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FADE | N:

| NT. GERMANY - | NGLOSTADT - LARCE THREE STORY ROOM NG HOUSE -
PARLOR - NI GHT - BLACK AND WHI TE

VI CTOR FRANKENSTEI N, white |ab coat, about 25 years old and
frazzled fromhours of endless work. He's brilliant but
eccentric as he has studied al chenmy. He thinks he is on the
bri nk of one of the biggest events in science's history.

He is pacing around his | aboratory frantically adjusting
dials. On a platformis a covered and inani mate body. The
body is surrounded by loosely fitted nmetal bands. His lab is
open to the sky. Victor Frankenstein turns sone wheel s and
the platformis hoisted up through the open roof. Lightning
starts to strike rods attached to the roof. Sparks fly and
there is visible electric arcing. Victor Frankenstein then

| owers the platform CLOSE ON the CREATURE s right hand. It
starts to nove and the index finger rises up. Mre hand
novenent .

VI CTOR FRANKENSTEI N
It's alive. It's alivel! IT'S ALIVE

Now | know what it is |like to be God!

The Creature breaks the netal bands on the platform He has

j ust been "born" and has no idea how he cane to exist. He is
seven foot tall. His skin color is like that of a mumry or

al bi no; exceedingly white and grayish. He has no visible
surgery scars. He has no | ashes or brows to speak of. He has
on pants and a shirt. After breaking free of his bindings, he
gets off of the platformand smacks Victor Frankenstein with
t he back of his hand; knocking himto the floor and

unconsci ous. The Creature then escapes.

EXT. SW TZERLAND - BELLERI VE - HI KING TRAIL - DAY

SUPERI MPOSE

“NI NE MONTHS LATER, SW TZERLAND'

Victor Frankenstein is hiking in the Alps and trying to clear
his m nd of what happened back in Germany. In the distance he
sees a human formrapidly approaching him Before he knows

it, his creation is upon him

CREATURE
|'ve found you at last. My creator!



VI CTOR FRANKENSTEI N
| " ve been expecting you. Wiat do you
want of me?

CREATURE

You gave nme life but nothing else. As
| have roanmed the world | have been
shunned and rejected by all. | mnust
have a female like ne. Only that w |l
save ne froma life of |oneliness. |
demand it as a right which you nust
not refuse.

VI CTOR FRANKENSTEI N
Why should | do that for you?

CREATURE
| f you don't agree to this right now,
Il will kill you and all who you I ove.

VI CTOR FRANKENSTEI N
G ven those stakes, | nust agree to
your demand. But understand it wll
take me sone tine to rebuild ny | ab.

CREATURE
A reasonabl e request. How much tine do
you need?

VI CTOR FRANKENSTEI N
Ni ne nonths. And this tine | nust do
my work in total seclusion. My father
owns property in the Orkneys. Meet ne

t here.

CREATURE
So be it. But do not fail me or your
penalty will be severe.

EXT. ORKNEY | SLANDS - PAPA WESTRAY - CASTLE - DAY
Establ i shing shot .

| NT. ORKENY | SLANDS - PAPA WESTRAY - CASTLE - LARGE ROOM -
DAY

Vi ctor Frankenstein is pacing the roomin a white | ab coat.
The sane equi pnment has been assenbl ed as he had in Gernmany.
On the platformis a covered female figure.



Victor wal ks over to the platformand reveals the face. It is
femal e version of the Creature. There is a ground | evel
casenent to the room W see the Creature | ooking into the
room He opens the wi ndow and steps in.

CREATURE
Were is ny mate? My situation is
i nt ol erabl e.

VI CTOR FRANKENSTEI N
' ve changed ny m nd.

CREATURE
What do you nean changed your mind? W
had a deal

VI CTOR FRANKENSTEI N
Once you have your nmate, you wll
reproduce. A super race of devils like
you woul d destroy Europe.

CREATURE
What concern is that of yours?

VI CTOR FRANKENSTEI N
| owe a duty to humanity and not just

to myself and nmy famly. | serve a
hi gher purpose than ny own selfish
needs.

CREATURE

Recall that | said that | would kil
you and all who you loved if you did
not give ne a mate. |'ve changed ny

m nd too. Your |oved ones wll die but
| will spare your life so that you
will be racked with guilt and m sery
all the days of your life. And know
this too, I will be with you on your
weddi ng ni ght.

VI CTOR FRANKENSTEI N
"1l see you in Hell first, nonster!

Vi ctor Frankenstein rushes the Creature. The two scuffl e.
Victor is no match for the seven foot Creature. Wth a back
handed sl ap, the Creature knocks Victor Frankenstein to the
stone floor. There he hits his head and i s knocked

unconsci ous.



EXT. SW TZERLAND - BELLERI VE - CEMETERY - DAY

A large crowd of nourners, including the bl onde FRAU
ALTHOUSE, are gathered around two open graves. ELI ZABETH
FRANKENSTEI N and Vi ctor Frankenstein tightly hold one

anot her. Elizabeth is 21 years old and a natural beauty. Her
eyes are bright and intelligent but her education has been
l[imted to a finishing school. Both Elizabeth and Victor have
been crying and their eyes are still red. The CLERGYMAN, 60s,
has sharp and Gerrmani c features.

CLERGYMAN
We therefore conmt the bodies of
W 1iam Frankenstein and Henry C erval
to the ground. Earth to earth. Ashes
to ashes. Dust to dust.

The pal | bearers then | ower both coffins into the graves with
ropes. Victor Frankenstein throws pieces of dirt into both
graves while Elizabeth throws native Swss flowers. The two
of themthen turn and wal k away.

ELI ZABETH LAVENZA
How coul d this have happened in our
vill age? What nonster could have
conmtted these vile deeds?

VI CTOR FRANKENSTEI N
| suspect we'll never know. But we
must go on and rebuild our lives after
t hese nurders. They woul d have want ed
it that way. The wedding is still on.

| NT. SWTZERLAND - BELLERI VE - CHAPEL - DAY

The Cergyman is in the pul pit and addressing the assenbl ed
cromd in the pews. Elizabeth Frankenstein and Victor
Frankenstein are seen standing in front of the altar and with
large smles on their faces.

CLERGYMAN
For this reason a man shall | eave his
father and nother and be united to his
wife, and the two will becone one
fl esh.

| NT. SWTZERLAND - BELLERI VE - HERR FRANKENSTEI N S MANOR -
LARCE PARLOR - DAY

A large and happy crowd is mlling about a beautiful parlor
room People are drinking beer in large steins.



Frau Althouse is seen in the crowd. Victor and Elizabeth wal k
through two parallel lines consisting of their friends of the
sanme sex. Many are dressed in Swiss folk outfits. Wen Victor
and Elizabeth exit the line, Victor approaches Elizabeth for

their first dance as a married couple. The band strikes up a

waltz. The married coupl e dance.

VI CTOR FRANKENSTEI N
(whi spering in Elizabeth's ear)

Despite my recent sadness, |'ve never
been happier nowthat I'mmarried to
you.

ELI ZABETH FRANKENSTEI N
(whispering in Victor's ear)
Ch, Victor! | amso | ooking forward to
many happy years with you, ny dear
husband. | w Il give us many children.

After the first dance, we see Victor and Elizabeth sawing a
| og together; a traditional Sw ss weddi ng custom They then
| eave the buil ding.

EXT. SW TZERLAND - BELLERI VE - HERR FRANKENSTEI N S MANCR -
DAY

The newl ywed coupl e board a one horse open carriage. Their
friends and fam |y wave and they are off on their honeynoon.
Victor takes the reins and lightly whips the horse that takes
off at a noderate trot.

EXT. SW TZERLAND - TWO STORY I NN - N GHT

Victor exits the carriage and grabs their |uggage. The horse
and carriage remain in front of the inn. The two enter the
front door. Above the door is a sign that says, "Althouse

| nn. "

I NT. SWTZERLAND - ALTHOUSE I NN - LARGE HONEYMOON SUI TE -
NI GHT

Victor drops the |uggage outside the honeynoon suite door and
he passionately kisses Elizabeth. He then carries her across
t he door threshol d.

VI CTOR FRANKENSTEI N
"Il go put the horse and carriage
away. | can't tell you how nuch | have
wai ted for this night.



ELI ZABETH FRANKENSTEI N
Do hurry, dear. W need to get busy
and rmake a baby.

VI CTOR FRANKENSTEI N
Yes, the first of many.

Victor exits the room The Creature is seen |looking into the

room Elizabeth starts hummng to her self as she unpacks her
bag. She takes a white nightgown from her bag and goes behind
a standi ng screen. She energes from behind the screen in her

ni ght gown. The Creature enters through an open w ndow.

CREATURE
| told your husband | would be with
hi mon his wedding night. Didn't he
warn you? Way isn't he protecting you?

The Creature attacks Elizabeth Frankenstein and rips her
ni ght gown. He then begins to strangle her.

ELI ZABETH FRANKENSTEI N
Victor! Victor! Help ne!

| NT. SW TZERLAND - ALTHOUSE I NN - BARN - NI GHT

Victor hears his bride's cries for help. He drops two
chanpagne BOTTLES in his hands and they EXPLODE on the stone
floor in the barn.

| NT. SW TZERLAND - ALTHOUSE I NN - STAI RAELL - NI GHT

Victor is running up the stairs - two at atime - in a
conpl et e panic.

I NT. SW TZERLAND - ALTHOUSE I NN - LARGE HONEYMOON SUI TE -
NI GHT

Victor bursts through the door. His wife is being strangl ed
by the Creature. Upon seeing Victor, the Creature drops his
hands from Eli zabeth's neck. She's dead and falls linply to
the fl oor.

CREATURE
You woul dn't give nme a mate, so | took
yours.

Victor rushes the Creature.

VI CTOR FRANKENSTEI N
You nonst er!



The Creature uses a chokehold on Victor. Victor passes out
onto the floor.

Wi | e standi ng over the unconscious Victor Frankenstein, the
Creature | ooks down on himin the manner of Muhammad Al
taunting a prostrate Sonny Liston in the 1965 fight.

CREATURE
All 1 wanted was a mate. If | can't
have ny mate, neither will you. You
stole fromne ny only chance at
happi ness.

EXT. ARCTIC - I CE FLOE - N GHT

The Creature is on an ice floe with his sledge. He is hol ding
a pickaxe. He is poorly dressed for the freezing cold
conditions. The Creature | ooks down at his CAMERA ON conpass
as it spins wldly. He's near the North Pole. He's both
physically and nentally | ost.

CREATURE (V. Q)

The cold will always have its way. |I'd
lured ny creator to his much-deserved
end, and paid ny own dreadful price
along the way. So when at |ast |
behel d Victor Frankenstein in death,
|"d neared nmy own endpoint as his
deat h had extingui shed the sol e object
of ny existence. In lieu of a nother
and father, he was the lord of ny
exi st ence.

(a beat)
As Victor turned black and his body
froze, | resolved to end ny life in
t he nost gruesone manner | coul d
summon. | woul d burn nyself alive upon
the pitiless pyre. My plan, however,
had one insuperabl e problemthat even
a half-wit could see: | had no tinmnber.
Wt hout tinber there could be no pyre;
and with no pyre, no inferno to
consune ny m serable frane!

The Creature then hears his oar slip off the ice floe and
into the ocean. He throws hinself to the ice and tries to
retrieve the oar. Hs arns flay about uselessly in the ocean.
He then turns onto his back and screans in frustration at the
sky. There is no noon and the stars are exceptionally bright
that far north



The Creature then stands up, picks up the sl edge and heaves
it into the ocean; all the while scream ng and yelling at the
top of his considerable |ungs.

The sl edge and equi pnent sink into the ocean. A ship, The
Pronetheus, is in the distance. The Creature then |Iies down

on the ice. After a brief time |ying down contenpl ating
sui ci de by drowni ng, he stands up.

EXT. ARCTIC - SERIES OF I CE FLCES - N GHT - CONTI NUOUS

The first step fromice floe to ice floe by the Creature is
easy as there is little distance between them The next
several ones are sonewhat nore difficult and the Creature
makes good progress towards The Pronetheus. Eventually the

di stance between the ice blocks increases and the Creature
has to make a running start as he | eaves one to get onto the
next one. During the course of his progress towards the ship,
he has one close call where he nearly slips off the ice block
and into the ocean. Only by using his pickaxe is he able to
stay on the ice floe.

The Creature at | ast reaches the ship but there is still a
consi derabl e di stance between himand his destination; at

| east 20 feet. The WND picks up and the SAILS LUFF. The ship
is noving further away. The Creature backs up as far as he
can on his ice floe and makes a wild junp over the ocean. As
he is flying through the air he is rotating his arnms, claw ng
at the sky as if to gain traction and distance. Hs |egs are
pedal i ng forward.

EXT. THE PROMETHEUS - N GHT

As the Creature hits the ship, he sinks his Pl CKAXE deep into
t he wooden side with a fierce THUD of a sound. The Creature
then grabs a line, places his boots on the ship's side and he
pulls hinmself up in a hand-over-hand noti on.

Just as the Creature reaches the taffrail, ROBERT WALTON, 30s
and the captain of the ship, appears. The Creature pulls

hi msel f on board and then strikes Walton across the face with
the back of his hand. WAlton crashes heavily to the deck; a
di stance of ten feet fromwhere the Creature struck him
Walton is unconscious. The Creature picks up Walton by his
collar and drags himto the captain's quarters.

| NT. THE PROMETHEUS - ROBERT WALTON S CABIN - N GHT

VWalton is thrown onto the floor. The Creature then | atches
and | ocks the door and sinks to a seat on the bed. The bed
has a down conforter and stuffed mattress.



The Creature is exhausted. He begins to |lie down on the bed
in his wet clothes. He reconsiders, stands up and begins to
take off his clothes. He uses his wet socks to gag Walton and
his pants and shirt to bind Walton's arns and legs to a
chair. The Creature is buff.

The backside of the Creature is seen slipping under the

fl annel sheets and down conforter. He turns onto his side and
tucks his legs up as the berth is too short for him He rubs
his | egs together to generate heat. He quickly falls asl eep.

Walton is able to stand up with the chair attached to him He
hops over to the sleeping Creature and throws hinself atop
the Creature while grunting furiously. The Creature knocks
himto the floor and kneels on Walton's chest until his face
begins to turn purple and his eyes bulge fromhis head like a
t oad' s.

THE CREATURE
Breathe if you will and speak if you
must. But mark me well: if you dare to
call out, that breathe is your |ast.

The Creature renoves the gag from Wl ton's nout h.

ROBERT WALTON

(gaspi ng)
For the | ove of God, get off of ne.

The Creature noves off of Walton's body.

ROBERT WALTON
That gag is repulsive. | don't suppose
it was previously enployed as a
st ocki ng on your odious foot?

THE CREATURE
Yes, for these | ast many weeks.

VWalton then retches.

ROBERT WALTON
Only the nost vile and despicable
beast would enploy it thus.

THE CREATURE
Beast? You forget yourself, sir.

ROBERT WALTON
| forget nothing. | am nmaster and
commander of this ship.



10.

THE CREATURE
Mast er of what? You speak froma
position of sone di sadvantage, bound
and fl oored as you are.

ROBERT WALTON
That may be, but bears not on ny |egal
command.

THE CREATURE
| am your master all the sane. Know
that | can snuff out your existence
wi th but one hand on your throat, if
and when | fancy.

CAPTAI N ROBERT WALTON
| know it all too well.

Walton turns away, the very picture of m sery.

ROBERT WALTON
| thought you were going further
north. There was tal k of you lighting
yourself on the pitiless pyre. | nust
admt | rather |iked the notion.

THE CREATURE
As it happens, the plan is inpractical
for the want of tinber in these | ands.

ROBERT WALTON
We m ght renedy that for you. W' ve
spare masts and pl anking aboard. In a
pi nch, we could smash up a small boat

THE CREATURE
(standi ng up; angrily)
You, sir, are too kind by half.

The Creature returns to the bed and is quiet for some tineg;
drifting off to sleep.

ROBERT WALTON
For the | ove of God, man, | oosen these
binds! | can't bear them

THE CREATURE
Do | hear you correctly? You address
me as man, and not as nonster?
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ROBERT WALTON
You heard ne wel |l enough.

THE CREATURE
Not as beast? Not as wetch? Not as
denon?

ROBERT WALTON
As you wi sh.

Walton is silent but his eyes agree.

THE CREATURE
On such a standing, | would happily
remove the bindings.

As the Creature unties Walton, WAlton issues a great string
of pathetic nobans and awkwardly mani pul ates one |linb and then
another, as if working themfor the very first tinme.

THE CREATURE
Take a turn on the bed.

ROBERT WALTON
That is nost kind of you. I'll admt
to feeling rather poorly, what with
the blow to the head and the effects
of the gag. No offense neant to you,
sir.

Wal t on hobbles to the bed and shuts his eyes. The Creature
covers hinmself in a blanket and sits at the table eyeing the
papers strewn all over the table in a junble. The Creature is
curious and begins to shuffles the papers.

ROBERT WALTON
That, sir, is personal correspondence.
It is unconscionable for you to read
wi t hout nmy express authority. No
gentl eman woul d do so.

THE CREATURE
So, now I'm a gentl eman?

ROBERT WALTON
That issue renmai ns undeci ded.

THE CREATURE
VWho is Ms. Saville?
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ROBERT WALTON
She is nmy dear sister, Margaret.

The Creature labors to read the handwitten pages.

ROBERT WALTON
| f you insist on continuing, you may
as well turn up the |anp. Yes, that
knob there.

The Creature funbles, at first, with the whale oil |anp but
he quickly figures it out and the room bri ghtens
consi der abl y.

ROBERT WALTON
Tell me, am| to awaken with your
hands about ny throat?

THE CREATURE
If I nmeant to throttle you, |I could
just as easily do it now Sleep if you
i ke. Perhaps you'll awake with a
better understanding of the civility
W thin ne.

Wal ton sl eeps on the bed and the Creature reads through the
ni ght.

| NT. THE PROMETHEUS - ROBERT WALTON S CABI N - DAY

Sunlight illum nates the bed. Walton stirs in it and pulls
back the covers. He gets up and wal ks around the cabin.

THE CREATURE
| was beginning to wonder if you woul d
ever wake up. Perhaps that head injury
is nore severe than | intended.

ROBERT WALTON
|"mquite certain you intended exactly
what you del i vered.

THE CREATURE
Pl ease accept ny apol ogi es.

Franz bows in a formal manner to \Walton.

ROBERT WALTON
Have you finished your reading?



THE CREATURE
| have.

ROBERT WALTON
And?

THE CREATURE
| imagi ned the exact nature of ny
origin to be sonething a bit nore
di gni fi ed.

