BLI ND DATE
a romantic bl oody conedy
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EXT. WOODS - N GHT
A BEAUTI FUL YOUNG WOVAN' S CLOSED EYES. The wonman, nade- up,

sparkling earrings, lies asleep in the grass.
CHARLI E
(O f)
So beautiful. So precious. So
i nnocent .

A hand brushes a strand of |oose hair away fromthe
woman’ s face.

CHARLI E
(O f)
You have no idea how hard |’ ve
tried. I"msorry.

The woman’s nouth is taped shut and her wists and ankl es
bound with rope.

CHARLI E, wearing a tuxedo and with a horror mask covering
his face, plunges a KNIFE into the woman’s chest.

Her eyes shoot w de open and, behind the strip of tape,
her nmouth desperately fights for a lungful of air.

CHARLI E

Pl ease accept ny nost sincere

apol ogi es.
He |l eans on the knife, driving it deeper into his victims
convul sing body. She eventually falls lifeless under his
bl ade and hi s body.
He renoves the mask to reveal a handsone and yout hf ul
face. Charlie clinbs off of the woman and takes a few
paces towards a shallow, freshly dug grave.
He rakes deeper down using his fingers.

After shoveling aside a few | oads of soil the woman bolts
upright and bellows a stifled scream from behind the tape.

Charlie starts before quickly regaining his conposure,
| ungi ng at the woman and re-stabbi ng her.

CHARLI E
| " msorry.

She falls back down.
Dead (apparently).

He returns to digging duties, shaking his head and
muttering under his breath.

The Wonman sits up, groaning.
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CHARLI E
Shit.

He stabs her for a third tine.
She hits the dirt and her eyes fall shut.

Charlie loiters over the still body for a nonent, nudges
it with his toe, prods at it with the point of the knife.

She emits a dying groan.

CHARLI E
For fuck' s sake.

CUT TGO

Charlie has his phone in hand. He searches a MEDI CAL
ADVI CE website and reads al oud. ..

CHARLI E
...first identify the...sterna
notch. The sternal notch is where
t he col | arbones neet the chest.
Move your fingers slightly bel ow
the sternal notch along the
br east bone.

He slowy traces a course with the tip of the knife barely
t ouchi ng the woman’ s ski n.

CHARLI E
Move your finger to the left to
feel the second rib. Count
downwar ds. The apex of the heart
is located between the fifth and
sixth rib.

He rai ses the knife overhead.

CHARLI E
|"msorry. | tried, | really did.

He st abs.
CUT TO

Charlie pats down the last bit of soil over the nound that
conceal s the corpse.

He then | ays a bouquet of flowers on the makeshift grave,
dusts his hands off and pushes his way through the network
of branches and out into a...



EXT. CTY PARK - NI CGHT

...to reveal that he never was in the woods. He has just
comm tted nurder behind the extrenely thin veneer of a few
bushes in a city park.

He energes fromthe bushes right beside a pair of YOUNG
LOVERS ki ssi ng passionately on a bench. They don't even
notice him

He hits the streets, wal king briskly.

EXT. CATY, VARIQUS - N GHT

The wal k hone. Charlie has his hands stuffed in his
pockets, his shoul ders slunped, and a sonber disinterested
| ook on his face.

Adding insult to his msery he passes by;

LOVERS I N A BUS STOP. ..

LOVERS | N A RESTAURANT W NDOW .

LOVERS HOLDI NG HANDS ON THEI R OAN WAY HOME. . .

A PAIR OF DOGS | NVESTI GATI NG ONE ANOTHER S ARSEHCLES. . .
TWO SKANKS SHAGGE NG | N A PI SS- SCAKED ALLEYWAY.

...before he makes it to his flat.

EXT. BLOCK OF FLATS - N GHT

Charlie slides the key in the lock and nmaintains his
troubled gait as he stal ks the halls.

I NT. HALLWAY, FLATS - N GHT

A CUTE, QUT OF BREATH NEI GHBOUR (28) appears to be novi ng
in across the hall. She sighs as she bends to heave
anot her box inside her flat.

She notices Charlie, smles at him He ignores her and
steps inside his own flat. The Nei ghbour is left
di sappoi nt ed.

I NT. CHARLIE S FLAT - N GHT

Charlie pulls the bloody knife fromhis pocket and stares
at it in his palm Finally, in disgust, he throws it in
t he bin.



He takes every knife fromthe knife block. They too go in
the bin. Likewise with; a length of rope, a roll of duct
tape, an ice pick, kebab skewers, a hammer.

EXT. FLAT, BIN AREA - N GHT

Charlie dunps the contents of his bin into one of the many
dunpsters behind the building.

I NT. CHARLIE S FLAT - NI GHT
A - Charlie stands under the hot spray of the shower.
B - Freshly cleaned, he clinbs into a onesie.

C- He takes a tub of ice creamfromthe freezer and a
spoon fromthe drawer.

D- Charlie gets into the bed and spoons ice creaminto
his nmouth. But he doesn’t enjoy it. This is an act of
self-pity. An act of self-destruction

The sound of frantic pounding from a nei ghbouring fl at
acconpani ed by groans of pleasure soon puts himoff his
dairy treat.

He curls up in bed and waits for sleep to take him

I NT. MRS CHI LDS FRONT DOCR - MORNI NG

MRS CHI LDS (78), all fake teeth and hunchback, sniles
warmy at Charlie as she opens her front door.

CHARLI E
Morning Ms Childs. Need anything
fromthe shop today?

MRS CHI LDS
Good norning Charlie. How cones a
ni ce charm ng young nman |ike you
still living al one?

CHARLI| E
If | knew the answer to that one
| wouldn’t be living al one.

MRS CHI LDS
We all need | ove at sonme point in
our |ives.

CHARLI E
Love isn't what it used to be Ms

Chi | ds.
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MRS CHI LDS
True | ove has al ways been bli nd.

CHARLI E
| ve al ways thought the opposite
nmust be true; love is seeing al
there is to see in another
person, the best and the worst,

and still loving themjust the
sane. And having them | ove you
back.

