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FADE | N:
EXT. STRAVBERRYS HOUSE - NI GHT
SUPER: LOS ANCELES, CA, 9-6-1942

Thi s house, in Los Angeles' University Park area, has dull -
colored siding and a roof of a contrasting col or.

I NT. STRAVBERRYS' LIVING ROOM - N GHT

This roomfeatures eclectic furniture; nost of the
furnishings ook as if they'll never go out of style.

GAYLE STRAVWBERRY (16, Bl ack, extroverted; braces on her
teeth) turns the living roomis lights on, then goes to the
famly's floor-nodel radio. She turns the radio ON

GAYLE
Any Sunday ni ght wi thout some dance
nmusi ¢ on the radi o should be
decl ared illegal .

Gayle waits for the radio to come on. I T DOES AT LAST; she
turns the tuning knob until DANCE MJUSI C cones on..."Take the
"A'" Train," to be exact.

GAYLE ( CONT' D)
Gooood.

Gayl e heads for the famly piano...a 1900-19 upright across
fromthe radio. She dusts off the bench, sits onit, and, in
the mddle of "Take the "A" Train," plays to the radio.

Gayl e exudes joy playing the piano's well-worn keys...to the
poi nt where she oversteps the song's end.

ANNOUNCER (V. Q)
And that, of course, is the Duke.
You all know that that's "Take the
"A" Train." Now we have anot her
request that we didn't get to on
| ast Sunday's "Let's Pretend
Ballroom ™ This one is from anot her
hip kitten from Manual Arts High
School, Gayle Strawberry.

Gayl e | ooks surprised as she listens to the radio.
ANNOUNCER (V. O.) (CONT' D)

Gayl e, here is "Wodchoppers'
Ball," by Wody Hernman.



"Wbodchoppers' Ball" BLASTS out of the radio...and Gayle
wastes no tinme as she picks up on the nusic and transfers it
frombrain to fingers.

GAYLE
(eyebal i ng the radio)
Wody, listen to this!
Gayl e goes in another direction with "Wodchoppers' Ball."

She plays on like this until the tune's over...and adds her
own endi ng!

ANNOUNCER (V. O.)

"Wbodchoppers' Ball," by Wody
Herman. Gayle, | hope you enjoyed
t hat one.

GAYLE

(toward the radio)
I's Frances Perkins Secretary of
Labor ?

ANNOUNCER (V. Q)
More "Let's Pretend Ballroom' after
this inmportant announcenent.
(changi ng voi ce)

Buddi ng bandl eaders! Get your band
in the first annual National Sw ng
Contest...you m ght be the next
Basi e, Goodman, or Ellington!

GAYLE
Yes!

ANNOUNCER (V. Q)
Wn five hundred dollars and a
weekend appearance at Roseland in
New York...and that's first prize!

GAYLE
New Yor k!

ANNOUNCER (V. Q)
Second prize: Three hundred doll ars
and a weekend appear ance at
Elitch's Gardens in Denver! Third
prize: One hundred dollars and a
weekend at the Aragon in Chicago!

The radio spot puts a big smle on Gayle's face.



ANNOUNCER (V. Q) (CONT' D)
The National Sw ng Contest...New
Year's Day at New York's famed
Radio City Music Hall! Don't waste
any time, buddi ng bandl eaders! Cet
your entries in NOW

Gayl e sprints fromthe piano and | ocates a pencil and a snal
not ebook on a coffee table. She scribbles on the first clean
pi ece of paper in the notebook while the comercial waps up.

ANNOUNCER (V. O.) (CONT' D)
Enter no | ater than Decenber 24,
1942! That's Decenber 24, 1942!
Angel enos may pick up entry bl anks
here at the KIT studios on Wl shire
Boul evar d.

Gayl e scribbles as much of the information down as she can.

GAYLE
I"mgonna see if | can take
short hand next year.

ANNOUNCER (V. Q)
Fill "emout...and send "emto
Nati onal Swi ng Contest, Box 450,
New York, New York! That address
agai n: National Sw ng Contest, Box
450, New York, New Yor k!

GAYLE
(witing it all down)
Got it!

ANNOUNCER (V. Q)

Put your town on the map! Get your
band in the National Sw ng
Contest...you may be the next
Basi e, Goodman, or Ellington!

(changes to normal voice)
Here' s anot her request you sent in
on our "Let's Pretend Ballroom™
"And the Angels Sing," by Benny
Goodman.

Gayl e runs back to the piano to try to play "And the Angels
Sing" with the radio.

GAYLE
' mgonna get nyself a band and win
t hat contest.



MAI N TI TLES APPEAR OVER ACTI ON
Gayl e manages to keep up with the nusic on the radio.

GAYLE ( CONT' D)
O at least get nyself a band
that'll play to beat the Devil.

About a third of the way through this song, Gayle inprovises.

The front door opens...Gyle's nother, BERN ECE STRAVBERRY
(late 30s, headstrong), enters the roomwhile in a food
server's uniform She notices Gayle at the piano.

BERNI ECE
Gayl e, stop this nonsense right
now.

Ber ni ece wal ks over to the radio...to turn it OFF.

GAYLE
MVanma- -

BERNI ECE
You' ve gotta study for school
t onor r ow.

GAYLE
Mama, | studied this afternoon.

Berni ece gives Gayle a | ook of disbelief.
| NT. STRAVWBERRYS' KI TCHEN - DAY

Gayl e, Berniece, Gayle's brother EARL (18, inpressionable),
and Gayle's and Earl's father FRED (40s, witty, dressed for
work in a barber's uniform eat up at the breakfast table.

FRED
(1 ooki ng at Berni ece)
You | ook |ike you swall owed a vat
of castor oil.

BERNI ECE
You shoul d' ve seen Gayle putting on
t he dog | ast night.

EARL
Must' ve been a German shepherd.



BERNI ECE
(shoots Earl a dirty | ook)
Your sister was listening to that
swi ng show. ..and pretendi ng she was
Duke Ellington.

FRED
It's nice to pretend once in a
whi |l e, dear.

(gazing at Berniece)
You pretended when you were
sixteen, didn't--

BERNI ECE
Wien | was sixteen, | didn't have
time to pretend.
(taking a bite)
My younger brothers and sisters did
all the pretending.

Gayle tries to hide a grin.

GAYLE
I won't be pretending very |ong.
There's this National Sw ng Contest
that's taking place in New York on
New Year's.

Now her grin w dens.

GAYLE ( CONT' D)
| heard about it on the radio, and
I"mgonna start nme a sw ng
band...and we're gonna w n that
cont est .

Fred, Berniece, and Earl drop their eating utensils.

EARL
So you think you wanna be...you?
Fanmous?

Gayl e nods.
EARL ( CONT' D)

Well, there's only one Strawberry
t hat can be fanous.

Wiile Earl grins, Gayle pretends not to listen.
EARL ( CONT' D)

You' re | ooking at the 1942 "Heral d-
Exam ner” All-Cty hal fback



GAYLE
First of all, you' ve gotta learn
not to funble.
(takes a swig of juice)
As long as | can surround nyself
wi th sone good people, just |ike
t he Count, we can do all right.

BERNI ECE

Gayl e, stop tal king that nonsense.
GAYLE

Mama, it's not nonsense--
FRED

Now Gayl e, your mama and | |ike you

taking an interest in nusic,
but...being a bandl eader...well,
that's sonet hing el se.

GAYLE
What's wwong with my being a
bandl eader, Daddy?

FRED
Vell, look, Gayle...it's just
sonmething...it's a lot of hard work
and, uh, a lot of traveling
and...it'll take you years--

EARL

Gayl e, what he's trying to say is--

BERNI ECE
Earl, stay in your place!

An enbarrassed Earl nods at Berniece, who turns to Gayle.

BERNI ECE ( CONT' D)
What your daddy's trying to say is
it's just not the right job for a
young | ady.
(taking a bite)
A vocalist is one thing...you ve
got a good voice...but...

GAYLE
["l1'l remenber what you said when
Anna Mae W nborn and the
I nternational Sweethearts of Rhythm
conme to town.

Gayl e, Fred, Earl, and Berniece finish breakfast.



EARL
(to Gayle)
If they're so great, how cone they
ain't made a novie...like "Sun

Val | ey Serenade"” with Genn MIler?

GAYLE
You just wait...

FRED
Gayl e, honey, I'mtelling you this
SO you won't be hurt: You ain't

gonna find one girl that'll join up
with you.

GAYLE
Ever hear of Ina Ray Hutton?

FRED
If it wasn't for her torso, she
woul dn't even have a band. | nean,

that's the only way she coul d get
any nmen to audition--

GAYLE
(standi ng up)
| know you people think I'm crazy,
and | know you think |I've got ny
girdle on too tight...

BERNI ECE
Wat ch your tone, Gayl e!

GAYLE
I know you do...but when I say |I'm
gonna start nmy own swi ng band, |
mean it!

W thout finishing her breakfast, CGayle grabs her books from
t he kitchen counter and | eaves the room

After a few steps, she stares the other Strawberrys down.

GAYLE ( CONT' D)
In fact, |I'mgonna start right now

Berni ece, Earl, and Fred | ook surprised at Gayl e's outburst
as they listen to the OS. SOUND of Gayle closing the front
door behind herself.

FRED
(to Berniece and Earl)
That girl's girdle is on too tight.



Berni ece nods as the three of them go back to eating.
EXT. BROADWAY - DAY
Not too many cars tool along Broadway.

SOVE H GH SCHOOL STUDENTS wal k Broadway, though...and Gayl e
tries her best to pass themup as she still bristles.

A 1939 Ford passes by Gayle; its occupants (FOUR MORE HI GH
SCHOOLERS) gaze at her. ONE OF THEM sticks a head out.

STUDENT #1
Hey, you! You oughta be carryin' a
wat er mel on

As the Ford speeds out of sight, CGayle grabs a rock with her
free hand and gestures as if to throw the rock at the car.

Gayl e tosses the rock on the curb.

EXT. BUS STOP ON BROADWAY - DAY

Gayle finds a bus stop conplete with a bench. She sits there.
A city transit bus pulls over; its doors open. Gayle gets on.
INT. CITY TRANSIT BUS - DAY

That bus is about half full of PASSENGERS when Gayl e pays her
fare and finds an enpty seat near the back.

It's the seat next to DAGVAR JOHANNSSEN (16, a playful ham

DAGVAR
(1 ooki ng at Gayl e)
Saved it just for you...
(mmcs Judy Garl and)
C non...get happy!

Dagmar studies Gayle's glumprofile.

GAYLE

Yeah. Mght as well...l heard about
this National Swing Contest they're
having the first of next year.

(shuffling her books)
I"mgonna try to get up my first
sw ng band and get in the contest
withit.

Dagmar | ooks excited.



DAGVAR
Hol | ywood, here we cone!

Gayl e | ooks puzzl ed.
DAGVAR ( CONT' D)
We. You' d be too busy leading a
band to play an instrunent.

Dagmar pretends the top of the seat in front of her and Gayl e
is a piano.

Gayl e herself still |ooks puzzl ed.

DAGVAR ( CONT' D)
You' ve got a piano player right

here...in little me.

GAYLE
Who says |1'd be too busy leading to
pl ay?

(points at Dagnar)
You nmean you don't renenber those
duets we played over at ny house?

Gayl e now | ooks excited...Dagmar beans.

DAGVAR
(no I onger "playing")
I nust admt, G S., you ve got a
poi nt...sonetines, we played so
| oud and I ong we coul d' ve sent out
a broadcast.

Dagmar' s eyes w den.
DAGVAR ( CONT' D)
If you need sone help getting
started, I'mright here.
Gayle pulls the cord to signal the bus to stop.
As soon as the bus stops:
GAYLE
Dagmar, anything you can do is
above and beyond with ne.

Dagmar and Gayle rise up and wal k off the bus.



10.

EXT. MANUAL ARTS Hl GH SCHOOL - DAY

On their way inside, Gayle and Dagmar see SEVERAL GROUPS OF
STUDENTS hangi ng around and having fun at the entrance to
this iconic, two-story Depression-era structure.

Gayl e steps up her pace.

DAGVAR
Wait up, Gayyyl e!

GAYLE
W' ve got a lot of work to do.

I NT. SCHOOL LI BRARY - DAY

Seated at a table in this dull, dimy-lighted space, Gayle
and Dagmar scribble out an ad each in search of nusicians.

Dagmar's ad inplies she's after any kind of talent...but
Gayl e ains her own ad at girls only.

Dagmar | ooks surprised.

GAYLE
Have you heard of the...no, you
haven't heard of the Internationa
Sweet hearts of Rhythm

Dagmar nods in a gesture of defeat.

DAGVAR
You sure there are other girls in
this school besides us who want to
play sw ng?

GAYLE

As long as we let 'emknow they're
want ed.

Dagmar's nouth flies open.
GAYLE ( CONT' D)
Vel l, look, it nakes sense: W
can't get drafted.
Slowy but surely, the expression on Dagmar's face brightens.
I NT. MANUAL ARTS HI GH FI RST FLOOR HALLWAY - DAY

The hal | way bursts with MORE STUDENTS as the school day nears
its official start.



11.

Dagmar and Gayle stop at a bulletin board; they tote a good
many copies of their ad.

GAYLE
(putting an ad up)
Dagmar, you take one floor and I|'|
t ake the next one.

Dagmar nods and | eaves the space in a sprightly gait.

Wth her "Calling All Grls!" ad up, Gayle |l eaves the space.
As soon as she's gone, A HAND grasps the ad...to rip it down.
| NT. SCHOOL CAFETERI A - DAY

Early lunch tine...nost STUDENTS here have sack | unches.

So do Dagmar and Gayle...both trade sandw ches.

As soon as they take bites, the two inseparabl es see

W LHELM NA "W LLI E" THOVAS (16, Bl ack, hyper) and MARI LYN
SUZANNE " MARY SUE" CORNI SH (16, Bl ack, bashful) stop by
Gayl e's and Dagmar's table.

DAGVAR
(to Mary Sue and WIlie)
But | already made a trade!

WLLIE
W cane to talk swing. Black dots.
Ri ght, Mary Sue?

MARY SUE
Uh...right.

WLLIE
(to Gayle)
My friend Mary Sue bl ows a mnean
washtub. Me, I'mthe one with the
nean licorice stick

Gayl e | ooks surpri sed.

DAGVAR
Gayle, | think we've got us a
coupl e of finds.
GAYLE
(to Dagmar)

You're not telling nme a story, are
you?



12.

GAYLE( CONT' D)
(pointing to Wllie)
Are you, WIllie?

MARY SUE
She's...we're not kiddin'.

Wil e Gayl e nods, WIlie eyeballs her and Dagmar.

WLLIE
She in this, too, Gayle, baby?

DAGVAR
My friends call me "The Judy
Garl and of the Piano."

WIllie grins, nods, then turns to Gayle.

WLLIE

When' re we gonna junp, baby?
GAYLE

Wait a few days...let nme get sone

nor e bodi es.

(shruggi ng)
Whoever heard of a big band with
just four pieces?

Dagmar and Gayle offer Mary Sue and WIllie a seat each.
I NT. MANUAL ARTS HI GH SCHOOL ROOM 201 - DAY

Dagmar and THI RTY OTHER STUDENTS t ake English G ammar here,
under MARSHALL BELL (50s), who's at his desk.

MARSHAL L
Turn in your textbooks to the page
about proper use of conjunctions.

Result: A mass page-turning.

MARSHALL ( CONT' D)
(t hrough the noi se)
Study it.

Wil e she reads with the class, Dagmar reaches into her
stocking and tries to pass a note to the girl across from
her, KATHLEEN COYLE (16, gentle).

Kat hl een takes the note.
MARSHALL ( CONT' D)

Wul d you like to share that note
with us, Mss Coyle?



13.

KATHLEEN
Haven't read it yet.
(reading the note)
Dagmar's friend' s starting a sw ng
band.
(1 ooki ng at Marshall)
They were | ooking for a drummer.

Marshal | | ooks | ost.

KATHLEEN ( CONT' D)
They wanted to know if 1'd be their
drumrer, M. Bell.

Mar shal | | ooks caught between | aughter and anger.
MARSHAL L
I know we're short on nmen these
days, but this is...

KATHLEEN
You're invited to our first dance.

A sly grin fornms on Marshall's face.

I NT. MANUAL ARTS H GH SECOND FLOOR HALLWAY - DAY

Gayl e, at her |ocker, reaches for a book when KELSEY KU VANEN
(17, witty), MARJORIE "MEG' DEARDOURFF (17, outspoken
aggressive), and NORVA JEANNE TRETI AK (18, studi ous,
energetic, open-m nded; the senior class beauty) join her.
Gayl e | ooks as if she expects a nob |ynching.

Marjorie puts a hand on Gayl e's shoul der.

MARJORI E
Rel ax, uh, Gayle. Nobody's gonna
beat you up...l know who I'd |ike

to beat up, though--

KELSEY
Don't start that again, Meg.

GAYLE
(studying Marjorie)
How d you know ny nane?

MARJORI E
Your | ocker nunber's on the ad.

Gayl e, Kel sey, and Norma Jeanne nod. Gayle's nod is timd.



14.

NORVA JEANNE

Gayl e, we think your starting a
swi ng band's the best thing that's
ever happened here at M A. High.
And we wanna be in on the ground
floor.

(extends hand to Gayl e)
Oh...ny nane's Nornma Jeanne..

A reluctant Gayl e extends her hand out to Norma Jeanne, and
t hey both shake. After a bit, Gayle doesn't | ook so nervous.

NORMVA JEANNE ( CONT' D)
Marjorie's quite a tronmbone pl ayer.
Kel sey plays a pretty good trunpet.

Kel sey bl ushes at Norma Jeanne's conplinent.

KELSEY
(to Gayle)
Nor ma Jeanne's the one who strolled
down the halls last year playing
t he bagpi pes during Honecom ng
week.

An awed CGayl e nods toward Norma Jeanne.

GAYLE
Don't know about a bagpi pe pl ayer.
Do you play anything el se?

NORVA JEANNE
Fifteen other instruments: Trunpet,
tronbone, tenor sax, clarinet,
druns, vVvibes...

Gayle's nouth flies open.

NORVA JEANNE ( CONT' D)
Pi ano, organ, guitar, upright bass,
accor di on- -

GAYLE
Stop! | believe you! You're in! A
t hree of youl

The four of them now congratul ate each other. Marjorie
eyebal I s Gayle while pointing to Norma Jeanne.

MARJORI E
She was gonna tell you she also
pl ays banj o, harnonica, flute, and
har p.



15.

An awed Gayl e shakes her head "yes."
I NT. STRAVBERRYS' KI TCHEN - NI GHT

The Strawberry famly finishes eating dinner.

FRED
(1 ooking up at Gayl e)
Are you still trying to be the Duke

El lington of the bl ock?

Before Gayl e can answer, Earl interjects.

EARL
Duke's in too high a class for
Gayl e.
(to Gayle)
You still trying to be the Spike

Jones of the bl ock?
Ber ni ece eyebal | s Gayl e.

BERNI ECE
Better yet, let's hope you've
gotten it out of your system

Gayl e | ooks anused.

GAYLE
Wshful thinking...I"mstill gonna
go through with it.
(taking a bite)
In fact, I"'mup to eight people.
I ncl udi ng nysel f.

Ber ni ece and Earl | ook dunbfounded...Fred snickers.

FRED
And they all play the piano.

Earl |aughs as the phone RINGS O S. fromthe living room
Gayle, the closest to it, runs to get the phone.

I NT. STRAVBERRYS' LIVING ROOM - NI GHT
Gayl e runs toward the phone and lifts the receiver.

GAYLE
(i nto phone)
Hello...Yes, this is Gayle...You' re
interested in joining our
band?...You' re serious?...Yeah. W
still need a guitar player..



16.

Al'l through the phone conversation, Earl heckles Gayle O S

GAYLE ( CONT' D)
(still on the phone)
You got some friends who wanna
play, too?...Geat...Qur first
practice is this Friday, in the
musi ¢ room .. See you there... Take
care. Bye.

Gayl e hangs up the phone, then lets out a yell of delight.
I NT. STRAVBERRYS' KI TCHEN - NI GHT
Gayl e cones back to finish eating.

EARL
Anot her piano player, huh, Gyl e?

GAYLE
(sitting down)
Mama, Daddy, Earl, brace
your sel ves.

They pretend to be braced.
GAYLE ( CONT' D)
I'"ve got nme a guitar player, and
two of her friends are gonna be in
it, too!
Berni ece, Earl, and Fred stare at Gayle.
GAYLE ( CONT' D)

You shoul d hear her tal k. She
sounds so di stingui shed. ..

