
(trunpet), Julia (piano), Candy (tenor sax), Janet (druns),
and Margaret (acoustic bass) back Virginia.
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Well into the tune, Virginia and Candy play a four-bar bridge
before the rest of the conbo joins them for another three
foggy bars.

| NT. CASTRO THEATER LOWER LEVEL - NI GHT

TEN OTHER HOPEFULS sit al ongsi de Bruce, who takes notes.

I NT. CASTRO THEATER STAGE - NI GHT

Julia perfornms a five-bar solo before she gives way to Candy
and Virginia, who toot that four-bar bridge a second tine.

Candy, Janet, Julia, Margaret, Sue Ann, and Virginia groove
during the next three bars. Wien Julia' s next five-bar solo
comes up, she slows down the nusic.

Now t he nmusic thins down to piano and trunpet as Julia and
Sue Ann reprise the intro for a bar (this passage nodul ates).

The beat picks up for four bars when Janet's druns reenter
t he nusi c.

During these four bars, Virginia noves over to a marinba; she
plays it when the nusic slows down again.

Up above Virginia's marinba work, Sue Ann takes a solo, Julia
gets another, then the twosone team up

The whol e conbo noves back into the faster thene for eight
bars before Virginia and her marinba | ead the sextet to the
tune's end...where they slow it down.
Now Virginia clinbs atop the marinba to dance on it!
I NT. CASTRO THEATER LOWER LEVEL - NI GHT
The ten hopefuls | ook so denoralized they | eave the theater.
I NT. CASTRO THEATER STAGE - N GHT
Janet | eaves the drumset as Virginia clinbs off the marinba.
JANET
Virginia...welconme to the
Al exander/ O Keef fe Band.

Virginia hugs Janet, then Margaret, then...Virginia's
expr essi on changes.
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VIRG N A
I work at a fitness center over in
Gakl and. .. and they own centers in
LA, too.

Mar garet and Janet | ook puzzl ed.

VI RG NI A ( CONT' D)
VWhat if ny boss won't let ne
transfer to one of our LA fitness
centers?
(runni ng of f st age)
I"ve gotta find a phone!

Janet and Margaret eyeball each other as Virginia exits.
I NT. STAGE AT OVAHA ORPHEUM THEATER, QOVAHA, NE - DAY

Virginia rel axes onstage as she finds herself in a smaller
(but no less elegant) Art Deco | andmark.

MARGARET
We're ready for our next
cont est ant.
(in a deep, husky voice)
wn't you sign in, please?

DAI SI ANNA NELSON (20, soft-spoken; cute), in her red
overalls, strides fromthe |Iower |level to the stage; she has
a tronbone case in tow

Wth one hand still gripping the case, she signs her nane on
t he portabl e chal kboard at center stage and steps up to the
m ke in front.

DAl SI ANNA
You can call ne Daisy if you
i ke...back hone in Hastings, ny
friends call nme "Sweetiepie.”
I NT. OVAHA ORPHEUM THEATER LOWER LEVEL - DAY
Sone of the OTHER AUDI TI ONERS groan or | augh.

Some hopefuls wear T-shirts and/or baseball caps | abel ed
"NEBRASKA" or "HUSKERS." (Mbst wear sonething red.)

I NT. STAGE AT OVAHA ORPHEUM THEATER, OVAHA, NE - DAY

Dai si anna reaches into her shirt pocket and pulls out her
eyegl asses. She puts them on.
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DAl SI ANNA
I wanted to join the band because |
didn't want to throw away the nusic
| learned in high school

Mar garet and Janet nod.

DAI SI ANNA ( CONT' D)
| play guitar, banjo, French horn,
pi ano, organ, and harpsichord...

Dai si anna pulls a tronbone out of her case.

DAl SI ANNA ( CONT' D)
But for the audition, |'ve narrowed
it down to this.

She puts the ends together and the nouthpiece on before she
turns to Margaret, Janet, and Co.

DAI SI ANNA ( CONT' D)
(in a whisper)
Do you know "Little Brown Jug?"

Margaret's eight-bar intro (on bass fiddle) answers
Dai si anna' s questi on.

Right after that bass intro, Candy (on tenor sax) and
Virginia (on baritone sax) junp in for eight bars that add to
the Aenn MIler-type feel

In the next eight bars, Daisianna' s tronbone and Julia's

pi ano underpin the beat while Janet's druns sizzle and the
saxes cook.

Sue Ann weighs in with a sixteen-bar trunpet solo. In it, her
pl ayi ng becones stronger with each bar.

Trunpet still dom nates in the follow ng eight bars, but now
bass and drums add punctuation to Sue Ann's phrasing.

Candy takes the lead for the next sixteen bars.

It's now Cal | -and- Response Tinme for the next six bars (the
song's bridge); Daisianna and Virginia provide the "calls"
and Candy and Sue Ann do the "responses.”

Dai si anna and her acconpani sts have quite a ball!

EXT. OLSON PERFORM NG ARTS CENTER, KANSAS CITY, MO - DAY

This is a lowlying, nodernistic building.
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I NT. WHI TE RECI TAL HALL AT OLSON PAC - STAGE - DAY

In this smallish auditorium the nusic's still "Little Brown
Jug." Margaret, Julia, Sue Ann, and Candy play the sane
instrunents as before, but this time, Janet plays tronbone
and Virginia s on druns.

And the six nusicians hel p KATE SUFFREN (25, goodnat ured,
Bl ack), on acoustic bass, put "Little Brown Jug" over.

I NT. WHI TE RECI TAL HALL SEATI NG - DAY

TWENTY OTHER PROSPECTS join Bruce (who catches the show on a
boonbox while he takes notes) in watching Kate.

I NT. WHI TE RECI TAL HALL AT OLSON PAC - STAGE - DAY

Sue Ann's the | ead player for two bars; Janet and Candy join
her for another pair of bars. And Virginia provides sone
heavy, chunky drumm ng al ong t he way.

Margaret switches frombass to electric guitar to provide
jagged lines for Sue Ann, who provides hot solo work for the
next sixteen bars.

I NT. WHI TE RECI TAL HALL SEATI NG - DAY

Bruce turns to THE NEAREST PERSON to hi m during Sue Ann's
| at est sol o.

BRUCE
Kate's the first prospect we've had
trying out on bass.

KANSAS CI TY PROSPECT
If I were strong enough to carry
one of them I1'd play, too.

Bruce nods.
I NT. VH TE RECI TAL HALL AT OLSON PAC - STAGE - DAY

Janet's now the soloist; she gets sixteen bars all her own.
Early on, she prances toward Kate, who thunps away.

Kate twirls her bass fiddle during the three staccato horn
bursts by Sue Ann, Janet, and Candy. Those bursts cone before
a twel ve-bar passage where the conbo works the song's thene
one nore tine.

Janet and Sue Ann stuff nutes into their brass instrunents
and |l ead their colleagues into twelve soft bars that give
Kate and Margaret a chance to shine on their instruments.
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Two staccato horn bursts push "Little Brown Jug" to its two-
bar concl usi on.

Mar gar et and Kat e shake hands.

KATE
Have you got enough time to hear ne
on fiddle?

Margaret's nouth flies open in disbelief.
I NT. STAGE AT WORLD THEATER, ST. PAUL, M - DAY

This early-Twentieth-Century theater features ornate
pl ast erwor k. Burgundy's the dom nant color in this venue.

ALYCE NORDQUI ST (22, teamoriented, Hollywood beautiful)
strides fromher seat in the |Iower level to center
stage...where she signs her nane on that rolling chal kboard.

ALYCE
(into the mke)
I don't know about the rest of you,
but I"'mready to get started...how
about a little bit of "Mama Don'
"Low," denn MIller style?

Alyce receives nods fromJanet and Virginia...and stares from
Candy, Julia, Margaret, and Sue Ann. In fact, Julia peeks at
t he chal kboard, then at Al yce.

JULI A
Maybe you' d better start this one
out, Alyce.

A nodding Alyce grabs an electric guitar, plugs it into an
anp, and launches a version of "Mama Don' 'Low' that closely
parallels "In the Mod."

When this beconmes clear, Virginia noves to the drum set and
hi -hats her way into the song...a series of sixteen-bar
bl ocks.

Alyce stays on guitar for the first thirty-two bars; after
the eighth bar, Margaret conmes up with sone two-note bass
fiddle lines. In the sixteenth bar, Virginia adds snare and
bass druns to the m x.

In the song's twenty-fourth bar, Julia falls in on piano.
Bet ween bars twenty-five and thirty-two, Candy, Janet, and

Sue Ann inprovise on tenor sax, tronbone, and trunpet,
respectively.
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At the start of the third bl ock, Al yce puts down the guitar
and picks up a clarinet...to toot away for sixteen nore bars.

In the fourth block, Alyce runs to the piano to turn those
sixteen bars into a duet with an initially-surprised Julia.

I NT. WORLD THEATER LOWNER LEVEL - DAY

As he tapes the performance on his boonbox, Bruce | ooks
awed. . . whil e THE FOURTEEN CANDI DATES seated near him stare at
the stage in disbelief.

I NT. STAGE AT WORLD THEATER, ST. PAUL, M - DAY

For the fifth set of sixteen bars, Alyce jogs to a marinba,
whi ch she plays with a pair of mallets in each hand. In verse
six, she toots a trunpet.

Now Al yce junps off the stage (or prances off) to seat
herself at the theater's three-manual Wirlitzer pipe organ...

I NT. WORLD THEATER ORCHESTRA PI'T - DAY

...wWhere she activates the |lift to bring the console to the
sane | evel as the stage.

I NT. STAGE AT WORLD THEATER, ST. PAUL, M - DAY

Wil e Margaret, Janet, Julia, Sue Ann, Candy, and Virginia
provi de a rousing acconpani nent, Alyce delivers the next

si xteen bars on that pipe organ.

And when she's done on the organ, Alyce runs toward a harp
I NT. WORLD THEATER LOWER LEVEL - DAY

Alyce's rivals and Bruce gasp

I NT. STAGE AT WORLD THEATER, ST. PAUL, M - DAY

Wil e they gasp, Alyce picks up a harnonica and its hol der
off the floor, puts the harnonica in the hol der and the
hol der around her neck, and sits next to the harnp.

She pl ays the ensuing sixteen bars on both instrunents!

Alyce goes to a smaller drumset to bat out a chorus.

On these sixteen bars, Alyce's acconpanists drop out of "Manma
Don" 'Low' and just admire this prospect's talent.
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For the last block, Alyce plays tronbone...a nove that forces
Janet to stick a plunger into her own tronmbone. Meanwhil e,
t he backup work heats up even nore.

Margaret, Janet, Candy, Sue Ann, Julia, Virginia, and Al yce
tack on an eight-bar ending. Init, Al yce puts down her
tronbone and tries Virginia' s baritone sax.

I NT. WORLD THEATER LOWNER LEVEL - DAY
Bruce and the hopeful s appl aud!
I NT. STAGE AT WORLD THEATER, ST. PAUL, M - DAY

Al yce waves at the conbo, packs up her tronbone and her
har noni ca, and. ..

MARGARET
| understand there's one...one nore
cont est ant .

...heads off the stage.
I NT. WORLD THEATER LOWNER LEVEL - DAY

THAT CONTESTANT grabs her coat, puts it on, grabs her
instrunent, and | eaves the theater.

TWN Cl TI ES PROSPECT
(on her way out)
Nah. That's okay.

Onst age, Margaret and Janet | ook surprised...as does Alyce,
who returns to her seat at the |ower |evel

TWN Cl TI ES PROSPECT ( CONT' D)

Garrison Keillor was a hard enough

act for me to follow, but...Alyce

Nor dqui st ?
Sone remai ni ng hopeful s shrug.
EXT. I NTERSTATE 35, OKLAHOVA CITY, OK - JANET'S RV - N GHT
Not a single cloud in the sky tonight.
INT. JANET'S RV - NI GAT

This tine, Bruce is the driver. He's worri ed.
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BRUCE
I don't think this RV s gonna nake
it. It doesn't know we've got half
the country left.

JANET
OCh, Bruce...relax. This box has
turned over nore often than the Los
Angel es O ippers agai nst the
Detroit Pistons.

Janet's remark | eaves Bruce even nore worri ed.
EXT. SI X FLAGS OVER TEXAS, ARLINGION, TX - N GHT

The RV barely pulls into the front entrance...and becones one
of the few vehicles on the prem ses.

EXT. CRAZY HORSE SALOON AT SI X FLAGS OVER TEXAS - DAY
The saloon's in a recreated Wl d West town.

Margaret, Janet, and Co. trudge out of the RV with their
instrunents; they head for the only venue open to them

JANET
(checki ng her watch)
Barely made it!

