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FADE | N:

EXT. M SSISSI PPl RI VER - sunrise
EXT. NOLA FRENCH QUARTER - NI GHT

MCK, 40's, is on a stakeout sitting in the passenger's seat
of an undercover car. He's a ruggedly handsome NCLA
detective, wearing jeans and a T-shirt that has a picture of
a local Blues Man on the front of it.

SHAUNA, 30's, behind the wheel, is his pretty fenale
detective partner, who is obviously head over heels for him

Mck is staring through a pair of binoculars |ooking up at a
bal cony where French doors are opened.

SHAUNA
Did you tell her?

M CK
Not vyet.

SHAUNA
Are you?

M CK

| think she knows already.

SHAUNA
Do you regret it?

M ck doesn't want to answer that. Then, a man's shadow
crosses the doors.

M CK
They' re inside.

The answer she's |ooking for will have to wait.
M CK ( CONT' D)

Let's see if this plays out the way
it's supposed to.

SHAUNA
Shoul d we go in?

M CK
| should. You should wait here
until | tell you to call for

backup.

Mck slides out of the car and heads for the entrance to the
corridor. He reaches for his gun.

| NT. CORRI DOR - SAME

M ck quietly wal ks through the corridor, gun in hand.



2.
An OLDER LADY is com ng down the stairs and sees the gun.
She scurries out of the building passing Shauna who is
sneaki ng in behind him
I NT. STAIRS / HALLWAY - SAME

Mck clinbs the staircase and knocks on the first door by
the stairs.

JI MW MORONI, 40's, opens the door expecting sonmeone el se.
He's a New Ol eans Upscal e- Mafi a- Gangst er.

JI MW
VWhat the. ...

M ck enters the apartnent w thout being invited in.

LENNE, late 20's, is there nervously observing with wld,
di strusting eyes.

LENNE
What's he doi ng here?

JI MW
That's a good questi on.

Lenne i s about to get up.

M CK
Don't even think about it, Lenne.

Lenne settl es back down.

JI MW
Want a cup of coffee, M ck?

M CK
Cut the shit, Maroni. Were is it?

JI MW
VWhere i s what?

M CK
Don't jerk me around, Jinmy.

JI MW
You got a search warrant?

Lenne starts to reach under the sofa until Shauna bursts in.

SHAUNA
Freeze!

Everyone turns to Shauna, who is standing in the entrance.
M ck knows the plan is nmessed up now.

Lenne dashes out past Shauna and she trips himdown the
stairs. H's gun accidentally goes off and its bullet hits
Shauna.
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Lenne tunbles all the way down the staircase and busts his
head on the concrete floor at the bottom

M ck turns to Shauna, realizing she's been shot. Bl ood seeps
t hrough her fingers while she tries to cover a hole in her
gut .

M CK
Shaunal!

Shauna drops to her knees. Mck goes to her and hel ps her
lie dowmn on the floor.

M CK ( CONT' D)
Hol d on, Baby.

SHAUNA
| have been holding on... but |
guess now it's tinme to let go.

Mck yells at Jinmy.

M CK ( CONT' D)
Call 911!

Jimmy dials 911.

JI MW
We need a coupl e anbul ances over
her e.

M ck knows he is | osing Shauna by how rmuch bl ood she is
| oosi ng.

M CK (CONT' D)
Shauna, why didn't you listen to ne
and stay put?

SHAUNA
| was tired of always waiting in
the car while you get to do the fun
stuff.

M CK
You think this is fun?

SHAUNA
It's all part of it, right? Now you
don't have to tell your w fe about
us.

M ck knows this is all his fault.
SHAUNA ( CONT' D)
Everyt hi ng happens for a reason,
right?

Shauna cl oses her eyes. Mck realizes she's gone.



LATER
More Police OFficers are on the scene with the Paranedics.

Frominside the apartnment, M ck watches hel plessly as
Shauna' s covered body is taken away on a stretcher.

Mck steps up to the window to watch as they | oad the body
i nto one anbul ance.

Then, he | ooks over at Lenne, who i s unconsci ous on anot her
stretcher as they load himinto the other anbul ance.

Jimry steps up to Mck, knowi ng he's gonna take the fall.

JI MW
Now, was all this really necessary?

M ck punches Jimmy in his jaw, sending himbackwards on the
floor.

VWhile Jimy is down, he glances under the couch where the
briefcase is stashed. That's what Lenne nust have been
reaching for.

M ck notices Jimy |ooking under the sofa. So, he | ooks too
and drags out the briefcase.

M ck opens it and they are both surprised to find several
PINTS OF BLOOD inside it.

M CK
VWhat the hell...

JI MW
That's not what | thought was in
t hat briefcase!

M CK
Does ny brother know about this?

JI MW
No, that's why we were here instead
of there. Lenne said he needed ny
hel p with sonething, in exchange,
he woul d make it worth ny while.

M ck picks up one of the pints of bl ood.
M CK

What does he think you are, a
freakin vanpire?

JI MW
Do | need to call ny | awer?



M CK
You shoul d have himon speed di al
by now. But, you better call your
boss first and tell himyou won't
be in for work for a while.

Ji mry dreads that phone call.

JI MW
|'d be better off in jail.

M CK
Suit yourself.

EXT. APARTMENTS / QUARTER / STREET - LATER

Jimy gets handcuffed and read his rights by anot her
CFFI CER.

OFFI CER
You have the right to remain
silent...

JI MW
Yada Yada Yada... | know the drill.

CAPTAI N WLLIAMS, 50's, a fit and handsone bl ack man,
approaches M CK

CAPTAI N W LLI AMS
"' msorry about Shauna?

M ck has been trying not to break down in front of his
fell ow of ficers.

M CK
This was all ny fault.

CAPTAI N W LLI AMS
G ad you realize that. Brousard,
what the hell were you doing
wi t hout proper backup? Don't answer
that. | think you need to take a
| ong vacati on.

M CK
|'ve had ny eye on Lenne for a
while. He's been nessing around
wi th sonme heavy hitters.

CAPTAI N W LLI AMS
Doesn't he work for your brother?

M CK
Since he was sixteen. Toul ouse
practically raised him But, this
time, | think nmy brother's hands
are clean on this deal



CAPTAI N W LLI AMS
Per haps you are bi as.

M CK
Toul ouse and | may have had the
sane Daddy, but we were never
famly.

CAPTAI N W LLI AVS
Bl ood i s bl ood.

M CK
Speaki ng of blood... W need to get
this logged in a tested.

M ck hands over the briefcase. Captain peeks inside.

CAPTAI N W LLI AVS
This is a first.

M CK
Sonmething tells nme it's not the
| ast.

EXT. M SSI SSI PPl RI VER - DAY

A force of powerful currents wash against the river bank

A tug boat pushes a ship up the mghty M ssissippi Rver to
the Port of Oleans. A Cruise ship shares the water with
ot her tourist boats docked near the French Quarter.

The River Boat Casino is al so docked at the port and
Ganbl ers are exiting that have been at it all night |ong.

| NT. RI'VER BOAT CASI NO - SAME

I nsi de t he RI VERBOAT CASI NO under di m neon |ights, high
rollers, locals and tourists, sone draped in Mardi G as
beads are still at it. D ce, cards, slot machines are busy
at work. Tinme doesn't matter.

Jimmy is out of jail, walking through the ship to check on
things. He's wearing a crisp white dress shirt, dress pants
and polished bl ack shoes. He stops by a m xed group of

pl ayers sitting at a Roulette Table. He's grinning, arns
spread out to welcone hinself |ike a true wanna-be gangster

JI MW
Is our crew treating y'all right?

Ganbl ers acknowl edge hi m out of courtesy because they know
t he boss sent himover.

GAMBLER
As al ways? Wiere's the man so
can personally thank hi mbefore we
go deposit our |oot.



JI MW
You know Toul ouse di sappears when
the sun cones up

Everyone chuckles, knowing it's true. Jimmy wal ks away and
heads to down the corridor

I NT. TOULOUSE' S OFFI CE - SAME

TOULOUSE LEFLURR, 40's, is the boss man with cruel good

| ooks, a rough New Ol eans accent, dressed in black, with a
| arge gator tooth on a silver chain around his neck. He is
also Mck's half-brother. They had the same father, but

di fferent nothers.

Toul ouse is sitting at a table in a small back room counti ng
cash. Stacks of bills are lined up in sections on the table
next to a bottle of chilled noonshine.

MRS. LEMACHE, 60's, tough as nails, is the accountant
keeping record of the noney in a black book.

Lenne is parked in a wheelchair and doesn't seemto be there
mental ly anynore. He just stares at nothing in particular.

Jimry enters. Toul ouse glances up to see who cane in, then
goes back to counti ng.

JI MW
The crowd was lively tonight.

TOULOUSE
It didn't take you long to get back
in the swng of things.

JI MW
Thanks for giving ne back ny job.

TOULOUSE
' msure ny Mother would want it
t hat way. She always |iked you.

JI MW
How i s your Mot her?

Toul ouse lays out the last stack of bills.

TOULOUSE
She has her noments. Just a few
| eft.

JI MW

|"msorry to hear that.
Ji mry gl ances at Lenne.
JI MW

The doctors couldn't do nothing
el se for hin®



TOULOUSE
They said he could cone out of it
one day, but not to get our hopes
up too high. [I'mjust still
wonderi ng why he went to you
i nstead of ne.

JI MW
| guess we nay never know now,
unl ess he snaps out of it.

Toul ouse renoves a stack of bills off the top and waves them
at Ms. Lenmache so she can take notes. Then he hands the
bills to Jimy.

TOULOUSE
| want you to take Jewel to get her
nai |l s done.

Jimry stops in disbelief.

JI MW
You want ne to take Jewel to the
nail parlor!!!

TOULOUSE
| need to get her off the boat for
a few hours while | tend to sone
ot her personal matters.

Toul ouse doesn't el aborate and Jimy don't ask.

JI MW
Oh sure thing.

Jimmy puts the bills in his coat jacket.

EXT. FI SH NG DOCK - MORNI NG

A brand new pick-up truck travels through a little fishing
comuni ty bordering the Lake.

I NT. TRUCK - EARLY MORNI NG

M CK BROUSARD, 30's, drives the truck wearing jeans, a white
tight t-shirt exposing a toned body and tats. He's quite
handsonme beneath the rugged, just woke up, living a tough
life.

EXT. FI SH NG DOCK - SAME
The | evee is busy with crew boats | oadi ng and unl oadi ng
WORKERS fromthe rigs offshore. Commercial fishing boats are

docked nearby. Seafood trucks are parked w th WORKERS
| oadi ng up for the day.

MCK s truck cruises to the wharf.
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An oyster FISHERVAN is shoveling oysters into burlap sacks
on the boat deck while his DECK HAND | oads the sacks into a
refrigerated truck. They both glance at M CK as he slides
out of the truck.

On his way to the docks, MCK digs his wallet out his pants
and counts cash.

Two young BOYS sitting in their daddy's old pick-up truck
are watching the boats comi ng in.

M CK approaches the Fi shernen.

FI SHERVAN
Still shucking oysters?

M CK
My favorite past time these days.
Can you spare two sacks?
While the oyster man is filling sacks for MCK, they notice

a crowd gathering by the commercial fishing boat at the end
of the docks.

The boys slip out of their daddy's truck and scurry towards
t he crowd.

M CK notices the crowd gat heri ng.

EXT. FI SH NG BOAT - SAME

A DEAD WOWAN i s tangled in the shrinp net.

EXT. FI SH NG DOCK - SAME

One of the boys runs past Mck to spread the word.
BOY

It's a dead lady in the fishing
net!

M CK | ooks over at the scene as a New Ol eans Police Car
skids to a halt.

FI SHERVAN
She probably fell off Bayou Bl ue
[ ast night.

M CK gl ances out towards the water.

M CK
O got thrown off.

FI SHERVAN
Aren't you gonna go check it out?

M CK
l'mstill on vacati on.
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FI SHERVAN
When they gonna reistate you?

M CK
If I'"mlucky, they won't.

M ck throws a sack over his shoulder. The fisherman gets
the other one. They sling the oyster sacks into the back of
t he truck.

THUNDER ROARS in the distant. They | ook up at the black sky
as rain clouds nove in.

M CK ( CONT' D)
Stop by Pop's place for a cold one
to wait out the rain.

MCK slides into his truck and drives slowy past the crowd,
fighting the urge to get out and check it out. He decides
to just drive on.

EXT. QUTSKI RTS OF THE FRENCH QUARTER - LATER DAY

MCK s truck cruises through the Quarter. He passes a flock
of costuned revel ers staggering down the sidewal k. They
shout as he drives bhy.

EXT. POP'S RAW OYSTER LOUNGE - DAY - RAIN

Two different rugged FI SHERVEN, wearing shrinp boots, trying
to escape the rain, cross the street, entering a door under
a neon sign that reads, "POP'S RAW OYSTER LOUNCE. "

These two fishernen are RODNEY and BUCK

M CK parks his truck behind the | ounge. He heaves one
oyster sack and heads for the back entrance under a stairway
that leads to an apartnent -- his tenporary hone.

I NT. POP'S RAW OYSTER LOUNGE - SAME

Ina dimlit oyster bar, a silent piano sits in the corner
under a neon beer sign.

A TV is suspended at the end of the bar rebroadcasting the
nor ni ng news about the com ng Mardi G as Season.

There are a few early norni ng BOOZERS hangi ng out, eyes on
the TV, waiting for a football gane.

POPS - 70's, wears a clean white apron as he w pes down the
bar and speaks with a raspy New Ol eans accent. He picks up
atip.

POPS
Anot her day, another dollar.

M CK makes his way behind the bar and dunps the oysters into
a big stainless steel sink.
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M CK
Don't worry, Pops. [It's still
early yet. Business will pick up
during carnival

POPS
Don't count your gators 'fore they
hatch. Everybody's gonna be on
Bour bon.

M CK
Only a fool would find thensel ves
in the mddle of that foolishness
unl ess they had to be. This year
| ooks like I don't have to be.

POPS
Captain WIllians call ed.

M CK rinses the oysters, wshing that wasn't true.

POPS ( CONT' D)
He said he'd stop by.

MCK is still not commenting, though a hundred things m ght
as well be going through his mnd at once.
WE PAN ALONG WALL where ol d photos hang; sonme of a younger
MCK in a rookie uniform Sone of a younger Pops and M CK
W th people at parties and suited nmen, who | ook |ike
associ ates of New Ol eans Gangsters. There is a photo when

M CK was sworn in.

Next to it is a wedding photo of MCK with his ex-w fe,
MONI QUE.

There is another photo of MCK holding a little girl. There
are other photos of the little girl at different stages of
her life. Then a photo of the little girl at her Hi gh
School Graduation. This is CHERIE. W w | neet her later.

Pops notices M CK opening a beer and chug down half of it.

M ck takes down a clean apron froma nail hook and slips
into it. Then, he reaches for his oyster knife and w pes it
on a towel.

CLOSE ON t he rugged oyster knife chiseling into a hard
oyster shell. The shell separates. A plunp, juicy raw
oyster jiggles. MCK slurps it down.

M CK ( CONT' D)
Good and salty.

Rodney and Buck are chatting with a man at a table, then
make their way to the bar.
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RODNEY
Hey, Serge, give us a beer and
shuck us a coupl e dozen

M CK slides over two cold beers.

M CK
Y all catch any shrinmp?

RODNEY
A few pounds. But we heard Ricky
caught a dead stri pper.

Everybody | ooks at Rodney for nore information.

RODNEY ( CONT' D)
They said she was one of the Bayou
Blue girls.

M ck had already figured that out.

EXT. RAW OYSTER LOUNGE - SAME

MERCEDES Tl RES splash into a deep puddle. Men's black shiny
dress shoes step out the driver's side. The passenger's
door opens and a curvy |eg steps out.

| NT. RAW OYSTER LOUNGE - SAME

One of the local bar hounds called WLLIE, decides to put in
his two cents froman earlier thought.

W LLIE
| think MCK s nore content
shucki ng oysters than he was
arresting people.

M CK
Shucki ng keeps ny m nd off ny
pr obl ens.

M CK slides the dozen oysters to Rodney and Buck.

RODNEY
(1 ncredul ous)
What ki nda problens you got now,
Serge?

Daylight spills into the bar. MCK | ooks up at the opened
door. Pops and Rodney turn to | ook, too.

Jimy Maroni steps in grinning, arns spread out to wel cone
hi rsel f as he usual |y does.

M CK
You' re | ooking at one of 'em



13.

JI MW
How s it going, Boys?

M CK
What coul d possibly bring you in
here, Jimy?

A WOMAN draped in a man's hooded rai ncoat, steps into the
light. Jimmy turns to the nystery wonan.

JI MW
Jewel had to use the |adies roomif
y'all don't m nd.

M ck observes shiny painted fingernails |oosening the belt
on the raincoat and full painted |lips under the shadow of
t he hood.

Jimy hel ps Jewel pull off the wet jacket. The breat htaking
beauty shakes out her |ong brown hair.

M ck soaks in her shapely figure wapped in a creamlinen
dress exposed against the |light outside. Her green eyes find
M ck's who seens to recognize her and he accidentally cuts
hi nsel f on the oyster shell.

M CK
(under breath)
Awe damm!

JEVEL ROUX, late 20s, is Toul ouse's |ady, who has a m nd of
her own and a body to die for. She is Creole fromthe
bayou, who Toul ouse net when she as only sixteen. Her
parents were killed during a hurricane and Toul ouse t ook her
under his wing and hasn't let her fly away since. But, he
usual ly has her close by at all tinmes. So, this is unusual

t hat she's out and about without him Mck is aware of her
back story, though he's never nmet her in person until that
noment .

