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FADE | N:
EXT. ANDREA' S HOUSE, LONG BEACH, CA - DAY

This Wrld War 2-era house has been redesigned into a dupl ex;
several cars cramits driveway.

Clear skies rule on this Septenber Mnday.
I NT. ANDREA' S LI VI NG ROOM - DAY

This al beit good-sized living rooml ooks cranped: Lots of
furniture...including several bookcases of reading material.

Despite the TV being ON, roommates CAROLE NEUMANN (21, quiet)
and MARTHA LOUI SE GUI DRY (18, outspoken) sit on a couch and
type away on their | aptops.

MARTHA LOUI SE
God, Carole, that was a hell of a
line they had for registration!

Carol e grins.

MARTHA LQOUI SE ( CONT' D)
If I see another line like that
one, |'m gonna go back home to San
Di ego and transfer to Alliant
International University.

CARCLE
They're not so bad, Martha Lou.
Just give yourself a few-

They HEAR t he door open.

The result reveals Martha Louise's and Carol e's roommat e,
ANDREA MCKEOWN (20, squeaky voice, spirited)...who totes

t ext books, her |aptop, and a copy each of the "Los Angel es
Ti mes"” and the "Long Beach Press-Tel egram”

Andrea plops herself into a | ounge chair.

ANDREA
You guys, this has gotta be it.
This has gotta be the year | get
sone teachi ng experience.

MARTHA LOUI SE
Good luck, Andrea. If you'd' ve been
smart, you' d' ve gotten into
busi ness admi nistration...like ne.



Andrea grabs the classified section of her copy of the "Los
Angel es Tinmes" and reads it.

She gri maces.

MARTHA LQOUI SE ( CONT' D)

If you were in business, you' d be
in line for the big noney when you
got out...assum ng they've stil
got jobs when you get out.

(closing her I aptop)
You woul dn't have to settle
for...teaching.

ANDREA
Mart ha Loui se, you're too much of a
cynic to be ny gui dance counsel or.

Carol e chuckles at Andrea's remark while Martha Loui se
gestures as if she's about to hit Andrea.

CARCLE
Just what do you see in teaching
nmusi ¢, Andrea?

Andrea tosses the "Tines" aside; she opens up the "Press-
Tel egrant and heads for its classified section.

CAROLE (CONT' D)
Wth your talent, I think you'd
make nore of a mark as a performer.

Mart ha Loui se turns to Andrea.

MARTHA LQUI SE
You' d've nade nore of a mark if
you' d kept playing softball...l
nmean, anybody that can strike out
twenty-two batters--

ANDREA
Sati sfaction.

Andrea tosses the Long Beach newspaper aside.
ANDREA ( CONT' D)

Wsh I could find sone satisfaction
in the classifieds.



EXT. BROTMAN HALL AT CALI FORNI A STATE UNI VERSI TY, LONG BEACH -
DAY

A STEADY STREAM OF STUDENTS files into Long Beach State's
noder n-1 ooki ng admi ni stration building...the one with a
triple fountain in front.

Andrea (backpack and all) joins that steady stream

MAI N TI TLES APPEAR OVER ACTI ON

I NT. BROTMAN HALL FI RST FLOOR HALLWAY - DAY

Andrea checks a bulletin board in her search for work for
buddi ng nusi c teachers.

No di ce.
I NT. BROTMAN HALL CAREER DEVELOPMENT CENTER ( ROOM 250) - DAY

Now she | ooks through another bulletin board to check for
interviews school districts in California and surroundi ng
states m ght conduct for potential nusic instructors.

Not hi ng.

EXT. ANDREA' S HOUSE, LONG BEACH, CA - DAY
Andrea heads for the house.

I NT. ANDREA' S LI VI NG ROOM - DAY

Carol e and Martha Louise sit on the couch, where they eat
popcorn and watch TV.

Andrea takes off her backpack, pulls out her laptop and a
copy of today's "Los Angeles Tines," and joins her roonmates
on the couch.

MARTHA LQOUI SE
Carole and | chipped in and bought
you. .

Mart ha Loui se picks another copy of today's "Tinmes" up off a
coffee table.

MARTHA LQOUI SE ( CONT' D)
A paper. It was Carole's idea.

CARCLE
Yeah. W wanted to nake--



ANDREA
(unfol ding her own paper)
Nah. That's all right.

Andrea goes right to the classifieds.

ANDREA ( CONT' D)
I mean, when not even going online
can help...

The "Personal s" section catches her fancy.

The ad she | ooks at reads: "MARY NELLE' S...213 463-9999."
Below that, in smaller letters: "MARYNELLES. COM'

As she reads the other personal ads, Andrea's eyes sparkle.
Her roommates catch the | ook.

CARCLE
That paper's really paying off.

MARTHA LOUI SE
Yeah. You find sonething, Andrea?

Andrea points to the ad that touts Mary Nelle's.

MARTHA LQOUI SE ( CONT' D)
What in the world's a massage
parlor got to do with a teaching
j ob?

ANDREA
If I can't get into the teaching
prof ession the conventional way,
I"mgonna do it through the back
door.

MARTHA LOUI SE
You can say that again.

ANDREA
It's sinple. 1"mgonna work with
prostitutes...teach 'em one other
prof ession, give '"emsonething to
fall back on.

Carol e | ooks puzzled...Mrtha Louise | ooks cynical .

ANDREA ( CONT' D)
Quys, it's a way to get 'em out of
the worl d's ol dest profession.
Instead of selling their bodies,
they can sell their talents.



Carol e nods...but Martha Loui se shakes her head "no."

MARTHA LOUI SE
What do you think they' re selling

now?

ANDREA
You know what | nean... nusi cal
t al ents.

CARCLE

(to Andrea)
It all sounds well and good, and
conmendabl e, but that's a big ri sk,
t aki ng on people who' ve, well,
al ready been--

MARTHA LQUI SE
Andrea, take ny advice: You' d be
better off training a school of
pi r anha.
Andrea stares her roommates down.
| NT. ANDREA' S BEDROOM - DAY
The al arm cl ock RINGS and awakens Andrea in the process.

She bats at the clock until she finds (and pushes in) the
alarmswi tch

Paj ama-cl ad Andrea sleepily rises out of bed in a sonewhat -
cluttered roomthat features posters of Haimand Shohe
Ontani in prom nent places. She finds a note below the |anp
on a night table.

The note reads: "ANDREA.. . DONT DO IT!!"
Andr ea wads the note.

ANDREA
It had to be Martha Loui se.

Andrea | eaves the bedroom and tosses the note behi nd her.
EXT. SUNSET BOULEVARD, LOS ANGELES, CA - ANDREA' S SUV - DAY
A 2010 Dodge Durango heads toward the Sunset Strip...where

the sport utility vehicle barely fits in with the flow of
traffic headi ng west.



I NT. ANDREA' S SUV - DAY

Andrea, in a cute, powder-blue dress, drives. She listens to
THE RADI O, which blares out an oldies station that plays a
1980s hit by Chicago.

ANDREA
It's too bad those guys put their
horns away on their hit singles.

She | ooks out the wi ndow and sees how traffic stands still.

ANDREA ( CONT' D)
That was their sound.

Andrea goes for her SUV' s horn, but doesn't honk it. Instead,
she goes to her purse and pulls out a snmall piece of paper
listing the nmassage parlor's address...and nods in approval .
She puts the note back in her purse...but hears O S. HONKI NG
EXT. MARY NELLE S - DAY

This is a two-story one-tinme mansion fromthe 1920s.

Andrea and her Durango drive up and park. As she gets out of
the vehicle, she flashes that "what the hell did I get nyself
i nto?" 1 ook.

She takes a slow wal k around the building; once she | ooks
satisfied that this is indeed Mary Nelle's, Andrea goes right
to the front entrance.

Andrea rings the doorbell...and finds that WHAT COVES QUT
isn't your Typical Doorbell Sound.

The door opens, and..
I NT. MARY NELLE S LOBBY - DAY

...reveals MARY NELLE KATHLEEN COURTNEY O REILLY (26,
out goi ng; sexy), who wears a pantsuit.

Mary Nelle straightens up her hairdo as she | ooks at Andrea.
MARY NELLE
Pl ease...conme on in...what can | do
for you?

Andrea saunters into the nmassage parl or



ANDREA
Thanks. ..l saw your ad in the
personal s section of the want ads,
and I was wondering...if you were
| ooking for a few good wonen...in
this case, one good wonman.

Mary Nelle's nmouth flies open.

ANDREA ( CONT' D)
In college sports, they'd call ne a
wal k- on.

Mary Nelle still |ooks bew | dered.

MARY NELLE
We usually don't find girls like
this, but...

ANDREA
Are you one of the girls?

MARY NELLE
(shaki ng her head "no")
Tell you what: Come up to ny
of fice.

Andrea follows Mary Nelle up a flight of stairs and | ooks
around at the rather |arge | obby.

ANDREA
You mnmust pay a hunmongous rent in
order to stay here.

MARY NELLE
Vell, not quite. I live here, too.

I NT. MARY NELLE' S OFFI CE - DAY

Rat her spacious...and it features several tall plants and a
smal | refrigerator

Mary Nelle goes over to the plush chair behind her desk and
sits down.

MARY NELLE
Have a seat, uh--

ANDREA
Andr ea McKeown.

Andrea sits down on an equally plush chair on the other side
of the desk.



ANDREA ( CONT' D)
You're...you're not Mary Nelle, are
you?

MARY NELLE
I sure am

Mary Nell e and Andrea shake hands.
MARY NELLE ( CONT' D)
Pl ease forgive ny |ack of
consi derati on.

Andrea nods while the twosone break the handshake.

Mary Nelle goes over to the refrigerator, opens it, and grabs

a pair of bows and a coupl e of oranges.

MARY NELLE ( CONT' D)
Andrea, would you like an orange?

ANDREA
Way not ?

Mary Nelle closes the fridge; she puts an orange in a bow
and hands the full bow to Andrea, who takes the full bow .

MARY NELLE
My real nanme's Mary Nell e Kathl een
Courtney O Reilly...but everybody
calls me Mary Nelle.

Both peel their oranges and eat them

MARY NELLE ( CONT' D)
You seem | i ke such a nice young
woman. How cone you want to work
for us?

Andrea rests her chin on her hands for a few seconds.

ANDREA
Vll...it's the noney. I"'mgoing to
Long Beach State, and | prom sed ny
folks I'd pay ny own way.

Mary Nell e nods.

ANDREA ( CONT' D)
My pa...he died el even years
ago...told nme one day: "Andrea, if
you want sonething badly enough in
life...you Il get it.



ANDREA( CONT' D)
But you've gotta rely on your own
resources.” That's all I"'mtrying
to do.

Now Mary Nelle stares into space for a few seconds.

ANDREA ( CONT' D)
You ever get any col |l ege students?

Mary Nel |l e shakes her head "no" and grins.

MARY NELLE
Tell you what. ..

Mary Nelle leafs through a stack of papers on her desk, but
stops in mdsearch to wi pe her hands on a napki n.

MARY NELLE ( CONT' D)
W' ve had sone girls cone in here
trying to get noney to go to
col |l ege, but we've never had any
coll ege students trying to get into
the life...

Al nost at the bottom of the stack, Mary Nelle pulls out an
application form Then she attaches the application formto a
cli pboard and hands the | oaded clipboard (and a pen) to
Andrea, who sets down her orange bow .

MARY NELLE ( CONT' D)
Don't | et anybody say we're not an
equal opportunity enpl oyer.

Andrea fills out the form halfway through the task, she
catches a sideways gl ance at Mary Nelle's hands.

ANDREA
(whi spering)
Look at those fingers...she could
have no trouble playing twelfths on

t he pi ano.
MARY NELLE
Huh?
ANDREA
Just wi shing everything works out
wel | .

Mary Nelle smiles and goes back to her orange.



10.

I NT. MARY NELLE' S MASSAGE ROOM #1 - DAY

This is actually one of several bedroons in the old mansion.
Thi s one has sparse furnishings and the col or schene
is...well, a bit gaudy.

ANDREA
Mary Nelle, you' ve got sone
interesting...tastes.

MARY NELLE
Actually, they're not so nmuch m ne
as Charlotte Littlejohn's.

ANDREA
Who's Charlotte Littlejohn?

MARY NELLE
She was a silent screen star of the
1920s.

Mary Nelle renoves her suit coat.

MARY NELLE ( CONT' D)

She built this mansion after her
first novie...one of those where
they tie her up on the railroad
tracks.

(taking off her bl ouse)
And then she gets saved by a tal
man in an even taller hat.

As Mary Nelle goes topless, Andrea | ooks on in amazenent.

MARY NELLE ( CONT' D)
Anyway, Charlotte Littlejohn |iked
fl ashy, gaudy col ors.
(takes off her bra!)
Way, she had a Stutz Bearcat that
was pai nted chartreuse.

ANDREA
St op!

Mary Nelle grins.
ANDREA ( CONT' D)
Shouldn't | be practicing on a man
for ny test massage?

Mary Nelle goes over to a bed and is now on her stonach.
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MARY NELLE
Busi ness isn't too good this tine
of day.

Andrea doesn't budge.

MARY NELLE ( CONT' D)
Oh, Andrea, it's all right. Gve ne
a nassage.

Andrea shrugs and saunters over to Mary Nelle.

MARY NELLE ( CONT' D)
You pretend |I'm a custoner and
we' re both checki ng each other out.

Now Andrea rubs on Mary Nelle...but:
MARY NELLE ( CONT' D)
You'll find sone creans, oils, and
| oti ons on the table.

ANDREA
Ri ght .

Andrea goes over to a table next to the bed and grabs a
bottle of lotion. She rubs sonme |lotion on Mary Nelle's back.

MARY NELLE

Andrea, do you have any questions?
ANDREA

Not right now.
MARY NELLE

First of all, let me tell you that

we charge eighty-nine dollars for a
massage, but if a client wants
sonmething extra, it's a hundred

ni net een.

ANDREA
A bl ow j ob.

Mary Nelle turns around and | ooks at Andrea in surprise.

ANDREA ( CONT' D)
Don't worry, Mary Nelle. | went on
YouTube and found that TV-npvie
about "My Mother's Secret Life." It
had Loni Anderson in it.

Mary Nell e goes back to her prone position.
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MARY NELLE
Andrea, why don't you tell ne a
little bit...

Andrea applies sone nore lotion and rubs Mary Nelle harder

MARY NELLE ( CONT' D)
About yoursel f.

ANDREA
Vell, | was born and raised in the
San Fernando Vall ey.

MARY NELLE
You, too?

ANDREA
Right. Did you go to San Fernando
H gh?

MARY NELLE
No. | went to a Catholic high
school - -

ANDREA

The one in West Hills.
Ent husi astic Andrea rubs like a trainer for an NFL team

ANDREA ( CONT' D)
We used to play "emin softball
They hadn't won a CIF title since
2007.

MARY NELLE
Yeah. Since then, we'd led the CF
in Hail Marys...sounds |ike you
really like sports.

ANDREA
Yep. Lettered in softball all four
years, played basketball for two
years. Ran track for three years,
t 0o.

Mary Nelle tries to nod.
ANDREA ( CONT' D)
But it's harder for ne to be able
to pursue a career in sports than
it is for, say, ny cousin Scott.

Andr ea rubs harder
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ANDREA ( CONT' D)
I"'mglad I love nmusic. |I'm gonna
make that ny career. Be a teacher

MARY NELLE
Oh, that's great.
(gets seated)
What all do you play?

ANDREA
Vwell, | play the guitar, piano,
organ, banjo, and, to a certain
extent, the drumns.

Mary Nelle now |ies on her back.

ANDREA ( CONT' D)
Pi ano, nostly.
(1 ooking at Mary Nell e)
You want ne to rub your stonach,
t 00?

MARY NELLE
A lot of the clients we get like
st omachr ubs.

ANDREA
kay.

Andrea squeezes sone nore |otion out of the bottle and rubs
the lotion on Mary Nelle's stonmach.

MARY NELLE
I think "Il try sonething
different on ny stomach

An enbarrassed Andrea rubs the lotion on her hands and arns
and goes back to the table, where she picks up a jar of cream
and holds it up for Mary Nelle to see.

ANDREA
This all right?

MARY NELLE
Yeah.

Andrea opens the jar and rubs sone of its contents on Mary
Nel | e" s st omach.

MARY NELLE ( CONT' D)
Have you ever had a regul ar job?
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ANDREA
Two of "em Al during high school,
this girl who |ived next door from
me and | were a duo. W played over
at Crazy's Pizza Parlor on San
Fer nando Boul evard.

Mary Nelle grins.
ANDREA ( CONT' D)
She pl ayed the banjo and | played
the piano...we were a ragtinme duo.

MARY NELLE
Al'l the pizza you could eat?

ANDREA
Nope. Al the beer we could drink.
We had to pay for the pizza.
Agai n, Andrea rubs harder on Mary Nelle...and it tickles.

ANDREA ( CONT' D)
My partner did all the drinking.

Andr ea eases up on the nassage.

ANDREA ( CONT' D)

Since | ast year, |'ve had a part-
time job at the El Segundo Music
Hall. O d Town Music Hall. I'm

hel pi ng this man keep the pipe
organ they've got there in shape.

Andrea eases up a bit nore on her rubdown.

ANDREA ( CONT' D)
It's an old Wirlitzer they used to
have in a novie theater. | got a
roaring case of goosebunps playing
it for the first tine.

MARY NELLE
You |i ke any other kinds of nusic
besi des ragti ne?

ANDREA
Al kinds...but ny favorites are
fusi on and Si xti es-Seventi es R&B

Andrea m sses a spot...and Mary Nelle points to it. (Andrea
qui ckly covers the m ssed spot.)



MARY NELLE
| like rock...but I'mnore the
listener type...you sure you don't
have any questions?

ANDREA
Cone to think of it, yes, | do. If
| get the job, am1 gonna feel out
of place...since | don't drink, let
al one do ot her drugs besides
al cohol ?

MARY NELLE
No way.

A big smle forms on Andrea's face.

MARY NELLE ( CONT' D)
In fact, none of ny girls do dope
or anything like that...or drink.
Anybody acts |ike they haven't got
all their marbles, they get the
pi nk slip.

A grin forms on Mary Nelle's facade.

MARY NELLE ( CONT' D)
We've got a girl here who chews
t obacco and snokes cigars...she
wants to break into the novies and
be a stuntperson.

Andr ea chuckl es hersel f.

MARY NELLE ( CONT' D)
You ought to neet her. She's
sonet hi ng el se.

