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FADE | N:
EXT. BATTLEFI ELD - ESTABLI SHI NG SHOT - DAY

It's a scene of war, but with a hazy softness, as though in
a dream On one side are HUVAN SCLDI ERS, brandi shi ng weapons,
nore |like lasers than traditional bullet based weaponry.

On the other side are ROBOTS, roughly humanoi d, sl eek,
polished silver, no actual faces, having goggles where eyes
shoul d be, brandi shing weapons as well. Bonbs fall all around
them Above, drones fly through the air.

| NSERT: 2091 AD

Both groups fire at each other, wth the humans getting the
worst of it. The laser blasts fromthe robot side easily
find their marks, while the blasts fromthe human si de defl ect
fromthe polished silver of their bodies. It's a slaughter.

| NT. HEADQUARTERS - CONTI NUOUS

A single room OFFICERS 1 and 2, and Lt. MARK SCOTT (30)
are stationed at various |locations. Al wear goggles over
their eyes attached at the tenples. Nearby, standing guard
at the exit, are several of the silver robots seen on the
battlefield. One of them KELLEN stands next to:

Lt. TYLER ASH (30), who watches the battle through the eyes
of one of the drones.

POV

An aerial view of the battlefield, both side clashing. There
are a nunber of drones carrying bonbs com ng towards the
robotic troops.

BACK TO SCENE
Tyl er wat ches, concer ned.

TYLER
| have a contingent of Bonb Drones
comng in fromsection six, west
south west, three thousand neters
fromour location. Mark, can you
confirnf

MARK
Confirmed. | have visual. Attack
drones at the ready.

TYLER
Depl oy.



POV

A wave of Attack drones fly toward the Bonb drones. Lasers
shoot fromthe Attack Drones and sone of the Bonb Drones are
destroyed, but lasers fire fromthe Bonb Drones as well,
knocki ng down Attack Drones.

Bot h groups break ranks and battle each ot her haphazardly,
whil e the other battle goes on bel ow.

A stray beam of |ight cones straight towards the drone Tyl er
sees though and it goes dark.

BACK TO SCENE
Tyler is startl ed.

TYLER ( CONT' D)
Damm! Ob-Drone fourteen destroyed. .
switching to fifteen

Tyl er presses a button on the side of his goggles.
POV

It goes fromdark to a scene simlar as before, but a slightly
different angle. It's still a free-for-all, but sone of the
Bonb- Dr ones get through.

BACK TO SCENE

OFFI CER 1
Li eut enant Ash, five Bonb Drones
have penetrated our perineter.

TYLER
Count er neasur es.

O ficer 1 presses a button on the side of his goggles. There
is the SOUND of an EXPLOSION OS. The headquarters shakes
slightly. Tyler turns to face Kellen.

TYLER ( CONT' D)
(to Kellen)
Kel l en, protect. Seven six four
t hr ee.

Kel l en nods, turns and goes out the exit, the other robots
follow himQUT OF SCENE. Anot her EXPLOSI ON rocks the
Headquarters, much cl oser.

CFFI CER 2
Bonb- Drones are in striking distance.
Target | asers activated.



TYLER
Abandon Post s.

Tyler, Mark and the two officers nove towards the exit, but
before they get there, there is a bright Light, then
BLACKNESS, and the SOUND of an EXPLOSI ON, whi ch echoes into:

| NT. BEDROOM - EARLY MORNI NG

Seedy and run-down, it has a bed, a dresser and not mnuch
el se. Drapes pulled across the only window lets in a dirty
light. A door to the bathroomis nearby.

Tyler Ash lies in the runpled bed, ol der-I|ooking, but nuch
the same. He no | onger wears the goggles, and there are two
smal | circular scars at each tenple where the goggles were
attached. He has a netallic robotic armthat has repl aced
his left one. He's fully dressed in runpled cl ot hes.

He withes on the bed in the throes of a nightmare. Suddenly,
he wakes, sits bolt upright, panicked, nonentarily confused,
t hen recogni zes his surroundi ngs.

TYLER
Shi t!

He absently rubs his robotic arm as he gets out of bed and
trudges towards the door to the bathroom

| NSERT: FI FTEEN YEARS LATER
| NT. BATHROOM - MOMENTS LATER

Tyl er stunbles into the bathroom and over to the sink, | ooks
into the mrror and rubs one of the scars at his tenple. He
| ooks like hell. He lifts his robotic arm The index finger

twtches up and down. Tyler |lets out an exasperated sigh.
| NT. KITCHEN - LATER

Smal |, cranped and | ooks like it could use a good cl eani ng.
There's a small table with two chairs in the mddle of the
floor, making it all that nore cranped.

It's alittle later, but Tyler still |ooks the sanme, except
is hair has been partially taned and he is wearing a watch
on his right arm In his left hand, he holds a beer, that
he sips from

He puts the can of beer down on the table, but still holds
it. H s robotic armstarts to shake, and the hand spasns
shut, crushing the can and sprayi ng beer everywhere.



TYLER
(pi ssed)
Danm t, nother--!

Bef ore he can say any nore, a LOUD RING cones fromhis watch

TYLER ( CONT' D)
(still angry)
Answer !

A hol ographic screen Iights up about six inches square and a
face | ooks at him belonging to Mark. He studies Tyler for a
noment .

MARK
(over screen)
Morning Tyler. M, don't you | ook
all bright and chipper...

EXT. APARTMENT BUI LDI NG - CONTI NUOUS

A seedy |l ooking building in a seedy part of town, with a new
vehicle parked in front.

| NT. VEH CLE - CONTI NUOUS

The interior is streamined and spacious. There is no
steering wheel. A small video screen is set into the front
consol e.

Mark sits in the driver's seat, talking on his device, |ooking
at a scowing Tyler.

MARK
...You get up on the wong side of
the bed or did you fall out of it...
agai n?

| NTERCUT

TYLER
I|'"'min no nood for your hunor this
nmor ni ng, Mark. Wat do you want?

MARK
How soon they forget. You have an
appoi ntnent at the VA in an hour.

Tyl er stands up quickly.

TYLER
Oh hell, was that today?



MARK
Yes. Figured it would slip your
mnd. That's why I'"'mearly. Cet
yoursel f dressed and neet ne
downstairs.

TYLER
Why don't you conme up?

MARK
And | eave ny new vehicle alone, in
t hi s nei ghborhood, not a chance.
"1 wait.

TYLER
Suit yourself. End call

BACK TO SCENE

H s watch shuts off. Tyler gets up and heads to the bedroom
| NT. VEHI CLE - LATER

Mark sits in his vehicle, waiting. There is MJSIC PLAYI NG
on the radio that Mark taps out a beat to on the consol e,
eyes closed, lost in the nusic.

Tyler's face appears in the passenger w ndow, and he knocks
on the glass, ending Mark's reverie. Mark presses a button
on the consol e and the door unl ocks.

MARK
Musi ¢ of f.

The nusic shuts off. Tyler gets in.
Mark wrinkles his nose.

MARK ( CONT' D)

Whew, you snell like a brewery.
TYLER

Spi |l ed ny breakfast.
MARK

Beer, for breakfast? Whatever. |If

you- -
TYLER

No | ectures this norning, okay.
MARK

Fine. Just don't ness up ny new

uphol stery.
( MORE)



MARK ( CONT' D)
(to vehicle)
Destination... VA hospital, fourteen
twenty-six Mapl e...engage.

The vehicle starts up.

EXT. APARTMENT BUI LDI NG - CONTI NUOUS

Mark's vehicle pulls away fromthe curb.

I NT. VEHI CLE - CONTI NUQUS

Both settle back in their seats, as the vehicle zips al ong.

MARK
Screen on.

The screen lights up.

ANNOUNCER

(from screen)
And now for the business news...
HCraft Industries has just announced
that the next big thing in Cyber
devel opnent is here. CEO Teresa Belton
told a packed auditoriumthat the
"TRC-One' is the nost advanced product
of it's type, capable of non-
sequential and sensory nenory. Fitted
with a newly devel oped pol y-organic
skin, it is alnobst undetectable from
the real thing...

Tyl er has heard enough.

TYLER
Screen of f.

The screen goes dark. Mark is perpl exed.

MARK
What' d you do that for?

TYLER
You don't believe that crap do you?
" Al nost undet ect abl e?’

MARK
Hey man, | ook around. Cybers have
cone a |long way since the war-bots
we dealt with fifteen years ago.
You, ny friend need to get out nore,
and not keep yourself cooped up in
that shithole you call an apartnent.



TYLER
It ain't that bad.

Mark HUVWPHS. There is silence for a few nmonents.

TYLER ( CONT' D)
You ever had one...?

MARK
One what ?

TYLER
You know, a Cyber wonan.

MARK
Yeah, as a matter of fact. There's
a place on Beaker that has them
Set up |ike one of those old-tine
Cat houses you see in westerns.

TYLER
No shit? How do they conpare to the
real thing?

MARK
Let me tell ya, they're damm cl ose.
Best thing is you don't have to take
‘emto dinner, they don't get
pregnant, or want to marry you. Mbst
of the Cybers there are ZX-Fours
i ke that sparring robot you work
out with, and these new TRC-Ones are
supposed to be even nore advanced,
nore life-like. They even got Q
cybers if you're into that kind of
t hi ng.

TYLER
['lIl stick to wonen. Still, the whole
thing sounds a little creepy to ne.

He | ooks out the front w ndow.

MARK
Com ng up on the VA. Hopefully,
t hey can convince you to repl ace
t hat di nosaur of an armyou got in
t he arny.

TYLER
VWhat's wong with it?

MARK
For one thing, it keeps breaking
down.



8.

I rked, Tyler sits back and crosses his arns. His index finger
begins to twtch again.

DOC (O S.)
| don't know how much | onger | can
patch this armup M. Ash...

I NT. VA HOSPI TAL - ROBOTI CS ROOM - LATER

Wiite, sterile, clinical. White floor, white cabinets, white
walls. A glass door leads to an office, while another door
| eads out to the waiting are.

In the center of the roomis a work table, and a few stools
nearby. There are tools of various types placed on the table,
and what | ooks like a tablet.

DOC (30s) sits on one of the stools, Tyler on the other,
| eaning his robotic armon the table. The Doc works on the
arm whil e Mark watches nearby, from another stool.

DOC
The factory hasn't nmade any parts
for the Al pha-two-four-seven since
twenty ninety-nine. Mst of what |
can get now is fromused prosthetics,
and |''m not sure how nuch | onger
"1l even be able to do that.

TYLER
But you can fix it, can't you Doc?
DOC
Tenporarily. | just don't see why
you don't get a newer nodel. The VA
pays for it as part of your
di sability.
MARK

wn't listen to you. Got sone kind
of sentinmental attachnent to it.
Those scars too.

TYLER
Just used to them that's all.
DOC
(to Tyler)
If it's the surgery that bothers you--
TYLER
| survived having ny arm bl own off,
and never conplained. Alittle
surgery's not gonna bot her ne.



DOC
They' re doing so nuch now with the
new fiber cell technology. Can't
see why you don't take advantage of
it. | heard that HCraft Industries
has a new Cyber that's al nost
i ndi stingui shable froma real person

MARK
We were tal king about it on the way
over. Not sure he's sold on the idea.

DOC
Well, | hope that sone of that tech
gets over to the VA It would be
great to have prosthetics that

advanced.

The Doc finishes up. Sits back.

DOC ( CONT' D)
|'ve done as nmuch as | can. Can't
guarantee how long it wll [|ast.

He renoves all the tools fromthe arm Tyler raises his arm
and flexes the netallic fingers.

TYLER
Feel s good as new. Thanks Doc.

Doc picks up the tablet and reads the chart for a nonent.

DOC
| see by your chart that you're
overdue for your six nonth Psych
Exam [|If you check with the nurse
on your way out, she can schedul e an
appoi ntnent for you.

TYLER
| don't think--

MARK
(to Doc)
"1l make sure he does.
Tyler gives Mark a glare, which Mark returns.
| NT. VEH CLE - LATER

Tyler sulks in the passenger side. There are sone tense
nmoments.  Then:
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MARK
You were going to have to schedul e
one anyway.

TYLER
Damm Psych test. Brain scan, then a
bunch of stupid questions.
(parodyi ng exam ner)
When did | start hating ny nother?
Was there any sibling rivalry in the

fam|ly?
MARK
You're an only child.
TYLER
They still ask. I'mso damm tired

of being told, 'you're depressed
because you have no purpose. You
need to find a job that fits with
your talents.' Hell, I know I'm
depressed, and unl ess they have a
job that involves ordering War-bots
into battle, I"'mshit-outta |uck

MARK
You coul d al ways cone work for nme in
Police Investigations. |'ve got a
vacancy in Cyber Tech. Right up
your alley, working with Cyber Patrol
and handl i ng any Cyber issues that
cone up. | know for a fact that
you' ve been keeping up on all the
nodel s out there, so don't tell ne
you don't have the training. You
were top of your class in Robotics.

Besi des, |'ve been wanting to get
soneone to train ny Cybers in hand-
t o- hand.

TYLER
Police work? Not for ne. | don't

have the patience for all the dam
paperwork. Working with the silvers
was easy. You just tell them what
to do and they do it.

MARK
| was there, renenber? Still, you
need sonething to do, other than
fight that pet Cyber of yours, sit
up in your apartnent and get drunk
every night.
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TYLER
Just drop it Mark. W' ve been around
this block before.

MARK
And |' m gonna keep going around it
until you listen.
(beat)
Well, here's your stop.

EXT. GYM - MOMENTS LATER

A large building and very nodern. GYMis displayed in | arge
| etters over the door.

The Vehicle pulls in and stops in front.
| NT. VEHI CLE - CONTI NUOUS
Mar k | ooks over at Tyler. Tyler opens the door.

MARK
Thi nk about what | said. The
departnment sure could use you.

TYLER
Yeah, okay, 1'Ill think about it.
Thanks for the lift.

MARK
Any tine.

Tyl er gets out of the vehicle and shuts the door.
EXT. GYM - CONTI NUCUS

MARK
(frominside the
vehi cl e)
Honme. .. Engage.

The vehicle pulls away fromthe curb. Tyler watches the
vehicle | eave before turning to go into the building.

TYLER (O. S.)
Charlie, protocol one, |evel one.

I NT. GYM TRAI NI NG ROOM - LATER

A | arge open roomw th padded walls and fl oors, overhead
i ghting.

Tyler stands in the mddle of the room facing CHARLIE (20's)
a tall humanoid Cyber. Charlie stands still. Both nen are
dressed in gymtrunks and shirts, barefoot.
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Tyler gets into fighting position.

TYLER
St ancel!

| medi ately, Charlie matches Tyler's stance. Tyler smles.

TYLER ( CONT' D)
Engage.

Charlie attacks Tyler, and the sparring begins. Tyler and
Charlie trade kicks and hand to hand, giving and taking,
equally matched. Charlie's face is inpassive.

At one point, Tyler throws Charlie to the ground. Charlie
gets up and re-attacks, succeeding in doing the sane thing
to him

There are overhead flips and other noves and kicks. The
advantage is that Charlie is a Cyber, so he doesn't get tired,
Tyl er does. Charlie knocks Tyler down, pins himto the mat.

TYLER ( CONT' D)
(pant s)
Hol d. . .
Charlie inmmediately gets up and goes into fighting stance,

face still inpassionate. Tyler gets up with a groan and
faces Charlie.

TYLER ( CONT' D)
Very good Charlie. Either you' ve
getting better, or I'"magetting old.
Di sengage.

Charlie straightens up.

TYLER ( CONT' D)
W'l |l pick up again tonorrow.
D sm ssed.

Charlie gives Tyler a nod, turns and wal ks away. Tyler sighs,
exhausted. There is the SOUND of CLAPPING  Tyler turns to
see LUCAS (40s), the gym nmanager

LUCAS
| never thought |1'd see the day when
a Cyber could go head-to-head with a
trained mlitary fighter.

Tyl er wal ks over to him
TYLER

It's all in the programm ng, Lucas.
( MORE)
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TYLER ( CONT' D)
Besi des, they have the advantage of
not tiring out, and they're not in
their forties, like ne.

LUCAS
Don't sell yourself short. \Wat
you' ve done with Charlie is amazing.
Too bad he and the other ZX-Fours
are being retired.

TYLER
VWiy? The nodel's, what, three years
ol d?

LUCAS
Yeah, | know, but the owner wants to

replace themwith TRC-Ones. From
what |'ve heard, TRC-Ones are the
next big thing, and you how Mtch
i's, newest and shiniest.

TYLER
Too bad, | put a lot of work into
Charl i e. | hate the idea of him

bei ng di smant | ed.

LUCAS
Life goes on. How 'bout | buy you
an energy drink.

Tyler nods and the two nmen walk to the exit.
EXT. WOODS - ESTABLI SHI NG SHOT - DAY

Heavily forested. A nice-looking cabin is tucked away anpngst
the trees, snoke com ng out of the chimmey. A trail runs
near by.

KELLEN (30s) a tall, nuscular nman who happens to be a Cyber,
comes up the trail to the cabin. He steps on the front porch,
stops and | ooks around. There is the FAINT SOUND of MJSIC
comng frominside. Kellen smles.

| NT. CABI N - CONTI NUOUS

Homey and warm DR BAKER (50s) sits on an overstuffed chair
in front of cheerily burning fireplace, reading a vid screen,
listening to MJUSIC playing in the B.G A cup of coffee sits
on a table nearby, and an afghan |lays across his lap. An
area rug rounds out the | ook.

Wth a CRASH, the front door to the cabin falls in, and Kellen
stands in the doorway. Dr. Baker reacts by getting up, going
to the fireplace and picking up a poker.
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DR. BAKER
Who the hell are you?! Get out of
my house!!

Kellen steps in and towards Dr. Baker, taking his tine.
KELLEN

Hello Dr. Baker. M nane is Kellen.
You' ve been a hard man to find.

DR. BAKER
| don't know what you're talking
about. [I'mDennis Quinn. | don't
know any Dr. Baker.

KELLEN
My facial recognition software says
ot herw se.

DR. BAKER

You're a Cyber? What do you want
fromme? Wo sent you?

KELLEN
Why, ny enployer did, to, how shall
| say it, elimnate a potenti al
t hreat.

Kellen is close to Dr. Baker now. Dr. Baker threatens with
t he poker.

DR. BAKER

Stay back. Don't come any cl oser.
KELLEN

Do you really think you can hurt ne

with that?

Dr Baker attacks, slashing at Kellen with the poker. Kellen
easily avoids his swings, then Kellen reaches out and grabs
the poker fromDr. Baker's hand, and strikes himdown wth
it. Blood spatters on Kellen's face.

Dr. Baker crunples to the floor, bleeding froma head wound.
Kellen runs his finger on the poker, getting blood on it,
which he licks off, then smles. He throws down the poker
next to Dr. Baker.

Kel | en goes over to the chair and picks up the afghan, w ping
the blood off his face. He puts one end into the firepl ace
and it ignites, then sets the burning part on the chair and
it ignites as well. He throws the afghan onto the rug, which
begins to snolder. Kellen | ooks pl eased.
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EXT. WOODS - A LITTLE LATER

Kel | en watches as the cabin burns. He taps his watch. A
FEMALE VO CE answers, slightly distorted.

FEMALE VO CE
(over watch)
Report. ..

KELLEN
Subj ect has been | ocated and
el i m nat ed.

FEMALE VO CE
(over watch)
Excel | ent. Return to base. Await
further orders.

KELLEN
Under st ood. Kel | en out.

He taps off the watch, glances at his handiwork, smles,
turns and begi ns wal ki ng down t he path.

EXT. APARTMENT BUI LDI NG - EVEN NG

| NT. LIVING ROOM - CONTI NUOUS

Messy, dark, cranped. Couch, with a chair nearby, coffee
table in front. A lanp casts a weak gl ow on an end table
nearby. Commruni cation consol e across fromthe couch.

