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SUPER: SEATTLE
JANUARY, 4th 1996
FADE | N

EXT. TURNER S HOUSE COURTYARD - DAY

The scene seen fromthe distance. A fresh nelted snow all
around. As the imge approaches, one medi um brick
unfini shed house and gets us enthrall ed.

The wooden gat e.

The front door open leading us into the courtyard. Parts
of a small garden can be seen behind -

The big brick garage in the very center.
An ol der YELLOW FORD MJUSTANG parked in front.

A wel | - known baker GEORGE TURNER (40s), dark hair comnbed to
the right, bubble cheeks, nmustaches nicely fornmed just
enough to barely cover his upper lip.

He |l ays on the ground while tightening the screws on the
wheel s.

Two boys | AN and MATTHEW age 15 and 8), run all around.
| AN TURNER i s an ol der one; short black hair; so sickly
thin. He wears his favorite blue jacket that |ooks at

| east three times bigger on him

MATTHEW TURNER, a small boy, even though he is eight years
old, he looks like five. H's dark hair conbed to the right
makes us think that he’s one mniature copy of his father.

| an ki cks the ball far away into the backyard. A smal
femal e terrier named Dona chases it.

A door slamm ng sound cuts our peaceful sight -

The scene noves to the open terrace. A thin, short dark
hai r woman BRENDA TURNER (40s) exits in a hurry, carrying
a shoppi ng bag. Brenda gl ances over the kids and rushes
towards the gate.

She’s just about to exit the courtyard; the scene noves to
t he garage and shows Ceorge peaki ng out.

GEORCGE(O. S.)
Hey! Pl ease don't forget the
bl ades! | need 'em for tonight!

Brenda nods and | eaves.



Back inside, to the garage; Ceorge packs his tools and
pl aces them back on the shelf.

GEORGE
Boys! Please be quiet! I'moff to
sl eep now.

lan and Matthew nod at the same tinme and keep chasing
Dona. George enters inside and cl oses the door.

LI VI NG ROOM

It’s a nodest interior. A black shiny showcase on the
right. Two uphol stered sofas placed next to each other and
a small wooden table in the m ddle.

Ceorge sits at the sofa and reaches inside his shirt
pocket. He pulls a blue envel ope out.

Hi s hands are shaki ng.

A sweat drops run down his forehead.

He reaches for the scissors.

Cuts the envel ope and unwaps the letter.

He remains staring at the letter for a few seconds.
| NSERT - notification which reads:

"Based on our conplete and
truthful records, your current
and remai ni ng debts are $5850.
Pl ease execute your paynent in
t hree days from now. Thank you.
H gh Mlitary School "

CGeorge’ s shocked face. Hi s eyes do not nove at all. Only
one few seconds after, he folds the letter and puts it
back into his shirt pocket. He sighs; |ays down on his
back and falls asl eep.

I NT. KITCHEN - LATER - 9PM

Brenda sits at the kitchen table. She’s having dinner.
Matt hew | ays in the bed; ready for sleeping. Sone nusic
show is on the TV.

Suddenly, a loud and hysteric BANG NG at the front door
breaks their evening routine. Brenda freezes. She | eaves
her neal and rushes out. Matthew kneels up in his bed.

The bangi ng repeats foll owed by MALE VO CE CALLI NG
Brenda’ s nane.



BRENDA (Q.S.)
VWho's therel ?

She peeks out and exits the dinning room area.

A norment of UTTER SILENCE follows. Just a QU ET MJUFFLED
MJURMURI NG can be heard from the outside;

A nonents of anticipation -
Then -
It happened!!
Qut of the bl ue!
A murmuring gets suddenly cut by-
- DESPERATE SCREAM echoes the corridor.
BRENDA (O S.)
It’s not true! 1T S NOT!
(pause)
VWHY DI D YOU LEAVE ME! ?

Brenda wal ks back inside the house, but remains standing
at the door.

| an appears out of nowhere and runs after her.
Brenda is about to faint.
| an grabs and hol ds her.
Matt hew still kneels in his bed.
Not knowi ng anyt hi ng.
He sees sonething is wong but still,
It does not ring to himuntil Brenda appears at the door -
Screanmi ng and crying -
BRENDA
(cries desperately)
Your father died! HE S GONE
FOREVER!

Brenda hol ds her head; breathes fast. Her face turn pale.
She’ s about to fall down,

but reaches the chair and sits down.

BRENDA
(to hersel f)
Wake ne up! Ceorge pl ease! Wake
me up!



lan hits the front door with his fist and yells fromthe
bottom of his | ungs.

YOUNG | AN
(desperately
No!!! Dad! NOOOO
He runs outside.
The kitchen door remai n open.

The scene captures Matthew still kneeling in his bed,
sw ngi ng back and forth. H's eyes are tearful

YOUNG MATTHEW
Daddy. .. daddy... daddy...

The inmage of the grieving famly fades. A scene noves out
t hrough the dark corridor and exits. The sound of
desperate crying and sobbing fills the air.

The scene gets w der and shows the enpty street at night;
A sad piano nel ody plays in the background;

Dark red col or | eaks down the screen until -

- BEverything turns into darkness.

FADE TO BLACK

SUPER: TEN YEARS LATER
2006
FADE I N

I NT. TURNER S HOUSE - DAY

The scene approaches the living room MATTHEW (18), a thin
m nuscul e dark-hair boy sits in the sofa. A pile of

PRI NTED NOTES | ay besi de him

He takes one paper, quickly glances at its content -

| NSERT - on the paper:

- alist of small herb pictures followed by their
traditional and Latin nanes ---

BACK TO SCENE
The DOOR CLOSI NG SOUND. A KEY LOCK. Shortly after, Brenda

appears in the living room She sits right next to Matthew
and gl ances at his papers.



BRENDA
Oh dear. You nust know all of
t hese?

MATTHEW
Yup!

BRENDA

| cannot even say these words.
You real |y deserve...

(t hi nki ng)
How do they call it...?

MATTHEW
A Nobel Prize?

BRENDA
That one!

The scene slowy noves away when -

- out of sudden,

The door CREAKI NG SOUND

Then one nore tine.

Brenda wal ks out, into the

KI TCHEN

and stands by the stove with the enpty pot on it.
A cl ose up on her ashen face.

She starts digging into her pockets, pulls out sone coins
and holds themin her outstretched pal m

Back on her tortured face.

She breat hes heavily.

Al nost cries.

lan (25), appears in the kitchen. In his underwear. His

| ong dark hair sloppily tied up on his back. Avoiding eye
contact and speechl ess, he wal ks into the bathroom
Brenda’s eyes follow himwhile still standing by the
stove. She takes a deep breath as a sign of relief and
fear at the sanme tine.

BRENDA
Ch God help him-

As soon as lan gets out, he walks to the living room but
stops near the table. He stares at Matthew papers.



| AN
Move! I']
MATTHEW
Pl ease et nme finish...
(scared)

['ll be done in a m nute.

an furiously grabs his books and throws themon the
I

I
fl oor.

| AN
| said MOVE!!

Matt hew starts picking up his stuff up and head bowed
wal ks to the kitchen.

lan sits at the sofa in the living room He grabs his
guitar and starts playing. And singing.

Every day the sane -
- the sane chords
- the sane old tune.

After a few mnutes, Brenda wal ks in. lan strikes a | ook
at her.

| AN
| need noney!

Brenda remains silent. She sinply ignore himand wal ks
back to the kitchen. Wth his eyes cynically rolling
around, lan gets up and stands above her-

BRENDA
Don’t bot her ne pl ease...
| AN
|"mnot. |I'mjust asking and |

don’t give a damm how you're
gonna find it!

lan wal ks towards the corridor. At one particul ar nonent,
he turns around and indifferently | ooks at Brenda and
Mat t hew.

| AN
Oh yeah! One nore thing! | want
both of you out tonight. 1’11
have a party. You understand? You
two are not wel cone!

lan is out. The scene noves to Brenda. She stands |ike
frozen. Matthew hugs her. She covers her face and starts

crying.



MATTHEW
It’ 1l be okay nom Please don’'t
cry.
She | eans on his shoulder. Still quietly sobbing. Their

i mage slowy blurs and gets conpletely swall owed by the
damm ol d guitar tune comng fromthe [iving room

EXT. GARFI ELD STREET - EVEN NG

The house at night.

Al 1ights gone.

A SCREAM ful | of RAGE cones fromthe inside.

The second one follows -

EVEN LOUDER t han before.

As the scene noves closer to the entrance - the door
opens.

I NT. TURNER S HOUSE - N GHT

A long candle-lit anteroom Two doors on the right. One on
the left. An old jacket hanger and the mirror placed on
the wall.

lan, all dressed up in black, appears in the corridor and
runs into the-

KI TCHEN

Furious as Hell, he starts digging inside all the drawers
and upper kitchen elenments. He throws sonme stuff on the
fl oor.

| AN
Where the fuck is it!?

Finally, he opens the storage box under the stove and
pulls

THE HUGE RUSTY | RON KNI FE out. And di sappears from our
si ght .

The DOOR SLAMM NG SOUND echoes. Shortly after, follow ng
t he sound, we find ourselves inside

| AN S ROOM
and the first thing that can be seen is

THE LARGE CARBON DRAW NG OF THE DEVI L | TSELF HOLDI NG A
HUVAN LONG HAI R SEVERED HEAD



As we nove closer, a snmall piece of the tree stunp can be
seen placed right under this horrible imge. lan stands in
front of the stunp. He raises his head and | ooks at the
Devil’s picture on the wall and starts nunbling sonethi ng.
He stabs the knife into the stunp and kneel s down.

The scene shows the stunp and his hand hol ding the knife

- one after another.

The creepy, suspenseful nusic grows | ouder as the scene
itself slowy dissolves into full darkness.

| NT. TURNER S HOUSE - N GHT

The imagery floats through the corridor. As the scene
noves towards the living room Matthew wal ks in front of
us, heading to the -

LI VI NG ROOM

W follow him He sits at the arncthair. There's a pile of
papers on his left.

He’s just about to conplete the |ast chapter when -

- Brenda wal ks in.

She drops her bag on the couch, sits down and renains
quiet for a few seconds as she gl ances at Matthew. Then
her eyes roll to the wall and she stays still.

Mat t hew secretly gl ances back at her. He smles at her
sitting and staring at one spot.

MATTHEW
Where are you nonf?

Si | ence. The answer i s m ssing.

MATTHEW
Ch not her! Cone on!
(sm | es)
You | ook funny.
BRENDA
Hun? What? Ch well ... | don't

know. . .
He | aughs at her reaction.

MATTHEW
| can see...

Brenda bends her head,



BRENDA
lan already ate ny liver! Little
by little. There's al nost not hi ng
left. At |east God had nercy and

gave ne peace with you. | am so
happy for not giving up on you
son... so grateful...

MATTHEW

(sad, di sappoi nt ed)
VWhat? You didn’'t want ne to be
bor n?

BRENDA
Ch dear... No. Your grandpa was a
tough man. He wanted us to have
only one child. At sone point,
even your father was on his side.
But | decided to keep you. For
the price of divorce! And | did
not repent at all

Brenda hugs Matthew, sighs and gets up. The SOUND OF WATER
SPLASHI NG ONTO THE PLATES i nside the sink reaches fromthe
kitchen. The image lifts up; shows us an old clock on the

wal | .

It’s seven pm

The cl ock hands nove faster than ever and at the very next

monment, a normal peaceful imgery dissolves into a real
Hel | with an unbearably LOUD MJUSI C BREAKI NG THE S| LENCE

I NT. TURNER S HOUSE - EVEN NG

lan strokes the guitar; plays and sings along with the
nmusi c.

H s friends are gathered around.

Dri nki ng.

Snmoki ng pot.

Destroying the living room..

One of his so-called best friends notices the JESUS CHRI ST
EFQQEE ?ICTURE on the wall. He grabs and breaks it into

LUCAS
Here’'s to your savior!!

Hi s | aughter echoes. The unbearable noise fills the air.
Yel |l i ng and si ngi ng.

Loud nusi ¢ makes the w ndows shake.



10.

The scene noves away through the door.
Then all of this fades and turns into -
A silent sobbing fromthe -

BEDROOM

A conpl ete darkness. As we approach the w ndow, Brenda’s
si |l houette appears.

She sits at the chair and cries. The sane scene npbves to
the right and shows Matthew. Hi s eyes w de open.

MATTHEW
Mom pl ease nake it stop

Wth her eyes full of tears and with her trenbling voice,
Brenda turns to Matthew. ..

BRENDA
(desperately)
How? Just tell ne how ?

Wth all the effort, she wal ks to the door, peeks out and
instantly starts coughing. A cigarette and weed snoke
cl oud al nost makes her choke.

BRENDA
lan! lan!!!

The nmusic is too | oud. Brenda cannot even hear her words
com ng out.

BRENDA
| an! Cone over herel!l

LI VI NG ROOM

| an hears her voice. He munbl es sonet hing and wal ks out.
As he appears under the light, we can see he’s conpletely
stoned and drunk.

Brenda fearfully steps outside-

| AN
What ? What do you want ?

BRENDA
Turn that nusic down pl ease.

| an approaches and stares at her. A close up on his pale
face.

| AN
(ironically)
Wiy would I do it?



11.

BRENDA
Pl ease. Please end this! W can’t
sl eep.

| AN
Go to Hell!!!

lan throws his enpty beer bottle. The bottle hits the
front door panel glass and breaks into pieces.

BRENDA
lan!!! What are you doing!? For
God’ s sake stop it!

