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t he heal er
"Death of a Sal esman”
TEASER
EST. SHERI DAN CAFE, RURAL MODESTO, TEXAS - LATE N GHT

A Greyhound bus pulls up to the desol ate station/cafe, the
bus door opens and out runs LUNA the dog - a wol f/shepherd
mx with bright eyes...

Luna sits panting, just outside the cafe - waiting...

The bright full nobon serves as a backdrop to the flickering
neon sign that illumnates the sky |like a beacon - calling
all weary travelers to her.

NATE GARCI A (13), thin, Latino, torn | oose jeans and pulled
over hoodie - exits the bus and wal ks directly towards us...

He takes a seat next to Luna on the ground, puts her in his
| ap and | ooks DEEP into her eyes.

Luna barks once and Nate gets the nessage.

NATE
| know. |’ m hungry too.

They head towards the back of the cafe as the bus pulls
awnay.

I NT. SHERI DAN CAFE - CONTI NUOUS

The sound of country MJUSAK is heard, as waitress LOU LASSON
(35), pretty with a tough edge, sits in a small stock-room
fondly | ooking at a PHOTO of a young boy.

The nonent is interrupted as waitress SALLY DEMPSEY (32),
pure Texas - knocks, then cracks the door open.

SALLY
Knew I’ d find you in here.

Lou tucks the photo away and conposes herself.

SALLY ( CONT’ D)
You okay Lou?

LU
Yeah |’ m fine.



SALLY
| knowit’'s ny turn to close, but
Jake’s on his way and he’s gonna
kill me if I nmake himwait again.
Can you do ne a favor and..

LU
No problem Sally. 1'l1 help Cook
out back with the trash.

SALLY
You' re mny hero!

Sally exits, Lou takes out the old photo, gives it a kiss,
pul |l s hersel f together and gets back to work...

| NT. SHERI DAN CAFE, KI TCHEN - CONTI NUOUS

Lou rushes through the kitchen where COOK (60’s), wearing a
chef’s hat and veteran dog-tags is scrubbing the grill down.
She playfully spanks COX' s back-si de and heads out the back
door with some trash bags.

COOK
Wboo- hoo, keep it com ng Lou!

EXT. SHERI DAN CAFE, BACK ALLEY - CONTI NUQUS

Lou notices soneone picking through the garbage, stealthily
hi des and sl owWy peeks out |ike a pro..

Nat e stops and | ooks up, as does Luna. |It’s silent and
clear, so they head back into the garbage for scraps as Lou
cautiously approaches, then stops in her tracks and is

i mredi ately drawn-in to the hooded Nate.

LOU
What are you doi ng?

NATE
I, I lost sonething.

Nate secretly reaches into his baggy pocket, pulls out an
old dirty Rubik’s Cube and pretends he found it.

LU
Oh, great, well since you found it,
why don’t you cone inside and get
sonething to eat?

Nat e | ooks at her for a nonent as she begins to lean in..
Luna | ooks up at Lou and barks. Lou lets Luna sniff her
hand and bends down to her.



LOU (CONT’ D)

So cute, he she have a name?
NATE

Luna.
LU

May | ?

Nat e nods yes, so Lou pets and rubs Luna with | ove.

LOU ( CONT' D)
H there Luna. |’ m Lou, w thout
the "na... And what about you, do

you have a nane?
Nate thinks for a bit and stays silent.

LOU (CONT' D)
Ckay, | get it. Well, we're near
cl osed, so what do you say you two
come inside and I'Il fix you
somet hi ng hot to eat.

Lou starts to head in with Luna, but Nate hesitates for a
monent and | ooks around.

LOU ( CONT’ D)
Cone on. No strings. Prom se.

Nate follows Lou and Luna inside with caution...
| NT. SHERI DAN CAFE - MOMENTS LATER
Lou enters with Nate and Luna as Sally | ooks over.

LOU
Why don’t you go sit down over
there and 1’11 be right back.

Nat e nods in agreenent, then takes a seat in the corner
booth as Luna sits at his feet. Sally approaches and
whi spers to Lou:

SALLY
Anot her honel ess illegal ?

LU
He’'s just a kid Sally. And there’s
somet hi ng about hi m

Sally notices Luna and pulls Lou to the side.



SALLY
And a dog? You can't save the
wor | d Lou. .

They argue quietly as Nate twists the dirty old Rubi k’s Cube
forward, then back, forward then back..

CUT TO FLASHBACK
I NT. BRI GHT PLUSH OFFI CE - FI VE YEARS EARLI ER

YOUNG NATE S DREAMLI KE POV: Across a sterile desk sits DR
MARK FELDVAN (40), attractive in a mad scientist sort of
way. Mark leans in closer with care..

MARK
Nat e? How do you feel ?

YOUNG NATE( V. Q)
Feel ?

Young Nate's hands reach out to Mark’s awaiting open hands
and are slowy placed on top. A band around Nate’'s wi st
with "X 7.67" engraved on it is reveal ed.

Nate' s touch turns into a hold as energy pours fromhis
shi veri ng hands. .

MARK
Nat e, what are you doing?... Stop
it!

Mar k becomes unnerved, begins to shiver uncontrollably and
pul s away from Nate’'s grip.

STILL NATE S POV: he scurries off and curls up on the floor
in the corner of the room

Mar k conposes hinself and heads slowy over to Nate.

MARK ( CONT' D)
It’s okay Nate. [It’s okay. | wll
never |et anything happen to you.
You're safe here. As long as we're
together. There, there...

Mark [ifts Nate up off the floor, into his arns and
consolingly strokes his hair.

Nate settles down as Mark conti nues to console him



MARK ( CONT’ D)
Toget her Nate. You and I, huh?

Nat e | ooks down, as Mark watches unnerved.

CUT BACK TGO
| NT. SHERI DAN CAFE, PRESENT DAY - N GHT
Nate turns the old Rubik’s Cube forward then back..

Nate’s focus is broken by Lou, who' s nervously watching and
then flips open her order pad above him

LOU
Hey you’' re back! | was never good
at that thing either. Oay what
can | get ya' - anything you want.

Nate’ s hoodie is up over his head and he’ s regai ned focus on
twi sting his cube as he replies.

NATE
Two hard boil ed eggs pl ease. And
two gl asses of water with | enon.

Lou needs nore and refuses to | eave. She’' s desperate.

LQU
Come on, a grow ng boy |ike
yoursel f. W have great
cheeseburgers, patty nelts, fries,
chocol ate m | k shakes?

No response from Nate. The silence is deafening. Just then,
Lou pulls his hoodie back off his head..

Nate slowy lifts up his head and stares deep into Lou’s
soul ... They LOCK EYES and she’s al nost hypnoti zed.

H s eyes are spectacular; wth bright color that reveal a
depth far beyond humanity.

Nat e | ooks back down and continues twi sting his cube. Lou is
deeply affected and craves nore.

LOU ( CONT' D)
You think maybe Luna would |ike a
burger to go with her egg?

NATE
X



LOU
Tell you what, |I’mgonna go into
the kitchen and fix you and Luna
here, two cheeseburger del uxes. On
t he house. How s that sound?

NATE
Thank you Loui se.

Lou will not step away. Sonething occurs to her.

LOU
How di d you know ny nane?

NATE
Your nane tag.

Lou’s nane-tag just says "Lou" - strange. She shakes it off
and hustles to the kitchen, passing a pissed Sally.

SALLY
Jesus Lou, we need to close up!

Lou shoots Sally a | ook and heads into the kitchen.
Luna barks and Nate | ooks towards the front door where

DANI EL (35), total nut-case in a hooded jacket, backpack and
| atex gloves - enters, |ooks over at Nate and nods.

Nate | ooks at himcuriously. Daniel takes a seat at the
counter, Sally notices, stops cleaning and approaches.

SALLY ( CONT’ D)
l"msorry sir, we're closed.

DANI EL
|’ mnot here for food.

Dani el | ooks up and barely reveals his face, which is
covered with a cheap eye-mask. He then reveals a gun

DANI EL ( CONT’ D)
Make a sound and | bl ow your head
of f - understood?

Sally panics and opens the register.

DANI EL ( CONT’ D)
| don’t want your noney. Wat |
want is for you to walk to the
back.



SALLY
There’ s not hi ng back there.

DANI EL
You tal k too nuch, you know t hat?
Walk to the back or | put a hole in
your skul I .