CANDY
At least we're fashionably |ate.

I NT. CRAZY HORSE BARROOM - DAY

It's made up to look like a WIld Wst saloon...right down to
a chandelier.

AUDI TI ONI NG MUSICI ANS fill every seat in the place. And that
means Bruce takes notes while erect.

I NT. CRAZY HORSE STAGE - DAY

Sue Ann hol ds her trunpet, Candy sticks a reed into her tenor
sax, Janet lifts a tronbone fromits stand, and Margaret
tunes her guitar.

Virginia sits behind the drumset and Julia sits at a pre-
1920 upright piano.

SUE ANN
This doesn't | ook Iike the right
pl ace to hold sw ng band
tryouts...nmybe we can do--
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VI RG NI A
Sue Ann, would you like a rope
around your neck?

Sue Ann | ooks out at the crowd of hopefuls and cones away all
teeth before Margaret turns to her.

MARGARET
Yeah. This is the only place we
coul d get.
(to the hopefuls)
We're ready for our next
cont est ant.

St et son- hat - weari ng BETSY PARKHI LL (26, clever, down-to-
Earth, sexy; Texas twang) strides toward the stage as she
totes a trunpet case

She signs her nane on the rolling chal kboard before she turns
to Janet's and Margaret's conbo.

BETSY
Y all know "The Man Ah Love?"

Mar garet, Janet, and Julia nod.
JANET

| had to learn that for "The

Jennings Famly."
Betsy's nmouth flies open...only to norph into a clever grin.
LATER
To put over this Gershwin standard, Sue Ann tries Margaret's
guitar while Margaret plays string bass, Virginia s on vibes,
and Janet's on druns.

Thirty-two bars into the song, Candy | aunches a si xteen-bar
tenor sol o.

Candy's solo proves typical of the way this version of "The
Man | Love" works: Bass and druns |and right dead on the beat
whil e the other instruments meander through the nel ody.

Sue Ann does the best she can during her eight-bar bridge.

Virginia plays the next solo; init, she picks up the sane
thene as Sue Ann in the sane nunber of bars.

Bet sy takes the song's final nineteen bars.
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She's a revel ation: Betsy outperforns the acconpanists and
makes them sound |ike pikers.

I NT. CRAZY HORSE BARROOM - DAY

Bruce | ooks so inpressed by Betsy's blazing solo that he
tosses his notes aside.

I NT. CRAZY HORSE STAGE - DAY

Wth five bars left in Betsy's solo, the nmusic slows down to
a blaring, fiery climax. Janet's |one bass-drum beat ends the
whol e t hi ng.

LATER

Janet, Margaret, and Betsy, the |one patrons, stand next to
t he swi nging front doors.

MARGARET
Bet sy, we've never had a tryout as
successful as yours. Were...howd
you get those chops?

BETSY
Margi e, there's sonething Ah've got
to tail you.

MARGARET
The name of your |ast nusic teacher
in Fort Worth?

BETSY
You see, Ah've got ne a little
phot ogr aphy studi o back hone in
Mount Pl easant...and Ah ain't 'bout
to give it up.
Mar gar et | ooks di sappoi nted as Betsy waves and wal ks away.

Janet hugs Margaret as the latter's disappoi ntment becones a
sl ow burn.

EXT. | NTERSTATE 45, HOUSTON, TX - JANET' S RV - DAY
That RV SOUNDS as if it's on its deat hbed.

Only the snail-like pace of Houston traffic keeps Janet's
recreational vehicle alive.

As soon as an exit nears, the RV pulls off 1-45.
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EXT. SERVI CE STATION - DAY

Once the RV cones to a stop in front of the garage, Margaret,
Janet, Bruce, Julia, Candy, Sue Ann, and Virginia clinb out.

Mar gar et paces the cenent; Janet watches her while the others
stand out si de the buil di ng.

JANET
Margaret, you' re gonna wear the
pavenment out.

MARGARET
| don't believe it!
(still pacing)
The best prospect we've had
yet...and she was just playing with
us! What the hell did she try out
for?

JANET
But we've got the Southeast and the
Nort heast to go th--

@JUS (50s), the station's mechanic, taps Janet on the
shoul der .

aUs
Hey...what you doin' right here in
Houst on?

Janet turns around and eyebal | s Cus.

JANET
Well, if you can fix this RV, we
can | eave Houston
LATER
Margaret still paces the pavenent; the other rmnusicians and

Bruce continue to stand outside the station.

Qus finishes his diagnosis on Janet's RV. He doesn't | ook too
happy as he wal ks over to Janet.

GuUs
Uh, Mss O Keeffe, Ah'mafraid you
gonna hafta git you another notor
hone.

Virginia catches wind of Janet's and Gus' conversation. She
wal ks over to the RV s engine conmpartnent...
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GUS (CONT' D)
O else git you another engine.

JANET
Wait a mnute. We'd al ready put an
engine in there in 1984--
(1 ooks at Margaret)
Margi e, go call your husband!

...and pulls sonething out of there!
Margaret goes inside the station to nmake the call.

VIRG NI A
I think you' ve got a broken fan
belt, Janet.

Janet, Bruce, and Gus reach the RV; Virginia holds the broken
fan belt for all to see.

Qs
(to Janet)
How kin a famobus TV star |ike you
not afford a new nptor hone...or
even a new car?

BRUCE
By not wor ki ng.

JANET
That's why we're all across the
country trying to fix that.

aUs
Ever thought about doin' another
one o' themhorror...wait a m nute!
Jodi e Foster won an QOscar playin’
one o' themrape victins--

Janet grabs the busted belt fromVirginia and pretends to
strangl e Cus.

I NT. SERVI CE STATI ON - DAY
Margaret calls Ray froma pay phone.

MARGARET
(i nto phone)
How are we doi ng? We've just |ost
t he best trunpet player we've ever
heard in person to goof - proof
prints...she runs a photography
studi o, Ray!
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A CUSTOVER wal ks inside and conpl etes a purchase while A
CASHI ER wat ches from behind the counter

MARGARET ( CONT' D)
And Janet's RVis on its last |egs,
neani ng we may never get to New
Ol eans...but we're doing al
right...

Bruce, Julia, and Sue Ann walk inside to put coins into a
vendi ng machi ne.

MARGARET ( CONT' D)
W' ve | anded a tronbone player from
Hasti ngs, Nebraska; a baritone
pl ayer from Oakland, California;, a
bass player from Kansas City,
M ssouri who al so plays a nean
fiddle.

Now Virginia, Janet, and a reluctant Candy go inside to use
t he vendi ng machi ne(s).

MARGARET ( CONT' D)
And in the Twin Cties, we found a
young worman who pl ays twenty-nine
instruments...quite well...

EXT. DI XON CONCERT HALL, NEW ORLEANS, LA - DAY

Janet's RV, with a new |l ease on |ife, passes by a historic,
two-story building on the Tul ane University canpus.

I NT. DI XON STACE - DAY

Janet and Margaret | ook out at an auditorium whose | ower
| evel teenms with PROSPECTS...of both genders this tine.

Al'l but one of the prospects is awake.
Margaret and Janet stroll to a center-stage m ke each.

JANET
(into a mke)
They weren't kidding when they said
New Ol eans LOVES nusic! d ad you
all could stay and listen to each
ot her!

Al'l the awake prospects appl aud.
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MARGARET
(i nto anot her m ke)
We're down to one nore candi date.

I NT. DI XON LONER LEVEL - DAY

GABRI ELLE FELDER (26, awestruck, Black), trunpet case in
hand, sleeps in her seat. THE PROSPECT NEXT TO HER, al so
seated, tries to rouse Gabrielle.

NEW ORLEANS PROSPECT
Lady...wake it on up, y' hear?

Aroused at last, Gabrielle walks to the stage..
I NT. DI XON STAGE - DAY

... where she signs her nane on the sane chal kboard from ot her
auditions. She joins Margaret and Janet at the two m kes.

JANET
Maybe we can try this later
Gabrielle...or better yet,
t onor r ow.

GABRI ELLE
Are you ki dding? Ah've wal ked two
hundred and six mles just to git
here, and Ah ain't gonna cone away

enpty.

MARGARET
Good heavens! Were' d you cone
fron?

GABRI ELLE

Jackson, M ssi ssi ppi
Julia joins the conversation.

JULI A
What ?
(eyebal ling Gabrielle)
You wal ked?

MARGARET
| guess so.

GABRI ELLE
Wai |, actually, Ah caught a ride a
stone's th' ow outside of MConb.

Julia and Margaret scratch their heads.
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LATER

Gabrielle's selection is "Carel ess Love," where Sue Ann plays
gui tar, Julia piano, Margaret acoustic bass, Janet druns,
Virginia baritone sax, and Candy tenor sax.

The latter six give Gabrielle eight beats before she sings:

GABRI ELLE ( CONT' D)
(into a mke)
Love, oh | ove, oh carel ess
| ove./Cain't you see what careless
| ove done to me?/It made ne roam
and | eave nmah happy hone./It was
| ove, oh | ove, oh careless |ove.

Wiile Gabrielle sings, the conmbo churns on.

GABRI ELLE ( CONT' D)
It tied nme to your apron
strings./It tied me to your apron
strings./You said that you | oved ne
and it didn't nean a thang./It was
| ove, oh love, oh careless |ove.

Gabriell e adds sixteen bars of her own trunpet work; here,
she plays a nuted trunpet that adds a crying, syrupy touch to
t he acconpani sts' rocking beat.

Meanwhi | e, the piano's part gets nore percussive.

"Carel ess Love" ends in two notes. Afterwards, Sue Ann,
Julia, and Margaret | ook at Gabrielle in happy amazenent.

EXT. GRAND OLE OPRY HOUSE, NASHVILLE, TN - DAY
This is the snazzy-1ooking, two-story 1970s structure.
I NT. OPRY STUDI O A - DAY

Not the fampus main stage, but the TV studio known for its
use on "Hee Haw. "

Julia and Margaret (one sits, the other doesn't) recline
agai nst a pre-1920 upright piano.

Candy, Janet, and Sue Ann watch Virginia pace the floor.
VIRG NI A

It's been two hours. Anybody know
we' re here?
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MARGARET
Wth this roomthey gave us, who
knows?

SUE ANN

(to Janet)

Way don't we run through sonme of
our nunbers...if it's all right
Wi th--

Mar garet, Janet, Sue Ann, Julia, Candy, and Virginia tune up
when MAY JUNE MCKOY (38, friendly, folksy; rural Georgia
twang) arrives with her tronbone case.

MAY JUNE
Ah'' m m ghty sorry 'bout bein' |ate.

JULI A
We're just glad you showed up, uh--

MAY JUNE
May June M Koy.

May June pulls a trombone out of her case and puts the
instrunent's ends together.

MAY JUNE ( CONT' D)
Ah' ve been tryin' to becone a
session nusician here in Nashville
for years, but it's hard to crack
that ol' "good ol' boy" networKk.

JANET
| think it's time to strike the
word "network"” fromthe dictionary.

Janet's crack brings laughter fromthe rest of the
gang...with Margaret's laughter the | oudest.

CANDY
May June...what would you Iike us
to strike up?

MAY JUNE
Y all know "St. Janes Infirmary?"

JULI A
(noddi ng)
I know an X-rated version--

VIRG NI A
That's okay, Julia. W'll do it
straight.
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That means Virginia on baritone sax, Candy on tenor, and
Janet on drums...as well as Margaret, Julia, and Sue Ann on
bass, piano, and trunpet, respectively.

They hel p May June cone up with a brassy four-bar intro to
t hi s nel anchol y, |ugubrious bl ues.

MAY JUNE
(si ngi ng)
Ah went down to St. Janes
Infirmary,/And Ah heard nmah baby
groan./And Ah felt so
br okenhearted./He used to be mah
very own.

May June's vocal treatnment of the tune strikes a positive
chord with her acconpanists.

MAY JUNE ( CONT' D)
Ah tried so hard to keep from
cryin' ./Mah heart felt just |ike
| ead./He was all that Ah had to
live for./Ch, Ah just a-wish it was
a- me instead.

During May June's vocal, bass | opes along and piano prances
whil e the horns provide drawn-out, one-note |ines.

The instrumental break belongs to May June and her tronbone.
She bl ows out |ong, drawn-out, dirgelike notes while Sue Ann,
Virginia, and Candy counter with staccato |ines.

And it all puts a grin on Margaret's face.

I NT. STAGE AT SENATE THEATER, DETRO T, M - DAY

In this large, opulent theater, A CLARI NET PLAYER auditions
to the tune of "So Rare."

This tinme, Julia' s at a grand piano, Virginia s on drunms, Sue
Ann's on trunpet, Candy tries Virginia' s baritone sax, and
Janet's on tronbone.

