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FADE | N
| NT. BEDROOM - MORNI NG

A pair of green surgical scrubs are draped over a woman's
busi ness suit. On the floor, nen's athletic shoes and a
wonman' s punps.

MARK LAI DLEY, 34, and his fiancee, TARA BRI GHTSON, 34, are
asleep in her bed. She wakes up first. She |ooks around
and checks her al arm cl ock: 9:30.

She rolls over and props her head up to look at Mark. He's
guasi - snori ng, nouth open, making odd catching noises with
hi s breat hi ng.

She pinches his nostrils together making himbreath nore
fromhis nouth, wthout waking up. She leans in.

TARA
Happy Thanksgi vi ng.

He wakes up slowy, resistantly. He squints at her.

MARK

(yawni ng)
Wasn't that | ast week?

He rolls away from her.

TARA
Yes, but renenber, today we're
supposed to go to ny parents for
your Thanksgi vi ng di nner.

He rolls back and this tine | ooks at her with nore opened
eyes.

MARK
Can't we do that sone other day?

He rolls over, closing his eyes.

TARA
This is that "sone other day."
It'Il be Christmas by the tine

you have Thanksgi vi ng di nner.

He groans and opens his eyes |looking a bit ashanmed. He
roll's over and sits up. He |eans over and ki sses her,

cl osed nouthed. He scrunches back under the covers huggi ng
Tara and closing his eyes. He has his ear on her chest.
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TARA (cont' d)
How does ny heart sound, Doctor?

MARK
' mnot a doctor yet.

TARA
You should be. You've studied
enough to be three doctors.

MARK
Are you getting inpatient with ne
to becone a doctor?

TARA
No. It's fine with ne.
(pause)
How does it sound?
MARK
Strong. Loud. About to be
pr onot ed.
TARA

That's stress you're hearing.

MARK
You work at an ad agency. A
stabbing victimon PCP is
stressful. dearing an
obstructed bowel is stressful.
Passing ny exans is stressful.

TARA
What are you tal ki ng about ?
You' ve al ways been an A student.

MARK
That' s because |'m al ways
stressed out.

TARA
Wll, all you need to do today is
be t hankful .

He stares into her eyes and smles.

She sm | es.

bat hr oom

MARK
| think | can do that.

He hops out of bed and runs into the adjoining

He brushes his teeth quickly. Tara starts to
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get up as Mark runs back into the bedroom and junps onto
t he bed, pushing her back in.

TARA
What are you doi ng?
MARK
Maki ng | ove to you.
TARA
Why?
MARK

So that you can be thankful
TI TLES:
| NT. LI QUOR STCRE
STELLA, 48, is a frunpy short woman. This is her norning
routine. She's ordered a cup of coffee and a Lottery

ticket. SAM #1, the store owner hands her the change and
her ticket.

STELLA
Sonmeday |'mgoing to win the
Lotto, Sam

SAM #1

Good luck Stella.
| NT. SUBWAY STATI ON
Thousands of people are noving about. JCE, 30, stops at a

newsstand. He gets the paper and a Lottery ticket from SAM
#2.

JCE
Soneday |'mgoing to win the
Lotto, Sam

SAM #2

Good | uck Joe.
It's a different "Sam"
EXT. S| DEVWALK
TOM 52, a construction forenman, stops at a tobacconist for
cigs and he buys a Lottery ticket. He gets his change and

his cigarettes and ticket and nods at the tobacconist, SAM
#3.
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TOM
Soneday |'mgoing to win the
Lotto, Sam
SAM #3
M/ nane's not Sam
| NT. BATHROOM

An ol d bathroomin an old apartnent buil di ng.

LUCY, 28,

overweight, is trying on a HORI ZONTALLY STRI PED COCKTAI L

DRESS. It clearly is too tight on her.

LUCY
Yes, . ..

She tugs and pulls and adjusts it, constantly
around, looking in the mrror to see if it wor
way, shape or form It clearly doesn't. Her

t ur ni ng
ks, in any
butt, nost

obvi ously, stretches the dress out of shape, hiking the hem

up. She | ooks OVER HER SHOULDER, | MPLCORI NGLY.

LUCY (cont'd)
...this does nake ny butt | ook
fat.

She takes the dress off and tosses it aside.
face hersel f.

LUCY (CONT' D)
(whi sper ed)
Soneday. . ..

| NT. APARTMENT - DAY

She turns to

TIM 24, is on the phone. Hs Call Waiting beeps.

TIM

Hold on Sergio. That's ny other
I'ine.

(pause)
This is Tim

(pause)
Ch hi Mom.. I'mon the other
line...

He frowns and nmakes inpatient gestures.

TIM (cont' d)
...no. It's work stuff. Can you
hol d on?
(pause)
Sergio? It's ny nom Can you
( MORE)
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TIM (cont' d)
hol d on?... Ckay.
(pause)
Mon? | need to get back to this
call. Yes. Really? ay.
(pause)
Yeah. Wat?
(pause)
Val eri e saw ne what ?
(pause)
That's ridicul ous.
(pause)
Boyfri end?
He | aughs nervously.
TI M (CONT' D)
She needs to cut back on her
Ceritol.
(pause)
No. That's crazy, Mother.
(pause)
Thursday...? | was...worKking.
(pause)
Vll, the old girl is seeing
t hi ngs.
(pause)
Yes.
(pause)
(pause)
Can you hol d on, Mnf
(pause)
CGood.

Ti m whi ps the phone fromhis ear and hits the Flash button
to switch back to Sergio, putting a smle back in his
Voi ce.

TI' M ( CONT' D)
Sergi o darling?

Hs eyes widen in HORROR He chokes.

TIM (cont' d)
Who? Nobody! Wong nunber!

He jabs at the off button several tinmes and then throws the
phone away with a SHRIEK. After his initial fright he
craw s over to the phone on the floor and droops.

TIM (cont' d)
Someday |'mgoing to conme out to
ny not her.
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I NT. TARA'S PARENTS HOVE - N GHT

The inmrediate famly is gathered, Tara's MOTHER and FATHER,

her BROTHER,
eati ng.

and she and Mark. They're at the dinner table

TARA' S MOTHER
Vel l, Mark, you m ssed a great
Thanksgi ving. The whole famly
was here. Even yours.

MARK
| really wanted to be here, but |
had to work. ...

TARA' S MOTHER
| know, it was just a hundi nger
of a Thanksgi vi ng.

Mark smles at her. Tara's parents are youngi sh and seem

to |li ke Mark.

TARA' S BROTHER
So how s your job, Tara?

TARA' S MOTHER
Any news on the pronotion?

TARA
Vell, it's still early. But it
| ooks good.
TARA' S MOTHER TARA' S FATHER

That's great.

Mar k gl ances

That' s wonderful honey.

TARA ( CONT' D)
W'll see.

at Tara and smles at her. She sm | es back.

TARA' S FATHER
How s school Mark?

MARK
Pretty good. I'mtrying to
deci de between two areas of

f ocus.

Tara's father nods, smling.

TARA' S FATHER
Anot her one? How many prograns
have you been in?
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Tara is a bit enbarrassed by the |Iine of questioning and
shoots her dad a | ook. Mark notices.

Mar k gl ances

TARA' S FATHER (cont' d)
Sorry, Mark. | didn't nmean
anyt hi ng. ..

MARK
That's alright.
(chuckl es)

| think it's five—

TARA
Si X.

at her. She shrugs.
TARA' S FATHER

Vell, let's see. You started in
oncol ogy?

MARK
G P., internal nedicine.

TARA

Then oncol ogy.

TARA' S FATHER
Then you went to bl ood—

MARK
Ceriatric oncology. That was

before ny trip, around the world.

TARA' S FATHER
D d you finish that book? The
one you were witing? Wat was
it? MED C NE AROUND THE WORLD?

MARK
TH RD WORLD MEDI G NE.  No.
would like to finish it someday.

TARA
Then bl ood- bor ne pat hogens.

TARA' S BROTHER
Until he figured out how nuch
nmoney he' d nake.

MARK
There's no funding for that...
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TARA
That' s when he deci ded on
research pathol ogy w th oncol ogy.

TARA' S BROTHER
That' s when you got pinkeye from
all those m croscopes.

Mark sm | es sheepishly.

TARA
And now, pediatrics.

MARK
O pediatric oncol ogy.

Mark sm | es sheepi shly again.

MARK (cont'd)
Si x.

TARA' S FATHER
So you finally have it narrowed
down? |'m sure whatever you
choose will be the best for you.

MARK
Thanks.

Mark smles at Tara, and subtly | ooks around the table.
EXT. NNGHTCLUB - LATER

BRADY, 34, is hel ping |ug equi pnent out of a nightclub,
after a gig. He's a stagehand or roadie. He spots the
BAND MANAGER on the sidewal k. He hurries over to him

BRADY
Hey.

The Band Manager | ooks at himas he's lighting a cigarette.

BAND MANAGER

Yeah?

BRADY
Did you get a chance to listen to
ny deno CD?

BAND NMANAGER
Oh, not yet. |'ve been real busy
see.
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He gestures at the nightclub and tosses the spent match in
one nove.

BRADY
It's not finished, there are two
new songs we want to put on it,
but it's pretty close. O course
with sonme better studio
technicians | think it would
really snoke, but it's pretty
good, you've got to admt—

The band nmanager does a Hei sman: he holds up a hand
silencing Brady while putting his cell phone to his ear and
wal ki ng away.

Brady frowns as the band nenbers stunble out of the club
with a gaggle of groupies. He admres the babes.

BRADY ( CONT' D)
Dami t!
(pause)
Soneday, |'mgoing to be a
rockstar.

I NT. SUBWAY TRAI N - THE NEXT DAY

CERRY, 20, and SEAN, 20, are commuting to class. Sean is
poring over a text book. They're both pale, unhealthy

| ooki ng teenagers (even though they're 20 years old). But
Sean | ooks pal e and exhaust ed.

SEAN
The | sl es of Leder hosen.

GERRY
Wong! The Isles of Langerhans.

Sean punches his own thigh. He rolls up a sleeve revealing
that his whole armis covered in cheat notes. He tries to
find sonet hing near his el bow.

GERRY ( CONT' D)
What about your right arn®

SEAN
|"m R GHT-HANDED?! | can't wite
and | ook at the notes at the sane
time if they're on ny right arm

Gerry rolls his eyes.

( CONTI NUED)
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GERRY
You |l ook first then wite the
answer, Duh!

SEAN
Oh. Right!

Sean rolls up his right sleeve, revealing his pristine new
arm and tries to wite on it using his left hand with
extrenme difficulty.

SEAN ( CONT' D)
Sonmeday |'mgoing to ace this

shit.
GERRY
Yeahright! You can wite on your
| egs too.
SEAN
Shut up.

| NT. MJUDDY WATERS CAFE

KELLY, 23, is sitting with his laptop at the cafe, witing.
He's very Boheman, or tries to be. He looks up trying to
think of the exact right words...

A YOUNG WOVAN gets her latte to go and starts to wal k out.
She's wearing a billow shirt, flanmenco pants and hi gh heel
boots. She notices Kelly and smles. Caught off guard, it
takes Kelly a nonent to realize she's COVMUN CATING to him
He KNOCKS OVER H S COFFEE as he waves to her, too |ate.

KELLY
Ww, soneday. .

Then he realizes that HS LAP is wet thanks to the coffee
dripping off the table.

I NT. THE FEM NI ST' S BOOKSTORE

NONA, 40, is a roly-poly | ooking white woman hol di ng court
in one area of the bookstore.

NONA
Soneday, wonmen will be equal wth
men. But we have to start today!

The few wonen |istening to her nod and nutter agreenent.
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NONA (cont' d)
Gyno- owned busi nesses. Gyno-
corporations. Gynocentric
products and servi ces.

(pause)

No nore |andlords. Rent from
wonen only! Spend your noney on
wonen- owned busi nesses.

FEMALE BOOKSTORE OMER
Hey Nona!

Nona | ooks up fromher tirade at the stocky FEVALE
BOOKSTORE OMNER, wearing a wife beater, plaid flannel shirt
and bl ack | eat her wri st bands.

FEMALE BOOKSTORE OMNER (cont' d)
You gonna spend sone noney on
t hi s wonman- owned busi ness?

NONA
Cone on Annabelle. Don't buy
into the male nyth. It's not al

about noney!

FEMALE BOOKSTORE OMNER
You're right. [It's about pussy.
Now get outtahere and go preach
to the unconverted for a change.

EXT. THE FEM N ST' S BOOKSTORE

Nona barges out onto the sidewal k nearly crashing into
PATRI CK, 34, a big burly truck driver type. He scoots to a
hal t, avoi ding Nona. He shakes his head and scow s.

PATRI CK
Excuse ne?!

Nona doesn't notice, or care.

PATRI CK (cont' d)
It's called 'common courtesy.'
(pause)
Ceez!...soneday sonebody ought to
teach you a | esson.

| NT. UN VERSI TY CLASSROCOM

Mark is filing out of the room accepting his returned,
graded test, fromthe TEACHER
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TEACHER
(annoyed)
Ever think of graduating soneday,
Mar k?

Mark smles, enbarrassed. He |ooks around at his grunpy
fell ow students.

MARK
Not yet, sir.

TEACHER
What are you waiting for?

MARK
Uh,...nothing, sir.

TEACHER
Anot her "A-plus."

The teacher frowns at himas he hands out | ess inpressive
scores to the other students.

I NT. JILL'S APARTMENT

JILL, a depressed 36, is passed out on the cold |inoleum
kitchen floor. Sonmeone is POUNDI NG very insistently |INSIDE
HER HEAD. She stirs and becones vaguely aware of the poo
of drool in which her face is resting.

She lifts her head and | ooks around. The pounding is very
i nsistent.

SUPERI NTENDENT (Q S.)
Jill? Are you in there, Jill?

Her eyes sort of focus on her door. The pounding is com ng
fromthe door, not her head.

SUPERI NTENDENT (Q S.) (CONT' D)
? Qpen the door please!
I)

She | ooks around some nore and spots an enpty pill bottle
and drinking glass in the pool of drool.

SUPERI NTENDENT (O S.) (CONT' D)
|'"mgoing to cone in Jill.
Ready?

The SUPERI NTENDENT unl ocks her apartnent door and wal ks in
with a man, Jill's Supervisor, HANK, 40s.
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SUPERI NTENDENT ( cont ' d) HANK
Jill? Jill?
Jill pushes herself up onto her knees and unsteadily to her
feet. She peers at themthrough encrusted eyeslits.

SUPERI NTENDENT ( cont ' d) HANK
Jill? Ddn't you hear us Jill? 1've been calling for
knocki ng? three days. Are you

alright?

She | ooks around drowsily in search of an explanation. A
flowery piece of stationery is stuck to the right side of
her head. She becones aware of it and tries to pluck it
off with her right hand.

She tries to pluck it off with her right hand, again. She
succeeds with her left hand and reads the note.

| NSERT: NOTE
Cruel VWorld:

Fuck you! And to wherever, whoever— whonever finds ny
body, in whatever state of putrefaction, Tough Shit!

Your s,
Jill

She shakes her head, crunpling the note. She hol ds her
hands up in defense, warding themoff.

HANK (cont' d) SUPERI NTENDENT
Have you been here the whole D dn't you hear the phone?
time?

She stunbles into her bathroomand struggles to | ock the
door.

HANK
Jill? Wat are you doi ng?

She sits on the toilet and braces herself.

HANK (O S.) (cont'd)
Jill? D dyou forget to cone to
work? |If you don't cone to work
we're going to have to let you
go. Jill?

( CONTI NUED)
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JILL
Soneday, |'mgoing to kill nyself
and then... they'll be sorry.

| NT. APARTMENT BUI LDI NG

Mark arrives and finds his norning paper strewn about the
hal | way outside his apartnent.

MARK
Ceez...it looks |ike it expl oded.

He frowns and shrugs and then picks up the scattered pages,
not particularly interested init.

MARK ( CONT' D)
Soneday!

FADE TGO
| /E. PALOVAR OBSERVATCRY - N GHT

Two astrononers, a MAN and a WOVAN, 30s, are star-gazing.
The woman notices sonething odd in the night sky.