ANDREA
How d you get set up in a place
like this? Southern California
Edi son nust get rich off you

MARY NELLE
Believe it or not, | bought this
house for five hundred
dollars...provided | got it fixed
up. They had a program where new
honeowners coul d do that.

Andrea's nouth flies open



ANDREA
I thought they just did that in
Watts and East LA.

Mary Nelle goes back into a sitting position.

MARY NELLE
As far as |I'mconcerned, it's
cityw de...anyway, the house had
fallen into real disrepair when I
deci ded to nove in seven years
ago...and that's unusual,
especially for a mansion.

ANDREA
How d this one get in such bad
shape?

MARY NELLE

Well, Charlotte Littlejohn went
bankrupt a few years after the film
conpani es went to talking
pictures...she couldn't find work

at the studios.

Mary Nelle stands up in front of the bed.
MARY NELLE ( CONT' D)

She | ost everything...including
this nmansion. She didn't | eave a
will, but whoever had it | ast

didn't do a thing...if anything. At
| east he left the walls al one.

Andr ea nods.

MARY NELLE ( CONT' D)
Charlotte Littlejohn died in 1981.
By then, she'd been reduced to
eating dog food.

(shaki ng her head "no")
Reportedly, a bad can of Ken-L
Ration did her in.

The two wonen stare in space for a nonent.

ANDREA
Can | rub you down anywhere el se?

MARY NELLE
No. That's okay.
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ANDREA
How many people you get in here a
day?

MARY NELLE

A typical night for a girl is, oh,
eight clients. W' ve got seven
girls right now, so, that's fifty-
six a night.

Mary Nell e shrugs.

MARY NELLE ( CONT' D)
But it's enough to pay the bills
and everything. And | cl ose off
nost of the fifty-four roons in

her e.

ANDREA
WIIl | have to go out on the
Street?

MARY NELLE

You don't have to if you don't want
to. Alot of the girls do,

t hough...they can't get it out of

t heir bl ood.

Mary Nelle sticks her bra back on.

MARY NELLE ( CONT' D)
But you'll find we've got a really
| ai d- back pl ace.

ANDREA
What kind of clients do you get?

MARY NELLE
Al'l kinds...but mainly waitstaff,
carhops, all the types you usually
find trying to break into
Hol | ywood.

Mary Nelle puts her bl ouse back on.

ANDREA
How do you get your clients?

MARY NELLE
Cab drivers...wrd of nouth.

Mary Nelle puts her suit coat back on. Andrea screws the |id
back on the jar of creamand sets the jar back on the table.
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ANDREA
How d | do?

MARY NELLE
Vell, ny body...feels like a whole
ot her body.
(gesturing)
Tell you what: Let me call you
tonorrow and deci de. How s that?

Andrea strokes her chin for a second or two.

ANDREA
Uh...fine.

I NT. ANDREA' S LI VI NG ROOM - DAY

Andrea's on the couch; headphones on, she listens to a Kool
and the Gang al bum that BLARES QUT from her | aptop on a
nearby coffee table. She wites in a | oose-|eaf notebook on
t he same coffee table.

Wil e Andrea scribbles and |istens, the phone (also on the
coffee table) RINGS...several tinmes. But she doesn't answer.

Martha Loui se conmes down the stairs and into the |iving
room..and yanks Andrea's headphones off and puts the phone's
receiver to Andrea' s ear

Andr ea | ooks surprised.

ANDREA
(i nto phone)
Hel | 0. .

Mart ha Loui se goes back up the stairs.

ANDREA ( CONT' D)
H, Mary Nelle. How s it
goi ng?. .. Sanme here... You
have?...Wat? Tonight?...WII do!
See you t hen!

Andrea shows an ever-w dening smle.

ANDREA ( CONT' D)
Bye!

Once she hangs up, Andrea stands up and yells in delight.
That yell brings Martha Loui se back into the room..this

time, with Carole (textbook in hand) in a jog down the
stairs, not far behind Martha Loui se.
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MARTHA LOUI SE
Look, Andrea, |'ve got a pop quiz--

Car ol e nods.

ANDREA
|'"ve got a pop quiz, too...l'm
working on it...so | can spring it
on ny new...fellow workers..

Carol e and Martha Loui se stand, frozen.

ANDREA ( CONT' D)
| start tonight!

As Andrea's roommates stand frozen, Martha Loui se's face
shows hi gh concern

EXT. MARY NELLE' S - N GHT

Most of the lights burn on, for the nonent, in this nmansion-
t ur ned- massage parl or.

I NT. MARY NELLE' S LOBBY - N GHT

Andrea (in a lowcut dress) wal ks into the | obby when Mary
Nelle (in a Hawaiian shirt and shorts) greets her.

MARY NELLE
(shaki ng Andrea's hand)
Wl come to Mary Nelle's, Andrea

S| X OTHER EMPLOYEES sit on two couches, while A SEVENTH
stands. All seven wonen wear various outfits.

SI DNI CE STEVENSON (18, Bl ack, playfully sarcastic), FRANCES
LANGFORD (26, White, straightlaced), and H LDEGARDE JACKSON
(19, Bl ack, New York-born, an eager beaver) all sit, left to
right, at one couch

ANDREA
G ad to be here, Mary Nelle.

MARY NELLE
Andrea, neet Sidnice. She calls
herself "N ecy." To her left are
Frances and Hil degar de.
Hi | degarde's ni cknane's "Jinx."

Si dni ce, Frances, and Hi |l degarde trade AD LI BBED greetings
wi th Andrea.
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So do the three on the other couch: TINA LOUSE "T.L."
THOWPSON (28, Bl ack, businesslike), PATI ENCE WADSWORTH
LONGFELLOW (23, White, Kentucky-born, likes to play

counsel or), and JOCELYNNE NETTLETON (23, Wite, tough gal).

Jocel ynne chews a wad of tobacco.

MARY NELLE ( CONT' D)
On the other couch are T.L.
Pati ence...her fol ks call her
"Stretch..." and
Jocel ynne. .. "Jocey" for
short...she's the one who chews
t obacco and snokes cigars.

Andr ea nods.

MARY NELLE ( CONT' D)
And standing over there is
Alfreda...or "A."

ALFREDA MONTGOMERY (19, Bl ack, rebellious) wal ks over to the
new enpl oyee.

ALFREDA
So you gonna be workin' for us,
huh?

Andrea | ooks sone ki nd of excited.

JOCELYNNE
By the way, Andrea, those are our
real names, so we ain't got nothing
to hide.

Andrea nods and turns to Mary Nelle.

ANDREA
Mary Nelle...don't you have sone
kind of...dress code?

MARY NELLE
No dress code here.
(to the other prostitutes)
This is Andrea's first night as a
working girl, so...l want us all to
make her feel welcone here. Ckay?

Most of the other hookers nod...but only Patience and
Hi | degarde show any real enthusiasm
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SAME SCENE - AN HOUR LATER

Andrea's now the only hooker in the room she sits at a couch
when RON HUGHES (30s, Bl ack) wal ks into the | obby.

ANDREA
Ron. .. Ron Hughes? Wat are you
doi ng here?

RON
That's what | was gonna ask
you. .. Andr ea.

ANDREA
C non up and we'll both get sone
answers.
Ron foll ows Andrea upstairs

I NT. MARY NELLE' S MASSAGE ROOM #1 - N GHT

Ron's now topless and Andrea's still in her |owcut dress.
RON
(reclining on the bed)
What's a nice girl like you doing

in a...place like this?
Andrea grins.

RON ( CONT' D)
Especially after you put ny Pacific
Pal i sades Hi gh School teamin the
record books by striking
out...twenty-two of ny girls four
years ago. |n one gane!

ANDREA
Yeah...but | wal ked five...and
wal ked in a run. Wat kinda cream
woul d you |ike?

RON
Anyt hing' s cool .
(on his stonmach)
You are going to school, aren't
you? Or is this it?

Andrea grabs the sane jar of creamfromthe audition; she
opens the jar and spreads sone cream on Ron's back
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ANDREA
I"mgoing to Long Beach State. |
need the noney in order to keep
goi ng there.

Ron's so startled he junps up.

ANDREA ( CONT' D)
College' Il clean you out faster
than a good | axati ve.

RON
Grl, you could ve had UCLA or
Okl ahoma or Florida or USC paying
your way for four years...one at a
time, of course.

ANDREA
(puts Ron back on stonach)
Wul dn't have had anypl ace else to
go with ny curveball after coll ege.
So, | decided to take
nmusi c. .. besides, | |ike Long Beach
State's curriculum

Ron rises back up

RON
Your old school m ght want you back
as a coach. Renenber? San Fernando
Hi gh? They haven't been the sane
since you graduat ed- -

Andr ea pushes Ron back down and continues to rub his back.

ANDREA
| think I'd do better teaching the
other girls here nusic...in fact,

that's why I'mhere. To get
t eachi ng experience | can use when
| get out. Wanna turn over, Coach?

A reluctant Ron turns over on his back.

RON
I f your backrub's anything |like
your curveball, you' re gonna be All-

Cty here.
Andrea grabs sone oil and rubs Ron's stomach with it.

ANDREA
This fine?
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Ron nods.

ANDREA ( CONT' D)
You cone here often?

RON
Yeah. | know Al freda. Wsh she'd
stayed out for basketball at
Crenshaw. Coul dn't take direction.

(studyi ng Andrea)
If your old coach ever finds out
what you're doi ng now, he's gonna
flip.
Andrea rubs Ron's stomach harder

RON ( CONT' D)
Andrea, | still think you threw a K-
Y ball.

Andrea rubs Ron's stomach even harder

I NT. ANDREA' S LI VI NG ROOM - NI GHT

THE TV'S ON...Carole and Martha Louise (both in their

sl eepwear) occupy the couch al ongsi de Andrea, who still wears
her | ow cut dress. She receives Martha Louise's stares while
Carol e sl eeps.

MARTHA LQUI SE
Anybody flunk yet? Way aren't you
covered up with bruises, welts,
and, uh--

Carol e wakes up

ANDREA
Mart ha Loui se, before you teach
"em you've got to get to know 'emn

CARCLE
Wiy don't you two hit the sack?

Carol e herself goes back to sleep...right there on the couch.
EXT. CSULB UNI VERSI TY LI BRARY - DAY
STUDENTS read books or go online underneath a series of

unbrella tents that line the front entrance to this
attractive, nodern buil ding.
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I NT. GROUP STUDY AREA ON LI BRARY'S THI RD FLOOR - DAY

Wth nmusic textbooks and books about nusical instruments by
her side, Andrea types into her |aptop.

Andrea's questions include: "D D YOU GET ANY | NSTRUMENTAL
I NSTRUCTI ON | N ELEMENTARY SCHOOL?" "I F YOU WANTED TO PLAY A
BAND | NSTRUVENT, VH CH ONE WOULD YOU PREFER? W\HY?"

Andrea struggles with a few queri es.
EXT. MARY NELLE' S - N GHT

Briefcase in hand, Andrea sprints toward the front entrance.
This tine, she's in jeans and a T-shirt.

I NT. MARY NELLE' S LOBBY - N GHT

When Andrea arrives at the | obby, she finds Frances and
Pati ence...seated on one of the couches.

PATI ENCE
Ah knew col | ege was tough, Andrea,
but Ah never realized they'd give
you that heavy a load to tote.

ANDREA
Vel | ...yeah.
FRANCES
I thought of going to college, but
nmy husband' ||l never hear of it.
ANDREA

Your ... what ?

FRANCES
He's a plunber. Keith
Langford..."Plunber to the Stars."

Andrea | ooks even nore di sar ned.

FRANCES ( CONT' D)
And | think our three-year-old son
m ght get upset if | made a
| at chkey kid out of him

ANDREA
Three-year-ol d son?

PATI ENCE
So, Andrea, whatcha thank of the
life?
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ANDREA
Wll, it's very interesting...so
far. 1've heard so nmuch about it,

all the argunents for and agai nst
it, read up on it, but being in
it...

Jocel ynne enters the room she carries Sidnice...who sports a
bl ack eye.

Andrea, Patience, and Frances | ook shaken up.

ANDREA ( CONT' D)
(to Sidnice)
Looks |i ke you and he got into it.

SI DNI CE
No, you dumry, ne and...
(1 ooks at Jocel ynne)
Jocel ynne here got into it.
(1 ooks at briefcase)
Andrea, this ain't no coll ege.

Jocel ynne pl ops Sidnice down on the other couch

JOCELYNNE
(to Sidnice)
"Il deal with you |ater

S| DNI CE
Speak for yourself!
(to Andrea)
You better tell us what's in the
bri ef case.

ANDREA
Vell, | wanted to wait
"til...everybody got here.

PATI ENCE
The rest of "enmls on the
stroll..." cept for Mary Nelle.

Andr ea | ooks confused.

PATI ENCE ( CONT' D)
"Stroll" neans "street."

JOCELYNNE
Look, girl, we don't have no
secrets here. You better tell us
what's in that briefcase...or else
you'll get a black eye, too.
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Andrea just stares at Jocel ynne.
I NT. MARY NELLE' S DI NI NG ROOM - NI GHT

Andrea, Sidnice, Patience, Jocelynne, and Frances sit at a
long table in this large, opulent space; T.L., Hildegarde,

Al freda, and Mary Nelle cone into the roomand put thensel ves
in the remai ning seats at the table.

ANDREA
(openi ng her briefcase)
I know you' ve been wondering what's
inthis briefcase. So now, 1'll let
you see for yourselves.

Andrea takes out eight copies of her nusic questionnaire and
passes themto each hooker and to Mary Nelle.

ANDREA ( CONT' D)
It's just a little questionnaire--

SI DNI CE
I know what they are.

ANDREA
Now t hat you know what it is,
Ni ecy, take all the tine you want
and fill it out.

ALFREDA
Do we have to?

JOCELYNNE, SI DNl CE
(but not in unison)
Yeah?
ANDREA
| just thought you m ght |ike
to...better yourselves.

ALFREDA
Easy for you to say.

Andr ea shrugs.
SAME SCENE - THI RTY M NUTES LATER

Al'l those involved in the filling out of the questionnaire
pass their sheets to Andrea.

They're all filled out but...Alfreda's.
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ANDREA
Alfreda, |I'd be cool with it if
you'd just fill this out.

(hands sheet back)
You can do it if you try.

A reluctant Al freda takes her sheet back and fills it out,
top to bottom

Hi | degarde, T.L., Patience, Jocelynne, Frances, and Sidnice
| eave the room

Mary Nelle | ooks worri ed.

MARY NELLE
Andrea. ..l thought the
guestionnaire was very nice. A good
i dea, seeing how |l'ma fan of self-
i mprovenment, especially in ny own
life.

Al freda | eaves the room

MARY NELLE ( CONT' D)
I"mjust worried about how the

other girls'Il take it.
ANDREA
So aml, but I'mjust wondering

where they' re gonna be in their
lives when they get, say, forty.
l...1'"d just like to see 'em have
sonmething to fall back on

Andr ea shrugs.

ANDREA ( CONT' D)
Just thought nusic would be a good
t hi ng.

Mary Nell e nods.

ANDREA ( CONT' D)
I nean, a person's body can only go
so far inlife.

MONTAGE SEQUENCE

I NT. MARY NELLE' S MASSAGE ROOM #1 - N GHT

Andrea rubs on A CLI ENT about her age...but flashes a
surprised | ook due to his AD LIBBED request (a bl ow job).
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I NT. ANDREA' S KI TCHEN - DAY

Andrea reads the questionnaires...and | ooks satisfied with
the results.

EXT. SUNSET BOULEVARD, LOS ANGELES, CA - NI GHT

Al freda and Frances take Andrea out on the Strip to show her
how it's done.

I NT. ANDREA' S BEDROOM - DAY

Andrea fingers a stack of twenty-and-fifty-and-one-hundred-
dollar bills in glee.

Carol e and Martha Loui se stand behi nd Andrea...and Carol e
passes out in shock!

I NT. STUDY GROUP AREA, THI RD FLOOR, CSULB UNI VERSI TY LI BRARY -
DAY

Andr ea reads sone nusi c educati on books...and wites notes
into her | oose-leaf notebook.

EXT. SUNSET BOULEVARD, LOS ANGELES, CA - NI GHT

On her own, Andrea talks to ANOTHER MAN (an ol der one) in
order to drumup sone business. (It works!)

I NT. MARY NELLE S BASEMENT - DAY
Andrea inspects this sparsely-furnished basenent.

Down the stairs and into the roomcones Mary Nelle...who
comes up with a bewi |l dered | ook when she sees Andrea.

END MONTAGE

EXT. JAM TODAY, LONG BEACH, CA - DAY

It's a music store not far fromthe Long Beach State canpus.
I NT. JAM TODAY SALESFLOOR - DAY

Andrea | ooks around a wel | -stocked sal esfl oor dom nated by
gui tars, basses, anps, keyboards, and drumsets...wth sone
horns and woodwi nds thrown in for good neasure.

A rust-colored drum set catches Andrea's eye.

She goes over to the set and tests it out...and a clerk naned
ESTRELI TA GONZALEZ (30s) wal ks over to Andrea.
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ESTRELI TA

Sonething I can help you with?
ANDREA

Sure. I'minterested in buying sone

band i nstrunents...or at | east
renting to own.

ESTRELI TA
What did you have in m nd?

Qut of her pants pocket, Andrea whips out a list of wants and
hands it to Estrelita, who takes the |ist.

ESTRELI TA ( CONT' D)
(reading the list)
Not only drunms, but also a bass, a
pair of electric guitars, a set of
m kes, two anps, a tenor tronbone,
a trunpet, a baritone saxophone, an
alto saxophone, and a tenor sax.

Estrelita eyeballs Andrea

ESTRELI TA ( CONT' D)
You' re gonna need to hold up the
| argest bank in Long Beach to pay
for all this.

ANDREA
That's okay, Estrelita. Just put ne
on the installnment plan.

ESTRELI TA
You' re still gonna need sone heavy
bread, nma' am
ANDREA
(openi ng up her purse)
This bread's so heavy it'll break

the Richter Scal e.
Andrea pulls out a cashier's check.

ANDREA ( CONT' D)
Ei ght thousand dol |l ars.

Estrelita takes the cashier's check, |ooks at it,
and. . . passes out!

ANDREA ( CONT' D)
Every bit of that noney's clean...
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Andrea notices Estrelita, who's prone on the floor.
EXT. WE DON T FORGET, LOS ANGELES, CA - DAY

This sprawl i ng anti ques shop is close to downtown LA; it
features a pink-painted facade and handpai nted, 1890s-
i nfluenced sign, which says: "WE DON T FORGET."

