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FADE | N:
TEASER
EXT. STREET - N GHT

A woman naned M SS MA' AM (Late 20's, pretty) wal ks down a
dark street, the only source of light are dimstreet |anps
and noonl i ght.

RAI' N POURS down, soaking the poor wonan.

She wal ks briskly, clutching her purse to her side. The
wonman gasps as a THUG (bl ack cl ot hing, nask) appears out of
t he shadows.

THUG
M ghty brave to be wal kin’ the
streets at night aren’t we, Mss.

He grins evilly. The woman tries to run, but he grabs her by
the wist. She swings at himw th her other hand, but he
grabs it too and pins her back to a house.

M SS MA' AM
Hel p!

She struggl es agai nst the Thug, but he’'s too strong for her.
EXT. ROOFTOP - CONTI NUQUS

A masked VI G LANTE (grey suit, mask, nuscul ar) watches the
scene fromthe rooftop. He clenches his fist in anger, and
j unps down.

EXT. STREET - CONTI NUOUS

The VI A LANTE SLAMS on the ground behind the Thug. He then
perfornms an unnecessary flip.

VI G LANTE
Let her go.

The Thug turns around, surprised. The woman runs and hides
behi nd a car.

THUG
O what ?

The Thug swi ngs a punch, but the Vigilante grabs his wi st
and tw sts himaround into a painful subm ssion.



VI G LANTE
O you're going to a hospital...
Your choi ce.

The Thug wi nces in pain.

VI G LANTE
Are you gonna | et her go or not!

The woman steps out from her hiding place.

M SS MA' AM
I"’mfine, | ran away after you
scared him

The Vigilante turns to her in annoyance.

VI G LANTE
|"mnot talking to right now M ss.
This is between ne and this
pathetic, lowlife, mserable
street-rat.

THUG
Peopl e can be so rude, am| right?

VI G LANTE
| know. The two of us were having a
conversation and she thinks she can
just butt her way in.

The woman crosses her arns and rolls her eyes.

VI G LANTE
Now | ' m gonna ask you one nore
time... Let... Her... Co.

The Vigilante pulls his arm back nore.

THUG
Alright, alright.

The Vigilante kicks the Thug to the ground. He trips in a
puddl e as he runs away.

The Vigilante turns back to the woman and takes her hand in
his gently.

VI G LANTE
Are you okay M ss?

The woman, suddenly infatuated with him nods. Romantic
tension fills the air.



M SS MA' AM
[t’s Mss Ma' am

She tosses her wet hair out of her face.

M SS MA' AM
Who are you?

The VI A LANTE takes off his nmask, revealing SCOIT REYNOLDS
(Early 30’s, short black hair, tall, green eyes),
nonentarily breaking the romantic air.

VI G LANTE
Oh I'’m Scott Reynolds, | live in
t he apartnment above yours, with al
t he trai ning nontages.

Scott quickly puts the mask back on, and the romantic thene
resunes.

The woman | aughs.

M SS MA' AM
VWl |, whoever you are, doesn’'t a
dansel in distress get a kiss?

The woman cl oses her eyes as he ki sses her passionately.
When she opens her eyes, he is gone. She | ooks around,
confused, but he’ s nowhere in sight.

END OF TEASER

ACT ONE
I NT. SCOTT'S APARTMENT - AN HOUR LATER

Scott sleeps restlessly in his bed. H's head is covered in
sweat as his fists flail out at invisible opponents.

DREAM SEQUENCE - EXT. STREETS - N GHT

YOUNG SCOTT (9 years old, freckles) is forced to watch as
his parents MARGE EVANS (Late 30’s, short brown hair) and
JERRY EVANS (Late 30's, black hair, nmustache) are beaten to
death by two THUGS.

He tries to run to their aid, but another THUG hold him
back. He struggles to get out, but the Thug is ol der and
stronger than him

SCOTIT
Let ne go! Let ne go!

Scott kicks the Thug in the knee, but he hold his grip.



The two thugs stop their assault as Marge and Jerry fall to
t he ground.

THUG #1
Conme on Thug nunber 3, our scene is
over.