Nat e watches, as Sally exits to the back with Daniel..
| NT. SHERI DAN CAFE, KI TCHEN - MOMENTS LATER

Dani el holds Sally tight as they enter the kitchen. Louis
busy fixing a plate of food and doesn’t noti ce.

LU
Sally, there’ s sonmething about this
kid. I nean when | | ooked into his

eyes. ..

Lou | ooks up and notices Daniel with Sally.
LOU ( CONT' D)

Jake what are you doing with that

hood? And a mask? What kind of

ki nky stuff are you two...
A frightened Sally shakes her head in fear.
Cook wal ks in fromout back and sees what’'s happeni ng.

COK
Hey! What the hell are you?..

Dani el SHOOTS Cook in the chest and he goes down hard.
Sally tries to scream but Daniel grabs her by the nouth as

she continues to struggle. Lou freezes in her tracks and
assesses the situation.

DANI EL
I f you don’t shut up I’ m gonna do
worse to you before | kill her. Is

t hat what you want ?
Sally shakes her head "no" and nmunbl es under his hand.
DANI EL ( CONT’ D)

That’ s right. Cooperation goes a
long way girls.



Dani el shoves Sally down into a chair, pulls off his

back- pack, puts it on the ground, quickly pulls out surgica
tools and then a syringe filled with fluid - all while

poi nting the gun at Lou.

SALLY
What is that for?
DANI EL
Just sonething to nunb the pain.
SALLY
Whatever | did, I'"msorry, | swear.
LOU
Hey, | ook over here! | want you to
put the gun down and | et her go...
Pl ease.
DANI EL

Did | ask for your input bitch?
Pass nme that chord over there so |
can tie her up.

Dani el cocks the gun and points it at Lou..

LOU
You do know there’s an undercover
cop sitting right outside with his
dog right?

Dani el chuckl es.

DANI EL
Wll if | can’t tie you up, | mght
as well shut you up.

Just before he pulls the trigger, Sally quickly plants her
nails deep into his face and he drops the gun.

DANI EL ( CONT’ D)
Ahh!

Wth lightning speed, Lou executes a conbination of
skill-full blows. Daniel pulls a knife fromhis back hip
and Lou blocks a stab attenpt as the fight ensues...



| NT. SHERI DAN CAFE, DI NI NG ROOM - CONTI NUQUS

The nusic on the jukebox STOPS as a nervous Nate slowy
approaches the kitchen while listening to the commoti on.

| NT. SHERI DAN CAFE, KI TCHEN - CONTI NUOUS

Lou westles the knife away from Dani el and stabs himin the
st omach.

DANI EL
You bi t ch!

Sally junps on his back and begins to swing on himlike a
banshee. Daniel grabs the knife and lunges it into Sally.
Lou unl eashes anot her attack, forcing Daniel to drop the
kni fe.

Dani el uses every last ounce of strength to |unge hinself
into Lou - sending her flying across the kitchen. Then he
qui ckly scurries out the back door.

Lou hurries after him then notices Cook - notionless on the
ki tchen floor. She rushes over to feel his pulse - nothing.
She turns around and hurries back to Sally.

SALLY
Did we get hinf

Sally lets go of her wound and starts to bl eed out...

LOU
Sally! Oh ny CGod!

Lou grabs a towel and applies pressure to Sally’ s wound.
LOU ( CONT' D)
Cone on Sally stay with ne! Stay
with ne!
Nat e cautiously enters and approaches them

LOU ( CONT' D)
Get back!

Sally starts to go into distress as she bl eeds out nore.

LOU ( CONT' D)
Cone on Sally, don't |eave ne!

Lou notices Nate as he approaches.
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LOU
| need you to get back!
NATE
Pl ease, | can hel p.
LOU
kay hold this, right here and

press in.

Lou rushes to the phone as Nate takes over - holding the
towel to Sally’s wound. Nate slowly renoves the towel and
| ooks at the wound.

Lou is frantic on the phone, with a | oose eye on Nate and
Sally as she dials and speaks into the phone.

LOU (CONT' D)
|’ mat the Sheridan Cafe next to
the bus station on route 67. My
friend s been stabbed..

Nat e places his hand on Sally’s bl eeding wound and | ooks
DEEP into her eyes. Sally is entranced by Nate' s eyes and
hol ds himtight as her wound begins to heal..

Sally’s pain subsides as Nate’'s increases.

Lou frantically searches through kitchen cabinets.

Sally | ooks on in amazenent as her wound conpletely heals...
She notices Nate's blood stained t-shirt. Nate rises slowy
and stunbl es out the back door.

Lou grabs a first-aid kit she just found, |ooks up to notice
Nate | eaving and yells out:

LOU ( CONT’ D)
Hey! Were are you goi ng?

Lou races over to Sally with the kit, but finds that her
wound has conpl etely heal ed.

LOU ( CONT' D)
Oh ny God! What just happened?
Sally is still in a trance and shocked.
SALLY

| don’t know.
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LOU
Are you okay?

SALLY
Yeah... Yes... The boy, he...

Sally starts to cry as Lou | ooks puzzled, rushes to the back
door and opens it to find an enpty dark alley - lit only by
t he noonli ght.

| NT. SHERI DAN CAFE, DI NI NG ROOM - CONTI NUQUS

Lou hustles to the front door where she finds only Luna -
t ongue dropped, |ooking up at her, panting away...

EXT. PATCH OF TEXAS W LDERNESS - N GHT

Nate stunbl e-runs across a wi de open field, under the bright
[ight of the full nmoon. He heads into a wooded area and
col | apses under a giant oak tree.

He settles in perfectly between two giant roots, catches his
breath, then reaches out, holding on to the roots of the
ancient giant and starts absorbing its energy. He closes his
eyes and takes it all in..

END OF TEASER
ACT ONE
EST. COVPOUND, OFFI CE BUI LDI NG - NI GHT
I NT. MARK FELDVAN S OFFI CE - NI GHT

The roomis dead silent as Mark (now 45) - OPENS H S EYES,
when his conputer nonitor starts to BEEP

ON MONI TOR "Mbdesto, Texas" blinks in red to the beeping.
Mark then clicks the nmouse on a TEXAS MAP...

He gets excited, reaches over, picks up a bottle of pills,
struggles to open it with a shaky hand, but manages to
finally swallow a fewwith a swig of water

He | ooks at his refection in one of the nonitors and tries
to breathe slowy to calmhinself.

H's stare is broken as JEAN WLSON (32), cute, conservative
and intense femal e assi stant enters..

JEAN
It’s ten o' clock. If we hurry I can
get you to the studio on tine.
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MARK
There’s been‘a siting in Mdesto,
Texas. As soon as |’'mdone with
the Interview, have a transport
extraction teamready. Carefully
this time, I don’t want him hurt.

JEAN
|’mnot sure it’s his safety we
shoul d be concerned wth.

Jean exits as Mark sits in front of the nonitor with a |ight
glee on his face as he ZOOVS I N on Moddesto, TX. .

EST. DANI EL’ S TEXAS RANCH HOVE - NI GHT
Dusk settles on a one story Ranch house with |lights on.
| NT. DANI EL' S LI VI NG ROOM - CONTI NUOUS

The dirty, but pristine living roomis filled wwth small and
| arge figurine statues and m ni ature nodel airplanes. The
tel evision PLAYS in the background..

CLOSE ON TV MONI TOR: DR MARK FELDVAN BEI NG | NTERVI EVEED
BY DI ANE MORROW

I NT. TELEVI SI ON STUDI O - CONTI NUGUS

DI ANE
Dr. Feldman, you’ve studied this
topic intently and sone woul d say
with great passion. What is your
take on the possibility of
supernat ural heal i ng?

MARK
Wll Diane, | don’t think one can
fully explain everything we observe
i n human bi ol ogy. W have to
re-exam ne the chem cal el enents of
ordinary matter and the possibility
of an individual being able to
control them | believe there are
new di scoveries on the horizon.

DI ANE
Do you believe in the existence of
a true healer?

MARK
VWhat | would say, is there are
boundl ess possibilities for the
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MARK
human race. Just think of the
things an individual with that gift
could do? This is the very thing
|’ ve devoted ny life's work to; the
preservation and betternent of our
exi stence.

DI ANE
You didn’t answer ny question Dr.?

MARK
What question is that D ane?

DI ANE
A mracle healer. Is it possible?

MARK
| woul dn’t know anyt hi ng about that
D ane, but | know we are entering a
brand new world and we’re going to
have to get used to that fact.

