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FADE | N:
EXT. FOREST LAWN MEMORI AL PARK, OVAHA, NE - DAY

A funeral waps up at a cenetery in the north central part of
Nebraska's largest city on an early Septenber afternoon.

A RATHER LARCE, DI VERSE CROAD OF PECPLE huddl es around an
al ready- | owered casket.

Some people shed tears...but overall, the nood is a little
nore upbeat than you m ght expect.

The casket receives a coat of dirt, and the participants wal k
toward an access road to reenter vehicles of various ages.

EXT. ACCESS ROAD - DAY
GREG GREENWOOD ( Bl ack, 40s, good-I ooking, hyperactive) and

his three children, JASM NE (16, calm outgoing; cute),
| SAl AH (15, conpliant), and MATTHEW (12, quiet), stroll.

GREG

Two years ago, it was your nom
MATTHEW

Yeah.
GREG

Now it's your G andna Waters.

JASM NE
She packed a lot into those one
hundred twenty-four years of hers.

| SAI AH
At | east Grandma Waters didn't go
down in a drive-by shooting |ike
Mom di d. And Mom wasn't even their
t arget!

Greg, Jasm ne, |saiah, and Matthew reach a | ate-nodel Iino
whose CHAUFFEUR (a woman in her 40s) opens the door for the
famly.

As soon as Geg, his daughter, and his sons board the
i mousine, WLL HLL (50s), his wife JANET (50s), and their
daughter AM (13) jog toward the still-open vehicle.

JANET
You got any room for us?

JASM NE
H, Uncle WII, Aunt Janet, Am.



GREG
(to Am, Janet, and WII)
Sure. C non in.

The chauffeur nods her approval and turns to Am .

CHAUFFEUR
Ever rode in the front seat of a
linp before?

AM
Aw, what the heck?

I NT. LI MOUSINE - DAY

As Am clinbs into the front passenger seat of the |inousine,
Greg, Jasmine, and Matthew take the mddl e seats. Isaiah,
Janet, and WII occupy the back seat.

W LL
(toward m ddl e seats)
You know, Charlotte Waters went
down the right way.

Greg and Matthew turn around.

W LL (CONT' D)
In her sleep and with |lots of
stories to tell Saint Peter.

Whi |l e several heads nod, Jasmine turns to WII.

JASM NE
| started to | augh when the pastor
tal ked about the tinme when G andma
Waters was getting ready to be the
nmusi cal director for this up-and-
com ng vaudeville singer.

The w ndow seat passengers close the linm's doors, and the
chauf feur boards the vehicle herself, shuts the driver's-side
door, and drives the two famlies out of the cenetery.

JASM NE ( CONT' D)
And she sneaked up and threw t hat
worman' s can of burnt cork in the
trash!

Geg, WII, Janet, and Isaiah | augh.

| SAI AH
VWhat's burnt cork?



JASM NE
| sai ah, you know that | anpbl ack
sonme football players wear? Wl
burnt cork was like that...except
White entertai ners back then used
to wear that to | ook Bl ack

Am reaches into her purse (or jacket) to pull out an MP3
pl ayer or smartphone. Then she pulls out her earbuds.

CHAUFFEUR
(to Am)
Let ne turn on the radio. It's al

right.
Am nods. As she puts her earbuds and device away, the
chauffeur turns on the linm's radio...and A COMVERCI AL cones
on; I TS SCREAM NG ANNOUNCER hawks cars.

W LL

Greg, you know we don't have that

kind of thing on the radio anynore

on our stations in Des Mines.
G eg | ooks sheepi sh.
MAI N TI TLES APPEAR OVER ACTI ON.

CHAUFFEUR
This |inp's got XM

MATTHEW
Dad...is it all right?

GREG
It's okay. Go ahead and check out
t he conpetition.
Am , Janet, and Jasm ne have a good | augh.

JASM NE
No of f ense, Dad.

Greg nods and smiles as the chauffeur switches the radio fare
to an XM station

EXT. GREENWOODS' HOUSE - DAY
It's a nice, nmediumsize house in this eclectic neighborhood.

A 2009 Nissan Altima sits in the driveway.



I NT. GREENVWOODS' LI VI NG ROOM - DAY
The room s furnishings range between Goodw || and Best Buy.

Jasmi ne, Geg, |saiah, and Matthew eat popcorn and watch a
nonconf erence Nebraska Cornhuskers FOOTBALL GAME on a bi g-
screen TV this Saturday afternoon.

Geg looks a little worried about the outcone.
Jasm ne gives hima blank | ook.

JASM NE
You think the Huskers are gonna do
it this year?

GREG
Jasmine...|l hope you don't nean
turn the ball over and let the
ot her team cone back and beat 'em

MATTHEW
Nah, Dad. We're better this year

| SAI AH
We better bel

When A COMMERCI AL comes on, Greg gets up
GREG
Jasmi ne...you wanna conme out with
me to the car?
Jasm ne draws a bl ank | ook.

JASM NE
Aw, what the heck?

Jasmine follows G eg out of the house.

EXT. GREENVWOODS' HOUSE - GREG S NI SSAN - DAY

Both rear doors of Greg's car stand open; he and Jasm ne (at
opposite ends of the vehicle) negotiate renoval of a 1920s-
era trunk fromthe autonobile's back seat.

GREG
Push that trunk toward ne, Jasm ne.

Jasmine grunts as she carefully pushes the Jazz Age trunk
toward her father, who pulls the trunk out of the back seat.

G eg westles the trunk to the ground.



GREG (CONT' D)
Now...I"Il Iift this end, and you
lift the other end.

It doesn't | ook easy, but Jasm ne and Geg tote the trunk
toward the house.

I NT. GREENWOODS' LI VI NG ROOM - DAY

Mat t hew and |sai ah watch Geg and Jasm ne fight to nove the
trunk into the house...the two boys rise fromtheir seats to
let their father and sister back inside the abode.

| SAI AH
Dad. .. Jasm ne. ..
(toward Jasm ne and G egQ)
Can | help you with that?

JASM NE
Thanks, |saiah...but we're good.

| sai ah and Matthew go back to their seats as Jasm ne and
Geg, slowy but surely, nove the trunk to:

I NT. JASM NE' S BEDROOM - DAY

Sports posters and pennants domnate in this tastefully-
furni shed, neutral -col ored space...which also features an
acoustic guitar (on its stand) and an el ectroni c keyboard.

G eg and Jasm ne set the trunk down oh-so-carefully in the
m ddl e of the carpeted fl oor.

JASM NE
(eyebal l'ing G eg)
They nmust have nmgi ci ans over there
at the assisted-living facility
where Grandma Waters |ived.

Greg flashes a bew | dered | ook.

JASM NE ( CONT' D)
To get her trunk into the car.

GREG
Yeah. . . yeah.

Jasm ne nods...Geg opens the 1920s-era trunk. Both dive in
and i nspect the contents.

Jasmine lifts up, by the hanger, a 1910s-1oo0king suit in a
pl asti c bag.



The suit |looks as if Jasmne could fit inside it.

JASM NE
Oh, nmy God! This is the suit she
wor e when she was trying to get a
gig at the Cotton C ub.

GREG
Actual ly, Jasmine...that's Suit
Nurmber Two.

G eg | ooks at sone ol d newspaper clippings and ot her
Charlotte Waters keepsakes...Jasmine fondles the suit.

GREG ( CONT' D)
The first got eaten up by noths.

Jasni ne nods.

Geg still fishes through the trunk, where he unearths a
smal |, well-worn cardboard box.

He opens the small box...and pulls out a harnonica, which he
hands to Jasm ne.

GREG ( CONT' D)
Here...think you mght like this.

Jasmine puts the suit on her bed and grabs the harnonica.

JASM NE
Thanks, Dad.

Jasmine toots away...Geg continues to ook in the trunk.

GREG
One thing about your great-grandma
She coul d play just about any
instrunent in sight. There was the
time she and her band were in New
Ol eans. The rest of the band |eft
the stage, and G andna Waters ended
up playing the rest of--

Matt hew sprints into Jasm ne's bedroom
MATTHEW
Dad! Jasm ne! Nebraska just scored!
Rai ol a threw a bonb to--

GREG
Matt hew. . . are they ahead?



MATTHEW
Nah. They're still down by three.

Jasm ne stops playing that harnonica and turns her TV set ON
Sure enough, the TV's tuned to the SAVE NEBRASKA GAME.

Matt hew s the only Greenwood who watches in real attention
Jasmi ne and Greg go back to the old trunk.

Greg and his daughter reach the bottom of the trunk...where
they find several pages of handwitten sheet nusic.

The first page says, in handwiting: "RIVER CITY BLUES."

Below that, in smaller, handwitten letters: "BY CHARLOITE
WATERS (1917)."

Jasm ne takes the sheet nusic and spreads it out on her bed.

GREG
(to Jasm ne)
You know she wote that when she
was Si xt een

JASM NE
Oh, ny Cod.
GREG
Wiy don't you try it out on your
keyboar d?
JASM NE
Vll...l1'd rather wait '"til Monday

totry it out.

(wal ki ng toward Matthew)
Besides...l wanna see the Huskers
pul | this one out.

Mat t hew and Jasm ne watch THE ACTION unfold on the latter's
TV screen. Greg joins themafter a second or two.

EXT. BENSON HI GH SCHOOL - DAY

Benson Hi gh School's a two-story, 1920s-era reddish-brick
bui I di ng whose front entrance features six col ums.

I NT. BENSON HI GH SCHOOL VOCAL MJSI C ROOM - DAY

BENSON' S SWNG CHO R (ten boys and ten girls) typifies the
school " s hi ghly-di verse student body.



Si xteen of the singers (they wear headset mkes) strut their
stuff on a riser as the choir does Oleans' "Still the One.”

The remai ning four vocalists (out there in front) use
handhel d m kes while the foursone bob to the beat.

Jasmine's one of them..she gazes at RAH M THOVAS (17).

JASM NE
You're still the one--

RAHI M
Who can scratch ny itch

JASON SKOVAL (15) and MOLLY ENGEBRETSEN (16, some kind of
confident, feisty) round out the out-front foursone.

Jason and Mol ly eyebal |l each other

JASON
You're still the one--

MOLLY
And | wouldn't switch

JASM NE, MOLLY

We're still having fun--
JASON, RAH M
And you're still the one.
JASON, MOLLY
You- -
JASM NE, RAHI M
Are- -

MARY KATE O CALLAGHAN (18, spunky, cute; she plays a 1960s-
1970s studi o piano), her brother PATRICK (15, a worrier; he's
on el ectroni c keyboard), DEREK RODRI GUEZ (17; he rocks out on
a V-neck guitar), and BRITTANIE ROSS (17; she's on druns) |ay
down the nmusic while in front of the swing choir.

SW NG CHO R
Still the one that nmkes ne
shout./You're still the one that |
dream about./W're still having
fun,/And you're still the one.

The swing choir continues to strut its stuff.



SW NG CHO R ( CONT' D)

You're still the one./You're still
the one./We're still having
fun,/And you're still the one.

Everybody's deep in the good tines...especially swing choir
di rector PAULETTE RODGERS (60s, Bl ack, fun-Ioving).

PAULETTE
Good j ob, everybody!

Paul ette watches the singers strut their stuff on the riser
as Brittanie, Derek, Mary Kate, and Patrick bring the
acconpani nment to a rousing end.

Once the song ends, some swi ng choir nmenbers whoop it up

PAULETTE ( CONT' D)
Good job of singing.

Several singers nod in agreenent.

PAULETTE ( CONT' D)
Now. ..if we can get sone of you to
shake your groove thing a little
bit better.

Vocal i sts | ook at each other in bew | dernent.

PAULETTE ( CONT' D)
Mol ly...you' re one of the best
cheerl eaders in this whol e school .

MOLLY
Thank you, Ms. Rodgers.

PAULETTE
If you can show the sane fire here
that you do when you're cheering on
the Bunnies...l nmean wi th your
dance noves...| know you can do it.

Mol |y receives stares from about a dozen swi ng choir nenbers.

MOLLY
kay...l"Il work on it.

Paul ette nods her approval .
The school bell RINGS...acconpanists and vocalists scranble

to retrieve their notebooks and textbooks (to say nothing of
backpacks) prior to |leaving the vocal mnusic room



10.

PAULETTE
Everybody. .. be ready to bust sone
noves next tine!

Sone choi rnenbers shake their heads "yes" while they follow
Patrick, Brittanie, Derek, Mary Kate, and nost of the
remai ni ng singers out of the room

Jasm ne (books and all) goes over to the studi o piano.

She sets her books on top of the piano, fishes the "River
City Blues" sheet nusic froma notebook, spreads the sheet
musi ¢ on the piano's nusic rack, and sits down to play.

The whol e thing catches Paul ette's attention.

JASM NE
I...hope it's all right, M.
Rodger s.

PAULETTE

It's all right, Jasm ne.

As Jasm ne plays, Paulette noves toward the piano and notices
Charlotte Waters' nane on the sheet nusic.

PAULETTE ( CONT' D)
(sitting down at piano)

Charlotte Waters...| read about her
in the obituaries. She died | ast
week.

Jasm ne | ooks nore confident as she works her way through
"River City Blues."

PAULETTE ( CONT' D)
Play on, child! Man, that's good!

JASM NE
It got her kicked out of the house.
At sixteen. And that's how she
ended up catching a train from
Oraha all the way to New York GCty.

Jasmine's playing entices Molly to run back into the vocal
musi ¢ room . .where she heads toward the studi o piano.

Paul ette noves out of the way.

MOLLY
(to Jasm ne)
Scoot over and we'll make this a
duet .



11.

JASM NE
Aw. . . what the heck?

Jasm ne scoots over and gives the piano's |lower register to
Mol ly...who expertly delivers a standard ragtime bass |ine.

JASM NE ( CONT' D)
Ml ly...you really know this song?

MOLLY
Not really...but I recognize how
the bass |ine's supposed to work.

Mol Iy and Jasmi ne play on. The cheerleader turns to the
conposer' s great-granddaught er.

MOLLY ( CONT' D)
Did your great-grandma wite any
ot her rags?

JASM NE
Vel | ...uh...nope. But she was one
heck of an arranger.

I NT. ADJACENT CLASSROOM - DAY

Al'l the desks are pushed back in this smaller space...where
ROCK (OR HI P- HOP OR COUNTRY) MJSIC bl asts out of a laptop or
MP3 pl ayer

VERONI CA KWAN (15, phil osophical), ANYA PETROVI C (14,
uptight; adorable), JANAE KING (14, Bl ack, gentle), and
GUADALUPE "LUPE" CABRAL (15, good-hunored), all four in
| eotards, give the tune the "Swan Lake" treatnent.

Anya notices the O S. nusic fromthe vocal room..so she
breaks the line to turn the device UP.

Janae, Lupe, and Veronica continue to dance.

ANYA
(returning to the |line)
Must be Mary Kate.

LUPE
Are you kidding, Anya? Mary Kate
woul dn't play that stuff if her
life depended on it.

Veronica |lifts Anya...Janae hoists Lupe.

As best as they can, Janae and Veronica tw rl around the
cl assroom s open space.



12.

Janae | ooks sideways at Veronica...and she's inpressed.

JANAE
Ver oni ca, you've been working out!

VERONI CA
Thanks, Janae.

ANYA
Hey, Veronica! Watch it!

VERONI CA
Al the tinme.

Veroni ca and Janae nove to the mddle of the open space to
set Anya and Lupe down...while the rock/hip-hop/country nusic
CONTI NUES TO CLASH with the O S. ragtine.

EXT. GREENVWOODS' HOUSE - N GHT
Some cars cruise along the street in front of the house.
I NT. GREENVWOODS' DI Nl NG ROOM - NI GHT

Everybody wears casual clothes in this open, inviting space
with the same hybrid Best Buy-CGoodw || | ook.

Matt hew, Jasmi ne, and Isaiah sit at the table while Geg
stands there; with pride, he sets a casserole dish down.

GREG
This is it...ny patented surf-and-
turf casserole. Shrinp and chicken.

| sai ah and Matthew nervously dig into the casserole
di sh...Geg and Jasmine do so in pride.

GREG ( CONT' D)
I nmean with this and Jasm ne's
awar d- wi nni ng four-bean
sal ad. . .that oughta get Gordon
Ransay of f our backs.

Mat t hew and | sai ah exhi bit nervous | aughs.

After a few seconds, all the G eenwods chow down...and the
nervousness norphs into nods of approval by the foursone.

| SAI AH
(to Jasm ne)
Speaki ng of award-wi nning...how re
you doing with G andma Waters'
song?



13.

JASM NE
Uh...l"mgetting the hang of it.
(takes bite of casserole)

It sure hel ped when Mol ly
Engebret sen cane over and janmed
along with ne.

Three sets of eyeballs stare at Jasm ne in disbelief.

| SAI AH
Mol |y Engebretsen? | thought Mary
Kate O Cal | aghan was the piano
pl ayer in the swing choir.

JASM NE
Nah...Mary Kate's nore into Mzart.

Jasmine takes a swig of pop or juice or mlk or water.

JASM NE ( CONT' D)
She' Il take Janis Joplin over Scott
Joplin...any day of the week.

GREG
I just wanna know. Wat's Ml ly
know about Grandma Waters's nusic?

JASM NE
Wll, Dad, it's just that Molly's
one heck of a sight reader.
(takes a bite of sal ad)
Matter of fact...l went online and
downl oaded a bunch of rags.

MATTHEW
Huh?

JASM NE
O her people's rags, Matthew. And
when | get '"emprinted off tonight,
I"mgonna email "emto Mdlly so,
next time we get together, we'll
work on 'em toget her.

MATTHEW
Jasmi ne...who's Janis Joplin?

Matt hew takes a bite of salad and flashes that "sonething's
m ssi ng" | ook.

JASM NE
You got a couple of hours?



14.

Mat t hew | ooks conf used.

JASM NE ( CONT' D)
Vel l...how about sone sal ad
dr essi ng?

Jasm ne passes a bottle of salad dressing to a grateful -
| ooki ng Matt hew.

I NT. BENSON HI GH SCHOOL VOCAL MJSI C ROOM - DAY

Swi ng choir rehearsal ends...Paulette watches her singers and
acconpani sts grab their belongings and file out of the room

Vll...nost of them Mlly and Jasm ne set their bel ongi ngs
next to the room s studio piano and the el ectronic keyboard.

Jasm ne goes to her notebook (or backpack) and produces two
stacks of conputer-printed sheet nusic. She hands one stack
to Mblly and sets the other aside for herself.

MOLLY
(accepts stack of nusic)
Five nore rags?

Jasni ne nods.

MOLLY ( CONT' D)
That brings us up to fifteen of
"em doesn't it?

JASM NE
That's right.

MOLLY
And none of themis by Scott Joplin.
(points to sheet nusic)
They weren't even in "The Sting!"

JASM NE
Mol ly...I"mjust saving the best
for |ast.

Paul ette watches Jasmine and Mol ly banter...and gets a kick
out of it all.

MOLLY
Tell you what, Jasm ne:
(goes to studi o piano)
See if you can do this.

Mol |y sets her nmusic on the piano and plays the opening bar
to "The Entertainer.”



15.

Jasmine strides over to the electronic keyboard to deliver
"The Entertainer's" opening bar.

MOLLY ( CONT' D)
(noddi ng her approval)
Good! Now let's see you try this!

Mol |y handl es the second bar to that | andmark Scott Joplin
rag; Jasmne follows suit, playing the second bar a |la Mlly.

In each subsequent "Entertainer" bar, Jasm ne copies Mlly.
MOLLY ( CONT' D)

Let's face it: It's the only rag |
can play by heart.

PAULETTE
You two really crack me up
LATER
Jasmine (still on electronic keyboard) and Mdlly (still on

studi o piano) play "The Entertainer” together...and nail it.
| NT. ADJACENT CLASSROOM - DAY

Wth desks shoved agai nst one end of the room Veronica,

Lupe, Janae, and Anya (back in their leotards) plie their way
across the roomto the strains of A D FFERENT ROCK/ HI P-

HOP/ COUNTRY TUNE on that |aptop (or boonbox or MP3 pl ayer).

The nusic CLASHES with Jasmine's and Molly's O S. playing (if
not the other way around).

Anya seethes...and junps out to turn that device OFF
Now nobody dances.

LUPE
Anya, why'd you stop the nusic?
was just getting in the groove!

ANYA

Lucky you, Little Latin Lupe Lu.

(stornms toward door)
" mgonna get to the bottom of
this.

(points at her coll eagues)
They' re di sturbing sonething
i mportant here!



16.

Lupe, Janae, and Veronica foll ow Anya out of the room .. but
Janae junps out ahead of Anya and bl ocks Anya's path.
Veroni ca and Lupe stop in their own tracks.

JANAE
Maybe you' d better not go in there.

Anya's nouth flies open.

JANAE ( CONT' D)
The way you're acting, you're
liable to kill somebody.

ANYA
That's right, Janae!

Veroni ca gestures Janae, Anya, and Lupe into sitting down.

VERONI CA
C non, everybody, chill...I"Il go
in there.

Anya, Janae, and Lupe take seats...Veronica wal ks out.