Brenda bends her head and backs away. lan starts yelling
i ke insane.

| AN
Di sappear!!! Shut up! Shut the
fuck up or the cesspool wll be

your hone! You re gonna drown in
your own piss and shit and I..
(1 aughs)
And I'l1 be freed fromyour damm
presence.
Sil ence foll ows.
Brenda remai ns speechl ess.
lan runs back into the
LI VI NG ROOM

and sl ans the door behind him

I NT. LIVING ROOM - CONTI NUQUS

Conpl etely pissed off, lan runs in anong his friends.

He tilts a Scotch bottle.

Then takes a sip of beer.

He turns deaf and blind. Lost in his troubled thoughts. He
tilts the beer one nore tine and nelts into the crowd.

| NT. BEDROOM - NI GHT

Brenda remains standing at the door. Staring at the closed
l'iving-roomdoor. Crying and sobbi ng.

Finally, she wal ks back to the room Her tears fall down
her cheek. She | ays down.



12.

BRENDA
Help him God Hel p us!
Dar kness again. The street lights partially illumnate the
room

The scene approaches slowy to Brenda s bed.

A close up on her face. It’s ashen with her eyes barely
cl osed and nouth w de open. Her heavy breathing m xed with
snoring fills the air.

EXT. STREET - N GHT

The clock strikes mdnight. lan and Lucas wal k towards the
smal | abandoned cabi n-house right next to the Othodox
Chur ch.

A man, dressed conpletely in black, wearing a cap over his
face, welconmes them at the door

LUCAS
(points at Ian)
He’ s the new guy!

I NT. CABI N HOUSE - NI GHT

Wthout a word, a man lets themin. Another man throws the
bl ack cloak to | an.

MAN | N BLACK
Wear this!!!

Still under the influence of the al cohol, lan renains
standing in the sane place. Not doing anything. A man
yells fromthe bottom of his |ungs.

MAN | N BLACK
VWhat the Hell are you waiting
for!? Put it on! HE does not have
tinme to waste!

lan gets scared and i mredi ately puts the cloak on. They
are just about to enter inside the roomenlightened only
by the candle Iight. The candl es are placed around the
pent agon.

One of the candles burns in the very center of the sane.

LUCAS
The ritual is going to happen
right now. You wanna partici pate?
O not!?



13.

Conpl etely nunb, Ian nods and starts wal king toward the
pent agon. Lucas stands next to him Al the other nen
foll ow them and take their places.

The scene slowy nutes

DI SSOLVE TO

| NT. BEDROOM - NI GHT

THE CLOCK is TICKING i n the background. The SOUND
di sappears.

SMASH CUT
DREAM SEQUENCE
The scene travels slowy through the same corridor.
Enters the sane |iving-room
It’s the sane house, but slightly different.
Much brighter, cheerful and full of life.
A cheerful rmnusic plays quietly in the background.

Shortly after, Brenda wal ks fromthe kitchen out into the
di nni ng ar ea.

Different outfit, wearing an apron and her hair is wapped
up in the silken gray scarf.

The scene follows her and we find ourselves in front of
the real famly portrait.

Ceorge is here, sitting in his chair at the dinning table.
As the scene noves away we see lan and Matthew are here
too. But even younger then we first saw t hem

- they talk and smle.

They laugh to each other and enjoy the |unch-- Their

voi ces m x with one another making their blended voices
get a bit confusing for our ears.

BACK TO REALITY

Brenda sl eeps. W see a snmile on her face.

But --

DREAM SEQUENCE- CONTI NUOUS

CGeorge gets up and starts wal king towards the exit. As he
opens the door,



14.

A strange brightness appears and enlightens the whol e
room

Ceorge turns to lan and shows himto walk into the |ights.
Brenda sees it and junps up fromher chair.

BRENDA
What are you doing? Don’'t take
hi m away from ne!

GEORGE
You have the other one.

BRENDA
Ch you're not gonna do it!!!

Brenda grabs lan’s hand and pulls himbehind her as we see

George still lures lan to follow the Iights.

BRENDA

| won’t |let you take him
GEORGE

Way not!? You don’t need both of

t hem
BRENDA

NO !'!

George glances at lan then to Brenda, one after another; a
few tines.

The sound of the cl ock--

Finally--
GEORGE
Let it be! You |l see! You're
gonna feel it! You'll regret for

not letting himgo. Both of you
are going to feel the real fires

of Hell. He' Il nake your lives
unbear abl e.

(grins)
But in the end... It will be only

your guilt and your deci sion.

As soon as he pronounces these words he di sappears into
the |ights.

END OF DREAM SEQUENCE
SMASH CUT
BACK TO REALITY

Brenda junps up fromthe sleep. She | ooks around her.



15.

Sweat i ng.

Terrified.

Her hair is wet; her eyes petrified. It seens there’s no
life left in her. She sits up and remains staring

t hr oughout the w ndow

- until the dawn.

EXT. GARFI ELD STREET - DAY

The street seen fromthe distance. A soft spring breeze.

The scene noves closer and closer to

THE BUS STOP

The bus arrives. The students rush out while junping over
each other. Matthew wal ks separately to the first corner

when-

A famliar voice reaches from behind.

NATALIE (O S.)
Matt! Matt wait for nel

Matt hew gl ances back. His best friend, a bit mannish girl,
Natalie (15), shoulder length brown hair, runs after him

She stops a few steps before him

NATALI E
(in awe)
Oh dear! What’'s wong with you?

Mat t hew hides his eyes while faking a snmle. He continues
to walk in front of her. Natalie stops for a second but
shortly after, runs after Matthew.

MATTHEW
It’s nothing! | couldn’t sleep
| ast ni ght.
NATALI E
| know you’re hiding sonething!
(pause)
Matt! Vait!!!

Matt hew gl ances at her one nore tinme. He shakes his right
hand.

MATTHEW
It’s nothing. Sorry... | have to
go. See ya' later.



16.

Nat al i e remai ns al one. Matthew di sappears around the
cor ner.
| NT. TURNER S HOUSE - DAY

Matt hew enters inside. He takes off and | eaves his jacket
on the hanger.

Kl TCHEN

Brenda sits at the table.

She’s nmaking a tapestry picture.
The small flowery one.

MATTHEW ( Q. S.)
Moml |’ m hone!

Mat t hew appears at the door and wal ks to his nother. He
hugs and ki sses her. Wile | eaning over her he spots the
tapestry.
MATTHEW
(smles)
It’s beautiful.
BRENDA
|’mjust resting ny mnd. | force
mysel f not to think about [an. GCh
Gosh it doesn’t help at all..
Brenda | eaves her work on the table.
She | ooks at Matthew.
Her eyes sparkl e.
Atiny timd smle on her face.
A nmonent of awkward silence when -
- the front door SLAMS.
A qui ck shot into the-
CORRI DOR

lan runs inside holding two bottles of scotch. He runs
into his room slans the door and | ocks them

LI VI NG ROOM
Brenda and Matthew are still at the table.

I n awe.
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The scene slowy floats through the Iiving room

There are still sone enpty bottles on the floor and
conpletely burnt tablecloth hidden in the corner

Suddenl vy,
From the street

NATALIE (O S.)
Matt! Matt are you inside!l?

Mat t hew runs out si de.

COURTYARD

Nat al i e stands at the gate.
NATALI E

Hey! You have sone tinme? | need
hel p wi th studyi ng.

MATTHEW

O course. In a few m nutes.
NATALI E

Awesornre. Come to ny place. It’1]

be fun.
Nat al i e wal ks away. Matthew returns back into the-
LI VI NG ROOM

- grabs sonme books and rushes out again. On his way out he
peaks into the kitchen.

Brenda is at the sink. She washes di shes.

MATTHEW
1’1l be at Natalie' s place.

BRENDA
Ckay dear. Take care.

CUT TO

| NT. NATALIE S HOUSE - DAY

A Peki ngese nanmed Maggie and Max the terrier run towards
Matt hew. He caresses them and wal ks to the-

AN OPEN Kl TCHEN HOUSE

The puppies follow himto the door. Then sit in front
while their wagging tails clean the dust around them
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Natalie sits at the table with the books in front of her.
The coffee is ready.

Her not her CATHERI NE (40s) thin, short blond-hair woman,
al nost always wearing a smle on her face, appears at the
door. She holds a tray full of cherry cake.

MATTHEW
Shoul d we start?

Nat al i e noves t he books asi de.

NATALI E
Coffee first. And the cake..
CATHERI NE
(smling)
Well well! Did you forget about

me kids?
(funny acting)
Coffee for Cathy please...

Natal i e gets up and pours one nore cup of coffee.
Seated at the table they start telling jokes and | aughi ng.
Catherine lights the cigarette. At one particul ar nonent,
t heir | aughi ng stops.
The silence overpowers all the funny nonents.
Cathy turns to Matthew.
Takes a sip of coffee.
CATHERI NE

VWhere’'s Brenda? | haven’'t seen
her for days.

MATTHEW
(sadly)
At hone..
CATHERI NE
The last tinme | saw her she was
absent. | haven’t grabbed a

chance to talk to her
Mat t hew bends his head for a nonent, takes a deep breath-
MATTHEW
Yeah. W have sone troubles goin’
on right now, but I’d rather not
to talk 'bout it.

Cat hy pl aces her hand on his shoul der. Sighs.



19.
CATHERI NE
You don’t have to.
Their image noves away and shows them fromthe front door.
The scene blurs and | eads us into the darkness of the-
| NT. TURNER S HOUSE - DAY - SAME TI ME
The scene noves inside the corridor.
Enters the kitchen. It’'s enpty.
The sane scene noves back and stops in front of the
| AN S ROOM
The door wi de open.
The dar kness.
The utter silence.
At |l east twenty burning candl es placed all around.

SI X of themare placed in front of the stunp under the
Devil’s image on the wall.

As the scene floats through the room we see lan lying in
bed in "death position” with his arns crossed on his
chest.

A close up on his face.
Hi s eyes cl osed.

He munbl es sonet hi ng unreasonably when suddenly - his eyes
open in a way of the enornmous terror and fear.

He junps up; reaches under the bed and pulls the big QU JA
BOARD out. He blows the dust away and places it on the
fl oor under the horrible inmage.

Wth his hands on the pointer, lan | ooks up.

| AN
Are you here?

Silence fills the room Only the creepy piano nusic in the
background. Ian continues, w thout |ooking away fromthe
Devil’'s i mge.

| AN
Father! If you' re here, give ne a
si gn!

The scene noves down and shows the pointer noves to the
| eft side of the board and st ops.
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It shows the answer-
| NSERT - on the board; the answer -
- YES - shows up.

lan remains in the sanme position for a few nonents. Hi s
body and hands start shivering.

He gl ances at the board. In the very next nonent the
poi nter starts circling on the board. It wites sonething
all by itself.

The scene follows the letters. W can read the fol |l ow ng-
| NSERT - the question on the board -

- WHAT DO YOU WANT?

Wth no further hesitation - lan gives the answer back-

| AN
| want to be freed fromrenorse
and pain that consunes ne, feeds
on ny fears and pulls ne down
into the real abyss of ny soul!
need your forgiveness.

The poi nter does not nove an inch.
Shortly after.

A whi spering intoxicating voice can be heard out of
nowhere. Wiile lan’s eyes are pointed at the ceiling, the
pointer wites sone words all by itself. lan does not see
t hem

VO CE (V.Q)
Are you sure?

| an backs away a bit as he hears the voice. But then |ooks
up at the Devil’s picture-

| AN
(briskly)
Yes! Il

At that nonent, a huge dark cloud raises fromthe board,
slowy taking the horned skull shape. The same one |ike on
the drawing. Wth only one difference -

This time it’s "ALIVE"
| AN

What!? You're not ny father! Wo
are you!!?
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LUCI FER (V. Q.)
|’ mthe one you sumoned!

| AN
| didn’'t...

lan’s face is petrified. The sane whi spering voice
conti nues.

LUCI FER (V. Q)
Your wi sh can be fulfilled!
But... It’ Il have a price! You
must bear the consequences!

| AN
| don’t care!

LUCI FER (V. Q)
You' re going to destroy yourself
and all around you in only six
days, six hours and six m nutes
from now.

lan grabs and tilts the scotch.

LUCI FER (V. Q)
Only then you'll be free and your
wish will be granted..

Hi s eyes are pointed at the skull
LUCI FER (V. Q)
What are you waiting for? Take it
or |eave it!

Petrified and determ ned at the sane tine, lan gets up and
stands before the dark skull.

| AN
| need peace so,
(a beat)

"1l accept your gane!
As soon as he pronounces this the dark skull rises -
And fl ashes inside |an’s body.
A nonent of deadly silence.
The dark suspension grows every noment.
We only see a snoke cloud orbiting Ian.
Until...
A close up on lan’s face. His eyes turn conpletely white.

He starts shivering and shaking his head. Finally he stops
i ke frozen.
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| AN LUCI FER (V. Q)
| amyou!!! (grow s)
You are ne!!!

A lightning can be seen through the w ndow.

LUCI FER (V. Q)
Let the journey begin!!!

In the bliss of a second everything we just saw di sappears
into a huge bl ood-red snoke and turns into the darkness.
| NT. NATALIE'S HOUSE - EVEN NG

Matt hew and Natalie are at the table with books and notes
wi de open.

Nat al i e stretches.

NATALI E
| still don't get it, but it’'s
enough for today--

MATTHEW
You'll kick ass tomorrow. | can

see it.
Mat t hew gets up and starts collecting his things.
MATTHEW
Well. It’s tinme to go home. See
you at school . Bye!

NATALI E
See you! Bye!