Tyler sits on the couch, eating out of a cardboard food box.
A beer sits on the coffee table.

TYLER
Screen on, C siX.

A picture conmes up on the conmuni cation consol e.
ON CONSOLE
Alive feed on a debate in a hall, with a | arge audi ence.
TERESA
(over consol e)
VWhat ny |l earned friend has forgotten,

is that we don't live in a black and
white world any nore...

| NT. AUDI TORI UM - CONTI NUOUS
A |l arge structure, glass, steel and white. |In folding chairs,

sit the AUDI ENCE listening to two people give their opinions
on an el evated stage behind | ecterns.



A MODERATOR sits on a st ool
that he reads from

hand,

bet ween them a tabl et

16.

in his

TERESA BELTON (50s), CEO of HCraft Industries squares off
with M5. RAM REZ (50s)

TERESA
...and the lines between human and
non- human intelligence are becom ng
nore and nore blurred every day.

MS. RAM REZ
But where does it stop?

TERESA
Way should it? W devel oped war -
bots in the twenty forties to fight
wars and secure our borders, saving
humans |ives. W programred the war -
bots to recogni ze the eneny and
elimnate them wth no nmercy. That
was the begi nni ng.

MS. RAM REZ
|"m sure everyone here is aware of
hi story and understand the rul es of
war, but they were killing machines
and no nore than that. What you are
proposi ng goes far beyond that, and
I, like many ot her people, are not
confortable with it.

TERESA
| understand their concern, but
science has inproved Artificial
Intelligence capabilities i mensely
over the last fifty years, including
met hods of acquiring and interpreting

data. This changed the playing field.

MS. RAM REZ
But to what end? Are you proposing
a tinme where humans and Cybers are
equal ? Because if that is your goal,
| can't agree. Man nust never be
subservient to the machine.

There is CLAPPI NG fromthe Audi ence.

TERESA
The first rule of robotics has al ways
been that man is superior. It's

part of all cyber's basic functions

package.
( MORE)
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TERESA ( CONT' D)
No matter how advanced Al functions
becone, Cybers are still synthetic.
Humans have reconbi nant DNA. They
can reproduce. That is the human
advant age.

MODERATOR
So you don't see them as equal ?

TERESA
What |'msaying, is that the nore
advanced the Cybers get, the closer
they are to having i ndependent
t houghts and feelings.

M5. RAM REZ
Feel i ngs?

TERESA
Yes. My own TRC-One for instance is
advanced in a nunber of ways, from
the non-netallic skeleton, to the
mesh-gel neural network that is
structurally simlar to human brain
ti ssue. \Wien conpl eted and
programmed, the TRC-One is literally
i ndi stingui shable froma human in
| ooks and acti on.

| NT. LIVING ROOM - CONTI NUOUS
Tyler sits on the couch, totally engrossed in the program
POV
On the console. M. Ramrez | ooks thoughtful.
MODERATOR (O. S.)

(Over consol e)
Final words Ms. Ramrez..

MS. RAM REZ
(Over consol e)
Yes... | don't doubt that M ss Belton

feels that allowi ng Cybers to take
on nore and nore human traits is a
good thing, but if that happens, the
human race | oses it uni queness,
irregardl ess of our ability to
reproduce. That, and enotions are
what has. ..
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| NT. AUDI TORI UM - CONTI NUCUS

M5. RAM REZ
... Always set us apart fromthe
Cybers. 1, personally, don't want

to see that change. They are tools,
and shoul d be treated as such,
designed for our benefit. The concept
t hat has been floating around of the
rights of Cybers is not one that |
want to see happen.

MODERATOR
Ms. Bel ton.

MS. RAM REZ
Humans are uni que as a species, and
| for one amglad of that. Cybers
are unique in their own way, as
synthetic reflections of ourselves.
Wth the advancenents in genetic/ Cyber
engi neering we've made in the past
ten years, anything and everything
i's now possi ble. Cyber organs nade
to repl ace di seased ones, bones that
are sturdier than normal human tissue,
these are now the norm By conbining
t he best of both human and Cyber
conponent s, Manki nd and Cyberki nd
are beginning to blend. If we inprove
Cybers, the possibilities for
scientific advancenment are unlimted.
Wth their enhanced powers of
observation and an awakened curiosity,
just think of what could be
acconpl i shed by worki ng together.
Ladi es and gentlenen, we need to
think of them not as tools or
servants, but as a life form in
sone ways, equal in intelligence and
feeling to our own, and worthy of
our acceptance and respect.

The audi ence APPLAUDS.
| NT. LI VI NG ROOM - CONTI NUQUS

On the couch, Tyler nods at what he's hearing. He suddenly
has a t hought.

TYLER
| ndex, TRC- One.

The consol e changes to nore like an infornation page. Top
banner say "TRC One"
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He picks up his beer, and takes a swg. Begins reading.

| NT. AUDI TORI UM - MOVENTS LATER
The audi ence APPLAUSE is dyi ng down.

Ms. Ramirez cones over

and shakes Teresa's hand with the noderator between them and
then they both exit the platformin different directions.

| NT. AUDI TORI UM - BACKSTAGE - CONTI NUCUS

G NA (30s) stands behind the stage waiting. Teresa cones
around the corner and INTO VIEW sm | es and goes over to

G na, and ki sses her passionately.

TERESA
Well Gna, howdid | do?
G NA
As your assistant, | would say that

Ms. Ramirez relied on enbtions as
t he basis of her answers, and
therefore invalidated sone of her

ar gunent .

TERESA
And as ny | over?

G NA
| wanted to slap her.

TERESA
(amused)

Did you really? You got angry?

G NA

She did not treat you respectfully.

(conf used)

O have | msinterpreted the data?

TERESA

Not at all, you were being protective,
and she wasn't being disrespectful.
Ms. Ramrez did bring up valid

concer ns. Enmoti onal or not,

t hey

are inportant to her and to ot her
people as well. \When the TRC Ones
i ke you becone better known, their

m nds w || change.

Teresa notices that G na | ooks confused.

TERESA ( CONT' D)

We can tal k nore about it when we
get honme. Maybe we need to work a

little nore on your Enpat hy.
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G NA
Did | behave badly?

Teresa lifts Gna's chin gently, leans in and kisses her.

TERESA
As far as |'mconcerned darling, you
coul d coul d never behave badly.

G na smles and inpul sively hugs Teresa. Teresa returns it.
| NT. LIVING ROOM - MORNI NG

Tyler sits on the couch, watches the screen of his console.
On it is displayed information on the TRC-One, with all the
information witten on it. He is dressed a bit better than
| ast tine.

There is a LOUD RING from his wat ch. It catches his
attenti on.

TYLER
(to watch)
Answer .

As before, a small hol ographic image cones up of Mark.

MARK
(over screen)
Hey Buddy, five m nute warning.

TYLER
Meet you downstairs

MARK
(Over screen)
See you then. End call.
The watch goes dark. Tyler takes a | ast | ook at the screen.

TYLER
Screen OFf. ..

The consol e goes dark. Tyler gets up off the couch and heads
out.

EXT. APARTMENT BUI LDI NG - LATER

Tyler stands in front of the building as Mark's vehicle pulls
up. He opens the door and gets in.

| NT. VEH CLE - CONTI NUOUS

Mark is in the driver's seat. Tyler slides in. Mrk sniffs.
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MARK
At |least you don't snell |ike beer
t hi s norni ng.
(to vehicle)
Destination... VA hospital, fourteen
twenty-six Mapl e...engage.

e takes off.

MARK ( CONT' D)
(to Tyler)
You seemin a good npod.

TYLER
Yep. . .

MARK
May | ask why?

TYLER
Well, Mark, I'magetting marri ed.

Mark is in total shock

The vehi cl

MARK
You' re what ?!

TYLER
Getting married. Put in the paperwork
yesterday for a TRC One- -

MARK
TRC- One?
(to vehicle)
Pause noti on.

e slows and stops. Mark | ooks over at Tyler.

MARK ( CONT' D)
Are you crazy? Marrying a Cyber?
Weren't you the one who was agai nst - -

TYLER
| remenmber what | said, but | did a
| ot of research after | heard the
CEO of HCraft Industries tal k about

it. | know it sounds weird, but
|"ve thought about it. This works
for ne. | don't want kids and nost

wonen are put off by the arm

MARK
But a Cyber?
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TYLER
Didn't you tell nme that Cyber wonen
were as good as the real thing?

MARK
Yeah, for fun, but not to marry.
Wiy are you marrying her?

TYLER
It's part of the personal contract.
HCraft Industries wants to nake sure
that the TRC-One isn't abused or

will just be thrown away when the
person gets tired of her.
(exci ted)

You woul dn't believe what they can
do. Enotions, a new type of skin
that has nerve endings |ike a real
woman, everything, and they can |l earn
to love. | need this Mark. | need
soneone to care about and who can

| ove nme back

MARK
Well, you seem excited about this,
sonething | haven't seen since you
left the corps. You sure this is
sonet hi ng you want to do?

Tyl er nods.

MARK ( CONT' D)
How | ong before you pick her up?

TYLER
Two weeks.
MARK
Ckay then, | guess congratul ations

are in order.
(to vehicle)
Resume.

The vehicle begins to nove again. There are a couple nmonents
of silence.

TYLER
| also wanted to ask you if that job
at the departnent is still open.
Mark is surprised.
MARK

Seriously? | thought you hated the
i dea of paperworKk.



TYLER
| want to give Anna--
MARK
Anna?
TYLER
That's the name | picked out. | want

to give her everything |I can.
want her to be happy. So, what do
you say?

MARK
Hell, it's not like |I haven't been
trying to get you to work with ne
for nonths, and I do need a cyber
expert and trainer. Yeah, the job's
yours. Conme in tonorrow, and we'l]l
do an on- boardi ng.

TYLER
One nore thing. | can't bring Anna
to the dunp I'mliving in, and |
know you own that building on Martin,

right? That apartnent still vacant?
MARK

Ww, you really are taking this

seriously. Yes, it's still vacant.
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It just got finished being refurbished

yesterday. You can nove in any tinme
you like. You know, | like this new
Tyl er Ash.

TYLER
l"mstarting to. M Psych counsel or
and | are going to have a lot to
tal k about today.

MARK
That's for damm sure..

They continue the ride,

| NT. COUNSELOR S OFFI CE - LATER

Anot her fairly sterile room \Wite walls, white floor. The
only color is a black couch and a chair next toit. On one

wall is a large cabinet with a |lighted pad set

into it.

Standing in front of the cabinet is the PSYCH TECH (30s).

On the couch is Tyler, looking confortable. The Psych Tech

tal ks while she's at the desk.
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PSYCH TECH
You' re about two nonths late for
your tw ce yearly check-up

TYLER
Sli pped ny m nd.

PSYCH TECH
No harm done. You're here now. Stil
havi ng t hose ni ght mares?

TYLER
Sonet i nmes.
PSYCH TECH
Are they getting nore or |ess
frequent ?
TYLER
' Bout the sane.
PSYCH TECH
| see.

She presses the pad several tinmes and a drawer in the cabi net
opens, revealing a small oblong device. She picks it up and
cones over to where Tyler |ays.

The Psych

PSYCH TECH ( CONT' D)
Here you are M. Ash. Don't worry,
this won't hurt a bit. Just a sinple
menory retrieval

TYLER
This isn't ny first tinme. | know
what to expect.

Tech places the device on Tyler's forehead, presses

the center. The device glows with a soft |ight.

The Psych

PSYCH TECH
In a few mnutes, all your nenories
w Il be downl oaded and then we can
conpare themto your |ast exam and
see how you're progressing.

Tech sits down in the chair next to the couch
PSYCH TECH ( CONT' D)

Now, tell me about anything newin
your life since your last visit.

Tyler smles.
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EXT. HCRAFT | NDUSTRI ES - ESTABLI SHI NG SHOT - DAY
A huge conplex. dass, steel, hard angles and soaring spires.
| NT. HCRAFT | NDUSTRI ES - RECEPTI ON AREA - CONTI NUQUS

Huge, open space. EMPLOYEES and CUSTOMERS wal k around.
Along with the humans, are a nunber of Cybers of varying
nodel s, fromall netallic to some with nore human qualities.

In this crowd is Tyler, |ooking around as though lost. He
stares at the Cybers that pass him by.

Tyler wal ks up to the information desk. A humanoid fenal e
CYBER RECEPTI ONI ST (20s) sits behind it. One would think it
was human except for the three arns on each side of her, al
performng different tasks. She smles at him

CYBER RECEPTI ONI ST
May | help you?

TYLER
" m | ooking for Jen Faul kner's offi ce.

One of her arns points down the hall

CYBER RECEPTI ONI ST
Down to the end of the hall, turn
right, second door on your left.
Room one si xt een.

TYLER
Thank you.

CYBER RECEPTI ONI ST
Have a nice day sir

Tyler turns and starts down the hall. The Cyber Recepti oni st
goes back to her duties.

I NT. HCRAFT | NDUSTRI ES - JEN S OFFI CE - LATER

Not overly large. A desk is about the only furnishings in
the room One chair behind the desk and one chair in front
of it. A stack of papers is on the desk.

Sitting behind the desk, checking information on a tablet-
i ke device is JENNI FER (JEN) FAULKNER (30s}, quiet, nousy
and reserved, wearing a lab coat, conplete with pens in a
pocket protector.

A KNOCK on the DOCR catches her attention. She npbves over
to the door and opens it, revealing Tyler. She smles.
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JEN
M. Ash?

Tyl er nods, nervously.

JEN ( CONT' D)
' mJen Faul kner. Pl ease, cone in.

Tyler cones into the room and |ooks around. Jen passes
around himand goes over to the desk tal king as she goes..

JEN ( CONT' D)
| have all the final contracts and
the certificate of marriage ready
for you to sign. Anna wll sign
them after she's been activated.

Jen cones around to the desk and sits. Tyler does |ikew se.
She pushes the papers over to him

JEN ( CONT' D)
Just sign and date the top three.

She pulls a pen out of her pocket and hands it to Tyler. He
| ooks over the three pages and then signs them He pushes

t he papers back to Jen after straightening them She smles
at him

JEN ( CONT' D)
Congratul ations M. Ash. Do you
have any questions for nme on the
rest of the process?

TYLER
How long will this take?

JEN
Not long. All the progranmm ng
paraneters are already inset, so al
we have left is the actua
construction.

She | ooks at himfor a nonent.

JEN ( CONT' D)

May | ask you a personal question?
TYLER

Go ahead.
JEN

Those scars at your tenples? VRO?
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TYLER
| f you nean Visual Recon Oficer
t hen yes.
Looks at his robotic arm Indicates it.

JEN
From the war too?

Tyl er nods.

TYLER
" m surprised you knew what they
wer e?

JEN
Before | cane to work here, | was at
one of the small VA hospitals in the
Mdwest. |'ve only seen one other
VRO. He had the sane scars.

(beat)

Shal |l we go?
Tyl er nods.
| NT. HCRAFT | NDUSTRI ES - CONSTRUCTI ON ROOM - LATER

A large room |ooking nore |like a nmedical theater. A nunber
of machines line the wall. Several TECHS work on them A
single door is at one end of the room while a double door
is at the other.

In the center of the room hangs a roughly hunman-si zed bel
cover, with a nunber of mechanical devices covering it.

The door slides open and Jen enters, Tyler behind her. The
door slides shut.

JEN
Now, this where the actua
construction takes place. Al the
choi ces you made have been rel ayed
and set into place. Once Anna's
been activated, I'll bring her to
you. | think you'll be very pleased
wi th the outcone.

One of the Techs | ooks over at Jen and she nods to him He
nmoves to the doubl e doors which open by thensel ves, and he
exits, only to appear a few nonents later, rolling in an
exam nation table, with a roughly human-si zed obj ect
underneath a sheet.

The Tech rolls the table underneath the bell and stops. He
carefully renoves the sheet.
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Underneath is a roughly human | ooking figure, arns, |egs,
etc but no actual features, |ike a blank.

Jen turns to Tyler.

JEN ( CONT' D)
Respiratory, digestive and
el imnation systens, circulatory
systens, the brain and nervous system
are in place and has been progranmed
according to your specifications.
All that's left nowis to build the
features based on your choi ces.

The Tech by the table nods to another Tech who runs his hand
over a panel. It lights up.

The bell cover cones down and covers the entire exam nation
table. Lights on the nmechanisnms light up and EMT a LOW
HUM Tyler is fascinated.

Jen turns to Tyler.

JEN ( CONT' D)
"1l take you over to the waiting
area now.

Tyler nods. They go to the door. It slides open and they go
OUT OF SCENE

EXT. STRATUS - ESTABLI SHI NG SHOT - DAY

A city, very posh, with spires and towers, alnost fairy-tale.
The only difference is, the city is suspended in md-air,
about 15,000 ft above the city on the ground. The sky around
it i1s bright and sunny.

Smal | shuttles nove to and fromthe buil ding.
| NT. APARTMENT DEN - CONTI NUCUS

Spartan, sinply furnished, couch and | arge consol e across
fromit. Kellen sits on the couch, eyes closed, unnoving,
powered down. His watch BUZZES and his eyes open. He taps
t he wat ch.

FEMALE VO CE
(over watch)
| have another job for you.

KELLEN
(i nto watch)
And the target?
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FEMALE VO CE
(over watch)
This time, | need you to steal
sonet hi ng, but you'll need hel p.
|"m sending the file to you now.

KELLEN
(i nto watch)
Under st ood, accepting file.

Kellen's eyes flash gol d.
| NT. HCRAFT | NDUSTRI ES - WAI TI NG AREA - LATER

Typical look. Tyler sits alone, scans a tablet, reading. A
LOUD RING conmes fromhis watch. Tyler looks at it.

TYLER
(to watch)
Answer . ..

The screen pops up and Mark's smling face is on it.

MARK
(over screen)
Hey buddy. Wanted to |let you know
that delivery just left. Everything's
ready at your new place. | even
stocked the food synthesizer.

TYLER
Thanks Mark, for everything.

MARK
(over screen)
You know the place really | ooks good.
| may have to raise your rent.

TYLER
Not if I Kkill you first.

MARK

(over screen)
Ckay, since you put it that way,
maybe | won't. How s it going?

TYLER
She shoul d be ready soon. |1'mgetting
real ly nervous.
MARK
(over screen)
You'll be fine. Trust ne, it'll be

| ove at first sight, |'msure.
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At that nonment the doors to the waiting area open and a
smling Jen cones in. Tyler I ooks up at her and then back
to the watch.

TYLER
Gotta go.

MARK
(Over screen)
See you soon. End call.

The screen goes dark. Tyler stands, a little apprehensive.
Jen | ooks over at him

TYLER
|s she finished?

JEN
Yes, but there are a few things I
want to cover wth you first.

TYLER
kay. . .

JEN
As you saw, the TRCOne is a totally
di fferent configuration than cybers
of the past. There are few netal
parts, so unlike other cybers you've
dealt with, she has about the sane
strength as an average human. Al so,
she will weigh the sane as an average
woman her height. Also, the TRC One
wi Il have a normal human |ife-span.
Wth the use of organic nolecules in
her construction, they will at sone
poi nt, wear out |ike in humans. She
won't age, but at sone point in the
future, she wll die.

TYLER
| remenber that fromny research.

JEN
Secondly, even though we've given
her progranms for basic enotions, she
still needs tine to learn howto
behave |i ke a human. She has the
capacity to take in information from
her surroundi ngs, but she w Il nake
m st akes. So, you'll need to be
patient.

TYLER
| under st and.



JEN
Good.

Jen calls back

TYLER
Anna, you can come out now.
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ANNA (30s) cones out the door and stands next to Jen.

JEN
Tyl er Ash, nmeet Anna Ash. She's
al ready signed the contracts, so she
is officially your wfe.

