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EXT. SPACE
A beautiful, blue jewel of a planet.

" NEPTUNE"
EXT. / INT. SHUTTLE SHI P - CONTI NUCUS

A shuttl e spaceship whips by, filled with green-skinned,
purpl e-eyed i nhabitants of planet Neptune, male, female and
children. A 40-sonet hi ng Neptuni an not her naned TAROOVA
puts her arm around her 13-year-old son, BLOXNOR

TAROCOVA
| know you're going to mss all your
friends, Bloxnor. But this is going
to be sonething special for both of
us.

Bl oxnor is visibly upset and continues staring out the w ndow.
He sees one of his planet's noons as it gets cl oser.

BLOXNOR
Are we | anding there?

Tarooma nods 'yes'.
EXT. A SPACEPCRT - CONTI NUOUS

The shuttle ship descends on a | anding pad as one-eyed, purple
skinned aliens, native to Triton, stand by with suitcases,
wai ting to board.

"THE DESERT MOON OF TRI TON'
| NSI DE THE SHI P.

The Triton passengers board the ship. They are greeted and
warmy wel comed by their fell ow passengers. Tarooma, on the
ot her hand, is very unconfortable by their presence.

TAROCOVA
(under her breath)
Can't believe they adm tted nenbership
on Phase Six to those one-eyed freaks!

Bl oxnor watches all the Tritons board the ship, cheerfully
interacting with the Neptunian passengers. Tarooma is not
so inviting of these one-eyed passengers.

TAROOVA ( CONT' D)
| don't care what the diplomts say,
those Tritons are nonsters. Never
trust them Bl oxnor.

( MORE)



TAROQOVA ( CONT' D)
Those are the savages that took your
daddy away from us!

THE SPACEPORT.

The spaceship lifts off and heads out into the sky. Once it
| eaves the atnosphere of Triton, rockets fire, propelling
the ship deeper into space.

| NSI DE THE SHI P
Bl oxnor continues to angrily | ook out the w ndow.
SPACE

This beautiful view of Neptune and Triton from above is a
perfect place for the title of the novie to appear on the
screen.

"THE | NTER- TERRESTRI AL"
| NSI DE THE SHI P.

There is comotion towards the front of the ship. Sone of

t he passengers excitedly point at sonething they see through
the wi ndow. Tarooma | eans over and she can see it too.

Bl oxnor' s eyes w den.

TAROOVA
There it is, sonl W made it!

EXT. A SPACE STATI ON - CONTI NUOUS

The shuttle flies underneath one enornous space station,
cal l ed Phase Six. Bloxnor marvels at its grandeur and scale.
The ship hovers upwards and into the docki ng bay, where other
aliens nonitor their arrival.

THE DOCKI NG BAY - CONTI NUOUS

Bl oxnor watches fromthe wi ndow of his shuttle as many
different kinds of alien beings are working here together in
unity. They represent every planet in our solar system
(except for Earth) and a few of their noons.

A LONG HALLWAY - LATER

Bl oxnor wal ks with his nother down a crowded hallway and is
still amazed by the diverse group of alien beings that he
sees around him

NOTE: All these aliens speak different | anguages, but when
everybody in the scene can understand each other, the



3.

characters in the filmcan speak English for the benefit of

t he audi ence. No subtitles unl ess someone doesn't under st and.

Bl oxnor notices a Jupiterian male and a Saturnian femal e who

are conversing. Each one is speaking in their own, conpletely

different, |anguage, but they understand each ot her
nonet hel ess.

JUPI TERI AN MALE
(subtitled)
On ny planet, we live in trees that
are hundreds of feet high. Yet, I
al ways get queasy in spaceshi ps.

SATURNI AN FENMALE
(subtitled)
Me too, handsone. Me too.

Bl oxnor turns to his nother, confused.

BLOXNCR
They were having a conversation in
two different |anguages.

TAROCOVA
See that m crochip on the back of
his neck? 1t hel ps hi munderstand
all of the different |anguages people
speak on this ship--fromall over
the solar system

BLOXNOR
Real | y?

TAROOVA
Ch, sure. Your daddy had one when
he was in the Arny.

Bl oxnor continues to follow the cromd down the hallway. He
sees a Triton boy, about his age, who waves at him Before
Bl oxnor can wave back, his nother grabs his arm and wal ks
faster.

MEDI CAL BAY - LATER

Bl oxnor is sitting on a table in a doctor's office. The
doctor here is a shelled nollusk, a Mercurian named EKRUB
who is hol ding what | ooks |ike a needle gun that one m ght
use for piercing.

EKRUB
This should only hurt for a nonent.

BLOXNOR
You speak Neptuni an?



EKRUB
ittle. But when | amfinished, |
| go back to speaki ng ny nother
tongue, and you will hear ne just
fine

Al
W |

The doctor puts this needle gun up to Bloxnor's neck. There
is aloud POP! It stings. Bloxnor presses his fingers up
to his neck and touches the mcrochip that is now there.

Bl oxnor wal ks out of this office and hears a garbled mash of
alien languages in the waiting room Slowy, he begins to
under st and everyone perfectly. (To the audi ence, they al
start speaking English.)

THE MEETI NG ROOM ON PHASE SI X - LATER

A gigantic assenbly hall wth thousands of seats. These
seats are filled with the inhabitants of Phase Six,
representing many different planets and noons.

A 40-sonet hi ng Neptuni an mal e naned DRACHMA i s addressing
the crowd, standing near a slide show of historical

phot ographs. Al these photographs show a w | d-eyed, wld-
hai red, crinson-skinned Martian scientist nanmed El o- Kay.

The first few pictures show Elo-Kay in his |aboratory, smling
with his colleagues and friends (all fellow Martians). Then,
there are pictures of Elo-Kay being arrested and taken away

by arnmed Martian sol di ers.

DRACHVA
Most of us have heard the story of
Martian scientist Elo-Kay, who was
executed 200 years ago for |aunching
a communi cation satellite into space
that he called ' Phase one'.

There is a picture in this slide show of El o-Kay trapped in
a guillotine. The next picture is of Elo-Kay standi ng next
to the 'Phase one' satellite the day that he | aunched it

i nto space.

DRACHVA ( CONT' D)
He hoped this satellite would
encourage communi cation between the
pl anets and that it would be 'phase
one' towards a solar system where
war woul d be obsol ete.

The next few pictures in this slide show are of scientists
fromother planets who responded to the nessages carried by
'Phase one'. They are working together to build satellites
of their own.



DRACHVA ( CONT' D)
When ot her scientists found out about
' Phase one', they began to foll ow
El o- Kay' s shining exanple and after
hi s death, Phases 1-5 united the
sol ar systemin communi cati on.

The final picture in this slide showis the famliar inmage
of Phase Six floating in space. This image stays on the
screen as Drachma concl udes his speech.

DRACHVA ( CONT' D)
This station's nmenbership represents
the majority of planets and
i nhabi tabl e noons in our solar system
save for one nore primtive rock

A few aliens | augh, know ng what planet he is referring to.

RANDOM ALI EN
Eart h!

DRACHVA
This station will show the rest of
the solar systemthat it is possible
for beings of countless backgrounds
to live together in peace. Ladies
and gentl enen, humanoi ds and
cephal opods! Wl cone to Phase Six!!!

The entire neeting roomerupts in thunderous appl ause.
Bl oxnor watches his nother applaud Drachma's words and does
not applaud hinself. He turns away from his nother, angry.

BLOXNOR
(mutters)

Hypocrite.
A DI FFERENT HALLWAY ON PHASE SI X - DAY

"TWO YEARS LATER®

Fi fteen-year-old Bl oxnor runs down the hallway with a backpack
in his hand. He opens a door and peeks in. This roomis a
classroom with children frommany different planets. The
class is already in session. Bloxnor is |ate.

The teacher is a Venusian "plant person” with thick gl asses.
He is witing on the chal kboard wth one of the vines that
peopl e from Venus use as appendages. This teacher's nane is
DR. RUTE SEEDNVAN



DR. SEEDMAN
Every species has a survival trait
that is unique to their own particul ar
bi ol ogy. Today, we are going to
di scuss a sonewhat i npul sive surviva
i nstinct of people fromthe pl anet
Nept une.

Sonme of Bl oxnor's classmates see himtrying to sneak in while
Dr. Seedman's back is turned. Sone start snickering. Dr.
Seedman continues his |ecture as Bl oxnor crawl s towards the
back of the class.

DR. SEEDMAN ( CONT' D)
When a Neptunian is in a position
where he or she knows their life is
danger, an amazi ng chem cal i nbal ance
occurs in the '"treina' cortex of the
brain that triggers a latent form of
tel ekinesis that, for lack of a nore
delicate term "inpregnates" the
near est biol ogical organismw th the
Nept uni an's geneti c code.

Dr. Seedman thrusts out one of his vines. It waps around
Bl oxnor's ankle and flips himupside dowmn without letting
his head hit the floor. The other children |augh as Bl oxnor
is brought closer to Dr. Seedman, hangi ng upsi de down.

DR. SEEDMVAN ( CONT' D)
And it woul d appear that SOVE
Nept uni ans have a survival instinct
that is nore devel oped than ot hers.

The other students erupt with |aughter. Bloxnor smles weakly
at Dr. Seedman, from his upside down position. Dr. Seednman
smles too, a strict but kind disciplinarian.

A GAM NG ROOM ON PHASE SI X - LATER

A cylindrical roomfull of arcade-style video ganes from
many different planets. There is rock music blaring on the
speakers and many alien teenagers hanging out in here.

Bl oxnor wal ks past them w t hout greeting anyone.

Bl oxnor wal ks up to a video gane that sinmulates flying a
spaceship. He waps his green hands around two joysti cks.
This gane is called 'Planetary Defense'.

On the screen, the speedy spaceship shoots eneny spaceships
with its lasers. A frog-like Jupiterian teenager wal ks up
behi nd Bl oxnor and watches himplay. He is inpressed as

Bl oxnor continues to score points.



JUPI TERI AN TEEN
Dude' s got skill s!

SATURNI AN G RL
Problemis, he knows it.

Bl oxnor's eyes are intently fixed on the game as beads of
sweat start to roll down his forehead.

FANTASY SEQUENCE

Bl oxnor starts to fantasize that he is really inside of the
vi deo gane spaceship. He is surrounded by eneny pilots,
hoveri ng above a space station. He |ooks around and sees
that each of themis a Triton

BLOXNOR
Gane over!

Bl oxnor makes his spaceship spin diagonally wth bonbs
dropping. Four ships are instantly destroyed. Bl oxnor pushes
the controls forward, guiding his ship into a trench on the
space station. Three eneny ships are in hot pursuit.

Bl oxnor pulls back a |l ever that slows his ship' s speed.
Once the eneny's ships whip past him he is able to shoot
themall down.

BACK TO REALI TY.

Bl oxnor now has a diverse group of alien teenagers behind
him watching himplay this game. They cheer his success,
but Bl oxnor is so focused on the ganme that he doesn't notice
t hem

Sonme of the teenagers that have gathered react to the scary
| ook that Bloxnor has on his face when he plays this gane.

JUPI TERI AN TEEN
He | ooks possessed!

Bl oxnor continues to play the ganme with a horribly frightening
scow on his face as he blows up nore on-screen ships.

BLOXNOR
Damm Tri t ons!

One of the teenagers in this group just happens to be a female
Triton. She seens hurt by the racist thing Bl oxnor just
blurted out. The other teenagers are synpathetic to her and
the crowd behind Bl oxnor dissi pates.



A LONG HALLWAY ON PHASE SI X - LATER

Drachma and Dr. Seedman wal k briskly down a hal |l way towards
the cafeteria. They hear commpti on and see that a small
rowdy crowd of young peopl e have gathered around a fight

t hat has broken out.

Bloxnor is in the center of this circle. He punches a Triton
boy named ARKNA, who is already bruised and bl eedi ng, and
t hen ki cks himwhen he falls to the ground.

DRACHVA
Bl oxnor! Get in nmy office!l! NOW

Bl oxnor angrily obeys.

DRACHVA ( CONT' D)
Dr. Seedman. Pl ease take Arkna to
the Medical Bay and informhis
parents.

DR SEEDVAN
Yes, sir.

Dr. Seedman wal ks over to the Triton boy. Hi's singular eye

is swillen shut and he is groping around blind. Dr. Seednman
speaks some consoling words to Arkna as he lifts himup gently
wth his vines and carries himaway.

DRACHVA' S OFFI CE. - MOMENTS LATER

Bl oxnor is sitting in a chair, facing Drachma's desk, which
is littered with franed photos. One of these catches
Bl oxnor's eye. It is a group photo fromwhen Drachma was in

t he Neptunian army. Bl oxnor recogni zes one sol dier.

BLOXNOR
Dad?

Drachma conmes into his office, slamm ng the door behind him
Bl oxnor puts the picture back on the desk as Drachma sits
down.

DRACHVA
| know you m ss your father, Bl oxnor.
| mss himtoo. As you know -

Drachma points at the sanme group photo.

DRACHVA ( CONT' D)
--he and I were in the sane pl at oon,
back during our planet's war with
Triton.



FLASHBACK - EXT. TRI TON DESERT - EVEN NG

Drachma (5 years younger) and three other Neptunian soldiers
run through a desert |andscape, outside of a large castle,
with their laser rifles blazing. Bonbs explode around them
as they gun down Triton sol diers.

Three Neptunian soldiers run into a small sewer tunnel
Drachma stays behind to cover them Suddenly, green flane
spews out fromthat tunnel, knocking Drachma backwards
violently.

DRACHMA (V. Q)
He was a great guy. Sonetines |
wi sh | had been caught in that bl ast
instead of him

Drachma gets back up. Hearing Triton soldiers comng his
way, Drachma | eaves quickly, clinbing over a broken cenent
wal | .

BACK TO THE PRESENT. DRACHMA' S OFFI CE
Drachma sighs and pl aces the photo back down.

DRACHVA
| know sone of the things your nother
has been telling you and sonetines |
feel angry too. But the Tritons on
this ship are NOT terrorists! Many
of themrisked their necks siding
with US during the war. That's why
they're here, seeking protection
fromtheir own governnent. They're
fighting the very sanme evil your
father did. And on this ship, we
can't fight the evil if we fight
each other. You got that?

Bl oxnor thoughtfully contenpl ates Drachma's words.
THE CAFETERI A - LATER

Bl oxnor is nopping the cafeteria. He |ooks up and sees that
this enpty cafeteria goes off as far as the eye can see in
both directions. Bloxnor lets out a sigh and continues

noppi ng.
HOURS LATER

Bl oxnor is still mopping. He hears noises comng froma
hal I way. A sign reads 'Fuel Tanks: Authorized Access Only'.
Bl oxnor investigates and sees a door with a |ock that has
been burned off with acid.



10.
THE FUEL TANK AREA - CONTI NUOUS

Bl oxnor silently opens this door and wal ks through. He hears
the voice of two Triton males talking to each other in their
native tongue (tapping sounds). Bloxnor is alarmed, yet
keeps sneaking forward.

Bl oxnor peers around a corner and sees two Triton mal es naned
SKUVA and TRIOG wiring a bonb to a |arge tank of fuel. He
taps the mcrochip on his neck, because he cannot understand
what these Tritons are saying.

BLOXNOR
(whi spers)
Damm it! Too far away!

Triog flips a switch on the bonb. An LED display on the
front of the bonb reads 1:00. Skuma turns and sees Bl oxnor's
shadow from around the corner. He wal ks towards the intruder,
cracki ng his knuckl es.

Bl oxnor notices Skuma comi ng cl oser and grabs a netal wench
of f a nearby bench. Letting out a scream he attacks Skuma
with it. Triog turns to see Skuma fall unconscious to the
ground wi th Bl oxnor standing over him

Triog presses a button on the bonb and the tinmer starts
ticking down. Triog runs through a door that reads 'Docking
Bay'. Bloxnor realizes that there is no way that he could
di ffuse this bonb.

00:55...00: 54...00:53..

BLOXNOR ( CONT' D)
No!  NOOO

Bl oxnor chases Tri og.

BLOXNCOR ( CONT' D)
Damm Tri t ons!

DOCKI NG BAY - CONTI NUOUS

Triog runs towards a small one-man spaceship. He junps in
and cl oses the cockpit. The rockets fire and the ship | eaves
Phase Si x.

Bl oxnor hops into a second spaceship, the one that Skuna was
supposed to fly, and pursues Triog. The controls in this
ship are simlar to the sinulator video game that Bl oxnor
excel s at.
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EXT. SPACE - CONTI NUCUS

Both Bl oxnor's ship and the ship of Triog fly into an asteroid
field that Phase Six is hovering in the mdst of, between

the planets of Venus and Earth. Bloxnor's ship starts firing
| asers.

Lasers hit asteroids, making them expl ode, causing nore
obstacles for Bloxnor and Triog to avoid. But Bloxnor is
undeterred in his pursuit. He flies the ship with expert
skill and pushes forward.

| NT. MEDI CAL BAY - CONTI NUOUS

Dr. Seedman | ooks out at the very scenic asteroid field
t hrough the window in his office as Arkna is putting an ice
pack on his swoll en eye.

The peace and tranquility of that asteroid field is shattered
when two smal| spaceships fly into view, shooting at each
other. Dr. Seedman is alarnmed and gets up fromhis chair.

ARKNA
What' s goi ng on?
DR. SEEDMAN
Um - not hi ng! Just keep icing that

eye.

Dr. Seedman runs into the hallway and sees Drachma wal ki ng
briskly past Medical Bay. Dr. Seedman tries to keep up with
hi m

DR. SEEDVAN ( CONT' D)
Commander! W have a situation
out si de!

Drachma opens up a small conpartnent in the wall nearby,
reveal i ng an energency public address system He grabs a
m cr ophone.

DRACHVA
And a bigger one in here.