M ck wi pes blood onto a white towel.

JI MW
JEVEL, this is MCK Brousard. The
one who changed the course of life.

M CK
| hope for the better.

The FI SHERVEN eye JEWEL nore cautiously. JEWEL brings Mck's
attention back to his injured hand.

JEVEEL
You better put sonething on that
before it gets infected?

M ck opens a bottle of tequila and pours it over the wound.
JEVEL watches as he waps his hand with a clean bar towel.
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M CK
Good as new.

M CK ( CONT' D)
The |l adies roomis down the hall.

JEVEL drapes her wet raincoat around a barstool then sashays
down the corridor

POPS
How did you get your dirty paws on
t hat one?

JI MW
| guess | hadn't been puni shed
enough.

Pops watches Jimy brush lent off his new sporty sl acks.

POPS
You | ook all spiffy for someone
who's just spent a few nonths in
the rat hol e.

JI MW
Thanks, Pops. How about a scotch on
t he rocks.

M ck watches Jinmy's reflection in the mrror behind the
whi sky bottles as Pops pours the Scotch.

M CK
What are y'all doing on this side
of town, Jinmmy?

JI MW
The |l ady had to get her nails done
down the street. So, | thought 1'd
pop in and invite you to the show.

M CK
VWhat show?

JI MW
The one your daughter will soon be
starring in.

Jimy knows he has really done it now when M ck reaches over
the bar and grabs Jimy's crisp collar.

M CK
If y'all even think about
corrupting ny daughter

JI MW
|"mjust letting you know in case
you didn't.

JEVEL interrupts.



15.

JEWVEL
S cuse me, Gentlenen. Your plunbing
i s having probl ens.

Mck rel eases Jimmy's collar and they turn to JEWEL, who has
snuck up on their conversation

Pops steps up.

POPS
That happens when it rains a |ot.

JEVEL
Since Jimy hasn't offered to buy
me a drink, | guess | will have to
sweet talk M CK for one.

M CK
Sure. Wat do you Ilike?

JEVEEL
Sonet hi ng fearl ess?

MCK reluctantly fixes JEWEL a dri nk.

JEVEEL
So, is it true that you are
Toul ouse' s brother?

M CK
Hal f - br ot her..

JEVEEL
|"ve heard a | ot about you.

M CK
I's that right?

JEVEEL
Y all don't seemanything a |iKke.

M CK
You're right about that. He's a
crimnal and I'ma cop. Can't be
nore different than that.

JEVEL
O nore alike.

They | ook at one another, know ngly. M ck knows he hasn't
al ways be an honest cop, or honest husband. But, for the
nost part, he is the good guy in the famly.

Jimry doesn't like the way JEVWEL is | ooking at MCK

JI MW
Toul ouse is waiting.



16.

Jimy places his hand on JEWEL's back, facing her towards
t he door.

JEVEL, clearly agitated by Jimmy's touch, is about to head
out the door when M CK grabs JEVEL's raincoat.

M CK
JEVEL!  Your coat!

M CK wal ks around the bar and hel ps her into the raincoat.

JEVEEL
You're a real gentleman, aren't
you?

M CK
I try.

JEVEEL

"Il be back when | can finish a
dri nk one of these these days.

Ji my yanks JEWEL by her armto escort her out the door.
She pulls away from hi mand sashays out alone. He follows.

Pops picks up the dirty scotch glass and puts it in the
si nk.

POPS
That man's been cursed by the devil
hi msel f.

W LLIE

But, this tine, the devil sent an
angel with him

POPS
| ain't so sure I'd call her no
angel . But she was enchanti ng.

Rodney can't hel p but spread sone gossip.

RODNEY
Toul ouse will string a man up by
his balls if he nesses with her.
She ain't like the rest of the
girls working there. Down in
Chal nette, | seen him poke a man's
eye out for |ooking at her the
w ong way, but get this. She was
danci ng her first dance, kinda her
debut at the Edgewater Lounge. The
guy said, what was | s'pose to do
wi t h her danci ng hal f-naked? Then
Toul ouse says, you coul da | ooked,
but you didn't have to | ook so
har d.
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WLLIE
Maybe he just didn't |ike the guy.

A |l ong pause of thought. The custoners who were |istening
crack up. MCK and Pops don't think it's funny.

BUCK
He ain't as nice as his father was.

M CK
H s father wasn't nice.

BUCK
But the old man had a little nore
sense in public.

POPS
He had to no choice. He was a
politian.

RODMEY
Toul ouse is a bit off at tinmes if
you ask nme. But, |'ve seen him
Wi th sonme pretty wonen.

He | ooks down where JEVWEL's raincoat |left a PUDDLE OF WATER

M CK
| gotta take a ride.

M CK finishes off the beer and pitches the enpty bottle in
the barrel. He hangs his apron on the hook and he is out the
door .

CUT TO
EXT. SUGAR CANE FI ELDS - DAY

The sky has cleared up. MCK' s black truck speeds al ong the
wet road as a SHARECROPPER waves to himfroma tractor.

CUT TO
EXT. MONROE PLANTATI ON HOVE - DRI VEWAY - SAME

M CK s truck careens up the endless driveway that is
outlined by oak trees and Spani sh Mbss. BUSTER, a gol den
retriever, tears across the big green lawn to greet M CK
with a chewed up, out-of-air football in his mouth. MCK
gets out, picks up the pathetic ball and throws it, which
Buster catches in md-air. The dog brings back the ball
M CK stares at the spotless white convertible jag in his
driveway next to the BMN then | ooks towards the house.

M CK throws the ball again. Buster tears across the | awn.



18.
| NT. MONRCE PLANTATI ON HOME - LI VI NG ROOM - DAY

G aceful brown hands weave strings through gold hooks on a
vi nt age CORSET BRA.

CHERI E BROUSARD, 18, stands with a natural grace on a wood
pedestal. She's M CK s daughter, a natural blue eyed bl ond,
a bit spoiled |ike her nother. Sone think that she is
stubborn like her father. It cones with the territory.

MABEL, 70s, an ol der bl ack woman, | oops the hooks.

MABEL
Suck in.

Cherie sucks in her stomach and Mabel tightens the strings.

MABEL ( CONT) ( CONT' D)
How s t hat?

CHERI E
| can't breathe

VRS. SHI RLEY MONRCE | |
(of f screen)
That nmeans it fits.

MRS. SHI RLEY MONRCE, '60s, Cherie's haughty grandnother,
wal t zes into the room decked out in Channel, carrying a
white chiffon dress on an antique sil k hanger.

CHERI E
G andnot her, why do | have to wear
this contraption?

MRS. SHI RLEY
Your nother wore it. | wore it, ny
not her wore it.

CHERI E
Then it should be retired by now,
don't you think?

MRS. SHI RLEY
Men just |love the way it pushes
t hi ngs up.

CHERI E
My things don't need pushing up.

MRS. SHI RLEY
| remenber when | thought the sanme
thing at your age. Then before you
know, the life is sucked out of
them Along with your happi ness.

Ms. Shirley Monroe drapes the white chiffon dress over the
hei rl oom vel vet chair.
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CHERI E
Well, I amnot going to |et that
happen to nme anytine soon. | am
goi ng places... one way or another.

MRS. SHI RLEY
Were were you going all dressed up
yest erday?

Cherie is caught by surprised that her G andnother is
questioni ng her.

CHERI E
Uh, I went with Shelia to a party.

Ms. Shirley gives her the eye, know ng better.

MRS. SHI RLEY
You just be careful, Cherie. Don't
get yourself nmessed up with the
wong kind of man |ike your mama
di d.

They hear soneone clear their throat.

Everyone turns to M CK who has slipped in through the
kitchen and stands in the entrance.

MRS. SH RLEY
You don't knock?

M CK

| didn't think I had to, just yet.
CHERI E

Hel | o, Daddy.

M CK stares unconfortable at the corset and girdle.
M CK ( CONT)
Interesting getup. |Is that for
your debut act at Bayou Bl ue?

Cherie is speechless. So is everyone else in the room

CHERI E
Wio told you sonething crazy |ike
t hat ?

M CK

| heard it through the grape vine.
Ms. Shirley Monroe casually sips on her Mnt Jul ep.
MRS. SHI RLEY

Gossip sure travels fast in a
barroom doesn't it, MCK
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M CK
No worse than it spreads around
her e.

Mabel adjusts the corset on Cherie.

MRS. SHI RLEY
will go under the dress Cherie
wear at her Débutante Ball.

M CK
It's that tine, huh?

MRS. SHI RLEY
Are you going to attend? O wll
you be shucki ng oysters?

M CK
Don't you have sonme shopping to do,
Ms. Shirley? Need a new pair of
shoes. ... a new Qucci purse?

MRS. SH RLEY
As a matter of fact, | do.

Ms. Shirley Monroe sets the glass on the silver tray and
strolls confidently pass M CK

MRS. SHI RLEY ( CONT' D)
Have a nice day, MCK

M CK
(fake grin)
Same to you, Ms. Shirley. Tel
your husband | said, hello.

Wen Ms. Shirley wal ks out, Mck | ooses the grin.

M CK ( CONT' D)
God broke the nmold when he nade
t hat wonman.

M CK opens a drawer and takes out a BAND Al D.

CHERI E
How did you cut yourself?

M CK puts the band aid on his wounded hand.

M CK |
Wth an oyster knife.

CHERI E
Daddy, maybe you should find
sonet hing safer to do.

M CK
Saf e? Li ke what ?
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CHERI E
Like... working in an office or
sonet hi ng.

MAYBEL L

That would really do himin.

M CK
Seens Mabel knows ne better than
anybody el se around this house.
| just needed to step back for a
new out | ook on things. Seens the
world is still a bad, bad place.

Cheri e knows what he is tal king about.

CHERI E
Mabel , are you finished?

MABEL
Uh huh. You can take it off now

Cherie steps down fromthe pedestal.

MABEL ( CONT' D)
"1l fix you a glass of sweet ice
t ea.

Mabel exits the room

Cherie turns to her father, wanting to get to the point of
his visit, which obviously hasn't happened |lately.

M CK
O all places on earth, why would
you want to work at Bayou Bl ue?

CHERI E
You didn't cone all the way over
here to reprimand ne, did you?

M CK
That casino is not a place for
young | adi es.

CHERI E
|'mof age to do what | want now.

M CK
Your Uncl e Toul ouse i s not soneone
| think you should be working for.

CHERI E
|s that the cop point of view?

M CK
No, it's your fathers.
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CHERI E
It's about tinme, but maybe too
| at e.
Cheri e wanders upstairs.

M CK feels bad about everything he ever did that tore his
famly apart.

Mabel enters and hands M CK a gl ass of cold sweet tea.

MABEL
She didn't nean that.
M CK
Sure she did.

M CK is about to head out.

M CK ( CONT' D)
Tell Monique to call ne.

MABEL
She's in Baton Rouge, until
t oni ght.
M CK
She is spending a ot of tinme up
t here.
MABEL
It seens |like you may still care,

M. Brousard.
M CK stares off, wishing he didn't.

M CK
| better be going. Tell Cherie |I'm
not finished with our discussion.

Mabel wat ches him | eave, knowi ng he is very troubl ed.
CUT TO
EXT. M SSI SSI PPI RI VER - BAYOU BLUE RI VERBOAT CASI NO - DAY

Jimmy's Mercedes parks at the docks where BAYOU BLUE

Rl VERBOAT CASI NO i s docked. Jimry junps out and is racing
around the car to open the door for JEWEL, but she's already
out .

JI MW
| was just trying to be
gentl eman-1i ke.

JEVEEL
Try harder.
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Ji mry snickers incredul ously as she passes himup and struts
down the pier to the DOCK where SAL, the boat's security
guard is waiting on the pier.

SAL
Y all |ate.

JI MW
It's her fault.

JEVEL wal ks down the pier towards the casino. Jimy starts
to trail her, but his nanme is called out. He turns to find
his little brother, TOMW with his side-kick, BO Both
young nen are dressed in hip-hop street fashion.

TOMW
Jimy, wait up!

JI MW
Tomry! \What are you doi ng here?

TOMWY
We wanna play the slots and check
out sone hotties.

JI MW
Does Mama know you ganbl e?

TOMWY
Yeah. She pl ays, too.

JI MW
| leave for a few nonths and you
and Ma' turn into ganbling holics.

TOMW
Soneone had to carry on the famly
tradition while you were away.

JI MW
Yall lay lowin here. | don't
need no nore trouble than | had on
nmy hands today.

They gl ance at JEWEL who steps onto the dock of the river
boat .

TOMWY
"1l take that trouble off your
hands any day.

JI MW
You don't even | ook sideways at
her. You know what Toul ouse wi ||
do to you?

TOMWY
Chill, Man. | ain't that stupid.
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Jimy shoots himthe eye knowi ng he is that stupid.
They enter the boat.
CUT TO
| NT. A BACK SECTI ON OF THE CASI NO - SAME

In a smaller room a replica of a forties underground
cabaret; cigarette snoke hazes over the dense casi no.
Ceiling fans slowy spin above roulette tables and sl ot
machi nes.

CARD DEALERS dol e out to serious PLAYERS at the bl ackjack
table. Dice are thrown on the craps table as MEN and WOVEN
stand around praying it's their |ucky day.

Drinks are served by pretty WAITRESSES in short black skirts
and tight white, lowcut shirts, draped wwth Mardi G as
beads.

IN A DARK CORNER at a private table, TOULOUSE is talking
with SHELIA - a sexy, young waitress. W see a tense
conversation taking place. Shelia breaks down and spills
t he beans. Toul ouse gently rubs her back as if to say he
doesn't bl anme her.

JEVEL, who is maeking her way through the casino, sees
Toul ouse mngling with Shelia. Toul ouse sees JEVWEL com ng,
Ji mry behi nd her.

TOULOUSE
(to waitress-Shelia)
Take the rest of the day off.

The frazzled waitress makes a quick getaway. Toul ouse eyes
JEVEL.

Lenne is sitting nearby in his wheelchair. He seens to be
wat chi ng JEWEL approaching also, but it's not for sure.

TOULQUSE (CONT) (CONT' D)
(to JEWEL)
What took so | ong, Sha'?

JEWVEL
My nails had to dry.

Toul ouse inspects her freshly painted red fingernails and
ki sses her hand.

JEVEL pulls her hand away from Toul ouse as she stares at
Lenne, who's eyes still seemto be on her.

JEVEL ( CONT' D)
How are you, Lenne?

Lenne just stares, wi shing he could answer.
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JEVEL ( CONT' D)
Do you need anything to eat? D d
they feed you today?

TOULOUSE
Don't worry, Sha'. Lenne is well
taken care of.

JEWEL turns back to Toul ouse.

JEVEEL
I"mjust trying to bring himback
around.

TOULOUSE

You know what the doctor said. The
chances are slim

JEVEEL
No harmin hope.

TOULOUSE
You're such an optimstic. Goto
my roomand wait for ne.

JEVEL wal ks away. Toul ouse turns to Ji nmy.

TOULOUSE ( CONT' D)
Did she give you any troubl e?

JI MW
Nah... She was an angel.

Toul ouse grins, knowi ng better. He sees Tommy and his side-
kick at the DOLLAR SLOTS.

TOULOUSE
| wonder where your |i'l brother
gets all his extra ganbling" dough?
Jimry | ooks at Tommy feeding the machine. He thinks quick.

JI MW
Mom gave hi m sonme spendi ng noney.

Ji mry knows sonmething is up as Toul ouse whi spers sonet hi ng
in a DEALER S ear.

TOULOUSE
Push Lenne to ny office, Jimy.

Ji my pushes Lenne behind Toul ouse down a narrow hallway to
t he back room

CUT TO
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| NT. BAYOU BLUE BACK ROOM - SAME

Two big burly MEN sit at a card table. They are BI G EARL
and RED. Several stacks of chips and cards are spread out.
It's not a serious gane.

Jimy parks Lenne at the table while Toul ouse opens a
cabi net behind them

Bl G EARL
You wanna play, Lenne?

Big Earl deals a hand in front of Lenne, though he gets no
response.

RED
Lenne never was any good at cards.

TOULOUSE
O bal ance.

Jimy doesn't think Toul ouse's joke is funny, though
Toul ouse isn't really joking.

Ji mry observes Toul ouse taking out a bottle of HOVEMADE
MOONSHI NE.

TOULOUSE ( CONT' D)

Ji mry, you renmenber ny boys from
Shel | Beach?

The guys check out Ji nmy.

JI MW
What's up?

Big Earl and Red nod suspiciously.

TOULOUSE
Jimy's been away on vacati on.

Toul ouse pats Jimy on his protruding belly.

TOULOUSE ( CONT' D)
They fed hi mgood, huh?

JI MW
Wen | was well behaved, | got a
pi ece of cheese with ny bread.

The men crack up
TOULOUSE
It's time Jimmy got a pronotion
‘cauz he kept his nouth shut and
did the tinme.

Jimy grins, unsure whether he should or not.
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Then BENARD wal ks in, dressed in his dealer outfit, who
woul d norrmal |y be working the Black Jack table in the front
room

BENARD
You wanted to see ne, Boss?

TOULOUSE
Sit down, Benard.

Benard sits at the table wwth the others. Toul ouse | ocks
t he door behind Benard and pours everyone a shot of
Moonshine. It's suddenly very tense in the room

Jimry stands in the corner behind them Toul ouse raises his
gl ass, everyone follows his |l ead and down their shots;
except Benard. Beads of sweat roll down his face.