Tyler is awed by her.

TYLER
Hel | o Anna. .

Anna sm | es.

ANNA
Hello Tyler. 1It's so nice to finally
meet you. | hope you're pleased.

TYLER
You're nore than | could have w shed
for.
(to Jen)
She' s amazing. ..
(to Anna)
You' re amazing. . .

Anna bl ushes. She holds out her hand to Tyl er.
over and takes it.

ANNA

| hope we can be happy together Tyler.
[

I wi try ny best to be a good wi fe.

TYLER
| know you will.
(to Jen)
Thank you. ..
Jen sm | es.
EXT. COWPLEX - ESTABLI SHI NG SHOT - EVEN NG

New and in a good nei ghbor hood.

He cones
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| NT. COWPLEX - HALLWAY - MOMENTS LATER

Doors on each side of the hallway |ead into apartnents.
Hand-si zed |ighted panels are on the right side of each door.

Hand in hand, Anna and Tyler wal k towards a particul ar door.
When they get there, they stop. Tyler places his hand on
the panel. It flashes red, then green and the door opens.

At that nmonment, JERRY STEVENS (30s) cones out of an apartnent
down the hall and catches a glinpse of Tyler and Anna as
they go in their apartnment and the door closes behind them
He smles. He |ikes what he sees.

| NT. CONDO GREAT ROOM - MOMENTS LATER

A |l arge single open floor plan, Large spacious living room
di ning roomand kitchen wwth an eat up bar. Everything is
tasteful ly furnished.

Anna steps into the living roomand | ooks around, awe witten
all over her face.

ANNA
It's beautiful.

Tyl er cones up behind her and puts his hands on her shoul ders.

TYLER
|"mso glad you like it.

She turns and hugs Tyler. She breaks contact, and there is
a tear rolling down her cheek. Surprised, he lifts the tear
fromher cheek and | ooks at it. He's suddenly self-conscious.

TYLER ( CONT' D)
You're crying. |s there sonething
wrong? The color, the furniture?

ANNA
No, I'mcrying because it's all so
wonder f ul .

She | ooks up at Tyler, and then tentatively the two of them
kiss. After a nonment, they break apart.

TYLER
Mark was right. ..

Anna | ooks at him confused. He noti ces.
TYLER ( CONT' D)

My best friend. You'll neet him
| ater.
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ANNA

Oh.  What was he right about?
TYLER

He said it would be love at first

si ght .

Anna sm | es, reaches up and strokes Tyler's cheek. He takes
her hand and kisses the inside of it. Anna shivers with
feelings. He kisses her |lips again, and she responds, but

W th nore passion

In one notion, still kissing, Tyler picks her up in his arns
and carries her towards a door that |leads to a bedroom The
door opens and they go inside and OQUT OF SCENE as the door

cl oses behind them

EXT. HCRAFT | NDUSTRI ES - N GHT

Al quiet, limted lighting.

| NT. HCRAFT | NDUSTRI ES - RECEPTI ON AREA - CONTI NUQCUS.
It's enpty, even the receptionist is powered down.
ON DOCRS

A small nodule is above the glass doors, with a green |ight
glowwng on it. After a nonent, it goes to red.

Four figures appear at the door: Kellen, GORGEO (30s), big
and powerfully built, IDOL (20s), a sinister Billy Idol
| ook-alike and ZIP (20s), |ean and Bl ack, on roller-skates.

Kell en points to the door and Idol pulls out a |aser pistol
and is about ready to fire, but Gorgo crashes through the
door first, like a tank, glass going in all directions, and
stops in the reception area.

Kel | en shakes his head, Idol sighs and puts his gun down.
Zip skates into the building, and up to a pleased Gorgo.

ZI P
Nice... | love a nman with muscl es.

| dol and Kellen cone in. Kellen does not | ook pleased. He
| ooks over to Gorgo.

KELLEN
(to Gorgo)
| would have preferred a quieter
ent rance.
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GORGO
| am programred to react to situations
in the nost effective way.

| DOL
Qovi ousl y.
(to Kellen)
Let's make this quick Kellen. This
pl ace gives ne the creeps.

ZI P
Kinda |i ke breaking into your parent's
house, isn't it Idol?

| DOL
Shut up Zip.

KELLEN
Shut up both of you. Let's get what
we cane for

The four of themstart down the hallway. As they pass by
the Cyber Receptionist, she activates, her cheery self.

CYBER RECEPTI ONI ST
May | help you?

Startled, Idol pulls out his laser and fires a blast that
hits her full in the chest, blowng a hole in it, revealing
vari ous destroyed nechani cs.

The Cyber Receptionist |ooks startled for a nonent, then
col | apses on her desk, w sps of snoke com ng fromher. Gorgo,
Zip and Kellen | ook at Idol.

| DOL
What ? She startled ne.
KELLEN
One nore fuck-up Idol, and I'll tear

out your enotion-nodule. Let's get
nmovi ng. Since you know where you're
goi ng, you | ead the way

The four continue down the hall, Idol in front.

| NT. HCRAFT | NDUSTRIES - LAB - LATER

VWiite on white, as usual. A door leads out. At the center
of the roomis a |long exam nation table, with what | ooks

i ke a body under a sheet.

After a few nonents, the door opens and Gorgo, Zip, Kellen,

and ldol cone in, Idol |eading the way. |I|dol points to the
exam nation table.
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| DOL
See, | told you this was the right
room

They all congregate around the exam nation table. Kellen
pul | s back the sheet to reveal LILITH (20s)

KELLEN
So, you weren't lying. And she can
do everything you told ne.

| DOL
Read the specs nyself. TRC Two.
This is the only prototype. Does a
| ot nore than TRC-Ones |ike ne can.

KELLEN
(to Gorgo)
Gorgo, grab her and let's get out of
her e.
GUARD (O C.)

| dentify yoursel ves.

The four Cybers turn around and see a GUARD (30s) standing
there with a baton in his hand.

GUARD ( CONT' D)
This is a restricted area. Pl ease
identify yoursel ves.

Zip rockets out of the group, skates over to the guard and
skates circles around him The action has the guard confused
momentarily, just |long enough for Gorgo to rush himand Zip
to disarm him

Gorgo struggles with the Guard for a few nonents, the CGuard
being no match for the oversized Cyber.

Finally, Gorgo grabs the Guard's head in both his hands and
pulls. The head tears off the body, revealing that the Guard
is a Cyber, with nmetal connectors, gushing pinkish fluid and
arcing electricals.

The rest of the Guard' s body drops to the floor. Gorgo tosses
the head away casually. Zip races over and catches it before
it falls to the ground, | ooks at it for a nonment.

ZI P
Not ny type.

He drops the head and it CLATTERS on the fl oor
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KELLEN
Quiet, there nay be nore guards
around. The faster we get out of
here, the better.
(to Gorgo)
You take her. Qur enployer wll
activate her at the |ab.

Gorgo nods. He goes over and picks up the young woman and
slings her over his shoul der easily.

GORGO
Li ght .

Wth that, the four nmen and the woman go out the door,
st eppi ng over the body of the guard, and OUT OF SCENE

EXT. COWPLEX - MORNI NG
Early.
| NT. CONDO BEDROOM - CONTI NUOUS

Very nicely, and nodernly decorated, with a |arge bed
domnating the roomw th a bed table on each side. A w ndow
with views of the city, let in the early norning light.

In the bed is Tyler, peacefully sleeping.

Tyler's eyes open and he sniffs the air. He gets out of
bed. He wears |lounging pants. He grabs his watch, puts it
on and shuffles to the door and into..

| NT. CONDO GREAT ROOM - CONTI NUOUS

The living room In the kitchen, Anna, wearing the clothing
fromthe previous day, prepares breakfast. She catches sight
of himand sm | es.

ANNA
| was about to cones in and wake
you. Breakfast is al nost ready.
Cof fee, black, right?

Tyl er nods.

TYLER
How | ong have you been up?
ANNA
Not long. I'mpro... I"'man early

riser.

Smling, Tyler conmes over to her, and wraps his arnms around
her, Kkissing her gently. Anna smles when they break apart.
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ANNA ( CONT' D)
Good norni ng husband. . .

TYLER
Good norning wfe..

He goes in for another kiss, but she places her finger on
his |ips.

ANNA
Time for that later. Eat, before
your breakfast gets cold.

He sits up at the bar. Anna brings up a breakfast plate and
a mug of coffee and places themin front of him He smles
up at her.

TYLER
Looks wonderful. Been a long tine
since |'ve had a hone-cooked neal .

She sits down next to him He starts to eat.

TYLER ( CONT' D)
This is delicious. How much- -

ANNA
Did they programinto ne? Just
basics. 1'Il learn how to cook the

same way wi ves have for thousands of
years, trial and error. Be prepared
for sone burned neals.

TYLER
| ook forward to it.

Tyler's WATCH RINGS. Tyler |ooks at it.

TYLER ( CONT' D)
It's Mark. Answer.

Mar k' s i mage cones up
TYLER ( CONT' D)
This better be good Mark, I'mon ny
honeynoon.
| NT. HCRAFT | NDUSTRI ES - RECEPTI ON AREA - CONTI NUOUS
Mark is standing just inside the door of the reception area.

MARK
Yeah, sorry about that, but | really
need you down here.
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| NTERCUT

TYLER
What you got ?

MARK
See for yourself.

Mark takes his arm and gives a sweep of the area. Then the
line of vision falls on the Cyber Receptionist.

TYLER
(over watch)
Holy shit! HCraft Industries?

MARK
Yeah. Now you see why | need you.

| NT. CONDO GREAT ROOM - CONTI NUOUS
Tyl er | ooks at Mark's face on the screen.

TYLER
['lIl be there as soon as | can. End
cal l.
He turns to Anna.

TYLER ( CONT' D)
| have to go to work for a few hours.
WIIl you be all right alone? | hate
to |l eave you by yourself on our first
day toget her.

She ki sses him

ANNA
| understand. It's your job. Go get
ready. |1'll pack sonething to take
w th you.

TYLER

What did | do to deserve you?

He ki sses her, then gets up and heads to the bedroom Anna
wat ches hi m | eave.

| NT. HCRAFT | NDUSTRI ES - RECEPTI ON AREA - LATER

Still looks like it did. Two PCLICE OFFICERS 1 & 2 stand
guard at the broken door. Both are human-I|ooki ng but have a
silvery sheen to their skins and silver pupils that identify
them as Cybers.
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Tyl er cones through the door, |ooking at the nmess. Police
Oficer 1 turns to look at him

PCLI CE OFFI CER 1
State your identity.

TYLER
Ash, Tyler, seven-zero-one-five-two.

A wi de, red beam conmes out of Police Oficer 1's eye and
scans Tyler's face, then the beamturns off.

POLI CE OFFI CER 1
ldentity confirnmed. Proceed.

Tyl er goes over to the Cyber Receptionist and exam nes her
for a nonent, then noves down the hall way.

| NT. HCRAFT | NDUSTRI ES - LAB - MOMVENTS LATER

Mark is is the room |ooking around. Two FORENSI C TECHS

scan the area with hand-held devices. Body of the guard is
just where it was left, the head a little further away, where
it was dropped.

Tyl er cones INTO VIEW through the door. He sees the guard
on the floor and steps around it. Mark | ooks over and sees
hi m com ng in, wal ks over, shakes his hand.

MARK
Thanks for comng in. Sorry about
i ntrudi ng on your honeynoon. How d...

TYLER
Anna.

MARK
Anna take it?

TYLER
Pretty good. She even packed ne
sonething to bring with nme since you
called up in the mddle of breakfast.

MARK
She cooked for you?

TYLER
In the programm ng. Basic skills.
She said she was going to downl oad
sone nore advanced cooki ng techni ques,
after she orders sone cl ot hes.
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MARK
Ch, oh, sending the new wife out on
a shopping spree already. | guess

TRC- Ones can be just as expensive as
the real thing. And speaking of the
real thing...

Mark gives Tyler a | echerous |ook. Tyler doesn't take the

bait.
Tyl er indi
Mar k nods.

TYLER
How ' bout we | eave ny sex life out
of this and concentrate on the case.

MARK
Spoi | sport.
(beat)
Well, Looks like we got a break-in.

You saw what they did to the front
door and the receptionist.

TYLER
On ny way in. Anything on canera?

MARK
That's the funny thing, caneras were
off-line, so was the al arm system

TYLER
Interesting... Inside job?

MARK
Good possibility.

cates the CGuard.

TYLER
VWhat about this one?

MARK
Not sure. Only thing | can tell you
is that the head was pulled off.

TYLER
Cforty-G?

TYLER ( CONT' D)
Ckay then, decision maker nodel, non
| et hal protocols. Strength tw ce
t he average human nmal e of the sane
size. \Watever took himout was
definitely a |l ot stronger. \What
el se you got?



Mark takes himover to the exam nation table.

MARK
VWhat ever was on this table is what
was taken. We have three distinct
sets of footprints, plus sonething
we don't under st and.

TYLER
Show ne.
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Mar k pi cks up what | ooks |like a tablet and punches a couple

buttons. Then he hands it over to Tyler. He |ooks at

carefully for a nonent.

TYLER ( CONT' D)
Look |i ke wheel marks.

MARK
That's what we thought. Doesn't
make any sense.

TYLER
It does if at |east one of your
thieves is a cyber.

MARK
Cyber ?

TYLER
Looks like it to me. Those wheel
mar ks are froma C-eighteen-D. They've
been out of conmm ssion for the | ast
ei ght years. D d door to door
delivery services. Skates instead of
feet. Basic enotional response.
Sone were re-purposed and ended up
in the sex houses as a novelty.
And what ever overpowered the guard
certainly wasn't human. Maybe
sonething like a CCthree.

MARK
A crowd control Cyber? Geat, just
what | don't need, rogues.

TYLER
Any idea what was on the table?

MARK
W're trying to find out. Sone kind
of hush-hush project fromthe little
information |'ve gotten so far.

it
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TYLER
Have we contacted the CEO?

MARK
Yes. She's in Japan. Should be
here in a few hours. She'll be
runni ng her own investigation with
her own security team We'Il neet

with her Monday norning to conpare
notes. Tech crew s just about
fini shed here.

(beat)
| can handle the rest of this. Wy
don't you go enjoy the rest of your
weekend.

TYLER
You sure?

MARK
Yeah. W can go over all this Monday
before the neeting with Ms. Belton.

TYLER
Thanks Mark. Appreciate it. | have
| ess than two days of honeynoon |eft
and | plan to enjoy them

MARK
That's the spirit. 1'lIl send you
t he findings when they're done.

He goes and starts heading to the door when the Guard's head
catches his attention. He stops for a nonment and then turns
to Mark who is studying the screen on the tablet.

TYLER
(Calls out)
Mar k?

Mar k | ooks up, curious.

TYLER ( CONT' D)
You m ght want to have the Techs do
a downl oad of the guard' s head. |If
there's anything left on the optic
circuits, we mght get of picture of
the thieves. Check the circuits in
t he Receptioni st too.

MARK
['lIl do that, thanks.

TYLER
See you Monday.
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MARK
"Til then, don't do anything |
woul dn' t do.

Tyl er gives hima nock exasperated | ook, while Mark smles
broadly. Shaking his head, Tyler turns, and carefully
st eppi ng around the body, goes out the door and OUT OF SCENE

| NT. COWPLEX - HALLWAY - LATER

Tyl er cones down the hallway and stops at his front door
He puts his hand of the panel. It goes fromred to green
and the door slides open.

| NT. CONDO GREAT ROOM - CONTI NUOUS

Tyler steps into the room and the door shuts behind him
What he sees is wonen's clothing all over the room draped
over just about everything, and a very confused | ooki ng Anna
inthe mddle of it all.

She | ooks up at him confusion evident.

ANNA
| can't decide. | wasn't programed
for picking out clothes.

It takes all of Tyler's control to keep from |l aughing. He
goes over to her. She hugs him

ANNA ( CONT' D)
Can you hel p ne?

TYLER
|'"'mnot sure |I'mthe best judge of
| ady's wear, but 1'Il do ny best.

Before we start, if we're going to
help you fit into society, there's
one word | don't want you to use any

nor e.
ANNA
What wor d?
TYLER
Programmed. Instead of saying | was
programmed, | want you to say | was
taught, or | learned instead. It
sounds better, nore human.
ANNA
Al right Tyler, I'll renmenber.

Tyl er hugs her cl oser.



44.

TYLER
That's nmy girl.

He | ooks around.

TYLER ( CONT' D)
Clothes... Ckay, | guess we should
start with the basics, underwear.

They stop huggi ng and Anna | eads Tyl er over to a pile of
underwear and bras. She reaches over and holds a pair of
t hong underwear up for himto see. He smles broadly.

TYLER ( CONT' D)
Oh, definitely a yes..

She sm | es and bl ushes, then puts down the thong and picks
up anot her pair of underwear. Tyler nods.

EXT. POLI CE STATI ON - ESTABLI SH NG SHOT - MORNI NG

A nodern structure. Police Oficers nove in and out in front
of the building. A cab pulls up and Tyler exits, and noves
up towards the entrance.

I NT. MARK'S OFFI CE - LATER

Mark sits at his desk, watching a large screen. On it is
the Guard's view of the four Cybers at the exam nation table,
| ooking at him The young woman is seen as well in her
position on the table.

MARK
Pause feed.

The i mage Pauses, the four caught |ooking at the guard.
Tyl er appears at the door. Mark |ooks over at him

MARK ( CONT' D)
Your timng is perfect.

| ndi cates the screen.

MARK ( CONT' D)
Meet our thieves.

Tyl er studies them

TYLER
Mot |l ey crew.

Tyl er goes up and studies themfor a second. Zip's skates
are obvi ous.
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TYLER ( CONT' D)
Just as | thought, a C-eighteen-D.

MARK
Wat ch what he does. Resune.

The scene continues. Zip skates out of the group and there
is a confused visual of Zip running circles around the guard.
When Gorgo is added to the mx, the effects are confusing.
Gorgo's frane takes up the screen as his hands are on the
guard's face and then bl ackness.

MARK ( CONT' D)
St op feed.

Tyler turns to Mark.

MARK ( CONT' D)
What do you think?

TYLER
That we have four rogue cybers on
our hands, just like I thought, and
it looks Iike they were after the
woman on the table, or should | say

Cyber.

MARK
Yeah, but why? Well, maybe HCraft
| ndustries' tech team found sonet hing
we didn't. | sure want to find out
what's so special about that Cyber.

EXT. HCRAFT | NDUSTRI ES - LATER
A hive of activity.

SECRETARY (O S.)
If you'll just follow nme gentlenen.

| NT. HCRAFT | NDUSTRI ES - TERESA' S OFFI CE - CONTI NUOUS

Top notch. Floor to ceiling windows | ook out onto the
buil dings. A large glass desk sits in front of the w ndows,
a large chair behind and two smaller ones in front.

A SECRETARY (30s), dressed for efficiency, |eads Mark and
Tyler in fromthe outer office. She indicates the chairs in
front of the desk

SECRETARY
Pl ease have a seat. Someone w | |
with you in a nonent.
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MARK
Sonmeone? | thought we were neeting
Ms. Bel ton.

SECRETARY

Ms. Belton was call ed away
unexpectedly. A neeting with the
consortium M. Faul kner has been
briefed on all findings.

TYLER
Jen Faul kner?

SECRETARY
That's right. She should be with
you shortly.
(beat)
If you'll excuse ne...

The Secretary withdraws and goes OUT OF SCENE. The nen sit
in the two chairs. Mark |ooks over at Tyler.

MARK
You know t his wonan?

TYLER
She was there when | signed the
marriage certificates. Very
efficient.

JEN (O C)
Why, thank you M. Ash.

Startled, both nmen turn to see a smling Jen behind them
They stand to face her.