Being a scientist, she’s slowto react to what she thinks
she sees. She double and triple checks her instrunent
readi ngs and only then she ventures a comment and an
invitation to her coll eague.

He takes a | ook. Now they’'re both PERPLEXED. They perform
nore extensive tests. Hours go by. They nmake phone calls.
They re-focus huge antenna arrays. Finally....

WOVAN
CH Wy GOD.

MAN
|'ve al ways wanted to soneday
nane an astronom c event after
nysel f.
She stops short and glares at her enthusiastic colleague.
WOVAN
" ve al ways wanted to soneday. .
be part of a real nurder nystery.
MONTAGE:
1.) Calls are nade and nore scientists get involved...

2.) ...including the Pentagon..
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3.) ...and ultimately the Wite House.

4.) A reporter on the science beat and another reporter in
the Wiite House press pool wite stories about the odd
astronom cal phenonenon the two scientists stunbled upon..

| NSERT: COVPUTER SCREEN
"...A chronol ogical mlestone is approaching."”

5.) The stories are buried on page two...

6.) But the editor puts the two reporters together to get
to the bottomof the story.

Wrd spreads nore, first a whisper, then a notion, then a
full-blown runor;

7.) phone calls...

8.) emails...

9.) and a smattering of websites.

10.) Finally one paper prints the story on the front page,
right at the fold, followi ng the |ead; SC ENTISTS SPOT
"SOVE DAY'! The subhead reads; Astrononers believe "day"
approaching Earth, A YEAR AND A HALF AWAY

12.) An Anerican is on the phone | ooking at the article.

13.) A Japanese is on the phone gesturing wldly about the
sane article.

14.) A South African is on the phone al so | ooking at the
paper .

15.) The U N convenes a special world scientific coomttee
to di scuss the issue.

16.) Scientists fromall over the planet are put to work to
confirmor disprove the clains.

17.) Now every newspaper has huge headlines boasting...
| NSERT: * SOVEDAY! A YEAR AND A HALF AVWAY!,’

| NSERT: * SOVEDAY IS COM NG ,’

| NSERT: * SOVEDAY, NAY 15TH 2010.

And one nore newspaper that sinply has the headline..

| NSERT: * SOVEDAY! HERE?’
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I NT. WH TE HOUSE PRESS RCOM - DAY

REPORTERS are cl anoring questions at the Wite House

SPOKESPERSON

NEWS ANCHOR
The president is taking a break
fromhis busy re-election
schedule, to issue a statenent.
Here's the Wi te House
spokesper son.

who appears at the |ectern.

VWH TE HOUSE SPOKESPERSON
Thank you. Approxinmately four
nont hs ago, two astrononers at
t he Pal omar Cbservatory thought
t hey nade an astronom ca
di scovery. After extensive
research we are now able to say
that it is not what has been
wi dely reported as the com ng of
Soneday, that fabled day, much
like the "twelfth of never," or
even the Biblical "Arnmageddon”
that held so nmuch hope and
eventuality for so nmany people.
The President asks that everyone
go about their business as usual.
Thank you.

REPORTER #1
You' re saying the Wite House
denies the validity of Soneday?

VH TE HOUSE SPCOKESPERSON
Yes.

REPCRTER #2
What do you say to experts who
claimit's real, that it indeed
mar ks the com ng of many things?

VWH TE HOUSE SPOKESPERSON
Those experts may have good
reasons for their clains but none
of it is enough, in this
adm nistration's opinion, to
believe that it's real. Soneday
is not real. Thank you.

16.

He quickly steps off the podium and di sappears fromthe
fle

press room
spokesper son.

The reporters shout at the ei ng
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I NT. WH TE HOUSE OVAL OFFI CE

THE PRESI DENT of the United States of Anmerica is chew ng on
a Tl CONDEROCGA NUMBER 2 PENCI L. The JAO NT CH EFS of Staff
are seated about the roomalong with the Wite House
Spokesperson and the NATI ONAL SCI ENCE ADVI SOR and sone
RELI G QUS LEADERS.

NATI ONAL SCI ENCE ADVI SOR
Sonmeday is real, M. President.
(pause)
W' ve checked Nostradanus, the
Mayan Cal endar, the Order of
Scotch Rite Free Masons, the
Chi ng, the Bi bl e Code.

The President |ooks at him takes the pencil out of his
nmout h.

THE PRESI DENT
What about M ss d eo?

The advi sor nods soberly.

NATI ONAL SCl ENCE ADVI SCR
I[t's real.

THE PRESI DENT
So Soneday is com ng.

The National Science Advisor nods. The President |ooks
around the room fiddling with the PENCIL. The atnosphere
of the roomis very serious. The assenbled and assorted
menbers fidget and shuffle.

THE PRESI DENT (cont' d)
How does that affect world peace?

The JO NT CH EFS, the CH EF OF STAFF, and the Nationa
Security Advisor | ook at each other.

CH EF OF STAFF
Wrl d peace?

JO NT CH EF OF STAFF, ARWY
How do you nean "worl d peace" M.
Presi dent ?

JO NT CH EF OF STAFF, NAVY

W have no reports of world peace
at the nonment. Right Chuck?

( CONTI NUED)
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The admral glances at the DIRECTOR OF THE Cl A who t akes
t he cue.

Cl A D RECTOR
Unh, that's correct. There is no
intelligence on any covert peace
initiatives anywhere.

THE PRESI DENT
M/ point is that there will be,
gentlenen! |f world peace would
conme to us "Soneday," doesn't
that nean that we shoul d prepare
for world peace?

Those gathered there | ook at each other.

THE PRESI DENT (cont' d)
Haven't people said that,...
t hr oughout hi story?

The President | ooks around at his advisors who are
unconfortably noddi ng.

THE PRESI DENT ( CONT' D)
Rabbi, Cardinal? Do you know
what this neans?

The RABBI Nl CAL ADVI SCR and the CARDI NAL of the U.S.
Archdi ocese sit up.

RABBI CARDI NAL
W believe that this could W believe that this could
mean the com ng of the true nmean the second com ng of
Messi ah. t he Lord.

The President stares at them

CARDI NAL RABB
The com ng of the Lord The com ng of the Messiah
precedes Judgenent Day. precedes Armageddon.

THE PRESI DENT ( CONT' D)
So, you don't know what it mneans.

Both religious | eaders attenpt to speak but stop short.
THE PRESI DENT (cont' d)
| want contingencies on world
peace on ny desk by end of the
week.

The White House Chief of Staff clears his throat.
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CH EF OF STAFF
There is one nore thing.

More fidgeting. The President |ooks at him
CH EF OF STAFF (cont'd)
We found in sone of the other
resources a particul ar soneday
that you shoul d be aware of.

The President | ooks around apprehensively. Instinctively,
his hand goes to his chest, his heart.

THE PRESI DENT
An assassi nati on?

The roomis caught off guard then clues in.

CH EF OF STAFF

No sir.
THE PRESI DENT
A war ?
CH EF OF STAFF
No sir.
(pause)
Soneday, there will be a woman
presi dent.

The presi dent BREAKS t he TI CONDEROGA NUMBER 2 PENCI L.

| NT. TARA' S OFFI CE

Her office is small and full but neat. She stares at the
newspaper in front of her. STEPHANIE, a coworker, pokes
her head into Tara's office.

STEPHANI E
What do you think?

Tara | ooks up at her.

TARA
So it's really "Soneday?" Like
"sonmeday |'mgoing to... be
fluent in French, go to Paris..."
STEPHANI E
"Becone an astronaut." That's

what they say, yeah

( CONTI NUED)
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TARA

That's crazy. It can't be real.

The President says it's not.
STEPHANI E

So it nmust not be real.
TARA

Ri ght .

They | augh.

STEPHANI E

Vell...l"ve got work. ..
TARA

Me too—

Stephani e | eaves as Tara's phone rings. She answers it.

TARA (cont' d)
Hel | 0?

TARA' S MOTHER ( FI LTERED)
H Honey. D d you see the news?

TARA
About Soneday?

TARA' S MOTHER ( FI LTERED)
What do you think?

TARA
Frankly | don't believe it. Wat
do you think?

TARA' S MOTHER ( FI LTERED)
The President says it's not real.

TARA
Yeah?!

They're silent for a nonent.

TARA' S MOTHER ( FI LTERED)
So it nust be real

Tara thi nks.

TARA
| see your point.

( CONTI NUED)
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TARA' S MOTHER ( FI LTERED)

Call ne later darling.

TARA
Ckay.

She hangs up.

EXT. CAFETERI A

21.

Mark's studying in the cafeteria with his lunch in front of
him There are TVs nounted on the walls in the cafeteri a.

CNN i s on.

H s cell phone rings and he answers.

MARK
Mar k.

TARA ( FI LTERED)
Mark? D d you see the papers?
Is this for real ?

MARK
It's on CNN right now The
President says it's not.

TARA ( FI LTERED)
So it nmust be real then.

MARK
| guess...

TARA ( FI LTERED)
VWhat does this nean?

MARK
| dunno. Do they really nean
"Sonmeday?" As in "Soneday |'m
going to..."

TARA ( FI LTERED)
Yes..."lI"mgoing to go to Paris,
get married, be a doctor, etc."

Mark | ooks at the cell phone askance.

MARK
You want to be a doctor?

TARA ( FI LTERED)
Not me, silly.

( CONTI NUED)
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MARK
But does that nean...what does
t hat nean?

TARA ( FI LTERED)
| guess that neans that things
will start happeni ng.

MARK
Thi ngs? What things?

TARA ( FI LTERED)

Thi ngs you' ve al ways wanted to
happen, | suppose. Things you' ve
been waiting for? Hopes and
dreans. Rainy day projects.
Aspirations! | dunno.

(pause)
Ch, gotta go. Later.

MARK
Ckay.
(pause)
Aspirations...

He hangs up, wonderi ng.
| NT. LUNCH JO NT

Lucy is sitting at a table having just set down her |unch

tray. She has a newspaper next to her. She stares at the
diet plate on her tray...and the dessert next toit. She

si ghs.

To distract herself she opens the paper and prepares it so
that she can read it while eating her lunch. She takes a
bite of her salad and snooths out the front page. She
spots the article ‘ SOVEDAY, MAY 15th 2010.

She's shoveling the salad into her nouth as she reads the
article.

Her eyebrows furrow as she conprehends nore of the article
until she funbles a forkful and pauses. She | ooks around,
slightly enbarrassed. She becones nore consci ous of her
eati ng.

She pauses for a prol onged nonent, seem ngly digesting..
the information in the article.
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| NT. CORRI DOR

Mark is walking to a class. PROFESSOR GOCDE pops out of a
cl assroom and nearly collides with Mrk.

PROFESSOR GOODE
Excuse ne. Ch Mark

MARK
Pr of essor.

PROFESSOR GOODE
(excited)
What are you waiting for?!?

MARK
Huh? 1'm heading to—

The professor peers at him pulling dowm one of Mark's
eyelids with his index finger.

PROFESSOR GOCDE
(i nterrupting)
You need nore iron. You | ook
ghastly.

MARK
—elass. Really?

The professor grabs himby the armand drags him

PROFESSCR GOCDE
M. Sanderson, asked ne about
you. | told himyou're
practicing somewhere, that you
graduat ed ages ago. But he has

you in his class. [|nmagine ny
surprise. It's been two, three
years?

MARK
Si x.

PROFESSOR GOCDE
Si x years? Have you seen the
news? What are you waiting for?

MARK
Sorry?—
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PROFESSCR GOODE
(i nterrupting)
Do you want to be a doctor or
not ?

MARK
O course—

PROFESSCR GOODE
(i nterrupting)
When?! ?

Mark is afraid to interrupt.

MARK
Soneday.

They both stop short. The professor wags his finger at
Mar k.

PROFESSCOR GOCDE
Don't you realize that's barely a
year away?

MARK
You believe that Professor?

PROFESSOR GOODE
O course. Don't you know what
this nmeans?

Mar k shakes hi s head.

PROFESSCR GOODE (cont' d)
W're going to see all sorts of
medi cal innovations Soneday!
Don't you want to be a part of
t hat ?

Mar k t hi nks.

PROFESSCR GOODE (cont' d)
Heart disease will be a thing of
the past. Arteriosclerosis wll
be |like a paper cut. Open heart
surgery will be done in the drive-
thru | ane.

MARK
There'll be a cure for cancer?

PROFESSCOR GOCDE
Oh, no. W already have that.
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Mark gapes at him

PROFESSCOR GOODE (cont' d)
Just keep your bl ood ph |evels
al kaline instead of acidic with a
hi gh cal ci um di et—No, | nean
real advances, Mark.
(pause)
What are you doi ng now?

MARK
... 1" mdecidi ng between
pediatrics or pediatric onco—

The professor tugs a little harder.

PROFESSOR GOODE
You' d be better as a
cardi ol ogi st!

MARK
But | don't—

PROFESSOR GOODE
(i nterrupting)
There are peopl e out there you
could be helping. 1've yet to
find another student wi th your
facility as a cardiol ogist,
your. .

MARK
" msure you have—

PROFESSCR GOODE
(i nterrupting)
Don't interrupt! They all stink!
That damm TV show has rui ned t hem
all. They all think they're
gods. Have you ever had your car
break down Mark?

MARK
...yeah—

PROFESSOR GOODE
(i nterrupting)
Don't interrupt. The nechanic
who fixes it and gets you back on
the road, is he a god?

Mark shrugs and starts to shake his head.
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MARK
oowel | —

PROFESSOR GOODE

(i nterrupting)
Don't interrupt! Gfted
mechanics is all we are. The
sooner you students |earn that,
the better doctors you'll all be.

(pause)
You' ve been screwi ng around these
"hal | oned hal I s" | ong enough.
Enough! Wen are you going to
finish studyi ng and be a doctor?

MARK
You never stop |earning...

PROFESSOR GOODE
Don't insult nme, Mark!

MARK
Sorry. ..

They reach the professor's office door and the professor
wal ks i nsi de.

PROFESSCR GOODE
There's an opening in the
departnent,... there will be.

Mark frowns and hesitates, pointing in the other direction.
| NT. FACULTY OFFI CE
Prof essor Goode is sitting at his desk.

PROFESSOR GOODE
What are you waiting for? Sit
down, Mark.

Mark takes a seat in front of the professor's desk. He
stares at Mark.

MARK
Shouldn't I like what |I'm doing
if I'"msupposed to be good at it?

The professor |ooks at Mark inploringly.

PROFESSOR GOCDE
Mark. Medicine is the nost
chal | engi ng career | know of.
(MRE)
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PROFESSCOR GOODE (cont' d)

There's all sorts of pressures
and stresses...

(pause)
But hol ding a person's heart in
your hand, repairing it and
giving thema new | ease on
life... There's nothing better,
or nore energizing.

MARK
Wiy don't you practice nore?

PROFESSOR GOODE
What are you tal king about? 1'm
trying a new therapy on a
paral yzed student right now

Mark recogni zes sonet hing and attenpts to say sonet hi ng,

but stops.

PROFESSCOR GOCDE ( CONT' D)
' ve gone ahead and nom nated you
for the program

MARK
What progran? | didn't say...

PROFESSOR GOODE
Whose counsel do you think you
shoul d keep in these matters?
Yours or m ne?

Mar k shri nks. ..

MARK
Mne...?

The professor glares at him Mark shrinks.

PROFESSOR GOODE
Shut up, Mark. | wasn't kidding
when | said that you owe it to
nmedi cine to be a cardiol ogi st.
What are you waiting for?

MARK
Wen did you say that—

PROFESSOR GOODE
(i nterrupting)
Do you still want to be a student
Soneday?
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MARK
vell, I''m—

PROFESSCR GOCDE

(i nterrupting)
| want your answer in one week.
G herwise I"'mgoing to figure out
how to expel you. | don't care
if you are an A plus student. As
far as |'mconcerned, you're
wasting everyone's tine.

Mark is chagrined. Mark attenpts to say sonet hing.

PROFESSCR GOCDE ( CONT' D)
Don't interrupt.

He holds up his INDEX FINGER and then turns his attention
to other matters on his desk. Mark |eaves. The professor
| ooks up as his door closes.

| NT. BARNES & NOBLE
Jill is perusing a copy of the PHYSICl AN S DESKTOP

REFERENCE i n one hand and THE PO SONER S HANDBOXX in the
other. She shrugs and heads to the cashier, STACEY, 20s.