THE FUEL TANK AREA - CONTI NUOUS

Menbers of the Phase Six Security Force drag Skuma's beaten
body out of the fuel area. Oher security personnel
desperately try to diffuse the bonb as it ticks down from 20
seconds.

A LONG HALLWAY - CONTI NUOUS

Drachma speaks loudly and boldly into the public address
syst em
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Aliens in other parts of the ship hear Drachma's announcenent.

DRACHMA (V. Q)
Attention, please! Attention, please!
This is Conmander Drachma! W are
under attack! | need everyone to
find a safe place imedi ately. Assist
ot hers where you can, but stay | ow
to the fl oor!

Beads of sweat pour down Drachnma's face as he concludes his
desper at e announcenent.

DRACHVA ( CONT' D)
Brace for inpact!!!

EXT. SPACE - CONTI NUCUS

Bl oxnor's ship hovers in the asteroid field. He watches
with hateful, celebratory glee as Triog's ship falls towards
pl anet Earth in a |ong stream of snoke.

BLOXNCR
One less Triton!

As Bl oxnor turns around to fly back towards Phase Six, there
is an i nmense expl osion. The back end of Phase Six breaks
apart as the entire station is pushed towards the atnosphere
of planet Venus.

I NT. A LONG HALLWAY - CONTI NUOUS

This long hallway is now a giant vent, sucking everything
towards the flam ng hole where the expl osion was. Many aliens
are grabbing onto doorfranes (and their | oved ones) for dear
life.

Dr. Seedman is holding onto a doorframe with one vine and
the tenporarily-blind Arkna with the other. Mre aliens get
pull ed towards the flam ng hol e, scream ng bl oody nurder.
Arkna is frightened, despite not seeing what is going on.

DR SEEDVAN
Hol d on, son! W' re gonna nmake it!

EXT. SPACE - CONTI NUCUS

Bl oxnor watches in astoni shnent as Phase Six plunmets towards
Venus in a trail of flame. Suddenly, one of the |arger
asteroids slanms into him wedging Bloxnor's ship in one of
the crevices, taking himalong for the ride.

Blox pulls on the controls and when he cannot fly his ship
out of this crevice, he starts to fire his |asers.
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The asteroid soon bursts apart and sends Bl oxnor's ship
spiraling towards Earth.

The remai nder of Phase Six di sappears into the Venusian
at nosphere. Bl oxnor's danmaged ship hurtles towards Earth
spinning towards the planet in a trail of snoke and sparKks.

EXT. VENUSI AN WOODLAND - MOVENTS LATER

The flam ng remai ns of Phase Six plumet toward the surface
of the planet, an i mense woodl and wth no houses or
civilization.

| NT. HALLWAY - CONTI NUOUS

Spouts on the walls spew pink foamthat sticks to other
surfaces. This creates a cushion specifically designed for
a crash landing. The sanme thing happens all over the ship,
both in private quarters and in common areas.

Dr. Seedman | ooks up. He is terrified, know ng the inpact
IS com ng.

VENUSI AN WOCDL AND.

Phase Si x crashes, landing on top of thick trees. The tree
trunks splinter as they actually slow the enornous space
station down sonewhat.

HALLWAY.

Despite being sl owed down, Dr. Seedman, Arkna and everyone
el se on the ship is violently thrown around, slanmm ng agai nst
t he pink foam

After all the chaos stops and the ship has | anded on Venus,
Rut e Seednman | ooks down at the unconscious Arkna. He
cautiously gets up, lifts Arkna and carries himtowards the
nearest hole in the ship that | eads outside.

VENUSI AN WOCDL AND.

Hover crafts carrying nenbers of the Venusian Police Force
hover over the crashed space station, shining spotlights on
it. Looking for any signs of life, they are surprised to
see one of their own race clinbing out of the w eckage.

The hover crafts descend and surround Dr. Seedman. Rute
kneel s down and gently places Arkna on the ground as the
policenmen flood out of the vehicles. They react to seeing
an unconscious Triton on the ground.

DR. SEEDVAN
He's with ne. There are nore inside.



14.

The Venusian cops enter the crashed spaceship and are
astoni shed to see so many nenbers of so many alien races al
unconsci ous on the ground. Sonme of them start noving.

VENUSI AN COP #1
Lief! Daisy! Call paranedics!
Tell Danika to bring the whole swarm

Dr. Seedman runs back into the weckage as well. He goes to
Drachma's office and finds himunderneath a fallen bookcase.
Dr. Seedman |ifts the heavy bookcase off his friend, happy
when Drachma starts neki ng noi se.

DRACHVA
(moani nQ)
Bl oxnor! \Vhere's Bl oxnor?

EXT. A FARM - MORNI NG
A tranquil | andscape of farm and, farm house, silos and barns.
"EARTH. M DWESTERN UNI TED STATES. "

Bl oxnor' s damaged spaceship falls fromthe sky and crash
lands wiwth a powerful thud in the mddle of an abandoned
field. There are no observers, no one around for mles.

Bl oxnor ki cks open the cockpit and clinbs out of the damaged
spacecraft. The cockpit is filled with a pink foamthat
serves as an airbag when this ship is about to crash. Bl oxnor
i nspects hinself and has a few bunps and brui ses.

Bl oxnor opens a small conpartnent in the back of the ship.

He pulls out a briefcase that contains human-1 ooking cl ot hes.
There is also a rubber mask and a full-body costune that

| ooks |i ke human skin.

BLOXNOR
They were planning to hide here after
t hey bl ew up the ship.

Bl oxnor puts on the rubber mask, which hugs his natural
features and makes his Neptunian face | ook conpletely human.
Looking at his reflection in the glass cockpit of this ship,
Bl oxnor thinks he | ooks weird as a human.

BLOXNCOR ( CONT' D)
Ugh! G oss!

M NUTES LATER

Bl oxnor has the entire costunme on. He |ooks |like a nornma
human teenager with a T-shirt, jeans and a long trench coat.
As Bl oxnor wal ks away fromthe ship, steamrises fromit
and, in about thirty seconds, the ship disintegrates.
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EXT. A DIRT ROAD - MOMENTS LATER

Bl oxnor heads towards a few buildings off in the distance.

A gust of wi nd blows a newspaper across the road in Bloxnor's
direction. He picks it up off of the ground and | ooks at

the print.

Staring at the newspaper, he presses a button on the mcrochip
on the back of his neck. This enables himto read the
| anguage that he sees in front of him

BLOXNOR
(readi ng)
The police are still on the | ookout

for three suspects in an armed robbery
that took place on Sunday. Three
eyew t nesses have already cone forward
and identified Calvin Hobbs, a 22-
year-old M dtown nan.

Bl oxnor sm | es, dropping the newspaper as anot her gust of
w nd takes it away.

BLOXNOR ( CONT' D)
Calvin. Calvin. M nane is Calvin.

LATER

Bl oxnor keeps wal ki ng and sees a farm house with cornstal ks
in the back. There is a sign near the cornstal ks that says
" Farm Hand Wanted' and an ol der man naned CHESTER MCCEE
sitting on the porch.

| NT. CHESTER S FARMHOUSE - CONTI NUOUS

Chester's fifteen-year-old granddaughter, BECKY MCCGEE, is in
her bedroom painting her toe nails. She is watching sonme
news coverage of a school shooting that happened a few weeks
prior in Colunbine, Colorado by kids in black trench coats.

She | ooks out the wi ndow and sees Bl oxnor wal ki ng t owards
her house with a long, black trench coat. Conparing this to
the news footage, Becky is freaked out. She runs out of her
room qui ckly, past a cal endar that says 'May 1999'.

BECKY
Grandpa! G andpa!

QUTSI DE

Bl oxnor wal ks over to this bulky sign and reads it before
pulling it out of the ground, displaying great strength. He
carries the sign towards the elderly farnmer on the porch and
| eans it against the porch.
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CHESTER
(1 aughs)
Boy, | guess you' ve been eating your
veget abl es.
BLOXNOR
My nanme is Calvin. | require

sustenance and a place to stay. |
can work hard.

CHESTER
(1 aughs)
Sure | ooks like you can. M nanme is
Chester MCee.

The door opens abruptly and Becky peers out onto the porch,
cradling her grandfather's hunting rifle in her arnms. She
cocks it.

CHESTER ( CONT' D)
This is ny--over-protective
gr anddaught er Rebecca. Wy don't
you cone inside and have dinner with
us? Becky here is the best cook in
the county--and | promise | won't
| et her shoot you.

Becky | ooks at Bl oxnor suspiciously as he foll ows Chester
inside. Bloxnor smles at Becky in the nost awkward and
overdone manner possible, unfamliar with human custons.

Becky sm | es back at him equally nervous.

CHESTER ( CONT' D)
(to Becky)
At ease, soldier

LATER

Chester and Becky eat a nmeal with their new house guest.
Bl oxnor/ Calvin eats the food cautiously and is surprised
that he likes it.

CHESTER ( CONT' D)
So, where are you fron?

BLOXNOR
A long way from here.

CHESTER
Oh, so where are your parents?

BLOXNOR
My father died when I was young and
my nother--can't take care of ne

( MORE)
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BLOXNOR ( CONT' D)
right now So, | take care of nyself.
| work hard and take opportunities.

CHESTER
(to Becky)
How about you, nmunchkin? How s
school ?

BECKY
M nd nunbing. Nothing to report.

CHESTER
How s your grades?

BECKY
Sufficient, based on state-nmandated
educational criteri a.

Chester sighs. He expected nore lively dinner conversation.
LATER

Becky | ooks out of her bedroom wi ndow and sees Bl oxnor/ Cal vin
doing pull-ups in the barn. She has a heated di scussion
with Chester.

BECKY
You're being awfully hospitable to
M. Trench Coat Mafia out there. W
live in the sticks, grandpa! How do
you know he's not buil di ng expl osi ves
or a neth |ab out there?

CHESTER
| will talk to Detective Rogers in
the norning. We'll find out who he
is and if he needs our help, we wll
help him It's the right thing to
do.

Becky | ooks out the wi ndow agai n and sees Bl oxnor hangi ng
upside down froma rafter. This is how he sleeps all night.

QUTSI DE. THE NEXT DAY.
The hot, md-day sun is beating down on the farm

Bl oxnor/Calvin lugs a very big pile of corn into the barn at
Chester's request. The load is strapped to his back.

CHESTER
You weren't joking about being a
hard worker. Heck, I'd hire two of

you.
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Bl oxnor | ooks over his shoul der and sees Becky watching him
fromthe house. Enbarrassed, she draws the curtains. Bl oxnor
is puzzled by her behavior.

I NSI DE - MOMENTS LATER

Bl oxnor is downstairs, flipping through the stations of a
television, sitting very close to the screen, trying to learn
everything that he can about this planet, fromnews shows,
tal k shows and ot her shows.

Becky is in her room talking on the phone (a land line) to
her friend, twirling the cord in her fingers as she talKks.

BECKY
| know. He creeps ne out. | don't
know why ny grandpa trusted him so
qui ckly.
(l'istens)

Grandpa is a good judge of character

He's trying to be hospitable, but--
(l'istens)

Well, ny grandpa tal ked to Detective

Rogers and registered Calvin for

school. He starts tonorrow. Just a
heads up.

(1 aughs)
Todd' s gonna have a field day with
this kid.

I NT. ROBI NSON JUNI OR HI GH SCHOCL - CONTI NUQUS

Becky is sitting at a cafeteria table next to her boyfriend
TODD BOLANI'S, a muscular teen with black clothes and a | eat her
j acket. Becky herself is wearing a |leather skirt and a very
"spi key' hair style.

There are other 'tough guys' at this table with their
girlfriends. There is TYRONE, his girlfriend KER, JI MW
and his girlfriend MELI SSA.

"Calvin" is sitting in the far reaches of the cafeteria, in

the corner, by hinself. He has a pile of books on the table
and he is thunbing through one of them There is no food or
enpty trays on his table.

KERI
How di d your grandfather neet this
kid, anyway?

BECKY
He just kind of wal ked up to the
house and asked for a job.
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TODD

He doesn't | ook that strong.
BECKY

Trust ne. |'ve never seen anyone

lift bales of hay |like he can.

Todd wraps his arm around Becky and starts kissing her cheek
and neck.

TODD
Not even me?

BECKY
Ha ha! Your ego aside--no!

Todd smles at her playfully as she kisses himon the |ips.

JI MW
Hey, Todd! Wy not go over there
and rough that kid up? Show him
who's King of the School!

TODD
You nuts? He m ght have a sawed-of f
under that trench

Todd pulls a football out of his book bag and turns to anot her
young man who is sitting by hinself. This is JOEY MACKENZI E
He is drawi ng a superhero character that he created in between
bites of his lunch, a tray of spaghetti

TODD ( CONT' D)
| prefer easier targets.

KERI
Ch, Lord! Joey Mackenzie?

JI MWY
You better be careful, man. Joey
m ght cone in here and go al
Col unbi ne on you!

KERI
Ceez! Wiy do you j oke about that?
It's too soon!

Todd | obs the football at Joey. It lands in his spaghetti,
spl ashing all over his shirt as Todd's friends |augh at his
m sfortune. Tyrone throws his arns in the air.

TYRONE
Touchdown, Doodl e Dor k!
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Todd's friends continue to | augh as Becky | ooks at him
expressing di sapproval. Joey angrily picks up his tray,
throwi ng away his papers before wal king into the nearby | ocker
room

HALLWAY - LATER

Joey Mackenzie runs up to his |locker with a spaghetti-stained
shirt draped over his shoulder. As Joey is fishing through
his | ocker for his books, Todd Bol anis cones wal ki ng by.

TODD
Hey, Doodl e Dor k!

Todd knocks Joey's books to the ground and gives hima shove.

TODD ( CONT' D)
VWhat are you doing in the hallway
during class? | thought you'd be in
the classroomnerding it up!

Joey | ooks Todd right in the eye and holds up his soiled
shirt.

JOEY
| had to change ny shirt. Sonebody
shoul d teach you "jock straps" better
t abl e manners.

TODD
You nean |ike you?

Todd steps closer to Joey and gets in his face.

JOEY
| f Principal Peters wasn't such a
big football fan, you'd be in the
trai ning school right now, getting
sliced up by sone real tough guys
i nstead of picking on soneone half
your si ze.

Todd grabs Joey's shirt and slanms himup against the |ockers.

TODD

Half ny size. Twi ce the nouth.
JOEY

Well, that was cl ever.

Todd lifts up his fist to punch Joey, but is distracted by
soneone standing behind him It is Bloxnor/Calvin, pointing
at himin an accusi ng nmanner.
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BLOXNOR
Unhand t hat student!

Todd |l ets go of Joey and | aughs at "Calvin" as he wal ks
towards him

TODD
"Unhand that student?" Who are you,
RoboCop?

Wt hout warning, "Calvin" punches Todd across the face.

Todd drops to his knees and keels over unconscious. Joey
stares down at Todd, stunned at how quickly he fell. Bl oxnor
guot es one of the novies he saw on TV | ast night.

BLOXNOR
Your nove, creep!

"Cal vin" kicks Todd in the chest while he's on the ground.
Then, he flashes Joey the "live |ong and prosper"” hand gesture
from'Star Trek', which he also |earned from TV | ast night.

He runs away w t hout sayi ng anot her word.

Joey is too stunned by what he just witnessed to even say
"thank you'. He just |ooks down at Todd with his nouth w de
open.

The school bell rings. The doors swi ng open. Junior high
students flood out. They are surprised to see Joey Mackenzie
standi ng over the unconscious body of their school's footbal
her o.

STUDENT #1

| s that Doodl e Dork?
STUDENT #2

Ch, ny god!
STUDENT #3

He just knocked out Todd Bol ani s!
JI MWY

(whi spers)

| told you he would flip out
eventual | y! Col unbi ne-styl e!

STUDENT #3
Dude, it's too soon

KERI
| always thought he was kind of cute.

STUDENT #1
Let's hear it for Doodl e Dor k!
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Joey Mackenzie's fellow junior high school students start
cheering. They chant "Doodl e Dork" over and over. The
expression on Joey's face goes fromone of disbelief to pride
at his newf ound accept ance.

THE NEXT DAY.

Joey Mackenzie wal ks down the hallway with two very pretty
girls on either arm He wal ks past other pretty girls who
| eer and bat their eyelashes at him One girl nouths the
words "call ne".

Joey sees Todd Bolanis with his big arnms wapped around Becky
McGee. Becky kisses Todd and then turns to | ook at Joey.
Joey turns his head and pretends he isn't checki ng Becky

out .

TODD
| "' m gonna get that punk!

Becky conti nues watching Joey as he gives his two admrers a
peck on the lips and wal ks into his math cl ass.

| NT. CHESTER S FARM HOUSE - EVEN NG

Becky wal ks into the living room dressed in her best punk
rock style and sees Chester on the couch. He is thunbing

t hrough a photo al bum | ooking at pictures of Becky when she
was younger .

BECKY
Hey, Grandpa. You finished your
work early? It's only 5:30.

CHESTER
Calvin's finishing the rest of it.
| tell you, sweetie. That boy is a
godsend. Like he cane to use straight
out of the heavens.

Becky | ooks outside and sees "Calvin" splitting wood. He
splits an unusually large log with his axe using one hand.
Wen the axe hits the log, it explodes. Becky reacts with
surpri se.

CHESTER ( CONT' D)
Todd pi cki ng you up?

BECKY
No. Allison's nomis. W're neeting
Todd at the roller rink.

Chester pulls a picture out of the album It is a picture
of Becky when she was ten-years-old.
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She is standing next to her nother, proudly holding up a
framed certificate that she had won.

CHESTER
Remenber this? This is ny favorite
picture of you as a little girl.
You | ook so nuch |ike your nom

BECKY
This was the last picture we took
t oget her before her accident.