I NT. DANI EL’ S BATHROOM SHOWER - CONTI NUOUS

Tel evi si on PLAYS | oud in the background as Daniel takes a
shower. The water cascades down his body... cleaning his
wound as the bl oodied water swirls down the drain.

I NT. DANIEL’ S DI NI NG AREA - M NUTES LATER

Dani el stitches up his wound as he sits at the table covered
W th newspaper articles, nmaps and paper.

A cork-board stands adjacent to the table - covered with
phot ographs pinned to it.

After patching up the sloppy stitch job with a bandage, he
pulls out an article that reads: "Was Texas Wman' s Body
Found the Wbrk of Bone Serial Killer?"

He nmeticulously places it on top of the pile, approaches the
cork-board and caresses a photo of "Sally Denpsey."

EXT. SHERI DAN CAFE - LATE N GHT

Mul ti pl e police and energency vehicles are parked out front
- lights flashing C.1.S prep...
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| NT. SHERI DAN CAFE - LATE NI GHT
Par anedi cs begin to carefully renmove Cook’s body.

F.B. 1. Agent DAVID REARDON (40), dutiful with strong
features and his partner MARVIN PARCHVAN (35), wet behind
the ears - enter the diner. They flash their "F.B.I
badges” to the attending |ocal officers.

The officers nod and gui de themover to the kitchen as David
and Marvin continue on.

| NT. SHERI DAN CAFE, KI TCHEN - MOMENTS LATER
David and Marvin approach Lou and Sally.

DAVI D
Ms. Lou Orenthal ?... |’ m agent
Reardon and this is ny partner
agent Par chman.

David and Marvin flash their badges.

LCQU
F.B. 1.7

DAVI D
Yes, we’'re investigating the bone
serial killer case. 1'd like to ask
you a few questions.

LOU
The bone serial killer? Is that who
did this?

DAVI D

That’s what we’re her to find out.
How | ong have you wor ked here?

LOU
Al npost a year now.

DAVI D
And what’s your address?

LU
Um damm | don’t renenber.

DAVI D
You don’t renenber... How s that?



LOU
| just noved into town a year ago
and |’ ve been kind of house
junmping. | just noved into a new
pl ace and | don’t renenber the..
|’mreally shaken up by all this,
ya' know?

DAVI D
Ckay then. Do you know why you
m ght have been targeted?

LOU
Actually, he was after Sally.

Lou gestures over to Sally. David turns to her.

DAVI D
H Sally?

SALLY
Sal |y Denpsey.

DAVI D
Do you know why the assailant woul d
be after you?

Sally is still dazed as Marvin exanm nes the room
LQU
She’s still in shock.
DAVI D

Under st ood. Maybe you coul d j ust
try and tell ne what happened here

Lou?
SALLY
He heal ed ne...
DAVI D
What ?  Who heal ed you?
SALLY
(excited)

The boy. The young Mexi can boy.
Davi d and Marvi n shoot each other a | ook.

DAVI D
Did you know t his Mexican boy?

15.



LOU
No. | found himdigging in the
trash. | brought himin for
sonething to eat... Then Sally was
stabbed by that maniac. | watched
her bl eed out, but then the boy,
he, he..

DAVI D

(skeptical)

Heal ed her?

LOU
| know... Even | don't believe it,

but it's true.

DAVI D
Exactly what drug is it that you
all are on?

MARVI N
Yeah, I'l|l take a hit.

David gives Marvin a smrk, then | ooks over at Cook’s

lifeless body as they roll himout.

DAVI D
Looks |i ke he caught the Cook
unawar e.

MARVI N

Guess the boy didn’t like the food

enough to save him

SALLY
(turns serious)

| don’t know how, but | know what

happened.

DAVI D
You know, in highly intense
situations the mnd can play tri
on you. Maybe the kid was in on

cks
it.

Created a diversion so this sick-o

could finish her off.

LU

M nd playing tricks on ne? There’'s

a dead body and how woul d you
explain all that bl ood?!

They | ook down at the bl ood as JAKE (35),

al | - Texan

clean-cut - races in, grabs Sally and hugs her tight.

16.
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JAKE
Baby, oh ny God what’s going on
here? Are you okay?

SALLY
Yes, I'mfine. O all the tines for
you to be late.

JAKE
|’ m sorry babe, | had to work. |
was trying to call you, but got no
answer .

SALLY
| was stabbed. | alnost died, but

he saved ne.

Jake starts to examn ne her.

JAKE
St abbed? What the hell? Were?
SALLY
l"mfine now |’'d explainit, but I
can't.
DAVI D

What about the man who attacked
you? Can you give ne a description
of what he | ooked |ike?

LOU
| couldn’t see his face. He had a
hood and sone type of mask. And he
wore those |atex hospital gloves on
his hands. Real creepy.

DAVI D
Vll, so much for prints. This just
doesn’t add up. | nean you didn’t

see the man’s face and Ms. Denpsey
here doesn’t seemto be clear about
the incident. The only thing we got
is a loose gun with no prints and
this Mexi can boy.

LQU
He wasn’'t invol ved.

DAVI D
| don’t know who was i nvol ved and
nei t her do you.

Marvi n | ooks over the nedical apparatus |eft behind.
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MARVI N
VWhat the hell is this?

PARAMEDI C
It's a bone marrow extraction Kkit.

Sally is transfixed, |ooking at the device. David and
Marvin exam ne the kit devices closely.

DAVI D
Did the boy have a nane?

Just then, Luna approaches Lou, barks up at her.

LOU
Luna!

MARVI N( CONT’ D)
This your dog?

LCU
No... | nean yes.

Lou shoots Sally a "keep quiet" |ook.

DAVI D
kay Ms. Orenthal, we’'ll see what
we can find out about the assail ant
and this Mexican boy. Don't make
pl ans to nove again any tine soon.
W’ re wat chi ng.

David and Marvin exit while Lou | ooks at Luna, bends down to
pet her and whispers:

LOU
You know where he is, don’t you?

EXT. SHERI DAN CAFE - CONTI NUOUS

David lights a cigarette as he and Marvin exit the diner and
they head for the car.

MARVI N
| thought you were quitting?

David ignores him thinks and continues snoki ng.
MARVI N( CONT’ D)

You think it’s our bone seri al
killer?
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DAVI D
Don't know... It |ooks like the
same M O, but now sonme Mexican boy
who can heal people? 1 think
they’'re all nuts.

MARVI N
Well, she’s right about a coupl e of

things - there is a dead body and
t hat puddl e of bl ood?

DAVI D
Have the lab do a full analysis on
the blood... Wiy here? | nean if
this is our killer, his victins
have all been in New Mexico. Wy
woul d he travel all this way to
Texas to kill sone waitress?

MARVI N
Maybe he likes the chili?

David shoots hima | ook as they get into the FBI SUV.

DAVI D
Put out an all points bulletin on
our assailant and the kid. W
don’t have nuch to go on, but we’ll
use what we got... And Marvin,
let’s keep all that healing stuff
on the QT.. W don’t want people
t hi nking we’re crazy too.

MARVI N
Copy t hat!

David takes a | ast deep drag off his cig, rubs it out and
flicks it at Marvin playfully as they screech off...

END OF ACT ONE
ACT TWO
EXT. OPEN TEXAS W LDERNESS - DAWN
Nate is conpletely heal ed and refreshed between the giant
roots of the oak tree. He stares up at the sky and notices
the tree’s foliage around himhas becone dry and w thered,
conpared to the other trees around him

Hel i copters fly overhead as Nate stares at the old beat-up
Rubi k’ s Cube and and then stares up at the sky.

CUT TO FLASHBACK
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I NT. YOUNG NATE' S BEDROOM - FI VE YEARS EARLI ER

YOUNG NATE S DREAMLI KE POV: He | ays across his bed watching
a "marionette puppet show' on T.V... Dr. Feldnan enters,
sits on the bed and pats on the bed.

MARK
Nate come, sit down with ne.

Young Nate takes a seat beside Mark

MARK ( CONT' D)
You’' ve made so nuch progress, |
want you to know how proud |I am of
you. | know it may not seemlike
it right now, but what you can do
is nmore incredibly inmportant than
you reali ze.

YOUNG NATE (V.Q.)
VWhat am | Dr. Fel dman?

MARK
You are a uniquely gifted child.

YOUNG NATE (V. O.)
What if | just want to be normal ?