Margaret plays the theater's four-manual Wirlitzer pipe
organ...the one whose console features a Mayan notif.

Despite the conpetence of the acconpanists, "So Rare" doesn't
work out for the clarinetist.

Now t he song's over...and Margaret |ooks glumas the Mot or
City hopeful |eaves the stage.
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MARGARET
(to her bandnmates)
Goose eqg.

Sone of the acconpani sts shrug.
EXT. RADIO I TY MJUSI C HALL, NEW YORK CITY, NY - DAY

Lots of PEDESTRI ANS (nmany bundled up for the winter) hurry
around this iconic building.

I NT. RADIO CI TY GREAT STAGE - DAY

CARLI NE FUNCHESS (24, Bl ack, serious, stout) and best buddy
GENEVI EVE GALLARNEAU (23, Wite, a lifelong class clown) |ead
a rousing version of "Don't Let Me Be Lonely Tonight."

Genevi eve plays clarinet, Carline's on alto sax, Margaret
pl ays electric guitar, Candy plays piano, Sue Ann's on
trunpet, and Virginia pounds those druns.

Janet and Julia work the twin consoles of the hall's fanous
M ghty Wirlitzer pipe organ.

Ri ght now, clarinet and alto sax are the lead instrunents in
a si xteen-bar instrunmental break. At the end of the break,
Carline and Genevieve add their tonsils.

CARLI NE
(si ngi ng)
Go away, then, damm you./Go on and
do as you please./You ain't gonna
see ne gettin'/Down on ny knees.

CGENEVI EVE
| can just imagine the scene,
Carl i ne.
INT. RADIO CITY LOAER LEVEL - DAY

Bruce and the HOPEFULS seated around himcrack up in
goodnat ured | aughter.

I NT. RADIO CI TY GREAT STAGE - DAY

Carline playfully scow s at Cenevieve before the two
contestants resune the vocal on this James Tayl or tune.
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CARLI NE, GENEVI EVE
Do ne wong./Do nme right right
now./ Tell me lies,/But hold ne
tight./Save your goodbyes/'Til the
norning light,/But don't let nme be
| onely tonight.

As the acconpani ment heats up, Cenevieve and Carline turn
instrunentalists again to | ead Janet, Margaret, and Co. into
anot her sixteen-bar instrunental passage.

When it ends, the instrumentation drops out as Carline and
Genevi eve sing again.

CARLI NE, GENEVI EVE ( CONT' D)
Don't let nme be |lonely tonight.

Candy, Carline, Genevieve, Janet, Julia, Margaret, Sue Ann,
and Virginia end the nunber in two notes.

Behind strong O S. APPLAUSE, Margaret noves to the m ke at
center stage.

MARGARET
You guys have been great! Thanks
for com ng!
INT. RADIO CITY LOAER LEVEL - DAY

The appl ause cones to an abrupt end (and the hopeful s | ook
shocked to the core).

EXT. RADIO QI TY MJSI C HALL - DAY

Candy, Sue Ann, Julia, Virginia, Janet, and Margaret join
Bruce on the way to the RV when Margaret stops her cohorts.

MARGARET
Before we get in, you guys, | want
to announce that we're having a
party...and you're all invited!
JANET

It's at me and Bruce's! Two days
bef ore Chri st mas!

MARGARET
And. . . everybody who auditioned
successfully has been invited!

Surprise...laughter...jubilation.
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JULI A
Are they gonna be able to get to LA
all right?
Janet and Margaret nod.

MONTAGE SEQUENCE

EXT. | NTERSTATE 80, NJ-PA BORDER - JANET'S RV - DAY

The RV cones to a stop; when Margaret (the driver) reaches
out to pay the toll, SOVE DRI VERS | eave their vehicles and
search for autographs.

EXT. | NTERSTATE 80, CLEVELAND, OH - DAY

A LONG LINE OF VEHI CLES foll ows the RV.

EXT. | NTERSTATES 80/ 94, NEAR GARY, IN - JANET'S RV - NI GHT
The RV pulls off the Indiana East-Wst Toll Road...

INT. JANET'S RV - N GHT

...Mmuch to the jubilation of Janet and her passengers. (Bruce
whi ps out a cal cul ator.)

I NT. ROOM 1012 AT PALMER HOUSE, CHI CAGO, IL - N GHT

Candy puts her nightgown on while Virginia (still in her
street clothes) bounces into bed...wth a thud.

EXT. SEARS TOWER, CHI CAGO, IL - DAY

Despite the blustery weather, Sue Ann tries to take a photo
of Margaret, Janet, Julia, Candy, Bruce, and Virginia...while
PASSERSBY stop and stare.

I NT. DU SABLE MUSEUM CH CAGO, IL - DAY

Julia pretends to be a tour guide...to teach her cohorts
about African-Anerican history.

EXT. MORMON TABERNACLE, SALT LAKE CI TY, UT - DAY

The Gang of Seven hurry inside this | andmark.

I NT. MORMON TABERNACLE SANCTUARY - DAY

Seated at that huge organ, Virginia poses Janet, Margaret,

and Co. into making |ike the Mornon Tabernacle Choir...then
phot ogr aphs them
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I NT. HARRAH S, RENO, NV - N GHT
Candy plays the slot nmachines...w thout success.
EXT. SERVI CE STATI ON, OQAKLAND, CA - DAY

Bruce drops Virginia off here; she then | ocates a rental
novi ng van.

EXT. I NTERSTATE 5, LOS ANGELES, CA - JANET'S RV - DAY
Janet's RV stands out in the heavy traffic.

END MONTAGE

EXT. BRUCE' S AND JANET' S HOUSE, BURBANK, CA - NI GHT
The area around the house teens with vehicl es.
I NT. BRUCE' S AND JANET' S BASEMENT - DEN - N GHT

MUSI C fromthe den stereo plays down |low...laughter fills the
room..it's party tine!

Al'l the bandnenbers except Virginia congregate in the den;
t hey, Bruce, and Ray engage in AD LI BBED conversati ons.

John and Paul celebrate there with their dad (and Sue Ann's
husband), TODD RICE (34, jovial).

TODD
(to Alyce)
M wife told ne a | ot about you.
She tells ne you really tore up the
audition in M nnesot a.

ALYCE
(shruggi ng)
Vll...l had a lot of fun.
TODD
| can't wait to see you in action--

Sue Ann nudges Todd into sil ence.

Most of the revelers eat snacks and/or drink nonal coholic
beverages...and the conversations conti nue strong.

DAl SI ANNA
(to Candy)
You're a real, honest-to-goodness
Los Angel es native? Is the snpg as
bad as they say it is?
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CANDY
Yes, | am..and it is, and you get
used to it.

Margaret turns to Janet.

MARGARET
I"mstill ticked off about us
| osing Betsy, so...let's anchor ne
at trunpet so we'll have three.

A reluctant Janet nods.
EXT. BRUCE' S AND JANET' S HOUSE, BURBANK, CA - NI GHT

A rented noving van and an ei ghteen-wheel er pull up along the
street in a precarious way.

Once the vehicles rest, Virginia clinbs out of the noving van
and Betsy | eaves the ei ghteen-wheel er. Both wonmen head for
t he house.

As Virginia wal ks toward Janet's and Bruce's house, she gazes
at the tractor-trailer in shock...then at its driver

VI RG NI A
| thought...you weren't com ng.

BETSY
Now you know better'n to believe
all themlittle ol' tall tales.

Betsy and Virginia nake it to the front door together. The
former rings the doorbell, but frowns when she finds no
i medi ate answer.

I NT. BRUCE'S AND JANET' S LI VI NG ROOM - NI GHT

Janet hears the incessantly-ringing doorbell and sprints to
the front door; she opens the door...and backs off in
amazenent when she sees Betsy with Virginia.

Janet gestures Virginia and Betsy inside.
I NT. BRUCE'S AND JANET' S BASEMENT - DEN - N GHT
The party continues strong.

KATE
Now that 1'm here, Terri, |I'm gonna
go to the one place I've wanted to
see out here...Disneyland. Wat's
the best way to get there?
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TERRI
Man, that's hard.

Kate's nmout h drops.

TERRI ( CONT' D)
Growi ng up in Boston, | never
really |l earned how to give
directions.

Margaret's shrill whistle ends all conversations.
MARGARET
Everybody...if you're interested,

there's a poker ganme upstairs.

Mar gar et heads upstairs...only to find Janet, Virginia, and
Betsy in a jog down the stairs.

MARGARET ( CONT' D)
| thought you didn't want to give
up your studio, Betsy.

BETSY
Right! Ah'm gonna set it up right
here in LA .. Ah mnovin' nmah studio
here so Ah can join your band!

Virginia nods, then joins Betsy, Janet, and Margaret in a
seri es of handshakes.

I NT. JANET'S AND BRUCE' S DI NI NG ROOM - NI GHT

Margaret, Janet, Betsy, Barbara, Kate, Alyce, Tess, and Julia
pl ay poker...on a table that seens too |ong for the task.

MARGARET
We're playing straight poker...that
means not hing w | d.

Each player turns cards up around the table until soneone
uncovers a j ack.

Ray and Bruce enter the room

BRUCE
Janet...why don'tcha get that | eaf
outa there?

JANET
Bruce...why couldn't we get a round
di ni ng tabl e?
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The first player to get a jack shuffles the cards prior to
deal i ng the cards.

I NT. JANET' S AND BRUCE' S BASEMENT - DEN - N GHT

Dor ot hy, Candy, Sue Ann, Terri, Virginia, Daisianna,
Gabrielle, May June, Carline, and Cenevieve sit in a circle
on the floor. (Some of them continue to eat.)

DOROTHY
(to Carline and Cenevieve)
Wanna wel cone you both to Los
Angel es. Hope the next snow you see
is artificial.

Several circlemates double up in |aughter.

DOROTHY ( CONT' D)
Did either one of you...get nugged?

CARLI NE
Only at honme. My brother's a
boxer...and | was his sparring
part ner.
Some in the circle give Carline doubl etakes.
I NT. JANET'S AND BRUCE' S DI NI NG ROOM - NI GHT

The poker game proves interesting; all eight players
concentrate hard and work with care.

Barbara puts three chips into the pot.

BARBARA
Wl |, sonebody's got to take a
chance. |1'mbetting seventy-five

cents.

Bet sy tosses six chips into the pot.

BETSY
And Ah'll see your seventy-five
cents and rai se you seventy-five
cents.
JULI A
That's it.
(throws cards down)
' mout.

Tess and Margaret throw their cards down, too.
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ALYCE
I want to ask you all a question

The ot her poker players stare at Al yce.

ALYCE ( CONT' D)
Do any of you snoke cigars?

Janet, Julia, Kate, and Tess | ook surprised.

BARBARA, BETSY, MARGARET
(but not in unison)
Yeah.

ALYCE
Can | have one?

Margaret, Betsy, and Barbara each hand Al yce a cigar.

KATE
Janet...do you know where we can
find a windml1?

Wi | e sonme poker players bust out in |aughs, Al yce exam nes
all three cigars.

Betsy's is a giant, Barbara's is a Churchill (one step down
in length froma giant), and Margaret's is a doubl e corona.

Alyce tries Betsy's cigar (and puts Barbara's and Margaret's
in her shirt pocket or, if possible, inside her own bra).

I NT. JANET'S AND BRUCE' S LI VI NG ROOM - NI GHT

Ray, Bruce, Todd, John, and Paul watch an all-sports channe
on that big-screen TV...but THE GAME on the tube bores the
husbands to deat h.

RAY
Isn't there sonethin' better on?

BRUCE
Let me fix that right now, Ray.

Bruce grabs the renote control and switches to an all-nusic
channel ... nuch to the jubilation of the other viewers.

I NT. JANET' S AND BRUCE' S BASEMENT - DEN - N GHT

Candy, Carline, Daisianna, Dorothy, Gabrielle, Cenevieve, My
June, Sue Ann, Terri, and Virginia remain in a circle.
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GABRI ELLE
Dor ot hy, you a teacher. Watcha
t hank of the nusic the kids are

di ggi ng?

DOROTHY
| think it's great! Wenever | get
a chance- -

SUE ANN

Yeah, but if they want synthesized
druns, maybe they should use a
popcorn popper.

Virginia heads for the piano; Dorothy follows her.

VI RG NI A
(getting seated)
Wiy don't we sing sonething?

DOROTHY
(getting seated, too)
How about "My Prerogative?"
Sue Ann groans and May June scratches her head.

MAY JUNE
(to Dorothy and Virginia)
We're a swing band...shouldn't we
sang sonethin' sw ng?

General agreenent reigns anong the wonen.

