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1961.

EXT. RURAL ENGLAND - EVENI NG 1

Nort hern England. Cruel land. As beautiful as it is
| et hal .

Steep hills. Forest floors of nobss-covered rocks. Farns
where generations have lived, toiled, and died.

EXT. FARMYARD - EVEN NG 2

A st ooped-shoul dered boy of fifteen (going on fifty),
stal ks the long grass where the farnyard neets THE WOODS

The boy is RAY. Nothing but nuscle and bone. He wears
gr ubby work cl ot hes.

Ray drags the |lifeless body of a DOG a border collie. The
animal’s white and black fur is wet with blood. A violent
deat h.

The corpse is dragged past the treeline, into the woods,
its linp head bunping over railway tracks.

EXT. THE WOODS - EVEN NG 3

Ray stands over a pit dug into the earth, dirt piled at
the hol e’ s uneven edges.

After a nonents thought Ray throws the dead dog into the
hol e.

He takes a COLLAR from his pocket. Attached to the collar
is a bone-shaped brass nane tag. Ray drops the collar into
t he black pit.

EXT. FARMYARD - EVEN NG 4
Ray energes fromthe woods. He notices the blood on his
hands, as if for the first tine, and stares,

contenpl ati ve.

SHANE (O O
Eveni n’ Ray.

Ray is startled by SHANE(55), silver hair and weat hered
face. A farnmer. He smles at Ray. Warm

Ray hi des his bloody hands in his pockets.

( CONTI NUED)
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SHANE
You seen WIIly?

RAY
WIly?

SHANE

Damm dog. Chased after a coupl a’
rabbits yes’ day, and either he's
| ost his appetite, his hearing,

or he’s found his’self a bitch in
heat .

Shane holds a dog food bow full of sonething brown,
mucky, and unidentifi abl e.

RAY
Let you know if | see him

SHANE
"preciate it.

They nod and Shane turns away, heading for his own
farmhouse about a quarter of a mle away down the hill

A small town sits behind it, occupying the valley floor.

Ray dunks his hands in the green water fromthe trough and
qui ckly washes them

SHANE
Sonebody break a w ndow?

RAY
VWhat's that?

Shane points to a BOARDED- UP WNDOWon the first floor.
RAY
Uh, yeah.
(Pause)
Vel l, see ya.

Ray waits for the other man to | eave until finally Shane
waves and treks back across the field.

Ray makes sure that Shane is well on his way before
regardi ng the boarded up wi ndow, his face hardening at the
si ght .

| NT. FARVHOUSE, KI TCHEN - NI GHT 5
Stone walls. Warmfirelight. Rustic.

A MOTHER and FATHER join Ray at a sturdy wooden tabl e,
each with a plate of food steam ng at their faces.

( CONTI NUED)
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GVAEN (41) wears her hair tied up, tight at her neck. An
apron, dusted with baking flour, is worn over her plain
dress, the hemdirty.

ED (43), plaid shirt, sleeves rolled up, dungarees. Face
like granite, forearns |ike tree stunps.

Ed and Gaen close their eyes and bow their heads in
prayer. Ray follows suit, an obligation.

ED
Fat her, we speak to the roots of
guilt, shame, and condemati on.

Ray dares to open his eyes, watches his parents, fearful.

ED
We pray to be forgiven in your
sight, that your peace will fill
our hearts and our hone. Anen.

Ray snaps his eyes shut.

RAY GVN\EN
Anen. Anen.

Ray obediently follows his parents’ cue and picks up his
knife and fork before a quick, curt |look from Gmen stops
him A silent scolding, an unspoken instruction.

Ray understands what is expected of him he gets up and
takes a fourth plate of food fromthe roomand towards the
stairs.

GVEN
Qur son, he’'s a good boy.
ED
.. In tine.
| NT. FARVHOUSE, UPSTAIRS - N GHT 6

Ray nounts the top of the stairs. His feet |and on bare
fl oor boards.

He uses a key to unlock a door at the far end of the hal
and a heavy bolt is heard snappi ng back.

The door sw ngs open...
He flicks on a dimlight...

An orange glow falls on a skinny, filthy boy. FREDD E
(11). No shoes.

( CONTI NUED)
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Freddie sits on the floor, knees to his chest, back
against the wall. Hi s cheeks are streaked with tears. A
FRONT TOOTH | S M SSI NG

FREDDI E
| don’t |like the dark.

A HEAVY CHAIN trails fromhis ankle to the bedpost. The
w ndow i s boarded up fromthe inside with old, m snmatched
wood.

Ray | ays the plate on the floor, anongst a handful of
joyless TOYS. He | ooks the child over with a passing
expressi on of synpat hy.

Wthout a word, he turns to | eave. He picks up a few
scattered crayons, and some crude draw ngs. He al nost
steps on a PUPPET - PUNCH, Judy’ s abusive husband.

Ray | eaves the drawi ngs and crayons on a bedsi de cabi net.

FREDDI E
Pl ease, let ne go.
(Pause)

| just want to go hone.
Ray cl oses the door behind him Locks it.

FREDDI E (O. S)

(screans)
MUM  DAD!
CUT TO BLACK
TI TLE UP: THE HI DI NG
CUT TO
EXT. FARMYARD - DAY 7

Ray stacks logs in a fire pit.

Wth the fire lit, he tosses BLOODY CH LDREN S cl ot hes
into the flames. A girl’s floral dress blackens and

W t hers.

| NT. FARVHOUSE, LOCKED ROOM - DAY 8

Freddie cries, pacing the room barefoot, testing the
[imts of the chain tethered to his ankle.

The chain rattles across the exposed fl oorboards and
sunmons bl ood and puss fromthe boy’ s ankl e.

Ed’ s bul k bl ocks the open doorway. Frustratingly calm he
pays little attention to Freddie as he reads froma BIBLE

( CONTI NUED)
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ED
The wi ckedness of man was great,
and that every intention of the
t houghts of his heart was only
evil continually. The Earth was
corrupt in God s sight and filled
wi th viol ence.

Freddie wal ks in one direction until the chain goes taught
and tugs at his flesh and bone. He then repeats in the
opposite direction. Repeats. Repeats.

H's cries conpete with Ed’ s prayers.

EXT. FARWARD - DAY 9
Ray sits, deflated, haunted, scrubbing blood stains froma
hamrer. The bucket at his feet is filled with pink water.

| NT. FARVHOUSE, KI TCHEN - DAY 10

Gnen is showered mﬁth npise_fron1above; chai ns on
fl oor boards, boom ng voice in prayer.

She has the | ook of a person using every bit of will to
bl ock out the world...and failing.

Gren switches on a radio. A hiss of static and...
NEWSCASTER ( O. S)
... Today marks the fifth day
since the sudden di sappear ance of
a school boy from -
Gaen shuffles the dial and settles on sone nusic.
But it’s not enough to drown out the cries and prayers
from above. She turns the volunme up
EXT. FARMYARD - DAY 11

Ray wat ches THAT wi ndow. In the narrow gaps between
boards, a flicker of novenent.

Fromoutside, his father’s bell ow ng prayers are nuffl ed,
di stant ravings.

A train runbles by behind the treeline.

Ray resunes work on a fence, hammering a | ength of barbed
wire to erected wooden posts.
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| NT. FARVHOUSE, UPSTAIRS - DAY 12
Ed’ s eyes neet Freddie’s.

FREDDI E
This isn't fair.

ED
Love, inits many fornms, is
rarely ever fair.

Ed turns away, closing and | ocking the door behind him He
recites his prayers to the | ocked door.

ED
The Lord saves the godly from
trials, and to keep the
unri ght eous under puni shnent
until the day of judgnent.
(deep breath)

The glory of Israel will fly away
like a bird, for your children
will die at birth or perish in

t he wonb or never even be
concei ved. The Lord will ask for
wonbs that don’t give birth and
breasts that give no mlKk.

| NT. FARVHOUSE, LOCKED ROOM - DAY 13

ED (O S)
Anyone captured will be run
through with a sword. Their
l[ittle children wll be bashed to
death right before their eyes.

Freddie grows nore terrified. He bangs on the boards
across the wi ndow, but they hold.

He claws at his chain but succeeds in only draw ng nore
bl ood from his wounded ankl e.

Crying, breaking, he reaches out...for anything. His
clawed grip latches onto a STUFFED TOY and he brings it to
hi s chest.

Freddie digs his fingers into the softness, |oosening a
plastic eye. It rolls on the floor, netal fastening pin
pointing to the ceiling.

Freddie blinks tears fromhis eyes. Hopeful. Inspired.
He inspects the metal pin before using it against the

padl ock that tethers the chain to his leg. Freddie gets to
wor k. . .
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| NT. SUMVERS RESI DENCE - DAY 14

ALEX SUMVERS (39), appraises his appearance in a mrror.
He wears a neatly pressed brown suit and tie.

Al nost satisfied, he neatens the pocket square enbroi dered
with his initials; A 'S

The finishing touch is the wedding ring he renoves from a
drawer and slides onto his finger.

| NT. SUMVERS RESI DENCE - DAY 15

Al ex snaps the lids shut on a series of matching sanple
cases; rolls of Duct Tape, jars of Coffee Mate, Panpers,
and Bi bl es.

The final case contains kids toys, anong them PUNCH and
JUDY PUPPETS.

He carries the cases to the front door. A brown Vauxal
Victor sits in the drive.

Alex is about to close the door on his way out when a
phone rings. He hesitates.

He dunps the cases on top of the newspaper that occupies
hi s doormat and snatches up the phone.

ALEX
Al ex Summers, sal es and
Mar ket i ng.
(tone shifts)
| " m busy. What do you want?

| NT. PHONE BOX - DAY 16
G LLIAN (37). Her fingers wap around the phone until her
knuckl es are white. Pretty, dressed down but wears bright

col ours.

NANCY (8) entertains herself with a book on the grass
out si de the phone box.

G LLI AN
You need to take Nancy for the
day.
CUT BACK AND FORTH:
ALEX
When?

( CONTI NUED)
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G LLI AN
Today.

ALEX
I m wor ki ng.

G LLI AN

That makes both of us.

ALEX
It’s Saturday.

G LLI AN
| have a neeting with the other
teachers..these m ssing kids,
it’s hit everyone. | can hardly
have Nancy sit in onit, can 1?

ALEX
Since the judge awarded you
custody and ne a lifetine of
payments. . .

A LLI AN
You seened nore than happy to
of fl oad our child. But sone
things you can’t return for a
refund. Your precious solitude
conmes with a price tag.

ALEX
Precisely. | need to work. It’s
what pays for her to have nice
t hi ngs.

G LLI AN

Your tine, Alex. That’'s the cost.
The "nice things" are for you to
feel better, not her.

ALEX
| can’'t.

G LLI AN
Find a way.

ALEX
[’Il be on the road.

G LLI AN

So take her with you. It’s one
day, Alex. One day. After that
you can go back to your perfect,
| onely exi stence. The tragic part
is she’ll just keep on |oving you
all the sane.

(Pause)

( MORE)
( CONTI NUED)
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G LLI AN (cont’ d)

And Al ex?
ALEX
What, G117
G LLI AN
At | east pretend |ike you want
to.
G llian hangs up the phone and steps out of the phone box,

catching Nancy' s eye and eliciting an excited smle from
the little girl.

G LLI AN
He can't wait.

Nancy sm |l es, delighted.

| NT. SUMVERS RESI DENCE - DAY 17

Alex retrieves the cases full of nerchandise by their
t hi ck straps.

He cl oses the door, |eaving the newspaper on the mat. The
headl i ne; "SECOND CHI LD VANI SHES. POLI CE HAVE NO LEADS
COUNTY I N FEAR'.

| NT/ EXT. VAUXALL VI CTOR (MOVI NG - DAY 18

Al ex drives through the small rural town, passing a
bakery, a butcher’s shop, a barber’s.

The car |l eaves town and travels rolling hills and patches
of woodl and before entering the winding streets of a
simlar, second town.

EXT. G LLIAN S HOUSE - DAY 19
Al ex is about to knock on the door when it opens.

DENNI S GORMAN (44), tall and lean and wearing a police
sergeants uni form pauses for half a beat, caught by
surprise. He and Alex regard each coldly other for a
nonent .

Dennis calls into the house.

DENNI S
Gllian. It’s for you

ALEX
Denni s.

( CONTI NUED)
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DENNI S
Morni n’ Al ex.

The greeting is no nore polite or pleasant than it needs
to be. Dennis gets wal king down the path to the street.

ALEX
When you gonna find those kids?
DENNI S
You just worry about one.
(pause)
W’ re doi ng everything we can,

ok.

Denni s keeps wal ki ng and Nancy bursts fromthe house,
hol ding a stuffed rabbit, and throws her arnms around her
father’ s | egs.

NANCY
Dad.

She rel eases one leg to wave at Dennis. She calls...

NANCY
Bye, Denni s!

Dennis’ smle is no longer perfunctory. It is wde and
si ncere.

DENNI S
See you for supper, Petal. Don’t
start readin’ wthout ne now.

NANCY
No way.

G llian soon appears in the doorway. Her face renains
stern, her disdain for Al ex evident.

ALEX
You gonna sit quietly so Daddy
can concentrate?

Nancy nods ent husi astically.

G LLI AN
Pl ease, don't suck the |ife out
of her too. You can bring her
back at five, no |ater

Al ex checks his watch.

G LLI AN
Jesus. Counting down the m nutes?
Look, we both know you never
wanted a child, but | never

( MORE)
( CONTI NUED)
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G LLI AN (cont’ d)
wanted grey hairs neither. So |
S’ pose we both wal ked away from
our disaster of a nmarriage with
baggage.

She spots the ring on his finger.

G LLI AN
What, you couldn’t sell it?

ALEX
Wrth a lot nore if | keep it.
Custoners trust a married nman.

G LLI AN
It takes talent to lie wthout
even openin’ your nouth.

ALEX
How s Denni s?
G LLI AN
Wor ki ng over tine.
ALEX
It’s ok when he does it?
G LLI AN
He’s not selling crap froma

sui t case.

Al ex | ooks down at his daughter, sees her watching himand
Gllian
ALEX
"1l have her hone at five.

G LLI AN
That’'s all |’ m asking.
(Pause)
Thi s business with those poor
ki ds has got everyone ’'round here
on edge.

ALEX
(to Nancy)
... How about you be ny assi stant
for the day?

NANCY
Yes!
(pause)
What’ s an assi st ant.

G llian stays on her doorstep, watching Al ex and Nancy
cli into the car drive away.
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20 | NT. VAUXALL VICTOR (MOVING - DAY 20

Al ex drives. Nancy bounces her Bunny on her knees and
hol ds the toy up so he can see out of the w ndow.

ALEX
An assistant is a person who
hel ps anot her person.

NANCY
Like a mun? O a Dad?

ALEX
Not exactly. How s about you just
smle at nmy custoners for ne?

NANCY
Sounds si npl e.

ALEX
Easy, right?

NANCY
Bori ng.

Alex smles, perplexed. He's quiet, reading his daughter.

ALEX
.So, who's the rabbit?

NANCY
This is Al ex.

ALEX
You nanmed your rabbit after nme?

NANCY
Mm hm We read together

ALEX
...Wth Dennis?

NANCY
W' re reading a book called
Hansel and Getel.

ALEX
Tell ne all about it.
NANCY
Well, it's about this brother and

sister who live near these woods.
One day, their num and Dad don’t
want them no nore, so they take
themin the woods so Hansel and
Getel will get lost. But The
brot her | eaves some breadcrunbs

( MORE)
( CONTI NUED)
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NANCY (cont’ d)
in the woods so they can find
their way honme again. But the
birds eat the bread and they get
| ost and end up going to a
Wtch's house and the Wtch wants
to eat them

ALEX
You like that story?