I NT. WE DON' T FORGET SALESFLOOR - DAY

Most of the merchandi se here consists of furniture and
menorabilia...but several 1890s-1920s upright pianos dom nate
one corner of the sal esfl oor.

Andrea tries out one of those pianos...but quits when she
finds that several keys don't work.

She goes over to another piano...but because quite a few keys
in the nei ghborhood of mddle C stick, Andrea rejects it.

A third ol d-fashi oned upright catches Andrea's fancy; she
pl ays scales on it and finds it's badly out of tune.

Andrea wal ks over to a fourth old upright...one where nost of
the white keys are yellow (and the remai ning white keys | ack
their tops).

But Andrea plays scales on it.

Result: DORI'S HO SI NGTON (50s), the owner of W Don't Forget,
wal ks over to the upright Andrea plays.

DORI S
Andrea, you know the rules: Do not
pl ay the pianos here.

ANDREA
I know, Doris.
(no | onger playing)
But | think | want this one.

Doris eyeballs those rotten keys on the piano Andrea |ikes.
DORI S
Are you sure you want this piano
with...all those ugly keys?

ANDREA
Al'l the keys work.

Andrea pounds out a rag.

Dori s shudders.
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DORI S
| hope you' ve brought a case of
Band- Al ds.

Hal fway through the piece:

ANDREA
"1l take it!

Dori s shudders sone nore.

ANDREA ( CONT' D)
The keys | ook awful, it sounds I|ike
it was underwater for fifty years,
it looks like it hasn't been
pol i shed since Ronal d Reagan
arrived in Hollywood.

A SMALL CROAD OF CUSTQOMERS gat hers around that ugly piano.
And the shoppers |ike what they hear.

ANDREA ( CONT' D)
And it's got the regulation key dip
preferred by piano teachers.

A still-shocked Doris nods.
SAVE SCENE - A FEW M NUTES LATER

Andrea takes a seat at a post-Wrld War 2 nodel electric
organ (it's got a full pedal board, too).

DORI S
I hope you don't plan on giving a
concert on that thing, Andrea. It
makes the nost ungodly noise in the
world...what's worse, it drives
customers away!

But Andrea pulls out stops.
ANDREA
In a few mnutes, |I'm gonna take
this organ of f your hands.
Andrea's sel ection: Johann Sebastian Bach's "Joy."

Al nost i medi ately, that small crowd of onl ookers gravitates
to the organ. Wth each note, the group adds MORE PEOPLE

TWD SUCH CUSTOMERS (bot h 60s) | ook pl eased.
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CUSTOMER #1
That girl's really putting on a
show.

Doris overhears the conversation

CUSTOVER #2
(to Customer #1)
Yeah...| vaguely renenber the song
she's playing. Isn't that the one
by Apollo 100 from back in the
Seventi es?

That nakes Dori s shudder.

CUSTOMER #1
Apol o 100...that's funny. | used
to snoke those way back in the day.

Andrea ends "Joy" and sends the onl ookers appl audi ng.
DORI S

| hope you have a way to get these
two purchases of yours hone,

Andr ea.
The crowd still appl auds!
ANDREA
I'"ve got a U-Haul ...just get ne
sone. ..

Andrea reaches into her purse and...pulls out two thousand
dol | ar s!

ANDREA ( CONT' D)
Help in hauling it in.

Doris' nmouth flies open.
EXT. WE DON T FORGET LOADI NG DOCK - DAY

Andrea and FRANK MONRCE (20s; wears overalls) stand at the U
Haul truck

Truck open at the back and parked as close to the dock as
possi bl e, Frank and Andrea nove the piano with the ugly keys
(it"s now on a dolly) inside the truck.

FRANK
You sure you don't want any help
with this heavy stuff, Andy?
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Not really, Frank. And besi des,
I'"ve been lifting weights ever
since | tried out for the softbal
teamin high school

Andr ea cat ches her breath.

ANDREA ( CONT' D)
What's nore, you guys don't have
any nore avail able help at the
nonent . ..ot her than your grandna.

Andrea and Frank go out and put the organ inside the
truck...and it's not as easy.

FRANK
(heading for the store)
"1l be right back wi th another

dol l'y.
ANDREA
Make sure it's netal...not flesh.
Frank | aughs.
FRANK

I think you' ve hung around here so
often, you've inherited ny noms
sense of hunor.

Andrea shows a slight grin.

EXT. SUNSET BOULEVARD, LOS ANGELES, CA - U HAUL TRUCK -

The truck nmotors down the street at a smart pace.
I NT. U-HAUL TRUCK - DAY
Andrea drives; Frank and his nother, Doris, ride.

DORI S
(to Andrea)
You never did tell us where you're
haul ing your little orchestra.

ANDREA
It's alittle surprise.

FRANK
Don't we get a...little hint?

33.

DAY
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ANDREA
Vll, it's just a fifty-four-room
mansi on right here on Sunset

Boul evar d.

As the trio approach Mary Nelle's, Doris and Frank | ook on
wi th suspicion

DORI S
Andrea, do you realize we're
heading in the direction of the
Strip?

ANDREA
Ri ght!

EXT. MARY NELLE' S - DAY

The U-Haul noves up the gateless driveway and into Mary
Nel |l e's parking |ot.

Andrea, Doris, and Frank clinb out of the truck; the latter
two | ook at the mansion-turned-massage parlor as Andrea goes
to the back of the truck to unlock it.

FRANK

You sure this is the place?
ANDREA

Trust ne.
DORI S

(turning to Andrea)
If this is your idea of a joke,
then | don't--

FRANK
Mom -

ANDREA
Don't worry, you two. It's on the
up- and- up.

I NT. MARY NELLE S BASEMENT - DAY
Fortunately for Frank and Andrea, a door here | eads outside.

Al'l the horns, guitars, mkes, anps, and a pink Fender bass
rest here, in place, in the basenent.

Andrea and Frank nove the drum set into the basenent.

After the last piece of the drumkit is noved in:
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ANDREA

Time for the big-ticket itens.
DORI S

You're not a mddleman...| nean

m ddl eperson...are you?

ANDREA
No, but I'm about to give mnusic
| essons.

Andrea notions Frank into joining her at the truck...where
they strain to get the organ off there and into the basenent.

ANDREA ( CONT' D)
Wanna hel p us, Doris?

DORI S
Do you of fer hernia insurance?

FRANK
Mom even you've got to admt it's
easier getting this stuff noved
froma | oading dock...well, it's
not as easy getting it in here as
it was getting it in the truck.

A reluctant Doris | ends Andrea and Frank a hand in heaving
the organ off the truck and inside Mary Nelle's.

They manage to get it inside the building.
The three of them catch their breaths.
ANDREA
(heading for the truck)
Now t o get the piano.
Doris pretends to have an achi ng back.

FRANK
Momt -

Doris and her son go to the truck; with less difficulty than
with the organ, they and Andrea get the 1890s-1920s upri ght
noved into the basenent.

Mary Nelle saunters down the stairs and into the
basenent...and | ooks around.

MARY NELLE
VWhat in the world. ..
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Andrea, Doris, and Frank nove the piano into a corner.

ANDREA
Done! Thanks a | ot.

The three of them catch their breaths again.

Mary Nelle wal ks to the organ, fondles sonme keys, wal ks to
the piano, and turns to the three-nenber noving crew.

ANDREA ( CONT' D)
H, Mary Nelle.

A bewi | dered Mary Nel |l e shakes her head sideways.

MARY NELLE
You really went out on a spending
spree.
ANDREA
(noddi ng)

Want you to neet the nother-and-son
team that sold ne that piano and
t hat organ

(to Doris and Frank)
Dori s Hoi si ngton and Frank Mbnr oe,
nmeet Mary Nelle O Reilly.

Doris, Frank, and Mary Nell e exchange AD LI BBED sal utati ons.

DORI S
(to Mary Nelle)
Frank and | were just |eaving.

Doris grabs Frank's arm they go through the basenment door.

FRANK
Nice to neet you, Mary Nelle!
(to Doris)
How re we gonna get hone?

Doris gives Frank a dirty look...until Frank produces a cel
phone from one of his pockets.

A still-bewildered Mary Nelle turns to Andrea.

MARY NELLE
Now | see why you needed the
noney...and | see why you gave us
t hat questionnaire.
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EXT. ANDREA' S HOUSE, LONG BEACH, CA - DAY
A noi sy, souped-up car screeches by the house.
I NT. ANDREA' S KI TCHEN - DAY

Andr ea goes over those questionnaires once nore; this tine,
Carol e and Martha Loui se watch her.

CARCLE

How s that survey com ng, Andrea?
ANDREA

Vll, I'"ve got the instrunments. |

just need to match the players to
"em Only two of 'em Patience and
T.L., have had any band
experience. ..

Martha Loui se | ooks surprised.

ANDREA ( CONT' D)
They played in high school. T.L.,
Mary Nelle, and Sidnice took piano
| essons, and Jocel ynne nessed
around with her famly's old punp
organ back hone in Tea, South
Dakot a.

Andrea gazes toward Martha Loui se and Carol e.

ANDREA ( CONT' D)
Any suggestions?

MARTHA LQOUI SE
Wul d Trunp ask Biden for advice on
how to run the country?

Andrea tries to stifle a chuckl e.

CAROLE
What nusic you think they' Il get
i nto?

ANDREA
If everything works according to
plan, I'mgonna turn us into a jazz-
rock band...you two ever heard of
BS&T and Chi cago?

MARTHA LQOUI SE
That's all you've been playing
t hese days.



ANDREA
Well, I think they forgot sonething
when they put their sound together
back in the Sixties: They owe
practically nothing to the early
R&B pi oneers. ..

Mart ha Loui se pretends to | ook bored.

ANDREA ( CONT' D)
Li ke Johnny OQtis or Louis Jordan,
who both worked from a bi g-band
format early in their careers.

CARCLE
Shows you what | know, Andy.

ANDREA
And | think they're just as
responsi bl e for devel opi ng rock and
roll as Elvis and Chuck Berry and
Bill Haley and Fats Domi no and
Buddy Hol ly and Ruth Brown.

Andrea goes to the refrigerator and pulls out three bottles

of pop/water/teal/thirst quencher.

ANDREA ( CONT' D)
(sets bottles on a table)
Only it wasn't called rock and rol
yet .

Andrea gestures her roommates into grabbing a bottle each.

Al'l three wonen open their bottles and sip away.

ANDREA ( CONT' D)
That's it: A jazz-rock-R&B-funk
kinda fusion! That's what 1'd |ike
to see us do...Il still don't know
who's going to play what.

MARTHA LOUI SE
Keep your thinking cap on, naestro.
You' |l get it.
Andrea nods at Martha Loui se.

I NT. MARY NELLE' S BASEMENT - NI GHT

The instruments still rest there...but now, eight chairs and

ei ght nusic stands have been added.
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Andrea sits on a piano bench, while her eight fellow
enpl oyees (including Sidnice, whose black eye heals) sit in
t hose chairs.

Andrea hol ds a basebal | cap.

SI DNI CE
Andrea, you trying to start a nusic
store?

ANDREA
Not quite. Renenber those
questionnaires | had you fill out?

Andrea' s col | eagues nod.

T. L.
That questionnaire sure brought
back a lot of nenories...l'mglad
I"'mnot the only nusic freak in
her e.

ANDREA

You're definitely not alone, T.L.
(to all)

Wl l, here's the next |ogical step.
(getting up)

In ny hand is a baseball cap which

contai ns eight slips of

paper...standing for eight nusical

i nstrunments.

Most of the hookers | ook confused.

JOCELYNNE
| get it. We're playing pin-the-
tail-on-the-guitar.

H LDEGARDE
Jocel ynne, don't you think you
should listen first...then decide
if this is what you'd like to do?

Jocel ynne stares in anger at Hil degarde.

ANDREA
I want you to pass this cap around
and pull out one slip of paper. The
slip you pull out represents the
i nstrunent you're gonna learn to

pl ay.
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Jocel ynne takes out a package of chew ng tobacco...and puts a
wad of the stuff in her nouth.

ANDREA ( CONT' D)
Eventually, 1'd like to turn us
into a jazz-rock band...a cross
bet ween Chi cago and, say, Kool and
the Gang, really.

Pati ence, Hildegarde, and T.L. |look excited as Andrea starts
the cap with Mary Nelle, who takes out a slip of paper.

Mary Nelle's slip of paper is marked "BASS."
Si dni ce sel ects next, and picks the one marked "KEYBOARDS. "
Frances takes the cap...and | ooks bew | dered.
FRANCES
Andrea, you shoul d've washed this
basebal | cap before you brought it
her e.

Wiile the roomfills with [aughter, Frances pulls out the
slip of paper that says "TRUWET."

Frances | ooks even nore bew | dered now.

Al freda takes the cap next. She just passes it along to
Jocel ynne, who reluctantly selects "ALTO SAX. "

Next, it's T.L., whose piece of paper reads "TROVBONE. "

Hi | degarde takes her turn; her slip of paper says "TENOR
SAX. "

Pati ence picks. Her card: "DRUMS. "

Pati ence wal ks over to Alfreda and hands the cap to her.

PATI ENCE
Al freda, you gotta SEE-lect a card.
ALFREDA
Wn't do ne no good. It's only one
left.
PATI ENCE

Suit yourse'f.

Al freda yanks the cap out of Patience's grip and finally
pi cks the | ast piece of paper...labeled "GU TAR " Patience
sits back down.
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ANDREA
Good. Al the slips of paper nmade
it around...who got the guitar
card?

Al freda just raises her hand.
ANDREA ( CONT' D)

(noddi ng)
Good. Now who got the bass card?

MARY NELLE
Me!

ANDREA
Al'l right. Druns?

PATI ENCE
Ah did.

ANDREA
Who' s gonna be our keyboard pl ayer?

SI DNI CE
Me.

ANDREA
Who's on trunpet?

FRANCES
| am

ANDREA

Okay. How about tenor sax?

H LDEGARDE
That's m ne, Andrea.

ANDREA
Al to?

Jocel ynne rai ses her hand in the utnost of boredom

ANDREA ( CONT' D)
T.L., you got the tronbone card.

Al freda gives Andrea that cap back while Hi | degarde gives a
| ook of concern to a still-concerned Frances.

FRANCES
Wnen ain't supposed to blow a
hor n!



PATI ENCE
Frances, that's gotta cone as a big
surprise to all the horn players in
Beyonce' s backup band, the Suga
Mamas. And how about Bri a- -

FRANCES
Pati ence. ..

PATI ENCE
Ah nmean, don't you renenber when
t he Suga Manmas played durin' the
Super Bowl 47 hal ftinme show?

ANDREA
Frances, |'ve got that on a DVD

Andrea recei ves shocked | ooks froma few of the hookers.

ANDREA ( CONT' D)
And the gane, too! G eat gane!

Several enpl oyees' heads nod.

ANDREA ( CONT' D)
Any questions?

T. L.
I don't know if it's appropriate,
but 1'd like to request a change.

Andr ea nods.

T.L. (CONT' D)
| already play druns, and 1'd |ike
to trade with the girl who has the
pi ece of paper marked "Druns.”

PATI ENCE
That's ne, T.L. See, Ah already
pl ay tronbone..

T.L. and Patience trade slips of paper.

PATI ENCE ( CONT' D)
Only Ah haven't picked up a
tronbone since Ah graduated from
hi gh school five years ago.

ANDREA
Come to think of it, Patience, you
did wite that down. Same for you
T. L.

42.
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ANDREA( CONT' D)
(to the others)
Anyone el se?

No one else in the room speaks up

H LDEGARDE
What woul d you say if | skipped the
stroll and started getting used to
this tenor sax tonight?

Hi | degarde gai ns surprised | ooks from sone other prostitutes.
EXT. LANGFORDS' HOUSE - DAY

This is a not-so-nodest brick house south of Hollywood and
Beverly Hills.

I NT. LANGFORDS' KI TCHEN - DAY

As her son MYRON LANGFORD (3) sits at the table, Frances
practices scales on her trunpet when her husband, KEITH (20s,
M ssi ssi ppi -born) wal ks into the kitchen in his work uniform

KElI TH
So that's what the noise has been
al | day.

Frances stops the nusic; she nods at Keith.

FRANCES
| just started taking up the
trunpet. One of the girls at work
thinks | can play this thing.

KElI TH
(sits at kitchen table)
And all this tine Ah thought it was
l[ittle ol" Myron cryin'.

Wil e Myron shakes his head "no," Keith eyeballs Frances
horn before he | ooks at Frances herself.

KEI TH ( CONT' D)
Franny, what you're doin' is
alraht, takin' up a horn and
all...but just don't go to bed with
that trunpet by your side.

Frances | ooks surprised.
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I NT. MARY NELLE S BASEMENT - DAY

A seated Mary Nelle slowy goes over the four strings on her
Fender bass. As she tugs each string, she recites the note
that goes with it.

| NT. BEDROOM I N HI LDEGARDE' S APARTMENT - DAY

Laptop in front of her, Hildegarde watches an online tutorial
about saxophones and toots each note. She puts a small piece
of masking tape on every other key to keep track.

I NT. MARY NELLE S BASEMENT - DAY

Andrea and Sidnice both sit at the organ.

ANDREA
Si dni ce, have you ever played organ
bef or e?

SI DNI CE

Al nost...they were gonna have ne

pl ay at church back honme in Las
Vegas, but that's a church where
even the kids stab you in the back.

Sidnice rests her hands on one of the organ's nmanual s.

SI DNI CE ( CONT' D)
So...l gave it up 'cause | didn't
want the other kids getting on ny
case and hating on ne.

ANDREA
Don't worry. Nobody'll stab you in
t he back here.

SI DNI CE
You do renenber Jocel ynne, don't
you?
Andrea smiles a bit.
ANDREA

Si nce the piano | essons you had

when you were little gave you a

head start, |let ne hear you play
the C scale, the D scale, the E

scal e, and so on.

SI DNI CE
Do | get nmy choice of keyboards?
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ANDREA
Yeah...only on an organ, they're
cal | ed manual s.

Si dni ce works the | ower manual ... but no sound cones out.

ANDREA ( CONT' D)
You' re gonna need some stops.

Andrea pulls out several stops on the | ower manual...and
Si dni ce pl ays scal es.

ANDREA ( CONT' D)
That sounds pretty good!

SI DNI CE
You really oughta know it's been
seven years since | |last touched a
keyboard. ..or manual .

ANDREA
Well, it still sounds darn good.

Si dni ce finishes her scal es.

SI DNI CE
Andrea, |'ve got a question for
you: Way are you doing all this?