ANYA
(to Veronica)
Don't cone back until you bust sone
heads!

Lupe and Janae try to cal m Anya down.
I NT. BENSON HI GH SCHOOL VOCAL MJSI C ROOM - DAY

Mol |y noves over to the el ectronic keyboard and Jasm ne sits
down at the studio 88s when Veronica opens the door and
enters the room then closes the door behind herself.

Bot h musi ci ans arise when they spot Veronica' s presence.

JASM NE
H , Veronica.

She and Molly wave at Veronica, who returns the greeting with
a wave all her own.

JASM NE ( CONT' D)
I never had the chance to tell you
I loved the comic ballet routine
you did at |ast year's talent show.

MOLLY
(to Veronica)
Yeah. You cracked everybody up.



VERONI CA
Vel |, thanks.

JASM NE
You gonna dance this year, too?

VERONI CA
Yeah. Three other girls and I are
doi ng a takeoff on "Swan Lake."

Mol |y and Jasm ne shake their heads "yes."

VERONI CA ( CONT' D)
It's supposed to be fun...but it
seens |ike Anya Petrovic isn't
buying it.

Ver oni ca shrugs.

VERONI CA ( CONT' D)
I nean, ever since she got back
fromvisiting her relatives in
Russi a over the summer...we can

hear you playing in the other room

Jasmi ne and Mol ly shoot each other that "uh-oh"

VERONI CA ( CONT' D)
And it sounds like you two are
havi ng a bal |

17.

Mol ly's and Jasmine's "uh-oh" |looks turn into rel axed ones.

VERONI CA ( CONT' D)
I"d sure love to sit in with you

A grinning Jasm ne gestures Veronica over to the studio

pi ano. .. where Veronica takes a seat.

MOLLY
Wait a m nute, Veronica...can you
play ragtinme?

VERONI CA

Vll, | can play "The Entertainer.”

Jasmi ne and Mol ly eyeball each other in pride.

VERONI CA ( CONT' D)
But nostly, | love to take

cl assical pieces and rock tunes and

play themthe way Scott Joplin
woul d've witten 'em



18.

JASM NE
Veroni ca. .. be our guest. Let's hear
how you sound.

At the studio piano, Veronica tears into "Flight of the
Bunbl e Bee" or sone simlar classical selection...and turns
it into a rip-roaring two-step.

Mol Iy and Jasm ne | ook bl own away by Veronica's nusicianship.

Hal fway through the cl assical piece-turned-rag, the door to
t he vocal music room barely opens. Lupe, Anya, and Janae peek
t hrough the crack

Anya turns to Janae and Lupe in disgust...a disgust Janae and
Lupe don't share.

Wil e the door closes again, Veronica ends her nunber with a
bang, triggering strong applause from Jasm ne and Ml ly.

MOLLY
Ver oni ca...can you cone back
t onor r ow?

Veroni ca puts her hands on her chin for a few seconds.

VERONI CA
You bet | can!

Mol |y and Jasmine jubilantly hug each other before Veronica
junps up fromthe ivories to join in the hug.

EXT. ENGEBRETSENS' HOUSE - DAY

Thi s stout-1ooking red-brick house features a driveway off to
the side. A 2015 Chevy truck and a 2005 four-door Ford truck
rest in the driveway.

Plus: A 1999 Mercury and a 2004 Toyota rest in the street.
I NT. ENGEBRETSENS' DI NI NG ROOM - DAY

The Engebretsens sit at the breakfast table in this sonewhat
cozy, well-lived-in space with that eclectic |ook.

Mol ly starts a bowl of scranbled eggs around the table; her
br ot her SEAN (17, |aid-back) grabs the bow and digs in.
Their sister MADI SON (18, a conpl ainer) |ooks exasperated.

MADI SON
Sean. ..save sone for the rest of
us, huh?
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Madi son grabs the bow of eggs and spoons out a small amount.

MARK (m d-50s, friendly) and HEATHER (Il ate 50s, a worrier),
the teenagers' parents, |ook anused as they wait on the bow
of scranbl ed eggs.

Heat her wat ches Mark spoon out sone scranbl ed eggs for
Heat her, then for hinself.

HEATHER
(to Mark)
Hon...l coul d've gotten those

nysel f.

Mol Iy takes back the bow ...and spoons out the remaining eggs
for herself.

MARK
Aw, that's okay.

Mark takes a bite of his eggs...but sets his fork down.

MARK ( CONT' D)
Honey. ..Ml |ly... Sean. .. Madi son..
(takes a swig of juice)
I"mjust gonna go ahead and cut to
t he chase.

Four sets of eyeballs | ook at Mark.

MARK ( CONT' D)
Kids...your nomand | have spent
the last ten years trying to make
that &R restaurant on Farnam work

SEAN
Yeah. .. ever since the sequester
t hat Congress inposed.

MADI SON
Yeah, Dad.
(takes a bite of eggs)
And you got so disgusted you quit
the Arny Corps of Engineers.

HEATHER
(to Madi son)
Is that all the eggs you want?

Madi son nods.



HEATHER ( CONT' D)
Mol ly...why don't you give your
sister sonme of your scranbled eggs?

MADI SON
No, Mom 1'm good.
MOLLY
(noddi ng)

Yeah. ©Me, too.

Mol ly digs into her scranbled eggs.

MARK
Speaki ng of good...l got to
thinking: "If we can't nmake it here

in Omaha...how do you all fee
about noving to Branson, M ssouri?"

Mol |y stops eating.

SEAN
What cha gonna do over there, Dad?

MARK
Your nom and | are gonna nanage
Mol | y's show busi ness career.

Madi son stares at Ml ly.

HEATHER
| mean, look: Mdlly can do it all

Ml ly's face shows a small grin.

MARK
Yeah...she can sing, act, play a
bunch of instruments.
(eating sone nore eggs)
And she's starting to be a
magi ci an.

Mark takes a swi g of juice.

MARK ( CONT' D)
That kind of talent needs to get
out into the world...one way or
anot her.

Several Engebretsen heads nod as Sean and Mdlly rush to

finish eating.
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MADI SON
Mom Dad...you nean | can't inherit
this house fromyou if you and
Mol Iy and Sean nove to Branson?

HEATHER
On your salary as a free-Ilance
phot ographer? You' d better hook up
with Lady Gaga or sonebody. Better
yet...why not go back to school ?

Madi son just shrugs...Mark turns to Heat her.

MARK
Hon...renenber the last time Lady
Gaga cane to town?

HEATHER
Yeah!

MARK
And you were hoping to get hold of
her neat dress...and put it on one
of the pizzas at G&R and cook it?

Mol |y and Sean break out in |aughter.

Sean and Molly rise up fromthe table,

and/ or backpacks, and nmake their way out of the house.

The two youngest

Mol |y and Sean wave at

Mar k,

HEATHER
They woul dn't |et us. The Dougl as
County Heal th Departnent woul d' ve
cl osed us down in a m nute!

HEATHER ( CONT' D)
Wait a mnute, you two.

HEATHER ( CONT' D)
Be careful out there.

MOLLY
Don't worry, Mom W will.

SEAN
Take care, Mom Dad.

grab their books

Heat her and Mark before | eaving.

Madi son, and Heather rise fromthe table to cl ear
it...when A RINGTONE enmanates from Mark' s shirt

pocket .

21.

Engebr et sens stop and hug their parents.
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Mark digs his cell phone from said pocket and puts the phone
to his ear.

MARK
(i nto phone)
Hel | 0?

I NT. OFFI CE AT &R TOAER, SAN ANTONI O, TX - DAY

SCOTT SANDERFORD (| ate 40s, a smart-al eck's voice) reclines
in his spacious, cluttered office.

SCOrT
(into his cell phone)
Mark, this is Scott Sanderford from
headquarters. How you doin'?

| NTERCUT - PHONE CONVERSATI ON

MARK
Wl l, uh...fine. How about you?

SCOTT
Fi ne! Got sonme great news for you!

MARK
I can sure use sone, Scott.

SCOTT
We've just started to inplenent
your pet suggestion of introducing
live entertai nnent at one of our
G&R restaurants.

MARK
Well...that's great.

SCOTT
Last week, we hired a mariachi band
to play at our G&R across fromthe
UTSA canpus here in San
Ant oni 0. ..and business i s now up
fifty percent fromlast year.

MARK
Man, that's great!

SCOTT
So now...it's you and, uh,
Heather's turn to turn your G&R
into a live-nusic venue, too.
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MARK
Hot dog!

Heat her and Madi son quit their work and nove toward Mark.

SCOTT
You know we don't serve those at
G&R Mexi can Food and Pi zza.

MARK
I know.

SCOTT
Anyway, your G&R i s the nost
underperform ng one in the
Oraha/ Counci | Bl uffs/Bell evue area.

MARK
I know. Heat her and | have been
wracking our brains trying to find
a way to turn it around...even with
all those restaurants in M dtown
Crossi ng taking business from us.

SCOTT
Now you've got a way to beat 'em
You' ve got seven nonths to show a
twenty-five percent sales increase
fromlast year. Got it?

MARK
Got it!

SCOTT
We sure don't want to cl ose you
down. ..do we?

MARK
Ri ght!

SCOTT
"Il be checking on you | ater. Bye.

MARK
Bye.

I NT. ENGEBRETSENS' DI NI NG ROOM - DAY

As Madi son and Heat her watch, a beam ng Mark turns his cel
phone off and puts the device back in his shirt pocket.
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MADI SON
Dad...are we still going to have to
nove to M ssouri ?

MARK
No, Maddy...we won't have to.

Mar k hugs Heat her and Madi son.

MARK ( CONT' D)
We're gonna turn our restaurant
into a showase for Mlly...and
Jasm ne and Veronica. W just need
to get that stage that
i nt erdenom nati onal church on Fort
Street's been trying to get rid of.

HEATHER
Honey. .. how many tables are we
gonna have to take out?

EXT. THE FARNAM - DAY
The Farnamis a church-cum weddi ng chapel in Omha' s M dtown.

A U-Haul truck, Geg' s N ssan, and that 2005 Ford pi ckup rest
al ongsi de the buil ding.

I NT. RECEPTI ON ROOM AT THE FARNAM - DAY
This Fell owship Hall-sized roomfeatures |arge, tall w ndows.

Greg, Heather, Mark, |saiah, Jasmine, Matthew, Ml ly, and
Veronica (all in T-shirts and jeans or overalls) surround
bui | di ng coordi nat or KENT HI NELINE (Il ate 30s).

HEATHER
(to Kent)
W cal |l ed you about the old piano
you're trying to get rid of.

A grinning Kent nods.

KENT
Let me get this straight: You're
gonna start having |ive nusic at
the G&R restaurant down the street
from here?

MARK
Yep, Kent. That's us.
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KENT
Has the food gotten that bad?

Kent, Mark, and Heather talk it over...Veronica, Mlly, and
Jasmi ne wal k over to inspect the piano.

It's a battered upright fromthe 1900-09 period. (The
fall board covers the keys.)

The bench is in | ess-than-ideal shape.

The three teenage pianists open the old upright...and
find...nost of its white keys |ack their keytops.

MOLLY
(backi ng away from pi ano)
I"mnot putting nmy hands on those
keys! Forget it!

Molly's remark attracts the attention of Greg, Mark, Kent,
and Heat her.

JASM NE
What happened to ol' fearless
Mol | y?

MOLLY
Don't ask!

VERONI CA
Wait a mnute...don't you wanna
hear how it sounds?

Jasmine nods...Mlly stares in space.

Veroni ca renoves the upright's nusic rack. The rack al nost
conmes apart!

VERONI CA ( CONT' D)
Wiere this piano's going, we don't
really need a nusic rack.
(sets nusic rack down)
And besides...you can't judge a
book by its cover.

Ver oni ca goes back to the piano, sits down, and pounds out a
cl assical nunber that receives the ragtine treatnent.

This piano's out of tune, all right...but Veronica's playing
perks up everybody el se's ears.

Jasmine turns to Mlly.



26.

JASM NE
You' ve gotta admt...it's got that
honky-t onky sound.

Mol ly's nod is slow

| sai ah, G eg, Mark, Matthew, Jasm ne, Heather, Kent, and
Mol Iy crowd around the upright as Veronica continues to play.

Once Veronica finishes her classical piece-turned-rag with a
bang, she | ooks up at Kent.

VERONI CA
We'll take it!

Kent nods in enthusiasm..Heather, Mark, Jasm ne, and a
shruggi ng Mol ly show their agreenent.

MOLLY
Okay, Veronica...but you' ve gotta
make sure you get new white keys
for that thing.

VERONI CA
Are you ki ddi ng?
(pointing at Ml ly)
Whaddya think gives this old piano
its character?

JASM NE
Mol ly...Veronica' s got a point.

MOLLY
kay, Jasmine. She's got a point.
But we're gonna stop at the drug
store at Saddl e Creek and Davenport
and buy out their bandage section.

Mol ly's crack yields strong | aughter from sone col |l eagues.
EXT. VEVERKAS' HOUSE - DAY

This brightly-painted split-level house is one of the many
ni ce abodes on Omha's southwest side...the MIlard section.

Parked in front of the house on this overcast day: The sane
car and sane two trucks as at The Farnam

I NT. VEVERKAS' GARAGE - DAY

A garage big enough for two cars has just one in it...and an
ornate 1890s upright piano takes up the remai ning space.
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Jasm ne, Veronica, Mlly, Mitthew, I|saiah, Geg, Heather, and
Mark meet RONALD and ANI TA VEVERKA (both 70s).

MARK
(to Ronald and Anita)
| saw your ad online...and you said
you were willing to give this piano
to a good hone...how do you both
feel about giving it to a good
restaurant?

ANI TA
Which one is it, M. Engebretsen?

MARK
It's that G&R Mexi can Food and
Pi zza over on Farnam
Anita and Ronal d | ook puzzl ed.

HEATHER
Home of Omaha's best fish tacos.

Ronal d and Anita nod their approval.

RONALD

Were are you gonna put it?
HEATHER

Don't worry, Ronald. It'Il be right

up on stage al ongsi de another old
upright we found yesterday.

Mol Iy, Veronica, and Jasm ne already inspect that 1890s
upright...and it brings a big smle to Mlly's face.

MOLLY
Feast your eyeballs, you two. Not a
yel | ow key in the bunch.

Jasmi ne and Veronica nod in approval...Anita, Geg, Heather,
Mar k, and Ronal d nove al ongsi de them and Ml |y.

RONALD
We got this piano fromthe Crystal
Pal ace Sal oon in Qgallala...back in
t he Seventi es.

GREG
(to Ronal d)
What happened?
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The others watch Ml ly take a seat at the piano's ol d-
fashi oned stool...which she inmedi ately spins around on.

RONALD
Vell, M. Geenwod, it got worn
out...so they replaced it with
anot her ol d upright.

ANI TA
But we got it fixed up so that it
sounds |i ke a real sal oon piano.

Mol ly junps up, westles the piano's nusic rack | oose, sets
it aside, sits back down, and...

ANI TA (V. Q) (CONT' D)
Just |ike on--

...launches into Taylor Swift's "Bl ank Space."
Mol |y bangs out a two-bar intro, then adds her own vocals.

MOLLY
Nice to neet you. Wiere you been?/I
coul d show you incredible things.

Ronal d and Anita | ook at each other in surprise while
Heat her, |saiah, and Matthew (who flash their own | ooks of
surprise) go over to the piano.

MOLLY ( CONT' D)
Magi ¢, madness, heaven, sin./l saw
you there and--

MATTHEW
Mol ly, | thought they said it was a
sal oon pi ano.

Mol |y stops playing (and singing). She turns around to | ook
at Matt hew.

| SAI AH
(eyebal I'i ng Mol ly)
Yeah. Maybe you better play
sonet hi ng Ronal d and Anita dig.

Mol Iy turns back around to face the keys...and polishes off
"Skip to My Lou."

She gains the full attention of the others in the garage.
Heat her | ooks at Mark, who gestures his approval.
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MARK
That's our youngest daughter: Sone
kind of versatile, isn't she?

Several heads nod.
EXT. DOUGE.AS COUNTY LANDFI LL, BENN NGTON, NE - DAY

BRENT YEUTTER (40s; his last nane rhymes with "cider") uses a
backhoe or a crane to |ift a 1910-19 orchestral (five-pedal)
upright piano off the ground...when Isaiah, Veronica,

Heat her, Greg, Molly, Matthew, Jasm ne, and Mark sprint, arns
wi ldly waving, into the area.

The eight of 'emwear the grubbiest of clothes as they seek
to gesture Brent out of giving this piano a funeral.

GREG
(wldly gestures at Brent)
STOP!

Brent turns the crane's (or backhoe's) ignition off. He
clinbs out of the vehicle and runs to neet the five
youngsters and three adults.

BRENT
(pointing at Geg)
You cal | ed about comi ng over here
to get an old piano.

Greg | ooks excited.

GREG
Yeah...and we're gonna stick it in
a restaurant!

G eg, Heather, and Mark shake their heads "yes." Brent |ooks
dunbf ounded.

BRENT
It's gonna be where people are
trying to eat?

HEATHER
Yep! W're taking it to our &R
restaurant on Farnam

Jasmi ne, Mdlly, Veronica, |saiah, and Matthew wal k over to
t he crane/ backhoe...to lift the old upright off the device.

An incredul ous Brent runs over to the five youngsters.
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BRENT

What are you ki ds doi ng?
VERONI CA

It's all good. Al of us lift

wei ght s.

Brent gives Isaiah, Jasm ne, Matthew, Ml ly, and Veronica a
hel ping hand (if needed, Mark and Heat her hel p out, too).
They pl ace the piano back on solid ground.

JASM NE
(waving at Brent)
Thanks!

Jasm ne eyeballs a nervous G eg.

JASM NE ( CONT' D)
Dad...we're all right.

A smling Geg nods...Jasmine pulls the instrunent's nusic
rack out, then sets the rack off to the side.

Jasmi ne, now erect, wallops out "St. Louis Blues" while
Mol |y, |saiah, Veronica, and Matthew | ook on...and G eg noves
over to join them

Brent, Heather, and Mark teamup to find sonething Jasm ne
can sit on while she continues to play an upright that's Jack
Ni chol son-"Fi ve Easy Pieces" out of tune.

Jasmi ne finishes the song's slow, nelancholy nine-bar intro
when she turns to her audi ence.

JASM NE ( CONT' D)
Now this is the way Grandma Waters
pl ayed "St. Louis Blues."

Jasmine turns the WC. Handy antheminto an uptenpo ronp.

Several bars into "St. Louis Blues'" transformation, Heather
finds an al um num keg...and sets the keg behind Jasm ne.

HEATHER
Here, Jasm ne! Have a seat!

As she continues to tickle the keys, Jasm ne sits on the keg.
Greg, lsaiah, and Matthew dance to Jasmi ne's nusic.

Brent wal ks over to the piano, then turns to Jasm ne.
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BRENT
Try the pedal on the far left.
Jasm ne pushes the far-left pedal...and finds a weak dul ci nmer-
i ke sound.
VERONI CA
(to Brent)

Don't worry! We'll get it fixed!
Jasmine's cohorts tap their feet to the beat or keep dancing.

Everybody's festivel
EXT. G&R MEXI CAN FOOD AND Pl ZZA M DTOAN, OVAHA, NE - DAY

Greg, Jasm ne, |saiah, Matthew, Veronica, Mrk, Heather, and
Mol |y occupy the parking |ot of a car deal ership repurposed
as a restaurant (the garage doors give the gane away).

The three grown-ups and five youngsters spray cans of air
freshener at the five-pedal upright, whose nusic rack is
still off.

Mol |y shakes her can of air freshener. Wen she finds the can
is enpty, she sets it aside.

MOLLY
That's it, you guys. That's the
twentieth and final can of air
freshener we brought with us...now
let's go find a pig and put sone
[ipstick on it!

VERONI CA
(wags a finger at Mlly)
Did Jasm ne and | make fun of the
pi ano you tried out?

A sheepi sh Mol ly shakes her head "no," then prepares to help
her seven col | eagues nove the upright into the eatery.

I NT. G&R M DTOMWN DI NI NG ROOM #1 - DAY

Veronica, Mlly, Mrk, Mtthew, Jasm ne, |saiah, Heather, and
Greg (each in cleaner, nicer clothes) sit at back-to-back
tables in this bright space awash in green, orange, and red.
Sone booths |ine one side, but tables dom nate the room

Veronica's two brothers, WARREN KWAN (17, a thinker) and
PETER SHIN (13, a quipster), join the eight of them
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| SAI AH
(to whoever's next to him
Mom woul d' ve been cool with this. |
know Grandma Waters woul d' ve been.
(to Peter and Warren)
How cone your nmom coul dn't nake it
here?

WARREN
Wl |, Isaiah, she said sonething
about having to do a psychol ogy
sem nar at UNO t oday.

PETER
Yeah. Every tinme one of us wants to
try something newin life...that's
when Monis got a psychol ogy sem nar
at UNQO.