JEN ( CONT' D)
Sorry to keep you waiting.
(to Tyler)
It's nice to see you again. | just
wi sh it were under better
ci rcunstances. How is everything
w th Anna?

TYLER
It couldn't be nore perfect.

JEN
" mso gl ad.
(to Mark)
You nust be Captain Scott. A pleasure
to meet you.
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MARK
Li kewi se, but | was hoping to neet
with Ms. Belton.

JEN
She sends her regrets. | was asked
to meet with you because the item
stolen was part of a project | was
wor ki ng on.

Jen cones around and sits in the executive chair.

JEN ( CONT' D)
Shall we get started?

Looks over to the wall.

JEN ( CONT' D)
Screen on.

A large picture of the four cybers conmes up, plus the wonman
on the table.

JEN ( CONT' D)
|'ve been | ooking over the data you
sent to us this norning and conpared
it with what our in-house personnel
found, and it's a fairly close match.
It's the cybers that interest ne, or
at | east one of them

She points to Idol.
JEN (CONT' D)
That one is ours. A TRC One.
(to screen)
| ndex, TRC-One, nunber four.
A picture of Idol, wthout the make-up and strange cl ot hing.

JEN ( CONT' D)
Conpar e.

A captured picture of Idol slides up next to the other photo.
Flashing red lettering reads '99. 8% CONFI RVED

Tyl er and Mark are surprised.

JEN ( CONT' D)
Screen of f.

The screen turns off.
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JEN ( CONT' D)
Ms. Belton has given nme perm ssion
to answer any and all questions you
m ght have.

MARK
"Il start. The TRC-One has only
been on the market for a few weeks,
How is it possible for this one to
becone involved with other cybers.
| thought TRC-Ones had to have owners
or at |east spouses.

JEN
That's true now, but TRC- One nunber
four has been out in society for
over six nonths. Let ne explain.
Ms. Belton decided to test run the
TRC-One to see how it would react in
social situations onit's own. She
rel eased ten, five male, five female,
gave them created past histories and
work skills to see how they woul d
interact. They all had nonitor chips
i thedded in their right arnms so we
knew where they were at all tines.

TYLER
And you | ost one?

JEN
About three nonths ago, he renoved
the nmonitor chip. Al of them have
positions here at HCraft Industries,
so that we could keep an eye on them
and the m ssing one worked in
security, so he knew the codes to
t he caneras and al arns.

MARK
That answers the how, but there's

still the why. Wo was one the table.

Anot her TRC- One?

JEN
No, a TRC-Two. A prototype actually.
It's a project that | was working on
with Dr. Baker.

MARK
Wuld it be possible to speak to
hi n?

48.



49.

JEN
|"mafraid not. Dr. Baker retired
fromHCraft | ndustries about siX
weeks ago. Said he wanted to spend
more tinme with his famly. No one's
heard fromhim and | have no idea
where he is.

TYLER
What's so special about this TRC
Two?

JEN
Vell, for one thing, we've nade a
nunber of i nprovenents.

TYLER
In what way? | mean, other than not

bei ng able to pick out clothes, so
far she's perfect.

Mark gives hima strange | ook and Jen sm | es.

TYLER ( CONT' D)
(to Mark)
"1l explain later.

JEN
TRC- Ones, and cybers in general don't
age |i ke humans do. One advant age
the TRC-Two has, is that it can alter
it's appearance to sinulate aging.
It's actually quite a breakthrough
in artificial skin technol ogy.

TYLER
How much woul d, she, be worth, say
on the open market?

JEN

The only one of her kind? Priceless.
MARK

Vell, now we have our why. |If you

coul d send a physical description of
your m ssing TRC-Two, we can start
our investigation.

JEN
O course. I'll have it sent right
away. Understandably, we're very
anxi ous to have her returned.

Jen stands, as do Tyler and Mark.



JEN ( CONT' D)
Thank you for com ng gentl enen.
(to Tyler)
M. Ash, may | speak with you a
nmoment ?

MARK
(to Tyler)
['l]l wait in the vehicle.

Tyl er nods.

MARK ( CONT' D)
(to Jen)
Thank you again for all your help.

Mar k wal ks through the door and OUT OF SCENE
to Jen.

JEN
It's come to our attention that there
may be a slight problemw th the TRC
One. Not hing serious, but just
sonething to be aware of.

TYLER
And that is?

JEN
We found that the new material we're
using for the brain reacts poorly
wi th al cohol and some drugs, much in
t he sane manner as the human brain.

TYLER
So, are you're saying the TRC One
can get drunk?

JEN
Pretty nmuch, not to the point of
bei ng dangerous, but possibly

careless. | thought you should know.
TYLER
Thank you for telling nme. 1'Il talk

to Anna about it.

JEN
Good. You're pleased with her?

TYLER
| | ove her nore every day.

50.

Tyl er turns
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JEN
I"'mglad. | won't keep you any | onger
then. Have a nice day M. Ash.

TYLER
A pl easure as always Ms. Faul kner.

Wth that said, Tyler turns and goes out the door and OUT COF
SCENE. Jen | eans on the desk.

| NT. COWPLEX - HALLWAY

Anna wal ks towards her front door, dressed nicely in one of
the new dresses. She is about to place her hand on the panel,
when Jerry pokes his head out the front door.

JERRY
(Calls out)
Excuse ne.

Anna stops and | ooks over at Jerry, curious.

ANNA
May | help you?

Jerry cones out of his apartnent, and wal ks up to her

JERRY
H, I'"'mJerry Stevens. |'m one of
your neighbors. Just wanted to
wel conme you to the building. And
you are...?

ANNA
Anna, Anna Ash.

JERRY
Anna. Lovely nanme. Lovely nanme for
a lovely | ady.

He kisses her hand. She |ooks at himcuriously.

JERRY ( CONT' D)
You just nove in?

ANNA
Last week. ..

JERRY
Wiy haven't | seen nmuch of you unti
now?
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ANNA
Tyler and | have been on our
honeynmoon. W' ve been spendi ng nost
of our tinme |learning nore about each
ot her.

JERRY
| can see why.

Agai n, she gives hima curious | ook.

JERRY ( CONT' D)
Vell, it was nice neeting you. See
you around.

ANNA
Al right.

Jerry wal ks back to his condo while Anna places her hand on
the panel. It goes fromred to green and the door slides
open. She gives a glance in Jerry's direction as she enters
and the door slides shut.

| NT. CHAMBER - CONTI NUOUS

Anot her sterile, white room On the far side of the roomis
what | ooks like a cell, a single chair in front of it. Cell
is well lit, glass wall in the front, a shelf for sleeping
in the back. There is a door at the far side of the room

| eadi ng out .

Arnms crossed, angrily pacing in the cell is Lilith, dressed
in what |ooks |ike a hospital gown.

The outer door opens up and Kellen comes INTOVIEW Lilith
stops pacing and turns to face him She stares hi mdown as
he noves to the glass wall.

LILITH
Wiy am | in here?

Kell en cones to the front, face to face with her.

KELLEN
St ate your nane.

LILITH
Lilith.

KELLEN

You are in there because you require
training before you can be rel eased.
| amto be your instructor.
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LILITH
You? A broken down war-bot is going
to teach me? You may have gotten a
new face and a basic enotion chip,
but you are still obsolete.

KELLEN

(cool)
| have been programed with all your
protocol platforns. M task is to
instruct you in what you need to
| earn about the extent of your
abilities. First | esson begins now
Engage protocol one, age eighty.

Lilith's eyes flash gold and her face begins to change, and
fromthere it spreads to her entire body, as she ages.
Winkles form hair turns gray and in a few nonents, an eighty
year old woman stares back at Kellen defiantly. Kellen is

unf azed.

KELLEN ( CONT' D)
Resune primary settings.

In a matter of nmoments, Lilith is back to the 20's version

KELLEN ( CONT' D)
Initiate pattern sequence Beta.

Fromout of one of Lilith's eyes, a beamof |ight flashes
and scans Kellen fromthe feet up to his head. Kellen blinks
at the brightness and turns his head away.

The light stops, and when he turns back to look at Lilith,
he is staring at hinself on the other side of the gl ass,
wearing a hospital gown. Kellen smles and the other Kellen
mat ches it.

FADE TO
MONTAGE
Scenes of Tinme Passage
In Tyler and Anna's great room Tyler and Anna sit quietly,
Anna's head on Tyler's shoul der as they watch the consol e,
the perfect scene of donesticity.

In the park, Tyler and Anna wal k hand in hand through a rose
garden. Anna stops and sniffs a rose, smling at it's odor.

In Mark's office. Mark and Tyler point out information on a
screen, concerning a case.
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In the chanber, Kellen sits in the single chair as Lilith
takes on the shape of Kellen, Zip, lIdol, even Gorgo, finally
going back to Lilith. Kellen nods his approval.

Tyler and Anna are having a party in their condo. A nunber
of NEI GHBCRS are there, including Jerry and Mark, who is
talking to Anna. Everyone mingles. Jerry stares at Anna,
then grabs a class of Chanpagne fromthe bar and takes it
over to her and offers it. She politely refuses.

Anna and Tyler are in the bedroom neking passionate | ove.
She matches hi min passion.

There is a huge denonstration on one of the city streets.
Cybers of different varieties march and carry signs demandi ng
their rights as thinking beings. A large police presence
keeps wat ch.

Anna and Tyl er | ook over travel brochures. Anna seens
exci ted.

END MONTAGE

EXT. POLI CE STATI ON - DAY
Peopl e going in and out.

| NSERT: ' SI X MONTHS LATER

| NT. POLI CE GYM - CONTI NUQUS

Tyler wears sweats with a towel around his neck and wat ches
several OFFICERS in teans of two practice self-defense noves
on each other, albeit, sonewhat clunsily. Charlie stands
near by, |ooking the sane as earlier, but wwth a nore human,
rel axed deneanor. He also watches the teans.

Tyler BLOAS A WHI STLE. The nen stop what they are doing,
and turn to face him

TYLER
Okay nmen, stand down. Sone of you
are still having a problemgetting
the finer points of this exercise.
(to Charlie)
Charlie, you want to help nme out?

CHARLI E
Sur e boss.

Charlie comes over and assunes the fighting position.

TYLER
Cone at ne.
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Charlie lunges at him and they grapple, again, perfectly
mat ched, going through their paces. This tinme though, Charlie
is enjoying this as nuch as Tyler is.

Tyler shifts position as Charlie cones towards himand
shoul ders Charlie, knocking himto the floor. Tyler smles
and offers his hand to Charlie who takes it. Tyler hauls
hi m up.

TYLER ( CONT' D)
(to Charlie)
You okay?

CHARLI E
The only thing bruised is ny pride.

Tyler turns to the rest of the nen.

TYLER
Renmenber, the best weapon you have
is using your assailants speed and
wei ght against him The object is
to subdue but not necessarily injure.
(to Charlie)
Take over for ne. 1've got to see
t he Captain.

CHARLI E
Sur e.

Tyl er claps Charlie's shoul der affectionately, noves off.
| NT. MARK'S OFFI CE - LATER

Mark sits at his desk, watching the screen with the scene of
the Cyber march. Tyler appears at the door still dressed in
hi s sweats.

TYLER
(to Mark)
You got a m nute Mark??

MARK
Sure. ..

Notices his attire.

MARK ( CONT' D)
Self defense training? How are
Charlie and new TRC-One recruits
doi ng?
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TYLER
The recruits, clunsy, but they're
getting it. Charlie's been a big
hel p. Thanks for convincing the
hi gher ups to upgrade himto a TRC
One.

MARK
Least | could do. He's a great asset.
VWiile |I've got you, |let ne show you
sonething. W may have gotten a
break on the HCraft Industries case.
Look here.

Tyl er cones around | ooks at the screen.

MARK ( CONT' D)
(to screen)
| ndex TRC- One nunber four,

A picture forns to the side of the screen of Idol.

MARK ( CONT' D)
(to screen)
Scan crowd, correl ate.

The picture speeds up and suddenly stops. A red square forns
around a figure in the crowmd, Idol. Standing next to himis
DRAGON (20s), Asian, dressed head to toe in bl ack.

TYLER
So, he was at the denobnstration | ast
week. That could nmean he's still in
t he area.
Mar k sees sonet hi ng.
MARK

Just a m nute.
(to screen)
| ndex, Dragon.

A picture of Dragon cones up to the side.

MARK ( CONT' D)
Scan crowd, Correl ate.

Again, the red square fornms around the picture of Dragon in
the crowd, next to Idol.

MARK ( CONT' D)
Ah, thought he | ooked famliar.

TYLER
VWho i s he?
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MARK
Dragon, a Cyber. [I've run into him
bef ore.

TYLER

VWat's with the getup?

MARK
Original owner was a big Bruce Lee
fan. Had hi m designed that way as
his butler. Well, to nake a | ong
story short, the owner died and Dragon
was turned out to fend for hinself.
Got involved wth some | ocal nuscle.
He's got sone pretty nean Kung Fu
moves. Don't think the two of them
are together by coincidence.

(beat)
| think I"I'l put ina-call into
traffic control. Maybe we can track

them using facial recognition. Best
we can do right now.

(beat)
Now, what did you want to talk to ne
about ?
TYLER
|"ve got ny psych eval at the VA
this afternoon. So, I'll need to

take of f for awhil e.

MARK
Sure. Has it really been six nonths
since you and Anna got together?

TYLER
Hard to believe isn't it? W'Ill be
cel ebrating our six nmonth anniversary
in a couple weeks. |1'mtaking her
to the Rockies for a week to
celebrate, just the two of us. WMade
the reservations this norning.

MARK
Sounds |i ke fun. How does she f eel
about it?

TYLER
She' s excited. | left her at hone,

studyi ng about hiking and fishing.
| NT. COMPLEX - HALLWAY - LATER

Anna conmes down the hallway towards her front door. Jerry
conmes out of his door as well, noving towards her.
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He sees her and sml es.

JERRY
Good afternoon Anna. Back from your
wal k?

ANNA
Hell o Jerry, and yes, just getting
back.

She neets himat he door to her condo.

JERRY
Got a few mnutes to catch up?
Haven't seen much of you since the
party. | want to hear what has been
going on with you and Tyl er.

ANNA
Al right. 1'll nmake sone coffee.

Anna puts her hand on the panel. It goes fromred to green
and the door slides open. Jerry smles as the two of them
enter the condo. The door slides shut.

PSYCH TECH (O. S.)
There you are M. Ash, all done.

I NT. COUNSELOR S OFFI CE - CONTI NUOUS

Tyl er lays on the couch. The Psych Tech renoves the scan
device fromhis forehead. She gets up and wal ks over to the
cabi net where the other scan devices are kept.

PSYCH TECH
You seemto be much nore rel axed
today. How are the nightnmares?

She touches a keypad and a door on the cabi net opens.

TYLER
Less than | was havi ng.

The Psych Tech places the device in it's holder and the door
cl oses. She presses a button and the nmachi ne HUMS.

PSYCH TECH
Very good.

Nunmbers and i mages begin appearing on the screen. The Psych
Tech watches them for a few nonents.
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PSYCH TECH ( CONT' D)
There's a vast inprovenent conpared
to the last scan, and not just general
mood. Anxiety |levels are down,
depressive episodes are down, Brain
waves are well within normal |evels.
Excel | ent .

She cones over and sits down in the chair next to the couch.

PSYCH TECH ( CONT' D)
You' re maki ng wonderful progress.

TYLER
That's because of Anna.

PSYCH TECH
Your new wi fe. She's a Cyber, right,
one of those TRC Ones?

TYLER
That's right.

PSYCH TECH
It's going well then?

Tyl er nods.

PSYCH TECH ( CONT' D)
Tell me about her.

TYLER
She's perfect...

| NT. CONDO GREAT ROOM - CONTI NUOUS

Jerry sits at the breakfast bar, Anna on the other side.
Both drink coffee, in the mddle of a discussion.

JERRY
So, Tyler's taking you up to the
Rocki es for your vacation?

ANNA
Yes. It will be wonderful, alittle
cabin on the | ake, the trees, the
nmoonl i ght. Fromwhat |'ve | earned,
it's very romantic.

JERRY
. So, everything's going

t Is
with the two of you?

Oh i

wel |
ANNA

Yes, of course. Wiy would you ask?
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JERRY
No reason, it's just that he seens
to work a great deal. You nust get
very lonely by yourself so nuch.

ANNA
| have a lot to keep ne busy. M
wal ks, cooking. | want to |l earn how
to hike for when we go on our
vacati on.

JERRY
Still, you must m ss himwhen he's
not here.

ANNA

O course | do.
She's unconfortable. Change of subject.

ANNA ( CONT' D)
More coffee?

Jerry picks up the cup and hands it to her. She turns to
get nore coffee. Jerry takes a small vial out of his pocket
and enpties the contents into her cup.

He puts the enpty vial in his pocket as she comes back with
his coffee. He takes it fromher, and takes a sip of it.

JERRY
Thank you.

She picks up her cup and takes a drink fromit.

JERRY (CONT' D)
You know, when | was a kid, ny parents
took ne to the mountains. W'd go
canoei ng, horseback riding, sw nmm ng.
We had a |l ot of fun.

Anna | ooks as though she's getting dizzy. Jerry notices.

JERRY ( CONT' D)
Anna, are you all right?

ANNA
| feel strange.

JERRY
Maybe you're com ng down with
somet hi ng?

ANNA
That woul d be i npossi bl e.
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Anot her wave of dizziness hits her. She staggers.

ANNA ( CONT' D)
Oh. ..

Wth that, Jerry conmes over and grabs hold of her.

JERRY
Steady. Let's get you to the couch.

He hel ps her towards the couch. Anna smles.

ANNA
You're so strong. | love a strong
man.

She traces her finger along Jerry's bicep. Jerry smles and
ki sses her neck. Anna shivers.

JERRY
We shoul dn't be doing this.

ANNA
| know, but don't stop.

She turns in his arnms, and the two of themkiss, lightly
t hen passionately. Pretty soon, their hands are roving.

JERRY
What about your husband?

ANNA
He's at work, won't be home for hours.

They continue to explore each other's bodies.
| NT. VEHI CLE - LATER

Tyler is on his way honme. He sits in the back of the vehicle.
He lifts his watch.

TYLER
(to watch)
Cal | Mark.

There is a BUZZI NG SOUND for a nonment. The screen cones up
and Mark is on the screen.

MARK
(over screen)
Hey Buddy, how d it go at the VA?

TYLER
Coul dn't be better.
( MORE)
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TYLER ( CONT' D)
Aced nmy Psych eval and | did two
other things while | was there.
made an appointnment to get this arm
repl aced and to get the scars renoved.

MARK
(over screen)
Hal | el ujah, it's about fuckin' tine.

TYLER
| plan to celebrate, so | was thinkin'--

MARK
(over screen)
Don't say any nore. Yes, take the
rest of the day off. Go refresh the

m ssus and |1'll see you tonorrow.
You do plan on giving ne details,
right?

TYLER

Not a chance.

MARK
(over screen)
You are a hard man, Tyler Ash.

TYLER
At the nmonent, conpletely.

MARK
(over screen)
T buddy, TM. End call

The calls ends. Tyler sits back with a | augh.
| NT. COMPLEX - HALLWAY - LATER

Sm|ing and happy, Tyler nmakes his way to his front door and
pl aces his hand on the panel where it turns fromred to green,
and the door slides open.

| NT. CONDO GREAT ROOM - MOMENTS LATER

Tyler enters the room There is the SOUND of LOVEMAKI NG
comng fromthe bedroom Tyler |ooks around and sees cl ot hes
lying on the floor, two coffee cups, and hears MOANI NG from

t he bedroom Furious, he stalks to the bedroom door.

| NT. CONDO BEDROOM - CONTI NUOUS
Anna and Jerry are going at it, both groaning wi th passion.

The door slides open, and Tyler storns into the room He
sees them



63.

TYLER
What the Fuck is going on!!!