Matt hew wal ks out. Natalie stays a bit nore in the
kit chen.

STREET

A few lights here and there. There's no one outside.
Scared of his own shadows, Matthew slowy approaches the
front gate and enters the courtyard.

I NT. TURNER S HOUSE - EVEN NG

As Matthew nakes his first steps inside, he hears dishes
bangi ng and enters the-

Kl TCHEN

Brenda stores the dishes into the cupboard. She notices
Matt hew and wal ks to the table.
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BRENDA
Where’ s your brother?

MATTHEW
| really don’t know nom | was at
Natali e’ s the whol e afternoon.
Brenda covers her head.

BRENDA
He’ s gonna make ne insane!!

Mat t hew approaches and hugs her.
MATTHEW
(a bit sarcastic)
Maybe he swins in al cohol
agai n... Sonewhere. ..
Brenda | ays her eyes at Matthew. She sighs.

BRENDA
Probably. ..

Mat t hew wal ks away fromher. He enters the living room
open the wardrobe and pulls the big towel out.

MATTHEW
[’ll take a shower.

He wal ks into the-
BATHROOM
-and cl oses the door fromthe inside.

The sound of the water running elimnates all the noise
around.

KI TCHEN- SAME Tl ME
Brenda still sits at the table.
Her eyes are fixed at one spot.
Into the corridor.

She gets up and wal ks towards lan’s roomand tries to
enter -

But it’s LOCKED. She pushes a bit harder one nore tine -
- the door CREAKS open-

She peaks inside and stays shocked with the satanic
i mgery before her.
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Candl es still burn and enlighten the Devil’s inage on the
wal | .

Brenda takes a few nore steps into the room
The arnthair placed next to the w ndow.
Overl ooking the street.

The scene goes | ower and shows a small bl ood pool on the
fl oor.

She sneaks and sl owl y approaches the chair and wal ks
around it.

And. ..
At that very nonent -

- a close up on her petrified face, nouth w de-open,
terrified by the i mage before her eyes.

lan |ies unconscious with his eyes cl osed.
There’s blood all over his hands.

A close up on his right hand -

- a huge cut over the wist and veins cut -
Brenda SCREAMS fromthe bottom of her |ungs -
BATHROOM

Her scream echoes the whol e house. Matthew i medi ately
runs outside-

LI VI NG ROOM - CORRI DOR
- following the sound of her scream

MATTHEW
Momi 't Momi !

| AN S ROOM
He rushes inside and sees her kneeling by the arnthair.

MATTHEW
What happened?

Brenda turns nunb.

MATTHEW
Speak to ne! Wat’s goi ng on?

Brenda hardly manages to say a few words.
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BRENDA
Call the doctor!!! Matthew call
Sophi al'!'! Your brother is

dying. ..

She turns to lan’s lifeless body and starts wi ping his
bl ood fromhis hand and all around it.

Mat t hew runs out si de.

Bent over the arnthair, Brenda desperately cries hardly
managi ng to catch her breath.

STREET

W see Matthew approaching fromthe street. A |oca
doctor Sophia (40s), brown hair bun tied, in her bathrobe
foll ows him

They rush into the-

| NT/ EXT. TURNER S HOUSE/ STREET - N GHT
| AN S BEDROOM

Sophi a drops her bag on the floor and runs to the arnthair
where lan | ays.

SOPHI A
Turn sone |ight on!

As the lights go on, Sophia becomes shocked. She tries to
feel his pulse; remains in the sane position for a few
seconds. .
Then stands up-
SOPHI A

He's alive. But | can't do

anyt hing. He nust be rushed to

the hospital.

As soon as she says that, she noves away and calls the
ER.

Silence foll ows.
We cannot hear the conversation.
At the same tinme, Brenda kneels near |an.
Cryi ng!
BRENDA

Oh God! Help him lan wake up!
Wake up son
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Sophi a cones closer to her and lifts her up.

SOPHI A
Paranmedics wll shortly arrive!

BRENDA
(through her tears)
Pl ease stay here. What if...

In that nonent, a strong vertigo overcones her and she
falls on her knees down to the fl oor.

Sophi a bends over her, slans her face a few tines. Brenda
awakens i nmedi atel y.

SOPHI A
Everything will be okay. Do not
fall now. You cannot fall! lan
needs you!

Brenda gets up with a bit of Mtthew s hel p.
AN AMBULANCE SI REN can be heard fromthe outside.
Mat t hew runs outside and neets them at the gate.

They rush inside carrying the stretcher. As they enter
i nsi de, one of the paranedi cs approaches |an.

He waves to the other one.

PARAMEDI C
Grab his legs...

They put himonto the bed and rush outsi de.
STREET
Brenda runs after them

BRENDA
Please let ne go with him?

PARANMEDI C
Only one of you can go.

Mat t hew appr oaches his not her and hugs her.

MATTHEW
"1l stay! Just go!

Mat t hew and Sophia remain on the street as the anbul ance
car slowy di sappear around the corner.



27.

| NT. HOSPI TAL - AN HOUR LATER
MONTACGE

-- A hospital room- Connected to the inhaler, lan lays in
t he bed -

-- The hallway - Brenda sits at the bench. Crying all the
tinme.

-- A hospital room- A close up at the screen. A slow
heart beat suddenly becones faster.

--The hallway - Brenda wal ks in circles. She constantly
gl ances at the clock on the wall.

The cl ock strikes ten.

END OF MONTAGE

| NT. HOSPI TAL ROOM - DAY

A close up on lan’s face. On his closed eyes.

In the next nonent the scene dissolves deep into -
| AN'S M ND

lan stands in the mddle of the blazing flanmes. He cannot
nove an i nch.

A growl voice cones out of nowhere--

LUCI FER (V. Q)
(1 aughs)
Did you think you d get rid of ne
just like that?

| AN
| repent for summoni ng you!
Pl ease let ne go...

The sane grow voice becones |ouder. It echoes through the
flanmes.

LUCI FER (V. Q)
No!!'! Go back! My slaves do not
fall so easily!!!
The sound of fire burning -
HOSPI TAL ROOM

- slowy dissolves into-
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BEEP BEEP BEEP BEEP--- The sound of lan’s heart beat -

lan’ s eyes suddenly open; petrified; |ike he just woke up
fromthe worst nightmare.

HALLWAY

Doct or appears at his office door. Brenda junps up from
t he bench and runs toward him

BRENDA
Doctor. ..

DOCTOR
Your son i s awake.

Brenda snmiles and | ooks up. Then turns to himw th her
eyes glow ng full of hope.

BRENDA
Thank you God! May | see him

DOCTOR
Unfortunately he doesn’'t want to
see anyone. |’'mso sorry...
Brenda bends her head, starts crying again.

BRENDA
Way! ? What have | done!?

The doctor shrugs and wal ks back to his office.
Conpl etely confused and shocked, Brenda renains outside.

The scene slowy lifts, exits through the open roof w ndow
and dives into the cloudy sky.

THE LI GHTNI NG STRI KES

It all fades to bl ack---

I NT. TURNER S HOUSE - TWO DAYS LATER

Matt hew and Brenda are in the |iving room Matthew
executes his biology honmework. Brenda reads today’s
newspapers.

TV is on.

Suddenly, a strange noise can be heard fromlan' s room
Brenda throws the newspapers and runs over there.

She stands at the door.

They’ re | ocked.
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BRENDA
Are you okay?

lan’s voice conmes fromthe room-

AN (O S.)

(yells)
I"mfinel Go away!

She wal ks back to the living room

MATTHEW
VWhat was that?

BRENDA
Your brother probably does his
fool i shness again. That’s all.

Mat t hew grabs hi s books and rucksack and wal ks to his
room

CUrT 10O
| AN S ROOM

- and we find himkneeling on the floor before the Devil’s
i mge. He munbl es sonmething with his head bent down. In
t he next nmoment he stands up-

| AN
What do you want from ne naster

The sanme ol d dark cloud skull appears before him
LUCI FER (V. Q.)
It’s time for sone thrilling
ganes - -
A bottle of scotch appears in his invisible hands--
| an grabs the scotch and tilts it.

| AN
And we’ re back agai n- -

lan stares at the skull like he’'s under a spell. He
remai ns silent.

LUCI FER (V. Q)
Under ny lead, you' |l be safe--

As the creepy voice pronounces these words, a skull cloud
di sappears.

STREET
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The sanme dark cloud forns a dark hurricane curtai n around
t he house. The cloud grows higher until it conpletely
hi des t he house behi nd.

LUCI FER (V. Q)
(grow s, yells)
| be safe, but no one el se
Il

You’ |
willl

Hi s | aughter grows | ouder.
It echoes the street.

In the next very nonment, A DARK CLOUD goes deep UNDER THE
HOUSE and di sappears.

I NT. TURNER S HOUSE - DAY
lan’ s room door w de open.

The wi ndow sun-blind is down. lan runs out and wal ks into
the Iiving room He grabs his acoustic guitar and starts

pl ayi ng.

He tilts the scotch fromtinme to tine. Suddenly he turns
back |i ke petrified. dances around him.

VO CES (V.Q)
(al'l together, overl apping)
lan! lan! lan...

Matt hew wal ks in and quietly sits at the table.

VO CES (V.Q)
| an! You rnust kill thenl

The sil ence!

VO CES (V.Q)
G for it!!! Just do it!!!

| AN
Shut up!!!

Matt hew | ooks at himin awe.

MATTHEW
| didn’t say anything--

The voi ces keep on echoing lan’s mnd. But this tinme they
turn into denonic full of rage ones.

VO CES (V.0)
lan! Conme and play with us! Cone!
Conme and join us! LET'S SPILL
SOMVE BLOOD. . .
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lan gets up furiously and punches Matthew in the head.

| AN
| said shut the fuck up!!!

Matt hew starts crying and runs out side.
He sits on the stairs, holding his head.

The scene noves back to lan. He takes the sip of scotch
even nore frequently. He | ays back.

Brenda wal ks in. She does not notice Matthew on the other
side of the stairs.

She enters inside.

I AN
Oh it’s you again.

He starts yelling |like insane.

| AN
Wiy won’t you two | eave nme in
peace. |’'msick of you! Just |et

me go! Leave ne al one!

BRENDA
What the Hell are you talking
about!? | just cane in.
(1 ooks up)
God have nercy on him

lan makes a step toward Brenda. H s eyes strike at her.

| AN
(threatening voice)
Agr hhh, you Bi bl e fools! You
really don’t understand
anything... There is no God!

One nore step cl oser.
A qui ck shot on Brenda’'s terrified face.

| AN
The death will win. I1t’Il always
be the price and the consequence
of your mserable lives...

He gets even closer. Drops an enpty scotch bottle on the
car pet .

| AN
As much as you try to resist, the
sooner you’re gonna succunb under
HS WLL!!!
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lan stands in front of Brenda and lifts his right hand,
ready to strike her but -

- she grabs his hand in the nove.

BRENDA

(yells)
Go on! Hit ne! But pray to the

Heavens that | do not get up!
"Cause if | do -

Al t hough she’s frightened inside she renmains strong. Her
voi ce trenbl es--

BRENDA

If | do, you' |l be dead! Do you

hear ne? Dead!!!
| an yanks his hand and runs to his roomand sl ans the
door.
I NT. TURNER S HOUSE - NI GHT
Matt hew s room door sl ans.
The clock strikes m dnight. W nove to the-

LI VI NG ROOM

Brenda al ready sl eeps with her head covered w th bl anket.
Suddenly she turns around and renains | aying on her back.

A creepy scary piano sheet nusic plays in the background.
Her body slowy lifts up.

The nusic becones | ouder as we see Brenda’ s body
| evitating above the bed. Then -

CRASH - she falls back down.

She awakens. A thick braided rope appears and wraps around
her. Around her hands. They start to bl eed.

She screans as she tries to let go of the rope.
BRENDA
What’ s going on!'? Ch ny God! Oh
nmy God!

The rope becones nore tight around her waist. She starts
calling for help -

BRENDA
Mat t hew hel p ne!!

There’s no answer com ng- -
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BRENDA
Ceorge! Help ne please!!
(i nhal es deeply)
Brendan hel p!!!

Deadl y silence around her --

We can see a dark cloud skull above her-- It slowy takes
over her.

Wth all the effort, she takes a deep breath--
BRENDA
For God’' s sake!!! | AN LET ME
[CORN

At that nonent the lights go on and lan and Matthew appear
at the door.

They find her covered in sweat and conpletely petrified.
lan indifferently wal ks back to his room WMatthew runs to
his nother and hel ps her get to the

CUT TO
BATHROOM

SPLASH - she washes her face and hair. She |lifts her hands
up and sees the rope scars on both of them

Mat t hew hol ds her tight and follows her to the bed.

BRENDA

Pl ease stay with ne! |I’m afraid--
MATTHEW

|’ m here nmoml Just cl ose your

eyes- -
Matt hew | ays on couch in the living room

His sleeping is over now He gets up fromtinme to tine and
checks on Brenda. She breathes heavily; her body shivers.

The scene noves away and di ssol ves into darkness.

| NT. TURNER S HOUSE - DAY
The cl ock on the wall.
It shows "8ant.

W're noving to the center of the living room Brenda sits
on the sofa and stares at the wall.

A few nonents |ater, she fearfully junps and wal ks to the
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BATHROOM
Turns the water on-

SPLASH - the water runs down. She splashes the water on
her face.

At the nonment she lifts up and | ook at her reflection in
the mrror-

And remains like that for a few seconds until -
A door CREAKI NG can be heard followed by a quiet-
- SQUEAK - out of nowhere.