TOULOUSE ( CONT' D)
This is sone of ny Daddy's
noonshi ne he nmade before he died.
saved it for a special occasion.

Benard's shaky eyes | ook up at Toul ouse. All eyes are on
them Benard's quivering hand slowy brings the shot to his
lips and he spills it down his throat.

BENARD

Wiy is this a special occasion?
TOULOUSE

Gving Jimy a chance to nove up

t he | adder.

Toul ouse pours anot her shot of Monshine for Benard, then
pushes the glass in front of him Benard cautiously stares
at it, his face turns beat-red. Even Jimmy is starting to
break a sweat now, he w pes his face with his hanky.

TOULOUSE
| got two fishernmen pissed off
‘cauz they caught a dead stri pper
in their net this norning. Quess
who it was?

Benard shrugs his shoul ders.

TOULOUSE(CONT) | || (CONT' D)
| had to fork over a lotta noney
for a new net, not too nention,
Tri sha was one of our best dancers.

BENARD
What's that got to do with nme?

TOULOUSE
Shelly told nme you took Trisha to a
party before she di sappeared.
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BENARD
Actual ly, she took ne. It was sone
wei rd ass Vanpire thenmed party set
up like a blood bank. Everybody
that donated a pint of blood, got
injected afterwards with a high
i ke they never had before.

Toul ouse | ooks at Jinmy, then at Lenny.
TOULOUSE
That expl ai ns where Lenny may have
gotten the pints of blood from

Toul ouse | ooks back at Benard.

TOULQUSE

So, did you and Trisha donate?
BENARD

| didn't donate shit. Trisha bl ew

me off so | left her there.
TOULQUSE

VWhat's ny rules, Benard? Don't
date the girls that work here.
Don't fuck them and don't give

t hem drugs. And, nost inportantly,
don't take them off sonewhere in
sone strange place and | eave t hem

BENARD
| didn't get that neno.

Toul ouse SLAPS Benard out of the chair and he hits the
floor. Then, he yanks Benard back up and sits himin the
chair.

Toul ouse nods at Red, so he grabs a roll of DUCK TAPE and
wraps Benard to the chair so he can't get up

BENARD ( CONT' D)
| swear | didn't think the stupid
bitch would blow me off and then
di e.

TOULOUSE
That's just it. You didn't think.

Benard gl ances at Lenny who can't say anyt hing.

Benard gives a quick glance to Jimmy. Jimmy tenses up,
wondering if his brother Tommy m ght be invol ved, too.

TOULOUSE
| wll have to deal with the heat
and if | know ny brother, he wll
force you to fess up
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Benard starts crying.

BENARD
Pl ease gi ve ne anot her chance.

TOULOUSE
The rul es have changed since |'ve
t aken over. No second chances.

Toul ouse nods to Red.

BENARD
But, | have kids and a wi fe?

TOULQUSE
You shoul d have thought about them
before nessing with ny girls.

Jimry can't believe it as Red waps Benard's nouth with duck
tape around his entire head.

TOULOUSE (CONT)| (CONT' D)
And just so you know, Benard, I'lI
take care of your famly, like ny
Fat her al ways has. 'Specially
Wanda. She's 'bout that age now.

Benard squirns in his chair. Toul ouse opens another cabi net
drawer and takes out a pistol and screws on a SILENCER, then
hands Ji my the gun.

Jimry stares at the cold steel in his hands, confused.

JI MW
What ?
TOULOUSE
Shoot hi m
JI MW
Me?
TOULOUSE
Yeah, you.
Jimmy's hands trenble. Benard can't spill the beans now

with his nouth taped up.

Jimy | ooks at everyone waiting, including Lenne, who
doesn't seemto conprehend the situation

TOULOUSE ( CONT' D)
You have killed sonmebody before,
haven't you, Jimy?

JI MW
Uh, no.



TOULOUSE
So, here's your chance. Just nmake
sure you hit the target so you
don't sink nmy boat.

JI MW
But, he said he was sorry.

TOULOUSE
This is your chance to prove you
have not been swayed with all that
cheese to becone a rat.

JI MW
Rat! Me, no way. 1'd never rat.
|"m|oyal, Toulouse. Didn't |
prove it already?

TOULOUSE
Shoot him Ji my.
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Sweat trickles down Jimy's cheeks as Toul ouse waits. H's
trenmbling hand rai ses the gun at Benard's duck-taped head.

Jimy hesitates nomentarily,

wai t i ng.

Benard's body jerks and ki cks.
until Benard stops noving.

He has no choice, so he FlIRES.

and takes the gun away.

TOULOUSE ( CONT' D)
See, it's not so hard.

Bl G EARL
| think he kinda liked it.

The men | augh at Ji my.

Toul ouse puts the gun back in the drawer.

TOULOUSE
(to Red and Big Earl)
Feed himto the crawfish. | got
i mportant guest com ng on board.

As the two nen drag Benard out the back door,
at Jimy, who watches painfully.

TOULOQUSE ( CONT' D)
(to Ji my)

Your brother, Tommy is young with a

lot to learn, and we owe you a
favor, so I'mletting himslide
this time. Next tinme, you m ght
have to shoot himtoo if he gets
anynore of ny enpl oyees invol ved
with his bullshit.

| ooks at Toul ouse who is still

Ji mry FI RES agai n and agai n,
Toul ouse pushes Jimmy's arm down

Toul ouse | ooks
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Toul ouse exits the room Jimy takes a big swallow and
| ooks at Lenne who is just staring.

CUT TO
I NT. JEWEL'S BATHROOM - LATER

JEVEL is soaking in a deep tub of bubbles. Toul ouse enters
and checks hinself in the mrror.

TOULOUSE
You feeling all right, Sha'? You
look a little pale.

JEWEL
You didn't have to kill him

Toul ouse reaches for the col ogne and sprays hinself.

TOULOUSE
That's why | adore you, Sha'. You
have such a good heart. You want
to give everybody a chance... But,
you're a little naive.

Toul ouse starts to head out.

TOULOUSE ( CONT' D)
| gotta get back to business.

JEVEL
You nean to that young little thing
you had to sneak off the boat while
| was having ny nails done?

Toul ouse stops, surprised that she knew.

TOULOUSE
That cute little young thing is ny
ni ece.

JEVEEL
That was Cheri e!

TOULOUSE
Al'l grown up now and beautiful Iike
you.

JEVEEL

So, that's the salt Jimy was
pouring in Mck's wounds today.

Toul ouse | ooks at Jewel, surprised.

TOULOUSE ( CONT' D)
You saw M ck today?
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JEVEEL
| had to use the bathroomreally
bad, so Jimy stopped at the bar so
| coul d pee.

Toul ouse is not happy about that.

TOULOUSE ( CONT' D)
I's that right?

JEWVEL
| can see there is no brotherly
| ove between you two.

TOULOUSE ( CONT' D)
Never was.

JEVEEL
| suppose sleeping with his wife
didn't help matters.

TOULOUSE
That was a long tinme ago. W were
friends before Mck was in the
pi cture.

JEVEEL
Al'l bad guys should have friend who
marries a cop, even if the cop is
hi s brother.

Toul ouse can't hel p but | augh.

TOULOUSE
Maybe you are not so naive after
all. You just let ne handle ny

busi ness, Chere'.

JEVEEL
Sure, you handl e wonen so wel .

JEWEL ( CONT' D)
None of themgirls holds a candle
to you anyhow in ny eyes. You're
the one | adore. The one | wll
never give up

JEVEL knows that he neans what he says and she hates it.

JEVEL ( CONT' D)
Just 'cauz | was raised on the
bayou, don't nmean | ain't smart
enough to know what really goes on
around here and | amgetting tired
of this kind of life.

Toul ouse | eans over the tub and grabs a fist full of JEWEL's
hair and pulls her close to him
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TOULQUSE | | |
| brought you fromthe bayou and
made sonet hi ng out of your
worthless life. You belong to ne,
al ways.

He lets go of her hair, then gently strokes it away from her
face.

TOULQOUSE| | ( CONT' D)
Most wonen would die to be in your
pl ace.

JEWEL
| heard sone of 'em have.

Toul ouse stands up and checks hinself in the mrror as he
speaks to her.

TOULUGSE
You shoul dn't believe everything
you hear down on the bayou, Sha'.
Get dressed. The future governor
is comng on board tonight to see
the Jewel of Ol eans dance.

Toul ouse | eaves the bathroom JEWEL pulls the drain stopper
out, then grabs her towel and waps herself, feeling
i mpri soned.

CUT TO
| NT. CASI NO - LATER
Tommy is hot on the slots. Jimy snatches Tomy by his arm

JI MW
Come on, Stupid.

Tomry and Bo gather their coins and | eaves with Ji mmy.
WALKI NG THROUGH CASI NO

TOMW
What's your problenf

JI MW
You are. He spared you this tine,
but he won't no nore. So go hone
and thi nk about whether you wanna
live or die and don't be getting
his people m xed up with yours.

Tomry and Bo | eave the boat. Jimmy needs a strong drink so
he heads for the bar.

CUT TO
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I NT. MONI QUE' S MASTER BATHROOM - EVENI NG

Moni que is undressing and getting ready for bed. MCK
sneaks in carrying a pint of ice cream

Moni que junps, conpletely startl ed.

MONI QUE
You could get shot |ike that.

M CK
| know you don't keep the gun
| oaded.

MONI QUE

That was before you noved out.
M CK sets the pint of ice creamon her counter.

M CK
| got your favorite flavor.

MONI QUE
Is that a bribe?

M CK
Do you know where our daughter
applied for a job?

MONI QUE
No. But, she is of age to do what
she wants.

M CK
Not as long as it concerns Bayou
Bl ue.

Moni que | ooks up at M CK, surprised.

MONI QUE
It must be her way of getting back
at us.

M CK takes the truth with a grain of salt.

M CK
That's what | figured.

Moni que is staring through the mrror at MCK as she slips
out of her dress and reveals a sexy black slip.

M CK (CONT' D)
He pl ayed you, now he is playing
our daughter.

MONI QUE
He didn't play nme. It is not what
you t hi nk
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M CK
He's the bad guy, Mnique. | don't
want our daughter playing his gane.
MONI QUE
| will talk to her.
M CK
| tried to get through to her

t oday.

Mck stares at his wife's beautiful body, w shing he could
wap his arnms around her and make up for everything.

M CK (CONT' D)
| know | screwed up.

Moni que washes of f the makeup.

MONI QUE
Not just with us. Seens you
screwed up your career, too.

M CK
Isn't that what you al ways want ed?
For nme to change ny career?

MONI QUE
It's not that | had a problemwth
your career, MCK. | had a probl em

with you putting your career before
us all the tine.

M CK
You knew what you were getting into
when you married ne?

MONI QUE
True. But, | didn't know you would
cheat on me with your rookie
partner, because you assuned | was
having an affair with your brother.

M CK | ooks down, w shing he could take it all back.
M CK

| know | hurt you, Mbonique. |
can't take that back

MONI QUE
No, you can't take that back, nor
your partner's life.
M CK nods, sadly.

Moni que grabs a towel fromthe rack and dries her face.
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MONI QUE ( CONT' D)
We don't need you to chase away the
boogi e man anynore.

M CK stares hard at Mni que, w shing she could see how sorry
he was.

Moni que stares back, w shing she could tell himthat she is
al so sorry for hurting him But, nothing conmes out of her
mouth. So he exits.

Moni que puts her face in her hands wi shing she hadn't said
such hurtful things.

She | ooks down at the nelting ice cream then dunps it in
t he trash.

CUT TO
| NT. BAYQU BLUE CASI NO - NI GHT

In the Casino Lounge, Toul ouse greets JR - a DI STI NGU SHED
PCLI TI CI AN exhi biting big noney. He is with two ASSOCI ATES.

TOULOUSE
Good to see you, JR

They shake hands.

JR
| needed a distraction fromthe
political rat race. And by the way,
t hanks for your contribution to our

canpai gn.

TOULOUSE
|"msure you will repay the favor
one day.

JR

| brought some of the party with
ne.

Toul ouse shakes hands with the other two nen.

TOULOUSE
Gentlenen, it is ny pleasure to
wel cone you to Bayou Bl ue.

ASSQOCI ATE
|"ve heard it's the place to get
rich if you're |ucky.

JEWVEL
(i nterrupts)
O go broke if you ain't.

The nmen turn to JEWEL, who has wandered up, decked out in a
sexy bl ack gown and heel s.
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TOULOUSE
Gentlenen, this is ny lovely | ady,
M ss JEWEL Roux.

JR ki sses JEVEL's hand.

JR
It's a pleasure, Mss Roux. Perhaps
you'll join us later at the table
for |uck.

TOULOUSE
O course she will, won't you
Sha' ?

JEVEL | ooks at Toul ouse, annoyed.

| JEVEL
O course.

TOULOUSE
(to gentlenen)
Ri ght this way, Centlenen.

JEVEL wat ches Toul ouse escort the nen to THE BLUE ROOM
CUT TO
EXT. M CK S APARTMVENT - NI GHT

MCK drives up to the back of Pop's Raw Oyster Lounge and
slides out. He clinbs the staircase behind the | ounge and
enters his tenporary hone.

CUT TO
I NT. MCK S TEMPORARY APARTMENT- SAME

A typical divorcee apartnent - the roomis sparsely

furni shed, the walls are decorated wi th out-of-place

phot ographs tacked to the wall - his rookie days, his
famly, friends. He wal ks across the hardwood floor and
turns on a tiny TV sitting on an old mlk crate in front of
a sunk in sofa with a pillow and sheet on it, that has been
sl ept on one too many tinmes. He opens the icebox and finds
a carton of mlk, opens it, takes a sip.

A BLACK ALLEY CAT junps up to his wi ndow seal. MCK
noti ces.

M CK
Back again, huh? Mybe it's you
that's bringing the bad | uck.

M CK pours the remaining mlk into a bow on the floor. The
cat licks it up. MCK sits on the sunk-in sofa, takes off
his shoes and tries to get confortable.
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He stares at the whiskey bottle on the end table. He knows
he shouldn't drink it. He sees an old photo |ying beside
it. It's SHAUNA, the lady cop in uniform all smles.

M CK
" m so sorry, Shauna.

M CK then notices a photo of his daughter, Cherie that is
tacked on the wall. H's face scow s at the thought of his
daughter getting m xed up with Toul ouse.

CUT TO
| NT. BAYOU BLUE RI VERBOAT CASI NO - NI GHT

M CK treks through the crowded casino. He glances at the
THREE gun packi ng MEN by the bar who have their eye on him
too. MCK is scanning the place for his daughter. He sees
Red standi ng by the bar.

CUT TO
| NT. THE BLUE ROOM - BAYOU BLUE CASI NO - SAME

M CK enters the Blue Roomthat houses only ten small tables
- a dance stage where STRI PPERS perform under bl ue neon
[ight for the GAMBLERS.

A BARTENDER nmakes drinks at the small bar in the corner
where Jimy is sitting, trying to get over his shock of
killing Benard. He sees MCK enter and wags his head and
downs anot her shot of Scotch.

M CK observes tables that have intense hands. Mney is laid
out, chips are stacked. The players that fold, watch the
girls dance on stage.
JR S table is going strong.
The WAI TRESS hands out a round of fresh drinks.
JR places a hundred dollar tip in her tray.
M CK

Now we know where all the canpaign

dol l ars are goi ng?
JR notices M CK and shakes M CK s hand.

JR
Ser geant Brousard!

M CK
It's just M CK tonight.

A WAl TRESS approaches M CK

WAl TRESS
Can | get you a drink, Sir?
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M CK
A coca-cola on the rocks.

She fetches his drink.
Toul ouse appears behind M CK
TOULQUSE
Don't you wanna play with the big
boys?

MCK turns to Toul ouse. Both try to remain business-like in
front of the crowd.

M CK
Not toni ght.
TOULOUSE
Suit yourself. If there is

anything I can do for you...

M CK | eans closer and quietly...

M CK

You can unenpl oy ny daughter.
TOULOUSE

Now, why would | do that?
M CK

Because if you don't, you wll

regret it.
Toul ouse stares anused.
The MJSI C conmes up agai n.

Everyone turns their attention to the stage where a neon
sign glows, "Jewel of Oleans.”

A curvy leg outlines the curtains. JEWEL dances out.
MCK s attention is drawn to JEVWEL. She spots M CK
Toul ouse notices her reaction.

TOULQUSE
She's sonething ain't she?

M CK
She's a beautiful woman. But, you
al ways do manage to get your hands
on a beautiful woman who nmay or may
not know what she's doing with you
at the tine.

TOULOUSE
(to M CK)
How i s Mbni que these days?
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Mck tries to remain cal mas possible.
M CK
| didn't cone here for small talk.
Cherie is not going to work here.

M CK follows Toul ouse's stare across the room where he sees
Cherie walk to the bar to talk to the BARTENDER

TOULOUSE
It seens that Cherie is of age to
do what she wants to now

M CK turns back to Toul ouse.

M CK

My daughter is off limts to you
TOULOUSE

That is what you thought about your

w fe?
Just before Mck does sonething he probably won't regret...
JR interrupts with a friendly warning.
JR
The press will have a field day
with this.

JR points out a NEWS REPORTER AND PHOTOGRAPHER wai ting in
t he shadows near by.

JR (CONT' D)
| can't get themoff nmy tail. They
follow me around |i ke pathetic
puppy's waiting for a bow of mlk.

M CK and Toul ouse back down from each ot her, know ng Press
won't be a good thing at this point.

Fromthe stage, JEWEL watches M CK and Toul ouse.
M CK nmakes a mad dash to Cherie.

M CK
Cherie, can | have a word with you?

