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| NT. HOUSE - DAY

W open in adimy lit house. It is wooden and rustic. It is
a surreal mx of debauchery and class. The walls have crude
posters of wonen and yet also religious posters and serene
portraits. There is a heavy wooden table in the roomwth
newspapers and beer bottles arrayed on top. There is a
kitchen in the background with dishes in the sink. Remants
of pasta and sauce. At the table sit three nen.

They are all decently dressed in button-down shirts of
varying colors over white wife beater shirts. They have gol d
neckl aces and gold rings, a glanor that belies their gruff
denmeanor as they huff cigars and scow at the playing cards
in their hands.

The youngest is MCHAEL (30). He is tall and bald and his
eyes have the faintest hints of softness. H's expression is
faint and unfocused and he tips his hand several tines.

The ol dest is FRANK (65). He is shorter with faint w sps of
graying hair. He squints through his glasses as the cards in
hand. He | ooks around nervously, waiting to see what the
others do first.

The last is RICK (40). He is of average height, and he has
short brown hair. H's eyes are the sharpest by far, and he
reads the roomwith a calculating stare.

RI CK
| raise.

M CHAEL
Get the fuck outta here.

FRANK
Hey don’t swear, its a Sunday.

M CHAEL
Ch give it a break will ya?

RI CK
Shut up and raise already.

They all show their cards. Rick wins and gathers all the
chips with a laugh. The other two grunble. A fourth man
enters the room He is JOSEPH (55), he is balding with short
bl ack hair and gl asses. He | ooks worn out and sad. He gl ares
with irritation at the three of them

JOSEPH
WIl the three of you shut the fuck
up? I'mtrying to do the counts
fromthe rackets here.

( CONTI NUED)
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Rl CK
Sorry boss.

Joseph rolls his eyes and wal ks down the hall to his office
and sl ans his door.

M CHAEL
He’s still upset huh?

FRANK
Hs wife and kids are dead, how do
you think he's gonna act?

M CHAEL
| mworried about him

Rl CK
Maybe | should talk to him

A knocking gets their attention. The three of themstare at
t he door.

FRANK

You expecting anyone?
M CHAEL

No.
RI CK

Not nme. Probably sone sal esnen or
sonething. Mke, tell emto go
away.

M chael gets up and wal ks toward the door. He opens it to
see THE MESSENGER ( THOUSANDS) standing there. He is plainly
dressed with a sinple t shirt and pants. Hi s skin is dark
tan and he has black hair and a short beard. He is polite
and serene as he | ooks M chael over.

THE MESSENGER
| bring a nessage.

M chael stares confused. The other two stand up slowy.

M CHAEL
Uh, okay? Whats the nessage?

THE MESSENGER
As repugnant as you three are, you
are not the ones they are claimng
this night. You have one hour to
| eave this place. If you stay you
will be taken as well.

( CONTI NUED)
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By this point the other two are by the door as well. They
| ooked stunned at the perceived audacity of this stranger.

M CHAEL
Excuse ne?

FRANK
Do you know who's place this is?

THE MESSENGER
Yes. This is the hone of Joseph is
it not?

Rl CK
Fuck this. (He points his finger at
the Messenger.) Get the fuck outta
here. | don’t know what kind of
gane this is, but we're not having
it. Don’t cone here again.

Ri ck slans the door on the Messenger

M CHAEL
Fucki ng ni ggers.
FRANK
What did he nean by that?
Rl CK
Mean what ?
FRANK

"They are claimng". It sounds
kinda weird is all

Rl CK
Frank you need to stop watching the
conspi racy shows. The guy was a
creep, just sone tweaked out nigger
| ooking for a few extra bucks.

M CHAEL
| don’t know man. Quy didn't | ook
t weaked. Maybe he knows sonet hi ng
we don’t. Like maybe another crew
is gonna try and take a sw ng at
us.

Rl CK

They woul dn’t dare, we put the bad
bl ood behi nd us.

( CONTI NUED)
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FRANK
Sonething weird is going on. Maybe
we should see if he's still there.

W could "ask" him

Frank wal ked to the door, one hand on his gun hi dden away,
the other on the door. He opened the door to see no one
t here.

