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FADE | N:
EXT. LAUTENBAUGHS' HOUSE - N GHT
SUPER: SIQUX CITY, |A 2-9-1964

This is a well-kept, nediumsize house in an otherw se
decl i ni ng nei ghbor hood.

A 1958 Ford station wagon rests in front of the house.
| NT. LAUTENBAUGHS' LI VI NG ROOM - NI GHT
This roomfeatures a discount store's idea of taste.

CASEY LAUTENBAUGH (16, energetic), her brother DAVID (17, a
worrier), their nother JULIA "J.B." (md-40s, adventuresone),
and their father TOM (m d-40s, calm all sit at a sofa and
sone chairs.

The TV's ON and tuned to "Walt Disney's Wonderful World of
Color,"™ but the four don't pay any real attention to it.

Casey' s ent husi asm shows as she reads the sports section of
today's "Sioux Gty Journal."

David reads his English Literature textbook.
J.B. and Tom engage in AD LI BBED conversati on.

Casey checks her watch and finds out the tine is 6:59 PM She
folds the sports section back into place, junps up from her
seat, and heads out of the living room

J. B.
Casey...what's wong with "Di sney?"

Casey shrugs.

CASEY
Not hi ng, Mom Just that Ed
Sullivan's got a
(tries to inpersonate him
"really big shew' tonight.
(to Davi d)
You' ve just got to see him

DAVI D
Nah. That's okay. You just go ahead
and be a rebel as usual.

Davi d cl oses his book.



As they watch Casey | eave the room Tomand J.B. nod while
Davi d shrugs.

J.B. herself shrugs, picks up the "TV CGuide" prone on the
coffee table, turns to the Sunday |istings, and nods.

Tom reads over J.B.'s shoul der.

TOM
They' re gonna have sone acrobats on
t he show toni ght...that Wi zzer
VWhite...every tine | tried to
tackle him he became an acrobat.

DAVI D
Dad. .. anot her story from your days
in the NFL?

TOM

not just another story, David.
about a future Suprene Court--

DAVI D
I know.

Davi d goes back to his textbook.
I NT. CASEY' S BEDROOM - NI GHT
Sports pennants and sports cal endars adorn the room

Casey lunges toward the TV set (a small portable) to turn it
ON. She sits at the foot of her bed.

As soon as the Beatl es appear on the SCREEN, Casey grabs a
not ebook and a pen...to take notes.

At the top of the first enpty page she finds, Casey wites
" SCOUTI NG REPORT- BEATLES. "

She finds trouble HEARI NG the Beatles sing due to the
AUDI ENCE SCREAM NG. She junps up to turn the TV UP and sits
down to scribble into her notebook...when David enters.

DAVI D
Casey...turn the TV down.

CASEY
|'"ve gotta be able to hear 'em

MAI'N TI TLES APPEAR OVER ACTI ON.



DAVI D
Vell, | wanna be able to hear what
" m wat chi ng!

Casey gestures David into joining her on the bed; she
gestures him (and herself) into quiet.

Davi d sheepishly seats hinself on Casey's bed.

David stares in disbelief at what he and Casey see on the
latter's TV; his disbelief rises when he | ooks at her notes.

He opens his nouth, but Casey gestures himinto quiet.
SAME SCENE - A BI T LATER
David sighs with relief once the nusic ENDS

CASEY
You know, listening to those guys,
uh, rem nds ne of what rock and
roll"'s supposed to sound Iike.

DAVI D
Casey...you do scouting reports on
football and basketball teans...not
rock-and-roll conbos.

Casey points at David with her pen.

CASEY
I"mtrying to find out what nakes
'em so great.

DAVI D
(standi ng up)
Way don't you put on that al bum of
theirs again? You play it every
day!

CASEY

You don't check out a team w t hout
seeing 'emfirst, David.

(cl oses not ebook)
Every tinme a rock-and-roll group
cones on TV, |I'm gonna take
notes...and besides, it'll conme in
handy when | start ny own Beatles.

David breaks out in a strong fit of |aughter.



CASEY ( CONT' D)
Laugh all you want to, David
Laut enbaugh, but renenber: They
| aughed at Fran Tarkenton, too.
They said he had no business
scranbling fromthose big--

David's fit of |aughter subsides.

DAVI D
Speaki ng of scranbling, that's what
people will do after they hear
you. ..scranbling for the exits!

Casey throws the pen and the notebook on the bed.

DAVI D ( CONT' D)
Anot her thing: Tarkenton can throw
and run and carry a football better
t han you ever can
(hand on Casey's shoul der)
And he can carry a tune better than
you.

CASEY
W' || just see about that. My
conbo' s gonna be so good you'l
wanna grow your hair |ong, too.

David strides his way out of Casey's bedroom

DAVI D
(al ong the way)
Momi Dad! You' d better find a
straitjacket for your daughter!

Casey reaches the TV set to turn it DOM.
I NT. LAUTENBAUGHS' KI TCHEN - DAY

Casey, David, J.B., and Tom eat breakfast in a sonewhat small -
but - cozy space with that bargai n-basenent | ook

DAVI D
(to Tom
I went into Casey's bedroom and |
t hought they were interrupting the
program she was watching to show a
fire at the stockyards.

TOM
Davi d...woul d the stockyards be
open on Sunday night?



Davi d shakes his head "no."

J. B.
No, but arsonists work twenty-four
hours a day, seven days a week.

CASEY
That wasn't a fire. That was "The
Ed Sullivan Show. "

DAVI D
Too bad the stage didn't burn down.

Casey can't quite stifle her own | augh.

CASEY
After watching the Beatles on
there, | think I can get up there
and pl ay.
(grabs orange juice gl ass)
But first, |I'm gonna--
DAVI D

Practice, girl, practice.

J. B.
David, don't tease your sister
(gets up fromtable)
She pl ays beautifully.

J.B. grabs her plate...

J.B. (CONT' D)
You' ve heard her play the piano.

.and scrapes its contents into the garbage.

J.B. (CONT' D)
And t he har noni ca.

TOM
And there was that concert the West
Juni or Hi gh band put on | ast year.
(taking a bite)
Casey did a saxophone sol o.

DAVI D
That thing?

J.B. goes to the sink; Casey puts her hands on her own hips.



J. B.
Yes, that thing. And it was
beauti ful .

CASEY
Thanks, Mom
(downs her juice)
I thought it over last night...and
|'ve decided to save up and buy an
el ectric guitar.

Tom J.B., and David stare Casey down.

DAVI D
(pushing his plate away)
Grls don't play electric guitars.

CASEY
| see you don't renmenber the tine
Barbara Lynn was on "Bandstand."

David rises fromthe table and heads out.

J. B.
Not so fast, David. Put your plate
in the sink.

David returns to put his plate in the kitchen sink.

CASEY
(eyebal I'i ng Davi d)
She sang "You'll Lose a Good
Thing." Her big one. And she pl ayed
her electric guitar.

Davi d i gnores Casey as he | eaves the kitchen.
CASEY ( CONT' D)
Kat hryn Dougl ass plays a Les Paul
G bson! One of your classnmates!

J.B. puts her own plate in the sink and noves toward the
ki tchen door.

She eyebal | s Casey and Tom
J. B.
Gotta go. Cab conpany needs ne to
fill in for another driver.

She | eaves the kitchen.



Tom goes to the refrigerator, grabs a pitcher of orange
juice, and pours sone of the juice into his glass.

TOM
You really have your m nd set on
it, don't you, Casey?

CASEY
Yeabh.

TOM
Jui ce?

CASEY
Yeabh.

Tom pours sone juice into Casey's gl ass.

CASEY ( CONT' D)
And another thing: | don't see why
singing is the only thing girls can
do in rock and roll.
(takes a sip)
And ny flattop just won't do.

Tom nods.

TOM
That's ny Casey.
(downs his juice)
I"ll help you get that guitar.

Casey hugs Tom both grab their enpty plates and gl asses and
| eave the kitchen table.

CASEY
Thanks, Dad.

Both go to the sink, put their plates and glasses in it, and
wash all the dirty utensils.

TOM
You realize you'll have to do a | ot
of shows to pay for that guitar.
A smling Casey nods.
TOM ( CONT' D)

By the way...how d you like the
acrobats?

Casey playfully sprinkles water on Tom



EXT. CENTRAL H GH SCHOCL - DAY

It's a four-story, turn-of-the-Twentieth-Century fortress
with reddi sh-brown bricks. Its nicknane: "The Castle."

School "s over for the day, and Casey and David join the
hundreds of STUDENTS who pour out of the buil ding.

CASEY
| told Dad 1'm gonna be | ate.

DAVI D
Oh, yeah. You're gonna get that
guitar...just renenber: They m ght
not have one your si ze.

Casey wal ks ahead of Davi d.
EXT. ROBI NSON MJUSI C - DAY

On the way inside, Casey stares at the instruments on display
at this downtown store.

I NT. ROBI NSON MJUSI C SALESFLOOR - DAY

Casey gazes at the rather large display of electric guitars.
For her, it's as if she were younger...and owned the keys to
a candy factory.

A clerk named JOE (20s) wal ks over to Casey.

JCE
Can | help you?

Joe sizes up Casey.

CASEY
I"mgonna start a band...so | need
to go electric.

JCE
You're the fortieth custoner who's
cone in and asked about electric
guitars since Sunday night.

Joe | ooks bewi | der ed.
CASEY
VWell, sir, think of this as a
gol den opportunity.

Joe's nmouth flies open...for a few seconds.



JOE
I don't know if we've got sonething
your si ze.

CASEY
That's okay. Let nme see your best
nodel .

A distrustful Joe shows Casey the store's top-of-the-1line
electric guitar.

It | ooks too big for her, but she takes the guitar and
fondles it.

CASEY ( CONT' D)
Don't worry. | know what |'m doing.
|"ve been playing guitar for seven
years.

Casey straps on the guitar; she fondles the strings as well
as the fretboard.

Joe still |ooks wary.

CASEY ( CONT' D)
Don"t worry. It's just |ike any
ot her guitar...except for those
l[ittle knobs on the front.

Joe the O erk groans.

EXT. LAUTENBAUGHS' HOUSE - N GHT
Cl ouds reign over Sioux Cty.

I NT. CASEY' S BEDROOM - NI GHT

Casey sits at the foot of her bed; she plays that same, new y-
purchased electric guitar...hooked up to a small anp.

Tom J.B., and David stand next to her. J.B. and Tom | ook
proud. .. but David | ooks skeptical.

DAVI D
That thing | ooks big enough to
paddl e. .. Deacon Jones' butt wth.

CASEY
(taking her guitar off)
You woul dn't be saying that if you
lifted weights |ike I do.



10.

EXT. CENTRAL HI GH SCHOOL - DAY
STUDENTS file into the school on this partly-cloudy norning.
I NT. CENTRAL HI GH SECOND FLOOR HALLWAY - DAY

In addition to her notebook and textbook(s), Casey totes sone
m nmeogr aphed sheets as she heads for a bulletin board.

The ad she hangs says: "YOU COULD BE PART OF THE NEXT
BEATLES!" In this ad, Casey seeks nusicians for her new
group. The ad's bottomline says: "NO BOYS ALLOWED! "

GLORI A RUSSELL (16, Black, quick-witted) wal ks over to Casey
and | ooks over the latter's shoul der.

GORI A
No boys all owed, huh? Do you al so
make banana splits w thout bananas?

CASEY
It's been done before. When Mom and
Dad were little, there was this all -
girl band that canme on the radio--

GORIA
They didn't have rock and roll back
t hen.

Casey noves on down the hallway; doria follows her.

CASEY
Al I knowis: |I can play this
nmusi c.
(points at doria)
And |'ve heard you play tronbone.

Goria nods with pride.

CASEY ( CONT' D)
And, judging fromwhat |'ve seen of
t he marchi ng band...which you're
in...you can, too!

GOR A
Wait a mnute...a tronbone isn't a
rock-and-rol |l instrument.

CASEY
Goria...don't you renmenber "Wen
t he Lovelight Starts Shining
t hrough H' s Eyes?”



G oria plays dunb.

CASEY ( CONT' D)
"Tower of Strength,” by Cene
McDani el s?
(readjusts her bel ongi ngs)
They both start out with tronbones!

d ori a nods.

CASEY ( CONT' D)
Thi nk about it.

G oria nods again.

I NT. LAUTENBAUGHS KI TCHEN - NI GHT

11.

It's dinner tinme, and Casey eats enough for the rest of the

Laut enbaughs, who sit around her at the table.

Davi d passes a bowl of nmashed potatoes to Casey.

DAVI D
So. .. how cone the next Beatl es
aren't downstairs?

J. B.
David, give it tine. She just put
up flyers today.
(to Casey)
What ' s gonna happen if you don't
get a bite?

Tom and David watch Casey eat.
TOM
Doesn't look like that'Il be a
probl em
Casey nods as she finishes her bite.
CASEY
"Il see what kind of response the
ad gets by Saturday night.
Casey digs into that bow of nashed potatoes.
EXT. CENTRAL H GH SCHOOL - NI GHT

Every near by parking spot al ong Nebraska Street
this festive Saturday night.

is filled on



12.

I NT. CENTRAL HI GH SCHOOL ANNEX - NI GHT
The school's gymasi um | ooks festive, too.

Here's the reason: A CAPACI TY CROAD wat ches a boys
basket bal | gane between the TEAMS from Sioux City Central and
Counci | Bluffs Thomas Jefferson

Central (white uniforns, maroon |etters, maroon nunbers)
dom nates Tee Jay (in the orange uniforns with white
| ettering, nunbers, and trim.

The stands teemw th signs encouraging Central...such as "GO
MARCONS! " and "DI STRI CTS HERE VVE COWE! "

CENTRAL' S MAROON PEP BAND (a dozen or so students in maroon-
colored sweatshirts) adds sonme spirited playing.

THE HORN BLOAS the ganme to its conclusion; while Centra
celebrates its latest victory, the stands enpty.

Casey, David, J.B., and Tom head for the exits thensel ves.
Casey reverses direction when she spots the pep band's only

femal e nenber, drumer KAREN DOUGASS (15, confident-to-
cocky, hip), who heads toward the exits herself.

CASEY
You guys go ahead. 1'Il be alittle
| ate.

J. B.

Take your time, Casey. W'll wait.
David AD LIBS his displeasure.

Casey waves at Karen, who stops in her tracks (drumand all)
as Casey approaches her.

CASEY
H, I'"'mCasey. I'mthe one who's
been putting up those flyers al
over school .

KAREN
Yeah. | think it's really cool

Casey | ooks pleasantly surprised.
KAREN ( CONT' D)

|'"ve got three brothers and five
sisters...they're all nusicians.



13.

KAREN( CONT' D)
And ny ol dest brother and ol dest
si ster have cut some sides.

CASEY
Now that's really cool

Karen and Casey wal k toward the exits again.

CASEY ( CONT' D)
Now, if this group I"'mtrying to
start gets good enough, we can nake
sone records, too...but we're
| ooking for a drummer, and I...

KAREN
Sign nme up, Casey.

A wide smle fornms on Casey's face.
I NT. CENTRAL HI GH SCHOOL BAND ROOM - DAY

Just before the beginning of band class, THE ENTI RE SCHOOL
BAND neets...in various stages of readiness to rehearse.

In the tronmbone section, doria wows THE OTHER TROVBONI STS
[i ncludi ng ROBYN GAGE (16 and tough-as-nails), the only other
girl in this section] with a conmedy nonol og.

It stops when Casey opens the door and enters the room

GORI A
If it isn"t "No Boys All owed"
Laut enbaugh!

The whol e room bursts into |laughter...but Casey isn't fazed.

CASEY
Thanks for the nice intro, doria.
(to oria' s bandmat es)
As she just nentioned, |I'mputting
t oget her a rock-and-roll group. If
any of you other girls wanna join
Karen and nme, we'd love it.

Many of the students turn to Karen in disbelief; others cone
up with snickers, catcalls, and/or AD LIBBED renarks.

GLORIA
(to Karen)
Ni ce job of spying!

KAREN
Sorry, Goria. |I don't have the
m nd of a spy.



14.

A m xture of disappointnent and nock surprise fills the room
Robyn, though, claps.

CASEY
Tell you what, doria: You're
invited to our first practice.

GLORI A
WIl it be before LBJ finds hinself
a runni ngnmat e?

Central's band director, BILL VONDRAK (50s), wal ks into the
room He spots Casey and rests a hand on her shoul der.

Bl LL
Casey...you could' ve tried out for
band back in Septenber |ike anybody
el se.

Casey nods and | eaves the room

I NT. CENTRAL HI GH SECOND FLOOR HALLWAY - DAY

Casey spots a bulletin board...and finds graffiti on her ad.
I NT. CENTRAL HI GH SCHOOL BAND ROOM - DAY

As this latest practice session by CENTRAL H GH S ORCHESTRA
wi nds down, its forty (or so) nenbers run through a piece by
an Anmerican conposer (maybe Copl and or Ives).

Bill leads this unit through its paces, too; he |ooks
satisfied with what he hears.

The school bell RINGS. As Bill works to get the orchestra to
| eave the roomquietly and in an orderly way, the door
opens. ..and Casey noves into the room

Bill frowns...as does nost of the orchestra.

CASEY
Bef ore any of you | eave, hear ne
out: Wuld any of you like to join--

Most of the orchestra menbers pack up their instrunents and
| eave the room anyway.

CASEY (CONT' D)
--my new rock-and-roll group?



15.

Robyn (she totes a violin case) approaches Casey; LOU SE
ANNABELLE "LOU- ANNA" MORLEY (16, New York City-born
bespect acl ed, studious, energetic), who lugs a cello case,
joins them

KERRY O NEILL (16, an unfl appable, painstaking girl) puts the
mal l ets of the school's marinba back into place. She grabs
her nusic and strides her way to the trio.

ROBYN
(to Casey)
| talked it over with the other
girls in the orchestra...and...

LOU- ANNA
You can count us in.

CASEY
Do any of you play guitar?

KERRY
You bet we do. Al three of us..you
woul dn't nmake a banana split
wi t hout bananas, woul d you?

Casey shakes her head "no."

ROBYN
(to Casey)
Al'l three of us play bass, but Lou-
Anna's the best of the lot...Kerry
can play just about any instrunent
there is.

CASEY
Is that right, Robyn?

Nei t her Robyn nor Kerry answers; Lou-Anna nods.

LOU- ANNA
W' ve been janm ng together since
Sept enber...since then, |I've cone

to realize Kerry's never met an
i nstrunent she couldn't master.

CASEY
Li ke playing with Samry Esposito!

Lou- Anna and Kerry | ook confused...so Robyn eyeballs them
ROBYN

He was a basebal | player...until
the Kansas City A s released him



16.

ROBYN( CONT" D)
Used to be a utility infielder for
the Wiite Sox.

Casey, Kerry, and Lou-Anna nod.

CASEY
Are you all gonna be free after
school the tenth of next nonth?

Robyn, Lou-Anna, and Kerry stare into space for a nonent.

KERRY, LOU- ANNA, ROBYN
(but not in unison)
Yeah!

A jubilant Casey AD LIBS further instructions.
EXT. LAUTENBAUGHS' HOUSE - DAY

On this barely-rainy March day, the Lautenbaughs' Ford wagon
and other early 1950s-m ddl e 1960s cars line the near side of
the street.

I NT. LAUTENBAUGHS' BASEMENT - DAY

This basenent's a bit nore nodestly-furnished than the living
room but this roomalso sports a lived-in feeling.