Berni ece, Fred, and Earl continue to stare as Gayle tal ks on.
EXT. MANUAL ARTS HI GH SCHOCL - DAY

STUDENTS wal k toward the building or hang around it.

I NT. SCHOCOL CAFETERI A - DAY

M A High's cafeteria also serves as a study hall, especially
in the norning hours prior to home room

Gayl e and Dagmar (seated at a table in back) study when ANNA
STOKOABKI (15, a worry wart), CARLOTTA CANAVERAL (17,
friendly), FINNEGAN GOODENOQUGH (16, a confident girl), and
JANET FEATHERSTONE (15, Native, a thinker) walk over to them



All

four take seats.

DAGVAR
(to Anna and Janet)
| see algebra' s got you two down,
t 0o.

ANNA
Yeah, but |I'm not gonna worry about
it right now, Dagmar.

JANET
(to Gayle)
I understand you're the one to see.

Gayl e nods.

JANET ( CONT' D)
The four of us had to do a | ot of
crying to our folks and a lotta
per suadi ng, but our folks finally
br oke down and let us join your new
swi ng band.

Wth a grin, Gayle nods again.

CARLOTTA

W told "emwe'd split the rental
fees for the horns.

(points to Janet)
Janet pl ays tronbone,

(points to Finnegan)
Fi nnegan' s your tenor sax player,

(points to Anna)
Anna can play trunpet, cornet, and
f 1 ugel horn.

(points to herself)
And |"'m Carlotta. | play sone
clarinet.

Fi nnegan gives Carlotta a surprised | ook.

FI NNEGAN
Sonme clarinet! You al nost nmade the
Los Angel es Junior Phil harnoni c.

ANNA
You in this, too, Dagmar?

DAGVAR
You bet!
(both hands on chest)

17.

(Only Anna and Janet tote any books.)
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DAGVAR( CONT' D)
friends call ne "The Deanna
rbin of the Piano."

My
Du

GAYLE
You nean Judy Garl and.

JANET
(to Gayle)
How re you conming with the other
pi eces?

GAYLE
We need anot her trunpet, another
tronbone, and anot her clarinet by
Friday. That's when we'll start
rehearsing...in the nmusic room

Anna's nouth flies open.

ANNA
That's too early!

FI NNEGAN
It's not too early for ne, Anna.

JANET
We'll be there Friday, Gayle.
(to her three pals)
wn't we?

Fi nnegan, Carlotta, and Anna nod.

MONTAGE SEQUENCE

I NT. MANUAL ARTS HI GH FI RST FLOOR HALLWAY - DAY

Gayl e puts up a notice announcing her swing band' s first
rehearsal : Tonorrow.

I NT. SCHOOL CAFETERI A - DAY

Over lunch, she and Dagmar (who chonps away at a Dagwood
sandwi ch) | ook over recently-purchased sheet nusic.

I NT. MANUAL ARTS H GH SCHOOL ROOM 230 - DAY

Before the bell RINGS out the end of US History class, Dagmar
and Gayl e go over band strategy.

I NT. MANUAL ARTS HI GH FI RST FLOOR HALLWAY - DAY
The same HAND is back...to rip Gayle's | atest nessage down.

END MONTAGE




19.

EXT. MANUAL ARTS H GH SCHOCL - DAY
The grounds are cl ean of people.
I NT. MANUAL ARTS H GH FI RST FLOOR HALLWAY - DAY

Wil e nost of M A Hi gh's STUDENTS cl ear out for the day,
Dagmar and Gayle stroll the hallway in great anticipation.

It's Friday.

GAYLE
I mght have to fill that third
trunpet spot with Norma Jeanne. And
| don't want to do that.

DAGVAR
I don't think she wants you to do
that, either.

They continue to stroll until they come upon a door |abel ed
"MJSI C ROOM "

I NT. MANUAL ARTS H GH SCHOOL MUSI C ROOM - DAY

Gayl e and Dagmar enter a roomthat has two 1890s-1920s
upright pianos, a tangle of wooden chairs, and a ness of
nmusi ¢ st ands.

The two pals |look surprised to find Anna, Carlotta, Finnegan,
and Janet already there...straightening up the place so that
it looks like a real band room

Gayl e and Dagmar hel p out when SHI RLEY VAN KEUREN (15, self-
reliant, self-conscious), trunpet in hand, wal ks into the
nmusi ¢ room

SHI RLEY
(to Dagmar)
H, Gayle.

DAGVAR
' m Dagmar .
(pointing to Gayl e)
She's Gayl e.

Shirley (whose |last nane rhynes with "siren") goes over to
Gayl e and shakes her hand.

SHI RLEY
Are you...still looking for a third
trunpet player?
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GAYLE
You' ve cone to the right place.

Now the nusic roomis all straightened up.

SHI RLEY
Gayl e, ny nane's Shirley...please
don't call me "ElIf." Seens |ike
everybody el se does.

GAYLE
You' ve got yourself a deal
Shirley.

The others file in: Norma Jeanne, Marjorie, and Kel sey

(1 oaded down with their own instruments and several nore of
Norma Jeanne's)...Kathleen and her drumset...WIllie (and her
clarinet) and Mary Sue (who lugs that upright bass).

Anna, Janet, Finnegan, and Carlotta take their instrunments
off the top of the first piano while Gayl e and Dagmar stand
next toit. Gayle, too, tries to direct traffic.

JEANNETTE WEI NSTOCK (16, bold; she has a tronmbone with her)
and APHRODI TE "PI NEY" PELEKOUDAS (17, insecure; she totes a
clarinet) also enter the room

Kat hl een puts her drum set together next to the two old
pi anos; Mary Sue sets up nearby. And the horn players take
seats at the wooden chairs.

VI VI ENNE CAMPBELL- MCDOUGALL (17, snobbish, has a Cockney
accent; totes an electric guitar and a small anp) and buddi es
CARLA LAGOVARCI NO (16, tough-tal king; lugs an alto sax) and
ANTO NETTE " TONEY" BALLANFANT (16, calm lugs a baritone sax)
arrive at |ast.

CARLA
(to Vivienne and Toney)
This is it, huh?

Toney and Vivienne nod...Vivienne wal ks over to Dagnar.
VI VI ENNE

I nust say, you're th' one | talked
to over th' phone.

DAGVAR
(shaki ng her head "no")
No, no. |'m Dagmar. You nean Gayl e.

Dagmar points Vivienne and her two buddies to Gayle; in
di sbel i ef, Toney, Vivienne, and Carla wal k over.
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GAYLE
H, Vivienne. dad you and your
friends could make it.

Carla, Toney, and Vivienne huddl e up.

VI VI ENNE
| say let's depart. This is raw her
unfunny, t' say th' |east.

Carl a nods, but Toney just stands there a noment. All three
| eave the room instrunments, anp, and all...and with Carla
draggi ng Toney out of the room

An angry Marjorie follows the threesone...but she | eaves
wi t hout her tronbone.

Gayl e just stares at the door.

GAYLE
Were's everybody goi ng?

Mout h open, Gayle continues to gaze toward the two doors.
EXT. MANUAL ARTS HI GH SCHOOL - PARKI NG LOT - DAY

Carla, Toney, and Vivienne (instrunments and anp still in tow)
wal k through the parking lot in back of the school; the three
cronies laugh as they walk toward a 1939 Cord.

The O S. SOUND of a |loud car engine takes over.

That engi ne belongs to a 1923 Ford Mddel T...and the car
roars toward Vivienne, Toney, and Carla (who don't see it).

The jal opy just msses Vivienne and her two friends by
inches...if not a few feet.

Marjorie (its owner and driver) junps out. And she's Ilivid.

VI VI ENNE
What's th' matter with you, you...

MARJORI E
You think you' re cute, standing
that poor girl up after you
literally delivered yourself and
your two flunkies--

As Vivienne, Carla, and Toney strut toward the Cord (Vivienne
goes for the driver's side), Marjorie charges toward them
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VI VI ENNE
That band is inferior!
MARJORI E
How do you know? You ain't even
heard us!
VI VI ENNE
Vll, it should be obvious t' you.

It has all th' trappings of
inferiority.

(snmugly | ooks at Marjorie)
However, w th your upbringing--

Marjorie grabs Vivienne's shoul ders and squeezes them

MARJORI E
Get of f ny upbringi ng!

Marjorie takes her hands off Vivienne's shoul ders.

MARJCORI E ( CONT' D)
Since you think you' re so great and
you think we're so "in-fer-i-uh,"
why don't you get your butt back in
t hat buil ding and prove yourself?
(to Carla and Toney)
You two, tool!

Vi vi enne sets her equi pnent down to feel her shoul ders.

VI VI ENNE
W don't have to--
CARLA
Ri ght!
MARJORI E
Then 1'I1 just have to run you

t hree over.
Marjorie noves toward the Model T when Toney eyes Vivi enne.

TONEY
Viv, I'mgoing in.

Vi vienne stares at Toney while Marjorie puts her jalopy in
anot her parki ng space.

CARLA
You' re crazy, Toney Ball anfant!
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TONEY
Do you two want to get run over?

Toney starts back toward the school; a reluctant Carla
follows. (Both still lug their saxophones.)

Marjorie hurries out of her new y-parked Mddel T and sprints
toward Vivienne, who grabs her anp and guitar.

Marjorie | eads Vivienne back inside the school.
I NT. MANUAL ARTS H GH SCHOOL MJSI C ROOM - DAY

Wil e Gayl e and the ot her nenbers of her new band wait,
Marjorie, Vivienne, Carla, and Toney enter the room

Marjorie's is a big grin.

JEANNETTE
What happened?

MARJORI E
There you are, Gayle. The wayward
sheep have returned to the fl ock.

VI VI ENNE
Thanks to th' Bad Shepherd!

Gayl e nods at Marjorie, then goes to a table filled with
copi es of sheet nusic, stacked so that each girl gets her own
set. She passes a set out to each nenber.

The other girls study their sheet nusic...and sone give
vari ed facial expressions.

VI VI ENNE ( CONT' D)
Music? This is barbarism

An ent hused Nornma Jeanne grins and nods.
SHI RLEY

Phil Spital ny would never play this
on the air.

WIllie | ooks up fromher own copi es.

W LLIE
Gayl e, baby, you're all reet.

KATHLEEN
| like listening to this, but I'm
gonna hate playing it.
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Kat hl een earns a pat on the shoulder froma girl near her.

GAYLE
We tried to come up with a good
cross section of styles. Just
wanted to see which style or styles
woul d fit us best.

CARLA
we?

Gayl e just nods.

DAGVAR
That's right, Carla. Gayle and ne.

Gayl e waits before she addresses the gang.

GAYLE
Wiy don't we start with Nunmber One?
Let's see how nusi cal we can be.

A mass shuffling of sheets...a mass tuning of
instrunents...and then Piney, who folds her hands around her
clarinet, |ooks skyward before closing her eyes.

Pl NEY
Qur Father...who art in Heaven...

Carlotta puts her hand on Piney's shoulder. Result: Piney
opens her eyes again and eyeballs Carlotta.

CARLOTTA
Piney...you' re gonna do fine.
Everything's gonna be all right.

WIllie smles as she watches fellow clarinetists Piney and
Carlotta hug each other.

Kat hl een stares at her drum set.

KATHLEEN
' mgonna have a tine playing this.

Gayl e (playing one piano) and Dagmar (tickling the ivories of
the other) start the band off on Andy Kirk's "Until the Rea
Thi ng Conmes Al ong."

They give the other nusicians an eight-bar intro; during it,
Nor ma Jeanne grabs her accordion and straps it on.

At the end of the intro, the brass/woodw nd pl ayers,
Vi vienne, Mary Sue, Norma Jeanne, and Kathleen junp in.
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After sixteen bars, anong the brass/woodw nd pl ayers, only
Fi nnegan (on tenor), WIllie and Carlotta (both on clarinet),
Marjorie (playing tronbone), and Shirley (playing trunpet)
toot with any intensity.

The rhythm section is tight...and that makes Gayle smle.
I NT. STRAVBERRYS' KITCHEN - NI GAT

The Family Strawberry pitches in with the dishes: Fred
washes, Berniece dries the fronts, Gayle dries the backs, and
Earl puts the di shes away.

GAYLE
Wl |, everybody, | got it started:
My first sw ng band.

Berni ece and Fred stop their activities to |look at Gayle
whil e a shocked Earl flips the itemhe's supposed to put back
on the shelf...and lets the dish drop to the fl oor.

Berni ece gives Earl a dirty | ook.

FRED
That' |1 cost you, boy.

EARL
Not if | get drafted..

Ber ni ece picks up a piece of the broken dish; she shows the
piece to Earl.

EARL ( CONT' D)
One |l ess dish you gotta worry
about, Manma.

EXT. EATON S EATERY - DAY

SEVERAL GROUPS COF KIDS file in to a space known by the orange-
and- whi te awni ngs on the outsi de.

I NT. EATON S EATERY DI NI NG ROOM - DAY

The decor inside is straight out of the 1930s: Linoleumtile
floors...wooden booths...fluorescent lighting...you nane it.

Gayl e and Dagmar listen to the jukebox (THE MJUSIC. "One
O d ock Junp") over burgers and fries.

GAYLE
W' re gonna have to put that one in
our book.
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GAYLE( CONT' D)
(takes a bite)
Shoul dn't've left it out.

The two pianists listen on, and when "One O O ock Junp"” ENDS

GAYLE ( CONT' D)
It's your turn to feed the jukebox,
Dag. I'mdown to ny bus fare.

Dagmar nods, |eaves the table, and goes to the jukebox.

DAGVAR
(puts nickel into slot)
Anything in particul ar?

GAYLE
What ever you wanna hear.

Dagmar picks out "Over the Rainbow. .." the novie version.

As the record STARTS, Dagmar feeds the box nore nickels and
sel ects nore tunes.

Gayl e | ooks surprised...Dagmar's in seventh heaven.

Dagmar sits back down al ongsi de Gayl e whil e SEVERAL CUSTOVERS
gasp about what that tune's doing on the jukebox.

DAGVAR
Just wanted to hear ny all-tine
favorite.
(gazes at ceiling)
Just think, Gayle. Wth the right
touch, we can turn this into a
really swi ngin" nunber.

Gayl e | ooks even nore surprised, then stares at her fries.

DAGVAR ( CONT' D)
Aren't you gonna eat your fries?

Gayl e picks one up and nods.
EXT. HADDOCK' S OF HOLLYWOOD - DAY

This one's a rather plain-looking building Iivened up by a
colorful display of records in the w ndow.

I NT. HADDOCK' S SALESFLOOR - DAY

78s take up the back wall and a series of tables between that
wall and the front entrance. Sheet nusic's on one of those
t abl es, too.
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Dagmar and Gayl e peek through a table full of records.

Nor ma Jeanne and SEVERAL OTHER CUSTOMERS crowd t he counter.
On top of the counter: A small phonograph that G VES OUT with
"I'n the Mbod."

Norma Jeanne listens with care while she takes a seat.

NORVA JEANNE
Everybody |'ve heard does "In the
Mbod" the sanme way. Sane key, too.

Sone of the other listeners flash | ooks of indifference.

NORMVA JEANNE ( CONT' D)
I"d like to see sonebody try it in
C..

WALLY HENDRI CKSON (20s), who's the store's clerk on duty,
cones into the room He heads for the counter

NORVA JEANNE ( CONT' D)
Wally, I know it's your |ast copy,
but...would you please sell it to
me? 1'd like to work on it.

VWALLY
Where were you a coupla years ago?

As Norma Jeanne shrugs, Dagmar and Gayl e wal k over to her.
The three of themtrade AD LIBBED greetings.

NORVA JEANNE
Just listening to the big hits and
t hi nki ng about how I'd arrange 'em

Gayl e and Dagnar nod...Norrma Jeanne snaps her fingers.

NORVA JEANNE ( CONT' D)
That's what we need: An arranger!
W don't have one...and | wouldn't
mnd filling the void.

Behi nd the counter, a bew | dered Wally takes the needl e off
the record and the record off the phonograph, then puts the
platter back in its envel ope.

WALLY
(to Norma Jeanne)
Seventy-ni ne cents.

Norma Jeanne fishes into her jeans pocket for the noney. She
finds the seventy-nine cents...right dow to the penny.
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GAYLE
You' d like to be...we'd [ove for
you to be our arranger.

Nor ma Jeanne hands Wally the change and takes the record.

NORVA JEANNE
(to wally)
Thanks a bunch!
(to Dagmar and Gayl e)
I know a bit about arranging, and |
think I can conme up with sone
SwWi ngi ng charts.

Gayl e's got an ear-to-ear grin.

NORMVA JEANNE ( CONT' D)
I"ve got an old friend who's taking
nmusi ¢ at UCLA, and she's show ng ne
all the ropes.

The news nakes Dagmar grin.

DAGVAR
Just one thing, Norma Jeanne: Don't
give us the kind of nush they play
on "The Hour of Charm™

Nor ma Jeanne gestures her agreenent.
I NT. MANUAL ARTS HI GH SCHOOL MJSI C ROOM - DAY
Gayl e and her bandnmates ready thensel ves for rehearsal.

Vi vi enne plugs her guitar into that small anp, then reaches
for a half-enpty bottle of Coke...and drinks out of it.

And Norma Jeanne, arned with copies of her arrangenent of "In
t he Mbod," passes a copy to each bandnmenber.

GAYLE
(addressing the others)
| realize this is the first band
for a lot of you, and you're out
there trying, but sone of you are
still too tentative...too timd
with your instrunents.

Nor ma Jeanne hands CGayl e a copy of the song.

GAYLE (CONT' D)
Thanks, Nornma Jeanne.
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Wi | e Norma Jeanne nods, Toney and Fi nnegan | ook puzzl ed.
Vi vienne is shocked...and Carla seet hes.

VI VI ENNE
(to Carla and Toney)
Cahn't Gayle stay in her place?

Toney doesn't react...Carla gives one sharp nod to Vivienne,
t hen | ooks at CGayl e.

CARLA
Grl, whadda you know about | eadin’
a band?

Marjorie gives Carla an angry | ook.

MARJORI E
Shut up and |isten!

JEANNETTE
Yeah, Carla. Gayle is the boss.
When you get your own band- -

CARLA
Stick a sock in it!
MARJORI E
(to Carla)

Wuld you like nme to stuff your
face into the bell of your horn?

Jeannette does a slow burn...Carla does a fast one...CGyle
| ooks worri ed.

GAYLE
Quys- -

By now, Norma Jeanne's done meki ng the rounds; she gives
Gayl e the final copy of that "In the Mbod" arrangenent.

GAYLE ( CONT' D)
You trunpet players and sax
pl ayers'd sound better if you
didn't slur your notes, for
exanpl e. ..

Hardl y anyone pays attention.
They' re readi ng Norma Jeanne's arrangenent.
ANNA

(to Norma Jeanne)
Are you sure this is "In the Mod?"
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WLLIE
That's what it says at the top of
t he sheet, Anna, baby.

ANNA

| hope that's what cones out of ny

trunpet, WIllie, baby.

The ot her musicians flash m xed, AD LIBBED reactions.

GAYLE

If you guys wanna bl ane sonebody,

bl ame Norma Jeanne...who's doubling

as our arranger.

Al nost everyone | ooks at Norma Jeanne. Sone | ook pl eased,
sone | ook confused, and others | ook disillusioned.

Fi nnegan turns to her boss.

FI NNEGAN
Wong, Gayle. Seventeenfol ding.

Some of the girls laugh at Finnegan's crack.

Gayl e wal ks over to one of the two old uprights.

GAYLE
"' mgonna give you a while to | ook
it over.
(taking a seat)
And then we'll try it on for size.

Dagmar goes over to the other old piano...Norma Jeanne opens
up a black | eather case and pulls out a tenor sax.

Everyone el se gets set up
GAYLE ( CONT' D)

Want the brass and the reeds to get
us going, just like on the record.

KELSEY
Norma, why'd you wite this in C?
NORMA JEANNE
To prove it can be done. Sonmeone's
gotta do it.
GAYLE

Are we ready?

General agreenent reigns anong Gayle's girls.
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GAYLE ( CONT' D)
kay!
(stanps feet to the beat)
One, two, three, four!

The saxophoni sts, trunpeters, tronbonists, and clarinetists
bl ow out the intro, while Vivienne (on guitar) and Mary Sue
(on string bass), as well as Kathleen (on druns), provide
nmusi cal response.

Gayl e and Dagmar junp in as "In the Mbod" noves into its
basi ¢ nel ody.

Somet hi ng doesn't sound right to the other girls.

GAYLE ( CONT' D)
VWhoa! Whoal

That stops the nusic.

GAYLE ( CONT' D)
Kate, we can hardly hear you up
there on those druns.

Kat hl een nods.