Thug #3 lets go of Scott. He instantly runs to his parents’
si de and kneel s beside them As the Thug wal ks by Scott’s
famly, he spits at the ground.

THUG #3
That’'s what you get for taking ny
puddi ng you sons of curse words.

The Thugs slowy wal k down the road, their arnms over each
ot her’ s shoul ders.

THUG #2
Hey maybe we should go get sone
pi zza.

THUG #1

Pi zza sounds great.

THUG #3
Actually, I'mtrying to watch ny
chol esterol. ..

THUG #2
You coul d get a sal ad.

THUG #3
My doctor told nme to limt how nuch
veget abl es |1’ m eati ng.
The Thugs voi ces fade out of earshot.

Tears fall from Scott’s eyes as his nother puts her hand on
hi s cheek.

SCOTT

Monf? Dad? Are you gonna be okay?
MARGE

No son..
JERRY

But we have a request for you.

He wheezes and coughs up bl ood.



JERRY
Hey Marge honey, may | borrow your
handker chi ef ?

MARGE
Sure sweeti e.

Marge sits up as if she’s conpletely normal, grabs her
purse, takes out a handkerchief, and hands it to her
husband. She then lies back on the ground as if nothing
happened.

SCOrT
What is it father, 1'll do
anyt hi ng.

JERRY

(coughi ng)
You nust... You nust... Defend this
city.
Jerry dies.
SCOrT

What, what does that nean?
Mar ge once again puts her hand on Scott’s cheek.

MARGE
(coughi ng)
Ch son, you are being so brave...
But you really should have been
i stening when your father was
speaki ng. Now he’ s dead.

MARGE
(suddenly fine)
He told you to defend the city, you
know, protect the weak, stop al
crine, yadda yadda yadda. .

She breaks into another coughing fit.

MARGE
But I have a request too..

SCOTT
VWhat ? What is it nother

MARGE
Find your sister, we gave her to an
or phanage a year ago, just nake
sure she’ s okay.



Mar ge di es.
SCOrT
(over dramatically)
No!
END DREAM SEQUENCE
| NT. SCOTT' S APARTMENT - LATER THAT NI GHT
Scott jerks awake, covered in sweat.
SCOrT
Oh curse word, |I’ve gotta find ny
si ster!

END OF ACT ONE

ACT TWO
| NT. ROLLI NG SCONES BAKERY - THE NEXT MORNI NG

A BELL RINGS as M. ONENS (Md 40’s, balding, potbelly)
enters the bakery. Famlies sit at small tables, gossiping
anongst thensel ves as they eat pastries.

The man wal ks up to the counter where HOLLY EVANS (19, |ong
bl ond hair, short) greets himwith a warm smle.

HOLLY
H M. Onmens, sane as usual ?

MR OVENS
Yep, two eclairs and a bagel.

Hol Iy reaches down into the gl ass cases and grabs his food,
then neatly puts themin a to-go box.

HOLLY
How s your famly?

MR, OWENS
Sane as al ways. Terri bl e.

HOLLY
That’' 11 be $10. 95.

MR OVENS
Oh, right.

M. Onens reaches into his pants pocket and takes out cash,
then hands it to Holly.



HOLLY
This is 30 doll ars.

MR, OWENS
| know, it’'s to help you go to that
arts school .

Hol Iy hands hi m back the extra noney.

HOLLY
No, | don't take charity...

MR. OVENS
Pl ease, take it. A nice girl |ike
you should be able to | eave this
m serable city.

M. Owens and Holly | ook out the window. The skies are red
with fire, PEOPLE SCREAM GUN SHOTS fire, and the SNARLI NG
of ZOWBI ES can be heard.

He turns around, and the chaos is over.

HOLLY
[t’'s not that bad.

She hands hi mthe box.

HOLLY
Have a wonderful day.
MR OVENS

You t oo.
M. Owens exits the bakery.

Holly breaths deeply and puts the cash in the register, but
stares at the extra longingly, then puts it in the register.

HOLLY
(to hersel f)
| don’t take charity.

She | ooks out the wi ndow i nnocently as M. Oaens is nugged
by three THUGS and shot in the stonmach. She continues to
stare out the window, m ssing the tragic incident.