Cherie is surprised to see him

CHERI E
Daddy!

M CK
Didn't | tell you to stay outta
this place?
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CHERI E
| am going to be working here. So
you and Mom m ght as well|l get used
to it.

Toul ouse observes their conversation from across the room
He then notices JEWEL's attention on M CK and Cheri e.

M CK
When the boat docks, so do you. O
else | can nake a really big scene.

CHERI E
Fine! Ruin ny life again.

MCK is taken back by her reply. It sounded just |ike
sonething his ex-wife said. Cherie walks away from him

On her way out of the Blue Room Cherie eyes Toul ouse from
across the room He nods |ike he understands the
circunstances. There is clearly some sort of relationship
bet ween t hem al r eady.

JEVEL notices their connection al so.

M CK turns to Toul ouse and gl ares daringly, then exits the
Bl ue Room

CUT TO
EXT. BAYQU BLUE CASI NO DECK - LATER

M CK | eans against the railing, watching Cherie get into a
car with her friend, SHELIA the waitress who told Toul ouse
about Benard.

JEVEL wal ks up to his side and watches themget into the
car.

JEWVEL
The nore you tell her she can't,
the nore she wll.

M CK | ooks at JEWEL, know ngly.
M CK

Can | ask you a question Mss Roux?
What are you doing at a place |ike

this?
JEVEEL
| live here.
M CK
Frivol ous place to live.
JEVEEL
| know. |'magetting kinda tired of

floating in ny sleep.
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M CK and JEVEL watch the car drive away.
M CK | ooks into JEWEL's eyes, studying her.

JEVEL ( CONT' D)
Anynore questions?

M CK
Yeah? Wy are you with a man |ike
Toul ouse?

JEVEEL

| suppose | had no choice.

M CK
Everyone has choi ces?

JEWEL
| didn't.

JEVEL | ooks down at the swift M ssissippi Rver

JEVEL ( CONT' D)
| "' m gonna get out one day.

M CK
When you do, just make sure you get
out alive.

M CK exits the boat, |eaving JEWEL watching himand w shing
she could go with him

Toul ouse approaches JEVEL, holding two shot gl asses. He has
seen them conver si ng.

TOULOUSE
Maki ng new friends, Sha'?

Toul ouse hands her one of the shot gl asses.

JEWVEL
Is it poison?

Toul ouse grins at her sarcasm

TOULOUSE
Tonmorrow norning, |'ve got to go to
Chal nette to visit Daddy.

JEWVEL
Do | have to go?

Toul ouse studi es her notive.
TOULOUSE

Wiy? Don't you wanna see your
famly and friends?
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JEWVEL
| ain't got no friends down there.

TOULOUSE
My friends, are your friends.

JEVEL
You ain't got no friends either.
They all work for you.

TOULOUSE
| run a friendly network.

JEVEL rolls her eyes.

JEVEL| | |
| have a hair appointnent.

Toul ouse knows she hates going to Chal nette.

TOULOUSE
You go have your hair done and do a
little shopping if you feel I|ike
it. Buy yourself sonething nice.
"1l have Jimy drive you

JEVEEL
You shouldn't put so nuch trust in
Ji mry Maroni .

TOULOUSE
| don't trust nobody, Sha'.
Especial ly not you.

Toul ouse grins charm ngly. JEWEL hands hi m back his shot of
Vodka and wal ks inside. Toul ouse downs both shots.

CUT TO
EXT. POP'S RAW OYSTER LOUNGE - LATER

M CK pulls up behind the |lounge. Pops is closing up the
back entrance.

M CK
Sorry | left you hanging, Pops.

POPS
| can handle this place. Plus,
it's about time you ask for
your ol d job back.

M CK

| don't know that | want it back.
POPS

Being a cop is in your blood. It's

all you know, besides shucking
oysters.
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M CK
|'d have to take that as an insult
if it wasn't true.

POPS
You' |l figure things out when the

time is right. Just don't go
getting in no trouble before then.

Pops gets into his old Chevy and drives away.

MCK clinbs the staircase and enters the apartnent.
CUT TGO

| NT. APARTMENT ABOVE LOUNGE - SAME

MCK sits on his sofa, flips on the TV NEW5S. He notices the
bl ack cat in his w ndow.

M CK
Sorry Add Pal, I"mout of mlk
t oni ght.

The cat junps on his lap. He strokes it's head as he stares
at a famly photo.

M CK (CONT' D)
| thought |ove was all we needed to
hol d us toget her.
M CK puts his head back and drifts off to sleep.
CUT TGO |||
EXT. BAYQOU BLUE CASI NO - DOCKED - MORNI NG

Jimmy | eans against the railing, cigarette dangling fromhis
nmout h, reading the TIMES Pl CAYUNE PAPER

Ji my' s younger brother, Tommy wal ks up.

TOMW
| need to borrow sone cash
JI MW
VWhat for?
TOMW
"Cause | lost ny ass last night in
Boom Town.

Jimmy digs in his wallet.
JI MW
This is the last tinme, Tommy. You
better go find yourself a real job

Ji my hands over the cash.
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TOMW
Li ke yours? How much does a ki ss
asser get paid?

Jimry eyes bug out. Tommy | aughs.

_ JIMWY
| ain't no kiss asser?

TOMWY
Oh, I"'msorry... you are a | oyal
escape goat.

Jimmy rolls up the newspaper and swats Tommy in the head.

TOVWWY ( CONT' D)
Hey, watch it!

JI MW
Lucky for you I have this kiss ass
job so I can keep noney in your
hol ey pockets, huh.

Tomry's ride pulls up with RAP MJSI C bl asting. A couple
gangst er wannabes wait on Tomy.

JI MW ( CONT' D)
And you need to find sonme new
friends with a little nore cl ass.

TOMW
Li ke your friends? R ght!

Ji mmy scow s.

JI MW
Get out of here before Toul ouse
changes his m nd.

TOMW
Let Toul ouse mind this.

Tomry noon wal ks on his way off the boat and accidentally
backs into Toul ouse, who stands there grinning at him

TOULOUSE
Wth talent like that, you m ght be
sonebody one day if you live that
| ong.

Tomry suddenly realizes that Toul ouse nmeans what he says.
He backs away and dashes down the pier to the Rapper Car and
junps in. The car skids off.

JI MW
Sorry, Boss. He'll mature one day
| hope.
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TOULQUSE
W will see. Listen, | have to go
down to Chalnette for sone
business. Don't |let Jewel out of
your sight.

JI MW
Sur e thing.

SAL wal ks fromthe parking ot to the boat.

TOULOUSE
And, Jimy, don't be bringing Jewel
around my brother again if you can
help it. If you have any
problens... Sal knows where to find
ne.

SAL heard hi s nane.

SAL
He ain't gonna have no probl ens.

Jimry and Sal watch Toul ouse get into the passenger's side
of a brand new JAG that RED is driving. They drive away.

JI MW ( CONT) ( CONT' D)
(to hinself)
If I was only that |ucky.

JEVEL steps up.

JEVEEL
You ain't.
JI MW
Oh, good, the Bayou Queen has
arrived.
JEVEEL
| have a hair appointnment at 10: 30.
JI MW
What fun... Shall we?

JEVEL struts off the boat. Jimy rolls the newspaper up and

hands it over to SAL.
JI MW (CONT' D)
Here, Sal. | won't be able to read
this anytine soon.
Sal grins, knowi ng Jimry has his hands full.

EARL steps up and hands Sal a cup of coffee. They watch
Jimry races after JEWEL who is waiting by his Mercedes.

SAL
| wouldn't want his job.
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EARL
| think Toul ouse is punishing him
for what happened to Lenne.
SAL
Yeah, maybe jail wasn't hard
enough.
JEVEL and Jinmmy get into the Mercedes and it drives away.
CUT TO
EXT. FRENCH QUARTER - ROYAL STREET - DAY
Jimmry follows JEWEL as she sashays down Royal Street.
CUT TO
EXT. BRI DAL BOUTI QUE - SAME

JEVEL stops and | ooks at a sexy wedding dress in a store
front the window Jinmmy stops and lights a cigarette.

JI MW
That' Il be the day.
JEWVEL
What do you know anyway, Ji my?
JI MW
| know Toul ouse ain't the marrying
ki nd.
JEWVEL
Wio says | wanna marry Toul ouse?
JI MW
Vel |, anybody el se around here

woul dn't have a shot in hell with
you | ong as you're consi dered
Toul ouse' s woman.

JEWVEL
He doesn't own ne.

JI MW
Tell himthat.

JEVWEL is frustrated.
JEWVEL
| "' m gonna be sonebody one day
besi des Toul ouse's womnman.

JI MWY
| f you say so.

Jewel scurries off. Jimy catches up.
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CUT TO
INT. SAM'S SHEI K HAI R SALON - DAY

JEVEL darts into Sam's Sheik Hair Salon. There are a few
CLIENTS in hair chairs as their HAIR DRESSER fi xes them up

SAM is the owner of the salon. He is standing at the front
desk goi ng over his appointnents.

He sees JEVEL enter and a big smle brightens his face.

SAM

JEVEL Darling.
JEWVEL

H, Sam. I'malittle early.
SAM

That's fine. | had a cancel ati on.

Sam notices Jimy behind her. He |ooks to JEWEL for an
expl anat i on.

JEVEEL
He's been summoned to be ny watch
dog.

SAM
Oh... we all need one of those.
Come on back and let nme get you
shanpooed.

Jimmy starts to follow them but Sam stops him
SAM ( CONT' D)
Okay, Fido... | can handle the |ady
fromhere. Wy don't you have a
pedi cure on the house.

Jimy sees a PRETTY TECHNICIAN in a white coat at the
pedi cure table. She smles at Jimmy.

JI MW
| can't resist a wonan in uniform

JEVEL wal ks to the back shanpoo area with Sam.
CUT TO
LATER

Jimry is kicked back with his feet up on a pedi cure pedestal
and chatting up the pretty technician.

CUT TO
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I NT. SAM'S HAI R STATI ON - SAME
As Sam styles JEWEL's hair, she notices a back door EXIT.

JEWEL
| s that door unl ocked?

Sam | ooks at her, inquisitively.

SAM
From9 to 5.

JEVEL sm | es.

SAM ( CONT' D)
You' re not!

JEVEL
| will try.

JEVEL | eaves a BIG TIP, then whispers in Sam's ear and
ki sses his cheek, then slips out the back exit.

Ji my never seen her go.
CUT TO

EXT. ALLEY VWAY - QUARTER - SAME

JEVEL exits the back entrance fromthe salon into the alley.
CUT TO

EXT. BOURBON STREET - DAY LATER

JEVEL found her way to BOURBON STREET and squeezes through
t he CROND of PARTY REVELERS.

A DRUNKEN FOOL bl ocks her and waves a pair of big beads.

DRUNK FOOL
Show your tits!

JEVEEL
Get off, you Drunken Fool .

JEVEL pulls away from himand darts away.
CUT TO
I NT. SAM' HAI R SALON - SAME

Jimry is kicked back, enjoying his foot massage until he
noti ces Sam at the desk | ooking at his appoi ntment book.

JI MW
VWhere is JEVEL?
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SAM
She was finished a half hour ago.

Jimy panics, takes his feet down and slips on his shoes.

JI MW
What! |s she gone?

SAM
She said she'd be down the street
at the Bridal Boutique.

JI MW
Bridal Boutique ny ass! That
sneaky little wtch.

Jimmy throws a wad of cash down on the table.

JI MW ( CONT' D)
(to pedicurist)
That was |ovely, Sweetheart. |[|'I]
be back soon for another one.

Ji mry heads out, cursing under his breath.

CUT TO
EXT. BOURBON STREET - SAME
Ji mry pushes through the unruly crowd, |ooking all over for
JEVEL. He checks the bridal boutique just in case. No sign
of her. He thinks he sees JEVEL and rushes up and grabs a
G RL, who turns around and flashes him

FLASH NG G RL
Happy Party G as!

JI MW
Ain't nothing happy about it, 'cept
t hem knockers you' ve got.

Jimmy would love to cop a field, but he hurries off instead
in hopes he can find JEWEL.

CUT TO
EXT. QUARTER BAR - SLOT MACHI NES - SUNDOWN
Jimry drags hinself into a small Quarter Bar where a few
SLOT MACHINES line the wall. He is exhausted, been | ooking
all over the Quarter for JEWEL. No | uck.

Jimmy finds a seat at a QUARTER SLOT MACHI NE and w pes his
brow wit h a hanky.

A WAl TRESS cones ar ound.

WAl TRESS
Can | get you sonething, Sir?
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JI MW
The strongest drink you' ve got with
a coupl e aspirins.

WAI TRESS
We don't supply pain killers.

JI MW
How about a head massage?

WAl TRESS
In your wil dest dreans.

The waitress wanders off. Jimmy puts a quarter in the slot
and pulls the handl e. One sol e quarter drops out. Jimy
picks it up

JI MW
That figures.

CUT TO
EXT. FRENCH QUARTER - NI GHT
JEVEL has sl owed down, enjoying the sights of the Quarter
She is sipping on a cocktail that she picked up along the
way.
JEVEL wat ches a YOUNG COUPLE maki ng out under a sign that
says, HUGE ASS BEER  Both have huge ass beers in hand.
JEVEL wi shes her |life could be so sinple. She cuts a
cor ner.
Tomry spots JEVEL as he is comng out of a pic-a-pac. He
shakes his head as he lights a mbjo. Then he digs out his
cell phone.

CUT TO
| NT. QUARTER BAR - SLOT MACHI NE - SAME

Jimmy is popping two aspirins that he bummed off anot her
SLOT PLAYER

JI MW
Thanks, Man. | needed that.

SLOT PLAYER
| never | eave hone wi thout them

Jimry chases the aspirins with the potent drink.
H s cell phone rings.

JI MW
| hope that ain't the boss.

Jimry sees Tomy's nunber and answers.
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JI MW ( CONT' D)
Yeah?

CUT BACK AND FORTH
EXT. PI G A-PAC QUARTER - SAME

Tomry is on the cell phone, with his eye on JEWEL

TOMW
M ssi ng sonet hi ng?
JI MW
Where is she?
TOMW
How much is it worth to you?
JI MW
Just keep an eye on her till | can

get there.
Ji mry heads out.
CUT TO
| NT. POP'S RAW OYSTER LOUNGE - NI GHT
Pops is behind the bar, shucking.
WLLIE is at the bar in his usual spot.

CAPTAIN W LLI AVS struts in wearing workout sweats |ike he
has been to the gymor a norning jog.

POPS
That's a good | ook for you,
Capt ai n?

CAPTAI N W LLI AMS
Just keeping it real, Pops. Fix ne
a Bloody Mary wi thout the Mary.

POPS
You fixing to be on the clock, huh?

CAPTAI N W LLI AVS
VWhen am | not?

Pops whi ps up his drink.

CAPTAI N W LLI AM5S ( CONT' D)
VWhere is M CK?

POPS
He will be down shortly.

Then JEVEL wal ks i n.



53.
Pops renmenbers who she is.

POPS (CONT' D)
(to hinself)
Uh oh.

Captain Wllians and the others check her out as she takes a
seat at the bar.

JEWEL
Hel | o, Gentl enen.

POPS
VWhere's the naster?

JEWVEL
| broke ny | eash and ran away.

POPS
What can | get you?

JEVEEL
Can you brew nme a Hurricane?

Captain Wllians butts in.

CAPTAI N W LLI AMS
(interrupts)]||
Are you sure a little lady Iike
yoursel f can handl e such a potent
dri nk?

JEVEL gl ances over at Captain WIIians.

JEVEEL
"' m not driving today.

Captain Wllians puts a ten on the counter.

CAPTAI N W LLI AMS
Then, 1'l1 buy the lady's first.

JEVEEL |
Thanks.

CAPTAI N W LLI AVS
You | ook famliar.

CLOSE ON a tube of lipstick being tw sted open. JEWEL | eans
over the bar. She feels Captain WIlians eyes still on her
as she paints her ripe lips in the mrror behind the bottles
of whi sky.

JEVEEL
W' ve been introduced at Bayou
Bl ue.
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CAPTAI N W LLI AVS
That's why you | ook famliar.
You're Jewel of Ol eans.

JEVEL cl oses the |ipstick tube, not comrenting on that.

CAPTAI N W LLI AMS ( CONT' D)
You' re not ashanmed of showi ng off
t hat beautiful body, are you?

JEWVEL
No, but it's not like |I go around
telling people that don't know
al r eady.

CAPTAI N W LLI AMS
Do you just dance, or do you do
what the other girls do?

JEWEL
VWhat's that?

Captain WIllians grins, daringly.
JEVEL audaciously leans close to Captain WIllians...

JEVEL ( CONT' D)
| don't do what the other girls do.
And if | did, | wouldn't do it with
a cop unless it was for |ove.

JEVEL | eaves Captain Wllianms with his jaw hanging. He
obviously didn't know she knew he was a cop.

Pops and Wllie grin at each other, know ng Captain WIIians
has been put in his place.

M CK slips in behind the bar and sees Captain WIIlians
| ooki ng at JEWEL.

JEVEL turns to MCK with a warm sexy smle.

JEWEL ( CONT) ( CONT' D)
Hey, M CK.

MCK is surprised to see JEVEL there.

M CK
JEWEL!

JEWVEL
| had an urge for sonme raw oysters.

M CK
Then you canme to the right place.
We've got the best in town. [|'1I
shuck you a dozen in just a sec.
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M CK gives Captain WIllianms a nod and they head to the back
room

Pops puts the hurricane drink down in front of JEWEL
CUT TO

| NT. BACK ROOM LOUNGE - SAME

Standing in the back roomw th the door open, M CK can keep
an eye on the front as he talks with Captain WIlians.