The group's guitars, anps, and Lou-Anna's electric bass stand
in position next to Karen's drumset and the famly spinet.
In addition, a trunpet and a tronbone rest on stands.

Casey, Karen, Robyn, Lou-Anna, and Kerry (all still wear
their school clothes) greet DEANNA SCHOETTELKOITE (12,
cl ever; say "SHUTTLE caught ee"), Kerry's bespectacl ed
cousin, who strolls down the stairs.

Deanna cl utches her alto sax.
EXT. LAUTENBAUGHS' HOUSE - GLORIA'S OLDSMOBI LE - DAY

Goria and MR AM JANELLE "M TZIE" HARRI S (16, Bl ack,
energetic, serious) clinb out of the fornmer's 1955 A ds; they
westle Qoria s tronbone case and Mtzie's guitar case out
of the car's trunk

M TZI E
Qoria...mke sure this is real

Wth the instrunents out of the trunk, G oria shuts the
trunk. She and Mtzie head for the Lautenbaughs' house.
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GOR A
It's as real as Walter Cronkite's
nmust ache.

M TZI E

Remenber: |f Barbara Lynn can get
up on stage and do it, we can, too.

Mtzie points at doria.

M TZI E ( CONT' D)
I"mglad you tal ked me into com ng.

Aoria and Mtzie wal k on.
| NT. LAUTENBAUGHS' BASEMENT - DAY

Casey, Deanna, Kerry, Lou-Anna, and Robyn tune their
instrunents (guitar, sax, trunpet, bass, and guitar,
respectively) and Karen puts her drum set through its paces
when Mtzie and Goria enter the Lautenbaughs' basenent.

Once the twosonme enter, six nouths fly open

KAREN
(to doria)
How d you deci de you'd rather
switch than fight?

GORI A
Vll, | dusted off ny copy of "When
t he Lovelight Starts Shining
t hrough H's Eyes."

Wi | e Casey, Deanna, Karen, Kerry, Lou-Anna, and Robyn
wel come Qoria, Mtzie puts her guitar case down and goes to
t he pi ano.

Mtzie fools around on the ivories...and creates one heck of
a groove.

CASEY

Mtzie...where' ve you been hiding?
M TZI E

Vell, | figured you and Robyn have

the guitars sewed up...and who can
play druns the way Karen can?

Casey shrugs and gives the shrillest of whistles. She nods
when she receives her bandmates' attention.
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CASEY
Well, you guys, I'mitching to find
out what all of us can do. | know
we' ve got sonething here...l don't

know what .
General agreenent reigns anong the nusicians.

CASEY ( CONT' D)
Let's try sonme standard twel ve-bar
blues riffs...sonething we can use
to get used to one anot her.

DEANNA
Li ke "Last Night." | can tear that
one up!

SAME SCENE - SEVERAL M NUTES LATER

It's the hal fway point of "Last Night," a la Casey's conbo.
Deanna pl ays an el even-bar sax solo that wails while the
rhythm section (Casey, Karen, Lou-Anna, Mtzie, and Robyn)
pushes the tune al ong.

When the sol 0o's done:

DEANNA
Ohhhh. . . yeah!

This touches off Karen's single drunbeat, which touches off
the horn players' (Deanna, Goria, Kerry) "calls" and
Mtzie s piano "responses.”

A pattern begins after twelve bars of this: In the sixth and
seventh "stanzas," silence energes in the first bar and
drumming in the second.

Tom J.B., and David stand and |i sten.

J.B. is pleasantly surprised, Tomis face shows an all-know ng
| ook, and David's face depicts a frown.

The ot her Laut enbaughs watch Mtzie floor the |oud pedal in
the final (seventh) set of twelve bars, in which the band
riffs its way into an ending.

Wth the Mar-Keys' 1961 smash done, Tom and J.B. appl aud.
Davi d marches over to Casey's conbo.

DAVI D
You guys- -
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ROBYN
(to Deanna)
Kerry was right. You beat all [|'ve
ever heard.

Kerry noves toward Robyn and Deanna as the latter two girls
shake hands.

KERRY
And to think Deanna's only twel ve.

An i ndi gnant Robyn breaks the handshake.

ROBYN
(pointing at Kerry)
You brought us a child? A CH -

David noves in next to Deanna, Kerry, and Robyn; Casey jogs
toward the foursonme as David begins to talk.

DAVI D
Just goes to show you: You guys are
| ousy.

CASEY
And you're jeal ous.

DAVI D
(to Casey)
And you and your buddies are
wasting your tine. You'll never be
any good.

Casey and her fellow nusicians watch David wal k away.
EXT. CENTRAL HI GH SCHOOL - DAY

Sioux City is still soggy fromyesterday's rain...as sone
STUDENTS find out on the way to school.

I NT. CLASSROOM AT CENTRAL HI GH SCHOOL - DAY
Casey's hone roomfills up with CLASSVATES

Casey herself sits at her desk; she scribbles things into a
not ebook. The subject: Rock and roll.

She shows a glumbut-gritty-and-determ ned | ook...the | ook
TERRY LI NDQUI ST (16) catches as he sits to Casey's left.

TERRY
You | ook |ike your nunber cane up
in the draft. You okay?



Casey nods.

TERRY ( CONT' D)
How s your conbo com ng?

CASEY
Qur first practice went okay. But
we had a heckl er.

TERRY
Your nonf

CASEY
Nope.

TERRY
Your dad?

CASEY
Nope.

TERRY
Sonme kid down the street?

Casey rests her fists on her chin

CASEY
Nope. My brot her.

Terry nods.

CASEY ( CONT' D)
He didn't |ike what we were doing,
but he'll play that dam "Surfin’
Bird" record to--

TERRY
Maybe he expects starting rock-and-
roll conmbos froma brother instead
of a sister.

CASEY
Vll, | can play this stuff.
nmean, | ook at the way, uh, the
Beat| es sound. They've got bright--

TERRY
Wanna cry?

Casey abruptly shakes her head sideways.

20.
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CASEY
| feel like tying David to a
bl ocki ng dummy.

Terry shrugs as he watches Casey resunme her witing.
EXT. LAUTENBAUGHS' HOUSE - NI GHT

Early in the evening...and rain stanpedes through town.
I NT. LAUTENBAUGHS' LI VI NG ROOM - NI GHT

Robyn, Casey, Lou-Anna, Mtzie, Karen, Kerry, Deanna, and
Goria sit on whatever seats they can find; the eight young
nmusi ci ans eat pizza and drink pop.

Sonet hi ng new has been added: A rolling chal kboard.

ROBYN
Casey, we oughta be in Des Mi nes
cheering our Little Maroons on in
t he state tournanent.
(1 ooks at Karen and Casey)
I know Karen oughta be there with
t he pep bands.

KAREN
Band. They decided to take just
one.

CASEY

It's raining...and if we |left now,

we wouldn't nmake it "til eleven
(standi ng up)

And besides, it's gonna be on TV

tonight...best seat at the gane is

in front of your TV set.

LOU- ANNA
That's a weird thing for a coach's
daughter to say.

DEANNA
Lou- Anna, this is basketball.
Casey's dad' s an assistant footbal
coach.

G oria breaks out in |aughter

CASEY
Since we're tal ki ng about coachi ng,
let's get down to strategy.
(wal ks around the room



CASEY( CONT' D)
| feel it's time to lay down sone
rules so that we can have a rea
di recti on and purpose as a conbo.

Si x young wonen | ook puzzl ed.
Kerry doesn't.

CASEY ( CONT' D)
When a bunch of girls get together
to sing rock and roll, they're
expected to sing stuff like "It's
My Party" and "My Boyfriend s Back"
and "He's a Rebel” and "He's So
Fi ne. "

(points at her bandmat es)

W' re not gonna do those.
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Karen's, doria's, Lou-Anna's, and Deanna's nouths drop

CASEY ( CONT' D)
Ever listen to the words? | nean
really listen--

KAREN
What's wwong with "My Boyfriend' s
Back?"

Deanna and G oria AD LIB their agreenent with Karen

CASEY
Sane thing that's wong with the
ot her songs: "He" this and "he"
t hat .
(stops in her tracks)
It all conmes down to getting "that
boy." Like it's all that counts.

Kerry and Robyn nod; a few seconds |later, Mtzie does,

CASEY ( CONT' D)
My fol ks taught nme and David not
only about teamaork, but also how
to be assertive. How to go for
your sel f when you need to.

Casey sits back down.

CASEY ( CONT' D)
I don't know what it's like for the
rest of you, but...l just w sh the
wonen who sing rock and roll would
si ng about thensel ves.

t 0o.



Casey takes a swi g of pop

CASEY ( CONT' D)
There 1S nore to life than boys.
Anybody. . .what do boys sing about?

KERRY
They sing about thenselves...and
songs are in the first or second
person...like "Go Away Little Grl"
and "(You're the) Devil in
Di sgui se" and "Surfin' USA"

Deanna st ands up.

DEANNA
And t hey sing about dances!

CASEY
That's right, Deanna!

General agreenent presides anong the nusicians.

Casey goes to the chal kboard, picks up a piece of
and. ..

GORIA (OS)
Hey, what about "Twi stin' Postman?"
By the Marvel ettes?

...scribbles "DANCE TUNES" on the board.

CASEY
So let's | earn sone dance tunes or
t unes about danci ng. .. but not
"Twi stin' Postman."

Deanna turns to dori a.

DEANNA
It's not about dancing. It's about
agirl waiting on a letter.

G oria shrugs.

CASEY
I want us to start thinking about
sone dance tunes we can do...and
sone ot her songs...songs that don't
pai nt us as bei ng passive.

chal k,

Casey points to her bandmates with her piece of chalk.

23.
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CASEY ( CONT' D)
Let ne hear you say "Yeah!"

ALL BUT CASEY

Yeah!

CASEY
LOUDER

ALL BUT CASEY
YEAH! !

A satisfied Casey turns to the board and wites: "LET' S NOT
DO THOSE ' I'' M HELPLESS- W THOUT- A- VAN TYPE SONGS. "

ROBYN
Everybody. . .you renmenber playing
with dolls, don't you?

Al'l eight signify their agreenent.

M TZI E
The sad thing about it was: | could
never find one nmy color. The stores
woul dn't carry them

Robyn stands up abruptly and scans the room

ROBYN
You guys...what did a doll ever
teach you about standing up for
your sel f?

Robyn's remark sets off a |oud collective cheer.
Casey's face beans.
CASEY
(1 ooks at her watch)

It's an hour and five mnutes

before the game cones on. Wy don't

we run through sone nore tunes?
Al'l the nusicians cheer.

CASEY ( CONT' D)
Vell, then, foll ow ne downstairs!

Wth Casey out front, the conbo sprints out of the room

MONTAGE SEQUENCE

I NT. LAUTENBAUGHS' BASEMENT - NI GHT



25.

Wth the sanme instrunentation as "Last N ght," Casey and her
buddies try a different song.

They're in the groove when...Lou-Anna smacks herself on the
forehead and | eads the group upstairs.

I NT. LAUTENBAUGHS' LI VI NG ROOM - NI GHT

The nood is totally festive as Casey and her bandnmates watch
t he GAME unfold on the Laut enbaughs' good TV set.

Casey, Kerry, and Robyn al nost spill their popcorn in
jubilation over the score (Sioux Gty Central's ahead).

Later in the fourth quarter, the gang | ooks
horrified...because THE OPPOSI NG TEAM Cedar Rapi ds
Jefferson, takes the lead on a driving |ayup.

Deanna junps up to turn the set OFF once the ganme ends.
I NT. LAUTENBAUGHS' BASEMENT - DAY

Casey works to lift her bandmates' spirits during another
rehearsal ... but David's arrival conplicates matters.

END MONTAGE

EXT. LAUTENBAUGHS' HOUSE - NI GHT

Not a cloud fills the sky on this April night.

I NT. LAUTENBAUGHS' BASEMENT - NI GHT

M tzie and Robyn plug their guitars into one anp, Lou-Anna
glﬂgffrf{spass into anot her anp, and Karen runs through sone

Casey, at the piano, runs through sonme finger exercises...and
Kerry grabs a conga drum and straps it on herself.

Deanna (on alto sax) and doria (on tronbone) rehearse their
horn lines.

When she finishes her keyboard work, Casey whistles at her
bandnmat es. She gains their attention.

CASEY
You guys ready to try "Your Ad
Stand By?"

Casey's col | eagues AD LIB their approval.



26.

GLORIA
(to the rest of the band)
Let me hear you say "Rock!"

Nobody says a word.

GLORI A ( CONT' D)
Come on, you guys...say "Rock!"

FULL BAND
ROCK!
GORI A
Let ne hear you say "Roll!"
FULL BAND
ROLL!
GORI A
Let ne hear you say "W wanna
groove!"
FULL BAND

VE WANNA GROOVE!

Al'l eight young nusicians (especially Casey) whoop it up
before they get on with Mary Wells' "Your Od Stand By."

Casey and Lou-Anna come up with a four-note intro that sets
up the song's sl ow but-steady Latin beat.

CASEY
Renenber: W can play this stuff!

Robyn's lead guitar, Mtzie's rhythmguitar, Karen's drunmns,
and Kerry's conga kick in for four bars before Casey sings:

CASEY ( CONT' D)
She left you last night,/And today
you cal l ed ne on the phone,/ Asked
me if you could cone over--

Davi d opens the door to the basenent a bit to catch a peek of
sone kind at his sister's conbo.

He's still uninpressed.
CASEY ( CONT' D)
--"Cause you didn't want to be
al one.

Tronbone and alto sax enter the song.
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CASEY ( CONT' D)
So you want ne to stand in for
her/ And be the | over for your next
act .

David softly closes the door behind himwhile the conbo rocks
on; he tiptoes toward the anps...

CASEY ( CONT' D)
Vell, this tinme, I'll play the part
so well/There'll be no--

CASEY, KERRY, LOU- ANNA, ROBYN
--need in her com ng back.

After "BACK," the instrumentation drops out for a nonent.
David pulls plugs out of the anps.
No nmore nusic in the air.

In fact, Robyn, Mtzie, and Lou-Anna surround David; Casey
gets up fromthe piano to join them

M TZI E
What's wong with you, boy?

Casey grabs David by one arm and Robyn grabs David's ot her
arm (Robyn twists that armin the process.)

I NT. LAUTENBAUGHS' LI VI NG ROOM - NI GHT

J.B., Casey, Tom and David are all seated; the TV s ON, but
t he sound is DOMN.

As David feels his still-stinging arm J.B. gets up to shut
the TV OFF.

J. B.
(sitting back down)
Davi d...you can unpack your
Sui t case.

A worried Tomturns to Casey.
TOM
Your brother has threatened to get
sonmebody to wire your anp so that
it'll kill you.

Casey | ooks at David, then at Tom
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J. B.
Casey...we like the fact that
you've got a conbo and that you're
trying to make it really take
off...but if you could find another
pl ace to practice...

Casey nods gravely.

TOM
It'1l be worth it if it keeps you
and Davi d out of each other's

t hroat s.
Casey gi ves anot her heavy nod, then | ooks at David.

CASEY
David, it takes time for a conbo to
get really good.
(pointing at David)
If I were Dad, |'d nake you take
fifty laps around the bl ock.

David stares in anger at Casey.

CASEY ( CONT' D)
Naked!

David rises as if to hit Casey, but Tom gestures David into
sitting again...and Casey into quiet.

I NT. CENTRAL HI GH FI RST FLOOR HALLWAY - DAY

One cl assroom door after another opens...and Casey, doria,
and Kerry join OTHER STUDENTS who pour out of those roons
early this afternoon.

GORI A
| tried, Casey. My parents said
they can't afford to decorate the
basenent...1'd have to get ny own
vari ety show on TV.

CASEY
That' s okay.

KERRY
And ny nomtold nme: "Electricity
costs noney."
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CASEY
Wanna get the rest of the group
t oget her so we can drown our
m series in pizza?

Goria and Kerry nod.
EXT. LUCKY'S Pl ZZA PARLOR - N GHT

The parking lot (it's full of cars) seens to overwhelmthe
nodern, alnost-generic building in the center of the |ot.

I NT. LUCKY'S Pl ZZA PARLOR DI NI NG ROOM - NI GHAT

The dining room | ooks |ike a cross between a turn-of-the-
Twenti et h-Century drinking establishment and a 1920s
speakeasy...but it's still a 1960s fam ly pl ace.

Casey, Goria, Mtzie, Karen, Deanna, Kerry, Lou-Anna, and
Robyn (as well as OTHER PATRONS) |isten to ragtine.

GEORA ANNA BROWN (18, Bl ack; hard-working, playfully
sarcastic) and best buddy MARY ELI ZABETH CHARBONNEAU (15,
Wi te, downright beautiful; a gentle, thoughtful han) serve
up the nusic.

Georgi anna plays one of two 1890s-1920s upright pianos that
crowd the bandstand at the front of the dining room (The
hanmers on both pianos stand exposed.)

Mary Elizabeth struns a banjo while seated at sonething akin
to a Cosco stool. (Both teenagers wear 1890s shirt-vest-bow
tie-slacks-hat-armogarter outfits..."bartender's duds.")

Mary Elizabeth and Georgi anna bring Janes Scott's "Frog Legs
Rag" to a spirited end...under hearty appl ause.

MARY ELI ZABETH
We've got tinme for one nore!
Anybody got any ideas?

No response fromthe eaters.

GECRG ANNA
So you think you've cl eaned us out.

Georgi anna and Mary Elizabeth note the customers' |aughter.

Mary Elizabeth puts away her banjo; she spots A CUSTOVER
(70s) who stands in the back of the room

MARY ELI ZABETH
Sir...what would you |like to hear?
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CUSTOVER
How about "Stars and Stri pes
For ever ?"

Wth a spirited nod, Georgianna wal ks over to the other piano
(whi ch has a bench, not an ol d-fashi oned stool).

Thunmb tacks have been driven into the hamrers of this piano.

Mary Elizabeth (nodding, too) goes over to the piano
Geor gi anna previously played.

Casey, Deanna, Goria, Karen, Kerry, Lou-Anna, Mtzie, and
Robyn nmunch pizza, drink pop, and watch Georgi anna and Mary
El i zabet h pound out "The Stars and Stripes Forever."

They all | ook amazed by the young ragtimers' musicianship.

Geor gi anna and Mary Elizabeth nake the two ol d uprights sound
i ke player pianos gone berserk.

As the tune closes, sonme eaters clap to the beat!
Casey and her bandmates join in the clapping, too.
Just before the song can end, Casey's on her feet.
Mary Elizabeth and Georgi anna end "Stars and Stripes" with a
bang. They get up fromtheir pianos to bow and bow in
response to the strong appl ause.
Once the cheering dies, Casey strides over to the bandstand.
CASEY
You guys are great!
(shakes ragtimers' hands)
You both oughta be on TV!

Mary Elizabeth gestures Casey into sitting between her and
Georgi anna on the tack piano's bench. Casey accepts in awe.

CASEY ( CONT' D)
Boy, | wish | could play like that!

| try, though.
GEORG ANNA
(to Casey)
Hey! 1've never seen you at Heel an!
CASEY

| go to Central
(1 eani ng back)
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CASEY( CONT' D)
| guess we're not all cut out to be
Cat hol i c.

MARY ELI ZABETH
It's rough on a person's knees.

Al'l three | augh.

MARY ELI ZABETH ( CONT' D)
(to Casey)
Thanks for the conplinent. It's not
often we get one from sonebody
still old enough to have acne.

Geor gi anna eyebal I s Casey in earnest.

GEORG ANNA
You nentioned pl aying.