GAYLE ( CONT' D)
Tell you what: Act like you're in a
Western, and you're trying to get a
nessage to the eneny tri be.

Kat hl een nods agai n.

KATHLEEN
I"msorry, Gayle.

Jeannette and Marjorie get a kick out of Gayle's
anal ogy. .. Janet |ooks a bit troubl ed.

JANET
e, couldn't you have used a
le bit better anal ogy?

Gay
1t

I
t
Gayl e rests her chin on her fists.

GAYLE
I'"msorry, Janet.

Gayl e | ooks at her sheet nusic...and senses that sonething
doesn't ook right to her.
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GAYLE ( CONT' D)
Nor ma Jeanne, you didn't nean to
give ne two copies of "In the
Mood, " did you?

Nor ma Jeanne now | ooks enbarrassed.

NORMA JEANNE
I"msorry, Gayle.

MONTAGE SEQUENCE

I NT. MANUAL ARTS HI GH FI RST FLOOR HALLWAY - DAY

The bulletin board now features an ad that reads: "GAYLE
STRAVBERRY AND HER BAND- WE SW NG FOR ANY OCCASI ON. "

The flyer includes a picture of the band and its nenbers’
instruments, too.

EXT. DANCELAND BALLROOM - DAY

After school, Gayle corners THE MANAGER ..who receives a copy
of her ad. He turns her down on the spot.

EXT. ORPHEUM THEATER - NI GHT

At the ticket booth of this Art Deco | andmark, Dagmar hands
THE CLERK the sanme ad on her way to the show After Dagmar's
inside the theater, the clerk rips up the ad.

I NT. MANUAL ARTS H GH SCHOOL MJSI C ROOM - DAY

Gayl e' s band works some nore on "In the Mod." (Things cone
al ong nmuch better.)

Gayl e and Dagmar give nods of approval.
| NT. BALLROOM AT COVMODORE HOTEL - NI GHT

Gayl e finds trouble even convincing THE CUSTODI AN to tal k up
her band.

I NT. MANUAL ARTS HI GH FI RST FLOOR HALLWAY - DAY
That HAND is back...to tear down another copy of the sane ad.

END MONTAGE

I NT. STRAVBERRYS' KI TCHEN - NI GHT

It's Friday...and Fred, Berniece, Earl, and Gayle eat a
di nner built around fish.
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FRED
Gayl e, you just about saved us. Wy
didn"t you tell ne you could fish?

GAYLE
Vll, | tried to tell you, but--

Earl wol fs down his food...Berni ece watches hi m eat.

BERNI ECE
Think of all the points we'll save
when Earl goes off to college.

FRED
You' re tal kin" about saving points?
(wat ching Earl eat)
Thi nk of what we'll gain!

Earl stops eating for a few nonents.

EARL
An Al -City hal f back

FRED
I'"mreading where you're closin' in
on the | eading rusher in the
city...what's his nane from-

The phone RINGS O S.

BERNI ECE
Get the phone, Gayle.

Gayl e does exactly that.

GAYLE (O S.)
Hell 0?...Well, we're eating right
now. . . Gky doky.

Al'l through Gayle's phone conversation, the other Strawberrys
make AD LI BBED chatter about Earl's football exploits.

GAYLE (O S.) (CONT' D)
You say you' ve got news about a
job? At school ?...Hall oween ni ght?
The Homecomi ng dance?...Darn right
we'll do it!...After the gane.

At the table, Berniece, Earl, and Fred have stopped gabbing
and now listen to Gayle's reactions.

GAYLE (O. S.) (CONT' D)
Thanks a | ot! Bye.
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Gayl e cones back into the kitchen and takes her seat.
GAYLE ( CONT' D)
Mama, Daddy, Earl...brace
your sel ves.
The three pretend to be braced.
GAYLE ( CONT' D)
Qur band's been invited to play the
Honecom ng dance Hal | oneen
night...after the ball gane!
Bot h Berni ece and Fred | ook at each other in shock.
Fred stares at Gayl e.

FRED
Gayl e, don't ever say "darn" again!

Gayl e slunps in her seat.

EXT. MANUAL ARTS HI GH SCHOOL - NI GHT

Cars pass by...THE SOUND of auto horns fills the night.
I NT. MANUAL ARTS H GH SCHOOL GYM - NI GHT

Not too many decorations here.

Not too many STUDENTS fill the gymtonight, either. Most
congregate in clusters; they gab away and dri nk punch.

About half the students wear Hal |l oween costunes...the
remai ni ng kids wear their regular school clothes.

Gayl e and nost of her bandmates (in their usual school
cl ot hes) occupy a nakeshift platformset up along the |ines
of the band' s nusic-room alignnent.

Everybody's there except Shirley, Mary Sue, Vivienne, Carla,
and Toney.

Gayle tries to get the remaining nenbers ready.
But they're all nervous...scared.
Kel sey | ooks at the decorations.

KELSEY

They really skinped this year.
Looks nore |ike Homestayi ng.
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ANNA
They had to, renenber, Kelsey? It
was the Homecomi ng Conmittee's
i dea.

Kel sey gives Anna a puzzl ed | ook.

ANNA ( CONT' D)
You know...to win the war.

Kel sey nods as Gayl e paces the pl ank.

GAYLE
| hope they renenbered they' ve got
a dance to play.

MARICRI E
Let's start off without 'em W' ve
got Norrma Jeanne.

But Gayl e shakes her head sideways as Norma Jeanne tunes her
br ass- and- woodwi nd i nstrunents.

Shirley and Mary Sue, who hold each other's hands, nmake it to
t he bandst and.

Shirl ey manages to hold her trunpet with her other hand.

SHI RLEY
Sorry, Gayle...l had to get Mary
Sue out of the girls' room

Mary Sue heads for her doubl e bass.
SHI RLEY ( CONT' D)
She was throwi ng up so nuch she
threatened to flood the place.
Gayl e squeezes Shirley's free hand and gives her a warm w nk.

Kat hl een | eaves her druns to stand Mary Sue's bull fiddle up,
but Mary Sue gestures her out of it.

MARY SUE
It's all right, Kathleen.

Wi | e Kat hl een goes back to her drum set, Mary Sue | eans on
her upright bass and gives Gayle a warm w nk of her own.

At |ast, Vivienne, Toney, and Carla (instruments and all)
come up and take their places on the bandstand.
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Al'l three drink fromtheir pop bottles as Gayle wal ks over to
t he threesone.

Marjorie glares at Carla and Vivienne.

MARJCORI E
| still say we shoul da started out
wi t hout 'em

Carla glares back at Marjorie...but Vivienne's too busy
dri nking pop to | ook di smayed.

GAYLE
Were've you three been? You're a
mnute |ate.

VI VI ENNE
Vll, Mim we just 'ad t' stop 'n’
say greetings to all our friends--

GAYLE
Never m nd.

The same two 1890s-1920s uprights fromthe mnmusic room now
flank the gym s makeshift bandstand.

Gayl e strides over to one of the old pianos and spots Dagnar,
who works fromthe other.

GAYLE ( CONT' D)
(addressi ng her bandmat es)
Let's do "In the Mbod." In C

Carla and Toney put their bottles down and pick up their alto
sax and baritone sax, respectively.

FI NNEGAN
(to Carla and Toney)
Didn't you |ike the punch?

Nor ma Jeanne hol ds her tenor sax as she finds a place in the
m ddl e of the platform

Everybody' s ready!

The six brass players and seven reed players toot out the
intro; Vivienne, Mary Sue, and Kathl een back them up.

Once the intro's out of the way, Dagmar and Gayl e play, too.
And on they go with that fanmous nel ody.

Marshal | and ANOTHER TEACHER stride their way onto the gym
floor. (They're in their regular clothes.)
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After twelve bars, Kathleen's drummng's gotten a bhit
stronger...and a smle crosses her face.

Not too many people dance; they're too surprised at what they
hear from whom

Back on the bandstand, the saxes domi nate the first twenty-
four bars (they provide a "call,"” while the trunpet/tronbone
section provides a "response"); it's the sane way with the
bridge (an ei ght-bar passage done up tw ce).

Nor ma Jeanne takes the band's first solo ever; her tenor sax
sol o ends courtesy of the brasses, whose work |l eads up to
Gayl e' s piano sol o of eight bars.

Dagmar takes the next solo (it's an eight-bar affair, too).

After a two-note, all-band "response,” it's that fanous
repeating riff: Ten bars of saxes "calling" and trunpets and
tronbones "responding,” plus two bars of horns that fade.

It's done three tinmes. In the fourth tine, the brasses "call"
(with two-note bursts) and the saxes and clarinets react.

At the end, the brasses crescendo for seven bars, then
Shirley's Ione trunpet (the saxes and the rhythm section give
bottom caps the ending.

A single bass drum beat from Kathleen clinches it all.

A few of the students (as well as the two teachers) cl ap;
nost of the other high schoolers in the gym! ook bew | dered.

GAYLE (O S.)
H, Toilers! dad you came tonight!

A few throng nenbers appl aud.

Gayl e rises fromher seat at her piano to walk to a
m crophone of f to the side.

GAYLE ( CONT' D)
(into m ke)
My nanme's Gayle Strawberry...and |
hope...well, if we stick together,
we'll make this a wild party!

Gayl e gestures Norma Jeanne over to the new y-unoccupi ed
upright and faces her sidewonen.

Toney, Finnegan, and Carla bl ow out a nodul ating twel ve-bar
(in 2/2 tine) intro...to "WId Party,"” as done by Ina Ray
Hutton and Her Mel odears in 1934.
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Kat hl een's cynbal cuts the intro; next thing you know, you've
got music straight out of a Betty Boop cartoon.

As Gayle directs, Vivienne (on guitar), Dagmar and Norma
Jeanne (who put on a four-hand, two-piano show), Mary Sue (on
string bass), and trunpeters Anna, Shirley, and Kel sey add to
the instrunentation...while Carlotta, Piney, and Wllie
"respond” with their clarinet work.

Thirty-two bars after the intro, "WIld Party" changes
keys...and the trunpets take over as the reeds back them up.

Fi nnegan takes the tune's first solo (eight bars) before the
brasses and reeds chal | enge each other for eight nore.

A few kids (and both teachers) dance; everybody else |istens.

Dagmar takes over the next eight bars before giving way to
Nor ma Jeanne for eight.

To the kids out there drinking punch, it's nore like a freak
show t han a dance.

Toney's baritone sax gets the next eight bars; eight nore
bars of Norma Jeanne and Dagmar pounding the ivories follow

Now it's Shirley's turn; she plays her heart out for sixteen
bars (with help from Toney's baritone and Carla's alto).

A STUDENT taunts Shirley. As soon as Shirley gets a chance,
she grits her teeth.

It's Carla's turn for seven; for the next bar, the full band
j oi ns her.

Carla | ooks over at Shirley, who takes the next solo.

Fi nnegan al so plays her heart out for sixteen...but a one-bar
riff by the whole act cuts her solo in two.

It's brasses vs. reeds for the next sixteen bars before the
tune changes keys again, working that new key for sixteen.

Anot her change in keys, another sixteen bars...and Kathleen's
cynbal ends the song (as if "WId Party" were a cartoon).

This song earns the sanme identical response...a | ukewarm one.

A worried Gayle turns to her charges... ANOTHER STUDENT taunts
t he band.
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CARLA
(to Gayle)
You're in for a long night, girl.

As Gayl e readies her band to swing sone nore, she doesn't
| ook fazed by Carla's taunt.

But some of the other nusicians do | ook bothered.
EXT. STRAVWBERRYS HOUSE - DAY
A 1937 Plynmouth rests on the street next to the house.
I NT. STRAVBERRYS' LI VI NG ROOM - DAY
Gayl e and Dagmar (both sit on a sofa) shoot the breeze.
DAGVAR
(1 ooki ng at her hands)
I guess | do have it in me.
Gayl e | ooks puzzl ed.
DAGVAR ( CONT' D)
If I can drive that big old
Pl ynouth, | can handl e anyt hi ng.

Berni ece enters the room She stops in her tracks when she
spots Dagmar and Gayl e.

BERNI ECE
How was the dance, CGayle?

GAYLE
It was...all right...we did pretty
well...just wish nore people'd

danced to our nusic.

BERNI ECE
You're not mxed up in this band
along with Gayle, are you, Dagmar?

DAGVAR
Yes, | am Ms. Strawberry...I'm
her right-hand man...er, wonman.
(in her best Judy Garl and)
We really put on a show | ast night.

Ber ni ece nods.



BERNI ECE
Have fun, you two.
(wal king toward stairs)
|"ve gotta go bal ance the books.

Berni ece heads up the stairs...and talks to herself.

BERNI ECE ( CONT' D)
Fred was never, ever good at that.
One of these days...

Dagmar chuckles a bit.

GAYLE
Renenber: Anything you want in the--

DAGVAR
(mmcs Shirley Tenple)
--icebox is yours to eat.

Dagmar nods in a bit of worry.

DAGVAR ( CONT' D)
(in her normal voice)
Seened | i ke somet hi ng was m ssi ng
| ast night, and |'ve been trying to
put ny hands on it all day.

GAYLE
I thought we ran into a hostile
crowd.

DAGVAR

Maybe so, but...

GAYLE
When they serve you punch spi ked
with antifreeze on your break tine,
that's hostility.

DAGVAR

| thought about this on the way
over here:

(stands up, wal ks ar ound)
What woul d you say about...our
having a featured
vocal i st...sonebody like Sinatra or
Fi t zgeral d?

GAYLE
There's nobody |ike Sinatra or
Fi t zger al d.
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Dagmar grins as she continues to wal k.

DAGVAR
Al'l the nanme bands have sonebody
who does not hi ng but
sing...sonebody to swoon over...

Dagmar' s excursion stops at the piano. She takes a seat
there...and | ooks dreany-eyed.

DAGVAR ( CONT' D)
Somebody to get nushy over...that's
what we need. And we wanna get to
where we're a name band, don't we?

GAYLE
Wl |, yeah, but--

DAGVAR
It's no problem 1'll help you find
a featured singer...1'Il help set

up auditions.
(faces keyboard)
"Il even acconpany them on--

GAYLE
Who'd want to sing with us after
they didn't wanna listen to us?

DAGVAR
Just leave it to ne.

Dagmar plays a glissando on the Strawberrys' piano. She turns
around to eyebal |l CGayl e.

DAGVAR ( CONT' D)
They didn't call me "The Ziegfeld
of Berendo Juni or Hi gh" for
not hi ng.

GAYLE
Al'l right. Okay. You win.

I NT. MANUAL ARTS H GH SCHOOL MUSI C ROOM - DAY

The two 1890s-1920s upright pianos are back in the nusic
room Dagmar sits at one of them Gayle, who holds a notebook
and a pencil, stands next to her.

GAYLE
If you don't know the singer's
sel ection, do what the pros do:
Fake it.
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Dagmar reaches on top of the piano and produces a | arge
vol une. ..a "fake book."

DAGVAR
No probl em

GAYLE
And renenber: Don't--

DAGVAR
I know. Don't show up the singers.

Gayl e gestures her approval .

GAYLE
Be right back. Gotta bring in the
first contestant.

Gayl e wal ks out of the room
| NT. ADJACENT CLASSROOM - DAY

Gayl e strides into a classroom where SI X STUDENTS sit in
various pl aces.

JI MW WASHI NGTON ( Bl ack, 16), GLORI A JEAN MCKI NNON (15), RUBY
LAKE (17), LILLIAN AVERILL (18), ANDY SALKELD (18, cute-
| ooki ng), and FRANCES KALLAGHER (16) all stare at Gayle.

GAYLE
(1 ooki ng around the room
We're ready to audition now. Who
wants to go first?

Nobody speaks up...they continue to stare at Gayle.
GAYLE ( CONT' D)
(points to Ji my)
You go first, Jimmy. You're the
tall est.
A reluctant Jimy gets up and follows Gayle out of the room

SERI ES OF SHOTS - MANUAL ARTS HI GH SCHOOL MJSI C ROOM - DAY

Wth Dagmar pounding the piano, six Toilers (MA High's
ni cknane) vie for the singer's spot in Gayle's band:

Jimy sings (well, swings) a Count Basie tune.

Goria Jean warbles a Judy Garland song.
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Dagmar sings to her own acconpaninent (only to bite her lip
when she spots dJoria Jean's scow ).

Andy does quite a swinging job with a Fats Wall er nunber.
Gayl e | ooks surprised (and gl eeful).

Ruby croons sonething by the Andrews Sisters. (But the fire
doesn't ignite.)

Gayl e just shrugs.

Frances perfornms a tune by Shirley Tenple...and fails to
sound little-girlish

Dagmar grits her teeth.
Lillian finishes up a ball ad.
Gayl e | ooks at her notes; satisfied, she | eaves the room

END SERI ES OF SHOTS

I NT. ADJACENT CLASSROOM - DAY

The six hopefuls are seated again; this tinme, they give AD
LI BBED conments about the whole thing (sonme pro, sone con).

Gayl e cones back in. She stops wal ki ng once inside the door.

GAYLE
Andy, could you pl ease step
out si de?

A nervous Andy does so.

Gayl e and Andy wal k out...and yield OS. COMMENTS from Ji nmy,
G oria Jean, Ruby, Frances, and Lillian

I NT. HALLWAY QUTSI DE ADJACENT CLASSROOM - DAY
Gayl e and Andy nove as far away fromthe door as possible.

GAYLE
Andy, congratulations. It was a
cl ose race between you and Ji my,
but you're our singer.

ANDY
Wl |, uh, thanks, Gayle.
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GAYLE
Conme to the nusic room after schoo
and we'll set you up with our book.

They go their separate ways before Gayl e waves at Andy.

GAYLE ( CONT' D)
See you this afternoon.

Gayl e | ooks relieved.
I NT. MANUAL ARTS H GH SCHOOL MJSI C ROOM - DAY

Al of Gayle's sidewonen except Vivienne, Toney, and Carla
(the absent trio) ready thenselves to play.

Andy, nore excited than earlier, sprints into the room
Sone of the nusicians show surprise.

Gayl e gives Andy a copy of the book (the band's repertoire).

ANDY
(leafing through it)
This is some book! Think I'Il get
t hrough it?
GAYLE

W' || be right by you, Andy.
Gayl e gl ances toward the doubl e doors.

GAYLE ( CONT' D)
" m thinking about Kkicking those
three out. They nust think this is
a bank instead of a band.

MARJORI E
"Il be glad to do it. Gotta put ny
wei ghtlifting to use.

Carla, Toney, and Vivienne walk in at last...with their
instrunents and a pop bottle each.

GAYLE
G ad to have you...if you three
don't stop coming in late, you're

t hr ough.
Toney, Vivienne, and Carla take their places.

VI VI ENNE
"Il tell me nmum and daddy on you.
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TONEY
They're fil m ng another picture,
Viv. Renmenber?

Carla notices Andy going over the band' s nmaterial.

CARLA

Get that boy outa here, Gayl el
GAYLE

Ww. ..l"'ve got a nanme now

(gesturing)
Can't, Carl a.
(pointing to Andy)

Everybody, | want you to neet our
new featured vocalist, Andy
Sal kel d.

An air of surprise grips several bandnmenbers.
MARJORI E
(pointing at Gayle)
You pul | ed a Fi bber McGee! You told

us this was gonna be an all-gir
band!

Marjorie wal ks out...and this tinme, she takes her tronbone.
CARLA
Put a wig on himand I'Il cone
back!
Carla, with her alto sax and her soda pop, storns out.
| NT. EATON S EATERY DI NI NG ROOM - DAY

The jukebox is silent this tine.

But Marjorie, Carla, and Norma Jeanne aren't as they eat
 unch and gab away.

NORMA JEANNE
Funny you hanging out with us,
Carl a.
CARLA
Vll, I've cone to ny senses. Gayle

pul l ed a fast one.

Carl a wat ches Norma Jeanne drink her chocolate malt.
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MARJORI E
If she wanted a singer, it shoul da
been a girl...like Goria Jean
McKi nnon.

NORVA JEANNE
Look, Andy won the contest. He won
fair and square. | think he'd be
great for our band.

Gayl e and Dagmar enter the Eatery; as they find Marjorie,
Carla, and Nornma Jeanne, the two inseparables pull chairs
fromnearby tables and sit next to the trio.

MARJORI E
You' ve got a lot to | earn about
princi pl es, Norma Jeanne.
(takes a bite)
Fi bber McGee gave her word.

Marjorie notices Dagmar and Gayle...who don't | ook fazed.

CARLA
It just goes to show you...you
can't trust 'em
(slams fist on table)
Papa was right! You can't!
(fist on table again)
You can't trust 'em

Marjorie picks up her glass of Coke.

MARJORI E
(to Carla)
You slamthat table again, 1'lI
pour this Coke down your socks.