ROBERT WALTON
Li ke God creating Adam wth a touch
of a finger?

THE CREATURE
You, sir, are patronizing ne.

ROBERT WALTON
| forget that you are only a few years
ol d and your experience is |imted.
Qur beginnings are all a good deal
nmore sordid than what's portrayed in

the great books. As, | suppose, are
our m ddles, and our ends.
(1 ong beat)

We're going to have to cone to sone
sort of agreenent, you and |

THE CREATURE
What ki nd of an agreenent?

ROBERT WALTON
Order of business. Terns of passage.
Lodgi ng arrangenents. And nost
urgently, the procurenent of
sustenance. |'m fam shed, and inmagi ne
you to be as well.

THE CREATURE
| am dangerously ravenous at the
nonment .

ROBERT WALTON

Then | nmust see to ny own safety and
get you fed. That's a bit of hunor
t here.

(chuckl i ng)
You nust remain invisible to the crew
"1l procure us our neals and we will
eat in ny cabin.

13.



THE CREATURE
How do | know you won't return with an
armed nob?

ROBERT WALTON
But 1'd ask you to consider what's in
it for the other man. In this case, an
angry nmob does nothing for either of
us.

THE CREATURE
How so?

ROBERT WALTON
Al t hough ny trek north as an expl orer
has been a failure, |'ve discovered
sonething far nore inportant. A
remar kabl e new speci es never before
seen; an advanced one at that.

THE CREATURE
You refer now to ne.

ROBERT WALTON
Exactly. In addition to your
exi stence, | have a detailed witten
account of your creation authored by
none other than Victor Frankenstein.
If | were to return to England with
your dead body and a witten account,
|'"d be ridiculed as a fabulist; albeit
a clever one. But returning to England
with you is a whole different story.

THE CREATURE
l"'mnot quite foll ow ng you.

ROBERT WALTON
A witten contract between the two of
us. | conpose and then publish a book
about your creation and life. To give
the book credibility, we begin a tour
of England and the Continent wherein |
speak of the book and you appear on
stage with me. Proof positive that the
book is true.

THE CREATURE
So, what's in it for ne?

14.



ROBERT WALTON
Money. We split the book and tour net
proceeds; 60 percent for nme and 40
percent for you.

THE CREATURE
Sounds good to nme. But | need a nane.
The Denon won't do.

ROBERT WALTON
How does Franz P. Frankenstein sound?
Does that suit?

THE CREATURE
No, it does not.

ROBERT WALTON

G ve Franz a chance. Wiile you're
el oquent and nore intelligent than the
vast majority of nmen, we nust do
sonet hi ng about your appearance. W'd
need sone dark gl asses - that runny-
m | k aspect of your eyes is
particularly troubl esonme. A Fl eet
Street barber and a Savile Row tail or
could make a big difference.

(a beat)
To make this work and not to frighten
peopl e, they nust understand you and
your background. That changes
everything. You are no |onger "the
other." That's why the book is so
important. | know your story. |
under stand who you are. That's why |
haven't collapsed in horror.

FRANZ FRANKENSTEI N
Sir, we have a deal. Put it in
writing.

ROBERT WALTON
In order to di sabuse you of your
hatred of your creator, you mnust
realize that Victor Frankenstein was
justified in breaking his promse to
create a mate for you. He knew that if
he did so he woul d be responsi ble for
a master race that could ravage al
Europe. H's promi se to you was
unt enabl e on a continental scale.

15.
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ROBERT WALTON ( CONT' D)
And on that basis he was willing to
break it and bear the consequences. On
the other hand, ny situation is

different. | need you intact. Science
needs you intact. Wigh your options,
sir. Kill nme, and ny entire crew, and

you' |l be unable to sail this ship by
yourself. But with me and ny pl an
you' ve prospects for a far better
life.

EXT. THE PROVETHEUS - DECK - N GHT

Franz Frankenstein hauls the dead body of Victor Frankenstein
to the deck of The Pronetheus. Victor's body is sewn inside a
canvas, but rigor nortis has set in wth a vengeance and one
armprotrudes fromthe canvas at a grisly angle. The armis
al so quite black and bl ue.

ROBERT WALTON
(opening a small book)
"Listen, to this secret truth: W
shall not die, but we shall all be
changed, in a flash, in the tw nkling
of an eye. For when the |ast trunpet

sounds, the dead will be raised, never
to die again. Wen this takes place,
then the scripture wll be shown true:

"Death is destroyed; victory is
conplete.' Wiere, then, O death, is
your victory? Wiere then, O death, is
your sting?"

(beat)
Corinthians. You may now cast the
body.

Franz spins like in the discus toss; twice quickly with the
corpse held over his head. The canvas bag | ands a good

di stance fromthe ship. After a brief disappearance, the
canvas bag bobs back into view Victor's armrises once, as
if pointing to the stars, then rotates slowy into the
opposite orientation and plunges - suddenly and forever -
into the depths.

ROBERT WALTON
Usually we just slide themquietly off
the rail.

FRANZ FRANKENSTEI N
You m ght have nentioned it.
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ROBERT WALTON
And now we nust abide by the | aws of
the sea and join ne in a tribute.

Captain Walton then produces a pocket-flask and two smal |
gl asses and fills each.

ROBERT WALTON

To Victor Frankenstein, our dearly
departed friend and savant. As
br okenhearted as any man who ever trod
this earth, but courageous to the end.
To Frankenstein!

(rai sing shot glass and dri nking)
They say a man never really grows up
until his parents are dead. You are
now on your own until you find your
mate. You nust drink yours and repeat,
"To Frankenstein."

FRANZ FRANKENSTEI N
(rai sing shot glass and dri nking)
To Frankenstein.

ROBERT WALTON
| ve thought | ong and hard. There's
nowhere el se to keep you wi thout being
di scovered. You'll have to stay in ny
cabin until we've returned to port.
"1l take the night watch and you'l
hel p me sail the ship.

EXT. SWEETBRI AR ESTATE - BARN AREA - DAY

A 'inping MARGARET SAVILLE carries two heavy pails of mlk to
the house. |If one can get past her facial scar, she's an
extraordi nary beauty; 30s. Like her brother, she comes from

| anded gentry. She's exceptionally well-read.

MARGARET SAVI LLE (V.QO)
My Dear Brother:

My husband continues to treat ne worse
than an African Anerican slave woman.
You know how difficult it is for nme to
wal k even with the special boots you
have so kindly provided for ne. He now
routinely sends ne to the barn in
order to bring the mlk to the churn.
My arns and feet pain me after that
brief sojourn.
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| NT. SWEETBRI AR ESTATE - MAIN ROOM - NI GHT

CAPTAI N CHARLES SAVI LLE and a half dozen or so veterans of

t he American War of | ndependence are sitting around the nmain
roomtable, drunk. Charles Saville is frequently drunk as he
attenpts to escape the msery and failure of his life. He's a
physical brute of a man; 40s; hirsute. He married an invalid
worman for noney but she has not given himan heir; only a
farm and not a very good one at that. H's hope for a fortune
in real estate was dashed when the Americans won their war
for independence. He's not very bright and his wife's
intelligence is another reason for himto hate her.

Margaret Saville noves about the roomrefilling the al e nugs.
As she does so, she is invisible to the seated war veterans.

MARGARET SAVI LLE (V.Q)
My fiend of a husband recently
reunited with his mates fromthe late
war agai nst the Anmerican col onists.
One night he brought the entire crew
to the manor for war stories.

FLASHBACK - EXT. CONFEDERATE STATE - SLAVE CABIN - NI GHT
Captain Saville exits a shanty slave cabin in an obviously
hal f-dressed state. His bright red British officer's coat is
unbuttoned and his shirt is half-buttoned and not tucked into
his pants. He grabs a torch and lights the cabin on fire. A
stray DOG approaches and starts BARKING at him Saville pulls
his sword and hacks the dog's head off. As he watches the
cabin burn - with the unconscious rape victiminside it - an
evil smile of satisfaction crosses his face.

MARGARET SAVILLE (V.Q)

Captain Saville's evil knows no
boundaries. The nost vile story |
heard was how he burned a sl ave cabin
after he had raped and beaten
unconsci ous a poor African wonman. His
rational e? "That woman was property
tw ce over; a Negro chattel slave and
a woman." So far, | have been spared
that treatnment but | rightly fear I am
not long for this world if we remain
marri ed.

(a beat)
Robert, when you return from your
gl ori ous voyage we nust neet. It is
i nperative.

(a beat)
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BACK TO SCENE

EXT. THE PROVETHEUS - DECK - TRACKI NG - N GHT

ROBERT WALTON (O S.)

Shorten sail!

(a beat)
Stand by to take in royals and flying
jib!

(a beat)
I n royal s!

(a beat)
Down flying jib!

Franz executes the Captain's commands expertly and with great
di spatch as he is a man of exceptional intelligence.

EXT. THE PROMETHEUS - DECK - WDE - MAG C HOUR

Captain Robert Walton is at the wheel and the The Pronetheus
sails up the Thanes to the docks of London.

EXT. THE PROVETHEUS - DECK - N GHT

Wal ton and Franz Frankenstein exit the ship via a ranp. Franz
has a cloak and his pickaxe. Franz stoops considerably while
he wal ks to try to lessen his seven foot stature.

EXT. LONDON - DRURY LANE - N GHT

Wal ton and Franz pass by a London pub. A group of FIVE DRUNKS
are hangi ng around the prem ses.

DRUNK #1
Look at the fookin' giant!

ROBERT WALTON
(whi spering to Franz)
Drunks. Stoop and nove.

DRUNK #2
A right ugly one at that.

A large enpty BOITLE of G N hits Franz in the back and then
falls to the street and BREAKS. Franz turns in anger.

DRUNK #3
Pay your respects, nonster. M nd us
when we speak to you
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ROBERT WALTON
Keep novi ng, man.

DRUNKS #4 and #5 rip the cloak from Franz's shoul ders. The
five drunks are all arnmed with knives and cl ubs.

DRUNK #4
Uglier than I thought. Fookin' ugly
denon.

Drunk #5 hits Franz on the chin, close-fisted and fl ush.
Franz is unnoved. Drunk #5 | ooks at his hand in pain. Franz
gets out of his stoop and his full seven feet in height is
apparent even to the five drunks.

Franz uses one hand to grab Drunk #4 by the throat and the
ot her hand between his | egs. Franz squeezes and

DRUNK #4

emts a yelp of pain. Franz then lifts Drunk #4 over his

head, spins twi ce quickly and pitches the body of his victim -
at maxi num velocity - to a rough-cut stone wall on the | ane.
Drunk #4 hits the wall at the height of nine feet. The body
slans into the wall and we hear a MJUFFLED CRACK. The body
slides down the wall and his neck is obviously broken from
the odd angle in which the head sits on the body. Blood pours
out fromthe neck and onto the pavenent.

DRUNK #3

di splays a very large knife and |unges at Franz. Franz
qui ckly sidesteps himand Drunk #3 goes past himlike a bul
passing a bullfighter. As he passes by,

FRANZ

draws his pickaxe and drives it through the top of his skull.
A SQUI SHY SOFT SOUND i s heard as Franz sinks the pickaxe into
the victim s head. The pickaxe remains in the head.

The surviving three drunks pull back, turn and then run at
full speed. Franz begins to chase them and gains quickly on
the slowest and fattest of the three. But he thinks the
better of it as there has been enough killing.

He then jogs back to where Walton is standing.
ROBERT WALTON

Fol | ow ne, cover your face and do your
best to | ook somewhat | ess gigantic.
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EXT. LONDON STREETS - N GHT

Walton and Franz dash around a series of corners. Franz then
waits while Walton fetches a carri age.

Upon Walton's return wwth a closed carriage, Walton guides
t he stooped and cl oaked Franz into it.

ROBERT WALTON
Ah, Uncle Franz, there you are.

| NT. ROBERT WALTON S HOME - PARLOR - N GHT

The room has a nmassive fireplace, but it is dark. Ful
bookshel ves |line the room Plush rugs on the hardwood fl oor.
The wi ndows are covered with purple curtains.

ROBERT WALTON
You understand why | had the carriage
drop us at such a distance from here?

FRANZ FRANKENSTEI N
You were discouraging tracking.

ROBERT WALTON
At sonme point the constables will be
tasked to find out who was responsible
for that unfortunate incident on Drury
Lane, but it couldn't be avoided. Self
defense. But | do wish you' d retrieved
t he i npl enent.

FRANZ FRANKENSTEI N
| do regret the | oss of ny pickaxe.

ROBERT WALTON
Make yourself confortable, and for
God' s sake don't |eave the house.

Franz sits down on the floor near the fireplace and stretches
his | egs out.

| NT. ROBERT WALTON S HOMVE - DI NI NG ROOM - NI GHT

The table is set with a feast of raw vegetables, fruit and
nuts for Franz and a | arge roast goose and bread for \Walton.

FRANZ FRANKENSTEI N
|s food always so plentiful in London?
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ROBERT WALTON
Only for those with neans. After we
finish here we need to cl ean oursel ves

up.
| NT. ROBERT WALTON' S HOVE - KI TCHEN - NI GHT

The kitchen has a | arge open fireplace with various pots
suspended over the open flanes. A |arge copper bathtub is on
the stone floor. Walton is seen pouring pots of hot water
into the bat htub.

ROBERT WALTON
Franz, renove those rags right now

Franz renoves his clothes and hands themto Wal ton who t hen
pitches theminto the open fire.

ROBERT WALTON
Now get into the tub and I wll
i nstruct you how to properly clean
your sel f.

The tub is full of bubbles and the hot water emts steaminto
the room Walton hands Franz a scrub bush and sponge. After
Franz spends some tinme washing hinself, he exits the tub and
Wal ton hands hima | uxurious, white Turkish towel and
bat hr obe; the robe, however, stops at md-thigh for the seven
foot tall Franz Frankenstein.

| NT. ROBERT WALTON S HOME - SPARE BEDROOM - DAY

Franz awakens fromhis sleep. H s lower |egs and feet extend
over the edge of the bed. He gets up and wal ks over to the
dresser. He | ooks at hinself closely - for the first tine -
inthe mrror. Hs eyes emt a mlky ooze and have no real
color to them at best the eye color mght be described as
oatneal or beige. He has full head of dark black hair. H's

| oner eyelids droop in a ghastly manner. He has no visible
facial scars. Franz gives hinself a good hard look in the
mrror. He's seen other people and he knows he doesn't | ook
i ke anyone el se on Earth. He is not at all happy with his

| ooks, but he can't change his appearance and knows it. Franz
then | eaves the room in his robe, for the dining room

I NT. ROBERT WALTON' S HOMVE - DI NI NG ROOM - DAY

Franz wal ks hesitantly into the dining room| ooking somewhat
bew | der ed.
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ROBERT WALTON
Good norning Franz. | hope you found
your bed confortable

FRANZ FRANKENSTEI N
Exceedi ngly so.

ROBERT WALTON
After breakfast, the first order of
business is to get you sone suitable
cl othes. The say cl ot hes nake the man
and anyt hi ng woul d be an i nprovenent
over what you had.

FRANZ FRANKENSTEI N
How wi || you procure thenf?

ROBERT WALTON
After | nmeasure you I'll then contact
ny tailor. I'lIl use a ruse. Say it is
for a theater production. Not everyday
t hat he nakes shirts and trousers for
a seven foot gentleman. In the
meantime, nmy Oxford student gown will
suit you.

| NT. ROBERT WALTON S HOME - PARLOR - DAY

The fireplace is roaring. Robert Walton is at his desk with a
nunber of papers. He is reading the London newspapers and

wor ki ng on taking his notes fromhis interviews with Victor
Frankenstein - and Victor's own notes - and turning theminto
a manuscript suitable for publication. Franz Frankenstein is
seated at a nearby desk and is wearing an Oxford student

gown. He is Walton's copy clerk. W see two copies of the
manuscri pt on the table.

ROBERT WALTON
The press continues to run stories
about the killings on Drury Lane,
Franz. Bad business for us. At |east
t hey got your height right. They are
calling you, "The Pickaxe Monster."

The Star full page headline: "Pickaxe Monster Kills Two!" The

Mor ni ng Chronicle, bold headline: "Seven foot Mnster Loose
in London!" The Tines, headline: "Miurders on Drury Lane."

FRANZ FRANKENSTEI N
| easily could have taken themall out
and now | regret ny restraint.
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FRANZ FRANKENSTEI N ( CONT' D)
No wi t nesses woul d have been best for
nme.

ROBERT WALTON
Not hi ng we can do about it now.

A knock on the front door.

ROBERT WALTON
Go hide in your bedroom

Franz exits the room Walton goes to the front door and then
returns with a stack of boxes; all tied up in string.

ROBERT WALTON
(calling up the staircase)
Sir, your clothes have arrived. Al ong
wi th your size 23 boots. Please cone
i nspect them

Franz unties the string on the first package and renoves the
tissue paper. It is a pair of pants. Franz unfolds themto
their full length and holds them up against his body. The
next package is a set of tinted eyeglasses. Franz tries them
on and they don't fit quite right.

ROBERT WALTON
"Il have to send those gl asses back
for adjustnment, but please do try on
the clothes. It is tinme for a fashion
show

| NT. ROBERT WALTON S HOME - MASTER BEDROOM - SERI ES OF SHOTS -
DAY

Franz enters the roomin the formal or go-to-church clothes.
He is self-conscious about his new | ook. He is awkward and
shy as he parades to the full-length bedroommrror. He does
a clunsy turn at the mrror.

The next set of clothes are casual or around-the-house
clothes. Franz has a big smle on his face. He is enjoying
hi msel f and the fashion show. Walton is now getting into the
act and he is also smling broadly.

The final set of clothes is an English butler's outfit with
an apron. Franz marches into the roomlike a professional
nodel on the catwal k. He does a perfect pirouette in ful
confidence in front of the mrror. Franz lingers at the
mrror |ike a rose-cheeked bride.
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ROBERT WALTON
Franz, clothes do nake the man and in
and London you can be a new nman.

Robert Walton then wal ks over to his dresser and picks up a
musi ¢ box. He winds it and it plays Mzart's "Sussex Waltz,
K536 No. 2."

ROBERT WALTON
Franz, |look what | recently bought for
my sister. She | oves nusic.

Robert Walton then hands Franz Frankenstein the nusic box and
he is fascinated by it; turning it over and over.

| NT. ROBERT WALTON' S HOME - PARLOR - DAY

Walton enters the roomwith the nmail. Franz is at his desk in
his butler outfit.