EXT. HOLLY' S HOUSE - LATE MORN NG

Scott wal ks up to the front door, hesitates, then KNOCKS
LOUDLY.

M5. EVANS (Early 40’s, dark hair, short) opens the door.

SCOrT
H, 1’"mScott Reynolds. Are you
Holly's nonf

She nods.

M5. EVANS
Why don’t you cone in.

I NT. HOLLY’ S HOUSE - CONTI NUOUS

Scott cautiously enters, observing his surroundi ngs. The
house is small, one story, snmall nick-knacks displayed on a
tabl e. MJSI C PLAYS from anot her room

Ms. Evans notions to a snmall couch.

M5. EVANS
You may sit down if you Ilike.

Scott sits down on the couch. Ms. Evans starts nervously
adj usti ng the nick-knacks.

M5. EVANS
Are you from Sunset school for the
arts? | told her to stop enmniling
you. .

Scott holds his hand up for her to stop. She high fives it.

SCOTT
|’mnot with the school.

Awkwar d pause.

SCOrT
Did you know your daughter was
adopt ed?

Ms. Evans stops, and sits down in a chair beside Scott.

MS. EVANS
VWat? | can’t believe it.



SCOTT
| knowit's alot to take in.

Awkwar d pause as Ms. Evans stares into space.

SCOTT
| believe she is ny biological
sister.

Scott stands up and pats her on the shoul der confortingly.

MS. EVANS
Pl ease don’t take her away from ne.
She’s all | have.

SCOTT
Don't worry, | don’t want her
getting caught up in what | do.

M5. EVANS
Why ?

(whi spers)
Are you a... Sal esman?

SCOIT
No.

Ms. Evans exhales in relief.

MS. EVANS
Thank god.
(to Jesus)
He' s not a sal esman!

Scott sees Ms. Evans hands raised in the air, and high fives
her.

Anwkwar d pause.

SCOrIT
|’ma vigilante crinme fighter.

MB. EVANS
Get out of ny house.

Scott raises his hands defensively and back away. She gives
hima high five.

SCOTT
kay, okay. Just give her this.

Scott reaches into his pocket, and pulls out an envel ope,
then hands it to Ms. Evans.
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She opens it, revealing thousands of doll ars.

MB. EVANS
VWhat is this?

SCOTT
Money, for Holly. It’s so she can
go to school

MS. EVANS
Wy ?

SCOrT
She’s ny sister, so | want her to
be as far away from ne as possi bl e.
Make sure when you give her the
noney, say it’s fromyour parents,
don’t nention ne.

Scott nobves to the door, and reaches for the doorknob.

M5. EVANS
Wai t.
She runs up to him
M5. EVANS
I’min |love with you.
SCOrT
| know, but it’Il never work.

Scott exits.
| NT. ROLLI NG SCONES BAKERY - M D AFTERNOON

Holly wi pes her hands on her apron and wal ks over the the
wi ndow and flips the sign to closed.

The manager M. SWEETUMS (M d 80's, gray hair, glasses)
approaches her slowy, holding an envel ope.

M5. SWEETUNMS
Here’s your cut.

Holly smiles and takes the envel ope, opening it excitedly.

HOLLY
Only 40 dollars?
MS. SVEEETUMS
Busi ness has been slow... |I'm

sorry.
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Zonmbies slowy linp outside the w ndow.

Hol Iy frowns and cl oses the envel ope.

HOLLY
Well, I’ m gonna head hone.
M5. SWEETUMS
Be safe out there.
Hol Iy smles.
HOLLY
"1l be fine.
She exits.

Ms. Sweetuns wal ks over to the counter, when the DOOR SW NGS
OPEN.

MS. SVEETUMS
We're cl osed.

She | ooks up to see an ASSASSIN (Late 20's, slicked hair)
standing in front of her.

Ms. Sweetuns Sscreans.

He waits, picking his nails in boredom until she cal ns
down.

ASSASSI N
Are you done?

Ms. Sweetuns |ets out one |ast squeak.

ASSASSI N
So tell me, where is Holly Evans?

M5. SWEETUMS
Oh she’s such a sweet girl.