MRS CHI LDS
Look, | don’'t have tine for this.

| was just trying to be nice.
She dunps a handful of change into his hand.

MRS CHI LDS
That should cover the mlk and

eggs.
She shuts the door.

MR CHI LDS
(Of)
Who was that?

MRS CHI LDS
Just that |loser fromupstairs
agai n.

Charlie nods to hinmself as he noves away fromthe door.

| NT. CORNER SHOP - DAY

Charlie browses the isles with a basket in hand. He pops
mlk into the basket. Eggs. Beans.

He’ s reaching for dishcloths when sonething catches his
eye and holds his attention...KN VES. Beautiful, shiny,
gl eam ng knives. He is now staring.

M CHELLE
(O

f)
Looks |i ke we share the sane
t aste.

Charlie snaps out of it.

He finds M CHELLE (30), wearing jeans and carrying a cycle
hel met, looking into his eyes and smling up at him

Charlie finally notices that they are both hol ding onto

the dishcloth. He forces hinself to return the smle and
t hey share an enbarrassed | augh.
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CHARLI E M CHELLE
You have it. You have it.

Anot her enbarrassed | augh.

M CHELLE
Pl ease. | insist.

CHARLI E
Thanks. But it’s the | ast one,
how can | repay you?

M CHELLE
The way | see it, you have two
choi ces.

CHARLI E

Two choi ces?

M CHELLE
Next time you' re in here buy ne
sone dishcloths. O...take ne out
to di nner tonorrow night.

Charlie |l ooks to his feet.

M CHELLE
Ch ny God, I'"'man idiot. You ve
got a girlfriend, of course you
have. |’ mjust gonna go.

CHARLI E
No, it’s nothing like that.
It’s..it’s conplicated.

M CHELLE
Conpl i cated? We can keep things
sinple; you...ne...dinner. Let ne
gi ve you my nunber.

She writes it on the back of his hand.

M CHELLE
At | east think about it.

CHARLI E
| promise | wll.

M CHELLE
My nane’s M chell e by the way.

They smile and part ways.

Charlie soon finds hinself staring again. Staring at the
sel ection of rather sharp KN VES on displ ay.

LATER AT THE CHECKOUT

( CONTI NUED)
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Charlie pays and takes his bags of shopping. At the back
of the ine Mchelle waits.

He drops the dishcloths in her basket.

CHARLI E
My treat.

She doesn’t have tine to thank him He is already wal ki ng
out of the shop. She |ooks to the dishcloths. Witten on
the packet is "CHARLIE" foll owed by his phone nunber.

| NT. COMMUNI TY HEALTH CLINI C - DAY

Charlie stands before a noticeboard checking out the
various flyers. He singles out a series of posters of a
particul ar theme...

"OVER EATERS ANONYMOUS'. ..

Not what he’'s | ooking for. Move on..

"ADDI CTED TO GAMBLI NG?". ..

Nah. . .

"ALCOHCLI CS ANONYMOUS" . .

What el se they got?..

"ADDI CTED TO SEX?"...

| wish...

" ADDI CTED TO SCCI AL MEDI A". . .

Come on, cone on..

"ARE YOU A GERVAPHOBE?". ..

No.

"RAGE- A- HOLI CS". ..

He pauses. Stops searching. He takes one of the tags with
t he nunber witten on.

I NT. COMMUNI TY CENTRE - DAY

A smal | gathering of people, all walks of life, sit in
cheap plastic chairs formng a circle.

KEVI N

M/ nane is Kevin and I’ma
rage- aholi c.
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BEVERLY
Hel | o Kevi n.

Every person present takes their cue from Beverly.

ALL
Hel | o Kevi n.

Charlie | ooks around anxiously as he joins in.

KEVI N
Just yesterday | reached the
fourth step.

A round of appl ause.

BEVERLY
Way don’t you explain what the
fourth step is?

KEVI N
The first step is acknow edgnent.
The second step is maki ng anmends.
The third step is personal
inventory and the fourth step is
counting my bl essings.

BEVERLY
Thank you Kevin. That was very
good. You're now ready to work
towards the fifth step; taking
back control
(Pause)
| believe we have soneone new
j oi ni ng us today.

All heads and eyes turn to Charlie.
BEVERLY

It’s ok, you can introduce
yoursel f. Nobody here will judge

you.
CHARLI E
My nane is Charlie.
ALL
H Charlie.
CHARLI E

| think I mght be a rage-aholic.
BEVERLY

Wel|l done Charlie, you just

reached the first step

Anot her round of appl ause.
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BEVERLY
I ntrospecti on and acknow edgi ng
our own wong-doings is the first
step on the road to recovery.

CHARLI E
Peopl e seemto |ike ne,
everywhere | go, they say I'mtoo
nice. People |like me but I don’t
deserve it.

BEVERLY
Every single one of us deserves
conpani onship, Charlie. You are
no different.

CHARLI E
| do things I know | shouldn’t be
doing. It's Iike hearing a voice
in ny head, but | can’'t pretend
that voice isn't ne. It is ne. |
want to stop, but | can’t seemto

get it right.
BEVERLY
Maki ng anends is the second step.
CHARLI E
But what if | can’t take but what
|’ ve done?
BEVERLY

Fi nd sonme other way of restoring
bal ance. Treat a person in your
life, a noble cause, a romantic
gesture perhaps?

Charlie nods al ong contenpl atively.

| NT. CORPORATE OFFI CE - DAY

Charlie stares vacantly at his conputer through
heavy-|i dded eyes as he types. He couldn’t care |ess.

Across his desk, ANDY (47), balding and in need of a
change of shirt, devours his lunch with great enthusiasm
Fried onions slip between his fingers as they nmake their
escape fromthe grease-soaked burger in his hands.

CHARLI E
You know that food will kill you?

ANDY
These days, everything can kil
you; not enough exercise, too
much exercise, too many vitam ns,

( MORE)
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ANDY (cont’ d)
not enough vitam ns, not enough
sun, too nmuch sun. Wonen -

CHARLI E
- CGetting grease stains on your
co-workers furniture.

ANDY
Not you Charlie. You wouldn’t
hurt a fly.