Rl CK
See, he’s gone. Gonna try his |uck
sonewhere el se.

M CHAEL
There’s no footprints, com ng or
goi ng.

FRANK
| told you, sonmething weird is
goi ng on.

Rl CK

Oh for the love of- ya know what ?
You wanna go and search for him

fine. 1’mgonna check up on the
boss, sonething that is actually
i mportant?

Wth that Rick huffed away and down the hall

I NT. JOSEPH S OFFI CE - DAY

The office is very simlar to the man roomw th simlar
decor, except with the added m x of knickknacks and ol d
photos. There is a desk with a |l anp and papers laid out.
There are stacks of noney in tw piles. Joseph is counting
bills in one stack before nmoving themfromone pile to
anot her.

Joseph pauses his count and pulls out fromhis desk a
picture. O hinself with a woman, in her forties and two
little girls, no older than six.

He just stares at it.

A knocki ng snaps himout of his revere. He sighs.

JOSEPH
Come in.

Rick enters the room
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RI CK
Sorry for disturbing you. Me and
t he boys are worried about you.

JOSEPH
| know.

RI CK
Do you wanna tal k about it?

Joseph says not hing and | ooks back at the picture. He
shrugs. Rick takes up a chair next to him

JOSEPH

Life is very short.
Rl CK

Yep. It is. I'msorry.
JOSEPH

What’ cha gonna do.

The two of them say nothing for a while.

| NT. HOUSE - DAY - 1 HOUR LATER
Frank is waiting by the door. M chael enters the house.

FRANK
Not hi ng?

M CHAEL
Nope. You know how the city is, he
coul d be anywhere now.

FRANK
Sonething really ain’t right here.
Can you feel it?

M chael stares blankly. Frank sighs.

M CHAEL
You' re al ways superstitious. Rick
was right after all. It’s been an

hour, not hi ng.



I NT. JOSEPH S OFFI CE - DAY
JOSEPH
Did you hear how things were before
t he acci dent?

Ri ck said nothing, his eyes cal cul ating.

Rl CK
Not rnuch. | heard things were
strai ned.

JOSEPH

| was good to her, and to the kids!
| always provided for them and took
care of them | loved themwth al
nmy heart. My daughters knew | | oved
them very nmuch. She didn’t need to
l[ift a finger! It was just never
good enough for her.

Rl CK
You should take it easy, you can’t
| et her get to you like this. She
didn’t deserve you Joe.

JOSEPH
She took off, going God knows
where. | tried to catch up to her

so we could talk things out. She
was driving so recklessly, she
didn’t see the truck com ng. She
t ook nmy daughters away from ne!

Rl CK
It’s all her fault if you ask ne.
| f she was a better nother and
wi fe, things would of gone
differently. You wouldn’t have nade
such... difficult choices.

Joseph said nothing and stared at himfor an intense nonent.
Rick stared right back, they were on the sane page. They
nodded.

JOSEPH
Yeah, that’'s true. Bitch.

A muffled horn gets their attention. The sound piercing
t hrough the roomeasily.

( CONTI NUED)
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Rl CK
VWhat the hell?

| NT. HOUSE - DAY - CONTI NUOUS

The horn reverberates out fromthe open door. Frank and
M chael stare at the opening. M chael peers out the door.
Rick enters fromthe office.

Rl CK
What the hell are you idiots doing?
FRANK
It wasn’t us. It’s comng from
out si de!
M CHAEL

| don’t see nobody out there.
Just as soon as it cane the horn stopped.
Rl CK
At least it stopped now. WII you

cl ose the door, you're letting in
t he col d.

M chael wordlessly closed it. Suddenly they began to sweat.

FRANK
Is it getting hot in here to anyone
el se?

Rl CK
Yeah.

They began to pant fromthe heat. They took off their button
downs, |eaving their undershirts on.

FRANK
Rick, | don't like this.
Sonet hing’ s up.

For once Rick doesn’t argue, neither does M chael. They just
put their hands on their guns.

M CHAEL
VWhat’' s that?

A glowi ng yellow |ight begins peering through the openings
of the door.