CASEY
Vwell, | play the guitar, piano,
saxophone, and harnoni ca. Mstly
guitar...lately. 1've started a

rock-and-roll group. W' ve been
practicing a nonth.

Wil e Casey's col | eagues gesture her into returning to the
pi zza and pop, Mary Elizabeth's and Georgi anna's eyes gl ow.

GECRG ANNA
You got any room for us, uh--

MARY ELI| ZABETH
There'd be sonething wong with us
if we didn't like rock and roll

Casey |l ooks flattered...and dunbfounded.

CASEY
Casey Laut enbaugh...and we'd | ove
to have you. Both.

Georgi anna and Mary Elizabeth hug Casey...and Karen, doria,
and Deanna appl aud.

CASEY ( CONT' D)
By the way...we neet Tuesdays after
school , Thursdays after school, and
Saturday afternoons after the ganes
on TV are over

GECRG ANNA
Casey...|'m Ceorgi anna Brown.
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MARY ELI ZABETH
(to Casey)
My friends call me Mary Beth. .. but
ny real name's Mary Elizabeth
Char bonneau.

Casey nods as the three of them shake hands.

CASEY
By the way...do either one of you
know of a place we can practice?

A sly look invades Mary Elizabeth's face; Georgi anna nods.
EXT. CHARBONNEAUS HOUSE - DAY

This is a two-story, Wrld War 1-vintage house in one of
Sioux City's nore upscal e nei ghborhoods: Indian Hlls.

The area around the house teens with cars.
| NT. CHARBONNEAUS' BASEMENT - DAY

It's a cross between a concert hall and a nusic nuseum A
t heater pipe organ crowds one corner of the roonm a punp
organ and a 1920s upright piano flank it.

Mary Elizabeth's parents, ROGER (50s, a bit oafish) and NANCY
(50s, snothering), join her brother JERRY (13,

i npressionable; too cute to be a boy) in watching Casey's
band, now ten strong, tear through "N ght Train."

It's Kerry on trunpet, Mary Elizabeth on tenor sax, Deanna
and Casey on alto saxes, Robyn on lead guitar, Mtzie on
rhyt hm gui tar, Lou-Anna on bass, Karen on drums, and doria
on that old upright.

Geor gi anna handl es the vocal in her best...Janmes Brown style:

GEORG ANNA
Mam , Floridal/Atlanta,
Georgi al/Ral ei gh, North
Carol i na! / Washi ngt on, DC

Geor gi anna spins around, does splits...she's got everybody in
t he band but G oria and Karen danci ng.

GECRG ANNA ( CONT' D)
Oh, uh, Richnond, Virginia,
too!/Baltinore, Maryland!/
Phi | adel phia!/New York City...take
me hone!



33.

GOR A
You nean "Take Lou-Anna hone!"

Lou- Anna tries not to crack up.

GECRG ANNA
Bost on, Massachusetts!/And don't
forget New Ol eans, the hone of the
bl ues!/ Oh yeah./ N ght Train!/N ght
Train!/ N ght Train!

As Casey and Co. cook the way they never did before, Roger,
Nancy, and Jerry | ook dazed and bug-eyed.

GEORG ANNA ( CONT' D)
Ni ght Train, carry nme hone!/ N ght
Train, carry nme honme!/Ni ght Train,
carry me hone! /N ght Train, carry
me hone!

The band takes the riff to its conclusion, ending the song.

The nusicians jubilate, with Georgi anna the object of nost of
t he kudos.

G oria points at Georgianna, then at Mary Eli zabet h.

GCORI A
Are you sure you're the sane two
who were playing honky-tonk piano
at that pizza parlor?

GEORG ANNA
Darn right. 1'mnot exactly
i denti cal cousins.

NANCY
Mary Elizabeth...whatever happened
to ragti me?

MARY ELI ZABETH
Don't worry, Mom GCeorgi anna and
"Il be back at the pizza parlor
this Wednesday...just | ook at what
we' re doi ng now as anot her
opportunity to make nusic.

Wil e Nancy and Jerry eye each other in confusion, Mary
El i zabeth fishes for a new reed for her sax.

MARY ELI ZABETH ( CONT' D)
We still love ragtine.
(takes out ol d reed)
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MARY ELI ZABETH( CONT' D)

But we're both tired of the other
students at Heel an putting bottles
of Geritol in our |ockers.

GEORG ANNA
Yeah, Ms. Charbonneau. W won't
have to worry about that with rock

ROGER
(to Nancy)
You know they're right...they are
in their teens.

Kerry noves over to Georgianna; a bit later...

JERRY
Coul d' ve fool ed ne, Dad.

... Robyn joins them
Mary Elizabeth puts that new reed into her saxophone.

KERRY
Georgi anna, we wel cone you and Mary
Beth into the...we need a nane.

Kerry and Robyn shake Ceorgi anna's hand. Robyn reaches over
to shake Mary Elizabeth's hand.

ROBYN
You two beat all | ever heard.

Deanna strides over to Robyn and catches the talk.

DEANNA
Hey, | thought | did!

Jerry feigns a choking spell that ends when doria and
Georgi anna see his "spell"™ and bust out in |aughs.

EXT. DOUGLASSES' HOUSE - DAY

It's a rather large, two-story brick house.

I NT. DOUGLASSES' BASEMENT - DAY

Thi s basenent | ooks nore like a recording studio, what with a
1900- 29 upright piano along one wall, a chord organ on the
opposite wall, and a bank of |arge anps.

Georgi anna, Mary Elizabeth, Karen, Robyn, Mtzie, Casey, Lou-

Anna, Kerry, Goria, and Deanna sit anong the eclectic
furniture or on the floor.
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CASEY
We need to take Kerry's advice and
find a nane for our conbo. D d
anybody el se besides Kerry think of
a name before you cane in here?

Karen's and doria' s hands go up.

CASEY ( CONT' D)
A nane that doesn't tell people
right off the bat that we're girls?

Goria's and Karen's hands flutter straight down.
Casey nods.

CASEY ( CONT' D)

Here's what we're gonna do:

(grabs her not ebook)
We're gonna see if we can't come up
with a nane in a mnute.

(tears out a sheet)
We'll all get a piece of paper
each. Karen...find us sone pencils.

Karen rises to go up the stairs...but:

KAREN
How about pens?

GORIA
Maybe we can wite with ketchup

SAME SCENE - A BIT LATER

The ten young nusicians scribble away (Wi th pens or pencils,
not ketchup) while Casey's stopwatch ticks the seconds away.

At the end, Casey collects the pieces of paper and puts them
into a baseball cap she produces from her pants pocket.

Casey faces her bandnates.
CASEY
Karen...any of your siblings
hone...to reach into this hat?
Karen shakes her head "no."

KAREN
But we can use the famly dog.
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SAME SCENE - STILL LATER
Karen hol ds the Dougl asses' dog...a Chi huahua.

Casey hol ds the baseball cap underneath the dog to get the
canine to choose one of the slips of paper in the cap.

KAREN
Speedy. .. fetch!

Wi | e sonme bandnmates groan, the Chi huahua paws its way into
the cap; finally, Speedy pulls out a piece of paper.

Casey grabs the dog's choice and reads fromit.

CASEY
Ladi es and...neet the Bankers!

Everybody but Casey and a smling Georgianna | ooks surprised.

MONTAGE SEQUENCE

I NT. CASEY' S BEDROOM - DAY

Phone in one hand and pen (or pencil) in the other, Casey
attenpts to find work for the Bankers.

A defeated Casey hangs up the phone and frowns.

She's out to fill a sheet she's headed " GS."

It's enpty.

EXT. HEELAN H GH SCHOCOL - DAY

This is a good-sized, post-Wrld War 2 physical plant that
consists of three buildings. (The main one is three stories
tall...with an inlaid, stylized cross on the front facade.)

I NT. HEELAN HI GH SECOND FLOOR HALLWAY - DAY

Georgi anna and Mary Elizabeth, books in hands, foll ow A BUNCH
OF STUDENTS into...

I NT. CLASSROOM AT HEELAN H GH SCHOOL - DAY
...a student council neeting.

Init, Mary Elizabeth and Georgi anna pitch the idea of the
Bankers pl ayi ng school dances at Heel an.

But the idea falls on deaf ears.
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EXT. EAST JUNIOR H GH SCHOOL - DAY

The Bankers have a busi ness card now, after school, Deanna
passes cards out to FELLOW STUDENTS.

The | ast student to receive a card from Deanna tears that
card up...and receives a kick in the shins from Deanna.

END MONTAGE

EXT. BROMWS' HOUSE - DAY

This one's a large, two-story, pink house with a driveway on
the side. Parked there: A 1963 Chevy Inpala and a 1954 Ford
Country Squire station wagon

I NT. BROANS' REC ROOM - DAY
The Browns' rec room | ooks bright!

The major itens here: A small pool table, a spinet organ, and
a 1920s upright piano whose white keys |ack their tops.

The Bankers finish "You Can't Sit Down" (with CGeorgianna on
that old piano, Mary Elizabeth on organ, and Casey on tenor
sax, with the other Bankers on their usual instrunents) when
Casey gestures the rest of the band into a huddl e around her.

CASEY
Any of you have any |uck finding us
pl aces to play?

Regardl ess of how Lou- Anna, Robyn, Mtzie, Karen, Georgianna,
Kerry, Mary Elizabeth, Deanna, and Goria put it (VERBALLY or
physically), it's still a "no."

CASEY ( CONT' D)
| tried, too.

Robyn and Geor gi anna | ook di sgusted; Mtzie shrugs; and
Deanna, Mary Elizabeth, and Lou-Anna flash | ooks of pity.

GORIA
Maybe we need sone Beatle w gs.

KAREN
Goria...nost of us already have
Beatl e-1ength hair.

GLORI A
Do you suppose we oughta cut off
our breasts?
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KERRY
Goria...it"s not our problem

Sone of the Bankers nod.

CASEY
Yeah...with that in mnd, |ooks
i ke we're gonna have to invent our
own opportunities if we're gonna
ever be able to play in this town.

The ot her Bankers react to Casey's renark.
EXT. SUPERVARKET - DAY

PEOPLE file in and out of the store; many wear light shirts
and/ or shorts...and sone wear raincoats as well on this
partly-cloudy June day.

I NT. COOKI E/ CRACKER Al SLE - DAY

Casey, David, J.B., and Tomwal k down the aisle. (Al four
Laut enbaughs wear raincoats.)

J.B. pushes the shopping cart as Casey, Tom and David put
groceries into the cart.

CASEY
Dad. .. how ' bout those Phils?

David and J.B. | ook uninterested.

CASEY ( CONT' D)
Granted, they finished with a rush
| ast year, but | never thought
they'd take it this far and this
| ong.

Tom | ooks at the box of snack crackers nowin the cart.

TOM
Wll, if they hold off the G ants
and then win the Series, those
Phils can buy out this store.
(pi cks up box of crackers)
A box of Ritz...thirty-seven cents.

J. B.
Can you teenagers think of anything
el se before your father sends us
all to the showers?

Davi d and Casey stare ahead while they nove down the aisle.
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Tom and J.B. nove down the aisle to join their two children.

DAVI D
How about pizza?

Casey's eyes |ight up

CASEY
Pizza! 1've gotta get hold of Mary
Bet h and Georgi anna and ask 'em
about the Bankers playing Lucky's
Pizza Parl or!

J.B., Tom and David nod...but David' s is a heavy one.

TOM
Yeah. ..your band does need a pl ace
to nmake its public debut.

Casey nods enthusiastically.

DAVI D
Mom ..Dad...let's have |iver
i nstead of pizza.

The Laut enbaughs nove out of the cookie/cracker aisle.
EXT. CHARBONNEAUS' HOUSE - DAY

Cars surround the abode on this cloudy afternoon.

| NT. CHARBONNEAUS' BASEMENT - DAY

The Bankers rework Martha and the Vandel l as' "Cone and Get
These Menories."

It's Casey on piano; Mtzie on rhythmguitar; Robyn on | ead
guitar; Georgianna on trunpet; Kerry and doria on tronbone;
and Deanna, Karen, and Lou-Anna on their usual instrunents.
And Mary Elizabeth sings | ead and plays pi pe organ.

Goria and Kerry finish their mdsong tronbone part.

MARY ELI ZABETH
Here's that old favorite record.

CASEY, M TZI E, ROBYN
Come and get it!

MARY ELI ZABETH
| can't stand to hear it
anynore./Here's sonme old lingering
| ove.
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CASEY, M TZI E, ROBYN
Come and get it!

MARY ELI ZABETH
It's in ny heart and it's tearin’
it apart.

Led by the tronbones, the horns help the rhythm section boot
the song into a rousing hone stretch.

CASEY, MARY ELI ZABETH, M TZI E, ROBYN
Because of these nenories,/| never
t hi nk of anybody but you./So cone
on and get 'em/' Cause |'ve found
me sonething to do.

MARY ELI ZABETH
Come and get these nenories--

CASEY, M TZI E, ROBYN
Come and get 'eml/Since you' ve gone
out of ny life.

MARY ELI ZABETH
So ny mnd and ny heart can be at
ease.

Lou- Anna, Mtzie, and Robyn try to forma chorus line while
t hey jam

CASEY, MARY ELI ZABETH, M TZI E, ROBYN
Come and get 'eml/Since you' ve gone
out of ny life./Gve themto your
new | ove! /G ve themto your new
| ovel

MARY ELI ZABETH
So cone on and get these nmenories--

CASEY, M TZI E, ROBYN
Come and get 'eml/Since you' ve gone
out of ny life.

MARY ELI ZABETH
So ny mnd and ny heart can be at
ease.

CASEY, M TZI E, ROBYN
Come and get 'em

The nusic ends abruptly on Casey's, Mtzie's, and Robyn's
final "COVE AND GET "EM "



The Bankers breathe sighs of relief that norph into
t renendous j ubil ati on.

CASEY
That's better, you guys! That's
what | nean when |'mtal ki ng about
t aki ng our sound to the next |evel.

Deanna exam nes her own saxophone and nods.

CASEY ( CONT' D)
Goria and Kerry...keep up the good
work on that tronbone |ine.
(to Mary Elizabeth)
Is there any way we can take that
organ with us?

MARY ELI ZABETH
Not unl ess you want to give us al
her ni as.

Most of the Bankers break out in |aughter.

CASEY
By the way, Mary Beth: Are you and
Geor gi anna gonna be busy toni ght?

GEORG ANNA, MARY ELI ZABETH
No.

A wide grin decorates Casey's face.
CASEY
There's one place we need to
contact about...well, let's face
it. | never considered 'em before.
A hush falls over the basenent.

CASEY ( CONT' D)
None of us did.

KAREN
Not that honky-tonk pizza parlor on
Twenty-Fourth Street.
Sone of the nusicians | ook surprised.
EXT. LUCKY'S Pl ZZA PARLOR - N GHT

A dearth of cars defines the |ot.

41.
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I NT. MANAGER S OFFI CE - NI GHT

Casey, Ceorgianna, Mary Elizabeth, and restaurant manager
MATT KI RKEGAARD (30s; wears gl asses) enter a rather orderly,
rat her tidy near-cubicle.

Matt wears a shirt, necktie, and dark slacks; Mary Elizabeth,
Casey, and Ceorgi anna wear their school clothes...uniforns in
CGeorgi anna's and Mary Elizabeth's case.

MATT
Boy, it's a surprise to see you
toni ght...have a seat.

The office has one chair other than Matt's...and Casey offers
Georgi anna that chair. Matt offers Mary Elizabeth his chair
(the one behind the desk)...and Matt stands up while Casey
finds a tall plastic bucket to sit on.

MATT ( CONT' D)
We. .. payi ng you enough?

Mary Elizabeth and Georgi anna | ook anused.

GEORG ANNA
Matt...the pay's cool.

MARY ELI ZABETH
(to Matt)
Just wanted you to neet a friend of
ours. We'd like you to neet Casey
Laut enbaugh.

Mary Elizabeth eyeballs Casey, yet gestures toward Matt.

MARY ELI ZABETH ( CONT' D)
Casey, neet the nanager, Matt
Ki r kegaar d.

Matt and Casey shake hands. Matt finds a seat on the desk.

GECRG ANNA
Casey started a rock-and-roll conbo
call ed the Bankers...to be honest
with you, we joined up a couple of
nont hs ago.

Matt nods.



MARY ELI ZABETH
Now, Matt, don't worry. Georgi anna
and | still play ragtine, and we'l
be back out there tonorrow
Wuldn't quit that for the world.

Matt grins and continues to nod.

CASEY

(to Matt)
Knuckl es and Fi ngers. .. Georgi anna
and Mary Beth...have hel ped us out
a heck of a lot. Really gave our
sound a jolt.

(standi ng up)
It's just that all the usual places
rock conmbos get to play won't even
et us try out.

Casey sits back down.

GECRG ANNA
But if four boys with long hair and
| ong accents wal ked into, say, that
pl ace on Steuben Street...

MATT
That new pl ace. The Sugar Shack.

MARY ELI ZABETH
Anyway, Matt, we were
wonderi ng. .. how -

CASEY
Did you feel when you first saw,
uh, Elvis on TV?

Mary Elizabeth and Matt | ook at Casey in surprise.

MATT
| didn't mind. | didn't think he'd
last...but then, | also bought an

Edsel ... ny kids watch "American
Bandst and, " though. Every Saturday.

Casey and Mary Elizabeth breathe sighs of relief.

GECRG ANNA
Matt, you were nice enough to |et
us play our rags here at Lucky's.
Those two years went by
fast...actually, a year and a half.

43.
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MARY ELI ZABETH
Matt...we were wondering, though,
if you' d be kind enough to let the
Bankers play here, too.
Matt folds his hands as if to pray.
Casey, Mary Elizabeth, and Georgianna wait for his answer.
I NT. LAUTENBAUGHS' LIVING ROOM - N GHT

The Fam |y Laut enbaugh watches TV ("Perry Mason" is ON). As
soon as the episode's plot thickens, the phone R NGS

David junps up to answer the phone.

DAVI D
(i nto phone)
Hel | 0?
MATT (V. O.)

I'"d like to speak to Casey
Laut enbaugh.

DAVI D
She' s not - -

J.B. and Casey bolt up and sprint toward Davi d.

DAVI D ( CONT' D)
She just got here. Here she is.

David hesitates, but finally hands Casey the receiver; he and
J.B. return to their seats.

CASEY
(i nto phone)
H, this is Casey. Wat can | do

for you?

MATT (V. O.)
Wl |, you can bring your conbo to
Lucky's Pizza Parlor on the Fourth
of July.

Casey' s eyes w den.

MATT (V.Q ) (CONT' D)
This is Matt Kirkegaard. .. be ready
to play by seven that night.

CASEY
You bet we'll be ready.
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MATT (V. O.)
We' Il give each nenber the sane pay
we gi ve Charbonneau and Brown.
CASEY
Each?
MATT (V. O.)
Each.
CASEY

Can you hang on a mnute, Matt? Let
me talk to ny folks.

Casey cups a hand over the receiver and eyeballs Tomand J.B

CASEY ( CONT' D)
Mom Dad...how d you |ike to catch
an up-and-comnm ng rock-and-rol
conbo this Fourth of July?

J. B.
Who's playing that night?

CASEY
Sonme band cal |l ed the Bankers. Over
at Lucky's Pizza Parl or.

TOM
Fine with us...knock 'em dead over
at Lucky's.

CASEY

Thanks a | ot!
(i nto phone)
We'll be there...all ten of us.

Wiile J.B. and Tom hug each other, David |ooks nortified.