Nate turns back to "the puppet show' on TV...

MARK
Nate you are normal, but different
in your own way. You have feelings.
You get hungry just |ike any other
boy. You were just given nore and
for those who are given nore, nore
IS expected.

YOUNG NATE (V. Q)
VWere are ny parents?

MARK
W’ ve been over this Nate... Your
parents are dead... You were too

young to renenber

YOUNG NATE (V. Q)
Wiy am | here?

MARK
The outside world is far too
dangerous for soneone |ike you.
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YOUNG NATE (V.Q)
O maybe you think I'’mfar too
dangerous for it?

Nate turns back to "the puppet show'...

MARK
Don't you |ike being here?

YOUNG NATE (V. Q)
| don’t even know where here is.

Mark takes a Rubi k’s Cube out from his pocket and places it
in front of Nate.

MARK ( CONT’ D)
| used to play chess when | was
your age; built ny deductive
reasoning skills that way.

Mark begins to twi st the Rubik’s Cube forward then back-
forward then back - until one side is all green.

MARK ( CONT’ D)
One col or on each side of the cube.
Sinple. Try it Nate, you’'l
under st and. .

Nate | ooks at the cube, then returns to the TV. Mark places
the cube on the table, lovingly rubs Nate’'s head, exits and
LOCKS t he door fromthe outside.

EXT. OPEN TEXAS W LDERNESS, PRESENT DAY - DAWN

Nate gets frustrated twi sting the cube, stops, sits up and
| ooks around. He whistles and then shouts:

NATE
Luna? Luna? Here girl!

Suddenly, a bird flies down and | ooks at Nate. Then severa
nmore. They "chirp-sing” as Nate stares into their eyes and
t hey gat her round..

CUT TO FLASHBACK
| NT - LABORATCORY EXAM NATI ON ROOM - FI VE YEARS EARLI ER

YOUNG NATE' S DREAMLI KE POV: Mark sits across a long white

| ab table, as WE FOCUS on a dying bird in front of Nate's
smal | hands. Nate reaches out, picks up the bird and brings
it in close..
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MARK
(whi speri ng)
Focus Nat e.

Nat e continues holding the bird. Suddenly, the bird starts
to nove, then flaps his wings - revitalized.

MARK ( CONT’ D)
Excel | ent !

Mark takes the bird and places it back into its cage as the
bird begins to break out into joyous song.

MARK ( CONT’ D)
That bird was nearly dead and now
| ook at him How do you feel?

YOUNG NATE (V. Q)
A bit weak, but 1’ m okay.

Mark | ooks at a drai ned Nate and sm |l es.

MARK
| have a surprise for you

Mark reaches under the table into a box, pulls out a puppy
(YOUNG LUNA) and hands her to Nate. Nate puts his face to
the puppy’s face as if examning it.

YOUNG NATE (V. Q)
Is it sick?

MARK
No Nate, she’'s yours. Not to heal,
but to have... To | ove.

Young Luna licks Nate's face.

MARK ( CONT’ D)
She’ s your responsibility now
You' |l have to feed her and take
care of her.

YOUNG NATE (V. Q)
Wy ?

MARK
That’'s all for today. Wy don’'t
you think of a name for her and get
sonme rest, big day tonorrow

Mark smiles Iike an extrenely proud father.
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I NT. YOUNG NATE' S BEDROCOM - MOMENTS LATER

YOUNG NATE S DREAMLI KE POV: From his bed, he SEES Young Luna
sitting in the corner, whining for attention. Nate wal ks
over to her and bends down as a Guard calls out:

GUARD (O S.)
Li ghts out!

The room goes dark with only the noon’s illum nation through
t he wi ndow as Young Luna "whi nes | ouder."

Young Nate picks her up - cradling her in his arns as she
begins to settle. He | ooks out at the full bright noon and
then at her.

YOUNG NATE (V.Q)
LUNA. .. Luna.

EXT. OPEN TEXAS W LDERNESS, PRESENT DAY - DAW

Nate rises fromthe roots of the giant oak and wal ks -
determ ned and focused. It turns into a jog, then a run,
then a sprint as the wind blows back his hair...

FADE TO FLASHBACK
EXT. COVPOUND, PLUSH GROUNDS - FI VE YEARS EARLI ER

YOUNG NATE' S DREAMLI KE POV: He sits at a table across from
Mark - not touching the plate of food in front of him He
stares up at the picture perfect blue-sky, as Mark eats and
Young Luna plays with a toy on the grass.

MARK
It’s a beautiful day isn't it Nate?
You better eat your food before it
gets col d.

YOUNG NATE (V.Q)
| don’t want to be here anynore Dr.
Fel dman. | want to | eave.

MARK
Leave? And go where?

YOUNG NATE (V.Q.)
Qut there. Into the world, and be
nor mal .

MARK
How many tines can we have this
conversation? You re not normal and
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MARK
you never will be. Nate, what
we’ ve achi eved, what you can do is
greater than any life you could
have out there. There are
limtless possibilities to what you
will do. What WE will do.

Nate ignores himand turns his attention to the sky...
FADE TO
EXT. SHERI DAN CAFE, PRESENT DAY - NI GHT

Fromthe POV inside a car across the street: WE SEE the cafe
w th peopl e noving around and tal ki ng i nside.

| NT. SHERI DAN CAFE - NI GHT - SECONDS LATER
Lou and fill-in waitress M SSY finish closing up.

LOU
Go on home M ssy and get some rest.
1”11 finish up.

M SSY
You sure Lou? It’s not safe, we
shoul d | eave toget her.

LOU
Don’t you worry, I’'Il be fine.

M SSY
| don’t know, doesn't feel right
with all those crazies out...

LOU
M ssy! Go hone. Pl ease.

M ssy grabs her bag and exits while Lou cl eans, stops and
t hi nks. She wal ks over to the corner booth where Nate and
Luna sat the night before, and takes a seat.

She glides her hands across the table, closes her eyes,
takes a deep breath and then heads out the back door.

EXT. SHERI DAN CAFE, BACK ALLEY - CONTI NUQUS
Lou enters the alley and | ooks around, but it’s enpty. She

dunps a | oose bag into the trash when she’s startled by a
CRASHI NG noi se down the alley. She investigates...
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LQU
Who' s there?..

She continues down the alley, barely nmaking out who's hiding
behi nd sone ot her trash.

LOU ( CONT’ D)
Is that you? | have Luna. She’s
safe with ne.

Just then, Nate pops out from behind the trash and attenpts
to run. Lou races after him

Lou grabs himand tries her best to settle himdown.

LOU ( CONT' D)
Hey! Stop! | won’t hurt you.

Nate realizes and calns hinmself. They settle down.

LOU ( CONT' D)
| want to hel p you.

NATE
You were talking to the police
about nme. | saw you.

LOU

The police were here because we
were attacked. A man was nurdered
and ny friend was hurt.

NATE
Were they aski ng about ne?

LOU
O course they were asking about
you. What you did. | don’'t know
how, but you saved ny friend s life
and the F.B.1. thinks you m ght
have been invol ved.

NATE
| only came back for Luna.

Lou | ooks at the trash, releases her grip and sighs.
LU
You were eating out of the trash
again weren't you?

Nat e doesn’t respond.
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LOU (CONT' D)
Conme on, lets go inside and I’
fix you sonething. Then we’ll get
Luna - | prom se.

They stand up together, Lou wi pes sonme dirt off of Nate’'s
shirt and they head back to the cafe.

INT. F.B. 1. FIELD OFFI CE, MODESTO TEXAS - N GHT

Mark and Jean sit waiting in a small antiquated office as

t he noonlight shines through the wi ndow. Receptionist ABBEY
(60), old school Texas - inattentively sits at a desk filing
her nail s.

Agents David and Marvin enter and | ook at Mark and Jean.

ABBEY
They refused to | eave.

David | eans into Abbey’s ear.

DAVI D
Abbey, | thought | told you not to
just shuffle in every stray cat
that wants to see ne.

ABBEY
He’s no stray cat - he’s that
fambus Dr.. You know |like Dr.
Phil. | saw himon the T.V. with

D ane Morrow yest erday.

David turns to them fake smles and gets the sane back from
Mar k and Jean.

ABBEY( CONT’ D)
| really love Diane’s hair. You
know | was going to do nmy hair like
hers for ny sister’s wedding. You
remenber the one | was telling you
about, that married the dead beat
from South Carolina, who...