NOT TOO MANY OTHER CUSTOMERS chow down; they're scattered al
around the dining room

CAROL SKANES (70s, Bl ack, sassy; the restaurant's assistant
manager) and BARBARA CANI GLI A (30s, Wiite, kooky; a server)
run toward Di ni ng Room #1...and spot Mark and Heat her.

Carol's and Barbara's shirts feature nanme tags.

&R M dtown now has a stage at the front end of Di ning Room
#1, all right; the stage sports, fromleft to right, the
battered upright from The Farnam the 1890s sal oon upright,
and the five-pedal upright saved from denolition.

Each piano's nusic rack has been renoved...and a m crophone
and its stand rest next to each piano.

CARCL
Hey, Mark and Heather, what's with
all the pianos up there? You gonna
sell 'enf

Carol watches Heather and Mark break out their own nane tags
to stick them on.

Bar bar a chuckl es.

MARK
Heather, | think it's time we told
ever ybody.

BARBARA

Tol d everybody what ?
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Heat her, Mdlly, Mark, Veronica, and Jasm ne junp up fromthe
tables and go to the stage to face the other eaters.

Veroni ca, Mlly, and Jasm ne grab m kes, then tap on themto
make sure they're on.

They' re not.

Peter and Warren sprint to the back of the room where they
find a small sound system Warren and Peter nmake adj ustnents
until all three m kes cone on.

Jasm ne eyeballs Mlly, who gestures her parents into
fl anki ng her.

Mol Iy points her mike toward Mark.

MARK
Fol ks, starting next Saturday,
we' re gonna have a new policy here
at G&R M dt own.
(to Heather)
Honey. ..l mean Heather...why don't
you tell the fol ks about it?

Mol Iy points her mi ke toward Heat her.

HEATHER
Next Saturday night, at seven
o' cl ock Central daylight
time...we're gonna start
having...live entertai nment!

Sone of the eaters groan

As Heat her explains, Sean and Madi son stroll into the
room..and | ook toward the stage in shock.
JASM NE
(into her mke)
M's. Engebretsen...| nean

Heat her. .. Heather's right...Mlly
and Veronica and | have been
rehearsing for alnost three weeks
now, and...we've fornmed a band.

Madi son and Sean sit at one of the many enpty tables.

VERONI CA
(into her own m ke)
Ladi es and gentl enen, Jasm ne and
Molly and | are a ragtine band.
That's why these three ol d pianos
are up here behind us.
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MOLLY
(into her mke)
Fol ks, we're gonna be playing for
you starting next Saturday
night...so tell all your friends!

Warren and Peter run back to rejoin Geg, Matthew, and Isaiah
at the back-to-back tabl es.

PETER
Ragti me? What's that?
GREG
VWll, that's the nusic that was

popul ar over a hundred years ago.
Pet er | ooks confused.
WARREN
Peter, it was the hip-hop of over a
hundred years ago.

Matt hew turns to | sai ah.

MATTHEW
| guess that nakes it ol der than
ol d school

| SAI AH

You're right, Matthew In fact,
that's really old school

Mark and Heat her | eave the stage to go do their real job.
Veronica, Mlly, and Jasm ne turn to each other

JASM NE
You know what ? | saiah just gave us
our nane.

Jasmi ne, Mlly, and Veronica saunter back to the m ke stands
to put the m crophones back in place, then stroll off the
stage to return to the back-to-back tables.

Al ong the way:

MOLLY
Huh?

JASM NE
You can't get nore old school than
ragtine.



35.

Mol |y and Veroni ca nod.

JASM NE ( CONT' D)
After all, all the fornms of
Anerican popul ar nusic that cane
al ong during the Twentieth Century,
fromjazz to hip-hop, owe sonething
to ragtine.

The three pianists take seats at the tables, where Veronica
fishes a piece of paper from her pants pocket.

VERONI CA
"1l be right back.
(getting up)
I"mgonna throw ny |ist of band
nanes away.

Jasmi ne and Mol ly watch Veronica head for a wastebasket.
I NT. CLASSROOM AT BENSON H GH SCHOOL - DAY

BRENDA LI NGENFELTER (| ate 60s, cheery) waps up her Anmerican
Studies class...Jasmne, MIlly, and El GHTEEN OTHER STUDENTS.

BRENDA
Now. . . sonebody tell me one of the
bi ggest things the G eat Mgration
di d.

Several hands go up...and, after a second, Brenda points to
JAJUAN GRANT (16, Bl ack, and al nost NFL-si zed).

BRENDA ( CONT' D)
Jaj uan?

JAJUAN
Well, it helped turn Anerica into a
predom nantly urban country.

As Jajuan gives his answer, the bell RINGS. Mst of the
students wal k or run out of the classroom

BRENDA
Ri ght!
(wat chi ng students | eave)
See you next tinme! We're having a

pop qui z!

Mol Iy and Jasm ne (books, |aptops, and all) nove to the front
of the room As other students |eave, Veronica sneaks in.



36.

Jasm ne takes out her |aptop and hooks it up to a projector
so that the conputer's inmages will show up on a white screen.

JASM NE
| hope it's all right, Ms.
Li ngenfel ter.

BRENDA
Aw, what the heck...just as long as
you' re not show ng pornos.

Veroni ca, Jasm ne, Mdlly, and Brenda take seats at the front
of the classroom where, after sone nouse clicks on the
| apt op, the foursone watch...VIDECS of ragtine pianists.
Jasmine turns to Molly and Veronica as the first video PLAYS.
JASM NE
Now. . .you see how Jo Ann kept the
beat with her feet?

Veronica, Mdlly, and Brenda nod...and Brenda's eyes |ight up.

BRENDA
Yeah, when | was little, | used to
wat ch "The Law ence Wl k Show'
every Saturday night. | got a kick

out of Jo Ann Castle.
The three teens turn around and | ook at Brenda in surprise.
BRENDA ( CONT' D)
And that tap dancer they had on
there...Arthur Duncan was the bonb!
Jasmi ne's and Veronica's eyes |ight up.
I NT. G&R M DTOMN DI NIl NG ROOM #1 - NI GHT

The dining roomis half full, dom nated by CUSTOVERS in
casual cl ot hes.

Greg, |saiah, Matthew, Madison, Sean, Peter, Warren, and
MARGUERI TE SHIN (| ate 40s, snothering; she's Warren's,
Veronica's, and Peter's non) chow down here, too.

The ei ght occupy back-to-back tables in front of the stage.

Mar guerite | ooks nervous.
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GREG
Don't worry, Marguerite. Qur kids
and Mol ly are gonna do...well,
they' re gonna work it.

MARGUERI TE
Geg...I"Il stop worrying when you
stop worrying, too.

Greg's | egs bouncel!

Jason and Rahimfind seats in the mddle of the dining room
fell ow Benson swi ng choir nenbers LILY BAUGHVAN (17) and

KAl TLYN W NTERBOTTOM (16) join them..and all four of 'em AD
LIB chit chat.

Ronal d and Anita cone into the dining roomand sit at one of
t he booths...then spot Jasm ne, Mdlly, and Veronica each
seated at an enpty table. (Veronica wears a T-shirt that
reads: "PLAY, BALLERINA, PLAY!")

Heat her and Mark run to the stage, where the three old
uprights (hamrers still exposed) and the three m crophones on
stands remain in place.

Mark and an equal | y-excited Heat her each grab a m ke, then
| ook at the crowd.

MARK
Hey, folks...did you ever think
you' d wal k inside a G&R restaurant,
sit down and eat, and...get treated
to sone live entertai nnent?

Wil e those eating give Mark their AD LI BBED answers, Mary
Kate, Patrick, Brittanie, and Derek walk into the dining
room..wth Brenda and Paul ette not too far behind. (They al
find seats sonepl ace.)

HEATHER
Wl |, everybody, that's what we've
got for you this evening...!|adies

and gentlenen, this is their first
time perform ng together for
anyone, so let's hear you show your
love for...Really Add School

The audi ence cheers...Really O d School's three nmenbers run
to the stage. Heather and Mark put the m kes back in place
and run off the stage.
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Veroni ca gets seated at the battered upright, Mlly sits down
at the saloon upright, and Jasm ne takes a seat at the five-
pedal upright.

They | ook at each other, then launch into the seven
introductory bars of Zez Confrey's "Kitten on the Keys."

Jasm ne takes the next sixteen bars (the first strain of this
1921 ragtinme classic) before nodding Ml ly and Veronica into
joining her in repeating the first strain.

Jason, Kaitlyn, Lily, and Rahi m| ook confused...and Paul ette
and Brenda watch the three pianists with real enthusiasm

Mol ly's got the next strain...another sixteen-bar passage.
When her solo ends, M|y gestures Veronica and Jasmne into
teaming up with her for a repeat of Strain Nunmber Two.
Patrick's and Mary Kate's faces show "huh?" | ooks.

Mol |y, Jasm ne, and Veronica go back to the seven
introductory bars of "Kitten on the Keys;" they follow it up
by going back to the first strain.

Anita, Ronald, Derek, and Brittanie | ook inpressed.

The three ragtiners reach "Kitten's" trio...where Jasm ne
takes a bar, Mlly plays the next bar, Veronica the trio's
third bar, and the three nusicians pound out the trio's
fourth bar together.

They playfully eyeball each other for a few seconds.

Veroni ca shrugs to the crowd before expertly delivering the
nunber's third strain, "Kitten' s" thirty-two-bar payoff.

Warren and Peter go wild...Isaiah, Mdison, Mitthew, and Sean
show their enthusiasmas well.

Brent and Kent wal k inside the eatery.

Ver oni ca nods Jasmne and Molly into reprising the rag's
third strain with her.

Really O d School ends the tune with a bang...and earns sone
good appl ause.

When it dies down, Kaitlyn shouts toward the stage.
KAI TLYN

Hey, Molly and Jasm ne...why don't
you sing?
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RAHI M
Yeah! You're in the swing choir
al ongsi de us!

JASON
C non! Get it on up there!

LILY
Yeah! Show your real stuff!

Several other eaters AD LIB their agreement with Lily, Rahim
Jason, and Kaitlyn...so Jasmne, MIlly, and Veronica rise up
to forma huddl e.

LATER

Jasm ne now pl ays the battered upright, Veronica plays the
five-pedal upright, and Molly still tickles the sal oon
upright's keys.

But now, the three teenage pianists sing, too. They bring
"Let Me Call You Sweetheart" down the honme stretch:

JASM NE, MOLLY, VERON CA
Let ne call you "Sweetheart."/1'm
in love with you./Let ne hear you
whi sper/ That you | ove ne, too./Keep
the | ovelight glow ng/ln your eyes
so true.

The eaters also find out that Veronica sings in a deep,
bassl i ke voi ce.

Resul t: Jason, Kaitlyn, Lily, and Rahi m| ook confused.
JASM NE, MOLLY, VERON CA ( CONT' D)
Let ne call you "Sweetheart."/1'm
inlove with you

Veronica, Mlly, and Jasm ne, still banging the keys, add
thirty-two bars of wordl ess vocali zi ng.

At the very end, Mdlly points to Veronica.
VERONI CA
(i n deepest singing voice)
I"'min love with you

Mol ly's, Veronica's, and Jasmine's siblings and parents (as
wel | as Brenda, Anita, Paulette, and Ronal d) appl aud.

Everybody el se in the place | ooks stunned.
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And Heat her | ooks ticked off.

HEATHER
Conme on, you guys! Don't you
remenber what three-part harnony
sounds |ike?

Now everybody appl auds! But when it dies down, Derek shouts
toward Really O d School's three nmenbers.

DEREK
Pl ay "Snoke on the Water!"

I NT. BENSON HI GH SCHOOL VOCAL MJSI C ROOM - DAY

Paul ette watches Jasmi ne, Veronica, and Mdlly wheel in a
studi o piano and place it next to the el ectronic keyboard.

Swi ng choir rehearsal gives way to Really O d Schoo
rehearsal as sonme singers |eave the room

PAULETTE
| really Iike what you're doing at
t he restaurant.

VERONI CA
Thanks, Ms. Rodgers...but just in
case, maybe we should | earn " Snoke
on the Water."

Veroni ca gains three suspicious |ooks.

VERONI CA ( CONT' D)
Who knows? It mght get the crowd
on our side.

PAULETTE
Speaki ng of crowd...how do you
three feel about doing "Bunny
Tracks" this comng April?

Mol |y and Veroni ca nod.
MOLLY

Veroni ca...you did say you were
gonna do "Bunny Tracks."

VERONI CA
Yeah. | think | can nake two acts
wor k.

PAULETTE

Jasm ne, what do you think?



41.

JASM NE
Well, Ms. Rodgers...Veronica and
Molly and | wanted to talk to you
about that...mybe we'd better sit
down for this.

Paul ette and the teens take seats wherever possible.

JASM NE ( CONT' D)
We're planning on doing a | ot of
nore chall engi ng stuff in our
ragti ne band, and Ml ly and
Veronica and | wanted to get our
act on firnmer ground.

Mol |y and Veronica nod in agreenent with Jasm ne.
VERONI CA

And to think they' re even paying us
to play at that restaurant!

MOLLY
And so, because of all of
that...well, Jasm ne and | have

deci ded to drop out of swi ng choir.
Paul ette | ooks shaken.

As Veronica | ooks on, Jasmne and Molly offer to hold
Paul ette's hands...to no avail.

PAULETTE
You realize that |eaves the sw ng
choir with eight girls to go al ong
with ten boys...don't you?

VERONI CA
(to Paul ette)
Vell, I've heard the two extra boys
have a thing going on.

Paul ette, Mlly, and Jasmine rise and, at |ast, hold each
ot her' s hands.

PAULETTE
Jasmine...we're gonna m ss your
sweet, sweet voi ce.

Jasm ne sl ow y nods.
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PAULETTE ( CONT' D)
One of the sweetest voices |I've
ever heard...Mlly, you' ve got one
of the nost powerful voices we've
ever had in the swing choir.

MOLLY
Even if I'mnot that good a dancer.

JASM NE
Ms. Rodgers, we'll be glad to bring
our ragtinme act to the talent show

And we' Il rmake you proud.
MOLLY

Doubl y proud.
VERONI CA

How about triply proud?

Wth good, honest |aughter, Mdlly, Paulette, Jasm ne, and
Ver oni ca enbrace each ot her

PAULETTE
Good | uck, you three.

The three ragtiners and the school's swing choir director
strengthen their hug.

EXT. BENSON HI GH SCHOOL - FOOTBALL FlI ELD - DAY

The school's MARCHI NG BAND (nenbers in their regul ar cl othes)
rehearses in the mddle of the field on a ni ppy norning.

Of to the near sideline: BENSON S CHEERLEADI NG SQUAD. . . whi ch
consists of Mdlly and eight other girls in their regular
clothes. They finish up an AD LI BBED chant.

When she | ooks satisfied with the chant, KEI LANI FREEVAN (17,
Bl ack, no-nonsense) gestures the other cheerleaders to rel ax.

KEI LANI
Al'l right! Save that to a flash
drivel

Kei | ani zeroes in on Mlly.

KEI LANI ( CONT' D)
You think you're sonething special,
don't you?

MOLLY
Keilani...l thought we all were.
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KEI LANI
| heard you and that Jasm ne
G eenwood | eft the swing choir
"cause y'all wanted to concentrate
on that ragtine band of yours.

Anot her cheer| eader, EMVA KARASEK (18, stuck-up; attractive),
strides over to Keilani and Mol ly.

EMVA
Yeah! Nobody wants to hear that
stuff.
(wags a finger at Mlly)
You nmade a bad trade.

KEI LANI
And anot her thing, Engebretsen: You
broke Ms. Rodgers' heart.

Al'l the other cheerleaders encircle Mlly.

MOLLY
Now wait just a damm m nute--

KEI LANI
You di d everything but call
M chel | e Cbhama fat!

As Mol ly and Keilani cone al nbst face to face, fellow
cheerl eader SM TH FORBES "FORBESY" RI CKETTS (16; an
incredibly cute girl) noves in between them

FORBESY
Now wait just a mnute, you two!

EMVA
Stay outa this, Forbesy!
(zeroing in on Mlly)
You gonna quit the cheerl eading
squad, too?

MOLLY
Does Donal d Trunp have purple hair?

Several cheerleaders crack up in laughter. One of those
| aughi ng, ADRI ENNE ACEVEDO (18), wal ks over to Ml ly.

ADRI ENNE
Good one, Mol !

Mol |y and Adrienne exchange high fives as five of the
remai ni ng seven cheerl eaders | augh (Emma and Keil ani don't
| ook anused).
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I NT. FIRST FLOOR HALLWAY AT BENSON HI GH SCHOOL - DAY

The school day ends...Veronica, Mlly, and Jasm ne stand
out si de the vocal nusic roomas they attenpt to get in to
rehearse their ragtine act.

Jasmine tries the door...only to find it's | ocked.

Patrick and Mary Kate conme down the hallway; they watch
Jasmine try to open the still-Ilocked door.

The three young ragtinmers wal k away when Mary Kate addresses
them ..stopping Jasm ne, Veronica, and Mlly in their tracks.

MARY KATE
That's what you get for |eaving our
swi ng choir!

VERONI CA
Hey, Mary Kate, | didn't |eave
anyt hi ng!

PATRI CK

(to Really A d School)

Because of you three, | saw
somet hing | thought I'd never see
inny life.

MARY KATE
Patrick...tell "emwhat you saw.

PATRI CK

This afternoon, while we were
rehearsing songs from"G ease," the
two extra boys in our swing choir
sang "You're the One That | Vant."
To each ot her!

The Two O Cal |l aghans and Really A d School go down the
hal | way in opposite directions.

JASM NE
(to Veronica)
It's just like Chris Matthews said
one time on "Hardball:" Nebraska's
the ultimate Republican state.

VERONI CA
Tell ne about it.

Mol Iy goes into her notebook or backpack for her cell phone.
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Jasmi ne and Veronica watch Mdlly punch in a phone nunber.

MOLLY

(i nto phone)
H, 1'mMlly Engebretsen...one of
Mark's and Heather's kids...|l was

just wondering if it was okay to
come over and get sone practice in
on the piano downstairs.

Veroni ca and Jasm ne | ook at each other in confusion while
Mol | y's phone conversation continues...and the threesone
conti nue down the hall way.

EXT. BENSON LUTHERAN CHURCH - DAY

Across the street froman early-Twentieth-Century dark-brown
brick building, the 2005 Ford pickup truck pulls into the
church's smal lish parking |ot.

Mol ly (the driver), Veronica, and Jasmi ne junp out and head
toward the church

MOLLY
As long as there's a place with
three ol d pianos, we'll be fine.

Jasmi ne, Veronica, and Ml ly | ook jubilant.
I NT. BENSON LUTHERAN CHURCH SOCI AL HALL - DAY

This mul ti purpose warhorse in the church's basenent features
an unusual floor...in a few places, dark tiles are arranged
to formcrosses. The walls are paneled (but not conpletely).

Some folding tables remain erect in the back of the room and
folding chairs ring the tables.

A roomoriginally with one 1890s-1920s upright piano now has
t hree: Buil ding engi neer SAM TATE (70s, Bl ack) hel ps Jasm ne
and Molly roll one old piano into the front of the room

Samreturns to help Veronica and | ead pastor JESSI CA
STI NCHCOMB (60s; South Carolina twang) roll (okay, push) the
third old upright into place, next to the other two.

SAM
Jessica, when you first becane a
pastor, did you ever think you'd
end up being a piano nover, too?
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JESSI CA
Wail, Sam..not really.
(1 eani ng on pi ano)
But when the first church Ah ever
preached at got a new water heater,
Ah had to help haul out the old

one.

JASM NE
Whaddya say we all catch our
br eat hs?

Jasmi ne, Jessica, Mdlly, Sam and Veronica slither into seats
on the three piano benches.

MOLLY
(eyebal i ng Jessica)
Pastor, thanks so much for letting
us cone in and rehearse.
(flips piano |id)
How can we repay you and Sanf

JESSI CA
Wail, Molly, next tine Ah'mat that
restaurant you and Jasm ne and
Veronica play at...you can play
" Sol ace. "

Jasm ne opens the piano at which she's seated.
JESSI CA ( CONT' D)
That's nmah all-tine favorite piece
from"The Sting."
Ver oni ca opens the piano; Jasmine digs in her notebook (or
backpack) and produces three copies of sheet nusic...al
copi es of "Sol ace.”

Veronica | ooks as if she's struck oil: The piano she's about
to play features several white keys that |ack their tops.

She claps with delight...and draws three bew | dered | ooks.

Jasm ne, who doesn't | ook bew | dered, hands a "Sol ace" copy
to Veronica and a copy to Mlly.

Veroni ca | ooks at Sam and Jessi ca.
VERONI CA
Now you know I | ove nme sone broken
keyt ops.

As Molly and Jasm ne nod, they and Veronica | aunch "Sol ace."
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I NT. CLASSROOM AT BENSON HI GH SCHOOL - DAY

Just before homeroom Lupe, Janae, and Anya warmup in their
| eotards. After a few seconds, Veronica (still in her school
clothes) comes into the room..a snmall cooler in her grasp.

Anya stops rehearsing and strides over to Veronica, who sets
t he cool er on a desk.