ANDREA
You want to be wal king the streets
at sixty?

EXT. PALMS TOMNHOVES - DAY

These are a series of condos within driving distance of
UCLA. .. wel | -kept, very attractive.

I NT. BASEMENT IN T.L."'S CONDO - DAY

Pati ence and T.L. jamout on tronmbone and drunms,
respectively; they play to a Herbie Hancock al bum (or CD) ON
THE STEREO.

Both T.L. and Patience show a carl oad of talent.
When the song they play to ENDS, T.L. and Patience rest.

T. L.
Pati ence, | don't know about you,
but I can't wait 'til the rest of
them get to where they can |learn
some tunes.
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T. L. (CONT' D)
(crashes cynbal)

"' m chafing.

PATI ENCE
Ah know, T.L., but just give this

t hang ti ne.

It'Il work out...Jocey

and Al, though, Ah'm not shore
about. But Ah know it'll work out.

I NT. MARY NELLE' S BASEMENT - DAY

Andr ea practices... but
fini shes "The M ssour

it's at that old piano this time; she
Waltz." (The hamrers stand exposed.)

Mary Nelle wal ks into the room before Andrea finishes

pol i shing of f the piece.

MARY NELLE
Oh, Andrea, that's very beautiful.
(1 ooki ng at the keyboard)
How can you make such music on
t hose ugly, rotten keys? You nust
have enough splinters in your
fingers to build a hope chest.

ANDREA
Vll, it's just like ny old
softball coach told ne one day
after practice.

Andrea | eans on the piano.

ANDREA ( CONT' D)
He said: "Andrea, if you're gonna
be a superstar in sports, you gotta
| earn how to play with pain."
(with a shrug)
| guess the sane thing applies in
nmusi c.

Mary Nel |l e chuckl es.

ANDREA ( CONT' D)
How s it going on bass?

MARY NELLE
Pretty good. I'mgetting the hang
of it.

Andrea's face shows a wi de snile.
MARY NELLE ( CONT' D)

Let ne hear you play sonething
el se.
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ANDREA
kay.

Andrea treats Mary Nelle to a ragtinme version of a recent
rock song.

Mary Nelle | ooks surprised.
EXT. SUNSET BOULEVARD, LOS ANGELES, CA - N GHT

Al freda i nches down Sunset Boul evard as she totes a snmall anp
and a full guitar case.

A 2019 Lexus sedan stops al ongside her. Alfreda | eans toward
the car, whose left front w ndow | owers.

ALFREDA
You wanna kick that trunk open
first?

The trunk pops open, Alfreda puts her anp and the guitar case
inside it, and slans the trunk shut. She clinbs into the car.

I NT. LEXUS SEDAN - NI GHT
Alfreda's in the back seat; up front, ROALAND "ROCK"' RYCKMAN

(21, White, hyper) drives and fellow pinp CALVIN " DUKE"
FOREMAN (23, Bl ack, | aid-back) rides.

ALFREDA
Rock, what happened to your
Cadill ac?

ROCK
A, | just got tired of driving
‘em

While Rock likes to wear flashy suits, Duke prefers to wear
casual cl ot hes.

DUKE
Rock just got tired of GCeneral
Motors recalling those cars of his.

ROCK
(to Alfreda)
What was it you was carrying out of
Mary Nelle's?

ALFREDA
A guitar and an anp.



ROCK
Gonna sell "em huh? I know a good
fence--

ALFREDA
Nope. This new chick wants ne to
learn to play the thing. Thinks

it'll give ne sonethin' to do, keep
me occupi ed when |' m not
wor ki n' ... mybe even nmake ne a good
livin'.

ROCK
VHAT??

ALFREDA

Yeah, that's right...believe it or
not, you m ght know her. Her nane's
Andrea. But | call her "Squeaky."
She's got this little, squeaky

vVoi ce.

Duke and Rock | ook confused for the nonent.

DUKE
Oh, yeah. | know who you nean, Al.
She goes to Long Beach State. ..
hear she plays a nean piano.

ALFREDA
At | east Mary Nelle thinks so.
Squeaky's trying to turn us al
out...in reverse. Tryin' to turn us
i nto anot her version of Kool and
the Gang. She's even got sone of
"emhip to it!

It's bad news to Rock...and it shows on his face.

ROCK
Duke, we get...we're gettin
stranger and stranger girls every
day.

Duke eyebal I s Rock
ROCK ( CONT' D)

Al ...you think this chick knows "W
Are Fam | y?"
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I NT. MARY NELLE' S BASEMENT - NI GHT

Mary Nelle and her charges sit...everybody but Andrea on
chairs. (Andrea herself reclines on the piano bench.)

ANDREA
Okay...let's hear what you' ve
| earned. Who wants to go first?

T.L. and Patience raise their hands... but:

ANDREA ( CONT' D)
Nah...wanna save you two for later.
Want sonebody who's had | ess
experience than you go first.

H LDEGARDE
Andrea, 1'Il go first.

Andr ea nods; Hil degarde stands up, tenor sax in hand...and,
with quite a bit of ease, plays scales, goes into a few
riffs, and sits back down.

T.L. and Andrea | ook pleasantly surprised; Patience
claps...until Jocel ynne stares her down.

ANDREA
Very good! Who wants to go next?

Si dni ce wal ks over to the space taken up by the organ and the
pi ano. Andrea junps up off the bench.

SI DNI CE
Do | get a choice?

ANDREA
VWhat ever instrunent you |ike.

Si dni ce goes to the piano and bats out the C, D, E, F, G A
and B scales...starting frommddle C and going up and down
t he keyboard.

JOCELYNNE
Showof f !

ANDREA
That's not true, Jocelynne! Sidnice
just retained her |lessons well.

SI DNI CE
(to Jocel ynne)
Yeah! Let's see you try that.
(to Andrea)
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S| DNI CE( CONT' D)
Wanna see what |'ve been doing with
t he organ pedal s?

ANDREA
Sur e.

Si dni ce noves over to the organ, turns it on, depresses sone
stop tabs...and | aunches into an exerci se where she uses her
heels to play naturals and her toes for sharps and fl ats.
(She goes fromthe Iowest Cto the highest G)

ANDREA ( CONT' D)
Vell, all right! Next?

Nobody volunteers...until Frances, trunpet in hand, toots
scal es in her nethodical way.

But she struggles with high C

ANDREA ( CONT' D)
Frances, that wasn't bad. But just
remenber: Don't be too shy with
that trunpet. Your technique's

fine, but...it's just a matter of
you getting nore acquainted with
your horn.

Hi | degarde and Mary Nelle offer AD LI BBED encouragenent to a
noddi ng Frances.

ANDREA ( CONT' D)
Who' s up next?

Mary Nelle stands up, calmy plugs in her bass, and cones up
wi th sone chords.

Andrea and Patience (to say nothing of T.L.) |ook inpressed.
SAME SCENE - FI VE M NUTES LATER

T.L. puts on quite a clinic on that rust-colored drumkit.
When she's done, the result even noves Al freda and Jocel ynne
to appl ause.

ANDREA
Way to go, T.L.
(gesturing)
Al freda and Jocel ynne. .. which one
of you wants to go next?

JOCELYNNE
Didn't do the work.
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ALFREDA
Me, neither. And besides, you ever
stop to think how Rock and Duke
feel about all this?

ANDREA
They' Il love it!
ALFREDA
Wanna bet ?
ANDREA
Looks |ike you two' ||l be staying

aboard with ne.
Andrea sits at the organ and turns her back to the keys.

ANDREA ( CONT' D)
I"d really Iove to see you two get
to know your instrunents. You'l
never know how good you can be "til
you try.

MARY NELLE
This I've got to hear.

Jocel ynne and Al freda use gestures to shake Andrea and Mary
Nel l e of f.

ANDREA
I think all of you...as a
group...are com ng al ong
fine...and, | think now, we can
start | earning some songs. First
t hing you should do is listen to
records and watch vi deos.

Andrea gets up off the organ and stands up.
ANDREA ( CONT' D)
Anybody got any nusic by Kool and
t he Gang?
T.L., Patience, and Hil degarde nod.

ANDREA ( CONT' D)
Bl ood, Sweat, and Tears?

Mary Nelle raises her hand.

ANDREA ( CONT' D)
Con Funk Shun? Tower of Power ?
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Hi | degarde, T.L., and Patience raise their hands. Andrea
wal ks around.

ANDREA ( CONT' D)
Chi cago?

Mary Nelle, Patience, and T.L. shake their heads "yes."

ANDREA ( CONT' D)
James Brown did sone stuff we m ght
be able to use. Anybody got any
nmusi ¢ by hin®

T.L. and Alfreda rai se their hands.

ANDREA ( CONT' D)
That's great! Now how about
Beyonce's al bumw th the Suga
Mamas ?

Al of Andrea's students raise their hands.

ANDREA ( CONT' D)
That's great! Can anybody think of
other artists with jazz-rock or
even Forties R&B overtones...like
Loui s Jordan and H s Tynpany Five?

Andrea's students | ook confused.

ANDREA ( CONT' D)
H s best work was in the Forties.

T. L.
If you need sone funk, Earth, Wnd,
and Fire are good. And Johnny
"Cuitar" Watson. And the
Bl ackbyr ds.

SI DNI CE
T.L., quit |osing us.

Some of the prostitutes crack up with |aughter.
ANDREA
But really, listen to all those
groups...so you can hear what they
and their instrunents sound |ike.

Andrea sits down at the piano again and faces her students.
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ANDREA ( CONT' D)
Wth them and those books | gave
you and those flash drives | gave
you, you can get to know your
instrunents. Learn all you can
about what you're playing.

Andr ea cat ches her breath.

ANDREA ( CONT' D)

By the way, |I'Il be cribbing, too.
ALFREDA

"Bout tinme you got hip to our

t hi ng, Andy!
ANDREA

Nope. Not that kind of cribbing.
This cribbing is taking songs off
the radio or off the Internet and
witing the nusic down...or records
or CDs.

Most of the young wonen stare Al freda down.

MONTAGE SEQUENCE

I NT. MARY NELLE' S BASEMENT - NI GHT

Andrea gives Jocel ynne, whose nouth is full of chew ng
t obacco, her first alto sax | esson.

But first, Andrea produces a |large, enpty can...and gestures
Jocelynne into spitting the tobacco into the can.

EXT. SUNSET BOULEVARD, LOS ANGELES, CA - N GHT

Frances and Andrea go on the stroll...but Frances notices a
col | ege textbook in Andrea's hands.

I NT. MARY NELLE' S BASEMENT - DAY

Andrea teaches a reluctant Alfreda to play the guitar. (Both
their guitars share the sane anp.)

EXT. BOB COLE CONSERVATORY OF MJSI C AT CALI FORNI A STATE
UNI VERSI TY, LONG BEACH - NI GHT

This is actually a pyram d |inked by a pavilion and a
plaza...and it buzzes with activity all day and night.

I NT. TECH PI ANO LAB AT BOB COLE CONSERVATORY - NI GHT
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Si dni ce wat ches Andrea do her own rehearsing. Andrea slips up
here, and Sidnice cheerfully points it out.

Andrea bl ushes as a result.
I NT. MARY NELLE' S MASSAGE ROOM #1 - N GHT

BOOVBOX pl ayi ng | ow, Andrea rubs down A CLIENT...and it's not
| ong before Andrea pretends that client's a piano.

I NT. ANDREA' S LI VI NG ROOM - NI GHT
Andrea falls asleep on the couch, book over her face.

END MONTAGE

I NT. MARY NELLE' S LOBBY - N GHT

Mary Nelle and her gang of eight, all seductively dressed,
sit on couches or |ounge chairs.

H LDEGARDE
Hey, Andrea, you've never told us
what you're gonna pl ay.

ANDREA
Vell, I"'mgoing to shuttle between
keyboards and guitar.

Rock enters the | obby; he feigns great difficulty in choosing
hi s date.

ANDREA ( CONT' D)
| think | can handl e the
responsibility...hi, Rock

Rock still | ooks around for his date.

JOCELYNNE
Way don't you choose all of us,
Rocky, baby?

ROCK
Nah...1"'m gonna pick Andrea.

Andr ea | ooks surprised.

ROCK ( CONT' D)
Besi des, she seens nore interesting
than all the rest of you...put
t oget her.

Andrea and Rock head out the door.
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ROCK ( CONT' D)
Hey, why don't we go to the
wat eri ng hol e?

ANDREA
Thanks. .. but no thanks. | don't
dri nk.
Rock | ooks shocked.

ANDREA ( CONT' D)
I know a better place.

Rock and Andrea head in the opposite direction.
I NT. MARY NELLE S MASSAGE ROOM #1 - N GHT
Rock takes off his suit coat and his shirt.

ANDREA
You' ve got to be tired tonight.

Rock nods; he lies on his stomach on the bed as Andrea grabs
a jar of cream

ROCK
Did you know |I' m your business
manager ?

ANDREA

(rubbi ng Rock)
Not...really.

ROCK
You do now.

Andrea rubs Rock quite vigorously.

ROCK ( CONT' D)
You wanna let up a bit? This ain't
the LA Rans...or the LA Chargers!

Andrea lets up a bit.

ROCK ( CONT' D)
| hear you're quite a nusician.

ANDREA
Vel l, that's what they tell ne.

ROCK
And | hear you've been teaching ny
famly. My girls...and Duke's.



56.

ANDREA
Most of 'emare enjoying it, too.
You' d be surprised how nmuch tal ent
t hey' ve got. Just a matter of--

Rock gets up and grabs Andrea's arns.
ROCK
Got news for you, baby: School days
are over!

Andrea's nouth flies open as she breaks Rock's grip.

ANDREA
Yeah? Well, 1've got news for you!
Look here--

ROCK

You gotta make up your mnd...you
gonna be in the life or not?

ANDREA
Vll, you can't be in the life al
your lifel

ROCK
Vell, inthe |ife you don't have to

pay incone tax like...Kendrick
Lamar has to!

ANDREA
You ever take a | ook at the other
girls lately? Wen they're out
t here, bet you nost of themare
bur ned out - -

ROCK
Look, baby: Quit tryin' to be the,
uh, Laura Ingalls WIder of the
Twenty-First Century and get into
this thing! You got that?

Rock puts his shirt and suit coat back on and storns out of
t he room

Just before he reaches the door, Andrea yells at him
ANDREA
HEY! YOU ONE ME El GHTY- NI NE BUCKS
FOR THE MASSAGE!

EXT. MARY NELLE' S - N GHT
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Sunset Boul evard experiences unusual quiet.
I NT. MARY NELLE' S BASEMENT - NI GHT

The chairs still rest there, but Andrea and her students
(instruments by their side) don't sit in them

ANDREA
Man, we're all so far ahead of
schedule it's scary.

Sone of the students-of-sorts clap.

ANDREA ( CONT' D)
And because of that, | thought we
shoul d start rehearsing together.

Sone of those students AD LIB their glee.

One of those students, Sidnice, has another reason to cheer:
Her bl ack eye has conpletely heal ed.

SI DNI CE
You nean | gotta work with
(pointing at Jocel ynne)
Amazon Anni e here?

ANDREA
If you think that's bad, N ecy,
t hi nk of the Who. They got in al
sorts of fights...but still managed
to play together.

Andrea wal ks over to the piano.

ANDREA ( CONT' D)
Thought we'd try some standard
bl ues, since that's the nost basic
song formwe' Il be working wth.
Don't worry...we'll get nore
conpl ex as we go al ong.

T.L. and Patience | ook relieved.
ANDREA ( CONT' D)
(getting seated at piano)
Here's a little exanple of the
standard bl ues form
Andrea plays the first twenty-four bars of "N ght Train."

Most of the wonen pay close attention, too.



At the end of the denpnstration:

ANDREA ( CONT' D)
kay...that's a twel ve-bar bl ues.
Anybody recogni ze the song | was

pl ayi ng?

T. L.
That's easy. "N ght Train." Jimy
Forest recorded it in 1952.

ANDREA
That's right.
JOCELYNNE
(to T.L.)

O course it's easy for
you...you' ve been nusical ever
since you were knee high to your
bass drum

Sone of the prostitutes (including T.L.) Iaugh.

ANDREA
Vll, let's give sonebody el se a
chance. Can anybody else tell ne
ot her songs that use the twel ve-bar
blues form..or anything like it?

Nobody answers right off.

ANDREA ( CONT' D)
You have been listening to those
tunes we tal ked about, haven't you?

T. L.
Wl |, Johnny "CGuitar" Watson's "A
Real Mdther for Ya" and "Ain't That
a Bitch" use the standard bl ues
formin the chorus.

Andr ea nods.

ANDREA
Any. .. body el se?

Still, nobody answers; Andrea smacks her own forehead.
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MARY NELLE
I went online and downl oaded al
the Louis Jordan songs | could, and
I found four that would work: "Buzz
Me," "Early in the Mornin',"
"Barnyard Boogie," and "Ain't
Nobody Here but Us Chickens."

ANDREA
That's right, Mary Nelle! Janes
Brown covered that |ast one and
"Cal doni a" and " Sonebody Done
Changed the Lock on My Door."

Andrea junps up fromthe raggedy ol d upright.

ANDREA ( CONT' D)
And he hinmself had sone hits in the
form R ght, Al freda?

ALFREDA
Vll, Andy, | ain't been--

ANDREA
You nean you're a Janes Brown fan,
but you don't listen to his mnusic?

ALFREDA
We can do "I've Got Money" and "How
Long, Darling." And "Papa's CGot a
Brand New Bag."

ANDREA
Right! That's what |'mtalking
about when | say "Learn all you can
about what you're playing."

Andrea goes to her briefcase and pulls out nine copies of
self-printed, not-so-thick book of sheet nusic.

ANDREA ( CONT' D)
Speaki ng of | earning...

She hands a copy to each of the woul d-be nusicians. .. nost
whom | ook at the nusic in surprise.

ANDREA ( CONT' D)
We're gonna be |learning all those
songs we batted around in here a
few m nutes ago.

That air of surprise continues anong Andrea's students.

a

of
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ALFREDA
Hey, Andy...

ANDREA
Yes, Al freda?

ALFREDA
| cain't read nusic.

JOCELYNNE
Join the club, Al.

Andrea smacks her own forehead.
SAVE SCENE - TEN M NUTES LATER
Andrea hooks a guitar to an anp.

ANDREA
I think we oughta try the first one
in the book, "Night Train." It's
witten the way Janmes Brown
recorded it in 1962.

Pati ence grabs a baritone sax, Sidnice goes to the piano, and
Frances, Jocel ynne, Hildegarde, Mary Nelle, and Al freda grab
the instrunents they' re taught. Also, T.L. wal ks over to the
drum set .