I NT. CASEY' S BEDROOM - NI GHT

Casey goes to a wall calendar; with a felt-tip pen, she draws
a circle around the nunber four in the July 1964 section of

t he cal endar.

She lets out an earbusting, celebratory yell...which draws
Tom J.B., and David into the room

EXT. GOODW LL STORE - DAY
Casey, Deanna, Ceorgianna, Goria, Karen, Kerry, Lou-Anna,

Mary Elizabeth, Mtzie, and Robyn walk toward the front of a
downt own store. (Most wear |light clothing on this hum d day.)
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M TZI E
Casey, | can't believe you invited
your whole famly...even after what
David tried to do to our anps.

Mary Elizabeth grabs the front door and gestures the other
bandnenbers into the store while Casey nods at Mtzie.

DEANNA
There'll be no shortage of
fireworks this Fourth of July.

I NT. GOODW LL STORE SALESFLOOR - DAY

The Bankers | ook at, and fondle, sonme wonen's clothes. Casey
and Co. don't | ook inpressed by what they see.

CASEY
Remenber: We've gotta | ook cl assy.

GORI A
Maybe they' ve got some ol d gowns--

DEANNA, ROBYN
(but not in unison)
NO

G oria shrugs.

LOU- ANNA
Yeah. | thought we chose to sing
and play songs that don't make us
sound hel pl ess. Songs that don't
keep reminding us that we're girls.

KERRY
That's it. Foll ow ne.

Kerry | eads the other Bankers to sone racks of men's clothes.

KERRY ( CONT' D)
| read where Kat harine Hepburn once
did some novies that had her dress
up in nen's suits.

Smiles formon Goria's, Mary Elizabeth's, and Robyn's faces.

MARY ELI ZABETH
Qur | ook really oughta match our
sound.

The Bankers pick out nen's shirts, slacks, suit coats, and
neckti es (and/ or bow ties).
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SAME SCENE - A BIT LATER

Kerry, Lou-Anna, and Mtzie wear nen's suits; the threesone
try on sone nmen's hats...and catch Karen's attention.

KAREN
You all | ook Iike gangsters from
t he 1930s.

M TZI E

Many Anerican nen actually were
gangsters in the 1930s.

(adj usts her hat)
Karen, why don't you go try your
suit on?

MONA (60s; a clerk) conmes over to Mtzie, Kerry, and Lou-
Anna. ..and scratches her head in confusion.

Goria, in her suit and a top hat, joins the quartet.

MONA
Isn't it too early for Hall oween?

GORI A
Thanks, ma'am
(takes hat off)
It's time | got nyself a haircut.

Karen shrugs and heads for the dressing roomto try on her
candi dates for stagewear.

Mona continues to scratch her head.
EXT. BROWNS HOUSE - DAY

The driveway teens with vehicles; the overflow continues onto
the street.

I NT. BROMNS' REC ROOM - DAY

GEORGE BROWN (40s, gregarious, hunorous) and VALER E BROMWN
(late 30s, soft-spoken), Georgianna's parents, watch
Geor gi anna and the other Bankers, who prepare to rock.

CASEY
@ ad you' re checking out the
rehearsal, M. and Ms. Brown.
George and Valerie (both seated) nod at Casey.

CASEY ( CONT' D)
You can be our heckl ers.
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Val eri e and CGeorge stare at each other
Casey turns to her dunmbfounded bandmat es.

CASEY ( CONT' D)
You guys, we're gonna have to |earn
how t o handl e heckl ers.

Sever al Bankers' heads nod.

KERRY
Casey's right. Mst people have
never seen girls play rock and rol
bef ore.
(wal ks over to Karen)

Your two ol dest sisters were in
your two big brothers' conbo for a
while. How d they handl e heckl ers?

KAREN
I never asked them
(twirls her drunsticks)
| just tried to get out of the way.

CASEY
Karen...you' d better turn into Dan
Rat her. Ask 'em
Kar en nods.

Valerie turns to George again. Now she's dunbfounded.

VALERI E
George...they want us to heckle our
daughter...l can't...

GEORGE

It's easy. Just renenber what they
said to you when they tried to
shout you off of the bandstand when
you were playing jazz piano.

Val erie puts her hands on her chin while the Bankers huddl e.

CASEY
(to her bandnates)
Let's run through our sets just
like we're gonna do it at Lucky's.
What's our first nunber?

LOU- ANNA
We're starting with "The Monkey
Time. "
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CASEY
Absol utely right!

Most of the bandnmenbers nod in agreenent.

CASEY ( CONT' D)
Put your hands in the
m ddl e. . . ever ybody.

The ten girls put their hands in the mddle of the huddle.

CASEY ( CONT' D)
This is our first gig, you guys.
Let's show "em we can really rock
What do you say, Ban--

VALER E (O S.)
GET ON W TH THE SHOW

The Bankers | ook up and find Valerie and George AD LI BBI NG
Casey and Georgi anna | ook deli ghted.
EXT. LUCKY'S Pl ZZA PARLOR - NI GHT

I ndependence Day's rain has left its mark on many of the
vehicles in this fully-packed |ot.

I NT. LUCKY'S Pl ZZA PARLOR DI NI NG ROOM - NI GAT

The dining roomteens with CUSTOVERS. .. nmany of themteenagers
(nmost in groups of two, three, four, etc.).

J.B., Tom and David occupy a front table; Valerie and Ceorge
sit at another front table; in the mddle of the room Nancy,
Roger, and Jerry Charbonneau sit at yet another table.

The stage not only features those two old uprights, but also
t he Browns' spinet organ, the band' s anps, Karen's drum set,
and all those other instrunents...as well as an array of

m crophones on stands.

Matt, in a 1960s suit and necktie, sprints onstage and
reaches a center m ke.

MATT
(into m ke)
Are you ready for showti nme?

The audi ence cheers | oudly.
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MATT ( CONT' D)
That's what | wanna hear! W' ve got
a heck of a show for you tonight!

The crowd conti nues to cheer.

MATT ( CONT' D)
Ladi es and gentlenen...for the
first time on any stage...the
f abul ous Banker s!

The cheers continue...until the Bankers cone out.

Casey and her fellow bandnmenbers come out in their suits and
bow ties (or neckties)...plus various styles of nen's hats.

Stony silence takes over (but not anbng Casey's,
Georgianna's, or Mary Elizabeth's relatives in the place).

Fl at-out surprise grips the other eaters.

Wi | e the Bankers set up, TWO MARRI ED COUPLES (one 30s, the
ot her 60s) enter the restaurant.

YOUNGER W FE
(to A der Couple)
You'll |ike Charbonneau and Brown.
They really play beautifully.

The two nmen in the quartet nod.

Duri ng her endorsenent, Younger Wfe gestures the other three
into taking seats while she herself reaches the "PLACE ORDER
HERE" boot h.

Casey grabs sone bongos and goes to center m ke, Lou-Anna
grabs her bass, Mtzie grabs her guitar, Kerry and Mary

El i zabeth grab trunpets, Deanna picks up her alto sax, Goria
and Robyn grab tronbones, Karen goes to druns, and Ceorgi anna
goes to piano...the one wthout tacks.

Younger Wfe turns to her entourage.

YOUNGER W FE ( CONT' D)
And they don't miss a--

Robyn's and @ oria' s one-note tronbone bursts and Mtzie's
gui tar work, hel ped out by bass and piano (as well as Karen's
hi -hatting on druns), end the endorsenent.

It's Major Lance's "The Monkey Tinme," not "Mple Leaf Rag."
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After "The Monkey Tine's" four-bar call-and-response intro
(the tronbones "call," the guitar "responds"), Casey cones in
on bongos and | ead vocal .

CASEY
There's a place right across town--

CASEY, CGEORG ANNA, M TZI E
Whenever you're ready!

The cal | -and-response pattern continues: Mary Elizabeth's and
Kerry's muted trunpeting answers whenever Georgi anna and
Mtzie join Casey in the vocal. (The backup singers' work is,
initself, a "response" to Casey's "calls.")

CASEY
Wher e peopl e gather 'round--

CASEY, CGEORG ANNA, M TZI E
Whenever they're ready!

CASEY
And then the nusic begins to play.

Now it's the chorus, and Deanna's alto sax joins the trunpets
in offering those stuttering horn |ines.

CASEY ( CONT' D)
You feel a groove comn' on its
way./ Are you ready?

CEORG ANNA, KAREN, M TZI E
Are you ready?

CASEY
Wl |, you get yours,/' Cause-a |'ve
got m ne/ For the Monkey Ti ne.

Tronbones and guitar return as the call-and-response agents.

GEORA ANNA, KAREN, M TZI E
Monkey Ti ne!/ Monkey Ti ne!

Goria, Mtzie, and Robyn keep their parts alive in the
verses, if not in the chorus or the bridge.

CASEY
Now t hi s dance that the people do--

CASEY, GEORAE ANNA, M TZI E
I don't know how it started!
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CASEY
| know is when the beat brings

Al
a feel --

CASEY, GEORA ANNA, M TZIE
It's hard to get parted!

CASEY
And then the nusic begins to play.

Karen's drumm ng beconmes nore aggressi ve.
CASEY ( CONT' D)
Aut omatically, you're on your
way./ Are you ready?

CEORG ANNA, KAREN, M TZI E
Are you ready?

CASEY
Well, you get yours,/' Cause-a |'ve
got m ne/ For the Monkey Ti ne.
Mtzie' s guitar line |leads the song into the bridge.

Sone teens in the audience try doing the Mnkey...but other
custoners heckl e them

CASEY ( CONT' D)
A-do the Monkey, yeah.

CEORG ANNA, KAREN, M TZI E
Do the Monkey Ti ne!

CASEY
A-do the Monkey, yeah.

Casey' s bongo pl ayi ng becones nore prom nent.

CEORG ANNA, KAREN, M TZI E
Do the Monkey Ti ne!

CASEY
A-twi st them hips.

Al'l the Bankers but Georgi anna and Karen tw st their hips.

GEORA ANNA, KAREN, M TZI E
Twi st t hem hi ps!

CASEY
Let your backbone slip.
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CEORG ANNA, KAREN, M TZI E
Let your backbone sli p!

The standi ng Bankers |let their backbones slip.

CASEY
Now nove your feet.

GEORGA ANNA, KAREN, M TZI E
Move your feet!

Lou- Anna, Mtzie, Casey, Kerry, Mary Elizabeth, Deanna,
G oria, and Robyn nove their feet to the beat.

CASEY
Get on the beat.

GEORA ANNA, KAREN, M TZI E
Get on the beat!

The pl ayi ng of Deanna, Kerry, and Mary Elizabeth dom nates,
al beit under all that singing.

CASEY
Are you ready?

CEORG ANNA, KAREN, M TZI E
Are you ready?

CASEY
Wl |, you get yours,/' Cause-a |'ve
got m ne/ For the Monkey Ti ne.

J.B., Valerie, Tom Roger, and George | ook proud...but Jerry
and David | ook enbarrassed. Nancy's face shows a bl ank | ook.

Mtzie, Robyn, and doria drive "The Mnkey Tine" again.

GEORA ANNA, KAREN, M TZI E
Monkey Ti ne!/ Monkey Ti ne!

CASEY
Now t hi s dance that the people do--

CASEY, GEORAE ANNA, M TZI E
I don't know how it started!

CASEY
Al | know s that when the beat
brings a feel--

CASEY, GEORA ANNA, M TZI E
It's hard to get parted!



It's Karen's turn to drive the nusic.

CASEY
And then the nusic begins to
pl ay./Automatically, you' re on your
way./ Are you ready?

CEORG ANNA, KAREN, M TZI E
Are you ready?

CASEY
Wl |, you get yours,/' Cause-a |'ve
got m ne/ For the Monkey Ti ne.

54.

The horns mnusically choose sides: Trunpets and alto help the
backup singers "respond” to the "calls" of the tronbones and

of the |lead singer...now their own team

GEORA ANNA, KAREN, M TZI E
Monkey Ti nel

CASEY
A-do the Monkey, yeah.

GEORA ANNA, KAREN, M TZI E
Monkey Ti nel

CASEY
Gve ne a big, strong |ine.

GEORA ANNA, KAREN, M TZI E
Monkey Ti nel

CASEY
You're |l ookin' real fine.

GEORA ANNA, KAREN, M TZI E
Monkey Ti nel

Mtzie's, Karen's, and Georgianna's final "TIME" ends it.

Some m | d applause (but strong anong the Brown parents,
first effort.

Casey's fol ks, and Roger) greets the Bankers
The younger coupl e | ook di sappoi nt ed.
YOUNGER HUSBAND

(yelling toward stage)
THAT AIN T NO JO ANN CASTLE NUMBER!

Casey gestures the other Bankers into a huddle...and the rest

of the band gat hers around Casey.
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EXT. LUCKY'S Pl ZZA PARLOR - N GHT

Show s over, and the Bankers | oad their gear back into their
vari ous vehicl es.

Most of the nmenbers | ook di sappoi nted; Robyn and Mtzie
seethe. The fornmer noves over to the same vehicle Casey
| oads: Ceorgianna's 1954 Ford Country Squire station wagon.

ROBYN
(to Casey)
Well, Coach, can we burn our
pl aybooks now?

CASEY
Robyn Gage, that's not |ike you.

ROBYN
You tal k about a hostile crowd! One
of the cooks cane out of the
kitchen with a knife! And--

CASEY
Look: We'll get 'em next tine.
(cl oses trunk on wagon)
WIllie Mays had a ton of trouble
when the G ants brought hi m up.

Casey reaches the station wagon's right front side when
Deanna runs up to her...followed by WAYNE MCI LHANY (40s).

DEANNA
Looks |i ke your brother had a
poi nt .

CASEY
We'll get 'emnext tine, Deannal

Casey gets in while Deanna | eaves for another car.

Wayne catches up to Georgianna's car and bangs on its right
front w ndow.

I NT. GEORG ANNA' S FORD WAGON - NI GHT

Robyn clinbs in and reaches the back seat; Georgianna sticks
the key in the ignition as she turns to Casey.

GEORG ANNA
Better roll down the w ndow.

Casey nods as she rolls the right front w ndow down.
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GEORG ANNA ( CONT' D)
Get ready to punch himout if--

VWAYNE
I'"ve come in peace!
(pul I s out business card)
I"'mw th Channel Ni ne!

GEORG ANNA
G ve us the call letters!
WAYNE

KSUE- TV.

Wayne hands the business card to Casey, who accepts the card
i n suspicion. She eyeballs Wayne.

CASEY
So...you' re the programdirector.

WAYNE

Any of you watch "Si oux!| and
Bandst and?"

Robyn, Georgi anna, and Casey nod at \Wayne.

WAYNE ( CONT' D)
We'd Iike you to appear on it.

Casey's, Ceorgianna's, and Robyn's nouths drop.

VWAYNE ( CONT' D)
W' ve got an openi ng August ei ghth.

CASEY
Sounds good.

ROBYN
Sounds good, sir...but you' ve gotta
make sure none of your staff is
carrying knives!

Wayne's nouth flies open.

| NT. DOUG.ASSES' BASEMENT - DAY

Deanna, Mary Elizabeth, Goria, Kerry, Karen, Robyn, Mtzie,
Lou- Anna, and Ceorgi anna are seated; Casey isn't, and she
stands next to her chal kboard.

Close by, a reel-to-reel tape recorder PLAYS BACK the
Bankers' pizza parlor gig.



After the song ENDS, Casey shuts the tape machine off.

CASEY
Now. ..l want you guys to tell ne
what we're doi ng wrong.

None of Casey's colleagues is up to the chall enge.

CASEY ( CONT' D)
We're inproving as a unit...but
there are always little things we
can inprove on individually...lI
need to work on ny guitar
playing...so | can catch up with
Robyn and Mtzie.

Casey snaps her fingers.

CASEY ( CONT' D)
Robyn. ..work on that baritone sax a
l[ittle bit nore. | |like the idea of
havi ng one.

Most of the nusicians nod.

CASEY ( CONT' D)
By and large, it's up to the
audi ences now.

Sone Bankers show signs of disbelief.

CASEY ( CONT' D)
| feel we're doing all we can to
make sure we're strong enough to
get 'em on our side.

KAREN
So, Casey, you think our game
pl an's sound.

CASEY
Strong enough to get us on
"Si oux| and Bandst and."

Surprise now grips nost of the conbo. (It doesn't get to
Geor gi anna and Robyn; both wear grins.)

CASEY ( CONT' D)
Look: If we knock 'em dead on TV,
we could get nore jobs!

General surprise nowturns into general agreenent...but:

57.
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LOU- ANNA
We're not ready yet!

GLORI A
Four nmonths of rehearsals and one
appearance at a pizza parlor...and
we're not ready?
(to Karen)
And | don't see why you don't think
we're ready...ol' cocky Karen

KAREN
I knew we were ready.

CASEY
So, this Saturday, we're gonna vote
on goi ng on " Siouxland Bandstand. "
And | want us to think it over
t hese next four days.

Mbst of the Bankers nod.

CASEY ( CONT' D)
We're gonna do it at ny house.

GECRG ANNA
Say what, Casey?

CASEY
We're still gonna practice at your
house, Ceorgianna. | live just a

bl ock away from you
Many of the other nusicians | ook confused, concerned.

CASEY ( CONT' D)
Come on, you guys. Cet fired up!
Let's hear some--

Casey receives cheers and yells and such from her bandmat es.
CASEY ( CONT' D)
And besides, | wanna see the | ook
on David's face when he finds out
we' re gonna be on TV.
The Dougl ass basenent erupts w th pandenoni um
I NT. LAUTENBAUGHS' LI VI NG ROOM - DAY

Those Bankers not seated on the sofa or on chairs use the
floor for seating.



59.

The band anal yzes THE RECORD pl ayi ng on the Laut enbaughs
stereo (or hi-fi unit): "You' re My Renedy,"” by the
Marvel ettes.

Tom J.B., and David peek through the kitchen door.

KERRY
Il like it. It's got a good beat,
it's danceable, and the transition
fromF to Gis really neat.

Kerry catches Casey's disapproving | ook.

KERRY ( CONT' D)
I know...we can't do that one.

ROBYN
It's second person, Kerry, but it
doesn't fit our character.
(nmocki ngly singing)
Don't call no doctor. A nurse is
WOr se.

GLORIA
I still think it's a good song.

MARY ELI ZABETH
Goria...your noms a nurse.

GORI A
Yeah...but that song's her favorite
new one.

Karen scratches her own head i n wonder.

CASEY
Wll, that's it. Wen we go to
Georgianna's, we're gonna learn "It
W1l Stand" and "Wrkout, Stevie,
Wor kout . "

DEANNA
Let's vote.

Most of the Bankers AD LIB their agreenent w th Deanna.
CASEY
Al'l right! Who wants the Bankers to
play on TV August eighth?
Ni ne hands shoot straight up.

Lou-Anna i s the hol dout.
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CASEY ( CONT' D)
That's it, Bankers! W' ve got until
the first to pick out two songs to
do on " Si ouxl and Bandst and. "

Casey's charges cheer

CASEY ( CONT' D)
By the way, Lou-Anna, there's gonna
be a studi o audi ence.

Lou- Anna nods. Wil e those around Lou-Anna pat her on the
shoul der, Mtzie casts her eyes upon her.

M TZI E
You' ve got one consol ation: The
fol ks who came to see us at Lucky's
Pi zza woul dn't have heckl ed us,
either, if they' d known they were
gonna be on TV.