GAYLE
You really think your dad was
right, Carla? Has he nmet one of us?

CARLA
Listen, girl, I'"mtalking about
West Coast bandl eaders.

MARJORI E
(1 ooki ng at Norma Jeanne)
Thi nk we oughta | et Fibber MGee
and Molly sit here with us?

NORVA JEANNE
Marjorie, lay off!



Dagmar | ooks gl um

DAGVAR
Don't blame Gayle! It was ny idea
to bring a singer in...and we both
t hought Andy woul d be the best
choi ce.

Carla gives a hal fhearted nod.

DAGVAR ( CONT' D)
Besi des, we needed sonething to
nmake this a better band. You saw
how t he crowd took us Hal | oneen
night...as if we were the Seventh
Colum...or is it the Fifth Colum?

Gayl e and Nornma Jeanne nod in agreenent.

CARLA
He can get drafted!

DAGVAR
No, he can't. He told us he's 4-F.

GAYLE
(to Carla and Marjorie)
We'd [ ove to have both of you back.
Al we want you to do is give Andy
a chance.

As Norma Jeanne gives Carla and Marjorie a concerned | oo
the latter two stare in space for a nonent.

MARJORI E
Al right, Gayle. 1'll cone back.

The others | ook at Carla, who nods in agreenent.

CARLA

Al right. Count ne back in.
MARJORI E

But renenber: If Andy ain't any

good. . .
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k,

Marjorie shows Dagmar, Gayle, and Norma Jeanne her fists.

a second, Carla does the sane thing.

MONTAGE SEQUENCE

I NT. STRAVBERRYS' LI VI NG ROOM - DAY

In
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Gayle (tickling the ivories) works with Andy as they go over
sone material .

I NT. MANUAL ARTS Hl GH SECOND FLOOR HALLWAY - DAY

Gayl e goes into her |ocker for sone books...and dredges up a
note as well.

"DEAR FIBBER. .." says the note. That's only the begi nning.

Earl walks into the vicinity;, Gayle wads up the note and
throws it at him

I NT. MANUAL ARTS H GH SCHOCOL MJSI C ROOM - DAY

Rehearsal tinme...Andy works out to everyone's satisfaction
Marjorie nods her approval; Carla gives Andy a "thunbs up.”
END MONTAGE

EXT. BUS STOP ON BROADWAY - DAY

Gayl e's dressed snugly on this nippier-than-usual day.
The bus pulls up; Gayle boards it and pays the fare.
INT. CITY TRANSIT BUS - DAY

Wen Gayle finds Dagmar, the latter's in a seat toward the
back of the bus. Gayle takes the seat next to her.

Dagmar doesn't | ook too happy.

GAYLE
Al set for MA H gh Night at the
Dancel and Bal | room Dag?
(noticing Dagmar)
Too many |unps in your oatneal?

DAGVAR

No. It's Mama...l was hone,
practicing some of our material,
and having fun, and Mama cones into
the living room and says:

(mmcs Ingrid Bergnan)
"Don't ever play that noise in this
house agai n, Dagmar Johannssen!™

GAYLE
Doesn't your dad m nd you playing
swi ng at hone?
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DAGVAR
He Il oves it! But Mana woul d never
hear of it. Not around her.
(1 ooki ng at Gayl e)
That's all Mama and Papa fi ght
about these days.

Gayl e studies her best buddy for a nonent.
I NT. MANUAL ARTS H GH SCHOOL MJSI C ROOM - DAY
For a change, the whole band is here...and on tine.

And Gayl e' s happy about that as she |eads the band into "I'm
Gonna Sit Right Down and Wite Myself a Letter,"” a Fats
Wal | er tune from 1935.

GAYLE
kay, Anna, Shirl, Kelsey! Make
t hose trunpets pop

Anna, Shirley, and Kelsey (they start the song out) conme up
with a trunpet flourish of sorts...Mary Sue's bass work and
Kat hl een's work with brushes (rather than sticks) help.

ANDY
(si ngi ng)
I"mgonna sit right down and wite
nyself a letter,/And nake believe
it came fromyou

Andy sits on top of the old upright piano Dagmar's playing.
Gayl e, who also directs, plays the other old upright.

ANDY ( CONT' D)
I"mgonna wite words oh so
sweet/ They' re gonna knock ne off ny
feet.

While Mary Sue tugs the strings of her bass fiddle, Vivienne
pl ays | ead guitar and Nornma Jeanne struns rhythm guitar.
(Both guitars share Vivienne's snmall anp.)

Dagmar cheers up...due to the show Andy puts on above her

ANDY ( CONT' D)
I like "kisses" on the bottom

After Andy's "BOITTOM " the nusic stops while he sings:

ANDY ( CONT' D)
"Il be glad I got 'em
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"GOl 'EM starts the nusic again

ANDY ( CONT' D)
I'"'mgonna smle and say "I hope
you're feeling better."/1'Il close
with "love" the way you do./I'm
gonna sit right down and wite
nyself a letter,/And I'm gonna make
believe it cane fromyou

Vivienne's guitar chords lead into a riff done up by the
twel ve brass/reed players (simlar to the intro).

ANDY ( CONT' D)
(after six bars)
Oh yeah!

The brasses and reeds riff for another eight bars before they
turn the tune into a tango.

ANDY ( CONT' D)
I"mgonna wite words oh so
sweet/ They' re gonna knock ne off ny
feet./1 like "kisses" on the
bottom/I'll be glad I got 'em

The song changes fromtango back to fox trot as the reeds and
brasses bl ow again for six bars.

ANDY ( CONT' D)
Oh yeah!

It's back to riffing for the reed/ brass players for eight
bars before the rhythm section takes over.

ANDY ( CONT' D)
I"mgonna sit right down and wite
nyself a letter,/And I'm gonna make
believe it came from youuuuu.

ALL BUT ANDY
(through his "YOUUUU')

OH YEAH

ANDY
Gonna nake believe it cane from
youuu.

The trunpets blow out a final flourish

ANDY ( CONT' D)
OH YEAH
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A pleased Gayle junps up fromher seat at the second piano.

GAYLE
That's good. Take a break,
ever ybody.

Gayle waits until her fellow instrunentalists and featured
vocal i st settle back. (Andy's still atop the first piano.)

GAYLE ( CONT' D)
Just wanted to rem nd you that
Sat urday ni ght, Dancel and's hol di ng
Manual Arts Hi gh School N ght.

Wth Dagmar's hel p, Andy clinbs down fromthe first piano.

GAYLE ( CONT' D)
They do this once a week during the
school year for all the high
school s around here.

CARLA
Yeah, CGayle, | know. M sister told
me 'bout 'em They do stupid,
boring, silly things--

Marjorie reaches into the sax section and shows Carla a fist.
MARJORI E

If you wanna keep playing alto sax,
button your |ip!

Carla shows Marjorie a fist, too...looks like a fight.
Gayle's shrill whistle puts the quietus to that.
GAYLE

Meg, don't. Joe Louis doesn't play
tronbone...so why should you go
after the heavywei ght chanpi onship
of the worl d?

Kel sey | ooks over at Marjorie, then at Gayle, whose remark
earns sone | aughs from Shirley and Anna.

KELSEY
"Cause it'll disqualify her for the
f eat her wei ght crown.

Most of the bandnmenbers | augh.
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GAYLE
(after the | aughter)
No, but what | was thinking was:
Stan Wl lians...the best bandl eader
in the Los Angeles area...w !l be
pl ayi ng Saturday night.

Sone AD LIBBED reactions cone from Gayl e' s band.

GAYLE ( CONT' D)
Maybe...we can...get sone pointers
fromhim..

That idea has nost of the nusicians buzzing. Mst, mnd you.
VI VI ENNE
(to Gayle)
Mate, if "e's so swell, why didn't
"e play th' reception ahfter th'

prem ere of "Rebecker," in which ne
mum and daddy were extras?

Vi vienne receives dirty | ooks fromthose around her.

EXT. DANCELAND BALLROOM - NI GHT

The |lights blaze full blast, and the parking lot's full.

I NT. DANCE FLOOR - NI GHT

LOTS OF HI GH SCHOOL- AGE COUPLES have filled up the rather
spaci ous dance floor at this popul ar hangout. Everybody's in

their school clothes or sonething ritzier.

The space is decorated in purple and gray (Manual Arts Hi gh's
colors)...lots of purple and gray.

Al the nenbers of Gayle's band (save Dagmar) are here;
t hey' ve got THEI R DATES with them

On the bandstand, STAN W LLIAMS (30s, dapper) |eads TVENTY
MEN in matching suits and neckties: Stan WIllians and H s
Swi ng Ki ngs.

The nusic: Charlie Barnet's "Are You Hurt."

Wi | e everybody dances around or in front of Gayle and date
Jimy, she shows worry until a datel ess Dagnmar enters.

Dagmar and Gayl e breathe sighs of relief.

JI Mwy
That what's buggin" you, Gayle?
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Gayl e nods.

"Are You Hurt" ends, and once the crowd appl ause kicks in,
Stan strides over to the center mke to address the crowd.

STAN
Thanks a bunch! G ad you Toilers
coul d make it here tonight!

Stan and hi s bandnenbers soak up sone nore audi ence appl ause.
STAN ( CONT' D)
There's nore where this cane

from..but first, ne and the boys
are gonna take five.

Some of the Swing Kings groan. Stan |ooks at his nusicians.
He turns back around to | ook at the teenagers.

STAN ( CONT' D)
kay...we'll make it ten.

Al twenty of Stan's nusicians happily troop off the
bandstand, followed by Stan hinself. (Mre appl ause ensues.)

Once the tooters | eave, Gayle heads for the bandstand.

JI MW
Wiile you're at it, Gayle, get ne a
Coke.

GAYLE
I"mnot going to the concession
stand, Ji my.

Jimy and Dagmar | ook surprised before | ooking at each other.

DAGVAR
About that audition...l hope you're
still not angry.

Gayl e goes to a grand piano and fiddles around with its keys.

ANNA
I don't think the managenment wants
you up there, CGayle.

GAYLE
It's just "til the band comes back.
Hey, Anna...they left their
i nstrunents here. Why don't you
grab a trunpet and join ne?
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A shruggi ng Anna hops onto the bandstand; in the WIIlians
trunpet section, she finds a trunpet...and bl ows scal es.

Marj orie and Norma Jeanne watch Anna and Gayle...and nake
their nove up there.

BOB BQZI CH (17; Marjorie's date) and LARRY SUTHERLAND (17;
he's Nornma Jeanne's date) watch the exodus to the bandstand.

BOB
You' re not thinking about going up
there, are--

MARJORI E
(stops in her tracks)
Bob, I'mgoing up, and if you try
to stop me, you'll get one of
(shows Bob her fists)
Marjorie Deardourff's world-fanous
haymaker s.

Marjorie continues up there, with Norma Jeanne two steps
behi nd...and Larry | ooki ng perpl exed.

LARRY
Nor ma Jeanne, you're the only girl
I know who'd rather nake |ove to a
baby grand!

Marjorie finds a tronmbone and Norma Jeanne | ocates a mari nba.
They test those instrunments out.

GAYLE
(toward the crowd)
W need nore bodies! C non up!

Carlotta, Janet, Finnegan, Kelsey, and Shirley take Gayle's
advice and go to the bandstand, where they grab the
instrunents they play in her band.

Dagmar and Ji nmy watch the goings-on in amazenent.
GAYLE ( CONT' D)
Dagmar, |'m surprised you weren't
the first up here with ne!
Dagmar strides over to the bandstand...

DAGVAR
Gotta go. My bandl eader calls.

...and heads for the piano, only to walk right past it when
she finds an accordi on.
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Wi | e Dagmar picks up the accordion and plays scales on it,
Andy sprints onto the stage and heads for the center m ke,
with Carla and Toney following him On the platform Toney
and Carla grab a baritone sax and an alto sax, respectively.

Kat hl een clinbs up there, too...and when she does, she
marvel s at the drumset that's up there.

WIllie arrives at the plank; grabbing a clarinet, she |ooks
over her shoulder...only to find Mary Sue still on the floor.
Clarinet and all, she nakes a return trip to the dance fl oor
and drags her best friend with her.

W LLIE
Mary Sue, you gotta learn to get
themjitters outa your systent

Mary Sue nods...Piney and Jeannette watch it all.

JEANNETTE
W mght as well go up, Piney.
Couldn't hurt.

Pl NEY
Coul dn't hurt who?

Jeannette and Piney conme up to the bandstand, where they grab
a tronbone and a clarinet, respectively.

Mary Sue stands the Swing Kings' bass fiddle up and tugs the
instrunent's strings.

Marjorie notices sonething wong up there.

MARJORI E
(noticing Vivienne)
Hey, Little Mss Cass, show us
sone! Get your butt up here!

A peeved Vivienne goes up there; she watches the surprised
expressi on HER DATE wears on his face.

VI VI ENNE
You understand, don't ya, nate?

As Vivienne's date nods, LEROY WH TE (16, Bl ack, and Mary
Sue's date) and PAUL GORDON (16, Black; WIlie' s date) get on
t he dance floor...each with two full pop bottles.

LEROY
Hey, Paul, you seen Mary Sue?
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PAUL
You better check the bandstand,
Leroy...l"ve got the feeling Wllie

t ook her up there.

On the plank, Vivienne picks up an electric guitar and
strokes its strings.

The gang's all there...Gyle watches themall warm up

GAYLE
(to her sidewonen)
Anybody nervous?

Bef ore anyone can answer, Kathleen pounds out a spirited drum
intro prior to settling into a nedi um beat .

Gayl e adds sone boogi e-woogi e piano chords...in fact, they
becone the nmusic to "Beat Me, Daddy, Eight to the Bar."

Mary Sue, Marjorie, Carlotta, Vivienne, Norma Jeanne, and
Dagmar pick up on it and play along; the other players junp
in twelve bars later

Twel ve nore bars afterwards, Gayle gives Andy a cue to sing.

ANDY
(into the center mke)
In a dinky honky tonky village in
Texas,/ There's a guy who plays the
best piano by far.

Frances, doria Jean, Lillian, and Ruby stand in front of the
bandstand. Lillian and Frances stick their tongues out at
Andy while the band plays and Andy war bl es.

G oria Jean bl ocks Frances' view. ..Ruby inpedes Lillian's.

GLORI A JEAN
(hands on Frances)
You both canme here with tongues.

RUBY
(to Lillian and Frances)
Yeah. Do you two wanna | eave here
with tongues still in your nouths?

Frances and Lillian nod.

FRANCES
Al'l right, Ruby. Ckay.



57.

LI LLI AN
Yeah. You wi n.

And Lillian and Frances join Ruby and doria Jean (both of
whom turn back around) in enjoying the show.

Gayl e Strawberry and Her Band now really cook

ANDY
(still singing)
He can play piano any way that you
like it,/But the style he likes the
best is eight to the bar;/Wen he
plays, it's a ball./He's the daddy
of themall.

Stan's band cones into the room all its menbers | ook stunned
to find someone el se using their instrunments.

LATER

Some of the teenage coupl es dance as the nusic up there
changes to "Boogi e Wogi e," Tomry Dorsey style.

RI CK WHI TTENTON (20s) holds a KIT m crophone as he and sone
other M A High students engage in an AD LIBBED interview.

After he finishes his interview, R ck watches those dancing
coupl es, then watches Marjorie performthe song's final
solo...a twel ve-bar passage split into thirds by clarinet

pl ayers Piney, WIllie, and Carlotta.

After the solo, all the brasses slide into an ending that
cul mnates in two choppy notes.

Wi | e the audi ence appl auds (a surprise to Gayle), Rick
clinbs onto the bandstand (a shock to all).

Ri ck seeks out the | eader, to whom Dagmar points.

Rl CK
Hello! This is Rick Whittenton from
KIT. May | ask who you are?

GAYLE
Me? Un...Gayle Strawberry.

RI CK
That band of yours sounds |ike
nobody' s busi ness!

Stan and his Swing Kings | ook at each other and shrug while
they await their turn back up there.
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RI CK ( CONT' D)
This has got to be the first tinme a
bunch of...well, 1'd never seen
part of an audi ence get up on a
bandstand and try to play before.

GAYLE
Being on the radio's...quite a
surprise, too.
(gazing at Rick)
You sound like Rick Wiittenton. Are
you really?

RI CK
| sure am Does your band have a
name?

GAYLE
Wl l, we've been calling oursel ves--

As many nusi ci ans as possi bl e gather around Gayl e and Ri ck.

NORVA JEANNE
How about Gayle Strawberry and Her
Soda Pop Music Makers?

Sone of the girls laugh or snicker.
Gayl e, though, stares opennouthed at Norma Jeanne.

NORMA JEANNE ( CONT' D)
Don't |augh! Qur guitarist, our
alto player, and our baritone
player all drink pop as if it was
wat er .

Vi vi enne, Toney, and Carla stare at Norma Jeanne.

NORVA JEANNE ( CONT' D)
It's true.
(to Rick)
And our average age is sixteen. And
that's too young to legally buy
[iquor here in California.

Sone of the nusicians nod in understanding.

GAYLE
It's a deal, then, Norna Jeanne.
Gayl e Strawberry and Her Soda Pop
Musi ¢ Makers we'l |l be.
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Rl CK
As you m ght know, KIT is
sponsoring a | ocal swi ng band and
placing it in the National Sw ng
Contest next New Year's Day in New
Yor k.

Gayl e nods.

RI CK ( CONT' D)
I think we've found one right here.

Gayle's nouth flies open.

RI CK ( CONT' D)
Wth that, then, Gayle, what we're
going to do is advance you and your
band two hundred dollars so that
you can all make it to New York

Strong appl ause cones from many of the coupl es out
there...and even from Stan and some of his nusicians.

RI CK ( CONT' D)
And have enough to have some fun
t 0o.

Rick presents Gayle with a check for two hundred bucks.

GAYLE

Rick, | hope this'I|l be the best

t wo- hundr ed- dol | ar i nvest nent

you' ve ever nade.
Rl CK

W'l be pulling for you and your

band in New York, Gayle.

As the crowd cheering kicks back in, Gayle earns warm hugs
from many of the other bandnenbers.

Those who don't hug Gayle give R ck enbraces.
When he neets her, Andy surprises Gayle with...a kiss.
I NT. STRAVWBERRYS' KI TCHEN - DAY

Berni ece, Earl, Fred, and Gayle, all in robes, eat breakfast.

GAYLE
Earl, you shoul d' ve been to
Dancel and | ast night.
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Earl yawns.

FRED
(to Gayle)
| heard you had a great tinme |ast
ni ght.

GAYLE
| sure did.

BERN ECE
You al npst broke curfew.

GAYLE
It was worth it, though.
(takes a sip of juice)
Found an opportunity that
woul dn' t' ve conme up ot herw se.

Fred | ooks up fromhis plate and breaks into a smrk.

FRED
If you nmean that band--

GAYLE
You know, it's been a while since
we |ast visited New York...New
York...our old stonping grounds.

EARL
W can't afford it, Gayle.

BERNI ECE
Earl, stay in your place just once!
(1 ooki ng at Gayl e)
W can't afford it, Gayle.

GAYLE
Probl em sol ved. You renenber the
Nati onal Swing Contest they're
havi ng New Year's Day in New York?

Ber ni ece groans. Fred nods as if he hears a broken record.

GAYLE ( CONT' D)
Well, KIT decided to sponsor our
swi ng band. Gave us two hundred
dollars...they're putting us in the
cont est !

Earl, Berniece, and Fred | ook at Gayle in stunned sil ence.
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GAYLE ( CONT' D)
It's not Iike that top-secret
project they' ve been working on.
You're all invited to join us.

BERNI ECE
You know your father and | have to
wor k that night.
(lifts her juice glass)
In fact, the restaurant does
| andsl i de busi ness every New
Year's.

GAYLE
It'll be on the radio. On KIT.

Fred shakes his head "no" and | ooks to Berniece for synpathy.
Synpat hy grant ed.

EARL
The girl doesn't quit!

Berni ece takes a sip out of that glass of hers.
EARL ( CONT' D)
Mama, it | ooks |Iike you re stuck
with a musician in the famly.

Berni ece nods at Earl and | ooks at CGayle.

BERNI ECE

He's right. You don't quit.
GAYLE

Well...ever since you and Daddy

took ne and Earl to the Apollo to
see Mary Lou Wllianms play with
Andy Kirk's band the last tinme we
vi sited New York...

BERNI ECE
Oh, ny gosh..
GAYLE
Wel |, ever since then, |'ve al ways

wanted to be a nusician.

(taking a bite)
And you and Daddy al ways used to
tell me: "If you're gonna start
sonet hi ng, make sure you finish."
That's all 1'm doi ng.
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BERNI ECE
Wel |, since you' re that determ ned
to be a bandl eader, |'ve got no

choice but to quit fighting it.