CHESTER
She was al ways so proud of you,
whenever you woul d do those church
fund-rai sers. Father Geene could
really use you if you wanted to start
agai n.

Becky stares at this old photo with a tear in her eye. A
car horn can be heard from outside. Becky | ooks outside and
sees a famliar car pull up. She kisses her grandfather
goodbye and | eaves.

EXT. /I NT. FUN- A- PALOOZA - EVEN NG

" Fun- a- pal ooza' is a large building with everything that
rural kids liked to do for fun on weekends in the 90's, a
roller skating rink with a deejay, food and arcade ganes
ever ywher e.

Joey Mackenzie holds the hand of a girl named KELLY as they
go around the rink to the beat of an 80's song. Joey notices
that Todd and Becky have just wal ked in together. Becky is
dressed as 'punk rock' as she possibly could be.

LATER

Joey and Kelly sit down on a bench and take off their skates.
Joey leans in and gives his date a kiss on the |ips. She
sm | es.

JOEY
Hold those lips. [1'll be right back.

MEN S ROOM - MOMENTS LATER

Joey goes into the nmen's roomand uses the urinal. He
suddenly feels soneone standing behind him He zips up his
fly and turns around. Todd is standing there.

TODD
VWhat are you | ooking at?

Joey | ooks Todd in the eye.
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JOEY
Not rmuch.

Todd grabs Joey's shirt and sl anms himup against the urinal.

TODD
Real funny.

JOEY
You're forgetting sonething, Re-Todd!
" m popular! | have friends now |

could get fifty high school seniors
to kick the crap out of you!

TODD
Pl ease! What do you think this is,
the nob? This is junior high school.
The only reason people think you're
cool is because they think you beat
ME up. What are you gonna do now,
cry for hel p?

Todd | ooks around.

TODD ( CONT' D)
| don't see that new weird kid
anywher e.

Joey's jaw drops, as he realizes that he is in trouble.

TODD ( CONT' D)
You think I'mstupid. Just because
|"'mon the football teamand | stayed
back twce and | usually don't snell
very good.

Awkwar d pause.

TODD ( CONT' D)
You think you know ne. You don't
know ne!

Todd lifts Joey up onto his shoul ders and takes himinto one
of the stalls. Todd sticks Joey's head into the toilet water
and flushes the toilet with his foot.

MOVENTS LATER.

Joey Mackenzie runs out of the nmen's roomdripping wet from
head to toe with a beehive hairdo. Joey's classmates see
hi m and start pointing and | aughing, including his own date,
Kel ly.

Becky McCGee is sitting at a nearby table, where Joey cannot
see her. She does not | augh.
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She feels bad for Joey as he angrily runs outside.

Todd wal ks over to Becky. He has a m schievous smle as he
hol ds up Joey's '"Star Trek' wallet, which fell out of his
pocket during the 'dunking'. Becky rolls her eyes and grabs
the wallet away from him

BECKY
You are such a jerk!

Becky wal ks away from Todd and | eaves the roller rink, running
after Joey. Kelly (Joey's date) wastes no tinme wal ki ng up
to Todd, flirtatiously touching his muscul ar arm

KELLY
So, Joey AND ny parents kinda |eft
me hone al one tonight.

TODD
(sml es)
VWhat | osers!

They start ki ssing.
QUTSI DE - MOVENTS LATER

Joey wal ks towards the pay phone, digging through his pockets.
He pulls his pockets inside out when he realizes that he
| ost his wallet.

JOEY
Damm i t!

Joey rubs his face with his hands, |eaning up against the
side of the building. He starts to cry as Becky cones out
of Fun-a- pal ooza.

BECKY
Joey.

JOEY
(sobbi ng)
Cet away from ne!

Becky st ops.

JOEY (CONT' D)
Just stay away!

BECKY
| just wanted to--

JOEY
| don't care why Todd sent you out
here. Just | eave nme al one!



BECKY
Todd didn't tell nme anything.

JOEY
Yeah, right! You would do anything
t hat shaved ape told you to do! Cuz
you' re a j ock-ubi ne!

BECKY
A what ?

JCEY
A jock concubi ne! Jock- ubi ne!

Becky rai ses her eyebrow. She gets it.

JOEY (CONT' D)
What happened to you, Becky? |'ve
known you since kindergarten. You
wer e al ways getting good grades and
organi zing charities and vol unteering
at the nursing home. Now, you dress
i ke Cyndi Lauper and date bullies.
What's the matter? Senior Center
not exciting enough?

BECKY
What about you? You' ve been basking
inall this attention for sonething
you didn't even do.

Joey i s enbarrassed.

BECKY ( CONT' D)
Yeah. Todd told ne what happened.
You' ve been taking credit for
sonething Calvin did. Todd would
have ki cked your butt days ago, but,
well, let's just say he has a taste
for showmanshi p.

JOEY
Showmranshi p? He cracked one of ny
permanent teeth on that toilet seat.
At least it was flushed this tine.

BECKY
You know what | think?

JOEY
That | should get a gold tooth?
Li ke Flava Flav? Totally.
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BECKY
| think you and | made the sane
m st ake.
JOEY
Conme agai n?
BECKY
| was unhappy with everybody thinking
| was such an angel. So when Todd

started paying ne sone attention,

went along with it. Started dressing
differently, acting differently,
buying |l eather skirts. | tried to

be the bad girl.

JCEY
And how, exactly, did | nake that
sane m st ake?

BECKY
You were tired of Todd picking on
you all time. Tired of people
t hi nki ng you were a nerd. So, when
this little m sunderstandi ng happened,
you ran with it. People respected
you for standing up to Todd. You
got attention fromgirls. Mist have
been a dream cone true, to have the
i mage you al ways want ed.

JOEY
|'ve always just wanted to be left
alone. And the 'inmage' was fake.
That's why it didn't |ast.

Becky holds up Joey's wallet and places it on the ground.

BECKY
Maybe we shoul d both be in the market
for some new friends who respect us
for who we are. See you in school.

Becky wal ks away. Joey wal ks over and picks his wallet off
the ground. He talks to it.

JOEY
Maybe we shoul d hang out sonetine.

| NT. CHESTER S FARM HOUSE - EVEN NG

Becky comes hone fromthe roller rink and sees Bl oxnor/Cal vin
wat ching television. Bloxnor is only spending about two
seconds on each station. Bloxnor hears the door shut and
turns around.
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BECKY
Hey!

BLOXNOR
Hello. Do you wish to watch
television? |--was |ooking for
sonet hi ng educati onal .

BECKY
No, it's fine. | was gonna go get

some ice cream You want sone?
Bl oxnor nods.
KI TCHEN - MOMENTS LATER
Bl oxnor and Becky share sone ice creamtogether

BECKY ( CONT' D)
| heard you stuck up for that Joey
kid. That was really nice of you

BLOXNOR
Bullies need to be taught a | esson.
Terrorizing the i nnocent cannot be
tolerated. That's what ny father
di d--when he was alive. He was a
sol di er.

BECKY
(sighs)
| think |I have a weakness for guys
like that. Not sure why. | know ny
mom woul dn't be very proud of --

Suddenl y, Bl oxnor grabs his head and w nces.

BECKY ( CONT' D)
Brain freeze?

Bl oxnor starts noani ng and groani ng when he hears a nysterious
voi ce echoing in his head.

MYSTERI QUS VO CE (V. Q)
(echo)
You nust come with us! You have
been down there too long! Your people
awai t !

BECKY
Cal vin!  You okay?

Bl oxnor is in excruciating pain. Suddenly, he runs towards
the front door, throws it open and runs outside. Becky,
concerned about him follows "Calvin" outside.



29.
CORNFI ELDS - MOMENTS LATER

Bl oxnor runs through the cornfields on Chester's farm
frantically, hearing nore echoing telepathic voices in his
head.

MYSTERI QUS VO CE (V. Q)
You are a stranger to this world.
(echo)
You need to get back to your people.

Bl oxnor finally stops running and | ooks up at the sky,
screamng in his own screechy, bat-1ike Neptunian | anguage.
Bl oxnor tears off his human mask, revealing his true green-
ski nned form

Bl oxnor turns to see Becky standing there, staring at him
with awe on her face. She slowy edges towards him unsure
of what this creature will do, but hopel essly curious.

Suddenly, a flying saucer cones down in one foul swoop,
spi nning and hovering about fifteen feet above themw th
lights searching the ground. Becky is too frightened to
scream

Bl oxnor notices the | anguage witten on the side of the
spacecraft. He becones afraid and speaks (screeches) in
Nept uni an.

BLOXNOR
(subtitle)
Tritons!!!

The bottom part of the ship opens. Bloxnor |ooks at Becky,
terrified, as small dots of light formin his eyes and start
to swrl around each other. He lifts his pal mas a sudden
bl ast of invisible energy knocks her backwards.

When Becky gets off the ground, both Bl oxnor and the flying
saucer are gone. She stares into the sky for a few m nutes,
dunbf ounded.

I NT. THE TRI TON FLYI NG SAUCER - CONTI NUCUS

Bl oxnor finds hinmself in an enpty roomw th no furnishings.
A door opens and five nmen are there. Bloxnor can see five
sil houettes with one eye apiece. Bloxnor knows that they
are Tritons and becones scar ed.

TRI TON #1
Hey, little man! Are you okay?

Bl oxnor does not answer, but the Tritons continue to speak
to himw th kind, soft voices.
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TRI TON #2
W saw what happened to Phase Si X,
bro. Sorry we couldn't get to you
sooner, but we're going to get you
back to the rest of your crew.

TRI TON #1
Your people are alive. | nmean, nost
of them Most of your people survived
the crash. They're on Venus waiting
for you right now W wll get you
t here as soon as we can.

TRI TON #3
Wul d you |Iike sone food? W have a
food synthesizer on board. W could
get sonme Neptuni an food.

Bl oxnor is still speechless. One of the Tritons puts his
hand on Bl oxnor's shoul der and he shudders.

TRI TON #2
Awmv.  You' ve been through a | ot today,
haven't you? Just relax here for as
| ong as you need. There is a

communi cator on the wall if you need
anyt hi ng.
All three Tritons | eave the room Bl oxnor is still stunned

at the predicanent that he is in.
THE BRI DGE - LATER

Bl oxnor wal ks with a Triton naned DORRAJ t hrough the rest of
the ship. Dorraj is wearing a long robe with sone gol den
synbol s stitched into the neck area and the sleeves. They
wal k through an area that has a |l ot of dismantled nmachi nery.

DORRAJ
We detected the explosion of Phase
Six as a giant heat signature and
then, the two small ships just kept
getting closer and closer to the
Earth. W did not know what was
happening at first, but we desired
to save whatever organic life we
could, to honor the teachings of our
noon's prophets. W tried to save
bot h of you.

Dorraj presses buttons on the wall and a door slides open.
There, Bl oxnor sees a cryogenic freezing chanber housing the
remains of Triog, the Triton terrorist he chased. There is
only half of a Triton left, obviously dead.
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DORRAJ ( CONT' D)
Thi s one was dead when we found him
He was injured in the crash and | ater
attacked by sone Earth animals. H's
ship disintegrated before he could
send out any kind of distress signal.

BLOXNOR
Wy are you keeping his remains
frozen?

DORRAJ
So that we may take himhone to Triton
and give hima proper burial. To
deny himthat would be to disrespect
the life that was given himfrom
above.

Bl oxnor is clearly angered by the idea.

DORRAJ ( CONT' D)
You don't think he deserves that, do

you?

BLOXNCR
He coul d have kill ed thousands of
peopl e.

DORRAJ

Yes. And it saddens us that the nen
who terrorized your peace-|oving
comrune were menbers of our race. |
hope this will not cause you to think
ill of the Triton race in the future.
Just know that his actions di shonor
our proud culture and faith.

The Triton that is piloting this ship suddenly speaks up.
TRI TON #3
Reverend Dorraj! W are entering
t he Venusi an at nosphere.
EXT. A VENUSI AN CI TY - MOMENTS LATER

The Triton's flying saucer descends on a city that was built
into a giant crater in the mddle of the woods. This city
is surrounded by cliffs.

"SAN BROCCOLI. VENUS. "

As the flying saucer swoops over the city, plant people
(menbers of Dr. Seedman's race) | ook upwards.
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EXT. A VENUSI AN GOVERNVENT BUI LDI NG - CONTI NUQUS

The flying saucer lands in front of a governnent buil ding.
A few of the surviving nmenbers of Phase Six, including Dr.
Seedman and Drachma, are outside. Drachma is nowin a
wheel chair because of being injured in the crash.

The door opens. A ranp extends to the ground. Bloxnor starts
wal king out of the ship and is imedi ately greeted by his
extended famly. He shakes Drachma's hand and Dr. Seedman

(al ways the softie) gives hima hug.

BLOXNOR
Were's ny non?

Bl oxnor's question is interrupted when the ranp on this flying
saucer starts retracting. The Triton pilots wave goodbye to
Bl oxnor and the Phase Six survivors as the door closes.

BLOXNOR ( CONT' D)
Goodbye!  Um -

Bl oxnor starts making tapping noises with his tongue, speaking
in the | anguage of the Tritons.

BLOXNOR ( CONT' D)
(subtitled)
Thank you!

The door to the flying saucer closes, the ship lifts off and
takes off into the Venusian skyli ne.

BLOXNOR ( CONT' D)
(to Rute)
VWere's ny non?

Rute's eyes are filled wth sadness.
EXT./INT. A CHURCH ON PLANET VENUS - EVEN NG

This church is a tall building with vine-covered steeples
built into one of the cliffs surrounding this city. The
sign outside reads 'First Planetarian Church’

Bl oxnor is wearing a suit and tie, standing in the m ddl e of
a cathedral with statues carved into the architecture. These
statues portray religious figures, pious plant people with
their vines outstretched.

The Venusian choir is singing a spirited hymm. Bl oxnor is
dejectedly |l ooking at the floor. A parade of Venusians march
down the center aisle with flowers they place in the front

of the church. A tear drops from Bl oxnor's eye.
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Drachma is giving a speech fromthe front of this church
froma pulpit filled with many beautiful, colorful flowers
that are native to this planet.

DRACHVA
As the final nmenber of our crewis
returned to us, and as new light is
shed on what happened to our bel oved
Phase Six, |et us never forget the
ones we have lost in this crash.

QUI CK CUT--hard working aliens fromdifferent planets cleaning
up the | arge wooded area where Phase Six crashed. They are
nmovi ng the remai ns of enornous splintered trees and taking

the ship apart, piece by piece.

DRACHVA (V. Q) (CONT' D)
Let us never forget the hospitality
of those Venusian citizens who have
taken us in and nurtured us during
this difficult tinme. Not to nention
the clean-up effort at the crash
site.

BACK TO THE SPEECH

DRACHVA ( CONT' D)
And as we build ships to return al
of our brothers and sisters safely
to their honme planets, |let us never
forget what we still have.

Arkna wal ks over to Bl oxnor.

ARKNA
(whi spers)
Sorry about your nom dude.

BLOXNOR
(whi spers)
Sorry about your eye.

DRACHVA
The nost inportant thing that we
still have in the wake of this crash
is the dream W nust take the ideals
of Phase Six, the ideals of racial
har nony, back to our hone worl ds,
especially those torn apart by war.
If this space station was constructed
prematurely, too early for those
ideals to stand, than | et us mature!

Bl oxnor listens to Drachnma's speech and then | ooks over at
Ar kna.
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DRACHVA (O S.) (CONT' D)
Buil d those ideals again, fromthe
ground up, in our hearts.

MOVENTS LATER.

Drachma wheels hinself off of the pulpit of this church via
a small ranp. He smles when he sees that Bl oxnor has cone
to see him

DRACHVA
Hel | o, Bl oxnor. How are you hol di ng
up, son?

BLOXNOR
We need to tal k. Sonething happened
to me--on Earth. I'minreally weird
troubl e!

| NT. CHESTER S FARM HOUSE - N GHT

Becky is in her bathroom sitting on the closed toilet seat
in her pajamas. She has her face covered with her hands and
is sobbing into them

There is an open box for a honme pregnancy test on the counter,
near the sink. Becky picks the actual 'test' up off of the
counter and | ooks at it.

BECKY
That' s--not - - possi bl e!

Becky angrily throws the plastic test down to the fl oor.
The little "indicator’ on the test shows a very clear 'plus
si gn.

BECKY ( CONT' D)
It's just cranps! It's just cranps!

EXT./INT. THE ' CROMN OF THORNS' CATHOLI C CHURCH - DAY

Atall, CGothic-looking church with extrenely tall steeples,
gargoyl es and stain-glass wi ndows. Becky runs up the steep
staircase in the front of the church and goes i nside.

Becky wal ks into the church, rubbing her stomach, which has
a slight bulge toit. She walks into a confession booth and
starts speaking to an elderly priest named FATHER GREENE
who is on the other side of the partition.

BECKY
Bl ess me Father, for | have sinned.
| amin really--weird trouble.

The priest listens intently, stroking his chin in thought.
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| NT. A SMALL ROOM - LATER
The nodest apartnent on Venus that Drachma is staying in for

now. He and Bl oxnor sit on opposite ends of a table. Drachma
listens to Bl oxnor as he vents his feelings.

BLOXNCR
The mnute that | saw the Triton
letters on that ship, | feared for

my life. But | had no reason to
fear them That poor human girl.
Thi s never woul d have happened if |
didn't hate the Tritons.

DRACHVA
You realize what a conplicated
situation this is. The way our
survival instincts--and humans--are
viewed by the | eaders of our
surroundi ng planets. | can't see
any way you will be able to get back
to Earth anytime soon.

BLOXNOR
So, what does that nean?
DRACHVA
It means that Earth girl--is on her

own.
EXT. /I NT. A HOSPI TAL ROOM - EVEN NG

Becky McGee is in the maternity ward, taking her baby into
her arnms for the first tinme, conplete with his green skin,
purpl e eyes, cute round fingers and plunp cheeks.