ANYA
Veroni ca Kwan, why aren't you
dressed? You know, you've been
sl acking off lately, and--

VERONI CA
That's what | wanted to tal k about.

ANYA
Anot her thing: W don't coast! So--

Veroni ca gestures Janae and Lupe into joining her and Anya.

VERONI CA
Let's all sit down.

Al'l four girls do just that.

VERONI CA ( CONT' D)
Anya. .. Janae. .. Lupe...|'ve been
thinking it over this |ast week.

LUPE
Uh oh.

VERONI CA
I"ve been having nore fun playing
pi ano than |I've ever had as a
bal I eri na. Much nore fun

Veroni ca goes into the cooler and takes out three twenty-
ounce bottles of pop/bottled water/thirst quencher. She hands
a bottle each to Lupe and Janae.

VERONI CA ( CONT' D)

And Anya's right. | don't want to
be the weak link in this outfit
anynor e.

Anya nods in enthusiasm

VERONI CA ( CONT' D)
So...I"maquitting the Four
Bal | eri nas.



Veroni ca draws surprised | ooks from Janae and Lupe,
their bottles.

Anya does a sl ow burn.

ANYA
We noved our rehearsal tinme for
you! Is this how you pay us back?

Ver oni ca opens her own bottle.

JANAE
You sure you really wanna do this,
Ver oni ca?
(takes a swi Q)
| nean, you're our best dancer.

Anya shoots Janae a dirty | ook

JANAE ( CONT' D)
After Anya.

ANYA
And where's ny drink?
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who open

Veroni ca goes to the cooler and pulls out the remaining
bottle. She hands it to Anya, who discovers it's green tea.

ANYA ( CONT' D)
How cone | got green tea and
everybody el se didn't? HUH?

VERONI CA
Vel l, when Momand | feel uptight,
we both go brew us sone green tea.

A reluctant Anya opens her bottle and drinks fromit.

VERONI CA ( CONT' D)
Sonething else | need to tell you.

LUPE
Uh oh.

VERONI CA
After we had the worst rehearsal in
bal l et history, I saw Anya tal king

with sone friends by her |ocker.
(pointing to Janae)

And she called you the "N' word.
(pointing to Lupe)

On top of that...she said you

ought a be deported back to Mexico.



49.

Janae sits frozen...Lupe rises and stares Anya down.

LUPE
Now see here, Anya Ludmlla
Petrovic: | was born and rai sed

ri ght here in QOraha! Nebraska!
United States of Americal JUST LIKE
YOU!

As Lupe continues her rant, Veronica and Janae (drinks,
cooler, and all) |leave the room

EXT. BENSON HI GH SCHOOL - FOOTBALL FI ELD - N GHT

The stands teem w th FOOTBALL FANS of all ages...fans who
watch a football gane between THE TEAMS from Omaha Benson and
Oraha Bryan

It's a night for |ight-to-nediumjackets...although sone
younger fans | ook confortable in T-shirts.

Benson' s Bunnies (bl ack hel nets, green jerseys, white
nuneral s, black pants) find it tough against the visiting
Bears fromBryan (gold hel nets, white jerseys, green nunerals
with gold trim gold pants).

The Bunni es have the ball right now ..and no matter how hard
Benson' s cheerl eaders (with Adrienne, Emma, Forbesy, Keil ani,
and Molly right there in the mddle) work to punp up the
crowd, the teamcontinues to march backwards.

Led by quarterback M KE PARKER (17, Black), offensive tackle
Jajuan Grant, and running back |saiah G eenwood, the Benson
of fense fornms a huddl e.

| SAI AH
Where's the bl ocking, you guys? |
nmean, we don't need to quit now

JAJUAN
Yeah. W need you receivers
bl ocki ng, too.

W deouts BRANDON CHU (16) and DEVONTE HUGHES (18) point at
each other, then at |sai ah.

BRANDON
Look who's tal ki ng!

DEVONTE
Yeah, |saiah. Your sister quit
swi ng choir, renenber?
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Some of the other players in the huddle crack up.

M KE
W' ve gotta get serious...throw ng
the bomb. On "Go."

As the Bunnies break the huddle, Geg, Jasm ne, and Matt hew
wat ch fromthe stands. NEAL WALLENTINE (17, sensitive) and
MARY JO PROCHASKA (17, cool as a cucunber), both of whom
brandi sh a box of popcorn and a bottle of pop each, join "em

JASM NE
H, Mary Jo. H, Neal.

MARY JO
H , Jasm ne

Mary Jo and Neal take seats.

NEAL

Anyt hi ng happen since we left?
MATTHEW

Nah. We're still getting our clocks

cl eaned.
M ke uncorks a long pass...and Isaiah's the main target.
Excitenment fills the air for Benson fans.

MARY JO
(to Jasm ne)
Now t hat you're playing every
Saturday night at the G&R on
Farnam .. Neal and | are gonna start
eating there.

Greg junps up and down. .. because |sai ah makes the catch and
heads toward Bryan's end zone.

GREG
Cone on, |sai ah!

Matt hew, Jasmi ne, Mary Jo, and Neal junp up and down,
too...but the two 17-year-olds spill popcorn.

The crowd cheers itself hoarse when |saiah crosses the eneny
goal line to put the Bunnies on the scoreboard.

The cel ebration is short-1lived...because a penalty marker
 ands on the field.

Benson's guilty of holding.
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EXT. GREENWOODS' HOUSE - DAY
It's Thanksgiving Day...and cold grips Omaha.

A 2016 Hyundai and a U-Haul truck rest on the street al ong
with Geg' s N ssan.

I NT. GREENWOODS' LI VI NG ROOM - DAY

Jasni ne, |saiah, Matthew, and Am sit, snack, and watch the
FOOTBALL GAME on the G eenwoods' big-screen TV.

The Dal | as Cowboys host it...and struggle to nove the bal
agai nst the New York G ants.

Greg, Janet, and WII| cone out of the kitchen and into the
[iving room

GREG
You ki ds save those snacks for when
M ke and Cris and Melissa cone on
t oni ght .

MATTHEW
kay, Dad.

Mat t hew, 1saiah, and Jasmi ne push the snack bow s away while
Am  shrugs.

GREG
W' re gonna be eating dinner in
about an hour.

The G eenwoods and the Hills watch as Dallas rallies to nove
the ball on the SCREEN

JASM NE
(to Isaiah)
You see how Dak Prescott was able
to get the ball in a spot where
only CeeDee Lanb could catch it?

| SAI AH
Yeah. |'ve got it.

Hal ftime cones... WIlIl turns to Janet and G eg.
W LL
You two wanna go out to the truck
with me?

Janet nods with a grin...Geg flashes that puzzled | ook.



52.

Geg, WII, and Janet head outside...and Am turns to Isaiah,
Jasm ne, and Matt hew.

AM
We better get in the kitchen. W
don't want this good food to burn.
Matt hew, Jasmi ne, |saiah, and Am go to the kitchen
EXT. GREENVWOODS HOUSE - U HAUL TRUCK - DAY
Janet, Geg, and WIIl neet at the U Haul truck.
GREG
WIl...is this bigger than G andma
Waters's old trunk?

W LL
Yes it is, Geg.

JANET
And a whol e | ot of fun!

Janet opens the truck fromthe back

A painted upright piano fromthe 1900-1919 period takes up
nost of the truck's trailer space.

Greg looks fit to be tied.

GREG
Where do you two expect this thing
to go?

JANET

Don't worry, Greg. There's plenty
of roomfor it.

I NT. GREENWOODS' BASEMENT - DAY

A d- fashi oned piano stool in hands, Janet directs traffic
while Geg and WII oh-so-carefully nove the old piano
downstairs...and into the mddle of the room

WIl and Geg recline on the instrunment as Janet gets seated
on its stool.

| sai ah and Jasm ne run down the stairs and into the basenent.
| SAI AH

(to the three adults)
Are you gonna be all right?
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JASM NE
Dad...Uncle WII...Aunt Janet...can
we get you anyt hi ng?

W LL
Vel l, Jasm ne, how about a tune?

Jasm ne | ooks surprised.

CGREG
Your Aunt Janet and Uncle WII
found this old piano for you.

WIIl and Geg nove away fromthe piano as Janet gets off the
ol d-fashi oned stool to wheel it next to the piano.

JANET
Yeah. Your dad said that now that
you're playing ragtime, you can't
do too nmuch on your electronic
keyboar d- -

W LL
So we got you this.

Jasmine sits at the piano, junps up to renove the nusic rack,
sets it aside, sits down again, and plays sone arpeggi os.

She | ooks del i ght ed.

JASM NE
Thanks a bunch!

| sai ah, Janet, WII, and G eg nove toward Jasm ne, who plays
at a faster pace.

Jasm ne | ooks up, sees her audience, and hugs its nenbers.
I NT. G&R M DTOMN DI NIl NG ROOM #1 - NI GHT

Two-thirds of the seats teemw th CUSTOVERS; they eat while
they watch Really A d School jam

Greg, Marguerite, Matthew, I|saiah, Warren, Peter, Madison,
and Sean sit at the tables closest to the stage...and they
tap their feet to the rhythm

Veroni ca plays the battered upright, MIlly tunms the sal oon
upright's keys, and Jasmi ne plays the five-pedal upright.
Toget her, they knock out (in waltz tinme) the eight
introductory bars of "I"m Sorry | Made You Cry."
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The three young pianists vanp, with Veronica handling the
next two bars, Mlly joining her for two nore bars, and
Jasmine (with her arpeggios) nmaking it a threesone for the
next two bars.

As the threesone still play, Veronica adds vocals (in that
bassli ke voice of hers):

VERONI CA
Dear little boy, have | nade you
sad?/ Your |ips are trenbling
so./ Those bitter tears will drive
nme nad./Jeal ous of me, | know.

Lupe and Janae, splitting a pizza, |ook pleasantly surprised.

VERONI CA ( CONT' D)
Do you believe there's another
boy?/ Do you believe ne
untrue?/ Though |'ve been wandering
inlife's big old spree,/You've
called ne back to you.

In pride, Mark and Heather | ook up fromwhat they're doing.

VERONI CA ( CONT' D)
I"msorry, dear, so sorry,
dear./1'"msorry | nade you
cry./Wn't you forget, won't you
forgive?/ Don't |et us say
goodbye./One little word, one
little smle,/One little Kiss.
Wwn't you try?

Peter and Warren do a high five...a real shock to Marguerite.

VERONI CA ( CONT' D)
It breaks ny heart to hear you
sigh./1"msorry | made you cry.

In one of the booths, Neal sobs...into his own glass of pop.

MARY JO
(pushes Neal 's gl ass away)
You' re crying in your pop.

NEAL
(still weeping)
Vll, I"'mtoo young to cry in ny
beer!

Veroni ca, Mlly, and Jasmi ne vanp their way into the second
verse...two bars at a tinme, just like at the begi nning.
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VERONI CA
Roses enrapture ny thoughts with
| ove./ Boy, you're in every
rose,/And |ike the gol den sun
above,/Your smle with heaven
gl ows.

At another booth, it's Brenda and Paul ette; the latter tries
her best to pay attention...between bites of fish tacos.

VERONI CA ( CONT' D)
My soul is thrilled when the
songbi rds si ng.

Jasmine and Molly now try (and fail) to whistle.

VERONI CA ( CONT' D)
| hear your voice calling ne.

JASM NE, MOLLY
(singing backup instead)
Calling nel

VERONI CA
Conme on, let's woo |like the birds
in spring./Ch, listen to ny pleal

JASM NE, MOLLY
To ny pl ea!

Anita and Ronald sit at one of the dining rooms back
tables...and dig "I"'mSorry I Made You Cry," ROS style.

VERONI CA
I"msorry, dear--

JASM NE, MOLLY
Sorry, dear!

VERONI CA
So sorry, dear.

JASM NE, MOLLY
Sorry, dear!

VERONI CA
I"'msorry | made you cry./Wn't you
forget, won't you forgive?/ Don't
| et us say goodbye.

JASM NE, MOLLY
No goodbyes!
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VERONI CA
One little word, one little
smle, /One little kiss. Wn't you
try?

JASM NE, MOLLY
Wwn't you try?

VERONI CA
It breaks ny heart to hear you
sigh./1'"msorry | made you cry.

Neal (he's no longer in tears) and Mary Jo enbrace while
Mol |y, Jasm ne, and Veronica do their piano vanping.

Barbara conmes to the booth and eyeballs the two | overs.

BARBARA
You two gonna be all right?

Mary Jo and Neal use their free hands to give Barbara a
"t hunbs up" api ece.

EXT. LIBERTY FIRST CREDIT UNI ON ARENA, RALSTON, NE - DAY

Bundl ed-up PECPLE hurry into this nodern sports-and-
ent ertai nment conpl ex...whose parking lot teens with cars.

I NT. LFCU ARENA - BASKETBALL FLOOR - DAY

Thi s suburban venue hosts the annual Omha Metro Conference
Hol i day Basket bal |l Tournanent, where all the |eague's boys'
teans and girls' teams mx it up

This first-round ganme (a sizable CROAND watches it in this
smal | arena) pits the girls' basketball TEAVS from Oraha
Benson (white unis with green nunbers and trin) and Omaha
MIllard North (silver unis, blue-and-white nunbers and trim.

It's late in the fourth quarter as MIlard North's Mistangs
| ead the Bunnies by five points.

The Mustangs' point guard, LEXI CUNNI NGHAM (18), sets out to
keep the ball away from her Benson counterpart, SHAWNTELLE
CLARK (18).

As the clock wi nds down, Shawntelle pokes at the ball...but
ni cks Lexi's dribbling hand. THE REFEREE calls a foul.

It's Shawntelle's fifth and |ast foul...she heads for the
Bunni es’ bench. As a glum Shawntel | e | eaves the basket bal
court, she turns to her teanlis two head coaches: JEFF LI NTON
(40s, Bl ack) and MARTHA ARKFELD (30s, Wite).
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SHAVWNTELLE
| didn't foul her!

Jeff nods at Shawntelle, who sits down.
Mart ha | ooks at the bench, where Benson's only two non-Bl ack
pl ayers sit next to each other: Point guard ANA ALICI A
"ANNI E* PI CASSO (14, bespectacled, nentally tough, fun to be
wi th) and center CANDACE PAVELKA (15).
MARTHA

Pi casso...you' re our |ast hope at

t he point.
Anni e stands up and readies herself to enter the gane.
Jeff approaches Annie as she prepares to | eave the bench.

JEFF
Anni e, help paint us a wn.

Candace stands up, too, to pat Annie on the back...then sits
down agai n.

ANNI E
Got it!

LATER

Lexi, shooting one-and-one, msses the first free throw. ..and
Benson's starting center, NATASCHA OLELE (17), rebounds.

Nat ascha fires the ball to Annie, who dribbles, pulls up, and
shoots a three-pointer.

Swi sh! Benson now trails by two.

Anni e noves back quickly to cover Lexi, who tries to inbound
t he basketball.

Instead of calling a timeout, Lexi throws a wild pass...that
t he Bunni es' shooting guard, AYELE OLATUNJI (16), intercepts.

Ayel e (rhymes with "Hayley") can't find the shot, so she
passes the ball to Annie, who's behind the three-point |ine.

Wth the fourth quarter about to end, Annie lets it fly...and
gi ves Benson a one-point win (and sets off jubilation from
the teamand its fans).

I NT. LFCU ARENA - BASKETBALL FLOOR - DAY
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Benson (now in its black uniforns with green-and-white
nunbers and trim takes on THE TEAM from Omaha South (white
uniforns with red-and-black nunerals and trin)...and needs
sone nore | ast-m nute heroics.

ONE OF SOQUTH S FORWARDS goes up for a layup to put the gane
out of reach...but Natascha cleanly bl ocks the shot.

Shawnt el | e grabs the rebound, passes to Annie, who throws the
ball to Ayele, who drives past SOUTH S CENTER, flips the bal
toward the basket...and the Bunni es beat the Packers.

I NT. LFCU ARENA - BASKETBALL FLOOR - DAY

It's late in the fourth quarter of a tourney semfinal...and
t he Bunnies wear their black unis. Their opponent: THE TEAM
fromBell evue West (in the white uniforns with purple-and-
gol d nunbers and trim.

Annie draws a foul on a three-point try.

She drains all three of her charity-stripe tosses.

I NT. LFCU ARENA - BASKETBALL FLOOR - N GHT

Wth A CAPACI TY CROAD wat chi ng, Benson (still in black) takes
on THE TEAM from Omaha Westside (white uniforns, black-and-
red nunbers and trin.

It's late in the fourth quarter and...you guessed
it...Benson's in trouble.

Shawntel l e inbounds it with tinme running out; she throws the
basketbal |l as far as she can.

A wild scranble for the ball ensues...Annie enmerges with it.
Anni e heaves a wild one from about the m ddle of the court.
The ball finds...nothing but...net!

Jeff, Martha, THEIR ASSI STANT COACHES, Benson cheerl| eaders
(led by Molly, Emma, and Keilani), and the Bunnies' reserves
stormthe court, where they join the team s remaining

pl ayers...while the Warriors trudge off.

I NT. G&R M DTOMN DI NIl NG ROOM #1 - NI GHT

The place is about three-fourths full of CUSTOMVERS on this

chilly January night; they watch (and enjoy) Really Ad
School deliver "Sol ace's" |ast strain.
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Veronica's at the five-pedal upright, Jasm ne plays the
sal oon upright, and...Mlly plays the battered upright.

At a table in the mddle of the room Jessica, her husband
CARL STINCHCOWVB (60s), and Sameat it all up...the nusic and
t he Mexi can food, that is.

Once "Sol ace" ends and strong appl ause results, MIlly junps
up fromthe battered upright's bench, checks her hands, then
opens the bench...which now contains unopened boxes of
various brands and sizes of bandages.

Jasmi ne and Veronica | eave their pianos and gesture Mlly
into closing the bench and joining them..Annie, Ayele,
Candace, and Natascha stride into the restaurant and take
seats toward the front.

Al'l three pianists grab m kes and turn to the audience.

JASM NE
(into her mke)
This is great...thanks so very
much! Thanks for keepi ng honky-tonk
pi ano alive in the Omha Mtrol

Jasmine's remark sets off some nore custoner appl ause.
VERONI CA
(into her mke)
Any of you have any requests?

Nobody i n the audi ence says a word.

MOLLY
(into her mke)
Don't be shy!

Anni e rai ses her hand.

JASM NE
Uh...yes, Annie?

ANNI E
I"d really love to get up there and
jamw th you.

Anni e gets surprised | ooks from Natascha, Candace, and Ayel e.
NATASCHA

Anni e, you don't want to get up
t here.
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CANDACE
They' ve got epic piano skills.

Wth Jasmne, Mlly, and Veronica gesturing her on, Annie
clinbs up to the stage.

MOLLY
(to Annie)
What ' s your specialty?
ANNI E
Well, I've been playing piano for a
year now. My little sister's the
real pianist in our famly. 1've

been watchi ng her play...how are
you guys on "Peacheri ne Rag?"

Mol |y, Veronica, and Jasmi ne slowy nod.

JASM NE
(noddi ng at Anni e)
We'd I ove to play "Peacherine"
al ongsi de you.

Veroni ca, Jasm ne, and Mol ly put their mkes back into
place...and Molly hurries over to the sal oon piano.

VERONI CA
Anni e, go ahead and pick any piano
you want to play.

Anni e gravitates to the five-pedal upright.

Veroni ca and Jasmne stroll, armin arm to the battered
upri ght.

Now four water glasses, four glasses of pop, and nachos
and/ or breadsticks rest on the table.

Ayel e watches Annie, Mdlly, and the team of Jasm ne and
Veroni ca take seats at the three old uprights.

AYELE
(yelling toward Annie)
You better not enbarrass yourself!

Anni e nods at Ayele...then expertly delivers "Peacherine
Rag' s" introductory four bars.

Anni e tackles the first strain (a sixteen-bar affair). And
she shows that she can get it done on the ivories.
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Ayel e's the one who | ooks enbarrassed as she funbles a
breadstick while watching Annie pound those keys.

Anni e gestures Veronica, Jasmne, and Molly into joining her
in a repeat of the first strain.

The ballerina and the two former swi ng choir nenbers drop out
(rmusically, that is) and | eave Annie the first crack at the
second strain...a passage that takes up sixteen bars.

Jeff and his wife SHONDA LI NTON (40s), along with Martha and
her husband ADAM ARKFELD (30s), anble inside D ning Room #1.

As they take seats and watch Annie jam al ongsi de Ml ly,
Jasmi ne, and Veronica, the two head coaches and their spouses
| ook stunned.

MARTHA
Jeff...l hope to Pat Summitt that's
a doubl e up there.

Anni e nods her fellowivory ticklers into joining her on the
second strain's second go-'round before the four pianists
bring "Peacherine Rag" back to Strain Number One.

Toward the back of the dining room Adrienne and Forbesy
split a large pizza...when not watching the four nusicians.

FORBESY
Adrienne, | wsh | could play |ike
t hat .

ADRI ENNE

You really wanna get in Keilani and
Emma' s doghouse?

Veroni ca, Mlly, Jasm ne, and Anni e guide "Peacherine Rag"
into its third strain...and repeat that strain together.