Lou- Anna's next nod cones with a small snile.
I NT. LUCKY'S Pl ZZA PARLOR DI NI NG ROOM - DAY

Geor gi anna (on accordion) and Mary Elizabeth (on piano...the
one w thout thunb tacks) bring an updated "Ain't W Got Fun"
down the honme stretch

The two ragtiners wear rather frilly granny gowns.

GECRG ANNA
(singing, too)
Mom and Dad are fum ng./ Sonething' s
| oom ng./ They nmust throw their
checkbook/ And their savings book in
the trash./Bim Banml Boonml Boom
Smash! CRASH

MARY ELI ZABETH
(al so singing)
Yes, |'m gonna have to burn ny
t ext book/ Sinply 'cause it's
obsol ete./Parents, teachers
pani c,/ Goi ng mani c: / New mat h has
hit the streets.

Before the song's refrain, Georgianna talks to the AUDI ENCE
GECRG ANNA

W're willing to put |ast week
behind us...if you will, too.
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Resul t: Laughter...cheers...appl ause.
When t he appl ause di es down, the nusic picks up again.

GEOCRG ANNA ( CONT' D)
(back to singing)
Two and two may not be four,
but/Ain"t we got fun./Five gets you
ten no nore, but/Ain't we got fun.

MARY ELI ZABETH
Base two, base ten, base five:/lt's
all newto ne./1'Il teach ny
parents./ Do you think they' Il flee?

Sone of the eaters |augh.

MARY ELI ZABETH ( CONT' D)
| can't wait to | earn "New
English."/Wn't that be fun?

GECRG ANNA
I won't have to diagramthis.
(spoken)
Now that's what | call fun!

Mary Elizabeth and Georgi anna crack nore of the eaters up.

GEORG ANNA, MARY ELI ZABETH
Wen | get ny report card,/l won't
plead guilt if my grades all fal
off./Pull the stops out!/Let ne
drop out!/Ain't we got fun!

As Ceorgi anna and Mary Elizabeth play four final bars, the
audi ence (especially younger nenbers) cheers itself hoarse.

After the song, A PRETEEN G RL in the audi ence speaks up

PRETEEN G RL
That's not a Beatl es song!

Mary Elizabeth eyeballs Preteen Grl.
MARY ELI ZABETH

Georgianna and | |learned a few of
"em ..what would you like to hear?

Preteen Grl stares in space, turns to HER PARENTS, and makes
a hal fhearted gesture.

PRETEEN G RL
That's okay. 1'll cry instead.
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Georgi anna and Mary Elizabeth eyeball one another, puzzled.
EXT. LAUTENBAUGHS' HOUSE - DAY

It's quiet in the neighborhood on this pleasant August day.
I NT. LAUTENBAUGHS' LI VI NG ROOM - DAY

Casey, David, J.B., and Tomwatch the BASEBALL GAME on the
good TV set.

Unli ke Tom David, and J.B., who wear casual clothes, Casey
wears a 1960s nen's suit, shirt, and tie.

Wil e the action unfolds on the Lautenbaughs' TV screen, they
find a KNOCK on the front door.

J.B. opens the door...and finds the Browm fam |y at the door.
Wiile Valerie's in a dress, George and Georgi anna wear suits,
shirts, and ties; however, George sports the 1960s | ook and
Georgianna's is turn-of-the-Twentieth Century.

The Browns cajole Casey to | eave.
EXT. KSUE-TV STUDI GS - DAY

At the stage entrance, the Bankers unload equipnent. (Al ten
menbers wear men's suits; styles run the ganmut fromthe 1860s
to the 1960s.)

Four vehicles, including a truck and Georgianna's old station
wagon, do the trick

Kerry's sister KATIE O NEILL (early 20s, jovial) and their
parents KERRY SR. (m d-40s) and WALTER (Il at 40s) haul the
Dougl asses' chord organ.

KERRY SR

Be careful with that organ
KATI E

VW will, Mm
WALTER

Yeah. .. what Katie said!
| NT. KSUE- TV GREEN ROOM - DAY
Thi s sonewhat - cozy space has fewer seats than people.
Deanna, Casey, Lou-Anna, Mary Elizabeth, Robyn, Mtzie,

Karen, @ oria, and the Brown and O Neill famlies either sit
on sonething (if not those seats) or stand.
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Al'l those people surprise the heck out of Wayne, who enters
the roomw th "Si ouxl and Bandst and” host RON RANDOLPH (20s)
and series director LEE ZEDI KER (40s).

These three KSUE-TV enpl oyees wear suits and neckties. The
men enter when Goria regales the gang with animal sounds, a
| a Jonathan Wnters.

LEE
(to nearest girl to him
Where's the band?

DEANNA
We are the band.

Ron and Lee turn to \Wayne.

RON
Wayne...you didn't tell me those
were the Bankers...now !l |ike a

good j oke, but this--

WAYNE
It's too late to call up another
conbo. And besides, they brought a
cheering section.

Ron shrugs while Lee nods.

LEE
Grls...we roll in five m nutes.
You go on after the first
commerci al break...oh, by the way,
I"'mLee. I'"'mthe director.

Most of the Bankers nod in understanding.

CASEY
Right. It's a potato chip
comerci al .

LEE
Ri ght .

GEORG ANNA

W watch your show every week.

Lee heads for the door, but he takes another | ook at the
guest conbo before he reaches the door.
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LEE
Coul dn't you girls have found
something nore...femnine to
wear ...l i ke gowns?

KERRY
Sir, if we took your advice and
Geor gi anna tore her gown doing a
split during one of her vocals,
you' d cl ose down the station.

Robyn, Georgi anna, Casey, and Mary Elizabeth |augh.
I NT. KSUE-TV STUDI O B - DAY

For their first nunmber, the Bankers kick into "Abigai
Beecher," a Freddy Cannon tune.

In this one, Casey (the lead guitarist) starts it with a
ringing two-bar riff; in the next two bars, Lou-Anna (bass),
Karen (drums), and Mtzie (who conmes up with a chuggi ng
rhyt hm gui tar sound) join her.

On the song's fifth bar, Casey sings...and Kerry and
Georgi anna add maracas to the nusical mx.

CASEY
Hey, everybody, get out of the
street now. /|l hear the roar of an
XKE now.

The guitars punctuate every |ine Casey sings in the verses.

CASEY ( CONT' D)
Sl oppy sweater and pony tail,/And
the cop on the corner is turning
pal e.

The guitars also lead the song into its rather short chorus:

CASEY ( CONT' D)
WHOOO It's Abigail Beecher,/CQur
hi story teacher.

A pattern energes: At the end of each verse, the
instrunentation thins down to Mtzie's and Casey's
guitars...for a few strokes.
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CASEY ( CONT' D)
Al'l the kids are just crazy about
her./Central H gh would be a drag
wi t hout her./She knows the hits
fromA to Z./She digs the Mnkey
and the Watusi./WHOOO It's Abi gai
Beecher,/Qur history
t eacher ./ WHOOO

On Casey's latest "WHOOO " doria' s and Robyn's tronbones,
Deanna's alto sax, Mary Elizabeth's tenor sax, and
Georgianna's and Kerry's trunpets junp into this ronping,
raucous frolic. (The trunpeters still play maracas, too!)
I NT. LAUTENBAUGHS' LI VI NG ROOM - DAY

Wil e the Bankers tear through the song's first nine-bar
i nstrunental break, the other Lautenbaughs nmunch popcorn.

Wth the TV ON, J.B. and Tom watch "Si ouxl and Bandstand" in
pride...and David watches in disbelief.

I NT. KSUE-TV GREEN ROOM - DAY

Kerry Sr., Walter, Katie, George, and Valerie watch the
Bankers on the green rooms TV.

I NT. KSUE-TV STUDI O B - DAY

Under the gaze of an excited STUDI O AUDI ENCE, Ron engages in
AD LI BBED chit chat with the guest conbo; its ten nenbers
gi ve their names and ages during this segnent.

RON
I know you young | adi es have
anot her nunber you wanna do, so |'m
gonna get out of the way and | et
you rock.

Casey and her bandmates nod cordially.
RON ( CONT' D)
Ladi es and gentlenen, let's hear it
one nore time for the Bankers!
Studi o B expl odes with crowd appl ause.

As Ron noves out of the way, Casey noves to chord organ, Mary
El i zabeth goes to piano, and Georgi anna and Robyn grab m kes.

Al so: Karen stays on drums, Lou-Anna stays on bass, Mtzie is
the |one guitarist, and the horn section is down to Kerry
(trunpet), Deanna (alto), and Goria (tronbone).



66.

Wth a drumfill from Karen, the Bankers weigh in with
"Spoonful ," Etta Janmes' and Harvey Fuqua's way.

The song uses a strutting, brassy four-bar intro...which ends
when Ceor gi anna si ngs.

GECRG ANNA
Ohhh, now it could be a spoonful of
di anonds, /1t could be a spoonful of
gold./Just a little spoon of your
precious |ove/ WII satisfy ny soul.

The horns don't show up in the first two verses; instead, the
gui tar- pi ano-organ teamdrives the nusic.

I NT. CHARBONNEAUS' LI VI NG ROOM - DAY

Roger, Nancy, and Jerry canp out in front of the TV...Nancy
faints when she sees her daughter on the tube.

I NT. KSUE-TV STUDI O B - DAY
Geor gi anna conti nues to groove.

GEORG ANNA
Wnen die for that spoonful --

ROBYN
(si ngi ng)
Yeah, and nmen cry for that
spoonf ul

In the chorus, the horns punctuate every " SPOONFUL"
Geor gi anna and Robyn si ng.

GECRG ANNA

Yeah, wonen lie for that spoonful --
ROBYN

Yeah, now men sigh for that

spoonf ul

GEORG ANNA, ROBYN
Yeah, yeah./Yeah, Hey-yeah--

ROBYN
That spoon, that spoon, that
spoonf ul . / Yeah.

During that |last "YEAH, " Deanna, Goria, and Kerry do a
strutting two-bar horn passage.
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ROBYN ( CONT' D)
Coul d be a spoonful of
coffee,/ Coul d be a spoonful of
tea./Not a knife, not a fork, but a
spoon, baby- -

For one bar, the instrunentation drops out.

ROBYN ( CONT' D)
I s good enough for ne.

The instrumentation picks back up.

ROBYN ( CONT' D)
Men lie for that spoonful--

GEORG ANNA
Yeah, wonen die for that spoonful

ROBYN
You know they sigh for that
spoonf ul - -

GEORG ANNA
Yeah, now they cry for that
spoonf ul

GEORG ANNA, ROBYN
Yeah, yeah./Yeah, Hey-yeah--

ROBYN

That spoon, that spoon, that
spoonf ul . / Yeah!

Anot her two-bar horn Iine cones during Robyn's "YEAH "

Anot her two-bar horn |line occurs...and takes the song into a
di fferent key.

| NT. ROBI NSON MUSI C SALESFLOCR - DAY

Joe wat ches " Si ouxl and Bandstand” on the portable TV set on
the counter...in shock over what he sees.

I NT. LUCKY'S Pl ZZA PARLOR KI TCHEN - DAY

Matt and THE COOK(S) on duty check out "Siouxland Bandstand”
on the staff's portable TV set.

Tradeoff: The pizza about to go in the oven | ooks badly
unbal anced.
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I NT. KSUE-TV STUDI O B - DAY
The Bankers now cook as if their lives depended on it.

GECRG ANNA
Ohhh, ohhh, now it could be a
spoonful of dianonds,/Could be a
spoonful of gold./Just alittle
spoon of your precious |ove/WII
satisfy ny soul.

ROBYN
Yeah, yeah, now it could be a
spoonful of coffee, coffee,
coffee,/It could be a spoonful of
tea./Just a little spoon of your
preci ous | ove--

The instrunentation drops out for a bar again.

ROBYN ( CONT' D)
I s good enough for ne.

The pl ayi ng conmes back...to stay for the song's duration.

ROBYN ( CONT' D)
Now, men fight for that spoonful --

GECRG ANNA
Yeah, yeah, yeah, they die for that
spoonf ul

ROBYN
Yeah, yeah, they sigh for that
spoonf ul - -

GECRG ANNA
Yeah, now they fight for that
spoonf ul

GECRG ANNA, ROBYN
Yeah, yeah./Yeah, Hey-yeah--

ROBYN
That spoon, that spoon, that
spoonf ul
I NT. LAUTENBAUGHS' LI VI NG ROOM - DAY

Tom and J. B. dance to "Spoonful!"
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I NT. KSUE-TV STUDI O B - DAY

"Spoonful” ends in two bars...and sets off boi sterous
appl ause fromthe studi o audi ence (as well as band sniles).

EXT. CENTRAL H GH SCHOCL - DAY

STUDENTS return to their small groups on a Septenber day
where the weather's right for such assenblies.

I NT. CENTRAL HI GH SECOND FLOOR HALLWAY - DAY

Casey, doria, Karen, Kerry, Lou-Anna, Mtzie, and Robyn (now
juniors at Central) stroll down the hall before classes...and
find the hallway bursts w th STUDENTS.

LOU- ANNA
We didn't have this many students
here | ast year.

M TZI E
Maybe they cane from Al abama and
M ssi ssippi and North Carolina to
drown their sorrows after Johnson
signed the G v--

Terry hurries down the hall..

GORI A
Mtzie...haven't you heard of the
baby- -

...and he bunps into doria.

GLORI A ( CONT' D)
Boont?

TERRY
Sorry about that, doria.

Terry, Robyn, Mtzie, Lou-Anna, Kerry, Karen, doria, and
Casey trade AD LI BBED greetings.

TERRY ( CONT' D)
I"'mglad to hear you did great on
TV | ast nonth. Shouldn't have
troubl e getting offers now.

CASEY
Lucky's Pizza Parlor wants us back
next nonth. And Leeds and Riverside
want us to play their dances next
nont h, too.



70.

KAREN
We're getting fan mail, too, Terry.

From her purse (or fromher shirt pocket), Karen produces a
smal | piece of paper. She hands the note to Terry.

TERRY
(readi ng the note)
"Have you t hought about dressing up
like girls, if that's what you
are?" Whoever wote it didn't sign
it.

ROBYN
Let nme see the note.

Terry gives Robyn the note; the latter analyzes it.

ROBYN ( CONT' D)
Some parent wrote this. It's too
sl oppy to have been witten by a
st udent.

TERRY
(smacks his own forehead)
Speaki ng of student, the Student
Activities Conmttee wants to get
your band for the dance after the

gane.

KERRY
You know anyt hi ng about this,
Casey?

Casey shakes her head sideways.

GLORI A
Terry...you do nean Central's
Student Activities Committee, don't
you?

TERRY
I"'mon it.

Casey huddl es her nusical friends from Central together. Once
t hey break out of the huddle, the seven turn to Terry.

CASEY
You' ve got yourself a deal

Casey and Terry shake hands. A few seconds |ater, the other
girls shake Terry's hand.
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M TZI E
W'l do it...but renenber: Just
because we go to Central doesn't
mean we're working for free.

Terry nods with a grin.
I NT. CENTRAL HI GH SCHOOL ANNEX - NI GHT

The annex teens with TEENAGERS; the space's bl eachers have
been shoved back and the baskets shoved out of the way. And
maroon's the dom nant decorative color.

Some teens...now many of them dance to the beat in this |ate-
ni ght, post-football-gane get-together; others just watch.
Those just watching eyeball the Bankers, who performon a

rai sed platformon the far side of the gym

Casey and Co. groove on in their slacks, white shirts, and
bow ties. (Speaking of clothes, a rack or pile of coats and
rai nnear rests on the opposite end of the gymfloor.)

The Bankers wap up their version of King Curtis' "Sou
Ser enade. "

As the last twenty-four bars nelt away, it's Casey and Robyn
on guitars, Lou-Anna on bass, Karen on drums, Mtzie on

pi ano, Kerry on organ (the school's console, not the
Browns'), Georgianna on trunpet, Deanna on alto, Mary

El i zabeth on tenor, and G oria on tronbone.

The ensui ng applause is...mld.

Somet hi ng el se peeves Casey.

CASEY
I know it's been raining all night,
and sonme of you still have mud on

your shoes...but sone of you still
have lead in your shoes, too...cone
on! W beat LeMars, didn't we?

The crowd catches on to Casey's renarks.

CASEY ( CONT' D)
I know what' Il get you danci ng.

Mtzie picks up a guitar, Georgianna goes to organ, Kerry
| eaves the organ to get a trunpet, doria noves to piano,
Mary Elizabeth picks up a trunpet, and Robyn gets a tronbone.

Karen, Lou-Anna, Deanna, and Casey don't change instrunents.
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Davi d watches; so do three of Karen's siblings: LIZZIE (15)
and twi ns KATHRYN and KENNY (both 18).

David turns to the trio.

DAVI D
They're getting better...but |
still don't think girls can play

rock and roll as good as boys.
Kat hryn, Kenny, and Lizzie surround Davi d.

LI ZZI E
(to Kenny)
He's jeal ous 'cause his sister's up
t here.

KENNY
(to Davi d)
In your heart you know you're
wWr ong.

David stands there, unable to react.
On t he bandst and:

CASEY
Hey, you!

On Casey's "YOU' " Deanna, Kerry, Mary Elizabeth, and Robyn
toot out a staccato one-bar intro to Jackie WIlson's "Baby
Wor kout . " Drunmmer Karen offers equally brassy help.

When Casey sings, the instrumentation drops out:

CASEY ( CONT' D)
Conme out here on the fl oor.

On the "ON," druns reenter the song; on "FLOOR " Casey's |ead
guitar, Mtzie' s loping rhythmguitar, doria s percussive
pi ano, and Lou- Anna's thunping on bass all enter the nunber.

CASEY ( CONT' D)
Let's rock sone nore./ Cone out-a
here on the floor./Come on, let's
rock some nore, yeah./Now when you
get up here--

On the gymfloor, Terry joins (and stares at) David, Kenny,
and Kat hryn. The gabbi ng conti nues whil e the Bankers rock.
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KATHRYN
Dave...next tine the Bankers cone
over, we're gonna invite you...and
you can hear me and Kenny and
Li zzie and Molly and Julie and
Kevi n jam

TERRY
Didn't you three already graduate
fromCentral ?

Li zzie smrks while David and the tw ns nod.

EXT. LAUTENBAUGHS' HOUSE - NI GHT

It may be three days before the year's biggest holiday, but
despite the decorations, the lack of snow nmeans it's not
about to begin to look a lot Iike Christnas.

I NT. LAUTENBAUGHS' LI VI NG ROOM - NI GHT

The Laut enbaughs' |iving room | ooks |ike the holiday season,
all right: The tree is so heavily decorated you can barely
see the green.

Casey repl aces one of the burned-out bul bs on that tree when
t he phone RINGS. She runs to the phone.

When J.B. races into the room the battle begins. It ends
when each person puts a hand on the receiver

J. B.
Al l ow ne.
(i nto phone)
Hello?...1"l1l go get her.

J.B. hands the phone to Casey.

CASEY
(i nto phone)
Hell o. This is Casey.

Casey hears A RATHER SQUEAKY VO CE on the other end.

DARRELL (V.Q.)
H...I'mwth the teenage division
of the March of Dines, and I'm
trying to find acts for next
nont h's Rhythm Festival... M nanme's
Darrell Hol conb. Saw your conbo on
TV this summer. My friends tell ne
you' ve got a real novelty going.
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CASEY
You tell 'emthe Bankers are no
novelty act.

DARRELL (V.Q.)
Vell...l just called to invite the
Bankers to try out for the Rhythm
Festival. Show takes place January
thirty and starts at eight, and
tryouts are--

J.B. finishes replacing that bulb as Casey and Darrell talk.