Dorot hy plays "Take the "A" Train."

DOROTHY

Virginia, you know this one?
VIRG NI A

Run through it first and we'll see.

Genevieve rises and strides toward Virginia and Dorothy. She
puts her hands on the two pianists' shoul ders.

CGENEVI EVE
Are you two trying to make ne
honesi ck?

Dorot hy stops playing; she and Virginia turn around to | ook
at Cenevi eve.
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I NT. JANET'S AND BRUCE' S DI NI NG ROOM - NI GHT

The poker game, in a new round, heats up...and Alyce,
Bar bara, Betsy, and Margaret snoke cigars as if high rollers
in Las Vegas.

The whol e thi ng makes Janet frown.

BARBARA
Alyce...it's tine for five new
cards.

Deal er Alyce gives Barbara five new cards while Barbara turns
in the five offending cards.

BETSY
(to Barbara)
Where'd you learn to play Iike
t hat ?

BARBARA
Mom and Dad. They'd chal |l enge ne
and nmy brothers for our allowance.

Janet goes to the wall and turns the ceiling fan on.

Result: Julia and Tess cheer...a shruggi ng Kate nods. .. and
Margaret, Betsy, Barbara, and Al yce | ook surprised.

I NT. MARGARET' S AND RAY' S LI VI NG ROOM - DAY

Margaret sits at the grand piano, where she works on
arrangenents, when the phone RI NGS

MARGARET

(i nto phone)
Hel | 0?

I NT. ROOM 311 AT PROFESSI ONAL TOAERS - DAY

Phone to his ear, David fiddles with a pen or pencil while
seated at his desk

DAVI D
H, Margie. This is David
St ei nnar k.

| NTERCUT - PHONE CONVERSATI ON
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MARGARET
I know you didn't call about an
acting job, so...let nme tell you

that Janet and | did it! W got our
band put together!

DAVI D
vwell, I'll be a...

David flips his witing instrument over his shoul der.

MARGARET
Ei ght een pi eces.

DAVI D
You know, you're making a m stake!
You're an actress, not a
bandl eader!

MARGARET
I haven't had an acting job in a
year! Why shouldn't | have
sonmething to fall back on?

DAVI D
Margi e...think about the Kkids!

MARGARET
No, David, you think about this:
You woul dn't put Ceorge Segal down
for having his own Beverly Hills
Unlisted Jazz Band on the side, now
woul d you?

DAVI D
He runs rings around you.
MARGARET
You' ve never heard nme play before!
DAVI D
Vell...uh...
MARGARET

Tell you what: Wiy don't you cone
out to Cal-Irvine's Concert Hal
toni ght and watch the

Al exander/ O Keeffe Band rehearse?
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DAVI D
Tell you what, you ex-"Homesteader"
you: If you succeed at Le Jubile,
then 1'l1 hel p support your nusical
career.

MARGARET
That's nore like it!

DAVI D
But if you fall flat on your face
over there...you' Il never work in
show busi ness again. In this town.

Margaret's nouth flies open.
MARGARET

In that case...get ready to watch

Ray and | pack up and nove to his

honme town of Pasadena. .. Texas.
Davi d finds another pen/pencil and flips it away.
EXT. CONCERT HALL AT UNI VERSI TY OF CALI FORNI A-1 RVI NE - NI GHT
This is the biggest of the buildings in Cal-Irvine's Fine
Arts Village, and it's indicative of the rather nodern
facilities on this parklike, peaceful canpus.
Cal-lrvine is a virtual tonb thanks to the holiday break
I NT. UCI CONCERT HALL BAND ROOM - NI GHT

Chairs are arranged in two rows, and each chair teans up with
a nusic stand. A pair of drumsets split the roomin half.

A coupl e of pianos (and sone kind of electronic keyboard,
maybe an organ) flank the front row.

Every nenber of the Al exander/ O Keeffe Band is seated.

Behi nd the band: A |l arge, colorful banner that reads: "TH NK
LE JUBI LE. "

DOROTHY
VWhat's a Le Jubil e?

JANET
It's this jazz club on La Brea and
Washi ngt on. They have a "New Tal ent
Ni ght" every Tuesday.

Genevi eve gives Dorothy a puzzled | ook.



73.

CGENEVI EVE
Ya sure you' ve lived here in Los
Angeles all ya life?

DOROTHY
Sure have, Cenevieve...and |'I
tell you sonething else: |I've never
been to the Los Angel es County
Jail .

The room convul ses with [ aughter.

When the | aughter dies down, Margaret noves to the front of
the setup and remains erect.

DAl SI ANNA
Margaret...isn't your agent
supposed to be com ng tonight?

MARGARET
"Il eat ny shoes if he does.

As the laughter picks up again, GRANT MOORE (40s) wal ks into
t he band room

GRANT
H, everybody. I'm Grant More from
the "Los Angeles Tines."

Terri looks nortified as she turns to her bandmates.

TERRI
He's one of the paper's nusic
critics.

JANET

And a friend of David's.

Margaret and Terri turn in heavy nods.

GRANT
David Steinmark told nme all about
you.

DOROTHY
Gant, | remenber watching you on

the news the night after Maiden
Voyage appeared on "The Toni ght
Show, " and Buddy Rich was on there,
telling Johnny Carson: "I don't
wanna hire a chick for ny band."

Some bandnenbers nod; others gasp...while Grant | ooks |ost.
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DOROTHY ( CONT' D)
You told Fritz Col eman you agreed
wi t h Buddy- -

MARGARET
Dorothy, 1 |ike your idea of
playing to the kids. Wth that in
mnd, let's try..."Peter GQunn."

Sone of the nusicians' nouths drop.

MARGARET ( CONT' D)
Art of Noise charted with it in
1986, didn't they?

SUE ANN
| used to peek through ny bedroom
door to watch "Peter Gunn."

MAY JUNE
Me, too.

Mar garet goes without an instrunment to conduct the band's
version of "Peter Gunn."

This one features Julia on piano; Barbara and Tess on
guitars; Kate on string bass; Janet and Terri on druns;
Betsy, Gabrielle, and Sue Ann on trunpets; and Al yce,
Dai si anna, and May June on tronbones.

On top of that, Candy, Carline, Dorothy, GCenevieve, and
Virginia all play saxophones.

A percussive, hard-driving piano-guitars-druns-bass intro
starts it off quite well; four bars later, the brasses and
woodwi nds enter with sixteen bars of |ong, drawn-out |ines.
But Margaret doesn't |ike what she hears.

MARGARET
Cut! W're too fl at!

Sonme of the other nusicians | ook bew | dered whil e others nod
at Margaret.

And Grant buries his head in his hands.
EXT. MARGARET' S AND RAY' S HOUSE, BURBANK, CA - DAY

Clear skies in Los Angeles on this first day of 1990.
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I NT. MARGARET' S AND RAY'S BASEMENT - DAY

Margaret, Janet, Ray, and Bruce sit on a couch and/or chairs
and wat ch A FOOTBALL GAME on tel evision.

This gane is strong enough to hold the foursone's attention.
A bow of popcorn and a bow of potato chips on the table in
front of the couch keep the two coupl es busy, too.

Bruce, Ray, Janet, and Margaret concentrate so hard on the
ganme that the only SOUND heard is that of THE SPORTSCASTERS.

Hal ftinme cones at |ast; Ray breathes a sigh of relief.

RAY
Margie...Janet...you two got to
tal k.

MARGARET

I just don't think we're ready to
play that club. Qur "Peter Gunn"
st ank!

Ray cuts the TV SOUND off with the renote control

JANET
But our version of "Shout" was
good...wasn't it?

MARGARET
Tears for Fears would sue usl!

JANET
Margaret, it's bound to be hard at
first, trying to explain the nusic
of Count Basie and Benny Goodnman to
younger Anericans.

Janet grabs a handful of popcorn.

JANET ( CONT' D)

W' re gonna be playing to people
who never realized John F. Kennedy
was a senator before he becane
presi dent.

(to Bruce)
You saw us rehearse. What do you
t hi nk?

Bruce just shrugs while Janet eats the popcorn.
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MARGARET
You know what | think, Janet
O Keeffe?

JANET
What ?

MARGARET

Let's go with our Thirties and
Forties material. W' re nore
convincing playing it.

A satisfied Ray hits the renote control again...and THE TV
SOUND r et ur ns.

MARGARET ( CONT' D)
What are you gl oati ng about,
Raynmond Keithl ey? You haven't even
seen the whol e band rehearse yet!
(grabbi ng sone chi ps)
You m ght even get sonme nateria
for your fertile m nd!

RAY
Awr aht, Margie. Tonmorrow at UCLA.

Margaret eats the chips; while eating, she grins at Ray.
BRUCE

And Ray...bring a video canera this

time.
Ray nods.
EXT. ROYCE HALL AT UCLA - NI GHT
SOVE STUDENTS wal k by this iconic, Gothic-yoked building.
I NT. ROYCE HALL STACE - NI GHT
Just as at Cal-Irvine's Concert Hall, the Al exander/ O Keeffe
Band setup consists of two rows of chairs (each chair has a
nmusi ¢ stand), the two drumsets in the mddle, and a piano on
each end of the front row

The presence of vibes and (sonehow) the five-nmanual Skinner
organ console in front of the front row adds a new wi nkl e.

Al'l bandnmenbers except Janet, Kate, and Margaret sit.

JANET
Anybody got a nickel ?
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KATE
Aren't you getting any nore
residuals from"The Jenni ngs
Fam | y?"

MARGARET
We're gonna toss a nickel, Kate.

Dai si anna gets up, gestures Margaret and Janet into facing
each other, and pulls out a nickel.

DAl SI ANNA
(flipping the coin)
Mar garet, you make the call

MARGARET
Heads.

It's tails.

Dai si anna rests a hand on Janet's shoul der.

DAl SI ANNA

What would you |like to do?
JANET

Oh, 1''m gonna conduct.

I NT. ROYCE HALL LOWER LEVEL - NI GHT

At seats in front of the stage, Bruce (who hol ds his boonbox)
and Ray | ook puzzl ed and anused.

I NT. ROYCE HALL STAGE - NI GHT
Terri catches Ray's and Bruce's | ooks.

TERRI
You guys, Janet's gonna do the
first set and Margaret's gonna
conduct the second.

Ray and Bruce nod as Dai sianna sits back down.

Janet noves to the front of the stage, where she renoves a
tronbone fromits stand. Margaret grabs a trunpet.

JANET
(to her bandnates)
We're doing "Let the Good Tines
Rol | ."



78.

Margaret noves to the trunpet section, where she sits in with
Bet sy, Sue Ann, and Gabrielle.

Bruce and Ray | ook puzzl ed.

Janet readies the band, and what cones out is a bright,
brassy twel ve-bar intro.

Init, Kate's wal king bass pattern establishes a constant.

On the first beat of the song's fifth bar, sax players Candy,
Carline, Dorothy, Cenevieve, and Virginia toot away in a call-
and-response pattern conpl enmented by the trunpeters and by
tronboni sts Al yce, Daisianna, Janet, and May June.

Tess' and Barbara's guitars (and Julia's piano) add to the
strong rhythm as do Terri's druns.

The third time in the call-and-response chain leads to
Julia's vocal

JULI A
Hey, everybody!/Let's have sone
fun./You only live but once,/And
when you' re dead, you're done.

Anot her pattern here: In the verses, Julia's sung
exhortations stand al one while the instrunents respond to
each ine with two-note bursts.

I NT. ROYCE HALL LOWER LEVEL - NI GHT

Bruce's and Ray's puzzl ement increases when they realize this
isn"t Shirley and Lee's fanous 1956 rocker; instead, Louis
Jordan recorded this "Let the Good Tines Roll" in 1946.

Ray grabs a video canmera from his | eather bag.

RAY
(standi ng up)
Y all wanna start over? Ah wanna
catch this on tape.

I NT. ROYCE HALL STAGE - N GHT

Janet coaxes her flustered/surprised/puzzled/incredul ous
col l eagues into cutting the nusic off.

CANDY
Ray...l don't mnd wearing a
bi kini, but don't make ne pl ay
nude!
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TESS
And no funny stuff!
(pointing at Ray)
In fact, | wanna see this when it's
done.

MARGARET
Ray...why weren't you ready in the
first place?

RAY (O S.)
At | east Ah' mready now

The nusi ci ans watch Ray | oad his cancorder and aimit at the
band. Several bandnmenbers shrug.

BETSY
W all better let Ray nmake his
l[ittle ol" video. Wio knows...it

m ght worKk.

RAY (O S.)
Wail...this is the MIV Age.

Bet sy, Dorothy, and Tess ness up their hairdos to get that
Cyndi Lauper/ Madonna/ Janet Jackson | ook.

