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FADE | N:
TI TLES

MONTAGE OF PHOTOGRAPHS BEI NG PRINTED - Rolls of 35mmfilm
Processed, rinsed, cut.

Cont act sheets! Chaotic news events from around the world
printed as 8x10s, inmersed in devel oper, dunked into the
stop bath and then fixed.

The red safety light and the various tubs of |iquid conbine
to make shi mering, wavering inmages of the subnerged
phot ogr aphs.

EXT. INDI A - DAY

BRAD Kl VEAT, photojournalist, md-thirty, perpetually
boyish. He wears utility clothes and carries a camera bag.
But he clearly knows what to carry and what not to, to
avoi d | ooking |i ke an Eddi e Bauer tourist.

He takes pictures of daily routine in India. He's very
good. Every conposition he makes is interesting and
sonehow reveal i ng.

| NT. EATERY

Reporter EZEKI EL "ZEKE' SQUTER wal ks in. He is a big guy,
and Brad's partner. Zeke is not really a "Zeke." That's
why people use the dimnutive with him He's also nore
sober than a "Zeke."

ZEKE
Have a seat.

Brad wal ks in, behind himand sits down at a table. Zeke
goes to the counter and speaks with two young I ndi an nen,
col l ege students. They join Brad at the table.

ZEKE ( CONT' D)
Brad. Narendra and Ravi.

Zeke points at the two young nen, NARENDRA, a skinny and
very dark-ski nned I ndian, and RAVI, also skinny, taller,
not so dark. They're both nice guys. Brad nods at them

BRAD
Brad Kiveat.
ZEKE
| get the words. He gets the

pi ctures.

( CONTI NUED)
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The young nmen smle. Zeke |ooks around at the basically
enpty restaurant. The PROPRI ETOR and his WFE, an ol der
| ndi an coupl e, are wor ki ng.

ZEKE ( CONT' D)
They tell nme that a protest is
pl anned for later today at the
gover nnent pal ace.

BRAD
WIl you be there?

RAVI
W hel ped plan it.

Zeke and Brad are inpressed.
ZEKE
Aren't you guys scared of
reprisal s?

They shrug seriously.

NARENDRA
This is inportant.
ZEKE
Wll, we're going to be there to

report on it.
Brad hol ds up one of his caneras.

ZEKE ( CONT' D)
What if you're identified at the
prot est?

RAVI
That is a risk w nust all take.

NARENDRA
This is inportant.

BRAD
You said that.

Brad stands and starts taking pictures of the two of them
Wi |l e shy they abi de his photography. Brad steps back from
themto get a better shot.

ZEKE
The protests haven't produced any
results as yet. Do you think
this one will be different?

( CONTI NUED)
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NARENDRA
Eventual | y our message will get
t hrough. This coul d hel p.

Ravi steps forward, holding his hand up to Brad' s canera.

RAVI
Pl ease, no.

BRAD
| thought you didn't m nd.

ZEKE
What ' s t he probl en?

Ravi points at the establishnent and the wall behind them
It's distinctive.

RAVI
These are our friends. They' ve
been very hel pful .

NARENDRA
But they're not willing to be
So. .. open.

RAVI

It would be nost sad if our
acti ons sonehow hurt them
don't want that.

NARENDRA
That woul d be bad.

Brad hesitates and then drops his canera on its strap.

RAVI
| f those photos were to fall in
t he wong hands. ...

ZEKE
W& under st and.

BRAD
You have ny word. These pictures
will stay with ne.

Ravi seens to want anot her solution but rel ents.

RAVI
Thank you.
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EXT. GOVERNVENT PALACE, COURTYARD - DAY

Anot her phot ographer, ERICA OITO an intense thirty-
sonet hi ng worman, notices Brad and Zeke in the grow ng crowd
and wal ks up to them

ERI CA
Hey, when did you get in?

Brad | ooks up fromtaki ng photos.

BRAD
Erica. Wen did | get in? Wen
did you get in?

ER CA
|'ve been here since it started.
What ' s your excuse?

Brad sm|es and jabs Zeke.

BRAD
Zeke and | were in the hills with
the Si khs.

Erica smles, conpetitively...
ERI CA
W' ||l see who gets the first
pi cture.

Brad smles and squints his eyes at her.

BRAD
Wll | know who' Il get the
cover. ..

ERI CA
You' re on.

She starts to wal k away to get another vantage point.

BRAD
Hey. Wat roomyou in?
ERI CA
(turns around)
225.
BRAD
225.

She wi nks.

( CONTI NUED)



Latent | nage 5.
CONTI NUED:

ZEKE

Wiy don't you just marry her?
BRAD

Whose pictures would go on the

wal | s?

Mlitary troops are |ined up opposite the protesters.
Tenmpers are high on the part of the protesters.

Brad and Zeke struggle to the front edge of the thick crowd
as the mlitary starts to advance in |lock step to disperse
t he protest.

The situation becomes nore tense. Brad takes a breath and
calmMy takes pictures of all around him Zeke pauses and
noti ces how calmBrad is.

ZEKE
W better nove to the side.

The crowd shuffles backwards as the troops advance but then
the crowd stops. Chanting increases as the troops get
cl oser.

Suddenly THREE RI FLE SHOTS are heard in succession. The
realization ripples through the crowd as do the SHRI EKS and
CRI ES.

And then the crowd starts to nove.

ZEKE ( CONT' D)
This is the part | hatel

The protest beconmes a riot. Part of the crowd panics and
st anpedes to get away fromthe shooting.

More SHOTS ARE HEARD.

Brad and Zeke run to a | anppost. Brad clinbs the | anppost,
taking shots of the action. He sees the line of troops and
spots sone soldiers firing into the crowd.

ZEKE ( CONT' D)
They firing rubber bullets?

BRAD
Don't know

In one swift notion Brad renoves one lens fromhis canera,

drops it into his bag, takes out a huge zoom |l ens, and
attaches it without once | ooking at the canera.

( CONTI NUED)
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Brad scans...the stanpeding crowd. Blurs, blurs, focus.
Blurs, blurs, focus. Blurs, blurs...

He tracks with one group of college students. As he
FOCUSES, faces becone recogni zabl e.

Narendra, fromthe eatery, is running in that group. Brad
CLI CKS of f several shots.

He focuses on another student. 1It's RAVI
Peopl e run past Brad. Zeke |ooks for cover.

SHOTS RING QUT. Brad follows Ravi as he arches his back
with a strained expression on his face. Brad foll ows Ravi
as he coll apses to the ground.

An ol der woman, running beside him hesitates, grabs his
hand and pulls. Realizing he's hurt worse than she thought
she kneel s beside him People stunble over them

She props himup and starts crying. Brad continues
shooting pictures. Zeke sees what he's taking pictures of.

The not her shrieks for help from people running past. One
person tries but is scared off. She tries picking Ravi up
to get himto nove but sonething stops her

She clutches him yelling at himas he sags in her arns.
Her eyes wi den and she lets out a wail as Ravi dies.

Brad has captured the whole event on film Hs jaw
cl enches fromhis determnation.

Zeke hears SNAPS and asphalt CH PPING He sees little
puf fs near them on the ground.

ZEKE
Shit. Brad!

Brad gl ances at Zeke. H S BLOOD PRESSURE SHOOTS UP. The
blood is POUNDINGin his ears. He turns to the right and
sees the soldiers. One soldier fires a few rounds, turns
and is aimng right at them

Brad becones STEELY CALM as he ains his canera.

ZEKE ( CONT' D)
They' re shooting at us.

The soldier fires THREE ROUNDS as Brad fires off THREE
EXPOSURES. One of the bullets SMACKS agai nst the | anppost.

( CONTI NUED)
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ZEKE ( CONT' D)
Those are not riot rounds!

Zeke pulls Brad down fromhis perch and they join the
stanpede. But Brad keeps taking pictures of what's
happeni ng around t hem

Zeke (CONT' D)
Thi s way!

He grabs Brad's field vest and drags him
EXT. R VER

The escaping crowd is noving towards the banks of a river
that cuts through the city. Zeke sees a bridge he'd prefer
to be on but the current of the crowd has taken themthis
way.

However, the river is densely popul ated by an assortnent of
ri ckety piers, houseboats, boats, skiffs and anything el se
that floats. Some people just wade in to swi m across.

Zeke | eads Brad over wal kways, in between houseboats. A
clot of protesters keeps themnoving, to keep from being
tranpl ed.

BRAD
They're still shooti ng.

Brad photographs the river bank and the street |evel as
peopl e streamtowards the river. Soldiers are also

stream ng over, chasing the protesters. There are also
clusters of fights as sone protesters engage the troops.

Brad and Zeke nake it two-thirds across the river where
they nmeet a bottle neck. The way across is over several
boats tied together.

Peopl e push forward and cl anber across the boats. Qhers
wade across, pulling thensel ves al ongsi de the boats.

Brad and Zeke clinb down to the boats and nake their way
across. As they clinb out on the other side they're on a
rickety pier on the verge of being overwhel ned.

Zeke is leading the way. Brad |oses his bal ance and goes
into the water, along with several others.

Brad thrashes about trying to get a hold of sonething in
order to clinb out of the river. He gets close to another
houseboat. He gulps for air, but swallows water. He's
becomng a frantic as he splashes in the water.

( CONTI NUED)
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He has a FLASHBACK to a time when he was a kid, |ooking up
t hrough water at sky and trees and a figure.

VA CE (OS.)
Br ad!

Brad thrashes about. Suddenly a hand grabs one of his
sl eeves and then his hand and pulls hi m up.

ERI CA
Brad! dinb up!

Erica has grabbed a hold of himand hel ps himout of the
water. Brad coughs and wi pes water out of his eyes as he
hangs on and catches his breath.

BRAD
( coughi ng)
Erica!
ERI CA

No tinme to swimpal.

Brad coughs again and gets a better hold of the flooring
around the houseboat and pulls hinself out of the river.
He sits on the edge catching his breath for a second and
t hen he and Erica continue on.

Zeke has been watching fromthe riverbank which is only a
few yards away.

More peopl e run by.
| NT. H LTON HOTEL

A cluster of Wsterners wal ks into the | obby, Brad and
Erica anong them Brad is soaking wet.

ERI CA
You owe ne one.

Brad gl ances at her with a hurt expression on his face,
whi ch she notices i mediately. But he | ooks away and hi des
it before | ooking back at her, smling uneasily.

BRAD
Yeah, right. Put it on ny tab!

ER CA
That was cl ose.

BRAD
| should learn to wal k upright.

( CONTI NUED)
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He smles at her, totally disguising his previous
di sconfort.

| NT. HOTEL BALLROOM

Brad, dripping wet, followed by Erica, walks into what is
the tenporary Press headquarters for the different news
or gani zat i ons.

There are conputers set up in one corner, banks of phones,
nonitors and tel evision sets, and |l aptops, all on | ong
I i nen-covered banquet tables and people mlling about.

Brad has rewound the filmin all his caneras and taken it
out. He walks over to a man and taps hi mon the shoul der.

BRAD
Peter. Here's ny film | fell
inthe river, soit's all wet.

PETER turns around notices Brad is dripping wet.

PETER
| see what you nean. Ckay, |'l]
take care of it.

Brad takes several forns fromnearby, fills them out
qui ckly and hands themto Peter with the different rolls of
film He holds up one roll for Peter to see.

BRAD
This roll. Fromfifteen to the
end or so. Very inportant!

He hol ds Peter's gaze.
PETER
CGot it! This roll. I'"Il process
it and send it off.

Erica does the sane sort of thing at another table handi ng
over her filmrolls.

| NT. ROOM 225

The roomis a nmess. Brad' s sopping wet clothes, and
Erica' s, are scattered on the bathroomfloor. And the
sound of sex is plainly evident.

Brad and Erica are having sex in her hotel bed. Brad
cli maxes exhaustedly and slunps on top of Erica.

( CONTI NUED)
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BRAD
That was good.
(pause)
It's good to be alive.

ER CA
Beats the alternati ve.

She clinbs out fromunder himand grabs a liter water
bottle fromthe nightstand. Brad rolls onto his back and
props his head on his arm He closes his eyes.

BRAD
Wen | was a kid | al nost dr owned
once.

Erica is gulping water. She stops and | ooks at him

ERI CA
Real | y? How ol d were you?

BRAD
Little. E ght or so.

She becones nore interested. She fluffs a pillow and uses
it to prop hersel f up.

ERI CA
What happened?
BRAD
Nothing. It was a canping trip
or sonething. Fell in the river.
(pause)
M/ parents said it was an
acci dent.
ERI CA

Was it scary?

Brad is thinking. H s face tenses up and then he opens his
eyes.

BRAD
No.

He sits up and | eans into her.

BRAD ( CONT' D)
It was not hi ng.

He ki sses her in a prol onged way.

( CONTI NUED)
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ERI CA
Wat er ?

He takes the bottle and takes a sw g.

BRAD
Hate the stuff. Don't you have a
real drink?

ERI CA
| dunno'. Look in the fridge.

They kiss sone nore until he breaks away and gets up.

BRAD
|'mgoing to get in the shower.

ERI CA
Final ly.

He wi nks at her and pads into the bat hroom
BRAD (Q S.)
| think I've got a cover in one
of those rolls!

ER CA
Bul | shit.

Brad turns on the water.

BRAD (Q S.)
Really. Don't believe ne.

She crawl s across the bed to lie on top of it with her head

facing the bathroom still holding the water bottle.

ERI CA

So? | think I have one too.
BRAD (Q S.)

Not |ike this one.
ERI CA

What is it?
BRAD (Q S.)

One of the protesters got shot in
t he back and his nother held him
as he di ed.

Erica freezes. Her playful nood is gone.

( CONTI NUED)
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ERI CA
That's horribl e.
BRAD (Q S.)
Yeah. | got the whol e thing.

Then they started shooting at us.
Brad clinbs into the shower stall.

BRAD (O S.) (CONT' D)
Probably the same son of a bitch
who killed the kid.

Eri ca seens saddened by the story as she thinks about her
own day. Brad starts showering in earnest.

BRAD (O S.) (CONT' D)
D d soneone say Pulitzer?

Ericais still thinking. Finally..

ERI CA
| didn't say it...

| NT. HOTEL BALLROOM - MORNI NG

Erica is conferring with a NEWS DI RECTOR at a conput er
termnal. She has a stack of contact sheets nmade from her
rolls of film

NEWS DI RECTOR
D d you hear about Brad?

ER CA
No.

NEWS DI RECTOR

He got a cover. Two actually.
Ti me and Newsweek are both
running it.

(pause)
Sone Indian kid dying in his
nother's arns. You know. The
riots?

Erica frowns.

ER CA
He nentioned it.

She | ooks at her own inmages again and frowns nore.
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I NT. Al RLINER - DAY

Brad and Zeke are sitting side by side. Zeke opens his
carry-on and surreptitiously pulls out an issue of Tine
magazi ne which he drops in Brad's lap. Brad snatches it

up.

BRAD
Sneaky devil .
ZEKE
| asked Josie to bring it from

Japan.
Brad | ooks at his photograph of Ravi's grieving nother

hol di ng her dying son, printed full page. Her angui shed
expression screans out at him

Behind her, a few yards it seens and out of focus, is a
LI TTLE G RL standing stock still staring at them

The conposition includes all of the nother, the boy and the
little girl in the background. The arns and | egs of people
runni ng by can al so be seen in the conposition.