CASEY
We'll try out! \Were?

J.B. grabs the star fromatop the tree and pretends to put
the star on Casey's head.

EXT. SIOUX CI TY AUDI TORI UM - NI GHT

Qutside, the Sioux City Auditoriumlooks nore |ike a WPA
project than the post-Wrld War 2 building it really is.

INT. SIOUX CI TY AUDI TORI UM STAGE - NI GHT

Onstage, the Bankers (in a wide variety of nen's suits) set
up their equipnent.

At ground level and in front of the stage, A TEENAGE G RL (in
a rather skinpy outfit) twirls a baton to THE TUNE of a
scratchy record (a spirited show tune) that blasts froma
portabl e phonograph.

DARRELL HOLCOVB (17) and FIVE OTHER TEENS (four girls and an
addi tional boy) watch the proceedings fromfolding chairs
behind a folding table in mdfl oor.

As the baton twirler |eaves, the commttee | ooks inpressed.

SANDRA CEHLER (18), one of the girls on the conmttee, stands
up and addresses Casey's conbo.

SANDRA
You' re our last tryout act tonight.
Nunmber Sixty.

A grinning Casey nods, then addresses the commttee.

CASEY
H. W' re the Bankers...and we hope
you're ready for sone real
Ri vert own Rock!
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Deanna bl ows out a drawn-out, two-bar-Ilength note on her
t enor sax.

When Karen hits the druns afterwards, the Bankers take off on
a revised "Last N ght."

In this one, Kerry and Georgi anna (trunpets) and Lou- Anna
(alto!') and Goria (tronbone) join Deanna in trading riffs
with Mary Elizabeth (on piano this tine) for twelve

bars...whil e Casey and Robyn (guitar, bass) handl e rhythm

In the next twelve bars, Mtzie and her chord organ bl ast
into the song...to trade riffs with the horns.

In this new setup, the horn players and Mtzie do the "call-
and-response"” gane for twelve nore bars.

M TZI E
Ohhhh. ..l ast night!

Deanna | aunches into an el even-bar tenor sax solo that wails
whil e the rhythm section pushes the tune al ong.

As the nusic plays, Darrell and sone comm ttee menbers | ook
i npressed. They discuss the Bankers sonmewhat quietly.

DARRELL
I like what they're doing--

Conmittee nenber JOYCE AXTELL (17) speaks up...hastily.
JOYCE
Darrell...they' ve got an inmage
probl em
Darrell turns to Joyce in surprise.
Sandra eyeballs Joyce...and sl owy nods.
JOYCE (CONT' D)
They can try out next year if they
change into dresses...or gowns.
Sone committee nmenbers scribble out notes.
I NT. BROANS REC ROOM - DAY
Casey stands next to her chal kboard; she talks to the other
ni ne Bankers, who sit wherever they can find places to sit.
(They all drink pop.)

Some | ook concerned; Goria grins; and Deanna, Mtzie, and
Robyn | ook furious.
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M TZI E
(to anybody who' Il [Iisten)
And it was for a good
cause...fighting birth defects!

CASEY
Cal m down, Mtzie.

(points at her bandmat es)
Let's understand one thing, you
guys: We're gonna keep on wearing
men's suits.

Casey's proclamation receives a strong cheer from Lou- Anna,
Mtzie, Karen, Deanna, Kerry, doria, Ceorgianna, and
especi ally Robyn and Mary Elizabeth.

MARY ELI ZABETH
It's a break from school uniformns.

CASEY
Well...it worked for Sparkle More.

Most of the Bankers | ook confused.

KAREN
She was a rockabilly singer-
gui tarist from Omaha.

Karen stands up and wal ks around as a few bandnmat es nod.

KAREN ( CONT' D)

| saw her play one tine when
still lived in Omaha.

(takes a swi g of pop)
My fol ks took ne and ny brothers
and sisters to this rock-and-rol
show at the O pheum and she cane
out in this pinstriped suit.

(points to her rear end)
And she had hair down to here.

Karen sits back down...and Goria s eyes w den.

GLORIA
That's right, Karen! She cut two
singles, then quit after getting
pregnant .

KERRY
(to Karen)
Too bad they weren't big, national
hits.
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Several heads nod.

KERRY ( CONT' D)

At | east Sparkle More and Janis
Martin had the strength to go first
and try to prove wonen and guitars
go toget her.

(stands up)
And don't forget Sylvia...of Mckey
and Syl vi a.

Kerry's col |l eagues | ook fired up.

CASEY
In a way, you guys, we're going
first, too! But we're not gonna
quit! Right?

Casey's charges AD LIB their agreenent.

CASEY ( CONT' D)
So we're not going to the 1965
Rhyt hm Festival. W'll get--

GECRG ANNA
Mary Beth and | are.

Georgi anna and Mary Elizabeth receive stares fromthe other
ei ght Bankers...especially Kerry, who sits back down.

ROBYN
Don't play with us, Ceorgianna.

MARY ELI ZABETH
It's true, Robyn. The teenage
di vi sion of the March of D nes
pi cked that ragtine act of ours out
of sixty acts. W' re gonna be one
of the twenty-five acts performng
on the thirtieth,.

Every Banker cl aps...except Deanna and Lou-Anna (and Mary
El i zabet h and Georgi anna).

LOU- ANNA
When did you two try out?

DEANNA
What were you two wearing?

GECRG ANNA
Qur Heel an Hi gh School unifornmns.
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Wi | e ei ght nout hs drop, the phone RINGS O S.

CASEY
I don't know about the rest of
us...but 1I'mproud of you two
ragti me nusici ans.

Mary Elizabeth and Ceorgi anna receive cheers fromthe gang.

CASEY ( CONT' D)
| say let's go to the festival
anyway and cheer Fingers and
Knuckl es on!

More cheers...pats on the backs of Georgi anna and Mary
El i zabeth...and Valerie enters fromthe kitchen.

VALERI E
Casey...you' re wanted on the phone.

Casey follows Valerie out of the rec room
I NT. BROMWNS' KI TCHEN - DAY

Val erie fixes dinner while Casey puts the receiver of a wal
phone to her own face.

CASEY
(i nto phone)
Oh, it's you, David.

Casey's face shows concern

DAVID (V. Q)
Are you and your band busy tonight?
CASEY
Wy ?
DAVID (V. Q)
Just bring 'emover at seven.
CASEY
Who put you up to this?
TOM (V. Q)
It's okay, Casey. It's on the
level...don't forget to have 'em

bring their equi pment.
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I NT. LAUTENBAUGHS' BASEMENT - NI GHT

Tom David, and J.B. escort a surprised Casey and her fellow
bandnenbers down the stairs and into the basenent. Sure
enough, they all bring their instrunents.

DAVI D
I"'mtired of fighting your conbo,
Casey. | don't wanna stand in your

way anynor e.

Casey's nouth flies open. Mtzie wal ks over to David...to
feel his forehead.

DAVI D ( CONT' D)
| never got excited about
basket bal | or baseball or footbal
i ke you do...or Dad does. And |
couldn't play themas good as you.

Casey slowy nods as the other eight Bankers set up.

DAVI D ( CONT' D)
| feel all right, Mtzie.

Mtzie takes her hand off David' s forehead and sets up.

DAVI D ( CONT' D)

And | could never keep up with you
nusi cal ly, Casey. | gave up on
pi ano | essons after the first one.

(shruggi ng)
But you...you have a way of
sticking with things. | never had
that in ne.

Casey feels David' s forehead!

J. B.
Case...David' s telling the truth.

Casey nods as she renoves her hand from David' s forehead.

DAVI D
I know this conbo neans a lot to
you. And | know you were right al
al ong. .. about playing this nusic.

Some bandnmenbers pause to listen to David' s speech. Sone are
surprised; sone are grateful
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DAVI D ( CONT' D)
I"d like to help you...if you'l

et me.

CASEY
Wl l...you can hel p us get set up
at South Sioux this Friday...I'm

not big enough for your suits.

Kerry, Georgianna, Karen, doria, and Deanna appl aud. .. as
Davi d and Casey hug each ot her.

After the hug, Lou-Anna turns to David.

LOU- ANNA
Can you give sone of that potion
you' ve been drinking to ny little
big sister?

Most of the room s inhabitants break into | aughter.

CASEY
(through the laughter)
Everybody! Get into a circle!

The Bankers, David, J.B., and Tomforma circle; init, al
partici pants hold hands.

CASEY ( CONT' D)
Gvenmr aaB

ALL BUT CASEY
B

CASEY
G ve nme an Al

ALL BUT CASEY
Al

CASEY
Gve me an N

ALL BUT CASEY
N

DEANNA
Never mnd all that! Let's ROCK!

The circle erupts into honest |aughter and good appl ause.
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EXT. SOQUTH SIQUX CI TY H GH SCHOOL, SQUTH SIOQUX CITY, NE -
NI GHT

A light rain that would rather act |ike snow hits the area.

I NT. SOUTH SIQUX CI TY H GH SCHOOL GYM - NI GHT

The gym (not quite as big as Central's) is awash in black and
red (South Sioux City High's colors); the CROAD is a bigger
one than at Central...and is nore enthusiastic.

Most everybody grooves to the mnusic.

The Bankers, wearing 1920s-1930s nen's suits and hats, occupy
the near side of the gym where they do Little Stevie
Wonder's "Workout, Stevie, Wrkout."

MARY ELI ZABETH

(si ngi ng)
Every tinme | feel alittle
groove/ Comin' on, | just have to
nooove.

Georgi anna's organ (her famly's) work and Karen's drunm ng
help Mary Elizabeth put over the slow beat of the song's
i ntro.

Mary Elizabeth pulls a harnonica fromher shirt pocket.

The next line she sings turns what the band calls "Wrkout,
Mary, Workout™ into a torrid affair.

MARY ELI ZABETH ( CONT' D)
| got a tune | play.

Before Mary Elizabeth can finish the above line, Goria
(pi ano), Casey (guitar), Lou-Anna (bass), and Mtzie (bongos)
enter the song.

CASEY, GEORA ANNA, GLORI A
(singi ng backup, al so)
Wor kout, Mary, workout!

MARY ELI ZABETH
I got a song | sing, yeah.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
| got a dance | do, yeah
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CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
You can do it, too, yeah.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

Organ cones back into the song...but is quickly buried by
Mary Elizabeth's harnonica work ("calls") and by the sax
pl aying of Kerry (tenor), Deanna (alto), and Robyn
(baritone). The saxes give the "responses.”

This | asts seventeen bars before Mary Elizabeth sings again.

MARY ELI ZABETH
Yeah, yeah, yeah, yeahhh.

Mary Elizabeth | aunches into a |onger harnonica solo; this
one |l asts twenty-four bars. Here, as nmany Bankers as possible
dance to the beat.

In the crowd, sonme teens clap to the beat 'til song's end.

David and Katie stand against a set of bleachers (the seats
are pushed back). The twosone's feet tap to the beat...and
Davi d takes notes (he uses a small notebook) while Katie
snaps pictures of the conbo with a 1960s Pol aroi d.

Onst age, the vocal picks up again.

MARY ELI ZABETH ( CONT' D)
Yeah, yeah!/l got a song | sing,
yeah, yeah, yeah.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
| got a tune | play, yeah, yeah.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
| got a dance | do, yeah.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
You can do it, too, yeah.



83.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

The Bankers work out in double tine for a nonent.

MARY ELI ZABETH
You can do it, too.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
You can do it, too.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
You can do it if you wanna.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

MARY ELI ZABETH
You can do it, too.

CASEY, GEORA ANNA, GLORI A
Wor kout, Mary, workout!

In the double-tinme passage, the singers m ght step on each
other's I|ines.

But now, in regular tinme, harnonica takes over for the next
ten bars; here, as if the ten bars were a verse:

CASEY, GEORA ANNA, GLORI A (CONT' D)
Wor kout, Mary, workout!/Wrkout,
Mary, workout!

After that, it's just bongos and druns and baritone sax for
t he next eight bars.

MARY ELI ZABETH
(to the backup singers)
Do you feel it?

CASEY, GEORG ANNA, GLORI A
Yeah!

Mary Elizabeth works the crowd.

MARY ELI ZABETH
Do you feel it?
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DAVI D, KATI E
Yeah!

Davi d, Katie, and the other audi ence nenbers dig the show as
t he Bankers nove their song to an end.

EXT. CHARBONNEAUS' HOUSE - NI GHT
Some ice grips the Indian Hills section of town.
I NT. MARY ELI ZABETH S BEDROOM - NI GHT

No sports pennants, and pink is the najor color here. The
draperies are rather frilly.

An acoustic guitar, a tronbone, a trunpet, a tenor sax, and a
clarinet are all on stands on the far side of the bed; a
banjo (in its case) rests on the bed.

On the near side, Mary Elizabeth stands over her dresser (it
has a big mirror) and puts on a bowtie to top off that 1890s
| ook of hers. (Yep...she's in a nen's suit of that era.)

NANCY (O S.)
Mary Elizabeth...are you decent?

MARY ELI ZABETH
Cone on in, Mm

Nancy, Jerry, and Roger enter Mary Elizabeth's bedroom and
stand al ongside her as she fiddles with her tie.

ROGER
You | ook. .. dapper.

MARY ELI ZABETH
Thank you!

ROGER
You and Geor gi anna knock 'em dead
at the Rhythm Festival tonight.

Mary Elizabeth hugs Roger, hugs Nancy, and noves as if to hug
Jerry...but he settles for a handshake.

NANCY
(to Mary Elizabeth)
You know...you' re beautiful enough
to go to Hol Il ywood and becone the
next Sue Lyon or Jean Seberg.
(gesturing)
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NANCY( CONT" D)
You ought to be thinking about

dressing up nore |like a young | ady.
That's what you are.

MARY ELI ZABETH
Mom ..l love these clothes. They're
nore confortable to ne.

Mary Elizabeth goes to a hat rack and grabs a derby, then
puts the derby on her head.

NANCY
You' ve never seen Jo Ann Castle
wear anything like this on "The
Law ence Wl k Show, " have you now?

A car horn HONKS O S. during Nancy's question.

MARY ELI ZABETH
That's Geor gi anna.
(grabs her banj o)
Gotta go.

Roger, Nancy, and Jerry watch Mary Elizabeth | eave the
bedroom they follow her out.

JERRY
Don't forget to give ne nmy shirt
back when you're done, Mary Beth!

MARY ELI ZABETH
kay, Jerry...but let nme wash it
first!

The | ast Charbonneau to | eave turns the light off and shuts
t he door.

EXT. SIOUX CI TY AUDI TORI UM - NI GHT

The parking lot is a little over half full tonight, and the
mar quee on the front of the then al nost-fifteen-year-old
bui l di ng reads: "RHYTHM FESTI VAL TONI GHT. "

INT. SIOUX CI TY AUDI TORI UM STAGE - NI GHT

The fest has drawn a snal | -but-yout hful - and- ent husi astic
AUDI ENCE. Its nenbers have nmade the place a quarter full.

THE SCAVENGERS (a rock-and-roll conbo made up of five teenage
boys in suits and neckties) wap up a kickin' tune.

Casey, doria, Robyn, Karen, Lou-Anna, Kerry, Deanna, and
Mtzie sit together on the bl eacher seats. For these eight
perforners, it's a case of m xed enoti ons.
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Darrell (he wears a tuxedo) comes out to introduce the next
act. He grabs a m ke at center stage.

DARRELL
Let's hear it for the Scavengers!

A strong cheer goes out.

DARRELL ( CONT' D)
W' re gonna give you a real change
of pace. Qur next act is...that's
right, a ragtine act.

Sone audi ence nenbers groan
DARRELL ( CONT' D)
But when they're not playing in a
rock combo, you can--
The entire crowd cheers.

DARRELL ( CONT' D)
--catch "emat Lucky's Pizza Parl or

on Twenty-Fourth Street...|adies
and gentl enen. .. Char bonneau and
Br own!

Mary Elizabeth and Georgi anna (one holds a banjo, the other
an accordi on) cone out onstage; both go to an 1890s-1920s
upright equi pped with thunb tacks and two piano stools.

Georgi anna (who wears nearly the sane outfit as Mary
El i zabeth, right down to the derby) sets her accordi on down
and rests her hands on the piano' s keys.

Both ragtinmers sit down, wi th Georgianna facing the keyboard
and Mary Elizabeth with her back to the keyboard.

The appl ause Mary Elizabeth and Georgi anna receive is
surprisingly good...especially fromtheir fell ow Bankers.

GEORG ANNA, MARY ELI ZABETH
Thank you!

The twosone | aunch into "Black and Wite Rag."
EXT. MORLEYS' HOUSE - N GHT

This is a brightly-painted, cozy-I|ooki ng house sonewhat
obscured by an enornous amount of snow.

A strong wind plagues Sioux City on this March day.
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I NT. MORLEYS LIVING ROOM - NI GHT

This house features a well-furnished, nicely-appointed |iving
room The paintings on the walls give the rooma real touch
of cl ass.

The abode even has his-and-hers | ounge chairs; Lou-Anna's
folks, JIM(late 40s, New Jersey accent) and ANNABELLE (Il ate
50s, Texas accent), sit in them

Lou- Anna and her sister PATIENCE (18) sit on the sofa.

Al'l but Lou-Anna read the day's issue of "The Sioux City
Journal." And the TV set is ON

LOU- ANNA
(getting up)
Mom Dad, Patience...l'm going
downstairs to work on ny trains.
ANNABELLE
Aren't you gonna watch "Ah've Cot a
Secret ?"
LOU- ANNA

I"ve got this nifty caboose
bought at Hobby Town. Want to see--

The phone RINGS; Lou-Anna goes to answer it.

JI'M
Loui se...be back in tinme to do ya
honmewor k.

LOU- ANNA
kay

kinto phone)
Hel | 0?

INT. JO ANN MORLEY' S LI VING ROOM TRENTON, NJ - N GHT

The ol dest Morl ey daughter, JO ANN (m d-20s), sits at her
drafting table at her nodest hone.

JO ANN
(i nto phone)
Hey, how s the baby of the bunch?

| NTERCUT - PHONE CONVERSATI ON
LOU- ANNA

Thi s sevent een-year-old baby of the
bunch is doing fine.



JO ANN
That' s good.

LOU- ANNA
Nice to hear fromyou
(to the other Morleys)
It's Jo Ann!

PATI ENCE
Lou- Anna, ask her to bring a rea
Top Forty station to Sioux City!

JO ANN
You still playing in the Bankers?
LOU- ANNA
(i nto phone agai n)
Sure am
JO ANN

Bet you're not hurting for work.

LOU- ANNA
We've had all of twelve engagenents
since last July. W appeared on TV
once, though.

JO ANN
That's good! But get a |oad of
this...

LOU- ANNA
Is there a "Trenton Bandst and?"

JO ANN
Better! They're trying to set up a
nati onal rock-and-roll battle of
t he bands over in Lanbertville this
sunmer .

LOU- ANNA
Wul dn't New York be better? Then
we can all see Uncle Fred.

JO ANN
Wiy don't you get...Casey...yeah,
that's her nane...why don't you get
her to get you Bankers into the
cont est ?

A big grin forns on Lou-Anna's face.

88.
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LOU- ANNA
I think the fam |y oughta hear
this.
(of fers receiver)
Jo Ann has a very inportant
announcenent .

I NT. LAUTENBAUGHS' BASEMENT - DAY

In a break fromrehearsal, the Bankers eat pizza and drink
pop when Casey points to Lou-Anna.

CASEY
| understand you' ve got a very
i mportant announcemnent.