Gayl e gives Berniece a warm knowi ng smle

GAYLE
Thanks, Mama.
BERNI ECE
| just wonder what your friends

t hi nk.
Gayl e just grins.
MONTAGE SEQUENCE

I NT. MANUAL ARTS H GH SCHOOL MUSI C ROOM - DAY

Dagmar, Gayle, and Norma Jeanne are the only three people in
the room..and they work on arrangenents.

I NT. STRAVBERRYS' LIVING ROOM - NI GHT
Gayl e's on the phone; she wites on a 1942 cal endar.

Under Decenber 18, Gayle finds roomto wite: "APPEARI NG AT
ORPHEUM THEATER- THREE NI GHTS. "

Gayl e hangs up...and | ooks ecstatic.
I NT. MANUAL ARTS H GH SCHOOL MJSI C ROOM - DAY

Norma Jeanne sets up her disc recorder in order to cut sone
acetates of the Soda Pop Music Mkers.

END MONTAGE

EXT. ORPHEUM THEATER - NI GAT

The | eader's first nane is msspelled on the marquee: "GALE
STRAVBERRY AND HER SODA POP MUSI C MAKERS." (That all appears
bel ow t he novie's name: "GEORGE WASHI NGTON SLEPT HERE. ")

I NT. ORPHEUM THEATER STAGE - BEHI ND THE SCREEN - NI GHT

Al set to perform Gayle and her bandmates await the end of
t he af orenenti oned MOVIE projected in front of them
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Gayl e and Dagmar stand side by side; like all the other girls
in the band, the two pals wear tailored jackets and matching

skirts plus red blouses. (Wth the exception of Mary Sue, who
stands with her bass, all the other nusicians are seated.)

Andy's seated, too; he's in a suit and a red necktie.

GAYLE
Dagmar, how do you feel about
pl ayi ng the organ?

Dagmar's too excited to talk. Instead, she lets a series of
nods suffice as she sprints her way to the left side of the
stage...where the console of the theater's three-nmanual
Wirlitzer pipe organ has been noved for the occasion.

The novie ENDS...and Nornma Jeanne joins Kathleen in the
percussi on section: Two drum sets. (Kathleen's already seated
at one set; Norma Jeanne sits down at the other.)

I NT. ORPHEUM THEATER BALCONY - NI GHT

Wth THE CROAD appl audi ng " CGeorge Washington Slept Here," THE
SCREEN RI SES. .. and the whole result reveals Gayl e's band.

I NT. ORPHEUM THEATER STAGE - N GHT

Dagmar turns the organ on and sel ects her stops; Gayle gives
Andy and all the instrunentalists a signal.

GAYLE, BAND
CHOO CHOOOOO

Gayl e |l eads the band into the nelody to "Chattanooga Choo
Choo" as she noves over to a grand piano, where she hel ps
provide the rhythm

Kat hl een and Norrma Jeanne provi de contrasting beats; Kathleen
plays at a faster, trainlike clip.

Thirty-two bars after the "CHOO CHOOOOO " chant, Gayle gives
Andy the signal to get up and nove to a center m ke

ANDY
(singing into center mke)
Pardon me, girl...is that the

Chat t anooga Choo Choo?

Wth the touch of a toe piston, Dagmar mekes the organ sound
like a | oconotive.

DAGVAR, GAYLE, KATHLEEN, NORVA JEANNE
Track twenty nine!
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ANDY
Grl, you can give nme a shine.

Dagmar adds her pedalwork to the nusic.

ANDY ( CONT' D)
I can afford to board a Chattanooga
Choo Choo./1've got ny fare and
just a trifle to spare.

Even Vivienne's guitar sounds |like a train.

ANDY ( CONT' D)
You | eave the Pennsyl vania station
"bout a quarter to four,/Read a
magazi ne and then you're in
Baltinmore,/Dinner in the diner
Not hi ng coul d be finer/Than to have
your ham'n' eggs in Carolina.

Under Andy's vocal, the saxes and clarinets conme up.

ANDY ( CONT' D)
When you hear the whistle blown'
eight to the bar,/Then you know
t hat Tennessee is not very
far./Shovel all the coal in, gotta
keep it rollin'. Wo, woo,
Chatt anooga, there you are.

Andy dances in place...and the crowd eats it up.

ANDY ( CONT' D)
There's gonna be a certain party at

the station./Satin and |lace, | used
to call "Funny Face."/She's gonna
cry until 1 tell her that Il

never roam/So, Chattanooga Choo
Choo, won't you choo-choo ne hone.

As the trunpeters and tronbonists grab the next part of the
song, Andy hoofs it across the stage. Gayle smles big.

Marjorie and her trombone solo the first eight bars after
Andy's vocal; Shirley and her trunpet get the next seven.

Dagmar takes the bridge. This tinme, she uses her hands as
wel|l as her feet on the organ.

Ei ghteen bars later, Dagmar plays the sane part...only this
time, in a different key...and, with eight bars left to go in
the bridge, it's this-organ-is-a-train time again.



65.

The other girls join Dagnar as the bridge gets a third run.

They wi nd the song down and nove it into its original key...a
cue for Andy to stop dancing and to go back to the center
m ke to sing.

ANDY ( CONT' D)
There's gonna be a certain party at

the station./Satin and |lace, | used
to call "Funny Face."/She's gonna
cry until | tell her that Il

never roam/So, Chattanooga Choo
Choo, won't you choo-choo ne hone.

On "HOVE, " Kat hl een and Norma Jeanne go at it on the skins
(no help fromtheir friends) for eighteen bars. This tine,
Nor ma Jeanne nat ches Kat hl een beat for beat...and sets the
audi ence to cheering.

Andy and his nouth end the nunber.

ANDY ( CONT' D)
Oh, Chattanooga Choo Choo, won't
you choo-choo nme hone!

Andy stretches out the final "HOVE'" while the brasses,
woodwi nds, druns, piano, guitar, and organ all pretend to be
a | oconotive.

I NT. ORPHEUM THEATER BALCONY - NI GHT

Bob, Paul, Ruby, doria Jean, Larry, Jimy, and Leroy sit in
the same row...along with Marshall Bell and ULF JOHANNSSEN
(30s; Dagmar's dad).

ULF
(to Marshall)
That's ny daughter at the organ!

MARSHAL L
She's extrenely talented! |'ve
gotta admt...the whole band is!

ULF
Thank you! 1'Il tell Dagmar!

They whoop it up...especially Bob, Jimmy, doria Jean, Larry,
Leroy, Paul, Ruby, Uf, and...even Marshall.

Gayl e junps up fromthe piano to congratul ate Andy.
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EXT. JOHANNSSENS' HOUSE - DAY

This University Park house | ooks simlar to the
Strawberrys'...except a fence rings the yard.

I NT. JOHANNSSENS' LI VI NG ROOM - DAY
A cl ock soneplace in this cozy space says it's past noon.

Dagmar and her nom MARTA JOHANNSSEN (30s), relax on the sofa
as they read today's "Los Angeles Tines."

DAGVAR
You really shoul d' ve been at the
O pheum | ast ni ght. The novie was
great, and the band--

Marta shoots Dagmar a tired | ook

DAGVAR ( CONT' D)
Well, Mama, |'m gonna go practice.

MARTA
Al right.

Marta adds a smle to her face.

Dagmar goes to the fam |y piano (an upright fromthe 1880-
1929 period), on top of which stand a few stacks of nusic
books and a stack of sheet nusic.

She scrounges through one of the piles until she finds a book
of works by Gieg; setting the book on the nusic rack, Dagmar
turns to the first piece...and, of course, plays it.

Marta | ooks up from her section of the newspaper and nods her
approval as the nusic plays.

Hal fway through the piece, Dagmar finds the going rough, so
she inprovises...and it sounds |like That Q' Devil Sw ng

Marta flips away what she's reading and wal ks over to the
pi ano, where she gives Dagmar a di sapproving | ook.

MARTA ( CONT' D)
You used to play Gieg so
beautifully, Dagmar.

Dagmar' s out of nusical trouble.
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DAGVAR
I was just inprovising, that's all.
Even Mozart inprovised once in a
while...l just needed a way to get
me through this piece. | always
seemto have trouble with it.

Dagmar | ooks at Marta.

DAGVAR ( CONT' D)
Renmenber what you told ne when you
started giving ne | essons:
" Snmoot hness counts--"

MARTA
This is Gieg, not...CGoodman!
(sits next to Dagmar)
Ever since you joined
that...that...your best friend's
band, your musical standards have
fallen of f.

In disbelief, Dagnmar stops the nusic.

MARTA ( CONT' D)
Consi dering your choice of friends,
it isn't surprising, | suppose.

Dagmar sl anms the keyboard. She stands up and faces Marta.

DAGVAR
You' ve run Gayl e down for the |ast
time! Just...just...LEAVE HER
ALONE!

Dagmar' s voice and facial expression feature a chill.

MARTA
Don't raise your voice at nme, young
| ady!

Dagmar | eaves the bench to sprint for the front door.

DAGVAR
(al ong the way)
Papa and | wouldn't have had this
ki nd of conversati on!

MARTA
That's enough, young--

Dagmar opens the door, but stops short of |eaving the house.
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DAGVAR
I wouldn't even be playing the
piano if it hadn't been for you
pushing ne into it, just 'cause
your own career as a concert
pi ani st died before it was ever
bor n!

Dagmar sl ans the door on her way out.
EXT. WEST 41ST STREET - DAY

Shooting out of the house as if a cannonball, heartbroken
Dagmar al nost aimessly sprints up the street.

As she approaches Figueroa Street, Dagnmar (eyes al nost
cl osed) doesn't see the car comi ng, and...

EXT. CORNER OF 41ST AND FI GUEROA STREETS - DAY

A 1938 WIllys 38 rests in the mddle of the intersection. ITS
DRIVER (a man in his 30s) gets out of the car.

Next to the car, Dagmar's spraw ed out on the pavenent.

Her shoes have been snmashed to shreds and are as bl oody as
her legs. Oher parts of her body are al so bruised.

EXT. WEST 41ST STREET - DAY
Marta | eaves the house, door ajar.

MARTA
DAGVAR! WHERE ARE YQOU?

She sprints in the sane direction as Dagnar.
EXT. CORNER OF 41ST AND FI GUEROA STREETS - DAY

Marta finally makes the intersection. The Wllys and its
driver are still there; he's shook up over the accident.

As SEVERAL PECPLE cone into the intersection to | ook after

Dagmar, the sight of her daughter on the pavenent brings
Marta to tears

She tries to pick Dagmar up...and can't.

She spots the WIllys driver through swi nmng eyes. She grabs
himby the | apels and shakes himviolently.

MARTA
WHAT HAPPENED? TELL ME!
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W LLYS DRI VER
(choki ng up)
I"m..so...sorry..

The WIllys driver and Marta hug each other, both in tears.
EXT. ORPHEUM THEATER - NI GAT

This tine, Gayle's first name is correctly spelled on the
t heater's marquee.

I NT. ORPHEUM THEATER STAGE - BEHI ND THE SCREEN - NI GHT

Gayl e and her instrunmentalists wear matching red dresses
whil e her vocalist wears a red suit and a bl ack necktie.

Gayl e paces the floor...but abandons the idea after a | ap.

GAYLE
Dag's usually on tine...in fact,
she's usually the first to show up.
(1 ooki ng around)
Anybody know what happened to her?

Several bandnenbers shake their heads "no."
Gayl e puts her hands on her head.
GAYLE ( CONT' D)
Her nom ..
(running off)
Be right back, everybody.

"CGeorge Washington Slept Here" NEARS ITS END. Wth uneasy
eyes, Kel sey watches Gayl e | eave.

KELSEY
Hurry up. Picture's about to end.

Gayl e doesn't get too far when..
I NT. ORPHEUM THEATER BACKSTAGE - NI GHT
...a crinmson-unifornmed usher naned GEORCGE approaches her.

GEORGE
Is there a Gayle Strawberry here?

GAYLE
Yes. |I'm Gayl e.

Geor ge | ooks dunbf ounded.
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GEORCE
There's a phone call for you. Just
go in that office on the right.

Gayl e sprints off in that direction.
I NT. ORPHEUM THEATER OFFI CE - NI GHT
She picks up the receiver
GAYLE
(i nto phone)
Hell o...Dag?...Dag, tell ne what
happened. .. whi ch hospital are you
in...and why?
As she listens on, Gayle | ooks grim
I NT. ORPHEUM THEATER STAGE - BEHI ND THE SCREEN - NI GHT
G um | ooki ng Gayl e conmes onto the stage.

CARLOTTA
What happened?

GAYLE
Dagmar called. She got in a car
accident...and now she's at L. A

General Hospital...don't know how
| ong...any of you who want to
| eave. ..

Wth the novie OVER (to the strains of O S. APPLAUSE), THE
SCREEN RI SES, revealing Gayl e and her band.

GAYLE ( CONT' D)
Feel free to do so.

Nobody noves.

I nstead, several of the performers | ook at Gayle in surprise.

WLLIE
You get hold of sone bad reefer,
Gayl e, baby?

Now Gayl e's surprised.
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MARJORI E
(stands up, eyes Gayle)
I f Dagmar heard you tal king Iike
that, she'd linp out of that
hospital and conme over here and
wring your neck.

Most of the nusicians rally behind Marjorie's statenent.

Gayl e turns to her bandmenbers and, going to a grand piano,
readi es the band to play.

GAYLE
Let's do "One O dock Junp.”

Nor ma Jeanne gets up, grabs her tronbone, and sits back down
to join the rest of the band in |launching "One O C ock Junp.”

I NT. STRAVBERRYS' LI VI NG ROOM - DAY

Not even the HOLI DAY MJSI C from the radio | oudspeaker can
cheer Gayle up. Seated at first, she rises and clicks the
radio OFF and just stares at the floor once she returns to
her seat.

Fred cones into the roomwi th a box of Christms decorations.

FRED
Even after nine years, | still
can't get used to these California
winters...just |ike Louis Arnstrong
Wi ping his brow with a Kl eenex..

Fred | ooks around the room

FRED ( CONT' D)
It'd sure help if we had a
tree...even a twg..
(notices Gayl e)
I can sure use sone hel p.

GAYLE
No thank you, Daddy.

Fred sets the box down and studies Gayle.

FRED
Ever seen a Strawberry nope?

GAYLE
Daddy- -
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FRED
Hey, you can tell ne.

GAYLE
How could ny best friend do this to
me? To us? How could a tiny, small-
fingered, effervescent bundl e of

joy...want to kill herself?
FRED

Who?
GAYLE

She | oved playing in that band. She
just loved playing the piano,
period. | don't know what's gonna
happen to her..

FRED
Who?

GAYLE
Daddy, quit the owl routine!

Fred | ooks surprised.

Fred nods.

GAYLE ( CONT' D)
I"m..sorry.
(hugs Fred)
If it weren't for Dag, this band
woul dn't' ve gotten off the ground
like it did.

FRED
Apol ogy accept ed.

GAYLE
She hel ped find us nusicians and
hel ped find that singer...at
school, she could really cut up
but at home, her manma cut her

up. .. why?
(head in Fred' s chest)
| just feel...so...powerless...how

could she do this?

FRED
Way don't you ask her? Go see her?

Fred gives Gayle a hug of his own.
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Gayl e nods as she conpl etes the enbrace.
EXT. LOS ANCGELES GENERAL HOSPI TAL - NI GHT

L.A. General's a nonunental, iconic Depression-era structure
in the city's downtown area.

I NT. LOS ANGELES GENERAL HOSPI TAL SECOND FLOOR LOBBY - N GHT

Gayl e wal ks up to a desk staffed by a nurse named ELEANCOR
BUDKE (50s).

ELEANCR
Yes?

Gayl e sets a well-stuffed shopping bag on the floor.

GAYLE
I understand there's a Dagmar
Johannssen here. | just...| just
wanted to see her.
ELEANCR
You're certainly not next of kin.
GAYLE
No, but I'm her best friend. W go
to the sane school ... Manual Arts.

El eanor gives Gayle a | ook of doubt.

GAYLE ( CONT' D)
| really would Iike to see her.

ELEANOR
I s she expecting you?

GAYLE
She called nme yesterday. She asked
me to stop by and see her!
Gayl e | ooks exasper at ed.

GAYLE ( CONT' D)
| just wanna know where she i s!

Gayl e takes off...as if determined to find Dagmar herself.

ELEANOR
Wait just a m nute, young | ady!

Gayl e stops in her tracks.
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GAYLE
Dol go directly to jail?

ELEANOR
Room 267

A grateful Gayle nods and resunes her odyssey.
I NT. LOS ANGELES CGENERAL HOSPI TAL ROOM 267 - N GHT

Gayl e, shopping bag in hand, peeks inside to nake sure Dagnar
really is in this room

Dagmar's in bed, wi de awake...and her spirits are
surprisingly high as she listens to MJSIC froma portable
radi o by her bed.

Gayl e runs over to Dagmar, drops the shopping bag next to the
bed, and gives her the absol ute warnmest of hugs.

GAYLE
Oh, Dag!

DAGVAR
(i npersonati ng Mae West)
Get a grip on yourself, sugah
There's still some life in this

girl.

GAYLE
Way. .. why...what's the idea?
(breaks the hug)
I can't understand--

DAGVAR
(mmcs Shirley Tenple)
Pl ease don't worry. | just hate to
see those bright eyes cloud--
GAYLE
Were is Maj or Bowes when you need
hi n?
DAGVAR
(in her real voice)
Gayle, I'Il be out of here faster

than you can say "Gayle Strawberry

and Her Soda Pop Music Makers."
(hol ds Gayl e' s hands)

Everything' || be fine.

GAYLE
Except at hone.
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Gayl e straightens up...and Dagmar's face shows mld surprise.

GAYLE ( CONT' D)
You told ne your dad likes the idea
of your playing in a big band, but
your mama doesn't. | renenber.

Al'l Dagmar can do is nod.

GAYLE ( CONT' D)
And | suppose she bl anes ne for
your being here in the first
pl ace...she may have a point.

Dagmar shakes her head "no.

DAGVAR
If that's true, then the Arny Air
Corps flies Kam kaze pl anes and
Messerschm dts.

Gayle flashes a little smle.

DAGVAR ( CONT' D)
How d the band do at the O pheum
| ast night?

GAYLE
We knocked 'em dead. W started out
with "One O dock Jump"” and we
never stopped "til...

Gayl e gestures Dagnmar into holding on a while |onger.
The bandl eader dips into that shoppi ng bag.

GAYLE ( CONT' D)
Coul dn't stop here w thout doing
this.

Gayl e produces two get-well cards...the traditional,
sentinmental type, that is.

GAYLE ( CONT' D)
The first card's fromthe rest of
t he band.

Dagmar takes a | ook at both cards.
GAYLE ( CONT' D)

And the other card is signed by al
the Strawberrys. Made sure of that.
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GAYLE( CONT' D)
(di ps into bag again)
That's not all, Dagmar..

Gayl e pulls out of the bag...a concertinal

DAGVAR
G S., you didn't need to raise the
national debt just for ne.

GAYLE
I wanted to get you an accordi on,
but I wasn't sure if you' d be
confortable with it in bed Iike
that...l just wanted to make sure
you' d be able to hold your own
"Hour of Charm in case the rea
one went flat.

DAGVAR
Well, actually, nmy show s called
"The Hour of Boogie."

Dagmar gl adly takes the concertina and gets the feel of its
keys, bellows, and all.

DAGVAR ( CONT' D)
You' ve been too nice to ne.

GAYLE
There's no such thing as "too
ni ce," Dagmar.

Dagmar pl ays sonet hing on her new present while Gayle, who
sits on the bed, just gazes at her.

GAYLE ( CONT' D)
You renenber that fight we got in
back in '36...back in fourth grade?

DAGVAR
Where we tore each other's dresses
and | got a black eye...and you got
a broken nose?

GAYLE
I"msorry | started it...you re the
best darn friend |'ve ever had.

Dagmar just smles.

GAYLE ( CONT' D)
WIIl you be able to play the pedals
again? Are you gonna be able to
wal k agai n?
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Dagmar stops squeezing her concertina and puts a hand on
Gayl e' s | ap.

DAGVAR
Sur e.

Result: A very big smle by Gayle.

DAGVAR ( CONT' D)
Just that when I play the organ,
["1l be punping the pedals with a
steel pinin ny left |eg.

Gayl e does a gul p.

DAGVAR ( CONT' D)
Bef ore they operate on ne, they've
gotta get nmy strength up. Should
take a week or so.

GAYLE
Only a Rockefeller could
afford...when you see the bill...
(standi ng up)
See you in the poorhouse!