Greg, Matthew, |saiah, Marguerite, Peter, and Warren sit
together...and five of themdig the nusic. (Only Marguerite
| ooks at it all with a critical eye.)

Somepl ace el se in D ning Room #1, Mark and Heat her wait on
Janae and Lupe.

LUPE
(to Janae)
Thi s oughta go on YouTube.

MARK
(to Lupe)
That won't be a problem
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Toward the front of the room WMadi son and Sean shoot vi deos
of this eight-handed, three-piano "Peacherine Rag."

Annie rises fromthe 1910s upright to do...a crazy dance.

The 1901 Scott Joplin nunber's fourth strain is nowin the
hands of Ml ly, Veronica, and Jasm ne.

As they and Ml |y prepare to repeat the fourth strain,
Veroni ca and Jasmne switch places at the battered upright.

Anni e takes her dance into and around the ecstatic audi ence.

Carol, Barbara, and server PH LIP STRI TTMATTER (m d-30s) stop
their work to watch Anni e dance.

Philip gets back to work when Martha and Adam eyebal | him

PH LI P
What can | get you fol ks?
MARTHA
Can you get us another Annie
Pi casso?
Philip shrugs.
ADAM

Mart ha, honey...why don't you have
anot her breadstick?

SHONDA
Don't mnd if | do!

Shonda and Martha hel p thenselves to a bowl of breadsticks.

The rag's fourth strain goes into a third go-'round when Sam
turns to his tabl emates.

SAM
Real | y sonet hi ng how those kids are
waki ng up nmusic we turned our backs
on ninety-five years ago.

CARL
we?

JESSI CA
Wail, Carl...you know.

Sam nods.
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Anni e goes back to the five-pedal upright to join Veronica,
Jasmine, and Molly to beat out "Peacherine Rag's" Strain Four
one | ast tine.

The ensui ng appl ause is...trenendous.

During it, Jasm ne, Veronica, MIlly, and Annie hold hands and
bow and bow and bow.

JASM NE
Anni e, that was awesone!
ANNI E
Thanks! Thanks for the chance!
MOLLY
Now. ..if you can cone back next
Saturday...in fact, if you can be

our fourth nmenber...
Anni e | ooks surprise...and puzzl ed.
EXT. PI CASSOS' HOUSE - NI GHT
A nice-looking split-level house in Omha's Keystone area.
I NT. PI CASSOS KI TCHEN - N GHT

Vel | -furnished, nicely-appointed, with a m x of nodern
conveni ences and tinme-tested, tine-honored things.

The famly sits around the dinner table, where Annie, her
sister ALYSSA (13, glib), and their nother VALER E (| ate 50s,
a free spirit) try to eat.

RI CARDO (| ate 50s, paternalistic), the father, doesn't eat.
He's fit to be tied.

Rl CARDO
So, Annie, you went on and did it.

ANNI E
Wl |, Dad, | had no choice. Really
A d School practices at the sane
time both the basketball teans do.

Rl CARDO
Yeah? Well, you nade a bad nove.
(standi ng up)



RI CARDO( CONT' D)
You just got through |eadi ng Benson
to the Metro Conference Holiday

Tour nament chanpi onshi p...and then
you quit!

Ri cardo shrugs w ldly.

Rl CARDO ( CONT' D)
You quit basketball to play in a
ragti me band? Bad nove!

VALERI E
Look, Ricardo...l like to think
Anni e found her passion in that
restaurant the other night.

Ricardo swiftly turns to Valerie

Rl CARDO
Yeah? Well, she | ost her head!
(to Annie)

Know how Coach Arkfeld felt about
what you did to her and the teanf

ANNI E
Dad, the coaches and pl ayers
understood. W all made our peace.

Valerie, Annie, and Alyssa try their best to keep eating.

RI CARDO
Yeah? Wl |, Coach Arkfeld was so
angry about what you did that her
husband kept feeding her
breadsticks from &R to keep her
fromswearing all the way hone!

Al yssa | aughs.

RI CARDO ( CONT' D)
You think that's funny, Al yssa?

ALYSSA
VWell, uh, Dad...it seened like it.

RI CARDO
Zipit, Ayssal

Alyssa pretends to zip her nmouth while Ri cardo eyes Annie.

Rl CARDO ( CONT' D)
You know what you threw away? You
coul d' ve been an All-Nebraska poi nt
guar d!

64.



RI CARDO( CONT' D)
You coul d've gotten a schol arship

to UConn! You coul d' ve played for
Geno Auriemma, for crying out | oud!

ANNI E
Dad, | got in only because Maya
Mtchell...our starting point

guard...got injured in the
tournanent's first gane...and
Shawntel l e G ark kept fouling.

VALERI E
(to Ricardo)
And don't forget...they' ve stil
got Latifah WIlians. And she can
play all five positions.
(takes a bite)
Just |ike Magi c Johnson did.

RI CARDO
Vel l, so what?
(pointing to Annie)
You coul d' ve played in the WNBA!
You coul d've set us up for life!

ANNI E
On a WNBA sal ary?

Al yssa | aughs again...but Ricardo gestures her out of

VALERI E
(to Ricardo)
Hon...don't you renmenber the 2015
Wnen's Wrld Cup?

RI CARDO
Wman, we're not tal king about
soccer! We're tal ki ng about an
ungr at ef ul - -

VALERI E

When the Anmerican wonmen won the
Wrld Cup in 2015, they earned four
mllion bucks...while the nen
earned ten mllion the year before.

(pointing at Ricardo)
And the nmen couldn't get past the
first round!

RI CARDO
You made a bad nove, Annie! Nobody
wants to hear that ol d-fashi oned
musi ¢ of yours anynore!

65.

it.
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ALYSSA
Dad...Annie was working it at that--

RI CARDO
Zipit, Ayssal

Al yssa goes back to the old "ny nouth is a zipper" m ne.

Now nobody' s eati ng.

ANNI E
May | be excused, Dad?
RI CARDO
That's right, Ana Alicia Picasso!

Quit!
Anni e junps up fromthe table.
RI CARDO ( CONT' D)
(wat chi ng Anni e | eave)
YOU RE A LOSER
Alyssa rises, too, and follows Annie out.
VALERI E
Ri cardo...don't you think you're
bei ng too hard on Annie?
Ri cardo stares in anger at Valerie.
I NT. PI CASSOS' BASEMENT - N GHT
As calmy as possible, Annie wal ks down the stairs to what's
really a conbination [ aundry room storage room wei ght room
Ri ght behind Annie, Al yssa tiptoes down the stairs.
Anni e zeroes in on an inflatable, lifesized cl owm: "Bobo."
Anni e practices her taekwando noves on "Bobo" w th shouts.
Al yssa watches...and nods in understandi ng.

Anni e's attacks on "Bobo" turn nore violent...and the shouts
grow | ouder.

The session ends...Annie | eans agai nst a washer or a dryer.

ANNI E
I still |ike basketball,
Alyssa...but | |ike nusic nore.

Alyssa | eans on the other side of the washer-dryer conbo.
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ALYSSA
I know you do.

ANNI E
The coaches told ne to choose
basketbal | or ragtine.

Anni e and Alyssa stop | eaning and wal k over to each other...

ANNI E ( CONT' D)
It's gonna work out fine.

...and they hug each other.
EXT. BENSON H GH SCHOOL - DAY

Jasmi ne, Mdlly, Veronica, and Anni e congregate next to
Mol ly's truck, in a space in the mddle of the parking |ot.

As the four ragtine pianists open the truck's doors, a 2010
Kia stops in front of the truck

Brandon rides shotgun...Shawntelle drives.
They don't | ook happy at all.

Brandon rolls down the wi ndow on his side to yell at Really
A d School's four nenbers.

BRANDON
TEAMARECKERS!

Mol |y noves toward Shawntelle's car

MOLLY
SHUT UP!

As Shawntelle's car pulls away, Mdlly, Jasm ne, Annie, and
Veronica finally get inside the truck

I NT. MOLLY'S TRUCK - DAY

Mol Iy and her passengers buckle up. Once Ml ly starts her
pi ckup, Jasmine turns to Annie.

JASM NE
Don't worry: We've got your back.

MOLLY
(eyes still on the road)
And your front.
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VERONI CA
(to Annie)
And your si des.
A grin forms on Annie's face.

ANNI E
Oh, man...thanks, you guys.

The truck pulls out of the parking |ot.
EXT. KEYBOARD CENTER OVAHA - DAY

A nediumsized retail store on Omaha' s busi est east-west
t hor oughf are, Dodge Street.

Mol ly's truck pulls into a half-full parking |ot.
I NT. STORE BASEMENT - DAY

This space features sone used pianos (spinets, studio nodels,
nostly ol der uprights)...at marked-down prices.

Jasmine, Mlly, Veronica, and Annie | ook at a 1920s upri ght
pl ayer piano whose pl ayer nmechani sm got renoved.

Heat her and Mark jog into the room a second or two |ater,
MARI ANNE CUNNI NGHAM (60s; she's a clerk) joins them

MARI ANNE

H, folks. Wiat can | do for you?
HEATHER

Vell, we wanted to take a | ook at

t he converted pl ayer piano you
advertised online.

MARI ANNE
The one the kids are | ooking at?

Anni e renoves the nmusic rack fromthe 1920s upright and sets
the rack out of harm s way.

MARK
Yeah. W're gonna put it in our
restaurant.

Mari anne draws a bl ank | ook.
HEATHER

It's the G&R Mexi can Food and Pi zza
on Far nam
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MARI ANNE
When' d they start having a need for
a pi ano?

MARK

Wl |, since |last Cctober. Qur
youngest daughter and three of her
buddi es play in a band called
Really O d School...and they play
over there.

MARI ANNE
Hang on...1'Il be right back.
(backi ng away)
Wait "til 1 tell John this!

Heat her wat ches Marianne wal k away.

HEATHER
You'll love our fish tacos! Best in
Nebr askal

Anni e sits down at the former player piano (it comes with a
bench)...and conmes up with a Chopin pol onnai se or sone ot her
fam liar-yet-powerful classical piece.

Ei ght bars or so into the piece, Annie turns it into a
rousi ng rag.

Mari anne and anot her sales clerk, JOHN KOTERBA (40s), wal k
toward the four teenagers and two adults.

Mari anne al so holds a nmug full of coffee (or hot chocol ate or
tea); she drinks out of it as she listens to Annie play.

When it hits Marianne that the piece has been turned into a
rag, she spits her drink out.

JOHN
Wait a mnute, Marianne. Let ne get
a paper towel and w pe that up.

MARI ANNE
kay...but wait "til she's done.

John and Mari anne stop at the one-tine player piano, where
Mark, Ml ly, Heather, Veronica, and Jasm ne watch Annie wrap
up her cl assical nunber-cumrag.

JOHN
(to Annie)
Whaddya t hi nk?
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Anni e eyebal | s Heat her and Mark.

ANNI E
You first.

MARK
No, Annie...you first.

A grinning Annie nods at Marianne and John.

ANNI E
We'll take it!

Cheers and appl ause rise from Anni e's audi ence.
I NT. G&R M DTOMN DI NI NG ROOM #1 - NI GHT

The G&R M dtown stage barely has room as that 1920s upri ght
pi ano stands in between the 1890s sal oon upright and the
1910s five-pedal upright...with the 1900s battered upright
still on the far left. (The hammers stand exposed on all four
ol d pi anos.)

Veroni ca unscrews the foot punps out of the 1920s upright to
conplete its transformation from player piano to regular one.

Annie (she wields a drill) fastens a seat cushion to the five-
pedal piano's keg.

Anita and Ronal d eat chim changas...and watch Annie.
RONALD
Anita, that's what | call a real
st ool softener.

ANl TA
Ronald...l"'mtrying to eat!

At another table, Brittanie and Derek share a pizza.

BRI TTANI E
You know, Derek, | really like
Really O d School. They're pretty
darn good.

DEREK

Yeah, but | w sh they' d play "Snoke
on the Water."

Derek watches Annie turn that keg into a real piano seat,
then turns to Brittanie.
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DEREK ( CONT' D)
You know how they could get nore
custoners here, Brittanie?

BRI TTAN E
More nmenu itens?

DEREK
Well, actually...they need to put
sonething in that keg.

Lexi Cunni ngham conmes into the dining roomand finds a seat
toward the stage...and | ooks stunned once she sees Annie.

LEXI
Anni e Picasso...is that you?

Anni e, now done uphol stering, has a shocked | ook of her own.

ANNI E
That woul d be ne.
(puts drill down on stage)
Lexi, | didn't know you ate here.

Annie joins Lexi at the latter's table.

LEXI
I heard you quit basketball...you
were pretty darn good...l nmean, you
were great!

ANNI E
Wl | ... thanks.

(points toward stage)
It's just that I'mnore into making
musi ¢ than maki ng three-pointers.
Anni e shrugs.

ANNI E ( CONT' D)

Still, if I1'd tried to be a solo
musician, |1'd still be on the
basketball team But | joined a

band, and they wanted ne, and...

Lexi and Annie | ook up...and find Barbara standing on the
ot her side of the table.

BARBARA
H! What can | get you two to
dri nk?
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ANNI E
Water's fine.

LEXI
Me, too.

BARBARA

"1l be right back.
As Barbara | eaves, Annie and Lexi pick up their conversation.

LEXI
My grandma sol d you that ol d piano.

Annie's nmouth flies open.

LEXI ( CONT' D)
In fact...l used to play the piano.

ANNI E
What happened?

LEXI
Vel |, uh, when | was twelve, |
found out | |iked playing sports
nore than | |iked playing nusic.

Anni e nods at Lexi as Barbara cones back with two gl asses of
water (as well as knives, forks, and spoons).

LATER

Veronica sits at the battered upright, Jasmne sits at the
sal oon upright, Annie sits at the ex-player upright, and
Mol ly sits at the five-pedal upright.

Each nmenber of Really A d School holds a m ke as the dining
room adds CUSTOMVERS.

JASM NE
(into her mke)
@ ad you're here, everybody. G ad
you' re showi ng that honky-tonk
piano is alive and well here in the
Oraha Metro.

In the mddle of Dining Room #1, A HUSBAND AND W FE (both
60s) eat conbination platters.

HUSBAND
(to Wfe)
She gets to say "honky," but |
don't get to say--
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As she points to Jasmne, the wife eyeballs the husband.

W FE
Honey...she also said "tonk."

Onstage, Mol ly addresses the audi ence.

MOLLY
(into her mke)
You fol ks know what that calls for?

Mol Iy sticks her mike out toward the audience...no answer.

VERONI CA
(into her mke)
Wel | ... how about some "Pickles and
Pepper s?"

A few of the eaters |augh

ANNI E
(into her mke)
Witten by Adaline Shepherd in
1906, we're starting out
with...good ol' "Pickles and
Peppers. "

Anni e, Jasm ne, Mlly, and Veronica put their mkes back into
pl ace, then bang out "Pickles and Peppers'" four-bar intro.

Veronica gets first crack at the tune's first strain...al
si xteen bars of it.

Greg, |saiah, Matthew, Madi son, Sean, Marguerite, Peter,
Warren, and...Alyssa, Lexi, and Marianne watch and eat from
up front. (Lexi's original table stands in a new pl ace,
resulting in a back-to-back-to-back arrangenent.)

PETER
Mom .. Veronica's a real Renai ssance
wonan.

Marguerite shoots Peter a bl ank | ook.

GREG
(eyebal ling Marguerite)
Yeah. She sings, dances, plays a
nmean piano, she lifts weights,
she's smart, uh...

VWARREN
She even put a new starter on ny
car!
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MARI ANNE
Marguerite, sounds |ike Veronica
takes after you.
(taking a bite)
She gives you a ot to be proud of.

SEAN
There you have it, Ms. Shin! Is
t here anything Veronica can't do?

Jasmi ne plays "Pickles and Peppers'" first strain.

MARGUERI TE
I just wish she'd pick a hobby and
stick with it.

Warren and Peter | ook exasper at ed.
Matt hew s and | sai ah's nouths hang open in disbelief.
I NT. CLASSROOM AT BENSON HI GH SCHOOL - DAY

Brenda Lingenfelter's American Studi es class reaches the
closing mnutes...and nost of its students | ook antsy.

Not Jasmine. She's still fired up.

JASM NE
Did you know that the 1928
presidential election was the | ast
time the Republicans won in the
Twentieth Century without a Ni xon
or a Bush on the ticket?

A cheerful -1 o0oki ng Brenda nods.

JASM NE ( CONT' D)
And did you know that when Al Smith
| ost to Herbert Hoover, Smith
carried only eight states...none of
t hem New York, his honme state? All
forty-five of New York's--

The bell RINGS...and every student but Jasmi ne and Ml ly
bolts for the door.

BRENDA
Al right, that's it! Next tinme, we
| ook at the synptons of the G eat
Depr essi on!
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Wth the door still open, Annie and Veronica swerve, dodge,
and weave their way into the classroom..and sit next to
Mol Iy and Jasm ne.

As Jasmine pulls out her |laptop and hooks it up to the
projector, Brenda takes a seat al ongside the four pianists.

ANNI E
H, Ms. Lingenfelter.

VERONI CA
H, Ms. Lingenfelter. How s it
goi ng?

BRENDA
Oh, it's going fine...you four
still gonna sign up for "Bunny
Tracks?"

JASM NE

Darn right...soon as we get done
wat chi ng t hese vi deos.

Wth a few nouse clicks, Jasmne sets this session's first
vi deo ROLLI NG

JASM NE ( CONT' D)
Now. .. noti ce how | ong Eubi e Bl ake's
fingers were.

MOLLY
That's right. Make us feel bad.

Four sets of eyes turn fromthe video to Mlly.
BRENDA
I thought ragtine was "feel good"
nmusi c.

Veroni ca and Anni e have a | augh over Brenda's renark.

MONTAGE SEQUENCE

I NT. BENSON H GH SCHOOL VOCAL MJSI C ROOM - DAY

As Paul ette | ooks on, Mdlly, Jasm ne, Veronica, and Annie
teamup to nmake Really A d School the first act to sign up
for "Bunny Tracks."

It's hugs all around for the swing choir director and the
four ragtimers.

I NT. GREENWOODS' DI NI NG ROOM - NI GHT
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Matt hew, Greg, and Isaiah still eat dinner when Jasm ne cones
into the dining room..in Gandma Waters' suit.

Result: Three stunned mal es.
| NT. ENGEBRETSENS' LI VI NG ROOM - NI GHT

Mol ly's at the famly piano (a well-worn 1900-09 upright),
where she works hard to polish up her ragtine skills.

I NT. ENGEBRETSENS' DI NI NG ROOM - NI GHT

Heat her, Madi son, Mark, and Sean eat di nner when...the four
of themjunp up fromthe table and go to the piano to cajole
Mol ly into chowi ng down.

EXT. SHI NS'/ KWANS' HOUSE - NI GHT

This fine-looking, brightly-painted split-level house is in
t he Boys' Town ar ea.

I NT. SHINS / KWANS' LI VI NG ROOM - NI GHT

Peter, Veronica, and Warren tote flyers touting Benson's
upconming talent showin an attenpt to sell the event to
Marguerite...who just doesn't | ook convinced.

I NT. ALYSSA' S AND ANNI E' S BEDROOM AT PI CASSOS' HOUSE - NI GHT

This bedroomwi th twin beds (or bunk beds) al so has space for
a full-size electronic keyboard (if not a spinet piano).

Anni e and Al yssa play a cl osed-door duet when...the bedroom
door opens.

When the Sisters Picasso find R cardo's at the door, the
concert ends.

I NT. BENSON LUTHERAN CHURCH SOCI AL HALL - DAY

Social Hall's got a fourth old upright...and Annie, Veronica,
Mol |y, and Jasm ne work on anot her tune.

Jessica and Sam are the audience...they enjoy Really A d
School " s nusi c.

END MONTAGE

EXT. G&R MEXI CAN FOOD AND Pl ZZA M DTOWN, OVAHA, NE - N GAT

Things | ook up for Heather's and Mark's restaurant: Its
parking lot is conpletely full on this cold night.
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INT. G&R M DTOMN DI NI NG ROOM #1 - N GAT

NOT ONE SEAT | S EMPTY...and Mark (he | ooks after Anita and
Ronal d) and Heat her (she | ooks after Paul ette and Brenda)
| ook del i ght ed.

Carol's ecstatic as she | ooks after Janae, Lupe, Adrienne,
and Forbesy. Barbara and Philip | ook after OTHER CUSTOVERS.

It's "12th Street Rag,"” where Annie plays the battered
upright, Jasm ne's back at the saloon upright, MIlly pounds
t he keys of the former player piano, and Veronica works the
five-pedal upright's 88s.

It's the rag's third (and final) strain...and Mlly shows her
skills during the first sixteen bars of that strain, while
Anni e takes the strain's final sixteen bars.

Seated in front of the stage, Alyssa, |saiah, Matthew, Peter,
Sean (he snaps pictures), and Warren | ook excited.

G eg and Valerie |look a |ot nore enthused than Marguerite.