STACEY
Hey Jill. [1've got this one.
|'ve got this one. | heard what
happened.
Jill | ooks at her.

STACEY (cont' d)
Couldn't do the razor thing? |

know. | tried that. | fucked up

ny wists so bad...m ssed every

vein. | think they hid. Can you

bel i eve that?
Jill just looks at her waiting for Stacey to ring up her
pur chase.

STACEY (cont' d)
Do you want your enpl oyee
di scount on this?

Jill stares at her.

JILL
No Stacey. After hours and hours
of slaving for this glorious
( MORE)
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JILL (cont'd)
corporation |I want to increase
their profit by paying full
price.

STACEY
So, you do want your discount?!

EXT. STREET

Tara cones out of the Barnes & Noble tearing into a book-
shaped box, a FRENCH BERLI TZ CD SET. Qut conmes a CD which
she puts in her CD Wl kman whi ch she pulls from her purse.

She adjusts the tiny headphones in her ears and wal ks down
the street anongst the other New Yorkers.

CD VA CE
Lecon Francai se numero un.

TARA
Lecon Francai se numer —

CD VA CE
Bon jour! Bon jour!

TARA
Bon jour. Bon jour.

CD VA CE
Comment ca va? Comment c¢a va?

TARA
Comment ca va? Comment c¢a va?

A FRENCHVAN wal ki ng past her w nks, smles and nods as he
says.

FRENCHVAN
Bien, et toi?

Tara trips a bit and takes a headphone out of her ear as
she | ooks back, way too late to flow with conversati onal
French.

TARA
Wait. Arretez! Attendez!

The Frenchman is long gone in the crowd. Tara tries to
remenber anot her phrase.

TARA (cont' d)
Conment vous appel ez... ah shit.



Soneday! 30.

| NT. MJUDDY WATERS CAFE

Mark is holding a textbook, studying very hard:
HEMODYNAM CS AND POLYPEPTI DES | N RESURGENT ACTI VATI ON
MODALI TIES sitting in the wi ndow of the cafe.

Across the way a customer is reading the paper. He can see
t he newspaper just over the top of the textbook.

He reads a | ong passage fromhis textbook but is finally
distracted, sort of |ike when soneone stares at soneone
el se until they | ook up.

The one headline he can see happens to be ‘' SOVEDAY, NAY
15t h 2010.” He spies on the paper w thout noving.

He goes back to reading his textbook. He |ooks at the
newspaper again and frowns and shifts to face anot her
di rection.

| NT. CONFERENCE ROOM

Tara sits down opposite her coworker at the |arge
conference roomtable. Several other cowdrkers are seated
as wel | .

POTTER RI DAEY, the agency's CEO and Tara's enpl oyer wal ks
in and sits down next to Tara. Tara smles at himand the
tone of the whole roomis friendly but conspiratorial.

R DA_EY
kay fol ks. Before we get
started, 1'd like to address

anot her natter.

He turns to Tara and takes out an envel ope whi ch he hands
to her.

RI DAEY (cont' d)
Tara I'd |i ke to announce t hat
we're finally ready to offer you
a pronotion.

He | ooks around the table with a sly I ook.
RI DAEY (cont' d)
W'd like to pronote you to the
position of Director of Account
Servi ces and Vice President.

Tara is pleasantly shocked and di sconbobul ated. She
gl ances around the roomat the beam ng faces.
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TARA
Vow.

Rl DEEY
And, there's sonething else. W
want to know how you'd feel about
headi ng the account teamin the
Paris office?

The room bursts out in |aughter and appl ause. She covers
her nouth with a hand.

RI DAEY (cont' d)
You don't have to say anyt hing.
But think about it and |l et us
know. Soon.

Ginning fromear to ear R dgl ey shakes hands with Tara and
st ands up.

RI DEEY (cont' d)
Ckay, we're adjourned.

He | ooks around the room Everyone appl auds.

TARA
But what about the neeting?

R DGLEY
That was it!

She slaps himon the armw th the envel ope. He holds up an
i ndex finger in nock retaliation.

TARA
... Thank you. | don't know what
to say...
(pause)
Thank you.
Rl DALEY
You're welcone. And it's our
pl easure.
TARA
Thank you M. R dgley.
Rl DALEY
Potter!
TARA
Potter.
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R DA_EY
Ckay, back to work all youse.

The room enpties and as Tara steps out of the conference
roomthe rest of the staff of the agency, collected in the
hal | way, breaks out in applause. She's enbarrassed but
over | oyed.

I NT. TARA' S OFFI CE

Tara stunbles into her office and shuts the door behi nd her
as she col | apses against it.

TARA
Geat. Now !l have to tell WMark.

| NT. TELEMARKETI NG CFFI CE

This particular floor is full of cubicles with operators
answering phone calls. An OPERATOR is standing by as her
conput er beeps at her and she picks up a newcall. She

gl ances around the area noticing the volune of phone calls.

OPERATCOR
Certainly. Wat's your
desti nation?

Va CE
(filtered)
Australia. |'ve always wanted to
see Australia.

OPERATOR
| can do that for you. Wen
woul d you like to go?

Anot her operator is on another call.

OPERATOR#2
That's funny. | see that that
flight is nearly all booked.
It's a good thing you call ed.
Anot her operator picks up another call.

OPERATOR#3

Coconmp? |'msorry, but that
doesn't exist. No.

(pause)
Made up for that song.

(pause)
| could book you on a trip to
Tahiti or Hawaii .
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Anot her operator picks up another call.

OPERATOR#4
Shangri-la. | don't have any
listings for that. How do you

spell it?

Two fl oor MANAGERS are supervising the operators. They
have headsets connected to transmtters on their

wai st bands. They're both listening in to different calls.
MANAGER#1 covers the m crophone on his headset and turns to
t he ot her.

MANAGER#1
Whoa! W just had anot her junp.

MANAGER#2 | ooks at a conputer nonitor that shows all of the
phones and live calls. They're clearly frightened.

MANAGER#2
Don't alert Denver.
MANAGER#1
W're at... ninety seven percent.
W' re runni ng out of operators.
MANAGER#2
Don't alert Denver. W can
handle it.
MANAGER#1
Maybe we should roll over to
Denver .
MANAGER#2
Don't alert Denver.
MANAGER#1
At this rate we'll start |osing
cal l ers.
MANAGER#2

Don't alert Denver! W can
handl e our call s!

MANAGER#1
Maybe we should alert them

MANAGER#2
Don't al ert Denver!

MANACGER#1
Whoa! N nety eight!
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MANAGER#2
Ckay. Alert Denver

I NT. MARK S PARENTS HOUSE - EVEN NG
Mark opens the front door with his own key.

MARK
Mon? Dad? It's ne.

The house is very confortable and nodest. It's very
different fromTara' s parents' honme. The first roomto the
right is the den which, for years now, has been his
father's workshop

There's a nice acoustic guitar gathering dust in the
corner, several scattered inconplete Renote Contro

ai rpl ane fusel ages, several canvases underneath an easel

wi th an unfinished nude, a shelf with nodel kit hotrods on
display, and a dining table with a ship-in-a-bottle kit, in
pr ogr ess.

Qpposite that roomis a sun room One wall bears a floral

print wal |l paper, another wall bears a striped print wall
paper. There are nore sanples pinned to the other walls.

As Mark turns around he spots anot her easel and a stool.
On the easel is a sketch pad and a figure drawi ng, nude, of
his nother putting up wall paper. It's pretty good.

Mark recogni zes her. On the floor are other speed sketches
of her working. He averts his eyes.

MARK (cont'd)
Who knew?

Mark ventures into the other roons.

MARK (cont'd)
Hel | 0?!

He finds his dad in the living roomand nakes a face.

MARK (cont' d)
Hey Dad. D dn't you hear ne?

MARK' S DAD
Sure. You were nmaking a racket.

MARK
Wayn't you say anyt hi ng?
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MARK' S DAD
| knew you'd find nme eventually.

Mark's Dad is watching TV news w thout the sound.

MARK
Wiy don't you have the sound up?

MARK' S DAD
It's annoyi ng.

Mark doesn't understand. Mark's Mom appears.

MARK S MOM
Mark! Are you hungry?

They hug and ki ss.

MARK
Yeah. How are you?

MARK' S MOM
Fine, fine. D nner's al nost
ready.

MARK
The doorbell still doesn't work.
| let nyself in.

MARK' S MOM
Ask your father.

MARK
Haven't you fixed the doorbel
yet, Dad?

MARK' S DAD
"Il get toit. [It's set on
manual , for now.

Mark | ooks at him

MARK
What's that?

MARK' S DAD
Knocki ng.

MARK' S MOM

Turn it up, Harve.

He gl ances at the TV. The news has sone item about
Sonmeday. Mark's dad unnmutes the TV.
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MARK' S MOM (cont' d)
Isn't that sonething, Mark? Wat
do you nmake of it?

MARK' S DAD
(i nterrupting)
It's a hoax. These news shows
just get together and deci de they
need sSonMe news.

MARK' S MOM
What do you know about it?
MARK' S DAD
| know t hat no one day can make
that nmuch difference. It's

ridi cul ous.

MARK' S MOM
What about birthdays,
anni versaries, funeral s?

MARK' S DAD
The day doesn't nake the event,
the event nmakes the day. |It's
what you do with the day that
matters.

Mark stares at the TV as the reporter wi nds down his story.

REPORTER #3
... Most experts seemto agree
that no one really knows what
this neans, but that we'll al
know. . . soneday.

The reporter is very pleased with hinself. The show cuts
to the studio and the anchors.

MARK' S MOM
What do you think, Mark?

MARK
The President says it's not real.

MARK' S MOM
That's because if it is real then
t he governnment will have to shape
up, round up all the crooks and
start worki ng Soneday.
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MARK' S DAD
Your nother's a snmart wonan,
Mar k.

I NT. TARA' S PARENTS HOMVE

Tara is sitting wwth her nomat the kitchen table while her
not her prepares the evening's neal. Tara's nother |ooks at
her. Tara | ooks forlorn.

TARA' S MOTHER
| suppose there are worse things
than Christmas in Paris.

TARA
That woul d be ni ce.

TARA' S MOTHER
s Mark going to go with you or
are you going to do the |ong-
di stance thing for a bit?
(pause)
You told him didn't you?

Her not her | ooks at her.

TARA' S MOTHER (cont' d)
You haven't told hinf

Tara w nces.

TARA
| haven't told him

Tara shrinks. Her nother peers at her.

TARA' S MOTHER
Way not ?

She steps in front of Tara.

TARA
He's not going to want to go to
Paris.

TARA' S MOTHER
Way not ?

TARA
He's not the nost inpul sive guy.

TARA' S MOTHER
Doesn't he | ove you?
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Her not her

knows the answer is "yes."

TARA
| don't know. .. I think he's
nore into routines. ' mnot even

So sure Mark ever wants to get
married. .

TARA' S MOTHER
In nmy experience nost nmen never
know t hat .

TARA
He's been going to school for so
long. Al of the students he
started with are working as
doctors. He's still studying.

TARA' S MOTHER
That's never bothered you before.

Tara | ooks at her.

TARA
Yes, but if he's going to nedical
school for nearly ten years,
shoul dn't he finish at sonme point
and be a doctor? Particularly
wi th Someday com ng?

TARA' S MOTHER
| don't know. That's up to him
If he really wanted that, |
suppose he'd already be a doctor.

TARA
Then what does he want ?

TARA' S MOTHER
| don't know. Ask hinl

Tara | ooks away.

TARA' S MOTHER (cont' d)
Soneday, he's going to surprise
you.

She hugs Tara and ki sses the top of her head.

at her.

38.
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I NT. MARK' S PARENTS DI NI NG ROOM

The Mark and his parents are sitting at the dinner table

eati ng.

He gri nmaces.

MARK' S DAD
That' Il be the day.

MARK' S MOM
Maybe they' |l visit next spring.
But, until Uncle Frank feels
better—

MARK' S DAD
(i nterrupting)
Frank will drop dead before he
feels better.

MARK' S MOM
Har ve!
(pause)
So how s school, Mark?

MARK
.1 ran into Professor Goode.
MARK' S MOM
He was al ways so proud of you.
How i s he?
MARK
...he still is. He nomnated ne
for an opening in the cardiol ogy
depart nment.
MARK' S MOM
That's wonderful. He always said
you were gifted.
MARK' S DAD
I s that what you want?
MARK
No. And he wants ny answer in a
week. ...Qherwise he's going to

find sone way to expel ne.

Hs parents stare at him
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MARK ( CONT' D)
I all this Someday stuff.
I got people wanting to wap
things up. He says |'ve been
studyi ng | ong enough and need to
start ny practi ce.

t's
t's
hi n

MARK' S DAD
Vell, it's your life, Mark. |'m
sure you'll know what's right.
MARK

| thought it was right the way it
is, or was, but...

MARK' S MOM
Can he do that?
MARK
|'msure he'll definitely try..

After a nonent Mark's dad changes the subject.

MARK' S DAD
How s Tar a?

MARK' S MOM
D d she get her pronotion? She
told us that her job may be
opening an office in Paris and
how excited she is to go there.
Wul dn't that be great... if they
sent her to Paris?

Mark is stopped by that. H's father shoots a | ook at her.
H s nom noti ces.

MARK
They have an office in Paris.
MARK S MOM
O maybe she was just saying how
she'd like to go to Paris.
Mark stares at her. H s dad | ooks up, checking.

MARK
She's al ways wanted to work in
Paris.
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MARK' S MOM
... Wiat would you do? Wuld you
study over there or finish your
studi es here?

MARK
| don't know French.
MARK' S MOM
You coul d | earn.
MARK
Vell, 1'd have to learn all of
the nmedical terns all over. In
Fr ench!
MARK' S MOM
They' re not the sane?
MARK
No, Mom They're not.
MARK' S MOM
How do you know? You don't know

French.
Mark is about to respond but she's right.
| NT. APARTMENT - N GHT
Jill has a crazed | ook on her face staring straight ahead.
Slowy she raises a pistol to her face. It's a revolver
that she's holding with both hands.

As she brings it closer to her head, she closes her eyes
and scrunches them shut.

She touches the nuzzle to her forehead and wi nces. She
pulls it away and then touches the spot bel ow her nose and
W nces agai n.

She pulls it back. She opens her eyes and peeks at the new
| ocation of the gun. She tries to figure out if her aimis
true.

The gun is ainmed at the center of her head. She seens
reassured that it wll work.

She takes a few deep breaths and concentrates.
Her thunb tightens on the trigger.

The hammer twi tches.
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She depresses as she groans in frustration.
The gun fires.
SHE M SSES.

She opens her eyes startled by the blast. The barrel
SMOKXES. There's a part in her hair, left by the bullet.
She crinkles her nose and coughs a bit.

She puts the gun down and turns to ook at a hole in her
ceiling where it neets the wall. A WSP OF PLASTER DUST
LI NGERS by the HOLE.

She's a bit enbarrassed about sending a bullet through her
nei ghbor's fl oor.

Suddenly she freaks out and runs to her door and DEAD- BOLTS
it and turns off her lights and cowers.

| NT. ART STORE - THE NEXT EVEN NG

Long lines stretch fromthe cash registers, people holding
arnfuls of art supplies; easels, paints, paintbrushes,
paper tablets, nodeling clay, mannequins, etc.

In one aisle...

CUSTOVER#1
Are these paints easy to use?

The CUSTOVER hol ds up a box of paint tubes.

EMPLOYEE#1

Uh, no. Those are oil paints.
CUSTOVER#1

Wl |, do you have paints that are

easy to use?

EMPLOYEE#1
What kind of paints are you
| ooking for?

CUSTOVER#1
Easy to use paints.

The EMPLOYEE grinds his teeth.

TARA (O.S.)
Can he do that?

( CONTI NUED)
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MARK (Q S.)
| don't know. But he seens
determned. Al this Soneday
stuff has people acting crazy.
It's |like everyone has a deadline
suddenl y.

Mark and Tara wander into the aisle.

TARA
Don't you feel that way?
MARK
Not really.
TARA
Don't you want to be a doctor
Soneday?
MARK

' mnot sure what | want to be.
| was perfectly happy wth things
the way they were.