Lou- Anna clears her throat in a com cal fashion

LOU- ANNA
How d you like to play in New
Jersey this sunmer?

Resul t: Stunned silence from Lou-Anna's col | eagues.

KAREN
Shoul dn't we conquer lowa first?

LOU- ANNA
They' re having a national battle-of-
t he- bands conpetition in
Lanbertville, New Jersey, according
to ny ol dest sister. She called ne
[ ast ni ght.

Geor gi anna wal ks over to Lou-Anna.

GEORG ANNA
(al ong the way)
I know your ol dest sister's got a
real sense of hunor. You said so.

LOU- ANNA
Geor gi anna. .. she wasn't j oking.

GEORG ANNA
Then why aren't they gonna have
that thing in New York...like they
ought to?

Lou- Anna shrugs.



CASEY
(to Lou- Anna)
How does a conbo get into the
contest?

LOU- ANNA
You' ve gotta fill out a letter of
appl i cati on.

Casey stares into space.
KERRY

Casey...what's to think about? W
oughta do the contest.

CASEY
Hey...what do the rest of you
t hi nk?

ROBYN

There's nothing to think about.
W' ve gotta go to New Jersey.

Robyn's remark sets off wld appl ause anong nost Bankers.

MARY ELI ZABETH
You guys...we really need to do the
contest. It'Il be good for us...and
besi des, the Bible says that a
prophet has no honor at hone.

Robyn, G oria, and Deanna groan on "BIBLE. "

DEANNA
Nei t her do rock-and-roll groups.
(raises a fist)
Let's do it!

AD LI BBED agreenent wi th Deanna ensues.

GOR A
At least we don't nmutilate "Do You
Love Me." W don't do that song,
but . ..

M TZI E
Yeah. If we can't show Si oux
C tyans we can play, we can show
some other people...what's in it
for us if we wn?

Ni ne sets of eyes stare at Lou-Anna.
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I NT. LAUTENBAUGHS' KI TCHEN - DAY

It's breakfast tine, and Casey, David, J.B., and Tomsit at
t he tabl e.

CASEY

And guess what? The wi nni ng conbo
receives a thousand dollars in
cash, a chance to cut a record,
and...gets to appear on TV.

(taking a bite)
Second place wins five hundred
dol | ars.

The Laut enbaughs go back to eating for a few seconds...until:

TOM
Do the Bankers' other parents know
about this contest? Besides M. and
Ms. Morley.

Casey shakes her head fromside to side. She | ooks at the
remai ni ng food on her plate.

CASEY
Wiy don't we invite the other
bandnenbers' parents to our place
to tell '"emabout the battle of the
bands?

Tom J.B., and David stare blankly at Casey.

J. B.
I...don"t know, Casey.
(lifts her juice glass)
I don't know if forty-seven people
will

all fit in here.
DAVI D
Wiy don't we have it at the Browns'
pl ace?
CASEY

Georgianna's nomwould flip her lid
if she had to cook for forty...each
famly can bring a casserole or
dessert or sonet hi ng!

(takes a swig of juice)
Mom .. Dad...can we still have it
here? This spring?

J.B. (who downs her own juice) and Tom | ook at each ot her.
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CASEY ( CONT' D)
Havi ng that potluck dinner a couple
of nmonths fromnow gives us tine to
plan it out...and tinme to think
about the contest. And | still need
to send the pronoters a letter of
appl i cati on.

Tom grins.

TOM
Wel |, Casey, you fire off that
| etter soon as you get honme from
school...we' ||l have that potluck.

J.B. nods in agreenment; Casey gets up and hugs her and Tom

J. B.
Besi des, we don't have as nuch
house to clean as M. and Ms.
Br own.

EXT. LAUTENBAUGHS' HOUSE - N GHT

It's early evening on a sticky, muggy (but sunny) Sunday.
I NT. LAUTENBAUGHS' LIVING ROOM - N GHT

The living roomis sone kind of crowded!

The Laut enbaughs’ living roomisn't big enough to handle the
famly and its INVITED GUESTS tonight. Sonme sit on folding
chairs as well as the sofa, et al

Everyone wears street clothes (Casey and her fellow nusicians
are no exceptions), and nost chow down.

In this very informal setting, AD LIBBED conversation abounds
about a variety of things.

Casey, David, J.B., and Tom gab with Robyn and her three
brot hers: DENTON (16), SHELDON (13), and ALVIN (10)...as well
as the Gage children's parents, KERM T and Texas-tongued GEM
(both 40s).

J. B.
That's really great, Ms. Gage--

GEM
Call me Gem .. God gave us wonenfol k
names, too, J.B
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TOM
So, Gem you and M. Ga...Kermt
naned your sons after cities.

DENTON
(noddi ng)
Dent on, Texas; Shel don, |owa; and--

ALVI N, SHELDON
Al vin, Texas.

CASEY

Denton, where's Alvin, Texas?
KERM T

Don't ask Alvin if he plays a

har noni ca.

In the mddle of the room GCeorgianna, Valerie, and George
chat with Karen, Kenny, Kathryn, Lizzie, and the other

Dougl ass siblings: KEVIN (15), JULIE ANNE (14), and MOLLY
(12)...plus Dougl ass parents BARBARA and RI CHARD (both 40s).

GEORCGE
(shaki ng Ri chard' s hand)
So you're a disc jockey. And you' ve
been a |l ot of places. That's al
right.

RI CHARD
Have nmouth...w Il travel

BARBARA
(noddi ng)
That's for sure.

VALERI E
At | east you don't have to |eave
town ahead of a lynch nob...like
George and | did.

KEVI N
Vwell, I'll be a...

JULI E ANNE
Geor gi anna, can you show nme how to
play ragtinme?

MOLLY
Me, too!

GECRG ANNA
Let nme check your hands first.
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Mol Iy and Julie Anne hold their hands out for Georgi anna.
I NT. LAUTENBAUGHS' KI TCHEN - NI GHT

The table sports a leaf in the mddle now, and the table's
| oaded with food.

Jerry, Jim Lou-Anna, Mary Elizabeth, Nancy, Patience, Roger,
and Annabelle (all are seated) eat and gab.

MARY ELI ZABETH
Vel |, anyway...ny grandma from
Loui si ana went to her grave not
knowi ng about ny being in a rock-
and-rol |l conbo.

(grabbi ng some crackers)

O about Ceorgianna, ny ragtine
partner and fell ow Banker

Jerry's grin is inpish
I NT. LAUTENBAUGHS' BASEMENT STAIRS - NI GHT

Kerry, Katie, Kerry Sr., Walter, Mtzie, her brother GW
(16), and their parents MATTHEW and EARNESTI NE HARRI S (bot h
40s) stand here, eat, and gab.

MATTHEW
(to Kerry and her nom
Mtzie tells ne you two have the
same first nane.

KERRY
Yes, we do...Momcalls ne
"Junebug, " though.

G W
I"ve never net a ferale junior
bef ore.
EARNESTI NE
Me, neither. |1've heard of only one
ot her one--
KATI E

You nean the girl in the cage on
"Hul | abal 00?"

The O Neills and the Harri ses nod.
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I NT. LAUTENBAUGHS' SECOND FLOOR STAIRS - N GHT

At the foot of the stairs, doria, Deanna, and Deanna's
brot her DONNI E (15) all munch appl e cobbler.

GORI A
Deanna, Donnie...this apple cobbler
is groovy. Your nom put her foot in
it.

DONNI E
Uh...nice way to put it.

Deanna tries to stifle a nervous | augh.

At the top of the stairs...the trio's parents: WALLACE and
LORRAI NE RUSSELL (both 40s) and DON and CAROL SCHOETTELKOTTE
(both 40s). Al seven engage in AD LIBBED chatter.

Carol, who holds an ashtray, puffs a big cigar.
I NT. LAUTENBAUGHS' LIVING ROOM - N GHT

Casey, harnonica in hand, toots away (rmaybe with no intended
tune in mnd) to get attention. Once she gains it in the
living room she blows toward the kitchen...and out cone the
Char bonneaus and Morl eys.

CASEY
I"m happy to say the potluck is a
success! G ve yourselves a hand!

Tremendous jubilation cones fromthe throng.

CASEY ( CONT' D)
Thanks, Mom and Dad...think it's
time to get to the point of why we
got you all together.

Many heads nod.

CASEY ( CONT' D)
The Bankers have a chance to gain
nati onal exposure. Lou-Anna has
told us about a surefire way to do
t hat .

Most of the Bankers' parents | ook at Lou-Anna, who waves.
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CASEY ( CONT' D)
Thi s Labor Day weekend, the first
annual Rock and Roll World
Chanpi onships will be held in
Lanbertville, New Jersey.

Kermt's, Nancy's, Matthew s, and Earnestine's nouths drop.
CASEY ( CONT' D)
W' ve been selected to be one of

ei ghty-ei ght groups participating
in the contest.

I nstead of cheers, Casey receives...stunned sil ence.

Pl ates drop...glasses and/or cups fall to the floor...a few
people faint...Carol drops her ashtray...and Nancy and Kermt
break down in tears.

Kermt and Nancy find each other and...enbrace. (Gem and
Roger eyebal |l one another in surprise.)

Man, Casey | ooks stunned!
EXT. LAUTENBAUGHS' HOUSE - N GHT
Robyn bolts out of the place and slans the door shut.

Casey reopens the door and keeps it open; she sprints out of
t he house as Robyn | ooks for rocks to throw

Bef ore Robyn can grasp a rock, Casey bearhugs her.

ROBYN
Coach, you could've told us SOONER

CASEY
And spoil the surprise?

Wil e Robyn fights the grip all the way (and sl aps at Casey
i f possible), Casey drags her back inside.

I NT. LAUTENBAUGHS' LI VI NG ROOM - NI GHT
Casey's ride on Robyn gains attention at their destination.

GEORGE ANNA
|'ve heard of David versus
CGoliath...but didn't David use a
sl ingshot ?

Georgi anna shuts the front door as Casey plunks Robyn down
into the nearest seat avail able.
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The Bankers' | eader and founder | ooks around the room where
the chief enotion is still shock.

A dozen or

CASEY
| didn't nmean to scare any of you
I"msorry...we've gotta cal mdown,
t hough, and get down to business.

so heads nod in agreenent.

CASEY ( CONT' D)
And if it weren't for you parents
hel pi ng us out, buying instrunments
for us, teaching us in sone cases,
and...well, just encouragi ng our
nmusi cal endeavors...well, the
Bankers woul dn't exi st.

DEANNA
Casey, cut the bull. If you hadn't
wat ched "The Ed Sullivan Show, " the
Bankers woul dn't exi st.

Casey wears a tiny grin...while sonme of the throng | aughs.

CASEY
W' re gonna need a cheering
section...and we'd like all of you
to come to Lanmbertville. But you've
got your jobs and other
t hings...and they cone first.
They' ve got to.

AD LI BBED agr eenent ensues.

CASEY ( CONT' D)

So...any of you parents willing to
vol unteer to go to New Jersey with
us?

Tom hugs J. B.

TOM
You can count on us.
(points to J.B.)
Your nonlis the better driver.

DAVI D
"1l take my homework with ne,
Casey.
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CASEY
That's what we're | ooking for!
Anybody el se?

Nobody el se speaks for a few seconds...until:
ROGER
Casey. ..l can shut down the anima
clinic for a few days.

A beam ng Casey nods.

KATI E
I"ll be there, too.

CASEY
You're not a parent yet, Katie, but
you're still welcome to cone with

us...anybody el se?
A few nonents of silence.

CARCL
Aw, what the heck. Crest, Col gate,
G eem and Pepsodent can take care
of ny patients this Labor Day.

CASEY

(appl audi ng)
That'll do it! That's nore like it!
Let's hear it for Katie and Dr.
Char bonneau and Dr. Schoettel kotte!
And Mbm and Dad! And Davi d!

Finally...real, strong, honest appl ause.

WALLACE
Hey, who said the party's over?

The Bankers, their siblings, and their parents go back to

yakking it up, with the gang dividing itself into its
previous cliques. (And Carol goes back to her cigar.)

LORRAI NE
So, Carol...you' re a dentist.

CARCL
Best profession in the world.

LORRAI NE
Let ne see your teeth.

A totally-surprised Carol flashes the best smle she can.
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The Charbonneaus and the Mrl eys head toward the kitchen.

ANNABELLE
M's. Charbonneau, Ah didn't know
you were from Di xi e, too! Were's
your brogue?

NANCY

| lost it when | set foot on the
| owa State canpus.

The Russells and the Schoettel kottes go back to gabbi ng.

DON

M. Russell, 1 still don't see why

they can't have the chanpi onshi ps

in New York...where they oughta be.
Wal | ace nods.
EXT. ROGSTAD FORVAL VEAR - DAY
This store occupies an anci ent downt own bui | di ng.
| NT. ROGSTAD SALESFLOCOR - DAY

One wall features a display area that enphasizes gowns, while
anot her wall features quite a display of tuxedos.

Casey, Ceorgianna, Karen, Mary Elizabeth, Goria, Kerry,
Deanna, Robyn, Lou-Anna, and Mtzie | ook at those tuxedos.

CLARK (30s; a clerk) wal ks over to the conbo.

CLARK
Grls...the gowns are over there.

Clark points toward the gowns during his nessage.

ROBYN
We know, sir. We just don't wanna
rent 'em

Sone of the Bankers nod in agreenent with Robyn.

CLARK
Wwell, if you' re | ooking for
sonet hing nore stylish, there's a
pl ace on Fourt h--



GECRG ANNA
We're not interested in gowns at
all. They won't fit with what we're
trying to do.

CLARK
A weddi ng?

CASEY

We're a rock-and-roll conbo call ed
t he Bankers, and...

Wi | e Casey explains, Cark breaks out in |aughter.

CASEY ( CONT' D)
That's no joke! We're going to New
Jersey next week to participate in
a big national battle-of-the-bands
conpetition

Clark's laughter grows | ouder..

KERRY
We performin men's suits.
(wal ks up to d ark)
And we thought it'd be great to
rent tuxedos for such a big event.

...and | ouder.

LOU- ANNA
M ster...haven't you ever watched
"The Ed Sul livan Show?"

Cl ark nods through his |aughter.
GORI A
Then you' ve seen the Kim Sisters on
there. Right?
Clark the Cerk's laughter is replaced by a bl ank | ook.

CLARK
They don't wear tuxedos.

Karen, Mary Elizabeth, and Deanna wal k over to C ark.
KAREN
Don't tell me you're afraid to rent
to us.

Mtzie wal ks over to Clark until they're face to face.

100.
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M TZI E
Is there a | aw t hat says wonen
can't dress in tuxes if they want
to? Show ne the | aw

MARY ELI ZABETH

You'll have to show ne the | aw,
t 00.

DEANNA
Me, threel

CLARK
No, girls, but it's a...a...the
customi s--

M TZI E

Maybe we shoul d cone back | ater
t oday and pi cket your store!

The ot her Bankers cheer Mtzie on.

CLARK
Let ne show you what Rex Harrison
wore to the Acadeny Awards.

Casey and her bandmates gladly follow C ark.
EXT. BROMWS HOUSE - DAY

A sea of vehicles surrounds the Browns' abode: Katie's 1959
Pl ynouth convertible, Carol's 1961 Ranbl er, Roger's 1964
Chevy Chevelle, and a U-Haul truck (larger than a pickup)
join Georgianna's 1954 Ford station wagon.

The Bankers, Katie, Roger, Carol, J.B., David, and Tom | oad
equi pnent, suitcases, suit bags, etc., etc., into these five
vehi cles. Wen this ends, Casey cajoles the gang into form ng
a circle...sonepl ace.

Just when that circle is forned, George and Valerie conme out
to address the nenbers of the circle.

VALERI E

You guys got everything?
CASEY

We're fine!
GEORCGE

What cha gonna do for an organ?
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GEORG ANNA
Don't worry, Dad! We're fine!
Robi nson Musi c donated us an organ!

Geor ge nods.

GECRG ANNA ( CONT' D)
We'll call you fromthe notel

MARY ELI ZABETH
(to George and Val erie)
Wiy don't you join our circle?

VALERI E
Thought you' d never ask!

Val eri e and CGeorge happily join the circle.
As the others make room for Valerie and George:

CASEY
Al'l right, everybody...give ne a B!

ALL BUT CASEY
B

MONTAGE SEQUENCE

EXT. I NTERSTATE 80, NEAR DES MO NES, | A - DAY

The five vehicles attract attention as they tool out of Des
Moi nes (the U-Haul truck is the |ead vehicle; Georgianna's
car and the early-Sixties car bring up the rear).

I NT. KATIE S PLYMOUTH - DAY

Katie (the driver), Kerry, Karen, and Lou-Anna sing to the
RADI O

I NT. ROGER S CHEVELLE - DAY

Roger (the driver), Mary Elizabeth, and Robyn eat in this
car.

EXT. | NTERSTATE 80, NEAR JOLIET, IL - RENTAL TRUCK - DAY
The rental truck keeps up with an ei ghteen-wheel er.
I NT. RENTAL TRUCK - DAY

J.B. (the driver) catches the stares of the eighteen-
wheel er's DRI VER ..and answers those stares with a wave.
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That's a surprise to the other trucker (and to Tom and Davi d,
t he passengers in the U Haul truck).

I NT. CAROL'S RAMBLER - DAY

Goria s got the window on her side in the back rolled down
(and Deanna has the right front wi ndow rolled down) while
Carol snokes a cigar

Goria rolls down another w ndow in response.

I NT. TRUCK STOP - NI GHT

David, Carol, Roger, Katie, Tom J.B., and the Bankers file
into the restaurant.

Resul t: FOOD SERVERS drop di shes, spill coffee, etc., etc.
I NT. GEORA ANNA' S FORD WAGON - NI GHT

Mtzie and Casey read the "Chicago Tribune" while CGeorgianna
drives.

EXT. | NTERSTATES 80-90 - N GHT

The presence of a toll booth halts the caravan.

That means a rai nstorm of change.

EXT. OH O H GAVWAY 14 - GEORG ANNA' S FORD WAGON - NI GHT

Georgianna's car pulls over because one of its tires has
bl own out. And it's not quite m dnight.

EXT. RED OAK I NN, TRENTON, NJ - DAY
Thi s sonewhat npdern notel is close to downtown.
I NT. RED QAK | NN LOBBY - DAY

David, J.B., Tom Roger, Robyn, Mary Elizabeth, Karen, Katie,
Kerry, and Lou-Anna stand or sit wherever they can.

An unsure David counts the nunber of bodies on hand...when
Casey, Ceorgianna, Deanna, Goria, Mtzie, and Carol sprint
into the | obby...and set off jubilation.

END MONTAGE

EXT. MJSI C C RCUS, LAMBERTVILLE, NJ - DAY

Music Circus is actually a theater in a tent situated in a
small town fourteen nmiles northeast of Trenton.
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I NT. MJSIC Cl RCUS TENT - DAY

ROCK- AND- ROLL BANDS perform side by side in a big circle
around the outer edge of the tent. Sone conbos are quintets;
nost are quartets...but the vast majority are all-nmale and
their menbers are in their teens or ol der.

In the center of this enornmous circle, four nen sit at desks:
CONTEST JUDGES. One (20s) wears dark gl asses; another (50s)
wears standard gl asses; the other two are in their 30s.

Al'l four judges listen hard at the sounds the bands put down.

Several rows of bleachers rise around the circle, so there's
room for an AUDI ENCE. Roger, Carol, J.B., and Tomsit in a
sparse, predom nantly teenage crowd.