She runs out and slowy sneaks through the living room
stands by the door and peaks into the corridor.

-There’s no one there-

She exhal es and wal ks back to the

LI VI NG ROOM

- and sits back on the sofa. A close up on her ashen face.
Suddenly -

- the KNOCK KNOCK sound on the w ndow. ..

BRENDA
Who' s t here?

Silence is the answer -

She wal ks out. The same scene as before. There are no
signs of someone’ s presence.

EXT. GARFI ELD STREET - DAY

She stands at the front gate and stares around her. Some
friends pass by, but she doesn’'t react at all.

In the very next nonent she sees Catherine on the terrace
of her house. She runs over there.

BRENDA
yel |l s)
Cat hy! Do you have a m nute?
CATHERI NE
O course. |I'll be down in a

second.

She wal ks into the house. Brenda stops at her front gate.
Cat heri ne wal ks out.
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| NT. NATALIE S HOUSE - DAY
COURTYARD

Catherine and Brenda are sitting at the wooden tabl e under
the big wal nut tree.

CATHERI NE
What ' s goi ng on dear? You | ook
S0...S0... | don’t even recognize

youl!
Brenda bends her head. ..

The sound conpletely nutes as Brenda starts tal ki ng about
lan’ s suicide attenpt, her nightnmares and a tying rope.

Shortly after, their voices increase again.

BRENDA
...and | really don’t know what
to do. | feel lost and scared to

death! My son is not My SON
Cat herine gets up and puts her hand on Brenda s shoul der.
BRENDA
Hey wait a second! You spoke to
me about that seer you ve
visited. |’mjust curious--
Catherine remains silent and nods with the cl ear enpathy.
CATHERI NE
"1l give you an address. Wit
her e- -

Brenda remains standing in the courtyard. The dogs bark
and run all around.

Catherine returns in a mnute. She carries a piece of
paper and hands it to Brenda.

CATHERI NE
Here! His nane is Trevor. Just go
to his place.

Atimd smle appears on Brenda’s face as she | eaves
Cat hy’ s house. At the very next nonent,

Brenda starts running towards her house.
Enters inside.
But only a few seconds | ater.

She wal ks back out si de.
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She gl ances at the address paper.
| NSERT - address that reads:
"112 OCEAN AVENUE"
BACK TO SCENE
Brenda takes a deep breath.

And di sappears around the corner.

I NT. 112 OCEAN AVENUE - SEER S HOUSE - DAY

Al nost all the sane houses stand one after another. Brenda
approaches one of them

A cute doggy awaits at the gate.

A man (60s), in his working uniform appears from behind
t he house. He already knows her nane.

TREVOR
Hello Brenda. | was waiting for
you. .

BRENDA

(surprised)
Good afternoon sir.
(a beat)
VWait...How did you...

TREVOR
(reluctantly)
| know everyt hi ng.

Trevor unl ocks the gate and | ets her inside.

TREVOR
The entrance is right in front of
you- -

BRENDA
Thank you.

They wal k i nsi de.

TREVOR
Make yoursel f at hone.

Brenda sits at the table. Trevor sits on the opposite side
of the sanme. He stares at her.

She pulls out lan’s picture and his hairpin and hands them
to Trevor.
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As soon as he touches the hairpin, he closes his eyes and
starts munbl i ng sonet hi ng.

He places his right hand over the picture in the way so
that no edges can be seen at all

Li ke burned, he drops the picture on the table.
He opens his eyes--

TREVOR
You're in big trouble--

Brenda's face freezes.
A cold sweat overcones her.

BRENDA
(stutters)
What ?

Trevor lifts lan’s picture before her eyes.

TREVOR
He’' s possessed.

Brenda covers her face and starts crying.

BRENDA
How coul d this bel? Oh God!!

TREVOR
God cannot help him It’s the
Devi|l who holds his strings.
Lucifer hinself. Your son is his
mari onette now.

Trevor gets up and grabs one old torn planner fromthe
nearest shelf; he sits back and starts | ooking over the
pages.

BRENDA
You found the cure for him?

Trevor glances at her face then | ooks back to the paper in
his hand. Absent fromreality while glancing over the
lines in the planner. Then tears one paper off.

TREVOR
No. It’s not the cure. It’s a
spell that nust be read tonight
at mdnight. For ten tines.

Brenda stares at himas he hands her a peace of paper with
some words witten down on it.

| NSERT - text that reads:
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TREVOR
" Thou Evil Soul standing tall,
it’s time you nade your greatest
Fall. Return to Hell Thou Evil
plight | banish with this Holy
Li ght. Now go away and | eave Cur
Sight and take with you this
Endl ess Night"

BACK TO SCENE

Brenda and Trevor nmeke an eye contact. Brenda pl aces a
paper on the table and | eans against the chair. Looking
conf used.

TREVOR
When the clock strikes m dnight,
you nust stand by the open
w ndow, |ight the white candle
and read this through.

Trevor gets up. Brenda remains sitting. She grabs the
paper and puts it in her purse.

TREVOR
That’s it. And renmenber! You
still have tine!

Trevor escorts her to the street. She gl ances back -

BRENDA
Thank you sir. | hope it’l
hel p. ..

TREVOR

God bl ess you!
Brenda sl owly wal ks away.
Towards the exit.

Trevor di sappears back into the courtyard.

I NT. TURNER S HOUSE - NI GHT

As soon as she enters the living room Brenda stays
conpl etely shocked by the ness all around.

Clothes on the floor; an enpty overturned scotch bottle
and an enpty cigarette pack at the table; a guitar thrown
on the sofa.

- The wi ndow wi de open.

She starts collecting clothes and cl eaning the room when -

- lan appears.
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He stands in the mddle of the kitchen. Drunk. Speechless,
nunmb and absent. Staring somewhere in the distance.

BRENDA
Are you hungry?

lan remains silent. He indifferently glances at her and
wal ks out. Brenda inhal es deeply, bends down and dives
back into her chores.

LATER

Cl ock strikes "11pnm

Matt hew enters. Still with his backpack on. He throws it
on the sofa and sits down.

BRENDA (O S.)
Where were you?

MATTHEW
At Natalie's. W studi ed
t oget her.
Brenda wal ks in.
BRENDA

Okay. Dinner is served.

Mat t hew gets up and wal ks towards the bathroom Walks in.
The door sl am behi nd him

Brenda remains sitting in the living room She gl ances at
the CLOCK. Its annoying ticking sound petrifies her.

BRENDA
(whi spers)
It’s al nbst here.

Mat t hew appears out, wearing his pajams and wal ks to his
room

MATTHEW
I’moff to sleep! Good night.

He ki sses her and wal ks away.

BRENDA
Good ni ght .

As soon as he closes the door she wal ks after himinto
t he-

CORRI DOR
- she sneaks carefully near lan’s room

Everyt hi ng becones deadly quiet for a nonent.
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Absol utely nothing can be heard.
Not even breat hi ng.

She wal ks back into the -

LI VI NG ROOM

- and pulls the white candl e out fromthe wooden showcase.
The scene |ifts up and shows the clock again

M DNI GHT

Her eyes stop at the clock hands.

One nore tine.

She lights the candl e and stands by the open w ndow.

BRENDA
"Thou Evil Soul standing tall,
it’s tinme you made your greatest
Fall. Return to Hell Thou Evi
plight | banish with this Holy
Li ght. Now go away and | eave Qur
Sight and take with you this
Endl ess Night"

Her voice slowy nutes and shortly after conpletely
di sappears.

The scene exits through the wi ndow and dives to the night
sky. A dark clouds cover the Mon and the stars.

Suddenly -
THE LI GHTNI NG STRIKES. It flashes before our eyes.

I NT. TURNER S HOUSE - SAME TI ME
| AN S ROOM

The darkness that consunes it all. Again. lan sits on the
fl oor when a well-known voice starts whispering.

LUCI FER (V. Q)
| an! |lan! |an!

lan turns around him The curtains start waving up and
down. The dark cloud appears above him

| AN
It’s you again...
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LUCI FER (V. Q)
Oh yeah. W haven’t finished our
deal !

lan stares at the skull face and remai ns speechl ess.

LUCI FER (V. O.)
You' ve already tasted a glinpse
of imortality.

| AN
| don’t need your hel p anynore.
Leave ne al one!

LUCI FER (V. Q)

(a voice full of rage)
Listen you little piece of shit!
You're alive because | wanted you
to live. You re here because it
was ny wll to keep you here! And
now what!? You want to end this!?

(grow s)

Not so easily ny friend. 1’11
make you dance to the score |’'ve
conposed for you

| AN
(ironically)
And how you’ re gonna make me do
it?

A snoke cloud starts circling around him A piece of paper
falls down right next to his hand.

Wiile falling down, the paper CUTS lan’s finger and it
starts bl eedi ng.

LUCI FER (V. Q)

Just sign this! O make a

fingerprint wth your blood. And

it’ll be done.
Angry and frightened at the sane tine, lan presses his
bl oody finger on the bottom of the paper. The paper
instantly di sappears in the snoke cl oud.
LI VI NG ROOM KI TCHEN- SAMVE Tl MVE
The curtai ns wave insanely.
The strange sounds reach fromevery corner of the room
All the things start noving fromone place to another.
The kitchen el ements constantly get open and cl osed,

The plates and dishes fall down and break into pieces.
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It creates a horrible noise.

A noise that freezes our bones.

Then -

The darkness and silence consune it all.
BEDROOM CONTI NUQUS

The red snoke cl oud di sappears.

The lights are on again.

Conpletely lost, lan | eaves everything on the floor and
| ays down.

The scene noves slowy through the curtains and w ndow. It
lifts up to the dark gray clouds and fl ashes away.

| NT. TURNER S HOUSE - DAY

| AN S ROOM

| an | ays awake, staring at the ceiling. A close up on his
white face and eyes as red as Devil’'s ones

The door CREAKS. Then SLAMS | oud.

A short BUMP sound foll owed by the footsteps but...
| an doesn’t react. He does not even nove.

Mat t hew appears at the door.

MATTHEW
Hey you!

lan qui ckly glances at himthen | ooks back at the ceiling.

| AN
Hey. ..

Mat t hew sees the enpty scotch bottle on the floor, right
next to his bed and instantly backs away.

MATTHEW
Are you drunk again?

| an bends his head and takes the deep breath. Exhales. He
starts getting up angrily.

| AN
You have a problemw th that?
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MATTHEW
Oh God no!'!'! Cal mdown. | just
asked. ..
| an | ays back.
| AN

Go away! Leave ne al one now.

Mat t hew remai ns speechl ess and | eaves the room He wal ks
straight to the-

LI VI NG ROOM

-enters inside. Brenda |ays on the sofa and blindly stares
open- nout hed at sone TV-show.

MATTHEW
That noron of your son is drunk
agai n!

BRENDA
Not surprised... | sinply stopped

t hi nki ng about hi m
Brenda sits up. Matthew joins her and sits beside her.

MATTHEW
| really can’t stand him

Brenda nmakes a face of dread and anxiety. A face that
reveal s her inner fear of what nmay cone.

BRENDA
Can you change hin?

Mat t hew | ooks away. Renmins silent.

BRENDA
Way don’t you answer ne?

Mat t hew gets up and wal ks to the wi ndow. He stares through
the curtains into the courtyard. Brenda is still behind
hi m

A shot on Brenda's eyes follow ng him

MATTHEW (O S.)
No | can’t!

He grabs a piece of broken wi ndow frame and throws it
away.

BRENDA
You know that 1'd be the first to
t ake sone action, but he's the
one who nust own his life. He
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BRENDA
must act towards his better
future. And that will be the cure
for us all.
Their imagery slowy blurs and vani shes. The scene noves
to--

I NT. TAN' S ROOM - EVEN NG

Conpl etely enpty.

An enpty scotch bottle lays on the floor.
Yeah, it’s the sane one we saw earlier today.
H s stuff thrown all around.

The full ashtray on the table.

The imagery stays behind us as sone strange sound gets our
attention. The curtains fly up to the ceilings.

SOVETHI NG MOVES at the w ndow.

As we approach closer, a hand appears on the bed.
It’s lan entering inside. Through the w ndow.
Sneaki ng and craw i ng.

Drunk agai n.

He’s just about to |lay down when his friend, the snoke

skull, appears. lan turns left and glances at it.
| AN
Corme on! | wanna be al one.
The skull lifts above him

LUCI FER (V. Q)
You' Il never be al one. You nust
fulfill all my tasks or 1'll do
it on your behalf.

| an gets up. He cannot properly stand. The |l ook in his
eyes reveals his anger and fear.

| AN
What the Hell do you want?

LUCI FER (V. Q)
Your famly nust suffer if you
want to achi eve your target. They
nmust bl eed!
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| AN
yel | s)
Let "em be! You have ne! | was
t he one who called you!

The skull starts circling around him Sw nging |eft and
right. It lifts up to the wall and cal ns down at the sanme
spot where the Devil’'s inmage once was.

The skull starts laughing quietly.

The | aughter gets stronger and | ouder.

An unbear abl e one.

| an grabs his head.

| AN
Stop! Stop this instant!!!

The | aughter continues, but slowy disappears and starts
echoi ng the room

LUCI FER (V. O.)
The worst is yet to cone! You’'l

get what you’'d asked for!!! But
you know your wi sh has the
price!!!

It vani shes conpletely. Wile he whispers and nmunbl es
sonething, lan falls back down to bed.

The scene blurs and turns into bl ackness.