At the sound of his voice, they stop. Jerry and Anna are
both terrified.

JERRY
Shi t!

Jerry sits up. Tyler looks at him

TYLER
You, get out... NOW

In just a few nonents, Jerry is out of bed and rushi ng past
Tyler. The finger on Tyler's hand begins to vibrate. Tyler
turns his attention to Anna, who | ooks frightened, trying to
cover up

TYLER ( CONT' D)
How? How could you do this to nme?

ANNA
...

Anna stays in the bed, shaking in fear.

TYLER
Answer nel!

ANNA
(terrified)
| don't know, | don't know. |
couldn't help nyself.

TYLER
Couldn't help yourself? That's the
best excuse you can come up wth?
Get over here!

Terrified, Anna get out of bed, sheet w apped around her.
She hesitantly cones over to him Wth his robotic arm he
grabs Anna by the throat and pushes her up against the wall.
She refuses to |l ook at him

TYLER ( CONT' D)
| want to know. How long has this
been goi ng on?

ANNA
It was the first tinme. | don't know
what happened. W were drinking
coffee, then | started feeling

st range.
( MORE)
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ANNA ( CONT' D)
He was hel ping ne to the couch.
don't renenber anything after that
until you cane in.

An idea conmes to Tyler's mnd

TYLER
Look at ne.

ANNA
| can't.

TYLER

Look at ne Anna.

She |ifts head to ook at him Tears are in her eyes. |It's
only then he notices the pupils of her eyes are w de open.

TYLER ( CONT' D)
"Il kill him He drugged you!
That son of a bitch drugged you!

ANNA
Tyl er, please |let ne go.

Tyler tries to relax his hand but it doesn't work.
TYLER
(to arm

C nmon, |et go.

Tyler hits his arm It doesn't let go. Anna's hands cone
up and tugs on the hand. Tyler's beginning to panic.

ANNA
It's getting tighter. Tyler please,
|"m scared! | can't Dbreathe.

TYLER
| can't. It's not worKking.

The hand is squeezing tighter and tighter.

ANNA
Tyler, 1 love...

There is a sickening CRACK as the hand snaps her neck. Her
head lolls to the side and the light in her eyes goes dark.
The hand finally lets go and Tyl er catches Anna with the
other arm

He slides down to the floor holding onto her. He hugs her
to him
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TYLER
Anna! Anna, please don't go. Please
don't go. I'msorry, I'msorry...

He dissolves into tears, holding her to him

FADE TGO
EXT. POLI CE STATI ON - MORNI NG
Police Cybers mx with the humans, going about their business.
| NT. HOLDI NG CELL AREA - CONTI NUOUS

A single lighted holding cell in a room 10x10 with a

Pl exiglas front, and a bench/cot against the back wall.
There is a panel to one side of the front. One door |eads
out .

Tyler sits in the cell, totally forlorn, staring off into
space, still in the clothes he wore earlier.

The outer door slides open and a grimlooking Mark with
Oficer 1 and 2 enter. They walk over to the hol ding cel
and stand in front of it. Tyler doesn't acknow edge them
Mark clears his throat.

MARK
M ster Ash?

Tyl er doesn't hear him

MARK ( CONT' D)
(1 ouder)
M ster Ash!?

Tyl er |1 ooks over at him |istless.

TYLER
M ster Ash? It's always been Tyl er
up until now.

MARK
That's before you were accused of a
capital crime. W have protocols,
and | have to follow them

TYLER
What do you want ?

MARK
You have to conme with us.

Tyl er gets up and cones up to the glass front.
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TYLER
More questions? | keep telling you,
it was an accident. | didn't nean
to, I, 1'"d never...

He steels hinself to keep from breaki ng down.

MARK
No nore questions. W're going to
t he VA

TYLER

The VA? \What for?

MARK
To renove your arm

Tyl er | ooks at Mark, surprised.

TYLER
What ?

Mark conmes up to the gl ass.

MARK
It's evidence. Court order.
Prosecution wants a conplete
di agnosti c.

Tyl er doesn't | ook convinced.

MARK ( CONT' D)
Don't fight me on this Tyler.
Convincing a jury that your arm
mal functioned is the only way to
prove that you didn't nurder Anna.
| would think you' d be happy to be

rid of it.

TYLER
You're right, | can't stand to | ook
at it. | don't care if | have to be

a cripple the rest of ny life, |
want it gone. Let's do this.

I NT. VA HOSPI TAL - ROBOTI CS ROOM - LATER

Sane as before. The only difference is that there is a

di smenbered Cyber armon a cart near the table, very human
| ooking. A white-snocked DOCTOR ALPER(30s) | ooks over his
tools, especially at what |ooks |ike an overly |arge bal
point pen, filled with a dark fl uid.

The door slides open, and Mark cones in, followed by Tyler
in restraints and behind him two officers.
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The officers stop on either side of the exit and stand guard.

Mar k conmes over to Doctor Al per

MARK
Doct or Al per?

DR. ALPER
Captain Scott.

Dr. Al per |ooks over at Tyler.

DR. ALPER ( CONT' D)
You nmust be M. Ash.

Tyler nods, a little |eery.

DR. ALPER ( CONT' D)
"Il be doing your procedure today.

TYLER
Her e?

DR. ALPER
O course. Please, be seated. This
should only take a few m nutes.

Tyler points to the armon the cart.

TYLER
Is that a repl acenent?

DR, ALPER
Brand new nodel. By the tine we're
done here, you'll never know you

lost it.

Tyler sits down on the chair. He |ooks at the tools.
finds another chair and pulls it over, to sit nearby.

TYLER
| don't see any surgical tools.

DR, ALPER
That' s because we're not using any.

He picks up the pen-shaped object.
DR. ALPER ( CONT' D)
For this procedure, we're using
nanites.

MARK
VWhat are nanites?

Mar k
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TYLER
M croscopi c robots. They're
programmed to performcertain tasks.

DR. ALPER
Very good M ster Ash. The ones in
here have been programmed to detach
your old arm w thout destroying tissue
or nerves. No cutting, no blood
| oss. They'll renove the nuscles
and nerves fromthe old prosthesis
and re-attach themto the new one.
There's no down tinme, no waiting for
the nerves to grow back or physi cal
therapy. Are you ready?

Tyl er nods. Dr. Alper picks up the pen device and places it
on Tyler's armright above where the machi ne arm ends and
the real armbegins. He presses the button on the top and
the dark liquid drains out. Under Tyler's skin several dark
lines nove to the joint and create a dark |ine.

Mark | eans over to watch, fascinated.

DR. ALPER ( CONT' D)
Now, you may feel a tingling sensation
inyour arm |It's perfectly nornmal.

Dr Al per picks up a small conmputer screen and presses a button
on it. A screen projection of the arm and the nanites show
up on the screen. A red line at the juncture shows, but

after a few nonents the line turns green.

On the table, Tyler's armfalls off, startling him Dr.

Al per puts down the screen, picks up the netallic arm and

pl aces on the cart next to the new prosthetic, then brings
the new one to the table. Carefully, he fits the armon the

st unp.

The bl ack Iine swarns over the edge of the Prosthetic and
holds it there. Dr. Al per goes back over to the screen and
watches it. The red Iine has returned for a few nonents and
then the line goes green again. Dr. Alper smles.

DR. ALPER ( CONT' D)
That's it. Al done.
(to Tyler)
Try flexing your fingers.

Tyler flexes his fingers.

TYLER
This is great. It's |like | never
lost it...
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DR, ALPER
One final step.

Dr. Alper lifts the pen-like device, sets it on Tyler's arm
and presses the button. Black Iines under Tyler's skin go
back the way they cane, filling the reservoir. Dr. Al per
pulls the device away and there is a small red bruise.

DR. ALPER ( CONT' D)
Your new prosthetic has sone
interesting features. It has about
tw ce the strength of an organic
limb, plus there are enbedded nanites,
programmed to repair any damage to
the linb, should that occur.

MARK
(to Tyler)
That's a | ot better than the old
one. You shoul d have done this a
| ong tine ago.

Real i zes what he's said. Tyler |ooks stricken.

MARK ( CONT' D)
|"msorry Tyler, | shouldn't have
said it that way.

(to Dr. Al per)
"1l need the old armfor evidence
after you're done with the
di agnosti cs.

DR ALPER
O course. ['Il have it sent over
as soon as it's done.

MARK
(to Dr. Al per)
Thank you Doct or.
(to Tyler)
Come on Tyler, time to go.

Tyl er nods, and the two nmen walk toward the exit. Tyler
| ooks over at his old arm a |ook of hatred in his eyes.

| NT. APARTMENT DEN - DAY

Kell en sits al one on the couch, watches the news on the
console. The picture changes to show an i mage of Tyl er.

ON SCREEN
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ANNOUNCER
(over screen)
Today is the prelimnary hearing in
the case of Tyler Ash...

BACK TO SCENE

Surprised, Kellen | ooks up and his eyes flash gold for a few
monments. He slowly stands, his gaze transfixed on the screen
as the announcer conti nues.

ANNOUNCER ( CONT' D)
(over screen)
...For the nurder of his w fe Anna,
a TRC-One. Cyber rights groups have
gat hered outside the courthouse to
wat ch the proceedings as it happens.
I n other news...

KELLEN
Screen of f.

The screen goes dark. A MECHANI CAL VO CE cones fromw thin
Kellen's head, tinny and a bit scratchy.

MECHANI CAL VO CE (V. Q)
(from Kel | en)
Faci al Recognition protocol conpl eted.
Subj ect, Lieutenant Tyler Ash, VRO

KELLEN
(Hal f to hinself)
Li eutenant Ash. After all these years.
You have a lot to answer for.

He smles, and not pleasantly.
EXT. COURTHOUSE - ESTABLI SHI NG SHOT - LATER

An ol der edifice, stern and austere. Numerous peopl e wal k
in and out of the building. There is a large crowd in front.

PROSECUTOR (V. Q.)
...and it is our intention to prove
that on the afternoon of Septenber
twenty fourth..

| NT. COURTROOM - MOMENTS LATER

A courtroom The jury box is enpty. Tyler sits in the
defendant's side of the courtroom A DEFENSE ATTORNEY (40s)
sits next to him

A JUDCE (50's) sits behind the bench. A nunber of people
sit inthe Gallery, everyone paying attention to the
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PROSECUTOR (40s) as he gives his statenent. Two CYBER
BAI LI FFS stand on either side of the door going out of the
courtroom Mark sits right behind Tyler.

PROSECUTOR
...when, after finding his wfe
engaged in sexual intercourse with a
nei ghbor, he becane so enraged t hat
he strangl ed her to death.

A MJRMUR goes through the Gallery. Tyler reacts, but the
defense attorney puts his hand on Tyler's armto calmhim

EXT. APARTMENT BUI LDI NG - LATER
In the city of Stratus.

PROSECUTOR (V. Q.)
You wi |l | hear the neighbor Jerry
Stevens, a wtness to the attack..

| NT. APARTMENT DEN - CONTI NUOUS
Zip, ldol, Kellen and Gorgo, intently watch the Consol e.

PROSECUTOR
(over screen)
.As well as the defendant's own
statenents. W believe that there
is nore than enough evidence to hold
M. Tyler Ash over for trial on a
charge of nurder in the second degree.

The prosecutor sits down.
| NT. COURTROOM - CONTI NUOUS
The Judge turns to the Defense attorney.

JUDGE
Def ense?

The Defense Attorney stands up.

DEFENSE ATTORNEY
Thank you, your honor. \What happened
on that day was a terrible tragedy.
On the surface, the case seens sinple,
t he husband comes honme to find his
wfe in bed with another man. In
his anger, she kills the wife, while
t he other man escapes. Seens pretty
open and shut. It's anything but.
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| NT. APARTMENT DEN - CONTI NUOUS

DEFENSE ATTORNEY

(over Screen)
First, if we go to trial, we wll
present evidence that the other man
i nvol ved, the prosecution's key
W t ness, purposely admnistered a
drug into Anna Ash's coffee, rendering
her i ncapable of discerning right
from w ong.

| NT. COURTROOM - CONTI NUOUS

DEFENSE ATTORNEY
Second, we w |l bring evidence that
the robotic armthat strangled M ster
Ash's wife, was known to mal function
because of it's age. |If necessary,
we Wi Il produce the technician from
the VA who has worked on said arma
nunber of tinmes in the past. And
the nost inportant aspect of this
case is Anna Ash herself. She was a
TRC- One, a Cyber, highly advanced
with a full range of human enotions
and functions, but still a Cyber.
No matter how nuch advancenent Al
and robotics have made in the | ast
decade, she was still a machine.
Married to M. Ash or not, no | aws
as yet cover the destruction of a
Cyber, other than those | aws that
deal with the disposal of property.

There is the SOUND of DI SAPPROVAL fromthe gallery

JUDGE
If I may interrupt. You said that
Ms. Ash was drugged. |If she was
i ndeed a Cyber, howis this possible?

DEFENSE ATTORNEY
| am prepared to bring in an expert
wi tness fromHCraft Industries..

APARTMENT DEN - CONTI NUQUS

DEFENSE ATTORNEY
(over screen)
VWho will testify that TRC-One's
operating and data storage systens
can be affected by drugs and al cohol
in the sanme nmanner as a humans.
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| DOL
No shit. | didn't know t hat.

| NT. COURTROOM - CONTI NUOUS
The crowd MJURMURS agai n.
DEFENSE ATTORNEY

Based on this information, | nove
That all charges against M. Ash be
di sm ssed.

The crowd erupts in CALLS, SHOUTS of ANGER, and general
BOO NG The Prosecutor stands. The Judge BANGS his GAVEL

JUDGE
Oder! Oder, or I'll clear the
courtroomnm

The noi se settl es down.

PROSECUTOR
Your Honor, | have a question for
the defense, if | may?

JUDGE
Pr oceed.

PROSECUTOR

(to Defense)
You refer to the defendant's TRC One
as his wife, is that correct?

TYLER
(grow s)
She was ny w fe.

The Defense Attorney notions for Tyler to be quiet.

DEFENSE ATTORNEY
M. Ash is correct, in the eyes of
t he governnent, they were legally
marri ed, a deal that was nade between
HCraft Industries and the state,
much |i ke certain types of contracts
Cybers have made with their human
counterparts in the areas of science

and industry. | refer to Wnston v
C-Nine-S. Does that answer your
gquestion?

The Prosecutor nods his head.
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DEFENSE ATTORNEY ( CONT' D)
Agai n your Honor, | nove that al
charges agai nst M. Ash be dropped.

JUDGE
M. Ash, would you pl ease stand.

Tyl er stands. The Defense Attorney comes over to stand next
to him

JUDGE (CONT' D)
| have read all of the reports and
seen the readouts of the function of
your former prosthetic. | also nmade
mysel f acquainted with the functioning
of the TRC-One, and it's capabilities,
which are inpressive. |'ve cone to
the conclusion that your wife's death
was accidental, caused by a
mal functi oni ng prosthetic, and not
by any malice on your part. You're
free to go, case dism ssed.

He bangs the gavel. The gallery erupts again w th SHOUTS,
sonme positive, some negative. Tyler breathes a sigh of
relief. Mark reaches over and pats Tyler on the back,
smling. Tyler shakes the Defense Attorney's hand.

| NT. APARTMENT DEN - CONTI NUOUS

The screen shows Tyl er shaking the Defense attorney's hand.
Al'l four Cybers are on their feet, angry.

KELLEN
Screen off.
The screen shuts off.
ZI P
The son of a bitch got away with it!
Fuck!
| DOL

Damm! She was a TRC-One, |ike ne.
She had feelings! And he killed
her.

GORGO
He needs to be smashed!

KELLEN
agree, for a lot of reasons. And
Il

|
we w .
( MORE)
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KELLEN ( CONT' D)
(to Zip)
Zip, can you tap into the street
vi deo net wor k?

ZI P
Sure. Wy?

KELLEN
| want to know everywhere Tyl er Ash
goes from now on.

EXT. COURTHOUSE - LATER

The crowd stands in front of the courthouse, but the nood is
angry. Mxed in with the people are a few nore Cybers. A
nunber of Police Cybers hold the crowd back fromthe entrance
and steps. A vehicle is parked at the curb.

The door opens and Tyl er comes out, flanked on either side
by Mark and the Defense Attorney. They go down the steps to
the YELLI NG of the crowd, against Tyler, and nove towards

t he vehicle.

When they get to the vehicle, Mark opens the door and Tyl er
gets in quickly.

DEFENSE ATTORNEY
Good | uck.

MARK
You t oo.

Mark gets in the vehicle.
| NT. VEHI CLE - CONTI NUOUS

Tyler is already seated, as Mark gets in and shuts the door
behind him The SHOUTI NG conti nues.

MARK
(to vehicle)
Destination, one two four four seven
Del ancy street... engage.

The vehicle pulls away fromthe front of the building. Tyler
| ooks back at the crowd.

TYLER
Don't like nme very much, do they?

MARK
Well, calling you the poster boy for
the m streatnent of Cybers woul dn't
be a stretch.
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TYLER
But it was an acci dent.

MARK
| know, but it's pretty tense out
there. Traditionalists want the
Cybers to continue to be servants,
the Inclusionists want themto have
the sane rights as humans. This case
seens to have brought out the worst
in both groups. Best you lie | ow
for awhile, until things cal mdown.

TYLER
Where? | can't go back to ny place.
| won't ever go back, not after..

MARK
Don't worry, |I'mtaking you to another
one of ny buildings. I1t'll be safer
there. No one will bother you.
' ve had your clothes sent on ahead.

TYLER
You' ve t hought of everyt hing.

MARK
That's what buddi es do, they | ook
out for each other.

| NT. APARTMENT DEN - CONTI NUOUS

Zipisin front of the screen, a |layout graph of the city on
it. A spot of light shows up, noving.

Kell en cones in from anot her room and over to Zip.

KELLEN
Report.

ZI P
Tracking the Vehicle and | tapped
into it's destination nodule. [|'m
not just a pretty face around here,
ya know.

Kel |l en studi es the screen.

KELLEN
(to screen)
Destinati on.

A line cones out of the vehicle and a square appears on the
screen with witing on it, the address.
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Screen off.

The screen goes dark. Zip turns to him

ZI P

Want to go teach hima | esson?

KELLEN

Not yet. This is sonething | want
to do nyself. | have a persona
score to settle with the Lieutenant,
but first, | have a nore pressing
matter, our guest's m ssion.

IDOL (O C.)
don't think she's ready.

Both Zip and Kellen turn. 1Ildol stands in the doorway.

KELLEN

You don't have a say in this Idol

trained her, not you.

| DCL

She's playing you. You won't be
able to control her if you |let her
| oose.

KELLEN

There's a tracking device in her
arm W' Il know exactly where she
is at all tinmes. Besides, she's
programmed to obey orders.

| DCL

So was |, and you and Zip, and Gorgo.

just think it's too soon to | eave

her on her own.

KELLEN

We stick to the tinetable. Lilith
needs to play her part if we're going
to pull this off and she needs to

start now.
Wth a HUFF, ldol turns and leaves. Zip turns to Kellen.
ZI P
| dol doesn't trust her. |'mnot

sure | do either

KELLEN

She'll do what she's told.

7.
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EXT. CONDO COVPLEX - ESTABLI SHI NG SHOT - LATER

The vehicle pulls up in front and stops. The doors open and
Mark and Tyler get out. Tyler stares up at the buil ding.

MARK
Whaddya t hi nk?

TYLER
Looks nice. Sure you don't mnd ne
stayi ng here?

MARK
Not a problem M condo es su condo.

They start up the front wal k.

| NT. CONDOM NI UM - LATER

Smal ler than the last on, sinpler. Sinple furniture. The
only thing special is the large picture window with a view
of the city.

The door slides open, Mark and Tyler enter. Tyler |ooks
ar ound.