TARA
Carla's son got accepted at
desi gn school. Wat do design

students need?

MARK
Did you tell ny nomthat you want
to nove to Paris? Wo's Carla?

TARA
Carla! From work?

MARK
Ch. Qeat...

He still doesn't know who Carla is, or her son.

MARK (cont' d)
So. Did you?

TARA
Look! Typography! Sixty five
bucks! 1've seen this book in

the Creative Director's office..

She hol ds up a huge book.

MARK
What ' s t ypography?
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TARA
| don't know, but | think this is
t he book that answers that
guesti on.

MARK
She said at Thanksgi ving you said
sonet hi ng about noving...to
Paris...at Thanksgi vi ng.

TARA
| guess I'Il get himthis book.

Anot her CUSTOMER appr oaches anot her EMPLOYEE pricing in an
ai sl e.

CUSTOVER#2
Do you have the Sixteen Chapel as
Pai nt by Nunbers?

EMPLOYEE#2
The Si xteen Chapel ...as Paint by
Nunber s?

The enpl oyee's eyes water as they choke back revul sion and
sorrow, searching for the appropriate response. The
custoner, however, is oblivious.

EMPLOYEE#2 ( CONT' D)
...W're out.

Mark and Tara | ook for a short line at a cash register.

TARA
They were asking ne about the
pronotion and what | thought
about it, the Paris office, you

know. | may have said that 1'd
like to work in Paris.
(pause)

| think they connected the dots.
MARK

Do you want to nove to Paris?
TARA

Vel |, you know how |'ve al ways

wanted to becone totally fluent
with ny French. Maybe work in
Paris. You know.

(pause)
But I don't have plans to nove to

Pari s,
( MORE)
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TARA (cont' d)
(pause)
ri ght now.

MARK
Not right now.

TARA
Not right now.

They reach the checkout stand. She sets her purchase in
front of the clerk. The store clerk takes her credit card
and processes it. She hands it back.

MARK
Damm! Look at all these people.
Sonmeday they' ||l all be great
artists!

TARA
But, what if...l did?

Mark | ooks at her tentatively.

TARA (cont' d)
...want to work in Paris, | nean?
Hypot hetical | y speaking. You
woul dn't go with ne woul d you?
O do the | ong-distance thing?

Mar k | ooks away, thinking. He turns back to her.

TARA ( CONT' D)
Wl |, have you ever thought about
it?

MARK
Wiy would | think about Paris?

TARA
| dunno, because it's a beautiful
city? Because |'ve nentioned it
bef ore? Because | got pronoted
and they want ne to head the
account teamthere? | dunno.

She hoists the large book in the bag given to her and wal ks
out of the store.

MARK
| suppose | have, technically
speaki ng— Pr onot ed?
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EXT. ART STCRE
Mark catches up to her on the sidewal k.

TARA
Techni cal |l y speaking. Wat's
t hat nean?

MARK
| have thought about it.
Pr onot ed?

TARA
What have you thought about it?

MARK
' ve thought. .
(sear chi ng)
...that | don't speak French.

Tara nods matter-of-factly.
TARA
Vell, | got the pronotion
yest er day.

MARK
When?

TARA
Yest er day.

MARK
Wiy didn't you tell ne?

She w nces.
TARA
Because they want nme to head the
account teamin Paris.

OLD NMAN
' ve always wanted to do that!

Mark and Tara gl ance at the OLD MAN who has stopped besi de
themwho is pointing at. ..

... A STREAKER Car horns honk as a nman runs approxi mately
intheir direction, cutting through the intersection. Tara
and Mark gape at himand watch himrun by.

Tara recogni zes the streaker as the FRENCHVAN from before.

( CONTI NUED)
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TARA
Cn! Bon jour!

The Frenchman waves at her. Mar k | ooks at her.

TARA (cont' d)
| know hi m

She gl ances at Mark.

TARA (CONT' D)
| n passi ng.

He shakes hi s head.

MARK

Have you accepted the pronotion?
TARA

O cour se!
MARK

You just said that you don't have
pl ans to nove to Pari s—

TARA
| don't. Not yet.

MARK
But you will?

TARA
| haven't accepted the position
in Paris yet.

MARK
But you're going to.
TARA
WIl you go with ne?
MARK
| can't.
TARA
Way not ?
MARK
| already told you. 1| don't

speak French. That woul d nean
| earning everything all over
agai n, including anot her

( MORE)
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MARK (cont' d)
| anguage, that |I'mnot very good
at .

TARA
Don't you | ove ne?

MARK
O course——but that has nothing
to do withit.

TARA
It doesn't?
MARK
You know what | nean.
TARA
No, | don't. Wat do you nean?

What is it you want, Mark? How
| ong are you going to go to
school wi thout acconpli shing
anyt hi ng?

He's horrified. She steels her will and faces up to him

MARK
| s that how you feel?

TARA
Are you ever going to finish
goi ng to school and becone a

doct or ?
MARK
First Professor Goode, now you?
TARA
Answer the question.
MARK
|"ve acconplished a lot in ny
studies. It's never been a

burden to anyone, especially not
you. You said you didn't mnd.
Plus, it's ny life and they' re ny
deci sions to nake.

TARA
Same here.

They stare at each other, glaring.

MARK
VWhat does that nean?

( CONTI NUED)
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TARA
It neans I'mgoing to Paris!

MARK
Fine. No one's keepi ng you.

TARA
Fi ne.

They' re both upset and angry and Tara turns and wal ks away.
Mar k shakes his head at her and then turns and wal ks away
in the opposite direction.

| NT. PUBLIC POOL - MORNI NG

Lucy is swmmng |aps. As she gets out of the pool it's
clear that she's | ost sone weight. She does sone warm down
stretches and seens encouraged by her figure.

| NT. BARNES & NOBLE - DAY

A custoner approaches an enpl oyee, Jill, behind a cash
register. Jill has two parts in her hair now
CUSTOVER#3
' m | ooking for a book.
JILL
Real | y.
CUSTOVER#3
HOW TO WRI TE A BLOCKBUSTER NOVEL.
JILL
W' ve got it back ordered.
CUSTOVER#3
It's out?
JILL
Yes.
CUSTOVER#3
You barely | ooked at your thingy
t here.
JILL

The custoner before you asked for
t he sanme book. Tons of people
have been | ooking for that, and
ot her witing books, financial
advi ce books, exercise books,

( MORE)

( CONTI NUED)



Soneday!
CONTI NUED:

50.

JILL (cont'd)
nodel - maki ng books, cook books,
pai nti ng books, how to manual s—

CUSTOVER#3
Can you order it?

JI LL
| can back order it.

CUSTOVER#3
I s back ordering |ike ordering?

JILL
Yes, it's |like ordering.

CUSTOVER#3
Can you order it?

JI LL
| can back order it.

CUSTOVER#3
Ckay.

JILL
(typi ng)
HOWN TO WRI TE A BLOCKBUSTER NOVEL.
Al right.
(pause)
Check back on Tuesday.

CUSTOVER#3
Tuesday? Can't you get it
sooner ?

JILL
Sooner than Tuesday?

CUSTOVER#3
Sooner than Tuesday?

JILL
You could order it on the
internet. But you'd probably get
it on Tuesday.

CUSTOVER#3
(kay. Could you back order it
for ne?

JILL
Name?
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CUSTOVER#3
HOW TO WRI TE A BLOCKBUSTER NOVEL.

Stacey is at another cash register. Mark walks up with a
package.

MARK
H .

She rings it up for himand hands it to himin a bag.

STACEY
Have a ni ce day.

Mar k pauses, saddened by that.

MARK
Thanks.

He wal ks away. She rolls her eyes.

STACEY
O not.

EXT. CENTRAL PARK

Mark is wal king towards the sail boat pond and a particul ar
bench where Tara is seated. He approaches her.

MARK
H .

TARA
H .

He sits down and she opens a bag and takes out their |unch.

TARA ( CONT' D)

Hungry?
MARK
Alittle.
They eat for a while.
TARA

How s your day?
Mark shrugs. He sets his sandw ch down.

MARK
| got you sonet hi ng.
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She | ooks at him He takes out a gift-wapped package and
hands it to her.

MARK ( CONT' D)
Qoen it.

She sets aside her lunch and opens the gift. It's a FRENCH
BERLI TZ CD SET. Immediately her eyes water and she tries
to choke them back. She |ooks at him

TARA
VWhat does this nean?

He smles nervously. He shrugs.

MARK
It neans you need to practice
your French if you're going to
work in Paris.

She hugs himand kisses him He kisses her tenderly.

TARA
Are you going with ne?

He pulls back to | ook at her.

MARK
| can't. If | don't accept the
cardiology internship I'll |ose
everything |1've worked for. |
won't be able to transfer to
anot her school if Professor CGoode
doesn't want to recomend ne...
| can't just quit...

TARA
So we're breaking up?
MARK
No.
TARA
Those | ong-di stance things never
wor K.
MARK

W don't know that.

They stare at each other.

TARA
So you'll visit?
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MARK
If you'll translate for ne.

TARA
D accord.

They smle through their tears.

TARA ( CONT' D)
Thanks. | love it.
MARK

You' re wel cone.

TARA
There's one probl em

MARK
What ?

She pops open her CD player and shows himthe BERLI TZ CD
she already has in there. He smles.

TARA
Tell you what. 1'Il accept the
gift but you have to take m ne
and start practicing your French!

MARK
Deal !

TARA
Enbr asse noi !

He renenbers what that neans. They ki ss.

FADE TQO
TI TLE: OVER A YEAR LATER— SQVEDAY EVE
MONTAGE: A cal endar representation of how Soneday is only a
day away and vi deotape from around the world of people
goi ng crazy about it.
1. People getting nmarried en nasse.

2. Peopl e feeding the poor and hungry in sone far off
country.

3. Soneone working on a novel, wagging all the pages
they've witten so far.

4. A person sailing around the world al one.
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5. Aguy with two girlfriends under each arm

6. A group of naked peopl e skydi ving.

7. Some genetic scientists holding up test tubes.
8

u

. A young guy playing a video ganme non-stop, racking up an
nheard of score.

INT. IRT TRAIN - MORNI NG

M NDY and LI NDY, big-haired friends commuting to work,
snappi ng their gum

M NDY
So. D dn't you say once that
Soneday you' d have ki ds?

LI NDY
Yeah. So?

M NDY
You know what tonorrow is?

Li ndy | ooks at her and then realizes.

LI NDY
OHWGED! |
| NT. APARTMENT
Jill is sitting at her kitchen table, coffee nug next to

her, by her kitchen wi ndow | ooking at a particularly disnal
view of the city.

In her |ap she holds a | egal pad on which she's witten a
list. She's crossing out itens on the list, apparently
after nuch consideration

| NSERT:
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12— EXPLOSHVES(REAL—EXRPENSIVE)-
13—F-RE{(UNPREDI-CTABLE)-
14— CGAS EXPLOSION{(TO0-LOJB)-

15— DROAN-NG(TO0-COLD)-

16. EUTHANASI Al (TOO TRI CKY?)
17. CROSSFI RE (| MPLAUSI BLE)
18.

19.

She taps the pad with her pen, thinking. Qut the w ndow

she sees a jetliner in the sky, drawing a contrail. Jill
wites down an idea.

| NSERT:
18. JUWP QUT CF PLANE W O PARACHUTE! !

She seens happy to have found another idea but then follows
it with...

| NSERT:
18. JUW OQUT OF PLANE W O PARACHUTE! !
( COVPLI CATED)

She thinks sonme nore and hesitantly wites down.

| NSERT:
19. HANG NG

She stares at it. Then she adds...

| NSERT:
19. HANG NG (TOO CLI CHED?)

| NT. SUBWAY STATI ON

M serabl e, Mark trudges through the turnstile and to the
platform He waits for the train with the rest of the
comuters and zones out.

There's Sonmeday craziness all over. The train arrives.

| NT. SUBWAY TRAI N

Mark steps into a noderately crowded car and hangs on to an
overhead strap. He's staring into space.

A young coupl e decides on a set of seats, but the YOUNG MAN

al nost imredi ately stands up in front of his girlfriend and
clears his throat.
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YOUNG MAN
Excuse ne, excuse ne. Can | have
everyone's attention?

The commuters | MMEDI ATELY TURN AWAY from what ever i s about
to happen. The young nman turns his attention to his
girlfriend, he takes her hand and drops to one knee.

YOUNG MAN (cont' d)
Agnet ha? You and | have been
going out for over a year now and
it has been the happi est year of

ny life.

He projects his voice so that all can hear. She is flushed
red wth surprise and enbarrassnent. Mark realizes what is
happening and rolls his eyes as he turns to stare out the
wi ndow.

AGNETHA, the girlfriend, covers her grin with her free
hand. Sonme of the commuters steal peeks.

YOUNG MAN (cont' d)
Agnetha? WIIl you marry ne and
make ne the happiest man in the
wor | d?

Her eyes w den inpossibly as she bursts out in tears and in
one flushed excl amati on says—

AGNETHA
Ch yes! Yes, yes, yes!

——and she | unges at hi mkissing and gropi ng him

The whol e subway car bursts into APPLAUSE and HOOTS and
HOLLERS.

The gropi ng and kissing turns into bona fide "making out”
as Agnetha pulls her new fiancé down to the subway seats
producing an "OCOH' fromthe attentive comuters.

Mark is determined to hide fromthe car full of commuters
as he WPES AWAY TEARS.

MARK
(whi sper ed)
There's sonmething in ny eye.

The couple falls fromthe seats onto the floor flagrantly
with a yelp, but nary a pause.
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I NT. TARA'S OFFI CE/ PARI' S - DAY

Tara's in her new position, in the Paris office, meeting
with a CONORKER, speaking in fluent French, having an
ARGUMENT, a VERY HEATED ARGUVMENT, with a lot of Parisian
GESTI CULATI ON and HARUMPHI NG, that then ends wth..

CONORKER
Qui ?

Tara thinks for a nonent.

TARA
CQui !

CONORKER
D accord!

TARA
D accord!

CONORKER
Bi en.

TARA
Bi en.

CONORKER
Au revoir.

TARA
Au revoir.

The coworker smles very pleasantly, no hard feelings,
| eaves her office and Tara pauses for a nonent before an
odd smle breaks out on her face. SHE S GOOD AT TH S.

She sits down at her desk with a beautiful view of Paris
and swivels to | ook out the window. She glances at the
framed pictures she has on a credenza, particularly Mark's
photo, and i medi ately becones sad.

| NT. LIQUOR STORE - MORN NG

Stellais in the front of a long line. She orders her cup
of coffee and a Lottery ticket. The store owner hands her
t he change and her ticket.

STELLA
Keep your fingers crossed Sam

SAM #1
| always do Stella. Good | uck.
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| NT. SUBWAY STATI ON

Agai n, thousands of people are noving about. Joe stops at
t he newsstand and gets the paper and a Lottery ticket.

JCE
Keep your fingers crossed Sam

SAM #2
| always do Joe. (ood | uck.

EXT. SI DEVWALK

TOM the construction forenman, crosses the street fromthe
construction site to the tobacconist. He |ooks at the
TOBACCONI ST, he's a new guy. Tom hands over sone noney.

TOM
Ment hol s and a Lotto.

He nods at the tobacconi st.

TOM (cont ' d)
You' re new here.

The t obacconi st nods back at him

TOBACCONI ST
Yep. Wiat's your nane?

TOM
Tom N ce to neet ya.

TOBACCONI ST
Sam N ce to neet you.

| NT. CLASSROCM

Mark is sitting at his desk in a theater-style classroom
He finishes an exam and col |l ects his things, ahead of a | ot
of other people. He walks to the professor's desk and
drops the examin an | n-box.

The professor | ooks up fromreadi ng ROVEO AND JULI ET and
nods at Mark. He hands hima graded paper from an
arrangenent on his desk. He does a double-take at the
paper before handing it to Mark.

TEACHER
VWhat's the matter, Mark?

MARK
Excuse ne?
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The professor indicates the corner, hanging onto the paper.
Mark | ooks at his grade and his EYES POP. The professor
| ooks at him

TEACHER
CGot your mnd on other things?

| NSERT:
Ct
The professor addresses the rest of the cl ass.