ROBERT WALTON
Aletter fromny dear sister. You'd
like her quite a bit, Franz. Smart;
for a wonman.

| NT. SWEETBRI AR ESTATE - PARLOR - DAY

Margaret is sitting at her parlor table and reading the
letter she has just finished witing to her brother.

MARGARET SAVI LLE (V.Q)
My Dear Brother:

| do so enjoy your |etters about the
education of Franz P. Frankenstein. Do
give himmy warnmest regards and ny own
personal esteemand all that entails.
Al so, do apol ogize to him on behalf
of all humanity, for the cruel

subj ection of his early years. And
wsh him with all of ny heart, the
happi est of |ives going forward.

EXT. SWEETBRI AR ESTATE - BARN AREA - NI GHT

Captain Saville confronts his wife in the area between the
manor house and barn. He viciously smacks Margaret about the
face and then knocks her down. He renpves her boots while she
is kicking himin self-defense and then throws her boots into
a large brush fire.
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MARGARET SAVILLE (V.Q)
As to ny so-called husband, Charles
Edwin Saville, 111, or Captain
Saville, as he bids nme to address him
his cruelty towards nme continues and
knows no bounds. Although he is barely
literate, | fear that he wll
i ntercept these precious pages and
redoubl e his efforts agai nst ne. Even
so, know that he burned the speci al
boots you had made for ne after he
beat me to within an inch of ny life.
"' mnow nearly an invalid. Please cone
visit nme at Sweetbriar as soon as you
can so that we may speak in
confi dence.

| NT. ROBERT WALTON S HOVE - PARLOR - DAY
Wal ton paces the roomand circles Franz while speaking.

ROBERT WALTON
That cur! My dear sister was born with
clubfeet. Later our dolt of a father
burned her face and neck with a pot of
tea. She bares the hellish scars to
this day. She manages her burdens
nobly, but Captain Saville only makes
t hi ngs nmuch worse; as you just heard.
They reside at gl oonmy Sweetbriar which
he purchased with Margaret's dowy
nmoney. Thankfully he spends much of
his time away working in the slave
tradi ng business. | have heard
accounts in London of his pillaging
and raping in America during the war
with the colonists. According to
Margaret, she is not treated nuch
better than an African sl ave.

FRANZ FRANKENSTEI N
Why does she remain married to such a
nonst er? She seens both unhappily
marri ed and unnaturally anchor ed.

ROBERT WALTON
Yes. Anchored she is. You'll learn
t hat wonen, even in the worst of
conditions, do not sinply stroll out
of their marriages.



ROBERT WALTON ( CONT' D)
The |l aw, of course, is no help to
wonen |ike ny sister.

FRANZ FRANKENSTEI N
Can't sonet hing be done?

ROBERT WALTON
Meddling in sonmeone else's marriage i s
a danger ous business, Franz, not that
| haven't tried. He's a short-tenpered
brute, and experience shows it woul d
end by his killing nme, and probably
her in the bargain; or by ny killing
him with my own life forfeit by way
of the hangman's noose. Wuld that |
could slay just one to your five, and
wal k as free as you have.

(a beat)
Enough of that. I'Il order the boots
after we finish here. Now read back to
me the query letter I will post to the

publ i shers today.

FRANZ FRANKENSTEI N
February 17, 1795

Dear Sirs:

(beat)
| am a London-based expl orer, just
returned froma sea journey to the far
north, where I was witness to the
great est breakt hrough i n nodern
science. In the nost barren of
environs | encountered the nost
unli kely, nay inpossible, of
speci nmens; a living, wal king creature
with all of the attributes of a nman,
i ncl udi ng those of reason and speech;
but born of no nother, assenbled in a
| aboratory of science by Victor
Frankenstein, and ani mat ed thereupon
fromlifeless matter.

(beat)
| interviewed, at length, Dr.
Frankenstein and | have possession of
his | aboratory notes. | have now
i ncorporated the notes into a |arger,
nore conpl ete manuscript, which is ny
great honor to offer you as a once in
a m |l ennium publishing opportunity.

27.
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(a beat)
Pl ease further note that I amin
possessi on of not only the manuscript,
but of the creature hinself, who
returned on ny ship.

(a beat)
Pl ease contact ne at your earliest
conveni ence with dates and tines.

ROBERT WALTON
Well done, if | nust say so nyself.
Wth the book and the tour, dear
Franz, the both of us will be richer
t han Ki ng Ceorge.

| NT. ROBERT WALTON S HOME - DI NI NG ROOM - NI GHT

The table is set with ham bread, vegetables and five enpty
bottles of wine. Mdst of the food is eaten. Both Franz and
Wal t on have had a nunber of glasses of wine as it is late in
t he eveni ng.

ROBERT WALTON
Margaret's replacenent boots wll be
ready shortly.

FRANZ FRANKENSTEI N
Forgive nme, after our discussion
earlier today regarding Margaret and
her husband it has left me wondering
about the exact nature of marriage.

CLOSE SHOT - WALTON
VWal ton spits out his w ne.

ROBERT WALTON

Ha! Now s there's a question!

(a beat)
The first thing you nmust know is that
marriage has traditionally been a
property transaction here in Engl and.
My father was obliged to pay Saville a
handsonme dowy so that Margaret could
be married. And even with that |arge
sum of noney, her prospects were not
good and she ended up with that fiend.
Bl ackst one says marriage is one of the
great relations of private life.

Wal ton takes a |l ong drink of w ne.



Wal ton reaches across the table and claps Franz on the

shoul der.

ROBERT WALTON
For those wi thout substanti al
property, marriage is based on
romance. When two peopl e | ove each
other, they get married. On a nore
practical basis, marriage is a social
convention devel oped before witten
history to i npose sone order on the
reproductive process. Wt hout
marri age, manki nd woul d be reduced to
savagery, nen slaying one another over
access to the nost desirabl e wonen,
worren used and abandoned, children
I eft wanting and uncared for. Instead,
we have couples commtted for life,
one man to one woman, and one wonan to
one man, the cerenony overseen by both
church and state.

FRANZ FRANKENSTEI N
How does this arrangenment enable
r epr oducti on?

ROBERT WALTON
The natural process is then free to
take its course. Marriage has del ayed
it only until such tinme as certain
requi renents have been nmet - rightful
ages obtai ned, perm ssions granted,
financial mninmuns attained and
denonstr at ed.

FRANZ FRANKENSTEI N
To what natural processes do you
refer?

ROBERT WALTON
Why, copul ation Franz! Have you not
acquired any famliarity with its
doi ngs? Never observed the coupling of
two sparrows? Never watched a buck
nount a doe, a stallion a mare?

FRANZ FRANKENSTEI N
| happened once upon two dogs. .
admt | never quite pieced it
t oget her.

29.
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ROBERT WALTON
You mean in all your harangui ng of
Frankenstein to create you a mate, you
hadn't such activity in mnd?

FRANZ FRANKENSTEI N
Not for a nonent. Only sinple conpany
and confort. It seened the natura
cour se.

ROBERT WALTON
(1 aughi ng)
Not hi ng coul d be nore unnatural!

FRANZ FRANKENSTEI N
You yourself are not married, despite
what | assune to be a rightful age and
suitable fortune. Wiy not?

ROBERT WALTON
Life brings exception to nost every
rule. Since ny days at Oxford, | have
preferred the enbrace of a man. This,
of course, is not tolerated and is a
capital crime. | have therefore
devoted nyself to science.

| NT. ROBERT WALTON S HOME - PARLOR - DAY

Wal ton enters the roomholding the mail. Franz is working at
his copy desk. The letters have been opened and Wl ton
clutches themin his hand. He wal ks over to the fireplace and
desks. As Walton reads the letters, he paces back and forth.

ROBERT WALTON
Franz! Listen to this.

Sir:

There can be no thought of pursuing
such nonsense.

And how about this one?

M ster Walton:

Yours is precisely the cheap science
fiction that inpugns the reputation of

t hose who publish works of genuine
academc integrity.



31.

ROBERT WALTON ( CONT' D)
Your ruse is |aughably transparent
wi th the convenient death of the nman
behind the mracle. Do you take us for
such fools, sir?

Si ncerely,
George C. Poneranz, Publisher.

All rejection letters are in the sane
tone. They think ny book is a joke and
a fraud. Perhaps it's tinme for an

i ntroducti on.

EXT. ROBERT WALTON S HOVE - TWLI GHT

Franz enters a carriage. Walton is in the driver's seat.
Franz reclines on a mattress laid out on the floor of the
carriage and covers hinself with a blanket. Walton | ashes the
horses into action. After a drive, Walton parks the carriage
at The Worshi pful Conpany of Stationers building on Ave Mari a
Lane, London.

EXT. LONDON - AVE MARI E LANE - STATI ONERS BUI LDI NG - N GHT

Walton clinbs down fromthe carriage driver's seat and enters
the building. Franz exits the carriage and clinbs up to the
third floor. Franz is wearing his best clothes. He is on the
w ndow | edge just outside the casenent. Franz |istens through
t he open w ndow. He hears Walton and GEORGE C. POVERANZ.
Poneranz is overweight, bald and wears gl asses. He is dressed
i ke an English dandy with sil k stockings.

FRANZ' S POV

GEORGE C. POVERANZ
You, sir, are a fraud. Do you take ne
for a fool ? Seven foot tall, indeed!

ROBERT WALTON
Sci ence fiction, you say?

GEORGE C. POVERANZ
More |ike a science fantasy cooked up
i n your bachel or brain.

ROBERT WALTON
Behol d, sir, your fantasy and fiction.
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| NT. WORSHI PFUL COVPANY OF STATI ONERS BUI LDI NG - POVERANZ' S
OFFI CE - N GHT

Franz steps in through the w ndow.

ROBERT WALTON
Does this fellow strike you as a
poseur, M ster Poneranz?

Franz offers his hand to Poneranz who refuses to shake it.
Ponmeranz is stunned sil ent.

ROBERT WALTON
This is Franz P. Frankenstein. Please

have the good manners to take his
hand.

Ponmeranz pisses his pants; a large and noticeable wet stain
on his pants and a puddle on the floor appear.

ROBERT WALTON
| assure you he is quite friendly,
M ster Poneranz. He neans you no harm

Franz renoves his colored glasses fromhis pocket and puts
t hem on.

FRANZ FRANKENSTEI N
M ght | suggest we sit down?

Al three sit down with Poneranz behind his | arge hand-carved
desk.

ROBERT WALTON
And so, M ster Poneranz, what do you
t hi nk?

GEORGE C. POVERANZ
You have a novelty act, M ster Walton,
a circus curiosity. Agiant with an
unfortunate skin disorder. And blind
in both eyes. | have no illusion
beyond t hat .

ROBERT WALTON
Franz, can you pl ease di sabuse M ster
Ponmeranz of his notion of your
bl i ndness?

FRANZ stands up and wal ks to the bookshelf. He finds Goethe's
The Sorrows of Werter.
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FRANZ FRANKENSTEI N
Goet he, one of ny early favorites. "In
this terrestrial paradise |I find that
heal i ng bal m of troubled m nds...The
delightful spring expands ny

heart...."

GEORCGE C. POVERANZ
Enough! 1'1l grant that he can see,
and he can read. So can we all. The

exceptional claimis his energence
fromlifeless matter. And, for all the
pl ayacting here, that remains

| udicrous in the extrene.

ROBERT WALTON
| have Victor Frankenstein's |ab
notes, Mster Poneranz. If we were to
reach a prelimnary witten agreenent,
you' d be welcone to review themw th
your nost trusted nmen of science.

GEORGE C. POVERANZ
This whol e farce has gone far enough,
M ster Walton. You' ve entered ny
of fice under false pretenses, and the
giant made an illegal entry through
the window. It's tine for both of you
to | eave before | sunmon the
const abul ary.

ROBERT WALTON
As you wi sh, Mster Poneranz. W'l
wait to hear from you.

(a beat)
And in the neantine, |'d advise you
change your trousers. You'll catch

your death of cold.
| NT. ROBERT WALTON S HOVE - FRONT ENTRYWAY - DAY

A knock on the door. Walton answers it. He receives a package
froma delivery person

| NT. ROBERT WALTON' S HOME - PARLOR - DAY

ROBERT WALTON
Regul ar bl ack boots. Stout, but not
al t oget her uncommon, except for a
nunber of quite clever alterations.
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Wal ton shows the boots to Franz.

ROBERT WALTON
| magi ne the barbarity of throw ng such
useful things into a fire.

FRANZ FRANKENSTEI N
|'ve prepared for you sone provisions.

ROBERT WALTON
That's very kind of you. | should be
back the norning after tonorrow.

Wal ton stands up with his suitcase, the box and the food and
| eaves the room

EXT. ROBERT WALTON S HOVE - DAY

The COACH DRI VER, coach and four horses are in front of

Wal ton's hone. Before Walton can reach his coach, he is
confronted by CONSTABLES #1 and #2. JOHN BOOKER and ROBERT
MURRAY are two non-uni formed detectives and are in the
background. Booker and Murray are hard nmen; both ex-mlitary
fromthe war with the Anericans. They've seen plenty of death
and crime and they brook no foolishness. The constabl es have
brought a carriage with steel bars on the wi ndows to
transport the prisoner while Booker and Murray have ri dden

t heir own horses.

ROBERT WALTON
What is the meaning of this? | go
where | please. What business can it
be of yours?

CONSTABLE #1
You need to stay with us, Mster
Wl t on.

ROBERT WALTON
"1l do no such thing. My invalid
sister is in desperate need of these
boots and | nmean to deliver them

Franz is watching this exchange while peering through a
curtain next to the front door.

CONSTABLE #2
You'll have to send them al ong on
their owm. We have warrants for your
arrest and to search your hone.
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ROBERT WALTON
On what probabl e cause?

CONSTABLE #1
The magi strate issued the warrants and
we are under no obligation to justify
them But as a courtesy to you as a
gentl eman, we had a recent conplaint
froma publisher on Ava Maria Lane
whi ch we have reason to believe is
related to nurders sone nonths past in
Drury Lane.

ROBERT WALTON
Poneranz? That pissant? My |awer wl|
have ne rel eased in hours.

Walton confers with the driver. The coach driver takes the
box and departs to the west. The constabl es put Walton into
the carriage and | ock the door. Booker and Murray start to
wal k to the front door. Booker is holding a search warrant in
hi s hand.

| NT. ROBERT WALTON S HOVE - FRONT ENTRYWAY - DAY
Franz runs up the steps to his room
| NT. ROBERT WALTON S HOVE - GUEST BEDROOM - DAY

Franz packs his letters from Margaret, his glasses, his
t oot hbrush and sone clothes in a seal skin satchel

He | ooks out his wi ndow and sees two constabl es standi ng
guard in the alley. He then realizes he needs to get the
musi ¢ box for Margaret Saville. He runs out the bedroom door
and down the stairs.

| NT. ROBERT WALTON S HOME - PARLOR - DAY

Franz grabs the nusic box that sits on top of the fireplace
mant | e. Booker and Murray are in the room

ROBERT MURRAY
Stop! You are under arrest.

Franz approaches Murray and decks himwi th a hard right hook
to the jaw Mirray is floored and out cold. Franz then hits
Booker and he goes to the ground. Franz turns and runs up the
stairs with the nmusic box in his hands. Booker gets up after
a bit and runs after Franz and up the stairs.
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| NT. ROBERT WALTON S HOME - MASTER BEDROOM - DAY

Franz opens the wi ndow. The coast is clear. Before he steps
out of the w ndow onto the roof, he turns to John Booker.

FRANZ FRANKENSTEI N
It was sel f-defensel

JOHN BOCKER
Bol | ocks!

Franz exits the wi ndow. Booker runs back down the steps.
EXT. LONDON ROOFTOPS - TRACKI NG - DAY
FRANZ

heads west on Walton's roof and then | eaps onto the roof of

t he next house. Franz runs across three roofs. Franz then
cones to the end of the block and the distance to junp is too
far for even him He does, however, contenplate the junp
before he clinbs down fromthe house using the downspout and
begins to run after the coach.

EXT. LONDON - ROAD WEST - DAY

FRANZ

is running at a full sprint and - with his long strides - he
gains on the coach although it is still some distance from
hi m

BOOKER

is on his horse and he catches up to the running Franz.

JOHN BOCKER
Stop, | say. You are under arrest.

Booker, on horseback, is right next to Franz. He begins to
beat hi mabout the head with a billy club. Franz turns and
attacks Booker; knocking and pulling himoff the horse.
Booker is on the ground. Franz easily rips the billy club
from Booker's hand. Franz then beats Booker about the head,
dazed and very badly bl oodi ed. Franz then steals Booker's
horse and follows the coach and driver to the west.

EXT. LONDON - ROAD WEST - DAY

Franz passes through west London.
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Twi ce - when he encounters a coach or people wal king - he
bends over in the saddle so he doesn't appear to be so tall.
He is bloody and al so heavily bruised fromthe billy club
attack. As the road noves into open country, Franz follows at
a fair distance with a noderate trot.

ROAD WEST - MONTAGE
M| e markers appear along the road: 10, 20 and 30.
EXT. THE GOAT & MONOCLE - DAY

The coach driver stops at The Goat & Monocle for a pint and
sonething to eat. The Goat & Monocle is situated next to a
stream The driver parks the coach and enters the buil ding.

EXT. ROAD WEST FROM LONDON - DAY

Franz has been riding for 30 mles while injured. Wen he
sees the driver stop at The Goat & Monocle, he pulls his
horse off of the road. He is bloody fromthe billy club
beating and very thirsty. He plunges into the stream and
drinks hinself into a gasping, bloated stupor. After he
finishes drinking, he wal ks onto the bank of the stream

EXT. ROCAD WEST FROM LONDON - ADJACENT STREAM - DAY

Franz approaches The Goat & Monocle fromthe stream bank.
There he encounters a four-year-old girl, MARY, who is
carrying an enpty water bucket. She has sone flowers in her
hand.

MARY
Who are you? |'m Mary!

FRANZ FRANKENSTEI N
| am Franz P. Frankenstein. Pleased to
neet you.

MARY
You' ve been hurt. How are you?

FRANZ FRANKENSTEI N
Wel | enough. Thank you for asking.

MARY
WIl you play with nme?

Mary takes Franz by the hand and | eads himto the stream
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MARY
| can make a boat. See how m ne
fl oats.

Mary then starts throwi ng sone flowers into the stream

FRANZ FRANKENSTEI N
Well, that's quite charmng but it's
not exactly a boat. Here, let nme show
you.

Franz takes sone | eaves, sticks and flowers and fashions a
nice toy boat and sets it into the stream

MARY
Why, thank you kind sir! Can you stay
wth me and play sone nore?