NANCY
| like the way Dennis reads it.
We built a blanket fort, so it’'s
saf e.

ALEX
You don’t get scared?

NANCY
You're there too.

ALEX
Eh?

Nancy waves Al ex the Rabbit, offering the answer to his
guesti on.

EXT. POLI CE STATI ON - DAY 21

A small, Victorian-era building. Gey stone and w ought
iron. A pair of bicycles |ean against the fence and a few,
POLI CE PANDA CARS are parked out front.

Denni s nounts the steps and goes i nside.

| NT. POLI CE STATION - DAY 22

Dennis enters to the sound of the CH EF | NSPECTOR S gruff
but warmvoice. CI Wallace (55) is tall, grey, and proud.
H's uniformis immacul ate.

WALLACE
Ah, young Gornman. Brew on your
desk waitin’ for ya. Thank Tonmy.

Two CONSTABLES nod their greetings; TOMW WACKERVAN( 23),
and BRI AN MULRONEY( 60) .

Brian gets back to a phone conversation after nonentarily
using his hand to cover the nouthpiece.

BRI AN
No Jimy, sorry. No further news.
W' || keep you posted, speak to
you later. My |love to June.

( CONTI NUED)
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Bri an hangs up the phone.

Denni s gets behind his desk and sips a cup of tea. He
rai ses the mug an inch for Tommy’s benefit, show his
appreciation. Tomy raises his own in return.

Brian takes a huge gul p of his.

WALLACE
Right, right. Wth the
pl easantries out of the way,
maybe we can do a bit of work?

DENNI S
Yes, Qov.

WALLACE
It wasn’t rhetorical

TOMW
No new | eads yet, Sir. It seens
little Sally Henderson and Bobby
Mel | or both went out to play and
j ust di sappear ed.

Denni s | ooks down at an open CASE FILE and two school
phot ographs of a smling SALLY HENDERSON, and BOBBY
MELLOR.

Sally, wears a necklace with a pendant shaped into her own
nanme; SALLY.

VWALLACE
Ki ds don’t disappear, they're
t aken, by people.

BRI AN
Si ck bast ards.

WALLACE
And | don’t wanna be | ooking for
athird kid. O a fourth. You get
the picture?

BRI AN
Si ck bastards.

WALLACE
Brian, howre the famlies? The
parents?

BRI AN
They’'re not doin’ too good, Cov.
Nobody is, the whole county is
feelin this one.

( CONTI NUED)
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WALLACE
Now, tinme to face facts, Lads.
The four of us can’t possibly do
all the searchin’ needed to turn
over every stone in the county in
t he hope of reuniting themKkids
with their folks. Some of our
city boys are coming up to lend a
hand. I’ mtal ki ng door to door
sear ches, garages, barns, |ofts,
shi t houses, the |ot.

BRI AN
W’ ve always dealt with our own
"round here. Never needed city
folk to tell us how to slap
Wi sts.

WALLACE
| hear ya, but we need to w den
our net. We find those kids, we
find who took 'em and believe
me, when we do, he’'ll be our’s to
deal wth.

DENNI S
| been wondering, Gov.

WALLACE
What you been wonderin’?

DENNI S
In the Henderson abduction, the
girl, Sally, was |ast seen
playin’ in her own garden, and
her toys left behind testify to
that fact.

WALLACE
Go on.

DENNI S
We found a toy the parents didn't
recogni se, said they d never seen
it. A puppet. One of those creepy
Punch and Judy things.

BRI AN
Ugly as sin.

DENNI S
What if whoever is takin these
kids is butterin’” "emup with
toys, ganes, that sort of thing?

( CONTI NUED)
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BRI AN
Si ck bastards.

WALLACE

Fi nd those kids and the devil
that’s taken "em and you' |l have
your answers, Gorman. But it’s
gonna take good ol’ fashioned
pol i ce work.

(Pause)
Good | uck, | ads.

Brian and Tommy get out from behind their desks, taking
their coats.

DENNI S
Never thought 1’'d see anything
like this. G me drunk husbands,
stol en bi kes, broken w nda’s.
(Pause)
If we catch the fella -

WALLACE
VWhen.

DENNI S
When we catch the fella, what do
we do with him one like that?

WALLACE
...Search teans will be here
before the day is out.

Denni s nods and follows the two Constabl es out the door.

| NT. FARVHOUSE, LOCKED ROOM - DAY 23

Freddie’'s fingers are red, raw, and weeping. He tries to
unl ock the padlock with the pin attached to the plastic
eye.

When he hears the key in the door he is forced to stop and
hi de the pin between a crack in the floorboards.

Ray steps inside.
He finds Freddie even nore red-eyed than the night
previ ously, |ooking as though he has not slept. The front
of his shirt is crusty with dried vomt.
A circular yellow stain on the mattress.
FREDDI E

You' re not s’ posed to be doing
this to ne.

( CONTI NUED)
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Ray | eaves the room and al nost i mediately returns with a
pair of buckets. He puts themin a corner of the room

RAY
W all have to do what’s expected
of us.
FREDDI E
But I just want to go hone. |
want to play, |ike other Kkids.
RAY

.1 know. Sorry.

| NT. FARVHOUSE, UPSTAI RS HALLWAY - DAY 24

The ol der boy exits, |ocking the door, and cones face to
face wth Ed, holding a drill.

RAY
We need to tal k.

ED
Only tal king you ought to be
doing is with the Lord.

RAY
He ain’t |istening.

Ed’s expression turns furious. He slaps Ray hard across
t he cheek.

ED
They entered into a covenant to
seek the Lord; and everyone who
woul d not seek the Lord was to be
put to death, whether snmall or
great, whether nman or wonan.

RAY
W're guilty now. All of us.
"Cept | can’t decide which of us
i s worst.

ED
Go confort your nother.

As Ray heads downstairs Ed begins drilling into the door
and reciting nore Bible verses.

ED
| wll release wild animals that
will kill your children and
destroy your cattle, so your
nunbers wi Il dw ndl e and your
roads will be deserted.
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I NT. HOUSE 1 - DAY 25

Alex maintains his smle as he speaks, fighting to win the
i nterest of a HUSBAND and W FE.

ALEX

Now this here is a revolutionary
new product they' re calling
Coffee Mate. This is going to
change the way you make and drink
cof f ee.

(pauses for breath)
What is it, you say? Wll I'm
gl ad you ask.

He holds the jar, turning it over in his hands for
dramati c enphasis.

ALEX
Gone are the days of handi ng over
your hard earned pennies to the
m | kman only for your creamto
curdl e and sour. This fantastic
creamer cones in powdered form
so no need to concern yourself
with refrigerati on needs or
expiry dates. It lasts a lifetine
and tastes even better than the
real thing. Sinply add a teaspoon
or two to your favourite coffee,
dependi ng on your desires and the
sweet ness of your tooth, and
enjoy. So how many jars can | put
you down for?

HUSBAND
W drink tea in this ’'ouse.

EXT. HOUSE 1 - DAY 26

Nancy waits in the car, entertaining herself with the
wor |l d outside. Alex steps fromthe house.

ALEX
Thank you for your tinme. You both
have a fantastic day.

Nancy |ights up when she sees her father returning to the
car.

NANCY
How many did you sell, Dad?

He | oads a couple of his cases of nerchandise into the
boot of the car.

( CONTI NUED)
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ALEX
| was on the cusp, sweetheart. On
t he cusp.

NANCY

What’ s the cusp?

ALEX
Al nost t here.

He gets behind the wheel and smiles at his daughter.

ALEX
The next one, 1'll nmake a sale. |
can feel it.

He starts the engine and hits the gas.

I NT. HOUSE 2 - DAY 27

An ELDERLY MAN S spi ne obeys the contours of an old
arnchair while Al ex perches on the edge of a nei ghbouring
chair. He holds a roll of duct tape.

ALEX
No nore tools. No nore hammer and
nails, no nore screws, ho nore
messy glue. Mark ny words,
they’ re gonna be putting together
space rockets with this stuff.

Alex wins the Elderly Man’s curiosity, who takes the rol
of duct tape for a closer |ook. He holds it up to his

gl asses and turns the thing over and over and over again,
feeling and searching for the start of the tape.

Al ex knows this one is a | ost cause.

I NT. HOUSE 3 - DAY 28

A STRESSED QUT MUM paces her kitchen, one infant resting
on her hip, another foll ow ng her every step and pulling
at her dress. It’s as though Alex isn't even there.

He fights to be heard over the noise, resolve on the way
out. He points fromcase to case, each of them open
di spl ayi ng the various goods.

ALEX
Here we’ ve got sone,
erm...Panpers. Nappies. For
your, erm..little boy, little
girl, baby. No fuss, just throw
t hem out once it - your child -
has done its business. O, for

( MORE)
( CONTI NUED)
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ALEX (cont’ d)
the older child, some fantastic
pl ayt hi ngs.

He attenpts a brief, tired denonstration with a PUNCH and
JUDY puppet. He's no puppeteer.

He gives up and the puppets collapse, falling lifeless.
Alex slans the lids shut on the cases, snatches up the two
puppets, and shows hinsel f out.

EXT. HOUSE 3 - DAY 29

Al ex sl ans the door shut behind himand is about to return
to his car - Nancy smling from behind the w ndow - when
he sees a BOY (5), playing in next door’s garden.

ALEX
Hell o t here.

The Boy squints up at Al ex.

ALEX
Your parents hone?

The Boy stays silent.

ALEX
Wul d you |ike to see sonet hi ng
speci al ?

Al ex teases the reveal of the two puppets, taking his tine
rai sing themclear of the fence. Judy in one hand, Punch
in the other.

He wat ches the Boy for a reaction, smling when the child
smles, wnking right before showi ng Punch and Judy in al
their glory.

Al ex "wal ks" them al ong the fence, putting on a show and
the Boy is hooked. He abandons his gane and nakes his
appr oach.

Alex lets the Boy reach for one of the puppets.

ALEX
You |li ke that?

The Boy nods but Al ex w thdraws the puppet, just an inch.

ALEX
Are your Mum and Dad i nsi de?

DENNI'S (O. C)
Al ex?

( CONTI NUED)
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Alex is startled. He turns, finds Dennis - notebook in
hand - stood at the foot of the garden path.

ALEX
Denni s? You gave ne a fright.

Dennis takes in the boy...A ex...the PUPPETS....Nancy, in
t he car.

DENNI S
What are you doi ng?

ALEX
Wor ki ng. You?

DENNI S
Wor ki ng. .. Nice puppets. You sold
many of thenf

ALEX
| was on the cusp of selling one
nore before you showed up

DENNI S
You kept receipts?

ALEX
O course.

Dennis waits.

ALEX
They’'re in the car. Want ne to
fetch *en?

sh wave of noisy commotion erupts fromthe house. A

Afre
ild s wailing, a Mdther’s yelling.

ch

Denni s chooses the house over the receipts and knocks on
t he door.

ALEX
Good | uck.

DENNI S
You t oo.

Al ex | oads the rear of the car, gets behind the wheel and
drives away.

Back at the house, Dennis watches Al ex and Nancy peel away
in the Vauxall Victor before stepping inside.
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| NT. FARVHOUSE, UPSTAI RS - DAY 30

Ed tests his work; he unlocks and slides open a
| etterbox-sized hatch that he’s built into the door to the
captive boy’' s room

Freddi e finishes enptying hinself into one of the netal
buckets and stares back at Ed through the hatch,
teary-eyed.

ED
W pe off those tears, boy. |
won’'t abide pity, least of all
for yourself.

He slans the hatch shut and calls throughout the house.

ED
Gnen!

| NT. FARVHOUSE, LOCKED ROOM - DAY 31

Freddi e uses his fingernails to pry the pin from between
the floorboards. It’'s a precarious job, mllinetres to
spare.

The sound of hurried feet on bare wood...Wth the pin in
hand, Freddie tries the |ock..

| NT. FARVHOUSE, UPSTAI RS - DAY 32

Gwen carries a plate of food and stops a pace short from
Ed and avoi ds his gaze.

ED
What’ s on your m nd?

Gnen remains silent, knowi ng better.

ED
Well, |oosen your tongue.

GVEN
W' ve never done it like this
before, not this far.

ED
You’' d have us do different?

GVEN

This all seens... unnecessary.
ED

You been praying, like I told

you?

( CONTI NUED)
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GVEN
| see nothing to pray for.

ED
You as well? It appears ny famly
is slipping fromny grasp
(Pause)
Not hing to pray for? God gave you
eyes, didn’t he?

GWEN
To | ook upon the ones | | ove.

ED
So pray for them

GVEN
My prayers will be only for you.
| fear you re m sguided.

ED
Fool i sh woman, it’s you who is
m sgui ded. W' re saving a soul

Gnen steps in front of Ed and begins sliding open the

hat ch. .

| NT. FARVHOUSE, LOCKED ROOM - DAY 33
Freddi e freezes. The hatch opens an inch, stops.

He holds his breath and gives the pin one final twi st. The
| ock opens. Freddie pulls the padlock free fromthe chain
and begins unraveling it fromhis ankle..

| NT. FARVHOUSE, UPSTAIRS - DAY 34
Gnen is about to slide the plate of food through the

hat ch, but Ed stops her with a strong hand around her

Wi st.

Ed i nstead pushes the bible through just as Freddie
uncoils the final |oop of chain..

Enraged, Ed stornms the room and grabs a fistful of
Freddie’s hair. The boy screans.

ED
That won’t hel p you.

Ed presses the bible against Freddie's face until his
features are distorted.

( CONTI NUED)
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ED
But this can.
(pause)
VWhat mi ght feel |ike punishnent
w Il be salvation.
(pause)
Gnen?
She loiters in the doorway, one hand cl enched around the
ot her.
ED
Bring the clanps.
GVEN
. Ed.
ED

And t he sack
CUT TO

Freddie is tied to the bed with rope around his wists. A

cast iron clanp, old farm equi pnent, is closed around his

neck and a chain connects the clanp to the wall.

Ed pl aces an enpty potato sack over Freddie’ s head.

FREDDI E
NOT THE DARK, NOT THE DARK
PLEASE!

Ed exits the room and slans the hatch shut.

EXT. FARMYARD - DAY

Ray nails lengths of barbed wire to fence posts.

appr oaches.

ED
| " mtaking your nother into town.
We need supplies.

RAY
Suppl i es?

ED
You know what the Lord says about
the curious?
Ed | ooks up at the boarded-up w ndow.

ED
Watch the pl ace.

Ray nods obli gingly.

Ed

35
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EXT. FARVHOUSE, DRI VE - DAY 36

Ed and Gaen clinb into a battered and paint-chi pped 1957
SEDDON SERVICE VAN with "KING S FRU T AND VEG' detailing
on the side panels.

The exhaust pi pe chokes and sputters as the engine
stunbles to life. Ed drives the van up the |ong gravel
driveway.

EXT. FARMYARD - DAY 37

Ray watches the distant twin trails of exhaust and dust as
the van heads for the hilltop road.

| NT/ EXT. VAUXALL VI CTOR - DAY 38

Frustrated, Al ex pores over a local map stretched over the
steering wheel. He westles with the folds and creases in
t he paper, tracing roads with a finger.

NANCY
Lunch ti ne now.