BECKY
He's beauti ful.

She | ooks up and sees her grandfather in the doorway with
Fat her G eene.

BECKY ( CONT' D)
Grandpa! It's a boy! An alien boy!

Chester and Fat her Greene | ook at each other.

CHESTER
She insists that she was only pregnant
for three nonths. (Qbviously that's
not possible, but--

FATHER GREENE
Not possi ble? Not possible in our
wor |l d anyway.
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CHESTER
|"mjust worried about her, is all.
What do you suggest ?

Fat her Greene | ooks at Chester with a stern frown on his
f ace.

FATHER GREENE
An exorci sm

Chester is taken aback.
EXT./ INT. CHESTER S FARVHOUSE - N GHT

Chester McGee reloads his shotgun in front of two w ndows

t hat have been boarded shut. Becky holds her crying baby to
her chest and tries to confort himas she hears the scream ng
and ranting of an angry nob out si de.

The angry nob, filled with farners w el ding torches and
pitchforks, is standing on Chester's front |lawn. They are
scream ng hateful things as Father G eene stands on the back
of Chester's pickup truck to |ead them

FATHER GREENE
We nust vanqui sh this green-skinned
abom nation from our town!

Fat her G eene shakes his fist. The farmers cheer his words,
shaking their pitchforks and raising their torches higher.

FARMER #1
Too nmuch inbreeding in this town
anyway!

QG her farnmers al so applaud this man's random comment,
including his two nentally-handi capped sons, standi ng besi de
hi m on either side.

FARVER #2
Not hi ng can stop us! W're a MOB!

| NSI DE
Chester cocks his rifle.

CHESTER
It's times like this | thank the
good Lord that your great-grandfather
hel ped to snuggl e noonshi ne. God
rest his drunken soul .
(to Becky)
Go down cellar and use the tunnel
behind the wine cabinet to get little
( MORE)
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CHESTER ( CONT' D)
Charlie out of here. [I'Il hold them
off and join you soon as | can. Ckay?

Sobbi ng, Becky nods.

CHESTER ( CONT' D)
col

Becky runs into the basenent with her child in her arns.
Pushi ng back a cabinet full of wine bottles, she finds a
secret passageway, runs down a flight of stairs and into a
t unnel

Chester cradles his rifle as a hatchet pierces his front
door, thanks to the angry nob outside. Mre hatchets pierce
the boards that cover the wi ndows as Chester takes a deep

br eat h.

QUTSI DE

Fat her Greene screans orders at three farnmers who are sticking
oily rags into bottles of whiskey and |ighting themon fire,
creating bonbs.

FATHER GREENE
As soon as they open up the w ndows- -

They hear gunshots. One of the hatchet-w el di ng nob nenbers
who is trying to hack his way into the house falls to the
ground as he is shot by Chester's rifle frominside the house.

| NSI DE

Chester starts running towards the cellar when flamng bottles
of whi skey are being hurled into the house, hitting the floor
and exploding. The curtains are the first things to burst
into flames as the fire spreads to the whol e house quickly.

By the tine Chester gets into the kitchen, he drops to his
knees, choking because of all the snoke. Chester |ooks
hel pl essly at the ceiling. A beamthat once held up the
ceiling cracks and cones plumeting down on top of him

QUTSI DE

Chester's house starts collapsing. The angry nob cheers the
col | apse of this house before their party is interrupted by
| ocal | aw enforcenent.

Three squad cars pull up onto Chester's lawn. The angry
farmers start to scatter as police officers get out of the
car. Oficers chase the farners into the surroundi ng woodl and
wi th night sticks.
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EXT. A LAKE - LATER

The tunnel Becky uses to escape the attack brings her to a

| ake underneath a bridge. She |ooks around at the cars
driving by above her and just keeps running with baby Charlie
held tightly to her chest.

I NT. A SUBWAY STATI ON - THE NEXT MORNI NG

Becky is sleeping under a bench with her baby in her arns.

She is woken up by the nusic of a skilled guitarist. She

sees a street nusician playing on the other side of the subway
station.

Looking up at a TV playing the norning news, Becky notices
the image of her grandfather's house in flanes. Becky wal ks
cl oser so that she can hear it over the bustle of the commuter
crowd.

NEWSCASTER (V. Q.)
These violent actions cost an elderly
farmer his life.

The news shows a picture of Chester. Becky starts to cry.

NEWSCASTER (V. Q.) (CONT' D)
68-year-old Chester McGee was i nside
t he house when it col |l apsed,
reportedly trying to fight off the
attackers. He was pulled out of the
wr eckage by fire fighters and
pronounced dead on the scene.

Becky | ooks down at her alien baby.

BECKY
"' mon ny own.

Becky wal ks over to the street nusician. She notices that
this man has lizard eyes underneath the brimof his hat and
that his fingers had weird scales on them

As she gets closer, she sees a long, green tail wapped around
t he upsi de-down pail that he is sitting on. Becky finds him
unusual , but smles at himpolitely.

The guitarist smles back, revealing a few short, sharp fangs.
Then, he notices the green-skinned baby in her arns.

BECKY ( CONT' D)
| need a place where he can be safe.

The lizard guitarist, whose nane is MARI ACH , nods.
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EXT. NAIL GUN NEIL'S Cl RCUS - AFTERNOON

Becky and Mariachi stand in front of a circus tent. A sign
reads 'Nail Gun Neil's Showcase of the Transmundane'. The
sky is dark and it is raining. Lightning flashes as Becky
and Mariachi | ook at each other.

BECKY
Showcase of the transnundane?

MARI ACHI
Si, chica. Neil likes to be
politically correct. It's a freak

show.
EXT./INT. A SCHOOL ON NEPTUNE - DAY

A one-story school building that |ooks like it is nmade out
of coral rock. A flag pole boasts the Neptunian flag.

" NEPTUNE"

Bl oxnor and his friend Arkna wal k through a crowd of fellow
students, a collection of Neptunians and Triton inmm grants.

ARKNA
Back to the grind. Hey, who are you
[iving with now?

BLOXNOR
My uncle. MM s brother. He's cool.
ARKNA
Ni ce.
BLOXNOR
What cl ass do you have first?
ARKNA
History. | hear the teacher's kind
of a psycho.
BLOXNOR

Ha. You survived a space station
crash while you were blind, dude. |
t hi nk you can survive Ms. Scal es.

ARKNA
Vell, | AMtechnically a space hero,
so | can probably find sone cute
girl to help ne study.

Bl oxnor wal ks past a trio of Neptunian girls standing in
front of a |locker. He |ocks eyes with one of them Her
name is Zl. She smles at himand she sm | es back
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BLOXNOR
(to Arkna)
Good to be hone.

LATER

A Neptunian teen named GRICK, with rather broad shoul ders
and a nmuscle shirt, walks up to a skinner Triton teen naned
Nl TH.  He knocks Nith's books out of his hand.

GRI CK
One-eyed freak. How s your depth
per ception?
(1 aughs)

Bl oxnor wal ks over to Nith and hel ps himpick up his books.
Zi sees what Blox is doing and hel ps out as well.

NI TH
Thank you. You are very kind.

GRI CK
Bl ox? What are you doing, nan?
Wasn't your dad a soldier? He died
protecting this planet and you're
sticking up for THEM?

BLOXNOR
Last tine | checked, the war was
over, nunmb nuts.

GRI CK
Oh, | get it. Three years in that
Phase Si x hi ppi e comune nade you
soft. Well, if you wanna spit on
your father's grave--

Bl oxnor knocks Grick out with one punch. Zi turns and gives
hima 'l ook', because she hates violence. Blox flexes his
pai ned hand and smles at Zi.

BLOXNCR
Good to be hone.

EXT. /I NT. PCLI CE STATION - EVEN NG

Becky sits at a policeman's desk and talks to two police
of fi cers about what happened to her.

BECKY
So, let ne get this straight. You
want me to hide froma hom cida
Catholic priest--in a convent?
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OFFI CER #1
Different city. D fferent diocese.
OFFI CER #2
Let's just say that Father G eene
isn't very well-1liked outside of
your white-bred, redneck, nountain
t own.
OFFI CER #1
Your son sounds like he'll be pretty

safe where he is. And, with this
particul ar convent, we have soneone
we can trust on the inside.

EXT. /I NT. ST. JUDE CONVENT - LATER

Two el derly nuns take Becky, now in her full nun garb, down
a long hallway. They wal k past many religious statues and
stain glass windows. Church choir nusic is echoing in this
hal lway froma rehearsal that is going on in a room near by.

SI STER MARY CLARENCE
Wil e you are here, your nane is
Sister Mary Petros. Petros neans
‘rock' and it is the G eek nane of
St. Peter.

The nun puts her hand on Becky's shoul der and gestures up
towards a stain glass wi ndow that has an i mage of Jesus
apostl e Peter.

SI STER MARY CLARENCE ( CONT' D)
It is our hope that this name wll
gi ve you strength

Becky smles. She |likes her new nane.

BECKY
Si ster Mary Rock!

The three nuns wal k through a door that |eads themto the
garden outside. There, they see an Asian wonman, a nun worKki ng
on the crops. She | ooks up and sm | es when Becky wal ks
out si de.

S| STER MARY LAZARUS
This is the woman that Oficer Smth
said | should introduce you to. Her
birth nane is Tao Fin.

TAO FI N stands up, holding a threshing tool she has been
using to tend to the crops. Showing off a bit, she twirls
it around her person with skill and precision.
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TAO FIN
Nice to neet you

Tao Fin bows respectfully. Becky |aughs.
TI ME PASSES.

Becky and Tao Fin engage in a sparring contest. They use
garden tools as weapons. There are nuns who gather to watch
as Becky trains in kung fu. The nuns eagerly appl aud each
mat ch, eating popcorn and ot her snacks.

Tl ME PASSES.
Becky is talking on a phone in Tao Fin's office and angrily

hangs up. She turns to ook at Tao Fin with tears in her
eyes.

BECKY
Three years! That psycho only got
three years in prison for killing ny

gr andf at her!

Becky starts to cry. Tao Fin bows her head, heavy with
sadness. She places her hand on Becky's shoul der.

TAO FIN
Meet nme in the gymasi um

LATER

Tao Fin and Becky sit on gymmats with their |egs fol ded and
their eyes cl osed.

QUI CK FLASHBACKS- - Becky renmenbers different tinmes where she
interacted with Father G eene at a church-sponsored soup
kitchen. Then, she renenbers hi m standi ng outside of her
house scream ng hateful rhetoric.

TAO FIN (V. Q) (CONT' D)
When anger is turned inward, it is
an eneny not so easily quelled. Do
not try to face this eneny al one.

When Becky recalls seeing her farnmhouse burning down on the
TV news, her eyes jerk open abruptly.

TAO FI N ( CONT' D)
| can help you defeat it, to find

i nner calm
Still angry, Becky turns to look at the martial arts weapons
hanging fromthe walls in Tao Fin's room She still | ooks

angry.
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LATER

Becky takes a samurai sword off of the wall and starts
practicing with it, hitting a wooden practice dumy that Tao
Fin uses to train.

MUSI CAL MONTAGE. BLOX AND ZI GROW CLOSER

--Bloxnor sits in front of Zi in class. He turns back to
hand her notes, draw ngs that nock the teacher. She | aughs.

--Blox and Zi sit together in the cafeteria, eating and
| aughi ng t oget her.

--They sit together in the school library, sitting close as
t hey share the sane book. Bl ox whispers sonething to Zi.
She | aughs.

--A graduation cerenony where Neptunian and Triton students
recei ve their diplonas.

--Blox and Zi (now 18) wal k through the school parking |ot,
wearing their graduation robes and hol di ng hands.

--Bloxnor and Zi share a kiss in the parking lot of their
school as the sun sets and the wind blows through their
pl anet's fl ag.

END OF MONTAGE.
EXT. /I NT, THE ' CROAN OF THORNS' CATHOLI C CHURCH - EVEN NG

A powerful rain stormpumels this church from above.
Li ghtning crashes, illumnating this dark church as a choir
practice can be heard fromthe inside.

Fat her Greene wal ks into the main hall of the church. He
pl acez his large Bible on a small table and | ooks up at the
giant crucifix in the front of the church. Father G eene
kneel s down and starts to pray.

FATHER GREENE
The Lord is ny shepherd. | shal
not want. Though I may wal k t hrough
the valley of the shadow of death, |
shal | fear nothing.

MYSTERI OUS VO CE (O. S.)
GOOD!

Fat her Greene | ooks up to see soneone that he would only
know as The Nun (Becky MGee, now 18 years ol d) hanging from
one of the statues on the wall of the church. She hol ds on
to the statue with one hand and pulls out a sanurai sword.
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THE NUN
I f you don't run---

The Nun drops fromon high and | ands on her feet.

THE NUN ( CONT' D)
--that should make this a whol e | ot
easi er!

The Nun wal ks towards the frightened priest with her sword
at the ready. Father Geene is too terrified to scream as
he backs away fromthis intruder

FATHER GREENE
(whi spers)
Who? Who are you?

The choir next door hits a high note as The Nun stands
underneath the giant Jesus statue, pulling her sword out of
Fat her Greene's body as it slunps to the ground.

THE NUN
Li ke a rock!

When nuns enter the main hall of the church, they are
horrified to see Father Greene |lying there dead. Becky is
gone.

QUTSI DE

The Nun sheathes her sword as she hangs fromthe | arge cross
at the top of the church

I NT. A CIRCUS TENT - DAY

The Nun/Becky (now 20) is in the front row for a performance
at "Nail @n Neil's Showcase of the Transnmundane'. NAIL GUN
NEIL is the ringmaster/owner of this sideshow circus, a heavy-
set, nustachi oed gentleman with a European accent.

Nei | has just nailed 37 nails into his nose, ears and eyelids
with a hanmmer to the beat of some nmusic. The crowd appl auds
this weird display.

NAI L GUN NEI L
And now Charlie! The Magnificent
Bug- Boy! ! !

Nail Gun Neil wal ks off-stage and Becky's five-year-old,
green skinned, half-alien son CHARLI E parades onstage, doing
a weird dance that shows off how double-jointed he is. Becky
appl auds her son's unique performance w th enthusiasm

LATER
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As Becky | eaves, she sees how | oved and accepted he is with
the other nmenbers of this sideshow circus, kids his own age
and older. This makes her smle as she exits the tent.

QUTSI DE - MOMENTS LATER

As Becky is exiting the circus grounds, Nail Gun Neil runs
to catch up with her

NAI L GUN NEI L
He is exceptional. 1Isn't he?

BECKY
Yes, he is. So are the rest of you.
You have nmade quite a wonderful hone
here for your--unusual famly.

NAI L GUN NEI L
| do not fully understand your reasons
for not wanting to reveal your true
identity to your son--but | was
wondering if you would like to work
here--teaching sonme of ny children

Becky's eyes imedi ately |light up, as she accepts the offer.
A Cl RCUS TENT - LATER

Becky/ The Nun teaches a karate class to a group of children
wi th various physical abnormalities. Her son Charlie (age
5) is front and center, sparring wth another young boy who
has | obster claws for hands.

EXT. /I NT. A COLLEGE ON NEPTUNE - N GHT

Bl oxnor wal ks into the dean's office at his school. A well-
dressed Neptuni an educator named GRAKNER i s standing there.
BLOXNOR
M. G akner, you wanted to see ne,
sir?
GRAKNER
Yes, Bloxnor. Cone in, son. | have
good news. | was show ng your | atest

essay on the '"treina energy transfer'’
to a colleague of mne who is an
editor for The Neptunian Science
Journal and he absolutely loved it.
He said he's never read anything
about our telekinetic survival trait
t hat was descri bed in such--persona
detail.
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BLOXNOR
Www  Um thank you, sir.

GRAKNER
As you may know, he is on the | ookout
this time of year for a prom sing
student to highlight in his Future
| nnovat ors issue.

Bl ox i s speechl ess.
| NT. A PARK ON NEPTUNE - LATER

Sitting on a bench that faces a rather scenic view of a | ake,
Zi thunbs through the nmagazine that has Blox's article printed
init.

She | ooks at him beam ng with pride and then puts her head
on his shoulder. They hold hands and enjoy the beautiful
eveni ng.

EXT. /I NT. A RESTAURANT ON NEPTUNE - NI GHT

A restaurant in the mddle of a bustling Neptunian city.
There is a purple-red sky as the sun sets. Bloxnor and Zi
are dressed up and sitting in a dimy |lit restaurant having
a candlelit dinner.

BLOXNCR
| guess M. Grakner put in a good
word for ne. All that overtinme |'ve
been putting in at the school.

Zl
All those awesone papers you wote.
BLOXNOR
This is going to nean WAY nore noney.
It's still in the city, but this job

will make the comute worth it.

ZI
| knew you would find a real job.
You were at the top of your class.
Can't be an intern forever.

BLOXNOR
No. Moving forward is very inportant.

Bl oxnor slides a small box across the table in Zi's direction.
He pops the box open and reveals the beautiful, jewel-
encrusted ring inside.
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BLOXNOR ( CONT' D)
Especially for people you want on
your team

Zi tears up as she looks at the ring. Bloxnor noves his
chair closer to her and puts the ring on her finger.

BLOXNOR ( CONT' D)

Bef ore you say anything, | have to
tell you sonething--about ny tinme on
Eart h.

EXT./INT. A DARK CAVE - N GHT

A dark cave illum nated by candles a perfect place for a
Nept uni an weddi ng. Beautiful music is played as Bl oxnor
stands in the front of this cave wearing his best suit. To
his left, there is Arkna and to his right, Zi's sister.

Zi wal ks down the aisle, in between two groups of guests,
wearing a long flow ng, neon green gown and a weath of
flowers on her head. She finally wal ks up to Bl oxnor, who
t akes her hand.