I NT. TURNER S HOUSE - DAY

Matthew and lan are in the living room Mtthew is at the
tabl e, working on his biology project. lan walks in
circles around him

MATTHEW
Sit down please! Your steps are
pi ssing me off! | cannot

concentr at e.
| an remai ns qui et.

In that nonent Brenda arrives hone but remains in the
corridor. And unfortunately she hears everything.

| AN (O S.)
And you think your presence is
pl easant for ne!? You fag nerd!
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MATTHEW (O S.)
What’s wong with you!?

The scene quickly noves inside. lan angrily turn to
Matt hew. They’'re standing in front of one another

I AN
Shut the fuck up! Did you hear
me! ? Shut up!!!

W nove back to the corridor. Brenda stands by the door.

MATTHEW ( Q. S.)
| won’t shut up! Ckay naybe |
w Il when you give ne an
expl anation for your acts...

AN (O S.)
| have my own reasons..

MATTHEW (O S.)
Qur father died because of your
"reasons". ...
lan lifts his hand, ready to punch Matthew when-
Brenda runs inside and stands between them

BRENDA
St op!

She sits, alnost falls down to the arnchair. Her eyes are
frozen. The whol e body freezes.

| AN
Moml Moni
Matt hew runs to her... lan follows him
MATTHEW
CGet away you noron! Go get
Sophi a! Nowl

| an backs away and instantly runs out.

MATTHEW
Mom pl ease answer ne! Mom Wiat's
wrong?

Brenda does not nove an inch. Mtthew grabs her hand.
Conpl etely devastated, Matthew lifts his eyebrows and
shots his eyes directly at Ian.

MATTHEW
| left without ny father because
of you! If sonething happens to
her 1’1l kill you wth ny bare
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MATTHEW
hands!!! Even if | have to spend

the rest of nmy life injaill!l!

Sophi a runs inside and kneel s before Brenda; grabs her
hand and tries to feel the pulse on her left wist.

SOPHI A
She's alive!l Now get out! Al of
you!

Matt hew and | an head towards the exit. Matthew constantly
curses to his beard while wal king the last in the row

EXT. COURTYARD - DAY

Matt hew sits down on the stone stair. |lan stands above
him W can clearly see tears in his eyes.

MATTHEW
Did you see what happened ’'cause
of your sick and rebel nature!?
Use your comon sense! Once in
your lifetime!

| AN
It’s all my fault! It will be ny
cross to bear!

| an wal ks away and stands near the backyard. Away
from Matt

MATTHEW
| really cannot stand you
anynore! Can't wait to see your
back.

Mat t hew | ooks pissed off conpletely, but at the sane tine
his face reveals the fear of losing his nother.

MATTHEW
(whi spers)
You cannot | eave ne! Not yet! |
need you.

The fear of solitude overconmes him Right at that nonent,
Sophi a appears at the front door. She waves to "emto cone
i nsi de.

Both of themrun as fast as they can. They enter.

SOPHI A
Stay quiet! She’s sound asl eep.
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MATTHEW
How i s she?

SOPHI A
She’ s okay now. Don’t worry.

She grabs her bag and turns to the door,
SOPHI A
Try not to ruin her health even
nore. You cannot imagi ne how
tough this situation is for her.
The scene noves to lan. He bends down his head.
SOPHI A
Don’t make it nore harder for
her!

As soon as she pronounces these words, Sophia wal ks out.
lan stands in the corner. Matthew kneels down to her bed.

The inmage of Brenda lying in bed dissolves into the

whi teness, turns into a blue skies then slowy descends
down.

I NT. TURNER S HOUSE - NI GHT

The scene enters the corridor with no |ight.

Hal f - opened door.

As we nove towards the front door, the unknown voi ces
catch our attention

A bedroom door opens. W see Matthew in his underwear
wal ki ng out, heading to the bathroom The voices distract
hi m and he wal ks to the door.

There they are -

lan with his friends. We cannot see their faces due to
al nost no |ight.

Two of themcarry the showase towards the w de-opened
W ndow.

The ot her one, acconpanied with lan hinself, grab the
kitchen table.

Matt hew runs inside the living room area.

MATTHEW
What the fuck are you doi ng?

lan drops his side of the table and angrily wal ks towards
Mat t hew. Matthew sl owly backs away.
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| AN
M nd your own busi ness weirdo!!!

At the sane tine we see one of his friend junp through the
wi ndow and grabs the showcase. It’s al nost out.

We're back at Matthew and | an.

MATTHEW
This is ny house too. | have the
rights. ..

At this very nonent, lan punches himin the face with his
open hand. Matthew falls. lan glances down and spits on
hi m
MATTHEW
(whi spers)
| have all the rights to know. ..
He turns to his friend at the table.
| AN
Go on guys. W have to hand a
coupl e nore things.

At the sane tine we see Matthew slowy getting up and
wal ki ng out .

The i nside parade conti nues.
MONTAGE
- The beautiful shiny showase is out -

- lan and one of the guys are carrying the kitchen
el enents. One by one.

- Two of them place the couch on the top of the showcase,
right in front of the window. In the courtyard.

- lan grabs a wooden shelf fromthe right corner and hands
it to the other guy who stands near the w ndow.

- one by one, all the things get their way out.

END OF MONTAGE

I NT. TURNER S HOUSE - BEDROOM - DAY

Brenda awakens and turns around in her bed. She sits up,
lights the cigarette and sees Matthew is not in his bed.
As she | ooks around the bedroom there’s sonething
strange.

Right in that nonment, Matthew enters the room carrying
the coffee tray.



50.

BRENDA
Were were you?
MATTHEW
In the kitchen ... You see? CQur

coffee is ready.

She nmakes a face of enjoynent.

BRENDA
Oh ny awakening bells are
ringing...

MATTHEW

You know | have to go in an hour.
| have sone exams at the schoo
t oday.

He still hides his face fromher. Brenda nmakes the face of
doubt .

BRENDA
| s everything okay?

Mat t hew pl aces the tray on her night stand.

BRENDA
Look at ne!

Matthew timdly gl ances at her. A huge brui se dawns before
her eyes. She bounces off the bed.

MATTHEW
It s nothing...

Brenda junps up and runs toward the corridor. He stands on
her way.

MATTHEW
Don’t go over there! Please..

She pushes himaway and enters the -
KI TCHEN - LI VI NG ROOM AREA

- where she finds herself in alnost enpty space. Her voice
di sappears.

There’s only sofa in the center of the |living room
Anot her smaller table instead of their old wooden one.

BRENDA
VWhat's this!? Matt hew !!

Mat t hew runs i nsi de.
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BRENDA
What the hell happened here!?

She al nost faints. Matthew grabs her and takes her to the
sof a.

The sound conpletely nutes as he starts explaining the
events to her. We see her hol ding her head.

A cl ose up on her ashen and tearful face.
A sound increases...

BRENDA
VWhere is he now ?

MATTHEW
| don’t know...

Brenda gets up furiously and heads to
| AN S ROOM
- Opens the door, expecting to see himinside..
BRENDA
(yells)
You bastard!!!

- but there’s no one in the room The w ndow still w de
open. All his things scattered on the bed.

She exits and stands by the door.

MATTHEW
Mom cal m down. Just cal m down
pl ease. .

BRENDA
| can't calmdown. | want to see
himinjail. I HAD ENOUGH OF H M
ENOUGH!

The scene of them standing in the corridor slowy noves
away and vani shes from our sights.
| NT. TURNER S HOUSE - EVEN NG

lan sits at the sofa, holding a bottle of scotch in his
right, and a nmedicine pack in his right hand.

A QUI CK SHOT of SCOTCH BOTTLE and MEDI CI NES fl ashes before
our eyes.

One after another.
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He constantly rolls the medicine pack until he takes a few
of themand tilts the scotch at the sane tine.

COURTYARD- SAME Tl ME

The scene approaches the house fromthe street. The house
itself | ooks spooky. Like abandoned conpl etely.

CROSS CUTS

-Brenda appears at the front gate.

-lan hears her and slowly sneaks to the door.
-Brenda reaches for the knob.

-lan is a few steps away fromthe door.
-Brenda slightly opens the door when-

- BANG - the door slam at her nose. She backs away due to
t he sudden bl ow to her face.

BRENDA
VWhat the... ?

A qui et |aughter can be heard fromthe inside.

AN (O. S.)
Where do you think you re going!?

Brenda starts poundi ng on the door.

BRENDA
Let ne in!

AN (O S.)
You’ re not wel conme in here.
Nei t her you nor your fag son!
STREET

W see Matthew s approaching. The scene neets him He
stops for a second.

A famliar voices are echoing nearby.

Foll owi ng the voices, he wal ks towards the house.
Opens the gate and runs into -

COURTYARD

- as soon as he sees Brenda sitting at the front door, he
runs to her.
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| heard you screamng... Let’s go
i nsi de.

BRENDA
(crying)
He doesn’'t let ne in...
lan’ s voi ce overlaps theirs’.

|AN (O.S.)
GET OUT! ! !

A qui ck shot takes us -
| NSI DE THE HOUSE
| an kneel s by the door.

| AN
This is ny house from now on...

COURTYARD

Brenda gets up and starts poundi ng at the door again.

BRENDA
You're worse than ever! Look what
you’ ve becane!!? A nonster!

| AN
(1 aughs)
Maybe | am a nonster. But
remenber... You re the one who

gave birth to it
Brenda burst into tears and runs out si de.

MATTHEW
You bl oody bastard!!!

He runs after Brenda. They di sappear in the distance.

I NT. TURNER S HOUSE - NI GHT

Mat t hew sl owl y approaches the house. He peaks i nside.

An enpty room before his eyes.
He grabs the knob and tries to unl ock the door.
The door aren’t | ocked.

As he wal ks through the corridor, his own mrror
reflection petrifies him

He freezes for a second.

53.
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Wth his eyes circling around, he waves to -
BRENDA,
who still stands at the front door

She follows his signs and in the very next nonent, they
find thensel ves inside their

BEDROOM

Mat t hew sneaks towards the wi ndow and | ooks out on the
street.

Hs POV. - Abarely enlightened, conpletely enpty
street.

I NT. TURNER S HOUSE - DAY

Early norning. Brenda sits at the kitchen table constantly
tappi ng her fingers. A cup of coffee placed right in front
of her.

The scene noves to the living room
In that very nonent,
| an appears at the door.

Brenda strikes a | ook at lan and points her forefinger to
t he kitchen.

BRENDA
You have sone coffee there. Take
it and drag your ass over here!

Wth his head down, |an does follow her orders and sits at
t he opposite side of the table.

| AN
| don't...

BRENDA
(over | appi ng)
You don’t know what ?

Conpl etely pissed off, Brenda gets up, wal ks to the door
and back.

BRENDA
(yells)
You threw us on the street at
night. Only to be alone in your
freaki ng ganes. Well guess what?
This is ny house and you ny dear
son, you' re here because | want
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BRENDA
you to be here. You don’t have
not hi ng!

She takes a deep breath. lan tries to speak up,

| AN
" msorry. ..

but Brenda does not |et him speak..

BRENDA
(sarcastic)
l’msorry I’"msorry.... |Is that
all you have to say?

| an gets up.

| AN
It was not ne! It's HM!!

BRENDA
Onh pl ease shut up!

Mat t hew wal ks to the kitchen and joins them They remain
qui et for a few nonents.

Brenda’s LOUD BREATHI NG breaks the sil ence.

BRENDA
Let it be! W ll see what wll
happen next.

MATTHEW
W can’t | ook back. We still can
be one happy famly. At |east |
want us to be.

Matt hew and | an wal k out the kitchen. Brenda renmai ns at
the sanme position with her eyes pointed at the wall -
| NT. TURNER S HOUSE - FEW HOURS LATER

Matthew finally closes his books. Relieved conpletely, he
throws the books into his bag and noves it aside.

Brenda cones inside with her hands full of |aundry.

MATTHEW
" m done. What wll be, it’'ll be.
BRENDA
Tonmorrow i s your day Matt. | know
you' || kick ass at that exam

Matt hew s eyes sparkle. He | ooks proud of hinself. The
scene shows Brenda fol ding the [aundry.
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BRENDA
And just to let you know, |
expect the highest |evel grade
from you.

MATTHEW
| bet you' |l get it!

After a few seconds, Matthew gets up and ki sses Brenda.

BRENDA
(smles)
What's this for?
MATTHEW
Not hing. | just felt the need..
(briskly)

I|"moff to Natalie.
He runs out.
But instantly stops at the gate.
There, in the distance
STREET

He sees lan walking fromleft to right, stunmbling on every
rock on the road. He caries sonething in his right hand.

COURTYARD- CONTI NUOUS
The sane i magery as before.
MATTHEW
(angrily, to his beard)

Look at himl Bastard! He can’t

even properly wal k! I hope nom

won't see himlike this.
The scene slowy lifts up to the skies. It floats over the

grayi sh clouds. The sky image descends slowy and we find
ourselves in the

I NT. TURNER S HOUSE - EVEN NG

COURTYARD

Brenda sits at the table under the cherry tree. A cup of
coffee and the cigarettes are on the table.

| an appears fromthe street carrying a plastic bag full of
beer and without a single word, disappears in the house.

Di straught and furious, Brenda follows himinside.

I N THE HOUSE
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Still speechless, lan passes by her and wal ks to the
kitchen. He grabs the glass fromthe cupboard and wal ks
back.

Brenda stands in his way.

lan noves to the left.

Brenda is again in front of him

| AN
VWhat the fuck!!??
BRENDA
(yell's)

You idiot! For how |l ong do you
think it can last!?

lan starts | aughing while he pushes his nother aside.

| AN
I[t’ Il last until all the w shes
are granted. Until the very end!