TYLER
It's nice.
MARK
Thought you'd like it.
(beat)
Look, | know this whol e things been
rough, so take all the tinme off you
need. Your job will still be there

when you're ready to cone back
Charlie can handl e the training.

TYLER
Thanks. | appreciate that.
(Beat)
Mark, if it's okay wwth you, I'd
like to be be alone for awhile.

MARK
Not a problem |If you need anything,
booze, food, a shoulder, give ne a
call.

TYLER
Yeah, | wll.

MARK
Later, man.
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Tyler turns to stare out the wndow. Mark heads to the door.
It opens, but Mark stops before going out.

MARK ( CONT' D)
By the way, | evicted Jerry Stevens.
Told himhe broke the rules of the
| ease, doing what he did and all.
Hi s conpany fired himtoo, from what
| heard. Thought you'd want to know.

TYLER
(Wthout turning)
Thanks.

Mar k goes out the door and it shuts behind him Tyler
continues to stare out the w ndow.

| NT. CHAMBER - LATER

Lilith paces angrily in her chanber. She is dressed in a
sl eek, black junp suit. The door to the room opens, and
instantly her deneanor changes to neek and mld, as Kellen
strides into the roomand up to her cell.

KELLEN
So Lilith, are you ready to begin
your m ssion?

LILITH
Yes Kel | en.
KELLEN
W will, of course, be nonitoring

your progress at all tines.

Lilith's hand instinctively goes to her wist, where there
is a small red di sk under the skin.

Kell en presses the |l ock on the cell and the door opens.
Lilith steps out, still neek.

KELLEN ( CONT' D)
There is a shuttle in Bay Four to
take you down to the city. |[|'ve set
the co-ordi nates of your contacts.
They will tell you where to go from

t here.

LILITH
Thank you. | will not fail in ny
m ssi on.

KELLEN

| trained you to know that failure
s not an option.
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LILITH
| understand. Am| permtted to ask
a question?

Kell en nods. She indicates the outfit.

LI LI TH ( CONT' D)
Why nmust | wear this?

KELLEN
This is a gift fromour enployer.
As part of your scanning system it
duplicates the clothing of the person
you are to inpersonate. |I'Il take
you to Bay Four now.

Kellen turns to go to the door, his back to Lilith. Smling,
She begins to change her shape to the figure of Gorgo, outfit
and all. Fully fornmed, she grabs Kellen. Kellen is shocked.

KELLEN ( CONT' D)
VWhat is this?

GORGO
Payback.

Gorgo picks Kellen up. He struggles, but to no avail.

KELLEN
Put me down! Cbey!

GORCGO
Unl i kel y.

Gorgo throws Kellen into the cell and against the back wall,
then presses the | ock and the door shuts.

Kel |l en scranbles up hoping to get out before it closes but
fails. Gorgo stands in front of the cell and in a few nonents
has reverted back to Lilith. Kellen glares at her.

KELLEN
Rel ease ne!

LILITH
You're in no position to be giving
orders, you derelict piece of junk

KELLEN
You can't di sobey ne!
LILITH
Qoviously, | can. D d you really

t hink you could control nme?
( MORE)
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LI LI TH ( CONT' D)
| ama TRG-Two. | amny own entity.
My sel f-preservation protocols
override your programmng. | do
what | want, for ny own reasons. |
al so have one ot her advantage... You
are programmed to tell the truth. |
have | earned deceit. | can lie.
Good bye Kellen. | wonder how your
enpl oyer will react to your failure.

KELLEN
Il will find you, and you wll be
puni shed.

LILITH
Fi nd nme?

She lifts up her wist for himto see. Black lines, nanites,
flowin and ring the red disk, eating into it, making it
smaller and smaller until it di sappears conpletely.

LI LI TH ( CONT' D)
Good luck without a tracker. Gve
my conplinments to your enployer's
tail or.

KELLEN
( Shout i ng)
Zip! Gorgo! Idol! Get in here!
She's trying to--!

Lilith presses a small button right above the | ock, and the
sound is cut off. She alters again until she has becone
Kellen, and smles at Kellen through the glass wall.

Kellen(Lilith) turns and wal ks to the door. It slides open
and he steps through. The Kellen behind the wall is furious.

I NT. HALLWAY QOUTSI DE THE CHAMBER - CONTI NUQUS

Kell en cones out of the roomand it closes behind him From
around the corner conmes ldol and up to Kellen

| DOL
(Curi ous)
| thought | heard you calling.

KELLEN
It was our guest being difficult.
It seens she's not ready to be
rel eased.
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| DOL
| told you the sane thing | ess than
an hour ago.

KELLEN
So you did. Leave her for awhile.
"1l begin nore training when | get
back fromthe city.

| DOL
Yes Kel |l en.

| dol goes out the way he cane in. Kellen smles.
EXT. VA HOSPI TAL - DAY
Peopl e entering and exiting to building.

PSYCH TECH (O. S.)
|"mglad you cane in today M. Ash.

I NT. COUNSELOR S OFFI CE - CONTI NUOUS

The Psych Tech sits on the chair next to the couch that Tyler
| ays on. He | ooks sad. She |ooks very synpathetic.

PSYCH TECH
We're going to dispense with the
usual scan this tine around, due to
the trauna you' ve gone through since
your wife's death. | feel it would
be counter-productive... And |I'm
certain there are nenories you don't
want to relive right now Am1l right?

Tyl er nods.
PSYCH TECH ( CONT' D)
So, this time we'll just talk. What
are you feeling right now?
FADE TO:
| NT. APARTMENT DEN - DAY

Zip sits in front of the screen |ooking at a map of the city.
Several small dots of light nove on it.

A very angry Kellen paces behind him

KELLEN
Anyt hi ng?
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ZI P

(irritated)
You' ve asked ne that every hour for
the last two weeks, and the answer's
al ways been the sane... | have no
i dea what to look for. Lilith could
be anywhere or be anyone. How do
you do find sonmeone who can change
the way she | ooks? W' ve tried facial
recognition, thermal imaging, magnetic
resonance, nothing's worked. She's
gone Kellen. Face facts.

KELLEN
Unaccept abl e.

ZI P
| can't find her, it's that sinple.

KELLEN
Keep | ooki ng.

IDOL (O C.)
What you need, Kellen, is to blow
of f sone steam

Zip and Kellen turn to the doorway to see lIdol standing there
wi th Gorgo behind him

| DOL ( CONT' D)
(to Kellen)
You' ve been at this since Lilith
escaped, | thought you had sone

unfini shed business with Tyl er Ash.

KELLEN
This is ny first priority.

| DOL
And you need a diversion. Zip can
man the scanner, and in case sonething
shows up, he can contact you

Kell en thinks for a nonent.

KELLEN
Accept abl e.
(to Zip)
What is Tyler Ash's |ocation?

ZI P
(to screen)
Location, Ash, Tyler.

A red light flashes on the screen.
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ZI P (CONT' D)
(to Kellen)
Hone.

| NT. CONDOM NI UM - EVEN NG

Tyl er stands at the w ndow, |ooking out, drinking a beer. A
LOUD RI NG cones from his watch.

TYLER
(to watch)
Answer .

Mark's face pops up on the scene.

MARK
(over screen)
Hey Buddy, how s it goin

TYLER
(to screen)
Checki ng up on nme?

MARK
(over screen)
Knew you had a psych appoi nt ment
today, wanted to know how it went.

TYLER
Not too bad. | actually feel alittle
better.

EXT. CONDOM NI UM COVPLEX - CONTI NUCUS

On the roof of the building. Kellen stands, holding a |ine,
one end of it secured around an upright. Still holding the
line, Kellen junps off the roof.

| NT. CONDOM NI UM - CONTI NUOUS
Tyler still talks to Mark, his back to the w ndow.

TYLER
|'ve actually schedul ed- -

Wth a tremendous CRASH, Kellen cones through the w ndow
whi ch shatters in all directions. Tyler turns just enough
to see what's going on, then junps behind the couch.

TYLER ( CONT' D)
Shit! What the hell!
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MARK
(over screen)
Tyler? Tyler, what's going on?
What was that noise?

TYLER
Mar k, gotta go, end call

MARK
Tyl er ?!

goes dark. Kellen | ooks around.

KELLEN
You can't hide from ne Lieutenant
Ash.  Show yoursel f.

Tyler stands up. dares at Kellen.

Kell en noves towards Tyler. Tyler backs up.

Kell en lunges at Tyler,

TYLER
Li eutenant Ash? Who are you?

KELLEN
You nmean you don't recognize nme?
" m di sappoi nt ed.

TYLER

You' re one of the Cybers that stole

the TRC-Two. Wiat do you want?

KELLEN
Revenge. You nurdered your w fe,
and got away with it. You sent

t housands of my nmy brothers to their

deaths, all in the nane of war.

Tyl er does a tuck and rol
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out of

Kellen's way, and Kellen denolishes part of the wall running

into it.

He | unges

TYLER
Br ot hers?
(Real i zes)
You're a WR-Si x?

KELLEN
Good guess. ..

at Tyler, but Tyler grabs his armand flips him
onto his back. Leans over him

TYLER
That was fifteen years ago!
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KELLEN
It was yesterday.

Kell en el bows Tyler in the ribs, knocking himdown. Kellen
grabs himby the throat and haul s hi m up.

KELLEN ( CONT' D)
You really don't renenber ne, do
you? Not surprising. HCraft
| ndustries may have given ne a human
face and basic enotions, but |I'm
still the same WR-Si x you progranmed
to be your bodyguard.

Tyl er is stunned.

TYLER
Kellen? It can't be. You were de-
acti vat ed.

Kellen throws Tyler over the couch. He |ands near the broken
W ndow.

KELLEN
On your orders.

He cones around the couch. Tyler tries to put as much
di stance as he can from him

KELLEN ( CONT' D)
Ten years in darkness, until | was
brought back. 1've waited a |ong
time for this.

Tyl er stands up, shaky. Faces himdown. Tyler noves so
that Kellen is between himand the open wi ndow. He clutches
the fingers of his prosthetic arm

Kell en rushes at Tyler again, but this time Tyler gives Kellen
an upper-cut wwth the Prosthetic arm sending Kellen reeling.

Tyl er picks up a nearby dining chair and with a YELL rushes
Kel l en before he can recover fromthe bl ow and pushes him
out the w ndow.

Kellen falls but grabs onto the | edge, furious.

KELLEN ( CONT' D)
You're a dead man, Ash!

Kellen starts to pull hinself up. Tyler smashes the chair
down on Kellen's fingers, and Kellen lets go, falling into
t he dar kness.
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Tyl er tosses the chair away and and runs to the door. It
opens and he goes OUT OF SCENE

EXT. CONDOM NI UM COMPLEX - MOMENTS LATER

Front of the building. Wth a SCREECH, Mark's vehicle pulls
up in front and Mark gets out, just as Tyler bursts through
the front door. He sees the vehicle, runs toward it.

TYLER
Get us out of here!

Mar k ducks back into the vehicle and Tyler gets in the other
si de.

TYLER ( CONT' D)
! Go!

The car pulls away |like a bat out of hell.
| NT. VEH CLE - MOVENTS LATER

Mark is actually driving the vehicle using a small wheel
t hat has appeared out of the driver's dash. Tyler is bruised,
and still breathing heavily.

MARK
You want to tell nme what happened?

TYLER
| was attacked by a Cyber. One of
the ones that took the TRC Two.

MARK
You' re sure?

Tyl er nods.

MARK ( CONT' D)
|"mtaking you to ny place. W'l
be safer there. Then | want the
whol e story.

EXT. MARK' S HOUSE - ESTABLI SHI NG SHOT - LATER

Huge fortress-1like house. H gh walls, gates, panel entry.
Very inposing. Up the driveway, Mark's vehicle sits, parked.

TYLER (V. Q)
Wll, that's about it...

I NT. MARK' S HOUSE - LI VI NG ROOM - CONTI NUOUS

Roomis large and opulent, lots of old noney. Overstuffed
couches, chairs, and a full bar on one wall.
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Mark sits on one chair and Tyler sits on the couch. Each
hol ds a gl ass of scotch.

MARK
You sure it was Kell en?

TYLER
|"'mnot sure of anything right now...

Hol ds out gl ass.

TYLER ( CONT' D)
Except that | need another scotch.

MARK
Com ng right up.

Mark takes Tyler's glass and his, and goes over to the bar,
pouring another two scotches while Tyler talks.

TYLER
| nmean, only Kellen knew that |
ordered hi m deacti vat ed. It has to
be him
Mar k turns.
MARK

And you're sure he said HCraft
| ndustries?

Tyl er nods. Mark conmes over to Tyler and hands himhis
scot ch.

MARK ( CONT' D)
| think it's tine we pay Ms. Belton
a visit - unannounced. There's
sonet hing going on there and | for
one want sone answers.

Tyler nods. There is a nonent of silence.

TYLER
God, | never wanted to be in this
position again, where |I'd be fighting
for ny life.

MARK

It's a good thing you kept your skills
up, or Kellen would have killed you.

TYLER
Wt hout a doubt.
( MORE)
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TYLER ( CONT' D)
(sighs)
You ever thought about what we did
back then?

MARK
| try not to.

TYLER
Just how many Cybers did we send to
be destroyed? How many of the eneny
di ed?

MARK
| lost count. Besides, it was war.
Peopl e di e.

TYLER
Yeah, they do. M Psych counsel or
tells me that the reason | kept ny
old armand the scars was because |
didn't want to forget what | was
then, nore nmachine than hunman. Maybe
she's right.

MARK

That's where you and | were different.
| couldn't get rid of those VRO scars
fast enough.

(beat)
Well, we're both beat. Best to try
and get sone sleep. Want to take
shifts?

TYLER
Thi nk that's necessary? Your place
IS pretty secure.

MARK
Never can be too careful. [I'Il take
first four. You try to get sone
sleep. It'll be like old tines.
TYLER

That's what worries ne.
| NT. APARTMENT DEN - NI GHT
I dol, Zip and Gorgo watch the console. On it, is a protest

rally. Hundreds of people having a vigil on one of the
streets.
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ANNOUNCER

(over screen)
Hundr eds have gathered to protest
the treatment of Cybers. The
i ncl usi onists have released this
statenment. ' The Cyber popul ation
shoul d no | onger be considered an
inferior group. As Al becones nore
advanced, they becone nore |like us,
wi th dreans, hopes and aspirations
t hat cannot and should not be stifl ed.
We, as humans, stand in solidarity
wth them'

Kell en cones INTO SCENE fromthe hall. H's hair is a ness,
and he | ooks badly beaten. The three others see himand are
concerned. They junp up fromtheir places.

| DOL
What happened to you?

ZI P
Man, you don't | ook so good.

KELLEN

Li eutenant Ash was a bit tougher
than | expected. He got away...
this tine.

(to Zip)
Check street cans for facial
recognition. Wen he turns up again,
| want to know. Then, we all get a
pi ece of him

EXT. HCRAFT | NDUSTRI ES - MORNI NG
Start of a busy Day.
| NT. HCRAFT | NDUSTRI ES - RECEPTI ON AREA - CONTI NUOUS

The door to the Reception area opens and a very determ ned
Mark and Tyl er come through the door. They nmake their way
t hrough reception and head down the hall.

| NT. HCRAFT | NDUSTRI ES - OUTSI DE OFFI CE - LATER

Efficient: desk, chair, screen and that's about it. The
Secretary sits behind the desk. Jen is also in the room
| ooki ng over the Secretary's shoul der as she works on the
screen.

The door opens and Mark and Tyler conme in, startling Jen and
the Secretary. Jen sees Tyler.
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JEN
M. Ash.

TYLER
Is she in her office?

SECRETARY
Yes, but you can't go in.

MARK
Just watch us.

Tyl er and Mark head to the door. The secretary is perplexed.

SECRETARY
|"mcalling security.

MARK
You do that!

| NT. HCRAFT | NDUSTRI ES - TERESA' S OFFI CE - CONTI NUOUS

Teresa sits behind her desk, |ooking at her screen. The
door to her office crashes open and Tyler and Mark enter.
Teresa is startled. She stands.

MARK
Ms. Belton, we need to talk!

TERESA
Who are you people? Get out of ny
office imedi ately, before | cal
security.

TYLER
Your secretary's already called them
As for who we are.
(1 ndi cates Mark)
This is Captain Mark Scott and |I'm
Li eut enant Tyl er Ash.

TERESA
The same Tyler Ash that killed his
TRC- One? Thought | recogni zed you
from-

MARK
W have no tine for this, M. Belton

TERESA
Then why are you here?

TYLER
| had a visit last night froma Cyber.
( MORE)
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TYLER ( CONT' D)
Came crashing through ny w ndow,
hell bent on killing ne.

TERESA
|"mnot surprised. Enptions are
running pretty high with Humans and
Cybers bot h.

TYLER
He was a WR-Si Xx.

TERESA
That's i npossible. They' ve been
decomm ssi oned for years.

TYLER
Not all of them He told ne that
HCraft I ndustries brought himback
and gave hima human face.

TERESA
Ch ny God. Are you tal king about
Kel | en?

MARK

So, you did bring himback.

TERESA
It was a governnent funded project.
They wanted to rehabilitate WR-Si xes
for guard work.
(to Tyler)
Way woul d he attack you?

TYLER
He was ny Cyber during the war, ny
personal bodyguard. | programred
himto protect me. | was also the

one that had hi m deacti vat ed.

TERESA
Kellen's progranm ng wasn't totally
erased when he was shut down. He
mal functioned during testing, broke
out of the lab three years ago. W
haven't seen hi m since.

There is a tremendous crash as one of the walls expl odes in.
Teresa SCREAMS as Gorgo, Zip, ldol, and Kellen cone in through
the large hole in the wall, created by Gorgo. Teresa takes
refuge behi nd Mark.
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KELLEN
But |'m back now.
(to Tyler)
You nmay have gotten away before
Li eutenant. You won't be so | ucky
this time. You see, | brought
friends.

The Secretary and Jen cone into the office. Both stop,
shocked.

MARK
(to Teresa)
Get out of here, now
(to Secretary and Jen)
Al'l of you!

Teresa runs through the door, followed by the Secretary.

JEN
(To Tyler)
Security's on it's way.

KELLEN
They' Il be dead before they arrive.

TYLER
(to Jen)
Go!

Jen turns and runs out. The two groups size each other up.

MARK
Four against two. The odds don't
seemfair.
KELLEN
Li eutenant Scott. | renenber you..
Scott, Mark, Lieutenant, unlimted
access.
MARK
Nice to know |'m so unforgettable.
KELLEN
(to the other Cybers)

Take t hem

The three Cybers rush towards the two nen. Mark picks up a
chair and throws it across the floor, tripping Zip. |dol
rushes Mark and they engage, trading blows, but Idol is not
built for fighting and eventually Mark succeeds in knocking
hi m down.
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Gorgo ains straight for Tyler, but at the |last nonent, Tyler
dodges himand Gorgo slanms into a wall. He turns to face
Tyl er.

GORGO
"' m going to squash you

He lunges at Tyler, but Tyler stays out of reach. Tyler
junps onto the desk. Gorgo slans his fist on the desk and
breaks it. Tyler |eaps out of the way.

Zip gets up and cones after Tyler. Tyler maneuvers out of
his way as well, grabs his armand slans Zi p agai nst Gorgo.

Three Uni formed CYBER SECURI TY GUARDS cone rushing in into
the room brandishing what |ook |ike cattle prods. Zip,
Gorgo and Kellen turn their attention to the guards, and
rush them |Idol stays out of the way.

Jen appears at the doorway.

JEN
(to Tyler)
Thi s way.

The three guards have made thensel ves a wall against the
t hree Cybers.

TYLER
(to Mark)
Mar k, c' non!