PROFESSOR
Tonmorrow s examw || be in the
library at eight a.m sharp
There are no makeovers. Sone of
you Section C students need to
pass this examto keep your

financial aid. It won't matter
how wel | you do, just that you
pass it.

The professor glares at the class. The students give a
nervous chuckl e or groan.

The professor glances at Mark, but Mark stares at his grade
and gradually | eaves the classroom He gl ances back at the
prof essor's book as he | eaves.

I NT. TV SHOW SET

A news talk showis in session. The MODERATOR is a troubl e-
maker .

MODERATOR
Soneday is tonmorrow. Is it real
or not? This is the day
everyone's been waiting for.
Soneday I'Il wite a book.
Soneday I'll find ny soul nate.
Soneday everything will be
perfect. Frank?

FRANK
Vel | —
MODERATCR
(i nterrupting)
Nonsense! It's just |ike any

other day. Maybe the trains wll
run on tinme, but that's it. No
one day can nmake that big of a
(MRE)
( CONTI NUED)
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MODERATOR (cont' d)

difference. It's what people do
with the day that matters. Right
Bobbi ?

BOBB

You bring up a good poi nt—

MODERATOR

(i nterrupting)
It's irrelevant if Soneday does
or doesn't have an effect. Wth
all these people trying to
achi eve their Sonedays w Il that
cause sone other things to
happen? Nancy?

NANCY
Uh, right—

MODERATCOR
But the fact is Soneday is
tonmorrow and we' ve all been
waiting for it. Al of our
dreamrs will cone true. Frank?

FRANK

MODERATCR
(i nterrupting)
Settle down everyone. W're
going to take a conmerci al break,
right now But stay tuned and
see if our guests can agree on
sonet hi ng, Soneday.

I NT. WH TE HOUSE OVAL OFFI CE

The President is chewi ng on another Tl CONDEROCGA NO 2
PENCIL. H's Wiite House Chief of Staff and his National
Security Advisor stand before him

NATI ONAL SECURI TY ADVI SOR
None of the peace scenarios we
wor ked up seem poi sed to take
pl ace, anywhere, M. President.

THE PRESI DENT
Nowher e?

CH EF OF STAFF
In fact, there are three new wars
since yesterday. |It's unlikely
that they' Il resolve by tonorrow
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THE PRESI DENT
|'ve always said that Sonmeday
"Il have a legacy. If it's not
worl d peace, then what is it?

| NT. TREASURY DEPARTMENT

The ATTORNEY CGENERAL OF THE UNI TED STATES is sitting at a
conference table with several Treasury agents. The

D RECTOR OF THE TREASURY DEPARTMENT wal ks in with a | arge
fol der under his armwhich he places in front of the
Attorney Ceneral.

ATTORNEY GENERAL
| npeachnent ?

He jabs the folder with a finger

TREASURY DI RECTOR
Wrse. |It's a slam dunk
Vi deot ape of the President
braggi ng about it.

The Attorney CGeneral doesn't want to believe it.

TREASURY DI RECTOR ( CONT' D)
Supposedly, it makes himfeel
nore virile to brag about his
power .

The Attorney General |ooks at himquizzically.

ATTORNEY CGENERAL
How d... How d you get that?

TREASURY DI RECTCOR
One of the President's hookers.

EXT. STREET/ PARIS - AFTERNOON

Tara is walking to an appointnent. Paris is beautiful,
magni fique! Superb. Trés jolie! But she's nelancholy as
she wal ks al ong, despite the friendly people who greet her
and wave to her.

TARA

Bon j our!
(pause)
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She reaches a corner and spots a YOUNG COUPLE | N LOVE,
ki ssing. She frowns.

TARA ( CONT' D)
Mer de. ..

The light turns green and she wal ks past the distracted
couple, dismssing themin that particularly Parisian way,
with a "poof."

INT. TIMS APARTMENT - DAY

Ti mopens the door to let Lucy into his basenent pseudo one-
bedr ooni st udi o apart nent.

TI'M
Whaddayat hi nk?

Lucy starts to notice the apartnment. It's a ness.
Athl etic socks strewn everywhere. BAYWATCH posters
haphazardly tacked to the walls.

Lucy is astounded. She distractedly hands hi ma bouquet of
flowers as she wal ks in.

LUCY
(di stracted)
For your nomis visit.

TIM
Onh thanks, but they won't work.

Lucy continues to stare at the room An obvious and
shocking pile of PLAYBOYS is evident under Tim s bed.

TI'M (CONT' D)
| went dunpster diving.

A METS AND a YANKEES banner are tacked onto one wall. On
his coffee table is a mrrored BUDWEI SER drink tray.

TIM (cont' d)
You have no idea howdifficult it
was to find this stuff in
Chel sea.

A couple of plastic mlk crates are on the floor waiting to
be put to use.

TIM (cont' d)
It's butch, huh?

Tims face droops.
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LUCY
Aren't you comng out to her
t onor r ow?

TIM
| figured |I'd soften the bl ow

LUCY
By making her think you're the
token gay guy in your fraternity?

TIM
She doesn't know |I' m gay! —

LUCY
(i nterrupting)
Honey. . .

TIM
(conti nui ng)
—Not in her wldest dreans—
What do you nean "Honey?"

LUCY
You're going to try to convince
her you're straight, then tel
her you're gay?

TIM

She doesn't know |I' m gay!
LUCY

| knew the nonment | first net

you.
TIM

| was with ny boyfriend.
LUCY

That was ny boyfriend.
TIM

Oh right.

(pause)

You and | are still friends?

LUCY

You just hel ped confirm ny
suspi ci ons about him

T M
He had i ssues.
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Lucy SPIES ON HHM as he sits down on an Eanes chair covered
in a 49ers bl anket.

LUCY
She won't think you're straight.
She'll think you're crazy.

TI M
How el se am | going to ease her
intoit?

LUCY

Tonmorrow s all about you going

t hrough the ritual of com ng out
to her, not her. Honey, she
knows.

T M
No she doesn't.

She | ooks himin the eye.

LUCY
She's your nother. She | oves you
no matter what. How bad could it
be? Does she have horns and
sharp fangs?

TIM
No, but.

Wth her index finger she picks up a WFE BEATER tank top
strewn on the sofa. She displays it for Timto really
consi der.

LUCY
This... is ridiculous.
TI M
|''m afrai d.

Lucy sits next to himand hugs him He reciprocates.

LUCY
It'Il be fine. Just you watch.

She pats his shoulder. He's wearing a silky, disco shirt,
very stylish. Lucy COVMPARES the APARTMENT to his QUTFIT.

LUCY (cont'd)
Were you goi ng to show her your
apartnent dressed |ike this?
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| NT. OPERATORY

Mark is scrubbed in and assisting a heart surgeon, DR
LEONARDO OLAZABAL, 50s. They are in the mddle of an open
heart surgery.

The surgical team seens anxi ous. They have vi deo caneras,
m cr ophones and nonitors in addition to the regul ar
nmonitors expected in this sort of thing.

DR OLAZABAL
Al right Mark. Position the
A azabal Pl ate.

But Mark is distracted and seens m serabl e.

DR CQOLAZABAL (cont'd)
Mar k?

Mark snaps out of it.

MARK
Yes Dr. d azabal ?

The patient's beating heart is fully exposed. Mark places
a small plastic frame on the side of the heart, framng an
obvi ous | esi on.

The doctor quickly sutures the frane in place creating a
still area for operating, on the beating heart.

DR COLAZABAL
The O azabal Plate is secure.
Now, we can fix this occlusion
wi t hout having to stop the
patient's heart, thanks to the
d azabal Pl ate.

MARK
Soneday heart surgeries won't
require stoppi ng anyone's heart.

The doctor nods at Mark. Mark gapes at him

DR COLAZABAL
Thanks to...

MARK
Thanks to?

DR (OLAZABAL
Thanks to the d azabal Pl ate.
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| /E. BISTRO PAR S - AFTERNCON

Tara arrives at a sidewal k restaurant. She | ooks around
the tables and finds the one. A nman sitting at that table
noti ces her and stands up and waves, smling. Tara walks
over to the table.

The man is dressed very nicely in a sport coat, tie, and
beautiful shirt. |It's DON, an old college boyfriend. They
enbrace and sit down. He's prosperous fl abby.

DON
H .

TARA
How are you?

DON
Business is great, great, great.
How s the job treating you?

TARA
Geat. The first six months were
a chal l enge, doing everything |I'm
used to, but in French.
(pause)
But | think | worried nore than I
needed to.

She pauses as she notices the YOUNG COUPLE I N LOVE crossing
the street. Don notices and gets a crafty ook in his eye.

DON
| still think it's great that you
chose to foll ow your dream
TARA
Yeah.
She frowns and shrugs.
DON
So how s the | ong distance thing
wor ki ng?
TARA
H s French is atrocious.
(pause)
| mss him

Don sm | es, understandingly.
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TARA (cont' d)
How about you? Anyone speci al
this week?

DON
| think so. You don't have to
mss him..

TARA
Real ly? Do tell.

She's grateful to be distracted.

DON
| don't think it's an acci dent
that you're here and he's not.

TARA
Acci dent ?

DON
In fact | don't think it's an
accident that you and I are here,
in Paris, both of us follow ng
our dreanms. | think it's fate
telling us sonething.

TARA
Telling us what —

Don takes her hand in his.

DON
Ever since we broke up in college
|'ve had one thing in mnd. To
find you again and prove how I
feel about you.

TARA
You dunped ne.

DON
You have to admt that this |ong-
di stance thing isn't working.
They never do. Wy prolong the
i nevi tabl e?

TARA
The i nevi t abl e?

DON
You and me bel ong together Tara.
Don't you feel it?

67.
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She | ooks at his hand holding hers and pulls it away.

TARA
. ho.

DON
You don't feel it?

TARA
No.

DON
The attracti on?

TARA
No.

DON
The | ove?

TARA
No.

Wt hout skipping a beat HE REACHES UNDER H S SEAT and
produces A BEAUTI FUL BOUQUET and A BOX OF TRUFFLES

DON
| renmenber how nuch you Iike
lilacs.

TARA

I'"mallergic to them

She wards themoff with one hand. H's bullet-proof
salesman's smle finally cracks. He studies the flowers.

TARA (cont' d)
| appreciate the...sentinent,
Don. But | really amin |ove
with Mark. As nuch as | hate
bei ng away from him know ng
we're...together nakes all the
difference in the world.

DON
But —

TARA
| worried at first about what
this would do to us. | worried
that | was being selfish. But
then | realized that | have to do
this, rather than resent it

( MORE)
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TARA (cont' d)
later. And that some solution
will present itself as long as |
trust in...us.

DON
But —

TARA
| didn't know, or think, that you
had any thoughts about ne since
coll ege. But you have to know
that I'"'mas much with Mark here,
in Paris, as if he were here now.

She stares at him He stares back.

DON
You're sure you're allergic to
Lil acs?

TARA
Posi ti ve.

| NT. LOCKER ROOM - DAY

Dr. O azabal and Mark are getting dressed after the
operation. The doctor is chipper, having conpl eted anot her
successful operation of his patented technique. Mark
however seens tired and m serabl e.

The doctor's cell phone rings and he answers it.

DR OLAZABAL
Doctor O azabal. Ah professor—
(pause)
What ?
(pause)
Certainly.

He hangs up and turns to Mark with a concerned | ook on his
face. Mark notices himstaring at him He covers up
appr ehensi vel y.

DR COLAZABAL (cont'd)
Prof essor Goode needs to speak
with you as soon as possible

Mar k.
MARK
Real | y? Wat's up?
DR OLAZABAL
Bef ore your next class, visit his

of fice.
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Mark is unsure.

MARK
Ckay. . ..

DR COLAZABAL
Ch, and | need your notes on the
Wi t e Paper tonorrow.

EXT. STREET

Brady is wal king down the street, reading a WANT ad in a
trade rag and w ncing.

| NSERT:

MJSI G ANS WANTED: UNCLE W GELY' S FUNLAND
ORLANDO FLORI DA, CONTRACT AND FULL-TI ME. . .

H s cel | phone goes off.

BRADY
Br ady.

ROCCO ( FI LTERED)
Brady. Rocco. W need a bassi st
tonmorrow night. You avail abl e?

Brady frowns.

BRADY
You got a set?

ROCCO ( FI LTERED)
O course. This Japanese band is
on after us. It's a great
opportunity for us. Something
about their flight plans. Real
exposure.

BRADY
I'f we go on.

ROCCO ( FI LTERED)
Yeah right. You in?

Brady shakes his head, rolls his eyes. He returns to the
phone.

BRADY
I's this anot her standby gig?
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ROCCO ( FI LTERED)
...we're between two sets.
There's a big stormin the
Atlantic. Their flight wil
probably be | ate.

BRADY
Japan's in the Pacific.

ROCCO ( FI LTERED)
They' re on tour in Europe.

Brady | ooks at the ad again.

BRADY
(asi de)
| guess anything's better than
UNCLE W GELY' S FUNLAND.
(pause)
Fi ne.

ROCCO ( FI LTERED)
G eat. See you there. Bring
your ax.

They hang up.

BRADY
(rmuttering)
Sone rock star..

| NT. TRUCK

PATRI CK, the big burly truck driver type, is reversing into
a parking space when a beat up old Chevy Metro pulls a
radical U turn right behind himto catch the enpty parking
space in front of Muddy Waters cafe.

Nona's driving the Metro. Patrick honks his horn and
scow s.

PATRI CK
Excuse ne?!

Nona doesn't notice, or care. She slans the Metro into the
par ki ng space and gets out in a hurry and runs into the
caf e.

PATRI CK (cont' d)
Hel | 0?

Patrick honks again, holding it for enphasis. Nona just
runs off.
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PATRI CK (cont' d)
Ceez!...soneday | ady!
(pause)
VWait, that's tonorrow. ..

| NT. MJUDDY WATERS CAFE

Nona wal ks in and heads to the counter.

Kelly again is sitting wwth his |laptop at a w ndow,
witing. He's wearing a black turtle neck and growi ng a
soul patch. He tugs at it. He looks up trying to think of
t he exact right words...

AT A NEARBY TABLE are Jill and Stacey.

STACEY
It's al nost been a week.

Jill 1 ooks haggard.
JILL
Screw wor k. Screw all of them
|'mgoing to do it. | swear.
|'mgoing to do it today.
STACEY
Do what ?
Jill hangs herself in mnme, rolling her eyes back and

sticking out her tongue.

STACEY (cont' d)
Wiy t oday?

JILL
|"ve always said, Soneday I'Ill do
it for real and then they'll be
sorry. Ch yeah...

STACEY
Wio will be?

JILL
Al of them the bastards. Hank
at work, the others, ny parents,
nmy |landlord, the Super, the |ady
down the street with that dam
dog. Jethro.

Stacey studi es her, know ngly.
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STACEY

Wiy will they be sorry?
JILL

1 \My?l
STACEY

They' re not sorry now.

JILL
Because, ny death will show t hem
in one dramatic expression that
t here are consequences. They
can't fuck with ne.

STACEY
But. These people are al
clueless. After ny third attenpt
everyone kept asking ne why | did
it. | finally realized that if
they didn't know t hen, how woul d
t hey know afterwards?

Jill stares at her.
JILL
| swear. 1'magoing to do it.
Jill gets up and | eaves, wagging a finger at Stacey.

Kel Il y has been EAVESDROPPI NG He finishes typing, saves
and gets up and wal ks over to the order line, alittle
di stracted by the exchange.

He stands behind a young wonman whom he recogni zes. He
racks his brain trying to place her and does.

She's the sanme enchanting angel fromover a year ago who

got her latte to go. She's fidgeting in the line, |ooking
around. Then she nakes eye contact with Kelly.

SOPH E
Where' s your conputer?

KELLY
Excuse ne?

SCPH E
The witer!

Kelly points out his table.
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SOPH E (cont' d)
O course. You're al ways
witing.

KELLY
Yeah.

He checks her out when she's not | ooking.

KELLY ( CONT' D)
Where you been? |It's been over

a year.
SCPHI E

Si nce what ?
KELLY

Since | saw you here | ast.

It's her turn to be surprised.

He shrugs.

She bl ushes.