ANDREA ( CONT' D)
Al freda, there's only one guitar in
thi s nunber.

A di sappoi nt ed-1 ooking Al freda sets her guitar on the floor.

ANDREA ( CONT' D)
You should rest that guitar on a
stand...|l don't suppose you know
t he words, do you?

Al freda gravitates to a guitar stand (she puts her guitar on
it) and goes over to a microphone (it's on a stand, too).

ALFREDA
Know t he words? Are you kiddin'?

ANDREA
Al right...you re starting us out.

PATI ENCE
Andrea...ain't that alittle bit
harsh?
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ALFREDA
(into her mke)
ALL ABQARD. .. THE NI GHT TRAI N!

Led by T.L."s drunm ng, Alfreda' s disarmed cohorts | aunch
into "Night Train."

After four bars that feature Andrea's guitar work, Al freda
si ngs:

ALFREDA ( CONT' D)
Mam, Floridal/Atl anta,
Georgi al/ Ral ei gh, North Carolinal

Even while Alfreda sings, Andrea's guitar playing and Mary
Nell e's bass work | eave their mark on the nusic.

After the twelfth bar, saxophonists Hi | degarde, Jocel ynne,
and Patience take the lead (with trunpeter Frances not far
behi nd) for twelve bars.

Al freda, mke and its stand in her hands, npves around |li ke a
train. Plus, Sidnice's piano playing adds to the backbeat.

Frances and Hil degarde pair up for a nusical exchange with
Jocel ynne and Patience for twelve bars...followed by an
exchange between Hi |l degarde and Frances for four.

ANDREA
Don't be shy with that horn,
Franny!

It's Hil degarde and Frances vs. Patience and Jocel ynne for
ei ght bars.

Hi | degarde now does a twel ve-bar solo; here, Alfreda sets the
m ke stand on the floor, renoves the m ke fromthe stand, and
noves next to Hildegarde. The two dance face to face.

Al the while, the rhythm section's backbeat persists.

Hi | degarde and Frances exchange riffs for four nore
bars...then, as before, trade with the team of Jocel ynne and
Pati ence for another eight.

Al'l four horn players cook...including Frances.

The | ast eight bars before the vocal resunes, though, bel ong
to Hi | degarde and her tenor sax.

Al freda spins around, does splits, pretends to |ead the
band...she's on fire! (Al with the mke still in her hands!)



ALFREDA
Mam , Floridal/Atlanta,
Georgi al/Ral ei gh, North
Carol i na! / Washi ngt on, DC
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Al freda's got everybody but Sidnice and T.L. dancing.

ALFREDA ( CONT' D)
Oh, uh, Richnond, Virginia,
too!/ Bal ti nore,

Mar yl and! / Phi | adel phi a! / New Yor k

City...take Sidnice hone!
SI DNI CE

Wong! Hil degarde's from New Yor k!

ALFREDA

Bost on, Massachusetts!/And don't

forget New Ol eans, the hone of the
bl ues!/ Oh yeah./ N ght Train!/N ght

Train!/ N ght Train!

Pati ence, Jocelynne, Hildegarde, Frances,

Al freda, Andrea,

and Mary Nelle nove |ike a herky-jerky | oconotive.

ALFREDA ( CONT' D)

Ni ght Train, carry ne home!/ N ght

Train, carry nme hone!/N ght Train,
carry me honme! /N ght Train, carry

me hone!
The band takes the riff to its concl usion,
Al'l nine wonen cheer thensel ves hoar se.

ANDREA
(huggi ng Al freda)

endi ng the song.

We m ght have sonet hing, you guys!

Al freda, m ke in her hands, conpletes the hug.

MONTAGE SEQUENCE

I NT. ANDREA' S LI VI NG ROOM - DAY

Andrea cribs off A ROCK/ R&B TUNE pl ayi ng on her |aptop...and

things get a bit nore conpl ex.

I NT. MARY NELLE' S BASEMENT - DAY

Andrea, Jocelynne, and Alfreda sit at the organ, where Andrea

shows the latter two how to read nusi c.
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It's an uphill clinb.
I NT. TECH PI ANO LAB AT BOB COLE CONSERVATCRY - DAY

Andrea works on her schoolwork...in other words, she tackles
a conposition on the piano.

It isn't easy.
I NT. MARY NELLE S MASSAGE ROOM #1 - N GHT

Ron Hughes is back for a backrub from Andrea; her backrub
evol ves into...the playing of scales!

Ron | ooks ti ckl ed!
I NT. MARY NELLE' S BASEMENT - NI GHT

Andrea's got her fell ow workers playing together...well, the
overall results sound uneven.

END MONTAGE

I NT. OFFI CE AT BOB COLE CONSERVATORY OF MUSI C AT CALI FORNI A
STATE UNI VERSI TY, LONG BEACH - DAY

Seated at his desk in this somewhat cluttered office, LEROY
FOSTER (50s, Bl ack, al nbst NFL-sized) uses his laptop to do
sone research

He finds a KNOCK on the door.

LEROY
Cone in!

Andrea cones in...in a pair of jeans and her old San Fernando
H gh School softball jersey.

LEROY ( CONT' D)
Have a seat, Andy. Tell me what's
goi ng down.

ANDREA
(getting seated)
Well, so far, things are | ooking

up.
Leroy nods in delight.



ANDREA ( CONT' D)
M. Foster, ny worries about
findi ng hands-on teaching
experience before getting that
di pl oma are all gone.

LEROY
Now that's junpin' to it, Andy.
What cha got goi ng?

ANDREA
Now | realize it's a very
unconventional solution, but a
solution just the sane...|'m
teaching instrunental nusic to
prostitutes.

Leroy's | ook of delight wthers away.

ANDREA ( CONT' D)
In order to be convincing at it, |
had to beconme a prostitute.

LEROY
How cone you're not all scarred up
yet?

ANDREA
Just being careful. And besides, if
the scars do form they' Il be on
t he inside.
LEROY
Prostitutes. Hnph.
ANDREA
The thing is, | wanted to teach

t hem one ot her profession and give
"em sonething to fall back on...so
that they'll depend I ess on their
bodies to get them by and nore on
t heir brains.

LEROY
Hph.

ANDREA
By the way, things are |ooking up.
I'"'m keeping a daily progress
report, and in the two nonths since
|'"ve started the project, the
wonen' ve gotten to where they can
pretty much play as a group
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LEROY
(1 eani ng back)
Man, it's safer to get four guys
runnin’ the four-hundred-neter
relay with a stick of dynamte for
a bat on!

Andrea gets off a mld chuckle.

LEROY ( CONT' D)
Li ght ed!

Andrea stifles her chuckl e.

LEROY ( CONT' D)
On a burning dirt-and-cinder track!

ANDREA
Well, it's working, and |I'm | ooking
to turn us into a jazz-rock band. |
think it'll be great for them

Now Andrea | eans back in her seat.

ANDREA ( CONT' D)
M. Foster, what are the chances
of ...this counting toward ny
i nternship grade?

Leroy strokes his chin and |l eans forward in his chair.

LEROY
Boy, this'lIl go over big at the
departnmental neeting...l can tel
you right now they're gonna turn
you down. | would, too.

Andr ea nods.

MONTAGE SEQUENCE

I NT. MARY NELLE S BASEMENT - DAY
Andrea teaches Alfreda guitar chords.
EXT. WATTS COVMMUNI TY CENTER - DAY

Andrea talks to a grayhaired man, the center's SUPERVI SOR
about playing a gig there. (He shakes his head "no.")

I NT. MARY NELLE' S BASEMENT - NI GHT

Andrea's pleased with the way the hookers jam together.
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I NT. ANDREA' S LI VI NG ROOM - DAY

Mary Nelle, Jocelynne, Sidnice, Patience, T.L., Hildegarde,
Al freda, Andrea, and Frances listen to and anal yze ALBUNVS

pl aying on Andrea's | aptop

Carol e and Martha Loui se wat ch.

EXT. CSULB UNI VERSI TY STUDENT UNI ON - DAY

Andrea joins OTHER STUDENTS as they head toward a | arge,
inviting, alnost-open-air building in the center of the Long
Beach State canpus.

I NT. STUDENT UNI ON LOBBY - BULLETI N BOARD - DAY

Andrea reads a notice that touts an upcom ng event,
Mayfest...and she | ooks excited.

I NT. MARY NELLE' S BASEMENT - NI GHT

Hi | degarde shows she's ready to tackle another instrunent, so
Andrea gives her...a trunpet.

Andrea and Hil degarde break into a hug.
END MONTAGE

I NT. MARY NELLE' S FI RST FLOOR HALLWAY - NI GHT

Andrea wal ks toward Mary Nelle's office to the O S. STRAINS
of a rather halting version of "Londonderry Air" played on

t hat raggedy old piano in the basenent.

Andrea finds Mary Nelle's office closed; she starts toward...
I NT. MARY NELLE S LOBBY - N GHT

Not a soul in sight.

Andrea goes downstairs (as the nusic STILL GOES SOVEWHAT
STRONG) . . .

I NT. MARY NELLE' S BASEMENT - NI GHT

...and once she arrives, Andrea |ooks quite surprised to
see...Mary Nelle painstakingly playing that piano.

Andrea' s al so pl eased.
ANDREA

How can you make such music on
t hose ugly, rotten keys?



ANDREA( CONT' D)
| bet you've got enough splinters
in your fingers to build a hope
chest.

MARY NELLE
Ch, Andrea..

ANDREA
Just teasing.
(1 eani ng on pi ano)
Seriously, that sounds pretty good.
What made you want to go back to
the ivories?

MARY NELLE
I read where | earning the piano
woul d hel p ny bass pl ayi ng.

Mary Nelle's now done with "Londonderry Air." (Al
t hen, "Danny Boy.")

MARY NELLE ( CONT' D)
Now I wish I'd never given up the
pi ano when | was twelve...only
because I'd lost interest init.
(pointing to Andrea)
In fact, 1'mthinking about taking
up the harnoni ca again.

Andr ea nods.

ANDREA
I just can't get over you playing
down here.

Andrea now sits next to Mary Nelle.

ANDREA ( CONT' D)
Bel i eve ne, you're gonna get better
with tinme. Ever thought about
si ngi ng?

MARY NELLE
I"d love to sing sonething |ike
this...but "Danny Boy" wasn't
witten for an Irish-Anerican
bass...li ke ne.

Mary Nelle shrugs.
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MARY NELLE ( CONT' D)
And ny voice could never do justice
to this song...would you like to
hear ne play "Let Me Call You
Sweet heart ?"

ANDREA
Call! Mary Nelle...did anyone cal
here about...well, did anyone |eave
any nessages?

Mary Nelle plays "Let Me Call You Sweetheart;" on the first
bar, she gives Andrea a surprised | ook

ANDREA ( CONT' D)
About . ..a...possible gig?

MARY NELLE
Oh, Andrea...did you check your
brand- new cel |l phone?

Andrea pulls her cell phone from her pants pocket and checks
it for messages.

Mary Nelle has it easier with "Let Me Call You Sweetheart."
EXT. CSULB UNI VERSI TY STUDENT UNI ON - DAY

Andrea wal ks, no books in her hands, toward the
bui I di ng. .. and passes by Martha Loui se and Carol e.

Carol e waves back...but Martha Louise just points at Andrea,
who steps ever closer to the building.

MARTHA LQOUI SE
She's gotta be sick today, Carole.
She's not carrying any books!

I NT. THE BASEMENT AT CSULB UNI VERSI TY STUDENT UNI ON - DAY

This is the student union's downstairs |ounge...a space whose
decor features brown | ounge chairs and green couches. The
fl oors are wooden, and a couple of big-screen TVs are ON

Andrea neets KELLEN LEW S (20s), who sits at one of those
couches. He types on his | aptop or tablet.

ANDREA
H, Kellen. | heard you' re the one
to see about Myfest.

Kel |l en | ooks up from his device and eyebal | s Andrea.
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KELLEN
Yeah, Andy, | was wondering when
you were gonna sign up for The
Beach's first annual Mayfest. Have
a seat.

ANDREA
(sitting next to Kellen)
Right now. |'ve got a band...we
don't have a nane yet...but all |
need is an application form

KELLEN
Ain't no big thing. We can do this
onl i ne.

Andrea watches as Kellen turns to his device.
I NT. MARY NELLE' S BASEMENT - DAY

Andrea's band, into a spirited rehearsal, cranks up "Open Up
Wde," the opening cut on Chase's first album from 1971

Frances opens the tune with a wild fanfare; twenty-four
seconds | ater, Hildegarde, on her own trunpet, joins her.

Four seconds later, the nunber winds into its basic,

pul sati ng nel ody...when Mary Nelle (bass), Alfreda (guitar),
Si dni ce (conga druns), T.L. (drumset), Andrea (organ),

Jocel ynne (alto sax), and Patience (trombone) enter the song.

This controll ed cacophony |asts forty-eight bars...before the
nmusi ¢ thins down to bass, guitar, and druns for sixteen.

Wth help fromJocel ynne and Patience, Frances takes the
first solo (sixteen bars), then the rest of the band joins in
for eight.

Hi | degarde gets the next solo. This one's even | onger than
Frances' turn: Hildegarde toots on for forty-eight inpressive
bars (after the sixteenth and the fortieth bars, the other
wonen play under her for eight bars).

At the forty-eight-bar mark of Hildegarde's solo, Andrea's
organ and Alfreda's guitar gradually rise up under that
trunpet; all three are drowned out by the remaining horns for
ei ght bars.

T. L.
Way to go, Jinx!

The nusic thins down to bass, guitar, druns, and Frances'
t runpet .
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Andrea cones in with a torrid ninety-six-bar organ sol o.

Li ke the others, the horns break it up periodically. In the
second half of her solo, Andrea gets downright funky.

T.L. digs it, too.

T.L. (CONT' D)
Bl ow, Andy!

That's exactly what Andrea does. As she wi nds her sol o up,
sone of the other wonen join T.L. in AD LIBBI NG encouragenent
t o Andrea.

After all the horns bl ow Andrea down, the whol e band

nodul ates into a wild, eight-bar ending that actually is two
finishes...neither one in the sane key!

The second (real) ending is a one-note bl ast.

They all whoop it up

ANDREA
You people are really com ng al ong!

Si dni ce' s expressi on changes.

SI DNI CE
I don't know, Andrea. Playing these
conga druns, | feel like that big

ol'" rust spot on ny parents' beat-
up 2000 Ford Taurus.

Sonme of the nusical hookers chuckl e.

ANDREA
Don't worry about it, Sidnice. Keep
working at it, like you did with
keyboards. I1t'll come with tine.
(to the others)
By the way, | tal ked to--

H LDEGARDE
I like that one: "I feel |ike that
big ol' rust spot on ny parents'
beat-up 2000 Ford Taurus."

Hi | degarde, trunpet in hands, wal ks around.

HI LDEGARDE ( CONT' D)



Mat t er of

fact, considering where

we' ve been nusically and where we
are now, nost of us not having had

any music

training before, sone of

us not having touched an instrunent

in years--

JOCELYNNE

Hi | degarde, cut the lecture.

Way don't

H LDEGARDE
we call ourselves the

Rust Spot s?

The ot her mnusicians stare at Hi |l degarde a nonent.

ANDREA

I like that, Hil degarde.

T. L.

(to Andrea)

I i magi ne
out heavy
drum set .

you woul d, having laid
dough for a rust-colored

ANDREA

Anybody object to nam ng our band
t he Rust Spots?

ALFREDA

M ght as well call us the Rust
Spots. Sounds better than the nane
I'd" ve proposed.

VWhat was t

MARY NELLE
he name you had in m nd?

Al freda just shakes her head "no."

ANDREA
Anyway, | talked to the Mayfest
Committee at Long Beach State,
and...l've been waiting two weeks

to tell you...we nmake our debut
four nmonths fromnow. ..at Myfest!

Andrea's col | eagues | ook speechl ess; nost | ook stunned.

MARY NELLE

We're on our way because of

Andrea. . .|

t hi nk we should | et her

know how we feel. Shouldn't we?
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General agreenent reigns in nost of Mary Nelle's coll eagues.
Andr ea, though, bl ushes.

MARY NELLE ( CONT' D)
Let's hear it for Andrea!l

Andr ea receives congratul ations (and a series of high fives)
from Mary Nelle, Frances, Patience, Hildegarde, Sidnice,
T.L., Alfreda, and Jocel ynne.

ANDREA
Aw, guys, it's as much you as it is
me. We're all inthis

t oget her. .. but thanks.

Andrea goes into her briefcase and pulls out nine copies of
"CGot to Get You into My Life" (Earth, Wnd, and Fire's 1978
version of a 1966 Beatles tune)...

ANDREA ( CONT' D)
By the way, | thought of a little
opener for us...what do you think
of "CGot to Get You into My Life?"

...and passes themto the others while she saves one for
her sel f.

The Rust Spots study the sheet nmusic for a while.
EXT. SUNSET BOULEVARD, LOS ANGELES, CA - LEXUS SEDAN - DAY

Rock's car glides toward Mary Nelle's...or tries to, what
with the traffic on Sunset.

| NT. LEXUS SEDAN - DAY
Rock drives and Duke rides; the forner accel erates.

DUKE
Man, you oughta sl ow down. We ain't
going to a fire.

ROCK
Wy ?

DUKE
Look, Rock, relax. Mary Nelle
m ght' ve had to step out...she
m ght not be over there.

ROCK
Way not? She lives there, don't
she?
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I NT. MARY NELLE S BASEMENT - DAY
The Rust Spots finish studying their sheet nusic.

ANDREA
Anybody want to sing this one?

MARY NELLE
Andrea, in honor of this occasion,
we notion that you sing "Got to Get
You into My Life."

ANDREA
I can't sing worth beans.

PATI ENCE
Wai |, you don't know that, Andrea.
You'll never know what you can do
"til you try.

The other Spots continue to cajole Andrea into singing.

ANDREA
Al'l right...you think you' ve got it
down?

Si dni ce wal ks over to the piano, Hildegarde grabs her tenor
sax, and Andrea grabs her own guitar. (The other six wonen
remain at their respective instrunents.)

H LDEGARDE
Do Barack and Mchelle still |ove
each ot her?

ANDREA

(appl audi ng)
Al right!

Wth a cynbal crash fromT.L. to start it off, the song adds
an additional two bars' worth of horns, guitars, and druns.
Bass comes in, as does piano.