He | ooks at his daughter.
NANCY
Everything will be better once
you’ ve had sonething to eat.
He gives in, smles.
ALEX
You're right. What would | do
W thout ny trusty assistant?

She smles back at himand he ruffles her hair
affectionately.

EXT. GOODE' S GOODS - DAY 39
A quai nt, nodest-sized general store. Hand-painted signs
and charm ngly sinple w ndow di spl ays.

| NT. GOODE S GOODS - DAY 40
W de-eyed, Nancy takes in all the sights the store has to
offer. Rolls of electrical wire, cereal boxes, canned
foods, toys, jars of boiled sweets, chocolate, and tools
tower over her.

Al ex hands her a small, white paper bag, rolled over at
t he top.

( CONTI NUED)
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NANCY
VWhat’'s this?

ALEX
Lunch.

Nancy unrolls the top of the bag and peers inside.

NANCY
Dad, you can’t have sweets for
| unch.
ALEX
You tried one yet?
NANCY
No.
ALEX

Then how d you know? That there
is good for breakfast, |unch, and
di nner. You got apple, rhubarb,
custard, |enon, blue raspberry.

From behi nd the counter, wearing a neatly pressed
shopkeeper’s apron is MR GOCDE, silver-haired,
friendly-faced (64).

Al ex flashes M Goode his wedding ring. W nks.

ALEX
Just don’t tell your nother.

M Goode’s smile grows wider in anticipation as Nancy is
about to sanple one of the hard sweets.

An anber-col oured swirl disappears on her tongue. Her eyes
grow big and round and the corners of her lips curl into a
smile.

VR GOCDE
What do you say to that then,
l[ittle m ss?

ALEX
M ster CGoode, | presune?

Al ex drops a sanple case on the counter and offers his
hand. M Goode has no choice but to shake it.

ALEX
If I may say so, this is a fine
establ i shnment you have here.

MR GOODE
... Thanks. Thank you.

( CONTI NUED)
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ALEX
Looks |i ke you stock al nost
everyt hing. Al nost.

Al ex opens up his case as Nancy sucks down anot her sweet,
wandering the aisles. Rows of shelves formlong, narrow ng
avenues.

Qutside, a VAN pulls to a stop at the curb. The Van’'s side
is painted wwth the words; "KING S FRU T AND VEG'.

BACK AT THE COUNTER

Al ex brandishes a roll of duct tape, a mracle to be
mar vel ed at.

ALEX
No nore tools. No nore hamrer and
nails, no nore screws, no nore
messy gl ue.

The bell above the door chines as Ed enters. OGOaen foll ows.

ALEX
Mark nmy words, they’ re gonna be
putting together space rockets
with this stuff.

While Gmven | oads a wi cker basket with food, Ed opts for
t he gardeni ng tools and hardware.

Nancy bunps into Ed’s leg. He's slow to react.

NANCY
Sorry.

He smles down at her.

ED
Sweet things for a sweet thing.

Alittle shy, she keeps noving, eating her sweets and
taki ng everything in.

Ed keeps his eyes on her as he selects a pick axe. Next, a
shovel . A set of padl ocks. He inspects different

t hi cknesses of rope and chains, each one wound around a
spool .

ED
(To M Goode)
Sir, how nuch for six feet?

M CGoode raises a hand, a flustered gesture as he’s caught
bet ween the two nen.

( CONTI NUED)
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This is the strongest sticky tape

ever invented by man, or that
ever will be invented, and you,
M Goode, can be the first
retailer and nerchant in the
county to stock it.

M Goode repeats the sane flustered gesture, but Al ex
doesn’t let the man speak. O think.

ALEX
Go on, try it. Strong as steel,
fl exi bl e as rubber.

Ed | ooks Al ex over.

Alex allows his surprise to show,

ED
How much for a roll?

just for a nonent,

before he gestures fromEd to the duct tape and to M
Goode; "What'd | tell ya?".

EXT. GOCDE' S GOODS - DAY

Al ex and Nancy clinb into the Vauxall, par
and Gaen’ s Van.

| NT/ EXT. VAUXALL VI CTOR - DAY

ALEX

You nust be my |ucky charm
NANCY

Real | y?
ALEX

It was your idea to stop by for
l unch, weren't it?

NANCY
You really think I"ma | ucky
char n?

ALEX
M ne, at least. So lucky in fact
" mgonna |l et you pick where we
go next.

He shows her the map and her eyes wander.
she |1 ooks instead to the wi ndow and points to the distant

hills.

41
ked behi nd Ed

42

After a while

( CONTI NUED)



43

CONTI NUED: 29.

NANCY
(Poi nts)

Ther e.

ALEX
The hill s?

NANCY
Yeah.

ALEX

But there’ s nothing there.

NANCY
Exactly. Wth all the shops being
in the tows, it nust be really
far the folks that live out there
to come for all their stuff.

Al ex ponders, cone to agree.

ALEX
Lucky and clever. You're
pr onot ed.

He starts the engine and starts driving.

| NT/ EXT. VAUXALL VI CTOR (MOVI NG - DAY 43
Nancy pops anot her hard-boiled sweet in her nouth.

NANCY
What’ s pronot ed?

ALEX
It’s when you prove yourself and
you' re rewarded with sonething
good, sonething you deserve.

Nancy sucks on her sweet for a while.

NANCY
VWhat's sel f-centered?

Al ex is caught off guard.

ALEX
Did your Mum say that?

NANCY
...can | cone and live with you?

ALEX
....Sweetheart, it’'s not -

( CONTI NUED)
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NANCY
O you could conme and live with
me and nmum agai n?

ALEX
| don’t think Dennis would |ike
t hat .

NANCY

But he’s not ny Dad. Aren’t Dad’ s
supposed to be with their
children to play ganmes and read?

ALEX
We can do all those things.
NANCY
But Mum says you’'re al ways busy
working. | can see why, it is
fun.
ALEX
It’s not always this fun.
(pause)

Only with you.

Nancy smiles and starts sucking on another sweet fromthe
bag.

ALEX

May | have one of those?
NANCY

Pl ease.
ALEX

Pl ease.

Smling, she drops a peppermnt coin into his open palm
Alex puts it on his tongue.

The car mounts a hill before a dozen others rise into
view, and with them a distant FARVHOUSE

EXT. FARMYARD - DAY 44

Ray bashes the final fence post into the earth and heads
back towards the house, hamrer swi nging at his side.

A glint fromthe ashes of the fire pit catches his eye.
Squatting, he inspects the burned remains of the
CH LDREN S CLOTHES.

Ray brushes aside a charred patch of denimto reveal a
NECKLACE. He hooks a finger under the delicate chain. A
pendant, the nane SALLY in silver, dangles in his grasp.
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He stuffs the jewellery in his pocket and heads for the

woods. As he approaches the treeline a STEAM TRAI N

t hunders by.

EXT. FARVHOUSE, DRI VE - DAY

Al ex stops the car in the shadow of the old house.

| NT. VAUXALL VI CTOR - DAY

Al ex shuts off the engine and turns to Nancy.

He touches a finger to stuffed Al ex’s plastic nose.

Al ex is unprepared when Nancy | eans across the seats and

ALEX
Tell you what, since we've both
wor ked so hard, nmaybe we’ |l need

a break. How about we read that
story of yours tonorrow night?

NANCY
But num doesn’t |ike you com ng
over ?

ALEX
Vell, what if you stayed over
with ne then?

NANCY
Real | y?

ALEX
You, ne, and Al ex The Rabbit.

NANCY
The whol e ni ght?

ALEX
The whol e ni ght.

NANCY
Prom se?

ALEX
Prom se.

31.

45

46

poi ses for an enbrace. He tries it on for size, uneasy at

first.

He kisses the top of her head.

ALEX
Wait here, ok?

( CONTI NUED)
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NANCY
k.

EXT. FARVHOUSE, DRI VE - DAY 47

Al ex gets out of the car and takes a couple of cases from
t he boot. He approaches the old farnhouse.

ALEX
Hel | 0? Anybody hone?

The house quietly groans in response. Alex steps to the
front door and knocks. Waits.

ALEX
Al ex Summers, you want it, |’ve
got it.
EXT. GOODE' S GOODS - DAY 48

Ed carries a satchel of shopping, a pick axe, and shovel
to the van. Gmen struggles with her own | oad of food.

She spills a sack of potatoes onto the pavenent. They rol
in all directions.

| NT. FARVHOUSE, LOCKED ROOM - DAY 49
Freddi e, hearing the knocking from downstairs, suddenly
makes as nuch noise as he can. Like his |ife depended on
it.

EXT. FARVHOUSE, DRI VE - DAY 50
Al ex knocks again, turns away, disappointed.

A muffl ed, anguished cry...

FREDDI E (O S)
HELP! HELP ME!

Al ex drops his cases of nerchandi se on the drive, tries
the door, but finds it |ocked. He tugs on the handle,
pounds on the door.

FREDDI E (O. S)
UPSTAI RS, UPSTAI RS.

Alex circles the house, heading for the farnyard at the
back.
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| NT. FARVHOUSE, LOCKED ROOM - DAY 51
Freddie fights to free hinself. One wist pulls free of
the rope | ooped around it, but not w thout burning his

ski n.

EXT. FARWARD - DAY 52

Al ex | ooks in wi ndows and bangs on gl ass.

Upstairs, a small, bloody hand slaps the glass, just about
vi si bl e between t he wooden boar ds.

ALEX
Shit.

He takes a rock fromaround the fire pit and snashes a
smal | w ndow in the back door.
EXT. THE WOODS - DAY 53

Ray approaches the pit, Sally's necklace in hand, ready to
throwit in.

d ass breaks in the distance.

Ray suddenly he takes of f RUNNING necklace still in hand.

| NT. FARVHOUSE - DAY 54

Al ex reaches in through the broken wi ndow, CUTTING H S
HAND, and unl ocks the door.

He steps inside and takes in his surroundi ngs at
i ghteni ng speed.

He finds hinself in a famly hone. Miuted and reserved
expressions | ook back at himfromfam |y PHOTCS.

Al ex races through the house and up the stairs.

| NT. FARVHOUSE, UPSTAI RS - DAY 55

Al ex pushes on every door he cones up against. But only
one hol ds.

He opens the hatch and finds Freddie, tied to the bed,
save for one wist, and a FOX NECK CLAMP around hi s neck.

ALEX
Oh Jesus. Jesus Chri st.

( CONTI NUED)
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The key is still in the | ock. Al ex unlocks the door and
throws it open, sending dirty and depressing toys sliding
across the floor.

The sight of Freddie stops himin his tracks; the
urine-stained mattress, the buckets of human waste, the
i ncongruous toys. It's the child s roomfrom a ni ghtnmare.

Broken glass litters the floor froma snmashed mrror.

Al ex noves fast. He pulls the sack from Freddi e’ s head,
unties the boy’'s ankles and wist, and is left struggling
with the neck clanp.

The clanp is held in the closed position by coils of chain
around t he handl es.

Finally, he frees Freddie.

ALEX
Conme on, I'll get you out of
her e.

Al ex takes Freddie by the hand and together they run down
the corridor, down the stairs and through the house.

| NT/ EXT. SEDDON SERVI CE VAN (MOVI NG - DAY 56

Gaen and Ed travel in silence. Their own hone appears and
di sappears behind the hills as the van clinbs and dips
al ong the road.

EXT. FARVHOUSE, DRI VE - DAY 57

Nancy starts as Al ex and Freddi e burst fromthe house.
She's frightened and perpl exed.

Al ex runs ahead and opens the door on the Vauxall for
Freddie, helping himinto the car.

ALEX
It’s ok, sweetheart. This boy
needs our hel p.
(pause)
What’ s your nane, son?

FREDDI E
Fr eddi e.

ALEX
Freddie, this is ny little girl,
Nancy. W' re gonna get you out of
her e.

Freddie is timd, cautious. He settles on the back seat of
the car, eyes on Nancy.

( CONTI NUED)
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Alex is half way in the car..

FREDDI E
You can’t go. Not yet.

ALEX
VWhat ? Why?

FREDDI E
There are two nore.

ALEX
Two nore kids?

FREDDI E
A boy and a girl.

ALEX
Oh shit. You sure?

Fr eddi e nods.

ALEX
Those kids fromtown?

FREDDI E
Back in the house.

Al ex takes stock - Nancy, Freddie, the house, the road.
The Van is in the distance, approaching.

He throws the keys in the car and they |and on the seat
next to Nancy’s.

ALEX
Lock the doors. I’'Il be back.

NANCY
DAD!

...but Alex is already running back inside the farnhouse.

| NT. FARVHOUSE, UPSTAIRS - DAY 58
Al ex runs down the corridor.
ALEX
Anyone trapped inside? |I'’mhere
to hel p.

He finds hinself at the doorway to the room Freddi e has
been held in.

Al ex takes in the sight of the Punch puppet, the broken
mrror..
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| NT. VAUXALL VI CTOR - DAY 59

Nancy anxi ously watches the house before turning to the
grubby boy over her shoul der.

Freddie attenpts a snle.
FREDDI E
Want to be ny friend?
| NT. FARVHOUSE - DAY 60
Al ex spots a row of col oured, faded cubes, each one baring
a letter of the al phabet, arranged on a shelf to spell a

nane; FREDDI E.

Alex’s nmouth struggles to formthe words racing through
his m nd, each one stuck on his lips...until...

ALEX
No.

He turns to | eave and finds the stack of draw ngs; two
crude figures wal ki ng through the woods, standing by a
pond, wal king along train lines, one figure apparently
battering the other with a rock.

ALEX
Nancy.

He runs fromthe room

| NT. FARVHOUSE, LI VI NG ROOM - DAY 61

As Al ex runs past the franmed fam |y photos hung on walls
and placed on the mantel.

Ed, Gmen, and Ray, all sullen, are joined by Freddie,
smling his gap-toothed smle.
EXT. FARVHOUSE, DRI VE - DAY 62

Al ex energes fromthe house and finds his car EMPTY, save
for the stuffed bunny. He's frantic.

ALEX
NANCY? NANCY?

Ed and Gmen’s van clears the final rise and pulls into the
drive, blocking Alex s car.

Ray energes fromthe woods, hamrer in hand.

Gren and Ed clinb fromthe van and Ed renoves the pick
axe.

( CONTI NUED)
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Everybody eyes everybody, cautious, anxious, and hesitant.

Alex tries for his car door but Ed puts a hand against it,
eyes on the keys and bunny inside. He sm|es.

GVEN
Can we hel p you?

ED
| know you.

ALEX
...Yeah?...1 know you too.

Al ex notes his bleeding hand. Blood drips into the dirt so
he shoves the hand in his pocket.

ED
The man who has everyt hi ng.

GVEN
What do you want ?

Alex thinks. Tries to. He finds his cases right at his
feet, right where he dropped them He picks them up and
shoul ders the straps.

Hi s voice conmes out shaky...

ALEX
[t’s not what | want, it’'s about
what you want.

He tries to steady it.

ALEX
...But I wouldn’t want to take up
any nore of your tinme.

He starts loading his cases in his car.

ED
First time | ever see the
sal esman wal k before the
cust oner.

Ed takes a step closer, pick axe in hand. He, Gmen, and
t he approaching Ray forma triangle around Al ex.

ED
That duct tape you sold ne is
real good. | wanna see what other
surprises you' ve got.

Al ex hesit ates.

( CONTI NUED)
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ED
You got sonewhere else to be?
Il make you a better offer. One
you can’t refuse.
(pause)
Cone on, give us your best
patter. Your npbst convincing

[ines.
GVEN
Let’s all step inside, shall we?
(pause)
Ray, bring the things fromthe

van.