Drachma is there too, front and center, conducting the
cerenony from his wheel chair.

DRACHVA
We are gathered here today, underneath
the hallowed halls of this Neptunian
Senate Building to unite two young
people in a bond that is the
foundation of the society that this
bui | di ng represents.

Bl oxnor and Zi step closer to each other and kiss. Both
Arkna and Zi's sister pull a furry squid-insect aninmal from
a box at their feet.

Squeezing this animal, Arkna and Zi's sister spray sticky
slime all over the happy couple as they kiss. The sticky
goo reacts with the clothes that Blox and Zi are wearing,
turning themwhite. This is a synbol of their union.

The weddi ng guests are very touched by this display and

appl aud, shedding tears as they wel cone the newest married
couple on their planet. Arkna clearly thinks these traditions
are strange, but appl auds respectfully.

EXT. NAIL GUN NEIL'S CI RCUS OF THE TRANSMUNDANE - DAY
A social worker brings a ten-year-old girl to the circus who

has a full beard covering her face. This is BRENDA. Her
eyes | ook sad as they | ook out from her beard.
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Sone of the circus perforners are curious about this new
arrival as they watch froma nearby tent. The Nun wal ks

over to the girl, gets down on one knee and speaks consolingly
to her.

THE NUN
| hear your name is Brenda. You
have really pretty eyes.

Brenda is sad and frightened by her new surroundi ngs.

THE NUN ( CONT' D)
| know that this place m ght seem
kind of scary, but everyone here is
really nice. W accept each other
for who we are.

Brenda | ooks around at all the unusual-looking kids in this
circus.

THE NUN ( CONT' D)

Those who are different always have
a honme here.

Brenda turns to look at Charlie. He is shy and turns his
head before running in between two circus tents.

LATER

Charlie is sitting on a crate outside of his circus tent
when Brenda finds him

BRENDA

What are you supposed to be?
CHARLI E

| dunno. I'm |ike, just ne.
BRENDA

How | ong have you been here?
CHARLI E

My whole life.
BRENDA

You' ve never |ived anywhere normal ?
CHARLI E

No. | nean, we performfor nornal

people. A lot of normal people are
mean, though. They |like to throw
crap at ny head. Freaks are ny
famly.
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BRENDA
|'"ve had a few normal fam i es.
None of them wanted ne.

(tears up)

But I'll show them |'m gonna get
cured soneday. And |I'm gonna | ook
i ke everybody el se and nobody's
gonna think I"'mweird. And |I'm gonna
have a big house and | ots of friends
and throw a big ball |ike the one
C nderella went to.

CHARLI E
Can | come?

BRENDA
You?

Charlie stands up and extends his hand.

CHARLI E

| can teach you how to dance.
BRENDA

Real | y?
CHARLI E

Sure. Can't have a big adult party
if you can't dance.

Charlie started doing some of the quirky dance steps that he
did in his 'Bug Boy' act. Brenda |aughs.

BRENDA
If you do that at ny party, you're
going to scare all the normal people
away.

CHARLI E
Ckay, how about this?

Charlie takes Brenda's hand. She |ooks himin the eye and
smles. Charlie takes her other hand and Brenda foll ows
Charlie's lead as they start waltzing w thout any nusic.

BRENDA
What are you doi ng?

Charlie and Brenda continue to waltz. Brenda is surprised
that she is actually enjoying herself as Charlie spins her.
Brenda grabs Charlie by his shirt and plans a kiss on his
lips.
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A Cl RCUS TENT - TEN YEARS LATER

Charlie (now 15), spars with a male nenber of The Nun's karate
cl ass using a wooden sword. Brenda (al so 15) | ooks on,
smling with pride at her friend' s skill.

After Charlie knocks his opponent to the ground, he turns to
Brenda and flashes her a smle. Brenda's face lights up
wi t h happi ness from beneath her beard.

LATER.
The Nun and Brenda engage in a little girl talk.

BRENDA

What made you decide to | earn kung
fu? It seens |ike a very strange
thing for a Catholic nun to be
teaching. | nean, you're not exactly
"turning the other cheek"” if its for
a roundhouse kick to the face.

(1 aughs)

THE NUN
Vell, | guess it started when
studi ed the history of the church.
| realized that nost of our 'sacred
traditions', the stuff that's not
actually in the Bible, cone from
other religions. Mstly Pagan

ritual s.
BRENDA
Real | y?
THE NUN
Ch, sure. | mean, what the heck do

rabbits and eggs have to do with the
Lord rising on the third day? The
Bi bl e says not to bow to graven

i mges, but our churches are full of
idols. Point being, when | realized
that nost Catholic traditions were

| i posuctioned fromother religions,

| started to explore other religions.
My path of enlightennent led ne to
Buddhi sm and the martial arts, where
| | earned the ways of peace,
tranquility and six-hundred ways to
kill people with your bare hands.

BRENDA
But don't Catholics feel betrayed
when they realize that their

( MORE)
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BRENDA ( CONT' D)
traditions aren't really fromthe
Bible or truly Christian?

THE NUN

Surprisingly not. You see, for nost
Catholics, their devotion to their
church at the exclusion of other
religions is nore |ike racismthan
an infornmed devotion to a higher
being. M religion. M church.

was born a Catholic. M. M. M.

BRENDA
| see.

THE NUN
People like to believe lies that
give them hope. So sonetines lies
hel p you hel p peopl e.
(sml es)
Just sonetinmes, though.

Brenda nods. She seenms to understand.
LATER

Charlie is performng his double-jointed dancing act for a
packed house. The Nun is in attendance and Brenda is
backst age.

There is a man in the back of the audi ence, an overwei ght
man with a nmullet and a truck driver hat, named H CKS. He
stands up and starts yelling during the show.

Hl CKS
Hey, Bug- Boy!

Hicks throws an egg at Charlie. It hits himright in the
forehead and spl atters.

HI CKS ( CONT' D)
Go spl at!

Hi cks laughs. Charlie w pes the egg off his face and is
clearly angry. He grabs an enpty folding chair fromthe
front row of the audi ence and heads for the back of the tent.

CHARLI E
You wanna go splat? [I'll make you
go spl at!

The Nun stands up, intending to talk sone sense into Charlie.
But Charlie is stopped by Nail Gun Neil, who places his hand
on Charlie's shoul der.
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NAI L GUN NEI L
That's not your job, son.

Charlie | ooks up and sees three security guards escorting
the man out of the tent. One guard gave Hi cks a shove from
behind. Nail Gun Neil escorts Charlie backstage.

NAI L GUN NEI L (CONT' D)
The last thing we need is anot her
| awsui t .

When Charlie gets backstage, Brenda gave hima hug to confort
him Nail Gun Neil goes back to the audi ence to apol ogi ze

to everyone. Charlie waps his arns around Brenda and sm |l es
at her.

CHARLI E
When you get normal, are you stil
going to have those beautiful eyes?

Brenda bl ushes. They ki ss.
EXT. A WOODED AREA - EVEN NG

Charlie and Brenda sit on a tree stunp that over |ooks a
beauti ful sunset. Brenda |eans her head on Charlie's shoul der
as they eat ice cream

I NT. A LABORATORY ON NEPTUNE - DAY

Bl oxnor, wearing a white |lab coat, speaks with three of his
bosses on video conference screens. Their faces are covered
in shadow. They speak in unison, literally.

BOSS #1
Your work conbining different Kkinds
of sentient DNA has been quite
i npressive, Dr. Bl oxnor.

BLOXNOR
Thank you, M nisters.

BOSS #2
But there appears to be a concern
fromour clients as to your results.

BLOXNOR
Qui ntar Pharnmaceuti cal s?

BOSS #3
They hired you to find a treatnment
for lartan di sease--
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BOSS #1
--by testing the strengths of
di fferent kinds of DNA--

BOSS #2
--and which chem cals they have in
conmon.

BLOXNOR

| should have a full report for
Quintar in two days.

BOSS #2
It is not your findings that they
gquestion, but your nethods.

BOSS #3
They | earned yesterday that you have
been working with human DNA.

BLOXNOR
Yes. | acquired it fromTriton scrap
nmetal dealers who land on Earth. M
best friend' s uncle--

BCSS #1
Can you under stand why your choosing
to work with human DNA puts your
wor kK under suspi ci on?

BLOXNOR
Qui te honestly, no.

BOSS #2
Than renoving you fromthis project
is in the best interest of the

company.
Bl oxnor is stunned. He just got fired.
LATER.

Bl oxnor is taking all of his personal belongings fromhis
office and throwing theminto a box. He takes a |ong | ook
at his weddi ng photo before tossing that in as well.

DR SEEDMVAN (O.S.)
Y' know what upsets nme nore than
scientists who di scount sonething
before they've disproved it?

Bl oxnor turns and sees his old friend standing in the doorway.

DR. SEEDVAN ( CONT' D)
Corporate dirt bags!
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BLOXNOR
Dr. Seedman. It's been forever
VWhat are you doing on this planet?

DR. SEEDVAN
Saving you fromall this. Wasting
your life and your talents slaving
for your planet's corporate machine
when you coul d be doi ng what you are
truly passionate about. Uniting the
sol ar system

BLOXNOR
(t hi nks)
Well, | did just get fired.

DR. SEEDVAN
Ah. Perfect timng then!

| NT. SPACESHI P - LATER

Bl oxnor, Zi and Dr. Seednan sit on a spaceship. Looking out
t he wi ndow, they can see Venus off in the distance.

EXT./I NT. A LARGE DOVED BUI LDI NG ON PLANET VENUS - LATER

Bl oxnor, holding Zi's hand, follows Dr. Seedman into this
| arge buil ding, underneath a |arge seal that reads 'United
Scientists Guild'.

I nside the building, Blox sees scientists that represent

many different species, all working together in unity. It
mrrors the day he arrived on Phase Six. Only better.

EXT. NAIL GUN NEIL"S SHONCASE OF THE TRANSMUNDANE - LATER
The Nun is wal king by the tent where she normally teaches
her martial arts classes. The rest of the circus is quiet,
as everyone is asl eep.

She peers into the tent and sees Charlie continuing his
training. He is hitting a practice dummy with his wooden
sword, displaying great skill

The Nun started to rem nisce how Charlie cane to be.

| NSERT- - The cornfield. Younger Bloxnor pulls off his mask
as a flying saucer swoops down.

| NSERT--Bal |l s of |ight dance in Blox's EYES as he opens his
hand.

| NSERT- - A der Bl oxnor's EYES jerk open as he gasps.
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| NT. BLOXNOR S BEDROOM - MORNI NG

35-year-old Bloxnor sits up in bed after a bad dream He

w pes sweat off his face. He |ooks over at his wife Zi and
then clinbs out of bed. He walks towards the enornous picture
w ndow, seeing a beautiful view of the Earth from above.

EXT. A SPACE STATI ON - CONTI NUOUS

Smal | er than Phase Six. Round. About the size of a ten-
story building floating in space.

" PHASE EARTH'
A MEETI NG ROOM ON ' PHASE EARTH - DAY

Bl oxnor is standing in front of a |large group that consists
of a few hundred scientists fromdifferent planets. This
group of aliens includes Zi and Dr. Rute Seedman. There is
a shield behind Blox that reads 'United Scientists Guild'.

BLOXNOR
Because even those of us who were
crew nenbers of Phase Six and worked
hard pronoting its interests, were
victinms of a hoax. It was that hoax
that only allowed our work and our
message to go so far!

Bl oxnor gestures behind himto sone charts that he had posted
of human anatony. They are the kind of posters that a human
bei ng on planet Earth m ght see in a doctor's office.

BLOXNOR ( CONT' D)
There is no scientific evidence to
prove that human beings are inferior,
any |less flawed than the best of us!
Unfortunately, the governnments on
both Mars and Venus believe that
they own the airspace the Earth
inhabits. This has made it very
difficult to get clearance to go
down there and collect evidence to
prove this point. But we cannot
stand here and pronote unity
t hroughout the solar systemif no
effort has been nade to see that
humans are represented! That is why
exposing this hoax shoul d be our
nunber one priority.

Bl oxnor's fellow scientists politely applaud his words.
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CAFETERI A - MOMENTS LATER
Bl oxnor and Zi are eating |lunch there.

BLOXNOR
The Martian Senate doesn't really
care if a few junk dealers |and on
the Earth | ooking for scrap. They're
just trying to prevent their enem es
fromusing the Earth as a base for
an attack. That's how those Triton
junk dealers were able to rescue ne
fromEarth when I was a ki d.

Zl
Wy can't we di sgui se ourselves as
junk deal ers and sneak onto the
pl anet? Venus doesn't even have a
mlitary anynore. What are they
gonna do?

BLOXNOR
We don't want to | ook |ike we have
anything to hide. This is about
unity. W want to get everyone on
board. The Martian Anbassadors agreed
to neet with us, so that's progress.

Bl oxnor is sort of playing with his food nervously. Zi can
sense that he is nervous and | owers her voice when she speaks.

ZI
You're still thinking about him

Bl oxnor | ooks out the window in this cafeteria, from which
he can see Earth.

BLOXNOR
It's been twenty years. He's been
on that planet, filled with hostile
beings that fear what is different.

Zl
The exi stence of soneone like him
can prove that humans are not

i nferior. If their DNA can bl end
with ours--

BLOXNOR
Still. No one nust find out that |

have a private agenda, especially
during this delicate stage in our
m ssi on.

Bl oxnor | ooked his wife right in the eye.
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BLOXNCOR ( CONT' D)
No one must know about mny human--ny
inter-terrestrial son.

EXT./INT. CHARLIE S TRAILER - MORNI NG

The sun rises over the wooden trailers and colorful tents of
this traveling circus.

A 20-year-ol d green-skinned hal f-Neptunian, half-human naned
Charlie wakes up fromsleep. He looks a lot |ike Bl oxnor,
havi ng green skin and purple Neptunian eyes, but his face is
| onger and he has hair, which comes from being hal f-human.

Hs wife Brenda wakes up next to himand gives hima hug.
She is a beautiful 20-year-old brunette with a full beard.

BRENDA
s this it? |Is today the day?

Brenda ki sses Charlie on the cheek. He starts singing the
theme song to ' The Jeffersons'.

CHARLI E

(sings)
Fish don't fry in the kitchen

BRENDA
(laughs and then sings)
Beans don't burn on the grill!

CHARLI E

(sings)
Had a whole lotta tryin'

BRENDA AND CHARLI E
(singing together)
Just to get up that hill! Cuz we're
movin' on up! To the East side!

Brenda and Charlie | augh together. Brenda kisses Charlie on
the |ips.

EXT./ INT. A CIRCUS TENT - LATER

Brenda wal ks across the circus grounds towards the | argest
tent. She passes a poster of herself, billed as 'Brenda the
Bearded Lady' and a poster of Charlie doing a bodily
contortion under the nane 'Charlie the Magnificent Bug-Boy'.

The Nun is doing neditation exercises with the |izard
guitarist Mariachi. She junps up and runs over to Brenda
when she sees her, excitedly giving her a hug.
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THE NUN
Today' s t he day!

BRENDA
Yes. W're leaving for the big city
in a couple of hours.

THE NUN
To start your new life.

BRENDA
| ' m gonna have ny procedure on
Wednesday. You' d be amazed at how
expensive electrolysis is.

THE NUN
| hope | get a chance to say goodbye
to Charlie before you | eave.

BRENDA
O course, you will. You've been
like a nother to him

Cl RCUS GROUNDS - LATER

A crowd of circus perforners watch as Charlie tosses a duffel
bag into a station wagon. Brenda gives The Nun one |ast hug
and Charlie does too before they get into the station wagon.

Charlie and Brenda drive off towards the skyline of the big
city as their old circus friends wave goodbye to them The
Nun sheds a tear.

EXT. /I NT. A HOSPI TAL - EVEN NG

Brenda is on an operating table, prepped for surgery. Through
a nearby w ndow, she can see doctors in the other room
di scussing the patient.

DOCTOR #1
It's just weird. |'ve never had to
put a patient under anesthetic for
hai r renoval before.

DOCTOR #2
You see this girl? She | ooks Iike
Bob Vill a.

DOCTOR #1

O Al from'Hone | nprovenent'.

DOCTOR #3
| renenber that show
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DOCTOR #1
"I don't think so, Tim"

Al'l three doctors laugh. A nurse puts the anesthetic mask
on Brenda's face and she slowy drifts off to sleep as she
breathes in the gas. She can hear the doctors |aughing. A
tear trickles down.

QUI CK FLASH- - Brenda has a fl ashback of kids |aughing and
nocki ng her when she was younger

The surgeon holds up two enornous netal instrunments that are
connected to a battery by two extrenely thick industrial
cable wires. Lightning bolts flow fromone netal instrunent
to the other.

DOCTOR #1 (CONT' D)
Let's hope the generator can hold
up.

| NT. AN APARTMENT - EVEN NG

Charlie is wearing an apron that reads 'French the Chef' as
he | ooks into his oven and then at his watch. There are
flowers on the table. Romantic nusic is playing.

It is obvious that Charlie and Brenda have just noved into
this apartnent. There are boxes all over the living room
and no pictures or other decorations on the walls or anywhere
el se.

HOURS LATER.

Charlie is sitting at the table, bored. He |ooks at the
clock. He picks up his cell phone and calls his wfe.

AN HOUR LATER

Charlie is pacing back and forth nervously as he calls his
w fe again, but gets no answer.

LATER STI LL.

Charlie calls again. He flips his cell phone shut and covers
his nouth with his hands. He | ooks very worried as he hol ds
back tears.

EVEN LATER.
Charlie calls the hospital. He talks to a nurse.
NURSE (O S.)
|"msorry, sir. According to our

records, she signed herself out three
hours ago.
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A BI' T LATER

Two police officers cone to the apartnent and Charlie fills
out a mssing person's report. After the police |eave the
apartnent, Charlie buries his face into his hands and cri es.