In fact, the next five bars feature Sidnice's piano and
Andrea's | ead guitar
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ALFREDA, ANDREA, NARY NELLE

(into their mkes)
Got to get you into ny life, into
nmy life./Got to get you into ny
life, intonmy life./Got to get you
intony life, intony life./Got to
get you into ny life, into ny
life./Got to get you into ny life,
into ny life.

The horns "respond” to Alfreda’s, Andrea's, and Mary Nelle's
vocal "call."

After this, a five-bar lead-in (featuring Frances on trunpet)
pushes the song into its basic nelody. Andrea, Mary Nell e,
and Al freda sing doo-woppish lyrics for eight bars. Here, the
horn players punctuate the singing.

ANDREA
| was alone. | took a ride. Ddn't
know what | would find
t here.../Anot her road where maybe |
coul d see anot her kind of sign
t here?

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
Then | suddenly see you.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
Did | tell you that | need you
every single day of nmy life?

Horn pl ayers Frances, Hil degarde, Jocel ynne, and Patience cut
t he vocal

ANDREA ( CONT' D)
You didn't run. You didn't lie. You
knew I want to hold you./And had
you gone, you knewin time we'd
neet again, for | had told you.

Under the vocal in the first verse, Alfreda' s choked-rhythm
guitar and Sidnice's percussive piano stand out. But now, the
horns nake t hensel ves known.

Rock and Duke enter the room
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Rock doesn't |ike what he sees; he unplugs anps, unhooks
guitars and the bass fromtheir anps..

MARY NELLE
Rock! Duke! What're you doi ng?

...and kicks the drum set apart.

Bef ore Rock can do any further damage to the set, T.L. pushes
hi m away.

T. L.
You realize how nuch that drum set
cost?

Rock pushes T.L., but Andrea bearhugs hi mwhile Duke and the
rest of the prostitutes watch in disbelief.

ANDREA
Rock, what do you think you're
doi ng breaking up our rehearsal?

Rock breaks the strangl ehold, pushes Andrea to the floor, and
pull's the anps’ wires apart...but Duke, Jocel ynne, and Andrea
teamup to restrain him

DUKE
That's enough, man!

ALFREDA
(stares angrily at Andrea)
Thanks a | ot, Squeaky! Didn't |
tell you this would happen?

Rock struggles to break this hold.

ROCK
This woul dn't've happened if you'd
br oken up the school!
(straining harder)
You better nmake up your mi nd about
what you're into...the life...or
t he nusi c!

Andrea tightens her grip on Rock
EXT. ANDREA' S HOUSE, LONG BEACH, CA - DAY

A car speeds down the street in front of the house.
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I NT. ANDREA' S LI VI NG ROOM - DAY

Andrea sits on the couch, where she sprays a pain killer on
her wound from yesterday's ruckus.

Martha Loui se (she's erect) and Carole (she sits al ongside
Andrea) | ook on

They see how Andrea doesn't | ook worried over Rock's tirade.

ANDREA
Well, the others voted to go ahead
and keep rehearsing together...al
except Al freda.

MARTHA LQOUI SE
She's smart.

ANDREA
She didn't vote at all.

Andrea grabs a bandage and puts it on her wound.

ANDREA ( CONT' D)
Only thing left to resolve nowis
where we're gonna rehearse.

If necessary, Andrea sprays that pain killer on a second
wound of hers.

ANDREA ( CONT' D)
"Cause if we go back to Mary
Nelle's to do it, Rock's liable to
play arsoni st and burn the place to
t he ground.

Martha Louise grins slyly at Andrea.

MARTHA LQOUI SE
Good. Then you'll have to find a
legitimate job. Besides, with the
noney he makes off of you, he could
hire an arsoni st.

Carol e stares Martha Loui se down.

ANDREA
You two got any suggestions?

MARTHA LQOUI SE
Yeah: Quit this stunt and wait for
t he opportunity to teach...better
yet, why don't you--
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CARCLE
Shut up, Martha Loui se.

Carole and Andrea get up to trade high fives.

CAROLE ( CONT' D)
Andr ea, what about the nusic hal
in El Segundo? You've got a part-
time job there, keeping the organ

i n shape.

ANDREA
Too small. And | only help the man
in charge of keeping the organ in
shape.

CAROLE
Maybe a theater woul d be your best
bet .

Carole sits herself back down on the couch.

ANDREA
Maybe we can get into TCL
(sits back down on couch)
Chi nese...but I'd have to rearrange
ny classes. And this year, it's too
| at e.

Mart ha Loui se sits on Andrea's ot her side.

CARCLE
Wll...isn't there soneplace on
canmpus you and your band can tune
up for Mayfest?

ANDREA
Not unless | wanna interfere with
anot her wuniversity function.

MARTHA LQUI SE
Andrea, you know what you oughta
do?

Mart ha Loui se puts a hand on Andrea's shoul der whil e Andrea
hersel f shakes her head left and right.

MARTHA LQUI SE ( CONT' D)
Log onto dial -a-prayer.com

Andrea takes Martha Loui se's hand of f her shoul der.
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EXT. FRANKLI N AVENUE UNI TED METHODI ST CHURCH, LGOS ANGELES, CA
- DAY

One of Hol Il ywood's nost prom nent |andmarks, this English
Gothic structure fromthe Great Depression features a giant
red ribbon on the church's bell tower.

I NT. FRANKLI N AVENUE UMC SANCTUARY - DAY

Wth the exception of their upright with the rotten keys and
their post-Wrld War 2 electric organ, all the Rust Spots'

i nstrunents and equi pnent rest around the altar at the front
of the sanctuary.

Al'l the Rust Spots except Alfreda stand around the altar at
the front of the sanctuary.

Most of them | ook unconfortable here...especially Frances,
who | ooks | ongingly at Andrea.

FRANCES
Is this the best you could do?

ANDREA
It was the only choice | had.
(to Mary Nelle)
Rock and Duke don't know we're
here, do they?

MARY NELLE
The only way they could find out
we' d been here would be if they
went to work for the CA

ANDREA
(to Frances)
See what | nean?

Fr ances nods.

ANDREA ( CONT' D)
Besi des, Momis on the budget and
finance commi ttee here.

SI DNI CE
A | ogi cal extension of her |ongtine
association wth Santa Anita Park.

Some of the hookers-cum nusicians |augh...and Andrea's one of
t hose who | augh.
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ANDREA
Vell, let's get started. Maybe we
can work around Al.

Andr ea noves behind the altar and sits at the church's five-
manual , Depression-era pi pe organ

ANDREA ( CONT' D)
(turning organ on)
You guys got "One M nt Jul ep” down?
The other Spots nod while Sidnice grabs a set of bongos.

Andrea sel ects her stops...as Frances | ooks on.

FRANCES
Andrea, | don't think America's
ready for a rock-and-roll pipe
or gan.

ANDREA

Haven't you ever seen that video of
Lady Gaga's live version of "Born
This Way?" Hal fway through it, she
pl ayed a pi pe organ.

Andrea fusses with the sound she wants from those pipes.

ANDREA ( CONT' D)
kay...so the pipe organ was at
Monster Hall in Sydney, Australi a.

T. L.
Frances, have you ever heard of
Am na C audi ne Myers'
"l nprovi sation Suite for Chorus,
Pi pe Organ, and Percussi on?”

Andrea's "fussing" sets off a mass tuning of instruments by
t he other Rust Spots.

SI DNI CE
T.L., you're | osing us again.

Al freda totes her own guitar as she strolls into the
sanctuary at |ong |ast.

Al'l the tuning stops.

ALFREDA
I got lost finding the place.

Some Rust Spots | augh...but Andrea doesn't.



80.

ANDREA
Al freda Montgonery, | don't care if
you ever play another note on that
guitar again. | just want you to--

ALFREDA
Look, baby, you don't have to use
t hat reverse psychol ogy on nme no
nor e!

Everybody in the sanctuary turns to | ook at Alfreda.

ALFREDA ( CONT' D)
| really did get |ost!

Nobody | aughs.
Andrea sl ow y nods.

ALFREDA ( CONT' D)
What ' re we doi ng?

PATI ENCE

W' re doin" "One Mnt Julep.”
ANDREA

Al, I"msorry.

Alfreda's nod is sl ow

ANDREA ( CONT' D)
Take a few mnutes to tune up.

ALFREDA
I"m al ready tuned up, Andy.

A grinning Andrea just shrugs.

ANDREA
Okay, then, here we go!

The Rust Spots start "One Mnt Julep” in the manner of Ray
Charles' 1961 version.

That neans ei ght bars of call-and-response nusic fromthe
horn players (Frances on trunpet, Hi | degarde on tenor,

Jocel ynne on alto, and Patience on tronbone; all four handle
the "call") and Andrea ("respondi ng" on organ).

Right fromthe start, and all through the song, the staccato
rhythm of guitar, bass, druns, and bongos (Al freda, Mary
Nelle, T.L., and Sidnice, respectively) cones through.
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Hi | degarde and Jocel ynne | ead the song out of the intro for
twel ve bars...but Andrea's organ playing (which raises
eyebrows anong her col |l eagues) turns these twelve bars into
nore cal |l -and-response.

For the next twelve bars, it's nore call-and-response... but
here, Frances and Patience do Andrea's job.

Andrea herself takes the |lead with a seven-bar sol o...which
is ended by the band' s one-bar shout:

ALL
AAAAAAH- HAH!

The Rust Spots' |eader conmes back for four bars of organ, but
for the next eight bars, her organ and the horns fight it out
nusi cal | y.

ALL BUT ANDREA
HEY! !

ANDREA
Just alittle bit o' soul now

Andrea gets into a thirty-one-bar solo in which the horns
junp in and out at tines.

She cooks during the final seven bars...until:

ALL
AAAAAAH- HAH! !

Andrea gets the next four bars, but |oses ground to the
surgi ng horns for the next eight.

Alittle organ signature, a one-note, four-second-|ong bl ast
fromall nine of the young wonen...The End.

Some Rust Spots | ook up; they pretend to ask for forgiveness.
Andr ea chuckl es as she waves them of f.
EXT. CARRI E JACOBS BOND HOTEL - NI GHT

This turn-of-the-Twentieth-Century hotel is in Tinseltown's
downtown area, close to the Convention Center

I NT. EMPTY BOTTLES LOUNGE AT CARRI E JACOBS BOND HOTEL - NI GHT

Leroy Foster and fell ow Long Beach State professors HANK
WATKI NS (m d-50s, Black) and JANI CE CHORPENNI NG (| ate 30s,
Wiite) relax in a Victorian atnosphere. Al three (in suits
and ties) nurse drinks and sit around one of several tables.



The place is half full of CUSTOVERS.

That Victorian at nosphere boasts an Internet Age tw st:

82.

Sone

bi g-screen TVs al ong one wall show VAR QUS SPORTS EVENTS

LEROY
One of ny students came to ne with
an unusual request: She wants to
get academc credit for teaching
i nstrunental music to hookers.

JANI CE
Vll, that's a legitimte request.
Hank just nods.
LEROY
Yeah, but she's doubling as one of

t hem

Jani ce and Hank just stare at each other, then at

JANI CE
Oh, boy. ..

The three instructors | ook into space for a nonent.

HANK
Jani ce, maybe they cut off the
schol arshi p noney or sonet hi ng.

LEROY
Ain't that, Hank.

Leroy receives funny | ooks from Hank and Jani ce.

JANI CE
(to Leroy)
What do you nean ain't? After all
the years you' ve spent in this
country's educational system you
shoul d know better than to say--

LEROY
That's right. Ain't |like that at
all.
(noddi ng sharply)
There. | said it.

Leroy receives another funny | ook from Janice.
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LEROY ( CONT' D)
It's Andrea McKeown. She's on a
coupl e of schol arshi ps al ready.

Rock enters the bar in another of his wild suits...and he
chooses a table next to the teachers'.

JANI CE
Yes...she's in ny norning
conmposition class...|l nust admt,

Andrea shows a great deal of
det er m nati on.

Jani ce | ooks up at one of the TVs while she takes a drink.

JANI CE ( CONT' D)
Tries anything to get the sound she
wants. |1've never had anyone so
skillful at dissecting a nel ody.

Rock | eans over to catch the conversation w thout being
noti ced. .. when tuxedo-clad barmai d MAKAYLA YAMAGUCHI (20s)
approaches him

MAKAYLA
Sir...is anything wong?

ROCK
Nah...just felt like relaxing.
Speaki ng of relaxing, think I"l
have a pina col ada.

MAKAYLA
Let ne see your IDfirst.

Rock's mouth flies open...but he whips out his driver's

i cense anyway. Makayla takes the license, |ooks at it, nods
in approval, and hands the ID back to Rock...who tries to
catch nore of the teachers' conversation

On her way out of the room Mkayla whips out a pad, wites
Rock' s order down, and nods.

HANK
Yeah. But what gets ne, Leroy, is
why prostitutes? Wiy not...senior
citizens or sonething?

Leroy takes a sip of his drink.
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LEROY
Qut of desperation...she also said
somet hi ng about wanting to get
prostitutes out of the world's
ol dest profession and into
sonet hi ng where...they can use
their brains instead of their
bodi es.

Rock wheel s around and faces Hank, Janice, and Leroy.

ROCK
Yeah! | know her!

A stunned t hreesone eyebal | Rock.

JANI CE
(to Rock)
That's funny...| never see you
around canpus.
ROCK
My name's Rock. |I'm
Andrea's...busi ness nanager.
JANI CE
Ri ght. .. pi np.

Rock stares angrily at Jani ce.

HANK
Rock, |'m Hank Watkins, Andrea's
organ professor. Sitting next to ne
are Jani ce Chorpenning, Andrea's
conposi tion professor, and Leroy
Foster, Andy's advisor.

Rock shakes the professors’ hands.
LEROY
Hey, Rock, no use you sittin' there
al one. W' ve got one seat left.
M ght as well take it.

Rock puts hinself in the enpty seat.

ROCK
Sounds |ike you're all hung up on
Andr ea, too.

Makayl a conmes back in with that pina colada for Rock...but
now, she does a doubl et ake.
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MAKAYLA
Here's your pina...didn't you wanna
be al one?
Rock takes the pina colada and sips it.

ROCK
Are you ki ddi ng?

Makayl a shrugs.

Rock hands Makayla a twenty-dollar bill before he turns to
Hank, Leroy, and Janice.
ROCK ( CONT' D)
She's trying to take ny famly away

fromme.
Hank j oi ns Makayla in a doubl et ake.
I NT. MARY NELLE S MASSAGE ROOM #4 - NI GHT

Andrea wor ks on DEAN MURRAY (50s), who lies on his stomach
She goes easy on him

DEAN
You wanna put nore juice on it,
ki d?

ANDREA

Thought you' d never ask.
Andr ea rubs Dean harder

ANDREA ( CONT' D)
So...you' re the ol dest custoner

here, huh?
DEAN

Yep. | know all the girls here.
ANDREA

How woul d you |i ke sone oil?

DEAN
Yeah. Anything' s fine.

Andrea grabs a container of oil and pours the oil on Dean.
She rubs it on him..as hard as possi bl e.

Dean loves it all.
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DEAN ( CONT' D)
You say you're an ex-softbal

pi tcher?
ANDREA
That's right.
DEAN
Wiy ex?
ANDREA
Vell, | didn't feel the

opportunities were there for ne in
sports after coll ege.

Dean's so surprised he turns around to | ook at Andrea.

ANDREA ( CONT' D)
| did find an even better
opportunity:

(pushi ng Dean down)
I"mteaching the girls here
music...and we've forned a jazz-
rock band called the Rust Spots.

Dean turns around again.

DEAN
You nean you'd rather strike up a
band than strike out designated
hitters?

Andrea nods as she pushes Dean down again and rubs his back.

ANDREA
Yeah. And it's fun...by the
way. ..we nmake our debut My
fourth...that's the afternoon of
the first annual Mayfest.

DEAN
Yeah...| heard about that on TV.
Some Long Beach State students
decided to put this together after
the Gty of Long Beach decided to
shut down the Funk Fest in 2014.

ANDREA
Well, Dean, I'd like to invite you
to the inaugural Myfest. By the
time we debut, we should have one
heck of a show for you.
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DEAN
kay.
(getting up)
So, Andrea, how does an ex-jock
i ke you get off being so nusical?

ANDREA
Are you ready for this?

Dean nods.

ANDREA ( CONT' D)
Vll, I've got an aunt who pl ayed
in a punk-rock band in the
Seventies and Eighties. She taught
me to play "Maple Leaf Rag" on the
pi ano. ..

I NT. EMPTY BOTTLES LOUNGE AT CARRI E JACOBS BOND HOTEL - NI GHT

Still seated together, Rock, Leroy, Janice, and Hank keep
their conversation (and their drinks) alive.

ROCK
So, Jani ce, where do you get off
diggin' the life?

Jani ce | ooks at Rock with a straight face.

JANI CE
Wll, when | was little, | watched
that TV-novie where Loni Anderson
pl ayed a...working girl. And I
renenber when Montel WIIlians and
Jenny Jones had tal k shows on TV...

Rock doesn't | ook inpressed.

HANK
If Andrea can pull it off, it'll be
really...interesting. If she can

turn theminto a conpetent unit.
Rock | ooks uneasy.

ROCK
What scares ne is if these
girls...hit it off and becone the
next, uh, Suga Mamas. O at | east
get enough wor K.
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HANK
Look, Rock, at least you'll be able
to say: "I knew those girls back

when they were getting started.”

ROCK
Leroy...you ain't gonna go through
with trying to get that credit
toward her...internship, are you?

Leroy | ooks toward the wall of big-screen TVs a nonent.

LEROY
Maybe. ..l just might bring it up at
t he departnent neeting.

Rock receives an anused | ook from Leroy.
LEROY ( CONT' D)
It oughta arouse this eighty-year-
ol d professor eneritus we have. He

sl eeps through all the neetings
| ately.

Jani ce and Hank stifle their own chuckles.

EXT. ANDREA' S HOUSE, LONG BEACH, CA - DAY

Rai n i nvades Long Beach!

I NT. ANDREA' S LI VI NG ROOM - DAY

Andrea, Carole, and Martha Louise sit and watch A VI DEO
pl ayed back on their TV. (Not just any video; this one's

of...the Rust Spots in a recent rehearsal.)

Andrea watches intently, Carole's pleasantly surprised at
what she sees, and Martha Loui se | ooks nortifi ed.

CAROLE
Andr ea. .. not bad!

ANDREA
Thanks...but if T.L. and Mary Nelle
can tighten it up, well, we'll be

on our way.
Andrea's eyes |ight up.
ANDREA ( CONT' D)

Here's the part where Sidnice is
singi ng "Does Anybody Real ly--"



89.