Charlie swats a buzzing fly. He and Andy | ock stares. Andy
quickly relieves the tension with a grin. Food hangs
bet ween his teeth.

ANDY
Wio wants to |ive forever anyway?

CHARLI E
None of us get to live forever,
Andy. But sone of us get to live
long, fulfilling and prosperous
l[ives while others get to rot in
the prisons of their own naking,
pri sons of their own swoll en,
bl oat ed bodies as they're
consuned by heart disease,
di abetes and an ever-clinbi ng
chol esterol level until one day
the last glimers of an already
dimlife are choked fromthem
just as their arteries are choked
by the fat they’ ve accunul at ed
over years and years of gluttony
and over -i ndul gence.

Charlie faces him sml es.

CHARLI E
But who wants to |ive forever
anyway ?

ANDY
...So how was your date | ast
ni ght ?

CHARLI E
It didn’t work out.

ANDY
Anot her one? How many is that
now?

Charlie shrugs.
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CHARLI E
| sonehow al ways end up doi ng the
wrong t hing.

ANDY
Talk to ne.

CHARLI E
| don’t need dating advice froma
three tine divorcee who once
dunped a girl because she had a
st al ker.

ANDY
The stal ker out-gunned ne, nade
me | ook bad. It got to the point
where she was asking why it
wasn’'t nme who was sendi ng her
flowers, witing her letters and
nmeeting her after work. The
stal ker was willing to go to
lengths that | wasn't in order to
sustain the rel ationshi p.

CHARLI E
And she was your cousi n.
ANDY
Best sex | ever had.
(Pause)

The secret really is no secret;
be yourself. Wrks for ne.

CHARLI E
But you' re an arsehol e.
ANDY
I’mtellin” ya mate, just be you.
DENNI S
(O f)

Charlie being Charlie IS the
wrong t hing.

Charlie and Andy both |ook up (with thinly veiled di sdai n)
at the immacul ately dressed (spit-shined shoes, gold cuff
links, gelled hair) DENNIS (31) who stands casting a
shadow over Andy’ s desk.

ANDY
H Denni s.

DENNI S
Chuck here acts hinmself in the
conmpany of the fairer sex and
t hat expl ai ns why he never gets
any further than the first date.

( MORE)
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DENNI' S (cont’ d)
You | ack anbition, boy. That's
why your beloved Juliette ran off
never to be seen or heard from
agai n.

Charlie | ooks at Dennis with hate in his eyes, as if the
man had just reopened an old wound, before quickly filing
a way a framed picture of JULIETTE, a very pretty redhead,
fromhis desk to a drawer.

DENNI S
And it’s al so why, when the Big
Boss Man upstairs announces which

one of us will be getting the
pronotion to senior sales
executive, you' Il all be

addressing ne as M ster VanHenry.

CHARLI E
What can | do for you...Dennis

DENNI S
Proof read this project proposal.
Al 57 pages of it.

He tosses a file on the desk where it lands with a heavy
t hud.

Denni s catches Charlie staring at him

DENNI S
VWhat ?

Charlie launches hinself out of his chair and buries a six
inch knife in Dennis’ throat as he lets out a delighted
banshee-1i ke cry. Blood decorates the office.

BACK TO REALITY:

All is normal. Al is right with the world. Charlie breaks
into a theatrical smle
CHARLI E
Happy to do it.
Dennis, alive and well but still a prick, turns away with
a grunt.
ANDY
Coul dn’t you just kill that
di ckhead?
(Pause)

What ever did happen between you
and Juliette?
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CHARLI E
| don't want to talk about it.

ANDY
It’s been two years and not hing
beyond a first date since.

CHARLI E
She was the Yin to ny Yang, nan.

ANDY
Come on Charlie, she was the
vagi ha to your penis.

CHARLI E
Wiy do you have to talk Iike
t hat ?

ANDY
| | ead by exanpl e.
(Pause)
Let ne set you up on a blind
date, she’s a friend of a friend
of a friend. Geat girl.
Apparently. Good | ooki ng.

Apparently.

CHARLI E
Save her for yourself.

ANDY
Not ne, | got sonmething lined up
wi th an ol der wonman.

CHARLI E
A der worman? But you’'re already
pushing 50. Just howold is this
ol der woman?

ANDY
69. And 13 nonths. Don’t judge,
she’ s got nore experience and
fewer expectations. So, what's
you plan of attack?

CHARLI E
There’ Il be no attacking. As mnuch
as | hate to admt it, Dennis has
a point. If | can just be

less...nme, | think I mght get as
far as a second date with this
one. Besides, | don't do blind

dat es.

13.
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I NT. CHARLIE S FLAT, BATHROOM - EVEN NG
A - The RADIO is turned up loud while Charlie showers.

NEWS BROADCASTER

(O f)
The Blind Date killer strikes
agai n! A dog-wal ker nade a grim
di scovery early this norning in
the formof a shallow grave in
Edward’ s Park, barely concealing
the remains of an, as yet
unidentified, fermale. But early
reports are suggesting that this
| atest victimbares the Blind
Date Killer’s signature MO, the
renmoval of her eyes.

CUT TGO

B - Charlie brushes his teeth, spits into the sink and
returns his toothbrush to a cup in the bathroom cabi net.
It sits beside a jar full of HUVAN EYEBALLS.

He closes the mirror and flashes his pearly whites to
hi nsel f.

NEWS BROADCASTER
(OFf)
This |l atest nurder, just one in a
spree spanni ng two years, now
brings the victimcount to a
total of six.

Charli e appears genui nely shocked and horrified. Hi's grin
qui ckly fades.

CHARLI E
|"’ma serial killer?

C - He uses a razor to shave his neck

NEWS BROADCASTER
(Of)
W go now, |live, to senior
i nvestigating officer Megan Dann.
Det ecti ve Dann, what can you tel
us about this vicious killer?

D- Wth his boxers around his ankles, Charlie dares to do
alittle man-scaping with the razor.

DETECTI VE DANN
(O f)
He’'s clearly a deeply repressed
and di sturbed sexual deviant. He
is likely inpotent, inadequate. A
nobody.