Gayl e grabs a purse out of her shoppi ng bag.

GAYLE ( CONT' D)
I don't know what it'll take to pay
for it all, but...l've got to nake

it up to you.

She Iifts two hundred dollars fromher purse and hands the
noney to a surprised Dagmar.

DAGVAR
Gayl e, don't--

GAYLE
This is the noney Rick Wiittenton
gave ne at Danceland. It's going
toward your surgery.

Gayl e | ooks gravely at Dagmar...whose nouth is w de open.

GAYLE ( CONT' D)
It'Il nean pulling us out of the
Nati onal Swi ng Contest, but a | ousy
cont est neans not hi ng when conpared
to seeing you get out of that bed--
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DAGVAR
Put that noney back!

Gayl e thrusts the |oot toward her best friend.

DAGVAR ( CONT' D)
You started this band so that you
could get it in the contest, and
now you' re tal king about pulling
out...over little ne, at that!

Dagmar not only shows surprise, but enbarrassment, too.

DAGVAR ( CONT' D)
I"'mquite flattered, but I'm
surprised at you--

GAYLE
Vel |, be surprised! Take the noney!

Gayl e of fers Dagnmar the stash once nore, but Dagmar grabs her
by the noney-1aden arm

DAGVAR
If you respect our friendship, you
won't do this.
Gayl e' s face shows disbeli ef.

DAGVAR ( CONT' D)
Real | y.

The | ook of disbelief turns into one of hurt for Gayle.
I NT. STRAVBERRYS' KI TCHEN - DAY

Al four Strawberrys, all of them dressed casually, sit at
t he breakfast table.

Only Berniece, Fred, and Earl chow down.
BERNI ECE

(studying Gayl e)
Gayl e, you need to eat...especially

breakfast. You'll need your
strength for the National Sw ng
Cont est .

GAYLE

I"mtrying to forget about it,
Mama.
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GAYLE( CONT' D)
| figured I'd turn the noney the
radio station gave nme over to the
Johannssens so they can pay for
Dagmar' s surgery.

BERN ECE
How i s she?

GAYLE
Vel |, she's pretty happy. But she
wasn't happy about ny wanting to
gi ve her the noney.

FRED
I can't blane her, CGayle.
(between bites)
Don't throw away this chance you
been dying for. | already told the
guys at the barber shop to listen
for you on the radio.

GAYLE
Can we drop this whol e thing?

They find a KNOCK O S. on the front door; Gayle uses that to
| eave the table.

EARL
(between bites)
That Gayle's girdle's on too tight.

Fred gives Earl a quizzical |ook.
FRED
Earl, how do you know if a girdle's
tight?
| NT. STRAVWBERRYS' LI VI NG ROOM - DAY

Gayl e opens the front door and sees Marjorie and Nornma
Jeanne.

GAYLE
Come in, Meg and Nor na.

Nor ma Jeanne and Marjorie do just that.

GAYLE (CONT' D)
Have a seat, you two.

Nor ma Jeanne studies Gayle before the former | ooks around the
living roomand chooses a seat.
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NORVA JEANNE
You really need a tree, Gayle. It'd
cheer you up in a jiffy.
(to Marjorie)
Aren't you gonna have a seat, Meg?

MARJORI E
No. We can't stay too |ong, anyway.

Gayl e | ooks puzzl ed.

NORVA JEANNE
Meg and | wanted to see Dag. You're
wel cone to cone, QGayle.

GAYLE
well, I...all right.
(wal ks toward the kitchen)
Just let ne ask nmy parents.

Leani ng agai nst the kitchen door, Gayle pops The Questi on:
GAYLE ( CONT' D)
Mama, Daddy, is it all right to go
to the hos--

Fred comes fromthe kitchen into the Iiving room causing
Gayl e to nove out of the way.

FRED
Go ahead, CGayle.
GAYLE
Thanks, Daddy.
FRED
(wavi ng)

H, Marjorie. H, Norma Jeanne.

Ear| and Berni ece cone out of the kitchen and enter the
living room both of them wave at Norma Jeanne and Marjorie
(who both wave back).

Ber ni ece | ooks at Fred.

BERNI ECE
Couldn't you wait until Gayle
finished her question?

FRED
Berni ece...you didn't expect her to
ask if she could go get zonked, now
did you, dear?
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Berni ece, Earl, Gayle, and Norma Jeanne share a goodhearted
| augh as Nornma Jeanne, Marjorie, and Gayl e head out.

I NT. LOS ANGELES GENERAL HOSPI TAL SECOND FLOOR LOBBY - DAY

El eanor's back to staff the desk; she | ooks at Gayl e,
Marjorie, and Norna Jeanne.

ELEANCR
Yes?

GAYLE
W wanted to see Dagmar Johannssen
Is she still in Room 2677?

El eanor nods before she eyeballs Nornma Jeanne and Marjorie.

ELEANOR
| take it you' re both her next of
ki n.

Marj ori e shakes her head sideways.

NORVA JEANNE
We're also friends of hers.

El eanor just nods.

NORVA JEANNE ( CONT' D)
W also go to Manual Arts High
School. And all four of us play in
a swi ng band called Gayle
Strawberry and- -

El eanor rests her chin on her fists.

ELEANCR
This Dagmar's nore popul ar than
Franki e Sinatra.

Norma Jeanne, Marjorie, and Gayle go down the hall.
I NT. LOS ANGELES CGENERAL HOSPI TAL ROOM 267 - DAY

Dagmar pl ays that concertina when Marjorie, Gayle, and Nornma
Jeanne enter the room (Dagmar's still in her bed.)

DAGVAR
If it isn't GS., MD., and N J.T.
(mmcs Caudette Col bert)
Pul | up a bed.
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Gayl e and Norma Jeanne sit next to each other on the near
side of the bed while Marjorie chooses a chair.

Dagmar puts down her concerti na.

NORMA JEANNE
Sure doesn't sound like death in
here, Dag. Mich | ess sickness.

DAGVAR
Li ke my very own papa woul d say:
(m mcs Janes Cagney)
"Al'l sickness ain't death, see?"

Gayl e chuckl es.

DAGVAR ( CONT' D)
(using her normal voice)
That's the old Strawberry.

GAYLE
Dag, | want to apol ogi ze for what
happened a coupl e of days ago.

DAGVAR
Oh, that's all right. And I'd Iike
to apol ogi ze, too, for ever
guestioni ng our friendship.

Marjorie and Norrma Jeanne share bl ank | ooks...|ooks that
Dagmar cat ches.

DAGVAR ( CONT' D)
You know what she did? | told her
not to, but she offered to put up
the noney fromthe radio station to

pay for ny surgery.

Norma Jeanne and Marjorie | ook surprised; a few seconds
| ater, the senior class beauty | ooks chagrined...and the
t ronbone-pl ayi ng weightlifter becones redfaced.

NORMA JEANNE
Gayle, is this true?

Marjorie abruptly stands up

MARJIORI E
YEAH 1S IT?

An intimdated Gayl e nods.
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MARJCORI E ( CONT' D)
Way you net al nout hed- -

Marjorie takes a violent swing at Gayle's nouth...but Gayle
ducks the punch.

When Marjorie swings, Norma Jeanne grabs Marjorie at the
wai st (or higher)...and lifts her up.

Gayl e | ooks at Marjorie in the utnost of shock.

MARJORI E ( CONT' D)
Put me down, Norma Jeanne Treti ak!

NORMA JEANNE
Not '"til you cool off!

Marjorie strains to fight Norma Jeanne's grip.

MARJORI E
| said for you to--

NORVA JEANNE
If you' d ve connected, your brand
of oral surgery would' ve had Gayl e
eating corn neal nmush for the rest
of her life!

Marjorie continues to strain as Norma Jeanne keeps her grip.

MARJORI E
Li sten here, Mss Beauty 'n
Brains: There's only one girl
around here that lifts
weights...and it ain't youl

Wil e Gayl e goes to another spot in the room Norma Jeanne
sits Marjorie down on the bed.

DAGVAR
Watch ny | eg!
(tries to nove around)
These legs are the legs that played
" Chat t anooga Choo Choo!"

Norma Jeanne waits for Marjorie to cool off before
appr oachi ng Gayl e.

NORVA JEANNE
We really thought you wanted to be
in that National Sw ng
Contest...you still wanna be init,
don't you?
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GAYLE
Vel l, yes, but--

MARJORI E

(standi ng up)
No buts, Gayle! You got all of us
in this 'cause you heard a
gol dent hr oat ed announcer on the
radi o say:

(i nper sonat es announcer)
"Be the next Basie, Goodman, or
Mller!™ Didn't you?

GAYLE
Ellington, not MIler!
MARJORI E
(rmoving in on Gayle)
Didn't you?
DAGVAR

Gayl e, don't tal k!
Gayl e heeds. .. and nods.

MARJORI E
Look, it's not your fault Dagmar
got in that accident, so quit
feeling sorry for yourself!

Gayl e nods with a grinmace.

MARJORI E ( CONT' D)
Let her folks figure out how to
foot the bill. It's their kettle of
fish!

DAGVAR
(1 ooki ng at Gayl e)
Meg ain't kidding, podner.

Marjorie reaches for Gayle's shoul ders...but, as a concerned
Nor ma Jeanne and an even nore worried Dagmar watch, Marjorie
exhibits a gentle touch.

DAGVAR ( CONT' D)
Meg, don't hit ny best friend.

MARIJORI E
(to Dagmar)
I won't!
(to Gayle)
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MARJCRI E( CONT' D)
Renmenber when the Reds won the
Wrld Series a coupla years ago?

Gayl e's got a blank | ook on her face.

MARJCORI E ( CONT' D)
Their backup catcher killed hinself
over a bad gane. But that didn't
stop 'em They went on and they
kept wi nni ng!

GAYLE
Basebal | isn't ny kind of gane.

MARJORI E
Wl |, anyway, the point is: You
can't let tragedy continue to get
to you. You gotta go on and |ive.

Gayl e nods.

MARJCORI E ( CONT' D)
Tragedy's a part of life, and if
you keep letting it get you down,
you're not gonna get anything done.

Marjorie hugs Gayle...who warily conpletes the enbrace.

MARJORI E ( CONT' D)
Ask ny mom After having ne and ny
six brothers, she was set to have
anot her child, but the kid--

As Gayle and Marjorie break their hug, Norma Jeanne wal ks
toward Gayl e.

NORVA JEANNE
Gayle, |I've got an idea: Wiy don't
you let nme take over for Dag on
second pi ano. . .

Gayl e of fers Norma Jeanne a funny | ook.
GAYLE

| thought you didn't want to be
tied down to one instrunent.

NORMA JEANNE
It's just until Dagmar
recovers...|l've nenorized all of

Dagmar's parts.

Gayl e nods.



86.

NORVA JEANNE ( CONT' D)
"Il take her place on one
condition: That you stop talking
crazy and | ead us to New York.
Deal ?
Gayl e stares in space a nonent, then nods again.

GAYLE
Deal !

Gayl e and Nornma Jeanne shake hands...and trigger strong
appl ause from Dagmar and Marjorie.

EXT. NEW YORK HARBOR, NEW YORK CITY, NY - DAY

Sleet pelts the skyline on this next-to-last day of 1942.
EXT. EAST 51ST STREET - DAY

It really does look |ike the holiday season in New York Cty.

The sl eet nakes it so...as do the decorations on both sides
of and above the street.

EXT. MAYFAI R ARMS HOTEL - DAY

Qutside this stately-1ooking building here on East 51st
Street, a fair anount of traffic passes.

I NT. MAYFAI R ARMS HOTEL LOBBY - DAY

Gayl e Strawberry and Her Soda Pop Miusic Makers seemto have
t aken over the | obby, especially around the front desk.

Wil e her featured vocalist and the sidewonen engage in AD
LI BBED chatter, Gayle tries to get business straight with
MARI AN KAZANSKI (30s), who's the clerk on duty.

GAYLE
This is the official hotel of the
Nati onal Swing Contest, isn't it?
Mari an nods.
GAYLE ( CONT' D)
You did get our reservations,
didn't you?

Norma Jeanne and Marjorie nove toward the desk.
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MARI AN
Funny...l don't renmenber booking a
Gayl e Strawberry--

NORMA JEANNE

Check your records. W' ve been
booked since the twel fth.

Mari an | eaves the space and goes into an office behind her.

Gayl e takes a sheet of paper out of her purse.

GAYLE
Everybody, | want your attention!

Gayl e gains that attention, too.

GAYLE ( CONT' D)
Here's a list of who's roomng with
who. | don't know how well it'll go
over, but we'll see what happens.

Vi vi enne grabs Toney by the arm

VI VI ENNE
Me 'n' Antoinette, of cuss!

GAYLE
Wait a mnute, Vivienne...let nme go

t hrough the list first!
(peeks at sheet of paper)

Vi vi enne and Antoi nette.

Wi | e Toney nods, Vivienne gives Gayle a snmug | ook.

But Gayl e reads on.

GAYLE ( CONT' D)
Mary Sue and Wl lie, Norma Jeanne
and Marjorie, Carla and Finnegan...

Carl a gives Finnegan a funny | ook.

FI NNEGAN
Well, Carla, we both do play the

saxophone.
GAYLE
(continuing with her 1list)

Pi ney and Jeannette, Anna and
Kel sey, Janet and Carlotta...

Shirley | ooks up at Kathleen and Carlotta.
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SHI RLEY
No surprises so far
Mari an conmes into the space...in contrition
MARI AN
(to Gayle)

M ss...nmy sincere apol ogi es.

Mari an goes after a rack of room keys; she picks out nineteen
keys...all of themstarting with the nunber seven.

MARI AN ( CONT' D)
Ni ne doubl es and a single. Seventh
floor.

Marian the C erk hands the single-roomkey to Gayle...who
passes it back to Andy.

GAYLE
Andy and Andy.

Andy takes the key and shrugs.

Gayl e takes the doubl e-room keys from Mari an and passes them
out in an orderly way...starting wth:

GAYLE ( CONT' D)
(checking her list)
Kat hl een and Shirl ey.

Carlotta, Kathleen, and Shirley can't believe it.

SHI RLEY
(taki ng keys from Gayl e)
Now- -

KATHLEEN, SHI RLEY
--that's a surprise.

Shirley hands a key to Kathleen and puts the other key in her
own purse.

EXT. LEXI NGTON AVENUE - DAY

Vi vienne, Carla, and Toney wal k along this street. Toney
stops when the three reach an intersection.

TONEY
We'd all save wear and tear if we
got a cab.
(1 ooki ng down the street)
W' ve got plenty of noney for one.
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Vi vi enne doesn't | ook convi nced.
TONEY ( CONT' D)
(catching Vivienne' s | ook)
Wul dn't you agree?

At |ast, sone taxicabs show up...and Toney and Carla wave
their arms, hoping to get a cab.

They don't get a cab.

VI VI ENNE
You gulls haven't "ad a
transportation thrill "til you've

ri dden a doubl edecker bus |ike the
ones back 'ome in London.

Carl a nakes a face at Vivienne.

CARLA
Just wave your arms, Viv.

Al'l three nusicians wave their arns each tine a cab
approaches...but the cabs are just too full.

EXT. FI FTH AVENUE - DAY

Gayl e and Kathleen teamup with Wllie and Mary Sue on a
conparatively saner trip: A shopping tour.

GAYLE
(to her shoppi ngmat es)
Wien | was little, Mama and Daddy
and Earl and I woul d make a day out
of shopping at Macy's. We'd make a
once-in-a-while thing out of it.

Pi ney and Jeannette cone out of a Fifth Avenue store with
sonme itens in their grip...and jog over to Mary Sue,
Kat hl een, Gayle, and Wllie (the foursonme in front of then).

GAYLE ( CONT' D)
Had to.
(with a small grin)
Don't get lost there. | did one
time...took three days to find ne.

Pl NEY
VWher e?

GAYLE
Macy' s.
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Pl NEY
VWi ch one?

GAYLE
Got a few hours?

Pi ney nods, and Gayle starts her AD LIBBED story.
EXT. PARK AVENUE - DAY

Marjorie (she reads a map of the Big Apple), Andy, and Nornma
Jeanne head for Grand Central Station. (O this threesone,
only Norma Jeanne wears a dress or a skirt.)

FOOT TRAFFI C noves al ong Park; one of the pedestrians bunps
into Marjorie...and, unbeknownst to her, renoves the
tronmbonist's billfold from her pants pocket.

Andy, Nornma Jeanne, and Marjorie continue al ong Park.

MARJCRI E
Ei t her one of you hungry?

ANDY
| could sure use sonething, Meg.

Nor ma Jeanne nods.

MARJORI E
We oughta try this restaurant in
Grand Central Station. On ne.

Marjorie stops to grab her billfold...but:
MARJCORI E ( CONT' D)
Son of a...starve a little |onger,
you two!
Nor ma Jeanne and Andy still head one way...Marjorie
backpedal s, backtracks, and goes to war as she swerves and
dodges MORE PEDESTRI ANS al ong t he way.
NORVA JEANNE
(to Andy)
She's just |ike her six brothers.
They watch Marjorie go on the warpath.
EXT. LEXI NGTON AVENUE - DAY

Carla, Toney, and Vivienne still haven't found a cab.
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CARLA
Hey! Let's go get a subway!

VI VI ENNE
Too pl ebei an...Me mum and daddy do
this alot in th'" pictures.

They watch a cab go by; Carla gives Vivienne a dirty | ook.
I NT. SKATI NG RI NK AT ROCKEFELLER CENTER - DAY
Shirley, Kelsey, Anna, Janet, Carlotta, and Fi nnegan skate.

Shirley and Janet nake it | ook too easy; Kelsey and Carlotta
hol d onto one another, nmanage to hold their own...but Anna
and Fi nnegan fall down.

Anna can't quite get back up the way Fi nnegan does.
Fi nnegan tries to help Anna up...Carlotta and Janet hel p out.

ANNA
Let's face...let's face it. People
from Los Angeles can't ice skate.

Janet and Finnegan hold onto Anna; the three of them skate on
and watch Carlotta, Kelsey, and Shirley.

JANET
(to Anna)

| guess Shirley's not from Los
Angel es, then.

EXT. PARK AVENUE - DAY

Nor ma Jeanne and Andy chase Marjorie, who's after A FIGURE IN
A VERY DULL, UNBECOM NG DRESS. ..set off by a wig and a pair

of hi gh-heel shoes (with very high heels!).

Andy gives Norma Jeanne a concerned | ook.

NORMA JEANNE
Just go along with it, Andy.

ANDY
Wl |, she's your friend!

The three of themcontinue to sprint along Park Avenue.
EXT. LEXI NGTON AVENUE - DAY

Success! Vivienne, Carla, and Toney get their cab. Before
they crawl in it, they junp for joy.
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I NT. TAXI CAB - DAY
I TS DRIVER (a man in his 50s) | ooks exasper at ed.

CAB DRI VER
VWhere to?

Vi vi enne waves a one-hundred-dollar bill at the driver.

VI VI ENNE
Ever ywher e!

EXT. WEST 54TH STREET THEATER - DAY

Loaded down with bags and/or boxes, Gayle, Piney, Kathleen,
Mary Sue, WIllie, and Jeannette walk inside this small venue.

I NT. WEST 54TH STREET THEATER LOWER LEVEL - DAY

The six of themtake seats in the back and relax by Iistening
to a good-soundi ng, tuxedo-clad SW NG BAND

JEANNETTE
Grls, that's what we're gonna wear
when we take the stage Friday
ni ght...tuxedos.

Jeannette receives puzzl ed | ooks from everybody but Gayle.
MARY SUE
Gayle...did you have to | eave
Jeannette in charge of...our
war dr obe?
Gayl e just nods and grins.
EXT. CENTRAL PARK SOUTH - DAY

Marjorie | eaves Andy and Norma Jeanne in the dust in her
pursuit of the wallet snatcher.

EXT. CENTRAL PARK - DAY
The thief hits the park...Marjorie catches up with the thief.

Andy and Norma Jeanne hit the park, too. They watch Marjorie
at work.

Marjorie westles the thief to the ground. She, as stunned
ONLOCKERS wat ch, frisks the prone thief and punches her in
t he breasts.
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The breasts are too hard to be real...so Marjorie yanks them
out fromunder the thief's dress, then knocks the woman's w g
of f her head.

The result reveals the wonman's real identity: A MAN (20s).

Marjorie sits on (or sprawls over) himand digs her wallet
fromout of one of the "breasts,” which really are two paper
sacks full of stolen |oot and other itens.

I f needed, one of the onl ookers cones to Marjorie's aid to
hol d the thief down.