FRANZ FRANKENSTEI N
|"d love to, but I can't. And, please,
be careful of strangers. Not everyone
you neet is as kind and under st andi ng
as ne.

MARY
Look! More custoners for the inn.

Franz and Mary are behind sone bushes on the stream bank.
Through the brush, they see Booker and Murray ride up to the
inn on their horses.

EXT. GOAT & MONOCLE PARKI NG LOT - DAY

Murray has a bruise on his face. Booker is bruised and bl oody
fromhis fight with Franz. They tie up their horses directly
in front and enter the inn.

Franz stealthily approaches The Goat & Monocle's parking | ot
which is off to the side of the building and near the stream
He conmes upon the coach and team of horses. The driver had
not renoved the girths or collars fromthe horses. Franz
punps sonme nore water for the horses and they drink. He then
rubs themunder their collars in order to gain their
confidence. After a bit of that, Franz |ooks inside the
coach. There he finds the box with the boots. Franz then

| ooks underneath the driver's seat and di scovers a
handwitten map and instructions to Sweetbriar.

Franz clinbs into the driver's seat and shakes the reins.
Twi ce. Nothing. He considers the whip; picking it up. He then
places it back in its spot.
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Franz junps down into the space between the rear pair of
horses, startling theminto action, and with his hands on the
crossbar, he pushes right with them As the team begins to

pi ck up speed, Franz pivots and flips hinself back into the
driver's seat. He grabs the reins and takes charge of the
carri age.

EXT. ROAD WEST FROM LONDON - NI GHT

Franz is driving the team About one mle fromthe Goat &
Monocl e he conmes to a junction where four roads nerge into
the single road he is on. He consults the map. He takes the
road on the far left. The trip continues for another 40
mles.

EXT. GOAT & MONOCLE PARKI NG LOT - NI GHT
The coach driver, Booker and Murray energe fromthe inn.

COACH DRI VER
My team and coach have been stol en!

Booker and Murray | ook at each other knowi ngly. They then
spot Booker's stolen horse. They know that the horses and
coach have been taken by the Creature who is their nurder
suspect .

ROBERT MURRAY
Sir, we are in hot pursuit of this
thi ef and nurderer.

Booker and Murray rapidly nount their horses and head west.
EXT. ROAD WEST FROM LONDON - NI GHT

Booker and Murray ride for a bit and then cone to a junction
where four roads nerge into the one single road that they are
on. They stop and contenplate what road to take.

JOHN BOCKER
We need to stick together. No one man
can subdue that denon.

Booker and Murray take the far right road.
EXT. SWEETBRI AR ESTATE - PUBLI C ROAD - DAY
Franz pulls the teamoff the road and into the woods. There

is a canal parallel to the road and the horses are rel eased
and begin to drink fromthe canal. Franz is |inping.
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He then | eads them back to the coach and they begin to graze.
Franz quickly sets up an enclosure with a rope. The sun
rises. Franz turns his face to the sun and soaks up its
warm h. He begins to groomthe horses with a brush. After a
bit, Franz settles into the roots of a great oak and sl eeps.

EXT. SWEETBRI AR ESTATE - WOODS - N GHT

Franz awakens. He takes the box of boots fromthe carriage
and wal ks to the canal. There he renmpves his own boots. His
right foot is bloody and raw. He wades into the canal. The
water is up to his waist. On the other side of the canal, he
waps his injured foot wwth his white |Iinen handkerchief wth
the initials F.P.F. He | eaves the box of boots at the canal.

He approaches the manor house through the underbrush and
field. Still at some distance fromthe house, TWO LARGE
STAFFORDSHI RE BULL TERRI ERS begin to HOAL and BRAY. They race
across the field in pursuit of Franz. Franz turns and runs
back toward the canal. The dogs close the distance quickly on
Franz as he is still linping. Franz splashes into the canal
before the dogs reach him

The dogs have to swi mbut Franz can wal k on the bottom of the
canal. Franz grabs the back paws of the |ead sw nm ng dog.
The dog tries to turn and bite Franz but is unable to do so.
Franz then positions the lead dog to fight with the other

dog. A FRENZY occurs and the TWO DOGS exhaust thensel ves.
Franz then collars both dogs under each of his arms. He dunks
them and they drown. He throws their bodies up onto the canal
bank.

EXT. SWEETBRI AR ESTATE - N GHT

Franz approaches the manor house. It is surrounded by a
canopy of branbles, thorns and ugly volunteer trash trees and
shrubs. Franz then noves over to the casenent of Margaret's
bedroom and peers through the gl ass.

FRANZ' S POV
| NT. SWEETBRI AR ESTATE - MARGARET SAVI LLE'S BEDROOM - NI GHT

Captain Charles Saville throws back the covers on the bed and
tears the nightgown off of Margaret Saville. He then yanks
her out of bed by her feet. She hits the floor, hard. She
resists by kicking but is no match for this nonster.

CAPTAI N CHARLES SAVI LLE
You' ve refused ny demands | ong enough
you bitch of a wfe!
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MARGARET SAVI LLE
STOP IT YOU MONSTER

He drags Margaret by her hair into the main room
Franz noves to the next wi ndow that | ooks into the main room
| NT. SVEETBRI AR ESTATE - MAIN ROOM - NI GHT

Wth his back to the window, Captain Charles Saville is
seated on an uphol stered stool before a fire. He is not
wearing any pants. A naked Margaret Saville is in front of
himon the floor. He is holding A RRDING CROP in his right
hand and STRIKING HER with it on her back and butt ocks.

CAPTAI N CHARLES SAVI LLE
KISS IT! KISS I T, YOU WHORE

MARGARET SAVI LLE
NEVER! NEVER, YOU FlI END

BACK TO SCENE

Franz crashes through the main room w ndow. Captain Charles
Saville leaps to his feet. H's eyes lock with Franz's.

CAPTAI N CHARLES SAVI LLE
Whoreson devil. 1'lIl see you dead.

Savill e charges Frankenstein while scream ng in the manner of
Wl liam Wal |l ace. Franz charges back

The two of themneet |ike two great nmountain ramnms, cracking
straight on. The two of them stagger back but neither nman
falls. Saville charges again and grab's Franz by the | egs and
does a take-down like a westler. Saville then beats Franz
about the face with his fists. Franz places his | egs on
Saville's chest and pushes himaway. Saville is pushed sone
di stance from Franz and near the fireplace. There he spots
the fire poker and grabs it. Saville rushes Franz hol ding the
fire poker high in the air and does his WIIliam Wl |l ace
scream agai n.

Franz grabs the fire poker before Saville can strike himwth
it. Franz then knees Saville in the balls. Saville bends over
in extreme pain and Franz takes the fire poker from Saville.
Franz tucks it behind Saville's neck. He bends both ends
upwar ds, then doubling them across and down until his throat
is pinched by a third.

SAVI LLE
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staggers and grasps at the iron cravat, foam ng at the nouth.
Saville's hands go to his throat and he tries to bend back
the fire poker. He nakes some progress.

Franz gets behind Saville and pulls the netal even tighter
around Saville's neck; torquing the ends until they nearly
touch. Saville drops to his knees, his face turns purple. He
teeters and then drops dead in front of the fireplace.

FRANZ

turns his head and his eyes neet Margaret's for the first
time. Their eyes remain fixed on each other's for a
relatively long tine. Margaret's eyes are in a state of
frozen panic.

MARGARET

t hen gets up, turns her back on Franz and heads - naked - to
the bedroomin a jerking, spastic gait. Franz notices the
fresh crinmson welts on her back and buttocks along with old
scars.

CAPTAI N CHARLES SAVI LLE' S BODY FLIPS AND FLOPS in his death
throes. Hs feet twitch until at last he lies still. Franz
wal ks over to his body and sl aps himacross the face.

FRANZ FRANKENSTEI N
You're a disgrace! No worman shoul d
suffer like that. You didn't deserve
her .

Franz then spits on the face of the dead Charles Saville.
Franz finds the boot box on the floor by the wi ndow. He picks
it up and places it on the table. He then grabs Saville's
body by the feet and pulls it out of the house. As he does
so, the TWDO PCKER ENDS SCRATCH a furrow on the stone floor

EXT. SWEETBRI AR ESTATE - FIELD - DAY

Franz returns to the body of Charles Saville. H's face is
propped up by the fire poker necktie. Small sections of his
face has been bitten away by animals. The face is beginning
to go black. Ants, FLIES and other insects are crawling and
FLYI NG about the corpse. An odd sheen is on the skin. Franz
pounds wooden posts around the body. He then takes sone
netting and creates a structure to keep birds and | arger

ani mal s at bay.
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EXT. SWEETBRI AR ESTATE - MANOR HOUSE - DAY

Franz takes a wheel barrow and clinbs back through the main
roomw ndow i nto the manor house.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

Franz steps through the window. Once inside he finds the
fireplace broom and sweeps up the broken glass. The boots
he'd left on the table are gone. There is dried blood on the
floor. Franz takes a ewer and pours water on the floor where
he gets on his knees to clean the floor.

EXT. SWEETBRI AR ESTATE - FI ELD - DAY
Franz digs a grave and buries the two dead dogs.
EXT. SWEETBRI AR ESTATE - BARN - DAY

Franz enters the barn and finds a note pinned to sone
cl ot hes.

MARGARET SAVILLE (O S.)
March 4th, 1795

Franz:

(beat)
| f you can bring yourself to forego
t he apparent confort of the forest,
pl ease join nme for tea, 3:00 on the
5t h.

EXT. SWEETBRI AR ESTATE - FRONT DOOR - DAY
Franz knocks. The door is opened. Margaret is at the door.

She is dressed in a |ow cut black dress that attractively
di spl ays her nice figure. She staggers back several steps.

FRANZ FRANKENSTEI N

Forgive nme. | presune |'meither early
or late, as | have no access to a
cl ock.

MARGARET SAVI LLE
Dear God, you're even taller than
t hought. Do, please, cone inside.
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| NT. SWEETBRI AR ESTATE - PARLOR - DAY

As they nove into the parlor, Franz trips over an unseen
ottoman. Franz is quite athletic so he catches hinself with
hi s hands and straddles the offending furniture on all fours.
H s shaded GLASSES CLATTER to the stone fl oor

MARGARET SAVI LLE
Are you alright?

FRANZ FRANKENSTEI N
Forgive nme. | can barely see through
t hese dark | ens indoors.

MARGARET SAVI LLE
Well, don't put them back on then.

Franz puts the glasses into his shirt pocket. Mrgaret and
Franz are seated for tea at the table.

MARGARET SAVI LLE
Do you wear your glasses strictly in
the service of vanity?

FRANZ FRANKENSTEI N
| assure you, Margaret - may | cal
you Margaret? - vanity is far from any

consideration of mne. | neant them
only to spare you what unpl easantry |
could. I'mtold ny eyes are ny nost

of f-putting feature.

Franz pulls out his nonogramred F.P.F |inen handkerchief and
drys his eyes.

MARGARET SAVI LLE
Are you weeping, Franz?

FRANZ FRANKENSTEI N
No, but thanks for asking. I'mafraid
that ny eyes run without regard to
enotion. They require wping in the
nor mal cour se.

MARGARET SAVI LLE
| see. Thank you so nuch for
delivering ny boots. | was an invalid
w t hout them And thank you al so for
t he wi ndow cl eanup and repairs.
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FRANZ FRANKENSTEI N
The repairs, I'"'mafraid, are shoddy at
best. And the need for themthe result
of nmy own clunsy entrance.

FRANZ' S POV
MARGARET LOOKS FRANZ FULL | NTO THE EYES
Suddenly, Margaret begins to cry uncontroll ably.

FRANZ FRANKENSTEI N
Margaret, what's w ong?

MARGARET SAVI LLE
You killed nmy husband!

FRANZ FRANKENSTEI N
| had to defend you.

MARGARET SAVI LLE
But he was still my husband.
(a beat)
Get out! Now

Franz gets up in a hurry. He knocks over his tea cup and
| eaves the room

EXT. SWEETBRI AR ESTATE - BARN - DAY
Franz enters the barn and finds a note pinned on his bed.

MARGARET SAVI LLE (O S.)
March 6th, 1795

Franz:

(beat)
So sorry for ny outburst. Let's try
again. Please join ne for tea, 3:00 on
t he 7th.

| NT. SWEETBRI AR ESTATE - PARLOR - DAY

Margaret and Franz are seated at the table in front of tea
set. Margaret pours tea.

MARGARET SAVI LLE
(sml es)
You saved ny life. I'mextrenely
grateful. Let's start again.
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FRANZ FRANKENSTEI N
| have sonething else for you from
your brother Robert.

Franz places the MJUSIC BOX on the table, winds it and it
PLAYS.

MARGARET SAVI LLE
How delightful. And clever. | love it!

FRANZ FRANKENSTEI N
Are you now able to sit in confort?
(a beat)
| hope | haven't overstepped.

MARGARET SAVI LLE
By that inpertinent question? O wth
my unfortunate and | ate husband?

FRANZ FRANKENSTEI N
Ei t her. Both.

MARGARET SAVI LLE
As to ny husband, |'ve cone to ny
senses. He inflicted enough cruelty on
me over the years to deserve such a
fate, and then sone. Don't be m sl ed

by the black dress. | wear it for your
benefit, not for his. Evil as it may
be for ne to say, | couldn't be

happi er with hi m gone.

FRANZ FRANKENSTEI N
May | ask how you are finding the
boot s?

MARGARET SAVI LLE
They require an adjustnent | can't
manage on ny own, but overall they are
performng quite well.

FRANZ FRANKENSTEI N
M ght | be of sone assistance?

MARGARET SAVI LLE
Per haps at sone |ater date.

Margaret gets up and goes to the kitchen. She returns with
tea, bread with butter and a generous plate of lightly
roast ed veget abl es.



FRANZ FRANKENSTEI N
This is beyond all expectation,
Mar garet. Thank you. |'ve worried
about your provisions with your
husband i ncapaci t at ed.

MARGARET SAVI LLE
| ncapacitated seens an insufficient
termfor describing nmy husband | ast |
saw hi m

FRANZ FRANKENSTEI N
| need to explain why I am here and
not your brother Robert. He intended
to deliver the boots personally but he
was det ai ned by the constabl es.

MARGARET SAVI LLE
VWhat soever for? Hi s fondness for nen?

FRANZ FRANKENSTEI N
No. About us breaking and entering
into a publisher's office and two
people I had to kill on Drury Lane.

MARGARET SAVI LLE
Killings? That nust be the unfortunate
incident he nentioned in his letters.

FRANZ FRANKENSTEI N
What can you tell nme about British
| aw?

MARGARET SAVI LLE
They nust have had a warrant granted
af ter probabl e cause was shown. Their
interest in nmy brother is slight.
You're the one their after.

(anxi ous and concer ned)

Did you | eave behind ny letters to
you?

FRANZ FRANKENSTEI N
No, | have all of themwth ne here.

MARGARET SAVI LLE
The authorities then can't link ne to
you directly. W're safe for now as
| ong as you pronptly return the stolen
coach. ... Wat's becone of those
horri bl e hounds?

47.
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Dead and buri ed.

MARGARET SAVI LLE
Savill e?

FRANZ FRANKENSTEI N
Dead. As | thought you understood.

MARGARET SAVI LLE
And thank you again for that. But not
buri ed?

FRANZ FRANKENSTEI N

No.

MARGARET SAVI LLE
Bur nt ?

FRANZ FRANKENSTEI N
No.

MARGARET SAVI LLE
Dunped in the canal ?

FRANZ FRANKENSTEI N
No.

MARGARET SAVI LLE
|'mafraid |'mout of ideas.

FRANZ FRANKENSTEI N
Captain Saville lies in a field.

MARGARET SAVI LLE
In a field?

FRANZ FRANKENSTEI N
|"'mafraid so.

MARGARET SAVI LLE
VWhat soever for?

FRANZ FRANKENSTEI N
| wish, Margaret, to observe his
deconposition. If | may borrow the
words of ny creator, | yearn to see
"the corruption of death succeed to
t he bl oom ng cheek of life" to see
"the worminherit the wonders of the
eye and brain."

48.
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MARGARET SAVI LLE
Ah, yes. The chronicles of your
origin.

FRANZ FRANKENSTEI N
The first small steps.

MARGARET SAVI LLE
| suppose we all seek to understand
our beginnings. But won't the forest
animals strip himclean well before he
reaches the stage you require?

FRANZ FRANKENSTEI N
|"ve fashioned a protective encl osure
of netting and posts.

MARGARET SAVI LLE
You are a thorough one, Mster
Frankenst ei n.

Franz and Margaret clear the tea set. Margaret heads to the

ki t chen.

Franz stokes the fire and w nds the clock. Margaret

returns fromthe kitchen with tw packages.

MARGARET SAVI LLE
You nust return that horse team and
coach you borrowed. |'ve | oaded the
boot box with two pieces of
appropriately wei ghted wood and
resealed it. If you leave it in the
carriage | imagine they're stil
obliged to deliver it.

FRANZ FRANKENSTEI N
|'mafraid | don't understand.

MARGARET SAVI LLE
Robert told the constables that he was
shi pping nmy boots - is that not
correct?

FRANZ FRANKENSTEI N
Yes. | heard it directly.

MARGARET SAVI LLE
Soif I"'mto wear them there nust be
sonme record of their delivery.

FRANZ FRANKENSTEI N
| see.
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MARGARET SAVI LLE
It's best to be thorough in these
matters.

FRANZ FRANKENSTEI N
| understand. And the ot her package?

MARGARET SAVI LLE
Provi sions for your journey.

| NT. SWEETBRI AR ESTATE - ENTRYWAY - DAY

Franz knocks on the front door of Sweetbriar. Margaret opens
t he door and cheerily greets him

MARGARET SAVI LLE
Well net, noble traveler. Please cone
in for sonme food. Wiile you were gone,
a letter fromny brother arrived.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

Margaret and Franz seated at the table. Margaret is hol di ng
the letter from her brother.

| NT. LONDON JAIL - ROBERT WALTON - DAY

ROBERT WALTON (V. Q)

My Dear Sister:

(beat)
| trust that your boots arrived, and
apol ogi ze for not delivering them
personal |l y.

(beat)
The const abl es have been interrogating
me ni ght and day about Franz's
wher eabouts. | have given up nothing.
| hope he stays well clear of London
until 1've secured his proper
scientific reception. If Franz is
captured, he will be tried and
convicted in the press and the courts.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

MARGARET SAVI LLE
The good news is that he suspects you
are here but he doesn't betray that
fact in his letter. But you nust be
very careful here.
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MARGARET SAVI LLE ( CONT' D)
When you hear a bell at ny gates,
you' || know to conceal yourself
i mredi ately. And woul d you, dear
Franz, check in on the horses? |'|
deliver your breakfast in the barn

FRANZ FRANKENSTEI N
['ll do that now.

| NT. SWEETBRI AR ESTATE - BARN - DAY

Franz finds a matched pair of black mares. He gains their
confidence and | eads them out to graze on the grass outside
t he barn.