( CONTI NUED)
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FRANK
That can’t be the sun could it?

Rl CK
Nah, it’'s al nost dusk.

M chael slowy wal ks toward the door. Frank and Rick take

fl anking positions to each side. They both nod to M chael.
He tries to grab the door knob and instantly pulls back with
searing pain. He screans in agony as his hand is burned,
nearly charred.

FRANK
M key!!

The door pulls open seemngly on its own. The |ight and heat
radiate into the room Stuff starts to catch fire. The three
mobsters flee fromthe door

| NT. JOSEPH S OFFI CE - DAY - CONTI NUOUS
The scream gets Josephs attention.

JOSEPH
The fucks going on out there?

He rushes toward the door and finds he cannot open it. It
woul d not budge. He tries to push his body against it to no
avail .

JOSEPH
Ri ck? Frank? Hell o? Let ne out of
here. The fuck’ s goi ng on?

The door gets warnmer and Joseph has to back away. He starts
to sweat profusely and pronptly takes off his button down
t 00.

| NT. HOUSE - DAY - CONTI NUOUS

Et hereal tendrils, golden and twi sting, wormtheir way into
the room They instantly latch to both Frank and M chael

| egs, burning the flesh to the bone while still holding them
taut. They fall to the ground, wailing in agony as it
swftly pulls themaway into the void outside.

Anot her tendril reaches for Rick but he ducks out of the
way. He pulls out his gun and starts shooting at the
ethereal nmass as it slowy fills the room Fires start to
bl aze cornering Rick to the office.



W ng shaped objects start to formas Rick tries to flee. He
is too |ate and can do nothing but screamas the thing
| unges as him

I NT. JOSEPH S OFFI CE - DAY - CONTI NUQUS

Joseph rushes behind his desk for his gun. Wth a burst the
door opens to a badly charred Rick, stunbling through and
onto the ground. H's tongue is pulled out as if swillen. He
gargles a couple fleeting breaths before dying.

JOSEPH
Ri ck!

The gol den mass follows, as the heat and flanes start to fan
out into the office. Knickknacks begin to nmelt, wood catches
fire. The body of Rick dissolves away into ashes.

The only thing that isn’t burning is Joseph hinself.

The wi nged being has entered the room Wng |ike objects
cover the heart of the glow ng mass. The mass extends upward
to give a nore humanoid formw th discernible armlike
appendages and a round |like "face", conplete with "eyes".

It sinply stares at him

Joseph points his gun but it has nelted and he has to throw
it away.

JOSEPH
Wio are you? What do you want?

The thing points one of it's "arnms" at sonething at the
desk. The only other object that isn't burning.

The picture of Joseph’s w fe and daughters.

Joseph eyes widen and fear fills his face.

JOSEPH
Alright |ook. | get why you're
here. | made sone m stakes. |'m
sorry. | couldn’t help nyself. If
she was just able to satisfy ny
needs better, | wouldn't of had to-

Light flares fromthe being. Joseph’s clothes burn away.

JOSEPH

NO Wait, stop, stop! I'msorry.

|’ msorry! Sorry sorry sorry! |t’'s
( MORE)

( CONTI NUED)
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JOSEPH (cont’ d)

my fault, | shouldn’t of touched
them it’s all ny fault! Please
spare ne, |’'Il change. 1’1l get out
of la cosa nostra, I’'ll be a better

man. Anyt hi ng, please!

The light dins and the glow ng pulls away. The being | ooks
hi m over for a nonent.

It’s "eyes" narrow. It speaks in a voice that is gentle and
soft with no discernible gender to it.

ANCGEL
Mendax. (Liar.)

The Angel’s wi ngs unfurl and bathe Joseph in its heated

radi ance. His screans turn to gurgles as the skin, nuscles
and bones nelt into nolten ooze. The rest of the room surges
into an inferno.

The Angel reaches out and grabs the photo. He caresses it
gently before nodding. He fades away, his job done.

The fires rage throughout the house. The flanes turn white
and gol den. Joseph’s remai ns disintegrate into ashes and

t hen to not hi ng.

Soon the entire building suffers the sane fate.

Li ke it never exi sted.