MARTHA LQOUI SE
You nean there's nore?

Andr ea nods.

MARTHA LQOUI SE ( CONT' D)
You shoul d' ve shot a video of the
rai n outsidel!

I NT. FRANKLI N AVENUE UMC SANCTUARY - DAY

Mary Nelle, Sidnice, Alfreda, T.L., Hildegarde, Jocel ynne,
Frances, and Patience stand around Andrea, who sits at the
sanctuary's grand pi ano.

Jocel ynne grins...and stares into space.

ANDREA
Jocel ynne, pl ease..
PATI ENCE
She's still in hog heaven over

whi ppi n" her two-thousandth John.

A concerned Mary Nelle | ooks at Jocel ynne.

MARY NELLE
| told you to stop whipping our
clients--

JOCELYNNE

Don't sweat it, Mary Nelle. It was
a house call

Mary Nelle breathes a sigh of relief.

ANDREA
Anyway, you guys, with Mayfest |ess
t han four nonths away, | think we

oughta start worrying about stage
presence. .. choreography.

SI DNI CE
You' re | osing us, Andrea.
ANDREA
It's time to devel op sone dance
st eps.
ALFREDA

Wait a mnute, Andy. You didn't say
not hin' 'bout no--
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FRANCES
It's easy, Al. Just think about the
good tinme you had with your John
[ ast night.

ANDREA
Ri ght, Frances!

Andrea cones up with a goodnatured | augh

ANDREA ( CONT' D)
Anot her thing to do between now and
Mayfest is watch all the nusic
vi deos you can...every tine you see
a band, watch how t hey dance.

H LDEGARDE
Do groups like dadys Knight and
the Pips and the Tenptations count?
G oups like that fromback in the
day?

ANDREA
You bet! Those ol d Mdtown singing
groups had sone fantastic noves.
And if you wanna try M chae
Jackson's noonwal k, go for it.

SI DNI CE
You woul dn't subject a woman with
two left feet like me to public
hum |i ation, would you?

ANDREA
Vell, if we don't show "ema little
nore than nusic, sonebody's gonna
break out a frisbee and start an
i mpronptu tournanent right in the
m ddl e of Mayfest.

Andrea stands up and flashes a sly grin.

ANDREA ( CONT' D)
In fact, we need to do sone nore
work on "Does Anybody Real |y Know
What Tine It |s?"

Andrea sits back down and rests her hands on the piano's
keys, Sidnice grabs a mcrophone, and the other Rust Spots go
to their usual instrunents.
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ANDREA ( CONT' D)
Wanna see how everybody noves on
this one.
(to Sidnice)
Your singing's full of conviction.
That's good. Let's see your noves
catch up with it.

Wth everybody ready, Andrea wallops out the song's m nute-
and-t hirteen-second-1 ong openi ng.

Sidnice is antsy.

S| DNI CE
Can't we start with the horns?

MONTAGE SEQUENCE

I NT. BASEMENT AT T.L.'S CONDO, PALMS TOMNHOMVES - DAY

Mary Nelle (who dances around with her bass) and T.L. work
toward a tighter druns-bass sound.

I NT. ANDREA' S BEDROOM - DAY

Andrea | ooks at a mrror and crouches as if going to
bat...while playing her guitar. (It doesn't work.)

She does some high kicks...and finds success!
| NT. LANGFORDS' BEDROOM - NI GHT

Frances, Keith, and Myron (all in their sleepwear) watch A
TALK SHOW on t he bedroom TV. (Ri ght now, A ROCK BAND pl ays.)

No dancing at all...and the Langfords | ook di sappoi nted.
EXT. MARY NELLE S - DAY

Carol e whips out her cell phone (or a digital camera) to take
a phot ograph of the Rust Spots.

Everybody's all snil es!
I NT. FRANKLI N AVENUE UMC SANCTUARY - DAY

Carol e uses a cantorder to tape the Rust Spots...whose noves
| ook better than before.

END MONTAGE
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EXT. WEST SI XTH STREET CHURCH - DAY

West Sixth Street Church is a famous Los Angel es | andmarKk,
too; this one's known for its doned structure that recalls

t he begi nnings of the Space Age.
I NT. WEST SI XTH STREET CHURCH SANCTUARY - DAY

The Spots have found a second rehearsal space; they finish up
Louis Jordan's 1946 "Ain't Nobody Here but Us Chickens."

Sidnice is on grand piano, Andrea's on a four-nmanual theater
pi pe organ, Alfreda takes vocals and plays guitar, and Mary
Nel | e pl ays...an ol d-fashi oned upright acoustic bass. And, of
course, it's T.L. on druns.

ALFREDA
(into her mke)
Nobody but us chickens./ Nobody but
us chickens./1 want you to | eave ne
al one. / ONNNWN Pl ease | eave ne al one
now. /1 need a little quiet./It
ain't nobody here but us.

Al freda turns to Mary Nelle.

ALFREDA ( CONT' D)
Hey, Boss..what do you say?

MARY NELLE
(into her mke)
It's easy pickin's.

MARY NELLE, ALFREDA
There ain't nobody here but us
chi ckens.

Frances, Hil degarde, Jocel ynne, and Patience (on trunpet,
tenor, alto, and tronbone, respectively) blow out the | ast
few bars of the song...which James Brown put on one of his

1964 al buns, too.

ANDREA
Sounds all right. Except...
MARY NELLE
Don't worry, Andrea. |I'll get used

to playing this knockout bass yet.

ANDREA
No. That's fine. It's just that we
shoul d punch up the beat a bit.
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Most of the nusical prostitutes signal their agreenent.

ANDREA ( CONT' D)
By the way, guys, | thought 1'd
mention this now Stagewear. Let's
start thinking about not dressing
up as if we were in the life...when
we go on stage.

Andrea gets up fromthe organ and stretches.

ANDREA ( CONT' D)
In fact, wear anything you
want...so long as you don't | ook
like you're in the--

H LDEGARDE
Don't worry, Andrea. W' ve got
this.

EXT. ANDREA' S HOUSE, LONG BEACH, CA - DAY
A light w nd shakes the nei ghborhood trees.
I NT. ANDREA' S LI VI NG ROOM - DAY

Mart ha Loui se and Carole finish off a bucket of fried chicken
when Andrea strolls down the stairs and into the room..in a
bl ack derby hat, a black tuxedo, a yellow shirt, and a bl ack
bow tie. (She totes a full guitar case, too0.)

Andrea's outfit features Long Beach State's (and San Fernando
H gh School's) colors...a surprise to the chicken eaters.

CARCLE
Andrea. ..you | ook wonderful!

Andrea nods. .. and bl ushes.

MARTHA LQOUI SE
Yeah, but you don't |ook like a
rock star. You | ook nore |ike
a...an inpresario.

ANDREA
Well, | do feel like I'm
i ntroduci ng sonet hing, Martha
Loui se.

CARCLE

(to Andrea)
You sure you don't want any nore
chi cken?
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ANDREA
Nah. 1'd better get over to Mary
Nell e's and neet the rest of the
band. Help "em |l oad up the
instrunents and head over to \Wal ey
Park. That's where Mayfest is.

Andrea starts for the door

ANDREA ( CONT' D)
You sure you both don't wanna cone
over there?

MARTHA LOUI SE
Nah, Andy. We'll wait for the al bum
to cone out.

Andr ea opens the door and | eaves the house as Carole turns to
Mart ha Loui se.

CARCLE
You can wait for the albumif you
want to, but |I'm going over there.

Mart ha Loui se nocks Carol e.

EXT. MARY NELLE S - DAY

A different U-Haul truck rests in back
I NT. MARY NELLE S LOBBY - DAY

Andr ea approaches the other eight Rust Spots, who sit on
couches. They all wear various outfits that range froma
granny gown to a man's three-piece suit to a tuxedo to the T-
shirt-and-jeans | ook to a biKkini.

The other Rust Spots don't |ook as fired up as Andrea.

ANDREA
You guys, we've gotta get over to
Whal ey Park in thirty-five m nutes!

Nobody noves.

JOCELYNNE
Look, kid, I told you we don't have
no secrets here! You turned around
and played "I've Got a Secret”
anyway!

ANDREA
Wait a m nute--



Andrea | ooks around for support...and doesn't find any.

SI DNI CE
You didn't tell us you were doing
this for academ c credit, so that
it'd go on your internship grade.

ALFREDA
Yeah, Andy. Rock told us.

ANDREA
You guys, if | told you about doing
this for academ c credit, well, you
woul dn't have gone al ong with--

T. L.
| feel like |I've been used.

Hi | degar de nods.
Pati ence and Mary Nelle stare glumy at Andrea.
MARY NELLE
W wi sh you woul d've cone to us and
told us you' d discussed it with
your teachers.

Andrea's sone kind of stunned.

FRANCES
| feel like an ingredient in an
experinmental recipe in cooking
school .. .that just got an F

HI L DEGARDE

(to Andrea)
Wul d' ve been cool if you' d |eveled
with us.

Andrea | ooks around the room She's still in shock.

Al freda wal ks over to Andrea...and puts an arm around
Andrea' s shoul der.

ALFREDA
Looks |i ke you're gonna have to
t hr ow down al one, Andy.

Andrea, in a huff, shakes | oose from Al freda.



96.

EXT. WHALEY PARK, LONG BEACH, CA - DAY

Whal ey Park is on the northwest edge of the Long Beach State
canmpus; right now, it's full of PEOCPLE OF ALL
AGES. . . i ncl udi ng many CSULB st udents.

They' ve turned the park froma bel oved recreational spot into
an outdoor concert venue.

Many attendees sit in folding chairs; others sit on the
ground or stand up. (Some of the fol ks use cantorders or
still caneras.)

The nusic they listen to comes from A REGGAE BAND about to
end its set. What's nore, the act uses a nakeshift bandstand
bordered by a row of trees and Wal ey's parking | ot.

In back of the stage, Andrea (still in her tuxedo and der by)
waits for the reggae band to end its set. She works to get
hersel f together and shake off the snub by her students at

t he massage parl or.

She | ooks chi pper by the second.

The nusic's over, the O S APPLAUSE HEATS UP, and once it's
done, Andrea takes the stage.

Once Andrea's on the stage, she's greeted with the SOUND of
surprise froman audi ence expecting eight other nusicians to
foll ow her up there.

Andrea grabs a m ke fromits stand and addresses the crowd.

ANDREA
Any of you out there renenber a
young worman who pl ayed ragti ne
pi ano at Crazy's Pizza Parlor on
San Fernando Boul evard when she was
in high school ..

Andr ea wal ks ar ound.
ANDREA ( CONT' D)
When she wasn't pitching for San

Fernando Hi gh School's soft bal
t eanf

Many in the crowd cl ap.

ANDREA ( CONT' D)
Vel |, you're |ooking right at her.
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Andrea puts the m ke back in its place and strolls over to an
upright piano fromthe 1880-1929 period. She renoves the
musi ¢ rack to expose the piano' s hanmers.

ANDREA ( CONT' D)
(into the piano's mke)

I know you were expecting the Rust
Spots, but...

Andrea sits down on the piano's bench.
ANDREA ( CONT' D)
For sone strange reason...they
didn't show up.
Dean strokes his chin as he watches Andrea.

Andrea, with an el aborate arpeggio, starts her set with a
ragtine version of..."Msty!"

ANDREA ( CONT' D)
So, for the next forty-five
m nutes, well, you' ve got
me. .. Andrea McKeown.

After about twenty-four bars of spirited playing, Andrea's
got her pre-Mayfest enthusiasm back.

Even so...Hank, Janice, and Leroy | ook disappointed.
Kellen rises fromhis chair to pace the ground.
I NT. MARY NELLE' S DI NI NG ROOM - DAY

Andrea's students quietly eat lunch...but not for |ong:
Pati ence pushes aside her plate.

PATI ENCE
You know sonet hi ng? Ah've been
t hankin' ...

FRANCES

When you start thinking, Patience,
sonet hi ng somewhere i s wong

PATI ENCE
Ah'd Iike to he'p Andrea th' ow
down.

JOCELYNNE

Wl |, you go ahead, Stretch
(taking a bite)
Be a fool.
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PATI ENCE
Wiy don't y'all join ne?

FRANCES
Pati ence, she didn't nean all that
stuff about us using our brains
i nstead of our bodi es! She was
just...just...

ALFREDA
Usin" us, Franny.

Patience rises fromthe dining table, wal ks over to a small
tabl e where her full tronbone case rests, and grabs the case.

PATI ENCE
Wail, Ah really thank she did nean
all that! And the thang is, she was
gittin" through to every |last one
o' you...at least '"til you let Rock

git to you.

JOCELYNNE
When you get beat up on stage,
fool, just renenber--

PATI ENCE

No, Jocey, you renenber this: She
even tried our lifestyle...tried to
be one of us...just to git her
nmessage acr oss!

MARY NELLE
Ch, Patience...

PATI ENCE

Y all know Andy's right! Wat
good's it gonna do you to be in the
life at age sixty?

(wal ks around tabl e)
O forty...or thirty?

(1 ooki ng at Frances)
VWi ch you'll be in four years!

SI DNI CE
You ain't got no case, Patience, so
sit down and--

PATI ENCE
(turning to Sidnice)
What can you give after you' ve
given it all away to a Rock or a
Duke?
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Some of the prostitutes jeer Patience.

FRANCES
Look, Andrea was a bit sneaky about
t he whol e thing.

Jocel ynne lights up a big cigar.

T. L.
Jocelynne, I'mtrying to eat.

JOCELYNNE
Eat fast.
(to Patience)
Sure she was: The bit with the
bri ef case, sneaking the instruments
inlike it was "M ssion:
| npossi bl e" or--

FRANCES
And she just didn't seemlike a
real working girl to ne.
(1 ooki ng around the roomn
How about the rest of--

Pati ence stops her excursion and T.L. stops eating.

PATI ENCE
Franny, why're you so concer ned
about sonebody bei ng sneaky?

Pati ence gestures toward Frances.

PATI ENCE ( CONT' D)
Ah remenber you braggin' about how
you got into the life to begin
with...sneakily! And how you t ai
your folks you're a sal esperson
not a...hooker!

Frances | ooks uneasy.

FRANCES
Wait a mnute, Patience. That's--

Patience starts her wal k around the tabl e again.

PATI ENCE
And Hil degarde...isn't it you that
said you git by in the life with
intelligence? Don'"t you also git by
out of the Iife the sane way?
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H LDEGARDE
Vel l, yes, but--

PATI ENCE
You play a great horn.

Hi | degarde grins a little bit.

PATI ENCE ( CONT' D)
And you pick up thangs m ghty
easily.

H LDEGARDE
At least...that's what Andrea says.

PATI ENCE
And it's true! Wiy don'tcha wanna
show 'em how tal ented you are?

Hi | degarde' s stunned.
EXT. WHALEY PARK, LONG BEACH, CA - DAY
Andr ea bangs out "Second Hand Rose."

In the mddle of the song, she turns to a cromd that slowy
warnms up to her nmnusic.

ANDREA
(into the piano m ke)
Anybody feel |ike singing?

No t akers.

Duke and Rock enter Whaley, join the crowd...and remain
erect, nmuch to the dismy of SEVERAL LI STENERS.

LI STENER #1
DOM | N FRONT!

Rock glowers at the irate listener as he reluctantly sits
down on the ground; Duke follows suit.

ROCK
Man, the cleaners'|l| never get
t hese grass stains outa this suit!

Rock' s eyes focus on Andrea as she makes all that nusic on
that platform
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ROCK ( CONT' D)
(turning to Duke)
Where's the band? And how cone
Andy's playing all themold tunes?

Duke just shrugs.

DUKE
Wul d' ve been cool to hear 'em
t hr ow down.

Rock gl owers at Duke...who warnms up to Andrea's nusic.

ROCK
Duke, them tunes are ol der than ny
two grandnmas. .. conbi ned!
(1 ooking at his pants)
My thousand-dol |l ar suit!

I NT. MARY NELLE' S DI NI NG ROOM - DAY
Pati ence conti nues to wal k around the table.

SI DNI CE
(to Patience)
Al'l right! Stop the track neet!

Some of the prostitutes |augh, but Patience stares them down.

PATI ENCE
Jocey...you' re always the one
sayin' you're not in the life for
keeps.

JOCELYNNE
Ri ght .

Jocel ynne taps cigar ashes onto her plate.

JOCELYNNE ( CONT' D)
I"msaving ny noney to go to
st unt per son school

PATI ENCE
You coul d make a good livin' offa
your horn. How do you know if you
don't try?

JOCELYNNE
Damm it, Patience...
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PATI ENCE
Mary Nelle, you' re always talkin'
about sel f-inprovenent and how
you're a fan of it.

Pati ence goes over to Mary Nelle and puts a hand on the
latter's shoul der.

PATI ENCE ( CONT' D)
In fact, you always felt good when
you were playin' an instrument.

Mary Nelle | ooks flumoxed.

PATI ENCE ( CONT' D)
Ah' ve heard you downstairs playin
t he pi ano. You' ve even tole ne
yourse'f that it nmade you feel |ike
alittle kid ag'in.

MARY NELLE
Pati ence. ..

PATI ENCE
You' ve got a purty touch, and that
tails me you care about what you're
playin'. Not only piano, but also
bass.

MARY NELLE
But |' m not Andrea.

PATI ENCE
But you're good! Wat's so
di fferent about now. ..when you' ve
got a chance to show 'em what
you' ve | earned?

Mary Nelle's is a slow nod.

PATI ENCE ( CONT' D)
Speakin' of good...Alfreda, you're
t he best sanger we've got! Bar
none! Ah nmean, when you sang- -

ALFREDA
Pati ence, don't go there.

PATI ENCE
Suit yourse'f.
(wal king toward T.L.)
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PATI ENCE( CONT' D)
T.L., Ah cain't git over you not
wantin' to go...'specially when you
consi der you're |ight years ahead
of all the rest of us.

The other five hookers and Mary Nelle join Patience in
eyebal ling T.L.

PATI ENCE ( CONT' D)
And when you consi der how you' ve
al ways dreaned of bein' a
pr of essi onal drumrer!

T.L. sits there, stunned.

PATI ENCE ( CONT' D)
You' ve forgotten about that,
haven't you?

Patience starts toward the | obby.

PATI ENCE ( CONT' D)
Any of you willin'" to come to your
senses and cone to Mayfest with ne,
Ah' Il be outside by the U-Haul. In
fact, Ah''mnot gonna leave '"til you
decide to th' ow down wi th Andy.