CAPTAI N W LLI AMS
That one out there is a piece of
wor k.

M CK
That's 'cause she i s Toul ouse
LeFlurr's worman.

CAPTAI N W LLI AMS
As in old | ady?

M CK
That' s what they say.

CAPTAI N W LLI AMS
What is she doing here?

M CK
| don't know yet. But, |I plan to
find out.

CAPTAI N W LLI AVS
This won't turn out well.

M CK
Has anything |'ve done lately?

CAPTAI N W LLI AMS
Well, we were hoping your |uck has
changed. You've been on vacation
| ong enough.

M CK
| don't think | have.

CAPTAI N W LLI AMS
M CK, you are one of the best cops
we have on the force. |If you just
keep ne in the | oop when you get
sonet hing crazy in your head..
Li ke sone grand tip that sounds too
good to be true..

Captain WIllians | ooks out at JEWEL
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CAPTAI N W LLI AM5S ( CONT' D)
Li ke her... That is too good to be
true.

M CK
She just stopped in for sone raw
oysters. What's so wong with
t hat ?

Captain WIllians knows better.

CAPTAI N W LLI AMS
Wel cone back when you're ready.

Captain Wllians exits.
CUT TO

I NT. POP'S RAW OYSTER SPORTS LOUNGE - SAME

After Captain Wllians is gone, MCK takes his place behind
the bar - got a lot on his mnd. JEWEL notices a band aid
on MCK s hand as he pries open an oyster.

JEVEL (CONT) |
How s your wound?

M CK
VWi ch one?

JEVEL points to the band aid.

M CK ( CONT) ( CONT' D)
1'11 1ive.

JEVEL sucks on her straw.

M CK ( CONT' D)
Where did you ditch Ji nmy?

JEWVEL
The beauty sal on while he was
havi ng a pedi cure.

M CK
A pedi cure!

A party hardy CROAD barges through the door, rowdy and
dr unk.

A YOUNG MAN and his G RLFRIEND nmake their way to the bar.
YOUNG MAN
Hey, Sergeant Brousard. Renenber
me?

M CK
Not really.
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YOUNG MAN
You al nost arrested ne | ast Mardi
Gras for indecent exposure.

M CK
Are you gonna try your |luck again
this year?

YOUNG MAN
No, ny girlfriend will do the
flashing this tinme. Ya'll seemto

go easier on wonen.

They stare at his sexy girlfriend wearing a tight shirt.

JEWVEL
(to girl)
Way woul d you show yourself if you
idn't have to?
G RL

Because we were on Bourbon Street
wher e anyt hing goes and no one
cares?

The girls smles at JEWEL, alnost inviting her to join them
JEVEL stares at her, w shing she had a choice like that.

MCK can't help but stare at JEWEL as she |leans forward to
grab a pack of crackers. She knows he is checking her out.
He | ooks away to the MAN and his G RL.

M CK
VWhat can | get y'all?
MAN
A pitcher of beer and a dozen of

oysters.
M CK gets busy shucki ng.
LATER

AT THE BAR - JEVEL sips on the Hurricane as she watches M CK
shuck oysters.

JEWVEL
The | ast person | saw shuck oysters
t hat easy, was ny Geat G anddaddy.

M CK
Was he an oyster fisherman?

JEVEL
He fished for just about anything
he could catch in Pointe a la
Hache.
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M CK

So that is where you're fronf
JEWEL

That's where we |lived when | was a

ki d.

M CK hands her a freshly shucked oyster in it's shell.

M CK
You ever go back there?

JEVEEL
It's been a while. My people are
all gone now. | don't have no one

there. Except, for sone famly
friends, who didn't get washed away
in the hurricane.

JEVEL picks up a raw oyster with her fingers and drops it on
her tongue and lets it slide down her throat while MCK
wat ches.

JEVEL ( CONT' D)
You got any special places you like
to visit just to stir up nenories?

M CK
| don't want to stir themup

JEVEEL
Wiy? Aren't there any good ones?

NI CK
Yeah, plenty. But, it's those |I'm
trying to forget.

JEVEL hands back the enpty oyster shell that has a tiny
pearl inside it.

JEWVEL
You want that one for your
col I ection?

M CK uses the oyster knife to scrape the TINY PEARL out of

the oyster shell. He brings the pearl close to his intense
eyes.
M CK
Do you know how a pearl is made?
JEVEEL
| never thought about it.
WIllie mxes up horseradish with ketchup, listens in
curiously.

AT THE DOOR
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Jimry, Tormy and Bo slip in. Jimmy sees JEVWEL at the bar.
He quickly holds up his party in the shadows to watch the
show.

M CK continues his speech as JEWEL |i stens.

M CK
Oyster spit. It starts wth a tiny
grain of sand. It rolls it around
and around till it's too bigto
spit out. Then we conme al ong and
decide it's a jewel. [Inmagine that.
Sonet hing created fromgrit can
make a woman's eyes sparkle.

WIllie has to put in his tw cents.

W LLE
And our pockets enpty.

M CK
Not if you string it up yourself.

M CK drops the shiny pearl into a glass jar. It bounces and
rolls anong the others he has coll ected.

JI MW
(i nterrupts)
That sounds |ike sone kind of
Brousard phi |l osophy?

JEVEL and M CK | ook at Jimmy, surprised he's there.
Jimry props his el bows on the bar next to JEWEL
JEVEEL
Wy don't you put a nonitor on ne
and save yourself some trouble?

JI MW
That's not such a bad i dea.

JEVEL smles cunningly.

JEWVEL
Don't worry. | won't tell Toul ouse
| was here.

JI MW

What makes you think I won't.

JEWVEL
You are supposed to be keeping an
eye on me, right? Wat good are
you to himif you can't even keep
me fromescaping the first day he's
gone?
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Jimy bares a hard grin, know ng she's right. He takes her
by her arm

JI MW
"' mtaking you back to the boat.

JEVEL pul I's away.

JEVEEL
"1l go when |I'm good and ready.

Ji mry grabs her again.

JI MW
Let's go!
MCK interrupts.
M CK
Jimy, the lady wants to be left

al one.
Jimy points his finger in Mck's face.

JI MW
This ain't none of your business.

M CK
Are you sure about that?

Pops butts in.

POPS
(to JEWEL)
He's kinda |i ke gum on your shoe,

huh, JEWEL?

Jimmy's tenperature rises. He takes his hanky out his
pocket and w pes his brow.

MCK puts a cold draft down in front of him

M CK
Maybe this will cool you down,
Ji mbo.

JI MW

How can | cool down when Toul ouse's
wonmen who |' m supposed to be
keepi ng out of trouble, is sitting
up in a bar flirting with you?

M CK
Isn't flirting what Toul ouse
trai ned her to do?

JEVEL doesn't |ike that comrent.
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M CK (CONT' D)
Sorry, JEWEL.

She shrugs it off.

JI MW
Well, | don't think you should be
| ooki ng at her the way you do.

M CK (CONT' D)
Si nce when are you worried about
me?

Pops reaches for a couple beers in the cooler.

POPS
He ain"t. He's worried 'bout
hi nsel f ' cause he knows Toul ouse
ain't gonna |like knowi ng' his
little lady can handl e Jimy better
t han he can.

Everyone | aughs.

JI MW
M CK, put a |leash on your G andpa,
bef ore soneone puts himsix feet
under .

POPS
Jimy's be thinking he's Scarface
now that he served tine.

JI MW

You sure are a cocky old buzzard.
POPS

This old buzzard can take you on

any day.
M CK st ands between Pops and Ji nmy.

M CK
Pops, we got thirsty customers.

Pops fearlessly eyes Jimy, but respecting MCK s w sh, he
backs down and goes on about his business.

JI MW
A d buzzard is lucky he's lived
t hat | ong.
M CK | eans over to Jimy -- now very serious.
M CK]

Way don't you take your flock of
troubl e out of here and stay out.
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JI MW
You ain't seen trouble till you
mess with her.

Jimry turns to JEWEL.

(JI MW ( CONT' D)

(to JEWEL)

Get in the car.

Ji mry | ooks at Tommy and Bo, hoping they're going to do his
dirty work. Both little nen, nod "No Way." Jinmmy | ooks
back at M CK, contenplating the outcone if he should keep
on.

M CK
Pri son was that nuch fun, huh?

M CK steps between JEWEL and Ji nmy.

M CK ( CONT' D)
Just | eave, Jimy.

JI MW
Not wi t hout JEWVEL

M CK grabs Jimy's collar, ready to pitch himout the bar,
but JEWEL interrupts.

JEWEL
St op!

M CK stops. Everyone | ooks back at JEWEL
JEVEL ( CONT' D)

| suppose |'ve tortured hi menough
for one day.

M CK
You sure?
JEVEL
Yeah, |'m sure.
M CK rel ease's Ji my.
M CK

It's your |ucky day.

JI MW
No, | think it's yours.

Jimry straightens up his shirt collar and foll ows JEWEL
out si de.

M CK stands at the door, watching JEWEL get into the
Mercedes with Ji my.
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Pops approaches with a tray of dirty glasses to watch, too.

POPS
| bet that girl's seen nore evil in
those pretty eyes than Anne Rice's
got in her story books.

M CK
| know that's true.

POPS
M CK, | know you are hard headed
soneti nmes, and gonna do what you're
gonna do... but that woman wil|
| ead you to a ot nore pain than
you have ever known.

M CK
| doubt that.

POPS
Ain't no use warning you, huh?

M CK
Pain sonetinmes helps to give a new
perspective on life.

POPS
O deat h!

Pops wal ks away with the tray.
M CK wat ches the Mercedes di sappear down the street.

CUT TO
I NT. JI MW'S MERCEDES - N GHT

Jimmy drives. JEWEL stares out the window Tommy and Bo
are in the back seat.

JEVEEL
Thanks for ruining ny night.

JI MW
It's for your own good.

JEVEEL
You nmean your own good.

JI MW
| know what you're up to, JEWEL and
| ain't gonna let it happen.

JEVEL desperately stares out the w ndow.
JEVEEL

You think you coul da stopped ne if
| really wanted to stay there?
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JI MW
Yeah, JEWEL. We will stop you one
way or anot her.

JEVEEL
You and your little brother are
j ust wannabes who are gonna
end up dead sooner or |ater.

TOMW
Wiy you gotta down nme? This ain't
ny gig.

JEWVEL

If it wasn't for you, Trisha
woul dn't be dead, and neither would
Benar d.

TOMW
Benard's dead? How?

JEVEEL
Ask your brother.

Tomry | ooks at Jimry, wanting answers.

CUT TO
EXT. CASI NO DOCK - N GHT

Jimy's Mercedes parks in front of the docks. JEWEL gets
out quickly and heads to the boat. Jimmy turns to Tommy and
Bo, digging a wad of cash from his pocket.

TOMW

Y all go to Harrah's and spin a few
on me.

Jimmy tries to catch up with JEWEL on the boat.
Tomry and Bo watch them get on board.
TOVWY ( CONT' D)
(to Bo)
That Bitch is gonna get us al
killed.

As Tomry wal ks off with Bo, he | ooks back at Jinmy, not
i king what he just found out.

CUT TO
| NT. BAYQU BLUE RI VERBOAT CASI NO - LATER

Jimry stops on deck by Sal and Earl.
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JI MW
(to Sal)
Don't let her |eave again.
Sal and Earl|l nod.
CUT TO
| NT. BAYOU BLUE CASI NO - NI GHT

JEVEL pushes past two of the STRI PPERS who are heading to
t he stage.

STRI PPER
Watch it, Princess.

JEWVEL
You watch it, Slut!

STRI PPER
Toul ouse ain't here tonight to save
your ass.

JEWVEL
| don't need Toul ouse to save ny
ass.

Jimry breaks up a potential cat fight.|

JI MW
Ladies, Ladies, let's be friendly,
huh.

STRI PPER

Shut up, Ji mmy.
The Stripper dashes off. Jimmy's feathers are ruffled.

JEVEL sees CHERIE talking with SHELIA at a little table.
Shelia is training her to be a waitress.

Jimmy throws up his hands when he sees JEWEL approaching
Cheri e.

Shelia notices JEWEL approaching them

SHELI A
Here she cones.

JEWVEL
Take a break, Shelia, while | talk
to Cheri e.

Shelia hesitates to |l eave her friend alone with JEWEL

JEVEL ( CONT' D)
| won't bite her.
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SHELI A
| hope not.

JEWVEL
Way don't you bring Cherie and | a
gl ass of expensive Merlot.

Shelia wal ks away to the bar where the BARTENDER is maki ng
dri nks.

Jimmy wal ks to the bar.

BARTENDER
Shelia, you |look |ike you need
sonet hing for your nerves.

JI MW
| don't know about her, but | do.

JI MW gl ances at Lenne who is parked by the bar in the
wheel chair. He then eyes JEVWEL who sits down at the table
wi th Cherie.

JI MW ( CONT' D)
This aught to be interesting.

The Bartender pours a Scotch on the Rocks for Jinmmy.
AT THE TABLE
Cherie nervously waits for a |ecture.

JEWVEL
Tell me why a beautiful, young
worman |i ke yourself who has the
worl d at her fingertips would want
to work in a place like this?

CHERI E
Sonet hing different | suppose.

JEVEEL
When you realize you don't like it,
here, you may not be able to wal k
away fromit.

Cherie | ooks at JEWEL, curiously.
Shelia brings two glasses of Merlot to their table.
After Shelia wal ks away again..
JEWEL ( CONT' D)
| know Toul ouse is charmng. He
wi |l make you feel |ike you are

special. He wll offer you the
world if you becone his property.
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JEVEL gl ances at Shelia, who is trying to read their lips
fromthe bar.

CHERI E
Uh... It's not like that...

JEWEL
| know a | ot nore about his notives
than you reali ze.

Cherie is left speechless.

JEVEL ( CONT' D)
Just renmenber the grass isn't
greener on the other side of the
bayou. You should listen to your

Daddy.
CHERI E
What do you know about ny Daddy?
JEWVEL
| know he doesn't want you to get
hurt.
CHERI E

He shoul d have thought of that
bef ore now.

JEVEEL
We all make m stakes, Cherie. He
seens to be trying to make up for
all the pain he has caused you and
your Mama. | wish | had a father
who cared half as nmuch as yours
does. Then, maybe | woul d have
travel ed a different bayou.

CHERI E
|f you are so m serable, then why
are you still here?

JEVEL stares a |ong nonent thinking on that question..

JEVEEL
| didn't have a better choice |ike
you. Becom ng what | amis not as
gl anorous and fun as it seens. |If
you don't want to listen to your
Daddy, then listen to your own gut
instinct. Be better than this.

JEVEL downs her glass of wine and then wal ks away from
Cherie and to the BAR where Jimmy is holding his breath.

Shel i a approaches Cheri e.

SHELI A
What did she say to you?
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CHERI E
Just the truth.

AT THE BAR
JEVEL appr oaches.

BARTENDER
Do you need sonething for your
nerves, too?

JEWVEL
No, but | don't know how nuch
| onger | can stand it here.

Lenne' stares as if he actually understands her.

Jimry steps a little closer to JEVEL trying to snooth things
over.

JI MW
Look, | don't want no hard feelings
bet ween us, JEWEL.

JEVEEL
You are nothing but a low life that
ain't worth a pot to piss in, and
when Toul ouse gets back, |I'm gonna
tell himso. So, if |I were you
|'"d go ahead and junp in the river
and get it over wth.

Lenne chuckles. Jimmy heard himand turns, stunned.

JI MW
Lenne! You understood that!

Lenne goes back into La La Land. Jimmy turns to JEVEL
amazed.

JI MW ( CONT' D)
(to JEWEL)
Did you hear hinf? He |aughed at
what you sai d!

JEWVEL
The stress nmust really be getting
to you?

JI MW
| know what | heard.

JEWVEL
Lenne, are you tired of being
around the aggravation? |'m going

to put you to bed.

JEVEL pushes Lenne's wheel chair down the corridor.
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The Bartender and Ji my watch JEWEL push Lenne away.

BARTENDER
| wish she'd put ne to bed.

Jimry shoots a stare at the tough man, who could smash him
like a fly.

BARTENDER ( CONT' D)
What ? Like you wouldn't want her
to tuck you in.

JI MW
You better hope Toul ouse don't hear
you make comrents |ike that.

BARTENDER
You telling hinf

JI MW
' mjust saying.

BARTENDER
| ain't stupid |like some of us
around here.

Jimry takes the drink and downs it, feeling pretty stupid at
t he nonent, though he knows what her heard.

CUT TO
I NT. LENNE'S ROOM - NI GHT

JEVEL tucks Lenny in the bed. The HELPER who hel ped get him
out of the wheelchair into the bed, gathers up his clothing
while Jewel stares at Lenny as if her feelings are nuch
deeper.

JEVEEL
| wish | would have never got you
involved in ny escape plan. This
is so unfair that you ended up |ike
t his.

Lenny's eyes nove to her as she talks. Before she notices,
M's, Lamache pokes her head in the room

MRS. LEMACHE
| s everything okay with Lenne?

JEWVEL
| was just putting himto bed.

M's. Lenmache gl ances at Lenne who is staring wthout enotion
at the ceiling.
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MRS. LEMACHE'
Poor thing just won't snap out of
it, will he? He's lucky he stil
has you around to hel p take care of
hi m

JEWVEL
Lenne was a good friend. |I'msure
he would do the sane for ne if
was in his situation.

JEVEL exits with Ms. Lemache and quietly shuts the door.