DAVI D
Ckay, okay, | got it Abbey.

David turns to Mark | eaving Abby in m d-sentence.

DAVI D ( CONT’ D)
|’ msorry, how can we hel p you?

Mark and Jean rise, facing David and Marvin..
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MARK
| think we should be asking you
t hat question Agent Reardon. |'m

Dr. Mark Feldman and this is ny
assi stant Jean W/ son.

I NT. DAVID S SVMALL GOVT. OFFI CE - MOMENTS LATER

The office is overwhel ned with paper-work as David sits at
his desk, shuffling through files. Marvin gestures for Mark
to take the open seat and he does.

DAVI D
Yes, have a seat. The
accommpdati ons aren’t the best, but
make yoursel ves confortable.

Mark sits as Jean assunes a mlitary stance at the door
maki ng Marvin | ook |ike a slouch. David | ooks at Marvin and
he stands up straight. Mark exam nes wall photos.

MARK
Interesting notif...

DAVI D
Yeah, may father was an airman in
Vietnam dd photos of his fell ow

avi ators.
MARK
Interesting... | believe the
Director informed you of ny visit.
DAVI D
Yes, he did, but he wasn’t specific
as to the reason. | nean these

murders are the npbst excitenent
this dunpy ghost town has goi ng on.

MARK
There’s no need to be coy Agent. |
know you' re aware of the incident
at the cafe with the boy who
supposedly healed a woman... It’s
inperative that | find him

DAVI D
On here we go with this healing
stuff... Look, I’ve got ny hands

full with the bone serial killer
case and | couldn’t possibly take
on anything el se, especially not
sone fairy tale. W're the F.B. 1.
not ghost hunters?



Mark’s eyes open wi de as he turns to Jean.

MARK
| assure you, the boy and what he
can do is far nore real than a
ghost. Even nore inportant than
your serial killer and | believe
there’s a connection.

DAVI D
What connecti on?

MARK
|"ve read the case files and they
don’'t quite match up with the
i nfanmous Bone Killer’s profile.

DAVI D
He drugs his victimand sucks out
their bone marrow. Sounds |ike the
sane God damm profile to ne.

MARK
You’' ve m ssed distinct key facts.
For one, your Kkiller buried his
victins in burlap sacks; probably
because he has access to the
material. But the Bone Killer
di sposes of his victins in plastic
bags, which are forensically | ess
likely to carry DNA. Second, your
killer has chosen only wonen as his
target, whereas the Bone Killer
selects targets who fit a specific
medi cal profile; probably because
he’s harvesting the bone marrow for
a specific purpose.

MARVI N
What specific purpose?

MARK
| don’t know, however this serial
killer is crude and sl oppy, |eaving
the victinms body in pieces. Wat
| believe you have here is a
copy- cat .

Davi d | ooks over to Marvin who reluctantly nods.
MARK ( CONT’ D)

As intriguing as this may seem ny
true interest is in the boy and |
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MARK ( CONT' D)
bel i eve your copy cat could |l ead ne
to him | will need and expect the
total cooperation of the FBI. So
it’s going be a late night.

DAVI D
Total cooperation? Late night? Look
here Dr. Feldman, | don’t know what

any of this is about, nor do |
care. My concern and only concern
is this serial nurder. So unless
you have any further information
that would assist in this

i nvestigation or you' ve got a card
from heaven, | suggest you | eave
your requests with ny central

of fice or the nedi a.

MARK
The |l ess public attention we bring
to this matter, the better, for al
parties concerned. But maybe this
will help you get the bal
rolling...

Jean pulls out papers and hands themto David. Mark gives
Jean a nod and she pulls out her nodem wal ki e talkie,
presses the side and it BEEPS.

MARK ( CONT’ D)
You won’t have to worry about man
power. W' ve got that covered.

Abbey | ooks on with gl eeful shock as a group of nen,
conservatively dressed in grey suits - enter and file into
the outer reception area.

MARK ( CONT’ D)
He may not be God, but |I’msure
he’ Il do for now A re-assignnent

of control given to ne by the
Governor and co-signed by the
director of the F.B.I.

David takes a | ook at the paper-work Jean gave him

DAVI D
You gotta be kidding nel!
MARK
First I'll need you to pull up al

the files on the copy-cat.



DAVI D
Thi s nust be one special boy.

MARK
You have no i dea.

I NT. EMPTY SHERI DAN CAFE - LATER THAT NI GHT

30.

Lou sits across fromNate in the corner booth where they

first net, as he devours his plate of food.

LU
Ww, that’'s quite an appetite.
Wen's the last tinme you had a
decent neal ?

Nat e | ooks up at her and shrugs his shoul ders.

LOU (CONT' D)

Thi nk you can tell ne your nane?
NATE

Nat e.
LOU

Got a | ast nane?

Nate stares at her and chews - not answering that one..

LOU (CONT' D)
Vell Nate... Wiere are you fronf
Where are your parents?

NATE
(unconvi nci ngl y)
My parents are dead.

LOU
| amso sorry Nate... surely there
nmust be soneone | ooking for you?

NATE
There are peopl e | ooking for ne.
But they don’t want to help ne.

LOU
What peopl e?

Nat e beconmes agitated and slightly depressed.
his food and pushes the plate forward.

He fi ni shes



NATE
| just want to get Luna and | eave
now. Is that okay?

They stare into each other’s eyes. Nate | ooks away.

LOU ( CONT’ D)
| can help you Nate. I’ mon your
side. Really. | won't let

anyt hi ng happen to you.
Nate i s reassured.

LOU (CONT' D)
Luna’s safe with ne, up at the
house | rent... Nobody will find
you there and she really seens to
like it. | think you wll too.

NATE
Why are you hel pi ng ne?

LOU
Because that’ s what people do...
Conme on, Luna’s waiting.
Nate’s eyes |ight up.
END OF ACT TWD
ACT THREE
INT. F.B.1. FIELD OFFI CE, MODESTO TEXAS - LATE NI GHT

Mark, Jean and crew are set up in a cranped nakeshift
command central with | ap-tops and crew conbi ng through

stacks of files. Mark stops at one file in particular.

MARK
Agent Reardon, who is this?

David | ooks at the PHOTO OF DANI EL that ©Mark hol ds up.

DAVI D
Who Daniel? He's a loner. Alittle
weird, but harnl ess.

MARK
And?. .

DAVI D
And nothing - he’'s a traveling
sal esman. He inherited | and from

31.
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DAVI D
his fol ks and converted it to a
farm Marvin already checked him
out and no dice.

Mar k pauses for a nmoment, |ooking through Daniel’s file.

MARK
Apparently Dani el had prior arrests
that included the torture of his
ex-girlfriend and her cat who both
di sappeared? And two years of
medi cal training, which would have
gi ven hi m adequat e know edge of the
equi pnent used.

DAVI D
What ?

Mar k hands David the file and he reads it, while Jean
approaches and hands Mark another file.

JEAN
You need to ook at this.

Mark opens the file to reveal a PHOTO of "Lou Orenthal . ™

MARK
This woman was at the crine scene?

DAVI D
She’'s one of the waitress fromthe
Diner. She witnessed the entire
i ncident, why?

MARK
What do you know about her?

DAVI D
Not nmuch outside of the fact that
she couldn’t renenber her
address... She told us it’'s 'cause
she noves around so nmuch. | thought
it was strange.

MARVI N
Ki nda’ cute too.

Jean cuts hima | ook and he gets serious.

MARK
Not strange. Purposeful. This
woman’s no waitress and her | ast
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MARK
nane is not Oenthal. |It’'s
LASSON. .. LOQU LASSON, and she’s
a fugitive... Wanted for nultiple
hom ci des.

Davi d shares a shocked | ook wi th Marvin.

DAVI D
Il have a couple of ny nmen find
her and bring her in.

MARK
Not if you want them back in one
pi ece.

DAVI D

You trying to say ny nmen can’t
bring in one wonman?

MARK
She’s a woman with specific
expertise that your nmen coul d never
handle. W'll deal with her. |
beli eve Ms. Denpsey may have sone
answers for us.

Mark signals Jean with a wap-it-up "snap/finger-twirl" and
Jean packs up their gear with |[ightning speed..

MARK ( CONT’ D)
Looks |i ke you ve got quite the
cesspool of unsavory characters in
this little dunpy ghost town of
yours agent Reardon...

They exit, |eaving David and Marvin stunped.