EXT. RADIO G TY MJSIC HALL - NI GHT

That fam liar neon sign dom nates the atnosphere while A
CROND OF PECPLE lines up in front of the theater

INT. RADIO CITY LONER LEVEL - NI GHT

The eighteen from California sit in front; they watch the
stage show cone to an el aborate end.

Sone of themstill can't get over being inside the place.
Carlotta, Marjorie, and Norma Jeanne whi sper to each ot her.

CARLOTTA
Marjorie, that was really brave of
you to take on that thief in
Central Park. You really went above
and beyond...you gonna be able to
pl ay Friday?

MARJORI E
You better believe it, Carlotta.

Marj orie shows her fingers (sonme of them bandaged up) to
Carlotta before she turns to Norma Jeanne.

MARJCORI E ( CONT' D)
Wait 'til your brother over in the
Paci fic hears about us playing
Radio City.

NORVA JEANNE
He's already heard...| just hope
t hat shortwave radi o he's working
on doesn't conk out Friday
night...so he can hear us.
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El sewhere in front, Carla and Finnegan sit next to each
ot her. Finnegan | ooks all around the space...and an annoyed
Carl a pokes her in the ribs.

CARLA
Finn, watch the show W didn't pay
peanut s!

Fi nnegan scow s.

Vi vi enne, from her seat, does sone scouting of her own. Wth
t he stage show now fini shed, she spots two inportant-I| ooking
men: PETE JACKSON (Il ate 20s) and FOSTER J. NI GGELI NG ( 70s;
say "NIJ a ling") across the aisle from her.

Vi vi enne waves at Foster and Pete. They don't wave back.

VI VI ENNE
(to anyone w thin earshot)
They spons'ed nme nmum s and daddy's
| ast cinenma. One owns a radio
station and th' otha a notor car
firm

Vi vi enne, Toney, and Carla saunter over to Pete and Foster as
the theater lights go up

A suspecting Gayl e goes over there; the others follow.

VI VI ENNE ( CONT' D)
(to Foster and Pete)
Good eveni ng.

Pete and Foster don't | ook aroused.

VI VI ENNE ( CONT' D)
| say, you cane to savor "Random
Harvest." Th' picture you spons' ed.

PETE
Leslie and Syl via Canpbell -
McDougal | ' s daught er!

VI VI ENNE
One and th' sane!

Many of the other Soda Pop Music Makers | ook bored.

PETE
What brings ya to Noo Yock?
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VI VI ENNE
I"'minalittle swing band. | play
the guitar. We're participating in
th' National Sw ng Contest--

FOSTER
W' re sponsoring it.

Foster and Pete ri se.

PETE

My name's Pete Jackson of Radio
Station WGWNV

(pointing to Foster)
And this is Foster J. Niggeling of
the WIlys Mtor Car Conpany. And,
as he said, we're both sponsoring
t he NSC.

As many of the high school ers as possible shake hands with
the two corporate representatives.

FOSTER
Interested in the future of
America. That's what we are.

GAYLE
Uh, sirs, we've been preparing for
this contest for over three nonths.
Rick Whittenton of KIT in Los
Angel es might've told you about us.

Gayl e smacks hersel f on the forehead.

GAYLE ( CONT' D)
Pl ease excuse nme. I'msorry for
bei ng rude.
(of fering her hand)
I"'m Gayl e Strawberry...our band is
call ed the Soda Pop Music Mkers.

Sonewhat timdly, Pete and Foster shake Gayl e's hand.

NORMA JEANNE
Gayl e' s our | eader.

The two nen | ook at each other in bew | dernent.
NORVA JEANNE ( CONT' D)

It was all her idea, and we think
it's just wonderful!
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Pete, without |looking directly at Gayle, points to her and
wat ches for Foster's reaction.

PETE
I"msorry, girls...there nust
be...sonme m st ake.

Several nouths drop.
KATHLEEN

No, M. Jackson, I"'mafraid not. W
were one of the very first entries.

PETE
We don't have your band entered in
the contest...l'msorry, but...you

can't be in the contest.
AD LI BBED di sbel i ef brews anong a few bandnenbers.

GAYLE
Pet e, what about the acetates we
sent you...the...entry blank
(voi ce shakes)
...Rick's letter?

Gayl e | ooks at Pete and Foster in trying to convince them of
the band's entry in the contest...to no avail.

GAYLE ( CONT' D)
What happened? Wat...what...

PETE
We're sorry, Mss, but...there's
not hi ng we can do about it.

GAYLE
(broken up)
BULL!!

Most of the other Soda Pop Music Makers | ook at the twosone
in suspicion as a wet-eyed Gayle runs out of the venue.

A range of reactions (fromindifferent to sad to angry) grips
t he ot her bandmenbers as they size up Foster and Pete.

PETE
You understand our position, don't
you?

Andy and sone of the sidewonen shake their heads sideways;
ot hers use hand gestures.
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And then there's Marjorie.

MARJORI E
Way don't you understand our
position? That girl worked her tail
off to get us herel

THE O S. AD LIBBED SOUND of patrons calling for quiet cuts
t hrough. Marjorie shakes those patrons off.

MARJCORI E ( CONT' D)
Now you wanna show us the door
What're you afraid of?

A COUPLE OF THEATERGCERS go after Marjorie. She sidesteps
t hem (and/ or pushes themoff if need be).

MARJCORI E ( CONT' D)
You afraid that Gayle...or
Wllie...or Mary Sue...or their
fol ks are gonna buy one of your
cars? IS THAT I T?

The two theatergoers give up and sit back down.

CARLOTTA
Never m nd that nobody's buil ding
any nore new cars for the duration.

JANET
Yeah! And who knows how | ong the
duration's gonna | ast?

Sone nore O S. CALLS FOR QUI ET energe as Foster eyeballs
Marjorie, Janet, and Carlotta.

FOSTER
Young | adies, Anerica's
future...her young people...are
known for their decorum Show us
sone.

MARJORI E
"1l show you sonme decorun

I nstead of decorum Marjorie noves toward Pete and
Foster...to show them her fists.

KELSEY
Marj ori e- -
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MARJORI E
Shut up, Kel sey!
(to Foster and Pete)
11 tell--

FOSTER
W have a lot of fine WIlys
deal ers in the South, and...we
don't want to alienate them by--

MARJCORI E
Yeah, | know. Bad product
i dentification!
(nmoves toward the two nen)
Well, that's a bunch of --

Some of the sidewonen pull Marjorie away from Foster and Pete
as a red-jacketed usher nanmed A NO noves in...while "Random
Harvest" BEQ NS.

G NO
Young | ady, you're gonna have to
keep quiet...or you all will be
ej ect ed!
Vi vi enne waves a one-hundred-dollar bill at Gno and stuffs

it into his pants pocket.

MARJIORI E
Let nme go, you! |'m gonna--

G no shrugs and | eaves the space.

VI VI ENNE
Marjorie, one would think--
MARJORI E
Way don'tcha just shut up,
poopbr ai n!
VI VI ENNE
Li sten, you old bloke, I will not--

Marj orie breaks out of the nusicians' hold and pushes
Vivienne into the nearest enpty seat.

MARJORI E
| said shut up
(to the other bandnenbers)
Let's get outa here!

Everybody el se wal ks out but Wllie, Mary Sue, and Kat hl een.
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On the way out, Anna and Kel sey stare at Norma Jeanne.

KELSEY

Thanks for openi ng Pandora's Box!
NORVA JEANNE

Vell, it's truel It was Gayle's

idea! And I'mglad it was! O don't
you renmenber when you and Marjorie
and I met Gayle three nonths ago?

Marjorie conmes back to get Kathleen, WIllie, and Mary Sue;
instead, the four of themstudy Pete and Foster, who've now
t aken seats and who try to watch "Random Harvest."

CUSTOMERS' VO CES (O S.)
DOAN | N FRONT!

MARY SUE
Marjorie, if it's all right, Wllie
and | can drop out of the band.

MARJORI E
And you can take a flying | eap,
Marilyn Suzanne Cor ni sh!

Mary Sue sits down and AD LIBS her rationale to herself.

MARJCORI E ( CONT' D)
Either we're all gonna play
together or we're not gonna play at
all! Etch that in your noggin!

Wllie sits next to Mary Sue...and glares at her.

W LLIE
Yeah! What's buggin' you, baby?

MARJORI E
Let's get the hell outa here.

WIllie and Mary Sue get up and join Kathleen and Marjorie in
| eaving Radio City.

Four rows fromthe front, Kathleen stops and goes back to
where Foster and Pete sit. She addresses them

KATHLEEN
| thought you couldn't hear or see
a person's skin color on the radio!

Pete and Foster now | ook a bit enbarrassed as Kat hl een,
behi nd them | eaves the theater
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EXT. ALLEY OFF EAST 51ST STREET - N GAT

This alley's not too far fromthe Mayfair Arns; here, a
delivery truck gets enptied of cargo by its TWD OCCUPANTS.

WAt ching them SAMMY (40s). He's just plain dishevel ed.

He | eans against a building while he holds a paper sack
that's got a whiskey bottle in it.

A still-forlorn Gayle wal ks by the alley. She goes back
to...join Sammy.

SAMWY
want shone?

GAYLE
(squats agai nst buil di ng)
No thanks. Not ol d enough.

Gayl e finds a surprised | ook from Samy.

SAMWY
| started drinking when | was
t wel ve.
(puts a hand on Gayl e)
You ain't got nothin' to be 'shaned
of .

GAYLE
It doesn't do any good. Al ny
life, I thought it did.

Sammy shows a bl ank | ook on his face.

GAYLE ( CONT' D)
Al ny life, people ve been telling
nme: "Be good, be patient, follow
the rules, and soneday, you'll make
a way."

Gayl e sits on the ground.

GAYLE ( CONT' D)
I had a chance to make good. .. and
now...it's gone. Just |ike when you
catch a big fish, but they tell you
to put it back in the water.

SAMWY
(admring Gayl e's cl ot hes)
Looks |i ke you al ready nade good.



101.

Gayl e gives Sammy an anxi ous | ook.

GAYLE
You don't understand. They can put
us on boxes of pancake m x and
Cream of Wieat, but they' Il never
put us on the radio...unless we
wanna play butlers and nmaids.

Gayl e rests her face on her hands.

GAYLE ( CONT' D)
W had a chance to be...nmy sw ng
band...aw, |ook at you...you'd
never under st and.

SAMWY
| do, too. | |ike pancakes as mnuch
as anyone el se.
(offers Gayle his bottle)
Sure ya don't want shone?

Gayl e studies Sammy for a nonent.

GAYLE
Oh, well...as they say: "'Tis the
season to be jolly."

She takes the bottle from Sammy...and takes a small sw g!
EXT. MAYFAI R ARMS HOTEL - DAY

Qutsi de the hotel, PEOPLE hurry here and there.

I NT. MAYFAIR ARMG ROOM 723 - DAY

Vi vi enne and Toney pack their bel ongi ngs when the door
opens...and Carla enters (and paces the floor while fum ng).

CARLA
| still can't believe they cancel ed
us!
(shruggi ng wildly)
| bought twenty dollars wortha new
reeds just for the contest!

VI VI ENNE
It's just as well, ne mate.
(st ops packi ng)
As | was tryin t' tell that
addl ebrai ned Marjorie, th' car that
struck Dagmar was a WIIlys.
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Carla and Toney give icy stares to Vivienne.

VI VI ENNE ( CONT' D)
Not you, too, Antoinette!

TONEY
Yes, ne, too!
(st ops packi ng)
I wanted to play on the radio and
win that contest. And |I'm not going
to stand here and listen to you
bl ame the car and not the driver.

VI VI ENNE
It was the sponsor's car!

TONEY
Vivienne, that's part and parcel of
your whol e attitude!

VI VI ENNE
Me attitude?

TONEY
(pointing to Vivienne)
You al ways address the effect and
not the cause. You always | ook on
t he outsi de.

VI VI ENNE
VWit a mnute, matel

TONEY
(nmoving in on Vivienne)
You' ve been panpered too | ong!
You' ve never really learned to
figure things out for
yoursel f...and. .

Vi vi enne heads for the door, but Carla blocks it.

CARLA
Li sten up! Learn sonet hi ng!

TONEY
I thought your comi ng to Manual
Arts Hi gh School would show you
sonet hi ng about people...sonething
about val ues. Guess | was w ong.

Vi vi enne seeks the door handle...but Carla tries to keep it
out of the guitarist's reach.
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TONEY ( CONT' D)
It's not the way it is in those
Hol | ywood pi ct ures.

VI VI ENNE
| don't 'ave t' take this, you
know

Carla and Toney teamup to bl ock the door. Vivienne gives up.

CARLA
And Gayle didn't have to let you in
this band...she told ne she heard
you play in last year's school
vari ety show. She |oved your
version of "The Very Thought of
You. "

Vivienne's nouth flies open.

CARLA ( CONT' D)
And she told nme her eyes lit up
when you cal | ed her on the phone
and told her you wanted to join the
band. She thought you were the
best .

A stunned Vivienne finally sits on her own bed.
I NT. MAYFAI R ARMS SUl TE 1902 - DAY

Over brunch, Foster (he sits at a table) and Pete (he's
erect, coffee cup in hand) discuss business in a nmuch nicer
roomthan the ones given Gayle and her charges.

FOSTER
I couldn't sleep |ast night, Pete.
Those words really rang in ny
ears...all night |ong.

Foster grabs a plate of pastries on the table and takes a
sweet roll.

FOSTER ( CONT' D)
And as | got up, | began to see
how, uh, Marjorie...l think that's
her nane...has a point.

Pete stares blankly at Foster.
PETE

You don't really think she has a
poi nt, now do ya?



Foster returns the look with a grave nod.

Pete sits

FOSTER
| do a lot of oratory around the
country about America and her
yout h.
(takes a bite)
And...it seens to nme it's tine to
put the noney where the nouth is.

down and studi es Foster even further.

PETE
Foster...what about those fine
deal ers of yours in the South?

FOSTER
Nobody' s maki ng any nore new cars
for the duration. And nobody knows
how | ong the duration's gonna
 ast...remenber?

Pet e downs his coffee.

FOSTER ( CONT' D)
Right now, I'mnore worried about
that girl we sent off crying. And
that girl who wanted to assault ne.

PETE
Now she oughta go to jail!

FOSTER
Never m nd, Pete.
(standi ng up)
We listened to all those acet ates,
wi re recordi ngs, everything.

Foster wal ks around the room

FOSTER ( CONT' D)
And before we nmet Gayl e and her
band, we both agreed they had
pl enty of talent.
(eyebal 1'i ng Pete)
Correct?

PETE
Wait a mnute! Look what ya got! It
won't go over! Alittle colored
girl leading a band |ike that one?
(wal ks over to Foster)
And, worst of all, a boy singer?

104.
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FOSTER
Plenty of talent.

PETE
A boy singer? It just won't work!
The country ain't ready for that--

Foster wal ks back to the table, where he finds a briefcase.
He opens the briefcase and pulls out a letter and a docunent
that turns out to be an entry bl ank.

He shows the letter and the entry blank to Pete.

FOSTER
M. Wiittenton's gracious letter.
The entry bl ank...one of the first.

Foster closes up the briefcase and goes to a phone on a desk.

FOSTER ( CONT' D)
It's not too | ate, Pete.

Pete's nmouth flies open.

FOSTER ( CONT' D)
You know, they also said this
country wasn't ready for the Benny
Goodman Quartet. Renenber?

Pete's face shows a "huh?" | ook.

FOSTER ( CONT' D)
" m phoning Gayle and inviting her
to bring her band to Radio City.

PETE
(followi ng Foster)
Are you gonna give in to the
threats of a--

FOSTER
(pi cking up receiver)
That was pure hurt.
(di aling)
You' ve got a lot to | earn about
peopl e, young man.

A stung Pete watches Foster nmake the call.
I NT. MAYFAIR ARV ROOM 718 - DAY

Nor ma Jeanne, seated at the foot of her bed, plays the
bagpi pes while Marjorie, at the foot of her own bed, stews.
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MARJCRI E
You wanna stop killing swine a
m nut e?

Marjorie paces the floor as Norma Jeanne stops the mnusic.

NORVA JEANNE
You' re gonna keel over from
exhaustion trying to play Bogey and
Bette Davis and John Wayne at the
sane tine.
(sets bagpi pes down)
Rel ax.

MARICRI E
Rel ax? RELAX?

The phone RI NGS

NORMA JEANNE
Yeah. You're making coffee nervous.

Marjorie stops pacing to answer the phone.

MARJORI E
(into the receiver)
Hello...Ch, it's you, M.
Ni ggeling...A nessage for Gayle,
huh?...1 don't know where she is,
but I do know this: She ain't in
this hotel right now

Nor ma Jeanne gets up and paces the floor.
EXT. ALLEY OFF EAST 51ST STREET - DAY

Gayl e sl eeps on top of Sammy. After a few seconds, they wake
up...very groggily.

GAYLE
Hell 0. ..who are you?

Gayl e falls back asleep, inebriated, on top of Sammy.
I NT. MAYFAI R ARMS HOTEL LOBBY - DAY

Norma Jeanne and Marjorie talk to Marian, who's behind the
front desk.

MARJORI E
W' re | ooking for a Gayle
Strawberry. Teenager, this tall.
(gesturing)
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MARJCRI E( CONT' D)
Wth braces on her teeth.
(zeroes in on Marian)
What happened to her?

MARI AN
Mss, | wish |l could tell you

NORVA JEANNE
Ma' am we've got a nessage:
(hands Marian a note)
If you find her...or if she finds
you...tell her Foster J. N ggeling
called to tell her we're back in
t he contest.

Wil e Marian takes the note, Marjorie heads for the | obby
doors...only to stop to eyeball Nornma Jeanne.

MARJORI E
Since you say |'m good at playing
Bogey, |'Il play Bogey.

A worried Norma Jeanne | ooks around the | obby as Marjorie
opens a door. Marjorie, with her hand on the door, stares at
her best buddy.

MARJCORI E ( CONT' D)
You com ng, you one-wonman band you?

Nor ma Jeanne nmakes her nove and | eaves the | obby with
Marjorie as Marian watches them | eave.

MARI AN
' m supposed to say "Ma'am "

MONTAGE SEQUENCE

EXT. EAST 51ST STREET - DAY

As they | ook up and down both sidewal ks, Marjorie and Nornma
Jeanne find no sign of Gayle.

I NT. SKATI NG RI NK AT ROCKEFELLER CENTER - DAY

They can't find her anong all those gliding (and/or
shivering) BCDI ES out there.

Nor ma Jeanne and Marjorie give up and put on skates.
I NT. GRAND CENTRAL STATION - TICKET BOOTH - DAY

Marjorie (in spite of Norma Jeanne's objections) asks A CLERK
if he's seen a sixteen-year-old girl with braces buy tickets.
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But the clerk shakes his head "no."
EXT. EAST 51ST STREET - DAY

Exhausted, Marjorie and Norma Jeanne, armin arm go back
toward the hotel .

END MONTAGE

EXT. ALLEY OFF EAST 51ST STREET - DAY

On the way back to the hotel, Marjorie and Norma Jeanne see
two bodi es snuggling up to each other.

The two buddi es inch closer to the two snuggling bodies.
Marjorie touches the smaller body as if it belongs to Gayle.

NORVA JEANNE
Wait, Meg!

The smaller "snuggler" turns around and reveal s her face.
It's Gayle Strawberry, all right.

Norma Jeanne and Marjorie pry her from Sammy and |ift her
up...but Gayle tries to fight the double grip.

GAYLE
Let ne go or I'll call the ASPCA

It hits the two "detectives" that Gayle's drunk.

MARJORI E
Gayl e Strawberry, next time you
take a drink, make it mlk! O soda

pop!
EXT. EAST 51ST STREET - DAY
Marjorie and Norma Jeanne help Gayl e back to the hotel.

NORMA JEANNE
Look, Gayle, we've gotta get you
all cleaned up and--

MARJORI E
She knows that, Norma Jeanne.

The first tronboni st and her arranger-nmultiinstrunentali st
friend find it hard to hold onto Gayle and find warnth.
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NORMA JEANNE
Gayl e, M. Niggeling has a nmessage
for you.

GAYLE

Quit calling himthat! He's Witel
Marj orie shakes her head in exasperation.

NORVA JEANNE
We were gonna tell you at the
hotel, but why keep it a secret?
We're playing in the National Sw ng
Contest after all!

Opennout hed Gayl e wants to | augh...but can't.

NORVA JEANNE ( CONT' D)
W' || need to rehearse tonight!

Gayl e stops; it forces Norma Jeanne and Marjorie to stop.

GAYLE
And you tal k about ne being drunk!

Marj orie shakes her head once nore as she hel ps Norma Jeanne
get Gayle back to the Mayfair Arns.