( CONTI NUED)
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Charlie stops what he’'s doing, listening to the radi o and
becom ng ever nore nortified. He visibly shrinks.

DETECTI VE DANN

(OFf)
We are | ooking for a man who is
insignificant and ineffectual,
sonmeone who i s physically,
intellectually and enotionally
weak. His victinms recognise this
and this is why he takes their
eyes. He's a parasite, an anpeba.
Di sgusti ng.

He’'s by now totally emascul ated. He sits, pathetic, on the
edge of the bathtub, naked, underwear at his ankl es.

BEDROOM - NI GHT

Charlie takes a suit fromthe wardrobe. The white shirt is
still stained with bl ood. He shakes his head.

CUT TO

Charlie, dressed smart but casual. He appraises his
appearance before a mrror. Pleased, he gives hinself a
wi nk and a smle.

CHARLI| E
You can do this.

| NT. HALLWAY, FLATS - N GHT

Charlie opens his door to find a FI ST poi sed at eye |evel.
It’s the cute neighbour. She quickly puts her hands behi nd
her back and bounces on her heels.

NEI GHBOUR
Sorry, | was about to knock.

Charlie is silent. Anxious.

NEI GHBOUR

(Flirty)
| don’t suppose you have any
sugar | could borrow, do you?

CHARLI E
(Wl ki ng away)
Sorry.

NEI GHBOUR
Sweetener will do?

Charlie hurries down the hall, practically power wal ki ng
his way out of there.
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EXT. CAFE - N GHT

Evidently it’s a little chilly. Mchelle rubs her hands
and shivers fromthe cold. She’'s in good spirits though,
doesn’t mnd the wait.

She sm | es when she catches sight of Charlie running to
nmeet her. They hug. It’s awkward, but still nice.

CHARLI E
| got these for you.

He presents her with a rather bountiful bouquet. Lilies.
M chelle can’t quite hide her surprise and confusion.

M CHELLE
Oh...lilies...how nice.

Ever the optimst, Charlie gives her his best smle.

M CHELLE
| got you sonething too.

She offers him a packet of dishcloths and they both break
out into |aughter.

CHARLI E
Very practical. Thanks.

M CHELE
| figured I don’t wanna be too
cl ean, you know? It’s good to be
alittle bit...dirty sonetines.

More | aughter, sone of it nervous.

M CHELLE

So, what’s the pl an?
CHARLI E

You feel like living it up?
M CHELLE

Al ways.
CHARLI E

Ok, let’s go.

| NT. RESTAURANT - NI GHT

Charlie and Mchelle sit across fromeach other at the
di nner table. They don’t say a word but their eye contact
speaks vol unes.

But Charlie’'s expression turns to stone when the WAI TER
begi ns CARVING at the table. Charlie watches the KN FE cut
into the supple neat.
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EXT. PIER - N GHT

Eati ng candyfl oss, the pair stop to enjoy a PUPPET SHOW
Charlie hones in on PUNCH as he batters the living
dayl i ghts out of JUDY

He hurries Mchelle al ong.

| NT. FORTUNE TELLER S TENT - N GHT

M chelle and Charlie, tight together, share a seat across
fromthe FORTUNE TELLER, all decked out in her bangles and
scarves.

She turns over a car...LOVE

M chell e and Charlie get excited.

The Fortune Teller turns over a second card...FAME

M chel | e | aughs, nakes ’big eyes’.

Athird card is turned over...DEATH

Charlie stares.

| NT. DANCEHALL - NI GHT

M chelle and Charlie dance slowy to the nmusic. She guides
hi s hands from her waist, up her back, and to the back of
her neck.

His fingers edge closer and closer to her exposed throat.

EXT. PIER - N GHT

They feed each other ice creamand giggle as they paint
each others noses white with the nelting food.

Laught er.
CUT TO

Sl aught er.

EXT. UNDERPASS - N GHT

CHARLI E
|’ msorry, sSo sorry, SO soOrry.

He repeats and repeats, punctuating each apol ogy by
slamm ng Mchelle’s skull against the concrete.
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In her final nmonments M chelle rakes her fingers on
concrete and breaks a nail. She feebly paws at Charlie’s
collar, down his | apels and down his front.

Now dead, her hand drops. The broken nail is gone.

Charlie’ s hands are drenched in bl ood. He w pes them using
t he brand new di shcl ot hs.

EXT. WATER' S EDGE - N GHT

Charlie checks over his shoul der, |ooks left, |ooks right.
Al'l clear. He plays it casual as he kicks Mchelle's body
over the edge of the dock.

He waits for a spl ash.
SPLAT/ CRACK

He | ooks to the water below. Mchelle' s body |ies stranded
on the only rock in sight.

CHARLI E
| can’t do anything right.

He runs away.

| NT. CORPORATE OFFI CE - DAY

Today it’s a burrito that Andy wears on his face and
hands.

ANDY
So how d your date go | ast night?

CHARLI E
It didn’t work out.

ANDY
Let nme hook you up? Cone on.

CHARLI E
Nope. No nore, never again
that’s the |l ast date | ever go
on.

ANDY
Two words for you; Blind. Date.

DENNI S
(O f)
| know what you did.

Andy and Charlie once again find Dennis casting a shadow
over the desk. And their I|ives.
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ANDY
You’ ve got a knack for sneaking
up on people, Dennis. You d make
a good creep.

DENNI S

You re-wrote my project proposal.
CHARLI E

| corrected a few m stakes.
DENNI S

Li ke what ?
CHARLI E

You spelled ' proposal’ wong. And
"project’. You asked ne to
proofread it, that’s what | did.

DENNI S
You trying to be smart?

CHARLI E
No, I’ m achieving that w thout
effort.

DENNI S

|"mruthless. Like shark. Like a
shark with a conceal ed weapon
like a taser or pepper spray.
That’'s why that pronotion is
mne. And it’s why | don’'t need
to go on blind dates like a sad
little tosspot.

(Pause)
|’ ve got ny eye on you.

He backs away and, true to his word, keeps his eye on
Charlie. That is until he bunps into soneone el se’ s desk.