ASSASSI N
| didn’t ask how sweet she is. |
said WHERE i s she?

M5. SWEETUMS
| believe she’s 19, although she
m ght be 7. My eyesight isn't as
good as it used to be.

The Assassin rolls his eyes.
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ASSASSI N
Nei t her are your ears woman. | nean
seriously, are they clogged wth
powder ed sugar?

A puff of powdered sugar expl odes from her ears.

V5. SWEETUNS
| don’t think so, let me go see if
| have any in the back.

Ms. Sweetuns exits into the back of the shop.
The Assassin rubs his eyes in annoyance.

ASSASSI N
(to hinsel f)
After | get the information from
her, I can kill her with a baguette
or whatever.

He pauses, drifting off in thought.

ASSASSI N
She is pretty old though. I could
wait and let nature take it’s
course... Na, it’ll be way nore
satisfying to kill her.

EXT. BACK OF RCOLLI NG SCONES - CONTI NUQUS

Ms. Sweetuns stands outside, next to a dunpster, and takes
her mask off, revealing EBONY Pl ERCE (nysterious, Late 20’s,
brown hair, piercing blue eyes). She holds her wist up to
her mouth, talking into her watch.

EBONY
Scott, this is Ebony. Your sister’s
in trouble.
He doesn’t answer.
EBONY

Scott? Scott? Uggh, why will he
never answer this.

She checks the watch

EBONY
Oh, it’'s dead.
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I NT. HOLLY' S HOUSE - EVEN NG

The DOOR SLAMS behind Hol ly, she tosses her keys onto a
desk.

HOLLY
| m hone.

Ms. Evans enters fromthe kitchen anxiously and hugs Holly.

MS. EVANS
We need to talk.

HOLLY
Ckay.

Ms. Evans gestures for Holly to sit on the couch, then sits
next to her.

M5. EVANS
A man visited today, and he told
me... He told nme that you were
adopt ed.
Hol | y gasps.
HOLLY

What! That can’t be true.
Ms. Evans hol ds her hand confortingly.

HOLLY
Didn't ny parents want ne?

She strokes Holly hair soothingly.

MS. EVANS
O course they wanted you..

She | ooks down at the envel ope Scott gave her.

MB. EVANS
Well, I don't think your brother
di d.

HOLLY

| have a brother?

MS. EVANS
Yes, he stopped by today... And he
gave nme this.

She hands Holly the envel ope, she opens it cautiously.
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HOLLY
|t’ s noney.

M5. EVANS
It’s enough for you to go to
college but... He... He wants you

to stay away fromhim

HOLLY
But we're famly.

Ms. Evans hugs her.

HOLLY
| have to find him
M5. EVANS
Wy ?
HOLLY
He’ s ny brother.
M5. EVANS
He’ s a dangerous man Hol | y.
HOLLY

| don’t care, we're famly! He
can’t just, buy nme out of his life.

M5. EVANS
What about ne? Am | not good
enough?

HOLLY
| love you, you' |l always be ny
famly. But... | gotta know, | have
to neet him

Hol |y raises, then gives her nother another quick hug, and
makes for the door.

MB. EVANS
Where are you going to go? You have
no i dea where he |ives.

HOLLY

Into the city, to advance the plot.
M5. EVANS

Be careful, the city is dangerous

at ni ght.

Hol Iy picks up a baseball bat.



15.

HOLLY
[’1l be fine.

Holly exits.
I NT. CAR - NI GHT

Hol Iy drives through a dark street, her headlights providing
the only source of |ight.

A MAN appears in the mddle of the street. Holly screans and
t he CAR SHRI EKS as she swerves to mss him

The CAR CRASHES into a streetlight, causing Holly's head to
jerk forward into the steering wheel. The FRONT W NDOW
SHATTERS, spraying glass over Holly' s head and shoul ders.
The airbags don’'t go off.

After a beat, Holly groans and |lifts her head up, a snal
brui se on her forehead, and w pes glass off her shoul ders
and hair.

She | ooks outside, but the man is gone.

HOLLY
What t he. ..