EXT. SWEETBRI AR ESTATE - FIELD - DAY

Franz visits the decaying body of Charles Saville. The stench
is so bad the Franz takes one of his handkerchi efs and hol ds
it over his nmouth and nose. Maggots had bunched in Saville's
eyes, mouth and nose. Hi s eyes had burst |ike rotten eggs.
The body is considerably bloated, his fingers and toes |ike
pork sausages, his arnms and legs like great rotting hans, his
abdonmen |ike a great sack of mead. His skin color is nottled.

EXT. SVEETBRI AR ESTATE - DAY

At first light, Franz takes to clearing the thicket of trash
trees, thorns and shrubs that have grown in the curtil age.
Franz uses an axe and ropes to clear the vegetation which he
then hauls away to a field. By md-day Franz has nmade enough
progress that two casenents are clear. Margaret opens one.

MARGARET SAVI LLE
Let there be light! You are doing a
wonder ful job, Franz! Do cone in for
[ unch.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

Franz approaches the table. Margaret is standing and has
finished putting the food on the table.

MARGARET SAVI LLE
You' re bl eedi ng!

Mar garet takes Franz's hands in hers for closer inspection.
No one - man or worman - had ever touched Franz in such a

| oving fashion. Franz stiffens for a nonent, but does not
wi t hdraw. Margaret |eads Franz into the kitchen.



52.

| NT. SWEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - DAY

Mar garet takes his hands again, washes themat a basin and
applies a sal ve.

MARGARET SAVI LLE
Saville's | eather gl oves woul d never
fit you so I'll wap your hands.

Margaret then lovingly waps Franz's cut-up hands.
EXT. SWEETBRI AR ESTATE - CURTI LACGE - DAY

Margaret sits in a chair outside witing while Franz works
i ke a denpon cutting and clearing the curtil age.

MARGARET SAVI LLE
VWhat a difference, Franz! Now do cone
join me as | will read to you ny
response to Robert.

Franz joins Margaret in the chair next to her.

MARGARET SAVI LLE
March 9th, 1795

My Dear Robert:

| trust when you receive this letter
you will be out of jail.l have high
confidence in barrister J. A C
Kennedy. He's expensive but well worth
it for your liberty. The boots are
bei ng put to i mredi ate and ri gorous
appl i cation.

(beat)
As to Franz, ny heart is tw ce broken.
To think he slinks about the streets
of London, scraping for sustenance by
night, and hiding |ike a hunted ani nal
by day. Perhaps he has stowed aboard
to France, and fromthere travel ed by
foot to the lands of his origin.

FRANZ FRANKENSTEI N
You can't even tell your own brother
that | amhere with you?

MARGARET SAVI LLE
The authorities are alnost certainly
opening his mail.
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MARGARET SAVI LLE ( CONT' D)
The letter was neant for them

FRANZ FRANKENSTEI N
Your brother told nme that a gentl eman
doesn't read another's private
correspondence w thout perm ssion. Are
t hey not gentl enen?

MARGARET SAVI LLE
They are not, but the naive think
ot herwi se. Anyway, there is no privacy
anynor e.

FRANZ FRANKENSTEI N
Per haps Robert will nake a visit.

MARGARET SAVI LLE
Not for some tinme, if he at all
suspects your whereabouts. He'll not
willingly Iead them here. Now go wash
up for tea.

FRANZ FRANKENSTEI N
| meant to clean the stables first,
but it shouldn't |ong detain ne.

| NT. SWEETBRI AR ESTATE - BARN - DAY

Franz enters the barn and spots a curricle. He inspects it
closely and notes that it has been unused for sone tine as it
is covered with dust. Franz brushes sone of the dust off of

t he seat.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

Franz enters the roomfor tea. Margaret inspects his hands.
She then applies a fresh coat of salve.

MARGARET SAVI LLE
| f you begin again early tonorrow,
you'll need to wap these yourself. Do
you think you can manage?

Mar garet hands Franz a clean cotton strip and he nakes
several attenpts until he is tolerably conpetent.

MARGARET SAVI LLE
"1l leave clean waps in the barn
wi th your breakfast.



FRANZ FRANKENSTEI N
You are too kind. And you nust let ne
prepare the next neal.

MARGARET SAVI LLE
|"ve read Robert's fine reviews of
your cooking. And | do |l ook forward to
it at sonme point. But for now, if
you' ve no objection, |I'mbetter served
with you doing the work that |I'm| east
suited or least inclined to do. Have
you ever ml ked a cow?

FRANZ FRANKENSTEI N
No.

MARGARET SAVI LLE
"1l then instruct you in that time-
honored practice. And | can't thank
you enough. The house is utterly
transforned. | imagi ne you' ve built
quite a pile in the field.

FRANZ FRANKENSTEI N
| expect to double it tonorrow. Do you
enjoy a bonfire? Wien it's conpl ete,
t hought we mght put the torch to it.

MARGARET SAVI LLE
And Saville along with it?

(beat)
He's been out there the better part of
a week. | know very little of his

affairs outside of this house, but if
he's m ssed sonmewhere we nmay well have
an inquiry. H's decaying body, set in
a cage with an iron about the neck,
woul d be terribly difficult to

expl ain. Have you, to this point, had
any satisfaction with - how did you
put it? - death's succession and the

i nheritance of the wornf?

FRANZ FRANKENSTEI N
Sonme, yes. It remains a work in
pr ogr ess.

MARGARET SAVI LLE
Wuld a few nore days be sufficient?
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FRANZ FRANKENSTEI N
| believe so. It would also help to
dry out the vegetation.

MARGARET SAVI LLE
Let's plan on it then.

As Franz | eaves the room he passes the bookshel ves. He
reaches for Roneo and Juliet.

FRANZ FRANKENSTEI N
May | borrow this? My education in
Shakespeare is inconplete.

MARGARET SAVI LLE
Certainly. And an excell ent choice by
t he way.

EXT. SWEETBRI AR ESTATE - SUNSET

Franz is dressed in his finest clothes. Margaret is dressed
in a beautiful black dress. Margaret is sitting in the
curricle. Franz is in the position of where the horses
normally are with the push pad tucked under his arnms and
across his chest. Franz pulls the curricle fromthe front
door of the manor house to a distant field. In the field,
Franz has build a pitiless pyre ten feet in height. At the
top of the pyre is a platformfor the body of Charles
Savill e.

Franz and Margaret wal k over to where Saville's deconposing
body lies. They cover their nmouths with cloths that are
knotted around their necks. Saville's body remains bl oated
except for his mdsection which has split in places.
Putrefied bodily fluids have | eaked unto his clothes. The
hair on his body is slick and matted to his flesh.

Hi s eyes are portals but they can both see maggots novi ng
about the eye sockets. The entire body is now red and

begi nning to go black. Wiile standing in front of the body,
Mar garet takes Franz's hand and gently holds it.

MARGARET SAVI LLE
Franz, please place the body on the
pyre and I wll assert ny spousal
privilege of cremating it.

Franz has a horse blanket with him He waps the body in the
horse bl anket and throws it over his shoulder |Iike a sack of
pot at oes. Fluids | eak onto the horse bl anket and Franz's

cl ot hes.



56.

He wal ks over to the pyre and PITCHES IT onto the PLATFORM at
the top. Saville's arns fall away to the sides, l|eaving him
exposed to the sky in a particularly theatrical manner.
Margaret takes a torch and lights the pyre.

MARGARET SAVI LLE
Charles Edwin Saville, 111, during
your life you enbraced Satan. Your soul
is burning in hell for your sins on

Earth. | now incinerate your nortal
body; never to rise again on the |ast
day.

The conflagration is enornmous. Margaret and Franz sit in the
curricle enjoying the fire.

MARGARET SAVI LLE
Franz, ny life has begun anew.
(a beat)
And do pl ease renove your jacket. It
snells like Saville when he was alive.

Franz takes off his partially wet jacket. As the fire
continues, THE BODY EM TS GURGLI NG AND PCPPI NG SOUNDS. W see
t he body bubbling and |inbs bursting. The platform hol di ng
Saville's body burns through and what remai ns of the CORPSE
THUWPS to a red hot coal bed.

MARGARET SAVI LLE
W' ve seen enough. Back to the house
where | must wash your cl othes
i mredi ately. The stench is
i nt ol erabl e.

| NT. SWEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - NI GHT

The kitchen fire is blazing. Water pots are suspended over
the fire. Alaundry tub is nearby.

MARGARET SAVI LLE
Franz, please take off your clothes.

Franz takes off his clothes and dons Saville's gown. The gown
stops at md-calf. Margaret had turned her head while Franz
di srobed. Margaret washes the cl othes and hangs themon a
line to dry.

MARGARET SAVI LLE
Now fill the bathing tub. You need to
fully rid yourself of that foul snell



Franz fills the bathtub with hot water.
he renoves hi s robe.

FRANZ' S POV
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After that is done,

This time, however, Margaret has not turned her head away.
She stares quite directly at Franz's groin.

MARGARET SAVI LLE

My God, you nmake Saville look Iike a

gerbil.

FRANZ FRANKENSTEI N
You refer to ny appendage?

MARGARET SAVI LLE
| do.

FRANZ FRANKENSTEI N

|'ve noticed you' ve none what soever.

MARGARET SAVI LLE
Pardon ne?

FRANZ FRANKENSTEI N

|"ve noticed you' ve no appendage.

MARGARET SAVI LLE
You noticed that.

FRANZ FRANKENSTEI N
Yes.

MARGARET SAVI LLE

You don't quite understand these

t hi ngs, do you?

FRANZ FRANKENSTEI N

Robert educated ne somewhat but

apparently my education is inconplete.

Franz enters the tub and scrubs hinself.

FRANZ FRANKENSTEI N

Wien I'mfinished, may | prepare a tub

for you?

MARGARET SAVI LLE

Per haps at sone other time. But you
may sleep in Saville's bed tonight.
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MARGARET SAVI LLE ( CONT' D)
Your clothes are nuch too wet for
vent uring out.

EXT. SWEETBRI AR ESTATE - N GHT
Franz pulls the curricle up to the front door and knocks.

FRANZ FRANKENSTEI N
Put on sonething warm Margaret. The
stars are revealing thensel ves, and
are best seen fromthe seat of a
lively carriage.

MARGARET SAVI LLE
| haven't been on a carriage in ages,
Franz.

FRANZ FRANKENSTEI N
Al the nore reason to do so now.

Mar gar et grabs her hooded cl oak; black with a bright red
lining. Franz then |ifts Margaret to her seat. \Wat ensues is
a spirited and very romantic night carriage ride. Margaret's
face is one of pure elation as she has practically been a

pri soner in her own hone. The horses had not been used in
this manner in ages and they take to the task with great
spirit and vigor. Franz is now an expert horseman and he
coaxes themto top speed. Margaret utters little exclamations
of delight during the course of the carriage ride. The two
exchange | oving gl ances during the ride.

EXT. SWEETBRI AR ESTATE - FRONT DOOR - N GHT
Franz hel ps Margaret down fromthe curricle.

MARGARET SAVI LLE
Franz, | haven't enjoyed nyself so in
years. Thank you. | feel alive again.

FRANZ FRANKENSTEI N
It was great fun. You nust renenber
Margaret that | amonly three years
old. W'll have to do this regularly.
Life is too short to not to have sone
fun.

| NT. SWEETBRI AR ESTATE - PARLOR - N GHT

The fireplace is blazing. Margaret is sitting in a rocking
chair near to the fire. Franz and Margaret are drinking tea.
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MARGARET SAVI LLE
| f you wouldn't mne, could you help
me off with ny boots.

Mar garet | ooks straight at Franz and hol ds his eye. She then
l[ifts up her skirt. Franz has never touched an uncovered
female leg and is thrilled at the prospect.

MARGARET SAVI LLE
And while you're at it, nowis as good
as tine as any to nake the
adj ust nent s.

Franz kneels before Margaret. She whispers instructions and
gui des his hands through a sequence of adjustnents, the
shifting of netal buttresses and the reapplication of |eather
straps. Wen that is done, Margaret takes a few steps.

MARGARET SAVI LLE
Wel | done, Mster Frankenstein. |I'm
now ready to wal k the Cam no de
Santiago. But first take ny boots off
entirely.

Franz renoves the boots and begins to gently knead her
stocking feet, as he had with his sl edge dogs.

MARGARET SAVI LLE
Tell me Franz, had | not left the
note, how long did you intend to
remain a stranger in the wod?

Franz stops the foot massage.

FRANZ FRANKENSTEI N
I ndefinitely.

MARGARET SAVI LLE
| thought as nuch.

FRANZ FRANKENSTEI N
Do you think the less of me for it?

MARGARET SAVI LLE
Not at all, Franz. Not at all. And by
the way, I'Il nmeet you in the barn in
the norning to show you how to mlk

| NT. SWEETBRI AR ESTATE - BARN - DAY

Margaret is seated at a m | king stool.
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Franz is standi ng behind her observing.

MARGARET SAVI LLE
You seemto work well with aninmls and
| encourage you to talk to the cows
while you mlk them They have nanes:
El i zabeth and Victoria. Next, you
can't manhandl e the teat. You nust
caress and gently tug at it. Here, you
give it a try.

Franz gets on the stool and gives it a try. At first, he is
too rough and the COWnakes its DI STRESS known. Margar et
takes his hands and shows himhow to be nore gentle. He gets
better at it but he is still clunsy.

MARGARET SAVI LLE
Here, let me get back into position
and show you agai n.

Mar garet and Franz switch places. Once Margaret is in place,
she shoots sonme mlIk right into Franz's face. The two of them
di ssol ve into giggles and | aughs.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

Margaret is at the table for breakfast reading a nunber of
panmphl ets on farmng. Franz is eating a hearty English
breakfast prior to a norning of hard work.

MARGARET SAVI LLE
The only good that canme out of that
war with the Anericans is that Charles
brought home some farm ng panphl ets.
The ones witten by the Virginia
farmer Thomas Jefferson are
particularly helpful. But, of course,
nmy husband never inplenented any of
t hose Anerican practices.

FRANZ FRANKENSTEI N
You study up on farmng and | w |
commence to clear the fields. W are
equal partners in this farmng
enterpri se.

EXT. SVWEETBRI AR ESTATE - FI ELD - DAY
Franz adds another rock to the horse cart. He then drives the

horse cart over to the location were Saville's bones are. The
skel eton has the iron fire poker w apped around the neck.
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As such, the head is sonmewhat propped up and it gives the
skull a surprisingly rakish air. Franz takes the rocks from
the cart and piles themover the skeleton fully covering it.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY
Franz and Margaret are eating the evening neal.
MARGARET SAVI LLE
Anot her letter from brother Robert
arrived today. Let ne read it to you.

March 15th, 1795

My Dear Sister

(beat)
Attorney Kennedy secured ny rel ease
fromjail, but at a high price.

Const abl es are posted at the front and
rear of ny house so | ama de facto
pri soner in nmy own hone.

(beat)
| made a second try with the
publ i shers but none have thought
better of their ill-considered
responses. | do, however, have hope
that a well-regarded scientific cadre
i n Edi nburgh may prove to be nore open-
m nded than the cynics here in London.
The entire enterprise, of course,
depends on the return of Franz. Al as!
| have no word fromhim | am
convinced that he has quitted London
and found passage to Europe.

MARGARET SAVI LLE
Hs letters tend overly to the
dramati c.

Mar garet places the letter face down on the table.

FRANZ FRANKENSTEI N
He does seem nore even-keeled in
per son.

MARGARET SAVI LLE
Your influence was beneficial. And a
fine nautical expression, by the way,
even- keel ed. Did you acquire such
expressions in your tinme at sea?



FRANZ FRANKENSTEI N
Only what | |earned fromWalton. By
the way, I'mcertainly full to the
gunwal es after the feast you' ve just
present ed.

MARGARET SAVI LLE
Ha, was that a shot across the bow?

FRANZ FRANKENSTEI N
| believe it was.

MARGARET SAVI LLE
Feeling a bit broad in the beam are
you?

FRANZ FRANKENSTEI N
|'"'ma | oose cannon, Margaret. You'd
best batten down the hatches.

MARGARET SAVI LLE
| imagine the latter to be Robert's
favorite conmand. You've told ne of
the crew s insurrection. In your
estimation, did his tangible |ack of
courage contribute to the near nutiny?

FRANZ FRANKENSTEI N
| couldn't say, Margaret. It al
happened before |I took up residence on
t he shi p.

MARGARET SAVI LLE
Tell me, did Robert come to your aid
on Drury Lane?

FRANZ FRANKENSTEI N
| never considered it. It all happened
so qui ckly.

MARGARET SAVI LLE
But you don't recall his confronting
any of your attackers directly?

FRANZ FRANKENSTEI N
No.
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MARGARET SAVI LLE

| can tell you that he cowered like a
rabbit before Saville fromtheir first
nmeeting to their |ast despite what |
told himabout the abuse | suffered.
He never lifted a finger on ny behalf,
with Saville, or with ny father before
hi m

FRANZ FRANKENSTEI N
|"msorry to hear that.
(beat)
| suppose we all have our limtations.

EXT. SWEETBRI AR ESTATE - FIELD - DAY

Margaret is sitting in a chair in the curtilage. Franz is out
inthe field plowwng with the horses. Franz then wal ks up to
Mar gar et .

MARGARET SAVI LLE
This Jefferson fell ow has sone
i nteresting ideas about inproving
wheat yields. ['Il fill you in
toni ght, dear.

| NT. SWEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - DAY

Margaret is preparing dinner in the kitchen when she hears
t he BELL- GATE RING She rushes to the table and renoves the
tabl e setting for Franz.

A knock at the door.
| NT. SWEETBRI AR ESTATE - ENTRYWAY - DAY

Mar garet answers the front door. MATTHEW BROADMVAN, 40s, is a
rough man and he has a cigar in himnouth

MATTHEW BROADMVAN
Ms. Charles Saville, | presune?

MARGARET SAVI LLE
Yes, please cone in. How may | help
you?



| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

MATTHEW BROADMVAN
Matt hew Broadman. |I'min the sl ave
trade with your husband. Is he at

honme?

MARGARET SAVI LLE
No, he's indisposed right now, away on
busi ness. Way do you ask?

MATTHEW BROADMVAN
We had pl anned an upcom ng buying trip
to Africa and | have not heard from
hi m

MARGARET SAVI LLE
Have you checked with his London
whor es?