ANDY
You' re not a sad little tosspot.

CHARLI E
Yes | am

ANDY
But you do need this blind date.

CHARLI E
No | don't.

ANDY

| hear she’s conpletely
uni nhi bi t ed.
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CHARLI E
Then she’ Il make sonme other guy’s
dreans come true.
| NT. COMMUNI TY CENTRE - DAY

RAGE - AHCOLI CS MEETI NG

20.

Charlie | ooks utterly mserable while Beverly and the rest

of the group | ook on with synpathy.

CHARLI E
It seenms like | just can’t help
mysel f. | know I should fee

guilt and renorse. But | don't. |
just know that what | do is
wWr ong.

BEVERLY
| under st and.

CHARLI E
Nobody can understand what |’ m
goi ng t hrough.

BEVERLY
We are all individuals with our
own stories to tell, this is

true. Perhaps you can start to at
| east think about the third step.
Everybody, let’s remnd Charlie
of what the third step is.

ALL
Personal inventory.

BEVERLY
Personal inventory, that’s
correct, well done. Start to take
stock of your life Charlie, what
you have, and al so what you fee
you don’t have. \Wat do you fee
is mssing?

EXT. BLOCK OF FLATS - N GHT

Charlie wal ks with the gait of a depressed man.

He passes

by a lit window on the ground floor and then retraces his

steps to | ook inside.

Through a gap in the curtains he sees his nei ghbours M
and Ms Childs snuggl ed closely together on the sofa

wat chi ng the eveni ng news.

The el derly couple share a quick ki ss.
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Charlie can’t help but smle.

Ms Childs then renoves her FALSE TEETH and | owers her
face towards M Childs lap. M Childs then turns his face
to the ceiling, closes his eyes, and smles with delight.

Charlie runs away.

ON THE NEWS a REPORTER at the scene of Charlie' s nost
recent crinme. The headli ne reads "BLI ND DATE Kl LLER
STRI KES AGAI N. .. COULD M SSI NG FI NGERNAI L HOLD CLUE?"

I NT. CHARLIE S FLAT - N GHT
He’'s on the phone.

CHARLI E
"1l doit. I'Il go on the blind
date...Maggi e? k. Tell WMaggie
"1l meet her -

EXT. FLEA MARKET - EVEN NG

MAGGE E (25), quietly pretty, subtly nmade-up, sinple dress
and heels and wearing gl asses, waits outside the flea
mar ket .

CHARLI E
Maggi e?

Charlie is alittle out of breath, a little uncertain. But
hopef ul .

MAGA E
No, | think you ve got ne
confused wi th soneone el se.

CHARLI E
Ch, sorry.

He flashes her a tight-1lipped smle before shuffling away
a few feet and waiting with his bouquet of flowers.

MAGA E
Bli nd date?

CHARLI E
That obvi ous?

MAGA E
Kind of, yeah. Me too.

CHARLI E
Ah.
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MAGA E
Good | uck.
CHARLI| E
Thanks. You t oo.
MAGA E
Thanks. 'l need it, |'ve heard

this guy’s a real dick. But you
know, desperate tines.

CHARLI E
Well, | hope he’s a really nice
guy.

MAGG E

Nah. He just has to be honest,
you know. You can’t have not hing
wi t hout honesty. You hear ne,

Charlie?
CHARLI E
- Maggi e?
MAGG E
Got ya, didn't 17?
CHARLI E
A real dick?
MAGGE E
It’s very nice to neet you
CHARLI E
(Smling)

| want to say the sane.

MAGGE
(Pointing to the flowers)
Those for ne?

CHARLI E
(Still playful)
They were up until about 30
seconds ago.

MAGG E
"Cause | should warn you, |’'m
allergic to pollen.

the fl owers under her nose.

CHARLI E
That’'s good, ’'cause these are
plastic. Al the other ones seem
to die on ne. Last thing |I'd want
to dois kill you too.
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MAGA E
In that case, thank you very
much, they’ re beautiful

CHARLI E
Shall we go inside?

MAGAE E
We shall.

| NT. FLEA MARKET - EVEN NG

Toget her

Maggi e and Charlie browse the endl ess isles and

floor to ceiling shelves full of treasures fromthe past.

He st ops,

MAGAE E
So, why a flea market?
CHARLI E
Thursday nights are | ate night
shoppi ng.
MAGA E
| nmeant why, why here?
CHARLI E
You don't like it?
MAGA E
| love it.
CHARLI E

Me too. It’s like everything here
has been given a second chance to
bring joy to sone stranger’s
life. Everything in here, no
matter how weird or obscure has a
secret past. But now they're
here, dormant, just waiting to be
pi cked out by the right person to
cone al ong.

points to a pair of wonens shoes.

CHARLI E
Li ke these shoes. They were once
| oved, danced to their wearer’s
joy, walked in tine to their
sorrow. And any day now soneone
will conme al ong and nmake them
dance agai n. Maybe you

MAGA E
Maybe.
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She slips out of her heels, revealing brightly painted
toenails, each one a different colour than the last. They

wiggle their way into the old shoes.

CHARLI| E
What's with the toes?

MAGG E
| was always told that it’s good
to be different.
The shoe is a perfect fit.

MAGA E
...1f the shoe fits.

CUT TGO

They continue their shopping, Maggi e now carrying the

shoes under her arm

MAGA E
You know what’s weird?
CHARLI E
VWhat ?
MAGA E

It’s that | don’'t feel weird.
What | nean is, dates are
normal |y m nefields of nerves,
aren’t they? Last date | went on,
| was so nervous of getting
nervous that it nmade ne nervous.
Silly really, | nmean what’s the
wor st that coul d happen, right?

CHARLI E
(Nervous | aughter)
Ri ght .

MAGG E
But with you I feel...l dunno, at
ease. Safe.
(Pause)
| suppose | shoul d probably ask
you sone of the obligatory date
guestions at sone point.

CHARLI E

You nean |ike, where did you grow

up?

MAGA E
Precisely. But I'’mstarting wth;
so Charlie, tell nme about
your sel f.
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CHARLI E
Wll, I"’ma junior sales rep
for..