Ed gestures for Alex to |l ead the way and he and Gaen
foll ow himinside the house.

Ray brings the sack of potatoes and bag full of chains and
padl ocks fromthe van.

| NT. FARVHOUSE, LI VI NG ROOM - DAY 63
The four of themfile into the living room Al ex stares at
t he doubl e barrel ed shotgun on brackets above the
firepl ace.
Ed | eans the pick axe against the wall.

ED

Take a seat? Wuld you like
anything to drink?

ALEX
No, thank you.
ED
Gnen, bring us sonme tea, would
ya.
| NT. FARVHOUSE, KI TCHEN - DAY 64

Gnen goes to the kitchen and finds the broken wi ndow. Ray
follows her into the room

GVEN
Go upstairs, check on your
br ot her.
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| NT. FARVHOUSE, LI VI NG ROOM - DAY 65
Fromthe corner of his eye, Alex watches Ray clinb the
stairs. Hs footfalls are heavy, deafening. They
reverberate through the house.

Ed scrutinizes Al ex's nerves.

ED
Ki ds, eh.
ALEX
Huh?
ED
Make all sorts of trouble, if you
et "em

He sees Al ex’ s bl eedi ng hand.

ED
You ok?

ALEX
Yeah. Fi ne.

Al ex takes his personalised, enbroidered pocket square and
waps it around his hand.

ED
What ever you say. Now, what can
we do a deal on?
Alex’s attention seens to be everywhere but on what he’s
doing. He clunsily lays the cases on the coffee table at
hi s knees, one of them nudging another framed famly
pi cture of Ed, Gmen, Ray, and Freddie.

Ray’ s heavy footsteps cone to a definitive stop overhead.

| NT. FARVHOUSE, UPSTAIRS - DAY 66
Ray stands at the threshold to Freddie' s enpty room knows
a stormis comng. He grips the edges of the door frane
until his knuckles turn white.

| NT. FARVHOUSE, LIVING ROOM - DAY 67

Al ex opens up each of his cases as Gwen lays a tray of
mugs on the table.

Al ex reaches for a nmug but Gmen sel ects one for him
Does he see the last remmants of a fine white powder

di ssolving? He stares into the swirling tea but it offers
no answers.

( CONTI NUED)
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GVEN
Drink it while it’s hot.

She stands back, tray resting against her front and smle
stretching her face.

Ray descends the stairs and catches the attention of Gaen
and Ed. He shakes his head.

Ed turns his attention to the open cases, eyes w deni ng
when they cone across the stack of bibles.

ED

May |7
ALEX

Go ahead...sure...please do.
ED

Any favourite passages?
ALEX

Er, | -
ED

Surely you know what you possess?

(pause)

You di sappoint ne, mster?
ALEX

... Sunmers.
ED

M ster sumers. Are you not
obliged to denonstrate an
intimate know edge of that for
whi ch you are responsi bl e?

ALEX
Listen, | -

ED
No. You |i sten.

Al'l wait anxiously while Ed opens the bible and casually
scrolls through pages, apparently seeking out a specific
text. He finds it, reads.

ED

Sanuel six, verse seven; Uzzah
reached out his hand to the ark
of God to steady it, for the oxen
were making it tip. But the Lord
was angry with Uzzah; God struck
hi mon that spot, and he died
t here before Cod.

(pause)

( MORE)
( CONTI NUED)
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ED (cont’d)
Do you know what this neans?
ED
. N-no.
ED

What the good book tells us,

M ster Sumers, is that you have

interrupted the natural order of

t hi ngs. You have intervened where
you have no busi ness intervening.
You. Are. Not. Wl cone.

Alex throws his tea at Ed, who turns away to avoid the
scol ding drink, but instead is burned on one side. He
screans and drops to the floor.

As Ed withes in pain, Al ex shoots to his feet and flips
the coffee table over and on top of Ed.

Ed grabs Alex’s legs, bringing himdown on top of him The
two nen grapple and fight anongst the smashed contents of
t he tabl e.

Ed gets the better of Al ex, overpowering him pinning him
to the floor and | oom ng over him

Al ex knocks a table leg | oose, swings it like a club, and
drives a nail through Ed’s cheek. Bl ood spurts over Al ex’'s
front.

Ed lets go of Alex to paw at his fresh injury.

Al ex runs for the door but Gmen smashes himin the face
Wth the tea tray, splitting his lips. He spins and falls
to his knees.

Al ex attenpts to get to his feet and Gaven hits himagain
with the tray.

Ray stands, fixed to the spot, frozen, watching. Fear?
Confusi on? Intentional apathy?

From down on the floor, Al ex kicks Gwen in the stomach and
she doubl es over. He kicks her in the jaw

The point of the pick axe slans down, m ssing Al ex but
piercing his suit jacket and pinning it to the floor.

Al ex sees Ray stepping away fromthe handl e of the pick
axe.

Gnen recovers and |lunges towards Al ex, bites his cut hand,
eliciting a scream fromthe sal esman.

Al ex squirnms and westles but Gaen sinks her teeth further
into his wound. He headbutts her and she |lets go.

( CONTI NUED)
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Alex tries to get up but is forced to shake free of his
j acket, which remains skewered to the floor.

He runs for the door but a portion of it expl odes above
hi s head, showering himw th splinters.

Ed cocks the other barrel on the shotgun and takes aim

Al ex darts fromthe door and rounds a corner, disappearing
fromview

Silently, Ed gestures with a thrust of his chin for Gaen
and Ray to take one route while he takes anot her.

Gren pries the pick axe fromthe fl oor.
THEY STALK THE HALLWAYS. .
Ed, hole in his cheek and burns on his face, carries the

shotgun while Ray follows his nother as she wields a pick
axe.

| NT. FARVHOUSE, KI TCHEN - DAY 68

The Anti Waltons reconvene silently in the kitchen and
find Alex trying to pry an ancient sickle bolted to the
wal | .

The groan of a floorboard. Alex turns. The fam |y nenbers
close in on him

ALEX
Who are you?

ED
Lovi ng parents. You understand.

Ed points the shotgun at Alex’ s face.

RAY
Don't...renenber the sixth
conmmandnent .

Ed is visibly torn. H s finger eases on the trigger,
convi ction now sli ppery.

RAY
No nore killing.

Nobody noves.
Al ex, petrified, dares not breathe.
Ed | owers the shotgun...He then swings the butt of the

weapon agai nst Al ex’s head and neck, knocking him
unconsci ous.
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EXT. THE WOODS - DAY 69

Nancy wal ks ahead of Freddie. She | ooks back, past the
boy, peering into the distance.

The house has gone from sight. Nothing but trees. Freddie
bl ocks her view when he steps into it.

FREDDI E
Keep goi ng.

NANCY
| don’t know why we can’t go
back?

FREDDI E
You saw that van com ng? They’'re
t he ones that kept me chai ned up.
They’ re bad peopl e.

NANCY
My Dad will keep us safe.
FREDDI E
Not all Dads are good.
NANCY
But...l want ny Dad.
Freddi e keeps wal ki ng, stops when he sees that Nancy is
still fixed on the spot, |ooking back in the direction
t hey cane.
FREDDI E
| know these woods. We'll be fine
if we stick together.
pause)

That’'s what friends do.
Rel uctantly, Nancy foll ows.
FREDDI E
"1l show you sonet hi ng,
sonmet hing to cheer you up

EXT. SHANE' S FARMHOUSE - DAY 70

Shane is showi ng PC Tomry Wacker nman out the door, the two
men smling. Tonmy carries a notepad.

Atrain runbles in the distance.
TOMWY

Thanks for letting me "ave a | ook
around. Mich obl i ged.

( CONTI NUED)
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SHANE
What ever it takes. Hope you find
"em Can’t inmagine what their
fol ks nust be goi ng through.

TOMWY
Right with ya. My wife is working
on our first.

SHANE
Ki nda nakes ne feel a little
stupid for getting worked up

about Wlly.

TOMW
Wlly?

SHANE
My dog.

TOMW
He’ s m ssing?

SHANE
Into thin air.

TOMW
Recent | y?

SHANE

Coupl ’ a days. Funny, | asked
around and it seens | ain't the
only one. Dogs an cats ’'av been
di sappearing fromall over the
hills and from around town too.
Cats | ain’'t choked up about, but
dogs, they’s a man’s best friend.
Know what | nean?

Tomy loiters on the doorstep for a nonment, slapping his
palmw th his notepad. He points to the nei ghbouring
farmhouse up the hill

TOMW
Know nuch about your nei ghbours?

SHANE
The Kings? Muved in just a bit
back. | see 'em about, should say
hello nore often, | s’ pose, do
t he nei ghbourly thing.

(pause)

There's Ed, his m ssus, and their
two | ads. The ol der one, he's a
good worker, ya know. The younger

one, | see himgoin in and out
of them woods, playin by
( MORE)
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SHANE (cont’ d)
hi ssel f, sonetines got a friend
wth 'im sonetines not.

TOMWY
Not hi ng odd?

SHANE
Not hi n” odd about a | ad show n’
an appreciation for the
out door s.

Tonmy shows his appreciation with a nod and clinbs back
into the police panda car. He starts the engine and drives
towards The Ki ng Far mhouse.

| NT. FARVHOUSE, LI VI NG ROOM - DAY 71

Ray carries Alex by the legs while Ed bares the wei ght of
t he unconsci ous nman’ s upper body.

A KNOCK AT THE DOOR.

Gren sees the silhouette of a policeman’s hel met through
the screen in the front door.

GVEN
Ed.

HARD CUT:

EXT. FARVHOUSE - DAY 72
Ray opens the front door and smles thinly at Tomy.

RAY
Aft ernoon const abl e.

Tonmmy eyes the ruined top corner of the door (fromthe
shot gun bl ast).

TOMWY
Everythin alright here?

RAY
Yeah. You shoul d’ ve seen the rest
of the place when ny Dad first
bought it.

Tommy nods. Good enough.
TOMWY

Mnd if I cone on in, speak to
your dad?

( CONTI NUED)
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RAY
No problem
Tonmy puts one foot in the door.
From upstairs, a heavy bout of coughing.
Tomy hesi t ates.
RAY
But | should warn you, he and ny
mum are both awful sick.
Tonmy eyes the ceiling.
RAY
Bot h ends.
| NT. FARVHOUSE, LIVING ROOM - DAY 73

Pressed to wall, poised behind the door, Ed holds the
shotgun. The nuzzl e of the weapon hovers but six inches
from Tommy’ s head.

| NT. FARVHOUSE, BATHROOM - DAY 74

Gnen stands with one heel against Alex's throat. He lies
unconsci ous. She keeps her focus on him ready to strike,
as she coughs and flushes the toilet.

EXT. FARMHOUSE - DAY 75

Tommy slowy nods as he conmes to his decision.

TOMWY
Well, | guess that makes you the
man of the house on this
occasion. | understand you got a

younger brother?

RAY
That’ s right. Freddie.

TOMW
You | ook out for himnow, you
hear? |1’ m sure you' ve been
follow ng the news, these m ssing
ki ds?

RAY
| ve heard.

( CONTI NUED)
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TOMW
It’s not my business to scare ya,
but there’s some nessed up people
in this world. So renenber what |
said, if he goes out to play,
make sure he’s with friends. Look
out for him A brother’s love is
a brother’s | ove, eh?

Ray nods and Tomry shoots the boy a smle.

Ray wat ches Tommy head for his panda car before stopping
and turning to Alex’s Vauxall Victor.

Ray tenses.
Ed tenses.

Tomy | ooks the Vauxal|l over but carries on towards the
panda car.

TOMMWY
You wi sh your nmum and dad wel |
NOWw.

He gets behind the wheel and Ray watches the vehicle head
back up the drive and towards the road.

| NT. FARVHOUSE, BATHROOM - DAY 76

Al ex |ies unconscious in the bathtub. Ray, Ed, and Gaen
br eat he heavy.

ED
Strip him

Ray says not hi ng.

ED
Boy? You hear ne?

RAY
This isn't right.

ED
Honor thy father and nother.

RAY
We can’t keep covering for
Freddi e, cleaning up after him

GVEN
He’ s a good boy.

( CONTI NUED)
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RAY
Mum pl ease. He takes kids into
t he woods and they don’t cone
back.

ED
You | ove your brother?

RAY
Be easier if | didn't.

ED
You want to save him body in
this Iife, soul in the next?

GVEN
| best go clean that nmess up
downst ai rs.

RAY
| don’t even know what it neans
to have a soul any nore?

ED
It nmeans maki ng tough choi ces.
Now strip him

GVEN
Il have to get started on
supper too.
Al ex begins to groan, stir, eyes still shut.

ED
| said strip him

Ray, with heavy resignation, begins pulling Al ex’ s bl oody
cl othes from his body.
| NT. FARVHOUSE, KI TCHEN - DAY 77

Gaen, her face now bruised, clears away the |ast renaining
evi dence of the fight.

Ed treats his burn with honey, cleans the hole through his
cheek, and covers the wound with a bandai d.

EXT. FARVHOUSE - DAY 78
Ray throws Al ex’ s clothes and bl oody pocket square onto
the fire pit and douses themw th fuel. He uses a match to
[ ight the garnents.

He wat ches t hem dar ken and curl
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Rain falls and wets Ray’s face and puts out the fire. The
clothes are left intact, wet, and snoking.

| NT. FARVHOUSE, BATHROOM - DAY 79

Al ex conmes to, stripped to his underwear, |ying awkwardly
in the bathtub with his ankles and wists bound to pipes
w th duct tape.

Ray sits on the toilet lid, Freddie' s crude drawi ngs in
his hands. Tears wet his cheeks. A broken mrror above the
si nk.

RAY
My brother isn’t all bad. He
likes to ride his bike, play
ganmes, gets excited for
Christmas. He wants to be good,
it’s just not easy for him

ALEX
Where’ s ny daughter?
RAY
| f she was with you, she’'s with
Freddi e.
ALEX
Wer e?
RAY

...Freddie has tried to nake
friends but doesn't take
rejection well.

ALEX
What does that nean?

RAY
Not all of themget hurt. Not the
one’s who do what he wants.

EXT. THE WOODS, POND - DAY 80

Freddi e and Nancy energe into a snall clearing with a
pond. Little piles of garbage float here and there.

NANCY
What are we doi ng here?

Freddi e wades in. He gently splashes water onto his
wounded ankl e.
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FREDDI E
It’s great, isn't it? The quiet.
Hel ps ne think.

NANCY
What about ny Dad?

FREDDI E
What pl aces do you like to go?

NANCY
| went to a castle once, that was
really fun. Mum and dad took ne,
but that was forever ago.

FREDDI E
Do you like your parents?

NANCY
O course. Don't you | ove your
mum and dad?

FREDDI E
| know I’ m s’ posed to.
(pause)

You know when everyone at schoo

i s laughing, but you don’t know
what’ s funny, and you | augh al ong
anyway?

NANCY
Ki nd of.

FREDDI E
And when you’ re hungry but
what ever you think of eating
makes you feel sick?

NANCY
Nope.

FREDDI E
Well, that's how | feel

NANCY
| like pretty nuch anyt hi ng.
Except Brussels sprouts.
(pause)
Were are we goi ng?

FREDDI E
My favourite hideout. \Were |
take all ny friends.

NANCY
VWher e?
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FREDDI E
Alittle way, along the tracks.
NANCY
Are you sure?
FREDDI E
Trust me. W’ l| be safe there.
81 | NT. FARVHOUSE, BATHROOM - DAY

Ray wi pes away a tear.
A vein in Alex's neck throbs.