MATTHEW BROADNVAN
| have, as a matter of fact. They have
not seen himfor nonths either.

MARGARET SAVI LLE
You may need to w den your circle of
inquires in that district. For all
know he may be in Africa or Anerica
and your partnership is dissolved. |'m
afraid | can't help you as his affairs
are none of ny business. Good day to
you, sSir.

Broadman tips his hat and | eaves.

EXT. SVEETBRI AR ESTATE - NEAR FRONT DOOR - CLOSE SHOT -
23 BOOT PRI NTS

| NT. SWEETBRI AR ESTATE - MAIN ROOM - NI GHT
At the dinner table with Franz and Margaret.
MARGARET SAVI LLE
A visitor called today. He said he was
a business associate of ny late
husband.

FRANZ FRANKENSTEI N
And what did you tell hin®
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MARGARET SAVI LLE
| played the role of the ignorant wife
and begged off as to his whereabouts.

FRANZ FRANKENSTEI N
Good.

MARGARET SAVI LLE
Actual |y, not good. Anyone who knew mny
husband in |ife woul d know that the
current state of these prem ses are
not hi s handi wor k.

FRANZ FRANKENSTEI N
Stop being such a worrier. How about a
chariot ride tonight?

MARGARET SAVI LLE
Sounds wonder ful !

BELL- GATE RI NGS
Franz quickly departs the roomto hide.
| NT. SWEETBRI AR ESTATE - ENTRYWAY - NI GHT
A knock at the door. Margaret opens it. It is her brother.
MARGARET SAVI LLE
Brot her Robert, what a pl easant

surpri se!

ROBERT WALTON
My dear sister.

They enbr ace.

ROBERT WALTON
VWhat a joy to see you

Robert Walton and Margaret Saville then walk to the parlor.
| NT. SWEETBRI AR ESTATE - PARLOR - DAY
Franz enters the room

ROBERT WALTON
Franz! Howis it that you are here?

Walton turns to Margaret.



ROBERT WALTON
Has he hidden with you all these
weeks?

MARGARET SAVI LLE
He has.

ROBERT WALTON
Saville, of course, wll disapprove,
and violently so. Wiat are your plans
upon his return?

MARGARET SAVI LLE
| expect no return.

ROBERT WALTON
Wiy is that? Were is he?

MARGARET SAVI LLE
Dead.

ROBERT WALTON
Dead! When? And how? By your hand,
Franz?

MARGARET SAVI LLE
He's dead these many weeks. Franz was
only defendi ng me, Robert. Sonething
you m ght have done sone tine ago.

ROBERT WALTON
My God. Wien does the killing stop,
Franz? The situation grows
i ncreasi ngly untenabl e.

MARGARET SAVI LLE
For Franz, or for you?

ROBERT WALTON
For all of us, Margaret. They'll jail
you, as they did ne.

MARGARET SAVI LLE
A short stint in captivity is nothing
conpared to what awaits him They'l|
hang him Robert, and you'll have been
the one to bring them

ROBERT WALTON
|'ve not been followed, if that's what
you nean.

66.



67.

MARGARET SAVI LLE
Just |ike your house wasn't being
wat ched when Franz was forced to fl ee?

ROBERT WALTON
Is Saville's death known to anyone?

MARGARET SAVI LLE
Only to we three. Wien asked, | know
not hing of it nyself.

ROBERT WALTON
And who, pray tell, has asked to date?

MARGARET SAVI LLE
Broadman, his partner in the slave
trade, called this norning.

ROBERT WALTON
| imagine there will be nore forcefu
enquiries in the future.

MARGARET SAVI LLE
Because you | ead t hem here?

Wal ton declines to answer. He | ooks at Franz as if for the
first tinme.

ROBERT WALTON
(turning directly to Franz)
So you followed the coach, did you?

FRANZ FRANKENSTEI N
| did.

ROBERT WALTON
And you lost no tinme in slaughtering
ny brother-in-law. And now you sit in
his chair, eat at his table, and sleep
in his bed.

FRANZ FRANKENSTEI N
| came here with no intent to kill.
And, in fact, | saved Margaret's life.
She'll tell you.

ROBERT WALTON
Just as you didn't intend to kil
those nmen in Drury Lane?



FRANZ FRANKENSTEI N
(hot and exasper at ed)
That was sel f-defense. You were therel!

ROBERT WALTON
Was it sel f-defense when you killed
Victor Frankenstein's bride? H's
friend, Cerval. And what about his
young brot her?

FRANZ' S POV - MARGARET
CLOSE - MARGARET' S FACE
Margaret is shocked.

FRANZ FRANKENSTEI N
The dear young brother was not
pl anned. And Victor broke his prom se
to build ne a mate.

BACK TO SCENE

ROBERT WALTON
(sarcastically)
Now there's a | egal defense!

The three of them stand and | ook at each ot her

MARGARET SAVI LLE
You never nentioned any killings in
your letters, Robert. You were
apparently quite happy to arrange ny
corresponding with a nultiple
mur derer, under conpletely false
pretenses.

ROBERT WALTON
| didn't know you had himin mnd for
a husband!

MARGARET SAVI LLE
He's not ny husband!

ROBERT WALTON
Your living arrangenents woul d suggest
ot herw se.

FRANZ FRANKENSTEI N
Rest assured, we've not engaged in
copul ati on.
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ROBERT WALTON
(di sgust ed)
For the | ove of God.

MARGARET SAVI LLE
(snarky)
And what about your manuscript? |
don't suppose there's nention of any
killings in there either. Some man of
science you are. Sounds like the
publishers were right to pass.

ROBERT WALTON
(condescendi ngl y)
Mar garet, the manuscript and Franz are
my ticket to untold riches. O course
| left that out. It's called editing.
| still have hope in Edi nburgh.

MARGARET SAVI LLE
(sarcastically)
O course.

ROBERT WALTON
You don't understand. Wth Franz here
in England, it makes all the
difference in the world. | propose we
head to Edi nburgh tonorrow.

MARGARET SAVI LLE
(sharply and with condescensi on)
You can't just traipse into Edinburgh
wi th an seven-foot nurdering nonster
in tow.

MARGARET' S POV
FRANZ' S FACE
A shocked Franz turns and | ooks at Margaret.

MARGARET SAVI LLE
(sarcastically)
How do you propose to "drop in" on
t hese Scots? Wasn't that your approach
to Pormeranz? How did that work out?
Does Franz even like this plan?

FRANZ FRANKENSTEI N
(enphatical ly)
No, | would far sooner stay here.



MARGARET SAVI LLE
(angrily)
Wiy? So you can strangle nme in ny
sl eep, you nonster? How dare you pose
as the victimafter killing all those
peopl e. How dare you accept ny
ki ndnesses.

ROBERT WALTON
VWhat ki ndnesses?

MARGARET SAVI LLE
Yes, Robert, ny kindnesses. | have
provided Franz with neals, |aundry and
housi ng.

ROBERT WALTON

| see. Well, if it's only that ... I'm

sure Saville killed a | ot nore people
t han Franz ever did.

MARGARET SAVI LLE
(sarcastically)
Fai nt praise, that.

ROBERT WALTON
And | | ove what he's done to the
exterior. The exposed stone is
fabul ous. That was Franz, right?

MARGARET SAVI LLE
Yes, that was Franz.

FRANZ FRANKENSTEI N
Did you happen to bring ny clothes?

ROBERT WALTON
O course not. | had no idea you were
here. You m ght have witten.

MARGARET SAVI LLE
We assuned the authorities were
reading your mail. It was the only
prudent approach.

ROBERT WALTON
s that neant to explain the | ong
series of lies you sent nme?

MARGARET SAVI LLE
M srepresentations, Robert.
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MARGARET SAVI LLE ( CONT' D)
And justified at that. If you
suspected Franz was here, why didn't
you visit sooner?

ROBERT WALTON
| waited for Franz - or word fromhim -
for many weeks. And then | went to
Pari s thinking the French woul d be
nore open m nded. They | ooked through
the lab notes, and in the end all but
declared it a hoax, with all due
respect, of course. Wthout the
presence of Franz - as proof positive
of the story's veracity - there is no
hope of selling any book.

EXT. SWEETBRI AR ESTATE - ORCHARD - DAY
Franz and Walton are pruning the apple trees.

ROBERT WALTON
My sister is quite angry with you, but
at | east she hasn't kicked you out of
the house. She'll cool off after a few
days.

FRANZ FRANKENSTEI N
You know her better than I, but | do
know t hat she | oves carriage rides and
we will go on one in a few days. W'l
take the scenic route.

ROBERT WALTON
A splendid idea.

EXT. SWEETBRI AR ESTATE - FRONT DOOR - N GHT

Franz pulls the curricle up to the door. Margaret and Robert
Wal ton exit the front door with Margaret on her brother's arm
as if she was a bride and her brother was wal ki ng her up the
church aisle to give her away in marriage.

Wal ton hel ps his sister board. She sits next to Franz. Walton
is on the standing platform behind the seat. The ride begins.

ROBERT WALTON
A pair of spirited ponies, Franz. You
handl e them wel | .



MARGARET SAVI LLE
They do nuch better with Franz than
they ever did with Saville. He was
cruel to them In fact, he was only
slightly less cruel to themthan he
was to ne. We both felt the sting of
the whip and | have the scars to prove
it.

ROBERT WALTON
| had no idea.

MARGARET SAVI LLE
You had an inkling. Admt it.
(1 ong beat)
No woman |ikes to admt such
treatnent. Especially at the hand of
her husband.

ROBERT WALTON
We can all agree that the world is a
better place w thout Charles Edw n
Saville, 111.

FRANZ FRANKENSTEI N
(enphatical ly)
Saville was a blind fool and idiot. He
was nmarried to an angel .

ROBERT WALTON
Whoa, Franz! An angel ?

Mar gar et squeezes Franz's hand and gives him a gl ance.

FRANZ FRANKENSTEI N
That's a plain fact to any child of
God who can see with his own eyes.

ROBERT WALTON
Agreed. My only regret is that I
didn't dispatch Saville nyself.
Mar gar et squeezes Franz's hand again
CLOSE SHOT - MARGARET' S EYES

Margaret rolls her eyes and gives Franz a | ook that says,
"Yeah, right, you would have killed Saville."
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EXT. HAMPSH RE COUNTY - ANDOVER - GLYN M LLS BANK - DAY
Est abl i shing shot.
| NT. HAMPSHI RE COUNTY - ANDOVER - GLYN M LLS BANK - DAY

Seated before a | arge wooden banker's desk is Robert \Wlton
and Margaret Saville. On the desk is large netal nanepl ate
that reads, "John J. Mulhall, Jr." "Ayn MIls Bank" is the
si gn behind the desk. Banker Mulhall is very thin, has gray
hair and his eyegl asses are propped at the end of his nose.

ROBERT WALTON
As you can see dear fellow, ny brother-
in-lawis currently in Africa on
busi ness and then nust nake the
journey to the United States. He w |
be gone for an extended period of tine
and his wife nust have access to noney
to manage the farm here.

JOHN J. MULHALL, JR peers over this eyegl asses and exam nes
the forged |letter which bears the wax seal of Charles Edw n
Saville, 111I.

JOHN J. MULHALL, JR
Everyt hi ng does appear to be in order.
| do recognize Captain Saville's hand
and seal. | also nust say our main
bank in London does highly value his
sl ave tradi ng business. Quite the
margi ns there. A fellow named Broadman
was here a few days ago | ooking for
Captain Saville.

| NT. SWEETBRI AR ESTATE - MAIN ROOM - NI GHT

Franz, Robert and Margaret are seated at the table. Franz has
prepared the nmeal. There is wine on the table.

ROBERT WALTON
(1 aughi ng)
What do you say sister? Maybe | have a
future as a forger.

MARGARET SAVI LLE
Better that than best-selling author.

ROBERT WALTON
An unki nd cut, but true nonethel ess.
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ROBERT WALTON ( CONT' D)
| ' m abandoni ng all pursuit of
publ i shers in Edi nburgh, London and
Paris. It's certain by this decision
of mne that the work of Victor
Frankenstein will fade into obscurity.

FRANZ FRANKENSTEI N
VWhat about ne? I'mstill here.

ROBERT WALTON

True, but your existence wll not be
known to the wi der public. For your
sake and Margaret's, pray that it
remai ns so.

(a beat)
Refl ecting upon the Drury Lane
incident, | doubt that comoners would
overcone their fear of your appearance
even if the science was published. My
proposed exhi bitions of you would have
| ead to disaster.

MARGARET SAVI LLE
Yes, human nature has a hard time
under standing "the other."

ROBERT WALTON

(authoritatively)
My view, as a man of science, is that
tribalismis hard-wired i nto human
nature. For sone, no anount of
educati on and evidence will convince
t hem ot herw se

(short beat)
Where's that nusic box? Let's have
SOome nusi c.

Franz retrieves the MJUSIC BOX fromits place of honor above
the fireplace mantel. He winds it up and hands it to Robert.
It begins to PLAY. Franz then approaches Margaret and they
begin to dance in a clunsy fashion. Neither is any type of
dancer, but Margaret's |inping due to her club foot is mnor
because her new boots are quite effective.

EXT. SWEETBRI AR ESTATE - Cl DER HOUSE - DAY

Franz brings a cartload of apples to the cider house.
Margaret is inside pressing the apples.



| NT. SWEETBRI AR ESTATE - ClI DER HOUSE - DAY

Franz easily rolls in a |arge barrel of apples.
at the press.

FRANZ FRANKENSTEI N
It appears to be a bountiful crop. And
the birds and deer have left a few for
us.

MARGARET SAVI LLE
Clearly, the best | have ever seen but
t hen again Captain Saville was no
farnmer.

FRANZ FRANKENSTEI N
|'ve sorted the apples and the best
eating ones are destined for the
cell ar.

MARGARET SAVI LLE

Good. Franz, this Fall harvest has
gone wonderfully here with you. But as
we work together, | have a keen desire
to fill you in on ny past. Qur

hi stories don't determ ne our present,
or our future, but you deserve to know
nore about nme and ny marri age.

FRANZ FRANKENSTEI N
As you wi sh, ny | ady.

MARGARET SAVI LLE
The day you saved ny |ife when Saville
was beating ne with a riding crop was
not the first tine. | feared for ny
life on many an occasion. Here's the
short and brutish version of ny
marri age.

Mar gar et

FLASHBACK - | NT. SWEETBRI AR ESTATE - CHARLES SAVILLE' S

BEDROOM - NI GHT
Margaret is in her nightgown.

MARGARET SAVI LLE
As man and wife we are supposed to
have conjugal relations. | need to be
fucked nore than twi ce a year.

75.

is
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CAPTAI N CHARLES SAVI LLE
And what for? You' ve proven to be
barren and | have no male heir. You're
wor se than wort hl ess.

MARGARET SAVI LLE
You don't think I know about your
whoring and bastard child in London?
My brot her keeps me advi sed.

CAPTAI N CHARLES SAVI LLE
| f you want copul ation, | suggest you
visit the barn.

MARGARET SAVI LLE
Good God, man. That's a capital crine.
What ki nd of pervert do you take ne to
be?

CAPTAI N CHARLES SAVI LLE
Not a pervert but an ugly worthl ess
bitch. I only married you for your
dowy and that has proven to be a very
hi gh price indeed.

Margaret then |unges at her husband. She, of course, has club
feet and really has no bal ance. Charles Saville slaps her
about the face and knocks her to the ground. There he starts
ki cking her in the face. She curls into a fetal position.

CAPTAI N CHARLES SAVI LLE
Get out of ny bedroom now before |
inflict some real pain on you

FLASHBACK - | NT. SWEETBRI AR ESTATE - BEDROOM OF MARGARET

SAVI LLE - DAY

Margaret is getting dressed for the day. She does not have
her bl ouse on. She is wearing what passed for a bra in the
1790's. Charles Saville walks in on his wfe.

CAPTAI N CHARLES SAVI LLE
G mlk the cows.

MARGARET SAVI LLE
That's not our division of |abor when
you are hone. You mlk and |I nake the
cheese. You know the walk to the barn
is difficult for me and the mlk pails
are heavy.
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CAPTAI N CHARLES SAVI LLE
M| king is wonen's wor K.

MARGARET SAVI LLE
| disagree and | refuse.

CAPTAI N CHARLES SAVI LLE
Ref use, you say? You will obey ny
orders. | am your husband!

Captain Charles Saville pulls out from behind his back a
riding crop. He beats his wife on the back with it. Her skin
tears and angry red welts appear. Margaret tries to run away
but with her club feet and the beating, she falls to the

gr ound.

CAPTAI N CHARLES SAVI LLE
THERE' S MORE WHERE THAT CAME FROM YOU
BI TCH OBEY ME!

Margaret is on the floor and sobbi ng uncontroll ably.

FLASHBACK - | NT. SWEETBRI AR ESTATE - MAIN ROOM - NI GHT
Margaret and Charles Saville are at the dinner table. Charles
is drunk. He is eating shepherd's pie.

CAPTAI N CHARLES SAVI LLE
Wman, you are |lanme, ugly as sin and
can't cook. | need nore neat with ny
nmeal s. More seasoni ngs too. And how
about a cake or apple pie now and
t hen?

MARGARET SAVI LLE
Can't cook, you say? Your London
whores don't know the first thing
about the kitchen. That's why they are
whor es.

CAPTAI N CHARLES SAVI LLE
Maybe so, but they know t he bedroom a
room where you are an abysmal failure.

MARGARET SAVI LLE
Me? A failure in the bedroon? In your
| ast attenpt at intercourse your
gerbil-sized nenber stayed as linp as
a wet rag.
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CAPTAI N CHARLES SAVI LLE
Wench! | regret the day |I laid ny eyes
upon your scarred and ugly face.

Charl es stands up and smashes a shepherd's pie into
Margaret's face.

FLASHBACK - | NT. ROBERT WALTON' S HOVE - DI NI NG ROOM - DAY
It is Christmas Day. The Savilles have gone east to London
for the holiday. There is a Christnmas feast on the table with
a roast goose and other traditional English holiday foods.

Several enpty bottles of wine are on the table as it is at
the end of the neal. Captain Charles Saville lights up a big
ci gar.

ROBERT WALTON
Tell me, Charles. How are the United
States fairing independently fromthe
Crown?

CAPTAI N CHARLES SAVI LLE
Don't get nme started on that. W could
have won that war if the French would
not have interfered. Half of Ham Iton
County in Chio was mne in victory.

MARGARET SAVI LLE
That's not the way | heard it. Their
General Washington was quite the
| eader.