He notices Maggi e narrowi ng her eyes and shaki ng her head
at him

CHARLI E
Way are you shaking your head
i ke that?

MAGAE E

| asked you to tell ne about
yoursel f, not what you do for a
l'iving.

CHARLI E
You don’t think what we do and
who we are are the sane?

MAGA E
What do you do for a living?

CHARLI E
| sell advertising space.

MAGA E
So you charge conpani es for bl ank
pages and enpty bill boards?

CHARLI| E
Yeah.

MAGG E
In other words; you sell nothing.

CHARLI E
CGod, that’s depressing.

MAGA E
So in your case | definitely hope
you' re not defined by what you
do. | make Christmas decorations
for eleven nonths of the year, it
makes me noney, it doesn’t meke
me who | am | nake phony j oy,
fake cheer. It’s up to us to neke
own happi ness, not for ne to
build it, package it and slap a

price tag on it. |I’'d rather be
sad for real than fal se happy.
(Pause)

See that was nore than idle chit
chat, we’ve both reveal ed
somet hi ng real about oursel ves.
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CHARLI E
Yeah?

MAGG E
Sure. You fear that everything in
your life is only nonentary. That
everyt hing you touch is
short-1ived.

CHARLI E
And you prefer genuine sadness
over nake believe pleasure?

MAGA E
Honesty is inportant. That’'s been
the problemw th all the other
guys |’ ve dated.

CHARLI E
They’' re not honest with you?

MAGG E
They weren’t honest with
t hensel ves. They were al
pretending to be sonething they
weren't.

CHARLI E
I think I mght know what you
nmean.

MAGA E
They t hought they knew what wonen
want. But all 1’ve ever wanted is
someone who gets nme. | don’t
think it’s asking to nuch of the
uni verse to neet a guy who | at
| east share a comon i nterest
with.

CHARLI E
(Long pause)
So Maggie, tell ne about
your sel f.

MAGG E
Born in Essex, noved to Brighton
two years ago, only child, father
di ed when | was ei ght years old,
close with ny nother, a natura
bl onde, | Iive alone, bachelors
degree in art and design,
ri ght-handed, cried when the
shark dies in Jaws, hate olives,
| once stole actual candy from an
actual baby and ny cycle starts
on the 21st of every nonth.
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CUT TGO

AT THE CHECKOUT

The next person in line is paying for their goods.

CHARLI E
So what do you do when you’re not
sheddi ng tears at the passing of
deadl y underwat er behenot hs of
the silver screen?

MAGA E
| like to dabble in a bit of
phot ogr aphy.

CHARLI E
Landscapes? Fine Art?
Phot oj our nal i sn®?

MAGG E
Still life.

Maggi e steps up to the counter with her shoes. The SERVER

is atall,
He pulls

| anky hi ppi e who nobody told the 60's is over.
t off though.

SERVER

Not hi ng for the gentl eman?
MAGG E

He' s got ne.
SERVER

You got stiffed. Do you want to
wear these now?

Maggi e turns to Charlie as if to ask his opinion. He lifts

hi s arns;

She hands

do what you want.

MAGA E
[’1] wear them now.

SERVER
"1l give you the "nice eyes"
di scount. Ei ght pounds.

over a ten pound note.

MAGG E
Keep the change. For the nice
smle.

SERVER
Amen, Sister.
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Maggi e | eads the way, happy in her knew shoes. Charlie,
carrying Maggie's old shoes, flashes the server the peace
sign on his way out.

SERVER
Treat her right, Conrade.

CHARLI E
Amen, Brother.

EXT. CITY, LANES - N CGHT
This city has a pul se, a good vibe. And tonight is no
exception; people seemto be in good spirits, taking in

the night air and in no particular hurry.

Charlie and Maggi e sl ow as they approach a BUSKER who has
attracted a crowmd wth his feel-good nusic.

MAGA E
Dance with ne.
CHARLI E
VWhat ?
MAGA E
Conme on, we owe it to the shoes.
CHARLI E
So then dance away. 1’11 watch.

Charlie watches Maggi e break away fromthe crowd and put
hersel f between the spectators and the gifted nusician.

She soon | oses herself in the nusic, noving with ease and
grace, hair flow ng about her shoul ders.

A confortable, joyful smle spreads itself across
Charlie’ s face. As he watches Maggi e dance, she | ooks up
fromher feet and their eyes neet. She returns his smle.

The music swel | s.

EXT. MAGE E S FLAT - N GHT
Charlie wal ks Maggie to her front door, hand in hand.

MAGA E
This is ne.

CHARLI E
Vell. ..

( CONTI NUED)



CONTI NUED: 29.

MAGAE E
Vel |, indeed.

CHARLI E
Goodni ght, Maggi e.

MAGG E
"Goodni ght" is something you say
when the night has cone to an
end.

A beat .

MAGA E
You want to cone up? It’s not the
21st for five nore days.

CHARLI E
What | want to do and what
should do aren’t in agreenent
ri ght now.

MAGA E
You should only ever do exactly
what you want.

CHARLI E
In that case...

He leans in to kiss her. She stops him playfully, with a
finger to his lips.

MAGG E
But before | let you in...l need
to ask if you' re sone kind of
psycho killer?

CHARLI E
... That, but so nuch nore.
MAGGAE E
(Laughi ng)

You're such a tease.

She opens the door and they both step inside.

I NT. MAGE E'S FLAT - N GHT

Vel |l kept, artsy. Warmy lit. Inviting. Black and white
phot ographs, hung in their frames, adorn every wall.

Maggi e and Charlie have their |ips | ocked, pausing only
for breath. Wth the eagerness of new | overs they nove to
the sofa and fall onto it. They kiss away.

Fingers funble at buttons, faces becone flushed. Things
are hotting up.
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Maggi e pulls away. Flashes a sultry smle.

MAGG E
Wul d you excuse ne a nonent ? Wy
don’t you pour us sone drinks.