ALEX
Your little brother is the one
responsi bl e for the m ssing
chil dren?

RAY
They’ re not m ssing.

ALEX
You know. You know and you do
not hi ng.

RAY
We’ve had to nove tw ce al ready.
Al Freddy wants is to go back
hone.
(pause)
But we can’t go back. Not after
what he did.

ALEX
What will he do to Nancy?

RAY
Every tinme we thought we could
keep himin, he found a way to
get out. Every tinme we
prayed...he did it again.

ALEX
What’ s your nane?
RAY
Ray.
ALEX
Ray, ny nane is Alex. | can tel

you' re not like them not I|ike
your parents.

51.

81
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Ray shies away from Al ex’s intense stare. He slides
Freddi e’ s sketches onto the edge of the sink and | ooks to
the smashed mrror that grants hima partial reflection.

RAY
My brother doesn't like to see
hi nsel f.

ALEX

Just phone the police, you don’t
even have to say who you are.
Just get soneone out there

| ooking for nmy little girl,

pl ease.

RAY
The nearest phone is nore than
four mles fromhere.

ALEX
Those ot her kids, the two from
around here, they’' re sonebody’s
son, sonebody’s daughter, sister,
brother. Famlies.

RAY
...Freddie is ny brother. Freddie
is famly. I'’msorry, mster, |
really am You just knocked on
the wong front door, tha s all

ALEX
The wrong door? The wong fucking
door ?

RAY
Mumwi || keep on pretending, Dad
will pray. For Freddie, for
Nancy. For you.
(pause)
You believe in praying, mster?

Al ex stares, petrified into silence.

RAY
Me neither.

Ray goes to | eave.

ALEX
Ray?...Wuldn’'t you do whatever
you possibly could for soneone
you | ove?

Ray |istens, hesitates before | eaving.

The draft fromthe door blows the small coll ection of
crude drawi ngs fromthe basin to the floor.
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Ray | eaves and Alex is left peering at a child s rendering
of scenes of nutilation.
EXT. THE WOODS, POND - DAY 82
NANCY
WIIl there be grown ups there, at
your hi deout ?

FREDDI E
Conme here.

Nancy shuffles a little closer to the edge of the pond.
Freddi e matches her step, closing the gap between them

FREDDI E
Cl oser.

The toes of Nancy’'s shoes are now an inch fromthe water.

FREDDI E
Cl oser.

NANCY
| can’t.

FREDDI E
Pl ease.

Nancy inches forward until the tips of her shoes disturb
t he water.

FREDDI E
Now | ean forward.

She bends at the hips until her face is reflected back at
her .

Her face is soon joined by Freddie’'s as he leans in to
neet her and the pair address each others rippling
refl ections.

FREDDI E
Tel |l nme what you see.
NANCY
You. Me.
FREDDI E

Look har der.

Confused, she | ooks, not exactly knowi ng what she is
supposed to be | ooking for.

The i mage of her own face and Freddie’'s distorts and
breaks as a FI SH swi ns by.

( CONTI NUED)



83

CONTI NUED: 54.

NANCY
Fl SH!

She beans, pointing excitedly, happy and proud. Freddie's
sm | e matches her own.

FREDDI E

Told you it was good here, didn't
| ?

Nancy runs away from Freddi e, doing her best to natch the
fish's pace and keep track of it in the water. Freddie's
sm | e vani shes.

FREDDI E
Ddn't [|?

Nancy is joyfully oblivious, too engrossed.

Freddi e wades over to one of the patches garbage tangl ed
in reeds. He discards a can, a bike wheel, and selects a
gl ass jar.

He pulls the jar fromthe water and carries it towards
Nancy.

| NT. FARVHOUSE, BATHROOM - EVEN NG 83

Al ex fights desperately against his duct tape bonds,
sweat i ng and exhaust ed.

He rests to catch his breath and his focus finds its way
to the scattered drawi ngs on the fl oor.

One drawi ng depicts a boy (wearing rectangle shorts) and a
girl (wearing a triangle dress) wal king a set of railway
tracks.

Anot her sketch shows what | ooks |ike a HOUSE ON STILTS.

Bul bous bl ue tears now spring fromthe boy’s over-sized
head and onto the girl |lying prone and bl oodied at the his
feet.

Gnen steps inside, washes bl ood off her hands.

ALEX
| need to piss.

GVEN
So pi ss.

Ed enters w el ding the shotgun.
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ED
M ster Summers, ny faith forbids
me fromtaking a life. | believe

that nurder is a nortal sin. This
is why | pray for the soul of ny
own son. | know what he is, and
it’s why | also keep himthe way
| do, to protect

others. Innocents. | believe
life is God's greatest gift.

ALEX
So then let ne go.

ED
But I'malso a father who woul d
do everything in nmy power to
protect my children. My duties to
the Lord and nmy obligations as a
parent |eave nme conflicted.

ALEX
Your son is a nurderer

ED
| have westled with ny
consci ence and sought His
gui dance.

ALEX
| can still save her.

ED
And He showed ne who you are; a
sinner, mster Summers.

ALEX
What ?
ED
G uttony.
(pause)
No i moral, inpure, or greedy
person will inherit the Kingdom

of Christ. For a greedy person is
an idolater, worshiping the
things of this world.

ALEX
What are you tal king about?

ED
| know now what | nust do.

t he shot gun.
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ED
If only you had not thought
yoursel f the Samaritan.

Al ex tenses, | ooks to Gaen.

ALEX
Stop him

But Ed breaks open the barrel and renpves the
cartridge....and then then other, pocketing them both.

ED
| don’t have to kill you. | need
not ever lay a finger on you.

Ed takes a roll of duct tape fromhis pocket, tears off a
strip.

ALEX
VWait! | just want to save ny
chil d.

ED
As do |

Ed presses the tape across Al ex’'s nouth.

ED

Your noney and your materi al
possessi ons count for nothing
now. You'll leave this world
exactly as you entered it,
reliant on air in your lungs and
food in your belly.

(pause)
You're in God's hands now. ||
pray for you.

Al ex struggles and thrashes, screans behind the tape.

Ed offers Gven his hand, waits for her to take it. She
ki sses his hand and sm | es.

GVEN
"1l be right down.

Gren wat ches her husband | eave, turns to Alex, and |istens
as Ed’s footsteps fade. She then turns on the shower over
Al ex’ s head and plugs the drain.

Water pelts Alex in the face and begins to fill the tub.

Gnen turns out the light and shuts and | ocks the door
behi nd her.



84

85

57.

EXT. THE WOODS, POND - EVEN NG 84

Nancy watches the rain fall fromthe sky and hugs her
sides while Freddie lures and captures a Frog in the jar.

NANCY
Can he breat he?
FREDDI E
Don’t you want it? | got it for

you.

Tentatively, Nancy reaches for the jar but Freddie pulls
it away, a casual nobve, not a snatch.

He holds it up to the light, a curiosity. He shakes the
jar alittle.

NANCY
Don’t do that, that’s nean. You
m ght hurt him poor thing.

Freddi e stares at Nancy, his face utterly blank. Finally,
he breaks into a smle and clutches the jar to his chest
as if it were a treasured possession.

FREDDI E
We follow the train tracks.
C non.

Nancy allows Freddie to | ead. She reaches into a pocket,
pul I ing out a handful of sweets.

She drops one, wal ks a few paces, and drops anot her,
formng a trail

| NT. FARVHOUSE, KI TCHEN - EVEN NG 85

Ed finds Ray in the kitchen and returns the shotgun to its
pl ace above the fire.

Gaen cones down stairs and turns up the volune on the
radi o. She resunes preparing di nner.

ED
Son, we best go | ook for that
brot her of yours. W'll find him
where we did |ast tine.
(pause)
Don't forget the shovel

Ray shouts, let’s it all out.

RAY
Freddi e is fucking dangerous.
(to Gnen)
( MORE)
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RAY (cont’ d)
You hear that, Mum vyour little
Freddie hurts other kids. Kills
t hem

GVEN
| won’t have this talk in ny
kit chen.

RAY

He kills themand we et him And
pretendi ng that everything is
normal or praying for things to
stop won’'t work. We have to stop
him Us.

ED
He needs to open his heart to God
and enbraces his teachings.

RAY
Enough.

ED
You want to be the man of the
house? What do you propose?

RAY
| don’t pretend to know. But
maybe if we talk we can figure it
out. But that neans talking. To
each other. Not to God. And it

means no nore killing.
GA\EN
Freddi e never hurt a soul
RAY
What does the Bible say about
liars, Minf
ED
Cet. The. Shovel.
RAY
No.
ED

Anyone arrogant enough to reject
t he verdict of the judge or of
the priest who represents your
god nust be-

RAY
| said no.
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SHANE (O O
Not interrupting aml?

and Ed |l ook to the living roomand the front

door. Shane loiters, half inside half out. He holds a
st eam ng pie.

SHANE
The m ssus baked a pie, rhubarb.
Me apol ogi es, four nonths and no
housewar m ng.

Shane lets hinself in.

| NT. FARVHOUSE, BATHROOM - EVEN NG 86

Water fromthe shower head sprays Alex in the face and the
tub begins to fill.

Alex tries reaching for the tap above his head but the

duct tape

hol ds f ast.

EXT. WOODS, TRAIN TRACKS - EVEN NG 87

Freddi e and Nancy wal k al ong the tracks, he in front, she
behi nd. Nancy drops another sweet in the dirt, out of

Freddi e’ s

si ght.

Hi s eyes are on the captive frog.

NANCY
Where do these tracks go?

FREDDI E
I f you wal ked them for |ong
enough you' d get to the city. But
t hat woul d take days. W' re going
to the signal box.

NANCY
What’'s the signal box?

FREDDI E
It’s my hideout. It’'s where the
men who work for the train
conpany pull these |levers and
push these buttons so’'s the
trains don’t crash into each
other. You wait 'til you see it.

NANCY
How far is it?
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FREDDI E
Little while |onger.
NANCY
You said it’s where you take your
friends?
FREDDI E
Yeah.
NANCY
Who are they?
FREDDI E
Who?
NANCY
Your friends? WIIl they be there?
FREDDI E
... They upset ne.
NANCY
They weren’t nice to you?
FREDDI E
They didn’t want to play ny
ganes.
NANCY

What kind of games?

Nancy hears a distant runble. She | ooks back over her
shoul der and after a few noments sees bl ack plunes of
snoke rising above the trees.

She steps fromthe tracks.

NANCY
Tr ai n.

She’ s dismayed to see Freddie still standing on the
tracks, awaiting the comng train.

NANCY
Freddie, the train is com ng. GCet
off the tracks.

FREDDI E
Nanme hi m

NANCY
VWhat ?

FREDDI E

Name him The frog.
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NANCY
The train!

FREDDI E
That’s no nane for a frog.

NANCY
Fr eddi e!

FREDDI E
That’s nmy nane. It’s taken.

NANCY
| don’t want to.

Freddie puts the jar containing the frog on one of the

lines. |t

The train

vi brat es and dances.

FREDDI E
Name hi m

NANCY
No, no, no.

FREDDI E

Funny nanmes you keep sayin . You
think he’s a boy?

NANCY
Yeah, what ever.

FREDDI E
So how about Frank? O Robbie?

NANCY
Yeah, yeah, ok. Now cone on, get
of f the tracks.

energes from between the trees. It barrels

t owar ds t hem

FREDDI E

VWell, which one? Frank or Robbi e?
NANCY

Robbi e.
FREDDI E

Conme on then Robbie, let’s do
what Nancy wants.

Freddi e picks up the jar and joins Nancy to watch the
train speed by.

The Frog hops against the sides of the jar as the train
t hunders into the distance.

( CONTI NUED)
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NANCY
What did you do that for? That
was horri bl e.

FREDDI E
Just playing a gane.

Nancy stares, trying to figure this boy out.

NANCY
| want to go be with ny Dad now.

FREDDI E
Sooner we get to the signal box,
sooner we can get help. Then you
can get back to your Dad.

NANCY
Prom se?

FREDDI E
W're friends, aren’'t we?
| NT. FARVHOUSE, BATHROOM - EVEN NG 88
The water laps at Alex’s chin. Struggling to breathe
t hrough just his nose, he fights like hell, arnms and | egs
tensi ng and fl exing.

A pi pe begins to wobbl e, |oosen.

| NT. FARVHOUSE, KI TCHEN - EVEN NG 89
Gren draws a huge, sharp KNI FE fromthe kitchen counter..
She turns and drives the point of the blade into...

The pastry-topped pie on the table.

Ray, Ed, and Shane sit quietly, each with a plate in front
of them They watch Gaen cut four slices of pie.

Shane notes Gmen and Ed’'s facial injuries.

SHANE
You both ok?

ED
We had an acci dent.

SHANE
Must have been sone acci dent?
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GVEN
1’11 brew ya sone tea to wash
t hat down.

Gaen turns her back on the nen and gathers a mug, the
kettle, and a BOX OF RAT PO SON

Shane picks up on the eerie lack of chatter but doesn’t
seem fazed. He keeps on smling.

The radi o dom nat es.

SHANE
Any chance of hearing nyself
t hi nk?

RAY

Mum | i kes the radio.

Gren slides a slice of pie in front of Shane w thout
| ooki ng up, her face sol emm.

SHANE
.1 think I get the picture.

GVEN
Tea’'s just comn’

Shane | ooks from person to person, chair to chair. As if
suddenly noticing what shoul d have been obvious. ..

SHANE
| must be sittin’ in soneone’s
seat ? Has Freddi e m sbehaved?

ED
What are you sayi ng?

SHANE
If ny folks were sat around the
kitchen table, eating supper
W thout ne it always neant |1’'d
done sonethin’ bad.

He shoves a forkful of pie in his nouth.

SHANE
If it were dessert | were mssin’
out on, it musta been sonethin’

really bad.

The sound of banging fromupstairs.

SHANE
Looks like | was right, eh?
What’ s the poor |ad done to
deserve mssin’ out on ny wife's

( MORE)
( CONTI NUED)
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SHANE (cont’ d)
pie. O maybe he's the |ucky one?
What’ s the verdict on her rhubarb
and bl ackberry?

Shane becones uneasy when his question is not met with an
answer .

Gaen stirs the white powder into the mug of tea until it
di sappears. She puts the cup in front of Shane.

SHANE
"ppreciate it.

Ed and Gaen both chew their pie |ike autonmatons, eyes
rolling towards the ceiling. Ray stares at Shane, fearful,
pl eadi ng.

| NT. FARVHOUSE, BATHROOM - EVEN NG 90

The water level rises above Alex's nostrils. Holding his
breath, he thrashes until a pipe breaks free.

Wat er stops spraying fromthe shower, instead spilling
fromthe broken pipe and onto the fl oor.

| NT. FARVHOUSE, KI TCHEN - EVEN NG 91
Shane is about to sip his tea...

The noi se from above distracts him

ED
Bad pi pes.

SHANE
That right? Want nme to take a
| ook?

GVEN

That won’t be necessary.

SHANE
|’ ma dab hand with a spanner.

ED
We coul dn’t inconveni ence you.

RAY
Maybe he shoul d take a | ook, Dad.

Ray shoots his son a fiery | ook.

( CONTI NUED)
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RAY
What harmcould it do, right?

SHANE
It’'d be no trouble.

ED
Pl ease, | insist.

SHANE
| f you change your m nd..

Shane raises his mug to his |ips when water drips onto his
hand.