CAPTAI N CHARLES SAVI LLE
| wll remnd you wife that | was
there. On many an occasi on he was
nearly defeated. In any event, self-
governnment will never work. And, of
course, no nation can survive half
sl ave and hal f free.

ROBERT WALTON
As it says in Scripture, a house
di vi ded cannot st and.

MARGARET SAVI LLE
Mar k 3: 25.

ROBERT WALTON
And Charles, would you m nd not
snoking in my house?
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CAPTAI N CHARLES SAVI LLE
How s that brother-in-Iaw?

MARGARET SAVI LLE
It is a foul snell.

CAPTAI N CHARLES SAVI LLE
The cigar is nmade fromtobacco raised
in Virginia and harvested by African
sl aves. Those Africans are |azy, but
w |l work when they taste the | ash.

MARGARET SAVI LLE
That's no way to treat a human.

CAPTAI N CHARLES SAVI LLE
But they aren't hunman.

MARGARET SAVI LLE
Good lord. We just cane from church
The Bible says we are all nade in the
i mge and |ikeness of God.

CAPTAI N CHARLES SAVI LLE
So now you are questioning ny
Iivelihood? You spend nmy noney freely
enough.

MARGARET SAVI LLE
Your noney? Freely? | rem nd you that
my dowy paid for Sweetbriar estate
and was the initial capital for
Broadman and Saville.

CAPTAI N CHARLES SAVI LLE

(shouti ng)
Wman! |'ve had it with your
i npertinence. You can wal k back to
Sweet bri ar.

Charles Saville gets up, stunbles a bit from his drunkenness,
and then storns out of the room

ROBERT WALTON
Best for you to stay here through the
Epi phany. Cooking for hinself should
cal m hi m down.

MARGARET SAVI LLE
Way didn't you defend yourself or ne
fromhis attacks?
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ROBERT WALTON
He's a beast. No use arguing with a

pi g.

MARGARET SAVI LLE
| wasn't referring to a verba
def ense. You coul d have physically
def ended ny honor and yours.

| NT. SWEETBRI AR ESTATE - ClI DER HOUSE - DAY - BACK TO PRESENT
DAY

MARGARET SAVI LLE
And that, dear Franz, are just sone of
the scenes fromny nmarriage.

FRANZ FRANKENSTEI N
| had no idea you had suffered so
much. | also had no conception of the
brutality of nen.

MARGARET SAVI LLE
While |I'mexceedingly grateful to be
rid of ny husband, | only w sh he
woul d have suffered | onger. You
di spat ched hi mtoo quickly.

| NT. SWEETBRI AR ESTATE - BARN - DAY

Franz is working at a METAL WHEEL and GRINDI NG away. It is
not inmedi ately clear what he is making. It is winter. He
exits the barn in a snow storm

| NT. SWEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - DAY
Margaret is preparing sone food.

FRANZ FRANKENSTEI N
Margaret, | ook what | have made. Ice
skat es!

Franz holds up the skates into the air and displays two sets.
They are the type that can be tied onto boots with | eather
straps that Franz has nade.

MARGARET SAVI LLE
But Franz, | have never skated before.

FRANZ FRANKENSTEI N
Me neither. How hard can it be? Wat's
t he worse that can happen to us? Fun?
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MARGARET SAVI LLE
M ght as well give it a go.

EXT. HAMPSH RE COUNTY - DAY

The canal is frozen. Franz and Margaret sit on the bank of
the canal and tie the skates onto their boots. Franz is first
onto the ice. At first he stunbles and falls. Margaret

| aughs. Franz, however, picks hinmself up and begins to skate
somewhat hesitantly and awkwardly. But because he is a
natural athlete he quickly gets better. He then skates over
to the bank where Margaret is standing and hel ps her onto the
i ce.

Wth her very first step onto the ice, Margaret's noves are
graceful. She is a natural skater. Franz |ooks on with a
broad smle on his face. Margaret's club feet are no handi cap
on the ice. Margaret skates backwards and does a little spin.

The two then skate as a duo - hand-in-hand and with perfectly
mat ched strides - down the canal

I NT. WORSHI PFUL COVPANY OF STATI ONERS BUI LDI NG - DAY

Private detectives John Booker and Robert Murray are in the
of fice of publisher George C. Poneranz.

GEORGE C. POVERANZ
We know t he nonster was responsible
for the Drury Lane nurders and he was
inthis very office. Wiat do you know
now?

ROBERT MURRAY
Robert Walton has a sister. She
resides wth her husband, a retired
arnmy captain, in Hanpshire county. Her
husband' s busi ness is styl ed,
"Broadman and Saville." W propose to
call on his partner and then make an
unannounced visit at the estate.

GEORGE C. POVERANZ
Bring me the denon, dead or alive, and
a large contingent fee is yours.
EXT. LONDON - OFFI CE OF BROADMAN & SAVILLE - DAY

Est abl i shing shot. Typical London storefront.

CUT TGO
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| NT. LONDON - OFFI CE OF BROADMVAN & SAVI LLE - DAY

Robert Murray and John Booker are in the office with Matthew
Br oadnman

JOHN BOCKER
We are | ooking for your partner.
MATTHEW BROADNVAN
| amtoo.
JOHN BOCKER
When did you | ast see hinP
MATTHEW BROADNVAN
Wel |l over a year ago. | |eave soon for
Africa. | was at his farmin the

Spring looking for him Well-kept, |
m ght add. Not his nature from what
know of him H's wife said she hadn't
seen himfor sonme time and t hought he
m ght be overseas.

ROBERT MURRAY
Did you notice anything unusual when
you were there?

MATTHEW BROADNMAN
Now t hat you nention it, yes. The
fl oor had odd and deep parall el
furrows dug into the stone. | also saw
sone rather |arge boot prints near the
door. Didn't know what to nmake of
ei t her.

ROBERT MURRAY
Thank you and good day to you, sir.

MATTHEW BROADVAN

| f you find him know that he owes ne

noney.
As Booker and Murray | eave, they take note that Broadman &
Saville's banks at Gyn MIls Bank as CAMERA ON t he checkbook
is lying on Broadman's desk.
EXT. LONDON - GLYN M LLS BANK - ESTABLI SHI NG - DAY
An i npressive building, even for London.

CUT TGO
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I NT. LONDON - GLYN M LLS BANK - DAY

Booker and Murray are in an office with a banker. They flash
badges for the banker.

ROBERT MURRAY
We have reason to believe that your
custoner, Charles Saville, is
harboring a nmurderer in his hone.

BANKER #1
A nmurderer? Well, Saville is not in
Engl and. | received information from

our Hanpshire county enpl oyee Mil hal
that his wife is in charge of his
affairs while he is overseas selling
slaves. As ex-mlitary Saville is a
brute, but I can't imagine he'd
shelter a crimnal. What would be in
it for hinf

EXT. SWEETBRI AR ESTATE - DAY

Booker and Murray approach the gate. They disarmthe bell.
Murray sw ngs around to check the back door.

| NT. SWEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - DAY

Franz spots Murray through the casenent wi ndow. Franz hits
the floor. Margaret notions at the tea cups. Franz grabs his
and puts it in the kitchen wash basin. Franz is able to see
that Murray is no | onger at the back door and he slips out of
t he house and crouches behind the shed.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

As the casenent to the main roomis open, Franz can hear the
conversation that ensues. Margaret Saville does not offer
Booker and Murray a seat. She is stiff and formal with them

MARGARET SAVI LLE
How can | hel p you gentl enen?

JOHN BOCKER
| s your husband at home?

MARGARET SAVI LLE
No, he is away on busi ness.



JOHN BOCKER
Detective Murray and | are forner
menbers of the London Constabul ary,
currently enployed in private
i nvestigative work. W don't nean to
al arm you, but we've had reports of a
fugitive crimnal hiding away in this
area. W'd like to | ook around your
estate for any sign of him

MARGARET SAVI LLE
Excuse ny ignorance. I'monly a wonan,
but why would the matter of a fugitive
crimnal be in the hands of a private
firnf

ROBERT MJURRAY
It cones down to issues of
jurisdiction, madam

MARGARET SAVI LLE
Meani ng the alleged crinme was
commtted at sone di stance from here.

ROBERT MURRAY
Preci sel y.

MARGARET SAVI LLE
Mght | enquire as to its nature?

JOHN BOCKER
Again, we don't mean to alarmyou
madam

MARGARET SAVI LLE
| appreciate that. But if there's a
chance of there being a crimnal on ny
property, | should know t he nature of
the threat.

JOHN BOCKER
Two nurders and a crimnal trespass,
madam

MARGARET SAVI LLE
| see.

84.
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ROBERT MURRAY
Wuld you mind if we had a | ook inside
t he house before we head unto the
grounds?

MARGARET SAVI LLE
My house! What business could you
possi bly have in ny house? Do you have
a search warrant?

ROBERT MURRAY
(archly and wi th condescensi on)
On what grounds woul d you object, Ms
Savi |l | e?

MARGARET SAVI LLE
As an Englishwoman, you expressly do
not have ny perm ssion to search ny
hone.

EXT. /I NT. SWEETBRI AR ESTATE - SHED - DAY

Franz | eaves his position behind the shed and hi des hinself
in alarge pile of pruned branches at the back of the
orchard. Booker and Murray exit the house and head to the
shed where Franz had just been. They go inside and | ook
around. They then | eave their bags and jackets outside the
shed. Margaret linps out of the house and rifles through
their bags. She finds a letter and reads it.

GEORGE C. POVERANZ
(V. Q)
April 18th, 1796

My Dear Inspector Collins:

(beat)
Regarding the nmurders in Drury Lane,
believe it is the public's best
interest to check the Saville farmfor
the murderer. Booker and Murray's
i nvestigation, once again, is at ny
personal expense.

EXT. SWEETBRI AR ESTATE - WOODS - DAY

Booker and Murray wal k right past Franz and proceed to the
canal out past a barrier of trees. Near the canal they cone
upon a gravesite. Franz has noved his location and is hiding
in the woods by the canal with a view of Booker and Mirray.
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Booker and Murray are seen to be in an ani mated conversati on.
Murray finally wal ks back toward the shed and returns with
two shovel s.

The two then begin to vigorously dig up the grave. The two
soil their fancy clothes during the digging. At |last, they
find the dead dogs. | nexplicably, they heave them out of the
hole. The two of them - after pressing handkerchiefs to their
noses - inspect the corpses quite thoroughly. They then Kkick
t he bodi es back into the grave. They quickly shovel the soi
back into the hole.

EXT. SWEETBRI AR ESTATE - FRONT DOCR - DAY
Booker knocks on the front door and Margaret Saville energes.

JOHN BOCKER
You're aware, madam that two | arge
dogs are buried al ong the canal.
Fairly recently, I would say, sone
time in the |ast few nonths.

MARGARET SAVI LLE
Oh, yes. |'ve never seen the graves.
can't wal k nearly that far. But ny
husband told nme he'd put them down.

JOHN BOCKER
And why was that?

MARGARET SAVI LLE
Wiy was what ?

JOHN BOCKER
Why did he put them down?

MARGARET SAVI LLE
They were growing wilder and | ess
obedient with age. Wen they finally
killed a sheep, that was the end of
t hem

ROBERT MURRAY
How, m ght | ask, did your husband
kill then? We saw no sign of gunshots.

MARGARET SAVI LLE
| have no idea. But ny husband is very
good at killing things.
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ROBERT MURRAY
Amlitary man, is he?

MARGARET SAVI LLE
Yes, efficient and brutal. He killed
many Anmericans. But tell nme now, you
didn't cone all of this way to rem nd
me of ny dead dogs.

JOHN BOCKER
No, madam we haven't. And you've
nothing to worry about. W' ve found no
sign of the fugitive. Please forgive
t he intrusion.

Booker and Murray bow and turn to head back to their horses.
Margaret turns and goes back into the house.

EXT. SWEETBRI AR ESTATE - PATH - DAY

Wal ki ng on the path fromthe front door of the house to the
front gate, Booker and Murray spot the

CLOCSE ON SI ZE 23 BOOT PRI NTS
in the nud. Murray points at them

ROBERT MURRAY
Let's canvass the nei ghborhood.

EXT. HAMPSH RE COUNTY - LONDON ROAD - DAY

Booker and Murray cross a small bridge over the canal and the
road that is in front of Sweetbriar.

EXT. HAMPSH RE COUNTY - MANOR HOUSE - DAY
Establ i shing shot .
| NT. HAMPSHI RE COUNTY - MANOR HOUSE - DAY

ROBERT MURRAY
We're bill collectors from London and
we' re | ooking for your neighbor,
Charl es Saville. Have you noticed
anything different at his estate?

HAMPSHI RE NEI GHBOR
A few nonths back there was a
tremendous fire on his prem ses.
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HAMPSHI RE NEI GHBOR ( CONT' D)
No fire bell rang out so | assuned it
was a deliberate brush fire. The odd
thing is that his wife couldn't have
cut the brush and her husband never
woul d as his curtilage is overgrown.
Saville is |azy except when it canme to
killing Americans or beating his wife
and ani mal s.

Booker and Murray exchange know ng gl ances.

EXT. HAMPSH RE COUNTY - ANDOVER - THE DYl NG COW PUB - DAY
Est abl i shing shot. Typical English pub

| NT. HAMPSHI RE COUNTY - ANDOVER - THE DYI NG COWN PUB - DAY

ROBERT MURRAY
We're bill collectors from London..
| ooking for Charles Saville. Any sign
of himlately?

PUBLI CAN
| wish. One of ny best custoners
except when he is fighting with ny
patrons.

JOHN BOOKER
A tough is he?

PUBLI CAN
More of a brute and bully. He beats
his invalid wife and brags about it.
(a beat)

He's a regular and he hasn't been in
for nonths. He goes on a bender before
he | eaves for Africa and Anerica ..
has to get his fill of English ale.

Booker and Murray agai n exchange know ng gl ances.

| NT. WORSHI PFUL COVPANY OF STATI ONERS BUI LDI NG - POVERANZ' S
OFFI CE - DAY

JOHN BOCKER
There's absolutely no sign what soever
of the nonster at Saville's estate.
Hi s banker tells us Captain Saville is
in Anerica selling slaves.
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JOHN BOCKER ( CONT' D)
If this nonster exists, it is doubtful
he is in England.

GEORGE C. POVERANZ
The nonster nost definitely exists.
Walton wote that this entire natter
started in Switzerland. The nonster
may wel | have headed back to the place
whence he carme.

ROBERT MURRAY
Here is our statement, sir. It is due
on presentation. Qur clothes were
rui ned during the unearthing of the
dogs so that's an added expense.

Robert Murray hands the bill to Poneranz.

GEORGE C. POVERANZ
It is all fair and reasonable. | have
half a mind to enploy your firmto go
to the Continent for further
i nvestigations. But enough of this
foolishness. | was hoaxed by Walton
and his associate. Al nen nust be
borne of a wonan.

Ponmeranz wites a check drawn on Ayn MIIs bank and hands it
to Murray.

| NT. SVEETBRI AR ESTATE - PARLOR - DAY
Margaret is holding a | arge package.

MARGARET SAVI LLE
Franz, | ook what came in the post
t oday.

FRANZ FRANKENSTEI N
VWhat ?

MARGARET SAVI LLE
Robert's notes, manuscript and all of
Victor's Frankenstein's | aboratory
notes. Hs note with them says, "Do
wth them what you wll."

FRANZ FRANKENSTEI N
| say we put the torch to them
t oni ght .
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MARGARET SAVI LLE
| couldn't agree nore.

EXT. SWEETBRI AR ESTATE - ORCHARD - SUNSET

Franz has started a fire of pruned apple branches. He wal ks
over to the fire and crunples up pages and throws theminto
the fire. After a bit, he throws all of the pages into the
fire. The snmoke fromthe fire blows on Franz and towards
Margaret. Franz wal ks over to where Margaret is sitting in
the carriage. Franz | ooks at her face. It glows fromthe
fire.

FRANZ FRANKENSTEI N

My past is now gone. | have begun a

new life with you here at Sweetbriar.
(a beat)

The English | anguage is still newto

me, but love is expressed nore in
deeds than in words. Margaret, wll
you marry ne?

MARGARET SAVI LLE
Yes, Franz, | love you dearly. | have
never known a better nan.

Franz pulls fromhis pocket two plain netal rings he had nade
hi nsel f.

FRANZ FRANKENSTEI N
|, Franz, take you Margaret to be ny
wi fe. To have and to hold fromthis
day forward. For better, for worse.
For richer, for poorer. In sickness
and health. To love and to cheri sh.
Till death do us part.

Franz then slips the ring onto Margaret's finger.

MARGARET SAVI LLE
|, Margaret, take you Franz to be ny
husband. To have and to hold fromthis
day forward. For better, for worse.
For richer, for poorer. To love and to
cherish. Till death do us part.

Margaret then puts a large ring onto Franz's finger.

Franz and Margaret kiss passionately and deeply.
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EXT. SWEETBRI AR ESTATE - CURRI CLE - N GHT
Margaret is resting her head on Franz's shoul der.

MARGARET FRANKENSTEI N
We both snell |ike snoke. W need
bat hs.

FRANZ FRANKENSTEI N
Happy to assist ny beautiful wfe.

| NT. SWEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - NI GHT

Margaret is in the bathtub. Franz is pouring in some hot
wat er. Soap bubbles are in the bath.

Franz sensuously washes her back and then her breasts.
Mar garet then stands up and steps out of the tub. She wal ks
over to Franz and ki sses him

MARGARET FRANKENSTEI N
Franz, | want you.

NEW ANGLE - OVER FRANZ' S SHOULDER

Wth both hands, Franz gently lifts his wife up by her
buttocks. Nature then takes its course but it is only inplied
and not on the screen.

| NT. SWEETBRI AR ESTATE - MARGARET FRANKENSTEI N S BEDROOM -
DO ANGLE - DAY

The sun is com ng through the window. Margaret's head is on
Franz's chest. They are both naked, but there are covers on
t he bed. The bed has been well used and the covers and

bl ankets are askew.

MARGARET FRANKENSTEI N
Franz, what a beautiful night. | |ove
you so rmuch

FRANZ FRANKENSTEI N

| love you too darling. | never
i magi ned that a beast |ike ne could be
married to an angel |ike you. | do

think I am begi nning to understand
what Shakespeare wote about | ove and
marri age.

NEW ANGLE



MARGARET FRANKENSTEI N
| don't know that any coupl e ever
conpletely figures out marriage, but
| ast night was the icing on the cake.

FRANZ FRANKENSTEI N
You were as graceful and |ovely here
in my arms as you are on your ice
skat es.