I NT. BRUCE'S AND JANET' S LI VI NG ROOM - DAY

Bruce, Janet, Margaret, and Ray sit on anything they can find
(sofa or chairs).

ON THE STEREQ An audi o cassette of one of the
Al exander/ O Keeffe Band' s practice sessions.

BRUCE
Vll...you ve really inproved.

JANET
Bruce, we couldn't have inproved
that nuch in a week

Bruce eyeballs Margaret and Ray.

BRUCE
She's only being nodest.
(to Janet)

Listen to that. That's professional
caliber. Instead of nessing around
with sone amateur night, why don't
you go straight to the professional
j obs?
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JANET
We still need polish. In fact, we
need a whol e paint--

RAY
Jan, |ook...Bruce and Ah wanna git
nmo' involved in your band.

Ray rises to see how nuch tape remains in the audi o cassette
t hat CONTI NUES TO PLAY.

RAY ( CONT' D)
That's why Ah'm shootin' a video of
y'all.

Mar garet and Janet nod.

MARGARET
Make sure it goes to Le Jubile,
Ray. Not "Playboy."

Bruce kneel s next to Janet.

BRUCE
Let me get sonme work for you. Heck
" mnot doing nothing right now.

Mar garet, Janet, and Ray | ook surprised.
In fact, Janet | ooks touched.

JANET
Ch, Bruce...that's awful nice of
you. .. but before you take on the
duti es of being our nmanager, you
need...don't you think you ought to
start readi ng sone nusic nagazi nes
first?

Janet grabs a nonnusic magazine fromoff a table before she
shows the nmagazine to Bruce.

EXT. LOS ANGELES ORPHEUM THEATER - NI GHT

This is a Jazz Age structure with a Gothic notif.

I NT. LOS ANGELES ORPHEUM STAGE - NI GHT

The Gothic notif continues inside; the interior's a sea of

red and gold...as if some USC athletic boosters had decorat ed
the theater.
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Janet | eads the band through Pinetop Smth's "Boogi e Wogi e, "
Tommy Dorsey style.

The song's first seven bars belong to Candy (on flute this
time), Kate (on string bass), and Terri (on druns)...who
perform seven swirling, swarm ng bars.

Terri, Kate, and Candy give way to saxophonists Carli ne,
Margaret (on tenor), and Virginia, and the clarinet duo of
Dor ot hy and Cenevi eve; the quintet receive eighteen bars that
pi ck up on the opening thene.

These ei ghteen bars pick up on the boogie thene...especially
when the tronbones (May June, Janet, Daisianna, and Alyce
pl ay thenm) underpin the woodwi nds...only to play "responses”
to the woodw nds' "calls."

Julia'"s twel ve-bar piano solo gets the boogie going while
guitarists Barbara and Tess enter the song.

Trunpeters Betsy, Sue Ann, and Gabri el
Dor ot hy, Genevi eve, Margaret, and Virg
bars of call-and-response.

l e join Candy, Carline,
inia in twelve rousing
I NT. LOS ANGELES ORPHEUM LONER LEVEL - NI GHT

Ray watches the rehearsal through his cantorder while Bruce
uses his boonbox to record the nusic.

I NT. LOS ANGELES ORPHEUM STAGE - NI GHT

Janet bl ows out three bass notes to end the twelve bars; her
line leads to a five-bar, all-brass bridge.

Dorot hy takes over with an eight-bar clarinet solo.

May June becones the next tronbone soloist...but the work of
Candy and t he saxophoni sts turns these eight bars into sone
cal | - and-response worKk.

Now Julia turns in sone nice boogie work for four bars.

Sevent een nusicians go after the four-bar bridge while the
exception, Janet, runs offstage to get to the orchestra pit.

I NT. LOS ANGELES ORPHEUM ORCHESTRA PI'T - N GHT
For the remai nder of "Boogie Wogie," Janet |eaves the

tronbone behi nd and punps the pedals of the O pheum s three-
manual Wirlitzer pipe organ
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I NT. LOS ANGELES ORPHEUM STAGE - NI GHT

It's Sue Ann, Gabrielle, and Betsy versus Candy, Dorothy, and
Genevi eve (nusically, that is) for the next eight bars.

The trunpeters take over for another twelve bars; in these,
Alyce, May June, and Daisianna turn in some strong, basslike
t rombone wor K.

Wth one bar left in this passage, Cenevieve, Candy, and
Dorothy toot their way back in...for just that one bar.

Al yce receives her owmn twelve bars...but Genevieve' s and
Dorothy's clarinets cut into Alyce's tronbone work after each
fourth bar.

These twel ve bars also yield a nore prom nent guitar |ine by
Tess and Barbara...and stronger organ work by Janet.

Alyce reprises the last two bars in her solo; she repeats the
process tw ce.

And then...all the brasses slide into an ending that
culmnates in two sharp, brittle notes.

I NT. LOS ANGELES ORPHEUM LOWER LEVEL - NI GHT

Bruce applauds as if he's got no tonorrow...and earns Ray's
attention (video canmera and all).

I NT. LOS ANGELES ORPHEUM STAGE - NI GHT

Wth her bandmates in jubilation, Janet runs fromthe
orchestra pit to the stage.

JANET
Great job, you guys!

The jubilation continues for every nenber now...with the
exception of Margaret.

JANET ( CONT' D)
Don't worry, Margie...you re gonna
win the coin toss and conduct first
pretty soon

Mar garet nods, then adds a grin.

JANET ( CONT' D)
Renenber, you guys: W're going to
Le Jubile in twenty days. That
nmeans we'll need to have our sets
down in a week.
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MIld surprise grips nost of the other nusicians.
Mar garet, Dorothy, and Alyce don't |ook surprised, though.

DOROTHY
It shouldn't be that hard. W' ve
been rehearsing these tunes for a
week.

SUE ANN
Easy for you to say, Dorothy. Wen
you were a kid, you played in a
rock-and-roll band.

ALYCE
Well, you can do it, too, Sue Ann.
Just put your nose to--

DOROTHY
What do you think of this,
everybody? Before going into that
club three weeks from now, |
figured: "Why not a little test
show prior to Amateur N ght?"

Now al |l of Dorothy's colleagues | ook surprised.

DOROTHY ( CONT' D)
Wl |, before the Beatles could play
Shea Stadium they had to play al
those dingy little pubs in England
and West Germany.

BARBARA
(noddi ng)
Yeah, | see. Before you can play
for strangers, you need to play for
your friends first.

Sone bandnenbers nod in agreenent.

BARBARA ( CONT' D)
Back home in St. Louis, our
nei ghbor hood community center had a
l[ittle repertory group...and we had
to performfor our friends before
we could do our thing for anybody
el se.

Mar garet and Janet study Barbara.
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BARBARA ( CONT' D)
Qur biggest booster was Waynon the
W no.

Candy' s and Dai si anna's nout hs drop open.

BARBARA ( CONT' D)
Every week we'd see him spraw ed
out behi nd sone buil ding on Del mar
Boul evar d- -

DAI SI ANNA
Bar bar a- -

TESS
No, ya gotta hear this, Daisianna.
This story gets better.

MARGARET
Not right now.

Alyce puts a hand on Sue Ann's shoul der.

ALYCE
So you can see having a little test
show sounds |i ke a good idea.

Janet gets wind of Alyce's speech

ALYCE ( CONT' D)
We can see what sets work and--

JANET
Alyce...you took the words out of
nmy nout h.

A surprised Alyce nods...while Dorothy seeks band attention.

DOROTHY
Anyway, | talked the principal at
Marshall High into letting us play
for the student body a week from
this Friday.

The ot her musicians' surprise reappears.

MARGARET
And you didn't tell us.

The ot her nusicians converge on Dor ot hy.
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SUE ANN
Dorot hy...you' re |ucky John and
Paul aren't in high school yet.

JULI A
(to Sue Ann)
You don't live in Marshall Hi gh's
district.

Dorothy tries to back off from her converging col |l eagues.

VIRA N A
You realize what this neans,
Dor ot hy?

DOROTHY

The students get sixth period off!
Dorothy finds the relative confort of the curtain.
I NT. MARGARET' S AND RAY' S KI TCHEN - DAY

Margaret's and Ray's kitchen al so seens nore like an eclectic
nmess...w th major appliances and cabinetry that don't match.

The kitchen features a breakfast nook, though; Ray and
Margaret sit there and eat breakfast.

MARGARET
Dorothy didn't even tell us.

RAY
You nean 'bout the little ol' show
down at John Marshall Hi gh School a
week fromthis Friday?

MARGARET
She wasn't tal king about a drug
bust, 1'll tell you that.

Margaret takes a swi g of juice.

RAY
Wail, Margie, you oughta be tickled
t' death 'bout gittin' that gig.

Ray attacks his grits.

RAY ( CONT' D)
You're actin' |ike an undertaker
that just found out a bunch of UCLA
prof essors had just discovered the
secret to eternal life.
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MARGARET
| thought that was Bruce's job...he
just becane the manager.

Now Margaret digs into her grits.

MARGARET ( CONT' D)
And as insecure as he seens to be--

RAY
Al'l the times he caught your band
on tape, you know he cain't be
i nsecure.

Ray takes a swig of juice.

RAY ( CONT' D)
Just |ike Janet's agent |nez been
sayin' 'bout you and Janet. Only
now it's Dorothy takin' the bull by
t he horns.

Mar gar et nods.

MARGARET
Yeah, Ray...but this bull's an
entire high school.

Mar garet downs the |ast of her juice.

MARGARET ( CONT' D)
In fact, it's a pit bull

Now Margaret junps up and heads for the refrigerator...to
grab anot her bottle/can/pitcher of juice.

RAY
Mar gi e- -

MARGARET
If you don't feed this pit bul
sonmething it can see on MIV or BET
or VH1, this pit bull wll mangle
you to deat h.

Wth the juice container in hand, Margaret returns to the
br eakf ast nook. .

RAY
You' ve heard of Buster Brown shoes,
ain' tcha?

...and pours herself sone nore juice.
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MARGARET
Wul d you |ike sone nore juice,
Ray?

RAY

(shruggi ng Margaret off)
Their trademark's a little boy and
apit bull.

Margaret returns to the refrigerator to put the juice
cont ai ner away. . .

MARGARET
And that pit bull's been turning on
hi m ever since kids started buying
shoes you have to punp up to wear.

...then returns to the nook, where Ray tries to drink her
juice (only to abandon the idea when Margaret sits down).

MARGARET ( CONT' D)

| sure hope Dorothy's had her
rabi es shots.

Margaret grabs her juice glass to drink its contents.
EXT. JOHN MARSHALL HI GH SCHOOL, LOS ANGELES, CA - DAY

This is a sprawing, Gothic-styled, Depression-era structure
in Los Angel es' Los Feliz nei ghborhood.

I NT. JOHN MARSHALL AUDI TORI UM - DAY
The seats are plush and the lighting is bright, effective.

The auditoriumteens with STUDENTS; THE ENTI RE FACULTY
assenbl es here, too. Not one seat is enpty.

Bruce and Ray (dressed |ike Marshall Hi gh students) sit in
the front row, the forner has his boonbox by his side and the
latter has video equi pment with him

Among the actual students, the general tone seens to be:
"This better be good...or else.”

I NT. JOHN MARSHALL BACKSTAGE - DAY

Dor ot hy, Janet, and Margaret try to get the swing band' s
other fifteen nmenbers fired up for the assenbly. (Al the
nmusi ci ans wear the dress-for-success |ook: Suits, ties, and
sl acks or skirts.)
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DOROTHY
Come on, you guys. | know the sixth-
period classes had the option of
seei ng the show or goi ng hone, but--

BARBARA
Wiy coul dn't we have that option
t 00?

ALYCE

Barbara, don't you want us to be
sharp for Amateur Night at Le
Jubi | e?

Bar bar a nods.

JANET
Alyce...you took the words right
out of ny nouth.

MARGARET
Agai n.

Al yce shrugs while Barbara grins.
I NT. JOHN MARSHALL AUDI TORI UM - DAY

Onstage, the chairs, nusic stands, and instrunents are set up
the same way as at recent rehearsals...except a pedal stee
guitar and an electric organ are part of the equi pnment, too.

Al'l the bandnenbers but Virginia, Janet, and Margaret are
seated...and the three standees neet at center stage.

VI RA NI A
(flipping a coin)
Margaret...call the toss.

MARGARET
Tail s.

It's tails, all right.
Virginia points to Margaret.

VIRG NI A
You' ve got the option.

MARGARET
Are you ki dding? I'm gonna...play!

Janet and Virginia stare at Margaret in shock.



89.