Brenda grabs the bottle fromthe bag placed on the floor
and breaks it on the wall.

BRENDA
The end is here and now
| AN
(pi ssed of)

How dare you! ? Bitch!

He pushes her as hard as he can. Brenda falls down in
bet ween the table and the showcase.

| an awakens for a second and runs to help her, but when he
bows over her-

BRENDA
(battered, desperate)
Cet away fromne! You are
nmonster! You're not ny son..

Brenda slowy gets up

| AN
Mom forgi ve ne pl ease!!

BRENDA
| can forgive, but | can’t forget
what you just did to ne!

She starts wal king out. On her way out she indifferently
gl ances at him
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BRENDA
| won’t ever forget it!

The i magery dissolves into the street and shows the house
from sone very distance.

-- The scene itself slowy noves away until it reaches the
sky that suddenly gets some strange dark-gray intertw ned
col ors.

A coupl e of stars can be seen.

-- The starlight grows bigger and wi der as the sane inage
turns into the dawning |light of the next day.

STREET

The first light floats across the dawed and enpty street.
There are few street dogs barking towards the w de-open
gate of the -

EXT. TURNER S HOUSE - COURTYARD - DAY

- and the scene slowWy approach closer. As they cone
cl oser, the open gate fully appears in our sight.

We nove into the courtyard. Echoing rage voice breaks the
norni ng sil ence.

| AN (O S.)
You' re nothing! You re no one!!!

The scene nobves inside the -

I NT. TURNER S HOUSE - DAY
LI VI NG ROOM

lan sits at the sofa. His old, alnobst destroyed acoustic
guitar |ays beside him He holds a half-enpty bottle of
Scotch in his hands.

A few neters away, Mtthew studies at the kitchen table.
One open not ebook and a coupl e of books are at the table
before him

| AN
Your studies are worthl ess.
You' re nothing nore than a freak!
An idiot!!!

A cl ose-up on Matthew s face. H s eyes sparkle.
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MATTHEW
(whi spers)
Pl ease stop!!!
|l an gets up and furiously wal ks toward Matthew.

| AN
What did you just said!?

Mat t hew backs away. |an gets cl oser.

MATTHEW
Not hi ng. .
| AN
Don't lie to ne! | heard you!!

The scene captures lan’s hand hi gh above Matthew s head.
Mat t hew covers his face when--

CLASH a strong punch neets his face.

| AN
You fag!!!

Matt hew falls down, holding his head. In that very nonent
Brenda appears at the door. Shocked and speechl ess.

BRENDA
What’s goin’ on in here???

She angrily turns to lan as she throws her plastic bags
down to the floor.

BRENDA
Did you hear ne!? Wat have you
done?

Matt hew slowy gets up, still holding the right side of
hi s head.

Right in that nonment he stunbles and alnost falls down
again due to the strong vertigo. It overcones him

MATTHEW | AN
He insulted ne! Called He's a weirdo! A noron!
me nanmes! Then he punched
me... for no reason..

Brenda’s eyes are focused directly at them She puts her
hand on the forehead, feeling dizzy, under pressure and
conpletely | ost.

BRENDA
Stop! Pl ease stop
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A nonent of disturbing silence. lan gets up and stands in
front of them

| AN
Damm you! Both of you!!

He runs outside. The scene follows himas he enters his
room and sl ans the door behind him

| AN S ROOM

The dar kness swal | ows him

Step by step

As we enter deeper into his shelter,
Qur sight slowy dissolves in.

The sane i nagery as before.

The sanme, but with only one difference. The Devil’s
drawi ng on the wall is not here anynore.

It | ooks |like painted-over a couple of tines with brush
traces still visible.

| an kneel s down and starts nunbling something to his
beard. Hs munbling grows | ouder.

| AN
Master! What el se must be
granted! ?

Shortly after he pronounces these words, a well-known
skull cloud lifts above his head. It’s blood red now

LUCI FER (V. Q)

You made a deadly mi stake! Now

it’s time for the consequences.

Face your own stupidity!
Wth his head still bowed down, I|an kneels back, but the
skull cloud conmes directly into lan’s face. And
di sappears.
lan gets up, walks to his bed and falls down.
A close up on his face.
It’s ashen.
Hi s eyes cl osed.

We see the skull cloud again, it vanishes deep into the
pl ace where the drawi ng once was.
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I NT. TURNER S HOUSE - EVEN NG

Brenda and lan sit at the kitchen table. One opposite to
another. There are two coffee nugs on the table and one
hal f -enpty cigarette pack placed next to Brenda' s hands.

Caught in his anxiety, lan constantly taps his |left-hand
fingers and squeezes the corner of the tablecloth with his
right hand. At the sane tinme, Brenda stares at the wall.
Absent and silent.

For a second, her eyes nove to the table straight to lan’s
hands. The sound of fingers TAPPI NG and tabl ecl oth
RUSTLI NG annoy her

BRENDA
W’'re all alone now Just you and
ne.

lan raises his head. His eyes neet Brenda’s angry sight.
He remains silent.

BRENDA
It’s tinme to settle things down.
Don’t you think?

| AN
I’mfine with it right now.

BRENDA
Maybe you are. But we are
not! Your brother...

| AN
(over | appi ng)
That spoiled brat!? He's a
dunbbel | . The usel ess one..

BRENDA
Stop talking like this!!!

lan gets up while tal king and stands above her. He grabs
and |ights the cigarette.

| AN
The Master will give himwhat he
deserves!
Brenda furiously throws the nmug on the floor.
BRENDA
Your master!?? Who the Hell is
your WMaster!?
| an wal ks towards the door.

Canera foll ows him
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He turns around--

| AN
You' |l |l see!

-- and runs out into the corridor. The bedroom door CREAKS
foll owed by a | oud BANG cl osi ng sound.

Brenda wal ks out after himonly to find his room door
| ocked. She goes outsi de.

| AN S ROOM

The picture of the street seen through the wi ndow. A
strong wind gets wilder with every second. The |ightning
shi nes upon the whol e road.

Here, inside, the same well-known inage is present.
Agai n.

| an kneeling on the floor.

| AN
Stop it! Set ne free!!l!

At that very nonent, all the furniture start noving on
t heir own.

Al around the room

The skull-cloud rises high above and spins around its
axi s.

LUCI FER (V. Q)
(denoni c voi ce)
You are dammed!!!

lan’s body lifts up to the ceiling and remains floating-

LUCI FER (V. Q)
You'll never be freel!!

Sone invisible force throws lan on the side and he hits
the wall, but remains in the air.

Levi tating.

Shortly after, his body slides down the wall

The scene captures lan lying curved in the corner. The
skull stops spinning and descends lower. It starts

| aughing. Its laughter turns into a deep denoni c possessed
one ---

The [aughter slowy nmutes as the skull itself disappears
into the wall. Everything fades to bl ack
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I NT. TURNER S HOUSE - NI GHT

Brenda enters the living room Her hand reaches for the
light switcher on the wall..

CLICK CLICK - the light does not worKk.

BRENDA
Ch great!

She approaches cl oser and when she finds herself right
under the bulb. ..

...the bulb itself starts working again. But as soon as
she nakes a few steps towards the kitchen-

BOOM - a bul b expl odes and breaks into tiny little pieces.
Brenda falls down, with her hands covering the whole face.
BRENDA
(yells)
What the Hell is happening!!
Her heart al nost stops out of shock.
Then. ..

Si | ence. .

She peaks and turns around. The bulb is still in the right
pl ace.

At that nonent, a quiet GU TAR pl ayi ng MELODY comes from
lan’s room She ignores it and wal ks into the-

Kl TCHEN

- and sits down at the kitchen table. Her coffee is
al ready col d.

The guitar nel ody repeats again.

BRENDA
Stop torturing that guitar!

The nel ody conti nues. ..

She gets up and wal ks back into the

CORRI DOR
- still following the nelody. She opens the bedroom door
and. . .

- stays shocked-

There’s no one in the room
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She wal ks to lan’s room
It is enpty. The guitar |ays on the bed.

Confused and petrified, Brenda wal ks back to the kitchen
where she finds her broken coffee nmug on the floor and
with the desperate scream -

BRENDA
| can’t take this anynore!!

- runs outside in the unknown direction. The scene fades
to bl ack.

I NT. TURNER S HOVE - DAY

The front door opens. The scene noves inside then suddenly
stops in the mddle of the corridor

A | oud noi se and nal e speaki ng voi ce cones fromthe
di nni ng room

|AN (O S.)
Wat ch out!!!

As we nake our steps into the dinning roomthrough the

wi de open doors; we see |lan pushes the washing nmachi ne
out, towards the bathroom door. Another guy whose face we
still cannot see, starts pulling the machi ne out.

Just few nore noves..

Ri ght at that nmoment, that guy drops his side and starts
wi ping the sweat of his face.

He turns around. It is a nman, beggar-ali ke wearing sone
ragged pants and coat.

| AN
The price will descend with every
next wasted m nute!

MAN
Ch boss... | have to breathe sone
air...

| AN
Fi ve bucks down..

They both grab the machine and with all the effort carry
it into the dinning room
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EXT. COURTYARD - DAY

Soneone’s at the gate. W see a well-known hand grabbi ng
t he doorknob. The scene lifts up.

It is Brenda.

In that very nonent, lan and his friend appear carrying
t he washi ng machi ne out. Brenda furiously stands before
t hem

BRENDA
What the Hell are you doing!?

She pulls lan by the hand.

He hits her in the shoulder as he tries to yank his hand
out of hers. She falls down.

BRENDA
Did you hear ne!?

He remains sil ent.

lan and his friend place the washi ng nachi ne near the
front gate.

Anot her man appears fromthe street. lan turns to the
beggar .

| AN
So... W have a deal ?

MAN
O course boss. ..

He starts looking into his pockets and at |ast pulls out
some coins and one twenty-dollar bill. He hands it to Ilan.

The beggars grab the machine and carry it out to the
street.

| an wal ks inside, but...
neets Brenda at the door.

BRENDA
VWhat was that?

lan pretends to be conpletely absent as he wal ks into the
corridor. Brenda points to the street.

| AN
What ? Ch that!?
(calmy)
| sold it! Nothing special..
Just peanuts. ..
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Wth her hands high up in the air, Brenda starts wal ki ng
away. A close up on her face. It’s getting red out of pain
and anger; her eyes slowy soak in tears.

BRENDA
|’ mdone! |t nust be over!

Wthout a single word, lan proceeds inside. Still through
her tears, Brenda yells after him

BRENDA
|"mcalling the police!

lan i gnorantly waves his right hand, enters his room and
| ocks the door.

| AN (O S.)
Do whatever you want! | don’t
care. You cannot stop nme now.
Not hi ng can stop ne now
Brenda runs out to the--
STREET

--and starts wal king down the street and di sappears around
the corner. The scene follows her.

She sits on the bench, head bent down. W hear her

sobbi ng. Shortly after, she gets up and wal ks back hone.
| NT. TURNER S HOUSE - EVEN NG

An ol d-fashioned clock on the wall. It strikes "8pnf
The scene descends and noves into the -

LI VI NG ROOM

- Brenda sits at the sofa with her hands crossed on her
| ap. She stares in the distance. Conpletely absent -

When ---

Suddenly ---

CRAAAASH - a strange sound conmes fromthe outside.
Brenda junps up and runs to the door. She peaks out.
Sonet hi ng noves. She backs away.

Then sil ence again.

She makes a few steps into the-

CORRI DOR
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-and turns the light on.
A groggy voice petrifies her.

AN (O. S.)
Turn it off!!!

As the scene approaches the front door, a crawing
sil houette appears under the light. It’s lan. Blind drunk.

BRENDA
It’s you!!! Again? Shame on youl!

| an keeps on crawling towards his room

BRENDA
Look at you! Look what you’ ve
beconme! An addict. | doubt you

even can hear ne now. Do you know
how | feel!? Do you even care!?

| AN
Oh shut the fuck up!

Brenda furiously continues
BRENDA
We coul d have a peaceful life,
but because of you, it is not
possi bl e. You re naking a fool of
yoursel f, you destroy everything
you touch. .
| an sonehow nanages to stand up. He gl ances at her. Then

violently pushes her. She falls down and hits her
shoul der.

lt’'s ny and I’ do whatever
I t

|l an | eaves her lying on the floor. And enters the room

| NT. | AN S BEDROOM - FEW HOURS LATER
Dar kness. lan |ays curved on the floor.
A pool of al cohol around him

A broken scotch bottle

@ ass scattered all around.

A wel | -known voice, fromthe inside of the wall, speaks up
[ oud. ..
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LUCI FER (V. Q.)
The puzzle is close to an end.

lan lifts his head and angrily tal ks back... but it’s not
his voice we hear. Low, dreadful denonic grunt.

| AN
We shall w n!

Then. ..

Do you hear it!?

The whi spers of the |ost souls yearning for--
| AN S SOUL

He gets up and spreads out his hands.

A skull-cloud appears fromthe wall and flashes directly
into lan’s body.

lan falls down on his knees..
...and remains like this for a few seconds.

A close up on his head. H's breathing sound slowy turn
into a heavy’ n’ deep devilish one.

He raises his head, revealing his blood red eyes.
The scene shows the w ndow. Blinds closed.

The image abruptly cuts.

OVER THE BLACK

Only devilish breathing can be heard al ongside with sone
non- under st andabl e nunbl i ng.

The voice starts echoing. At last it disappears
conpl etely.

EXT. GARFI ELD STREET - DAY

An open road. The houses appear on both sides.