The ot her hookers and their boss stare at Patience.
PATI ENCE ( CONT' D)

Ah can take two mp' in the U Haul.

And Mary Nelle...you can take the

others in your four-door pickup

truck.
Pati ence sees seven confused faces as she | eaves the room
EXT. WHALEY PARK, LONG BEACH, CA - DAY

Andrea's nusic has changed to "Who Threw the Overalls in Ms.
Mur phy' s Chowder ?"

She delivers the song on a 1970s-1980s el ectric organ
(possi bly a souped-up Yamaha or a Hammond B-3) next to that
ol d upright piano.

Andrea's got \Waley Park on a string.

Carole and Martha Louise sit in the crowd...and | ook stunned.
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MARTHA LOUI SE
She gave up the chance to be a sure
four-tine Al -Anerican softbal
pitcher...to put on a tuxedo and
pl ay songs nobody renenbers?

Carol e stares at Martha Loui se a nonent.

CAROLE
You' d be surprised at all the
different versions of "M sty"
t hey' ve got on YouTube...l can't
wait 'til Grace Vander\Wal's
version conmes out.

Mart ha Loui se shakes her head "no."

CAROLE ( CONT' D)
(gazes toward bandst and)
Al'l Andrea needs to round out the
|l ook is a cane.

MARTHA LQUI SE
When Rock gets through with her
she's gonna need a cane.

Andrea finishes "Who Threw' with a flourish
She gets a good round of O S. APPLAUSE for her work, too.
ANDREA
(into a mke)
This used to be ny favorite finale,
and 1'd like to close with it this
tinme.

Andrea goes back to the ol d-fashioned piano and pl ays...a
Gvil War nedley.

Hank listens intently, Janice claps to the nusic, and Leroy
| ooks nortified as they hear "The Bonnie Blue Flag."

HANK
Leroy...just be glad it's free.

Carole's feet bounce along to the nusic, which now changes to
"Tranmp! Tranp! Tranp!"

Mart ha Loui se stares, opennouthed, at Carole, then at Andrea.

Andrea's now up to "Goober Peas."
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She sees a 2010 Toyota four-door pickup and that U Haul truck
pull to stops in back of the stage.

Pati ence (she clinbs out of the driver's seat), Jocel ynne,
and Al freda come out of the U Haul truck

Mary Nelle (occupant of the driver's seat), Sidnice, T.L.,
Hi | degarde, and Frances clinb out of the pickup.

Al'l eight unload the U Haul of instruments, anps, and ot her
gear.

Andrea steps the nusic up to an uptenpo "Just Before the
Battle." Next, it's "The Yell ow Rose of Texas."

Around Andrea, her students set up anps, mkes, and
instrunents...to the strains of Andrea's closer, a rousing
rendition of "Battle Cry of Freedom™

Next to the organ, Sidnice drags an el ectronic keyboard and
the stand it's on.

Andrea jans on...but the crowd is sure surprised.

Si dni ce stands by the el ectronic keyboard while the others
get out their instrunents.

Andrea ends her nedley with a bang, |ooks up fromthe keys,
and, seeing her fellow Rust Spots, sits there in the mdst of
t he appl ause.

She' s shocked.
Her col |l eagues are ready to play.
The audi ence continues to appl aud.

SI DNI CE
(to Andrea)
What cha staring at? Introduce us!

Andrea junps up fromthe piano bench and waves at the still-
appl audi ng throng before she goes to a m ke.

ANDREA
Ladi es and gentlenen...we're the
Rust Spots.

As the appl ause heats up, Andrea grabs her guitar and noves
in between fellow guitarist Al freda and bassist Mary Nelle.
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Andrea's band starts out with "Got to Get You into My Life,"
whi ch, as before, begins with a cynbal crash fromT.L., then
horns (Frances' trunpet, Hildegarde's tenor sax, Jocelynne's
alto sax, and Patience's tronbone), the guitars, and T.L.'s

drums for two bars.

Bass and el ectronic keyboard cone in; they lead to five bars
featuring Sidnice and Andrea (the latter plays |lead guitar).

ALFREDA, ANDREA, NARY NELLE

(singing into their mkes)
Got to get you into ny life, into
nmy life./Got to get you into ny
life, intonmy life./Got to get you
intony life, intony life./Got to
get you into ny life, into ny
life./Got to get you into ny life,
into ny life.

Again, the horns "respond" to the vocal "calls," setting up
the five-bar |ead-in- Frances on trunpet and Al freda, Andrea,
and Mary Nell e "doo-wopping” it for eight bars.

ANDREA
| was alone. | took a ride. Ddn't
know what | would find
there.../Anot her road where maybe |
coul d see another kind of sign
t here?

At this point, Andrea's |ead vocal isn't too strong.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
Then | suddenly see you.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
Did | tell you that |I need you
every single day of nmy life?

Frances, Jocelynne, Hildegarde, and Patience (with their horn
wor k) cut the vocal

Rock's so peeved he sprints toward the bandstand;
i medi ately, Duke takes off after him

Al'l the Spots except T.L. try dance steps to their own nusic.
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ANDREA ( CONT' D)
You didn't run. You didn't lie. You
knew I want to hold you./And had
you gone, you knewin time we'd
nmeet again, for | had told you.

The crowd gets a taste of Alfreda' s choked-rhythm guitar and
Si dni ce' s percussive keyboard here...until the horns rise up.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
You were neant to be near ne.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
And | want you to hear ne say we'l|
be together every day.

SIDNI CE, MARY NELLE, ALFREDA
Got to get you into ny life.

ANDREA
(on "INTO")
Got to get you into ny life.

SIDNI CE, MARY NELLE, ALFREDA
Got to get you in, got to get you

into ny life.
ANDREA
(on "IN")
Got to get you in, got to get you
into ny life.

SIDNI CE, MARY NELLE, ALFREDA
Got to get you into ny life.

ANDREA
Got to get you in, got to get you
into ny life.

ALFREDA, ANDREA, MARY NELLE, SI DN CE
Got to get you into ny life.

Andrea's singing gains strength.

Duke catches up to Rock and grabs him from behind.
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ANDREA
Hey, yeah!

The horns maintain a flow on the refrain above; they give way
to a mdsong solo that features Andrea's piercing |lead guitar
for eight bars.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
Then | suddenly see you.

ALFREDA, ANDREA, MARY NELLE
Ooh!

ANDREA
Did | tell you that |I need you
every single day of ny life?

SIDNI CE, MARY NELLE, ALFREDA
Got to get you into ny life.

The horns begin sixteen bars' worth of "responses” to the
vocal "calls."

ANDREA
Got to get you into ny life.

SIDNI CE, MARY NELLE, ALFREDA
Got to get you in, got to get you
into ny life.

ANDREA
M life.

SIDNI CE, MARY NELLE, ALFREDA
Got to get you into ny life.

ANDREA
Got to get you into ny life, yeah

ALFREDA, ANDREA, MARY NELLE, SI DN CE
Got to get you into ny life.

From here on in, the horns maintain a rocking flow.
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ALL BUT HORN PLAYERS
Got to get you in, got to get you
in, got to get you in, got to get
you in, into ny life./Got to get
you in, got to get you in, got to
get you in, got to get you in, into
nmy life./Got to get you into ny
life.

The Rust Spots steal a riff fromthe Beatles' origina
version to end the song.

In the crowd, Kellen breathes a sigh of relief (and Duke, who
still holds on to Rock, manages to subdue hin.

Duke smles while everybody el se around hi mand Rock appl auds
t he band.

SAME SCENE - THI RTY M NUTES LATER

Andrea, back at that old-tiney upright, beats out the one-
m nute-thirteen-second introduction to Chicago' s "Does
Anybody Real ly Know What Tinme It |s?"

The horn players nmove in (with bass and druns providing
bottom for a "second"” intro. Piano takes back the lead for a
little while; it and druns build to a "third" intro.

A ten-bar, trunpet-yoked passage |leads into the vocal and
del i neates the song's basic beat.

Si dni ce, mcrophone in hand, struts to the beat.

SI DNI CE
(singing into her m ke)
As | was wal ki ng down the street
one day,/A wonan cane up to nme and
asked me what the tinme was that was
on nmy watch. Yeah./| said:

Al freda starts her guitar playing when Sidnice sings.

ALFREDA, ANDREA, MARY NELLE

| don't--
SI DNI CE
(on "DON T")
"Does anybody really know what tine
it is?"

ALFREDA, ANDREA, MARY NELLE
--care--
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SI DNI CE
"Does anybody really care?"

ALFREDA, ANDREA, MARY NELLE
--about tinel!

SI DNI CE
"If so, | can't inmagine why."

ALFREDA, ANDREA, NMARY NELLE
No noooooo!

SI DNI CE
"We've all got tinme enough to cry.”

In each verse, the horns punctuate every first line and
mai ntain a flow throughout the rest of each verse (as well as
the refrain).

SI DNI CE ( CONT' D)
I was wal ki ng down the street one
day./ A gentl eman, he | ooked at ne
and sai d his dianond watch had
st opped col d dead.

Jani ce and Leroy | ook surprised...and Hank grooves!
Onstage, Sidnice struts her stuff.

SI DNI CE ( CONT' D)
And | said:

ALFREDA, ANDREA, MARY NELLE
| don't--

SI DNI CE
"Does anybody really know what tine
it is?"

ALFREDA, ANDREA, MARY NELLE
--care--

SI DNI CE
"Does anybody really care?"

ALFREDA, ANDREA, MARY NELLE
--about tinel!

SI DNI CE
"If so, | can't inmagine why."

ALFREDA, ANDREA, NMARY NELLE
No noooooo!
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"We've all got tinme enough to
cry."/And I was wal ki ng down t he
street one day,/Being pushed and
shoved by people trying to beat the
clock. Ch, ho, | just don't know, I
just don't know, | don't know,
whoa./And | said, yes, | said:

ALFREDA, ANDREA, MARY NELLE
| don't--

SI DNI CE
"Does anybody really know what tine
it is?"

ALFREDA, ANDREA, MARY NELLE
--care--

SI DNI CE
"Does anybody really care?"

ALFREDA, ANDREA, MARY NELLE
--about tinel!

SI DNI CE
"If so, | can't inmagi ne why."

ALFREDA, ANDREA, NMARY NELLE
No noooooo!

SI DNI CE
"We've all got tinme enough to die!"
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The horns cut the vocal, and now, al
and T.L. sway to their own nusic.

Si dni ce continues to strut her stuff.

SI DNI CE ( CONT' D)
Everybody' s wor ki ng.

the Spots but Andrea

ALFREDA, ANDREA, MARY NELLE

| don't care--

S| DNI CE
| don't care--

ALFREDA, ANDREA, MARY NELLE

--about tinel!

S| DNI CE
--about tinel!
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ALFREDA, ANDREA, NMARY NELLE
No noooooo!

S| DNI CE
| don't care.

As the song winds into an ending, Sidnice does a split that
turns into the act of rolling over and playi ng dead when
Pati ence bl ows out the |ast several notes.

Resul t: Sonme good appl ause fromthe crowd.

SAME SCENE - THI RTY M NUTES LATER

Keith and Myron are in the audience...and they | ook excited.

MYRON
(points toward stage)
Monmy !
KElI TH

That's right, Myron

The Rust Spots change the nusic to "Ain't Nobody Here but Us
Chi ckens,"” where Sidnice plays that ol d-fashioned upright

pi ano; Andrea's on organ; Mary Nelle thunps that doubl e bass;
and T.L., Frances, Hildegarde, Jocelynne, Patience, and

Al freda play their usual instrunents.

It starts with a horn-driven twelve-bar intro; eight bars in,
Hi | degarde's tenor sax |leads Alfreda into the | ead vocal

ALFREDA

(singing into her m ke)
One night, Farner Brown was shakin’
the air/And | ocked up the barnyard
with the greatest of care./Down in
t he henhouse, sonething
stirred/ Wen he shouted: "Wo's
that?" And this is what he heard:

Ron junps out of his folding chair and dances!

ALFREDA ( CONT' D)
"There ain't nobody here but us
chi ckens./ There ain't nobody here
at all./So cal myourself and stop
that fuss./There ain't nobody here
but us./We chickens tryin'" to
sl eep,/And you butt in./And hobbl e,
hobbl e, hobbl e, hobble, it's a
sin."
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Frank and Doris, in their own folding chairs, tap their feet
to the beat.

ALFREDA ( CONT' D)
"There ain't nobody here but us
chi ckens./ There ain't nobody here
at all./You stonpin'" around and
shakin' the ground./You kickin" up
an awful fuss./W chickens tryin'
to sleep,/And you butt in./And
hobbl e, hobbl e, hobbl e, hobbl e,
it's a sin.”

In this song, Alfreda plays a Motown-style lead guitar while
Mary Nell e handl es a wal ki ng bass pattern. The horns
punctuate each sung |ine.

ALFREDA ( CONT' D)
"Tonorrow i s a busy day./We got
things to do. W got eggs to
lay,/Gound to dig, and wornms to
scratch. ™

The i nstrunmentation thins to bass and druns for one |ine:

ALFREDA ( CONT' D)
"It takes a lot of settin' gettin'
chicks to hatch.”

It's back to full band.

ALFREDA ( CONT' D)
"There ain't nobody here but us
chi ckens./ There ain't nobody here
at all./So stop yourself and cal m
yoursel f./There ain't nobody here
but us./We chickens tryin'" to
sl eep,/And you butt in./And hobbl e,
hobbl e, hobbl e, hobble, it's a
sin." Hey!

Hi | degarde takes the song's instrumental solo, and Al freda
(guitar and all) launches into sone wild, Janes Brown-like
danci ng.

Makayl a and Estrelita junp out of their folding chairs to
dance to the Rust Spots' groove.

El sewhere in the crowd, Carole's on her feet; she tries to
rouse a still-dunbfounded Martha Loui se.

Al'l around them |listeners go wld.
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On the bandstand, Hildegarde switches to trunpet, and Mary
Nelle twirls her bass fiddle.

ALFREDA ( CONT' D)
"Tonorrow i s a busy day./We got
things to do. W got eggs to
lay,/Gound to dig, and wornms to
scratch. ™

It's now back dowmn to T.L. and Mary Nelle for instrunenta
support .

ALFREDA ( CONT' D)
"It takes a lot of settin' gettin'
chicks to hatch.”

The ot her Rust Spots pick up the nusic.

ALFREDA ( CONT' D)
"There ain't nobody here but us
chi ckens./ There ain't nobody here
at all./So quiet yourself and stop
that fuss./There ain't nobody here
but us./Kindly point that gun the
ot her way/ And hobbl e, hobbl e,
hobbl e, hobble, hit the hay."

Al freda gets down to sone nore Janes Brown-I|i ke dancing.

ALFREDA ( CONT' D)
"Nobody but us chi ckens./ Nobody but
us chickens./1 want you to | eave ne
al one. / ONNWN Pl ease | eave ne al one
now. /1 need a little quiet./There
ain't nobody here but us."

(to Mary Nelle)

Hey, Boss...what do you say?

MARY NELLE
(singing into her m ke)
It's easy pickin's.

MARY NELLE, ALFREDA
There ain't nobody here but us
chi ckens.

Horn pl ayers Frances, Hil degarde, Jocel ynne, and Patience
bl ow out the | ast few bars.

The crowd stands and appl auds.

Once the cheering dies down, Leroy, Janice, and Hank wal k
over to the stage to neet the Rust Spots.
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Andr ea nods and gri ns.

Hank and sone ot her Spots engage in sone AD LI BBED

LEROY
Man, you really blew ne away!

LEROY ( CONT' D)

Way to go!

ANDREA

What . . . happened?

PATI ENCE

Wail, Ah had to play counsel or and

remnd 'em of what you were tryin'
to do.

chatter...and Janice imediately joins in.

Rock and Duke nmake it to the bandstand (Duke stil

Rock); Andrea wal ks over to them

Rock's in a bad state of shock

Duke nods.

ANDREA
Rock...there' Il be other girls.

ROCK
You were...actually throw n
down...and...gettin" down.
(shaki ng his head "no")

Vell, I'lIl be a...
ANDREA
Vell, we still need sone polish to
get really professional.
DUKE
Wl |, you guys sounded prof essi onal

enough for ne.

Andrea's grin widens into a smle.

ANDREA
Tell you what: Gve us two
years...and we won't need the life
anynore.

She turns to her coll eagues.
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hands as possi bl e.

hol ds
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Al freda, Frances, and Mary Nelle join Andrea, Duke, and Rock.
Andr ea eyebal | s Frances and Mary Nell e.

Rock stil
an answer.

ANDREA ( CONT' D)
What do you think of us quitting
the life in two years and becom ng
a full-fledged, full-tine--

MARY NELLE
Deal , Andr ea.

ALFREDA
Deal , Rock?

DUKE
Yeah. And, |ike Andy said,
"There'll be other girls.”

| ooks stunned...but Mary Nelle gestures himinto

DUKE ( CONT' D)
Hey, if | can go along with it, you
can, too. It's only fair.

Rock nods slowy, then vigorously.

Carol e and Martha Loui se make it to the stage; the forner
congratul ates Andrea with a warm warm hug.

CARCLE
You were fantasticl!

Carol e's hug makes Andrea bl ush.

Mart ha Loui se still | ooks shocked.

LEROY
Andrea, you really put a |ot of
work into this thing. A lot of
wor k.

FRANCES
You can say that again. She really
put us through our paces!
(noddi ng at Andrea)
And we're all glad you did.

Andrea's smle grows bigger

ANDREA
| had anot her source of notivation.
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Several sets of eyes stare at Andrea.

ANDREA ( CONT' D)
That girl who played banjo in our
ragti nme duo.

MARY NELLE
You're pulling ny |eg.

ANDREA
She becane a sex worker...and died
on her first day on the job.

Rock bl ows an inmagi nary bubbl e.
Mary Nelle, Hank, and Leroy nod at Andrea in understandi ng.

LEROY
| don't see why you shouldn't get
rewar ded.

Carol e and Andrea break their enbrace...only to see Leroy
becone the next to hug Andrea.

LEROY ( CONT' D)
I"mgonna talk it over with the
depart ment heads and see that you
get some kind of grade for this...

ANDREA
Wait a mnute, M. Foster.
(1 ooki ng at her bandmat es)
Isit...all right with you guys?
The other eight Rust Spots | ook at each other a few seconds.
At | ast, Jocel ynne cones over to Andrea and Leroy.

JOCELYNNE
(extends hand to Andrea)
You got it...Teacher.

FREEZE FRAME as Jocel ynne and the other Rust Spots
congr at ul at e Andr ea.

FADE QOUT.

THE END