She fixes her clothes a little. Charlie watches her wal k
down the hall and go into the bathroom

Charlie stands, finds a nore confortable spot for his
erection, heads for the Kl TCHEN

Kl TCHEN

Charlie tries a couple of the cupboards before finding the
gl asses. He takes two. Next, the fridge. He pours them
each a glass of red wine. Takes a sip.

I NT. MAGE E' S BATHROOM - NI GHT

Maggi e stands at the mrror. She gives her reflection
noral support.

MAGA E
You can do this. You can do this.
He’s just a guy, nice guy, but
just a guy.

Kl TCHEN

Charlie gives his reflection (as seen in the m crowave)
t he mal e equi val ent of noral support.

CHARLI E
Great girl, great smle, great
bum She’s gonna cone back in
here, you' re gonna play it

cool . ..
BATHROOM
MAGA E
You’' re gonna head back out there,
ni ce and easy, do your thing, no
fuss, no enbarrassnent...
KI TCHEN

CHARLI E
...Nno nurders. You' ve got this.



31.

BATHROOM

MAGA E
It’s not as if this is your first
time, you know what you’'re doing,
you renmenber where everything
goes. You're fine. You-are-

KI TCHEN

CHARLI| E
Fi ne.

He fixes his hair, checks his breath, arnpits. Nods his
approval .

BATHROOM

A quick wink in the mrror and Maggie is good to go.

Kl TCHEN

Maggi e’ s reflection in the mcrowave signals her return.
Charlie faces her, giving his best Janes Dean.

She sips her wine, hands himthe other glass. They watch
each other across the rins of their glasses.

Maggi e keeps on tipping her glass and quickly enpties it
down her throat. Smles. Charlie tries to hide his
surprise and does the sane. Chokes when the | ast drop

| odges in his throat.

MAGG E
Now get over here, where | want
you.

She |l eads himby the collar until his back neets the wall,
pressi ng her body against his and pinning himin position.
She’s a force of nature. She pulls his jacket off.

The kissing picks up where it left off, heat turned to
el even.

Hi s eyes stray to the black and white photo to his left.

To his right. Frowning, he breaks the connection between
hi nsel f and Maggi e. She does not seem bot hered. She seens
pl eased.

For the first time Charlie notices that both i mages show
the faces of two different nen. Every picture in the room
is of a different man. But something is off.

Every man in these photos is dead.
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MAGA E
Do you like thenf

CHARLI| E
| don’t understand.

MAGE E
You wll.

Charli e doubl es over and clutches his stomach.

his gut forces himto his knees.

Maggi e heads for the kitchen.

MAGG E
Wien | told you | like to shoot
still life, | really should have
stressed the still aspect.

the [ife part isn't quite
accurate either.

32.

The pain in

She grabs a bow fromthe sink, returns to Charlie.

MAGG E
If there’s one thing I’ ve

| earned, it’s that there is no
such thing as the perfect man.
Unl ess of course one finds a way

to mould themto one’'s own

i king. Capture themat their
best; conmpliant, wlling. Dead.

CHARLI E
What have you done?

MAGG E
| ve saved a spot for your

picture, right above the TV.
Sure enough, an enpty frame hangs above the TV.

He vomits violently just as Maggi e nmakes it

t he bucket.

MAGA E
Uh-uh, not on the carpet.

intime wth

More of his stomach contents splash into the bucket.

MAGG E
No need to strike a pose.
that for you

CHARLI E
You' re insane.
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He vomts

33.

MAGGE E
My not her always preferred the
word 'different’. But then she
did batter ny father to death
wth arolling pin. O was it a
leg of lanb? I was so young |
forget.
bl ood.

CHARLI E
Oh Cod.

MAGA E
Nope. Just ne. Maggie. Wth a
little help from.

FLASH TO

Maggi e taking a CAPSULE filled with white powder fromthe
BATHROOM CABI NET

MAGA E
A lovely little substance called
pot assi um br omat e.

FLASH TO

She cracks the capsul e open over Charlie’ s glass of w ne.

BACK | N THE PRESENT

CHARLI| E
But...that's...not fair. I'm-

He’s cut off by another torrent of vomt and blood. He's
| ooki ng pal e. Like death.

MAGAE E
| know. I'msorry. If it’'s any
conciliation I'Il make you | ook

good. Nice suit, tie.

(M nmes, poses)
O maybe sonet hing nore butch,
like fitting a |ight bulb.

CHARLI E
No, you don’t understand. |’ m
i ke you.

| gnori ng himshe begins picking up his discarded cl ot hing.
Searches the pockets. She pulls out a BROKEN FI NGERNAI L.

MAGG E
Wl | you’ ve got sone expl ai ning
to do.
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CHARLI| E
I’mthe blind date killer.

He’s running rapidly out of tine. He's flat to the carpet,
pale and sweaty. H's breathing is ragged and | aboured. Too
weak to |ift his head, he follows Maggie with his eyes.

MAGG E

You were planning on killing nme?
CHARLI E

No.
MAGG E

(Not convi nced)
Vll now |’ m double glad I got to
kill you first.

CHARLI E
Don’t you see? W’ re the sane.
W' ve finally found each other.

MAGG E

(Lets it sink in)
You're right. The shoe fits.
You' re the one, the perfect man |
didn’t believe could exist.

(Regret)
And now |’ ve gone and nurdered
you. Well this is awkward.

CHARLI E
Alittle bit, yeah

MAGA E
You re really a serial killer
you' re not just saying that?

CHARLI E
| was.

MAGA E
Snap.
(Pause)
Stay there.

She runs away, feet thudding on the carpet. She hurries
back and helps Charlie up into a sitting position.

She rolls up his sleeve, taps his vein and slides a needle
into his arm

MAGA E
Sodi um Thi osul fate. Anti dote.

They are face to face, both breathing hard - but for their
di fferent reasons.
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MAGG E
Sorry for poisoning you. But you,
you shoul d have said sonet hi ng.

CHARLI E
That | was a nmurderer? It’s
hardly sonething one drops into a
conver sati on.

MAGA E
Well | did ask. | had a plan and
now you’ ve gone and nessed it al
up.

CHARLI E

(Dry as sand)
You're right, sorry for ruining

your ni ght.
MAGG E
You’' ve made ny night. And nmaybe
my life.
They ki ss.
MAGG E
So...since nobody’s getting
killed...