While Virginia goes to the sax section, Margaret walks to a
center m ke

She waits for the cromd to get its AD LIBBED chatter out of
its system then

MARGARET ( CONT' D)
Thank you!

Mar gar et eyebal | s her bandmates, then turns to the audi ence.

MARGARET ( CONT' D)
How about a little bit of "Tiger
Rag" to get it started?

Alyce grabs an accordi on and goes to center stage, where Tess
and her guitar join Alyce. Janet goes to the tronbone section
whi |l e Margaret goes to the organ.

Dorothy runs to a studio piano while Julia runs to a grand
pi ano. Cenevi eve grabs a soprano sax...and Barbara goes to
the steel guitar.

Wth the other nenbers on their usual instrunents, Barbara
| aunches "Tiger Rag" with one note; it sets up the brass
pl ayers in a nodul ating four-bar intro.

Barbara's playing takes the band out of the intro and into
t he next eight bars...where her steel "calls" and the saxes
"respond” while Kate comes up with strong two-beat bass.

Meanwhi |l e, the students don't know what's hit them

On the bandstand, four new bars feature the brasses playing
"calls" and the steel playing "responses.”

The second "verse" takes on the sane thene (pedal steel, then
woodwi nds), except after four bars, the song changes keys.

The first four bars in this new key find the brasses | eading
and the steel guitar follow ng.

After that, it's eight bars of Gabrielle's, Betsy's, and Sue
Ann's trunpets luring May June's, Janet's, and Daisianna's
tronbones into a response.

Barbara's playing (it works in a way simlar to Alvino Rey's
"talking guitar") cuts the full twelve bars into thirds.

Anot her key change takes place; this tinme, the saxes,
trunpets, and tronmbones drop out...and | eave a stonping
rhyt hm section (Alyce, Dorothy, Julia, Margaret, Terri, and
Tess) behind the | ead player, Barbara.
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Bef ore these eight bars can end, Betsy plays nine hot bars.

Now t he brasses and reeds drop out in tine for the vocal:

The vocal

ALYCE, TESS
Here, kitty kitty kitty kitty kitty
kitty kitty!/Here, kitty kitty
kitty kitty kitty kitty
kitty!/Here, pussy pussy pussy
pussy pussy pussy pussy!/Here,
kitty kitty kitty kitty kitty kitty
kitty!

refrain is done in a rapid-fire style.

ALYCE, TESS ( CONT' D)
Here, kitty kitty kitty kitty kitty
kitty kitty!/Here, kitty kitty
kitty kitty kitty kitty
kitty!/Here, pussy pussy pussy
pussy pussy pussy pussy!

Some of the teachers get a kick out of the vocal.

ALYCE, TESS ( CONT' D)
Tiger's |l oose! Tiger's |oose!

DOROTHY, JULI A
(singing, too)
Get him Slap him Hold him Keep
hi m

BARBARA, MARGARET
(al so singing)
Squeeze himl Scratch him Stop him
Ski n him

ALYCE, DOROTHY, JULIA
Pull him Push hinml Pound him
Punch him

BARBARA, MARGARET, TESS
Bite him Fight him Lick him Kick
hi m

ALYCE, BARBARA, DOROTHY, JULI A,
MARGARET, TESS
Bowl himover! Hold himdown!/Drag
himall around the town!/d ad when
he's dead, the rascal!

FULL BAND
Hol d that tiger!
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A few teens in the audience cone to like this "Tiger Rag."

The band puts over one nore key change. In it, the trunpets,
tronmbones, and saxes roar their way through eight bars (the
famous "Hold That Tiger"” riff) while pedal steel contributes
nmusi cal punctuati on.

As Barbara and her steel trade riffs with the saxophones of
Candy, Carline, Genevieve, and Virginia for eight bars,

t hi ngs sound weird: Barbara and the horn players work offkey
whil e the rhythm section stays in the right key.

Betsy's trunpeting jerks the whole band into the correct key.

After four bars of this, Barbara trades one-note passages
with the brasses and reeds while the rhythm section stonps
out the beat.

Seven bars later, "Tiger Rag" conmes to a stonping, crashing
end...and gains m|d applause fromthe crowd.

LATER

The Al exander/ O Keeffe Band tries another tack: A big-band
version of "Soul Man," Ransey Lewi s style.

Tess' lead guitar provides a four-bar intro that's augnmented
by Terri's and Janet's druns; the next four bars nean
Barbara's rhythmguitar and Kate's electric bass junp in.

Trunpeters Gabrielle, Betsy, Margaret, and Sue Ann;

t ronboni sts May June, Daisianna, and Alyce; and saxophoni sts
Candy, Carline, Dorothy, Genevieve, and Virginia arrive for a
seven-bar stay.

Now Julia conmes in on grand piano (and plays sixteen bars of
stonping riffs), only to have the horns drop out.

During Julia's solo, Margaret plays a tanbourine with one
hand and toots her trunpet with her other hand.

Before the first refrain cones up, Julia talks to the crowd.

JULI A
(into her mke)
Let ne hear you sing the chorus!

AUDI ENCE
I"'ma soul nman! I'ma soul man!/Il'm
a soul man! |'ma soul nman!
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The horns come back to play the sane exhortation the crowd
sings as Julia pounds out a percussive backbeat on the 88s
for sixteen bars.

The next sixteen-bar "verse" features a persistent baritone
sax, Barbara's Mdtown-style rhythmguitar, and...rhythmc
handcl appi ng from sone of the audi ence nenbers.

The chorus kicks back in.

AUDI ENCE ( CONT' D)
I"'ma soul nman! I'ma soul man!/Il'm
a soul nman! |I'ma soul nan!

The third "verse"” turns out to be a near carbon copy of the
ot her two.

The next sixteen bars feature piano funk; the horn players
respond with one-note |ines.

Ei ght nore bars take off on "Wade in the Water” and lead to
"Soul Man's" eight-bar-long bridge, which then spawns a
change in keys.

In the new key's first sixteen bars, bass, handcl appi ng, and
t anbourine back up Julia's trenmolo-filled playing.

As the song noves into a final chorus (and the horns play

Mot own-style guitar riffs), the band's got the students where
it wants them

AUDI ENCE ( CONT' D)
I"'ma soul man! I'ma soul man!/1'm
a soul man! I'ma soul man!
Strong appl ause, nost of it fromthe students, kicks in.
EXT. MARGARET' S AND RAY' S HOUSE, BURBANK, CA - DAY

Janet's notorcycle (Bruce is on it; he's in back of Janet)
and Margaret's station wagon pull to stops out front.

Ray, Margaret, Janet, and Bruce (he takes off his helnet) get
off or out of their vehicles...all smles.

BRUCE

Ray, you got the tape?
RAY

Huh?
BRUCE

Ray. .. have you got the tape?
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Margaret gestures the other three into the house.
I NT. MARGARET' S AND RAY' S LI VI NG ROOM - DAY

Wil e Bruce hangs on to his notorcycle hel net, Janet takes
hers off at last and rests it at the nearest spot she finds.

JANET
Oh, Bruce, relax. He's got it.

Ray renoves a videocassette fromthe | eather bag and al nost
hol ds the vi deocassette inches from Bruce's eyes.

Bruce nods.
MARGARET
This calls for a celebration! Met
nme and Ray at Le Jubil e!

RAY
Yeah! Eight o'cl ock!

Janet and Bruce gesture their approval.

BRUCE
I can finally change ny cl ot hes!

EXT. LE JUBILE, LOS ANGELES, CA - N GAT

Le Jubile is a jazz club inside a rather nondescript building
north of the Santa Moni ca Freeway.

I NT. LE JUBILE JAZZ ROOM - NI GHT
Inside, Le Jubile |ooks nore |ike a French restaurant.

Except for a wall-size nural depicting Paris, the rest of the
space is awash in red, white, and bl ue.

LOTS OF CUSTOVERS (30s to 60s in age) sit at the many smal
tabl es here.

CUSTOMVERS of the same age range line the bar.

The audi ence pays real attention as it takes in the mnusic of
A JAZZ TRIO that perforns on a big-band-size platformin
front of the nural.

The jazz trio' s nmusic is powerful yet famliar.

Custoner dress is conservative: Lots of suits, ties, tastefu
dresses. Ray, Margaret, Janet, and Bruce just fit in tonight.
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Ray stands erect as he addresses Margaret, Bruce, and Janet.

RAY
Be right back. Ah'm gonna find the
manager .

Bruce, Janet, and Margaret nod; Ray, videocassette in hand as
if it were Top Secret, strides to the bar, where he talks to
a bartender named BERNADETTE (30s).

RAY ( CONT' D)
Say, ma'am where can Ah find the
manager ?
BERNADETTE
I's your drink too strong?
RAY
That ain't it atall. It's about

Amat eur N ght.

BERNADETTE
(noddi ng)
| see.
(points toward bandst and)
He's at a table in front of the
bandst and. .. over by the door.

Ray nods and heads toward said table; as soon as Ray's
direction is clear, Bruce follows him

At that table over by the door in front of the bandstand, Ray
and Bruce find the club's manager, PERVIS REED (50s, Bl ack, a
bit gregarious).

Bruce points to Ray while eyeballing a seated Pervis.

BRUCE
We understand you're the manager
her e.

PERVI S

(with a nod)
Yeah. What can | do for you?

Janet and Margaret spot Ray and Bruce; the two wonen go over
to the three nen, whose conversation continues.

Margaret and Janet put their hands on their husbands' hi ps.
RAY

Mah nane's Ray Keithley, and mah
partner's Bruce Thonpson
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PERVI S
(standi ng up)
Ray and Bruce, it's nice to neet
you. |I'm Pervis Reed.

Pervis, Ray, and Bruce shake hands.

RAY
We heard your club's got a little
amat eur ni ght, when new jazz acts
git to git up there, and--

BRUCE
I"mthe manager of a sw ng band
t hat needs a chance.

JANET
(to Pervis)
Margaret and | are the | eaders.

Pervis | ooks too stunned to speak.

MARGARET
I'"'mthe same Margaret Al exander who
was on "The Honesteaders," where |
w estl ed a bear one epi sode.

A still-shocked Pervis shakes Margaret's and Janet's hands.

PERVI S
Tell you what: Cone into ny office.

The three nmen and two wonen wal k toward the of fice.

PERVI S ( CONT' D)
A bear?

INT. PERVIS' OFFICE - N GHT

The two bandl eaders and their husbands surround Pervis' desk,
where he sits.

Pervis' office features photo after photo of jazz acts and
fam |y nmenbers. And stacks and stacks of disorgani zed papers
clutter the desk.

But a plant in one corner softens the office.

PERVI S
Boy, it takes all kinds. | didn't
know you and Janet |iked sw ng and
jazz.
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JANET
We sort of stunbled into it.
Margaret got into swing when she
| earned conducting at UCLA, and |
played it in high school

PERVI S
Janet and Margaret, Ray and
Bruce...l"'ve only got a couple of
seat s.

RAY
That's okay, Pervis. Me and
Bruce' |l stay standing.

Margaret and Janet sit in the two chairs on the other side of
Pervis' desk

JANET
I had to to get through the
"Jenni ngs Fam | y" epi sode where
Joan Jenni ngs repl aced her drumrer
brother in his big band.

Ray pulls out the videocassette of the band while Bruce gets
out an audi o cassette of the aggregation.

RAY
W made a--

PERVI S
You two guys keep 'em Over here,
we let the nusic speak for itself.

Bruce and Ray | ook surprised as they stuff their tapes inside
their suits.

PERVI S ( CONT' D)
Margaret and Janet...why don't you
two bring your band over here on
January twenty-third... Tuesday
after next?

Janet and Margaret now | ook surprised.

PERVI S ( CONT' D)
Ei ght PM

The bandl eaders' surprise becones el ation.

MARGARET
We'll doit!
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Mar garet and Janet shake Pervis' hand; a few seconds | ater,
Bruce and Ray shake his hand.

INT. LE JUBILE JAZZ ROOM - NI GHT

Margaret, Ray, Janet, and Bruce again sit at their own table,
where they listen to that jazz group.

The group's music changes to a jazz version of a |ate-1980s
rock tune...an action that perplexes the other |isteners.

MARGARET
W're in trouble.

RAY
Margi e, you gotta thank positive.

MARGARET
If that crowd doesn't |ike what
that group's doing wth Phi
Collins' music, what...how do you
think that crowd's gonna feel if we
tried to do the sane thing?

Mar garet receives puzzled | ooks from Ray, Bruce, and Janet.
EXT. CONCERT HALL AT UNI VERSI TY OF CALI FORNI A-1 RVI NE - DAY
STUDENTS wal k by the building on this cool, rainy day.