Anot her drop hits the table in front of him Ray, Gwmen and
Ed al so begin to notice the water dripping fromthe
cei ling.

SHANE
Bad pi pes? Damm ri ght.

Shane pulls a rag fromhis pocket and wi pes his hand. He's
up fromhis chair and heading for the stairs.

SHANE
Shoul d’ ve brought over ne tool kit
instead of fresh pie, eh, Eddie
boy?

Gren and Ed watch, transfixed, as Shane bounds up the
stairs.

GVEN
Do sonet hi ng, Ed.

| NT. FARVHOUSE, UPSTAIRS - EVEN NG 92
Shane stonps cheerfully through the house. He peers into a
bedroom a second, smaller bedroom And next, Freddie's
room

He stares at the dark spectacle.

SHANE
Chri st.

He then realises the noise cones fromthe door at his
back. The bat hr oom

Water | eaks from beneath the door.

SHANE
Freddi e? You in there, |ad?
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| NT. FARVHOUSE, BATHROOM - EVEN NG 93

Al ex thrashes in the bathtub, making noise.

I NT. FARVHOUSE, UPSTAI RS - EVEN NG 94

Shane tries the door, finds it |ocked, and shoul der barges
it.

He throws his wei ght agai nst the door, again and again,
until the wood around the |lock splinters and gives.

The door slans against the wall.

SHANE
Bl i mey, what’s going on ’ere?

Seeing the desperate ook in Alex' s eyes, Shane haul s the
man above the water, rips the tape fromhis nouth and gets
to work on the tape around his |inbs.

Hi s chest explodes. Blood and gore erupt fromhis front
and back, showering Al ex in viscera.

Shane falls to floor with a crater in his chest.

| NT. FARVHOUSE - EVEN NG 95

Ed stands at the foot of the stairs, paused, m d-step,
regretful expression on his face.

Ray hits his father across the back of his head with
somet hi ng dark, bul ky, and heavy. He drops the Bible onto
the stairs, where Ed now |lies spraw ed, unconsci ous.

| NT. FARVHOUSE, BATHROOM - EVEN NG 96

Gnen stands in the doorway, snoking shotgun in her hands.
She pulls back the second hammer and takes aim at Al ex.

Alex rips at the last bit of renaining tape that binds one
wist to the piping.

Ray slanms into his nother, pinning the shotgun across her
chest and her back against the wall.

RAY
No.

GVEN
Your brother.

( CONTI NUED)
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RAY
| " mdoing this for all of us.
(to Al ex)

Alex angrily pulls free of the tape and falls fromthe
t ub.

He snatches up Freddie’'s drawings as he runs fromthe room
and pauses briefly to regard Gaen.

He gives Ray a once over and runs away and down the
stairs.

RAY
Too late, Mum Too | ate.

GVEN
| carried you inside of ne.

She knees himin the groin, doubling himover.

RAY
... This isn't the way.

GVEN
What is?

Gnen takes of f running.

Ray, angry, clinbs shakily to his feet and rips the shreds
of duct tape fromthe pipes.

| NT. FARVHOUSE, FREDDI E'S ROOM - EVEN NG 97

Ray kicks at the nmakeshift hatch in the door to Freddie’'s
roomuntil it is destroyed.

He rips the boards fromthe w ndow, throws them outside.

Next he tosses the chain out the w ndow, the neck clanp.

| NT. FARVHOUSE, KI TCHEN - EVEN NG 98
Al ex steps over a knocked-out Ed and runs for the back
door .

EXT. FARMYARD - EVEN NG 99

Alex runs for the treeline, where the woods neet the farm
t rudgi ng barefoot through nud.

Back at the house, Gmen fills the open doorway and
shoul ders the shotgun. She ains, fires.

( CONTI NUED)
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A pair of jeans hanging on a line are torn to shreds as
Al ex ducks under it. He darts right.

Gaen rel oads as she runs, naeking a beeline for Al ex and
attenpting to cut himoff.

She stops dead wi thout warning, her mdsection jerking to
a halt as she doubl es over.

Her knees give and she sags, but the LENGIH OF BARBED W RE
enbedded in her abdonen keeps her suspended.

The fence takes her weight as blood spills fromher torn
guts in steady streans and her eyes turn |ifeless.

Al ex breaks through the treeline and enters the woods.

EXT. THE WOODS - EVEN NG 100

Alex runs for his life, |eaping over fallen branches and
snapping twigs with his bare feet.

The ground di sappears beneath himand he falls through
open air before crashing down on a bed of rotting ani nmal
carcasses. He has fallen into THE PIT.

Al ex puts his fingers through soft, decaying flesh,
t hrough hol | ow eye sockets, and through rib cages.

He is surrounded by the bodies of dogs and cats. He brings
a hand to his face and finds it wapped around a | eat her
collar, "WLLY" engraved on the tag.

Al ex vom ts.

He struggles to his feet, unsteady on the nass of bones
and decay and finds hinself |ooking up at a wall of soft
earth.

Alex tries clinbing out of the pit but his fingers rake
wet soil and he repeatedly falls.

He’ s desperate. Uncoordi nated. Chaotic. H s hands tear
fruitlessly at the dirt.

A HAND reaches down from above and grips his wist. Alex
| ooks up at Ray and the teenager helps himclinb fromthe

pit.
Breathl ess, Alex can only stare at Ray. He offers hima

pair of dungarees, a flannel shirt, and a pair of work
boot s.

RAY
Let’s go.
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I NT. G LLIAN S HOUSE, KITCHEN - EVEN NG 101

Gllian | ooks outside as she prepares a dinner. The sun is
setting, the sky golden. She | ooks to the cl ock; 5:39.

The table is set with enpty plates in front of enpty

chairs. A child s novelty drinking glass is full wth
orange j ui ce, untouched.

| NT. POLI CE STATI ON - EVEN NG 102
Denni s snatches the ringing phone up fromhis desk.
DENNI S

Caki ngham const abul ary, Ser geant
Gor man speaki ng.

EXT. PHONE BOX - EVEN NG 103
Gllian nervously coils the |line around a finger
Ad LLI AN

Nancy isn’'t hone.
CUT BACK AND FORTH

DENNI S
| wouldn’t worry, she’s not due
back until -
(checks wat ch)
Oh.

G LLI AN
| know she’s with Alex, but...

DENNI S
...l"msure he’s got caught up
and he’s on his way with her now.

He’ s not even convincing hinself.

G LLI AN
" m gonna kill him

DENNI S
Don’t, 1'd have to arrest you
Il see you later tonight and
we'll all have dinner together,
the three of us.

G LLI AN
Love you.

( CONTI NUED)
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DENNI S
Love you too.

Denni s hangs up the phone and is left troubled by his own
thoughts. Brian sits at his desk, reads Dennis’s
expr essi on.

BRI AN
Al l good?

DENNI S
Gllian’s ex-husband had Nancy
for the day. He was supposed to
have her hone nearly forty-five
m nut es ago.

BRI AN
He probably got caught up, is
all.
DENNI S
Maybe.
BRI AN
VWhat is it?
DENNI S

| saw himearlier today, saw him
talking to a young lad, all on
his own, asking if his parents
wer e hone.

(pause)
He had a toy with him just like
the one we found in the Sally
Hender son abducti on.

Brian | eans back in his chair, chews on the anecdote.

EXT. WOODS, TRAIN TRACKS - EVEN NG 104

Nancy wat ches Freddie intently, eyes on the back of his
head. She drops a sweet by the side of the tracks.

NANCY
lt'’s cold and it’'s dinner tine.

FREDDI E
Al nost there.

NANCY
Li ke on the cusp?

FREDDI E
What ?

( CONTI NUED)



105

CONTI NUED: 71.

NANCY
Never m nd.

A joyful screamtravels through the woods.

Nancy snaps her head. After a beat, a BOY swings into
view, distant, visible between trees. The Boy sits on a
car tyre tethered to a tree branch by a |l ength of rope.

Wth a smle, Nancy |eaves the tracks behind and heads
deeper into the words, al nost skipping as she runs.

Freddie is unware that he wal ks al one.

FREDDY
What’ s your favourite food?
Nancy?

He turns, enraged to find he has been abandoned. Nancy is
al ready sone di stance away.

EXT. WOODS, TYRE SW NG - EVEN NG 105

The boy on the swing, CHRIS (13) is pushed
enthusiastically by RONNIE (13). They don’'t hear Nancy’s
approach, too busy enjoying thensel ves.

NANCY
Hel | o.

Ronni e stops pushing Chris and the swing s nonentum sl ows.

NANCY
l’mlost and | need to get hone.

Chris clinbs down off the tyre. H s toes barely reach the
gr ound.

NANCY
Can you help ne, please?

CHRI S
Sur e.

He picks Nancy up. Ronnie helps. Nancy withes in their
grip, pleads for themto stop

NANCY
No, no, please, this isn't fair,
| just want my nmum and dad.
Ronnie and Chris thread Nancy' s |l egs through the tyre
until she is sitting init, her feet dangling above the
gr ound.

Bef ore she can hop off the swing, the two boys push her.

( CONTI NUED)
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Ronni e and Chris | augh, anused by their own cruelty, the
tyre swi nging higher and begi nning to spin.

Nancy’'s pleas grow nore desperate. She starts crying.

NANCY
Let me down, | want to get off.

Chris picks up a stone and throws it. It hits Nancy in the
m ddl e of her back.

Ronni e picks up a handful of pebbl es.

RONNI E
Five points to you.

Ronni e | ands one on Nancy’s foot. She grabs it and
flinches.

Chris hits her in the armwith a throw and Ronni e wi nds
back and takes aimwhen a rock the size of a fist hits him
in the tenple.

Chris sees his friend lying sprawied in the dirt with
bl ood pooling fromhis skull in a widening circle.

A log to the nmouth knocks out Chris’ teeth and he drops to
hi s hands and knees.

Freddi e raises the | og overhead and brings it down on
Chris’s neck, snapping it.

Wth his head at a croooked angle and eyes rolled to the
back of his skull, Chris spasns violently.

Freddie junps on his neck with both feet and the spasns
st op.

Ronni e nbans and rakes the dirt with linp fingers until
Freddie retrieves the fist-sized rock and drops it on his
head.

Nancy wat ches, terrified, the pendulumlike back and forth
of the tyre swing now comng to an end.

Freddie calmMy walks to the swing and steadies it, stops
it.
FREDDI E
Are you ok, Nancy? They were
hurting you.
She has no words.

Wth one hand holding the tyre in place, he offers her the
ot her and hel ps her down.

( CONTI NUED)
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es. Wlts are already begi nning to show on her

arns and feet.

Freddie brings the jar and frog into view. He puts the jar
in her hands and she holds it close to her chest.

He gently

ki sses her hand.

EXT. WOODS, TRAIN TRACKS - EVEN NG 106

Freddi e and Nancy hol d hands as they wal k. She keeps the
j ar against her chest. Tears wet her cheeks.

They round a bend in the tracks and the SI GNAL BOX appears
in the distance. Freddie points to the small building and

they nmake their way towards it.
EXT. WOODS, POND - EVEN NG 107
Al ex kneels at the waters edge and washes the gore from

his arnms and hands. He pulls on the clothes Ray gave him

RAY
Did you ever pull the legs off a
spi der ?
(pause)

You never really hated the

spi der, but you did it anyway,
just to see what happens. It’s
like that for Freddie.

ALEX
W' re not tal king about a spider,
we’'re tal king ny daughter.

RAY
It’s all the sanme to ny brother.

ALEX
Why are you hel pi ng ne? Wiy now?

RAY
| realised | only had one option
left to take, an obvi ous choi ce.

ALEX
How about a phone?
RAY
(poi nting)
It’s four mles to town, which is
where you' |l find the nearest

phone.

( CONTI NUED)
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ALEX
You weren’'t |ying?

Al ex brandi shes Freddie s self portrait of hinself
standing over a dead girl at the foot of the signal box.

ALEX
How about here? Were's this
pl ace?

RAY

That’'s where we found the kids,
it’s where he takes them The
si gnal box.

Ray now points in the opposite direction fromtown,
pointing to the tracks.

RAY
This way, along the tracks.

Al ex gazes down the length of the tracks and spots
sonet hing, small and white, glistening.

He approaches the snmall|l object and picks up a PEPPERM NT
CON, turning it over in his hands.

ALEX
How f ar ?

RAY
About four ml es.

Al ex | ooks fromone direction to the next.

ALEX
An obvi ous choi ce.

He starts running and Ray joins him They follow the
tracks and soon pass anot her sweet.
108 EXT. SUMVERS RESI DENCE - EVEN NG 108

A police car pulls to a stop out front of Alex’s honme and
Dennis clinbs from behind the wheel.

As he wal ks up the path to the front door he takes in the
enpty drive.

Denni s knocks on the door and is left waiting. He peers in
t hrough wi ndows, cupping his hands around his eyes, but
t he house is dark.
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| NT/ EXT. PANDA CAR - EVEN NG 109
Dennis gets in the car and gets on the radio.

DENNI S
|’mat the Summers residence.
Al ex doesn’t appear to be hone,
no sign of Nancy either. Over.

BRI AN ( OVER RADI O
Is this |ike hinf Over.

DENNI S
He’'s a shitty parent, if that's
what you nean.
| NT. POLI CE STATI ON - EVEN NG 110

Tonmy and Brian nan the radio.

TOMW
VWhat vehicle does he drive?

VE CUT BACK AND FORTH:

DENNI S
Vauxal | Victor, couple of years
ol d.

TOMWY

...ls it brown?
He and Brian eye each other know ngly.

TOMW
| saw one just like it parked
out si de one of the farns |
checked out earlier today.

DENNI S
You renenber the address?

TOMWY
| nmust have visited thirty odd
farms up and down the whol e
county.

DENNI S
You wote down the address
t hough, right?..Ri ght?

Tonmy’ s expression says he didn't.

BRI AN
Stupid lad. You and himgo see if
alittle drive can’'t jog your
nmenory.
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| NT. FARVHOUSE, KI TCHEN - EVEN NG 111
Ed cones to, shaking his head, stiff and in pain. He wakes
to a quiet, creaking house and retrieves the heavy bible
that was used to knock hi m unconsci ous.

| NT. FARVHOUSE, BATHROOM - NI GHT 112

Ed stands over Shane’s rui ned body.

EXT. FARMYARD - EVEN NG 113

He runs his hands through Gmen’s hair, sad. Angry. He
collects the shotgun that |ies at her feet.

Ed then grabs a shovel fromthe back of the house.

EXT. FARVHOUSE, DRI VE - EVEN NG 114
Ed throws the bible, shotgun, and shovel into the van.

He turns the key in the ignition but the van whi nes and
chokes, doesn’'t start.

He then | ooks to Alex’s car, still sat in the drive.

Ed pushes his van and it rolls silently to one side of the
drive, clearing the way for the Vauxall Victor.

| NT/ EXT. VAUXALL VI CTOR - EVEN NG 115
Ed takes the car to the end of the drive and pauses at the
road. To the right, the distant lights of town, to the

| eft, the woods.

He eases on the gas and | eaves the town in the rearview
mrror.

I NT. SIGNAL BOX - EVEN NG 116
Nancy follows Freddie up the few steps to the door. She
crouches to place the final sweet, just in tinme before
Freddi e turns.

Freddi e hol ds the door as she step inside.

The place is dark and dusty. Half the equi pnent and | evers
have been ripped out.

NANCY

(surprise)
It’s enpty. There’ s nobody here.

( CONTI NUED)
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Wi |l e Nancy takes a di sappoi nted | ook around, Freddie
di screetly puts hinself between her and a potential view
of a rotary phone.