ZEKE ( CONT' D)
Congr at ul ati ons agai n, buddy boy.

Brad stares at the photo.

BRAD
Thanks.

He stares at the little girl in the background.

ZEKE
Wat's the matter?

Zeke waits for Brad to cone back to attenti on.

BRAD
This girl. [I...don"t renmenber
her being there.

Brad gl ances at him
ZEKE
W were being shot at. Renenber

that? |1'msurprised you got it
in focus.

( CONTI NUED)
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BRAD
| don't nmean that. |'m..
positive she wasn't there when |
t ook the picture.

ZEKE
After witnessing that, and being
shot at by crazy soldiers, |I'm
surprised you can still renmenber
your nare.

BRAD
No, |I"'mserious. She wasn't
t here.

He | ooks at Zeke and Zeke stares back, at a | oss for
anyt hing el se to say.

BRAD ( CONT' D)
| know it was a hairy situation
But she wasn't there.

ZEKE
What are you sayi ng?

Zeke squints at Brad and then at the nmagazi ne and then back
at Brad.

ZEKE ( CONT' D)
"1l tell you what's weird. That
was the same kid we talked to
when we first got to the protest.
Ravi, renenber?

Zeke wat ches Brad pore over the photo.

BRAD
| know.

Zeke frowns at hi mand shakes his head.

ZEKE
|'ve got to find another career.

Brad | ooks back at him but not w th understanding.
ZEKE ( CONT' D)
Have anot her drink, relax and
shut up. She's in the picture
now!

Zeke calls a flight attendant and scowl s at Brad. Brad
just sits unhappily, holding the nagazine, studying it.

( CONTI NUED)
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Anot her round of drinks arrive and Zeke hands one to Brad.
Brad takes it as he studies the inmages in the |ayout inside
t he nmagazi ne.

He's still confused.

ZEKE ( CONT' D)
Where's Erica?

BRAD
Uh, she said she had to go to
Muni ch, for a story, then New
Yor k.

Zeke snat ches the nagazi ne away from Brad and very
pointedly stuffs it back in his bag. Then he settles into
hi s new dri nk.

| NT. BRAD S APARTMENT - EVEN NG

Brad's hone is a conbi nati on phot ography studi o and
apartnment space above it. H's walls are covered with his
phot ographs fromall the different assignnents he's worked
on.

There are so many pictures. They're all franmed
econom cally, with CLIP-FRAMES instead of actual frames.

Brad arrives with his luggage. As he passes his franed
photos he stares at them oddly.

They're all of tumultuous events around the world. There's
a series of photos of dead "campesinos,"” just executed,
taken in Central Anerica.

There's a photo of a man falling or junping froma burning
building in Brazil. Another is of a starving Ethiopian
not her lying on a mat.

On one wal |, al nost enshrined, he has framed and signed
prints of EDDIE ADANMS S picture of the execution, of a

Vi etcong prisoner, by Saigon's chief of police and HUYNH
CONG UT' S picture of the Vietnanmese girl running naked from
a napal m bonbi ng.

He putters around dropping off |uggage, jacket, shoes, and
starts to unpack. He glances at the piles of mail left for
himon a table. He picks up a note and nmunbles through it.

BRAD
Paid, paid, paid. Right.

But then he stops and thinks and seens very disturbed.
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| NT. RESTAURANT - DAY

Brad is sitting at a table with his bowtie and seersucker
tal ent agent, JERRY CAVARATA, having cocktails. The TIM
and NEWSWEEK i ssues, with Brad's cover, are sitting on the
table in front of them Jerry stares at him nouth agape.

JERRY
| npossi bl e.

BRAD
Wy ?

JERRY

That's the picture.

BRAD
She's not supposed to be there.
| distinctly renenber that she
was not in the background when I
shot the picture.

JERRY
O course she was.

Brad frowns at him

BRAD
You weren't there.

JERRY
What are you sayi ng? Somneone
ret ouched your phot ograph?
Sabot age?

BRAD
Way not ?

JERRY
That's ridiculous. No one's
going to doctor a picture to nake
it nmore dramati c.

BRAD
More dramatic? What do you nean?

Jerry flattens the nmagazine on the table, enphatically.

JERRY
Vell, look at it. That little
girl makes all the difference in

t he worl d.

Brad | ooks at him startl ed.
( CONTI NUED)
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JERRY ( CONT' D)
| mean, it nmakes it so poignant.
This "Pieta" in the foreground
and this "innocent” witness to

it... It's fantastic. Wy do
you think you got a cover? Two
covers!

Brad | ooks nervous.

JERRY ( CONT' D)
You' re just in shock.

BRAD
VWhat about the O J. cover, when
t hey darkened his skin?

JERRY
That didn't nmake it nore
dramatic. Anyway, ny point is...
Ch, | don't know what ny point
is.

Jerry stares at Brad.

JERRY ( CONT' D)
The point is, you ve got a cover!
Maybe sonebody could alter it
sonehow. But, they'd have to be
at the agency headquarters or
sonething. And, if sonmeone did
that to a news photo, and it got
out, there'd be so nuch shit

flying.

BRAD
That's what |'mworri ed about.
This is ny reputation.

Jerry stares at Brad seriously.

Jerry's nood lightens up. He gestures to Brad and takes a
gulp fromhis drink

JERRY
Weren't you bei ng shot at when
you took this picture?

BRAD
Af t erwar ds.
JERRY
Wll, isn't it possible you

t hought she wasn't there? |
(MRE) ( CONTI NUED)
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JERRY (CONT' D)
nmean, it's already a pretty
i ntense image, this mserable
worman wi th her dying son...
Cone on.

Brad' s not convinced but he keeps quiet.

JERRY ( CONT' D)
Do you wear a hat when you go on
assi gnment ?

He | ooks at Brad dubiously. Brad shakes his head smling.

BRAD
| just think it's weird.

JERRY
Just concentrate on your work.
You still need to get some nore
stuff going before | can get you
in the big | eagues.

Brad stares at the nmagazi nes.
| NT. BEDROOM - NI GHT
Brad is sleeping. Dream ng. Restlessly.

He's thrashing in water. Advancing film RAVI gets shot
in the back and col | apses. Focusing. Ravi's nother
shrieks. Shooting. The soldier ains his rifle at the
canera. Looking. And fires. Staring.

Brad rolls over and wakes up suddenly. He's sweaty.

He | ooks around his apartnent apprehensively. Subtle
sounds fromthe street drift in. Streetlight shines in
t hrough the wi ndows illum nating the darkened apartnent.

He glances in the corners of the room He feels a
PRESENCE. He LISTENS. H s eyes wi den as he CONCENTRATES
on the sound.

He turns on the lanp on his nightstand. H's TIMe cover is
sitting beside the anp. He gets up and grabs a heavy-duty
flashlight next to his bed.

He wal ks out to the hallway that |eads to the rest of the
apartment, turning lights on as he goes. Troubl ed.

He | ooks in the LIVMING ROOM He |ooks in the BATHROOM He
| ooks out the WNDOWtowards the street. The nightlife is
goi ng about its business.

There's not hing out of order.
( CONTI NUED)
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Brad heads back through his apartnent turning lights off.
As he gets back to his bed his bare feet step in a wet spot
on the floor. He |ooks down at it, puzzled, and steps off
of it. He squats down, touches the puddl e.

The part of the puddl e not stepped on |ooks |ike a SMALL
FOOTPRI NT. He | ooks around qui ckly, |ooking for nore
footprints leading to or fromsonmewhere. Nothing.

He heads back out to the hallway, turns on the |ight again.
No wet footprints. He even crouches down to catch the
glare. He runs his hand on the floor to feel for wetness.

He heads to the bathroom Checks for any source of wet
footprints. Checks the faucets. The tub. The Kkitchen.

Not hi ng.

Back at the bedroom he stares at the puddle. It could be a
footprint, but then again...

He sets the flashlight aside and grabs a T-shirt. He
notices a 35mm canera |ying on his nightstand.

He takes the camera, sets the flash, and takes a picture of
the puddle. Then he drops the T-shirt on the puddl e and
Wi pes it up.

He gets in bed, reaches over his TIMe cover, turns off the
lanp and tries to go to sl eep.

| NT. ASSCCI ATED PRESS/ ART DEPARTMENT - DAY
Brad wal ks in, talking to a production assistant.

PRODUCTI ON ASSI STANT
You took that picture? It's
great.

The P.A is leading Brad around the office to the conputer
bay.

PRODUCTI ON ASSI STANT ( CONT' D)
| want to be a photographer. [|'m
t aki ng sone courses at NYU

Brad abides his chatter. They arrive at a conputer, the
P.A sits down and opens up his picture docunent.

PRODUCTI ON ASSI STANT ( CONT' D)
Well, this is the original, that

was e-mailed fromlindia. | did
the distribution around the
( MORE)

( CONTI NUED)
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PRODUCTI ON ASSI STANT ( CONT' D)
country and | didn't do anything
toit.

The conputer opens up several images fromBrad' s roll.
Brad leans in to look. The whole series is there of Ravi

bei ng shot, falling, the nmother running to himand the
subsequent shots of the sol dier shooting at Brad.

The P. A toggl es between i nages.

PRODUCTI ON ASSI STANT ( CONT' D)
Did he really shoot at you?

Brad is studying the inages.

BRAD
Can you go back to the cover
shot ?

PRCODUCTI ON ASSI STANT
Sur e.

It's the sane as all the covers, with the little girl in
t he background.

BRAD
Coul d Peter, in India, have
retouched it?

PRODUCTI ON ASSI STANT
| think he'd know how. But the
| og says that you gave himthe
rolls, he devel oped them and
i medi ately posted themto us. |
doubt it.

Brad | ooks at the nonitor again.

PRODUCTI ON ASSI STANT ( CONT' D)
He woul dn't have had the tine.
(pause)
Pl us, he would have to have a
pi cture avail able, or stock
pictures. You know, of the
little girl.

Brad | ooks at himgrimy, nods.
BRAD
Alright. Thanks. | guess that's
it.

PRODUCTI ON ASSI STANT
Sure thi ng—
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Brad shakes his hand and turns to | eave.

BRAD
Thanks for your help, Jim

The P. A. watches hi m| eave.

PRODUCTI ON ASSI STANT
Joel ...

EXT. STREET - DAY

Brad is in a huge crowd that is protesting against the
Nati onal Transportation Safety Board.

Peopl e are hol di ng signs saying; "Information now, " "NTSB
protects corporations not passengers,” "Survivors have
rights!,"” etc. Brad is photographing the confrontation.

Pol i ce have barri caded the entrance to the federa
bui I di ng, housing the NTSB. So far, the protest is
confined to one side of the barricades.

Zeke is also in the crowd. He approaches Brad as Brad
heads for a hi gher vantage point, outside of the crowd.

ZEKE
Br ad.

Brad notices him

BRAD
Hey. Wattaya' got?

Zeke hol ds up his steno pad.

ZEKE
Not much. The press conference
has been del ayed. They said
they're going to hand out a
flyer, explaining that they're
afraid to hold it with this crowd
out here.

BRAD
| don't blanme them

ZEKE
D d you see your picture?

BRAD
Whi ch one?
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Zeke points at the protesters. Sone of the signs have a
bl ow up of a photograph of a crash site.

ZEKE
Fl i ght 404.

Brad squints in the noonday sun at the signs. He nods,
recogni zing it. Zeke smles mschievously.

ZEKE ( CONT' D)
lronic, ain't it?

Brad continues to shoot pictures.

BRAD
What is?

Zeke | ooks at hi m bl ankly.

ZEKE
Wl |, you shot that picture and
now you' re shooting these peopl e
hoppi ng nad at the Safety boys.
Kind of a "before and after.”

BRAD
Yeah.

Brad | ooks at the people he's photographing. Not through
his camera, although he holds it close to his eye for the
next opportunity.

There are a | ot of angry people shouting epithets at the
bui I ding entrance. There are sone peopl e openly crying,
silently holding their protest signs.

He stares at a wonman who i s bl owi ng her nose and w pi ng
tears from her face.

He stares at a BUSI NESS MAN who is standing still, dressed
in office clothes, holding a sign. The man's expression is
grim

Brad | ooks through his canera and zoons in on the man's
face. Up close, he can see that the nan's face is wet—
He' s weeping quietly.

Brad clicks a few franes. He stops to assess the
situation.

ZEKE

Wll, I"'mgoing to go back in.
Catch you | ater
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Zeke weaves through the crowd.
| NT. BRAD S STUDI O - DAY

Brad arrives and finds JASQN, his assistant, shuffling
papers and things.

JASON
Hey, |'ve got your prints done.

BRAD
Thanks, Jason. D d you do this
norning's as well?

JASON
Yeah, everything you said.

BRAD
Thanks.

JASON
A P. sent your Indiarolls
though. | didn't get a chance to
do those.

BRAD
h? Were are they?

JASON
In the darkroom Do you want ne
to—

BRAD
Nah, that's okay. |[|'Il take care

of them You can go.

JASON
Alright. See you next week?

BRAD
Yeah. Bye.

Jason | eaves and Brad goes over the piles and prints that
he left him

Brad runs a hand through his hair, thinking.

He wal ks over to an open area in his studio. Jason has
strung up 8x10 prints to dry and display for Brad. There
are specific frames, printed as full 8x10s, and proofsheets
of all seven of the rolls he shot earlier that day.

Brad goes into the darkroom and comes back out with a | upe
and a grease pencil. He starts by looking at all of the
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prints in a cursory way, starting at one end, stepping to
the other. He starts over and | ooks nore carefully.

The phot ographs are of the front of the federal building
with the protesters outside.

Angry protesters shouting.
Protest signs, a sea of them and individuals.
Pol i ce standing, barricading the entrance.

There's ONE PI CTURE of the crowd, with ZEKE wal ki ng t hrough
it towards the camera, smling. Brad smles, pulls it off
and sets it aside.

There's an 8x10 of the BUSI NESS MAN weepi ng quietly,
hol di ng his protest sign.

Brad steps closer to the print, looking it over. Then he
rai ses the lupe and studies the inmage very closely. He
goes fromleft to right, top to bottom stopping
periodically at specific details.

He uses the sunlight streamng in fromthe w ndows, behind
his desk to his side, to see the prints.

Periodically, he |ooks at the print w thout the I upe,
taking into consideration how a certain detail affects the
whol e conposition. Then he returns to the cl ose-up.

Wth his right hand, the man in the photograph, holds his
sign. Hs cheeks are wet with tears, that show up nicely,
thanks to the lighting at the noment the phot ograph was

t aken.

If it weren't for the tears you woul dn't know fromthe
man's grimexpression that he was crying. But the
conbi nation of the two makes for a very noving and sad
i mage.

Brad trails down the man's |eft shoulder with the | upe.
The | eft arm ends behind a round shape. Brad | ooks at it
without the lupe. He tries the lupe again. He can't tel
what the shape is.

Jason printed the single 8x10s with the edge nunbers
showi ng, he didn't crop them cosnetically.