EXT. STREET - CONTI NUOUS

Holly SLAMS the CAR DOOR and turns on her phone’s
flashlight.

She sees no one.

HOLLY
Hell o, is anyone there?

No one answers.

She takes a few steps forward, when a MJGGER (man, built,
tattooed) grabs her from behind.

Hol Iy screarns.

She struggles and SLAMS her HEEL down on his foot. He lets
her go and grabs his aching foot, hopping up and down |ike
an idiot.

Hol Iy uses the opportunity to run, but she is bl ocked by
MUGGER #2.
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MUGGER #2
We aren’t done with your yet Ma’ am

HOLLY
My nane is Holly, not Ma’am |If
you' re gonna nug nme at |east get ny
name right.

The first Mugger grabs her from behind again

MUGCER #1
Grab her feet Migger nunmber 2, that
why she can’t kick again.

He grabs her by the feet, and she starts screamng wldly.
EXT. STREET - CONTI NUOUS

PETER BUSH (19, Cop uniform short brown hair) SLAMS a
handcuffed CRIM NAL face first into a cop car.

PETER
Get ready for 800 years in prison
you crim nal scum

He forces the crimnal into the car when he hears a G RL
SCREAM

PETER
You stay here, |I’m gonna see what’s
goi ng on.

He runs in the direction of the scream forgetting to shut
t he door.

The crim nal watches Peter run out of sight, then takes off
hi s handcuffs, and runs in the opposite direction.

END CF ACT TWD

ACT THREE
EXT. STREET - CONTI NUOUS

Hol Iy continues to scream when one of the muggers puts a
hand over her nout h.

MUGGER #1
That’ Il shut her up.

MUGGER #2
What are we gonna do with her
anyway ?
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MUGGER #1
Strip her and | eave her on the
road?

Mugger #1 and Mugger #2 |augh sinultaneously.

MUGGER #1
Who woul d be so evil to do that.
Na, let’s just steal her purse.

PETER (O S.)
Let her go!

Pet er appears, pointing a gun at them

The Mugger’s instantly freeze, putting their hands in the
air. Holly falls to the ground with a shriek and a THUD.

Mugger #1 | ooks down at Holly.

MUGGER #1
Qops.. Sorry.

PETER
| said freeze!

The Mugger’s | ook at each other in confusion and shrug at
each ot her.

MUGGER #2
No you didn’'t.
PETER
Ch... Well... Freeze! And put your

hands in the air!

The nuggers do not hi ng.

PETER
Ch, dangit, | forgot to say Sinon
says.

MUGGER #2

Ha- ha, you | oose.
The Muggers run away.

Peter waits for a bit, then renenbers Holly, and runs to
her.

PETER
Are you okay?

Pet er hel ps her up.
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HOLLY
" mfine.

PETER
What are you doing in the city this
| at e?

HOLLY

" m | ooking for ny brother... Maybe
you can hel p nme?

PETER
|”d be happy too, but let’s go
inside, the city isn't safe at
ni ght .

Peter and Holly smle, |ooking into each other’s eyes for
several beats.

| NT. RESTAURANT - 30 M NUTES LATER

Hol Iy and Peter sit in a 1930's thened restaurant. Two
m | kshakes sit on the table, as well as a plate of fries.

PETER
So tell me about your brother.
HOLLY
Vll, | just found out about him
t oday.
PETER
What ?
HOLLY
| " m adopt ed.
PETER

Ohh. .. Must of been a big shock for
your parents, right?

HOLLY
You have no idea. My brother cane
by ny house and dropped this off...

She pulls out the envel ope and shows it to Peter.

PETER
That’s a | ot of cash.

HOLLY
He gave this to my nomto help ne
get into art school..
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PETER
That sounds ni ce.

He grabs a french fry.

HOLLY
...Under the condition that | stay
away from him

Peter stares at her in disbelief, the french fry slips from
his fingers.

PETER
That' s not as ni ce.

HOLLY
He al so said...

She | ooks around cautiously.

HOLLY
| don’t know if | should be telling
you this.

PETER
It’s okay... We net 30 m nutes ago,
you can tell me anything.

HOLLY
He told ny nom.. That he’'s a bad
man.