I NT. UCI CONCERT HALL BAND ROOM - DAY

The Al exander/ O Keeffe Band sits in the nowfamliar two-row
setup. Janet's at one of the two drumsets; Margaret sits in
the trunpet section.

Even the "TH NK LE JUBI LE" banner renmains up.

Nobody pl ays a note.

Margaret steps out of the trunpet section and stops in front
of the setup

MARGARET
Janet and | went to Le Jubile | ast
ni ght.

Most of the nusicians perk up upon Margaret's news.
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TERRI
The people really do know their
jazz...it should stand to reason,

since it's one of LA's ol dest and
best jazz cl ubs.

heads nod.

TERRI ( CONT' D)
| don't knowif there's a Jazz Hal
of Fane, but if there isn't, they
shoul d have it there.

MARGARET
Ri ght .
(wal ki ng around)
At Marshall, we found a really good
audi ence. . .

VI RG NI A
Once they got over their fear of
nusi ¢ that doesn't sound like it
cane froma Casio.

Sone of the perforners crack up in |aughter.

MARGARET
Yeah, Virginia, but they understand
what we were trying to do. And they
liked it.

CGENEVI EVE
Did they have a choice?

BETSY
Genevieve...would you like it if
ice creamcanme in only one flavor?

CGenevi eve | ooks conf used.

Sonme of the nusicians | ook too stunned to talk;
others are furious.

still

MARGARET

No, the students didn't have to pay
a cover charge.

(stops wal ki ng around)
But the crowd at that jazz club
did. And while the students showed
they |iked our material, their
grandparents may not.

98.

ot hers nod;
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JULI A
| guess they're still trying to get
over "Let Me Bang Your Box."

Most of Julia's coll eagues | ook confused.
JULI A (CONT' D)
"Il sing it for you one of these
days.
Janet stands up and sets the throne of her drum set aside.

JULI A (CONT' D)
One of the first songs nmy nom

t aught ne.

JANET
So what we've gotta do is figure
out some sets that'll turn those

grandparents on.

CARLI NE
Vell, so nmuch for "Don't Let Me Be
Lonely Toni ght."

Candy and Virginia try to console Carline.
EXT. KNBC- TV STUDI GS, BURBANK, CA - NI GHT

Parked cars rest within wal king distance of this enornous
whi t e- and- gray Ei senhower-era buil di ng.

I NT. "CHANNEL 4 NEWS' STUDI O - NI GHT

KELLY LANGE (52), COLLEEN WLLIAMS (34), and Grant sit at the
anchor desk as tonight's "Channel 4 News" tel ecast continues.

KELLY
A couple of famliar faces from
tel evision are enbarking on a new
career, Coll een.

COLLEEN
Mar gar et Al exander, whom you
viewers mght remenber from "The
Honest eaders, " and Janet O Keeffe,
who was one of the stars of "The
Jennings Famly," have started a
swi ng band.

Grant and Kelly nod at Coll een.
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COLLEEN ( CONT' D)
And they' Il be appearing at Le
Jubile, at the corner of La Brea
and Washi ngton, on January twenty-
third as part of the club's "New
Talent Night." And to tell you nore
about it, here's Grant More, nusic
critic for the "Los Angeles Tines."

GRANT
Thank you, Kelly and
Col l een. ..l adi es and gentl enen,

I'"ve got just two words for the
Al exander/ O Keeffe Band's upcom ng
appear ance: Stay hone.

Colleen's and Kelly's nouths fly open.

GRANT ( CONT' D)
Put your noney away. Stay home and
wat ch NBC-4's fine Tuesday ni ght
i neup...l caught a rehearsal of
t he band recently. They make Count
Basi e and Benny Goodman turn over
in their graves.

KELLY
Grant, let nme stop you. What about
that "Jennings Fam |ly" episode
where Joan Jenni ngs, O Keeffe's
character on the show, filled in
for her drummer brother in his big
band?

COLLEEN
| watched that episode!

GRANT
Ladi es...she was faking it.

Col l een wags a finger at G ant.
I NT. BRUCE'S AND JANET' S LI VING ROOM - NI GHT

As Janet and Bruce sit and watch "Channel 4 News," their
nout hs fly open.

JANET
Bruce, he's lying! He's lying like
one of those cheap floor mats they
give you at that auto
recondi tioni ng place on Washi ngt on
Boul evar d- -
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BRUCE
Janet, calm-
JANET
I"ve still got the blisters to

prove it!
Janet thrusts her hands toward Bruce.

JANET ( CONT' D)
You know what nekes it so bad?
G ant had to unload on a night
where John Beard had the night off!

BRUCE
Uh. . . huh.

JANET
He |i ked "The Jennings Famly!"

Bruce sl owy nods.
EXT. BRUCE' S AND JANET' S HOUSE, BURBANK, CA - DAY

Margaret's station wagon rests in front of the house on this
sunny day.

I NT. BRUCE' S AND JANET' S BASEMENT - DEN - DAY

Margaret and Janet sit at the latter's upright piano, where
t hey gesture Ray and Bruce into finding seats somepl ace.

The bandl eaders arrange sone tunes. \Wien both wonen | ook as
if they' ve got sonething, Janet and Margaret turn to Bruce
and Ray.

The now seat ed husbands | ook on with great expectations.

JANET
This is gonna burn your ears.

Janet and Margaret face the keys (or their sheet nusic) as
t hey beat out a "Wird A" Yankovic-style nedl ey of sw ng
versions of rock and R&B tunes of the 1949-1989 peri od.

The nedley's "Weird A" overtones (maybe they' re Spi ke Jones
overtones instead) pique Ray's interest.

RAY
Bruce, Ah thought they weren't
gonna try this kinda stuff out on
the crowd at Le Jubile.
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BRUCE
Bands' ve been doing this for years.

RAY
Tryin' t' put gongs 'n' whistles in
songs |ike "You Light Up Mah Life?"

BRUCE
(shaking his head "no")
That's not what | nean! Renenber
that swi ng al bum of Beatle hits?

RAY
Don't tail ne.

Janet and Margaret head toward the end of their rollicking
nmedl ey. When they finish, they receive strong appl ause from
Ray and Bruce.

BRUCE
You know, you two oughta use that
in your act.

Ray pretends to cool his ears while Janet and Margaret nod.

JANET
Oh, Margaret, | thought we weren't
gonna try it...at least not in
front of paying custoners.

Mar gar et shrugs.

BRUCE
And while you're at it, Jan and
Mar gi e, you keep tal ki ng about your
agents. Why don'tcha invite '"emto
your next rehearsal?

Margaret gestures as if an alarm s gone off inside her head.

JANET
We really shoul d.
MARGARET
Yeah...then we'll take ny agent to

a restaurant where they serve crow.
Margaret strikes a chord on the piano.
EXT. ROYCE HALL AT UCLA - N GHT

STUDENTS pass by on this cool, partly-cloudy night.
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I NT. ROYCE HALL STAGE - N GHT

It's a hot rehearsal for the Al exander/ O Keeffe Band, which
brings Lionel Hanpton's "Flying Home" to a spirited close.

In this version, Genevieve and Dorothy play clarinet while
Margaret and Julia play piano (four hands, two pianos).

In the final thirty-two stonping bars, Janet's vibes and Sue
Ann's trunpet trade screaming riffs a quarter of the way
t hrough before the whol e band screeches out the next eight.

I NT. ROYCE HALL LOWER LEVEL - NI GHT

Bruce, Ray, David, and Inez watch the band fromfront-row
seats. Ray and Bruce catch the rehearsal on tape (in Ray's
case, it's videotape).

I NT. ROYCE HALL STAGE - N GHT

Janet trades riffs with tenor saxophoni st Candy for eight
bars. Everything's staccato here...note for note.

The final eight bars involve the whole band; the |ast note is
a drawn-out, three-second affair.

When this classic stonper ends, Bruce, Inez, and Ray offer
| usty appl ause...but David is too stunned to react.

DAVI D
Hey, Margie, are you gonna invite
some network people to the club
next Tuesday?

Janet and Margaret cover their ears.

MAY JUNE
(to Davi d)

If they can quit worryin' 'bout one

little ratings point for a while,

then it'd be a mghty nice idea to

invite 'em

May June's remark cracks up some of the nusicians.

JULI A

Thanks, David, but...they don't put

variety shows on TV anynore.

DAVI D
Al right. | see your point.
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JANET
Davi d, since you're so worried
about invitations, you're stil
wel conme to conme to Le Jubile next
Tuesday at eight.

Janet fondles the vibraphone's mallets.

JANET ( CONT' D)
See for yourself how we can do in
front of a cromd of people who
remenber when couples had to touch
each other in order to dance.

I NT. ROYCE HALL LOWER LEVEL - NI GHT
I nez eyebal | s Davi d.

I NEZ
You can bet |I'm gonna be there.

DAVI D
Al'l right then, Inez Bautista. Just
remenber: When both of them get up
there on January twenty-third and
enbarrass thensel ves, they' re gonna
enbarrass you, too.

Bruce | ooks nervous, Inez tries her best to ignore David, and
Ray | ooks exasper at ed.

I NT. ROYCE HALL STACE - NI GHT
Janet readies the charges to do another song.
JANET
(picking up a tronbone)
How about "Slide, Hanp, Slide?" W
got that down?
General agreenent reigns anong the bandnenbers.
Virginia | ooks at David, then at her coll eagues.
VI RG NI A
You guys...let's really burn
Margi e's agent's ears.

The band whoops it up.
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EXT. LE JUBILE, LOS ANGELES, CA - N GAT

On this special Tuesday, Margaret barely finds a place to
park her station wagon.

I NT. MARGARET' S CHRYSLER STATI ON WAGON - NI GAT

Margaret's still behind the wheel, even though the ignition
is off. Ray gets out to go to the back to get his video
equi pnent...only to realize sonething' s wong.

Ray cones back and taps on the wi ndow on Margaret's si de.
Margaret rolls the wi ndow down.

RAY
Margi e...you wanna pop that back
open?
MARGARET
Sure.
Still inside the car, Margaret punches a button to unlock the

wagon's back door.
Ray opens the back door and grabs his video equi pnment.

But Margaret stays inside the car.

RAY
Ain't you comn' outa that car?
MARGARET
I will...but not until I"mall
fired up.
RAY
Since when'd you becone a nethod
musi ci an?

Ray cl oses the back door of the wagon.

RAY ( CONT' D)
You realize you're playin' into
David and Grant's hands by stayin'
in that car?

Margaret rolls the w ndow up.
I NT. LE JUBI LE ANTEROOM - NI GHT

The ot her seventeen nenbers of the Al exander/ O Keeffe Band
assenble in a space that's one step better than a cl oset.
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Janet, Betsy, Virginia, Barbara, Tess, Carline, Dorothy,
Candy, Kate, Daisianna, Gabrielle, My June, Terri, Alyce,
Sue Ann, Julia, and CGenevieve engage in AD LIBBED chatter.

Toni ght, the wonen wear a bew | dering variety of
clothing...frombikinis to T-shirts and jeans to | ow cut
gowns to tuxedos.

Bruce and Ray, dressed in suits, walk into the anteroomas if
a friend had died.

BRUCE
Margaret isn't com ng out.
RAY
Yet .
Sone of the band's nenbers | ook shocked; others | ook angry;
still others cast nonchal ant | ooks.
CARLI NE

That doesn't sound |ike sonebody
who westled a bear on TV.

BETSY
Ah wat ched that show when Ah was
little...the bear won.

Most menbers give Betsy a ho-humreaction

JANET
Let's get her. We've gotta play in
ni ne m nutes.

The rest of the band | eaves the roomin search of Margaret.
I NT. LE JUBILE JAZZ ROOM - NI GHT

The roomteens with CUSTOMVERS. .. many 40s or ol der. Everybody
sits at tables or at the bar.

Sone custoners stare at a platformthat's set up for a sw ng
band. The brasses, woodw nds, and guitars rest on
stands...but the bandstand' s enpty of people.

David, Inez, and Todd sit at a table as close to the
bandst and as possi bl e.

TODD
| alnmost didn't nmake it here...
really had to do a job to talk ny
nominto letting John and Paul stay
with her tonight.
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Davi d | ooks gl eeful as he checks his watch and turns to Todd.

DAVI D
Todd, you may have done all that
work in vain...they should ve been
ready by now ..I1'Il bet you they
ankl e.

Todd frowns.

DAVI D ( CONT' D)
They won't play tonight.

Inez works her own face into a frown, then addresses Davi d.

I NEZ
Fi ne, David. Wy don't you go honme?

David glares at I|nez.

In the mddle of the room Heather (she totes a cantorder)
and Howard sit together.

HEATHER
My boyfriend isn't able to cone
tonight...so I'"'mtaping this for
hi m

HOMRD
Real Iy nice of you
(shakes Heat her's hand)
And, Ms. Lookabaugh, it's so nice
to nmeet you.