MRS. LEMACHE'
| gotta get home for ny grandson's
birthday party. |'mlate.

JEVEL notices the briefcase in her hands.

JEWEL
"Il take that to the safe.

MRS. LEMACHE'
Uh. ..

JEVEEL
| don't want you to m ss your
Grandson bl owi ng out his candl es.

MRS. LEMACHE'
My daughter woul d never forgive ne.

Ms. Lemache reluctantly hands over the briefcase, though
she knows JEWEL coul d use that noney to get far away if she
want ed to.

JEWVEL
Ki ss that G andson for ne.

MRS. LEMACHE'
I will.

M's. Lemache glances at the briefcase in JEWEL's hands.
JEVEEL
Don't worry, Ms. Lemache. It's in
saf e hands.

M's. Lemache' heads out. JEWEL stands there watching her,
then | ooks at the briefcase in her hands.

CUT TO
| NT. JEWEL'S BEDROOM - LATER
JEVEL takes the CASH out of the briefcase and puts it in her

SUl TCASE. Then she covers the noney with cl othes and pushes
the briefcase under the bed.
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CUT TO
| NT. POP'S RAW OYSTER LOUNGE - LATE NI GHT
The crowd is gone. Pops counts the noney in the register.
LI GHTENI NG FLASHES QOUTSI DE AND THUNDER RQOARS

POPS
| "' m gonna get on back to the bayou
"fore Nana starts worrying 'bout ne
driving in the rain.

M CK
Pops, how did you and Nana make it
all these years?

POPS
Because we were supposed to |
r eckon.

M CK chuckl es. Pops |aughs about it, too.

POPS ( CONT' D)
Soneti mes she'd cone through there
i ke she was possessed by the
devil. Several tinmes | hit the road
runni ng, but |I'd always come back a
coupl e hours |l ater when her head
st opped spinning and we'd work
t hi ngs out.

M CK
| guess Monique didn't | ove ne
enough to keep fighting with our
denons.

POPS

She | oved you, but sonetines the

denons w n.
M CK nods, knowing it's true.
Pops ruffles his hair |ike he did when he was a kid.
Pops exits. MCK notices a TEQU LA BOITLE sitting out.
Mck twirls the tequila bottle in his hands, thinking hard.
Thunder runbles and |i ghtening crackl es. He opens the
bottl e and takes a | ong drink.

CUT TO
EXT. BAYQOU BLUE CASINO - N GHT - RAI NI NG
JEVEL, wearing a black hooded raincoat and gl asses, casually

wal ks with a group of rowdy PASSENGERS who are | eaving the
casino. She carries the little suitcase.
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Sal doesn't recognize JEWEL under the raincoat in the rain.
But, Cherie recognizes her fromunder her unbrella.
CUT TGO
| NT. RAW OYSTER LOUNGE - LATE NIGHT - RAIN

CLOSE ON a PEARL being strung on a fishing line. MCKis
maki ng a pearl| necklace. The place is dark, except for neon
i ght above the bar and the street |anps outside.

JEWVEL
(of f screen)
Can't sleep, huh?

M ck | ooks up at JEWEL, finding |lanp light crossing her
eyes. She has snuck in the door, wet fromthe rain.

JEVEL renoves the raincoat and drapes it over a chair next
to her suitcase. Mck doesn't notices the suitcase that
sits in the shadow

M CK
You're determ ned to cause me
probl ens, aren't you, M ss Roux?

M ck strings on another pearl on the fishing |ine.

JEVEEL
That wasn't ny intention.

M ck gl ances up at JEWEL.

JEVEL grabs a clean bar towel fromthe counter, w ping the
rain water off her face and neck as M CK wat ches.

JEVEL ( CONT' D)
| just wanted to tell you that
had a little talk with Cherie. |
tried to warn her about working at
a place like that.

M CK
Didit do any good?

JEWEL
Maybe. But, we all have to learn
our own |l essons in |ife.

M CK | ooks up at JEWEL, wondering why she is telling him
this.

She picks up the bottle of Tequila that is sitting on the
end of the bar.

JEVEL ( CONT' D)
May | ?
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M CK
Knock yourself out.

JEVEL takes a big swall ow.

JEWEL
Maybe I will go far away and live a
normal life.
M CK
You don't look like the kind of
wonman who can live a normal life
JEWEL

You shoul d know better than anyone
t hat | ooks can be decei vi ng.

M CK
Yeah, | suppose.

JEVEEL
Wen | was a little girl, Manma used
to say, JEVEL, life ain't a bed of
soft rose pedals, sonetinmes there's
thorns in "em Sonetines you have
to learn to sleep on the thorns.

Mck feels her pain as he puts the string of pearls around
her neck as. ..

JEVEL ( CONT' D)
| hope Mama was w ong because |'m
tired of sleeping on thorns.

M CK
VWhat do you want with ne, JEWEL?

JEWVEL
Is that a trick question?

M CK
Your old man ain't gonna |ike you
paying ne visits in the mddle of
t he ni ght.

JEVEL admires the pearls in the mrror behind the bar.

JEVEEL
"' m 1 eaving him

M CK
How do you plan to acconplish that?

JEWVEL
Defi ance of Fate.

JEVEL stares at Mck through the mrror.
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M CK
You expect ne to rescue you if he
finds you?
JEVEL turns and faces him

JEVEEL
| was hoping you woul d.

M ck, feeling needed for the first tine in a long tine,
can't resist JEWEL any longer. He gently kisses her before
t hey ravi sh each ot her.
LI GATENI NG f | ashes outside. The street lights flicker.

CUT TO
EXT. BACK DOOR OF RAW OYSTER LOUNGE - NI GHT - RAIN

The BLACK CAT junps on a netal trash can and the |id bangs
t he cenent.

CUT TO
| NT. RAW OYSTER LOUNGE - SAME
M ck and JEVWEL hear the |oud racket. Mck puts his finger

over his lip, "shhhhhh".... He grabs a PISTOL from under
the bar and quietly wal ks out the back entrance.
CUT TO

EXT. RAW OYSTER LOUNCGE - SAME

CLOSE ON hands slipping on GLOVES. M ck cautiously slides
out side, | ooks then notices the trash can lid on the ground,
t hen sees the BLACK CAT.

M CK
(to the black cat)
It's just you.

As Mck is about to turn and go back inside, BAM He is
cracked over the head with a bat and i s knocked unconsci ous.

CUT TO
| NT. RAW OYSTER LOUNGE - SAME

JEVEL waits for Mck to cone back inside. Her attention is
drawn to the front door that is cracked opened - she doesn't
remenber the door being opened earlier. She scoops up the
tequila BOITLE and carefully eases to the door, |ooks
outside into the wet streets.

JEVEL | ooks back into the bar.

JEWVEL
M ck!
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The GLOVED HAND reaches from behind the door and grabs
JEVEEL, yanki ng her inside.

The door cl oses.

JEVEL smashes the tequila bottle on the side of the
attacker's head. He goes down.

The gl oved hand seizes her |l eg and drags her to the floor.

JEVEL screans, but nobody can hear a damm thing with the
THUNDER and RAIN. The pearl neckl ace breaks and pearls rol
all over floor. She grabs a piece of broken glass and tries
to slash at his throat, just mssing his juggler and catches
part of an earl obe instead.

JEVEL tries to get back to her feet, but the attacker grabs
her. During the struggle, JEWEL falls back and hits her
head, knocking herself out cold. The gloved hands reach
down for her and carries her out of the bar.

CUT TO
EXT. RAW OYSTER LOUNGE - LATER

M ck lies unconscious in a puddle of rain-water. The bl ack
cat rubs against him He conmes to and quickly realizes what
happened by the pain he feels in the back of his head. He
grabs his pistol on the ground and gets to his feet and
cautiously slips inside the back door.

CUT TO
| NT. POP'S RAW OYSTER LOUNGE - SAME
M ck eases in, pistol aimed. Al is quiet and JEWEL is
nowhere in sight. The place is a weck, chairs turned over
tables flipped. JEWEL's raincoat is draped over the bar
where she left it.
M ck steps on broken pearls on the floor and shattered gl ass
fromthe tequila bottle. He picks up one of the bl ood
soaked pearls, know ng sonething bad nust have happened to
JEWEL.

M CK
Son-of -a-bitch

CUT TO
| NT. POP'S RAW OYSTER LOUNGE - EARLY DAWN
PCLI CE DETECTI VES search the prem ses for evidence.
Mck is standing with Captain WIIlians.
CAPTAI N W LLI AMS

Toul ouse is not going to take this
wel | .



Pops enters the |ounge, stops in disbelief.

M CK
l"msorry, Pops. | wll replace
everyt hi ng.
POPS
Never mnd that. [|I'mjust glad
that ain't your blood on the floor
M CK
| wll help clean up when | get

back.

CAPTAI N W LLI AMS
Where are you goi ng?

M CK
To hell if | don't find JEWEL.

CAPTAI N W LLI AMS
Do you think it was Toul ouse?

TOULOUSE
Toul ouse woul d have just finished
me off while | was lying in the
puddl e.

CAPTAI N W LLI AVS
True. Then who?

M CK

| don't know But, | know where to
start asking.

Mck starts out..

CAPTAI N W LLI AMS
Mck! | think you will need this.

Captain WIlians hands over Mck's Police Badge.

stares at it in his hand.

M CK
You sure you want nme back now.

CAPTAI N W LLI AVS
Well, if any cop can find the right
bad guy, it is you.

M ck slides the badge in his pocket.

M CK
['Il be in touch.

CAPTAI N W LLI AVS
It's about tine.

M ck dashes out.

M ck

76.
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CUT TO
I NT. JEWEL'S ROOM - EARLY MORNI NG

Jimry stands in the opened doorway to JEWEL's room He
stares at the drawers that are opened and enpty.

Ms. Lemache is behind him worried because she gave JEWEL
t he deposit noney.

VRS. LEMACHE
We better call himbefore soneone
el se does.

JI MW
| mght as well order ny coffin.

Jimry reluctantly dials the phone and waits for the ring.

JI MW ( CONT' D)
Toul ouse, JEWEL's done run off
again in the mddle of the night.

Ji my hangs up.

MVRS. LEMACHE'
How di d he sound?

JI MW
He didn't.

MRS. LEMACHE'
That' s not good.

Jimy | ooks at his watch.

JI MW
| m ght have an hour to get things
in order with ny future w dow

CUT TO
EXT. & INT. TOULOQUSE' S CAR - MORNI NG

Toul ouse slides into the car with his DRIVER  There is a
harsh stare in his eyes. The Driver doesn't ask questions
as he cranks up and pulls out.

CUT TO
I NT. JI MW'S HOUSE - KI TCHEN - MORNI NG

A JAR OF CRAB BAOL sits on the counter next to a BI G POT on
the stove. Jimy wal ks in and sees the pot on the stove.
He stirs the concoction with a big wooden spoon, sweating
bull ets over the heat.

SUZANA, 40s, Jimmy's wife, hair a ness, wearing gaudy
housecoat and slippers, drags to the kitchen with a
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cigarette hanging fromher |ip.

JI MW
Is this supposed to be breakfast?

SUZANA
You got a problemwth it?

JI MW
(sarcastic)
No, Honey. Boiled Crawfish is fine
for breakfast.

SUZANA
Were the hell were you for the
| ast few days, Jimy?

JI MW
| was working like | always am
Li sten, Suzana... we have to talk

Jimy peers outside and sees Mck com ng towards the house.

JI MW ( CONT' D)
Shit... Put on sone decent cl othes.

SUZANA
| thought we had to talk.

JI MW
It has to wait, now.

Ji mry opens the door for M ck.

JI MW (CONT' D)
Let ne guess?

M ck wal ks i nsi de.

M CK
What did you do with JEWEL?

JI MW
What are you tal king about ?

M CK
Don't play stupid, Jimy.

Suzana butts in.

SUZANA
He's not playing stupid. He is
st upi d.

JI MW

Shut your trap, Suzana and get
dressed like | told you.

Suzana doesn't budge.
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JEVEL showed up at ny place | ast
ni ght .

JI MW

That figures.

M CK
But, soneone got her after they
knocked ne in head.

JI MW
How conme woman who get invol ved
wi th you end up dead.

That hurt.

M CK
| s she dead, Jimmy?

JI MW
| don't know But, if | could get
ny hands on her though, she could
be.

M CK
Well, we got us a problem don't
we?

JI MW
Yeah, | suppose we do.

M CK
If I don't take you into protective
custody, Toul ouse is probably gonna
kill you.

Jimy thinks on that one.

JI MW
Does this nmean you're back on the
force?

M CK

That's what it neans.

JI MW
Lucky ne.

EXT. JIMW'S HOUSE - SAME

Suzana follows Jimy and M ck outsi de.

SUZANA
They shoul d have sonme kind of jail
ti me insurance. |'d be arich

woman by now.

CUT TO

79.
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Jimry snarls at Suzana as Mck puts Jimmy into his truck
CUT TO
| NT. POLI CE STATI ON - DAY

Jimry is in the roombeing interrogated by Mck and Captain
WIlians.

M CK
Who had a notive to kill her
besi des you?

JI MW
Just about all the strippers in
Bayou Bl ue.

M CK
| don't think a woman coul d have
hit me that hard.

M ck rubs the back of his head.

JI MW
You ever seen them strippers clinb
up those poles and hang fromthe
ceiling? They got some strong
arns.

CAPTAI N W LLI AMS
Don't get smart, Maroni.

CUT TO
| NT. POLI CE STATION - LATER
M ck and Captain are tal king out of earshot of Jimmy.

Jimry stares at LEONA through the glass wi ndow, wondering if
she already call ed Toul ouse, because he knows she is on his
payrol | al so.

Captain WIllians turns back to Ji my.

CAPTAI N W LLI AMS
You're free to go.

JI MW
What if | don't want to go.

CAPTAI N W LLI AMS
| think you will be nore beneficial
on the outside.

JI MW
['Il be dead is what |'ll be.

M CK
You' re probably right.
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Captain WIllians opens Leona's OFFI CE DOOR.
CAPTAI N W LLI AMS

Leona get Jimy's paper work. |I'm

sure his file is still close by.
LEONA

Yes, Sir.

CUT TO
I NT. POLI CE STATI ON LEONA' S OFFI CE - LATER

AS Leona searches the file for Jimmy's paperwork, she
carefully picks up the phone and dials..

CUT TO
| NT. TOULOUSE' S CAR - SAME

As Toul ouse rides with his DRI VER back to New Ol eans, his
cell phone rings. He answers.

TOULOUSE
Yes?

Toul ouse is seething as he di scovers where and how JEWEL
went m ssing.

CUT BACK AND FORTH
TO

LEONA
It doesn't | ook good, Toul ouse.

Toul ouse listens to the rest...

TOULOUSE
Merci, Leona.

Toul ouse hangs up, glaring forward.

Leona quietly hangs the phone back up and checks to nmake
sure no one heard her nmake the call.

CUT TO
EXT. BAYQU BLUE - LATER
Bef ore Toul ouse gets out of the CAR ..

TOULOUSE
(to Driver)
Go pick up Jimy at the station and
bring hi mback here.

DRI VER
Yes, Sir.
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CUT TO
| NT. BAYQU BLUE CASI NO OFFI CE - LATER

Toul ouse is sitting at the table slowy shuffling a deck of
cards. The bottle of nmoonshine is sitting nearby. Ms.
Lemache is there also with Big Earl watching, waiting for
hi s next nove.

MRS. LEMACHE'
Maybe she just needed sone tine to
hersel f.

Toul ouse says not hing, just keeps shuffling.

MRS. LEMACHE ( CONT' D)
"1l be in my office.

TOULOUSE
Ms. Lennmche.

Ms. Lemache turns to Toul ouse, wondering is he will blane
her .

TOULOUSE ( CONT' D)
Don't ever give a woman my noney
again. O | will have to kill you
Ms. Lemache' nods with relief and then exits the room

Jimy wal ks in, accepting his fate. He approaches Toul ouse
at the table.

JI MW
| swear | thought she was asleep in
her roomlast night. | really

don't know where she i s now or what
happened to her |ast night.

Toul ouse stops shuffling the cards and pours a shot of
noonshi ne as Ji my wat ches tensely.

TOULOUSE
| asked you to do one sinple thing
while | was gone.

Toul ouse reaches in his jacket for his SWTCH BLADE t hat he
hol ds unopened in the pal mof his hand.

TOULOUSE ( CONT' D)
You' re worthless, Jinmy.

JI MW
Pl ease, Toul ouse. You're the one
who said she had a m nd of her own.

Toul ouse knows that wild horses couldn't have stopped JEWEL
if she wanted to go.
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TOULOUSE
Maybe you got rid of her so
woul dn't find out about who she was
with |ast night.

JI MW
(pl eadi ng)
| thought 1'd I et you handl e her
your own way. It wasn't ny place.
TOULOUSE
When?
JI MW

Preferably when you weren't
dri nki ng your Daddy's Mbonshi ne.

A BEAT OF SILENCE. Then Toul ouse can't hel p but |augh out
| oud before he smashes the bottle over Jimy's head. Jimmy
goes down. He covers his bleeding skull with his fingers.

Red forces Tommy into the room

Jimry | ooks at Tommy who now has a busted lip and swoll en
eye. He wonders if Tommy coul d have done it.
JI MW ( CONT' D)
Tommy!
RED

(To Toul ouse)
He don't know not hi ng.

Red pushes Tonmy over by Ji my.

TOULCUSE]
Wi ch one of you losers want to die
first?

Jimy and Tommy | ook at each other, knowing it's com ng.
Toul ouse pops open the SW TCH BLADE.