PETER

Than why do you want to find hinf

HOLLY
He’'s the only famly | have.

Hol Iy and Peter awkwardly sip their ml kshakes for a |ong
beat .

PETER
Wll, if you come with ne to the
precinct | will see what | can do.

Holly grabs his hand excitedly.

HOLLY
Oh thank you thank you thank you so
nmuch!
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I NT. POLI CE PRECI NCT - 10 M NUTES LATER

Peter sits at a desk in front of a conputer, while Holly
| eans over behi nd him

PETER
So do you know anyt hi ng about your
brother? H s nane? Wat he | ooks
like?

HOLLY
Uh... No?

PETER
Ckay, then give ne the envel ope
wWth the noney in it and | can run
it through a fingerprint scanner.

Peter holds his hand backwards and Holly gives himthe
envel ope. He then wal ks over the the edge of his desk and
puts the envelope in what is clearly a regular printer
scanner.

The SCANNER HUMS sl oWy, Peter and Holly wait awkwardly.

PETER
So why didn’t you just keep the
noney?

HOLLY
| don’t take charity. | just...
Don't like the feeling of relying
on ot hers.

They wait in awkward silence for several nore beats, when
t he SCANNER BEEPS.

PETER
Oh good, it’s done.

Peter takes the envel ope out of the scanner and gives it to
Holly, then sits in front of the conputer.

PETER
Now we just have to find the
mat ching fingerprints in the
system

HOLLY
How |l ong is that going to take?
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PETER
If we’'re lucky, only a mnute or
two. If not, it could take weeks,
maybe nont hs.

Awkwar d beat .

PETER
Found it! Your brother’s nane is
Scott, and he lives here in the
city!

Peter excitedly hops out of his chair, turning face-to-face
with Holly.

PETER
| think I |love you.
HOLLY
What ?
PETER

| said let’s go find your brother.
EXT. APARTMENT COVPLEX - 20 M NUTES LATER

Peter and Holly face a big white door. Holly rai ses her hand
to open the door, but hesitates.

PETER
What are you waiting for?

HOLLY
|’ m nervous. | never really thought
about what I'’mgoing to say to him

PETER
Just say "Hi, I'"'mHolly, your
sister.”

Hol |y hugs Peter.

PETER
What is this for?

HOLLY
Just for helping ne. | told you I
don’t like charity, but that’s
covering up ny fears that | can’'t
sol ve ny problens nysel f. Wich
wi || probably overcone in the
season final e.
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Holly lets go over Peter then turns around and opens the
door.

| NT. HALLWAY - A M NUTE LATER

Hol |y and Peter wal k down the hallway, checking the nunbers
on the doors. They stop at B10.

HOLLY
This is it.

Hol I y KNOCKS on t he DOOR.
No answer .

She | ooks at the door, and notices it is unlocked. She
curiously pushes the door open, then wal ks inside.

PETER
Holly no! What are you doing! You
can’t just...
Peter huffs frustratingly, then follows her inside.
I NT. SCOTT S APARTMENT - CONTI NUOUS
The apartnment is pitch bl ack.

PETER
| can’t see anything.

Peter funbles for a |ight swtch
Anwkwar d pause.
PETER
Where is it... |I’ve al nost found
it... Ahal Cot it.

The SWTCH CLI CKS ON.

The apartnent is illum nated, revealing the Assassin, who is
sitting on a coach.
ASSASSI N
You shoul dn’t have turned on the
[ight.
Anwkwar d pause.
ASSASSI N
No no no wait, | can think of

sonet hi ng better.
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Hol |y and Peter wait while he thinks.

ASSASSI N
No | can't.
Anwkwar d pause.
ASSASSI N
You shoul dn’t have turned on the

l'ight.
He darts for Holly, covering her nouth with a gag.

Peter pulls out his gun and fires at him but he grabs a
chair and throws it through the w ndow, SHATTERI NG GLASS
everywhere. Peter protects his face fromthe glass, and the
Assassin uses the distraction to junp out the wi ndow, taking
Holly with him

Peter rushes to the wi ndow, staring dramatically out into
t he darkness.

FADE TO BLACK
END OF SHOW