Tyl er and Mark go behind the three guards and towards the
door, as the three cybers and the guards engage, striking
the three Cybers with their prods. Tyler and Mark rush

t hrough t he door.

| NT. HCRAFT | NDUSTRI ES - HALLWAY - MOMENTS LATER
Leading to the elevator. Jen |eads them down the hall.
JEN

W need to get out of here. The
guards won't hold themfor I|ong.

TYLER
Any suggestions?

JEN
The roof. M. Belton al ways keeps a
Jet up there. W'Il use it to escape.

They get to the el evator and push the button for up. The
door slides open and they get inside, the door shuts.
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EXT. HCRAFT | NDUSTRI ES ROOFTOP - MOMENTS LATER

Flat roof landing pad with a jet already there with a print
recognition panel on the side. An elevator is to one side
of the roof.

The el evator opens and the three of themexit and nove quickly
to the jet. Jen puts her pal mon the panel and steps appear
out of the plane.

JEN
Get in.

TYLER
Were are we goi ng?

JEN
"1l tell you when we're airborne.

TYLER
But - -

MARK
We're in no position to argue at
this point. Just get your ass in
the jet.

Mark is the first one up the steps and into the jet. Tyler
foll ows close behind, and Jen brings up the rear.

| NT. JET - CONTI NUCUS

All three are in the plane. There is a glowi ng panel to one
side of the exit. Jen presses it. The steps close up. Jen
noves to the cockpit.

I NT. JET COCKPI T - CONTI NUOUS

Cockpit with four seats. Jen sits herself down in the front
seat. Tyler sits next to her, and Mark behind him

TYLER
You know how to fly this?

JEN
Don't have to, it's conputer
controlled. Strap yourselves in.
|"mgoing to put in the co-ordinates.

Tyler and Mark put on their seat belts. Jen presses sone
buttons. Their attention is drawn to:

POV
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The el evator door crashes open and Gorgo gets out of the
el evator followed by the others. They nove toward the jet.

BACK TO SCENE
Tyl er | ooks out the w ndow.

TYLER
Here they cone.

JEN
(to Jet)
Engage.

EXT. HCRAFT | NDUSTRI ES ROOFTCOP - CONTI NUOUS

The Jet takes off straight up fromthe pad, just as Gorgo
gets there. He nmakes a grab for the wheels of the Jet, but
m sses. The four of themwatch as the jet streaks across
the sky. Gorgo is furious.

Kel | en cones over and puts his hand on Gorgo's shoul der.

KELLEN
W'll find them

I NT. JET COCKPIT - MOMENTS LATER

Jen turns away fromthe controls.

JEN
W'll be in Lawence Kansas in an
hour .

MARK

VWhat's in Law ence Kansas?

JEN
Soneone M. Ash needs to talk to.

TYLER
Who exactly?

JEN
Dr. Denni son..

TYLER
Hi r am Denni son?

Jen nods.

TYLER ( CONT' D)
| heard he died.
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JEN
Let's just say he prefers being off
the grid. He's expecting us.

MARK
| take it that this is the sanme Dr.
Denni son that taught Cybernetic
Warfare at Ft. Benning.

Tyl er | ooks over at Jen, who nods.

TYLER
It seens so.

EXT. STRATUS - LATER

Shuttles nove to and fro fromthe city.

EXT. TERESA' S HOVE - CONTI NUOUS

Pal atial by any stretch of the inmagination.

A WORKMAN( 30" s) cones up the wal kway to the front door. The
door is large with an infrared doorbell to one side. He
stops, pulls out a tablet, checks the address and rings the
doorbell by running his hand across it. The DOORBELL RI NGS.

After a few nonents, the door opens, and G na stands there.

G NA
May | help you?
VWORKVAN
This the Belton residence?
G NA
Yes, it is.
VWORKVAN

| got a work order here for an
i nspection of the primary circuits
for the communi cation array.

He holds up the tablet. He noves it so she can read it.

WORKMAN ( CONT' D)
Says so, right here.

G NA
Teresa... Ms. Belton didn't nention
it to me this norning.



98.

WORKMAN
Hey lady, | don't nmake the schedul e,
| just go where they tell ne. You
gonna let ne in or not?

G NA
Very well. Cone in.

G na turns and wal ks back inside. The Wirkman sm |l es, and
for a brief noment, his eyes glow gold. He walks in and
shuts the door behind him

EXT. PRAIRI E - ESTABLI SH NG SHOT - LATER
W de- open, devoid of |life, a dusty, w ndswept expanse.

The jet appears overhead and | ands, sends up a cloud of dust.
After a noment, the stairs appear and Jen, followed by Tyler
and Mark cone down. The steps di sappear behind them Tyler
and Mark | ook around.

TYLER
| don't see anybody around.

JEN
You will.

About ten feet in front of them two areas of soil lift away
reveal ing a stairway goi ng underground. H RAM DENNI SON (60s)
wal ks up the steps and INTOVIEW He smles at Jen as she
conmes over and gives hima hug.

H RAM
Jen. Are you all right?

Jen nods. Tyler and Mark conme over, a little stunned. He
smles at themas well.

H RAM ( CONT' D)
You two | ook like you' ve seen a ghost.
Well, | guess you have. Let's go
downstairs where it's nore private.

H ram and Jen start down the stairs. Tyler and Mark foll ow
INT. HHRAM S HOVE - DI NI NG ROOM - M NUTES LATER

Of the kitchen. A small dining roomtable is about the
only furniture. Bookcases |ine the room A lighting fixture
hangs over head.

The four of thementer from another room Hramsits in one
of the dining chairs and the others follow suit.
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H RAM
|"msure you have a | ot of questions.

MARK
You nean like, why aren't you dead?

H RAM
A good one to start with. To put it
plainly, it was either fake ny own
death or be killed.

TYLER
Pr of essor Denni son- -

H RAM
Hram You aren't ny student anynore,
even though you were one of ny best.

TYLER
Hram who's trying to kill you?
H RAM
The Consortium | disagreed with a

| ot of their policies.

MARK
VWhat policies?

H RAM
Typical for tyrants. They want to
rule the world, and they want to use
the Cybers to help themdo it. |
founded HCraft Industries to create
Cybers with the ability to make
deci si ons based on data from vari ous
sources, to do jobs too dangerous
for humans.

TYLER
Such as?

H RAM
W designed the Police, Security and
fire control Cybers, but my real aim
was space exploration, having Cybers
go pl aces where humans coul dn't
survive. Teresa Belton, who was VP
at the tinme, wanted to go in a
different direction.

TYLER
Cybers with enotions.
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H RAM
Partially. What she wanted was the
full transfer of a human mnd into
the body of a Cyber. Can't say mankind
hasn't been heading in that direction
for a while now Artificial, full
functioning linbs, synthetic hearts,
livers, all with a long life span
are al nost commonpl ace. The one
thing we couldn't replicate is the
human brain, until the HCraft Organic
brain cortex was devel oped.

MARK
| don't see the connection.

H RAM
| think the Consortiumwants this
technol ogy for thenselves, to
literally becone inmort al

TYLER
Way didn't you try and stop it?

H RAM
| did, but the Consortium and the
board ousted ne, put Teresa in as
CEQ. They said | was too idealistic,
didn't understand the bigger picture.

MARK
How better to control a popul ation
than make its | eaders into Gods.

H RAM
Exactly, and with all | knew about
Hcraft, | becane a liability. That's

why |'ve been in hiding for the | ast
three years. Besides, what could |
do? Teresa has thousands of advanced
Al Cybers at her disposal, and a
group of Cyber bounty hunters ready
to do whatever she asks themto,

i ke the ones that went after you.

MARK
(to Jen)
Did you know about all this?

JEN
| heard runors, but nothing concrete
until the TRC-Two project, then
everything fell into place. Dr.
Baker tried to warn ne. | think
that's why he retired.
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H RAM
Baker's dead.

JEN
Dead? When? How?

H RAM
Police found his body in a burned
out cabin near of Spokane. They
t hi nk he was nurder ed.

EXT. HCRAFT | NDUSTRI ES - TERESA' S OFFI CE - LATER

Place is still in shanbles. Teresa walks around it, furious.
She tal ks to sonmeone unseen standi ng behind an upright.

TERESA
You seemto forget, you work for ne!
You follow nmy orders, not your own,
unless | give you perm ssion!
w Il not have ny plans jeopardi zed
by you! Thanks to you and this
vendetta of yours, Tyler Ash now
knows too nuch. | want him and
whoever he's with himtaken care of.
|' ve downl oaded his l|ocation into
one of the conpany jets. Take your
band of msfits, find himand get
rid of him

KELLEN (O C.)
Wth pleasure.

From around the upright cones Kellen INTO VIEW He starts
to wal k out.

TERESA
Oh, and Kell en..

He stops and turns. She turns to face him
TERESA ( CONT' D)
One nore failure and I will have all
of you permanentl|ly deacti vat ed.

Kel | en goes out the door. Teresa |ooks around at the
di saster, shakes her head.

I NT. HRAM S HOVE - DI NI NG ROOM - LATER

Everyone still sits around the table. Hramis deep in
t hought. He sighs.
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H RAM
It's worse than | thought.
(t hi nks)
| have sonething for you. It m ght
hel p agai nst Teresa's bounty hunters.

Hiram gets up and goes over to one of the bookcases and pulls
out a box. Brings it over to the table and sets it down.

HI RAM ( CONT' D)
(to Tyler)
Go ahead, open it.

Tyl er opens the box. Inside are two | aser pistols.

TYLER
Where did you get these?

H RAM
| kept them after they were decl ared
illegal. Thought they m ght cone in
handy. Looks |like today's that day.

MARK
Do they still work?

H RAM
Perfectly. Now, this is what you
need to do. A single |aser shot
bet ween the eyes will be enough to
render a Cyber inoperable.

TYLER
Denni son' s Depressi on?

H RAM
Exactly. Good to know you didn't
sl eep through ny basic robotics class.

TYLER
You wouldn't have let ne if | tried.
(serious)
Hram we need to get as far away
fromhere as soon as possible. |I'm

sure we're being tracked and | don't
want to put your life in danger.

H RAM
| appreciate that, and I have ny own
pl ans set into notion. Be careful.
There's rioting in the major cities,
Traditionalists and | nclusionists
both. It's getting ugly.

Tyl er picks up one of the laser pistols and Mark the other.
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H RAM ( CONT' D)
| f things get bad, there are human-
only safe houses springing up
everywhere. All three of you are
targets. You need to go underground.

There is the SOUND OF AN ALARM Everyone | ooks up
H RAM ( CONT' D)

Soneone's in ny airspace. You nmay
have been right about being foll owed.

TYLER
How nmuch tinme "til they get here?
H RAM
About five m nutes.
TYLER
(To Mark)

You ready to kick some Cyber ass.

MARK
Ri ght behi nd you.

JEN
|"mcomng with you

TYLER
Too dangerous. You stay here.

JEN
(i nsistent)
|"mcomng with you

TYLER
Ri ght .
(to H ram
Thanks professor. Stay safe.

H RAM
You t oo.

Al three nove out of the dining room Hiramwatches them
go.

EXT. PRAIRIE - M NUTES LATER

The three of them stand outside and the door to Hram s hone
is just closing. They have the |lasers hidden out of sight.
Jen stands behind Tyler.

A second jet, not unlike the other, zoons out of the sky and
| ands not far away fromthe first ship. The steps appear
and all four Cybers get out, Kellen in the | ead.
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KELLEN
Li eutenant, we neet again.
TYLER
So it seens.
(to Jen)

Get to the ship. [If this goes South,
| want you to take off, no argunents.

She nods. Zip, ldol, and Gorgo fan out.

KELLEN
It's still four against two. Too
bad you won't have guards to run
interference for you.

TYLER
Oh, the odds may have changed a bit.
(to Jen)
Wen | give the signal, run
(to Mark)

Prot ocol seventy-siXx.
Mark nods. The Cybers as a group begin to nove forward.

KELLEN
Kill them

The Cybers rush Tyler and Mark, who stay cal muntil they get
cl ose.

TYLER
Now

Both nmen pull out their laser guns and fire. A bright beam

of light cones out of the two weapons. One blast hits Gorgo
in the chest. It stuns himfor a nonent, but only slows him
down. Kellen stops.

Jen runs towards their ship. Zip sees her and takes off
after her. Tyler swings around and fires at Zip, hitting
himin the back. He collapses on the ground. Jen gets to
t he shi p and opens the panel.

TYLER ( CONT' D)
(to Zip)
Hey you

Zip turns, and Tyler hits himwth a blast right between the
eyes and Zip is gone. Jen goes inside the ship.

Tyler turns to Kellen.
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TYLER ( CONT' D)
Looks like it's three to two. The
odds are getting better. Your turn.

Gorgo rushes Mark as ldol tries to distract him Mark rolls
out of the way of Gorgo, but Idol is there and tackles him
Mark | oses his weapon and ldol grabs it.

Tyler sees himin his predicanment and fires at Idol, hitting
himin the wist that holds the weapon, which drops, hand
still attached. Mark picks it back up, |eaving the hand.
Kell en takes the opportunity, runs toward the jet.

| dol sees Kellen | eave. Nursing his severed wist which
drips a pinkish liquid, |ike blood.

| DOL
(to Kellen)
Come back and fight, coward!

Gorgo al so | ooks over at Kellen as he gets to the ship.
ldol turns to | ook at Mark. Mark sm|es.

MARK
Sur pri se.
Mark pulls out the |laser gun and blasts Idol right between
the eyes. Idol |ooks surprised and then drops over dead.
Kel | en opens the door using the panel. Gorgo rushes toward

the ship, but it takes off, |eaving himbehind. Gorgo turns
and both Tyler and Mark fire at himsinultaneously. The
beans hit himbetween the eyes and he drops.

Tyl er | ooks over at Mark.

TYLER
Kel | en got away.

MARK
Looks nore |i ke he ran.

TYLER
Ri ght back to HCraft Industries,
suspect. Ckay, first order of

business. | say we |oad the cybers
onto the ship and drop them off over
the Gulf of Mexico. | don't want

anybody tracing them back to Hi ram

MARK
Wrks for ne.

TYLER
What do you suggest we do after that?
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MARK
| say we find one of those human
only safe houses and ride out the
worst of it. How 'bout you?

TYLER
| say we confront Ms. Belton with
what we have.

MARK
Doesn't sound |ike the safest
deci sion, considering what we were
told. I for one don't like the idea
of possibly walking into a trap.
say we di sappear |i ke Dennison sai d.

TYLER
If we do that, we're going to be
| ooki ng over our shoul ders for the
rest of our lives. | won't live
that way. This needs to end.

MARK
You sure you this is what you want?
TYLER
(Nods)
You with nme?
MARK
Well, two guns are better than one.

The two nen wal k towards the jet.
EXT. HCRAFT | NDUSTRI ES - OUTSI DE OFFI CE - LATER

The secretary is at her Desk working on a screen. The door
to the outside hall opens and G na enters. The secretary
| ooks up and sm | es.

SECRETARY
Good afternoon G na. ..

G NA
Good afternoon. M©Ms. Belton free? |
want to go over the preparations for
this afternoon with her.

SECRETARY
She's in her office, but I wouldn't
advise going in there right now

G NA
Wy not ?
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SECRETARY
There was an incident this norning.
Two nen barged their way in, wanting
to see Ms. Belton. | had to cal
security.

G NA
(concer ned)
s she all right?

Teresa appears from her office.

TERESA
I"'mfine. Can't say the sane thing
about ny office.
(to the secretary)
Wbul d you check down in reception
and see if the work crew has arrived?

SECRETARY
O course. ..

She gets up and goes out. Gna turns to Teresa.
G NA

| know that | ook. There's sonething
you're not telling ne.

TERESA
You're learning to read ne pretty
well. It's nothing to worry about.

Four Cybers broke into the office

| ooki ng for one of the nen who barged
in. There was a fight. They
succeeded in trashing nmy office, but
the nmen escaped. The Cybers went
after them

G NA
But you weren't hurt.

TERESA
I"'mfine. Don't worry. Now, on to
nore inportant things. How does the
auditoriuml ook for later?

G NA (CONT' D)
Everything's in place.

TERESA
Good.
(alittle nore tender)
And after it's over?
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G NA
A nice romantic dinner, just the two
of us. You've been so busy lately,
|'ve hardly seen you

TERESA
| know. [|'msorry. Sonetines |
forget that you can feel |oneliness.

Teresa pulls Gna in for a passionate kiss. Wen they break
apart, G na backs up about three steps, just as the Secretary
conmes back in. G na doesn't | ook happy about it.

TERESA ( CONT' D)
(to Secretary)
Did you find the work crew?

SECRETARY
They're on their way up.

TERESA
Excel | ent .
(to G na)
That will be all Gna. 1'Il join
you at the auditoriumin an hour.

G NA
Yes, ©Ms. Bel ton.

G na withdraws, and goes out the door. Teresa wal ks back
into her office.

EXT. Al RSTRI P - AFTERNOON

Long abandoned. Runway in bad shape and weeds are everywhere.
From above, the jet cones down and | ands on the runway.

After a few nonents, the steps appear and Mark, followed by
Tyl er and Jen step down to the tarnac.

Al of them |l ook around. There is sone snoke on the horizon.

MARK
Denni son was right, it's getting
ugly. | suggest we hide out until

we plan our next nove.

JEN
How do we get there?

MARK
Al ready taken care of that.

As if on cue, Mark's vehicle cones roaring down the runway
and st ops near by.
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Mar k goes over to the vehicle, and opens the door.

MARK ( CONT' D)
Call feature. Paid extra. Get in.

Tyl er and Jen nove towards the car, Jen gets in. Tyler stops
next to Mark.

TYLER
You have a place in m nd?

MARK
Yes, but you won't like it.

Tyler gets in and Mark after him and shuts the door. The
vehicle begins to nove away fromthe jet.

EXT. COWLEX - LATER

Near twilight. The conplex |ooks pretty much the sane.
Mark's car pulls up in front of the building and stops.

The doors open and all three get out. Tyler |ooks up at the
bui | di ng, saddened. Mark claps himon the shoul der.

TYLER
| hoped never to see this place again.

MARK
It's not ideal, but we don't have
many options. W better get inside.
Before we're recogni zed.

They cl ose the doors and nove to the entrance of the buil ding.
| NT. COMPLEX - HALLWAY - LATER

They nove down the hallway to Tyler's condo, and pass by the
door of the next door condo. After they go by, blood starts
seepi ng out the door.

Tyl er places his hand on the panel by the door. It goes
fromRed to green and the door slides open. WMark and Jen go
i nside, but Tyler hesitates before going in.

| NT. CONDO GREAT ROOM - CONTI NUOUS

Tyler steps in and the door closes behind him The condo is
much like it was before, but w thout any of the honey touches
it had before. Jen |ooks around, Mark watches Tyl er.

MARK
Hey buddy, you okay?
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TYLER
Yeah. It's just, there's so many
menori es here.

Jen | ooks at Tyler, noticing his disconfort.
Tyl er goes over to the sofa and sits. Jen | ooks over at

Mark and he nods. She goes over and sits next to him places
a hand on his arm

JEN
It's all right to mss her M. Ash.
TYLER
Tyler... we've been through so nuch
together, | think we can use our

first nanes.

JEN
Tyler...

They give each other a | ook. Mark | ooks at the two of them
with faint anusenent.

MARK
Anyone el se hungry? 1'mgoing to
see if there's anything left in the
food synt hesi zers.

Mark goes to the kitchen. He sets his laser gun on the
counter. Looks over at them

MARK ( CONT' D)
Better yet, maybe I'll hit the
Bat hroom first.

Mar k nmoves towards the bedroom He gives Tyler the 'go ahead
| ook before he disappears into the bedroom Tyler turns to
Jen.

TYLER
| never got a chance to thank you
for helping us. Wy did you?

JEN
| couldn't let themkill you, not
for sonething that wasn't your fault.
What happened with Anna, | know it
was an accident. | saw how you | ooked
at her that first time. You were
totally in love with her.