The car approaches the target. Mtthew steps out and stays
shocked.

We still cannot see what’s going on until...

Hs P.OV. - Brenda sits at the bench. Crying and
constantly | ooki ng behi nd.

Matt hew runs to her.
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MATTHEW
What happened here!?

Brenda keeps on | ooki ng behi nd and around her.

BRENDA
He attacked ne!!!
MATTHEW
(furiously)
Agai n!'!1'?
He grabs her hand. ..
MATTHEW
Let’s go!
BRENDA
No Matt! He’'s mad. Don’t ness
with him..

Mat t hew becones deaf to her warnings. He drops her hand
and runs towards the -

EXT. COURTYARD - DAY

- and runs inside..

The qui ck shot shows lan in the backyard.

The front gate SLAMS.

MATTHEW
Were are you bastard!!?

lan turns around and starts wal ki ng towards Matt hew.
Brenda peaks behind the gate frane.
BRENDA
Matt don't! Don’t do it! He's
crazy!!!

Matt hew does not care. He rushes toward lan and in the
very next nonent, he pushes himto the ground.

lan slowy gets up, his eyes catch Brenda at the gate.
| AN
(to Matthew)
"1l deal with you later..

He runs toward Brenda, grabs her by her arns and pushes
her on the wall. She hits her head.
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| AN
What did you tell him?

BRENDA
Let go of ne!

| an hol ds her arns even stronger -
BRENDA
(crying)
lan... son.... you're hurting ne!
He drops her arnms and she falls down on her knees.

Mat t hew approaches himfromthe back and grabs the huge
ti mber fromthe ground.

MATTHEW
Bastard!!!

Wth all his strength, Matthew |lifts the tinber above his
head. . .

| AN
You not her fucker!!!

...and throws it in lan's direction.
The tinber flies towards | an.

lan junps aside, but it hits himright into his right
knee.

He falls down.
A qui ck shot returns on Matthew.

MATTHEW
| got you!

Mat t hew turns around, | ooking for Brenda.
MATTHEW
Mom where are you!!? Call the
pol i ce!
Brenda peaks in fromthe w de open gate. Matthew sees her.

MATTHEW
Call the police! Now!!

lan sl oWy manages to get up. But in the next second he
fall s down again and starts crawling towards Matthew.

| AN
You little spoiled brat! 1’11
kill you! I'"mgonna kill you

bot h! !'!
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H's threats are echoing the courtyard. It echoes the whol e
street.

EXT. STREET - DAY

Mat t hew and Brenda stand outside. Suddenly the police
siren can be heard. Shortly after, a police vehicle appear
behi nd the corner.

As soon as the car reaches the house, both cops run out.

COoP
VWhere is hel ?

Brenda points to the backyard.
The cops run inside the
COURTYARD
W see lan is craw ing deeper into the backyard,
...running away, but. ..
the cop grabs his legs and pulls hi m back.
| an screans out of pain.
corP
Cone on boy! Let’s go on a
vacation. ..
The ot her cop grabs himby the hands...
Twi sts "emon his back
And | eads himto the-
STREET

He puts the handcuffs on his hands and places himon the
back seat of the vehicle.

They get in.
The engi ne starts.

The car noves away and in the next nonent, disappears
around the corner.
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| NT. POLI CE STATION - DAY

Wth his hands handcuffed on his back, lan sits at the
pol i ce desk

The police officer (40s, tall, bal d-headed) wal ks in.

HAI RLESS OFFI CER
lan Turner!? W' ve received a
coupl e of charges at your nane.

lan turns his head away and strikes himw th a short and
briskly answer.

| AN
| haven’t done anyt hi ng!

The officer glances at him..

HAlI RLESS OFFI CER
You think so?

He turns towards the door and gives an eye sign to -
- another officer standing by the w ndow.
The officer wal ks in and hands hima bl ue envel ope

OFFI CER
Hs files sir...

A hairless officer unwaps the envel ope and pulls the
papers out.

Wt hout even | ooking up..

HAI RLESS OFFI CER
Two robberies, four physical
assaul ts including today’ s one...
(gl ances at 1an)
You still think you' re innocent!?

lan remains silent.

HAI RLESS OFFI CER
|"mtal king to you. ..

A hairless officer pulls another officer aside. They're
whi speri ng sonet hi ng.

They come back
HAI RLESS OFFI CER
You' |l be in detention for forty
ei ght hours. For now...

Anot her officer grabs lan by his hands and take hi m out.
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OFFI CER
You'll have tine to think about
ever yt hi ng.

lan’s silence becones the answer.

They nove away.

| NT. PRI SON CELL - N GHT

lan sits on the mattress. His head bent down.
Suddenly -

- the knocking on his bars awakens him

He | ooks up.

Hs POV. - a MNin sone orange outfit stands by the
bars.

PRI SONER
You' re the new guy!?

lan turns his back, avoiding the answer. Stays silent.

PRI SONER
Oh we were all like you. Cold and
quiet for the first couple of
days. You'll get used to this
pl ace. Very soon

I AN
| won’t be staying here..

PRI SONER
(ironically)
Sure you won’t!

The prisoner wal ks away fromlan's cell.
lan | ays down on his back, staring at the ceiling when -

A sound of heavy breathing starts com ng out fromthe
wal | s.

| an | ooks around him The breathing slowy turns to
lowpitch growing. lan gets up and stands in the mddle
of the cell.

| AN
(yell's)
What do you want from ne!?

A growling voice strikes himw th the answer.
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LUCI FER
W' re not done yet!
| AN
| don’t wanna play anynore. Set
me freel

the very next nonent, the whole cell starts shaking
I

I n
foll owed by -

LUCI FER (V. Q)
No! !l
| an kneel s down with both hands covering his face.
LUCI FER (V. Q)
The final part is about to
cone. ..
Satan’s voice slowy falls silent.

| AN
| regret for everything...

He | ooks up. H's eyes are tearful.
An enornous pure white m st floats above his head.
G&D (V.0)
It’s too late now. .. Your soul is
H' S now.
The m st di sappears.

W see lan from above. Bendi ng down on his knees.

| NT. TURNER S HOUSE - TWD DAYS LATER

The silence wel cones us.

Hal f-enpty living room No curtains nor carpets.
Only that sanme old sofa remain at the same pl ace
An enpty walls create a spooky place around -
BRENDA,

who appears to be standing in the corner. She nakes a few
steps inside the room

but instantly stops and grabs her head. A close up on her
sad face and tearful eyes.

The whol e room starts spinning around her.

She | ooks up to the ceiling and bursts into tears.
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BRENDA
George give us peace..

Wth her eyes pointed at one spot on the wall, her body
freezes. She sits back at the sofa and remains like this
for a while. The lights are gone.

I NT. TURNER S HOUSE - EVEN NG

As the scene slowy noves towards the corridor, a strange
sound cones from

| AN S ROOM

An enornous pentagon witten all over the wall. Matthew s
and Brenda' s pictures are placed on each end of it. In the
very mddle of the circle -

- a 666 sign drawn with chal k.

Everything is conpletely torn apart. H's stuff thrown
away. Enpty bottles of alcohol. And then - we see -

- lan lying on the floor, canouflaged and nelted into this
devi l i sh i mage.

At the very next nmonent, their pictures start noving and
swinging left to right.

| an doesn’t react.

The enpty bottle rolls out of his hands and barely hits
the wall under the pentagon followed by the unexpected -

CRASH - the bottle breaks into small and tiny pieces.

lan lifts his head. H s Master stands before his eyes,
facing his back to him lan frighteningly backs away...

| AN
Master! Is that you?

LUCI FER
Head and horns. ..

lan’s face in awe. H's eyes follow the nysterious nan
until the nmonent he turns around... lan freezes.

| AN
But you | ook. ..

LUCI FER
(overl appi ng)
Just like you! This is the
| ast part of the puzzle.
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lan stares at him They really | ook conpletely the same-
even their outfit is the sane.

| AN
VWhat do | have to do now?
LUCI FER
(grins)

You! ? You’ ve done everything! Now
it’s ny turn!

At that very nonent, a floor starts breaking under lan’s
feet and he falls into the fissure directly into the-

BASEMENT

with no lights at all. lan lays on the cold and wet
ground. He raises his head, gets up and starts yelling
fromthe bottom of his |ungs.

He yells and calls for help, but it seens that no one can
hear him H's voice doesn’t cone out at all

He runs towards the half open door when-
- the door SLAM before his nose.
He falls down.
| AN
What have | done!? Mom bro,
forgive ne..
H's voice is still nuted. We can see only his |ip-syncing.
He | ooks up..
| AN
God forgive ne! Help them They
are innocent. Punish ne, but help
them |’ m beggi ng you. ..

The scene nelts into the darkness of the -

INT. TAN'S ROOM - NI GHT
Lucifer stands in the mddle of the room

He starts laughing as he walks to the small mrror and
| ooks at his reflection.

An AWFUL HORNED CREATURE dawns in the refl ection.
But on this side.

It is |an.
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His | aughter turns to growing and echoes within the
mrror.

LUCI FER
It’s getting closer..

He runs outside, all the tinme pretending to be I|an.

EXT. GARFI ELD STREET - N GHT

Mat t hew and Brenda wal k slowly toward the house. Brenda
carries the purse under her arm Matthew his books.

Suddenly, lan’s voice can be heard fromthe street. They
cannot see him Just hear his voice calling.

ON THE OTHER SI DE
Luci fer wal ks around the house. And whi spers..

LUCI FER
Momi Matt hew! Hel p! Hel p!

- but his whispering voice sounds different in their ears.
Brenda st ops.

BRENDA
[t’s |an!

She starts running follow ng the nysterious voice...
Mat t hew runs after her.

MATTHEW
Do not enter!

Brenda reaches the gate, gabs the knob, but does not
enter...

Luci fer appears behind the house and starts wal ki ng
angrily towards them But Brenda does not see the Devil.
She sees I an.

She desperately turns to Matthew. .

BRENDA
You see? It’s |lan..

Luci fer wal ks faster then starts to run towards the gate.
Hi s face changes fromnornmal to the devilish one. Matthew
sees that and freezes for a second.

MATTHEW
No!!'! It's not!!!

Mat t hew grabs her hand and pulls her away fromthe gate.
Luci fer reaches the gate when -
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- sone invisible force pulls himback into the courtyard.

W see Matthew and Brenda runni ng away. The scene goes
after them

BRENDA
He' s i nsane. ..

MATTHEW
You finally woke up!? He’s not
your son! Not anynore!

Their imagery slowy disappears in the distance.

EXT. TURNER S HOUSE - COURTYARD - NI GHT

Luci fer stands by the gate. His fierce red eyes follow
every living soul passing by.

In the next nonent he turns around and wal ks away.

We see hi m approachi ng and wal ki ng down the stairs into
t he-

BASENMENT

He pushes the door. The door breaks in half. lan sits on
the ground in the corner. As soon as he sees Lucifer, he

j unps up.

| AN
What did you do to thenf

Luci fer laughs and takes his original shape. |an backs
awnay.

LUCI FER
(sarcastic)
You poor little human! You are
afraid of ne!?

| an does not nobve. He does not breathe.

LUCI FER
| " ve done not hing! They ran away!

| an exhal es.

| AN
Thanks God. ..
LUCI FER
God? There’s no God for you! Nor
for them
Lucifer lifts his hands up and throws lan on the wall. lan

cannot nove fromit. Lucifer approaches him
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LUCI FER
Listen to ne! You re going to
gather theminside the house. I’'m
tied inside the circle within the
house.

| AN

No! | won't do it!

Lucifer starts growing to his face.

LUCI FER
Oh yes you wll... My voice wll
haunt you. You' |l do everything I

say. ..

In that nonent, Lucifer transfers |lan outside on the
street. Wth his dirty clothes ripped off, lan | ays down
on the sidewal k.

The cl oud skull appears above...
and keeps on follow ng him

LUCI FER (V. Q)
" mhere! So do not try to play
ganmes with ne.

lan gets up and runs away.

I NT. NATALIE S HOUSE - SAME TI ME

Brenda and Catherine are in the living room Having a cup
of tea. Matthew and Natalie walk in and joins them
Brenda’s body shivers. She can’'t stop crying and | ooki ng
t hr oughout the w ndow.

MATTHEW
Mom cal m down pl ease. W cannot
do anything now. Let it stay in
t he past.

BRENDA
Don't talk like this! He's ny son

CATHERI NE

(quietly)
He said it right! It is behind

you... Don't let it pulls you
back. .

Brenda is silent. She can’t talk anynore. She just stares
at them Their voices slowy nmute when -

- afamliar voice echoes in Brenda s ears.
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BRENDA
Li st en!

Al'l of them approach the w ndow.

AN (O S.)
Momi Help ne! |’ m afraid!

Brenda runs to the door. Catherine follows her. Mtthew
grabs Brenda’s hand and pulls her back. ..

The calling for help continues...

AN (O S.)
It wasn’t nme! Trust ne! HE nade
me do everything |’ ve done.

Brenda yanks her hand from Matthew, runs out and stays
conpl etel y shocked.

lan, in his ragged clothes, holds the gate bars with his
wounded hands.

| AN
Mom Forgi ve ne!

STREET

Brenda runs towards him He falls down on his knees.
Mat t hew and Cat herine runs out follow ng Brenda. Matthew
runs to them

The street lights blink and in the very next nonent
di sappear conpletely. Just a shadow figures noving.

| an hol ds his head down. Brenda stands above hi m when-
- he starts | ooking around him He grabs his head.

| AN
No!!! Leave us al one!!!