As he starts to approach them Ms. Lemache' barges into the
room

MRS. LEMACHE
Captain Wllians is on his way over
here to talk to you.

Toul ouse stares at Jimmy and Tormy and then shuts the Switch
Bl ade.

TOULOUSE
(to Ji my)
You're like a cat with nine |ives.

CUT TO
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| NT. CASI NO BLUE ROOM - LATER

Toul ouse is cooperating business-like as Mck and Captain
WIllianms who were there to ask questions. The interrogation
is pretty nmuch over for now

CAPTAI N W LLI AMS
We appreci ate your cooperation M.

LeFl urr.

TOULOUSE
| amjust glad you are on top of
things. | would sure |ike to know

where she is. Dead or alive.
Toul ouse gl ances at M ck, who eyes him boldly.

CAPTAI N W LLI AMS
Just stay in town in case we have
any further questions.

TOULOUSE
O course.

Toul ouse eyes Mck, boldly as Mck and Captain WIllians exit
t he boat.

CUT TO

EXT. BAYQU BLUE Pl ER - LATER
As Captain WIllians and M ck wal k down the pier..

CAPTAI N W LLI AVS
| really don't think he knows where

she i s.

M CK
| think you're right. 1'mgoing to
take a ride to Pointe a | a Hache.

CAPTAI N W LLI AMS
Wy ?

M CK
Just a hunch.

CAPTAI N W LLI AMS
Oh Lordy, another one of those.

Mck gets into his truck that is parked behind the Captain's
PCLI CE CAR Captain WIllians watches with a worried | ook
as Mck drives away. He |ooks back at Bayou Bl ue and sees
Toul ouse wat ching fromthe wi ndow up top

CUT TO
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EXT. BAIT SHOP - LATE DAY

Mck stops at a little Bait Shop where an OLD CREOLE MAN i s
sitting out front spitting snuff in a bottle and stringing
led on a fishing line.

M CK
Ni ce day for fishing?

OLD CREOLE MAN
Ni ce as any.

M CK
| was | ooking for a wonman.

OLD CREOLE MAN
Aren't we all.

M CK
Do you know JEVEL Roux?

The A d Creole Man glances up with just his eyes, as he
keeps working on the |ine.

OLD CREOLE WOMAN i nsi de peers through the screen door
listening.

CLD CREOLE MAN
Last | heard, JEWEL was living in
New Or | eans.
M ck notices the Od Creole Wnan inside listening in. He

can tell by the ook on her face that she knows JEWEL a
little better.

M CK
You sell bottled water here?

OLD CREOLE MAN
Sure! Cold beer, too.

M ck enters the bait shop

CUT TO
I NT. BAIT SHOP - SAME
M ck nods to the OLD CREOLE WOVAN at the register

M CK
Good aft ernoon.

The A d Creole Wwnan wat ches M ck as he | ooks in the cooler
and pulls out a bottled water and sets it on the counter.

CLD CREOLE WOVAN
D d sonet hi ng happen to JEWEL?
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M CK
"' mnot sure. But, she
di sappear ed.

OLD CREOLE WOVAN
She finally got away from hinf

Mck is surprised the Od Creole Wnman said so.

M CK
You know her well ?

CLD CREOLE WOVAN
JEVEL stayed with her G andfather
down the bayou for many years
before that w cked man got a hold
of her. Al the rest of her famly
dead and gone.

The O d Creole Wnman studies Mck a little |onger..

OLD CREOLE WOMAN ( CONT' D)
Wiy are you so interested in JEWEL?

M ck shows hi s badge.

OLD CREOLE WOVAN ( CONT' D)
You don't look |ike a cop.
Last tinme | seen her, a few nonths
back, she was with a young man.

M CK
How young?

CLD CREOLE WOVAN
A few years younger than her, |
suppose. He had them crazy eyes
for her.

M CK
Crazy eyes?

OLD CREOLE WOVAN
Yeah. The kind that get a person
into trouble.

M CK
Troubl e, huh?

The A d Creol e Wnman nods.
M CK ( CONT' D)
Do you know where | can find her
Grandpa' s pl ace?

The A d Creole Man interrupts -- still sitting outside the
screen door.
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They see a YOUNG BLOND HAI RED WOMAN about twenty-one years
old, pull up in a convertible while her FRIEND waits in the
car.

YOUNG BLOND WWOVAN
(TO HER FRI END)
They probably don't sell fancy
W ne.

FRI END
Then get fancy beer and get ne a
pack of cigarettes, too!

The Young Bl ond Woman rem nds hi m of Cherie as she passes
hi mon her way inside to the cooler.

YOUNG BLOND WOVAN
VWhat is the best wine you' ve got to
take to a rich people's party.

OLD CREOLE WOVAN
Only wine we got has a screw top

The Young Bl ond Woman | ooks in the cool er.

M ck suddenly renenbers the DEBUTANTE BALL. He |ooks at
hi s WATCH

M CK
Shit... The Ball!

OLD CREOLE WOVAN
Better hurry before the clock
strikes m dni ght!

M CK
You got that right. If JEWEL cones
around, tell her Mck Brousard is
| ooki ng for her.

OLD CREOLE WOVAN
JEVEL ain't a bad person. She just
was dealt a bad hand.

M CK
Yeah, |'ve been dealt a few nyself.

M ck pays for the cold drink, storing all this info in his
head.

M CK ( CONT' D)
Thanks for your cooperation.

The A d Creol e Wonan nods. Mck exits.
CUT TO



88.
EXT. BAIT SHOP

The A d Creole Man wat ches suspiciously as Mck passes to
his truck.

Mck gets into his truck and qui ckly drives away.

The O d Creole Whnman stands in the doorway with the screen
door pushed open.

CLD CREOLE MAN
You shoul d keep that nouth of your
shut, Wbman. You will bring al
ki nds of trouble down here.

OLD CREOLE WOVAN
That man was good. JEWEL needs a
good man on her side.

The A d Creole Wbnan turns to the young woman who sets a six
pack of w ne coolers on the counter

CUT TO
EXT. BAYOU CAWVP - LATE DAY

ANGLE ON a cabi n standi ng on pylons over the bayou. There
is a nuddy car parked near the pier. The place is quiet.

CUT TO
| NT. BAYOU CAMP - SAME

Late afternoon sunlight reflects on JEWEL's SU TCASE sitting
on a dresser near the w ndow.

JEVEL is sleeping on top of a bedspread wearing the sane
cl ot hes she had on when she was taken. Her eyes open and
she | ooks at her surroundings trying to figure out how she
got there. It all cones back to her. She quickly sits up
and turns to see --

LENNE sitting in a chair, watching her sleep.

JEWVEL
Lenne!

LENNE
| was wondering when you were going
to wake up

JEVEL is stunned and conf used.

JEWVEL
How | ong have you been..

LENNE
Long enough. | did pretty good
f ool i ng everybody.



JEWVEL
You could w n an acadeny award.

JEVEL renenbers what happened the ni ght before.

JEVEL ( CONT' D)
This was not part of the original

pl an.

LENNE
No, it's even better. |In the
original plan, | wasn't supposed to

get tripped down a flight of stairs
and shoot a cop.

JEWVEL
Wiy didn't you tell me you were
okay?

LENNE
Because you are so honest, | knew

you couldn't keep it from Toul ouse
i f he suspected anyt hi ng.

JEVEEL
So, your head is fine?

LENNE
Everything is fine.

Lenne stands up and crosses the roomto her.

LENNE ( CONT' D)
Now, Toul ouse will think that Jimy
got rid of you to save his own ass,
or Mck did it out of revenge.

JEVEEL
| didn't want anyone el se to get
hurt.

LENNE

You wanted to be free of him Now
i s your chance.

Lenne sits besi de her.

LENNE ( CONT' D)
| prom sed you | would help you

JEVWEL notices his wounded earl obe.

JEWVEL
If you would have let ne in on this
new plan, | wouldn't have tried to

kill you.
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LENNE
| knew you'd never go along with it
after you got involved with the
cop.

JEVEL wonders about M ck.

JEWEL

You didn't hurt Mck, did you!
LENNE

He's fine... for now

JEVEL is relieved.

JEWEL

Now what ?
LENNE

| wll go back before Toul ouse
figures things out.

JEVEEL
Don't you think he woul d have
noticed by now that you're not

t here?

LENNE
| "' m supposed to be at rehab for a
f ew days.

JEVEEL
So, you're just going | eave ne out
her e?

LENNE

Only for alittle while. Then
wi |l conme back for you and get you
far away from here.

Lenne snmiles and ki sses her cheek. She forces herself to
smle back at him

She then notices her suitcase on the dresser.

JEVEEL
You brought ny suitcase!

LENNE
| figured if you packed it, you'd
want what was init.

JEVEEL
Yeah, | need to change into
sonet hing nore confortable.

LENNE
Do that. l['Il be back soon.
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As he wal ks away, JEVEL worries about everyone el se invol ved
now.

CUT TO
I NT. REHAB CLI NI C - DAY

The REHAB NURSE is tal king with Toul ouse, shaking her head
as if telling himthat Lenne has not been there.

Toul ouse turns away fromthe NURSE, figuring out that his
Brother may be the culprit.

CUT TO
| NT. BAYOU BLUE CASI NO - LENNE' S ROOM - LATER
Toul ouse is staring at an enpty wheel chair.

CUT TO
| NT. CAMP OVER SVWAMP WATER - LATER

JEVEL is staring out the window at the water, then | ooks
down at her little suitcase. She opens it and lifts her
cl ot hes where she had stashed the DEPCSI T MONEY that Ms.
Lemache gave her. It is still there. She sighs with
relief.

JEVEL paces the floor, then stops to watch the sun go down
over the cypress trees. She starts digging in the drawers
and cabinets and finds a candle and matches. She lights the
candl e before the sun goes down. She can hear the crickets
start to sing and other critters creeping around in the

dar k.

CUT TO
EXT. THE MONROE PLANTATI ON HOVE GARDEN - NI GHT

Moni que, dressed in a classy dress, is greeting guests who
are attending Cherie's Debutante Ball.

Cherie is surrounded by FRIENDS and FAM LY.
"I KO 1 KO a hot Zydeco tune blasts fromthe BAND STAGE

Caterers serve chanpagne, shrinp cocktails, mnt juleps,
wat er mrel on, and of course, crawfish.

Ms. Shirley waltzes over to her husband...

JUDGE JACK MONRCE, wearing a white linen suit and a big
Stetson Hat, sitting in a iron chair snoking a cigar. A
big pile of CRAWI SH TAILS AND HEADS are in tray on the cast
iron table in front of him

Hs wfe, Ms. Shirley Mnroe places her hand on his
shoul der, flashing a big dianond as she hands over a mug of
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beer.

MRS. SHI RLEY MONROE
Aren't you going to sociali ze,
Honey?

JUDGE JACK MONRCE
When | spot sonebody | want talk
to. \Were's Mck anyhow?

MRS. SHI RLEY
| don't know why you're still so
fond of him

JUDGE JACK MONRCE
Sone fol ks ask ne the sane about
you.

MRS. SHI RLEY MONROE
Jack, you're life would have been
dul | as pea soup w thout ne.

JUDGE JACK MONRCE
That is true, Ms. Shirley. Wy
don't you go check the punch bow
and nme digest all these crawdads.

Ms. Shirley pronenades around the crowd. M. Jack Monroe
goes back to watching the band until his attention is taken
by the future governor JR

JR
Judge Jack Monr oe.

JUDGE JACK MONRCE
Jr! Good to see you. How s the
canpai gn dol Il ars hol di ng up?

JR
Wonderfully. Feel free to donate a
fewnore if you like
CUT TGO
| NT. BAYOU BLUE CASI NO - NI GHT

Lenne sneaks back into his room He sees Toul ouse sitting
in his wheel chair.

TOULOUSE
Wel come back, Little Brother

Lenne reaches for a pistol that he usually keeps on a
dresser, but it is not there.

Toul ouse is holding the pistol.

LENNE
Are you gonna kill me now?



TOULOUSE
No. | need you to tell nme what you
did with JEWEL.

LENNE
JEVEL is | ong gone.

Toul ouse absorbs his worst nightnare.

LENNE ( CONT' D)
You will never find her.

TOULOUSE
Wiy have you betrayed ne?

LENNE
| couldn't watch you destroy her
i ke your father destroyed ny
not her.

TOULOUSE
My father took you and your nother
in and took care of her until the
day she di ed.

LENNE
Yeah. The day she died was the day
she was finally free.

TOULOUSE
So, this is about revenge?

LENNE
Not really.

Then it dawns on Toul ouse. .

TOULOUSE
You are in |love with JEWEL!

Lenne doesn't answer.

TOULOUSE ( CONT' D)
O coursel | should have seen this
bef ore now.

LENNE
You woul d have if you were not so
bl i nded by your obsessi ons.

Toul ouse ains the pistol at Lenne's forehead.

TOULOUSE
Tell me where she is.

LENNE
Not in a mllion years.

Toul ouse fires and hits Lenne between his crazy eyes.

93.
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Red and Earl rush in to see what happened. Jimy is right
behind them They are stunned to see Lenne on the floor and
Toul ouse still sitting in Lenne's wheel chair.

Toul ouse gets up fromthe chair and exits the room

TOULQUSE
Don't touch anyt hing.

Big Earl and Red | ook at one another, curiously.
Jimy follows Toul ouse.

JI MW
What is going on?

TOULOUSE
Lenne pl ayed us all.

JI MW
You nean he was not brain dead.

TOULOUSE
He i s now.

Jimy w pes his brow wth his hanky, know ng he could be
next .

TOULOUSE ( CONT' D)
JEVEL will also pay for this.

JI MW
Wiy don't you just let her go?

Toul ouse turns to Jimmy with a | ook of disbelief.

JI MW ( CONT' D)

O not.

TOULOUSE
There is one way to bring her out
of hi ding.

Jimry cringes as he waits for the plan.

TOULOUSE ( CONT' D)
I f JEWEL took the tinme to convince
Cherie that | amno good and then
stop and say goodbye to M ck
Brousard... she nust care about
them And JEWEL's caring heart was
al ways her downfall.

Jimy knows he is really in deep shit now.

CUT TO
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EXT. MONROE MANSI ON - CHERI E'S DEBUTANTE BALL - NI GHT

M ck wanders into the cromd. He gazes around searching for
Cheri e.

Ms. Shirley steps up to Mck

MRS. SHI RLEY
| was wondering if you woul d show?

M CK
Wuldn't mss it for the world.

MRS. SHI RLEY
Jack was just asking about you.

M CK
Good. | need to talk to him

Moni que points to Judge Jack Monroe sitting at a small table
near the band stand, shaking hands with JR who then wal ks
away.

M ck approaches his Ex-Father-In-Law, Judge Jack Mnroe, who
is actually glad to see himthere.

Jack pulls a unw apped cigar out of his breast pocket.

JUDGE JACK MONROCE
Snoke?

M ck takes the cigar and snells it.

M CK
Cuban?
JUDGE JACK MONRCE
O course.
M CK
Don't you know these are illegal?

JUDGE JACK MONRCE
The best ki nd.

M ck's gaze hunts Cherie and Mnique. He sees Mnique
chatting with the guest. Judge Jack Monroe follows his
gaze.

JUDGE JACK MONRCE ( CONT' D)
It's hard to break old habits ain't
it?

M CK
You' d know better than anyone.

Judge Jack Monroe | aughs out | oud.
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M CK (CONT' D)
| need a favor fromyou, Jack

JUDGE JACK MONORE
VWhat kind of favor?

M CK
| m gonna take down Toul ouse
LeFl urr sooner or later and | hope

| can count on you to hel p keep him
down this tine.

JUDGE JACK MONRCE
You're playing with fire that can
burn us all.

M ck notices JR mngling with Mnique.

M CK
| know about the kickbacks and the
pocket [|ining.

JUDGE JACK MONRCE
Mck, this is Louisiana. It's been
this way for years.

M CK
Well, it's tine things changed.

Judge Jack Monroe stares at Mck, know ng he is right.

Their attention is taken to the BAND STAND where the SI NGER
makes an announcenent.

BAND SI NGER
We want to introduce the |ovely
Debut ante', Cherie Brousard, who
has bl ossonmed into a beauti ful
young | ady, up for grabs by a
sui t abl e gentl| eman.

Cheri e blushes as the crowd cl aps.

CHERI E
Maybe after coll ege.

The crowd | aughs with her.

M CK
That's ny, Grl.

Cherie spots her Daddy and is glad he showed up.

BAND SI NGER
We are going to dedicate the next
song to the lovely lady, "If ever |

cease to love."
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The band begins to play the fanous Mardi Gras Song, "IF EVER
| CEASE TO LOVE."

M ck approaches Cherie.

M CK
May | have the first dance?

Cherie snles and extends her hand to him
Wi | e they dance. ..
M CK ( CONT' D)

Are you still mad at nme?
CHERI E
Yes, but I wll get over it. |I'm

gl ad you cane.

M CK
| wouldn't mss seeing ny little
girl being elected to the womanhood
hal | of fane.

CHERI E
|"msure it's not all they make it
out to be.

M CK
It can be if you make the right
choices in life.

CHERI E
Just so you know, | didn't take the
j ob.

Mck is relieved, but he doesn't say | told you so.

CHERI E ( CONT' D)
You can thank your friend, JEWEL

M CK
| wsh | could. But, she is sort
of m ssing right now.

CHERI E
M ssing? | got the inpression she
was | eaving town of her own accord.
M CK
Wy ?
CHERI E
She left the boat with her
Sui t case.

Mck realizes he was played al so.