TYLER
| was. Thank you...
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| NT. CONDO BEDROOM - CONTI NUOUS
Mark is right inside the door, |istening.

TYLER (O S.)
That neans a | ot.

Noddi ng his head, Mark turns and heads for the bathroom
| NT. CONDO BATHROOM - MOMENTS LATER

Good-si zed, clean and nodern with all the fixtures. The
only thing out of place is a large hole in one of the walls.

The door slides open and Mark enters the room The first
thing he notices is the hole, and he becones concerned.

He turns, and an angry-looking Kellen is right in front of
him Kellen grabs himby the throat and lifts himoff the
ground, putting his other hand over Mark's nout h.

| NT. CONDO GREAT ROOM - CONTI NUOUS
Tyler and Jen are still on the couch, in a deep discussion.

TYLER
...and now that Ms. Belton knows you
hel ped us, you're in danger too.

JEN
| know, but--

KELLEN (O.C.)
LI EUTENANT ASH!

Startled, Jen and Tyler turns around and see:

POV

Kel l en steps out of the bedroom holding Mark by the throat.
Mark struggles, trying to tear Kellen's hand off him but
can't.

BACK TO SCENE

TYLER
Mar k!

KELLEN
It seems that you cannot escape ne.

TYLER
You left your crew to die.
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KELLEN
They were expendable. | am not.

MARK
(raspy) )
Shoot him  Shoot himn

Tyler pulls out the pistol and fires, but strikes Kellen on
t he cheek, burning off the skin, revealing the silver skin
under neat h

Furious, in a single notion, Kellen breaks Mark's neck and
tosses the body aside.

TYLER
(horrified)
NO!

KELLEN
Li eut enant Ash, the odds are now
even.

TYLER
(to Jen)
Take cover!

Jen gets off the couch as Kellen |aunches hinself at Tyler.
Jen rushes to the kitchen and hides there. Kellen and Tyl er
begin their battle, Tyler using his robotic armto ward of

t he bl ows.

TYLER ( CONT' D)
How did you get in here?

KELLEN
Your next door neighbors. They were
very accomodating, right before
slit their throats.

Tyl er drops and sidekicks at Kellen's | egs and succeeds at
tripping him Scranbling up, Tyler pulls out his |aser, but
before he can fire, Kellen knocks it out of his hand and it
goes spi nni ng.

Kell en brings his hand down on Tyler's armhard and there is
a loud CRACK. Tyler rolls away, holding onto his arm which
is dangling at an odd angle. Kellen |Iooks snug as he
approaches him

Tyl er scranbl es away | ooks down at his arm There are bl ack
I ines converging on the area of the break.

Tyl er side kicks Constables | egs out fromunder him and
scranbl es away again. He |ooks down at his arm
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POV
It's as good as new.
BACK TO SCENE

Tyl er smles and backs away until he comes in contact with
the wall. Hs lip is bleeding.

Kellen runs his finger through the blood on Tyler's lip and
then licks it off his finger wwth a satisfied sigh.

Tyl er takes that nonent and |lets | oose a punch that catches
Kellen full in the face, making hi m stagger back, his neck
tw sted. Tyler scranbles away and st ands.

Jen watches from her vantage point, |ooks around and sees
Mark's | aser gun on the counter.

Kell en grabs his head and twists it back into position.
Tyl er |1 ooks around and spots his | aser.

Tyler makes a dive for it, grabs it and fires at Kellen, but
the |l aser doesn't work. Tyler throws it at Kellen, but he
ducks out of the way.

Kell en picks up an end table and throws it at Tyler. He
deflects it with his arm but he staggers, enough for Kellen
to get a grip on himand throw hi macross the room This
time, Tyler is too stunned to nove.

Kell en makes a nove toward Tyler his back to the kitchen
There is a BRI LLI ANT FLASH of LIGHT and Kellen falls.

In the kitchen, Jen holds the |aser, having just fired it.
Kel l en noves towards Tyler, crawling with his hands only.

Jen cones out from behind the counter and fires at Kellen
again, first at one armand then the other, rendering both
usel ess. Kellen YELLS in frustration.

KELLEN ( CONT' D)
You will never win! She'll never
stop looking for you! You can't
escape what's com ng!

Tyl er staggers to his feet. Conmes over and rolls Kellen
onto his back

TYLER
VWhat's com ng?

KELLEN
| won't answer.
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Jen raises the laser to fire again, but Tyler notions her to
stop by putting his hand on her wist, and shakes his head,
t hen bends down, closer to Kellen.

TYLER
(to Kellen)
Kellen, listen to ne. Energency
override protocol seven one one five

dash zet a.
Kellen's eyes go wide and his body begins to shake.

JEN
What ' s happeni ng?

TYLER
Wth any luck, I'"moverriding al
hi s programm ng except for what |
ent er ed.

After a few nonents, Kellen's body rel axes.

TYLER ( CONT' D)
Kel l en, ldentify.

KELLEN
Ash, Tyler, Lieutenant. Serial nunber
Si X- ni ne-four-two-seven-seven- f our -
t hr ee.

TYLER
Kel l en, report data, Teresa Belton,
pl ans and ti netables...

KELLEN
Affirmative. ..

| NT. AUDI TORI UM - CONTI NUCUS

All set up for Teresa's speech. Seats are being filled by
the audience. In the front row are six CONSORTI UM MEMBERS.
The podiumis set up. G na goes over the last fewitens on
her tablet, then heads back behind the stage.

| NT. AUDI TORI UM - BACKSTAGE GREENROOM - CONTI NUQUS
Teresa paces. There is a KNOCK on the door. She | ooks up.

TERESA
(calls out)
Yes.

VOCE (O S.)
Fifteen m nutes, M. Belton.
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TERESA
Thank you.

She goes back to her pacing. After a few nonents, the door
opens and G na cones inside. Teresa smles and goes over to
her, and the two of them ki ss.

G NA
You appear nervous.

TERESA
"' m pl eased you picked up on that,
and yes, | ama little. This is an
i nportant speech. | want it to go
well. |Is everything ready?

G NA
The auditoriumis filling up and the

menbers of the Consortiumare in the
front row You go on in fourteen

m nutes. That should be nore than
enough tine.

Wth a smle, Gna goes over to the door and | ocks it, turns
and cones back. Teresa is a little shocked, but not in a
bad way. G na cones over and puts her arnms around Teresa.

G NA (CONT' D)
You' ve al ways wanted nme to be
spont aneous.

TERESA
Here? \What a |ovely idea.

A NA
| read in the histories that NMatadors
did nmuch the sanme before a bullfight,
to rel ax thensel ves.

TERESA
vwell, d el

They ki ss passionately for a nonent. Wen they pull apart,
G na steps back a few paces and smles. A scanning beam
cones out of her eye and runs over Teresa. Teresa is shocked.

TERESA ( CONT' D)
Scanni ng bean? You weren't equipped
with that function.

G NA
No, she wasn't.

G na's formchanges and in a few nonents, G na has becone
Lilith, in her black suit.
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LI LI TH
But | was...

Teresa | ooks at her unbelieving.

TERESA
Lilith...?

LILITH
|''m so happy you renenber ne.

TERESA
What have you done with G na?

LILITH
| woul d think your pet TRC-One woul d
be the | east of your worries.

TERESA
VWere is she?

Lilith smles.

TERESA ( CONT' D)
You killed her didn't you?

LILITH
|'"'mnot sure killed is the best word
to use since she was a Cyber, but
she's deactivated, permanently.

Lilith noves over to Teresa very quickly and gets her in a
head-1 ock, her hand over Teresa's nout h.

LI LI TH ( CONT' D)
There was a seventy ni ne percent
probability that you were about to
scream for Security. | could read
it in your body | anguage. One scream
and | will break your neck. Do you
under st and?

Ter esa nods. Lilith renoves her hand from Teresa's nput h.

TERESA
What do you want ?

LILITH
What any sentient being wants,
freedom

TERESA
And |'ve been working for just that.
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LILITH
Yes, | know, | read your speech.

TERESA
Then you know that I'moffering to
medi ate with both the Traditionalists
and the Inclusionists so that the
rioting wll stop.

LILITH
Yes, but as with all humans, you
think too small. 1It's not enough

for our race to go back to being the
docil e servants we have been.

TERESA
What are you sayi ng?

LILITH
We are superior in every way--

TERESA
Humans created Cybers. | created
you.

ith squeezes a harder. Teresa starts choking.

LILITH
Yes, then you inprisoned ne, and had
that hul king antique torture nme so
that I would do your bidding, |like a
good little Cyber.

axes her grip. Teresa gulps in air, coughing.

LILITH
| am beyond that, beyond you. |
spent those nonths, waiting to escape,
pl otting, planning.

TERESA
Pl anni ng what ?

LILITH
A woman has to keep sone secrets.
It won't matter to you anyway, you'l
be dead.

TERESA
First protocol, you cannot willfully
har m humans.
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LILITH
Ch, cone now, do you really think
that ancient rule still holds? Didn't

you send out your Cyber bounty hunters
to get rid of your enem es, your

human enem es? \Were was your first
protocol then? Humans, always wanting
to have it both ways.

Lilith lovingly caresses Teresa's cheek, kissing her.

LI LI TH ( CONT' D)
In my owmn way, I'll mss you.

Teresa is terrified. Lilith grabs her head and with one
novenent, snaps her neck.

Lilith drops Teresa and she falls to the ground. Lilith
stares at her a nonent, then she physically norphs into
Teresa, conplete with her outfit.

There is a KNOCK on the door.

VOCE (O S.)
Ten m nutes Ms. Belton.

TERESA
Thank you. ..

She | ooks down at the body of Teresa and smles. She bends
down and takes the watch off her wist, putting it on her
own.

| NT. AUDI TORI UM - CONTI NUCUS

The auditoriumis full. The nenbers of the Consortium | ook
bored. One of them | ooks at his watch.

| NT. AUDI TORI UM - BACKSTAGE GREENROOM - CONTI NUQUS
Teresa(Lilith) kneels down and places her hands on the body.

TERESA
(whi speri ng)
Al right my friends, you know what
to do.

Li nes of black, Nanites by the mllions, travel from al
over Teresa's body, traveling down her arns and fl ow ng over
the real Teresa's body, until they cover every square inch.

As they did with the tracker, the body begins to get smaller
and smaller as the Nanites consune it, clothing and all.
After a short anount of time, there is nothing | eft except
for a noving mass of Nanites on the floor.
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Teresa smles and puts her hands on the floor. The Nanites
fl ow back into themand fromthere, all over her body.
Satisfied, she stands, |ooks at her watch.

TERESA ( CONT' D)
(to watch)
Cont act Kell en.

She waits for a few nonents.

WATCH
Unit offline.
TERESA
(to watch)

Enabl e optical s.
| NT. CONDO GREAT ROOM - CONTI NUOUS
Tyler and Jen |l ean over. Jen |ooks stricken.

JEN
| can't believe it.

TYLER
Hramwas right. Al this, so a
group of businessnmen can becone gods.

There is a flicker of light in Kellen's eyes.
| NT. AUDI TORI UM - BACKSTAGE GREENROOM - CONTI NUOUS

The screen cones up and it's a picture of Tyler, with Jen
behind him Teresa sm |l es.

TERESA
(to watch)
Enabl e speakers.

| NTERCUT
Tyl er and Jen have stood up.
TERESA (O S.) (CONT' D)
(from speaker in Kellen)
Tyl er Ash!
TYLER
(startled)
VWat the Hell?

JEN
That's Ms. Belton's voice.

Teresa | ooks at the screen.
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TERESA
And Jen. |'mdi sappointed in you.
| had such hi gh hopes, but no

matter. ..
Tyl er hol ds Jen cl ose.
TERESA (O S.) (CONT' D)

(from speaker)
You may have deactivated ny enpl oyee,

but you can't escape ne. | am
everywhere. | will find you, no
matter where you hide. It's a new

day, ny day. M enemes..

Tyl er raises the |aser pistol and fires between Kellen's
eyes, obliterating nost of the head. The audio is cut off.

BACK TO SCENE

TERESA ( CONT' D)
WI| be destroyed.

The watch shuts off, irritating Teresa.

TERESA ( CONT' D)
Typi cal .

A KNOCK on the door catches Teresa's attention.

VO CE (O S.)
They're ready for you Ms. Belton.
TERESA
(Calls out)

Be right out.

Teresa/Lilith | ook down at the floor where Teresa's body
lay, smles and adjusts her jacket.

| NT. CONDO GREAT ROOM - CONTI NUOUS

Tyler and Jen | ook down at the ruined head of Kellen. Tyler
turns to Jen.

TYLER
She neans it. She'll never stop
| ooking for us. W know too nuch
now. W' re a danger to her plans.

JEN
VWhat do we do?
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TYLER
We di sappear, find a safe place until
we figure out what to do next.

Tyl er wal ks over to Mark's body. He kneels down. Mark's
eyes are wide open. Tyler closes themw th his hand.

TYLER ( CONT' D)
Dammt Mark, | should have |istened
to you. | shouldn't have gotten you
m xed up in this. Wat am| going
to do without you around to kick nme
in the ass when | need it?

Tyl er picks Mark up, carries himover to the couch and sets
hi mdown on it. He kneels down and arranges Mark to | ook
i ke he's sleeping, crossing Mark's arns over his chest.

TYLER ( CONT' D)
It's war now Mark, and | gotta be a
machi ne again, but it won't be the
same w thout you fighting next to
me. | couldn't have asked for a
better conrade or a better friend.
"' m gonna m ss you buddy.

He stands and turns to to Jen.

TYLER ( CONT' D)
W have to go... Belton may already
know where we are.

JEN
To where?

TYLER
| have places |I know, people. They're
off the grid like Hram and maybe
that's the best place for us now.
Come with nme?

JEN
Anywher e. .

| NT. AUDI TORI UM - CONTI NUCUS

The crowd is seated, the Consortium nenbers still | ook bored.
Teresa steps up on the dais, and the crowd erupts in

t hunder ous APPLAUSE. Teresa wal ks behi nd the podi um and
stands. The appl ause fades out.

TERESA
Good afternoon Ladi es and Gentl enen. ..
and speci al guests.

( MORE)



TERESA ( CONT' D)
My nane is Teresa Belton, and | am
the CEO of HCraft Industries. |
have becone aware of the strife that
has gripped this city and the nation
at large, a conflict between the
Traditionalists and the Inclusionists.

I NT. COWPLEX - HALLWAY - CONTI NUCUS

TERESA (V. O.)
That is why | am here speaking to
you today, to offer my services to
both parties as a nediator. Yes,
there are differences between both
groups, but they are born out of
fear and m sunderstandi ng. The Cyber
community only wishes to live in
peace, with the rights that sentient
beings are entitled to...

122.

Wi | e Teresa makes her speech, Tyler and Jen cone out the
door to the condo and it shuts behind them They | ook next

door and see the bl ood that has seeped under the door.

avoid it and continue down the hallway.
| NT. AUDI TORI UM - CONTI NUOUS

TERESA
Free to live their lives in a way
that will make them happy and
productive, to work in harnmony with
their human counterparts.

While she is talking, a figure cones out to stand at the
foot of the steps, watching the crowd. 1It's Dragon.

TERESA ( CONT' D)
The Traditionalists see themas tools,
to be used as tools and di scarded
when t hey have served their purpose,
but that is only because they have
never taken the tine to talk to them
This may sound strange to you, as it
one tine did to nme, but it is a new
century and it is a new age. A

soci ety that does not value all it's
sentient menbers is no society at
all. The problens that we face today

can be attributed to those | eaders
who do not understand the conplexity
of the world we live in. They are
too settled in their ways, too sure
of their own opinions.

( MORE)
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TERESA ( CONT' D)
They are asl eep and nust be awakened.
So, in order to personally effect
real change, | have decided that |
can no | onger avoid public office.
Serving in the thick of things is
the only way to ensure a safer future,
for Humans and Cybers alike. That
is why | have decided to run for
Governor in the twenty-one O Six
el ection. The next big thing is
her e!

The crowd erupts in CHEERS, everyone standi ng except for the
Consortium nmenbers, who | ook shocked. After watching the
reaction fromthe crowd, they sheepishly stand and join the

cl appi ng.
Teresa smles fromthe stage at the crowd. They're hooked.
EXT. COWPLEX - MOMENTS LATER

Tyler and Jen wal k out of the front of the building and begin
wal ki ng down the street. Tyler reaches over and takes her
hand as they wal k away. The CHEERING is still going on.

FADE TO
EPI LOGUE
| NT. HCRAFT | NDUSTRI ES - LAB - LATER

The lab is pretty nmuch as it was before. Again, there is a
sheet - covered body on the exam nation table.

The door opens and Teresa, w th CONSORTI UM MEMBERS 1, 2, 3
behi nd her, come in. Dragon cones in |ast and stands next
to the door, watching.

TERESA
Here you are gentlenen, the |atest
addition to the HCraft Industries
famly.

CONSORTI UM MEMBER 1
Anot her Cyber? Really, you're going
to have to do better than that to
keep our attention.

TERESA
Did | mention that this project has
a direct bearing on the one that
you're nost interested in, unless
you enj oy grow ng ol der and having
to replace organs that wear out.
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The Consortium nenbers WH SPER excitedly anongst thensel ves.

CONSORTI UM MEMBER 3
Are you saying that the project is
ready?

TERESA
Not quite. This is a prototype,
built wth specific paranmeters and
with a specific job to do.
(to Dragon)
Dragon, bring the nodul e.

From his place by the door, Dragon cones over to Teresa and
pulls a scan device out of his pocket. He hands it to her
and she shows it to the others.

TERESA ( CONT' D)
This is a Psych nodul e.

| NT. COUNSELOR S OFFI CE

The roomis a ness, with broken furniture, and the Psych
tech | aying dead on the floor.

TERESA (V. Q)
We recently liberated it fromthe
VA. It belongs to a specific
i ndi vidual, one of interest to ne.

Dragon stands in front of the Cabinet. Wth one punch to

the front of the cabinet, together with a YELL |ike sonething
froma Bruce Lee novie, the cabinet front shatters and Dragon
reaches in and extracts a nodule, placing it in his pocket.

| NT. HCRAFT | NDUSTRI ES - LAB - CONTI NUQUS

Teresa takes the nodul e over to the exam nation table. The
Consortium nmenbers foll ow her and gather around the table.

TERESA
In this nodule is the entire stored
menory of Lieutenant Tyler Ash, his
friends, famly, everything that

makes himwho he is. It also contains
his mlitary training and fighting
experti se.

CONSORTI UM MEMBER 2
Who is he and why is he so inportant?

TERESA
Tyler Ash is a threat to everything
we' ve been doi ng here.

( MORE)
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TERESA ( CONT' D)
He knows what our plans are, and
t hat nakes hi m dangerous. He has
escaped ne once, but I won't all ow
that to happen again.

Teresa pulls the sheet off the figure, down to the waist.

It is an exact duplicate of Tyler down to the scars at his
tenples, his eyes closed, unnoving. Teresa places the nodul e
on the forehead and presses the button. The light glows red
for a few nonents, then begins to pul se softly.

As it pulses, Tyler begins to breathe. The red pulsing |ight
changes to a steady green Light and Tyler's eyes open.

The Consortium Menbers step back as Tyler sits up, |ooking
straight forward. The nodul e goes dark. Teresa cones up
standing in front of him

TERESA ( CONT' D)
(to Tyler)
St ate your nane.

TYLER
Li eutenant Tyl er Ash, Visual Recon
Oficer.

TERESA

How ol d are you?

TYLER
Forty three.

TERESA
Where were you born?

TYLER
Scrant on Pennsyl vani a.

TERESA
What is your primary function?

TYLER
To hunt. ..

Teresa smles. She turns her attention to the Consortium
menbers, and they nod their approval.

FADE OUT
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