Brad circles the frame nunber, 17, and then grabs the

proof sheet with that inmage. The right end of the second-to-
| ast row of exposures has franme 17.
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Just gl ancing at the proofsheet, one can notice the
di fference fromexposure to exposure, where Brad zooned, in
or out, to get a certain conposition.

Brad slides his gaze down to the last row, |eft-hand side.
Frame 18, 19 and 20 are w der

Brad uses the |lupe to | ook at them

He stops cold and jerks his head away fromthe proofsheet.
He takes a step back.

H s eyes are wide open as he stares at the proofsheet.
Anxi ously, he peers at the three franes, w thout getting
cl oser.

Gradual ly

he approaches the proofsheet, with the | upe again, and
| ooks.

| NT. DARKROOM

Brad dashes inside and | ocates the page of negatives that
contain 17 through 20. He yanks a strip out and | oads
frame 18 into the enlarger. He closes the darkroom door,
flips on the safety |light and grabs some paper.

He franes the paper in the easel and presses the tinmer.
The enl arger projects the inmage onto the paper. He stares
at it.

The busi ness man, hol ding the protest sign while quietly
weeping, is standing with a little girl holding his |eft
hand. She's slightly blurred fromnoving her head at the
i nstant the photograph was taken.

It is her head that bl ocked the man's armin the previous
frame.

Brad processes the print through the devel opi ng baths.
LATER

Brad is printing nore pictures. He circles in red
different areas of the prints once they're dry, which he
yanks off of a clothesline strung across the darkroom
THEN

He grabs the package of negatives and contact sheets from
A P., that he took in India.

He prints nore pictures fromthose rolls.
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As he enl arges each inmage, sonme blurred or out of focus
version of the little girl is apparent in each picture.

I NT. BRAD S STUDI O - CONT' D

A MANI ACAL LOCK is on Brad's face as he holds his head in
hi s hands.

He's printed a lot of pictures. He's sitting at a table
piled with prints, sone dry, sone wet. Al of themare
circled and marked in various ways.

Directly in front of himis the photograph of the
busi nessman and the series of photographs of Ravi dying in
his nother's arns... WTH THE LI TTLE G RL.

Al the other photos are different close-ups and isolating
croppi ngs and enl argenents of the little girl in different
exposures, surrounded by protesters and police and protest
Ssi gns.

BRAD
(whi sper ed)
What the fuck is going on?

BRAD DOESN T REALI ZE that even the photograph of Zeke, that
he set aside, has the little girl init, looking at the
canera from behind a group of people.

I NT. LI'VI NG ROOM

Brad, on his sofa clutching sone of the prints in his hand,
neditates on all of it for a while.

BRAD
It can't be.

He gl ances over to his television set in the corner of the

room It's off. The screen reflects a warped view of the
entire room

Behind him in the reflection, Brad thinks he sees a little
girl standing still, ...

...looking at him
Va CE
(whi sper ed)
Hel p ne.

Brad's eyes are saucer-like, round and wi de open. He
slowy sits up and very, very gradually turns around.
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There's NO LITTLE GRL standing in his living room He

gl ances around, and then back at the reflection on the TV
screen. Now there's nothing there as well... naybe an odd
shape he m stook for soneone.

He | ooks around, breathing again, and realizes that his
hand is Tl GHTLY CLENCHED ar ound the crunpl ed phot ographic
prints.

He angrily THROAS THE PRI NTS across the room and t hen
buries his face in his hands, rubbing his eyes
frustratedly.

BRAD
(whi sper ed)
How can it be?

| NT. BRAD S APARTMENT - EVEN NG

Brad has changed into nicer clothes. In the bathroom he
spl ashes water on his face and towels it off.

The rest of the roons are enpty. No one is in the
apart nent.

The television is off. The tel ephone is silent. Brad
casually turns around in the bathroom He | ooks behind
hi nsel f. .. paranoi d.

Even though he's standing in front of the mrror. He |ooks
around the bathroomas if he had heard somet hing or seen
sonet hi ng out of the corner of his eye.

He |istens.
As he goes through his apartnent he casual |y | ooks around.

He stops in the hallway and | ooks down the length as if
expecting to see soneone at the end. He sways to the side
peeki ng obliquely into other roons. Looking.

Not hi ng.

He wal ks into the living roomand | ooks around. It's
enpty. He wal ks over to the wi ndows, to check if one is
slightly open, maybe letting street noise in. There's
not hi ng on the coffee table.

Behind him at the door to the living room stands a nan.
It is one of the dead "canpesi nos" fromBrad' s franed
phot ogr aphs.

Unaware of him Brad finishes checking the wi ndows and
turns around to grab his jacket fromhis sofa.

( CONTI NUED)



Latent | nmage 28.
CONTI NUED:

No one's there.

He puts his jacket on. He has a very troubl ed expression
on his face, alnbst saddened.

He heads out.
EXT. STREET

Brad conmes out of his studio and onto the street | ooking
for a cab. After a few cars pass, a cab shows up

As he's getting in, Brad | ooks back up at his apartnent
wi ndows. He left lights on, Iike a good urban dwell er.

But he still feels uneasy.
| NT. RESTAURANT - NI GHT

A speaker is giving a presentation, in a rented banquet
hall, to a small networking gathering. The speaker has
slides and is droning on about journalistic integrity.

Brad is sitting with his arns crossed at the sane table as
Zeke. He | ooks around the room

SPEAKER
Ever since the technol ogy of
phot ography nmade it possible to
rely on the photographic inmage,
worl d politics have been
i nfl uenced by the pictures.

Brad spots Erica, sitting across the roomat another table
with some of her colleagues. She notices himlooking at
her and smles and waves. Brad smles at her, surprised to
see her.

SPEAKER ( CONT' D)
I n some very nenorabl e instances,
wars have cone to an end because
of a phot ogr aph.
(pause)
And, of course, many nore have
been started because of them

Erica points out that he should turn back and pay
attention. He smrks at her and THEN NOTI CES SOVETH NG
behi nd her.

He cranes his neck to see the back of the roombetter. She

doesn't get what he's doing. He gets up abruptly and goes
to the back of the room
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In the crowd of people in the back there are |ots of faces
payi ng attention to the presentation. Except for one. A
sad woman stares at Brad from between heads and shoul ders.

BRAD
What the. ..

He gets a CLEAR GL.I MPSE of the wonman. It | ooks like the
STARVI NG ETHI OPI AN WOVAN from his framed phot ographs at
horre.

She di sappears in the cromd. Brad barges through and into
the rest of the building.

But she's gone.
| NT. COCKTAI L LOUNGE

Brad is nursing a drink at the bar, boring a hole in space
with his eyes.

It's a big restaurant and a big cocktail |ounge. There are
a |lot of people conversing over cocktails. One of Zeke's
friends, PETER 1is talking to a group of listeners. Zeke

i s shaking his head.

Brad is not really follow ng the conversation, slightly
separated fromthe group.

PETER
But if it weren't you, it'd be
soneone el se.

ZEKE
Bull shit. | by virtue of ny
hunbl e uni queness, nake it
different fromwhat someone el se
would do. |'mnot saying there
aren't market and social forces
that pull people along. But I
don't think that we're that
i nsignificant.

PETER
What t hen?

ZEKE
W conpletely nold our stories.
W control the perspective of our
stories. And that al so neans we
have an inportant responsibility.
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Erica wal ks into the bar. The debate continues unaffected
by her wal king in. She notices Brad and joins himat the
bar. She interrupts his solitary staring contest.

BRAD
When did you get in?

ERI CA
Two days ago.

She | ooks great, dressed in a sexy black dress, but she's
not exactly happy. They hug quickly.

BRAD
Wiy haven't you called ne?

She studies himwith a scorching glare.

ERI CA
Wiy haven't you called ne?

She has a point. He gives up.

BRAD
Did you like the tal k?

ERI CA
Scintillating.

Brad sm | es, nodding.

PETER
Brad, do you nold your
phot ographs? The perspective?

Brad turns around a little surprised. FErica chuckles,
realizing that there's a great phil osophi cal debate going
on. The bartender takes her order.

ZEKE
Vell, see, we disagree on this.

BRAD
| photograph reality.

PETER
But if it weren't you, would
soneone el se take the photographs
you t ake?

Brad shrugs.
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BRAD
| don't know about that. | just
know that | docunent reality. |
don't "interpret."

ZEKE
Nah. Anytine you nmake a choice
you are "interpreting," on sone
| evel . Wen you choose to point
in one particular direction.
When you decide to zoomin or
out. Wen you decide to click
the shutter.

BRAD
But that sort of "interpretation”
doesn't make any real difference.

I'mstill docunenting.
ZEKE
But where does it start and stop?
BRAD
| don't tamper with the subject
matter. |It's not fashion
phot ogr aphy.
PETER

So, because you don't nove the
starving Ethiopian wonman's hair
out of her eyes, it's reality?
And, because Hel mut Newt on noves
Jerry Hall's hair into her eyes,
it's fashion?

The party chuckles. Brad gul ps and, snatching his drink
fromthe bar, rushes away to a boot h.

PETER ( CONT' D)
(drunkenly)
Hey! Here's your hat, what's
your hurry?

Everyone | aughs. Peter takes a drink. Erica gets her
drink and wal ks over to Brad.

PETER ( CONT' D)
But, seriously Zeke. Brad's
sayi ng that he just shoots what's
there. |'msaying that people
just want to read what matters to
them W don't determne that.
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ZEKE
What about the Bosnian or Central
Anerican guerrilla who sees a
phot oj ournal i st and says "You

want a picture? I1'll give you a
picture.” And takes sonme poor
guy and shoots him

PETER
Wl l...what would you do Brad?

Brad's too far away.

PETER ( CONT' D)
Ch, what ever.

ZEKE
According to Brad's theory, if a
worman' s being raped in the alley
out si de and you wal k by, because
you have your canmera with you
you' re just gonna' take pictures.

Peter drunkenly reels fromthe harsh exanpl e.

ZEKE ( CONT' D)
W can't claim so cavalierly,
that we're not involved or that
we don't affect these situations.

PETER
So, by extension, you' re saying
we create demand by virtue of
what we choose to cover?

ZEKE
Basi cal | y.

Erica slides into the booth besi de Brad.

ERI CA
Who' d you go chasing after?

He doesn't respond. She's a bit startled by his reaction.

ERI CA ( CONT' D)
Hey! You alright?

He's al nost scow ing. Then he snaps out of it.

BRAD
Huh? Ch.  Um
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She's getting nore concerned. She tries to | ocate what he
m ght be upset about.

BRAD ( CONT' D)

| just thought 1...saw sonething.
ERI CA

Sonet hi ng?
BRAD

Soneone.

He turns to Erica, a little disturbed and enbarrassed.

BRAD ( CONT' D)
It's nothing. | thought | saw
soneone |...know
ERI CA
Don't you know everybody here?
BRAD
Yeah. | guess you're right.

He gl ances around the room then back at Eri ca.

BRAD ( CONT' D)
Hey! Wat are you up to tonight?

She | ooks at hi m bl ankly.

BRAD ( CONT' D)
You mnd if | cone over?

ERI CA
No. That'd be fun.
BRAD
Cool .
(pause)

You want to take off soon?

ER CA
Yeah.

Zeke saunters over to them He always carries a beat up
val i se, ever the reporter

ZEKE
Hey Erica! You back?

ER CA
H , Zeke.
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ZEKE
Is it true what | heard?

Zeke is | ooking at her m schievously and she is being coy.

ERI CA
What did you hear?

Zeke is coaxing it out of her. She reluctantly nods.

ZEKE
Qur Erica here just got a cover.
Brad starts, spilling some of his drink. He |ooks at her
for confirmation. She's enbarrassed.
ERI CA
Yeah, it's true. | just heard
t oday.
ZEKE
Congratul ati ons. A toast.
(pause)
To Erica and many nore covers.
BRAD
Wiy didn't you say anythi ng?
ERI CA
| figured you'd find out soon

enough.
Brad frowns at her and then gives her a hug.

BRAD
VWhat for?

ERI CA
The Hol ocaust anni versary.

She frowns and shrugs at him

BRAD
Aren't ya' happy?
ERI CA
Wll it's nice, but...
BRAD
But what ?
ERI CA

|'mnot so sure it's particularly
good journalism
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(pause)

It's just nore "flies on the
nmout h" stuff.

Brad's face sets. He resents the remark. She, however
isn"t ashanmed of saying it.

BRAD
It's accurate reportage, ain't
it?

She | ooks at himas if he's a naive person.

ERI CA
Ei ghty year old survivors, crying
their eyes out,...it's not
"news. "
Brad hesitates.
BRAD
Wll, it's good for your book.
She hides in her drink.
ERI CA

Yeah, it's a good thing.

Zeke slides into the booth, facing them He opens his bag
and pulls out Brad' s by-nowfamous Tine nagazi ne. Brad
averts his gaze a bit.

Zeke opens it to the cover article spread, which has the
photo of Ravi and his friends taken at the eatery, and taps
it with his finger

Brad studies the image. |It's been cropped but he thinks he
spots an odd snudge or blur on the edge of the frane.
Erica looks at it and becomes a little stiff.

ZEKE
I ndi an police rounded up the
owners of that place.
Brad gl ances up at him

BRAD
How do you know?

ZEKE
Connecti ons.

Erica sighs.
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BRAD
[t was news.

ZEKE
| think we made it news.

BRAD
What do you want ne to do?

ZEKE
You told himyou weren't going to
rel ease these pictures.

BRAD
You saying, | killed that kid?

Zeke frowns at himfor being argunentative.

BRAD ( CONT' D)
Look. It sucks that... that kid
di ed.
ZEKE
Ravi .
BRAD
What ever —

Brad stops in md-sentence staring at sonething. Erica and
Zeke noti ce.

Brad stares between the crowd, at a di stance, at a nan who
| ooks li ke the PROPRI ETOR of the eatery, where they net
Ravi and Nar endr a.

But it's uncl ear.

Brad starts to shove Erica out of the booth.

BRAD ( CONT' D)
Let's get out of here.

ERI CA
Easy there. | want anot her
dri nk.

BRAD

Somewher e el se!

He manages to get her on her feet. Zeke smles at Brad's
hi stri oni cs.
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ZEKE
Alright, alright. [I'msorry I
brought it up. Stay, stay.

Brad | eaves. FErica smles at Zeke and shrugs.

ER CA
See ya.

I NT. ERI CA'S APARTMENT

The lights are out. Erica and Brad are in bed. She's
sl eeping with her head on his shoul der.

Brad, however, is w de awake. He carefully extricates
hinself fromErica s slunbering enbrace and goes out to the
hal | way, cl osing the bedroom door slightly.

He turns on the light and goes down the hall, to the
bathroom He turns on the light and | ooks at hinself in
the mrror. He |ooks a bit sleep deprived.

He urinates and then turns on the faucet, washes his hands
and pours a glass of water fromthe tap.

As he takes a drink he feels sonething near him He pauses
fromdrinking. He |ooks around, behind his back.

He turns back to the mrror, tips the glass all the way
back, finishing the water. He notices sonething again. He
doesn't hear anything, per se. He doesn't see anything.

In the mrror, he looks fromhinself to the bathroom
doorway. He |ooks obliquely down the hall, narrowed in by
the janb and his p.o.v. Down, next to the door janb on the
hal  way fI oor.

WATER A puddl e.