DAVI D
Get me everything you can on Dr.
Fel dman and the boy.

MARVI N
And Lou Lasson?

DAVI D
Sonmething tells nme we need to find
her before the good Dr. does..
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EST. LQU S TEXAS FARM HOUSE - NI GHT
I NT. LOU S TEXAS FARM HOUSE - CONTI NUCUS

They enter, Lou turns on the light, Luna runs out barking
for joy and |l eaps up into Nate’'s arnmns.

NATE
Luna!

I NT. LOU S TEXAS FARM HOUSE, BEDROOM - MOMVENTS LATER

Lou opens the door and they all enter. Nate exam nes his
surroundings as if he were in a nuseum.. Toy airplanes and
race car wall decals all around. Nate |ands on a franed
PHOTO of GARRETT (the sanme boy in Lou’s old photo fromthe
cafe), picks it up and examnes it.

LOU
That’s nmy son, Garret. Technically,
he’ s never slept in here, but
wherever | go | set a roomup for
him It conforts ne.

Nate stares at the photo, then at Lou and continues to | ook
around... Lou plays with Luna and notices an "I" SHAPED SCAR
on her paw. Lou feels it and thinks.

Lou approaches Nate, |ooks at his face, then licks her thunb
and begins to wi pe a |ayer of soot from his cheek.

LOU (CONT' D)
You need a LONG hot shower.

Nat e nods "yes" and puts the photo down.

LOU ( CONT' D)
"1l get you a towel.

Lou exits, Nate stares at her on the way, then kneels down
and | ooks Luna dead her eyes.

NATE
| know you trust her, but we
trusted himtoo.

I NT. LOU S BATHROOM - MOMENTS LATER

Nat e stands at the sink washing up. As the water cascades
down his face, he looks into the mrror..

CUT TO FLASHBACK



35.

| NT. LABORATORY FACI LI TY HALLWAY - ONE YEAR AGO
LI GHTS FLASH, ALARMS SOUND AND COMMOTI ON ENSUES. .

YOUNG NATE' S DREAMLI KE POV: He frantically runs down a | ong
hal l way, with Luna by his side. Just then, a GUARD appears
fromaround the corner and raises his gun.

Young Nate approaches the guard and | ooks deep into his
eyes. The guard becones deathly ill, and drops his gun. Nate
conti nues, now stunbling down the hall.

Suddenly, Mark energes in front of him Luna growls as Nate
stops. Luna’s grow intensifies...

MARK
Nat e, what are you doi ng?

YOUNG NATE (V.Q)
" m | eavi ng.

MARK ( CONT’ D)
And go where? Do what? |1’mthe
only one who cares for you..
Under st ands what, who you are!

YOUNG NATE (V.Q.)
If that were true, you' d |l et ne go.

MARK
You think the world s going to
wel cone you with open arns? They're
not! They' re only hunman..
| ncapabl e of good or acceptance.
They're sinple, ugly creatures
filled wwth selfish intent and
hate. Here with ne you have purpose
Nate. Trust ne.

Mar k begins to weaken as Nate’s FOCUS on himdigs deep into
his soul ...

MARK ( CONT’ D)
You' re confused, hurt. Let me help
you son.

YOUNG NATE (V. Q)
" m not your son. And how can you
help me? You' re only human.

Young Nate unl eashes on himw th deep dark focus as Mark
falls to the floor in pain.
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MARK
Is this what you want?!... To be a
monst er ?
Mark sits defeated - left with no other recourse but to

wat ch, as Nate and Luna exit out into the dark night...
| NT. LOU S BATHROOM PRESENT DAY - N GHT

Triunphant MJSI C crescendos as Nate showers - revealing his
badly scarred body. He opens his eyes when he HEARS NO SE
and peeks his head out from behind the shower curtain where
Lou hangs two fresh towels on a rack...

LOU
| brought towels.

Nate shuts off the water and reaches out for a towel. Just
as Lou starts to exit, Luna hops out of the shower and
shakes herself - wetting the entire bat hroom

Lou gets soaked as Nate quickly throws the towel around his
wai st and hops out still wet. They share a | augh, but the

| aughter slowy stops as Lou stands for a nonent, exam ning
his badly scared body.

Nate realizes and tries to cover hinself, but Lou slowy
approaches and gently touches his scars.

LOU
My God, who did this to you?

Lou hugs Nate - they both need it bad. She pulls back as
one scar grabs her attention - it’s the same "I" SHAPED SCAR
t hat she just saw on Luna’ s paw.

LOU ( CONT' D)
Luna has the sane scar on her paw?

NATE
They won’t be able to find us that
way anynore.

Nate drys hinsel f, Lou hands hima clean sports jersey and
he examnes it... just his size.

LOU
This was his favorite shirt. He
woul d have wanted you to have it.

NATE
No, Lou, | couldn't.
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She slips it over his head - fits perfect. Lou |ooks himup
and down. She’'s sad and starts to tear up.

LOU
|’ msorry. Just seeing you in
Garrett’s..
Nate's eyes fill with conpassion as he stares at her.
NATE
|’mdrawn to things Lou.
LOU
What do you nean?
NATE
When the bus pulled up to the cafe
the other day. | was drawn to it.

To you. Your pain...

He pulls her in close as her eyes begin to dry and he fills
up with her pain, but Lou abruptly pulls away.

NATE ( CONT' D)
Wiy? | can help you

LOU
There are sone things you shoul dn’t
heal. Sone things that hurt, nake
us who we are. Do you understand
t hat Nate?

NATE
| think so.

LOU
Good. Cone on, | have sone healing

powers of nmy own..
I NT. LOU S LIVING ROOM - MOVENTS LATER

A fresh Nate, sits on the couch with Luna intently watching
a "Nature Show' on TV as Lou scoops ice-creaminto bows in
t he kitchen.

LOU
It’s ny fanous hone- made
butter-pecan ice-cream

NATE
How did you turn ice into creanf
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LOU
That’s funny Nate. You're going to
| ove it.

Lou returns fromthe kitchen with three bows of ice cream
hands them out and they dig in...

NATE
Thank you!

Lou sits beside Nate and they all share a safe nonent of
i ce-cream i ndul ging heaven. Lou is happier than we’ve ever
seen her as Nate turns his attention to the TV...

Nate turns to Lou, swallows, thinks and blurts out:

NATE
Is it okay that |’ m here?

LU
It’s nore than okay. It’s right.

Nate smiles, but then drops his ice-cream bow when he
notices a "Breaking News Report" on the TV SCREEN. .

LOCAL REPCORTER
(from TV screen)
We interrupt your regularly
schedul ed programm ng to bring you
this breaki ng news report...

EXT. QUTSI DE OF SALLY DEMPSEY’ S HOUSE - NI GHT
Reporters have gathered in front of the house.

LOCAL REPCRTER
It’s been reported that thirty-two
year old Sally Denpsey was attacked
yesterday at the Sheridan Cafe -
all egedly by the Bone Serial Killer
who wi tnesses were unable to
i dentify.

ON SCREEN: DRAW NG RENDI TI ON OF NATE.

REPORTER
The authorities are al so | ooking
for a thirteen year old Mexican boy
and | ocal resident Lou Orenthal -
both wanted for questioning in this
i ncident...

ON SCREEN:. PI CTURE OF LOU.
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REPORTER
They are both considered to be
extrenmely dangerous and authorities
are aski ng anyone who has
i nformati on regardi ng these people
of interest to call authorities
i medi ately. ..

I NT. LOU S LI VI NG ROOM - CONTI NUQUS
CLOSE ON TV: MARK WALKS | NTO FRAME

Lou is shocked as is Nate.

NATE
That’s the man who’'s after ne!
LOU
Dr. Fel dman?
NATE
You know hi nf?
LQU
Ch ny God Nate - yes. If he’'s
after you, he’'ll stop at nothing to
find you. W have to go - now
NATE
VWer e?
LOU

| know someone who can hel p.

Lou rushes into the kitchen, pulls an aerosol spray can out
of a cabinet, twi sts open the bottom pulls out a snal

pi ece of paper, unfolds it and places it on the counter. She
whi ps open a drawer, pulls out a BURNER CELL PHONE and
quickly dials the # fromthe paper..

LOU (CONT' D)
Nate, get ready to | eave -
qui ckly!. ..
(1 nto burner phone)
H MC?... It’s LL. | need your
hel p. Are you still in the sanme
pl ace?... Nate? Luna?