Jasm ne noves over to the five-pedal piano, MIlly goes to the
sal oon piano, Veronica wornms her way to the battered piano,
and Annie runs to the used-to-be player piano.

Madi son captures all this with a cantorder...and her nouth
flies open as Really O d School conpletes the switch and the
band's four nenbers pound out a repeat of the final strain to
end this 1914 Euday Bowran cl assi c.

The appl ause fromthe eaters (especially Mary Jo and Neal) is
wild...well, nost of the eaters.

Val erie gives Marguerite a perpl exed | ook.

VALERI E
Those kids are playing their hearts
out...especially Veronica.

MARGUERI TE
She's gotta show me she won't quit.
Then 1'I1 be satisfied.

PETER

(to Marguerite)
| guess she's gotta | eave bl ood on
t he keys every tinme she plays.

Peter rests his chin on his fists.
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Veronica, Mdlly, Annie, and Jasmine rise up fromtheir old
uprights and address the audi ence.

MOLLY
Thanks for all your support! You're
awesone!

JASM NE
We'll be back in fifteen m nutes!

As Annie, Jasmi ne, Mlly, and Veronica head off the stage,
GARY PETI TO (30s; holds a microcassette recorder or a digital
recorder) runs fromhis table and toward the stage.

GARY
I"'mGary Petito from"Omha"
magazi ne. You got tinme for an
i nterview?

JASM NE
Aw, what the heck? Way not?

Mol Iy, Annie, Jasmi ne, Veronica, and Gary sit at the stage's
two benches, piano stool, and uphol stered keg.

GARY
First of all, let nme say that you
girls are really awesone!

ANNI E
Vel | ...thanks, Gary.

GARY
How d Really O d School get
started?

VERONI CA

Wl |, one day |ast Septenber,
Jasm ne brought to school a piece
of sheet nusic her great-
grandnot her had written when she
hersel f was a teenager. And..

LATER
Gary wraps up his interviewwth the four young ragtinmers.

GARY
Last, but certainly not
| east...you' ve been voted best
| ocal band in this year's "Best of
Omaha" conpetition
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Gary shakes hands with Annie, Veronica, Jasm ne, and Ml ly.

GARY ( CONT' D)
Congratul ations...and thanks for
all you do for ragtine.

The four young nusicians watch Gary | eave the stage. Once
Gary heads back to his table, the four ragtinmers grab m kes
and turn to the eaters.

JASM NE
(into her mke)
You fol ks who' ve been supporting us
did it...you got us naned the best
| ocal band in this year's "Best of
Omha" conpetition

VERONI CA
(into her mke)
G ve yourselves a hand! You deserve
it!

Al'l the audi ence nenbers except Madi son cl ap.

Madi son, in fact, comes up on stage as the nusicians put
their m kes back into place.

MADI SON
Hate to tell you this, but...you re
not really a band.

ANNI E
Madi son...is this really the right
time to say this?

MADI SON
You're not a band. You're just four
girls playing piano.

A peeved Mol ly charges over to Madison

MOLLY
Look, WMadi son Marie Engebretsen: W
get enough hate as it
is...especially at school!

MADI SON
You' re not a band, Mlly! A band
doesn't--
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MOLLY
(pointing at Madi son)
Who the hell are you to go hating
on us, especially--

MADI SON
You all play the sane instrunent!
That's not - -

Jasmi ne noves in between Madi son and Ml ly.

MOLLY
(l eans toward Madi son)
Go rain on sonebody el se's parade!

Jasmi ne puts her hands on Mdolly and Madi son to separate them
EXT. GREENVWOODS HOUSE - DAY

Mol ly's pickup truck rests in back of (or in front of) Geg's
car during this late afternoon

I NT. JASM NE' S BEDROOM - DAY

Jasmine, Mlly, Veronica, and Annie wear their church clothes
(if not sonmething nore casual); the foursone sit on the bed.

Mol ly still looks ticked off.

MOLLY

You' re not a band. You're just four
girls playing piano.

(rests chin on fists)
Past or Jessica tal ked about how
today was the first tine in eleven
years Madison and | didn't sit
t oget her in church.

Jasm ne hugs Ml ly.

JASM NE
Iy, it's gonna be all right.
"Il get through this.

VERONI CA
| thought we were gonna do this
down in the basenent.

ANNI E
Vell, we were, Veronica...except
LeBron Janmes and Stephen Curry are
m xing it up today.
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Jasnmine runs to her TV set to turn it ON

JASM NE
And we don't have a TV in the
basement .

A BASKETBALL GAME (Los Angel es Lakers agai nst CGol den State)
is on the channel Ml ly, Jasm ne, Veronica, and Anni e watch.

A break in the gane's action cones; Jasmine turns to Mlly.

MOLLY

What ' re you thinking, Jasm ne?
JASM NE

Well...l got to thinking about the

time | ast year...when you brought
your twelve-string guitar to sw ng
choir rehearsal

MOLLY
| broke six strings on it...but Dad
let me use his old Getsch electric
when it cane showti ne.

JASM NE
And you brought the house down.
Wth your version of George
Benson's version of "On Broadway."

VERONI CA
Mol Iy, why don't you bring your
gui tar next rehearsal ?

Anni e and Jasm ne gesture Molly into saying "yes."

VERONI CA ( CONT' D)
"' m bringing mne.

MOLLY
Al right, Veronica. It's on!

ANNI E
| studied at the QOraha Conservatory
of Music for four years.

Jasmine, Mdlly, and Veronica | ook at Annie.

ANNI E ( CONT' D)
My fol ks pulled nme out because they
couldn't afford it anynore. But
anyway. ..l can play violin, cello,
and bass.
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JASM NE
(to Annie)
Fi st bunp!
Anni e and Jasm ne bunp their fists together.

VERONI CA
Annie, | can play violin, too.

Anni e nods in enthusiasm..then casts a worried | ook.

ANNI E
Are we still gonna tickle the
ivories?

JASM NE

Doggone right we are!
Jasmi ne's message brings cheers from her bandmat es.

JASM NE ( CONT' D)
W're still gonna do the four-piano
thing. That's part of our DNA

ANNI E
(to Jasm ne)
Fi st bunp!

Jasmi ne and Annie bunp their fists together again.
JASM NE
But at | east we can hit people with
anot her side of us.

Mol ly takes a | ook at Jasm ne's acoustic guitar, then
eyebal I s Jasm ne.

MOLLY

How s your own guitar playing?
JASM NE

Vell, uh...I"mworking on getting

better...but there is one
instrument |'ve been interested in
ever since | was little...

Veronica, Mlly, and Annie watch as Jasm ne rubs her hands in
total glee.

EXT. DRUMVBVI LLE - DAY

It's a store located in a nmedi umsized shopping center in the
MIlard section of town.
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I NT. DRUMBVI LLE SALESFLOOR - DAY

Druns aren't the only instrunents sold in this store...just
the main focus. (One wall features guitars and basses, for
i nstance; another wall's got keyboards.)

Several colums of drum sets (sets of various sizes) stand
proudly on the floor...and Jasmne sits at one of the smaller
drum sets while LONNIE HALL (a clerk, 20s) watches.

LONNI E
How | ong you been pl ayi ng druns?

JASM NE
Not | ong enough.

Jasmine grabs a pair of drunsticks fromthe set's snare and
tries a drumroll.

JASM NE ( CONT' D)
I was in fourth grade and was still
going to school in the Jackson,
M ssissippi area...and | wanted to
play druns in the school band.

Jasmi ne puts over a stronger drumroll.

LONNI E
What happened?
JASM NE
Vell, the nusic teacher there

woul dn't let me play druns.

A nore confident Jasm ne takes her drumroll to as many parts
of the set as possible.

JASM NE ( CONT' D)
You know what he told ne and Mom

and Dad?
(squeaky Southern accent)
"Wail, at our school, we don't |et

the girls touch the druns!"”

(back in her real voice)
That teacher probably went to the
bat hroom duri ng Super Bow 38's
hal fti ne show.

LONNI E
You nean to tell me that sexist pig
m ssed the wardrobe mal function?

Anot her clerk, KIMKO UMVEKI (20s), joins Jasmine and Lonnie.
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JASM NE

Not only that...he m ssed watching
Stefanie play drunms in Kid Rock's

band.

How d you

Wel |, not
i nci dent,
job offer.

(adds

LONNI E
wi nd up here in Nebraska?

JASM NE
|l ong after the drum
Dad ended up getting a

bass drum wor k)

Poppi n* 107 needed a new program

director..

.s0, they emailed him and

said: "Cone back to the Mdwest!"

Jasm ne speeds up her drum worKk.

JASM NE ( CONT' D)

Mom was even nore excited than Dad,
'cause she was born and rai sed here

i n Oraha.

Kim ko and Lonnie watch Jasmne try sone drumfills.

KI M KO

(to Jasm ne)
Aren't you in that all-piano group?

I sure am

But...you'

JASM NE

KI M KO
re playing druns.

LONNI E

Kimko...we're trying to nake a

sal e.

Wth a cynbal crash,

Jasni ne ends her drumset audition.

JASM NE

Lonni e...Kimko...you ve got
your sel ves a deal

Jasmine puts the sti
Lonni e's and Ki m ko

cks back in place, gets up, and shakes
s hands.

EXT. PI CASSOS' HOUSE - N GHT

It's late at night,

and only one |light burns in the house.
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I NT. RICARDO S AND VALERI E'S BEDROOM - NI GHT

Annie's and Alyssa's parents sleep in a well-furnished (maybe
even cluttered) space.

Valerie and Ricardo lie in the bed and in their pajamas. The
bedroom TV beans A TALK SHOW It's toward the end of the
show, because A ROCK BAND pl ays.

Ri cardo grabs the renote control and turns the TV
OFF...despite the fact the show isn't over.

VALERI E
Ri cardo, you shouldn't have done
t hat .

Valerie seizes the renpte and clicks the TV back ON.

VALERI E ( CONT' D)
| suppose that band rem nds you of
Anni e, doesn't it?

Rl CARDO
You got it, Valerie.

VALERI E
It's been about two weeks since
Annie quit the girls' basket bal
team and joined Really A d School

Ri cardo takes the clicker and shuts the TV OFF

VALERI E ( CONT' D)
Everybody's noved on but you.

Rl CARDO
Wl |, look: Annie's gonna quit
musi ¢ sooner or later. So wll

Al yssa.

Val erie takes the clicker fromRicardo...and ON goes the TV.

VALERI E
Yeah? Well, don't be too sure.
RI CARDO
They al | do.
VALERI E
Then why are Beyonce Know es and
Taylor Swift still going strong?

It's Rcardo's turn to handle the renpote control
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RI CARDO
They' re gonna quit, too.
(turns TV set OFF)
Just |ike you did.

VALERI E
| felt Iike I had no other choice
at the tine!
(snatches clicker)
You did tell me: "Listen, Valerie
Hi ckenl ooper: It's nme or your
musi c!”

Val erie bolts up and puts the renote control next to the TV.

VALERI E ( CONT' D)
You renenber how we first net?

Val erie goes to a chest of drawers, pulls out a drawer,
and. ..

Rl CARDO
Duh? W net at a party at my dorm
when we both went to Northwestern.

...tosses the renpte into that drawer.

VALERI E
I"mgonna tell you a little story.
(wal ki ng around)
The resident assistants in your
dormhired the band I was in to
play for that party.

Ri cardo shakes his head "yes."

VALERI E ( CONT' D)
But | renmenber you telling Ike
Johnson...the RA on your
floor...that you didn't want to go
to the party because you thought
"chi ck bands suck."

Rl CARDO
| didn't say that!

VALERI E
You did, too! But you stayed
because of the free food.

Rl CARDO
Wll...the chili dogs were great.
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VALERI E

Anyway. ..l |oved being the bass
pl ayer in Raging Kitchen Fire. W
had a very good following in the
Chi cagol and ar ea.

(sits on the bed)
W were going places. In fact, we
coul d' ve gone nati onal

Ri cardo | ooks uni npressed.

VALERI E ( CONT' D)
We had to split up after our
keyboard pl ayer and one of our
guitarists left to go back to
M nneapol i s.

RI CARDO
They were too hot for Chicago.

VALERI E
(gets back in bed)
They were good enough to back up
Prince.
(points at Ricardo)
They wanted ne to cone al ong. .. but
I let you talk ne out of it.

Wil e Valerie | ooks exasperated, R cardo grins.

Rl CARDO
See? It worked! Prince died...and
we're still alive.

VALERI E

| let you steal one of ny dreans.
(points at Ricardo)

"' mnot gonna |let you steal our

daughters' dreans! Especially when

Annie's having the time of her life

jamm ng with Jasmi ne and Veronica

and Mol | y!

Val erie turns around so she doesn't have to see Ri cardo... but
that only works for a few seconds.

VALERI E ( CONT' D)

You know. ..l coul d' ve been the next
Ti na Weynouth! | gave that up for
youl!

Ri cardo buries his head in his pillow
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VALERI E ( CONT' D)
YOU' Renenber?

A di sgusted Val eri e bangs her hands on her own pillow.
EXT. G&R MEXI CAN FOOD AND Pl ZZA M DTOAN, OVAHA, NE - DAY

It's still cold outside...Geg, Jasm ne, |saiah, Matthew,
Peter, Veronica, and Warren wear heavi er cl ot hes.

G eg and his three children carry that new y-purchased drum
set into the restaurant.

Not far behind the G eenwoods, Veronica and her two brothers
tote an anp, sone extra mkes, and a guitar case.

INT. G&R M DTOWN DI NI NG ROOM #1 - DAY

Heat her and Mark watch as Molly and Anni e place m ke stands
in front of the stage while Warren pushes the anp next to an
exi sting one.

The back-to-back-to-back tables are pushed further back to
accommpdate the m ke stands (and the drum set the G eenwoods
reassenbl e) .

Showtime is several hours away, and the place is about a
quarter full of EATERS. Annie, Jasmine, MIlly, and Veronica
are as casually dressed as the custoners.

Mar k wat ches sone of those custoners...in this case, A YOUNG
FAM LY OF FOUR seated at a booth.

MARK
How do you guys like the fish
tacos?

YOUNG MOTHER
Best in Anerical

The other famly nmenbers signify their gestured (or AD
LI BBED) approval .

As Mark wal ks fromthe booth, Heather sprints toward him
HEATHER
Mark, we had to get rid of four
tables for this.

Mark and Heat her watch Peter stick those extra m crophones
onto the m ke stands.
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HEATHER ( CONT' D)
| hope this doesn't cost us
cust oners.

MARK
Honey...we can knock down the wall
bet ween the two dining roons.

Mol ly's parents take seats at an enpty table.

HEATHER
Wen? W' ve got three nonths to
turn this whol e thing around!

From that previously-enpty table, Heather and Mark watch
Anni e stand her bass fiddle upright.

MARK
Don't worry, Heather. | called
headquarters and they're gonna | et
us offer carryout service here.

Heat her breathes a sigh of relief.

MARK ( CONT' D)
It's gonna be all right.
(hol di ng Heat her's hands)
W won't have to worry about this
beconmi ng a used-car |ot.

Bar bara and Carol cone into D ning Room #1.

BARBARA
(sees Mark and Heat her)
What happened to those four tables
that were in here yesterday?

CARCL
Barbara, | think they sold 'em

Bar bara, Heather, and Mark have a good | augh.
LATER
Di ni ng Room #1 i s PACKED!

Lots of students, lots of older people, and quite a few
famlies sit there and enjoy Really A d School's nusic.

Jasmine (at the battered upright), Annie (at the sal oon
upright), Veronica (at the forner player piano), and Mlly
(at the five-pedal upright) now wear traditional, nonmatching
men's shirt-vest-bow tie-slacks-hat-armgarter outfits.
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The four teenage ragtinmers wap up the last twenty-four bars
of a blistering "Piano Roll Blues."

At a booth, Brenda, Paulette, and their school's principal,
LI NDA REYNOLDS (early 40s), join the other custoners in
appl audi ng t he performance.

BRENDA
Now that's the way you pl ay
ragti ne!

LI NDA

VWit a mnute, Brenda. What in the
world is ragtime?

Paul ette and Brenda eyeball Linda in disbelief.

PAULETTE
Li nda. .. haven't you heard of "The
Ent er t ai ner ?"

LI NDA
Oh...you nean Cedric! Man, | |oved
hi mon "The Steve Harvey Show. "
(i npersonates Cedric)
What up, dog?

Onst age, Jasmine, Annie, Veronica, and Mdlly hold m kes.

VERONI CA
(into her mke)
Thanks so much for your support. W
real ly appreciate that!

The crowd cheers nore |oudly. Once the appl ause dies down:

ANNI E
(into her mke)
Now. ..there's a runor goi ng around
that we're not really a band.

MOLLY
(into her mke)
W' re gonna fix that right now

Really O d School's four nenbers put the piano m kes back
into place.

Veroni ca noves over to the saloon upright...Jasm ne, Annie,
and Molly strut off the stage. Annie grabs her bass fiddle,
Mol Iy puts on that Gretsch electric guitar (a vintage nodel),
and Jasm ne goes over to the druns.
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In front of the stage: Four m ke stands (one of them s next
to the drum set).

JASM NE
(into the drumset's m ke)
How about sone "W rds of Love?"

Jasmine starts off this 1967 smash (by the Manas and the
Papas) with a drumroll. Veronica adds to the intro by
pl ayi ng four bars of tinkly, raggy piano...establishing
"Words of Love's" nusic-hall (strip-joint?) pace.

The intro's out of the way...Annie and Molly cone in (on bass
fiddle and guitar, respectively).

MOLLY
(singing | ead, too)
Words of |ove, so soft and
tender,/Won't win a girl's heart
anynore./1f you |l ove her, then you
nust send her/ Sonewhere where she's
never been before.

Wth Veronica's piano playing driving the song, Mlly and
Anni e sway to the beat.

Qut in the audi ence, Rahim Derek, Brittanie, Lily, and
Kaitlyn (they feast on tacos and burritos) | ook inpressed.

For besy, Adrienne, M ke, Jajuan, Neal, Mary Jo, Janae, and
Lupe (they eat pizzas) |ike what they see onstage.

MOLLY ( CONT' D)
Wr n-out phrases and | ongi ng
gazes/Wn't get you where you want
to go.

ANNI E, JASM NE, VERONI CA
No!

MOLLY
Wrds of |ove, soft and
tender,/Wn't win her...

Jessica, Sam Carl, Kent, Brent, Lexi, Marianne, Lonnie, and
Kim ko (to say nothing of Anita and Ronald) eat up (and try
to keep up with the beat).

Jasmi ne and Veronica teamup to keep the beat rowdy.

MOLLY ( CONT' D)
You oughta know by now.
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ANNI E, JASM NE, VERONI CA
You oughta know by now

MOLLY
You oughta know.

ANNI E, JASM NE, VERONI CA
You oughta know

MOLLY
You oughta know by now.

ANNI E, JASM NE, VERONI CA
You oughta know by now

MOLLY
Wrds of |ove, soft and
tender,/Wn't win her anynore.

An eight-bar instrunental break kicks in; init, Mlly and
her backup singers/instrunentalists make ani mal sounds...and
cajole the eaters into maki ng those ani nal sounds, too.

MOLLY ( CONT' D)
You oughta know by now./You oughta
know, you oughta know by now.

Veroni ca, Jasm ne, and Annie now (and until the song' s end)
use an AD LI BBED backup chant.

MOLLY ( CONT' D)
Wrds of |ove, soft and
tender,/Won't win a girl's heart
anynore./1f you |love her, then you
nmust send her/ Sonmewhere where she's
never been before./Wrn-out phrases
and | ongi ng gazes/Wn't get you
where you want to go.

The nusic (instrunmental and VOCAL) drops out...except for a
few guitar strokes from Ml ly. Wien she sings again, the

i nstrument ati on pi cks back up...and Veronica, Jasm ne, and
Annie sing a different AD LIBBED backup |ine.

MOLLY ( CONT' D)
Words of |ove, soft and
tender,/Wn't win her...
anynore. ..anynore.

As Molly stretches out the song's next-to-last "ANYMORE, "
Jasmi ne's drumm ng and Veronica's piano playing becone nore
per cussi ve.



93.

After Molly's final "ANYMORE," the song bunps-and-grinds its
way to an endi ng.

Val erie, Geg, Mdison, Sean, Alyssa, |saiah, Mitthew, Peter,
and Warren eat it up as they lead the other custoners in
t renendous appl ause.

EXT. BENSON H GH SCHOOL - DAY
A JOGCER runs by on this January day.
I NT. BENSON HI GH SCHOCOL CAFETERI A - DAY

Anni e, Jasmine, MIlly, and Veronica sit at a table in the
m ddl e of the cafeteria. Veronica's the only ragtiner with a
sack lunch; her bandmates eat today's school nenu itens.

MOLLY
Veronica, | don't get it.
(taking a bite)
Your momis a best-selling author
and a psychol ogy professor at UNO

Ver oni ca nods.

MOLLY ( CONT' D)
Every tinme there's a nmass shooting,
they interview her on cable
news...you nean to tell ne she
can't afford to buy you and your
brot hers | unch?

VERONI CA
I made this nyself.