SHOES. Little girl shoes. Legs with stockings. The hem
of a dress. As if alittle girl is H D NG JUST AROCUND THE
WALL.

Brad stares at the feet, in the mirror. He's |eaned
forward and raised hinself on tiptoe to see.

He's STOPPED BREATHI NG licks his lips. Thinks. Staring.

BRAD
Hel | 0?

Hs eyes are riveted to the image in the mrror
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He turns around suddenly and | unges out of the bathroom
door .

There's NO ONE | N THE HALLWAY.

He stal ks down the hallway, searching, frantically. Wth
each new possibility occurring to himhis head turns,

i nvestigating each room and cl oset.

Not hi ng.

He's turned on all the lights in Erica' s apartnent except
for her bedroom where she's sl eeping.

He starts breathing again. Rapidly.

THEN

Brad is in the bedroom using the Iight spilling in from
the hallway to find his clothes. He quietly slips out of
t he bedroom agai n.

THEN

In the kitchen, Brad starts to wite a note on a dry-erase
board Erica has on her refrigerator. He can't think of
anything to say that woul d nake sense.

So he leaves quietly.

EXT. STREET

Brad clinbs out of a cab and | ooks up apprehensively at his
apartnment, as the car drives away.

He decides to go inside anyway.
He takes his keys out and reluctantly opens his front door.
| NT. BRAD S APARTMENT

Brad clinbs his stairs to his apartnent, by-passing his
st udi o.

As Brad reaches the | anding he opens his apartnment door and
di scovers. ..

Al of the drawers in the living roomare pulled open, al
t he way.

It startles him and i medi ately CROUCHES as if suddenly
aware of being very vul nerable.
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He gl ances around for SOVETH NG HEAVY. There's nothing
appropriate nearby so he CLENCHES H S FI STS and hol ds t hem
up tentatively.

He steps quietly through the living roomtowards the
hal | way and other roons. H s eyes dart around, | ooking for
an expl anati on.

As he enters the other roons he di scovers every drawer,
cupboard, closet, hutch—anything that can open—wi de
open.

Since he doesn't find any intruders he relaxes a bit. He
grabs a frying pan fromthe kitchen anyway.

He investigates the entire apartnent. The back door and

wi ndows are secure and | ocked. There are no telltale signs
of breaking and entry, no broken glass, nothing forced. He
turns on the lights as he wal ks t hrough.

He takes a closer | ook at the gaping drawers and such.
Not hi ng seens disturbed, ruffled or out of place.

THEN

Brad goes about slamm ng everything closed in each and
every roomin his apartnent.

THEN

n the living room Brad sits down on his sofa, exhausted
y the fright.

o —

He notices his TIME nmagazine sitting on his COFFEE TABLE
He picks it up. He can't renenber placing it there.

He studies the image with a sickened expression on his
face. It alnost echoes the | ook on the Indian nother's
face, shrieking for her son's life.

He studies the Ravi's face, his head hangi ng backwards as
his body is held up. Brad turns his head slightly and then
starts to turn the nmagazine to see the boy's face sort of

ri ght-side-up

He hears sonething and | ooks up. There are French doors in
his living roomthat separate it fromthe dining area. He
CATCHES H' S BREATH.

Brad sees a young man standing, reflected in one of the

doors. Brad's stock still, not daring to nove.
The person in the reflection |ooks famliar. 1t |ooks like
Ravi. Wthout noving, Brad gl ances down at the cover.
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Brad thinks that the reflection blinks. He starts to shift
his weight to turn and see where this person is standing,

| eading with his eyes...

He turns to | ook behind hinself...

No one is there.

Brad lets out a nban. He gets up and instinctively backs

up into a wall, keeping the whole roomin his sight.
He realizes he's still holding the magazi ne and throws it
across the room He's also still holding the frying pan,

whi ch he clutches as he slides to the floor.
| NT. BRAD S APARTMENT - MORNI NG
Brad is curled up on his sofa, asleep. The PHONE RI NGS

waki ng hi mup. He |ooks around desperately as he renenbers
the night before. He grabs the phone.

BRAD
Hel | 0?
ERICA (O S.)
Hey! Wat gives? Ws | snoring?
BRAD
Hey, no. Sorry. Un, it's
nothing like that. | just...
He | ooks around.
BRAD ( CONT' D)

| just wanted to get hone...for
some reason

He gets up and wal ks around.

ERICA (QS.)
| was surprised when | didn't
find you here. | thought you
were in the other roomor
sonething. | even called out for
you.

BRAD
Yeah, sorry.

He sits down again.

BRAD ( CONT' D)
... have you ever...seen a ghost?
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ERICA (O S.)
A ghost ?

Brad is still nervously | ooking around.

ERICA (O S.) (CONT' D)
That's funny. Wat, did you see
one here?

BRAD
Have you?

ERICA (QS.)
Just on ny Grandpa's farm as a
little Kid.

He seens to be about to ask her directly about her
apartment but then he chokes that off, scrunching his face
at the thought.

BRAD
Hhmm Well, it's nothing. Can
| call you back? Later?

ERICA (QS.)
Sure. Did you see sonething
her e?

BRAD
No. | didn't. | was just
curious. Anyway, let nme call you
back.

ERICA (QS.)

Alright. Later.

BRAD
Yeah. Bye.

He hangs up and thinks while holding the handset. He picks
it up and dials.

BRAD ( CONT' D)
Hel |l 0. Zeke?

ZEKE (O S.)
Yeah? Wat's up?

BRAD
Let me ask you sonet hi ng.

ZEKE (O S.)
Shoot .
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BRAD
What do you know about ghosts?

I NT. ZEKE S APARTNMENT

Zeke is in his kitchen with a cup of coffee in his hand.

ZEKE
Ghosts!  Way? You got a problenf
BRAD (Q S.)
No, no. Just, what do you know
about then®
ZEKE
Seri ousl y?
BRAD (Q S.)
Yeah.
ZEKE
Uh, well. They're usually

spirits of dead people who have
unfi ni shed busi ness here.

| NT. BRAD S APARTMENT
Brad is listening closely.

ZEKE (O S.)
Sone peopl e say they're stuck
bet ween here and there, whatever
there m ght be. Heaven, another
life, who knows.

BRAD
VWhat el se?

ZEKE (O S.)
| don't know. Unlike in the
novi es, they tend to be benign.
M schievous is all they are. |
think poltergeists are exactly
that, a spirit that's kind of
pul i ng pranks and shit.
Breaki ng stuff, making things
fly, you know?

BRAD
Yeah.

ZEKE (O S.)
| had a friend who had a ghost
recorded on a tape. Alittle
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ZEKE (O S.) (CONT' D)
m cro-cassette he was recording
on. It's as clear as day, this
young worman's voi ce. He was
speculating if it was an ancestor
of his.

BRAD
Recor ded? How?

ZEKE (O S.)
Wll, | don't know exactly. |
think it has to do with the fact
that we only see things in a very
smal| slice of the Iight
spectrum The sanme thing is true
for sound.

BRAD
Yeah?

ZEKE (O S.)
Wl |, maybe there's tons of stuff
happeni ng around us every mnute
that, if we saw a wi der range of
light and heard a w der range of
sound, we'd know about them

(pause)
| wonder what dogs see.
Brad is frowning, listening to Zeke.

BRAD
That's weird.

ZEKE (O S.)
Wiy do you ask? Have you seen
one?

BRAD
No. I'mjust curious. | was

listening to a programand | was
wondering if there was a story in
it...

ZEKE (O S.)
A story, huh?
BRAD
Yeah. Well, | guess that's it.

You going to the office later?

ZEKE (O S.)
| m goi ng now.
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BRAD
Maybe 1'1|l see you there.

ZEKE (O S.)
Al right.

| NT. ZEKE' S APARTMENT
Zeke is |listening dubiously.

BRAD (Q S.)
Thanks. Bye.

He hangs up the phone and shakes his head.

ZEKE
A story.

| NT. BRAD S APARTNMENT

Brad hangs up and paces around his living room He finds
t he nmagazine thrown in the corner. He picks it up

He cont enpl at es t he nagazi ne.
EXT. STREET - MORNI NG

Brad is equipped with all his canera gear. He's wal king
around the city taking pictures.

As he franes an inmage he carefully studies the el enents of
the conposition. He picks a sinple tableau of a few
people, a wall, nothing fancy. He takes his tine and takes
a picture.

He spots a bus stop with a man dozing on a bench. He | ooks
at everything around the bus stop to nake sure there isn't
anything he hasn't noticed. He squats a bit and takes a

pi cture.

EXT. ATY

Brad goes to different spots around the city, taking
pictures carefully. He nakes sure to | ook at every detail
of the conposition before releasing the shutter.

EXT. SCHOOL - DAY

Brad has been wandering about, taking pictures, for a

while. He's wal king past a school playground, full of kids
during their recess.
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Brad stops and watches them They're all ranbunctious Kkids
chasing after each other, SCREECH NG and HOLLERI NG pl ayi ng
ganes, having fun

It's a joyous inmage of all the children playing. Brad

rai ses his canera to his eye to frane another picture. As
he wat ches themthrough the lens he's put off by the
different children's faces.

Qut of context, their expressions are disturbing.

He studies the elenents of his conposition but it's like a
storny sea, constantly shifting and changi ng.

Al the kid' s voices echo off the buildings, in that
particular inner city way. As Brad tries to settle on a
conposition for a photograph he starts to discern a SI NGE
CH LD S VA CE in the cacophony.

It separates itself slowy fromthe OTHER KI DS who are
SCREECHI NG and SCREAM NG and HOLLERI NG and LAUGH NG

The voice is HOLLERING too. Actually it's SCREECH NG

And it lifts away in clear contrast to the background sound
of the playground.

Va CE
Help ne! Help ne!

Brad can hear it clearly as it frantically repeats its
plea. He lowers his canera

He searches the crowd for a child in distress, or adults
who may have noticed. But he doesn't see anyt hing.
Not hi ng seens out of place, no group of kids standing
around a cri sis.

A child'"s voice has that uncanny, DNA programed way of
sendi ng adults over the edge.

Brad gets weirded out and starts wal ki ng away, quickly. He
runs away.

I NT. BRAD S STUDI O

Back at his studio, Brad develops his filmand prints the
pictures in a frenzy.

As he inpatiently dries the contact sheets he carefully
| ooks at them Although at first it seens like there’'s
nothing strange in the inmages, he finds in every frane a
SMALL ANOVALY.
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He goes into the darkroom again and tediously prints an
8x10 of each frane.

THEN

He cones out of the darkroomw th a slew of wet prints
whi ch he sets out to dry. He grabs a hairdryer and starts
drying them of f.

As he dries them he finds a shadow here, a blur there, in
every picture. He finishes setting themall out. He stops
drying as he LEANS I N CLOSER, troubled by the anonali es.

Using a | upe, he scours the pictures, studying every square
inch. Each photograph, that he so carefully conposed so as
to not be surprised by sone detail, has sone new

DEVEL CPMVENT

He studies one picture, the picture of the bus stop with
the man sl eeping, and can't find anything out of place,
until he looks at it wthout the | upe.

He's startled to find what | ooks |ike an “OVER THE
SHOULDER' vantage point. There's a blurred head, neck and
shoul der, as if he had taken the picture over a little
girl's shoul der.

Brad steps back horrified.
THEN

Brad rushes into the darkroomw th old binders in his arns.
They're all |abeled as old binders of negatives and
phot ographs fromhis coll ege and hi gh school days.

He starts making fast contact sheets of all of the old
negatives. He has the ORI G NAL OLD CONTACT SHEETS whi ch he
conpares to the NEWONES he's naking. Each inmage is

D FFERENT fromthe way it was before.

Wth the lupe, he | ooks at all of them The |ast ones he

| ooks at are an original of A DOG ON A SI DEWALK, taken as a
student project probably, and the same, newer version, wth
soneone else init.

THEN
Brad i s naki ng another enlargenent. As the enlarger turns
on, it is the old picture OF A DOG ON THE SI DEWALK.  The

enl arger cuts out and Brad takes the print through the
devel oper bat hs.
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As the imge devel ops, Brad' s expression becones grim He
finishes the process and then takes the picture out of the
dar kr oom

He looks at it in bright light. Now it is a photograph of
the sane dog on the sidewal k clearly |ooking at a very
clearly photographed little girl standing in the

backgr ound.

WAS THE DOG LOCGKI NG AT HER BACK THEN?

Brad is sickened by the inage. H's face is drawn in
terror.

THEN

Brad rushes to a bookshelf. He finds a dusty old photo
al bum

He takes it to a table with the wet print. He |eafs
through the old pictures. They are all old Ecktachrone
prints of famly pictures, slightly tan and greeni sh.

He turns pages quickly and then sl ows down. He's found
sonet hi ng.

There are several photos of Brad, supposedly, as a child...
And a LITTLE G RL.

Brad clenches his jaw staring at the old pictures and the
wet print in his hand.

EXT. APARTMENT BUI LDI NG GRAVERCY - N GHT

It's raining and Brad is at the front door of an old but
ritzy apartnent buil ding standing next to the doorman's
station, waiting. The DOORVMAN is on the tel ephone.

DOCRVAN
M. Camarata. There's a Brad
Ki veat to see you

Brad can hear the buzzing voice on the handset.

DOORMAN ( CONT' D)
Certainly.

The doorman hangs up and turns to Brad.

DOORVAN ( CONT' D)
Pl ease, follow ne, sir.
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| NT. JERRY CAVARATA' S APARTMENT

Brad enters Jerry's apartnent. Brad | ooks wet and
di shevel ed.

JERRY
Don't you call? You look Iike
hel | .

Jerry's in a robe. Brad |ooks at himaquizzically.

JERRY ( CONT' D)
| was going to junp in the shower
when Stanford call ed.

BRAD
Sorry.

JERRY
You okay?

Jerry's nore concerned now.

BRAD
Uh, kind of.

JERRY
What ? You get nugged?

BRAD
No.

Jerry leads himinto the living room to a wet bar.

JERRY
You want a dri nk?

BRAD
Yeah.

Jerry pauses, looking at him He opens a little bar
refrigerator, pours sone vodka. He hands the drink over

JERRY
Sit down.

Brad sits, takes a breath.

JERRY ( CONT' D)
What is the emergency?

BRAD
Sonet hi ng strange i s happeni ng.
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Jerry stares at Brad.

BRAD ( CONT' D)
It's hard to expl ain.

Jerry steps closer and sits adjacent to Brad.

JERRY
CGo ahead.

Brad | ooks at Jerry uncertainly.

BRAD
| think I have a ghost in ny
phot ogr aph.

Jerry looks at Brad without saying anything. Then he picks
up the phone and starts dialing.

BRAD ( CONT' D)
Who, who are you cal ling?

JERRY
Bel | evue. You're obviously off
your rocker.

BRAD
Put that down. This is not easy
for nme. | need you to help ne

her e!

Jerry replaces the receiver, alittle nollified. He takes
a breath and a gulp of his vodka.

JERRY
What ' s goi ng on?

Brad is not |ight and casual about it which nakes Jerry
nor e concer ned.

BRAD

The cover photo? M cover photo.
JERRY

Yeah?
BRAD

That little girl in the
backgr ound.