Jo Ann Morley, who brings a snmall reel-to-reel tape recorder
with her, joins those four

EXT. MJSI C Cl RCUS TENT - DAY

Georgi anna, Mary Elizabeth, Karen, Robyn, Mtzie, Casey, Lou-
Anna, Kerry, Qoria, and Deanna wait to set up their
equi prent. (Al ten of the Bankers wear tuxedos!)

CASEY
Kerry, you and your nmom were right:
Changing a tire is just like
changi ng a di aper.

Casey goes to a |leather (or canvas) bag and pulls out a | arge
jar of...anal gesic balm

CASEY ( CONT' D)
Except you don't have to pretend
you don't snell anything.

Katie and David (in their casual duds) approach the Bankers.

CASEY ( CONT' D)
(opening the jar)
We're starting with a different
song...who can tell ne what it is?

GORI A
W're doing "It WIIl Stand,” Mss
Laut enbaugh.

A noddi ng, grinning Casey rolls up her pant |egs and snears
t he bal mon her |inbs.
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KATI E
Bankers, you're up next...right
after the Typhoons.

DAVI D
And Chri st opher Col unbus and the
New Wor | d.

Mbst Bankers nod.
DAVI D ( CONT' D)

They figured you guys'd need two
spaces to get all your equip..

Davi d wat ches Casey apply that bal m

DAVI D ( CONT' D)
What are you doi ng?

CASEY
(unrolI's her pant |egs)
You realize how nuch running a
si nger does onstage?

I NT. MJSIC Cl RCUS TENT - DAY

G oria grabs the center m ke as the Bankers launch "It WII
Stand, " a 1961 hit for the Showren.

GLORI A
(singing a cappella)
Rock!
GLORI A, ROBYN
Rock! RolI!

GORIA MTZIE, ROBYN
Rock! Roll! Rock!

GEORG ANNA, GLORIA, M TZI E, ROBYN
Rock! Roll! Rock! ROLL!

A single note (Mtzie plays it on her guitar) cuts through
and serves as a cue for Goria to sing (and for the
i nstrunent ati on):

GOR A
You take sone nusic's nusic--

For this and the next two |ines, Ceorgianna, Mtzie, and
Robyn back d oria by singing a doo-woppish |ine.
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In addition to Mtzie on guitar, it's Robyn on bass,

Georgi anna on piano (an 1890s-1920s upright), Karen on druns,
and Casey, Deanna, Kerry, Lou-Anna, and Mary Elizabeth all on
saxophones. (The sax riffs are "responses.")

GLORI A ( CONT' D)
Sweet, flow ng nusic,/Sone novin'
and groovin':

Robyn, Georgianna, and Mtzie sing a new, AD LIBBED call -and-
response line.

Al'l the judges and nost audi ence nenbers | ook stunned as they
wat ch the Bankers.

GLORI A (CONT' D)
Rock and roll will stand./Take sone
heart beat s,
drunbeat s, / Fi nger poppin', and
stonpin' feet,/Little dances that
| ook so neat./You see why it wll
st and.

Those three backup singers/nusicians go back to that doo-
woppi sh backup |ine. Reason: The bridge.

GLORI A (CONT' D)
Sone fol ks don't understand
it./That's why they don't demand
it./They're out tryin'" to
wi n./Forgive them for they know
not what they're doin'.

Geor gi anna, Robyn, and Mtzie sing that AD LIBBED |ine again.

GLORI A ( CONT' D)
Don't msnanme it./You mght as well
claimit./It's swept this whole
wi de | and./Rock and roll forever
will stand.

A drumroll leads up to a unison sax line that el aborates on
the song's Bflat-GE flat-F riff.

Al'l the Bankers but Karen and Georgi anna prance to the
nmusic...and get the crowd on their side.

GLORI A (CONT' D)
Hear the sax blow n',/Sharp as
[ightnin'./Hear those druns
beat, /Loud as thunder.
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Anot her drumroll comes from Karen; Mary Elizabeth, Casey,
Lou- Anna, Kerry, and Deanna repeat their sax line. And: Mire
of that AD LIBBED call-and-response |ine.

GLORI A (CONT' D)
Sone fol ks don't understand
it./That's why they don't demand
it./They're out tryin'" to
wi n./Forgive them for they know
not what they're doin'.

M tzie, Ceorgianna, and Robyn go to that AD LIBBED Iline.

GLORI A (CONT' D)
Don't you misnanme it./You m ght as
well claimit.

The background chant shifts to a new AD LIB. That's what
ensues until the end of the song.

GLORI A (CONT' D)
It will be here forever and
ever./Ain't gonna fade, never, no,
never./It's swept this whole w de
| and, / Si nkin' deep in the heart of
man. / Come on, boy, join our clan.

In the audience, J.B., Tom Roger, Carol, Katie, and David
whoop it up...while Jo Ann (who tapes the whole thing) grins.

GLORI A (CONT' D)
Come on, boy, take my hand./ Cone
on, boy, be a man,/' Cause rock and
roll will stand./Let's do it al
over again./l feel good. Let's do

it again./It'll be here forever and
ever./Ain't gonna fade, never, no,
never.

The five saxophonists cone up with an ending for the song.
The appl ause the Bankers get is...sone kind of strong.
SAME SCENE - THI RTY M NUTES LATER

Kati e and Casey (she's still in her tux) are the only Sioux
Cityans left to watch the proceedings. Jo Ann's stil

al ongside them..and they watch THE KI LOMTTS (four teenage
boys in tight pants, tight shirts, and neckties).

As the Kilowatts wap up a hard-rocking nunber, Casey, Jo
Ann, and Katie join with the rest of the audience in
appl audi ng ent husi astical ly.
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But when the appl ause dies down, Casey's face shows an "uh-
oh" | ook.

EXT. RED OAK I NN, TRENTON, NJ - DAY

Georgi anna (on her back on a creeper) works on her station
wagon when Casey approaches her on this m|d day.

CASEY
W' re not |eaving yet.

GECRG ANNA
Darn right we're not...gonna nake
sure this thing gets us back to
Sioux City.

CASEY
Yeah, but first...we've gotta do
the final s!

Georgi anna gets up off the creeper and stares at Casey.

GEORG ANNA
Us?

CASEY
That's right. This Monday!

Casey and Georgi anna enbrace each other; they dance around
the parking lot...only to find stares from SOVE ONLOOKERS.

I NT. RED OAK I NN ROOM 24 - DAY

The Bankers (all in casual clothes) sit or stand inside a
st andar d- but ni cel y- appoi nt ed two- person room

Wi | e some bandnenbers drink pop and/or eat fast food, Casey
goes to the desk to grab her notebook.

CASEY
(to her fellow Bankers)
W barely made it...by the skin of
our teeth.

KAREN
At | east we nmade it, Casey.

Karen's response results in AD LI BBED comments from nost of
t he other nusicians...sonme pro, sone con.

Casey opens her notebook and skins its pages; when she's
done, she places the notebook back on the desk.
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CASEY
| stayed | onger yesterday and went
back to Music Grcus today to catch
t he ot her conbos.
(pi cks not ebook back up)
One group wears the tightest pants
t hey can--

ROBYN
| thought they all did.

Most of the band cracks up with |aughter.

CASEY
(ski nms not ebook pages)
Anot her chews t oot hpi cks, anot her
wears Hawaiian shirts, and anot her
puts knitting needles into their
anps...like the Kinks.

DEANNA
Coach...we nmade the finals.

CASEY
I"mglad we did, Deanna...but |'ve
got the feeling it was on account
of our...plunbing. Qur | ooks.

MARY ELI ZABETH

And we're trying to enphasize
talent instead of | ooks.

Most bandnmenbers offer strong agreenment with Mary Elizabeth.
CASEY
(cl osi ng not ebook)
So...we're gonna practice tonorrow
to get extra sharp on our nateri al
The roomfills up with an air of shock.

CASEY ( CONT' D)

| still want us to win this
cont est.

M TZI E
W' ve never rehearsed on Sunday
bef ore.

CASEY

We're gonna need it this tine.
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Hal f the Bankers | ook at the other half in disbelief. Casey
receives nine stares...all but one in shock. (Mary
El i zabeth's stare is the exception.)

ROBYN
Casey, |'ve never seen you this
intense...you mssed a great gane
on TV between the Wiite Sox and the
Twi ns!

CASEY
"Il buy a paper tonorrow and read
about it.

MONTAGE SEQUENCE

EXT. WASHI NGTON PARK COVMUNI TY CENTER - DAY

This building is in one of Trenton's ol der nei ghborhoods;
it's close to downtown...and on the verge of falling apart.

I NT. COMMUNI TY CENTER BASEMENT - DAY

The Bankers are hard at work in a space about the size of a
hi gh-school classroom (This room s even got desks; they're
shoved toward the back.)

The conbo's nusic slowy attracts A CROND OF TEENAGERS. . . many
skepti cal about what they see and hear.

Casey huddl es her band toget her.

SAME SCENE - A BIT LATER

Al'l the Bankers except Karen (on druns) and Kerry (on a beat -
up upright piano fromthe 1890s-1920s era) brush up on

chor eogr aphy.

When Casey's conbo kicks into another song, the skeptics in
t he crowd becone converts.

END MONTAGE

EXT. MJSI C C RCUS, LAMBERTVILLE, NJ - DAY

The Bankers, back in their tuxedos, talk shop with the
Kilowatts.

The two tallest Kilowatts size up Casey and Mary Eli zabeth.
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KI LOMTT #1
You're a "girl group." How come you
don't do stuff like "lIt's My Party"
and "My Boyfriend s Back?"

KERRY
Too pat. And we don't see why
people who try to be independent
ought to sing about wanting to be
hel pl ess.

The two ot her boys shrug.
KI LOMTT #2

(to Mary Elizabeth)
Ever thought about wearing

sonet hi ng sexy...like a gown?
MARY ELI ZABETH

Well, you guys, this is as sexy as

it gets.

Casey wal ks up to Kilowatt #2 until they're face to face.

CASEY
See, we have this belief that it's
the nusic that counts.

The ten girls surround the four boys; in the process, the
ot her Bankers AD LIB their agreenent with Casey.

I NT. MJSIC Cl RCUS TENT - DAY

Sufficiently fired up, the Bankers rip into "Swi nging on a
Star;" their version uses the sane beat as, say, the
Newbeats' "Bread and Butter."

Robyn | aunches the song with a two-bar guitar riff. On the
third bar, Karen's druns, Mtzie' s rhythmguitar, and Lou-
Anna's bass enter the tune and extend Robyn's riffs for
anot her two bars.

On the fifth bar, Casey, Mary Elizabeth (she uses a neckworn
har noni ca hol der), and Georgi anna cone in on piano, organ (a
Hammond B-3 or sonething like it), and accordion,
respectively.

That's al so when the | ead vocal kicks in:
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CASEY
Wuld you like to swng on a
star,/Carry noonbeans hone in a
jar,/And be better off than you
are,/ O would you rather be a nmule?

The same four judges work hard to evaluate the finals...and
t hose judges watch the Bankers add the choreography fromthe
Trenton rehearsal

CASEY ( CONT' D)
A mule is an animal with |ong,
funny ears./He kicks up at anything
he hears.

In the verses, the backup singers (Robyn, Mtzie, and Lou-
Anna) warble an AD LIBBED |ine in between each of the |ead
singer's lines.

CASEY ( CONT' D)
H s back is brawny and his brainis
weak./He's just plain stupid with a
stubborn streak./And by the way, if
you hate to go to school,/You nmay
grow up to be a nule.

Kerry's trunpet, Deanna's alto sax, and @oria' s tronbone
cone in...to add a bright, rocking flow

CASEY ( CONT' D)
O would you like to swing on a
star,/Carry noonbeans hone in a
jar,/And be better off than you
are?

Not only does the | ead vocalist change...but "Sw nging on a
Star" changes keys, too.

MARY ELI ZABETH
O woul d you rather be a pig?

Casey joins Lou-Anna, Mtzie, and Robyn as backup singers.

MARY ELI ZABETH ( CONT' D)
Apigis an animal with dirt on his
face./H s shoes are a terrible
di sgrace./He's got no manners when
he eats his food./He's fat and | azy
and extrenely rude.

It's a nmuch [ arger AUDI ENCE than at the prelins. Here, Roger
J.B., Carol, Jo Ann, Tom David, and Katie | ook ecstatic.
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MARY ELI ZABETH ( CONT' D)
But if you don't care a feather or
a fig,/You may grow up to be a pig.

For the next four bars, the instrunentation drops down to
Karen's drum sol o.

Once the full band conmes in:

MARY ELI ZABETH, CASEY
O would you like to swing on a
star,/Carry noonbeans hone in a
jar,/And be better off than you
are?

When a new | ead singer takes over this time, the song changes
into a third key.

GECRG ANNA
O woul d you rather be a fish?

Led by the horn players, the nusic grows nore raucous; in
addition, Mary Elizabeth plays organ and harnonica at the
sane tine.

GECRG ANNA ( CONT' D)
A fish won't do anything but swm
in a brook./He can't wite his nane
or read a book./To fool the people
is his only thought,/And though
he's slippery, he still gets
caught .

Kerry, Goria, and Deanna stop playing for the nonent...and,
still holding their instrunments, pretend to swmlike fish.

GECRG ANNA ( CONT' D)
But then, if that sort of life is
what you wi sh,/You nmay grow up to
be a fish.

Karen boots across an eight-bar drumsolo; during it, the
crowd whoops it up

When full instrumentation (mnus harnonica) cones back, the
song changes keys once agai n.

Al so: Robyn, Mtzie, and Lou-Anna switch to a different AD
LI BBED backup vocal
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CASEY, GEORA ANNA, MARY ELI ZABETH
And all the nonkeys aren't in the
zoo./Ev'ry day, you neet quite a
few /So you see, it's all up to
you:/You can be better off than you
are.

CASEY
You coul d be swinging on a star.

The horns join the backup singers in punctuating Casey's,
Mary Elizabeth's, and Georgianna's |ines.

MARY ELI ZABETH
You coul d be swinging on a star.

GECRG ANNA
W& want you swi nging on a star

"Swi nging on a Star" ends in four staccato notes...and gains
t he Bankers strong appl ause...especially fromTom J.B.,
Davi d, Katie, Carol, and Roger...to say nothing of Jo Ann.

SAME SCENE - A VWH LE LATER

Wth the audience still abuzz around them the four judges
and disc jockey BRUCE "COUSI N BRUCI E' MORROW (29) are the
only peopl e onstage at the nonent.

Cousin Brucie holds a m ke.

COUSI N BRUCI E
Hey, cousins, ain't this been a
PARTY?

The crowd cheers wildly.

COUSI N BRUCI E ( CONT' D)
Hey, nmy dear friends, let's do it.
Let's hear it for our third-place
conbo. They get two hundred and
fifty dollars...but they cane this
close to grabbin" the top prize!

More crowd cheering.

COUSI N BRUCI E ( CONT' D)
Ladi es and gentl enen...from San
Luis Qoispo, California...the
Beachconber s!

THE BEACHCOMBERS (five nmen in their early 20s who wear
Hawai i an shirts) stride over.
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A contest judge approaches the Beachconbers with a third-

pl ace trophy while ST. JOHN TERRELL (a tall, ruddy-I ooking
man in his late 40s who runs Music Circus) hands the band a
check for those two hundred fifty bucks.

As the Beachconbers shake hands with St. John (pronounced
"SINjin"), the judges, and Cousin Brucie, the Bankers
(especially Casey) nod in recognition.

Once the band from San Luis Obispo |eaves, it's Cousin
Brucie's turn again.

COUSI N BRUCI E ( CONT' D)
Hey, cousins, this next band cane
even closer to the top...l nean
this close! | mean, didn't they get
you cousi ns goi ng?

A strong cheer energes fromthe audience.

COUSI N BRUCI E ( CONT' D)
Here they are...five hundred
dollars richer and with a recording
contract...from State Col | ege,
Pennsyl vani a. .. our second-pl ace
conbo, the Kilowatts!

The Kilowatts wal k over to receive that five-hundred-dollar
check from St. John (as well as the second-place trophy from
the Judge with Dark G asses).

The four feign gratitude as they shake hands with the judges,
t he venue owner, and the disc jockey. Once the four teenage
boys | eave the tent, Cousin Brucie turns to the crowd again.

COUSI N BRUCI E ( CONT' D)
Hey, what can you cousi ns say about

t he wi nning conbo? | never saw 'em
comng! Did YOU?

Many of the fans AD LIB their agreenment wi th Cousin Brucie.

COUSI N BRUCI E ( CONT' D)
A sound all their own, a style al
their own...and they won this thing
by the narrowest of margins!

The Bankers and TWO OTHER FI NALI ST BANDS eye each ot her.

COUSI N BRUCI E ( CONT' D)
But this group's gonna wal k outa
here with a thousand dollars, a TV
appearance, and a recordi ng date.
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St. John cones back with a check for a thousand doll ars as
the Judge with Standard d asses |ifts the first-place trophy.

COUSI N BRUCI E ( CONT' D)
Cone on, cousins, let's hear it for
"em From Sioux Gty,
lowa. . .the...Bankers!

Deanna, Karen, Casey, doria, Kerry, Robyn, Mary Elizabeth,
M tzie, Lou-Anna, and Georgianna sprint in jubilation toward
Cousin Brucie, St. John, and the judges.

When the band neets the nmen, St. John hands the Bankers the
grand-prize check and the Judge with Standard d asses gives
them the big trophy.

The crowd breaks out in pandenonium (especially Jo Ann and
t he si x-nmenber |owa entourage).

ST. JOHN
(to the Bankers)
Congrat ul ati ons! Wel | done!

Most of the bandnenbers are all smles.

COUSI N BRUCI E
Congratulations! I...well, a lot of
us cousins really never thought
t hi s woul d happen.

Smirks fill doria's and Karen's faces.

COUSI N BRUCI E ( CONT' D)
Some of the other jocks on 77-WABC
didn't think a bunch of girls would
enter the contest...let alone wn.

CASEY
We're used to that. But we've been
saying all along: "W can play this
nmusic. "

COUSI N BRUCI E
You sure proved it this weekend!

An even | ouder cheer goes out fromthe audience.

COUSI N BRUCI E ( CONT' D)
By the way...how d the band cone up
with its nane?

KAREN
Vell, it was Georgi anna's idea.
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KERRY
Al ten of us put a name on a piece
of paper apiece...and Karen's
fam |y dog chose Ceorgianna's
choi ce.

GEORG ANNA
I thought about how Sioux City sits
on two rivers...and a third runs
through it. And rivers have banks.

Cousi n Brucie and sone Bankers nod.

COUSI N BRUCI E
Al'l the cousins out there are dying
to find out who you are, so...why
don't you girls introduce
your sel ves?

As the Bankers give their nanes, ages, and instrunments, Tom
J.B., Carol, Roger, Jo Ann, Katie, and David run to the stage
to join the judges, w nning conbo, Cousin Brucie, and St

John.

Jo Ann brings that portable reel-to-reel tape recorder with
her; Katie carries that Polaroid canera of hers; and Tom
J.B., Carol, Roger, and David tote two bottles of pop
(preferably | enon-1ine) apiece.

As Katie snaps pictures, the pop-bottle warriors douse Casey.

CASEY
Hi...Mm

A surprised Casey still enjoys the soft-drink shower.
Wil e the other Bankers hug each ot her and congratul ate each
other, J.B., David, and Tomnove in to hug Casey, who raises
a fist upward in jubilation
FREEZE FRAME

FADE QOUT.

THE END