Veroni ca takes a swig of mlk/juicel/pop/water/what have you.

VERONI CA ( CONT' D)
Yeah, Peter and Warren and | get to
make our own | unches.
(takes a bite)
There's just one stipulation:
They' ve gotta be healthier than the
l unches they sell right here.

Mol Iy, Jasmi ne, and Annie stare at the food on their trays.

JASM NE
Vell, let's tal k about sonething
| ess contenti ous:
(taking a bite)
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JASM NE( CONT' D)

Anybody got any ideas about what
we' re gonna play when we do "Bunny
Tracks" this April?

Jasmi ne receives grinning | ooks from Veroni ca and Anni e.

ANNI E
We wanna | earn that song your great-
grandma wrote.

VERONI CA
Yeah, Jasmine: "River City Blues."

A smle forms on Jasmne's face as she turns to Mlly.

JASM NE
Whaddya say, Mol ly?

Mol Iy continues to eat for a few seconds.

MOLLY
Let's do it!

Veroni ca, Jasm ne, and Annie cheer Ml ly's decision.

JASM NE
How do you all feel about doing
this? All four of us start the
first strain playing piano or
keyboar ds.

Mol |y, Veronica, and Anni e nod.
JASM NE ( CONT' D)
Then, when we repeat the first
strain, Mdlly, you grab your guitar
and rock on.

Anni e grabs a piece of paper to wite down song strategy.

ANNI E
Meanwhil e, the rest of us are still
pl ayi ng keys.

JASM NE

That's right! Then, Annie, you grab
your bass and start playing under
Mol ly when we do the first strain a
third tinme.

Jasnm ne' s bandnates | ook excited.
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MOLLY
Then, Jasm ne, you go to the druns
and you rock out.

Molly imtates a machine-gun type drumfill.

VERONI CA
You know what this song needs?

Jasmine, Mlly, and Annie eyeball Veronica in expectant hope.

VERONI CA ( CONT' D)
A rap.

Annie and Molly | ook at Veronica in confusion.

MOLLY
You can't put a rap in a rag!

JASM NE
Actually...Mm Blais did just
that. At the end of "Maple Leaf
Rag." I've got the CDto prove it.

Anni e and Veroni ca nod.

ANNI E
Wll...that's really cool

JASM NE
Matter of fact...Annie, how d you
like to do the rap?

ANNI E
Aw. . . what the heck?

Jasmi ne and Annie do a high five, then Annie cel ebrates the
same way W th Veroni ca.

I NT. ALYSSA'S AND ANNI E' S BEDROOM AT PI CASSOS' HOUSE - NI GHT

Anni e wears her headphones; she listens to her MP3 player (or
ot her device) while she reclines in a chair by her desk.

Anni e bobs her head to the nusic and she digs it all when
Valerie comes into the room (with a | arge package).

Valerie's arrival doesn't faze Annie, who continues to
groove. Valerie sets the big package down and taps Annie on
t he shoul der.

Anni e westles the headphones off her head.
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VALERI E
Who're you listening to?

ANNI E
Megan Thee Stallion.

Confusion grips Valerie.

ANNI E ( CONT' D)
Three-time Gramy w nner.

Val erie's confused | ook norphs into a smle.

VALERI E
How about sonething for a buddi ng
rapper ?

Val eri e gestures Annie toward that |arge package...Annie puts
her nusic player on her desk and opens the package.

Annie pulls out...a guitar case.

VALERI E ( CONT' D)
Open it up!

Anni e does just that...and renoves an electric bass guitar
fromits case.

She exam nes the instrunent, then | ooks at her nom

ANNI E
Mom ..this used to be your bass
gui tar.
VALERI E
Yeah...|l found it on eBay. | bought

it back from sonebody in Peoria.
Anni e tugs the instrument's strings.

VALERI E ( CONT' D)

I lucked out when the staff at the
used-car lot allowed nme to keep the
bass in storage...otherw se, your
dad woul d' ve set the thing out
front for the garbage collector to
pi ck up.

(gesturing)
I wanted you to have that bass.

Anni e sets the bass on her bed, then she and Val eri e enbrace.
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ANNI E
You didn't have to do that... but
I"mglad you did.

VALERI E
I"m gl ad, too.

ANNI E
Thanks, Mom ..l |ove you.

Val erie and Annie strengthen their already-warm hug.

EXT. BENSON H GH SCHOCOL - DAY

The parking lot fills on this warm April afternoon.

I NT. BENSON HI GH SCHOCL ANNEX - AUDI TORI UM - BACKSTAGE - DAY

A festive air dom nates as ACTS run sound checks (or wait to
do so) under M ke Parker's supervision.

Emma and Jaj uan engage in an AD LI BBED di scussion wth
Paul ette about "Bunny Tracks," the school talent show that's
a few hours away from | aunch.

The door to the green room opens...Anya, Jason, Keilani, and
Nat ascha (all heavily disguised, maybe as rabbits) come out
of the green room and go backst age.

As SOUND CHECKS conti nue, Paul ette, Jajuan, and Emma conti nue
to tal k shop...AD LIB style.

Veroni ca, Mdlly, Jasm ne, and Annie conme backstage. Al four
wear nonmatching traditional nmen's suits, shirts, slacks,
vests, ties, and hats...fromthe 1910-19 period. (In

Jasmi ne's case, that neans G andnma Waters' outfit.)

Jajuan high-fives it with Really O d School's four nenbers.

JAJUAN
You guys are really killin" it!

JASM NE
Oh, man, thanks, Jajuan.

JAJUAN
@ ad your band's in the show

Anni e, Jasmine, Veronica, and Molly AD LIB their appreciation
whil e Paul ette enthusiastically nods.

EMVA
No you're not.
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MOLLY
Enma. . .don't go there! W were the
very first--

EMVA
You're not on the bill! You nust be

snmoki ng sonet hing very powerful if--

VERONI CA
Ask Ms. Rodgers! She'll tell you

Enmma covers up her own ears.

Kei |l ani, Natascha, Anya, and Jason tiptoe over to the Annex'
pi ano (a 1980s studi o nodel).

The four of themfind it closed, so Anya and Keilani flip it
open. ..sonmewhat quietly.

Keil ani and Anya reach into their costume pouches (or
pockets) to pull out a bottle of glue apiece. Both girls
apply glue to the keys and to the space in front of the keys.

Nat ascha and Jason open the piano's top lid, then break out
glue bottles, too...to snear up the opening at the top.

As the vandalismtakes place, Emma continues to argue with
Mol 'y, Veronica, Jasm ne, and Anni e.

ANNI E
Li sten, Emma: We signed up. Fair
and- -

EMVA

No you didn't!

PAULETTE
They did, too, Emma!

Emma’' s nouth flies open.

PAULETTE ( CONT' D)
Every tinme an act signed up for
"Bunny Tracks,” 1'd put an
announcenent on Facebook.
(points at Emma)
And Twitter. And Ti kTok.

Paul ette cones toward Enma, who backs up with each step the
swi ng choir director takes.
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PAULETTE ( CONT' D)
And Pinterest. And Bl uesky. And
Instagram But not Truth Soci al!

Jaj uan, Jasm ne, Annie, Veronica, and Ml ly enjoy Paulette's
ser non.

The four vandals put their glue bottles back in their
pockets, then close the piano's fallboard and top lid shut.

NATASCHA
Jason, let's..
(di sgui ses her voi ce)
Uh...let's make sure this is glued
up real good.

JASON
(di sguising his voice)
Uh. . . okay.

Jason and Natascha clinb on top of the piano and sit there.

ANYA
This'|l teach those ragtiners.
(in a deeper voice)
This'|| teach those ragtiners.

Kei | ani and Anya rest their hands on the fall board.

KEI LANI
(al nost whi speri ng)
Cone on! Look natural!

Anya, Natascha, Keilani, and Jason try to | ook rel axed.

That all ends when Neal and Mary Jo pass by to take pictures
with their caneras or cell phones.

Resul t: Jason, Anya, Keilani, and Natascha junp off the piano
and scurry out of the area.

EXT. BENSON H GH SCHOOL - DAY

A 2023 Chevy van pulls into the school's parking lot. On both
sides, and maybe the front, too, "POPPIN 107" appears in big
letters. In smaller letters: "HOITEST JAMZ | N OVAHA!''

Driver Greg junps out of the vehicle; a second or so |ater,
STEVE "MR SMOOVE' KENNEDY (Bl ack, 20s) clinbs out on the
right front side.

Steve and Greg converse as they wal k toward the Annex.
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GREG
St eve. ..

Steve shoots Geg a dirty | ook.

GREG ( CONT' D)
I nmean "M . Snpove..."

Steve flashes a sml e.

GREG ( CONT' D)
It's really cool that you' re com ng
to "Bunny Tracks" to help support
Jasm ne and her buddi es.

STEVE
Geg, | still think your daughter
shuffles.

GREG

She doesn't shuffle! She's just
into playing the nusic our great-
grandparents dug way, way, way back
in the day.

STEVE
Al I know is: She better be good.
Here | am giving up ny time slot--

Greg and Steve reach the front door of the Annex.

GREG
If it'Il nmake you feel any better,
Jasmine told me one of the acts
tonight is a singer so good he
makes Usher | ook |ike a piker.

STEVE
Vll, pull ny pants down! Let ne in
t her el
Greg opens the building's front door and gestures Steve in.
I NT. BENSON HI GH SCHOOL ANNEX - HALLWAY - DAY

Jasmi ne, Veronica, Mlly, and Annie start out for the green
room The door's cl osed.

I NT. BENSON HI GH SCHOOL ANNEX - GREEN ROOM - DAY

Keil ani, Anya, Jason, and Natascha (still in their disguises)
wat ch the room s door open
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When the disguised foursone find Really O d School's four
menbers on the other side of the door, Jason and Anya charge
after Jasm ne and Veroni ca.

Veroni ca, Jasm ne, Annie, and Mdlly back away; one of the
ragti ners closes the green room s door.

Nat ascha hol ds Jason back; Keilani does the same with Anya.

NATASCHA
Jason, save your strength.

KEI LANI
(sees Jason, hol ds Anya)
Yeah. You two are gonna be
perform ng tonight.

JASON
Al'l right, Natascha. You w n.

Keilani lets go of Anya while Natascha breaks her hold on
Jason...and all four sit down sonepl ace.

ANYA
| was this close. This cl ose!

Anya bangs her hands in disgust.

I NT. BENSON HI GH SCHOCL ANNEX - HALLWAY - DAY

Mary Kate (she's in a gown) wal ks toward the auditoriumwhile
swi ng choir nenbers CHAD CLAPPER (18) and KODY VANDERLI NDEN
(18) go in the opposite direction when all three neet up.
Kody and Chad still wear their regular clothes.

MARY KATE
You two knock 'em dead tonight.

Chad and Kody | ook at each other in confusion, then eyebal
Mary Kat e.

KCDY
Onh. . . kay.

CHAD
Yeah, Mary Kate! W will!

Chad and Kody trade high fives upon |eaving the space.
I NT. BENSON HI GH SCHOCL ANNEX - AUDI TORI UM - BACKSTAGE - DAY

Mary Kate reaches her destination...the now gl ued-up Annex
st udi o pi ano.
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The swing choir's pianist tries to open the instrunent...only
to grit and strain and struggle to get to the keys.

I NT. BENSON HI GH SCHOOL ANNEX - HALLWAY - DAY

The green room s door opens frominside, and Anya, Keil ani,
Jason, and Natascha (one after another, shortest to tallest)
catch a peek at the struggling Mary Kate.

I NT. BENSON HI GH SCHOCL ANNEX - GREEN ROOM - DAY
The quartet are back in their regular clothes.
And man, do these four students | ook di sgusted!

ANYA
(pacing the floor)
We didn't want Mary Kate to find
out!

Anya stops pacing |ong enough to get up in Jason's face.

JASON
Vell, don't | ook at ne!

Anya paces the floor again.
I NT. BENSON HI GH SCHOOL ANNEX - HALLWAY - DAY

Brenda, Linda, and Paulette | aunch AD LI BBED conversation
when Martha, Adam Jeff, and Shonda conme into the hall way.

JEFF
Paul ette, this is gonna be the best
"Bunny Tracks" we've ever had.

Several heads nod in agreenent.

PAULETTE
| hear that, Jeff. I'mreally
excited about Really A d--

Mart ha shoots Paul ette an angry | ook when WAYNE STOLTENBERG
(40s), the school's head football coach, joins the confab.

BRENDA
Martha, | thought you were coo
with this.
(to Wayne)
| can't wait to hear Devonte rap.
You ever heard himrap in the
| ocker roonf



103.

VWAYNE
The clean raps or the X-rated ones?

A sprinting (and livid) Mary Kate neets up with the teachers,
spouses, and Benson Hi gh School's principal.

MARY KATE
Somebody' s goi ng down! Down to the
GROUND!

Paul ette and Mary Kate hug each ot her.

PAULETTE
It's all right, child...slow your
roll. Catch a breath.

MARTHA
Who' s goi ng down to the ground?
What happened?

SHONDA
That's gotta be some kind of
serious if you' re gonna tal k about
t aki ng sonebody down to the ground.

Mary Kate strains to catch her breath.

MARY KATE
I can't get the backstage piano
open! It's all glued up.

ADAM
(1 ooki ng at Martha)
Pre-show jitters. Kinda |like
pregane jitters.

Mary Kate shakes her head "no."

L1 NDA
Adam ..it sounds nore serious than
t hat .

MARY KATE
Followme and I'Il...1"lIl show you.

Mary Kate | eads Adam Brenda, Jeff, Linda, Martha, Paulette,
Shonda, and Wayne to...

I NT. BENSON HI GH SCHOOL ANNEX - AUDI TORI UM - BACKSTAGE - DAY
...where Mark, Heather, Greg, |saiah, Veronica, and Annie

push the Engebretsens' 1900-09 upright piano next to the
1980s studi o piano. Jasm ne and Ml ly give directions.



104.

MARK
(to Heather)
Honey...when we got married, did
you ever think you' d end up being a
pi ano nover ?

HEATHER
We'll talk about that |ater.

Heat her sets the piano's stool on the floor, and Annie
renoves the nusic rack fromthe ol der upright and sets the
rack aside.

Warren and Peter carry, respectively, Mlly's Getsch
electric guitar and Annie's newl y-inherited bass guitar.
Sean, Matthew, and Madison tote a canera (or cancorder) each

While sonme in the two groups trade AD LI BBED sal utati ons,
Mary Kate shows Linda, Paulette, and Brenda the ruined piano.

Wayne eyeballs Ml ly, Jasm ne, Veronica, and Annie.

WAYNE
I love your suits. Geat duds.

Anni e, Veronica, Jasmne, and Molly nod in pride.

JASM NE
Thanks, M. Stoltenberg.

In the background, Brenda and Paulette try to westle the
newer piano open. They can't.

MOLLY
(to Wayne)
Did you know Jasmine's wearing a
suit her great-grandma put on?

Jeff and Adamtry to get the 1980s instrunment open...but they
strike out, too.

JASM NE
Actually, this is Suit Nunber Two.
The first one Gandma Waters bought
got eaten up by noths.

G eg overhears the conversation and cones to Wayne's side.
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GREG
Anyway, Wayne, Grandma Waters put
on Suit Nunber One when she was
trying to get a gig in New York
Cty back around 1923...four years
after she bought the suit.

ANNI E
(to Wayne)
She was dressing like this |ong
bef ore Janel |l e Monae cane al ong.

Shonda and Martha now try to open the 1980-89 pi ano. Wen
they can't budge it, they stride over to Wayne.

VWAYNE
Hey, Jasmine...did your great-
grandma get that gig?

JASM NE
Vll...no. But wearing that suit
sure saved her life.

Wayne, Veronica, Mlly, and Annie nod.
JASM NE ( CONT' D)
You see, if she'd gone to the club

in a dress, well, Grandma Waters
woul dn't have- -

Martha puts a hand on Wayne's shoul der.

MARTHA
Wayne...we need you.

Wayne foll ows Martha over to the newer piano; Veronica nakes
t he sanme trek

Wayne tries with all his mght to open that thing.

VERONI CA
We need a crowbar.

Wayne shrugs as he backs away fromthe 1980s pi ano.
Mary Kate wal ks over to Heather and Mark.
MARY KATE
M. and Ms. Engebretsen...would

you mind if | warnmed up on your
pi ano?
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MARK
It's okay, Mary Kate.

Heat her just nods.

Before she sits down to play the ancient piano, Mary Kate
notices each hammer features a thunb tack

She reaches for a tack fromthe piano when:
SEAN (O S.)
Leave those thunb tacks al one, Mary
Kat e!
Mary Kate shrugs, then sits down to tickle the keys.
EXT. BENSON H GH SCHOOL ANNEX - NI GHT

Val eri e and Alyssa flank a blindf ol ded-and- gagged- and-
handcuffed Ri cardo as they |lead himinto the addition.

I NT. BENSON HI GH SCHOOL ANNEX - HALLWAY - NI GHT

As Alyssa, Ricardo, and Valerie enter the Benson H gh Schoo
Annex, Marguerite cones over to neet them

The teenager and the three adults receive stares from PEOPLE
who congregate in (or wal k up or down) the hallway.

VALERI E
G ad you could nmake it, Marguerite.

Mar guerite and Al yssa nod.

VALERI E ( CONT' D)
3 ad you' ve nade the decision to
support your daughter.

ALYSSA
Yeah. | mean, Veronica's anmazing.
MARGUERI TE
Actually...l"mnot here because of

Ver oni ca.
It's Alyssa's and Valerie's turn to | ook stupefied.

ALYSSA
No of fense, but...if Veronica heard
you say that, well...

MARGUERI TE
Vll, | canme for the conedy duo.
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Over by the auditoriumentrance, Linda greets SOVE MORE
PECPLE when Anya slips into the line...in a tutu.

LI NDA
Knock 'em dead toni ght, Anya.

ANYA
O course, Ms. Reynol ds!

Anya and Linda shake hands...but Linda finds out Anya's right
hand still has sonme patches of gl ue.

LI NDA
You and | are going to the
principal's office. My office.

Li nda takes Anya by the armon the way out of the Annex.
Al ong the way, Anya AD LIBS | oud epithets of protest.

Al yssa wat ches Anya and Linda | eave the Annex. The youngest
Pi casso and her nother continue to hang onto Ricardo...as
Marguerite | ooks on in puzzl ement.

MARGUERI TE
Valerie...is your husband gonna be
all right?
ALYSSA
(to Marguerite)
Vell...we'll see.

Val erie just nods as the foursone head for the auditorium
I NT. BENSON H GH SCHOOL ANNEX - AUDI TORI UM - STAGE - N GHT

"Bunny Tracks" is under way at |ast; Emma, who wears a tuxedo
and holds a m ke, addresses THE AUDI ENCE. .. a packed house.

EMVA
Ladi es and gentl enen...neet ny
cohost...Jajuan G ant!

A sort of Anne Hat haway-James Franco vi be energes: Jajuan
cones out in a...a gown!

H s entrance touches off |aughter fromthis crowd of
peopl e...how ing, |aughing, happy people.

Jaj uan grabs a m ke
JAJUAN

Hey, folks...this was the only gown
in the world that could fit ne!
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Tons of laughter conme fromthe crowd.
LATER

Devont e Hughes | aunches things when he strides onto the stage
and grabs a m ke at center stage.

DEVONTE
C non, everybody! This is "Easy D"
Put those hands in the air!

When Devonte gains his wish, he cuts into an AD LIBBED rap
LATER

FI VE MORE STUDENTS (this tine, three boys and two girls) do a
skit that |ooks |ike a "Saturday Ni ght Live" reject.

But it energizes the crowd...especially Marguerite, Peter,
and Warren.

EXT. G&R MEXI CAN FOOD AND Pl ZZA M DTOWN, OVAHA, NE - N GAT

A 2022 Cadillac pulls into the parking lot...a |lot that just
isn"t that full right now.

Scott Sanderford clinbs out fromthe driver's side; fromthe
right front side, MARTIN ECHEVERRI A (60s) comes out.

A 2009 Honda truck pulls into a space al ongsi de the 2020s
car...and out cones its driver, Texas-tongued MELI SSA
CULPEPPER (50s), who totes a | aptop.

Scott, Melissa, and Martin wait before they enter the
restaurant together.

SCOTT
Wll, thisis it. In four hours,
we'll see if this G&R goes down.
MARTI N
Don't count this place out yet,

Scot t.

Martin holds the door for Melissa and Scott before he goes in
hi nsel f.

I NT. G&R M DTOMWN LOBBY - NI GHT

Mel i ssa drapes an arm around Scott while Martin pulls out his
cell phone to take pictures.
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MELI SSA
(to Scott)
One very interesting thang about
you: You sho' know how to snell red
nmeat .

Carol cones into the | obby and shakes the threesone's hands.

CARCL

Wll, thisis it.

(noddi ng at Martin)
W' ve got the Big Cheese.

(noddi ng at Melissa)
W' ve got the chief financial
of ficer.

(noddi ng at Scott)
And then there's...good ol' Scott.

Carol, Melissa, Scott, and Martin head for Di ni ng Room #1.