JERRY
Ch, cone on. W went over that.
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BRAD
|'mcertain now | was pretty
sure before, but | listened to

you and ny own doubts. But |
knew she wasn't there when | took
that picture.

JERRY
What are you—

BRAD
(i nterrupting)
Al'l these years that |'ve been
taking pictures, |I've always had
a pretty damn good nenory of what
it was | shot.

JERRY
Maybe it's Post Traumatic Stress
Syndr —

BRAD

(i nterrupting)
|'ve just spent the |ast two days
studyi ng nearly every fucking
picture |I've ever taken and in
each one. ..

Jerry stares at him frightened by the intensity of Brad' s
enotional state. Brad forces hinself to cal mdown, or slow
down, at | east.

BRAD ( CONT' D)
She's in each one.

Jerry stares at Brad and then glances at Brad' s drink.
Brad gul ps down a third of it.

BRAD ( CONT' D)
(chuckl i ng)
| even dug out ny old school
phot os.

He digs into his pocket and takes out the dog picture with
the little girl nowin it. He also has his old contact
sheet. He hands both over, pointing it out.

BRAD ( CONT' D)
It's inpossible. But she wasn't
there before, fifteen, nearly
twenty years ago,...and now she's
t here.

Brad seens weak, al nost weepy.
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JERRY
This is crazy. | don't
under st and.

Jerry's obstinacy surprises Brad.

BRAD
She's NOT SUPPCSED to be in the
Pl CTURE! She WASN T THERE

JERRY
How can t hat be?

BRAD
How t he hell should | know?

Jerry shakes his head. Brad stares at him

JERRY
There's got to be an expl anati on.

Brad reacts as if Jerry hasn't been |istening.

Jerry steels

BRAD
She's a ghost. That's the only
expl anati on.

JERRY
Sonebody's pulling a joke.
Sonebody must have retouched—

BRAD
(i nterrupting)
Al'l ny phot ographs? For what
pur pose? Wen?

JERRY
| don't know.

BRAD
She's different in every frane.
Sone are cl ose, sone are far
Blurry here, in focus there.
This is not sonme casual prank. |
couldn't pull something like this
if I had a year to do it in.

hi nsel f.
JERRY

It's nonsense. There's got to be
anot her expl anati on.
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BRAD
Li ke what ?

Jerry puts his drink down and hands the prints back.

JERRY
| don't know, Brad. But you're
asking ne to believe that there's
sone nunbo junbo ghost haunting
you, haunting your photography?
That's nuts.

BRAD
It's real.

JERRY
Take a break, Brad. You've been
pushi ng yourself too hard.
Rel ax.

Jerry takes Brad's drink fromhis hand and | eads himto the
door .

JERRY ( CONT' D)
Maybe you need a little vacati on,
sonething to take your mnd off
of things. But, right now, go
horme and take a hot bath and
forget about it.

Brad turns on Jerry, faces him

BRAD
You' re not |istening.

JERRY
You're right. I'mnot. It's too
ridiculous to listen to.
(pause)
' m doi ng you a favor.

Brad attenpts to say sonet hi ng.

JERRY ( CONT' D)
CGo hone, give it a break

He ushers Brad out the door

JERRY ( CONT' D)
Stanford can get you a cab.

Brad stares at him Then he shakes his head, disappointed.

( CONTI NUED)



Latent | nmage 53.
CONTI NUED:

JERRY ( CONT' D)

Good. Renenber, hone and a hot

bat h.
Jerry closes the door on Brad. Brad stares at the door.
| NT. BRAD S APARTMENT
As Brad starts to clinb the stairs he notices that the door
to his apartnent is ajar. He peers at it, trying to
renenber if he left it that way—
It closes slightly.

But, not conpletely. Brad goes into his studio and grabs a
heavy flashli ght.

He clinbs upstairs and ki cks the door open.

BRAD
Who' s t here?

He turns on lights as he goes. Desperately.

BRAD ( CONT' D)
|"ve got a gun.

The sane as before, he doesn't find anything out of place,
no forced entry.

He | ooks around his apartnent, exhausted and angry.
In the living room he reaches in to turn on a floor

I
As he turns the switch, it SHOCKS him KNOCKI NG hi m of
feet, THRON NG hi m agai nst the wall.

anp.
f hi

1S

FLASHBACK: Brad is a child of eight, thrashing, nearly
drowning in ariver, or lake, as a little girl desperately
tries to help him He can SEE HER THROUGH THE WATER

| ooki ng up at her.

LATER

Brad cones to and grabs the back of his head that hit the
wal | and shakes his arm out.

He stands up gingerly.

BRAD ( CONT' D)
Cod damm it.

l'icks on an overhead light and | ooks at the floor |anp.
[

He f
A whi sk of snoke is curling up fromthe bulb.
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The floor lanp is standing in a puddl e of water.

Brad runs of f and conmes back with a towel to drop on the
puddle. But there's no water to nop up. He scows at it.

LATER

Brad is on the phone angrily waiting for it to pick up on
t he ot her end.

BRAD ( CONT' D)
Hello? M. Farnsworth? This is
Brad Kiveat. |'ve just nearly
been KILLED here. | tried to
turn on a light and | just got
shocked. Sonething's wong with
the wiring in this place and I
need you to call me and to send
soneone to check it out at your
earliest convenience.

He sl ans t he phone down.

Frustrated, Brad picks up the offending |anp, yanks it out
of the wall outlet...

EXT. BACKYARD
...and throws it away violently.
| NT. BRAD S APARTMENT - DAY

Brad is following his |andlord around his apartnent
building. Brad | ooks horrible, dark rings under his eyes,
as if he's been up for days.

FARNSWORTH
|'ve had the electrician | ook at
the wiring and he says there's
nothing wong with it.

Brad just stares at him Farnsworth | ooks at himwth
pity.

FARNSWORTH ( CONT' D)
| don't know what to tell you.
You got rid of the lanp that
shocked you?

BRAD
Yeah, | chucked it.
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FARNSWORTH
| think that's probably all it
was.

BRAD
Maybe.

Farnsworth can't avoi d the obvi ous.

FARNSWORTH
You | ook |ike you' ve been through
the winger. You okay?

Brad stares at him trying to figure out what to say.

BRAD
|'ve had sone | ate nights.
Wrking. Qherwise, I'malright.

Farnsworth nods but doesn't quite believe it. He picks up
a bag and a flashlight he brought along and slings it over
hi s shoul der.

FARNSWORTH
Vell, I"'moff. | don't think
there' |l be anynore probl ens, but
if there are, give ne a call.
BRAD
Fi ne.
FARNSWORTH
|'msorry you had a jolt.
BRAD
Thanks.
FARNSWORTH
House current can throw you for a
| oop.

Farnsworth nakes his way to the door, opens it and waves
goodbye.

The phone rings, distracting Brad for a second.

FARNSWORTH ( CONT' D)
You better get that.

BRAD
Yeah.

Farnsworth | eaves. Brad answers the phone.
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BRAD ( CONT' D)
Hel | 0?
| NT. JERRY CAMARATA' S COFFI CE

Jerry is sitting at his desk, fidgeting with a pen.

JERRY
Wl |, now you've done it.
BRAD (Q S.)
What ?
JERRY

Did you talk to sonmebody at A P.
about this ghost of yours?

BRAD (Q S.)
No. Not exactly.

JERRY
| just got off the phone with
John who says that you went by
there and tal ked to soneone in
the art departnment about whet her
or not soneone retouched your
pi cture.

| NT. BRAD S APARTMENT - ( CONTI NUQUS)

BRAD
| was checki ng—

JERRY (O S.)
John says that they're
i nvestigati ng now because they
| ooked at the dupe negs and they
don't see the little girl in the
background. So they want to
cover their asses in case the
pi cture's been faked.

BRAD
Does he think | did it?

JERRY (O S.)
| tal ked hi mdown fromthinking
that. | told him"Wwy would you
be asking, if you' d done it?"

BRAD
Ri ght.
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JERRY (O S.)
Yeah, but now you' ve got them
wondering. Congratul ati ons!

Brad stamers.

BRAD
| told you something was goi ng
on.

JERRY (O S.)
What's going on is that you' ve
just made it a lot harder to
enter that cover in the
Pulitzers.

BRAD
| didn't fake it.

JERRY (O S.)
But you told themthat the
background isn't the way you shot
it. How smart was that?

Jerry hangs up abruptly. Brad holds the phone angrily.
| NT. BRAD S STUDI O

Brad sits down at his conputer and fires it up. He |ooks
upset and det er m ned.

He gets on the internet and | ooks up parapsychol ogy and
ghosts and such. He narrows his search to itens
originating fromNew York. He finds a series of articles
whi ch he prints out.

Through his browsing he finds a nane —DR ANDRCS
PARNASSUS. Sone of the articles he finds are by the doctor
and his nane and picture appear in several of the other
websi t es.

EXT. STREET

Brad gets out of his car and wal ks to a storefront. He
hesitates, looking at the storefront, building, and doors
leading into it.

There's a door with a directory of tenants and an intercom
next to it, beside the storefront. There are offices
upst ai rs sonewhere.

It starts RAl N NG
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Brad frowns and finally makes up his mnd to go in. He
steps up and finds the doctor's nane on the directory. He
presses the button and waits.

| NT. DR PARNASSUS' OFFI CE
Brad opens the door and steps in.

Dr. Andros PARNASSUS is a youngish North American with an
obvi ous ethnic heritage, but not as obvious as his
i npressi ve nane.

He's a very academ c | ooking man. In his clothing he makes
an attenpt at being traditional establishment but his true
al | egi ances show t hr ough.

BRAD
Dr. Parnassus?

The doctor stands up fromhis desk as Brad enters,
ext endi ng hi s hand.

PARNASSUS
Andy. The doctor stuff is for
t hose who don't believe.

They shake hands. Brad nods at him nervously.

BRAD
M/ nane is Brad Kiveat. | was
wondering if | could talk to you.

PARNASSUS
Sur e. Have a seat.

Parnassus sits down again. Brad hesitates, thinking. He
finally spits it out.

BRAD
Do you deal with ghosts?

Par nassus | ooks up at him questioningly.

BRAD ( CONT' D)

| mean, can you get rid of then?
PARNASSUS

Ghost busting? It depends, but

yes. ..
Brad sits down.

The doctor listens intently.
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BRAD
| have no explanation for it.
Al I knowis that there's a
strange apparition in ny
phot ogr aphs.

Brad takes out sone photos froma manila envel ope he's
br ought al ong.

The doctor watches himwi th a dispassionate interest. He
t akes the phot ographs and without really | ooking at them.

PARNASSUS
Have you retouched these?

BRAD
No! Not at all!

Parnassus | ooks himin the eye. Brad doesn't | ook away.

BRAD ( CONT' D)
Wiy do you ask?
PARNASSUS
Vell, inny [ine of work | get a
| ot of skeptics who try to test
ne.
(pause)

Just before you cane here | had a
visitor who was trying to get ne
maki ng a fool of nyself on a

hi dden camera he brought in.

Brad ki nd of understands.

BRAD
No. It's nothing like that. In
fact, I'd like to prove that |
didn't retouch these, but...
PARNASSUS
But, what?
BRAD

Wll, since | didn't, there's
nothing to show for it.

PARNASSUS
It's hard to prove a negative. |
under st and.

Par nassus | ooks at the photographs, finally. He studies
themat length. Periodically he | ooks at Brad, to nake
sure he's not being set up for a practical joke.
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He speaks to Brad as he studies the pictures.

PARNASSUS ( CONT' D)
Do you believe in ghosts?

Brad shrugs and stamers. Parnassus takes out a magnifying
glass and uses it.

BRAD
| don't know nmuch about it.
(pause)
| don't know what to believe.

Par nassus | ooks up.

PARNASSUS
Wl |, although these all could be
retouched i nages, they seem
unli kely imges to retouch or
f ake.

He sees that Brad doesn't quite follow

PARNASSUS ( CONT' D)
Most fakes you tell are fakes
because of the choice of inmages
peopl e use. They're obviously
staged. Posed.

Brad nods.

PARNASSUS ( CONT' D)
These are very naturalistic. |If
they're fakes they' re very good.
The other thing | usually
consider is that nost people
don't have the attention span to
spend the required tine to nake
real ly convincing fakes.

(pause)

Usual |y they just make one fake
picture. O they make it in an
obvi ous setting. O they use
obvi ous "spooky" synbols and
i cons.

Brad |istens closely.

PARNASSUS ( CONT' D)
These woul d take a | ot of work.

Parnassus stares at Brad. He's still skeptical about Brad.
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PARNASSUS ( CONT' D)
Are you sure they're not just
doubl e exposures?

Brad stares back at him He finally smles and chuckl es,
shaki ng hi s head.

Par nassus sti

BRAD
l...1"ma professiona
phot ographer. 1've been taking

pictures since | was a kid. |
don't think I've ever taken an
acci dental doubl e exposure
since...since ny first
phot ogr aphy cl ass.

Il stares at him pleasantly.

BRAD ( CONT' D)
Pl us, caneras don't |let you nake
doubl e exposures. Unl ess you
rewind the filmand reload it—

PARNASSUS
(i nterrupting)
How do you think I can hel p you?

BRAD
| don't know. | was Kkind of
hopi ng you coul d maybe cone see
ny studi o space and ny apart nent
and tell nme... if you notice
anyt hi ng.

PARNASSUS
| don't usually do nuch
"ghost busting.” 1|'ve done sone
of it. But, not rmuch.

BRAD
Wl |, how does it work?
(pause)
Do you need a down paynent, a
retai ner?

Par nassus | ooks at himfor a nonent.

PARNASSUS
Are you serious about this?

Brad | ooks very serious about it.

BRAD
Absol ut el y.
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Par nassus t hinks for a nonent.

PARNASSUS
Well, hold onto your noney. |
can | ook at your place first,
bef ore we decide if anything el se
actual Iy needs doi ng.

BRAD
That...that sounds good.
PARNASSUS
When woul d you like ne to stop
by—
BRAD

(i nterrupting)
Toni ght, right now?

This surprises Parnassus. He snmiles at Brad.

PARNASSUS
Ri ght now? Ckay. | guess | can
do that.

| NT. BRAD S APARTNMENT

Brad is standing with his arns crossed and frowni ng
nervously as Dr. Parnassus wal ks around his studio first.

PARNASSUS
You say you' ve had
materi alizations? Materi al
obj ects that seemto appear.
Sonet hi ng you know you didn't
pl ace there...

BRAD
Yes. That |ast one was a puddl e
of water under a lanmp | had. |
got an electrical shock fromit.
Knocked ne on ny ass.

Par nassus | ooks at him interested. He decides that Brad's
survived so far

PARNASSUS
What happened to the water?

BRAD
... di sappear ed.

PARNASSUS
What about the | anp?
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BRAD
In the dunpster, out back.

Par nassus conti nues | ooking around. He has an el ectrical
nmet er measuring MAGNETIC FIELDS. He holds it in different
areas of the roons | ooking for spikes or drops.

He sees sonmething in a corner of the studio, but he doesn't
et on to Brad, yet.

PARNASSUS
| may want to look at it.

Brad nods silently. The rain is com ng down heavily.
Sheets of water are coating the w ndows.