EXT./INT. A NICE C RCUS TRAI LER - DAY

Charlie is talking to Nail Gun Neil in his office. He is
vi si bly upset, sobbing into his hands.

NAI L GUN NEI L
The police have not yet found her?

CHARLI E
Nowhere. It's been a nonth, for
Christ's sake! [|'ve been going out
of ny mnd. | can't make it on ny
own out there. Brenda was supposed
to be the bread w nner, cuz, y'know,
she was gonna be the normal | ooking
one. | need sonmewhere to stay.

Nail Gun Neil puts a consoling hand on Charlie's shoul der.

NAI L GUN NEI L
You are always wel cone here, ny
friend. For we are freaks and freaks
are famly, yes?

Charlie smles weakly. He is relieved.
EXT./INT. CHARLIE S TRAILER - EVEN NG

Charlie is sitting on his beanbag chair, watching television,
sipping a bottle of beer. There are many enpty bottles on
the floor as he channel surfs.

ON THE TELEVI SI ON SCREEN
News footage of a war that is going on in a foreign country.

A tal k show where the contestants, three rather | arge wonen
(one with curlers in her hair) are fighting, claw ng at each
other and throwing chairs as the crowd cheers themon. Many
of fensi ve words are bl eeped out.

Footage of a reality show where a | eather-clad bi ker girl
throws her drink on a chubby spray-tanned girl in a bar. A
cat fight ensues as the friends of both parties get involved.

Charlie changes the channel once again and watches a reality
conpetition called ' Runway Fashion: Top Mddel'. There are
only four finalists left, standing on the stage in swnsuits
as the host of the show interviews one of the girls.



61.

HOST (V. O0)
Wy do you think you woul d make a
great top nodel ?

As the tel evision shows a close-up of this nodel's face,
Charlie |leaps out of his chair and gawks at the screen. He
is astonished to see Brenda, w thout her beard, on national
television in a swnsuit.

BRENDA (V. Q)
Vell, | think I would make a great
top nodel because | can enbrace
di fferent kinds of fashion and use
it to express nyself creatively.

Charlie is still speechless and stares at the screen, swelling
wi th anger as he drops to his knees.

BRENDA (V. Q) (CONT' D)
But above all, | just want to be a
good role nodel for the young girls
out there, to let them know that you
can |l ook THI S beautiful w thout any
radi cal diets or expensive surgery.

QUTSI DE

KRUSTY the Lobster Boy, a 20-sonething male with claws instead
of hands, is walking towards Charlie's trailer when Charlie's
tel evision cones flying through the window He is startl ed.

KRUSTY
So, we're not watching the game?

Charlie stands behind the jagged shards of his trailer's
broken wi ndow and just lets |oose, thrusting his fists into
the air and letting out an angry roar.

I NT. A CIRCUS TENT - LATER

Charlie angrily throws a nunber of fashion magazi nes on the
table, all of which have a picture of his now beardless wfe
on the cover.

CHARLI E
And to make matters worse, she WON
She won the mllion dollar nodeling
contract!

THE NUN
| amso sorry. | can't believe that
Brenda woul d do sonething Iike this!
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CHARLI E
Forget it. It's time for nme to nove
on. That's why | wanted to talk to
you. | want to resune ny training.
THE NUN

In the martial arts?

CHARLI E
| want to | earn nore about the quiver
and the blade. Al of the deadly
arts that you can cramin--

THE NUN
Whoa! \Whoa! Honey, you're angry
right now W should try sone
medi tation exercises first.

CHARLI E
NO !

Charlie slans his fist on the table.

CHARLI E ( CONT' D)
| paid for half of her surgery! |
just want to take back what's
rightfully mne. |In this case, that
woul d be hal f of her FACE!!

THE NUN
Revenge doesn't make the pain go
away! It only nmakes it worse.
CHARLI E
How woul d you know?
THE NUN
Trust ne. | do. You're like a son
to ne. Have | ever steered you wong

bef ore?
Charlie holds in his frustration.
Cl RCUS GROUNDS - NI GHT

The circus grounds are conpletely silent as everyone is
sl eeping. Charlie sneaks out to his car, trying not to make
any noi se.

He tosses a single backpack and a sanurai sword into the
back seat of his station wagon and gets into the driver's
seat. He drives towards the same city skyline that he drove
towards with his wife about one nonth prior.
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EXT. A CAR DEALERSH P - LATER

The sign reads 'Barney's Auto Sales'. Charlie |eans on the
hood of his station wagon as a used car deal er (dressed |like
a cowboy) counts the pile of noney that Charlie just gave
hi m

MOVENTS LATER.

Charlie drives off the lot on a notorcycle with his backpack
and sanurai sword on the side of it. The used car deal er
wal ks back into his office.

EXT. A DIRT ROAD - N GHT

Charlie drives his notorcycle down a dark, enpty road with
lots of twists and turns.

EXT. A GAS STATION - LATER

Charlie is refueling his notorcycle. The clerk inside the
conveni ence store, nanmed BUCK, is reading an issue of a
tabl oi d nagazine called ' The Squeal er', a magazi ne that
reports on alien abductions. He |ooks outside and sees
Charlie.

Turni ng back to his nagazi ne, Buck sees an advertisenent,
asking for anyone who has had an 'extraterrestrial experience'
to call them Charlie is still refueling his bike. Buck
pulls out his cell phone and takes a few pictures of him

Charlie walks into the store, causing Buck to discreetly
hide his cell phone. Charlie waves at Buck in a friendly
manner, then buys a few food itens and sonething to drink.
Buck cashes himout and Charlie |eaves.

Buck snaps a few nore pictures as Charlie gets on his bike
and drives off. Buck then dials the nunber that he saw in
t he magazi ne.

BUCK
Hell o! This nmessage is for Joey
Mackenzi e.

EXT. /I NT. JOEY MACKENZI E'S STUDI O APARTMENT - MORNI NG

Joey Mackenzie is now a 35-year-old man who wears com ¢ book
related T-shirts and khaki pants. He is in the art studio
part of his apartnent, drawing a few pages for a com c book
he sel f-publishes. He has been up all night draw ng.

Joey | ooks at his cell phone and receives a picture that was
sent to him a picture of Charlie punping gas.
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JOEY
Fr eaky.

EXT. GAS STATION - N GHT

Joey tal ks to Buck and takes vivid notes for the story that
he intended to wite for 'The Squeal er’

EXT. /I NT. THE COLD COCKED BAR - NI GHT

Charlie wal ks into the bar and i medi ately sees two nuscul ar,
tattooed, hairy nmen beating each other senseless in a steel
cage. The surroundi ng tough guys cheer them on.

The owner of the bar, whose nanme is HARRY, enters the cage
after WLDCAT knocks his opponent unconscious. Two bouncers
roll the unconscious nman out of there.

HARRY
Ladi es and gentl enen! The jackpot
has now risen to $8000! \Woever can
defeat W/l dcat in hand-to-hand conbat
wll take hone the gold!' Al you
need is the $200 entry fee!

Charlie smles. This offer appeals to him
MOVENTS LATER

In the steel cage, Charlie strips off his jacket and his
shirt as Wldcat warnms up on the other side of the ring.
Charlie starts his own warmup, wth sone fancy footwork and
rabbit punches.

The bell is rung. Charlie uses his speed and extrenely |inber
back flips to avoid Wldcat's punches before delivering rapid
kicks to his chest and face. W Ildcat soon falls to the fl oor
har d.

HARRY
That's it! The w nner! Charl i e!
The Magni ficent Bug- Boy!

Charlie | ooks out at the crowd of cheering, drunken bikers
as a slow smle spreads across his face.

LATER

Harry pays Charlie a | arge sum of noney, wapped in an elastic
band.

HARRY ( CONT' D)
|"ve been running this place for
fifteen years and | ain't seen anyone
( MORE)
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HARRY ( CONT' D)
fight |Iike you, boy! How about if
you cone back tonmorrow? | think you
woul d make one hell of an attraction.
How about it? You got a place to
stay?

Charlie counts his noney as he considers the man's offer.
| NT. THE SQUEALER OFFI CES - NI GHT

On the table is a picture of Charlie that Buck took, next to
the headline "Alien Cyclist Makes Pit Stop'. The editor
(whose nane is EDDI E) shows Joey a second photograph of
Charlie, fromhis fighting gigs at the 'Cold Cocked' bar.

EDDI E
This canme from sone redneck braw ing
bar in Nebraska. Looks |ike our boy

is going on a road trip. | want you
to get down there. | wanna know
where he's headed and maybe even who
he is.

Joey nods in agreenent.
EXT./INT. THE COLD COCKED BAR - NI GHT

Joey Mackenzie pulls up to this bar, wearing a | eat her jacket
and a bandanna, trying way too hard to |l ook |ike a tough

guy. He secures a fake beard to his face and gets out of

t he car.

| NSI DE

Joey wal ks around the bar and | ooks very out of place, despite
his comcal attenpt to walk with an attitude. He sits at a
tabl e and | ooks up at the steel cage, watching Charlie pumrel
yet anot her opponent.

Joey pulls out his canera and takes 'action shots' of Charlie.
Suddenly, the bouncer stands in front of Joey and crushes

the canera with one powerful squeeze. Joey just stands there
with his nouth hangi ng open as his fake beard falls off.

QUTSI DE

Joey lets out a girlish screamas he is tossed out of the

bar. The bouncer tosses what remains of Joey's canera at

him Joey rummages through the weckage and pulls out the
menory card, which appears undanmaged.

JOEY
Sweet !
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EXT./ INT. JOEY'S APARTMENT - LATER

Joey wal ks down the hallway to his apartnent, thunbing through
sone great pictures of Charlie that he took.

Joey unl ocks the door and walks in. He finds his girlfriend
NI COLE standing there, holding the com c book pages that he
drew earlier.

Ni cole is twenty-eight years old, shorter than Joey, curvy
Italian girl, black hair, (spray) tanned skin and her usual
style of dress is areally tight shirt with a superhero
character on it and really short shorts.

JOEY
Ni col e? Hi, honey, what are you
doi ng here?

NI COLE
Is this all you have?

Ni col e holds up the com c book pages that Joey drew.

NI COLE ( CONT' D)
Ceez, this comc is supposed to be
in the stores in two weeks!

JCEY
Just give ne a short nap and sonet hi ng
to eat and I will be done by tonight,
| prom se.

NI COLE
Wher e have you been?

JOEY
| was doing a job for the Squeal er.

NI COLE
Chasi ng Bi g Foot?

JOEY
Al i ens.

Joey hol ds up his paycheck.
JOEY (CONT' D)
Hey, until this com c book thing
takes off, a man's gotta eat!

Ni col e puts the com c book pages back on Joey's table and
wal ks closer to him
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NI COLE
Honey, do you think that working
together on this thing has been good- -
for us?

JOEY
Vell, it has made us pretty busy.
But a | ot of couples are busy and
they just nmake tine for each other,
right?

Ni col e nods and Joey waps his arns around her, Kkissing her
neck.

| NT. THE APARTMENT ABOVE THE ' COLD COCKED BAR - CONTI NUOUS

Charlie is sleeping in a nessy two-roomattic that is being
used as storage space. Charlie wakes up when he hears a | ot
of shouting outside. He peers through the w ndow and sees

an angry mob in the parking | ot down bel ow, hol ding torches.

Charlie quickly junps out of bed and grabs his sanurai sword.
Fl am ng pi eces of garbage are hurled through his w ndows.
The fire spreads quickly.

Charlie runs through the flames, kicks down a door and ends
up on a small porch on the top of a staircase. The nob is
comng his way. He leaps fromthat porch and | ands next to
hi s notorcycl e.

CHARLI E
Nor mal peopl e.

Charlie junps onto his notorcycle, sticks the samurai sword
into a conpartnment on the back, and takes off into the
surroundi ng woodl and.

I NT. JOEY MACKENZI E'S STUDI O APARTMENT - MORNI NG

Joey takes a | ook at the com c book artwork that he has just
conpl et ed.

JOEY
Fi ni shed!

Joey picks up his cell phone and turns it on. He has a voice
mai | nmessage fromhis editor

EDDI E (V.Q)
Joey! This is Eddie! Love the new
pics! Hey, listen! It appears that
our green friend just got attacked
by an angry nob at that same bar he
was fighting in and he ran into the
( MORE)
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EDDIE (V.QO.) (CONT' D
woods. M ght be a story there. See
what you can cone up with. Later

Joey shuts off his phone and wonders what coul d have happened
to this odd, green-skinned traveler.

EXT. /I NT. A MEETI NG ROOM ON PHASE EARTH - AFTERNOON

A roomw th two giant conputer screens. On one screen, there
i s the red-skinned anbassador of planet Mars. H's nane is
WOLRAB. On the other screen, the anbassador from Venus, a

pl ant person with |ong and wavy | eaves that fl ow backwards
over his head.

Bl oxnor, Zi, Dr. Rute Seednan and a few other nenbers of the
"U S.G' stand in front of these screens and have a conference
call with these two dignitaries.

WOLRAB (V. Q)
Wil e those on ny staff do not fully
under stand your enthusiasmin trying
to prove that humans are credible,
we have no objection to letting you
| and on the planet and discreetly
study this strange and i npul sive
speci es.

VENUSI AN AVMBASSADOR (V. Q)
The Venusi an Council concurs with
t he honorabl e del egate from our
nei ghbori ng pl anet.

Wbl rab can be seen (on his view screen) |ooking at the
Venusi an Anbassador with a | ook that suggests annoyance,
arrogance and prejudi ce.

VENUSI AN AMBASSADCR (V. Q.) (CONT' D)
We give you perm ssion to conduct
your studies as |long as you do not
reveal your presence to the
authorities on Earth.

BLOXNOR
Thank you, your excell enci es!

Bot h communi cation screens go bl ank and, after a slight nonent
of disbelief, the entire roomerupts in jubilation at the
news that all of their hard work had paid off.

One of the scientists pulls out inported Uranian chanpagne,
pops the cork and started pouring it for all of his fell ow
scientists as Blox and Zi hug and ki ss.
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EXT./INT. A COFFEE SHOP - MORNI NG
Joey Mackenzie is eating breakfast. H's friend Ben, who

works at this coffee shop, gestures over to a nun at the end
of the counter who is reading an issue of the Squeal er.

JOEY
Nuns |i ke those scandal sheets, huh?
THE NUN
| don't read the stupid ones where
they stalk celebrities. | had an

alien experience a few years ago and
l"mtrying to do sone research

JOEY
Really? Care to tell nme about it?

Joey switches seats so he is sitting closer to The Nun.

THE NUN
You do realize that I'ma nun, right?

The Nun shows Joey the ring on her finger.

THE NUN ( CONT' D)
Vow of celi bacy.

JOEY
(1 aughs)
No! | work for the Squeal er

Joey pulls out his work |I.D. card.

JOEY ( CONT' D)
My nane is Joey Mackenzi e.

THE NUN
Oh. Hi! I'mSister Mary Pe--um
Rebecca. Rebecca MCee.

Joey reacts to recognizing the nane.

JOEY
Becky McGee? Did you go to Robinson
Juni or H gh School ?

THE NUN
(recogni zes him
Yeah. Wow! Joey Mackenzie! It's
you!

JOEY
Yeah, it's ne!



THE NUN

Www  Hey! What are the odds?
JOEY

Slimto nil. It's been like twenty

years! You dropped out of school
and no one ever heard from you again.

THE NUN
Un well, long story short, | ended
up getting pregnant and there was
sonet hi ng abnormal about the baby
and | had to give himup for adoption
and that created this whole thing.

JOEY
WO w. | never knew.

THE NUN
|'"'mactually headed to New York City
right nowto try and find ny son.
want himto know who his nother really
is. Hs father's never even tried

to make contact wwth him |'m al

he has.
JOEY

Hasn't changed nuch since high school.
THE NUN

What ?
JOEY

Todd Bol anis, right? You guys were
dating last tine | saw you.

THE NUN
Ch, nol No. Todd is not the father.
Thank God!

JCEY
Oh.  Sorry.

THE NUN
Renmenber that kid that was working
on ny grandfather's farm and he went
to our school for a couple of weeks?
The one who beat up Todd Bol anis for
you.

JOEY
Ch, yeah.

THE NUN
It was him

70.
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Joey's phone rings and he | ooks at a text nessage that he
recei ved.

JOEY
Hey, listen, | have to go, but if
you'd like to tell nme about your
al i en experience or maybe catch up
sonme nore. Gve ne a call

Joey hands her his business card.

JOEY ( CONT' D)
It was great seeing you again.

THE NUN
Sane here.

The Nun wat ches as Joey pulls out a newer 'Star Trek' wall et
to pay for his breakfast. Seeing this wallet rem nds her of
their conversation at 'Fun-a-pal ooza' years ago and it mnakes
her smle.

Joey heads for the door, then turns back to | ook at Becky/ The
Nun. He notices the handle of a samurai sword com ng out of
the trench coat.

EXT. OQUTSI DE THE COFFEE SHOP - CONTI NUQUS

Joey gets into his car and closes the door. He finally
di gests what he just saw

JOEY
Becky McCGee--is a nun with a sanura
swor d?
(1 aughs)

That' s funny!
Joey starts his car and drives away fromthe coffee shop.
EXT./INT. NICOLE' S APARTMENT - LATER

Ni col e opens the door and lets Joey in. Joey holds up sone
fini shed artwork.

JOEY
Did your man deliver? O did your
man deliver?

NI COLE
Joey, we need to talk.

JOEY
s it about the next issue?
( MORE)
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JOEY (CONT' D)
Because | canme up with this great
idea for a new character. A sanura
nun! Sunday school teacher. Lethal

assassi n!

NI COLE
Joey. | think we should see other
peopl e.

Joey | ooks past N cole, into her living roomand sees a
redhead man with a noustache lying on Nicole's couch in his
under wear .