CAROL ( CONT' D)
Wl conme to G&R M dtown. Sit any
pl ace you I|i ke.

Carol grabs her own cell phone to do sone texting.
I NT. BENSON HI GH SCHOOL ANNEX - AUDI TORI UM - STAGE - N GHT

Mary Kate's at the Engebretsens' ol d-fashioned upright, where
she nore than ably coaxes a Mzart piece out of those keys,
hanmers, and strings.

LATER

Vocal i sts Kody and Chad (each holds a m ke and | ooks at one
anot her) take over with "You're the One That I Want."

CHAD
| got chills. They're nmultiplyin',
and I"'mlosin" control,/' Cause the
power you're supplyin', it's
electrifyin'.

KODY
You better shape up, 'cause | need
a man, and ny heart is set on
you./You better shape up, you
better understand: To ny heart |
nmust be true.

Sonme audi ence nenbers wal k out of the auditorium..but it
doesn't bother Chad or Kody.
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CHAD
Not hing left, nothing left for ne
to do.

CHAD, KODY

You're the one that | want, ooh,
ooh, ooh, honey,/The one that I
want, ooh, ooh, ooh, honey.

Now sone remai ni ng audi ence nmenbers clap to the beat.

In the orchestra pit, Patrick (he's in a suit and necktie)
| eads A DOZEN (OR SO OTHER STUDENTS i nto acconpanyi ng Kody
and Chad...and tries not to | ook nervous or indignant.

LATER

Rahi m holds a mke; it's his turn to sway the "Bunny Tracks"
audience...with "How Sweet It Is (to Be Loved by You)."

RAHI M
(si ngi ng)
| needed the shelter of someone's
arnms,/ And there you were./l needed
soneone to understand ny ups and
downs, / And there you were.

Rahimstrolls fromone end of the stage to the other

RAHI M ( CONT' D)
Wth sweet |ove and
devotion, / Deeply touching ny
enotions./|I wanna stop...and thank
you baby./l wanna stop--

He points his mke toward the audi ence.

AUDI ENCE
STOP!

Qut in the mddle of the audience, Geg, |saiah, Miutthew and
especially Steve eat it all up.

LATER

Derek (brandishing his V-neck guitar) and Brittanie (she's on
drunms) | ead THREE OTHER STUDENTS- two nore boys (they're on
guitars) and an additional girl (she's on bass)- in a death-
netal band call ed Yeast Infection.

Yeast Infection's guitarists raise Cain in the manner of Kiss
or Van Halen...and they' ve got the crowd in convul sions.
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INT. G&R M DTOMN DI NI NG ROOM #1 - N GAT

The place is just about one-third full as Barbara and Philip
wait on CUSTOMERS...and, at tinmes, even Carol pitches in to
wait on eaters.

Music's in the air here, too, but instead of Really Ad
School providing it...A MAN (60s) plays the battered upright,
A WOVAN (70s) tickles the saloon upright's ivories, A SECOND
MAN (30s) is at the forner player upright, and A PRETEEN G RL
hol ds her own playing the five-pedal upright.

Still, the overall results sound uneven.

In the mddle of the room Melissa, Scott, and Martin eat
conmbi nation platters and/or split a pizza or two.

SCOTT

Mel i ssa...you got any aspirin?
MELI SSA

Nope.
SCOTT

You got any antaci ds?

MARTI N
(pointing at Scott)
Don't tell me you left "emat the
hot el !

Martin bolts up, goes to a soft-drink dispenser, grabs a

gl ass, puts the glass underneath the spigot, and pushes the
| enon-1inme button

Qut cones that sparkling, bubbly drink.

Martin goes back to the table and sets the full pop glass in
front of Scott.

MARTI N ( CONT' D)
Try this, Scott.

A grateful -1ooking Scott drinks up.
I NT. BENSON HI GH SCHOOL ANNEX - AUDI TORI UM - STAGE - N GHT

Wth Anya out, her troupe is now called the Three
Bal | erinas...Janae, Lupe, and Veronica's replacenent, Lily.

Patrick prepares to strike up the pit orchestra...but Lily,
Lupe, and Janae wave himoff and point to M ke, who uses a
few nouse clicks to fire up A ROCK/ H P- HOP/ COUNTRY TUNE
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The Three Ball erinas begin their "Swan Lake" shred.
LATER

The 1980s studi o pi ano has been replaced by the one in the
vocal nmusic room And this tine, its hammers stand exposed.

Forbesy (she's in a tuxedo) sits at its bench...bow in one
hand and a musical saw in the other, she plays the Eagles
"Desperado” or sone other 1970s soft-rock tune.

When Forbesy's nunber ends to good appl ause, Kaitlyn sprints
onst age. .. shocki ng Emma, Forbesy, and Jaj uan.

Kaitlyn goes to the same repl acenent piano...and she gives it
qguite a workout as she plays the fanbus intro to Vanessa
Carlton's "A Thousand Ml es."

Forbesy (saw, bow, and all) sprints offstage. She waves to
t he audi ence.

After the intro, Kaitlyn adds vocals to her playing:

KAI TLYN
Maki ng nmy way downt own, /Wl ki ng
fast./Faces pass,/And |I'm
honebound.

She | ooks at the audi ence and flashes that | ook of victory.

KAl TLYN ( CONT' D)
Staring bl ankly ahead,/Just making
nmy way,/ Maki ng a way/ Through t he
crowd.

The "Bunny Tracks" orchestra junps in to back Kaitlyn up.
LATER

Ayel e and Shawntell e (each holds a m ke) stand front and
center for their brand of conedy.

SHAWNTELLE
Ayel e, you' ve gotta be ki dding!

AYELE
You' re enbarrassing yourself...and
us...as we speak.

SHAWNTELLE
You know better than to think al
the great spies in history cane
outa Europe or Asia.
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Quite a few heads in the audi ence nod.

AYELE
Look, Shawntell e--

SHAVWNTELLE
Don't you know we've got sone great
spies right here in this country?

Most of the crowd cracks up with laughter...and Marguerite's
one of those |aughing the |oudest.

SHAWNTELLE ( CONT' D)
And sone of those spies are right
here in this school!

As the laughter continues, sonme of the Benson students | ook
around at each ot her.

LATER

Jajuan and Emma return to the stage...and this tine, both
encees wear tuxedos. In addition, the cohosts grab m kes.

EMVA
Well, folks, that's all the tinme we
have. G ve yoursel ves a hand!

The audi ence does just that.

Paul ette, wearing a headset m ke, sits in the front row and
frantically waves her arns.

Jajuan turns to Emma.

JAJUAN
No, Emma...there's room for one
nore act.

Jasmi ne, Mlly, Veronica, and Annie stand on the edge of the
stage...where Molly seethes. Her bandmates try to cal m her.

Jaj uan wal ks away from Enma as he addresses the
crowd. .. Paul ette stops waving her arns.

JAJUAN ( CONT' D)
In fact, this band was the first
act to sign up for this year's
"Bunny Tracks."

Emma | ooks enbarrassed.
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JAJUAN (CONT' D)
If you ever wondered what the nusic
t he kids of a hundred years ago
wer e di ggi ng sounded i ke,
well...Jasm ne and Annie and Ml ly
and Veronica are ready to show you
right now ..wth sone winkles.

Jaj uan gestures to a buzzi ng audi ence.

JAJUAN ( CONT' D)
Ladi es and gentl enen...put your
hands together for Really Ad
School !

The audi ence erupts with trenendous appl ause.

Jajuan and Emma put their m kes back into place and | eave the
stage...Mlly sits at the vocal nusic room s piano, Veronica
sits at the Engebretsens' old upright, and Jasm ne and Annie
sit at an el ectronic keyboard each.

JASM NE
(into her keyboard m ke)
We'd Iike to do a nunber that ny
great-grandma wote in 1917...when
she was a teenager.

Mol |y, Jasmi ne, Annie, and Veronica pound out the first
strain of "River City Blues.” It's a sixteen-bar affair.

During a vanp of a bar or two, Mlly gets up and straps her
electric guitar on...to add sixteen bars of bluesy pickin
while Annie's, Jasmne's, and Veronica's keyboard work
continues. (It's all a repeat of the first strain.)

Anot her vanp is a cue for Annie to junp up and grab her bass
guitar. Wen the band does the first strain again, Annie
doubl es up on Veronica's and Jasmine's steady |eft-hand
playing. All the while, MIlly's bluesy guitar work continues.

Anni e and Ml ly reach center stage (and stand behi nd m kes)
during the next vanp...when Jasm ne sprints over to a drum
set to bang out a machi ne-gun-pace drumfill.

Now Veronica's the only bandnenber tickling any ivories.

When it's tine to do the first strain again, it's got vocals.
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JASM NE ( CONT' D)
(into her drumset m ke)
I"'mon nmy way to a brand-new
pl ace./Don't worry 'bout nme. |
won't be a disgrace.

MOLLY
(into her mke)
I"mgonna sing it strong, |'m gonna
sing it loud:/1'mgonna make this
big ol' River Gty proud.

ANNI E
(into her mke)
I"m | eaving today.

VERONI CA
(into her mke)
Yes, |'mon ny way.

Toward the front, Mark and Heat her | ook proud.

Several rows back, Warren and Peter flank Marguerite...who
| ooks pleasantly surprised while her sons give her a we-tol d-

you-so | ook

Really O d School's up to the tune's second strain.

JASM NE
You know, ny tank is full/And so's
ny belly, too.

VERONI CA
I"ve got a |lot of places to see/And
lots of things to do.

ANNI E
Cone | ook for nme./I"'1l be heading
your way.

MOLLY
|'"ve gotta sing it strong, |'m

gonna sing it loud:/1"'m gonna nmake
this big ol' River Cty proud.

ANNI E, JASM NE, MOLLY, VERON CA
W' ve packed up today,/And we're on
our way.

Veronica, Mdlly, Jasm ne, and Annie take "River City Bl ues"

back to Strain Nunmber One, with MIly's guitar and Veronica's

pi ano | eadi ng the way.
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Val erie and Al yssa, who |ove the nusic, flank the still-
handcuffed, still-blindfolded, still-gagged Ri cardo.

ALYSSA
(to Ricardo)
Well...at |east she's playing
sonet hi ng.

Brenda, Linda, Jeff, Shonda, Wayne, Martha, and Adam sit
together...and Martha's the only septet nenber who still
| ooks annoyed about the ragtine act.

The band vanps its way out of the first strain by thinning
the instrunentati on down to Jasmi ne's druns.

VWiile Molly and Annie set their instrunments aside, Veronica
junps up fromthe old upright, grabs its m ke, and...becones
a beat box.

Mol ly claps to the beat...Annie grabs her m ke, then strolls
t he stage.

ANNI E
(rappi ng)
Don't you know that you're
uni que, / Li ke no one el se now, don't
you see?/ They broke the nold there
on the day that they made you.

Many of the youngest "Bunny Tracks" attendees clap to the
beat...as do Adrienne, Mary Jo, and Neal (seated together).

ANNI E ( CONT' D)
You' ve got dreans you wanna
share,/ Things for which you really
care./Don't you let 'emtake away
the things that make you you

Anni e |1 ooks nore confident with each Iine she raps. Now she
really struts her stuff onstage.

ANNI E ( CONT' D)
You bel ong here on this Earth,/ So,
go for all the things you're
worth./Don't |et no one define
you./Don't | et no one confine
you./ You' ve got your whole life
ahead of you, so c¢'non and--

ANNI E, JASM NE, MOLLY, VERON CA
BE YOURSELF!

In the audi ence, Neal rises and punches a fist into the air.
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NEAL
YEAH! !

Mary Jo and Adrienne nod as Neal sits back down; all three
join in the wild appl ause.

| sai ah, Matthew, and Greg | ook nore than ecstatic.
GREG
(to Steve)
See anybody up there shuffling now?
An enbarrassed Steve shakes his head "no."

Onstage, Jasnmine rips into a fire-breathing drum sol o.

During it, Veronica puts the upright piano's m ke back into
pl ace and sprints over to MIlly's side.

Mol |y grabs her guitar and puts it on Veronica, then sprints
over to the 1900s piano...Annie grabs her bass to riff away.

Al'l that riffing evolves into a repeat of the tune's first
strain once Molly bangs the old upright's keys and Veronica
adds her own bl uesy guitar playing.

Led by the bandnenbers' parents and siblings, the audience
erupts into heartfelt applause while Really O d School keeps
the first strain going.

Several people even dance in their seats.

Paul ette gives the whole thing a "thunbs up."

I NT. G&R M DTOMN DI NIl NG ROOM #1 - NI GHT

Mel i ssa, Martin, and Scott, at the sane table as before, gaze
at Melissa's |aptop when Molly, Jasm ne, Annie, and Veronica
(and their siblings and parents) conme into the dining room
Enough "Bunny Tracks" perforners and attendees to fill up the
restaurant's two dining roons follow (Sonme nmenbers of those
two groups wear jackets/T-shirts/hoodies that say "BENSON'
and/ or "BUNNIES" on the front.)

Martin and Melissa | ook grateful...Scott |ooks dunmbfounded.

MARTI N
(getting up)
I"ve got this...l just wanna show

I"ve still got it as a server.
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Martin wal ks over to the first table he can find to wait on
its occupants. Scott watches sone of the new eaters sit
down. ..then | ooks at Meli ssa.

SCOTT
| don't get it.

MELI SSA
Gt what, Scott?

SCOTT
Most of the high schools here in
t he area have real nicknanes for

their teans...like Warriors and
Eagl es and Huski es and Bears and
Cougars and. .

Mel i ssa | ooks annoyed.

SCOTT ( CONT' D)
Crusaders and Mnarchs and Titans
and Mustangs and Patriots and
Vi ki ngs and Packers.

Scott thunbs toward a tabl e whose occupants wear Benson gear.

SCOTT ( CONT' D)
Mel i ssa, what kind of school calls
its teans the Bunni es? The Bunni es?
Coul dn't they pick--

MELI SSA
Wai |, Elnmer Fudd and Yosem te Sam
never, ever, ever outfoxed Bugs
Bunny, did they?

Scott shows that deer-in-the-headlights |ook.

MELI SSA ( CONT' D)
Mah God, didn't you ever watch any
cartoons on TV when you were knee-
high to a frog?

Now Scott just shrugs.

Greg, Jasmine, |lsaiah, and Matthew sit at a table in the
m ddl e of the dining roomwhile Martin, Carol, Barbara, and
Philip work tables in the vicinity of the G eenwod famly's.

| SAI AH
I know Grandma Waters is smling
down toni ght.
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G eg and his children high-five it when Kody and Chad arrive.

MATTHEW
Way to work it, Jasm nel

Jasmi ne AD LIBS her thanks before she stands up and eyeballs
Chad and Kody.

JASM NE
Kody. .. Chad...great job, you two!

Kody stands there in shock.

CHAD
You, too, Jasni nel

Chad and Jasm ne exchange high fives.

KODY
Aw. .. what the heck?

It's high fives for Jasm ne and Kody.

Toward the back of the room Mlly (who whips out a deck of
cards), Sean, and Madison sit with Mark and Heat her when
Martin cones over

MOLLY
Pick a card, Sean. Any card you
want .

Wil e Sean selects a card, Mark | ooks up at Martin.

MARK
Martin...you sure Heather and |
can't hel p?

HEATHER
This is great!
(1 ooki ng around)
In fact, this place is getting nore
attention than Hillary Cdinton's
emai | s.

MARTI N
How d you guys get this place
packed toni ght?

SEAN
(to Martin)
Mol |y and Jasmi ne and Veroni ca and
Anni e invited the audi ence at the
tal ent show to cone over
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MADI SON
And they said: "Just like ragtine's
worth saving...there's a certain
restaurant that's worth saving."”
(to Sean)
Tell Mlly what card you picked.

Mol |y shakes her head "no" and reveals Sean's card choi ce.

Veroni ca, Warren, and Peter smle...as does Marguerite. (This
guartet sits at a table at the front of the room)

MARGUERI TE
You know, Peter and Warren...you
were absolutely right...you' ve got
an amazi ng sister.

VERONI CA
Aw, NMom

MARGUERI TE
Ver oni ca, you've nore than stepped
up since your dad and | got
di vor ced.

WARREN
Don't forget: Really A d School
woul dn't be a band w thout her.
(hol ds Veronica's hands)
G eat job tonight, sis.

MARGUERI TE
(to Veronica)
I"'mso sorry | ever doubted you

VERONI CA
Aw, Mom it's all good.

PETER
Now that calls for a toast!

Marguerite and her children raise their pop gl asses/water
gl asses/tea gl asses before clangi ng them together.

Ri cardo's no | onger handcuffed, gagged, or blindfol ded.
Still, he | ooks sonber as he shares a booth with Al yssa,
Anni e, and Val erie.

RI CARDO
Anni e. .. Anni e, you had everybody
eating out of your hand at the
tal ent show tonight...you and your
fell ow nusi ci ans.
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ANNI E
Well, once we got up there, we had
a ball.

Rl CARDO

I wasn't gonna go tonight, but your
nom and your sister had to tie ne
down to get nme to go support you

Val erie and Al yssa shake their heads "yes."

RI CARDO ( CONT' D)
Annie...l realize how nuch playing
in a band...especially this
one...nmeans to you.

Annie's is a slow nod.

RI CARDO ( CONT' D)
| stole your nomis dreans a | ong
time ago. And now, she's warned ne
not to steal your dreans.

Ri cardo chokes up.

RI CARDO ( CONT' D)
You and your sister and your nom
are the three nost inportant people
inthe world to ne...all I want for
all three of you is to feel happy.

Ri cardo and Annie grasp each other's hands.

Rl CARDO ( CONT' D)

You're every bit a winner. I'm
proud of you

(sobbi ng)
I"mtruly sorry...for stealing your
dr eans.

Anni e and R cardo arise and stand next to the booth; stil
crying, he buries his head in her enbrace.

ANNI E
It's all right...it's all right.

Carol (she brings nenus with her) conmes over to the Picassos'
booth...only to notice Ricardo's and Annie's enbrace.

CARCL
(to Alyssa and Val erie)
Is everything all right?
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A smling Valerie nods...Alyssa points a thunb upwards.
I NT. &R M DTOMN MANAGER S OFFI CE - NI GHT

Scott and Heather (both use their laptops) sit at the desk of
a rather tidy, rather orderly, good-sized space. Melissa,
Martin, and Mark stand right behind them

The door's cl osed.

MARK
Everybody...if you'll excuse ne...

Mark opens it and finds...Annie, Jasm ne, Mdison, Mlly,
Sean, and Veronica standing on the other side.

MARK ( CONT' D)
Cone on in.
(gesturing)
I think you all need to hear this,
t 0o.

The six teens saunter inside the office, where they find
Heat her and Scott painstakingly crunchi ng nunbers.

After a few seconds, Madison huns the thenme from "Jeopardy!"

SEAN
(whi spering)
Madi son...don't go there.

Madi son st ops her humm ng when she receives dirty | ooks from
Heat her and Mol ly.

Al'l the ciphering ends...and Scott turns to Mark and Heat her
(both of whom hol d hands).

SCOTT
Do you two renenber when we asked
for a twenty-five-percent sales
i ncrease over |ast year by this
ti me seven nonths ago?

Sean, Mol ly, and Madi son hold each other's hands.

HEATHER
Yep.

SCOTT
Well..you gave us a thirty-percent
i ncrease.

Scott shakes Heat her's hand, then shakes Mrk's hand.
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SCOTT ( CONT' D)
Congratul ations. You did it.

That procl amati on touches off handshakes, hugs, and ot her
di splays of jubilation fromthe five adults and six teens.

Heat her and Mark seek Mdlly, Veronica, Annie, and Jasm ne.

MARK
You did it.

Really O d School's four nenbers eye each other in disbelief.

HEATHER
That's the truth...l nean, if it
weren't for you four girls, this
restaurant would be...well, a used-

car | ot.

Veroni ca and Anni e | ook at each other before shrugging.
Madi son and Mol Iy hug.

MOLLY
Maddy, you did it!

MADI SON
What'd | do?

MOLLY
Well, if you hadn't said that we
were just four girls playing piano,
well...you gave us a spark.

Madi son | ooks shocked.

MOLLY ( CONT' D)
Thanks!

MADI SON
You' re wel cone!

When Mol ly and Madi son break their enbrace, Jasm ne gestures
her bandmates out of the office.

JASM NE
We can't keep this a secret!

INT. G&R M DTOMN DI NI NG ROOM #1 - N GAT

Jasmi ne, Mlly, Veronica, and Annie sprint onto the stage;
each ragtinmer grabs a m ke to address the crowd.
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Veroni ca spots Brittanie, Derek, and their colleagues from
Yeast Infection.

VERONI CA
(into her mke)
You guys still wanna hear us do

"Snoke on the Water?"

DEREK
Doggone ri ght!

JASM NE
(into her mke)
Tell you what, Derek: Cone right
back here tonorrow.

MOLLY
(into her mke)
Seven o' cl ock PM .. sharp!

ANNI E
(into her mke)
Besi des...that tune works better
with an organ.
FREEZE FRAME on the eaters' jubilant reaction.
FADE OUT.

THE END