LATER

Brad and Parnassus nake their round of the apartnment. They
wind up in the living room Again, Parnassus has seen
sonething, but he's not telling. He looks at the chairs in
Brad's living room

PARNASSUS ( CONT' D)
Have a seat here, opposite ne.

BRAD
Sur e.

They sit down. Parnassus is fornulating his concl usions.
He seens a bit surprised.

PARNASSUS
Normal |y ghosts are tied into a
geographic | ocation or a
structure. For instance where
soneone di ed or where they |ived,
a plot of land, a house, you
know. . .

Brad |istens closely.
PARNASSUS ( CONT' D)
VWat | feel here i s sonewhat
different.

BRAD
How?

PARNASSUS
It's tied...to you.
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Brad blinks. He stares at Parnassus. Parnassus isn't sure
of what to make of the whole situation. He stares back
waiting for Brad' s reaction.

BRAD
What do you nean "tied to ne"?

PARNASSUS

| felt an energy when you cane to
visit ne in ny office. You can't
al ways be sure about that stuff.
It could have been your own
energy.

(pause)
| can feel it now.

BRAD
And?

PARNASSUS
It isn't attached in any way to
the building, or the land it's
built on, as far as | can tell.

He gestures, indicating everywhere he | ooked. He holds up
the neter.

PARNASSUS ( CONT' D)
| didn't get anything on this
ei t her.

(pause)
Except from you

Brad stares at himwi th an al nost angry expression on his
face.

BRAD
VWhat does that nean?

Parnassus can tell that Brad is having a hard tine
assimlating this informtion.

PARNASSUS
Well. Place your hands pal ns up,
on your knees. And cl ose your
eyes.

BRAD
Wy ?

PARNASSUS
| want to see if | can get a
better read on the spirit. It's

kind of |ike neditating.
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Brad reluctantly follows the directions.

Par nassus hovers his hands over Brad's. He closes his eyes
to concentrate.

Sonething reveals itself to Parnassus. He opens his eyes
slowy.

He sees sonething near Brad that unnerves him He swall ows
and tries to figure it out.

Brad opens his as well, inpatient for a concl usion.

BRAD
So?

Brad's eyes wi den as he notices that Parnassus has seen
sonet hi ng.

BRAD ( CONT' D)
What ' s goi ng on?

Par nassus wat ches himclosely, trying not to ook at it.

PARNASSUS
| s there sonething you haven't
told ne?

Brad stares at hi m nore apprehensively.

BRAD
What do you nean?

Parnassus is having a hard tinme trying to articulate what's
going on. Brad' s reluctance isn't hel ping.

PARNASSUS
|'ve felt several spirits here.

Brad stares. Parnassus gl ances to Brad' s side.

PARNASSUS ( CONT' D)
But there's one in particular..
| s that what you' ve noticed?

Brad nods and ever so slightly shies away from what ever
Par nassus i s | ooking at.

PARNASSUS ( CONT' D)
| feel this spirit... knows you.

BRAD
VWhat does that nean? Wwo is it?
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Par nassus | ooks himin the eye.

PARNASSUS
Do you know who it is?

Brad is frightened. Parnassus is trying to be sensitive.

BRAD
Know? That's why you're here!

PARNASSUS
Vel | —

Par nassus | ooks at it again.
BRAD
(i nterrupting)
Wo is it? Wat does it want?

PARNASSUS
...l don't know who it is?

Brad stands up. Upset. He |ooks around the room

BRAD
What does it want? Can you see
it right now?
PARNASSUS
.1 uh..
BRAD

Can you tell what it wants?

Par nassus nods slightly. He's surprised by Brad's
reaction, he noves cl oser.

PARNASSUS
| think so.

BRAD
Wat is it?

Par nassus grabs one of Brad's wists. At first Brad
resists but Parnassus insists delicately. He closes his
eyes agai n and concentr ates.

He sees sonething and slowly opens his eyes and | ooks at

Brad. Brad's staring at him Parnassus | ooks and can
still see it standing nearby.
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PARNASSUS
It's not clear, but...
(pause)
It wants you to...

Brad listens closely, inpatiently.

BRAD
What ?

PARNASSUS
She... wants you. ..

Brad | eans in.

PARNASSUS ( CONT' D)
...to pay...

Brad grabs Parnassus by his coat and lifts himoff the
sof a.

He drags himto the door.

PARNASSUS ( CONT' D)
Hey! Hold on. Rel ax!

BRAD
Cet the fuck out of ny house!
PARNASSUS
|'msorry. But that's what |

see. ..
Brad herds Parnassus downstairs and out to the street.
EXT. STREET

PARNASSUS
| know this is upsetting. But,
we can do sonething about it—

BRAD
(i nterrupting)
Cet the fuck out of here!

It's raining heavily and Parnassus hunches over to ward off
the rain.

PARNASSUS
| didn't nean to upset you. But
you do have an occurrence!

BRAD
Just get out of here!
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Brad stands in the rain getting wet. He's upset and angry.
And fri ght ened.

Par nassus wal ks away.

I NT. CAR

Par nassus takes shelter in his car and catches his breath.
He | ooks back the way he cane.

He's thinking about the ramfications of what he
experienced in Brad's presence. But he can't do anything
about it wi thout Brad' s cooperation.

He al nost shudders and then gives up, turning the ignition
and headi ng hone.

I NT. BAR - N GHT

Brad is sitting at a bar getting drunk. He finishes a
scotch and raps the glass on the counter to get the
BARTENDER s attention

BRAD
Bar keep!

The bartender sees himand waves himoff to wait.

BRAD ( CONT' D)
Fucking guy. | don't need him
"1l figure ny way out of this.
|'ve done it before, I'Il do it
agai n.

The bartender arrives. Brad |ooks up at him drunkenly.

BRAD ( CONT' D)
Fi ll erup.
BARTENDER
|"mcutting you off pal. | can't

serve you any nore.
Brad has that |azy, wavering quality of drunkenness. He
processes what the bartender just told himand decides he
doesn't agree.
BRAD
Fuck that. Fillerup. 1 don't
need you. .

The bartender | eans in.

( CONTI NUED)



Latent | nmage 69.
CONTI NUED:

BARTENDER
Be a good guy and head on hone,
friend. | can't serve you—

BRAD
Serve me? |'mbarely buzzin'.
Probably watered down all ny
Scot ch. .

The bartender takes offense.

BARTENDER
You' ve got to be going. Now.

Brad takes out sone nore noney, flattens it out on the
counter.

BRAD
There. Happy now? Anot her
doubl e Scot ch

The bartender inmediately cones from around the bar to show
Brad out.

BARTENDER
Take your noney, sir, and | eave
NOw.

The bartender watches Brad until he takes his noney back,
at which point he grabs Brad' s shoul ders and pulls himoff
his stool and directs himto the door.

BRAD
Let go of me, you not herfucker.

BARTENDER
Let's go. Sorry!

BRAD
What the. ..

The bartender pushes Brad out onto the sidewal k.
|/ E. BARNEY Bl LLSON S HEADQUARTERS - DAY

Brad and Zeke are reporting on a politician nmaking his |ast
week's push to the el ections.

Brad takes pictures of the volunteers and canpai gn workers

and the candi date, despite the fact that he | ooks |ike
shit.
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Al of the pictures are fairly typical, nothing fancy. The
subjects in all the photos are pretty clearly and sinply
framed and docunent ed.

Brad wi nds up by taking pictures, up close and personal, of
t he candi date shaki ng hands with supporters crowdi ng
out si de.

EXT. STREET - THE NEXT DAY

Brad is dressed in his casual clothes, not his working vest
and canera gear. He's walking fast and | ooks stern as he
heads into a skyscraper.

| NT. ASSCCI ATED PRESS/ RECEPTI ON AREA

Brad is pacing in the waiting area. The receptioni st
periodically looks up at him a little annoyed that he
isn"t sitting down.

Brad checks his watch

PETER, the assistant editor fromthe press headquarters in
the hotel in India, comes out to speak with Brad. He's
carrying a manila fol der

Brad turns, noticing him

BRAD
Peter! Wat gives?

Pet er | ooks seri ous.

PETER

John's not too happy with you.
BRAD

Happy? Wiy?
PETER

He said to tell you, "if you
don't want to take pictures for
us, just say so. Don't nake a
photo essay out of it."

He hands hi mthe FOLDER

Brad opens the folder and finds a STACK of phot ographic
PRINTS. They are the photos Brad took of candi date BARNEY
BI LLSON S ELECTI ON CAMPAI GN

They all have a BLURRED HAND BLOCKI NG THE LENS, clearly
saying "no pictures.”
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Brad |l eafs through all of the prints as Peter watches him
frowning. In some of the photos he can see a bit of the
per son whose hand is blocking the lens, but it's stil

uncl ear.

Not a single picture has a clear usable, PR NTABLE, inmage
init. The last pictures of Billson shaking hands are
obliterated by the hand bl ocking the | ens.

Brad | ooks up fromthe stack at Peter

PETER ( CONT' D)
There's not hing we can use.

BRAD
|...1 don't understand.

Brad shakes his head slowy.
PETER

John's pissed off. He thinks you
did it on purpose, for sone

reason.
BRAD

On pur pose?
PETER

He told ne to give these to you

Brad stares at Peter, horrified by this devel opnent and
enbar r assed.

BRAD
| didn't do this. It's not a
| oke.

PETER

Tell it to John.

Peter shrugs, frowns, turns on his heels and heads back
into the offices.

Brad just stands there, dunbfounded.

| NT. BRAD S APARTMENT

Brad cones in, dragging hinself dejectedly. He plops down
on his sofa holding the folder of prints in his lap. He
just stares into m ddle space...

The phone rings. He snaps out of it and sets the folder
asi de to answer the phone.

( CONTI NUED)



Latent | nmage 72.
CONTI NUED:

BRAD
Hel | 0?
JERRY (O S.)
Brad? It's Jerry.
(pause)

| just got a call from John, from

Brad grabs his forehead, rubbing his tenples.

BRAD
Yeah?

I NT. JERRY CAMARATA' S OFFI CE

Jerry is rubbing his tenples as well and pinching the
bri dge of his nose.

JERRY
He told ne about sone prints that
got fucked up or sonething.

BRAD (O S.)

Yeah! It's sonme screw up—
JERRY

Wl |, he says you don't have to

go on your next assignnent.
| NT. BRAD S APARTMENT

JERRY (O S.)
He says until they figure out
what you're up to, you're

suspended from Agency
assi gnment s.

Brad opens his eyes to fully understand what's happeni ng.

BRAD
What do you nean |' m suspended?

JERRY (O S.)
What do you nean? You want ne to
explain it to you? First you
shoot your nouth off about your
pi cture being fucked with. Now
you deliver an entire roll of
unusabl e exposures.

BRAD
| don't know how that happened.
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JERRY (0. S.)
t

(
It doesn't really matter

BRAD
It's an accident. The film nust
have got fogged or sonething.

JERRY (O S.)
John says it | ooks like you're
pul ling a joke.

BRAD
Look! | don't know what
happened, but | don't deserve to
be suspended. It's only
t enpor ary.

JERRY (O S.)
| already tried to tal k himout
of it.

BRAD

You' ve got to talk to himagain.
"1l make it up to—

JERRY (O S.)

(i nterrupting)
It's too late. You'll just have
to wait it out.

(pause)
Sorry, buddy. Listen I've got to
deal with sonme other stuff right
now, but he called ne to tell
you. So, there it is.

Brad tries to think of sonething to say.

JERRY (O S.) (CONT' D)
Think of it as vacati on.

Jerry hangs up the phone, again |eaving Brad hol ding the
dead line, frustrated and angry.

BRAD
CGCod damm it!!

I NT. BRAD S STUDI O - N GHT

Brad DRUNKENLY stunbl es through his front door, having
difficulty opening it.

He | eans on the counter of the kitchenette in his studio
and thinks. He's swaying back and forth as he | eans there.
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He | ooks up and sees the table full of the prints he nade.
He stares at them frowning angrily.

BRAD
"1l show you. ..

He stunbles to the table and finds his photo albumw th the
old pictures init. As he flips through the pages he rips
out those with the EARLI EST CH LDHOOD PI CTURES on t hem

He grabs a garbage bag and angrily stuffs it full of the
pages fromthe photo al bumand the rest of the prints he
has piled on the table.

EXT. STREET

Brad is zigzaggi ng down the street carrying the garbage bag
and sonet hi ng el se.

BRAD
Fucking thing...I'll show you.

He finds a dunpster in a gas station on the corner. He
hoists the Iid up and throws it back letting it crash
obt rusively.

He takes the garbage bag and tosses it inside and opens the
t op.

The other thing in his hand is a bottle of lighter fl uid.
He pours the whole thing into and on the garbage bag in the
dunpster. He tosses in the enpty lighter fluid bottle.

He takes out a matchbook and strikes a match.

He tosses the match in and the bag ENGUFS in bluish flames
that instantly turn gol den

The dunpster's other contents start to burn as well,
produci ng an acrid colum of black snoke. Brad stunbles
backwar ds coughi ng fromthe snoke.
Suddenly bright lights illum nate Brad from behi nd.
He turns around and sees a patrol car pull up to him
PCOLI CE OFFI CER
(over |oud speaker)
Stay right there!
Two officers get out of the car and flank Brad.

Brad | ooks at them drunkenly and decides to run for it.
But he decides too late, giving themtine to grab him
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Erica is at a cashier window at the police station. The
cashi er hands her sone papers and she steps away as Brad is
brought out fromthe jail and handed over to her.

JAI LER
He better sleep it off.

ER CA
Thanks.

She stares at Brad who | ooks terrible.

ERI CA ( CONT' D)
What ' s goi ng on Brad?

BRAD
Ch God. CGet ne outta here.

ERI CA
I'1'l take you hone.

The jailer |eaves themafter |ooking over Erica's
paper wor K.

BRAD
No, | don't want to go hone.

ERI CA
You need to sleep, Brad.

They start to head out.
EXT. STREET

Erica is half carrying, half leading, Brad to the street to
hail a cab.

BRAD
No. I|I'mserious. | don't want
to go hone.

ERI CA
You' ve got to go hone, Brad.
You're wasted. You need to
recuper at e buddy.

Brad shakes his head sl eepily.
BRAD

No. Take ne hone. Take ne to
your pl ace.
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ER CA
M/ pl ace? You're not up to your
best there, pal.

BRAD
I'mtelling you. | don't want to
be hone right now.

A cab pulls up as Brad stops Erica to | ook her in the eye.
BRAD ( CONT' D)
Can you do that?
(pause)
Pl ease?

ERI CA
Ckay.

I NT. ERI CA'S APARTMENT

Erica drops Brad on her bed.

ERI CA

You' re not going to puke are you?
BRAD

"1l be alright.

She undresses Brad and rolls hi munder the covers and he
curls up.

BRAD ( CONT' D)
Sorry, about this.

ERI CA
No probl em

I NT. ERI CA'S APARTMENT - MORNI NG

Erica is in her kitchen, drinking coffee. Brad wal ks in,
fromthe dead. He can barely open one eye to check on the
wor | d.

ERI CA
CGood norni ng.
BRAD
What's so good about it?
ERI CA
You're alive. You renenber |ast

ni ght ?
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77.

Brad glares at her. She's got her field gear gathered and

is wearing her field clothes.

ERI CA ( CONT' D)
What happened?