NEW GUY
Hey, bro!

Joey just stands there, stunned.
EXT. /I NT. THE DOCKI NG BAY ON PHASE EARTH - EVEN NG

There are three small spaceships in this docking bay.
Different menbers of the "United Scientists Guild are |oading
t hese spaceships full of high-tech equipnent.

Bl oxnor and Zi are overseeing the endeavor, wal king around
with clipboards. Commander Drachnma (20 years ol der than he
was on 'Phase Six'), in a wheelchair, wheels hinmself up to
Bl oxnor.

BLOXNCR
Conmmander Dr achms.

DRACHVA
| finished hammering out the details
wi th the Venusian and Marti an
anbassadors. | nanaged to convince
them that you needed to go down there
sinply as a supervisor. That way,
you won't need to report back to any
of them and you can break away from
the group. Go find your boy.

BLOXNOR
Your years of experience in diplomacy
has been essential to this m ssion.

For that, | thank you, sir.
DRACHVA
Bl oxnor, | can't say that | fully

under stand your reasons for wanting
to integrate humans into gal actic
society. Maybe your data will show

me.
( MORE)
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DRACHVA ( CONT' D)
But wat chi ng you these past few
mont hs, the way you stood up for
what you believe in, challenging
t aboo, facing those narrow m nded
politicians. Not only would your
fat her have been proud of you, but |
can't see how gunni ng down Triton
mlitants was any braver.

Bl oxnor is touched. He snmiles and shakes the hand of his
old friend and father figure.

EXT. PHASE EARTH - LATER

Three spaceshi ps | eave the docki ng bay of Phase Earth and
are propelled towards the planet Earth. C oaking devices
are activated that render these ships invisible.

EXT. A WOODED AREA OF EARTH - MORNI NG

The three U. S. G spaceships turn visible once again as they
land in this extrenely isolated section of Earth. The
scientists conme out of their ships and start setting up their
equi pnent .

| NT. THE CARGO BAY ON ONE OF THE SHI PS - CONTI NUOUS

Bl oxnor puts on a rubber 'human costunme' that nmakes hi m | ook
i ke a human adult. But he | ooks very different than Cal vin,
his costuned persona last tinme. He has human cl othes and a
very high-tech | ooking belt that he covers with his shirt.

Bl oxnor pulls a |l ever nearby and the door to this ship | owers
into a ranp. Bloxnor drives an 'Earth car' out of the
spaceship, past his fellow scientists and away fromthe rest
of the group.

EXT./I NT. A PUBLIC LI BRARY - LATER

Bl oxnor is using the Internet, checking out websites that
allow you to find people. He prints out a whole |listing of
names of people naned ' Rebecca McGee'. Bloxnor finds one
such entry prom sing.

BLOXNCR
(reads)
Entered the witness protection program
at age 15. No further information
known.

EXT./INT. A COFFEE SHOP - LATER

Drinking coffee, Bloxnor sees an issue of 'The Squeal er' on
a nearby counter
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The cover reads '"Alien Cyclist Makes Pit Stop: by Joey
Mackenzie', next to a picture of Charlie fueling his
not or cycl e.

EXT. JOEY MACKENZI E'S STUDI O APARTMENT - LATER

Joey is sitting in his apartnent, sulking and flipping through
a com c book. He hears a knock on the door. He |ooks through
t he eyehol e and sees Bl oxnor in his human costune, hol di ng

up a copy of the Squealer with Charlie's picture on the cover.

JOEY
Who is it?

Bl oxnor hol ds the newspaper up to the eyehole.

BLOXNCR
| seek the whereabouts of this
i ndi vi dual .
JOEY
| don't know where he is, so piss
of f!

Joey turns around and ignores the door. Suddenly, snal
orbs of light appear in the mddle of Joey's apartnent and
start floating there. Bloxnor appears in Joey's apartnent
seconds | ater.

JCEY (CONT' D)
VWhat the--!

Bl oxnor starts tearing off his rubber human mask, revealing
his true green-skinned form He continues to hold up that
i ssue of the Squeal er

BLOXNOR
| amsorry for the intrusion, but it
is a mtter of utnost inportance
that I know where this photograph
was taken.

JOEY
|--1 didn't take that picture. It
was given to nme by a guy at that gas
station. | just wote the article.

Bl oxnor pulls a second issue of the Squeal er out of his coat
pocket .

BLOXNOR
What about the bar? This article
said that he was fighting at a bar.
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Joey | ooks around his apartnment and grabs a nat chbook from

the ' Col d

Cocked' bar off of a table.

JOEY
| don't think he's there anynore.
There was this angry nob. He fled
into the woods.

BLOXNCR
(sighs)
| have to start sonewhere.

Bl oxnor hands Joey a piece of paper.

The pi ece

BLOXNOR ( CONT' D)
Pl ease contact ne if you acquire any
nore information as to the whereabouts
of ny son.

of paper reads: Bl oxnor 555-1979.

JOEY
That guy is your son? Well, | see
t he resenbl ance, but where are you
peopl e fronf?

BLOXNOR
Neptune. My son is an inter-
terrestrial human hybrid, the result
of a non-sexual pairing of nyself
and a human female when | was trapped
on your planet twenty years ago.

JOEY
Non- sexual ?

BLOXNOR
The result of a trait unique to ny
species in which a fear of inm nent
death creates a potent telekinetic
energy that inpregnates the nearest
[iving organismin order to prol ong
t he speci es.

JCEY
So, you knocked a girl up with your
m nd powers?

BLOXNOR
In crude human terns, yes.

JOEY
And that's why you cane back?
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BLOXNOR
One of the reasons, yes. The other
reason was to prove to those who are
not so |ike-m nded that the human
race is worthy of interaction. For
twenty years, | have known that
had a son on this forbidden planet,
but com ng back here was sinply not
possible. Any information you can
provi de woul d be greatly appreciated.

Bl oxnor puts his mask back on and presses a button on his
hi gh-tech belt. Balls of |ight reappear around Bl oxnor and
he sl ow y di sappears.

JOEY
Fr eaky.

EXT. THE COLD COCKED BAR - AFTERNOON

Bl oxnor drives up to the bar and sees that it is burned down.
He stares at the charred renains for a few seconds before he
drives off.

I NT. JOEY MACKENZI E'S STUDI O APARTMENT - LATER

Bl oxnor and Joey sit at Joey's kitchen table and have tea
together. Joey is scribbling down notes for his next article
for the Squeal er

BLOXNOR
Once the "United Scientists Guild"
makes our presence known to the
| eaders of your planet, it wll be
easier to find ny son. And easier
for himto understand.

JOEY
So, tell nme about the first tinme you
crash |l anded on Earth when you were
a kid. You said you landed in a
farmtown?

BLOXNOR
| landed in a rural, densely popul at ed
area, so no one saw or heard the
crash. | disguised nyself as a human
bei ng and got a job working on a
nearby farm The granddaughter of
the man who owned the farmwas the
human fermal e who birthed the hybrid.

Joey continues to scribble notes for his article, nmunbling
to hinself as he wites.



7.

JOEY
Birthed. The. Hybrid.
BLOXNCR
It wasn't until | attended her human

school for a few weeks, 'Robinson
Juni or H gh School', that | truly
devel oped ny affinity for humanity.
The tendency that humans have,
especially the young, to question
everything they can in search for
truth. Unfortunately, this trait
tends to dull when humans get ol der
and this has caused many probl ens
for your planet.

Joey starts to realize that this Bloxnor is really "Calvin"
that he net in junior high school twenty years ago. He slowy
pi eces everything together as Bl oxnor speaks.

BLOXNOR ( CONT' D)
| guess you could say that's why |'m
here. For the kids. Not just ny
kid. Al of them Al across the
gal axy.

JOEY
The farm owner's granddaughter. Was
her nanme Becky M CGee?

BLOXNOR
You know her?

JOEY
Know her? There was a tinme | thought
| was in love with her. | ran into

her a coupl e days ago, just out of
the blue. She said she was going to
New York to see her son and she was
reading ny article. This nust have
been what she neant. Can't be a

coi nci dence.

BLOXNCR
How i s she?

JOEY
VWat are you asking ne for? | have
sone frequent flyer mles. Let's
hop a plane to New York and find
t hem

BLOXNOR
You wi Il help ne?
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JOEY
Yeah! Listen, | just got dunped by
the hottest chick | ever had. |
wanna hop a plane to New York and do
sonet hing crazy. Plus, you saved ne
froma bully twenty years ago.
owe you one. Nerd Code, brother

Bl oxnor is confused by sone of Joey's words.
EXT./INT. THE PARIS H LTON HOTEL - MORNI NG

Charlie's estranged wife and current super nodel Brenda is
sunbat hing on the bal cony outside of her room Her phone
rings.

THE PENTHOUSE SUI TE - MOVENTS LATER

Brenda, wearing a bathrobe, is talking to the editors of a
Paris fashion magazine. She angrily slaps down a copy of
TNA magazi ne, which features her on the cover.

BRENDA
| don't care what Ranpbne says! The
pi cture on page 36 nakes ny butt

| ook too shiny! If | don't see sone
serious airbrushing on the public
edition, I amgoing to have ny agent

har poon you!

Brenda hangs up on the editor, sighs and heads for the
bat hroom She turns on the shower, |ets her bathrobe drop
to the floor and gets in.

P. O V. SOVEONE LURKI NG AROCUND THI S PENTHOUSE, UNBEKNOWNST TO
BRENDA.

Brenda gets out of the shower and wal ks around her penthouse
wearing a towel, drying her hair with a smaller towel. She
hears a noise and is startled.

BRENDA ( CONT' D)
VWho' s t here?

Suddenly, an arrow fires into the door frame right near her
head. She screans as a shadowy figure noves through the
pent house. Brenda runs towards a land |ine phone. A second
arrow destroys that phone.

MYSTERI OQUS VO CE (O S.)
Don't nove!

BRENDA
Who are you?
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Your conscience, you stuck up litt
tranp! W haven't spoken for a wh
| feel betrayed!

MYSTERI OQUS VO CE (O S.)
| e
ilel

BRENDA
What do you want ?

MYSTERI QUS VO CE (O. S.)
Back up! Near the al cove! Back
where you were

Brenda is hesitant until a third arrowis fired, sticking
into the wall behind her with a THUMP!

MYSTERI OUS VOl CE (0. S.) (CONT' D)
DO | T!!!

Brenda cautiously backs up. Suddenly, her towel is yanked
of f of her, |eaving her stark naked in the m ddle of the
pent house. She covers herself with her hands (and a few
strategically placed objects) as the voice |aughs evilly.

MYSTERI OQUS VO CE (O S.) (CONT' D)
They're real and they're spectacul ar!

BRENDA
Li sten, you pervert! | don't know
who you think you are, but you better--

The 'nmysterious figure', holding his bow, steps into the
light and pulls off his hood, revealing the green face of
Brenda' s estranged husband Charli e.

BRENDA ( CONT' D)
Charlie? Honey?

Charlie coldly tosses Brenda her bathrobe. She puts it on.

CHARLI E
Don't ever call ne that again!
BRENDA
What do you want ?
CHARLI E
Half. | paid for half your surgery,
wi t hout which you woul d have none of
THI'S! |--want--HALF

Charlie pulls three arrows out of the quiver on his back and
| oads the bow agai n.
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BRENDA
And this is how you get it? Wy
can't you just sue ne |ike a normal
person? Well, after ny lawers find
out that you've been terrorizing ne
in a bad G een Arrow costune, you
ain't getting JACK!

CHARLI E
You bring up an interesting point.
After all, you would think that no

dol I ar anpbunt coul d conpensate for

all the pain you' ve caused nme, wal ki ng
out on our marriage, using ne the

way you have. And since your nodeling
career is all that you ARE, since

you do not have a single shred of a
decent quality, it could be said,

that if I own half your nodeling
career, that I own half of YQOU

Charlie stretches the line on his bow, aimng the three arrows
at Brenda.

CHARLI E ( CONT' D)
And since human bei ngs cannot function
wi t hout both their halves, the only
way to make us even is if | nmake you
| ook |i ke that coat rack over there.

Brenda | ooks at the coat rack, a single wooden beamw th a
bunch of pegs sticking out of it. She gets scared as Charlie
| aughs and | owers his bow.

CHARLI E ( CONT' D)
Silly me! 1'mforgetting the nost
obvi ous aspect of this equation. |
am NOT a NORVAL PERSON!

Charlie lifts his bow Brenda runs for the exit, scream ng
bl oody nurder. Charlie ains the three arrows at her.

CHARLI E ( CONT' D)
Stay still!

Brenda runs underneath a stairwell, not noticing that The

Nun is standing on the banister as Brenda runs beneath it.

The Nun junps off of the banister to the floor bel ow, spinning
as she falls.

Charlie fires his three arrows at the sane tinme. The Nun
| ands on the floor and keeps spinning. She uses her sword
to chop those arrows in half in md-air. Brenda gets away
saf e.
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CHARLI E ( CONT' D)
VWhat are you doi ng here?

THE NUN
Saving her soul. And yours!

CHARLI E
Qut of nmy way! This is between ne
and her! Divine justice! Reap what
you sow

Brenda covers herself with a trench coat. She pulls her
cell phone out of the pocket and calls the police as she
| eaves the pent house.

THE NUN
The only way you're getting to her
is through nme! If | fail, that wll

be ny penalty for not teaching you
enough about the ways of discipline
and forgiveness.

Charlie tosses the bow down wth an aggravated grunt. He
reaches behind himand pulls out his own sanurai sword. The
Nun readi es her fighting stance.

CHARLI E
You' re defendi ng HER??? I nsol ent
witch! 1'Il make you suffer

Charlie charges The Nun. She defends herself fromCharlie's
sword attacks with graceful swordplay. She spins, pivoting
fromone foot to the next and twirls the sword behind her
while dueling wwth this half-alien swordsman.

Charlie's fighting style is far less graceful. He is skilled,
but his fighting is choppy, reflecting his anger. The
swordpl ay continues until both swords are | ocked together
with both fighters pushing on each other.

THE NUN
You have to stop! They wll | ock
you up for the rest of your lifel!

CHARLI E
How woul d that be different than any
ot her day--for a FREAK???

Charlie pushes The Nun away fromhim They point their swords
at each other and circle each other as they speak.

CHARLI E ( CONT' D)
You don't know what it's like to be
the only one in the world who has

( MORE)
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CHARLI E ( CONT' D)

had your experiences! |If the world
doesn't understand, then THEIR rul es
don't apply!

THE NUN

| understand. Better than you know
But two wongs do not equal a right!

CHARLI E
W shall see.

Charlie sees the door that Brenda ran through and starts
running towards it. The Nun pulls a long chain off her belt
and trips Charlie with it. Charlie gets up and bl ocks three
speedy kicks from The Nun before she throws him

The Nun starts pummeling himwth both punches and kicks to
hi s stomach, chest and face before one roundhouse kick sends
hi m t hrough the | arge picture w ndow behind him

Charlie falls out of this seventh story window He hits the
awni ng over the entrance to this hotel and rolls off, hitting
the ground hard. He is still out cold fromthe kick to his

] aw.

QUTSI DE - LATER

Par amedi cs take Charlie into the anbul ance. The police
i ntervi ew Brenda about what happened. The Nun is sitting on
the hood of one of the police cars, nursing a cup of coffee.

BRENDA
Thanks. For show ng up when you
did. Who knew that Charlie would
have gone psycho |ike that?

THE NUN
"' m not condoni ng what Charlie did
here tonight. But why did you use
himlike that?

BRENDA
Vell, it's Iike you taught ne. People
like to believe lies. Charlie thought
that we were going to be together
forever and those |lies gave hi m hope.
It made him happy for a little while.

The Nun wat ches the anbul ance drive off with Charlie inside.
She starts to cry and then slaps Brenda across the face.

THE NUN
Al you did was hel p yoursel f!
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The Nun runs into a nearby alley and starts clinbing a fire
escape. Once on the roof, The Nun | ooks out at the Brooklyn
Bri dge and watches Charlie's anbul ance speeds over it.

EXT. A WOODED AREA ON EARTH - AFTERNOON

The alien scientists are all working at their conputers,
collecting data for their research. Suddenly, a team of
Martian soldiers teleport down to the planet, along with
Martian Anbassador Wl rab.

The Martian soldiers start arresting the 'U S.G' scientists,
waving their laser rifles around in a threatening manner.
Despite the commotion that this caused, Zi walks right up to
Wl r ab.

Zl
VWhat's going on here? What are you
doi ng?

WOLRAB
Where is your husband?

Zl
Doing field research. He should be
back in two Earth days.

Wlrab leans in when he talks to Zi so he would not have to
tal k as | oud.

WOLRAB
| know EXACTLY why he is not here!
W were told that this would be a
stealth m ssion, collecting
communi cations data. NOT a search
and rescue for sonme hybrid FREAK

A Martian soldier brings a two-foot wde, circular netallic
pod to the anbassador. After pressing a few buttons, |ong
metallic spider |legs energe fromthe pod. The pod starts

wal ki ng around and scanni ng the surrounding area with a | aser.

WOLRAB ( CONT' D)
We do not need your assistance to
find your husband. This Laserto
unit will do nicely.

The Laserto unit surrounds itself with small orbs of |ight
bef ore vani shing, teleporting away.

Zi and the other scientists | ook upwards as a Martian prison
ship descends on their work area from above, scanning the
ground with searchlights. Wlrab gives Zi a snug smle
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THE MARTI AN PRI SON SHI P - MOMVENTS LATER

Every nenber of the "United Scientists Quild" is now inside
hol ding cells on this Martian prison ship. The Martian
Anbassador addresses themall, trailed by two arnmed Marti an
sol di ers.

WOLRAB
You will all stand trial for perjury!
Not on Venus, where there is no death
penalty! Your trial will take place--
(creepy smle)
On MARS! !'!