Nat e and Luna are al ready out the door..
END OF ACT THREE



40.

ACT FOUR
I NT. DANI EL’ S LI VI NG ROOM - SAME EVEN NG
COUNTRY MUSI C PLAYS as Daniel sits at his dining roomtable

next to a revolver. He frantically searches through photos,
| ands on LOU S PHOTO and stares.

DANI EL
You think you can hurt ne? |’ m
powerful. 1’mthe dark angel.

He’ s suddenly startled, as the DOOR BELL RI NGS

He heads to the w ndow, | ooks out and notices Mark standi ng
out front. He hurries into the kitchen and grabs a trash
bag. The BELL RI NGS agai n.

DANI EL ( CONT’ D)
Wait a God damm ni nut e.

He quickly tosses the photos into the bag, tucks his
revol ver in back of his pants and heads to the door.

DANI EL ( CONT’ D)
Who is it?

EXT. DANI EL’ S RANCH HOUSE, FRONT DOOR - CONTI NUGCS

Dani el slowy cracks the door open and they establish eye
cont act .

MARK
Dr. Mark Feldman. M ght you be
Dani el Rand?

DANI EL

What do you want ?

MARK
|"d just like to ask you a few
guestions about the recent incident
at the cafe, if you don’t m nd?

DANI EL
| don’t know nothing about it. And
the FBI was al ready here.

Mark pulls out a PHOTO of NATE and shows it.
MARK

|’ m | ooking for this boy. Have you
seen hi nf?
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Dani el opens the door a little wider so he can | ook at the
photo as Mark notices himhol ding his wound.

DANI EL
No, can’t say that | have.

MARK
Are you okay M. Rand?

DANI EL
Just hit my side real bad when you
rang the bell.

MARK
" m sorry about that.

DANI EL
It happens.

MARK
This is a beautiful piece of
property. Do you |ive here by
your sel f?

DANI EL
Yeah. What is he sone kind of
Mexi can run away? W get those
types 'round here during cropping
season.

Mar k | ooks around to notice Daniel’s box shrubs are covered
in protective burl ap.

MARK
Very smart to use Burlap on your
box shr ubs.

DANI EL
Yeah, well if that’'s all.

MARK

Yes, you have a good eveni hg now
M. Rand. Sorry to disturb you.

Dani el cl oses the door quick.
| NT. DANIEL’ S LI VI NG ROOM - CONTI NUOUS

Dani el returns to the wi ndow and peaks through the curtains
to watch Mark headi ng down the wal kway. .

He cl oses the wi ndow curtain, grabs the bag and pours the
phot os back out on the table.
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Just then, Daniel is startled by a LOUD BANG when the front
door flies open and Mark sl owy approaches..

Daniel falls back in his chair, pulls out his gun and points
it at Mark...

DANI EL ( CONT’ D)
VWhat the hell ?! Get out, before |
... blow your brains out.

Mar k | ooks deep into Daniel’s eyes... Daniel suddenly
becones stricken ill wth pain.

MARK
Are you okay? You |ook a bit
peaked M. Rand.

Mark wal ks over to the table and notices vari ous PHOTCS of
"Nate, Lou and Sally" at the restaurant.

DANI EL
(in pain)
What did you do to ne?

MARK
|’ mnot sure, but | think it may be
t he Buboni ¢ pl ague. Having the
bl ood of such a gifted child
coursing through one’s veins would
destroy nost nen...

CUT TO FLASHBACK
| NT. PHARMACEUTI CALS LAB - FI VE YEARS EARLI ER

MARK' S DREAMLI KE POV: Mark pulls blood froma vile nmarked
"X.7.67" into a syringe and then injects the mxture into
his bul ging arnpit vein..

I NT. DANIEL’ S LI VI NG ROOM PRESENT DAY - CONTI NUOUS

MARK ( CONT' D)
But |’ m not nost nen.
(Mark lifts Daniel up)
You know | can accept that you're a
sick denmented nurderer, but lies |
can not tolerate. Stealing soneone
el se’ s purpose i s unbecom ng.

DANI EL
You don’t know who you’'re talking
to. 1’ m special.



MARK
You? Special ? Ha!l You' re nothing
nore than an uni magi nati ve butcher.
| had special in ny grasp and | et
it slip away.
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Mark gets into Daniel’s face with the | ook of pure evil.

Dani el stands paral yzed by Mark’s hol d.

MARK ( CONT’ D)
Where’' s the boy?

DANI EL
| told you, | don’t know.

Mark smrks at him then | ooks down at his wound.

MARK
Quch, that nust have really snmarted
when she stabbed you. You need the
boy to heal you, so where is he?

Mark pinches his wound... Daniel w nces in pain.

MARK ( CONT' D)
Now | " m going to ask you one nore
time. Were is the boy? | need
you to think carefully before you
answer ne.

DANI EL
Pl ease, | swear | don’t know. | was
t aki ng pictures of the wonen. |
don’t ness with no kids.

Mark lifts himup and | ooks himdead in the eye.

DANI EL ( CONT’ D)
| swear to you. Why don’t you ask
t hat waitress bitch?

Mark lets himgo and he falls to the floor.

MARK
What do you know about her?

Daniel’s only response is wi ncing in agony.

MARK ( CONT' D)
Unfortunately, | didn’t inherit the
boy’'s ability to heal. But what |
can do, is quite the conplete
opposite...
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Mar k grabs Dani el’s wound agai n.

DANI EL
Ckay! Ckay! | went by there,
par ked out front.

CUT TO FLASHBACK
EXT. SHERI DAN CAFE - LATE NI GHT

Dani el is parked across the street fromthe cafe. He snaps
photos of Lou exiting with Nate.

I NT. DANI EL’ S LI VI NG ROOM PRESENT DAY - CONTI NUOUS

DANI EL
| saw her | eave with the boy. |
foll owed her out to a Ranch house
over on Palerno Drive.

Mark thinks about it for a second, then |lunges a syringe
into Daniel’s neck and his |inp body coll apses.

MARK
See, that didn’t hurt.

Mar k opens his | eather case and pulls out a sinmlar "bone
mar r ow extracti on" device, as the one Daniel had at the
cafe, but nuch cl eaner. ..

MARK ( CONT’ D)
You kill recklessly wth abandon.
What | do, | do out of necessity.
As judge and jury | deemyou prey,
used to sustain the one who wll
one day save us all.

Daniel’s eyes widen as Mark noves in on a frightened Dani el
with the "extraction device/ needl e"..

| NT. BLACK SUV, QUTSIDE DANI EL’ S HOVE - LATER

Mark hops into the car where Jean is waiting at the wheel.
Jean notices how conposed and strong he’s becone.

MARK
Pal ernmo Drive, quickly!

JEAN
Shoul d I gather the teanf
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MARK
No, I want to go in al one.

They pull off...
I NT. LOU S FARVHOUSE, LIVING ROOM - LATE NI GHT

The front door BUSTS wi de open as Mark and Jean rush inside
and cautiously snoop around...

JEAN
You t hi nk he was here?

Mar k squats down, closely exam ning the couch. He reaches
under and picks out sone | oose dog hairs.

JEAN ( CONT’ D)
Luna.

EXT. RURAL TEXAS BUS TERM NAL - DAWN

Lou and Nate wear sungl asses and caps as they rush towards a
bus that says "TO LOS ANGELES' on the front destination
di spl ay.

Lou stops in front of the |luggage | oading conpartnment, pulls
out her "smart phone", presses it and holds it up to her ear
whi |l e checking the area..

LOU
H Sally...

| NT. SALLY DEMPSEY’ S HOVE - CONTI NUOUS
SALLY

Ch ny God Lou, where the hell are
you? The whole world is | ooking for

you and the boy... Sone Dr.
Fel dman and the FBI guys questi oned
me... They nearly scared Jake to

death and Jake’'s not scared of
anything. They told ne you're
want ed for nurder.

LOU
(from phone)
|’mso sorry Sally... They' re al
lies, you have to believe ne.

SALLY
| don’t want to get caught up in
this Lou. | have children.
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LOU
(from phone)
Listen, | can't explain it all now

but | need you to trust ne. You
know how special Nate is and you
woul dn’t want himto fall into the
wr ong hands, woul d you?

SALLY

You nean Dr. Fel dman?
LOU

(from phone)

Yes... |I'’m headed to a cousin’s in

L.A. 1'lIl be okay there for now.
SALLY

Al right Lou. Be safe. | |ove you.