Brad doesn't respond. She studies him

ERI CA ( CONT' D)
Not only was the charge public
i ntoxi cation, but you' re also
charged with a m sdeneanor arson

Brad | ooks up at the nention of arson.

BRAD
| don't want to talk about it.

ERI CA
Tal k about what? Wat's going on
that you had to set fire to it?

BRAD
It's nothing. Were are you
goi ng?
ERI CA
Wll, it's enough for you to show

up in court a nmonth from now.

Brad hugs hinself. She's concerned and staring at Brad.

Brad t hi nks.

BRAD
'l deal with that next nonth.

ERI CA
What did you burn up?

BRAD
Sone pictures.

Her eyes narrow.

ER CA
Pi ctures? Wat was in thenf
BRAD
Not hing. Don't worry about it.
It's nothing.
ER CA
|'"mnot worried about it. I'm

worri ed about you.
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Brad frowns.

ERI CA ( CONT' D)
You haven't seen yourself.

Brad gl ances at her.

ERI CA ( CONT' D)
You're a ness.

BRAD
Well, forget about it. 1've just
had some stuff on ny mnd. 1've
let it get to ne.
(pause)
Al I need is to get back to work

and clear ny m nd.
Erica watches himgiving his self-diagnosis. She nods.

ERI CA
|'ve got a job to do.

Brad | ooks up at her.

ERI CA ( CONT' D)
Zeke and | are covering sone
fl oods, up North.

Brad shakes his head.
BRAD
| need to go hone to get ny
stuff.

ER CA
VWhat for?

Brad gl owers at her.

BRAD
|*mcomng with you

ER CA
You' re on suspensi on.

He shakes his head exasperatedly.

BRAD
|'mokay. | need to get back to
wor K.

ERI CA

Look at yourself.
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BRAD
' m okay.

ERI CA
No you're not! You won't tell me
what's bothering you but you're
not well.

She finishes her coffee and rinses her nmug in the sink,
leaving it there.

She gathers her things and starts to head out.

ERI CA ( CONT' D)
You can stay here as long as you
want. 1'll let you know when |'m
headi ng back.

Brad foll ows her out of the kitchen and down the hall into
her 1iving room

BRAD
|'m better now. | just need to
get back to work

Erica picks up a coat, thrown on her couch, and turns
towards the apartnent door.

She stops in her tracks staring at Brad who's fol |l owed her
into the living room

He's standing stock still, frighteningly so. H s face is
ashen and his eyes are w de open.

ER CA
Brad? Wat is it?

Brad barely manages to twitch as he stares at Erica
standi ng, hol ding her coat and gear, in her living room
am dst Ravi, the Ethiopian Wonan, Narendra, the dead
Canpesino and the Little Grl.

They all stare back at him
EXT. TURNPIKE - N GHT

Brad is driving through pounding rain. The wi ndshield
Wi pers struggle to push the water away.

Brad has a desperate, stricken |Iook on his face. 1It's
unclear if he's afraid of what's behind him or what lies
ahead.
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EXT. WLM NGTON - MORNI NG

Very few people are noving about as the rain |ashes at this
smal | community in upstate New York

Police cars patrol hunbly through the drenched streets.
The sun cones up but only nakes a difference in the shade
of grey for the day.

I NT. MOTEL DI NER

Erica is eating breakfast. Zeke arrives and sits opposite
her .

ZEKE
You | ook like shit.

ERI CA
What a gentleman. That's what |
get for |ooking out for Brad.

The waitress cones by with coffee and a nenu for Zeke.

WAl TRESS
Cof f ee?
ZEKE
Yes, please.
WAl TRESS
What brings you here?
ZEKE
News. |I'ma reporter. She's a
phot ogr apher .

Zeke points out Erica, who smles at her.

WAl TRESS
Yeah? | wanted to do that once.

ERI CA
['1l trade ya'.

The waitress smles and rolls her eyes.

WAl TRESS
Ten years ago this was one of the
| ast places to evacuate.

ZEKE

That so? Have you been fl ooded
yet ?
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WAl TRESS
No, not yet.

She excuses herself silently. Zeke nods at her.

ERI CA
Any updat es?

ZEKE

They' re warni ng about flash flood
alerts.

ERI CA
G eat.

Erica | ooks out the large plate glass w ndows streaking
with sheets of water

Zeke considers how Erica | ooks.

ZEKE
What's going on with Brad?
ER CA
| wish | knew |'ve never seen

himlike this.

ZEKE
What do you see?
ERI CA
Wl |, nothing ever gets to him

Zeke | ooks at her for el aboration.

ERI CA ( CONT' D)
W' ve been...nessing around for a
whi | e.

Zeke nods.

ERI CA ( CONT' D)
Usually ny conplaint is that he's
not there. | try to have a
meani ngf ul conversation with him
You know, sonething a little
deeper than "your place or m ne"
and not hi ng.

This is not exactly easy for her, but she knows Zeke.

ERI CA ( CONT' D)
Anyway, | figured, he's just a
cold fish. "Don't expect nothin'
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Zeke si ghs,

Zeke shrugs.

82.

ERI CA ( CONT' D)
Erica. You won't be
di sappoi nted. "
(pause)
But now, this is the first tine
|'ve seen himactually
af fected. .. bot hered by sonet hing.
ZEKE
Do you know what it is?
ERI CA
No.
ZEKE
Any guesses?
ERI CA
None. You?
t hi nki ng.

ZEKE
| don't know.

ERI CA
The cops caught himincinerating
a bag of photographs in a
dunpster.

ZEKE
| know.

ERI CA
What's so inportant about a bag
of phot ographs that he has to
burn then?

ZEKE
He's been acting weird for a
whi | e.

EXT. MOTEL PARKI NG LOT

Erica and Zeke run over to a news van with a reporter,
caner awoman and sone ot her peopl e gathered about. They're
wat ching a CNN feed, forecasting the weather.

CNN ANCHOR
The National Wather Service has
been tracki ng hurricane Agnes and
although it's bypassed the New
York Metropolitan area the
outl ook is not so good for people
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CNN ANCHOR ( CONT' D)
upstate. Flash flood warni ngs

may be posted as early as
toni ght.

Zeke turns away fromthe van and | ooks at Eri ca.

ZEKE
More wat er.
ERI CA
Yep'. Wat do you know so far?

Zeke pulls out a map he has folded to a specific area. He
points out itens.

ZEKE
This bridge here mght go if the
river crests. There are a couple
of other good places around town.

ER CA
Mudsl i des?

Zeke points up, towards the higher ground.
ZEKE

Up there, maybe. But downhill,
down here is the elenentary

school .
ER CA
Is it in session?
ZEKE
W can hope.

She smrks at himeven though he doesn't really nean it.
| NT. JEEP CHEROKEE
Zeke is driving. FErica' s checking her equi pment bag.

ZEKE
Where to?

Zeke turns on the car radio which is actually a police
scanner. Snatches of police conversations cone through.

ERI CA
| guess, uphill. House races.

ZEKE
Let's see who reaches the finish
i ne.
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EXT. WLM NGTON HI LLS

Zeke and Erica are driving around the hilly residentia
areas. They stop at a dogleg in the road and get out of
t he Jeep.

Zeke points up the side of a hill at a house teetering on
t he edge.
ERI CA
Bi ngo.
ZEKE
It's not going, yet.
ERI CA
No, but give it a while. If this
rain doesn't let up... Look at

that run-off.

The rainwater is cutting deep gashes in the nud that
surrounds the posts hol ding the house, and deck, aloft.

ZEKE
Those have to go down pretty
deep.

ERI CA

Who knows? Who cares?
EXT. STREET

Erica and Zeke have driven up to the front of the
endangered house. They get out of their Jeep and knock on
the front door.

A harried man opens it.

HOVEOMNNER
Yeah! ?

ZEKE
H, Zeke Souter, reporter. This
is Erica to, photographer.

Zeke points at the news organi zation | ogo on his slicker.

HOVEOMNNER
How can | hel p you?

ZEKE
W were wondering if you feel
you' re in danger due to these

( MORE)
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ZEKE ( CONT' D)
rains. | nmean your house, the
way it's situated.

HOVEONNER
No shit.

The honeowner indicates his own nuddy cl ot hes.

HOVEOMNNER ( CONT' D)
| was craw i ng around out si de
checking the noorings. | don't
know how much nore of this rain
they' Il stand.

Zeke takes out his pad and takes notes.

ZEKE
You i nsured?

HOVEOMNNER
Yeah, but...who knows?

ZEKE
Have any authorities come up
her e?

Erica takes a few shots of the nuddi ed honmeowner

HOVEOMNNER
Yeah. They said they m ght be
evacuati ng peopl e soon. Al though
t hey said people are wel cone to
go to the Red Cross shelter,
anyti ne.

ZEKE
WIl you be evacuating soon?

The honeowner nods.

HOVEOMNNER
' mthinking about it.

Zeke and Erica just |look at him
| NT. JEEP CHEROKEE

Erica and Zeke get back into their Jeep, |ooking back at
t he house.

ZEKE

Maybe this won't be a conplete
waste of tinme.
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ER CA
Yeah.

She takes a picture through the open car w ndow.
LATER

They drive up into the hills, |ooking for nore news and
phot o opps.

They cone around a bend in the road and find thensel ves
staring at a house that has just slid down a nuddy
hi |l side, about two hundred feet.

A group of people is standing around | ooking at it and
| ooking up at the front of the house hanging onto the
hilltop.

They park the Jeep and junp out.
EXT. ROAD

Erica runs up with her canera, taking pictures and sees a
particul ar woman standing in the group. Apparently the
honeowner, drenched by the rain, with one tentative hand
held up to her face.

The BLACK AND WH TE FREEZE FRAME of the woman with the
wr eckage of her house behind her is a very poi ghant inage,
awar d- w nni ng even.

Eri ca takes nore shots as the woman shifts fromone foot to
t he other, anxiously watching the dem se. G oaning sounds
cone fromthe house as the nud and the weckage collude in
sliding the whole thing further down the hill.

The woman turns away suddenly, |ooking over Erica's right
shoul der with a bl eak and desperate | ook on her face.

Eri ca FREEZES THE WOVAN | N BLACK & WH TE.

Erica' s canera-hol ding hand drops to her side.

ERI CA
G eat..

| NT. MOTEL ROOM - NI GHT

Brad opens the door and wal ks in, exhausted. He peels off
his wet slicker and unloads his gear. He sits on the edge
of the bed staring off into space.

LATER
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Brad is sleeping. The streetlights illumnate half of the
roomin a gold light. He's sleeping fitfully.

The rain is still com ng down, battering the w ndows and

r oof .

FLASHBACK

Brad as an eight year-old thrashing desperately in water.
He's clutching for the bank of the river, tree roots, sand,
anyt hi ng.

THEN

Brad in the notel bed WAKES UP with a START.

He's drenched in sweat and breathing rapidly. H's eyes are
wi de open and he's frightened.

He runs a hand over his forehead and through his hair. He
junps suddenly because his hand is WETTER THAN EXPECTED

He glances at it in the half light and then wipes it on his
T-shirt.

He's drenched, it's DRENCHED

He | ooks at the bed. It's drenched too.

He junps out of the bed and crouches besides it in his
dripping T-shirt and boxers. He turns on the |anp, on the
ni ght st and.

As he pats the bed, water splashes, it's so wet. In
horror, he checks the whole bed, running his hands over it.

He | ooks around desperately, for a |leak or a gaping,
raining hole in the ceiling, but finds nothing. The door
to his roomis closed as is the w ndow.

The bed is drenched as if soneone had hosed it down.

Brad stares at it, frozen by fear. There are puddl es of
wat er collecting on the sheets.

Brad suddenly turns and grabs his clothes, pulling them on.
He's getting out of there. He sits down on a chair and
quickly tries to put on his boots.

He gets one on and starts on the other, whinpering. He
gl ances at the bed.

The bed is PERFECTLY DRY. He stops.
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He gets up and slow y approaches the bed. He touches the
bed tentatively. It's definitely dry.

He steps back staring at the bed. He stunbles backwards
into the wall. He feels his T-shirt. 1It's conpletely dry.

He stands there staring at the bed, clutching his shirt.
EXT. R VERBANK - DAY - FLASHBACK

Brad is eight years old and he's thrashing, frantically in
ariver, trying to get out and save hinself.

Alittle girl is on the bank, screamng at him

A RL
Brad! Brad!

Brad can see her through the water in his eyes.

She's frantic, not know ng what to do. She runs forward
scream ng.

G RL (OONT' D)

Brad! Brad!
BRAD
(as a child, garbled)
Janey!......

|/ E. JEEP CHEROKEE - DAY
Brad wakes up abruptly.

ER CA
Brad? Brad?

Erica is outside, staring at him knocking on the wi ndow to
wake hi m

He | ooks around. He's slept the night in the Jeep. He's
achy and full of kinks.

ERI CA ( CONT' D)
What are you doing in there?

He grabs his slicker and opens the door and gets out.

BRAD

| couldn't sleep in ny room
ERI CA

What? Are you nuts? You sl ept

out here?
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Zeke waddl es up to Erica carrying his gear. He notices
Brad and stops and joins them

ZEKE
What are you doi ng here?

BRAD
| came to shoot.

Eri ca shakes her head.

ERI CA
You' re suspended, Brad.

BRAD
| don't care.

ZEKE
You won't get paid.

BRAD
| don't care.

Zeke shakes his head too. He tugs on Erica and starts
wal king to their Jeep

ZEKE
W're on. A school bus is stuck
in the river.

Brad focuses on Zeke's words and forces hinself to wake up.

ER CA
Hol d on.

She | ooks into Brad's eyes. She takes out her notel room
key and hands it to him

ERI CA ( CONT' D)
Go in there and sleep like a
nor mal person.

BRAD
| have a room

ER CA
Then use it!

She starts to wal k away.

BRAD
Wait. Were are you goi ng?
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ER CA
CGo hone, Brad!

She junps into the Jeep with Zeke as he starts it and they
drive off. She waves half-heartedly at Brad.

Brad scranbles to get behind the wheel of his Jeep and
starts it.

He floors it and fishtails it into pursuit.
EXT. R VER

A school bus is indeed stuck in the river. It slipped off
the road and into the water, when the waterlogged bank gave
way and the roadway col | apsed.

The bus is nowon its side, teetering on sone underwater
fulcrum buffeted by the current.

School kids are trapped on the bus. Having craw ed out the
wi ndows, they now sit, or stand, watching rescue efforts
around t hem

Police and fire vehicles are nearby, along with citizens
and rescue personnel, all of whomare trying to figure out
a way to get to the kids.

Zeke and Erica arrive and junp out of the Jeep.

Zeke imedi ately starts taking notes, trying to keep his
steno pad dry by tenting his slicker over it.

He noves over to a bystander.

ZEKE
D d you see the bus go in?

Erica runs to a vantage point and i mediately starts taking
pi ctures.

Brad drives up and screeches to a halt in his Jeep. He
junps out with his canmera and runs to the river's edge.

Through his zoomlens he can see the terrified kids and the
school bus driver. He snaps away as he franes different
aspects of the scene. He runs to an adjacent bridge takes
a position there.

He turns to |l ook at the riverbank and the spectators. He
phot ogr aphs them st andi ng, soaki ng wet, watchi ng.