She steps up

SCPHI E
You renenber ?

KELLY
You were wearing a kind a Spanish
thing. Billow shirt, flanenco
pants, high heel boots.

KELLY (cont'd)
|'mvery observant. It's kind' a
spooky.

to the counter and orders.

SOPH E
You don't keep track of all sorts
of things in a spreadsheet on
your conputer, do you?

He shakes his head and taps his tenple.

He gri nmaces.

SCPHI E (CONT' D)
What are you witing?

KELLY
A novel .
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SCPHI E
What's it about?
KELLY
Vell...It's kind of conplicated.

She gets her drink and it's Kelly's turn. He hands over
his glass for a refill and pays.

KELLY (CONT' D)
|"mnot sure it's any good. It's
just a mass of oft repeated,
perfunctory visualizations of
| ane and self indulgent litanies
and | anent ati ons.

He nods at GCerry behind the register.

SOPH E
Just what publishers are | ooking
for.

KELLY

How woul d you know?

He strolls with her out of the way of other custoners and
closer to his table.

SCPHI E
|'"man assistant editor at a
publ i shi ng house.

KELLY
Editor. Wat's your nane?

SOPH E
Sophie. What's yours?

KELLY
Kel ly.

She shakes hands with himin a graceful notion, which is
not |ost on Kelly.

SOPH E
How long is it?

He gapes at her.

SOPH E (cont' d)
Your novel.
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KELLY
Ei ght hundred fifty ei ght pages!
...so far. | think. Wuld you

like to sit down?

SEAN | S BEHI ND THE ESPRESSO MAKER. CGerry is watching him
make a latte. Sean's arns are covered in Calamne |otion
or sonme such ointnment. Nona is |eaning against the
counter. Gerry obviously knows her as a regul ar.

CERRY
How about some Mystery Cof fee?

NONA
M/stery Cof fee woul d be great.

CERRY
You | i ke whi pped crean?

She nods into her palm

GERRY ( CONT' D)
Yay, | get to be creative!

He gets busy.

NONA
What's wong with Sean?

GERRY
He's allergic to the ink he's
been using to wite his
cheatnotes. He's trying to find
an ink that's hypo-allergenic.
How s things with you?

She si ghs.

NONA
The Man's still in charge.

GERRY
| hear ya. You going to the WHO
protest at Madi son Square Garden?

NONA
The WHO s pl ayi ng?

GERRY
What ?

NONA

They' re at Madi son Square Garden?
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CERRY
Who' s at Madi son Square Garden?

NONA
What are you tal ki ng about ?

GERRY
The World Health Organi zation is
havi ng sone sort of conventi on.

NONA
Oh, the WH. O | thought you
meant the Who.

Cerry has the bl ankest of |ooks on his face.

CGERRY
wWho?

NONA
Never m nd.

He hands her a coffee concoction. A custonmer shows up,
| ooki ng around the cafe.

CUSTOVER#4
VWhere's the bat hr oonf?

Nona, Cerry, and Sean | ook at her, the custoner.

CERRY
Round the corner, to the right.

The custoner takes off WTHOUT A THANK YOU. The three
shake their heads di sappointedly.

NONA
Soneday, people will learn sone
common courtesy. You're wel cone!

But the custonmer is long gone to get a clue.

SEAN
That' || never happen.

| NT. JILL"S APARTMENT
Jill's bare feet step onto a wooden stool as she struggl es
wi th sonet hi ng unseen. She clinbs onto her tip-toes and

the stool wobbles until she | eans over and ki cks the stool
away.
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Her feet now kick and jerk as she makes choki ng and
strangling and gurgling sounds. She really starts ki cking
furiously and violently.

Then she rel axes, apparently against her wll.

Her feet stop kicking and jerking and just hang | oose as
she pivots slightly.

Suddenly a TORRENT OF URI NE drops on the floor.
I NT. FACULTY OFFI CE
Mar k opens the door.

MARK
You wanted to see ne Professor?

PROFESSOR GOODE
Mar k, Mark.

The professor has Mark's file folder on his blotter. He
stands, noves over to Mark and ushers himinside to a
chair.

PROFESSCR GOCDE ( CONT' D)
Are you okay? Do you feel well?

MARK
['mfine.

PROFESSCR GOODE
Do you not |ike working with Dr.
A azabal ?

MARK
No. That's fine.

PROFESSCR GOCDE
Then what is it? Are you getting
enough rest?

MARK
Yes. |'mfine.

PROFESSCR GOODE
You | ook m serable Mark. Is
sonet hi ng worryi ng you?

MARK
No. .
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PROFESSOR GOODE
Then what is it?

MARK
VWhat is what Professor?

PROFESSOR GOODE
You got a C plus on your | atest
exam

They stare at each other. Mark |ooks around for relief.

MARK
Wth all due respect Professor,
it's only a C plus.

The professor returns to his desk. He refers to Mark's

f ol der.

PROFESSOR GOODE
Last year, you had a four point
oh grade point average. You've
never gone bel ow an A m nus.
It's scary.

MARK
Vel | —

PROFESSOR GOODE
This year...frankly, your grades
suck! Wiat's wong wth you?
Why?

MARK
| dunno. Nothing's "wong."
It's just been...difficult...

PROFESSCR GOODE
| s sonet hi ng bot hering you?

MARK
No. .

PROFESSOR GOODE
| don't want anything to get in
the way of ny best student,
particularly nowthat we're so
close to sending you out into the
wor | d.

MARK
| appreciate that Professor—
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PROFESSOR GOODE
| made roomfor you in this
program There are students who
coul d have taken your place, but
| pulled strings for you to take
the slot.

MARK
|"msorry |I've di sappoi nted you
Professor, but I told you, you
had better students...

PROFESSOR GOODE

(i nterrupting)
You haven't disappointed ne,
Mark. |'mjust concerned. Your
residency will begin soon and we
don't want anything to get in the
way of that.

(pause)
R ght ?

Pr of essor CGoode stands and ushers Mark to the door. WMark
opens the door to | eave and pauses.

PROFESSCR GOCDE ( CONT' D)
Ri ght, Mark?

Mark nods, a little forl orn.

MARK
Ri ght, Professor.

PROFESSCR GOCDE
Ckay. GCet outta here!
(pause)
And | don't want to hear about
any nore "C's.

I NT. JILL'S APARTMENT

Jill's face is strangled and puffy | ooking as the noose
constrai ns her neck.

Suddenly the plaster around the light fixture she's hangi ng
fromcracks and separates fromthe rest of the ceiling.

Jill"s EYES POP OPEN.

JILL
Shit.
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She reaches up to the noose with her hands. The fixture
drops a foot. Then it COLLAPSES COWVPLETELY.

JILL (cont'd)
Oh shit.

Her feet hit the floor as she falls forward. She hits her
head on her coffee table and clunps onto the floor in the
puddl e of wurine.

EXT. CAMPUS

Mark travel s across canpus |uggi ng his backpack, deep in
t hought. 1 n one hand he holds a sheaf of papers. The
cover is entitled THE OLAZABAL PLATE OPEN HEART SURG CAL
TECHNI QUE. There are notes all over it.

A gust of wind yanks it out of his hand and the pages fly
across the canmpus. Mark is horrified for a nonent. Then
he goes after the scattering pages, shrieking.

EXT. WASH NGTON SQUARE PARK

Mark lugs his backpack, desperately trying to account for
all of the pages he sonehow nmanaged to collect. O course
now t he white paper |ooks |like a chaotic pile of fanned
sheets of paper.

Peopl e are crazy. The park is full of circus freaks and
Manhattanites. People who have never sung a note are
singing their hearts out in public. [Inpronptu dance

| essons are taking place. Fun is being had by all.

Mark wal ks through it all, the only one not enjoying any of
it.

He crosses a street heading to Sixth Avenue and the subway

station. It's not just the park. The street is full of
peopl e and cars, horns honking in cel ebration, instead of
protest. It's |like New Years Eve or sonet hing.

| NT. SUBWAY STATI ON

The subway station is full of activity and even | aughter.
He checks his watch and frowns.

MARK
Just once...couldn't the train be
on tine?
The train pulls in and Mark gets on, still trying to

organi ze the pages.
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| NT. APARTMENT BUI LDI NG

Mark enters and trudges up the flights to his apartnent.
Mark finds his norning paper strewn about the hallway
outside his apartnment. It |ooks |Iike the paper EXPLODED

He frowns again and then picks it up gathering the
scattered pages. He opens his door and goes i nside.

I NT. MARK S APARTMENT - LATER
Mark is on his phone waiting for the other end to pick up.

TARA (Q S.)
A o0?

He brightens up neasurably.

MARK
(bad French)
Bon soir na cherie anour.

TARA (O S.)
| was hoping it was you.

MARK
Wiy wouldn't it be ne?

TARA (O.S.)
| know, but you get busy, | get
busy. How are you? | mss you.

She makes kissing sounds in Paris.

MARK
| mss you too. I|I'mtired.
Chasi ng paper around. You?

TARA (O S.)
You're still comng right?

MARK
Wll, | assisted "Dr. O today.
W vi deot aped anot her O azaba
technique. |'m hel ping him
publish his white paper.

TARA (O S.)

That's wonderful. Do you get a
byl i ne?
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MARK
Yeah. But |I'mgoing to have to
post pone ny trinp.

TARA (O S.)
What? No! You can't! | can't
stand how much I mss you

MARK
| know. But | can't |eave right
now. Dr. (azabal is trying to
meet a publishing deadline. This
will be very good for ne too, to
be published before ny residency.
| can't just |eave right now.

TARA (O S.)
But we've been tal ki ng about
t hi s.

MARK
| know, | know—

TARA (O S.)
Qoviously that's nore inportant
to you—

MARK
Vell it is right now

TARA (O S.)
This long-distance thing is
driving me nuts. | was just
telling Don that at |unch

MARK
| know, | know. Don?

You nean your old boyfriend Don
fromcol |l ege?! The guy who
hunted you down through the

i nternet?

Mar k st ops paci ng.

TARA (O.S.)
Yeah.

He makes a fist and shakes it.

MARK
How ni ce.
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TARA (O S.)
Don't be that way.

MARK
What way?

H s voice says one thing, but his grinmace says another.

TARA (O.S.)
Jeal ous? Insecure. A butthead.

Each word brings himdown a rung.

MARK
So what did he want? | nean,
what did he have to say?

TARA (O.S.)
Not hi ng. He was braggi ng about
wor K.

He rolls his eyes and nods know ngly.

MARK
So, you had | unch?

TARA (O S.)
Yeah, at this great bistro. |
was gonna' take you there, but
NOW. . .

MARK
It's only tenporary. As soon as
| finish the cardi ol ogy
internship I'll begin ny
residency. | can take a whole
nmonth of f in between

Mark stares into his TV. Hs TV is nmuted but on sone news
program di scussi ng Soneday.

TARA (O S.)
That's six nonths from now
(pause)
Hel | o? Mark?
He snaps out of it.

MARK
Sorry. |I'mhere.

He shakes his head to clear it.
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TARA (O S.)
No, you're not! And it |ooks
like you're not gonna' be for a
whi | e.

He rolls his eyes.

MARK
You' re not meking this any
easi er—
TARA (O S.)
(i nterrupting)
|'mnot? I'msorry |I'mbothering

you Wi th wanting to see you.
What about you? How much easier
do you want it? Shall | do your
homewor k for you—

MARK
That's not what | nean!

TARA (O.S.)
Vel |, what do you nean?

Mark silently supplicates the heavens...
EXT. STREET - N GHT

Timis with his boyfriend SERA O 20s, wal king Sergio's
Jack Russell Terrier, PEPE. Tims cell phone R NGS

TIM
Hel | 0?

Sergi o | ooks at himas Pepe sniffs the ground.

TIM (cont' d)
H Mm
(pause)
You're not?

He frowns at Sergio. Sergio frowns back and shrugs. Pepe
marks his territory and then | ooks up at Tim

TIM (cont' d)
|"'mjust... doing sone work
stuff. So why aren't you com ng
tomorrow? | had everything

pl anned out —

Timis forced to |isten.
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TIM (cont' d)
Real | y? The whole fam|ly?!

Timis so unhappy and he's thrown of f-bal ance.

TIM (cont' d)
When did you plan this?
(pause)
Ckay. Yeah, no problem
(pause)
Ckay. Bye. | Love you!

Ti m hangs up and | ooks at Sergio. Sergio is Spanish.

SERGE O
cQue pasa, Papi?

TI M
M/ nomisn't com ng tonorrow.
She planned a famly reuni on and
wanted to surprise ne. The whole

famly.
SERA O
How beauti ful !
TI M
It's terrible. | wanted to talk
to her, only her. Tonorrow, you

know?
Sergio also doesn't get Tims fear.

SERA O
Rel ax. Eet'll be funs.

Timis terrified. He glances at Pepe who is |ooking at him
as if in agreement with Sergio.

TI M
It won't be "funs." | can't come
out to ny whole damm famly, all
at once!

SERA O

Tranqui | o, Papi, tranquil o!
I NT. MARK S PARENTS HOUSE

Mark is having dinner with his parents again at the table.
He streans his thoughts as he shovel s food.
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MARK
ried to tell themit's just a
lus. 1It's not even a C
(pause)
| feel like a prize thoroughbred.
It's like they're pinning all of
their hopes on ne for sone

|t
Cp
f

reason. | think they're just
maki ng too big a deal about this.
(pause)

| think Professor CGoode really
does want ne out of there as soon
as possible. It's weird.

(pause)
Everyone keeps asking ne if |
want to be a doctor Soneday. |
keep telling them| do but they
keep aski ng.

H s parents | ook at each other.

MARK' S DAD
Do you?

Mark stops shoveling food. He |ooks at them

MARK
What ?
MARK' S DAD
Do you want to be a doctor?

Mar k chuckl es, now he's getting it fromhis parents too.

MARK
Vel l, yeah—

MARK' S DAD
(i nterrupting)

It's just that you' ve been going
to school for several years now.
Over ten years, | don't know how
many degree prograns,
speci al ties, sub-specialties.
You started that one residency
program but pulled out of it
after a year...

MARK
| just changed ny m nd—

( CONTI NUED)



Soneday! 88.
CONTI NUED:  (2)

MARK' S DAD
(i nterrupting)
| know. | just wonder if you

really want to be a doctor.

Mark gets upset.

MARK
Dad, if | wasn't interested in
this stuff, why would | put so
much effort into it?

MARK' S DAD

If you really wanted to be a
doctor, you' d be one by now.

Mar k stops and t hinks.
MARK' S DAD (cont' d)
In ny experience, when soneone
really wants sonet hing, no matter
what it is, they do it.

Mark gives up trying to explain things for the nonent and
continues eating. H's parents shrug at each other.

I NT. TARA'S PARI S APARTMENT - N GHT

Tara is at her conputer witing an email to Mark.

| NSERT:

Hey Baby: |'msorry about the argunent. | |oved hearing
your voice tonight. | mss you SOMIH | know you're
busy but | can't wait for you to visit again. |1 wish you'd
nove here.

She | ooks at the last Iine and then deletes it, replacing

it with.

| NSERT:

Hey Baby: |'msorry about the argunent. | |oved hearing
your voice tonight. | mss you SOMIH | know you're
busy but | can't wait for you to visit again. | |ove being

here but | mss New York, if you can believe that.

She studies that line for a nonent and then deletes it too.
Finally she replaces it wth.

| NSERT:
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Hey Baby: |'msorry about the argunent. | |oved hearing
your voice tonight. | mss you SOMJH | know you're
busy but | can't wait for you to visit again. | wsh you
were here.

She studi es her conposition.

TARA
... Sonmeday, |1'll be happy again.

She sends it. She sits thinking as she | ooks out the
wi ndow at Paris at night.

| NT. RESTAURANT - N GHT

Mark's fidgeting and jittery, sitting at the bar in the
restaurant. He has his "C plus" test on the bar top. Next
to that is the ness of the Wite Paper

He's review ng his answers, doubl e-checking the correct
answers in his many textbooks, every so often making a fist
and poundi ng the bar top.

MARK
How did | get that wong?

The BARTENDER cones around, coffee pot in hand.

BARTENDER
More cof f ee—

He spots Mark's fidgeting; his fingers drunmng, his
shoul ders hunching, his teeth grinding.