EXT. RURAL TEXAS BUS TERM NAL - LATE NI GHT

Lou | ooks around, tosses her "smart phone" deep into the

| uggage conpartnent, grabs Nate and they rush off to another
bus that reads "TGO JACKSON, M SSISSIPPI" on its destination
di splay - they hustle on board with Luna..

| NT. BLACK SUV, DRI VING ON TEXAS H GHWAY - DAY

Jean drives while entering commands on the "video dashboard
monitor” while Mark thinks hard.

MARK
Jean, try tapping into Ms. Lasson’s
phone again and see if the GPS
tracki ng has turned on.

A GPS MAP appears on the video nonitor dash. A BLI NKI NG
BLUE DOT sl owy noves west on a TEXAS H GHWAY. .

JEAN ( CONT’ D)
W got 'em Heading west on route
Si xty-two.
Mar k doesn’t | ook convinced as Jean hits the gas...

EST. GREYHOUND BUS DRI VI NG ON M SSI SSI PPl H GHWAY - DAY
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| NT. GREYHOUND BUS TO JACKSON, M5 - LATER

The BUS DRI VER drives, starts to squint with pain and
massages his head. He speaks into the P.A. mc’:

BUS DRI VER
Next stop M ssissippi station.

Nat e, Lou and Luna sit in the back of the bus.

LOU
W' re getting off, next stop.

Nat e has his hoodie pulled up over his head and starts
shivering... Luna squeals and snuggles in tight to a
sweati ng and di shevel ed Nate.

LOU ( CONT' D)
Nat e, what’s w ong?

Nat e renoves his sungl asses, leaps to his feat and heads
down the aisle towards the driver..

LOU (CONT’ D)
Nat e stop

NATE
Sonet hi ng bad is about to happen.

The Bus Driver begins to lose control of the bus as he
clutches his head in pain.

The entire bus sways to one side as the passengers start
SCREAM NG and Lou tries to grab Nate, but he breaks free and
heads to the front of the bus.

Still wincing in pain, the Driver tries to gain control of
the swerving bus. Nate nakes it up front and attenpts to
touch himbut it’s too late as the bus flies off the highway
and onto its side..

EXT. SIDE OF H GHAWAY - RURAL M SSI SSI PPl - MOVENTS LATER

It’s total chaos. Sone passengers have been thrown fromthe
bus as others are still stuck in the weckage.

Lou struggles to help an injured OLD MAN of f of the bus and
| ays him down on the ground beside Nate and Luna.

LOU
Nate stay with him

Lou rushes back into the bus, as the old man lies there in
agony and | ocks eyes with Nate.
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OLD MAN
Pl ease. Pl ease hel p ne.

Nat e | ooks around, then grabs hold of the man’s arm.

Nat e’ s body starts to buckle as the Od Man is heal ed and
begins to cry in amazenent. Nate is weakened and stunbl es,
trying to catch his breath.

Just then, Nate | ooks over at a grieving WOMAN as she
coddl es her notionless infant.

Nate |inps over and sensing the baby’s faint heart-beat he
| ays his hands on the infant...

Lou exits the bus with an injured passenger, falls to the
ground and notices Nate healing the infant.

The woman enbraces her crying infant with new life as
several stunned passengers CAPTURE I T ALL ON THEIR
SMART- PHONE CAMERAS. .

WOVAN
Oh ny God... How ?

Lou approaches and realizes the toll this has all taken on a
weakened Nat e.

A YOUNG G RL rushes over to him

YOUNG G RL
My not her. She needs hel p. Cone,
pl ease hel p her..

Nat e stunbl es behind the girl to her wounded nother lying in
brush. He kneels down and |ays his hands on the wonan, but
this time Nate begins to suck the remaining life-force from
the her, as she beconmes weak and pal e.

YOUNG @ RL ( CONT’ D)
Stop, you're killing her!

LU
Nat e stop

Lou pulls Nate away fromthe wonan and he falls over, broken
and weak... He scans the crowd of injured people, once
begging for help - now | ooking at himwith terror.

NATE
| have to help. They need ne.

Nat e heads back towards the woman and the young girl hurls
hersel f over her injured body - stopping Nate in his tracks.
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LOU
Nat e, we have to get out of here.
It’s not safe. And you're sick.

SIRENS are heard in the distance and get LOUDER as Lou
carries Nate off towards an awaiting Luna guiding them
off into the woods...

EXT. LOQU S TEXAS FARMHOUSE - DAY

Agent Reardon hustles out of the front door with a bl oody
t-shirt in his hand and junps into

INT. F.B. 1. SUV - DAY

Marvin sits in the driver’s seat doing research on his
nobi |l e tabl et screen as David settles into the passenger
seat, slans the door shut and lights up a cig..

MARVI N
The tap on Sally Denpsey’s phone
came in. Lou Lasson’s heading to
her cousin’s in L. A, and the GPS
on her phone backs it up. You find
anyt hi ng?

DAVI D
Lala land huh? Well, the Dr. was
here already, but | found this in
t he washi ng nmachi ne.
(hol ds up bl oody shirt)
Let’s get it to the | ab ASAP.

MARVI N
Copy that... Holy nother! Reardon,
you will not believe what |’ m

W t nessing right now online...

Davi d | eans over, | ooks at Marvin's tabl et screen and WE SEE
SHAKY VI DEO FOOTAGE of. ..

| NT. BLACK SUV - DRI VI NG ON NEVADA H GHWAY - DAY

SHAKY VI DEO FOOTAGE of the "bus crash scene - Nate healing
the old man" while passengers | ook on in shock.

Mark and Jean are glued to their VIDEO MONI TOR enbedded in
t he dashboard, where the "bus crash scene" plays...

They shoot each other a "we’ ve just been played" | ook, and
then Jean starts a broken u-turn..
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MARK
Wy M ssi ssi ppi ?

JEAN
And the video has over two-hundred
t housand vi ews and counti ng.

MARK
This is out of control. \Wat are
you doing Nate?... Jean, get ne the

Governor of M ssissippi. W ll need
extra boots. Let’s go!

She hits the gas pedal hard, the engine revs and they speed
forward. ..

Mark pops a pill with shaky hands, tilts his head back,
cl oses his eyes and we

FLASHBACK TO:
| NT. YOUNG NATE' S BEDROOM - FI VE YEARS EARLI ER
DR. MARK FELDVAN S DREAMLI KE POV: He hands an eagerly
awai ti ng Young Nate the Rubi k’s Cube, kisses his forehead,
tucks himinto bed, pets puppy Luna and exits.

Now in the hallway - Mark cl oses the bedroom door, LOCKS IT
with a key-card and WE FOCUS I N on ROOM # "X. 7.67"..

EXT. M SSI SSI PPl W LDERNESS, PRESENT DAY - DUSK
A GOSPEL CHO R SINGS very faintly in the distance.

Lou, Nate and Luna are exhausted and can’t run any further.
They stop and Lou exanmines Nate' s injuries.

NATE
1”11 be okay.

Nat e hears sonething in the distance and turns to it...

LQU
We’'re close, but we have to hurry,
it’s getting dark.

They linp on with Luna | eading the way as the GOSPEL CHO R
si ngs | ouder. ..
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EST. SMALL M SSI SSI PPl CHURCH - DUSK
I NT. M SSI SSI PPI CHURCH - CONTI NUOUS

Preacher MARCELLE CORNET (40), high stature - |leads the
GOPSPEL CHO R in song as the nostly black congregation
prays, claps and SINGS al ong. .

Suddenly; Lou, Nate and Luna stunble in through the nmassive
front door that SLAMS OPEN and then CLOSED behi nd
them ... Everything stops!

The congregation turns around to face themin conplete
silence. Nate steps forward and then col |l apses to the
floor... Lou instantly bends down to help him

Marcel | e hustl es down fromthe pul pit and along with severa
church-nenbers, they hurry over and crowd around Nate as he
starts to conme to... Lou pulls down his hoodie and w pes
sweat from his brow

Lou nakes eye contact with Marcelle, they connect with deep
concern and then focus down on Nate..

LOU
Mar cel | e, pl ease hel p us.

Marcell e slowy reaches down and touches Nate’s hand. .

Nat e’ s heavenly EYES POP OPEN - nore bright and spiritua
than we’ve ever seen thenl Marcelle pulls back and his EYES
OPEN WDE in conpl ete shock

THE END