He takes another picture and stops, noticing Erica | ooking
at himnot at the bus.
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He pauses but then continues photographing the scene. She
goes about her business as well.

Firemen are trying to string a Tyrol ean Traverse across the
river, fromwhich to hang down over the bus.

Brad seens conpl etely focused.

The firenmen nanage to set up the traverse and one of them
starts to nake his way across, hanging froma harness and
car abi ners.

The kids on the bus see this and anticipate their rescue.

The fireman nakes his way across and hands down three
harnesses to the kids on the bus, one by one.

FI REMAN
W' re going to take you off, one
at atine. Three of you put on
t hese harnesses and we' |l get

goi ng.
The kids hesitate for a nonent but then get in gear.

The fireman hooks up one kid to the traverse and attaches a
pull rope to their harness. The rescuers on the other bank
i medi ately start to pull himacross.

As soon as the first kid is rel eased the harness cones back
and the second kid starts across while the fireman hands
t he harness to anot her ki d.

O her rescue personnel start setting up a second traverse.

A police officer on the bank picks up his wal kie-tal kie and
listens closely to it. He curses and then announces to the
per sonnel around hi m

PCOLI CE OFFI CER
W got a flash flood reported
upriver.

The rescuers, manning the rope holding the fireman, | ook
back at the police officer, anxiously.

POLI CE OFFI CER ( CONT' D)
W better get this noving!

Erica noves closer to see if she can help out. She sees an

opportunity across the river. She runs to the bridge,
crosses it, passing Brad who is still taking pictures.
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She hesitates. He doesn't |ook up. She continues to the
ot her side where she hel ps the rescuers by relieving them
of the kids that are being rescued.

The fireman, hangi ng over the bus, gets another harness and
sends anot her kid across. Three nore kids nove closer to
t he | aunch point.

A news truck arrives along with other photographers and
print journalists. Still cameras and vi deo caneras appear
suddenly, clicking and whirring away, recording the event.

The rain nakes everything nuch harder to deal with. The
fireman keeps wiping at his eyes to see.

FI RENVAN
Hurry up with that second
Tr aver se.

The second traverse is proving nore difficult to set up
than the first one.

Brad zoons in on the fireman as he harnesses anot her kid.
By now, the bus driver, a fortyish man, is hel ping harness
t he ki ds.

The second traverse is up and ready.
Brad sees the fireman hesitate and point up river.

FI REMAN ( CONT' D)
Everybody, hang on!

Brad tilts up and sees the river swell.

A flash flood is surging nore thousands of gallons of water
down river. The fireman sends another kid off as the swell
of water lifts the bus off its fulcrumand carries it
further down river

The bus tacks one way then the other as the kids riding it
struggl e to hang on.

The fireman hanging fromthe traverse is no | onger over the
bus. The bus is getting further and further away fromhim

The bus driver who was trying to help with the second
traverse is now hanging fromit over the raging river,
wi t hout benefit of a harness.

The bus hits a snag and two kids fall in.

On the riverbank, police and other rescuers race down river
to hel p those kids.
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FI REMAN ( CONT' D)
Pul | nme back! Pull nme back
The fireman gets pull ed back to the bank.
The bus driver sees himpulled back.

BUS DRI VER
Hey! Cone back.

He's losing his grip on the wet traverse. He slips and
falls into the raging river

Brad snaps shots of himbeing swept away. One of them as
the BUS DRI VER, thrashing about, LOOKS RI GHT AT H M

The ki ds remaining on the bus hold on precariously as the
raging flood water tilts the bus. As the bus nonentarily
settles the flat rear creates a geyser of water pushing up
and over it.

This makes it harder for themto hold on.

Brad i s watching and photographing all of this as the flood
wat ers cone higher and closer to the bridge he's standing
on.

Brad focuses on the image of the kids renaining on the bus
who turn and | ook down river as it |oosens and starts to
nove again.

The bus is comng right at Brad.

A kid |l ooks up at Brad's lens. He raises his arns in
supplication. This would nake a PERFECT Pl CTURE

The boy | ooks uncertain at first.

There's two other kids flanking him an Indian kid and a
little girl, soaking wet.

As Brad | ooks at themthrough the canera...

KI D
Hel p, ne!

The voi ce becones a chorus.

KID, RAVI, JANEY
Hel p, ne!

TH S WOULD MAKE AN | NCREDI BLE, AWARD- W NNI NG PHOTOGRAPH.
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JANEY
Brad, hel p ne!

EXT. R VERBANK - FLASHBACK

Brad, as an eight year-old, is horsing around, running on
the bank of the river with JANEY, his seven year-old
pl ayrmat e, besi de him

There's an eddy that fornms there, where the kids are
playing. The water is slightly deeper than the rest of the
river edge.

Brad slips and falls into the water. Janey is playing and
gi ggl i ng.

Brad starts thrashing in the water.

Janey stops giggling and i nredi atel y becomes scared.
She watches in terror as Brad thrashes in the water.
JANEY
Brad? GCet out of the water.

Brad! Cet out!

As her terror increases she starts to panic and SUDDENLY
JUWS INto HELP H M

She nmanages to dog-paddle to him a short distance.

JANEY ( CONT' D)
1l help you—

But his thrashing has got himclose enough to the edge, to
pul I hinmsel f out, gasping and frightened.

As he coughs up water and tries to catch his breath he
| ooks back at Janey who is now in trouble.

JANEY ( CONT' D)
Brad.... Brad?

Brad stares at Janey, thrashing out there al one.

He wat ches her as she fights to get a hold of something and
instead gul ps water. She tries to call his nane again but
can't because she's choking.

Brad has caught his breath but now just stares at her,
nmesneri zed.

He reaches out for her with one hand, then cringes.
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Janey gul ps nore water and finally sinks bel ow the
di sturbed surface.

Brad watches her sink into the river water. Drops of water
cling to his eyelashes as he stares at her. He's stil
breat hi ng rapidly.

BRAD
(whi sper ed)
Mom Dad?
Now he turns around and runs for help.

BRAD ( CONT' D)
Mo DAD

EXT. R VER

Brad hesitates, drops the canera fromhis eye. He mght be
able to GRAB THEM and pull themto safety.

The BUS COMVES CLCSER
Brad thrusts his armdown, reaching for Janey.

She grabs a hold of his hand. He looks in her face, a
strange conbination of |ife and death.

BRAD
(whi sper ed)
Hel p ne.

The bus CRASHES into the bridge support, wiping it out.
The kids on the bus fall off.

Brad snaps out of it and stares at Janey. But he's not
hol di ng Janey.

He's got a hold of the boy who was in between Janey and
Ravi .

BOY
Hel p ne!

BRAD
Hang on!

The road buckles and Brad falls to one side, clutching onto
t he road way.

Brad drags the boy to safety. Wth better |everage, Brad

lifts the boy and pushes himtowards the bridge anchorage
where rescuers cone running to help him
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The mass of water rushing into the bridge sweeps the
support away and the roadway col | apses throwing Brad into
t he mess.

Erica screans when she sees this. She runs up the bank and
after Brad.

Brad is swept under by the nuddy water. He's scranbling
trying to get a hold of sonething, anything.

Debris of all kinds fills the water; tinbers, books,
cl ot hes, branches.

The swel |l takes everything down river to the next
constriction, another bridge.

Rescue crews are rushing over there, sone clinb into their
vehicles and hurry down river. The news crews and
reporters and phot ographers pick up and run down river.

Erica runs on the wet frontage road, desperately | ooking
for any sign of Brad.

Brad gul ps a mout hful of nud as he goes under. He's
swiftly being carried to the next bridge, about to go under
it.

The water is now touching the bottom of the next bridge.

As Brad is carried by the current he desperately grabs for
sonething to hold onto.

The water takes himunder the bridge. He brushes agai nst
t he concrete undersi de.

Sone rescue people stop to see if they can reach anybody
fromthat bridge.

Phot ogr aphers click away, taking pictures of everybody
runni ng around, trying to get the kids and bus driver who
fell in the water.

Brad cones out the other side and is carried further down
river.

Erica runs, |ooking for any sign of Brad. She spots his
hand, outstretched fromthe water

There's a third bridge down river. Some people have run
down there. Qhers have gone past hoping to find a spot to
catch everyone.

Sone firemen are trying to run another traverse across but
they' re unsure of where the kids are in the current.
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Brad is being rushed al ong towards the bridge. The swell
hits the bridge and obscures things for the rescuers.

Brad shoots under the bridge, struggling to get air, and he
smacks into a wall.

THE BUS

The undersi de of the bus, the drive shaft, the chassis, oi
tank, etc., provides |ots of handhol ds.

Brad pulls hinmself to the raging surface and breathes in
clear air.

He clinbs onto the side of the bus and | ooks i nto one of
t he open w ndows.

BRAD ( CONT' D)
Janey! ? Janey!

M racul ously, there are three kids still inside, fighting
the water, panicked and in need.

BRAD ( CONT' D)
Janey?

Brad grabs one of the kids and yanks hi m out.

The bus has stopped, nonentarily stuck against the bridge.
Rescuers run onto this bridge and throw rescue |ines
overboard to hel p Brad.

Wth reckless disregard for his own safety, Brad hoists the
kid up and hands himto anonynous hands that take hi maway.

He practically dives back into the bus wi ndow and grabs the
ot her two kids, tugging themup by a hand.

BRAD ( CONT' D)
Janey!

He | ooks around desperately. He spots an armthrashing
nearby in the water.

BRAD ( CONT' D)
Janey?

Brad |l unges to reach the arm

FI REMAN
Hold on. Gab a line.
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The fireman conmes over the side of the bridge, |anding on
the bus, tied to a rappeling line. He ties a rescue line
qui ckly to Brad.

Erica runs onto the bridge.

ER CA
Br ad!

Brad barges forward, and with great difficulty, as the
wat er rages around them debris assaults them and the bus
teeters in its place.

Brad reaches out with a free hand, trying to grab the arm
He reaches it and pulls.

The bus driver enmerges fromthe swirl, unconscious. Mre
peopl e either clinb over or reach down to help hoist this
big, grown man, out of the river. The bl ockage diverts
wat er, shooting it into the air and over the obstacle.

Brad's spluttering and gasping, trying to breath as nuddy
fl ood water races past them

BRAD
Janey?! Janey!? \Were are
you! ! ??

Brad turns and clinbs onto the bridge. He disengages from
the rescue line and runs across the roadway to | ook down
t he ot her side.

BRAD ( CONT' D)
Janey! Janey!

The | ook on his face is pure desperation. The ragi ng nuddy
wat er continues to rush past. The cold rain continues to
fall.
Erica approaches himtentatively.

Dl SSOLVE TO
EXT. PARKI NG LOT

Rescue crews have set up a triage area for the wounded and
injured and the dead.

Erica is wandering about, desultorily taking shots of what
she sees.

She spots a man covered in nud, slunped on the ground,
| eani ng agai nst Red Cross equi pnment boxes, a rescue worker.
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He | ooks dead. Coll apsed on the spot.

Erica lifts her canera and franes the inmage. It's
i npressively poignant and heart-breaking. She fires off a
f ew exposures.

As she shifts her vantage point it becones clear that it's
Brad. She drops the canera.

ER CA
Br ad?!

She runs over to him She wakes him He awakes with a
start.

BRAD
Janey? Wiere are you? Janey?

He sees Erica kneeling beside him

BRAD ( CONT' D)
Wiere' s Janey?

ERI CA
Who?

BRAD

Janey? Wiere is she?

He desperately tries to stand but falls back. H's body is
exhausted and strai ned.

BRAD ( CONT' D)
|'ve got to find her

He gasps and sobs suddenly. Erica places a hand on his
shoul der.

He stops noving and then starts crying in earnest.

BRAD ( CONT' D)
|'ve got to help her. |'ve got
to help....

Racki ng sobs hit himas he weeps openly. FErica is noved by
his abject m sery.

BRAD ( CONT' D)
|"ve got to...

She puts her armaround his shoul ders, conforting him

ERI CA
It's okay.
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BRAD
|"ve got to...

A child' s hand reaches in and touches Brad's shoulder. It
taps himinsistently.

Brad | ooks up

A rescue worker has hel ped the first BOY, Brad rescued from
t he bus, over to him

Brad catches his breath nmonmentarily as his sobs subsi de.
He | ooks at the boy. The boy's swaddled in a bl anket that
t he rescue worker hel ps to keep wapped around him

The boy smles at Brad.

BOY
Thank you, M ster.

Brad blinks at him

BOY ( CONT' D)
Thanks for saving ny life.

A last gush of grief comes out of Brad as he grasps the
boy's hand, on his shoul der, in acknow edgenent.

Slowy, Brad stops crying.

Zeke quietly watches them standing a few feet away. FErica
noti ces himand nods at him

Zeke steps up and puts a hand on Brad.
The rescue worker takes the boy away.
Erica and Zeke help Brad to his feet.
ERI CA
Cone on, Brad. Let's take you
horre.
And it continues to rain.

Dl SSOLVE TO
| NT. NEW YORK METROPQOLI TAN SUBWAY CAR - DAY - FUTURE
The people on the crowded train | ook even nore radically
di verse than they do today. A MJCH OLDER BRAD KI VEAT,

nicely dressed, perhaps in his SIXTIES, is seated holding a
very academ c | ooki ng, bulging valise on his |ap.
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It looks |ike a wedding band is on his |eft hand.

The bored commuters are engaged in their exotic
conmuni cati ons technol ogies. The train stops at a station.

Peopl e get on and off. Chines warn riders the doors wll
be cl osi ng.

A slight comotion outside. The doors start to close.

Just as the doors close a young nan junps on, exhausted
fromhis sprint to the train

A futuristic camera hangs fromthe man's neck on a strap
Apparently he's a PHOTOGRAPHER

A smle flickers across Brad's face, a smle of
recognition. The man doubl es over with a side-ache,
huf fing and puffing, trying to catch his breath.

Brad gets up and offers the young man his seat. Surprised,
the young man at first declines, waving himoff.

BRAD
No, really. Take it.

Brad is determned. Still huffing and puffing, the young
man sits down. He |ooks up at Brad.

YOUNG PHOTOGRAPHER
Thanks, ol d man.

He smles at himand nods. Brad smles back and stands
hol di ng onto an overhead strap.

He gl ances around at the bored conmmuters. No one cares
about what just happened. Al of themare in their own
worl ds. Everyone is focused on a space one inch fromthe
end of their nose.

Actually there are sone riders who are not |ost in thought.

There are sone who are |looking at Brad. Wth a bl ank
expression on his face, Brad | ooks back at them

A young Indian man is sitting anongst the riders, staring
at Brad. He has a fresh rifle shot exit wound in his
chest .

Brad gl ances at another one, a fam shed, skel etal Ethiopian
wonan.

An obvi ously dead canpesino stares back at Brad too.
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Several people stare back at him including a little gir
in a water drenched sunmer dress. JANEY.

Brad isn't scared of them |Instead he seens very natter-of-
fact about them being there, with him

They too don't seemintent on doing anything to Brad.
They're just there with him

Brad returns his head to | ooking forward, |ike the rest of
the riders. He lets out a small sigh as the subway train
continues towards its destination.

FADE QUT

THE END.