Cheri e sees Mnique staring fromacross the | awn.
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CHERI E ( CONT' D)
Mom spotted you.

M ck gl ances over his shoul der and sees Moni que being
chatted up by a handsone, distinguished gentl eman.

STANLEY RAI MER interrupts the dance.

STANLEY RAI MER
M. Brousard. May | dance with
your daughter?

M ck stops and hands Cherie over to the eligible bachelor.

M CK
Sure, Stanley. Just don't step on
her toes.

M ck neanders over to Monique and interrupts her
conversation with the handsome gentl eman.

M CK ( CONT' D)
S cuse us a mnute, while | dance
with ny ex.

M ck seizes Monique's armand | eads her to the dance fl oor.

M CK (CONT' D)
| s he your date?

MONI QUE
He's a friend of the famly.

M CK
Sonmeone your Mot her conjured up?

MONI QUE
O course.

M ck gl ances around the crowd, |ooking for suspicious
activity. Monique can see he is back at what he does best.

MONI QUE ( CONT' D)
I'"'mglad to see you're back at
wor K.

M CK
Are you?

Moni que nods, unconvi nci ng.

M CK ( CONT' D)
How di d you know al ready?

MONI QUE
You have that relentless glow

M CK
| do?
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MONI QUE
It's becoming at tines.
M CK
| get the feeling you mss it.
MONI QUE
Yeah, maybe. But, | don't know if
| mss it enough to let it burn nme

agai n.
They stop dancing, just staring at each other.
MABEL brings M ck the PORTABLE PHONE
MABEL
M. Brousard, you have an urgent
call.
M ck takes the phone and listens.

M CK
Yeah?

Worry creases his brow

M CKS
"1l be right there.

M ck hangs up and hands the portabl e phone back to Mni que.

M CK
| have to go.

Moni que is sort of disappointed, but is used to it.

MONI QUE

| know.
M CK

Sonmeone reported a problemat Pop's

pl ace.

M ck | ooks for Cherie -- She is still dancing with Stanl ey.

MONI QUE

"1l tell her.

M ck turns back to Monique, not really wanting to | eave, but
he has to.

M CK
Thanks for the dance.

Moni que wat ches him| eave through the gates.

MONI QUE
Sane ol d, same ol d.
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CUT TO
Shel i a approaches Cherie wearing a fancy dress.

SHELI A
Hey, qgirl.

CHERI E
Shelia! | thought you had to work.

SHELI A
| did. But, Toul ouse wanted ne to
gi ve you a nessage. He needs to
see you.

CHERI E
| can't |eave ny party.

SHELI A
He said it is very inportant.

Ms. Shirley notices Cherie talking with Shelia, who she saw
her with the other night.

The CATERERS interrupt her to ask a question. \Wen she
| ooks back at Cherie, Cherie is not there. She doesn't
t hi nk anything of it.

CUT TO
EXT. MANSI ON GATES - SAME
Cherie stops by a waiting car. She turns to Shelia.

CHERI E
Can you tell himthat I wll come
after the Ball.

The car door opens and Tommy steps out. Cherie is surprised
to see him

CHERI E ( CONT' D)
Tommy!

TOMW
This is nothing personal, Cherie.

Tomry ains the gun at her. She is stunned. She | ooks at
Shel i a.

SHELI A
I"msorry. | had no choice.

TOMW
Get in the car.

Cherie is forced into the car

CUT TO
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EXT. POP'S RAW OYSTER LOUNGE - N GHT
Yel | ow police tape surrounds Pop's |ounge. But, nothing
unusual is going on. Mck pulls up and checks things out.
Then calls the station.
M CK
This is Brousard. There is nothing
goi ng on here.

CUT TO

| NT. POLI CE STATION - SAME
Leona is on the phone with M ck.

LEONA
Are you sure? A 911 call cane in

M ck suddenly realizes that he has been fool ed.
M CK

Sonmeone was trying to lure ne away

fromthere.
M ck hangs up and rushes back to his truck.
Leona hangs up, hoping she is never found out.

CUT TO

EXT. MONRCE MANSI ON - LATER
The party is winding dowmn. Mnique is chatting wi th anot her
her father, Judge Jack Monroe. Ms. Shirley is pouring
hersel f a DRI NK
The CATERERS are cl eaning up the ness.
A few GUESTS are being led out by their better-half.
Mabel brings a bottle of ANTI-ACIDS to Judge Monroe.

MABEL
This will put the fire out.

JUDGE MONRCE
Thanks, Mabel. Wat woul d we do
wi t hout you?

MABEL
| have no i dea.

They | augh.
M ck bursts through the back gate.
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Moni que spots him Mck spots her - relieved she is there,
until he realizes Cherie is not in sight.

M CK
VWhere is Cheri el

MONI QUE
| suppose she pulled anot her one of
her di sappearing acts.

M ck panics, starts |ooking everywhere, but can't find her.
Now Mboni que pani cs.

MONI QUE ( CONT' D)
VWay!  What's the matter?

M CK
Did you see anyone out of place
here toni ght?
Ms. Shirley renmenbers...
MRS. SHI RLEY MONRCE
Just that new friend of hers.
Shelia, that she has been bar
hoppi ng wi th.
They |l ook at Ms. Shirley Mnroe, who is cluel ess.
MRS. SHI RLEY
Don't panic. W all did it at her
age.
Ms. Shirley Mnroe has no idea what M ck and Moni que know
about Sheila. But, Judge Jack Monroe can tell sonething bad
is happening with Cherie.
The PHONE RI NGS. Monique picks it up.

MONI QUE
Hel | o.

She listens... then | ooks at Mck, horrified.

M ck takes the phone fromher and puts it to his ear.
CUT TO
| NT. BAYOU BLUE OFFI CE - NI GHT - SAME
Toul ouse on the phone.
CUT BACK AND FORTH:
EXT. MONROE MANSI ON - SAME

M ck on phone. Everyone waiting...
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M CK
| f you harm one hair on her head.

BACK ON TOULOUSE

TOULOUSE
| don't want to harm Cherie. | am
quite fond of her. Here is your
chance to be the kind of detective
you' ve al ways dreaned of being.
Find JEVWEL and bring her to nme, and
| wll give Cherie back

Toul ouse hangs up. Cherie is staring at Toul ouse, now
realizing her Dad was right about himall along.

CUT TO
EXT. MONI QUE' S HOUSE - SAME

M ck | ooks |ike he mght be sick to his stomach. He turns
to the famly.

M CK
Seens he has the upper hand right
now.

Judge Monroe takes a deep breath, knowing this is bad news.
JACK MONROE
| will call JR Maybe he can tal k
sonme sense into him

M CK
Politics can't help us now.

Mck starts to | eave when Moni que | atches onto his arm

MONI QUE
Take me with you?

M CK
No way.

MONQ UE
| can hel p.

M CK

It's too dangerous.
M ck | eaves Monique, who is desperate.
Judge Jack Monroe steps up to her side.
JUDGE JACK MONROCE
It's not always true when they say

what they don't know won't hurt
t hem
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Moni que turns to her w se Fat her.

CUT TO
I NT. CASINO - JEWEL'S BEDROOM - NI GHT

Toul ouse points to the nmade-up bed. Cherie stares at it.

TOULOUSE
You can stay in JEWEL's room for
now.

CHERI E

| thought you liked ne.

TOULOUSE
| do like you, Cherie.

CHERI E
Then why are you doing this?

TOULOUSE
Consequences. And, because your Dad
and | have a score to settle.

Toul ouse | ocks Cherie into the room al one. Cherie clutches
to the pillow

CUT TO
EXT. PONT A" LA HASH - BAIT SHOP - N GHT

Mck drives |like a madman and parks in front of the Bait
Shop where he was earlier. He hurries out of the truck and
races into the Bait Shop. The A d Creole Man was just about
to close. He is surprised to see M ck.

M CK
Tell me where JEVEL's grandfather's
canp is?

OLD CREOLE MAN
Man, | ain't got no information.

M CK
Pl ease, he has ny daughter

The A d Creol e Wonan approaches M ck. She can see that he is
desper at e.

OLD CRECLE WOVAN
Two mles down there is alittle
dirt road off to the left. There
ain't no sign or nothing. Just a
dirt road. Go to the dead end.

The A d Creole Man glares at his wfe.
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M CK
Thank you.

M ck hurries out.

CLD CREOLE MAN
Wman, you sure have a big nouth.

CLD CREOLE WOVAN
Way don't you go fishing or
sonet hi ng.
CUT TO
EXT. HHGHWAY / DIRT ROAD / M CK' S TRUCK - LATER

M ck sl ows down when he approaches the dirt road on the
left.

CUT TO
He turns and heads towards the dead end.

CUT TO
EXT. DI RT ROAD - SAME

JEVEL was wal king up the dirt road in the dark, carrying her
little suitcase.

She sees HEADLI GHTS COM NG  So, not knowing who it is, she
qui ckly hides in the MARSH GRASS.

ON M CK

Mck turns onto the dirt road and drives towards the dead
end.

JEVEL stands up after he passes, but does not realize it is
M ck. She hurries onto the highway.

CUT TO
EXT. CAWP HOUSE - SAME

Mck pulls up and cuts the engine. The place is dark, so he
| eaves his headlights on. He gets out wiwth his PISTCL in
hand. He carefully checks the door and it is unlocked, so
he sl owy pushes the door open.

M CK
JEWEL!

| NT. CAMP HOUSE - SAME
M ck steps inside and | ooks around the canp house. JEWEL is

no where in sight. He sees the candle that has burned out,
and then a NOTE PAPER with a pen lying beside it.
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M ck picks up the note to read it.
CLOSE ON NOTE:

NOTE
Dear Lenne, Thank you for hel ping
me get free of Toul ouse.

M ck | ooks up, realizing it was Lenne.

M CK
Lenne!

M ck renmenbers what the AOd Creole Wman told him

M CK ( CONT' D)
He had crazy eyes for her.

M ck goes back to reading..

NOTE
| didn't know you would take it
this far for re. | wsh | had
known about this new plan. | know
Toul ouse will figure you out sooner
or later. That is probably why you
are not back now. | don't want
anyone el se to get hurt on ny
account. Goodbye, Love, JEWEL.

Mck realizes he may be too | ate.

M CK
Damm it.

M ck slips the NOTE in his pocket and heads out.
CUT TO
EXT. BAIT SHOP - N GHT - LATER

JEVEL approaches the Bait Shop and there is a CLOSED SI GN on
t he door. She peers through the w ndows. ..

Suddenly, the A d Creole Wnan cones from around the back
with a CAST | RON SKILLET in her hand, ready to attack.

OLD CREOLE WOVAN
You trying to break in!

JEVEEL raises her suitcase in front of her face.

JEWEL
Wait! It's JEWEL.

The A d Creole Wnan |owers the frying pan.

OLD CRECLE WOVAN
JEWEL!
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JEWEL
Yes!

CLD CREOLE WOVAN
| guess he didn't find you at the

canp.

JEWEL
Toul ouse!

OLD CREOLE WOVAN
No. That nice | ooking cop.

JEWEL
M ck!

OLD CREOLE WOVAN
Yeah, that was his nane.

JEVEL realizes it was M ck who she saw driving to the canp.

JEWEL
It's best he doesn't find ne.

OLD CREOLE WOVAN
Oh. Well, why don't you cone on
inside with ne and tell nme what |
can do to help you

JEWVEL
| want you to call a cab.

JEVWEL follows The A d Creole Wnan around the back where her
HOUSE TRAI LER i s par ked.

As they di sappear around back, M CK passes on his way back
to New Ol eans, no clue JEVWEL is there.

CUT TO
EXT. BAYOQU BLUE BOAT AND DOCK - NI GHT

Bayou Blue is oddly deserted of custoners. The railing is
down and the CLOSED SIGN is flashing.

Sal is at the gate as M ck approaches on foot, enpty handed.

SAL
He i s expecting you.

M CK
| figured that.

M ck enters the casino.

CUT TO



108.
| NT. BAYOQU BLUE RI VER BOAT CASI NO - SAME

M ck cautiously approaches Toul ouse who is sitting at a card
table with Ji my.

Big Earl and Red are at the bar watching.

Jimy can not believe it when Mck sits at the table facing
Toul ouse.

M CK
You win. Let ny daughter go, and
you can kill me if it makes you
feel better.

TOULOUSE

So, you didn't find JEWEL?

M CK
No, but | found a note.

TOULOUSE
A not e?

M ck reaches in his shirt pocket and pulls out the note.

M CK
Seens your foster child was the one
who knocked nme in the head.

Mck throws the note down in front of Toul ouse.

TOULQUSE
The little bastard was nore cl ever
than we thought. But, not clever
enough.

M CK
| suppose he's dead now.

Toul ouse pours a shot of nponshi ne.

TOULOUSE
It was self defense.

M CK
Sure it was.

TOULOUSE
l|"mreally not as bad as you al
make me out to be.

M CK
Then prove it and let Cherie go.

TOULOUSE
The big shot detective has not yet
di scovered the hard cold truth.
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Mck is unsure where Toul ouse is going with this.

Toul ouse pours a shot of nmponshine and pushes it over to
M ck.

M CK
You are a sick person
TOULOUSE
Probably so. But, | want what is

rightfully mne.

M CK
You do not own JEWEL.

TOULOUSE
| wasn't tal king about JEWEL.

Mck's mnd starts tracing back to all the questions he had
never got an answer to.

M CK
Then who are you tal ki ng about ?
TOULOUSE
Maybe you shoul d ask your | ovely
wi fe.
M CK

Ask her what ?
Mck is starting to feel the painful truth seeping into his
gut. He flips the table over and grabs Toul ouse around the
neck. The two of themfall over the chair.
Ji mmy backs up.

Red and Big Earl draw their guns. Toul ouse holds up his
hand to them

TOULOUSE
| want the pleasure.

M ck plows Toul ouse in the gut and pushes himinto the
roul ette table.

Toul ouse nmanages to get out fromunder himand throws a hard
punch in the nose.

M ck throws one right back.

The two runbl e through the casino, crashing and breaking
chairs and tables and anything else in their way.

Big Earl starts to help Toul ouse, but Jimry stops him

JI MW
Let them hash this out.
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Big Earl | ooks at Red and shrugs his shoul ders then pours
them each a drink. The three nen sit at the bar and watch
the fight.

Bl G EARL
Shoul d we pl ace bets?

Jimy notices that the boat is noving.

JI MW
Hey, looks |ike we left the dock.

Red and Big Earl glance at the wi ndow as the buil dings
appear to nove.

Bl G EARL
| better see what's going on.

Big Earl slips out.
Toul ouse and M ck have beaten each other to a bl oody ness.

TOULOUSE
| have to hand it to you, Brousard.
You' re tougher than | thought you
was.

M CK
| ain't done.

M ck_ranB Toul uose backmards into a slot nmachi ne. The
machi ne falls over and coins roll across the fl oor.

M ck has Toul ouse where he wants him He could do himin
wi th one | ast punch, but he decides not to. He gets up and
turns to find Monique.

M CK ( CONT' D)
VWhat is the hard cold truth,
Moni que?

MONI QUE
|"'msorry, M ck.

M CK
Sorry? Is that all you can say?

MONI QUE
| wanted her to be yours.

Mck feels |ike he may be sick to his stomach.
Toul ouse pulls hinself off the floor.
TOULOUSE
Don't feel bad, Brousard. | didn't

know either...until recently when
Jewel told ne.
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M CK
Jewel ? How did she know.

TOULOUSE
| have no idea how that woman knows
t he things she does.

MONI QUE
| told her.

They all turn to Monique.

MONI QUE
| was grocery shoppi ng when ny
wat er broke and Jewel happened to
be in the sane store. She stayed
with me until the anbul ance got
there. That's when she told ne that
she knew it was Toul ouse's baby. |
made her prom se not to tell you

Moni que notices Cherie standing in the doorway. She heard
everyt hi ng.

MONI QUE
Cheri e!

Everyone turns to see Cherie who has tears stream ng down
her face.

CHERI E
You all are fucked up.

Cheri e races out the casino.

Moni que | ooks at M ck, who is disgusted with the whole
t hi ng.

M CK
Yeah, we are.

M ck wal ks out of the casino, |eaving Mnique and Toul ouse
faci ng each ot her.

TOULOUSE
You really should have told ne
bef ore now.

MONI QUE
So sue ne.

TOULOUSE
That's not such a bad i dea.

Moni que knows he woul dn't bother, and turns and wal ks away.

Big Earl and Red | ook at Toul ouse waiting for the signal to
go after them
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TOULOUSE ( CONT' D)
Let "emgo. This is enough
excitenment for one day.

Ji my shakes his head and pours hinself a Scotch On The
Rocks.

CUT TGO
EXT. POP'S RAW OYSTER LOUNGE - DAY
Police tape is still wapped around the place. Mck's truck
i s parked out back.

CUT TGO

I NT. POP'S RAW OYSTER LOUNGE - SAME

Mck is sitting alone at the bar, drinking a beer. He is
staring at his famly photographs tacked on the wall. One
in particular of himholding Cherie when she was a baby.

JEWVEL
Wrd of advice... The nore you | ove
her, the nore it won't matter who's
bl ood fl ows through her veins.

Mck turns to JEWEL, who has slipped in.

M CK
| thought you were | ong gone.

JEWVEL
| am

JEVEL sits next to Mck at the bar.

M CK
So, you still hoping | can rescue
you.

JEVEEL
No. | was hoping | can rescue you

for a while before | go.
Mck turns to JEWEL, who he can not resist kissing.

He needs her nore than ever and he takes her hand and | eads
her upstairs to his little apartnent.
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