MARGARET FRANKENSTEI N
|"'mthe |ucky one after being married
to a nonster. And by the way, we're
going to have to do sonething to nake
our bed nore confortable for you. No
nore sl eeping alone for either of us.

FRANZ FRANKENSTEI N
| now can see one clear advantage to
marriage: | can just roll over and go
to sleep after I've perforned ny
marital duties.

MARGARET FRANKENSTEI N
And here's | ooking to many nore
performances |ike |ast night!

Franz and Margaret both | augh.

MARGARET FRANKENSTEI N
But trust nme when | say that marriage
i s about way nore than sex.

FRANZ FRANKENSTEI N
Fromthe very begi nning of ny
exi stence | knew that | nust have a
conpani on and nmate. But | had no
under st andi ng of the physical aspect
of it and how neani ngful it could be.

MARGARET FRANKENSTEI N
Bl ackst one says that marriage is one
of the great relations of private
life.

FRANZ FRANKENSTEI N
Your brother told ne the exact sane
t hi ng.

92.
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MARGARET FRANKENSTEI N
And, unfortunately, he'll never
experience narri age.

FRANZ FRANKENSTEI N
He told ne about that too.

MARGARET FRANKENSTEI N

Science will be the beneficiary of his
bachelor life. W both know he's no
aut hor.

FRANZ FRANKENSTEI N
And not much of an arctic explorer
ei t her.

| NT. SWVEETBRI AR ESTATE - KI TCHEN- LAUNDRY ROOM - DAY
Margaret is at the churn making butter.
Franz wal ks in with nore mlk pails.

MARGARET FRANKENSTEI N
Enough of the mlk! MIk production
fromVictoria and Elizabeth has gone
t hrough the roof since you arrived.

FRANZ FRANKENSTEI N
| attribute it to my expert handling
of their teats.

MARGARET FRANKENSTEI N
Enough fromyou Mster Franz P
Frankenst ei n!

FRANZ FRANKENSTEI N
You'l | never get enough of ne, dear
wife.

| NT. SVWEETBRI AR ESTATE - MAIN ROOM - NI GHT
Margaret and Franz are at the dinner table.
It is a bountiful setting with many cheeses and |ots of bread

and butter on the table. The dinner is mutton and a few
veget abl es.
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FRANZ FRANKENSTEI N
Mar garet, could we have sone nore
vegetables with dinner? And the neat
is too seasoned for ne.

MARGARET FRANKENSTEI N
My | ast husband wanted nore neat, nore
seasoni ng and fewer vegetabl es.

FRANZ FRANKENSTEI N
You nean the man who beat you? The
nonst er ?

MARGARET FRANKENSTEI N
| do the best | can in the kitchen
wi th what we have. You are not |iving
in Paris, in case you didn't know |If
you don't |ike what | prepared you can
go back to the forest and eat roots
and nuts. G ven your appearance, |
don't think you'll get any service at
The Goat & Monocl e.

FRANZ FRANKENSTEI N
Wiy don't you walk into town Ms.
Frankenstein and pick us up sone
shepherd's pie at the inn?

MARGARET FRANKENSTEI N
wal k? | know one thing Mster Franz P
Frankenstei n, you can wal k right out
of ny house and into the barn. Get
out!

Franz grabs a lantern and a book and heads to the barn.
| NT. SWEETBRI AR ESTATE - BARN - NI GHT

Franz is lying on a bed of hay reading The Tam ng of the

knocks over the lantern. Afire starts in the hay. The fire
spreads away from himand towards the horses in the next
stall. The horses are in an absolute panic and kick the
stalls vigorously. That wakes up Franz. He |lets them out of
the barn and al nost gets tranpled in the process.
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EXT. SWEETBRI AR ESTATE - BARN AREA - NI GHT

Franz then runs to the well and grabs two buckets in order to
put out the fire. He has to draw the water and that takes
sonme time. The first two buckets of water do little to stanch
the flames. On the second trip, Franz can't even enter the
barn in order to rescue the cows that are nooing in distress.

Margaret |inps out of the house in her nightgown. The barn is
burni ng brightly.

MARGARET FRANKENSTEI N
My grain! My cows! |'m ruined!

FRANZ FRANKENSTEI N
We can rebuil d.

MARGARET FRANKENSTEI N
What do you nmean we? | can rebuild.
We're finished. The marriage is over!
Pack your bag and head back to
Germany. How coul d you have been so
stupid, you idiot nonster?

CLOSE ON FRANZ as darkness, worry, depression and anxiety
crosses his face. H's mnd goes back to the previously
dar kest nmonment in his short life.

FLASHBACK - EXT. ARCTIC - ICE FLCE - N GHT

Franz is on the ice floe and contenplating suicide. H's
sl edge has al ready been pitched into the water. He is totally
and conpletely alone in the world and w t hout hope.

| NT. SWEETBRI AR ESTATE - MARGARET FRANKENSTEI N S BEDROOM -
DAY

Franz is alone in the room packing his bag. Margaret slips
in.

MARGARET FRANKENSTEI N

Franz, |'msorry about what | said
[ast night. | was enotional and got
carried away. | was w ong

FRANZ FRANKENSTEI N
You nean you want ne to stay?

MARGARET FRANKENSTEI N
Yes, of course. We're marri ed.



MARGARET FRANKENSTEI N ( CONT' D)
| made a vow before God to be your
wife for better or worse and | neant
it.
(a beat)
And | do | ove you so, Franz.

FRANZ FRANKENSTEI N
| love you too, Margaret.

MARGARET FRANKENSTEI N
And all is not lost. Captain Saville
purchased fire insurance on
Sweetbriar. W all |learned fromthe
Great Fire of London.

EXT. SWEETBRI AR ESTATE - FIELD - DAY

Robert Walton and Franz Frankenstein are working the hay
harvest. Walton is working the scythe with gusto.

ROBERT WALTON
| never assisted on the farm when
Saville was alive, but I'"'mnore than
happy to assist ny brother-in-Iaw
(a beat)
G ad to hear you two patched it up
after the barn fire.

FRANZ FRANKENSTEI N
You are always wel cone here. Your help
is greatly appreciated during the
har vest .

ROBERT WALTON
It does ny body and soul good to get
out of London. My sister has never
been happier and | am so pleased to
see it.

FRANZ FRANKENSTEI N
A mate is what | wanted to be created
by Victor Frankenstein, but | have
found ny own. Fate can be strange. |
never imagined | could be so happy.

ROBERT WALTON
Yes, marriage is a wonderful thing
when you find the right person.
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ROBERT WALTON ( CONT' D)
As to ny sister's first husband, after
we finish here let's bury Saville's
bones with the dogs. The authorities
woul d never dig up a grave tw ce.

EXT. SWEETBRI AR ESTATE - WOODS - DAY

Franz and Wal ton uncerenoni ously dunp the bones of Charles
Saville into the reopened grave for the dogs.

ROBERT WALTON
Three soul | ess beasts in unhal |l owed
ground. | hope he is enjoying Dante's
seventh circle of Hell

Wal ton shovels dirt into the grave while Franz plants sone
sapling trees right nearby. It begins to rain.

EXT. SWEETBRI AR ESTATE - FI ELD - DAY

Mar garet and Robert are in the field with a variety of
muskets and pistols. Franz has set up a nunber of enpty w ne
bottl es on posts at varying distances. Margaret first uses a
MUSKET and BREAKS A BOTTLE - on the first shot - at forty
paces. She then quickly picks up A PISTCL and hits the BOTTLE
at twenty paces.

ROBERT WALTON
Dear sister! You shoot |ike an
Ameri can.

FRANZ FRANKENSTEI N
She's taken to shooting just |like ice
skating. She's a natural at both

MARGARET FRANKENSTEI N
| think those Anericans are on to
sonmething with their Second Anendnent.
A wonman needs to protect herself from
all manner of brigands.

ROBERT WALTON
Sweetbriar is now a nodel farm The
two of you have done wonders here.
| NT. SW TZERLAND - BELLERIVE - ALTHOUSE | NN - NI GHT
SUPERI MPOSE

"THREE YEARS LATER, BELLERI VE, SW TZERLAND"
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John Booker strikes up a conversation with Frau Al thouse, the
wife of the owner of the inn. It is late at night and Booker
has had a few beers.

JOHN BOOKER
Frau Al thouse, | do enjoy your
hospitality and your country but |
canme from Engl and not just for
pl easure. I'ma retired nmenber of the
London constabul ary and during the
i nvestigation of a unsolved nurder
came into possession of a manuscri pt
referencing this city. Do you know of
t he Frankenstein famly?

FRAU ALTHOUSE
| did know themquite well. In ny
younger days, | worked for Herr
Frankenstein. Terrible what happened
to that famly. Just a horrible series
of tragedi es.

JOHN BOCKER
Pl ease do tell ne what happened.

FRAU ALTHOUSE

It all started when Victor went off to
study at the university at Ingol stadt.
He was a brilliant young man with a
passi on for science but his readings
and studies were insufficient here. He
was reported to have studi ed al cheny
prior to traveling to Gernany.

JOHN BOOKER
Where do the tragedies conme in?

FRAU ALTHOUSE
"1l get there Englishman. Be patient.

Frau Al t house shoots John Booker a nasty | ook.

FLASHBACK - SWSS BARN - DAY

A younger Frau Althouse is half asleep on the hay in the
famly barn. Her eyes are slightly open. The Creature is
standi ng over her. She cl oses her eyes and pretends to be
asl eep.

THE CREATURE
Thy |l over is near; ny bel oved, awake.
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The Creature places a | ocket on Frau Al thouse's dress. She

9.

opens her eyes and sees an seven foot creature wal king away.

BACK TO PRESENT DAY

JOHN BOCOKER
Wl | pl ayed.

FRAU ALTHOUSE
The next day we | earned of the death -
by strangul ation - of Victor
Frankenstein's friend and younger
brother not far fromny barn. My life
had been in jeopardy. Shortly
thereafter, Victor was wed but his
bri de was nmurdered by a nonster on her
weddi ng night. This inn was the very
site of the nurder. |'ve al ways
suspected the same creature in ny barn
was responsible. After his bride's
death, Victor went |ooking for the
nmur derer and we have not seen him

si nce.

JOHN BOCKER
| thank you for this information. | do
believe I know where this nonster is
and I will bring himto justice.

FRAU ALTHOUSE
Don't pay nme in politeness. How about
sone francs for this information?
Booker reluctantly hands over some nobney.
| NT. GERMANY - | NGOLSTADT - OFFI CE OF PROFESSOR WALDMAN -
SUPERI MPOSE
"THE UNI VERSI TY, | NGOLSTADT, CERVANY"
In the office with PROFESSOR WALDVAN i s PROFESSOR KREMPE
JOHN BOCKER
What can you tell nme about your forner
student, Victor Frankenstein?
PROFESSOR WALDVAN

A brilliant young man. One of our
finest students.

DAY
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PROFESSOR KREMPE
He woul d have been nuch better student
if he'd spent nore tinme in class!

PROFESSOR WAL DVAN
He al so had a fixation on al cheny. |
tried to di sabuse himof that
quackery.

PROFESSOR KREMPE
We had heard runors that he had robbed
graves, but nothing was proven. But
what scientist hasn't robbed a grave
or two?

PROFESSOR WALDVAN
You m ght check with his | andl ady. He
di sappeared, but she m ght know
sonet hi ng about hi s whereabouts.

JOHN BOCKER
Thank you gentl enmen and good day to
you.

EXT. GERMANY - | NGOLSTADT - LARGE THREE STORY ROOM NG HOUSE -
NI GHT

It is beginning to rain. Booker knocks on the door. An COLD
CERMAN LADY answers. Booker flashes a badge.

JOHN BOCKER
I"mw th the London constabul ary and
" m | ooking for one of your fornmer
tenants. O ficial business.

CLD GERVAN LADY
Do cone in. | always help the
aut horities.

I NT. GERMANY - | NGLOSTADT - LARCE THREE STORY ROOM NG HOUSE -
PARLOR - NI GHT

JOHN BOCKER
| am | ooking for your fornmer tenant.
He's Swiss. A Mster Victor
Fr ankenst ei n.

OLD GERVMAN LADY
He was not ny typical student tenant.
He rarely went to class. He spent late
ni ght s wor ki ng.



101.

OLD GERMAN LADY ( CONT' D)
He cane and went at all hours. And
then it happened one night. A night
i ke this. THUNDER and |ightning. The
t hunder woke nme up. And then | heard
Victor screamng at the top of his
lungs, "I T'S ALIVE! | T'S ALI VE!'"

FLASHBACK - EXT. GERVANY- | NGLOSTADT - LARGE THREE STORY

ROOM NG HOUSE - NI GHT

The room ng house has an exterior staircase. The A d German
Lady clinbs it and peers into Victor Frankenstein's room She
| ooks through the casenent. She sees a seven foot creature
knock Victor Frankenstein to the floor. She runs down the

st eps.

OLD GERMAN LADY
| never saw Frankenstein again.

BACK TO PRESENT DAY

JOHN BOCKER
Just as | thought. You've been nore
t han hel pful. Here's sone noney for
your troubl e.

| NT. SWEETBRI AR ESTATE - BARN - DAY
Franz is sharpening tools in the barn.

JOHN BOCKER
So it's true.

Booker pulls back his coat and reveals that he has a pistol
on his hip.

FRANZ FRANKENSTEI N
How m ght | help you, sir?

JOHN BOOKER
(smugly) _ _
You al ready have. My ship has finally

come in.
Booker gives Franz a formal bow.

FRANZ FRANKENSTEI N
May | invite you in for sone tea?
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Franz renoves his | eather apron and | eads Booker out of the
bar n.

EXT. SWEETBRI AR ESTATE - KI TCHEN DOOR - DAY

Franz and Booker are at the kitchen door where Margaret is
waiting. She is wping her hands in a towel that she is
hol di ng.

FRANZ FRANKENSTEI N
W have a guest.

MARGARET FRANKENSTEI N
Yes. | have previously nmet Mster
Booker. Pl ease do conme in.

| NT. SWEETBRI AR ESTATE - MAI N ROOM - DAY

The three walk into the nain room Booker sits down at the
t abl e.

CLOSE SHOT - SECOND PI STOL ON BOOKER S HI P

MARGARET FRANKENSTEI N
What brings you back to Sweetbriar?
And, by the way, ny husband's nane is
Franz. My late first husband was
killed by a slave in Africa. |1've
remarried since we |ast net.

JOHN BOCKER
Marriage you say? Congratul ati ons.
|"ve been | ooking for sone tinme now
for a person that matches your
husband' s description. | do believe |
have found him You would admt that
he woul d not be easily m staken for
anot her man?

MARGARET FRANKENSTEI N
State your business, sir. You cone
onto ny property w thout the courtesy
of a knock, with no arrest warrant and
flouting a pair of pistols.

JOHN BOCKER
|'ve continued to investigate the two
murders on Drury Lane in London.
During the course of that
investigation | cane to read a copy of
a manuscript witten by your brother.
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JOHN BOCKER ( CONT' D)
After a trip to Germany, it was clear
to me that your brother's manuscri pt
was conpletely true. Being an
enterprising man |'ve concl uded that
the capture and public display of this
creature could be quite lucrative to
me. My ship has indeed cone in.

MARGARET FRANKENSTEI N
Pl ease forgive ny rudeness, Mster
Booker. 1'd neant to serve tea.

Mar garet Frakenstein exits the room and heads to the kitchen.
John Booker | eans back and CLI CKS THE HAMVERS on both of his
Pl STOLS.

JOHN BOCKER
You've said very little, nonster, but
you seem to understand the | anguage.
have sone things for you; itens |eft
in the police files.

Booker opens his satchel and unfurls a long pair of trousers.
He places them on the table.

JOHN BOOKER
Yours, | assune?

FRANZ FRANKENSTEI N
Yes, and | thank you for returning
t hem

Booker then pulls out Frankenstein's pickaxe. The | onger
point is black with dried blood and brain matter.

Franz slowy reaches for it but Booker quickly pulls it back
out of the reach of Franz.

JOHN BOCKER
| see this has your attention.

FRANZ FRANKENSTEI N
Yes, |I'mvery fond of that pickaxe. It
served me well in difficult tines.

Booker's eyes go dark. He pulls a pair of shackles fromhis
satchel along with a cocked pistol fromhis hinp.
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JOHN BOCKER
Your wife will apply these to your
wists, and you and I will depart in

my coach

FRANZ FRANKENSTEI N
G ven ny unusual origins, ny wife and
| have a toast before tea. | say,
"It's a great day" and she says....

We see Margaret Frankenstein's right hand and she is hol ding
a cocked single shot pistol. The air is shattered with a

Pl STOL BLAST. The ball hits Booker in one ear and exits the
ot her. Booker teeters to his left and topples slowy fromhis
chair. As he falls to the floor, he drops his PISTOL. It

DI SCHARGES and rips two inches off the table leg. The table
tilts. Margaret Frankenstein energes fromthe kitchen hol ding
a snmoking pistol in her right hand. She is flush, her chest
is heaving and the right side of her face has gunpowder soot
on it.

MARGARET FRANKENSTEI N
It's a great life.

ROBERT MJURRAY

cones crashing through the casenent w ndow, the sane w ndow
that Franz broke through on the day he killed Charl es
Saville. Murray lands on the floor on his knees; pistol in
hand. He then stands up. Margaret fires the PISTOL in her
LEFT HAND and HI TS Murray square in the chest. He falls over.
Dead.

FRANZ FRANKENSTEI N
A fine piece of shooting. Doubly so.

MARGARET FRANKENSTEI N
If 1'd done it at forty paces 1'd
gl adly accept your conplinent. But at
six paces it can only be considered
i nsul ting.

FRANZ FRANKENSTEI N
Wiy two guns?

MARGARET FRANKENSTEI N
| figured Booker had Murray to back
hi m up. No single man coul d subdue
you; even wth guns.
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Franz hands Margaret his |linen and nonogramred F.P.F.
handker chi ef. She w pes her face.

MARGARET FRANKENSTEI N
In ny excitenent |'mafraid | was over-
generous with the charge.
(a beat)
Shall we go ahead with tea?

FRANZ FRANKENSTEI N
By all neans.

Margaret exits the roomfor the kitchen, taking her pistols
with her. Franz takes Booker's satchel and uses it to shim
the table in order to level it. The two dead bodies are

visible on the floor. Margaret then re-enters the roomwth
the tea tray. Margaret pours the tea. Franz kisses Margaret.

CAMERA PANS AND PULLS BACK

Many hand- carved wooden toy farm animals and toy arny
soldiers on the floor along with a child-sized chair with the
name "Victor" carved at the top. A CH LD CRI ES.

FADE TO BLACK.
THE END