A WOODED AREA OF EARTH - CONTI NUQUS

The doors on the Martian prison ship close tight and the
ship lifts off into the sky. Rockets fire and it bolts deeper
i nto space.

A CELL ON THE MARTI AN PRI SON SHI P - MOMENTS LATER

Zi presses buttons on her watch, which is also a comuni cator.
The face of the watch lights up and she speaks to Dr. Seedman.

ZI
This ship is disrupting the out put
signal, but I think I can |eave a
short nmessage that is clear enough.

DR. SEEDMAN
| pray that it reaches Bl oxnor in
time. That Laserto unit is a marve
of efficiency.

EXT./ | NT. TARANTI NO HOSPI TAL - MOMENTS LATER

The Nun stays by Charlie's bed. He is still unconscious.
The doctors in the other roomare puzzled by the odd x-rays
they took of Charlie's lungs and insides. They, |ike

Charlie's outsides, do not | ook human.

The Nun | ooks down at her son, still unconscious on the
hospital bed. She places her hand on his forehead and tries
to hold back tears until she can't control it anynore.

THE NUN
| killed nmy son!

EXT. A NEWYCORK CITY Al RPCRT. - DAY

Bl oxnor (in his human costune) and Joey wal k out of the
airport and see a magazi ne kiosk. Joey picks up a copy of
The New York TInmes, the cover of which shows a picture of
Charlie on his hospital bed.
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JOEY
Oh, this is just great! A story
about an alien and we get scooped by
the 'legitimate' press? | nust be

sl i ppi ng!

Joey pays for the newspaper as Bl oxnor takes it and conti nues
to read it.

BLOXNOR
Tarantino Hospital.

JOEY
| guess that's where we find him
Let's get a cab.

EXT. /I NT. TARANTI NO HOSPI TAL/ CHARLI E' S ROOM - LATER

The Nun lifts her head up and sees Joey standing in the
doorway with Bloxnor, wearing a different | ooking 'human
costune' than the last tine Becky had seen himin the
cornfield.

JOEY

Hey!
THE NUN

Joey! Vhat are you doi ng here?
JOEY

|"ve found soneone who can help with

your son.

Bl oxnor wal ks over and stares at Charlie for a few seconds.
He is clearly noved to finally see his son after all these
years.

Charlie is unconscious, connected to the surroundi ng machi nes
with tubes and wires. Bloxnor pulls off his human nmask.
The Nun reacts to seeing Bloxnor's real face.

BLOXNOR
Humans are no different fromny
species. W need others to survive.

Bl oxnor reaches out and touches Charlie's forehead, giving
his brain sone telepathic stinulation. Charlie reacts by
violently arching his back.

| NSERT- - f | ashes of Bl oxnor's days on Phase Si x.
| NSERT- - Bl oxnor (age 15) stands in a cornfield beneath a

flying saucer and knocks Becky (age 15) to the ground with
his "m nd powers".
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| medi ately, Charlie wakes up and starts naki ng noi se,
coughi ng and groaning as the machines that he is connected
to start to beep.

Charlie opens his eyes. He watches Bl oxnor put his human
mask back on as nurses cone into the roomto tend to the
patient. Bloxnor notices then that his conmuni cator watch
is glowng and realizes that he is getting a nessage.

BLOXNOR ( CONT' D)
Excuse ne.

Bl oxnor | eaves the roomas the nurses tend to the patient.
THE HOSPI TAL MEN S ROOM - CONTI NUQUS

Bl oxnor wal ks into the nmen's room and presses a button on
his watch. The image of his wife's face appears on the face
of the watch

Zl
Bl oxnor! The Martians! They' ve
arrested all of us! They know about
your son! They've sent a Laserto
unit out to arrest--

The image goes to static and then goes bl ank. Bl oxnor sighs.
THE HOSPI TAL HALLWAY/ CHARLI E' S ROOM - CONTI NUQUS

Bl oxnor wal ks out of the bathroomand into the hallway. He
notices a rack that is full of many vials of bl ood and wal ks
over to it.

Joey Mackenzie can see Bl oxnor fromCharlie's hospital room
Charlie's nurses are tending to their patient. Bl oxnor

"di screetly" takes one of the vials of blood, putting it in
the sl eeve of his coat.

The nurses take Charlie's blood. The Nun tries to confort
him gently rubbing his arm

THE NUN
It's okay. These people are going
to take good care of you.

Charlie turns to | ook at The Nun.

CHARLI E
Mot her! Why didn't you tell nme?

The Nun gasps. Joey watches as Bl oxnor wal ks in and sw tches
Charlie's blood for the bl ood sanple that he sw ped, hiding
the vial in the sleeve of his coat.
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NURSE
|"msorry. |If you' re not imed ate
famly or clergy, you will have to
| eave.

BLOXNOR

| under st and.

Bl oxnor bows politely and turns to | eave. Joey follows him
down the hall way.

JOEY
You know t hey got cameras everywhere
in here, right?

BLOXNOR
Acknow edged.

JOEY
Way didn't you tell that |ady you
were his father? You already had
your mask off. You're both--green.

Bl oxnor stops in front of an el evator and presses the button.

JOEY (CONT' D)
You cone all this way to find your
son and then you're going to get
busted for--
(whi spers)
--stealing bl ood sanpl es?

BLOXNOR
| canme here for proof that human
bei ngs are no different than anyone

else in this universe. | was hoping
to nmeet ny son too, but that wll
have to wait. | have protocols to

foll ow and- -

Suddenly, there is a loud crash as the Laserto unit drops
out of the ceiling, frightening a few nurses as it |ands on
its metallic spider legs. The Laserto unit scans the
surrounding area with its | aser.

JOEY
VWhat is that?

BLOXNCR
Lasert o!

Laserto fires a thick blue |laser at Bl oxnor, making him
vani sh. The Laserto unit also disappears in a flash of |ight,
| eavi ng Joey confused.
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Joey turns and sees Becky standing there. She covers her
mout h, confused and scared.

JCEY (V.Q)
H s name i s Bl oxnor.

HOSPI TAL CAFETERI A - LATER

Joey and The Nun/Becky have a cup of coffee and a nuffin
t oget her.

JOEY
He cane to ne because he saw t he
article that | wote for The Squeal er
and he said he wanted to find his
son.

BECKY
H s son.

A woman who works in the cafeteria comes over and pours coffee
for Joey and Becky.

JOEY
Yeah, he told ne he was trapped on
Earth twenty years ago and that he
wor ked for your grandfather and that
hi s peopl e have sone kind of
telekinetic ability that can
i npregnate |iving organi snms when
their life is in danger.

The woman pouring coffee gives Joey a | ook before wal ki ng
away.

JOEY (CONT' D)
| take it that's what happened to
you.

BECKY
Did he nention what planet he's from-
or what took himtwenty years to
conme back and see his son? O why
he keeps | eavi ng.

JCEY
He said he was from Neptune. And he
did say that he was com ng back- -
before that thing zapped him

(shrugs)
Maybe he had sone good reason he
couldn't come back. | mean, Neptune's

pretty far away. Maybe he had to
get a green card or sonething.
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Joey's attenpt at hunor does not make Becky feel any better.
CHARLI E' S HOSPI TAL ROOM - LATER

Becky wal ks into Charlie's roomand sees that his bed is
enpty. The wi ndow i s open. Becky peers through that w ndow
and sees Charlie running across the street with a single
duffel bag over his shoul der.

On the street, Charlie stops and | ooks back up at the w ndow
he clinbed out of. He sees the Nun. He coldly turns around
and keeps wal ki ng.

I NT. A CELL ON THE MARTI AN PRI SON SHI P - MOMENTS LATER

Bl oxnor suddenly appears in a cell with the other nenbers of
the "U S.G'. He sees Zi, who runs up to himand gives him
a hug as he pulls off his human mask once agai n.

SPACE - CONTI NUQUS

The Martian prison ship continues its course and enters the
at nosphere of Mars.

EXT. QUTSI DE TARANTI NO HOSPI TAL - MOMENTS LATER

Joey and Becky wal k down the street together. Becky is stil
di st raught.

BECKY
Not a day went by that | didn't want
totell that little green kid that |
was his nother. But | had no clue
what happened to ne, how | ended up
with himin the first place. Telling
hi m who I was woul d have rai sed nore
gquestions than it woul d have answered.
And now he's out there--alone.

Joey touches Becky's hand in a consoling nmanner.

JOEY
| know you've always tried to protect
him But if Charlie ends up being
sone gat eway between the human race
and intergal actic peace, then, let's
face it, he has a higher calling.

BECKY
And where does that |eave his poor
not her ?
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JOEY
Well, let's just say you're |ike an
alien Virgin Mary. You got this
baby w t hout having sex and now you
have to let himgo to fulfill his
destiny.

BECKY
Agai n, where does that |eave ne?

Joey gently touches her chin.

JOEY
In Joseph's arns.

Joey leans in and gives Becky a kiss in the mddle of the
sidewal k that they are standing on. She is a bit surprised
initially, but kisses him back.

BECKY
You are SO going to hell
JOEY
(sml es)

Thought | felt warm
Joey and Becky | augh together as they enbrace.
EXT. /I NT. THE MARTI AN SUPREME COURTHOUSE - NI GHT

A | arge courthouse perched on the edge of a cliff, on a pl anet
that has red soil against a dark purple nighttinme sky.

" MARS"

Bl oxnor is standing in a large courtroomin front of a Martian
judge as his wife and the other nenbers of the "U S. G' are
cuffed and standing behind him Wlrab is representing the
Martian governnment in front of the judge.

WOLRAB
W were all told that your work woul d
be a study of how humans are no
different, no less flawed than the
rest of us and how t hey shoul d be
integrated into galactic society.

Some nenbers of the Martian High Court scoff at that idea.

WOLRAB ( CONT' D)
| nstead, we find you nursing your
own private agenda, based on the
weak and i npetuous survival instinct
of your speci es.
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Dr. Seednman turns to Zi

DR. SEEDMAN
Quite racist!

BLOXNOR
But, Your Excellency, seeking ny
hybrid of fspring was in perfect
harnmony with our prinme objective, as
expressed to this council when asking
perm ssion to |and on Earth.

WOLRAB
Expl ai n how

Bl oxnor reaches into his sleeve, despite being handcuffed
and pulls out the vial of blood that he swi ped fromthe
hospital, the blood of a half-human/hal f-Neptuni an nanmed
Charlie. He holds the vial of blood up for all to see.

BLOXNOR
M . Anmbassador, | present to you---
Exhi bit Al

A vial of blood in Bloxnor's green fingers.
INT. A ROOMIN 'ST. JUDE S CONVENT' - DAY

Becky packs her few neager belongings into a bag. Her nun's
garb is draped on her bed with her sanurai sword on top of
it. Before leaving the room she turns back and decides to
take her sanmurai sword with her

QUTSI DE - CONTI NUQUS

Becky jogs out of the convent gleefully with a backpack over
her shoul der and her sanurai sword in her hand. Joey
Mackenzie is parked across the street. She runs over to his
car, gives Joey a kiss and they drive off together.

I NT. A CIRCUS TENT - EVEN NG

Charlie is standing on the stage at 'Nail Gun Neil's Showcase
of the Transnundane', perform ng his doubl e-jointed dancing
act. Nail Gun Neil |ooks at himfrom off-stage and beans

wi th happiness that Charlie is back hone.

After concluding his dance with a back flip, the audience
erupts in applause. Charlie |ooks upon Becky McCGee and Joey
Mackenzie sitting in the front row, applauding fervently
along with everybody else. He is surprised, but touched.
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EXT. /I NT. A LABORATORY ON MARS - EVEN NG

Three red-skinned Martian scientists anal yze the bl ood sanpl e
Bl oxnor submtted to the High Court. The way that Neptunian
and human DNA flawl essly nerge together is fascinating to
these brilliant Martians.

The Martian Anbassador conmes to their |ab and | ooks at giant
screens that show Charlie's DNA. Head scientist DR TARKAY
expl ains his fascination.

DR. TARKAY
W' ve al ways just assuned that the
Nept uni an DNA woul d just take over
the other life formwhen it becones
i npregnated, but this shows that
there is a perfect nerging of the
Nept uni an father and the human, in
this case, genetic nother.

WOLRAB
As if they were of the sanme species.

DR. TARKAY
Yes. This is going to change the
way that scientists all over the
sol ar system view the human race.

WOLRAB
No, Dr. Tarkay. This will change--
t he gal axy!!!

NOTE: The rest of this novie is a nusical nontage that flows
into the closing credits.

LATER

Dr. Tarkay speaks with scientists frommany different planets
on conputerized view screens.

| NSERT CUTS--Scientists frommany different planets study
Charlie's unusual DNA and are fascinated by it.

| NT. DOCKI NG BAY ON PHASE EARTH - DAY

Bl oxnor and Zi hold hands as they watch a | arge spaceship
undergoing its first phase of construction. Bloxnor | ooks
at his wwfe and lovingly smles at her.

SEVEN MONTHS LATER
The spaceship construction is conplete, not only on the first

ship, but on six nore just like it. Menbers of the 'U S G’
are | oadi ng equi pnent into these seven ships.
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Zi is now seven nonths pregnant (and showi ng). Bl oxnor Kkisses
her on the cheek before getting on one of the ships.

SPACE - MOMENTS LATER

Seven | arge spaceships fly out of 'Phase Earth' and towards
pl anet Earth. They are joined by at least thirty other
spaceshi ps, comng to an abrupt halt out of hyperspace from
the other eight planets in our solar system (and sone noons).

EXT. DI RT ROAD - DAY

Joey and Becky drive in a convertible through the desert,
zi pping past a sign that reads 'Wl cone to Las Vegas' as
"U. S.G"' spaceships fly over this sign

EXT. NAIL GUN NEIL'S Cl RCUS - CONTI NUOUS

Charlie wal ks out of his trailer and | ooks up in the air to
see the 'U. S.G' spaceships flying overhead. He frantically
runs out of the circus grounds and into the surroundi ng
woodl and to chase after these ships.

EXT. WASHI NGTON D. C. - CONTI NUOUS

Spaceshi ps hover over the Wiite House. Surroundi ng Americans
turn and react with surprise. Sonme get on their cell phones
to call the authorities while others get on their phones to

t ake pictures.

EXT. FRANCE - CONTI NUOUS

Spaceships fly over the Eiffel Tower. Surrounding French
citizens point into the sky and stare at the incom ng
visitors.

EXT./INT. A LAS VEGAS CHAPEL MOMENTS LATER

Joey and Becky's convertible pulls up to a chapel. Joey and
Becky junp out. Joey grabs Becky's hand and | eads her inside
t he weddi ng chapel .

| NSI DE

A justice of the peace marries Joey and Becky. Becky is in

a beautiful wedding gown and Joey is in a 'Star Trek' uniform
(blue I'i ke M. Spock). Joey and Becky stare lovingly into
each other's eyes as Joey kisses the bride.

EXT. RUSSI A - CONTI NOUS

Spaceships fly over Russia. Russian citizens stare upwards
as they cannot believe their eyes.
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EXT. CH NA - CONTI NUCUS

Spaceshi ps hover over a netropolitan street in China that is
crowded because of a parade. All of the spectators stop
what they are doing and | ook upwards, including a few police
of ficers.

EXT. EGYPT - CONTI NOUS

Spaceshi ps hover over the pyramds. A team of desert
merchants riding canels are equally astoni shed by this unusual
si ght .

I NT. A LAS VEGAS CHAPEL - LATER

The justice of the peace waves goodbye as Joey and Becky get
back into their car and drive off with a sign on the back
that reads 'Just Married'.

The justice of the peace wal ks back into the chapel and turns
on a small TV. A television news report shows
extraterrestrials fromthe 'U S.G' neeting wwth the President
of the United States.

He changes the channel and every tine he does, he sees a

news report of a different group of extraterrestrials neeting
with a different world | eader. The caption on the screen

for each of these news reports reads ' They Cone In Peace'.

EXT. THE WOCODS - CONTI NUOUS

Charlie continues to run frantically through the woods. He
runs to the top of a grassy hill and watches the three
spaceshi ps that he had been chasing |land in an abandoned
field. The doors of these ships start to slide open.

I NT. A HOTEL - CONTI NUOUS

Joey Mackenzie carries Becky into their honeynoon suite and
ki cks the door shut behind him A sign on the doorknob reads
"Do Not Disturb'.

| NTERCUT BETWEEN THE WOODS AND HOTEL.
THE WOODS

Beings fromthe "United Scientists Guild start filing out

of these three spaceships, nenbers of different alien races,
the likes of which Charlie had never seen. He watches them
mar ch down sl anted wal kways that protrude fromtheir ships.

Charlie | ooks up and sees Bl oxnor, standing in the doorway
of the m ddl e spaceship. He recognizes Bl oxnor fromthe
hospi t al
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A HOTEL.

Joey pl aces Becky on the bed, kneels over her and starts

ki ssing her passionately as Becky starts pulling Joey's 'Star
Trek' T-shirt over his head. His head gets stuck in his
shirt and it is awkward for a m nute.

THE WOODS

Charlie presses his feet up against this slanted ranp, |eading
up to Bl oxnor and ascends to where Bl oxnor is standing. Dr.
Seednman beans with pride, as he knows how nmuch this nonent
means to his old friend.

A HOTEL.

There is a wedding dress, two pairs of shoes and vari ous
garnents strewn across this hotel room including a bra
hangi ng froma franed poster of Elvis Presley.

Joey and Becky. Under the sheets. Becky on top. They kiss
each ot her passionately.

THE WOODS.

Charlie reaches the top of the wal kway and gets to | ook his
father in the eye for the first time. Bloxnor smles and
extends his hand.

Charlie shakes hands with his |long-lost father, Bl oxnor.

CLOSI NG CREDI TS.
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