BARTENDER (cont' d)
Quess not !

He passes Mark. Mark glances at him surprised.
Mark turns back to his test and stares at his C plus.
DI SSOLVE TO
TI TLE: SQVEDAY
| NT. MARK' S APARTMENT - MORNI NG
The alarmcl ock radio turns on.
RADI O
Good norning! It's six o' clock,
May 15t h, 2010: Soneday!
(pause)

( MORE)
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RADI O (cont' d)
W've all waited quite sone tine
for this day to "sone day" cone
and it's finally here.

Mark opens his eyes grunbling. He |ooks at the dark
wi ndows and then at the radio.

RADI O (cont' d)
But you know what? | checked,
first thing this norning and ny
penis isn't any bigger than it
was yest er day—

He hits the snooze button.
LATER

Mar k wakes up and | ooks around. He | ooks at the alarm
clock and see's that it's 9:30. He turns back to his
pi I |l ow when he suddenly junps up out of bed.

MARK
Nine thirty?!'?
(pause)
Chshit, ohshit, ohshit, theexam
t heexam t heexan

EXT. APARTMENT - LATER

Mark junps out and finds his newspaper outside his
apartment door, centered, straight, right in the mddle of
his WELCOMVE mat. He's in a hurry but he |ooks at it,
realizes what he's |ooking at and flinches.

He picks it up warily and opens it. The huge WAR-si zed
headl i ne says SQOVEDAY! TCODAY!

Mark | ooks around the hallway for scattered pieces of the
paper but it seens that he's holding the whole thing in his
hands.

MARK
Vell 1'll be damed.. ..

| NT. LI QUOR STORE

STELLA, as is her norning routine, orders a cup of coffee
and a Lottery ticket. The store owner hands her the change
and her ticket.

SAM #1
CGood | uck Stell a.
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| NT. SUBWAY STATI ON
JOE, gets the paper and a Lottery ticket.

SAM #2
CGood | uck Joe.

EXT. SI DEVWALK

TOM gets his change and his cigarettes and ticket and
appr ehensi vely nods at the tobacconi st.

SAM #3
CGood | uck Tom

Tom does a doubl e-t ake.
| NT. SUBWAY STATI ON

Mark runs onto the platformas a train is pulling out of
the station. He fights with his pocket and takes out a
subway schedule. He |ooks up at the receding train and
checks his watch and checks the schedul e agai n.

MARK
['ll be dammed. It was on tine.

| NT. SUBWAY TRAI N

Cerry and Sean are sitting side by side. They pull out
their "report cards" fromthe envel opes nailed to them

GERRY
What ' d you get ?
SEAN
Can you wait until | open the
friggi ng envel ope?
GERRY
| got a B plus. You?
SEAN
A pl us.
GERRY

No way. How?

Cerry tugs on Sean's sleeves and finds his arns are ink
free.

GERRY ( CONT' D)
How d you get an A plus?
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SEAN
| had to cone up w th another
plan, so | nenorized the stuff.

CERRY
Shut up!

I NT. TV LOTTO SHOW SET

The ANNOUNCER i s standi ng beside the LOTTO nachi ne t hat
punps out ping-pong balls with the day's nunbers. H's
assistant, a beautiful brunette nakes silly usel ess
gestures indicating the machine.

ANNOUNCER

VWll, today is a very special day
for two reasons. The second
reason i s because of the huge
j ackpot we have accunul ated, $92
M1 1ion.

(pause)
Who's going to win the lottery,
Soneday?! ?

The nunbers pop out of the machine and |ine up.
| NT. UNI VERSI TY LI BRARY

Mark runs down the hall and reaches the library door. He
tries to open it and | ooks through the small wire-

rei nforced wi ndow and sees the professor. The professor
indicates his wistwatch and shakes his head, shruggi ng.

Mar k sl unps agai nst the door, exhausted from runni ng
ar ound.

INT. TV STUDI O

An ASSQOCI ATE PRODUCER approaches a young woman, wearing a
HORI ZONTALLY STRI PED COCKTAI L DRESS, with her back turned
towards her as she studies a painted sil houette on the
wal | .

ASSOCI ATE PRODUCER
We're just going to shoot sone
shots of you—

The young woman turns around. |It's Lucy who has lost a
whol e | ot of weight. She nods. The associate producer
smles at her.

LUCY
VWhat's that?

( CONTI NUED)



Soneday! 93.
CONTI NUED:

ASSQOClI ATE PRODUCER
That ?

Lucy | ooks at her while jerking her thunb at the wall
behi nd her.

ASSCCl ATE PRODUCER (cont ' d)
That's a sil houette we painted
fromyour before picture to show
what a change you' ve nade.
Hopefully this will be an
i ncentive for soneone el se who
thinks they can't | ose weight.

Lucy | ooks at the silhouette again.

ASSOCI ATE PRODUCER (cont' d)
W want you to stand in front of
it and then junmp out of it and

just nove around. We'll get a
variety of shots of you doing
t hi ngs—

LUCY
No.

ASSCOCI ATE PRODUCER
Excuse ne?

LUCY
You want ne to prance around ny
former self? | don't think so.

ASSOCI ATE PRODUCER
It's just to dranmatize how far
you' ve cone, for other people to
see.

Lucy grabs the associate producer and forces her into the
sil houette.

LUCY
Pretend this was your life and I
made a cartoon out of it.

ASSCClI ATE PRODUCER
But —

LUCY

No thanks. | got what | wanted.
Thanks. Bye.
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Lucy turns and collects her purse froma director's chair
on her way out of the studio.

ASSCClI ATE PRODUCER
But . ..

| NT. MJUDDY WATERS CAFE

Kelly is waiting at a table. Hs laptop is still in his
t ot ebag.

Sophi e rushes in smling, scans the roomand finds Kelly.
He waves at her but she's already at his table. He stands
up and they Kkiss passionately.

She's hol ding a binder under her armand as they finally
di sengage she sits down next to him snuggling, and pl aces
t he binder on the table.

He | ooks at her anxiously.
SCPH E
| loved it! | read it in one
sitting.

You can't believe how big his eyes get. Then he snaps out
of it and shakes his head |like a dog. He peers at her.

KELLY
You di d?

SOPH E
Absol utely. Evelyn Wod, speed-
reading. |It's a fantastic novel,

so true, so noving, so right on
| love your witing. You' ve
really got a wonderful way of
putting things. | told ny boss
about it and they want to read
it.

She gazes at him He gazes back.

KELLY
VWow. . .

(He turns and | ooks into the camera)

KELLY (cont'd)
Vowi
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I NT. TRUCK

PATRI CK, the big burly truck driver type is reversing into
a parking space when a beat up old Chevy Metro pulls a
radical Uturn right into H'S enpty parki ng space.

Nona's driving the Metro again. Patrick honks his horn and
scow s.

PATRI CK
Excuse ne?!

Nona doesn't notice, or seemto care. She slans the Metro
into the parking space and gets out in a hurry.

Patrick junps out of his truck and trudges over to her.

PATRI CK (cont' d)
What is wth you?

She notices him

PATRI CK (cont' d)
Do you think you deserve every
par ki ng space?

NONA
What ?

She | ooks at himand his truck and seens to get what he's
referring to finally. She realizes that he was pulling
into the spot.

Patrick suddenly recogni zes her and points his finger at
her .

PATRI CK

| renmenber you. You've done this
to nme before.

(pause)
Do you think just because you're
a wonman you're better than ne?
What, are you taking out sone
aggr essi ons agai nst ne because
sone man did sonething to you?
Let ne guess, it's a man's worl d,
therefore you' re going to treat
me |ike garbage?

She stares at himabout to reply in kind when she stops and
has a thought. Another notorist gets in his parked car
behi nd Nona's and pulls out of their space. She notices
it. She junps in her car, starts it and reverses into the
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new space. She parks it and gets out again, while Patrick
stands in the street dunbfounded. She wal ks over to him

NONA
You're right, I was wong. |
apol ogi ze.

He stares at her. She extends her hand. He slowy extends
hi s and shakes hands with her.

NONA ( CONT' D)
My nane's Nona. Wat's yours?

PATRI CK
Patri ck.
NONA
Nice to neet you
PATRI CK
Yeah... N ce to neet you too.
NONA
You probably shoul d park your
t ruck.
He snaps out of it.
PATRI CK
Yeah, | suppose. Thank you.

He gets back in his truck and parks it while Nona wat ches.
Patrick gets out again and Nona smles at him

EXT. SI DEVWALK

Joe is eating a hotdog froma vendor on the street and he's
| ooking at a ticker sign in a corner store w ndow
di spl ayi ng the wi nning Lotto nunber.

H s face becones suddenly serious as he scranbles for his
ticket which he reads, holding it up to the sign

STELLA is standing in the sanme crowd on the corner. She
reads the nunbers fromher Lottery ticket and her jaw
dr ops.

TOMis also there as he too reads his ticket. Joe's nouth
is full and he tries to clear it intine to say...

STELLA TOM
| won! | won! | won! | won! I VWONI
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He opened his nouth but it wasn't his voice... He turns
and | ooks at them

It becomes clear that everyone in the crowd is reading
their tickets. And nore people start scream ng.

CROAD
| won! | won! Chnygod!! | won!

EXT. MONTACE - NEI GHBORHOOD STREETS

Through the streets, out of apartnents, shouts of "I won!"
can be heard.

EXT. SIDEWALK - QGONTI NUCUS

Stella, Joe and Tom stop celebrating and stare at the rest
of the crowd, confused and crestfallen. The rest of the
crowd stops celebrating as they all | ook at each other
hol di ng wi nni ng tickets.

| NT. PALACI AL HOUSE

A fifty-somet hi ng BUSI NESS MAN enters his honme carrying a
huge bouquet of roses and the prototypical heart-shaped box
of chocolates. He's an all business, corporate Republican.
H s bl ood runs green, dollar green.

He sets his briefcase down and | ooks around the foyer for
indications of life.

BUSI NESS MAN
Martha? |' m hone.

Fromthe foyer he tries the adjacent roons, the living
room the den, the hallway towards the kitchen, as he hears
f oot steps com ng down the stairs.

He doubl es back to find MARTHA com ng down the stairs. She
has a bl ank expression on her face. She's a handsone,
yout hf ul ol der woman whose fl ane has been negl ect ed.

He brings the bouquet out from behind his back and presents
it to her, followed by the heart-shaped box.

BUSI NESS MAN (cont' d)
|'ve got sonething for you
Happy Anniversary, Birthday,
Val enti nes Day, Anniversary,
Anni versary, Birthday, Valentines
Day, Birthday, Birthday,
Bi rt hday, Anniversary, Valentines
Da—
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She hands hima blue affidavit.

MARTHA
(i nterrupting)
' m | eaving you.

She takes the bouquet and chocol ates and wal ks out the door
behi nd him

| NT. BAR

Tom | eads the large crowd into the bar, including Stella
and Joe, who are right behind him He spots the TV behind
t he bar.

TOM
Bar keep? Can you turn that up?

The bartender turns up the sound on the TV. There's a
report on the winning Lotto nunber.

NEWS ANCHOR

It's official. 14 MIlion Lotto
pl ayers throughout New York state
pi cked the sane nunbers.
Everyone who pl ayed chose the
exact same nunbers for a wn.
Wnners will be receiving a grand
prize of six dollars and fifty
cents. After taxes that will be
three dollars and seventy five
cents, or so.

(1 aughs)
Sendi ng the checks out wll cost
32 cents.

Joe drops his head into his hands. Stella is gaping at the
television set. Tomis dunbstruck. The whol e group just
crowds the bar in stunned silence.

STELLA
| won! | won! | won!

Joe, Tomand the rest of the crowd stare at Stella. She
| ooks at them and sml es.

STELLA (cont' d)
|'ve never won anything in ny
life.

She' s happy.
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I NT. WH TE HOUSE OVAL OFFI CE - DAY

The President is at his desk, chewi ng on a Ti conderoga No.
2 pencil when the Attorney General wal ks in, followed by
the Director of the FBI and several agents.

ATTORNEY GENERAL
M. President?

The President | ooks up surprised and annoyed that his
secretary let themin. The Attorney Ceneral hands himan
i ndi ct nent.

ATTORNEY GENERAL (cont'd)
You' re under arrest for tanpering
with votes and for twenty three
counts of trading public
interests for unlawful gain.

THE PRESI DENT
You nust be j oki ng.

The Attorney CGeneral gestures to an agent to step up and
arrest the President. The Wite House Chief of Staff
barges into the Oval office.

CH EF OF STAFF
What is going on here?

ATTORNEY GENERAL
The President is under arrest.

CH EF OF STAFF
You nust be j oki ng.

The Attorney CGeneral takes the indictnment fromthe
President's hands and gives it to the Chief of Staff. The
Chief of Staff whips it open and scans it. H s assistant
wal ks up behind him He turns to the assistant.

CH EF OF STAFF (cont'd)
Call the Vice President.

Anot her FBI agent rushes into the room and whispers into
the Attorney CGeneral's ear.

ATTORNEY CGENERAL
You nust be j oki ng.

The agent shakes her head. The Attorney General turns to
the President and the Chief of Staff.
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ATTORNEY GENERAL ( CONT' D)
The Vice President was found
dead, from an apparent sui cide.

Everyone in the roomis stunned. Finally the FBI agent
wal ks up to the President, takes the TI CONDEROCGA NO 2
PENCIL fromhis nmouth, raises himfromthe desk and
handcuffs hi m

I NT. JILL'S APARTMENT

Jill is staring at the floor, where her body fell and is.
She's shocked to be on "the other side."

JI LL
Fuck. ..

She hears sone poundi ng. She turns around expectantly.

SUPERI NTENDENT (Q S.)
Jill? It's the Super. Are you
there? Hank, fromwork is here
agai n.

HANK (O S.)
Jill? You in there?

SUPERI NTENDENT (O. S.)
W're comng in. Hope you're
decent .
She gl ances at the floor.

JILL
How enbar r assi ng.

Jill frowms intentionally.

JILL (CONT' D)
Now they' || be sorry.

The Super opens the door and | ooks in.

SUPERI NTENDENT

Jill?
Hank pushes the door open wi de and then they both see
Jill's body in the mddle of the room
SUPERI NTENDENT (cont ' d) HANK
Jill! Jill!
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HANK
There you are.
They stare at her body. Jill is eagerly waiting for their
reaction.

SUPERI NTENDENT
Ch ny Cod!

HANK
Jesus Chri st.

JILL
CGood! You're sorry!

HANK
She pi ddl ed!

Jill cringes fromenbarrassnent. The super | ooks up.

SUPERI NTENDENT
Look what she did to the ceiling.

HANK
What was she t hi nki ng?

SUPERI NTENDENT
Wiy'd she do that? Now I'Il have
to get soneone to clean that up
and redo the plaster.

HANK
|'"mgoing to have to fill out a
report.
Jill's jaw drops.

SUPERI NTENDENT
| had one of these over on 18th.
It took the cops four nonths to
let me rent it out again.

They throw their hands up in futility. Hank studies the
r ope.

HANK
Not a bad noose. You ever try to
make one?

SUPERI NTENDENT
Yeah. Tricky.
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Jill steps between them as they stand there | ooking at her
body.
JILL
You' re supposed to be sorry, you
bastards! Al of you. You' re

supposed to be sorry!

HANK
D d you hear sonethi ng?

They | ook at each other right through Jill standing between
t hem

SUPERI NTENDENT
Li ke what ?

HANK
She | eave a note?

They | ook around the apartnent.

JI LL
Yes!

Jill 1ooks around for her note. She spots Hank standi ng on
it.

HANK
| don't see anything. You see
anyt hi ng?

SUPERI NTENDENT
Nope.

JILL
You're standing on it you gal oot.

SUPERI NTENDENT
Vell. W better call the cops.

HANK
We?

SUPERI NTENDENT
' monly here because you nade ne
open the door. You wanna notify
next of Kkin?

HANK

Hel | no. D d she have next of
ki n?
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SUPERI NTENDENT
| dunno. Don't you have t hat
i nformation on her job
appl i cation?

HANK
Don't you have that on her |ease?

SUPERI NTENDENT

Hey. You called ne. | didn't
call you.