Freddi e unpl ugs the phone and hides it behind a dusty
cabi net .

NANCY
You never told me the place is
abandoned. You said there’ d be
grown ups here.

FREDDI E
You trust ne, don’'t you?

Nancy’'s silence is her answer.

FREDDI E
Does your arm and foot hurt?

She nods, can’t stop the tears.

FREDDI E
Sit down.

Nancy sits with her back to the wall and her knees to her
chest, jar at her feet.

Freddi e takes off a shoe and a sock, balls the sock, and
kneels in front of her. He uses the sock to dab at her
wounds.

FREDDI E
| wish I wasn't like this. | wsh
| could be like you. But | don’t
know how to hold it in, howto
hold in the bad Freddie.
(pause)
Sorry if | scared you.

He cl eans her wounds.

FREDDI E
| s that better?
NANCY
(nods)
... Thank you.
FREDDI E
So do you trust ne?
NANCY
(shrugs)

| think so.

He smles and points to the frog.

( CONTI NUED)



117

118

119

CONTI NUED: 78.

FREDDI E
How about we | et him go now?
Yeah?

NANCY
k.

She starts to get up but he takes the jar and eases her
down with a hand to her shoul der.

FREDDI E
"1l take him

Nancy wat ches Freddie carry the jar to the door, step
out si de, and descend the steps until only the top of his
head is visible.

EXT. SIGNAL BOX - EVEN NG 117

Freddi e unscrews the lid and lowers the lip of the jar to
the grass. The frog hops away to freedom

Freddi e sees the sweet placed at the foot of the steps.
Curious, he wal ks on until he finds another.

He knows.

I NT. SIGNAL BOX - EVEN NG 118

Freddie returns, smling.

FREDDI E
Let’s see how much we trust each
ot her.
EXT. WOODS - EVEN NG 119
Alex and Ray run side by side along the tracks. Every now
and then Alex will see another sweet |eft on the ground.
ALEX

How | ong has this been going on?

RAY
It started wwth animals at first.
Birds and rabbits in the garden,
nei ghbour’s cats and dogs. Then
ot her parents wouldn’t let their
kids play with Freddie any nore,
said he wasn’t right. Mum and Dad
ignored it until it couldn’t be
i ngored. So we noved, but that
only seened to make it worse.
Then ki ds started di sappeari ng.
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ALEX
Except they didn't disappear, did
they? He killed them
(pause)
Where are they?

RAY
Buri ed, out here, in these woods.
Just |ike the ani mal s.

ALEX
Wy ?

RAY
It's like | said, that’s who he
is.

ALEX

Wiy did you let it happen?

RAY
You know what it’'s like to | ove
and hate soneone?
(pause)
He's ny little brother.

ALEX
He’ s not human.
RAY
He’ s very human.
(pause)
He really does want to be her
friend.
ALEX
What if she doesn’t want to be
hi s?
They run on.
| NT. SI GNAL BOX - EVEN NG 120

Nancy stands with her eyes closed and arns pressed to her
sides. She falls back, straight as a log, and lands in
Freddi e’ s open arns.

She opens her eyes and they both smle.

FREDDI E
See.

CUT TO

Nancy and Freddi e stand at opposite corners, a makeshift
obstacl e course separating them Freddie shuts his eyes.
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NANCY
Ok, take two steps forward and
st op.

Freddi e steps towards a wooden crate, stopping just short
of it.

NANCY
Turn left and take one step.

He steps around a chair with three | egs.

NANCY
Turn right and craw .

He ducks under a wire hanging in a U-shape froma hole in
the ceiling.

NANCY
Now st and and cone forward two
st eps.

He avoi ds a second wooden crate and cones to a stop just
hal f a pace away from Nancy.

NANCY
Open your eyes.

The two are left giggling at each other.

FREDDI E
Your turn. d ose your eyes.

Nancy stops giggling, keeps smling, and shuts her eyes.

FREDDI E
Put your hand out.

Her fist extends straight out.

FREDDI E
Qpen it.

Her pal mfaces the ceiling.

Freddi es reaches into his pocket before placing three of
Nancy’'s sweets into her hand. Her smle slips from her
face.

FREDDI E
Open your eyes.

Nancy di scovers that Freddie’'s smle has al so vani shed.

FREDDI E
You're just like all the others.

( CONTI NUED)
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Nancy tries pulling her hand back but Freddie' s fingers
are dug into her wist.

He stretches his jaw, flashing his gap-toothed nouth, and
bites into Nancy’s arm She screans as bl ood appears
around Freddie s |ips.

| NT/ EXT. VAUXALL VI CTOR (MOVI NG - EVEN NG 121

Ed drives Alex’'s car. He speeds al ong wi nding roads and
the tyres squeal as he pulls onto a single | ane track.

The car rocks and bounces as it bunps over ruts and dips.

Twi gs and branches hit the wi ndscreen and thorns scrape
the sides. This road has not been used in years.

Eventual ly, the headlighs fall on a gate fitted with a
faded sign; "BRITISH RAIL".
| NT. SI GNAL BOX - EVEN NG 122

Nancy thunps Freddi e over the head but he keeps his jaw
| ocked onto her arm She slaps his face and he lets go.

She shoves Freddie into the wall and runs out si de.

EXT. SI GNAL BOX - EVEN NG 123
Nancy junps down the steps, stunbles in the dirt. She gets
up and follows the tracks until she sees a |light up ahead,
off to the side.

She runs for the light, dashes through the remaining
stretch of woods, and is stopped by the | ocked gate.

CAR HEADLI GHTS.
Nancy recongi ses her father’s car.

NANCY
DAD!

Ed steps around the front of the car.

She backs away fromthe stranger and, unwittingly, towards
Freddi e, who stands at her back.

Ed watches in horror.
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| NT/ EXT. PANDA CAR (MOVI NG - NI GHT 124
Dennis stops the car at the entrance to a DAl RY FARM

Tommry, fromthe passenger seat, |ooks the place over and
shakes hi s head.

TOMWY
Nah, nah, this isn't it. The
pl ace was run down, shitty.

DENNI S
Yer bleedin idiot, you.

Tommy | ooks to a map spread across his lap and to the
darkeni ng sky outside. D stant farmhouses dot al nbost every
hill top.

When his focus returns to the map he sees the markings
indicating a railway |ine.

TOMWY
The train!

DENNI S
VWhat about it?

TOMW
| remenber hearing the train
behi nd the house.
(points to nmap)
And | ook, the line runs parallel
to this road here.

DENNI S
So all we have to do is stop at
every house that runs parallel to
the tracks?

TOVMWY
Yeah.

DENNI S
Bl eedi n’ idiot.

Dennis hits the accel erator.

EXT. WOODS, TRAIN TRACKS - NI GHT 125
Al ex and Ray are slower, sweatier, and panting for breath.

ALEX
Got to al nbost be there by now?
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RAY
Al nost .
ALEX
" mon the cusp, Nancy, Dad’s
com ng.
RAY
Eh?

They round the curve in the tracks and the signal box
cones into view in the distance.

Alex nentally checks off each and every sweet they pass as
they run, | ooking around when the trail suddenly stops
ahead of the signal box.

He stops running, pronpting Ray to do the sane.

RAY
VWhat ?

ALEX
They stopped here.

RAY
You don’t know t hat.

Al ex points to the last in the |ine of sweets, still with
a quarter of a mle to go before the steps to the signa
box.

Ray joins Alex |looking into the depths of the woods,
scrutinising the spaces between trees.

RAY
| don’t see anything. Nobody.

ALEX
That’'s what scares ne.

RAY
For what it’s worth, |I'msorry.

ALEX
Sorry for nme, for Nancy? For the
other famlies?

RAY
Just sorry.
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I NT. SIGNAL BOX - N GHT 126

Alex is the first to charge through the door. But he finds
the place enpty.

Child sized handprints and footprints can be seen in the
thick | ayers of dust everywhere.

The nonment Ray files in behind Alex the sal esman pins the
teen against the wall with a hand around his throat.

ALEX
Were are they?

RAY
| don’t know.

Al ex pushes harder against Ray’'s throat.

RAY
| saved your life, renenber.

ALEX
For nothing if anything has
happened to Nancy.

RAY
| don’t want any nore people to
di e.

ALEX
"1 kill him

RAY

...We' 'l split up, search the
woods. |f neither of us find
them we neet back here in twenty
m nutes and we get to a phone and
call the police. ?

Al ex rel eases Ray.

ALEX
Back here in twenty m nutes,
regardl ess.
Ray nods.
EXT. SIGNAL BOX - N GHT 127

Ray and Al ex run back out to the train tracks.

Ray points back the way they cane..

( CONTI NUED)
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RAY
You search that way.

...points further down the tracks.

RAY
1”11 go this way.

They part and head in opposite directions.

EXT. THE WOODS - N GHT 128

ALEX. 129

Alex returns to the |l ast sweet of the trail before
breaking through the treeline. He's frantic, desperate.

ALEX
Nancy! Nancy!

RAY. 130

Ray marches through the woods with a sense of purpose and
di rection. He knows where he’s headi ng.

He cones up against a chain link fence and follows it to
t he gate.

He squeezes through a hole in the gate, crosses the dirt
road, passing the Vauxall Victor, and pushes through
anot her treeline.

Under a canopy of trees, Ray finds Freddie.
The boy kneels in the dirt, sobbing quietly. H's hands are
soaked with blood, as are his chin and lips. The bible
rests on his | ap.
Nancy |ies anong the fallen | eaves.

FREDDI E

msorry, | just wanted to pl ay.
didn’t nean to.

I )
I
Ray is startled by the sound of Ed driving a shovel into

the dirt a few feet away. He digs a grave.

ED
Let God into your heart...enbrace
scripture...submt to his

will...and seek forgiveness.
Salvation lies within God' s Holy
wor d.

( CONTI NUED)
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ALEX (O'S)
(distant)
Nancy! Nancy!

FREDDI E
Do you hate ne?

RAY
W' re brothers.

FREDDI E
| don’t know how to stop it, |
don’t know what to do.

ED
Read it.

Wth shaki ng hands, Freddie slips open the bible.

FREDDI E
Make it go away.

ED
Read it and repent.
(pause)
They will have no nercy on
hel pl ess babies and will show no
conpassi on for the children.

Freddie attenpts to read as Ed starts digging a hole.

Ray stops his father’s shoveling with a hand on his. He
t akes the shovel from him

RAY
The killing stops.

131 EXT. WOODS - N GHT 131

A CARGO TRAI N journeys along the tracks, slow ng and
sl ow ng before stopping for a nonent, hissing steam and
slowy clinbing back up to speed.

132 ALEX. 132

Alex is alone and in the dark. H's desperate calls for
Nancy are net only by sounds of wildlife and the distant
cargo train.

ALEX
(to hinself)
W' re going to read together, go
to the park together
(pause)
| " m gonna be the Dad you need.



133

134

135

87.

EXT. SIGNAL BOX - NI GHT 133
Alex returns to the signal box. No sign of Ray.

ALEX
Ray? Nancy? Freddi e?

He stunbles along the train tracks calling name after
narme.

Al ex presses on until the trees part for the dirt track
and gate. ..

And his very own VAUXALL VI CTOR CAR
It is parked part way al ong the track.

He tentatively gives the car a wde berth as he heads
towards it, cautious

ALEX
Hel | 0? Anyone there? Nancy? Ray?

He sl owl y approaches the car, checking back over his
shoul der, as if anticipating an unwel come surprise.

He throws the door open fast and w de.
The keys dangle fromthe ignition and every seat is enpty.

ALEX
VWhat ?

He doubl e checks the back seat before getting in. Once his
mnd is made up, he noves fast. He junps in, slans the
door shut - locks it - and fires the engine.

| NT/ EXT. VAUXALL VI CTOR (MOVING - NI CGHT 134
Al ex turns the car around and speeds away.

The car races down the single |lane track, hits a w der
road, and Al ex steers the vehicle towards the lights of

t own.

| NT/ EXT. VAUXALL VICTOR (MOVING - N CGHT 135

Al ex, filthy, bloody, and sweaty, grips the wheel,
frenzied and frantic.

The FARMHOUSE appears on the dark horizon and | oons cl oser
until Alex identifies POLI CE CARS outsi de.

He swings the Vauxall Victor into the drive and behind a
coupl e of Panda cars.

( CONTI NUED)
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The headl i ghts pick out Dennis and Tomy.

A handful of POLI CE CONSTABLES nove in and out of the
house.

The car skids in the drive and barely stops before Al ex
j unps out runni ng.
EXT. FARVHOUSE, DRI VE - N GHT 136
Al ex trips and recovers and runs for the front door.
ALEX

Nancy? Have you found her, is she

here, is she ok?
Dennis and Tomry are already wal ki ng towards Al ex, Tomy

removi ng the handcuffs fromhis belt, Dennis with
"cal m ng" hands.

DENNI S
Alex, let’s talk.

ALEX
Just tell nme if you’ ve found
Nancy.

DENNI S

We found Gaen King and her
nei ghbour. Both dead.

ALEX
The kid, the kid.

DENNI S
W didn't find any of the kids.
But we did find traces of you all
over the place.

ALEX
Look for the boy, Freddie.

DENNI S
No Freddie, no Ray. And no Nancy.
And to the best of our know edge,
you were the [ ast person to see
any of ’em

Tomy gets one of the cuffs around Alex’s wist.
TOMW
You coul d save us all sone tine

and tell us what you’ ve done with
"em eh?

( CONTI NUED)
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ALEX
What are you doi ng? Wat'’s
happeni ng?

DENNI S
Al ex, you' re being arrested -

ALEX
What ?

Denni s hel ps Tomry cuff Alex’s other wist and together
they get himup against the side of a police car.

Alex is too confused to resist or fight.

ALEX

Dennis, | don’t understand.
DENNI S

Nei t her do we, Al ex.
TOMW

Wiy’'d ya do it, you sick bastard?
ALEX

All 1 want is Nancy.
DENNI S

That’s a lie, always has been.

TOMW
You just go nad, eh?

ALEX
| haven’t done anyt hi ng.

Tonmy searches Al ex’s pockets, stopping dead before slowy
pul l'ing out the "SALLY" necklace. Alex is horrified.

TOMWY
Tell us what you did with 'em

ALEX
These aren’t mny cl ot hes.

Tonmy dangl es the incrimnating necklace in front of Al ex.
Tommy smles, but it’s anything but pleasant.

DENNI S
Al ex, tell us what happened?
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I NT. FARVHOUSE - NI GHT 137

O her CONSTABLES wat ch while Tommy marches Al ex, cuffed,
t hroughout the house. Dennis, pained and restrained, takes
up the rear

DENNI S
We al ready figured you broke in
t hrough the back door.

They wal k hi m past the broken bit of glass by the back
door. Dennis lightly touches the cut on Al ex’s hand.

DENNI S
The cut on your hand all but
confirms this.

ALEX
Yes, | broke in because | heard
the boy upstairs -

TOMW
You were doin’ your rounds, found
the parents weren’'t hone and saw
an opportunity?

ALEX
No, Freddie was crying for help.
DENNI S
Freddi e?
ALEX
Yes.
DENNI S
The boy who lives here?
ALEX
Yes.
DENNI S

Was asking for your help, why?
Wiy woul d he need your help if he
wer e al ready honme?

ALEX
He’'s the one that’s been killing
the children fromtown.

DENNI S
Freddi e, the el even year old boy?