Grant wal ks inside the room Wen he passes by Howard' s and
Heat her's table, the twosone | ook up at him..and he stops in
hi s tracks.

HOMRD ( CONT' D)
Hey, M. More, if you didn't want
anybody com ng here to catch the
Al exander/ O Keeffe Band, what are
you doi ng here?

GRANT
Vel l, uh...the "Los Angel es Tines"
sent nme. My paper.

EXT. LE JUBILE, LOS ANGELES, CA - N GAT

Led by Janet and Tess, the renmaining nusicians converge on
Margaret's station wagon (Margaret's still init).



108.

Tess heads for the back while Janet takes the front.

TESS
Everybody! Start rocking the car!

Al'l seventeen of Margaret's bandmates nanage to put at | east
a hand each on the car; the wonen rock the vehicle when
Margaret forces her way out at |ast.

The rest of the band continues to rock the wagon.

MARGARET
STOP | T!

Margaret's col |l eagues stop it at |ast.

CGENEVI EVE
Margaret, ya know how nmuch a one-
way plane ticket from Noo Yock to
LA cost nme? My life's savings!

Mar gar et casts Genevi eve an incredul ous | ook.

GENEVI EVE ( CONT' D)
kay...a good chunk of it!

Mar gar et nods, then gestures the other bandnenbers back into
t he cl ub.

INT. LE JUBILE JAZZ ROOM - NI GHT

Margaret, Janet, and their band troop in through the front
door. They can't find a single unoccupied chair.

Janet and Margaret thenselves stand next to a table occupied
by FOUR CUSTOMERS (all 30s)...who | ook up at the standees.

CUSTOMER #1
Hey, it's...it's...

CUSTOVER #2
(to Janet)
Aren't you Jennifer Jennings? From
the "Jennings Fam | y" show t hat
used to conme on Thursday ni ghts?

MARGARET
(to Customer #2)
You nean Joan Jenni ngs.

CUSTOVER #3
(to Margaret)
You' re not Joan Jenni ngs.
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JANET
No. She played Abagail Jeffcoat on
"The Honmesteaders." | was Joan

Jenni ngs.
Four custoner nouths fly open.

JANET ( CONT' D)
Jenni fer was the ol dest
sister...the one who coll ected
ot her people's grease.

The four tabl enates nod.

CUSTOMER #4
(to Janet and Margaret)
| didn't know you two |iked jazz.

Wi | e Custoner #4 whips out a pen and an autograph book,
Pervis strides toward the bandstand to i ntroduce the band, AD
LIB style.

MARGARET
Can we sign your book |ater? W' ve
gotta get ready and take on our new
rol es.

Custoner #4 nods...wth a shrug.
LATER

The Al exander/ O Keeffe Band | eaves the audi ence and jogs to

t he bandstand. \Wile Margaret and Janet stop in front, the

ot her menbers take their seats (in Kate's case, she gets next
to her bass fiddle).

Wil e the crowd appl auds, Janet grabs a trombone and Margar et
grasps a trunpet. Once the crowd quiets down:

MARGARET ( CONT' D)
Thanks, everybody!

JANET
We're so glad you're here.

Janet and Margaret | ook at each other.

JANET, MARGARET
Yes, indeed.

The band noves into Tonmy Dorsey's "Yes, |ndeed.”
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The song's first sixteen bars feature Janet's tronbone,
backed by Kate's upright bass, Terri's drums, and Tess' and
Barbara's guitars.

Meanwhi | e, Margaret conducts the other nusicians...and the
custoner enthusiasmturns into skepticism

On the seventeenth bar, Margaret toots away...and so does the
remai nder of the band.

In this thirty-two-bar stay, Margaret and fellow trunpeters
Betsy, Gabrielle, and Sue Ann drive honme the nelody while
Janet and fellow tronbonists Alyce, Daisianna, and May June
mai ntai n a basslike flow

Clarinetists Dorothy and Genevi eve join saxophoni sts Candy,
Carline, and Virginia in filling in the gaps.

Meanwhil e, Julia turns in sone percussive piano work.

In the next eight bars, the sax/clarinet players nellow the
song out...until:

FULL BAND
YES, | NDEED!

After the shout, the tune swi ngs again for six bars. The
rhyt hm section gets the first bar, the tronbones take the
second bar, and the trunpets do the third bar. In the fourth:

FULL BAND ( CONT' D)
YES, | NDEED!

The rhythm crew takes the next bar and the tronbone pl ayers
do the sixth bar.

Now t he brass/reed players clap to the beat and | eave the
instrunentation to Julia, Terri, Tess, Barbara, and Kate.

Al so...the bandl eaders go to center mkes and sing.

JANET
Get to makin' with the jive,
girl./You shout when it hits you--

MARGARET
Yes, indeed.

JANET
Yes, yes, yes, you shout when it
hits you--
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MARGARET
Yes, indeed.

JANET
When the spirit noves you, you
shout: "Hall el ujah!"

MARGARET
(dancing to the beat)
I nean!

Some of the patrons dig the nusic...others | ook confused.
LATER

Janet, wi thout an instrunment or a baton, |eads the band into
a racehorse version of "Sweet Georgia Brown," the way the
International Sweethearts of Rhythm played it in 1945.
(Janet's col |l eagues play the sane instrunments as before.)

After an all-band, eight-bar intro, Candy and her tenor sax
t ake over.

Actually, the whole tune is a tenor sax solo; Candy's one-
hundr ed-t went y- ei ght - bar spree honks, wails, grooves.

Wil e Candy toots away, the sixteen other playing nenbers
nmusically battle to support her: First, the other reed

pl ayers provide backing nelody...only to get squeezed out by
t he rhythm section...which is drowed out by the brass

pl ayers and the reed players.

The final thirty-two bars feature the whole band, w th Candy
honki ng her mates hone to a bang-up, two-note end.

Even with all that, crowd applause is still pretty mld.
LATER

Despite a few new y-enpty seats in the audi ence, band
ent husi asm remai ns i ntact.

On "Caravan," that sixty-bar trunpet solo is now a duet

bet ween Sue Ann and Betsy. It's nore |ike an inprovisationa
tussle; in it, Janet and Terri play druns...while Mrgaret
switches to clarinet to turn that section into a trio.

As Betsy and Sue Ann gain intensity, so do the supporting
nmusi ci ans.

LATER
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Now the nusic's changed to "Mama Don' 'Low," where, during
the last three bl ocks, Margaret, Janet, and Al yce play a
variety of instrunents (Alyce is at the second drumset while
Janet and Margaret share a vi braphone or marinba)...and
Barbara, Julia, Kate, Terri, and Tess play rhythm

The next sixteen bars feature Alyce, Janet, and Margaret
pl ayi ng harnoni cas...while reed players Virginia, Candy,
Genevi eve, Carline, and Dorothy maintain a good fl ow.

In the last block, it's Margaret on trunpet, Alyce on
tronbone, and...Janet on a toy sax. (At this point, the other
brass players junp into the song.)

The ensui ng ei ght-bar ending features Janet, Margaret, and
Alyce as the lone instrunmentalists; they trade riffs on
acoustic piano, electric piano, and organ, respectively.

The appl ause is better this tinme...but not good enough to
suit Margaret.

She gathers the rest of the band into a huddl e.

MARGARET ( CONT' D)
Let's go to the last song in the
book.

KATE
That one you stuck in there | ast
week that you and Janet worked on?

GABRI ELLE
Ah thought we weren't gonna do that
one.

JANET

Oh, cone on. It just m ght work.
Sonme of the nusicians stare at Janet in utter disbelief.

JANET ( CONT' D)
We went broke trying to get
together. W mght as well make
this one count.

A few bandnenbers nod at Janet.

JANET ( CONT' D)
Let's prove G ant wong about us.

MARGARET
And let's prove David wong about
us.
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Margaret, Janet, and Co. cheer thensel ves hoarse.

Margaret, with no instrunment this tinme, |eads the band into
that nedl ey, which starts out with a few bars of "In the
Mbod..." only to nove to a rocker from 1956 (w thout a change
in the beat).

The ot her musicians (Janet's on organ this tine) play to beat
the Devil as they glide through sone hits of the |ate 1950s.

Dor ot hy, Genevi eve, Candy, Carline, and Virginia cook with
riffs fromsome tunes fromthe early 1960s.

The crowd takes a liking to Janet's and Margaret's nedl ey.

As the "In the Mbod" beat continues strong, Al yce, Daisianna,
and May June take over the ensenble work...on sonme songs from
the m ddl e 1960s.

At their table(s), Bruce, Inez, Ray, and Todd groove to the
music. What's nore, Bruce and Ray | ook surprised at the
reactions of the custoners around them

On the bandstand, Margaret joins Terri on druns by going to
t he other set.

The twosone knock out the beat for twelve bars before Kate
(on acoustic bass) hel ps guitarists Barbara and Tess put over
sone | ate-1960s rock songs, Genn MIler style.

As the nedley noves into the early 1970s, Kate changes to an
el ectric bass...and Gabrielle, Sue Ann, and Betsy take over
as the | ead ensenbl e.

Julia and Janet nove the nedley into the mddle 1970s with
their strong keyboard work. In it, Julia plays |ead on piano
while Janet fills in the gaps on organ.

Wth the nedley nowinto the ate 1970s, the whol e band takes
t he nunber through one final sw nging chorus that sounds too
free-wheeling to be formal.

The nedl ey's |l ast song gets an "In the Mod" type of ending.

At nedley's end, the Al exander/ O Keeffe Band gets extrenely
strong appl ause...even from an astounded Davi d.

Wi | e the appl ause continues strong, Pervis is all smles as
he runs to the bandstand. Margaret and Janet get up to neet
himat center stage.
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PERVI S
(to the audi ence)
Ladi es and gentl enen, how do you
i ke the Al exander/ O Keeffe Band?

The appl ause heats up even nore. In response, the two
bandl eaders wave at the crowd.

PERVI S ( CONT' D)
Jan...Margie...great, great job

JANET
Pervi s, thanks so very nuch. Thanks
for giving us this chance.

Now t he appl ause di es down.

PERVI S
Have you got any plans for a week
fromthis Saturday?

Janet and Margaret shake their heads "no."

PERVI S ( CONT' D)
You' ve got sone now, 'cause we want
you to bring your band back herel!l

MARGARET
Thanks! You bet your life we will!

Janet gestures Margaret into bow ng as the appl ause erupts
agai n. Janet herself bows before Margaret gestures Ray and
Bruce onto the platform

MARGARET ( CONT' D)
Take a bow, you two!

Ray nods at Margaret while Bruce shrugs.

Bruce's shrug ends when Janet grabs his hand.

As the bandl eaders and their hubbies Iink hands before taking
sone nore bows, the band' s sixteen other nenbers reach center
stage and take bows.

G ant and David reach center stage.

GRANT
Margaret...Janet...you got a
m nut e?

JANET

What's up, Gant?
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GRANT
| owe you one.
MARGARET
You sure do, G ant Moore.
GRANT
(noddi ng)

You're right...and I was just plain
wrong about your band.

Grant extends his hands to the two bandl eaders.

GRANT ( CONT' D)
You two have got one heck of a

band.
JANET
Wl |, uh...thanks.
GRANT
And, Janet...|l was wong to

guesti on whet her you actually
pl ayed druns in that "Jennings
Fam | y" epi sode.

MARGARET
(to Grant)
You shoul d see her blisters.

Janet shows G ant her hands.

GRANT
Uh huh...got it.

Janet and Margaret shake hands with G ant.

GRANT ( CONT' D)
Congratul ations...and all the best

to you. Knock 'em dead on February
fourth.

MARGARET
Don't worry! W wll!

DAVI D
And | was wong about you two
bandl eaders, too.

Margaret and Janet stare at each other, then at David.



The rest of the band now gathers around David, G ant,

DAVI D ( CONT' D)
The way your band pl ayed tonight,
bot h of you woul d nmake George Sega
proud.

MARGARET
Wel | .. .thanks, David.
(to Janet)
So much for noving to Pasadena,
Texas.

JANET
You know...why don't we get the
rest of the band together and we
and you and Grant and Inez and our
hubbi es can go out to dinner?

and Margaret.

Now Todd,

DAVI D
Sounds |i ke a plan!

Ray, and Bruce join the happy throng.

DAVI D ( CONT' D)
I know a place where | can get the
bi ggest piece of crow you can find
in Southern California.

MARGARET
Okay! Just let us grab our
instrunents first!

FREEZE FRAME when David nods as he, Gant, and sone
bandnenbers share in the goodnatured |aughter.

FADE QUT.
THE END
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Janet,