HANK
Ch cone on.

SUPERI NTENDENT
Maybe the cops will do it.

They wal k out of the apartnent with the note stuck under
Hank' s shoe and cl ose the door as Jill stares at them

HANK (Q S.)
How | ong does it take before they
start to snell?

| NT. HOUSE

There's a big famly get together. A big Thanksgiving type
dinner is being laid out. Timis shuttling back and forth

fromthe dining roomto the kitchen hel ping his MOTHER He
seens nervous, trying to take her aside.

TTMS MOM
Can't it wait? Bring the
pot at oes and the coleslaw if you
can.

TI M
No Mother. It can't. | need to
tell you sonet hing.

Ti m pi cks up two huge bow s and thinks better of it
carrying only one. He follows her to the dinner table and
deposits the bowl. H's nother returns to the kitchen
passi ng him

TITMS MM
What's so inportant that it can't
wait until |ater, Dear?

TIM

It's sensitive.

( CONTI NUED)



Soneday! 104.
CONTI NUED:

He follows her into the kitchen as she checks the ovens and
t hen hands hi m sone wi ne bottl es.

TTMS MOM
Qpen t hose.

QG her famly nmenbers wander in and out of the dining room
and sonme poke their heads into the kitchen. Timglances at
t hem appr ehensi vel y.

TIM
| need to talk to you now.

Tim s nother passes soneone poking their nose in as she
carries the coleslaw to the table.

TTMS MOM
Stay out.
(pause)
Ckay Timmy darling.

She goes back into the kitchen where Tims trying to open
the first wine bottle and she | eans agai nst the sink.

TIMS MOM (cont' d)
What is it?

Timstruggles wth the corkscrew and finally sets it down.

He takes a breath and centers his nother in front of
hinself for her full attention. Sone famly nenbers peer
in through the two doors into the kitchen. Timcan't see
themw th his back to them

TI'M
Ckay. Here goes.

Tim s nother | ooks at him pl easantly.

TIM (cont' d)
Mot her. | know you're going to
have a problemw th what |I'm
going to say—

TITMS MOM
| don't have a problemw th it.

TI M
But I'mall grown up now—

TTMS MOM
You're all grown up now.
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TI M
And it isny life—

TTMS MM
It's your life.

The famly nenbers at the doors have multiplied as they
whi sper and gesture to each other that sonmething is up and
to keep quiet.

TIM
Monf?

TTMS MOM
You' re gay.

TIM
...1"mgay.

He takes a big breath.

TIM (cont' d)
There. 1've said it!

TTMS MOM
Good for you. | know, Darling.

TimMs startled and then stares at her in shock.

TIM
What ?  You do?

TITMS MM
O course dear. |'ve known your
whol e life.

She hugs himand pats his face pleasantly. But then she
notices what a HUGE STRAINit's been on him

TIMS MOM (cont' d)

Darl i ng?
TI M

|'ve been so terrified.
TITMS MOM

O what ?
TI M

| thought you wouldn't...
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He starts crying for real. She starts crying. The famly
watching this is suddenly "caught in the headlights." Sone
of themstart crying.

TIM (cont' d)
...accept ne.

She enbraces him weepi ng openly.

TITMS MM
Wiy woul d you ever think that?
Wiy woul d you ever think that?

She pulls back and grabs his face to | ook at him

TIM
Your friends and your religious
beliefs and stuff... | dunno.
H s tears subsi de.
TIMS MOM

What kind of Christian would | be
if I rejected you?

TI M
Typi cal ?

She rolls her eyes, nodding.

TITMS MM
|'mso sorry if |I've ever done
sonet hi ng that made you think
that. [1'll always accept you,
Dear .

Ti m hears sone ot her sobbing and turns around surprised.
He sees everyone collected at the doors, on each of his
flanks, gaping at him Suddenly they barge into the
kitchen for a group hug punctuated by oohs and aahs.

I NT. FACULTY OFFI CE
Mark is in front of Professor Goode's desk again.

PROFESSOR GOODE
QOverslept? There are no

makeovers, Mark. [It's not even
about your grades, which aren't
very good. It's purely a

financial aid thing. Even wth
your academc record | can't pul
strings for a nmakeover. And at
( MORE)
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PROFESSOR GOODE (cont' d)
your |evel, you ve received a | ot
of financial aid. There are a
| ot of other kids who need
financial aid as well who haven't
even started their coll ege
careers. You' ve had your chance,
Mar K.

MARK
What if | spoke to the professor,
of fered sone hel p or sonethi ng.

PROFESSOR GOODE
It doesn't work that way, Mark.
This is the only place, except
for registration, where we force
students to conply to one strict
schedule. Again, it's because of
t he noney.

Mark tries to think of an alternative but can't.
PROFESSOR GOODE (cont' d)

This will probably default your
student | oans back to a regul ar

schedule. I'msorry I can't help
you Mar k.

MARK
But. ..

PROFESSCR GOODE
The only way to defer your |oans
woul d be to start a whol e new
i nternational program

EXT. STREET

Mark is crossing the street, depressed, lugging his
backpack. The city is crazy. People are just anped.

Peopl e are having argunents on one side and joyous nonents
on the other. People are |aughing, people are crying.
It's a nmael strom

As Mark tries to cross the street he spots a car with
NEW.YWEDS. It's the sane coupl e he saw on the subway
spont aneousl y propose and accept.

Mark frowns at the "Just Married" painted on the rear

wi ndow. Cars behind it are honking in celebration as they
drive by.

Mar k shakes his head at it and crosses the street.
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BOY
Are you a doctor?

Mar k | ooks down, beside hinself, at a BOY, 5 waiting to
cross the street wwth his MOTHER The child is staring at
Mark's scrubs and his stethoscope, around his neck.

MARK
Ki nd' a.
Mark realizes he has his stethoscope around his neck.
BOY

Soneday, |'mgoing to be a
doct or.

Mark nods and smles at the boy and then stops. He |ooks
away.

MARK
Soneday, ... |'Il be happy again.

The light turns green and they start to cross. Mark whips
t he STETHOSCOPE from his neck and hands it to the kid
stopping in the street.

MARK (cont'd)
You'll need this.

The child takes it, checking with his nom H's nom
hesitates and checks with Mark who nods at her.

MOTHER
Thank the ni ce man, Mark.

The kid's nane is Mark too. The child smles at Mark,
overjoyed to have a real stethoscope.

BOY
Thank you.

MARK
You' re wel cone.

They continue on their way. A car horn blares at Mark
repeatedly. He snaps out of it and sees it's a cab honking
at himto get out of the street.

MARK ( CONT' D)
The airport.

The cab driver waves at himto get out of the way, but Mark
waves at himto stop

( CONTI NUED)
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CAB DRI VER
Yahnmon?

MARK
The airport.

CAB DRI VER

Yahnmon! Jonp een.
Mark junps in and the cab takes off.
EXT. TI MES SQUARE

109.

The D anond Vi sion screen switches fromthe regul ar series
of advertisenents to breaking news froma network.

NATI ONAL NEWS ANCHOR
We're receiving news that the War
Powers act and the |ine of
successi on has been enforced this
norni ng. The Speaker of the
House has been appoi nted as the
President of the United States,
protem It's unclear what is
wong with the President and the
Vice President to warrant the
Speaker of the House to succeed
them But so far, the Wite
House has announced that the
successi on has taken pl ace.

The video cuts to a news conference in the Wiite House
press room The SPEAKER OF THE HOUSE, REPRESENTATI VE JOYCE

HENDRI X, of Georgia steps up to the lectern

SPEAKER OF THE HOUSE
M/ fellow Anericans, |adies and
gentlenmen, it is wth great
concern and seriousness that |
confirmthat, in accordance with

t he War Powers act, safe-guarding

a consi stent succession in the
office of the President of the
United States of America, that |
have been appoi nted Presi dent of
the United States, pro tem in
ot her words, on a tenporary
basis, until this crisis is
resol ved.

Reporters clanor questions at her.
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SPEAKER OF THE HOUSE (cont' d)
| wll take a few quick questions
NOW.

REPCORTER #1
Are you saying that you're the
first Black femal e President of
the United States, Representative
Hendri x?

She pauses, digesting that thought for a nonent, as she
| ooks around the room and apparently the country, through
the |l ens of the video canera.

SPEAKER OF THE HOUSE
My father is African Anmerican
M/ not her is Asian-H spanic.

The reporters explode in even greater clanor.

REPORTER #2
Who's that next to you?

Everyone focuses on a WOVAN standi ng next to the new
Presi dent .

SPEAKER OF THE HOUSE
This is ny life partner, Susan.

REPORTER #3
What's wong with your hand?

She holds up her left hand which sports a brace.

SPEAKER OF THE HOUSE
It's a congenital defect. | was
born with it.

EXT. H GHWAY
The cab with Mark races to La Guardia airport.
| NT. FBI DETENTION FACI LITY

The forner President is ushered to a detention room wth
bars, and left there by two FBI agents. He is in a state
of shock. The agent guarding the door to the detention
area has a portable RADIO set to a news station.

RADI O ( FI LTERED)

So she's a bl ack, Asian,
H spani c, handi capped | esbi an!
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CALLER (FI LTERED)
Hail to the chief!

The former President starts weeping.
| /E. LA GUARDI A Al RPORT

Mark gets out of the cab, pays the driver and runs into the
airport.

| NSI DE

He | ooks at the departure nonitors for the next flight to
Pari s.

A MOMENT LATER
He finds hinself at the AIR FRANCE counter.

MARK
H! | need the next flight to
Pari s.
ATTENDANT
Qui, Monsieur.
(pause)
There ees one | eaving een a hoff
anower .
MARK
G eat!

The attendant clicks sone keys.

ATTENDANT
Zat weel be four tousand doll ars
pl ease.

Mark gapes at her. He gul ps and hands over a credit card.

MARK
Fi ne.

ATTENDANT
W hoff just had a cancel ati on.
| can geeve zees to you for two
tousand five hundred doll ars.

Mark stares at her.

ATTENDANT (cont' d)
Qui Monsi eur.
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| NT. CONCORDE - EVEN NG

Mark is sitting in his seat |ooking out the wi ndow at the
clouds racing by. He |looks up at the night sky and sees a
bright orbiting dot.

I NT. SPACE SHUTTLE

A fenal e astronaut floats to a wi ndow and | ooks out at the
Earth. It's STEPHANIE, Tara's cowor ker from New YorKk.

Over the Atlantic she sees a tiny contrail tracing across
t he ocean.

I NT. NI GHTCLUB - N GHT

Brady is sitting in the G eenroomal one, waiting, on
standby. A gorgeous groupi e wanders into the G eenroom
She spots Brady.

GROUPI E
Are you a rock star?

He | ooks up fromhis funk. He notices how hot she is, but
t hen shakes hi s head.

BRADY
No. . .
GROUPI E
Oh. 1've always wanted to have

sex with a rock star. Wo hoo!

He | ooks at her.

BRADY
| mean, yes! Yes | am..a rock
star.
Her eyes |ight up.
GROUPI E

Cool !
| /E. CHARLES DE GAULLE Al RPORT/PARIS - N GHT

Mark arrives and deplanes. He runs through the airport to

the cab stand. It's Soneday crazy here too. He junps into
a cab.
MARK
Douzi ene arrondi senent, s'il vous
plait.
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The cab takes off.
| NT. RESTAURANT

Tara is working on her |laptop at the sanme bistro where she
had lunch with Don. She pauses to check her email.
Not hi ng new has cone in and she frowns wondering why.
Fruitlessly she clicks repeatedly on the New Mail button.

Her phone rings and she answers it.

TARA
Yes?
MARK (O S.)
Tara?
TARA
Hey? Wat are you doing? | was

checking ny email to see if you
sent nme anyt hi ng.

MARK (Q S.)
Wiere are you right now?

TARA
I"mat that Bistro | told you
about. Doing a little work.

MARK
At this hour?
TARA
QUi —
MARK (O S.)

Were is it? Wat's it called?
TARA

It's called DeBussy. It's in the

French Quarter. Wy?

MARK (Q S.)
"1l call you back

She hears himhang up and frowns at the phone.
| NT. CAB

Mark is leaning onto the front seat conferring with his
Al gerian cab driver
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MARK
DeBussy, in the French Quarter?

CAB DRI VER
Qui, Monsi eur.

MARK
Vite, vite.

Mark is happy and he slaps the cab driver on the back
repeatedly. The cab driver is startled at first but
infected by Mark's enthusiasmas he drives through Paris.

LATER

The cab pulls over on the corner within sight of the
restaurant. Mark happily and giddily pays the cab driver.

CAB DRI VER
Bon chance!
(accent ed)
Good | uck.

MARK
Thanks.

Mark clinbs out and shuts the door.
| NT. RESTAURANT - CONTI NUQUS

Mark enters the restaurant and scans the diners. He checks
hi s wat ch.

| NSERT:

11: 55 PM

He spots Tara at a table with her back to the door. The
maitre d sees himbut Mark waves himoff, pointing at
Tara's table, and with classic Parisian insouciance the
maitre d lets himgo

Tara stops reading and thinks and seens forlorn. Mark
wal ks up behi nd her.

MARK
Excusez noi. Est que je peut
m assoir ici, s'il vous plait?

She grimaces at his atrocious French and turns around.

TARA
VWhat...?
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She stares at himin disbelief. Finally she just |unges at
hi m and hugs and kisses him The nmaitre d° smles as he
wat ches them

TARA ( CONT' D)
What are you doing here? |
t hought you coul dn't cone?
Chnygod, it's so good to see you.
|"ve m ssed you so nuch.

MARK
Me too. | just got off the
pl ane.

She pulls back to | ook at himand give hima nonment. She
noti ces how ragged he looks and is a little concerned.

TARA
Are you okay? How...? Wy...?
What brings you?

MARK
You do.

She smles. People walk by glancing at Tara and Mark.
Mark | ooks at her and sm | es.

MARK ( CONT' D)
Ever since you' ve been away |'ve
been mserable. | was the nost
m ser abl e today, " Soneday."

She bl ushes.

MARK (cont'd)

| met a little boy today, who
wants to be a doctor soneday.
Prof essor Goode and them are al
pushing ne to be a doctor now |
| ove being a nedical student, not
a doctor. | haven't started ny
practice because | |ove | earning.

She smles at him know ng this.

MARK ( CONT' D)
That little boy nmade ne think
about what | want Soneday.
Soneday, | want to be happy.
(pause)
Then | renenbered, |'ve already
been happy... every single day
( MORE)
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MARK ( CONT' D)
|'ve spent | earning about
medi ci ne and being with you.

Tara i s weepi ng over her smles now

MARK ( CONT' D)
| love you Tara. | want to be
happy Soneday.
(pause)

WIl you marry ne?
She starts sobbi ng now and hugs and ki sses himfor rea
this tinme. Nowthey're both crying. After sobbing and
ki ssing and huggi ng the jaded Parisians appl aud them and
razz them for making these jaded French cry too.

MARK (cont'd)
WIl you marry ne?

TARA
O course.

D SSOLVE TO
| /E. CHAPEL - DAY
A beautiful, nodest, French countryside wedding is
underway. Mark's parents are resplendent. Tara's famly
is sparkling. Professor Goode is beamng. Potter R dgley
and others fromTara's work are there too.
Mark and Tara | ean in, before everyone, and KI SS.

D SSOLVE TO
| NT. TARA'S OFFI CE/ PARI S - DAY
Tara i s enjoying anot her French argunent with a coworker. ..
with a huge smle on her face. Her coworker glares at her
for smling. Tara hides it, nonentarily.
| NT. PARI S CAFE

Mark is working on a laptop, witing. The title of the
docunent he's working on is TH RD WORLD MEDI Cl NE

On the table next to the laptop is a French Berlitz CD set.
He's very HAPPY.
DI SSCLVE TO
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| NT. PALOVAR OCBSERVATCORY - N GHT

The two astrononers, the MAN and the WOMAN, are goi ng about
t hei r worKk.

She's looking at filmtransparencies of stars and | aying

t hem over each other and noticing a discrepancy. She does
nore and nore checking and finally shows the Man her
findings. H s jaw drops.

He | ooks at her.

WOVAN
The Twel fth of Never?

FADE QUT.
THE END