Dennis stops themat the fireplace, points to the famly

photo on the mantle of Ed, Gwen, Ray, and Freddie, show ng
off the mssing tooth fromhis snle.

( CONTI NUED)
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TOMW
Nobody ever said themkids is
dead? Way is it you say
different, Al ex?

ALEX
He wanted to get free, he got
Nancy, he took her.

DENNI S
You need to start nmaking sense.

ALEX
The famly kept the boy | ocked
up. There’s a chain tied to the
bed, boards on the wi ndows, it’s
al |l upstairs.

| NT. FARVHOUSE, FREDDI E'S ROOM - NI GHT 138
Tomy and Dennis wal k Alex into the room

Alex’s attention is on the bed, the w ndow, expectant. But
Tonmmy and Dennis only watch, Al ex, deadpan.

There is no chain. No boards on the w ndow.

ALEX
The hatch! The hatch in the door!

Alex turns and points to the door but finds it conpletely
ki cked in.

TOMW
Did quite a nunber on it didn't
ya? What’d you use? The shot gun?
You kick it in? Was he hiding
fromyou when you broke in?

ALEX
No, no, no, no. | thought | was
saving him But he was bad.

DENNI S
Nobody bel i eves that an el even
year old boy is capable of
mur der, Al ex.

ALEX
You're wasting time. You ve got
it all wong.

Denni s picks up the PUNCH PUPPET fromthe fl oor.

( CONTI NUED)
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DENNI S
Do we? ’'cause right now it | ooks
like you' re the one that’s been
luring little kids to do
God- knows-what to ’em Bobby
Mel l or, Sally Henderson - whose
jewellery we just found in your
pocket -

ALEX
No no no.

DENNI S
- and unl ucky nunber three was
little Freddie King. But num and
Dad cane hone, didn't they?

TOMW
Spoi | ed your plans.

DENNI S
You fought, they | ost.

TOMW
What did the nei ghbour do? Dd he
cone to hel p when he heard the
shot s?

DENNI S
What ever she saw scared Freddie’'s
nmot her so bad she set off running
and i npal ed herself on the fence
outside. O did she die trying to
save her little boy? Did Ed and
Ray go out the sanme way?

ALEX
No. No.

DENNI S
What did Nancy do to tick you
off? O did she turn you on?

TOMWY
Where' d you take the little ones,
Al ex?

ALEX
Dennis, | know you | ove Nancy, |
know you do. Just help nme find
her. Pl ease.

DENNI S
You tell us everything down at
the station, Al ex.

92.
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EXT. FARVHOUSE, DRI VE - N GHT 139

Tommy ushers Alex towards the waiting Panda car while
anot her CONSTABLE hol ds the back door open.

A second CONSTABLE approaches Dennis, carrying Al ex’s
bl ood- soaked, partially burned clothes in a gloved hand.

CONSTABLE
We found this in the fire pit out
back.

The Constabl e handl es the clothes for Dennis’'s benefit. He
sees the pocket square with Alex’s initials.

DENNI S
Too much blood on themfor it to
all be his.

He gives thema sniff.

DENNI S
Par af fin.

TOMWY
Trying to destroy evidence, were
we?

ALEX
Do what you want to ne, just find
Nancy.

Finally, Dennis gets in Alex' s face.

DENNI S
VWhere is she?

ALEX
| don’t know.

DENNI S
She was with you all day.

ALEX
The boy took her.

DENNI S
| f you' re gonna steer suspicion
fromyourself you re gonna have
to do better than a school boy
who wets the bed. \Were's Nancy?

ALEX
| tried to save her. | tried to
stop it.

Al ex headbutts Dennis and the two get into a fight.

( CONTI NUED)
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Wth Al ex handcuffed, it doesn’'t take long for Dennis to
have himsitting on the ground, back propped agai nst the
wheel of the car.

DENNI S
Now t hat we’ ve got you, Al ex,
what do we do with you?

Al ex bl eeds fromhis nose and I|i ps.

ALEX
... Look...for the boy.

TOMW
Denni s? Cone here.

Denni s peels his eyes away from Al ex and finds Tomy
staring at the back end of Alex's Vauxall Victor.

DENNI S
VWhat is it?

Dennis gets to his feet and joins a handful of other
police officers now gathered in a sem circle around the
rear of the car

A hal f-inch bl oody piece of fabric hangs fromthe trunk. A
girl’ s dress.

DENNI S
... Keys?

A Constable puts the car keys in his hand. Dennis unl ocks
t he boot and the men | ook inside at Nancy’'s body, snal
and delicate.

ALEX
VWhat ? What's in there?

Tomy leans into the trunk to Iift out the SHOTGUN
TOMW
Don’t get nuch nore snoking gun
t han a snoki ng gun

Wth his head in the trunk, sonething catches his eye. A
smal | detail that disturbs him

Witten with a child s finger, scrawled in blood on the
inside of the trunk lid, are the words; "DADDY BAD'.

ALEX
Nancy?

Denni s charges at Al ex but a couple of police officers
hol d hi m back

( CONTI NUED)
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DENNI S
YOUR OMN DAUGHTER! YQOU FUCKI NG
BASTARD, YOUR OMWN FUCKI NG
DAUGHTER!

ALEX
(screamns)

DENNI S
YOU NEVER EVEN WANTED HER!

ALEX
| T WAS THE BOY, |IT WAS THE BOY,
| T WAS THE BOY!

| NT. CARGO TRAIN (MOVING - N GHT

140

Ed, Ray, and Freddi e have stowed thensel ves on one of the
carriages of the cargo train. They shelter anpngst wooden

crates of canned foods, fresh vegetables, and rails of

cl ot hi ng.

Ed searchers through the nen’s clothes while Ray washes
bl ood fromhis finger using a canteen of water.

Freddi e huddles in a corner reading the bible.

RAY
Movi ng won’t be enough this tine.
W need new nanes.

ED
We | eft your nother behind.
RAY
There wasn’t tine.
FREDDI E
Mum s gone?
ED
You keep your nose in that good

book, boy.

Scol ded, Freddi e does as he’s told. H s head snaps back
towards the pages of the bible open in his |ap.

EXT. FARVHOUSE, DRI VE - NI GHT
Denni s uses one of the police car radios.
DENNI S

You spoken to Chester over at the
funeral honme?

141



142

96.

I NT. POLI CE STATION - N GHT 142

Brian and Wal |l ace are huddl ed around the radi o. The cops
fromthe city nove around the place, spurred into action
by the night’s events.

BRI AN
Wke the old boy up. He' Il be
waiting for ya. And little Nancy.
(pause)
|’ msorry Dennis. We all are.

Wal | ace fights back tears. And anger. The big man bites
down on his lip.

CUT BACK AND FORTH

DENNI S
Has anyone spoken to ny w fe?

BRI AN
W t hought you mi ght want...we
can go over there if you want?

DENNI S
No, no. I'IIl tell her.

VWal | ace takes the radio from Bri an

WALLACE
Do what you need to do, Gornman.
Brian’s on his way to take over
the crime scene.

Wal | ace puts down the radio and speaks to Brian in a
hushed, conspiratorial tone.

WALLACE
Send the city boys back here,
"1l keep them busy.

Bri an under stands, nods. He watches Wal | ace approach the
uni f ormed const abl es and address themw th his boom ng,
barritone voice.

Brian picks up the phone, dials.

BRI AN
Jimy? It’s officer
Mul roney...Brian. No, no news on
your Sally. Not exactly.
(pause)
Wul d you lIike to neet the guy
we’ ve been | ooking for?
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| NT. FUNERAL HOME, FOYER - N GHT 143

Dennis and Gllian sit in the excruciatingly peacefu
foyer, surrounded by plastic flowers. She has the stuffed
bunny on her lap and sobs into Dennis’ shoul der.

CHESTER (70), the funeral director and county coroner,
fixes his black tie as he appears from another room He
speaks softly.

CHESTER
Denni s?

Dennis eases away from Gl lian and she attenpts to follow
CHESTER

Gllian, it’'s probably for the
best that you wait here.

d LLI AN
She needs ne.
DENNI S
Sweet heart, we -
CHESTER
You'll be able to see her after a
little while. She'll |ook |ike

she’ s sl eepi ng.

G LLI AN
...ls she col d?

Chester is about to respond but he can’t find the words.

DENNI S
"1l be with her.
(to Chester)

Let’ s go.
Gllian sits as Chester and Dennis disappear into the
ot her room
| NT. CARGO TRAIN (MOVING - N GHT 144
Ed wat ches the world rush by through an open | oadi ng door.
Freddi e peruses the goods in boxes and crates. He's
di sappointed to find a bunch of knitting paraphernalia
bef ore | ooki ng si deways at his own, warped reflection in a
row of tinned cans.

He nervously pokes holes in a potato sack with his fingers
when Ray approaches.

( CONTI NUED)
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FREDDI E
Wiy did you do it?

RAY
Do what ?

FREDDI E
Hel p ne?

RAY

...Wuldn't you do everything you
could for soneone you | ove?

Freddi e stares at his brother.

RAY
Big brothers have to | ook out for
little brothers.

He puts his arns around Freddie.

145 EXT. FARMHOUSE, DRI VE - N GHT 145

Alex is a ness. He's bloody, filthy, tearful, and
mur mur i ng. .

ALEX
Theboydi dit. Theboydidit.

Tonmry i gnores him

A PANDA CAR pulls into the drive and parks beside the
others. Brian clinbs fromthe car.

BRI AN
Li sten up, constables. Chief
| nspector Wl | ace t hanks you al
for your tine and hard work. He
wants you all back in town to
report back to himw th what you
got. Now that our suspect has
been aprehended, you're free to
return to the city and to your
regul ar duties. Go on |ads, off
you go.

The hal f dozen constables clinb into two cars between them
and drive towards the |lights of town.

Brian opens up his car doors...

BRI AN
Alex Summers, 1'd like you to
nmeet Ji mry Henderson and Benedi ct
Mel lor. Sally Henderson and Bobby
Mel | or’ s fathers.

( CONTI NUED)



146

147

CONTI NUED: 99.

JI MW and BENEDI CT rise fromthe car and approach Al ex.

ALEX
Theboydi dit. Theboydi dit.

| NT. FUNERAL HOME - NI GHT 146

Nancy is laid out on the nortician’s table, concealed with
a sheet.

Dennis regards his feet while Chester perforns the
exam nation. He carefully draws back the sheet.

CHESTER
Vell, initial oberservation
suggests a heavy blow to the head
as the cause of death

DENNI S
Anyt hi ng el se?

CHESTER
"1l know nore as | proceed. But
based purely on what | can see
external ly, the poor soul had the
Iife knocked from her. From
behi nd. She never saw it com ng.
That, or she trusted her attacker
enough to turn her back.

EXT. FARMYARD - N GHT 147

Alex crawls in the nmud in an effort to escape Tomy,
Brian, Jimy, and Benedi ct.

Tomy easily catches Alex and Iifts himto his feet. He
surprises Al ex when he renoves the man’s handcuffs.

ALEX
Thank y -

Tomy punches Alex in the stomach, knocking the w nd out
of him

Alex crawl s away fromthe farmhouse and towards the woods.
Jimmy kicks himin the ribs.

Benedi ct punches himin the head.

Tomy and Brian keep pace with the noving trio, wal king as
Alex crawl s, gets knocked down, and resunes craw i ng.

His fingers are crushed beneath a boot.

Teeth are kicked from his nout h.

( CONTI NUED)
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Hs check is split open. Ribs are cracked.

BRI AN
VWhere are the kids, Al ex?

Al ex | eads them past the treeline.

ALEX
Theboydi dit. Theboydidit.
Theboydi di t.

148 | NT. FUNERAL HOVE - NI GHT 148

Denni s massages the bridge of his nose, his tenples. He
hears Gllian crying through the door

DENNI S
W' re readi ng Hansel and Getel.

Chester rearranges and strai ghtens Nancy' s dress, peeling
| ayers of wet fabric from her skin.

CHESTER
|’m sorry Dennis. You were the
fat her she needed. | -

(pause)
Hang on.
(pause)
W’ ve got a bite mark.
DENNI S
(1 ooks up)
Bite mark?
CHESTER

Smal | one too.

Denni s approaches the body, sees the bite mark on Nancy’s
arm

CHESTER
Early teen, maybe. He or she is
m ssing a tooth though, you see?

Chester points out the small bit of unbroken skin in the
m dst of the teeth marks.

Dennis runs fromthe room.
149 EXT. FUNERAL HOVE, N GHT 149

...And runs fromthe building to his Panda car. He gets on
the radio. Gllian watches, perplexed.

( CONTI NUED)
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DENNI S
Brian, Tomry, come in, cone in.

EXT. FARVHOUSE, DRI VE - N GHT 150

The police panda cars sit enpty, unattended, nobody to
hear the radios..

DENNI S (O S)
Alex was right. It’s the little
kid, Freddie. Sonmebody fucking
respond!

EXT. WOODS - N GHT 151

Alex is broken. He craw s through nmud, Tommy, Bri an,
Benedi ct, and Jimmy a constant presence at his heels.

They beat himrel entlessly.

TOMWY
What’ d you do, Alex, bury them
out in these woods?

BRI AN
Si ck bastard.

Alex falls into THE PIT, again |anding on the pile of
rotting ani mal carcasses.

He | ooks up at the dirt walls, four faces staring down at
hi m

Ji my begins pushing the dirt in on top of Al ex, wenching
a gutteral screamfromdeep in his gut.

TOMWY
Whoa, whoa, shouldn’'t we -
BRI AN
Tonmy, go watch the road.
TOMW
But -
BRI AN
Aren’t you about to be a dad,
Tonmmy?

Tommy heads back towards the house and Brian and Benedi ct
join Jimry, each of themraking the piles of nud into the
pit and onto Al ex.

( CONTI NUED)
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ALEX
HELP ME!
A fist-sized clunp of soil lands in his nouth. He coughs
and spits.
| NT. CARGO TRAIN (MOVING - NI GHT 152

Ray and Ed sl eep.
Freddi e exam nes his reflection in the food cans.

Ed is stirred awake by the sound of two small, aproaching
feet.

He | ooks up at Freddie, wearing the potato sack over his
head with two small eyehol es poked in the fabric.

FREDDI E
| did just as you said, Dad.
read his holy word and enbraced
hi s teachings.

Ed wears a haunted expression.
FREDDI E
Cursed be he who does the Lords
work rem ssly, cursed he who
hol ds back his sword from bl ood.

Ed is about to speak when Freddi e feeds himthe pointed
end of a knitting needle.

FREDDI E
Aren’t you pl eased?

Wth half the needle dripping blood fromthe back of his
neck, Ed chokes and gasps.

EXT. THE WOODS, PIT - N GHT 153
Al ex screans and begs as he is buried alive. But his

pl eadi ng does nothing to slow the three nen piling soil in
on top of him

Alex is tiring, subnerged up to his neck, one hand free
and raking fruitlessly at the dirt around him

Soil enters his nmouth, catches in his throat.

And still the nen proceed to bury him
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EXT. FUNERAL HOVE, N GHT 154

Dennis yells into the police radio frominside his car..

DENNI S
[t’s not Alex! You hear ne? It’s
not him
EXT. FARVHOUSE - NI GHT 155

The police radi os i nside the car continue to voice
Denni s’ s desperate calls..

DENNI S (O S)
Conme in! Cone in! Tommy? Brian?

Tomry breaks through the tree Iine at the edge of the
farnyard. ..

EXT. THE WOODS, PIT - N GHT 156
The dirt rises, piling around Alex and framng his face..

THE END.