EXT. RADIO G TY MJSIC HALL - NI GHT

A LARGE CROND OF PEOCPLE tries to get into the theater this
New Year's Day. It's nostly high-school -to-coll ege age.

What's nore (and this is unusual for 1943, even in Anerica's
nost cosnopolitan city), the crowm's nmade up just about
equal |y of Bl acks and Whites.

I NT. RADI O CI TY DRESSI NG ROOM - N GHT

To the O S. STRAINS of an amateur band' s version of "You Made
Me Love You," CGayle, Kathleen, Piney, Jeannette, and Wllie
have crammed this little roomfor the sole purpose of getting
dressed...in tuxedos.

The sl acks, vests, and coats, |ike the bow ties, are bl ack.
Jeannette hel ps Piney with her bow tie.
Pl NEY

| hope ny brother doesn't |augh at
me while I'min this penguin suit.
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JEANNETTE
If he didn't laugh at Shirley
Tenpl e for wearing a tux, why
shoul d he | augh at you, Piney?

Kat hl een studi es a chi pper Gayl e.

KATHLEEN
You' re gonna be all right tonight,
aren't you, CGayle?

Gayl e nods slowy.
W LLIE
(to Gayle)
You shoul da decked us out in red,
baby.
Kat hl een makes a playful face at Wllie.

Mary Sue, already in a tux, cones into the roomw th a sigh
of relief. She waves at Wllie, who returns the wave.

JEANNETTE
Mary Sue, this is it.
MARY SUE
I know.
JEANNETTE

When they introduce us, we don't
wanna see you hiding in the | adies’
room

MARY SUE
| just got back fromthere!

Sone of the six have a good | augh.

SERIES OF SHOTS - INT. RADIO CITY GREAT STAGE - N GHT

RUSS CLARK AND HI' S ORCHESTRA (fifteen coll ege-age males in
bl ue suits and neckties) play "In the Mod..." inits
origi nal key.

They're in the groove, as the AUD ENCE' S reaction shows.

A twel ve- nenber novelty band in zoot suits, CONNIE GRI SSOM
AND HI S SW NGAHOLI CS, cuts up (high-school style) "Gve My
Regards to Broadway. "

Anot her hi gh-school act, the twenty-nmenber JUDY JAYE AND HER
ALL-A@ RL BAND, nade it here...and they're all in gowns.
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The song: An excellent version of "My Man."

An all-Black act swi ngs: ROYAL COUNTS AND H S REGALS
(seventeen guys, all in their teens...and in purple suits and
bow ties).

They' ve got the groove with "Flyin" Hone."

END SERI ES OF SHOTS

I NT. RADI O CI TY BACKSTAGE - N GHT

Gayl e's Soda Pop Music Makers, all in tuxedos by now, get in
line. (Each tux now includes a red rose on each left |apel.)

Gayl e | ooks worried; Norma Jeanne wal ks over to her.

NORMA JEANNE
Don't worry. Dagmar won't know the
di fference.

GAYLE
I"'mnot worried about that.

The news makes Nornma Jeanne sml e.

GAYLE ( CONT' D)
It's just that every one of the
ot her bands sound very good.

"Flyin" Hone" ENDS O S., and once the SOUND of the Regals
packing up is finished, Gayle's band heads for:

I NT. RADIO CI TY GREAT STAGE - N GHT

Once in place, and after AN O S. VO CE introduces the band,
Gayl e Strawberry's Soda Pop Miusic Makers start out
with..."Tuxedo Junction.™

A silent Andy sits at a wooden chair next to the bandstand.

O S., the audi ence expresses surprise at the band' s personne
and war dr obe.

Sax pl ayers Finnegan, Carla, and Toney bl ow out the first
ei ght bars of the tune as Gayl e and Nornma Jeanne (both

pl ayi ng grand pi anos), Vivienne (on guitar), Mary Sue (on
string bass), and Kathleen (playing druns) provide a
progressive bottom couched in a nice shuffle beat.

Shirley plays a trunpet stuffed with a plunger. She's on the
tune's | ongest solo: Thirty-two bars.
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After the first sixteen bars, Carla (on alto sax) and Toney
(playing baritone sax) help Shirley for the next eight before
turning it back to Shirley.

Fi nnegan (tooting her tenor sax) takes over the next eight
bars while Jeannette, Janet, and Marjorie (all on tromnbone)
pl ay "responsorial" notes.

Marjorie and Jeannette stuff plungers into the bells of their
horns, then join Janet in sliding their slides for the next
ei ght bars. (Here, Norma Jeanne's and Gayl e's piano playing
stands out.)

Anna gets this final solo, in which she plays while using a
mute (and while the sax players and clarinetists Wllie,
Piney, and Carlotta do the "responses").

Ei ght bars later, the song slows down and ends on Kathleen's
cynbal - and- snare wor K.

O S. APPLAUSE erupts as Gayle wal ks over to Norma Jeanne.

GAYLE
How are you on the organ, Norma
Jeanne?

NORMA JEANNE
My fol ks have a Hammond at hone,
So...l1 think I can do just fine.

Gayl e nods.
GAYLE

They' ve got twi n consoles here. Use
t he one under the right arch. Pul

the curtain and you'll find
it...we're doing "Over the
Rai nbow. "

Nor ma Jeanne nods, then runs toward said arch.
INT. RADIO CTY RI GHT-SI DE ARCH - ORGAN - NI GHT

Nor ma Jeanne opens the curtain and finds...a four-nmanual
M ghty Wirlitzer pipe organ console.

O S., when the curtain opens, the other sidewonen (especially
in the brass/reed group) junp in with "Over the Rainbow, "
with the introductory twenty-four bars in the sanme tenpo as
in the version from"The Wzard of Oz."

After that, they swing it! (In fact, it's a shuffle beat.)
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Norma Jeanne takes a seat at the organ, then turns it on.

NORMA JEANNE
This is no Hanmond, 1'I1 tell you
t hat .

During a tune now dom nated by Marjorie's tromnmbone work and,
| ater, by the tandem of Shirley and Anna, Norma Jeanne
searches for an effective stop conbination

At the end of a fourteen-bar bridge (where the solo goes to
Carla), Norma Jeanne finds the appropriate set of stops.

Also, O S., the instrunmentation thins down to bass, guitar,
druns, and piano while Gayle (with a m ke at her piano) nakes
an introduction:

GAYLE (O S.)
And now, |adies and gentlenmen, at
the Radio City Misic Hal
organ...the lovely Norma Jeanne.

Getting her bearings under O S. APPLAUSE, Nornma Jeanne
| aunches into a sixteen-bar solo that catches the crowd by
surprise: It swings so nuch it alnost junps (or even rocks).

I NT. LOS ANGELES GENERAL HOSPI TAL ROOM 267 - N GHT

The NSC broadcast BLASTS out of Dagmar's bedside radio...and
she shakes to the beat (and snaps her fingers).

A few seconds | ater, Dagmar pulls out her concertina...

DAGVAR
Aw, what the heck?

...and plays to the radiol!

I NT. RADIO CITY GREAT STAGE - N GHT

Li ke Dagmar, the band she hel ped Gayl e put together has a
bal | playing that hams favorite tune...especially Nornma
Jeanne, who goes wild at that Mghty Wirlitzer.

LATER

Wth Norma Jeanne still seated at the organ and Gayle stil

seated at one of the pianos, Gayle stands up and heads for a
m ke at center stage.
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GAYLE
Let's see if we can get our singer
and our guitar player to cone down
center.

Vi vi enne and Andy do just that.

GAYLE ( CONT' D)
Andy, | understand you and Vivi enne
have wor ked sonet hi ng out.

ANDY
That's right.

Vi vi enne grabs her guitar, now hooked up to a | onger cord
t han usual, and rejoins the confab.

VI VI ENNE
(to Gayle)
And we thought we'd let all th'
peopl e here know about it.
(straps her guitar on)
Ri ght, Andy?

While Vivienne waits for Andy's answer, Gayle goes back to
her piano to start the rest of the band on the next song.

ANDY
Ri ght!

On "RIGHT!" the brasses and reeds fire up under the bottom
| aid down by Gayl e and her rhythm secti on.

Result: A progressive version of "Let's Call the Wole Thing
Of." It's a bit faster and nore sw ngi ng than what George
and Ira Gershw n intended.

Vi vi enne and Andy share center m ke.

ANDY ( CONT' D)
(si ngi ng)
| say eether and you say eyether,/I
say neet her and you say
nyt her ./ Eet her - -

VI VI ENNE
(singing, too)
--eyet her - -

ANDY
--neet her - -
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VI VI ENNE
--nyt her - -

ANDY, VI VI ENNE
Let's call the whole thing off.

VI VI ENNE
You like potato and | |ike
potahto,/You like tomato and | |ike
t omaht o.

ANDY
Pot at o- -

VI VI ENNE
- - pot aht o- -

ANDY
--tonmat o- -

VI VI ENNE
--tomaht o- -

ANDY, VI VI ENNE
Let's call the whole thing of f!

ANDY
But oh, if we call the whole thing
off, then we nust part.

VI VI ENNE
And oh, if we evuh part, then that
m ght break ny heart./So, if you
i ke pajamas and | |ike
paj ahmas, /1"l 1 wear pajamas and
gi ve up paj ahnas.

The brasses' and reeds' parts becone nore dom nant.

ANDY, VI VI ENNE
For we know we/ Need each other, so
we/ Better call the whole thing
off./Let's call the whole thing
of f!

"Let's Call the Whole Thing Of" noves into a bridge |ed off
by Norma Jeanne's spirited organ playing.

I NT. RADI O CI TY BACKSTAGE - N GHT
Wth the O S. STRAINS of "St. Louis Blues" by another

contestant band in the b.g., Gayle, as her colleagues | ook
on, has found a pay phone (if not a regul ar one).
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GAYLE
It's gonna be a while before we
find out what happened, so...feel
free to make any calls you I|iKke.

No one vol unteers.
Gayl e stuffs nickels into the phone (if it's a pay one).
GAYLE ( CONT' D)
(into the receiver)
Operator, would you pl ease connect
me with Los Angel es Cenera

Hospital in Los Angeles,
California?

Once the connection's made. ..
| NT. LOS ANGELES GENERAL HOSPI TAL ROOM 267 - NI GHT

When she hears the phone RING Dagnmar picks it up and shoves
the receiver to her ear

DAGVAR
Vll, hello, Gayle! | was gonna
call you!

| NTERCUT - PHONE CONVERSATI ON

GAYLE
Are you kidding? It'd cost you a
fortune.

DAGVAR

Sounds |i ke you're doing fine. That
band of yours sounds |ike nobody's
busi ness.

GAYLE
They all did...how re you doing at
t he hospital ?

DAGVAR
Getting better...let's tal k about
you. Had a ball listening to you

guys...even played along to the
radio on ny little squeeze box.

GAYLE
@ ad you |l ove that squeeze box. And
I"malso glad you tal ked ne out of
bl owi ng t he noney.
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DAGVAR
See what | nean? Things do work out
for the best. In this case, Mama
checked with the insurance conpany
and they said they'll pay for the
operation. Every cent of it.

GAYLE
Fan...fantastic!
DAGVAR
And Manma...well, she apol ogi zed for

t he whol e thing and putting al
t hat pressure on ne not to play
swing and...let her tell you.

Dagmar hands the phone to Marta...who hands it off to a
surprised U f.

ULF
(i nto phone)
Hel |l o, Gayle, hello!

GAYLE
Hell o... M. Johannssen! Nice to
hear from you

ULF
You and your Soda Pop Music Makers
sound like a mllion dollars.

GAYLE
Vel |, thanks.

ULF
And | know Dagmar's | ooking forward
to com ng back and hel ping to nmake
t he band sound like two million
dollars. After all, the two of you
go together like...spaghetti and
nmeat bal | s. Made for each other.

GAYLE
OCh, ny gosh. .. thanks.

ULF
(m m cs Hunphrey Bogart)
Here's | ooki ng at you, shweetheart.
(back in his normal voice)
Speaki ng of sweetheart...here's
another who'd like to talk to you.



118.

U f hands the receiver back to Marta, who slowy nods as she
takes the receiver and puts it to her ear.

MARTA
Hel | o, Gayl e.

GAYLE
Hell o...Ms. Johannssen

MARTA
Dagmar is right about the insurance
conpany paying for the operation.
And she's right about my apology to
her. In addition, when her
rehabilitation ends this April,
she's | ooking forward to rejoining
your band.

Dagmar thrusts a fist into the air in jubilation. It becones
an open hand when U f offers his in congratul ations.

MARTA ( CONT' D)

And fromnow on, if she wants to
pl ay swi ng at hone, she's got ny
bl essi ng.

(1 ooki ng at Dagmar)
I was wong to force ny nusica
tastes on her, and | applaud her
for devel opi ng her own.

GAYLE
G ad you' ve patched things up.

MARTA
And there's sonething el se, Gayle:
I'"d like to apol ogi ze for
guestioning your friendship with
Dagmar. | hope you two stay friends
until...until the square root of
nine is...six.

GAYLE
That's...very nice. Thanks...can
you hang on, Ms. Johannssen?
wanna tell the rest of the band.

MARTA
You bet, Gayle.

Gayl e cups the receiver and turns to her bandnates.
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GAYLE
Quess what ? Dagmar's com ng back
this com ng April!

Some nout hs drop, sone Soda Poppers yell in delight, sone
just hug Gayle...who gets caught up in the excitenent.

I NT. RADI O CI TY BACKSTAGE - N GHT

Gayl e Strawberry and Her Soda Pop Miusic Makers wait with
various enotions as AN O S. VO CE gives the results.

EMCEE (O S.)
W nner of our third prize...a
hundred dol |l ars and a weekend
engagenent at the Aragon in
Chi cago. .. from New Yor k, Royal
Counts and Hi s Regal s!

Very loud, very partisan O S. APPLAUSE erupts...and it makes
Marjorie pace the floor.

EMCEE (O S.) (CONT' D)
And now, wi nning our second
prize...plus a weekend appearance
at Denver's Elitch's
Gardens. .. Raleigh, North Carolina's
Connie Gissomand H s
Swi ngahol i cs!

MORE O S. APPLAUSE, but it's not as heavy as the kind given
t he Regal s.

Carla joins Marjorie in pacing the floor.

KELSEY
One left...l don't know.

Andy, Finnegan, Nornma Jeanne, Shirley, and Wllie stare a now
sheepi sh Kel sey down.

EMCEE (O S.)
And finally, the winner of five
hundred dol | ars and a weekend
engagenment at the famed Rosel and
Bal l roomright here in New York..

Some of Gayle's bandmates hol d each other's hands.
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EMCEE (O S.) (CONT' D)
The wi nner of the first annual
Nati onal Swi ng Contest...the 1943
chanpi ons...from sunny Los
Angel es. .. Gayl e Strawberry and Her
Soda Pop Music Makers!

THE O S. APPLAUSE PI CKS UP
Everybody backstage is surprised by the announcenent.
Marjorie stops pacing the floor and seeks out Vivienne.
When they find each other:
MARJCRI E
Vivienne...l'"msorry | pushed you.

I"msorry for being so nean.

VI VI ENNE
| apol ogi ze for bein" so snobbi sh.

Marjorie nods...and offers Vivienne her hand. The twosone
shake hands, then lock up in a warm friendly hug.

I NT. RADIO CI TY GREAT STAGE - N GHT

Vi vienne and Marjorie break their hug to join the other Soda
Poppers in the happy stanpede to the Geat Stage.

Gayl e and Co. neet Pete (he holds the winner's trophy) and
Foster (with the grand-prize check) at center m ke.

THE EMCEE (a man in his 20s) goes to center m ke, too.

Pete | ooks sonmewhat unconfortable with the trophy in his
hands...so he trades itens with Foster.

It works out better!
Pet e and Foster approach Gayl e.

PETE
On behal f of Radio Station WGANV and
the WIlys Mtor Car Conpany,
sponsors of the 1943 National Sw ng
Contest...it's our pleasure to
present you with this check for
five hundred doll ars.

Gayl e accepts the |oot from Pete. ..
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FOSTER
And t he WGWN Tr ophy, comrenorative
of swi ng success.

...and the trophy, too.
I mredi ately, the entee noves in to talk to Gayle.

EMCEE
Congratul ations, Gayle! Geat job
by you and your band!

GAYLE
Vel | ...thank you!

EMCEE
Gayl e, have you got any words for
our listeners?

Gayl e hesitates for a nonent.

GAYLE
Vel l, uh, we went through a lot to
get here...but it was worth it.

Gayl e | ooks at her bandmates.

GAYLE ( CONT' D)
Alot of...we've got a |lot of
people to thank back home in Los
Angel es. . .including a bandnmenber
who coul dn't be here tonight
because of an auto acci dent.

Gayl e's speech turns into an enotional experience for Gayle
hersel f and sone of her coll eagues.

GAYLE ( CONT' D)
She kept after us, and it...it all
paid off. W wanted to win...we
didn't expect to win...we just
wanted to be here...

Gayl e | ooks at Foster and Pete.

GAYLE ( CONT' D)
And we al nost |ost that...but...
(eyeing the crowd)
Thank you for everything!

Gayle tries to lift the check and the trophy. Marjorie cones
over to help with the lifting if needed.
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GAYLE ( CONT' D)
Dagmar, this is for you!

I NT. LOS ANGELES GENERAL HOSPI TAL ROOM 267 - N GHT

Whe she hears the news, Dagmar gets out of bed, stands up,
and hugs U f and Marta. Al three cheer thensel ves hoarse.

I NT. RADIO CI TY GREAT STAGE - N GHT

Gayl e gives the trophy to Marjorie, who tries to lift it
above her head.

Gayl e keeps the check and hugs sone ot her bandnenbers while
Marjori e hands the WGWV Trophy to anot her Soda Popper.

Marj ori e approaches Gayl e and hugs, then lifts, her.
G no the Usher conmes over; he flashes a huge smle.

G NO
There's a phone call for Gayle
Strawberry.

Marjorie lets go of Gayle, who runs off the stage.
I NT. RADIO CITY OFFSTAGE OFFI CE - NI GHT

G no escorts Gayle into an office next to the Radio City
dressing roons. Once she finds the phone, she picks up its
receiver and junps into the conversation

G NO
(on the way out)
Congratul ati ons, M ss Strawberry!

Gayl e waves at G no with one hand and uses her other hand to
put the receiver to her ear.

GAYLE
Hel | 0?

I NT. DI NI NG ROOM AT CHUCKI E'S RESTAURANT, LGOS ANGELES, CA -
NI GHT

Crowded around a wall phone in this 1930s-tinged eatery in
Tinseltowmn's Watts area: Berniece (in her work uniforn), Fred
(in a suit and necktie), and Earl (in a suit without a tie).

Berni ece's place of enploynment is full of CUSTOMERS. .. happy
people who listen to A RADIO that plays the NSC on KIT.

Berniece is on the phone...and it's NJ SY.
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BERNI ECE
Hel | o, wi nner.

| NTERCUT - PHONE CONVERSATI ON
GAYLE

Well, hello, Manm...who are al
t hose peopl e?

BERN ECE
I'm..we're here at the restaurant.
Me, your father, and Earl...and, of

course, the custonmers. W heard you
pl ayi ng on the radio.

Berni ece catches her breath and puts a big snmle on her face.

BERNI ECE ( CONT' D)
I've never heard your band before,
but you all sounded hungry. And
i ke wi nners.

GAYLE
Thanks. Can you put Daddy on?

Ber ni ece gives the receiver to Fred.

FRED
(into receiver)
Hey, congratul ations, you ol' Queen
of Swi ng.

GAYLE
Thanks, Daddy.

FRED
Just wanted to |l et you know t hat
we' re proud of you. Doggone proud.
Be careful out there...and keep
fighting. Lotta bands out there.

GAYLE
Ri ght .

FRED
Keep wearing that tight girdle.
It's getting you what you want.

GAYLE
Oh, Daddy.

Earl taps Fred on the shoul der.
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FRED
| see Earl clawing ne for the
phone. |I'm gonna | et you have him

Fred hands Earl the receiver.

EARL
Hey, you Queen of Swi ng, 'menber
when | said only one Strawberry
coul d be fanous?

GAYLE
| sure do.

EARL
I"mglad you' re the one.

GAYLE
Wl |, uh, thanks...nmaybe there'l
be two. Keep gai ning those yards
and you'll do it. I hope you do
make it to UCLA

EARL
Actually...I"mgonna go to USC. But
no, |i ke Daddy said, keep on
wearing that tight girdle. Don't
forget now.
Gayle grins at Fred's and Earl's favorite line.

GAYLE
I won't forget.

As she listens to Earl, a big smle fornms on Gayle's face.
FREEZE FRAME
FADE QUT.
THE END