Lucifer’s voice echoes in his head. At the very next
nmonent, lan starts shaking |ike he has an epileptic
seizure. It lasts for a few seconds only. Then STOPS.

LUCI FER (V. Q)
Don’t be a sissy lan!!! Lead 'em
i nsi de the house!!
| an gets up and runs toward the house.
Brenda starts running after him So does Matt hew.

MATTHEW
Mo !l Don’t! Wait for ne!
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Mat t hew didn’t manage to conplete his sentence. Brenda is
already in the
COURTYARD

standing at the gate. lan’s shadow di sappears inside the
house. She nakes a few steps to foll ow himbut -

- Matthew grabs her hand.

She yanks her hand from himand runs inside.

I NT. TURNER S HOUSE - NI GHT

and stops in the corridor. The conpl ete darkness before
her eyes. Suddenly an enornmously | oud CLOCK TI CKI NG
petrifies her.

The TI CKI NG echoes t he house.

A close up on her face. It’s frozen. Her eyes nove a bit.
She’ s about to nove but her feet are like glued to the
gr ound.

LUCI FER (V. Q)
Si x hours renaini ng. .

COURTYARD

Mat t hew reaches the front door. The door is |ocked.
CORRI DOR

Brenda still stands in one place.

MATTHEW (O. S.)
Moml Let ne inl!

Brenda turns to the door. Petrified to death, al nost
t hrough her tears -

BRENDA
| can’t! |I'm stuck in here!

COURTYARD

Mat t hew starts pounding at the door. Wth his both hands
at the sane tine.

CORRI DOR

Hi s poundi ng echoes the house. Brenda gl ances at the door,
tries to nove towards them when-

Luci fer, conpletely disguised as |an, appears on the other
part of the corridor.
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BRENDA
What are you doi ng?

Di sturbing silence. Lucifer does not nove. Just stares at
her.

BRENDA
For God’ s sake lan help ne...
What have | done to you?

LUCI FER
Not hing at all. This is just a
ganme for ny long | ost pleasure.

BRENDA
Pleasure!? Is this a pleasure for
you! ?

The cl ock ticking SOUND and her heavy breat hing.
She bends her head -
Luci fer disappears -
Brenda | ooks up to the ceiling.
BRENDA
Oh Jesus where are you when
need you the nost!? Deliver us
fromthis evil...

Ri ght at that nonent, a real lan slowy appears craw ing
fromhis roomand sonehow nmanages to reach to her

BRENDA
That’s it! I'"mofficially insane!
| AN
Mom pl ease cal m down! He feeds on
our fears.

Brenda yanks from hi m

BRENDA
He!!? Who the Hell is hell??

As soon as she says that, another "I AN' raises and starts
wal ki ng towards them Conpletely speechl ess and astounded,
Brenda faints.

lan falls down to her and puts her head into his |ap.

| AN
Mom Mom !

Lucifer stands in one place and starts | aughing.
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LUCI FER
How pat hetic!!!

| AN
Leave us al one!!!

A close up on Lucifer’s hand. It elongates, grabs lan by
his throat and throws himon the wall. lan hits his head
and i medi ately falls down conpl etely unconsci ous.

Luci fer raises his both hands in the air and lifts
Brenda’s body up, leaving it to levitate above.

COURTYARD

Matt hew wal ks to the front door, carrying the small tinber
in his hands. He throws it on the door.

The door breaks open.
He peaks i nsi de.

MATTHEW
Momi Mom where are you!?

The silence consunmes his mnd. He makes a few steps inside
and sees lan lying on the ground.

He runs and kneel s besi de hi m when -

A qui ck shot on Lucifer standing behind. H's hand turns to
five-hands pliers. It elongates again and grabs Mtthew by
his shirt. Lifts himup

Matthew tries to yank fromits grip, all the tinme waving
his hands like a fish.

Lucifer throws himinto the bedroom The door slans and
| ocks.
| NT. BEDROOM - NI GHT
Matt hew falls.
Head down -
Under the wi ndow.
Barely conscious. He lifts up on his both hands.
MATTHEW (V. O.)
:ggf.ﬁyst be a dream It’'s not

VWhen-

Brenda’s voi ce cones fromthe other corner
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BRENDA
Matt! Matt...

Matthew turns to the direction of her voice and sees her
moving slowy towards him

BRENDA
| saw... | saw two of them

Matt hew crawl s and reaches for her hand. He hel ps her to
get up. Brenda stands |i ke she’s under a spell.

MATTHEW
Wake up noml Wake up! It’s not
real! It’s in our heads...

Suddenly, a terrifying growl cones from -

INT. 1TAN'S ROOM - NI GHT

- where we find ourselves in the conpletely enpty space
with only that same bl oody pentagramon the wall.

Lucifer, inits devilish form swings his pointy tail and
wal ks around lan. lan kneels, head down.

| AN
(whi spers)
Leave nme al one. Leave ne al one..

Lucifer’s burned red face and his fierce eyes pointed at
lan’s face.

LUCI FER
Just a few nore mnutes... and..
You' re done! I’'Il drag you where

you bel ong.

Lucifer starts |laughing. As he opens his jaws, a pure
bl ood | eaks down his nouth and chin

Wi | e | aughi ng, he keeps on circling around |l an, |eaving
t he bl oody pentagram shape trail behind.

| NT. BEDROOM - NI GHT

Brenda sits on the floor, head covered. Crying. Petrified
out of dread. Matthew stands by the wi ndow. He grabs the
knob and -

CLICK - it works.

Conpletely relieved, Matthew turns to his nother.
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MATTHEW
Come on! Let’s run away. ..

Brenda approaches Matthew but turns back to the door..

BRENDA
W cannot | eave him..

Matt hew angrily pulls her back. Brenda falls down.

MATTHEW
(yells)
Yes! We can! He brought us here.
Let himstay in his own doom

Mat t hew opens the wi ndow and points Brenda to clinb out.
She starts wal king to the wi ndow, while constantly | ooking
back. But at the next nonent, she runs back to the door
and exits into the -

CORRI DOR
MATTHEW (O. S.)
Stop! Momfor God's sake don’t go
t here. .
Matt hew runs after her, but remmins behind her back, |ike
a shadow. . .

- she sneaks and peaks through the Ian’s room door. The
dreadful sight stands before her eyes.

From Brenda’s P. O V.

- Aflanes all around the pentagram edges. Lucifer with
hi s horns pointed high up, his wngs down; he stands in
the top corner. lan lays in the very center. H s w de open
arms and | egs pointed to the remaining four pentagram
edges.

Lucifer lifts his hands up.

LUCI FER
(in Latin)
The Devil lives inside ny flesh
and 1'lIl bleed fromthe wounds of

his hellish knives...

Conpl etely possessed, lan repeats his words... The voices
of the dammed soul s whi sper all around.

VO CES (V.0)
(all together, overl apping)
Join us! W'll swallow your
soul . ..

At that very nonent, Lucifer sees Brenda at the door and
rushes towards her. Faster than the Iightning.
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W see Matt hew pushes her toward the exit.

MATTHEW
Run!!

STREET

Lucifer follows them but reaches the very end of his
power field. He grows |ike the beast, spits blood on the
ground and rai ses up on the roof top.

LUCI FER
(in Latin)
Al'l your struggle is worthl ess!
Your souls are already m ne.
It’s just a matter of tine.

TICK TICK TICK - the sound of the clock increases and
reaches its highest vol une.

Wth each subsequent one, the house slowly goes down. |nch
by inch into the ground.

Luci fer vani shes and reappears back in the -

INT. TAN'S ROOM - NI GHT

- where he returns to his previous position-

- on the top of the bl oody pentagram

|l an stands by the door with his hands covering his face.
Lucifer spreads his wi ngs and hooks lan, throw ng hi mback
into the circle.

| AN
Let ne go!!!

LUCI FER
You have to finish your task...

Lucifer puts his wings down and repeats the whole ritual.

LUCI FER
(in Latin)
The Devil lives inside ny flesh
and 1'lIl bleed fromthe wounds of

his hellish knives. And | shal
be awaken to serve him

The sil ence foll ows.
STREET- SAME TI ME

Brenda | ays curved on the road. She cries her soul out.
Matt hew runs to her and falls down on his knees.
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BRENDA
(through her tears)
Save him Bring himback to ne!

Cat heri ne appears fromthe house. W see her waving to
Nat al i e who stands at the terrace w ndow.

Nat al i e di sappears fromthere and in the very next m nute,
appears running after her nother.

Sophia, with the full equipnent, rushes from her courtyard
right to the street.

THE LI GHTNI NG STRI KES

- followed by the trenendously | oud thunder strike. It
hits into the roof top.

The scene fl ashes back inside -
| AN S ROOM

- where the hellish ritual reaches its cul m nation
Lucifer lifts lan’s body up and leaves it to levitate in
the air as -

LUCI FER
(grow i ng)
Do you hear this?

Lucifer lifts one archaic bl oody clock above his head.
It’s ticking becones | ouder -

- but sl ower.

LUCI FER

(sarcastic)
These are your heartbeats! OCh
t hat sweet sound of the victory
over anot her poor and stupid
human soul! Just a few m nutes
and you'll be mne!!! Mne for
the eternity!

lan still floats in the air. Lucifer puts his hands down.
lan slowy starts to fall down and reaches the floor.
LUCI FER
| shall be damed in the nanme of
the Devil, inside his abyss of
the doom and pain. Let ne serve

you!

| an opens his eyes and sits up. Lucifer follows his every
nove.
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LUCI FER
What are you waiting for? Say it!
Repeat after ne!

(pause)
| shall be dammed in the nane of
the Devil, inside his abyss of
t he doom and pain. Let ne serve

you!
|l an gets up and slowly backs away from him

| AN
No!

Lucifer rushes into his face. Hs bloody jaws are on lan’s
neck.

LUCI FER
Don’t you dare playing ganes with
me!? SAY I TI!!

Luci fer nakes the scar on lan’s face. The bl ood | eaks out.
Lucifer licks it all with his huge el ongated tongue. And
backs away into the pentagram

| an’ s body shivers. A |oud-

TICK TICK TI CK echoes the whol e room

LUCI FER
This is your |ast chancel!

lan starts speaking Lucifer’s |ast spoken words, as he
slowl y noves back towards the exit.

| AN
| shall be...
LUCI FER
That’s it. Go on! Go on!
| AN
| shall be restored in the nane

of ...

A close up on Lucifer surprised face. lan reaches the exit
and as soon as his foot steps out -

| AN
I'1s)
he nanme of ny lord Jesus
!

(ye
Int
st!!

Chr i
- he runs away. Lucifer screans and rushes after hi m but
the fire grabs him

The flames rise up.



89.

A cl ose up shot on the clock hands -

| NSERT - in SLOW MOTI ON

"...five, four, three, two, ONE..
STREET - CONTI NUQUS

| an appears on the street. Everyone stare at him Brenda
still lays down, not knowi ng that her son stands above
her.

| AN
Mom

Wt hout | ooki ng up
BRENDA
Get away fromne! You re not ny
son!

| an kneel s besi de her.

| AN
Look at ne! |’ m back!

| NSI DE THE HOUSE - SAME TI ME

The floor breaks and creates the fissure under Lucifer. He
falls down into, but lifts up again in his pure devilish
formand grows |ike a beast.

The flames fromthe deepest core of Hell reach his body
and pulls himinto his own abyss. Hi s screans di sappear as
he vani shes in the depth.

EXT. STREET - N GHT

The house gets on fire.

The flanmes swall ow every part of it.

The enornous and unexpected |ight makes Brenda |ifts her
head and gets shocked by the sight before her eyes.

She | ooks at Matthew and |lan, one after another. Her eyes
freeze at lan's face.

She caresses his face.
BRENDA
(sobbi ng)
s this really you!?

Matt hew bends over and takes Brenda by her hand.
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They get up and get conpletely invisible as the cloud
snoke rai ses above them and hides them fromus. The snoke
slowy dilutes and lifts up to the skies.

EXT. CEMETERY - DAY

Brenda, Matthew and | an approach an old gravestone. As the
scene gets closer we get to see a quick shot on the nane
witten on the stone.

| NSERT - the nanme on the stone
GEORGE TURNER (1953-1996)
BACK TO THE SCENE

| an kneel s down before his father’s grave and desperately
bursts into tears.

| AN
Forgive ne father! Forgive ne for
everything |1’ ve done. ..

Br enda bends over and Matt hew kneel s down besi de hi m

MATTHEW
It’s over now.

| AN
(sobbi ng)
| amthe main culprit! | nust be
puni shed!

Brenda kneels beside lan. She tries to confort him

BRENDA
Leave it son! Leave it behind
you. It’s all gone into the past.

| AN
Yeah, but it’ll remain stuck
inside ny mnd forever.

lan gets up and nmakes a few steps closer to the
gravestone. He kneels down again while trying to light a
smal | yell ow candl e inside the candl e box.

MATTHEW (O S.)
The new chapter of our lives...

BRENDA
(smles)
may begin. ..

Brenda turns to lan. Eyes tearful.
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BRENDA
Was it worth all our pain and
struggle? Was it?

| an just bends his head down w thout a single word.

MATTHEW
W' re alive! Do we need anything
el sel?

The scene slowy fades away, |eaving themall behind,
kneeling by the George’ s grave. The dark gray snoke turns
to bright blue one and fills the screen.

The heavenly white clouds intertwine with each other. A
whol e scene slowy blurs and -

FADE TO BLACK

OVER BLACK

GEORGE( V. Q)
(echoi ng voi ce)
You have been forgiven, ny son!