I NT. MAGE E'S BEDROOM NI GHT

Maggi e and a sonewhat recovered Charlie are in bed, naking
love. It is tender. Loving.

| NT. MAGE E'S BEDROOM NI GHT
They | ay entw ned, naked.

MAGG E
How long’s it been for you?

CHARLI E
| haven’t had sex in two years;
Juliette Gardiner.

Charlie is quick to shake of his wstful |ook that cones
wi th that nane.

MAGG E
No, when d’you last kill soneone?

CHARLI E
Oh. That.
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MAGA E
VWait, tell me nore about
this...Juliette girl.

CHARLI E
She was ny first.

MAGG E
First?

CHARLI E
First everything.

MAGG E

...You said you weren't trying to
kill ne?

CHARLI E
| wasn't. | quit, I've killed ny
| ast .

MAGAE E

| knew you seened too good to be
true. Just when you think you're
starting to get to know soneone.
Did you say all that just to take
advant age of ne?

CHARLI E
No, everything is true. But don't
you see, neither one of us has to
keep on killing, it doesn’'t nake
sense now that we’ve got each
ot her.

MAGA E
Now i s when it nakes the nost
sense.

CHARLI E
What are you sayi ng?

MAGAE E
It’s what brought us together.
W' re the only two sane people in
an insane world. It’s everybody
el se that’'s crazy for resisting
their true nature, pretending
they’ re sonething they re not.
W’'re animals, mght as well act
like it.

CHARLI E
But...they' re people.
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MAGA E
You shoul d never have to hide who
you really are.

CHARLI E
Mur dering the innocent, | dunno,
it just seens a bit...nean.
MAGG E
Maybe you need to ease yourself
back into it. 1'Il help you.
CHARLI E

You nean like, with a puppy or a
kitten or sonethi ng?

MAGAE E
What ? No, that’s just cruel
Surely you can think of soneone
you want kill, who has it com ng?
Someone who deserves to die.

Charlie rai ses an eyebrow.

| NT. CORPORATE OFFI CE - DAY

Al'l eyes are on the Bi g Boss Man.

BOSS
Dennis, we’re proud to announce,
w Il now be the conpany’ s seni or

sal es executive. The conpetition
was fierce. But then so was
Dennis. Dennis, a few words?

And and Charlie exchange | ooks.

Dennis is happy to step forward. He’s even brought his own
m crophone for the occasion. He steps up onto a box for
added hei ght.

DENNI S
| can’t express in words how
proud I amto be your superior.
But 1'Il do it anyway. If ever
you' re | ooking for inspiration,
if ever you're | ooking for
soneone to aspire to be, |look no
further than Dennis VanHenry. One
day, any one of you could be half

the man I am Yes, | amyour
boss, but nore than that, |I'm
your | eader. Your comrander, your
drill sergeant, your general.

Think of me as a father. And ||
t hi nk of you as ny children.
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BCSS
Ok, thank you Dennis.

DENNI S
( St eppi ng down)
M ster VanHenry.

| NT. CHARLI E'S BEDROOM - DAY

Maggie lies on his bed exam ning his jar of eyeballs.
Charlie rummges through his wardrobe.

MAGA E
This is gonna be fun.

CHARLI E
What do you think?

He wears a cl own mask.

MAGA E
Cl owns have been done to death

CHARLI E
Cl owns are cl assic.

MAGA E
The word is cliche.

D sheartened, he resunmes rumagi ng.

CHARLI E
| just can’t decide what to wear.
How s this.

He presents her with sonething ugly and creepy.
MAGG E

Better, but don't expect ne to
sleep with you wearing that.

CHARLI E
So sonet hing sexier?
MAGA E
| don’t know why you want to wear
a mask anyway. Half the thrill is
havi ng them see your face.
CHARLI E
What if soneone sees us?
MAGG E
Kill themtoo.
(O f his |ook)
You're right, let’s not rush

( MORE)
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MAGA E (cont’ d)
thing. Sorry if 1’"mgoing too
fast for you.

CHARLI E
| guess I'’mjust a bit nervous.
| "ve spent the |ast couple of
years desperately trying not to

kill anyone.
MAGAE E
Don't worry. I’msure it was just

a phase. Everybody experinents
when they’ re young.

CHARLI E
You know, | think I mght be
falling in love with you.

MAGA E
You’' re sweet.

I NT. CHARLIE' S CAR - N GHT

The car sits parked across the street fromthe office
where Charlie works. Just a few lights burn in the

ot herw se

dar k bui | di ng.

Maggi e spies Dennis through a set of binoculars.

THROUGH Bl NOCULARS

Dennis sits at his conputer.

MAGA E
You ever torture anyone?

CHARLI E
(Nods to the binocul ars)
Let ne see those.
(She hands them over)
No. You?

MAGA E
Only enotionally.

CHARLI E
(Spyi ng on Denni s)
Lyi ng bastard.

MAGGAE E
What ?

He focuses on Dennis’s conputer screen. Reads.
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CHARLI E
Bl i ndDate.com ..dating for the
vi sual 'y i npaired.

(Pause)
Sorry Dennis, blind or not, any
worman will still be able to see

your shitty personality.

MAGG E
Ever eat anyone?

CHARLI E
Nah. Fussy eater, as it is.

MAGG E
What’ s the worst thing you ve
ever done?

CHARLI E
| once poured a friend a regul ar
coke and told her it was diet.
She was trying to | ose weight.

MAGA E
VWhen | was little | cut ny
friend' s hair wonky. | always

felt bad about that.

Charlie pans up with the binoculars, finds the Boss.

CHARLI E

Denni s al ways nakes a point of

| eaving after Big Boss Man j ust
so that he knows Dennis is
working late. So all we have to
do is wait until my Boss goes
home then we know Dennis is the
only one left in the building.

He'll l|eave five mnutes after.
MAGG E

So how d you wanna do this?
CHARLI E

| thought you had sonething in

m nd?
MAGAE E

| can’'t be left to think of
everything, | brought the duct
tape, the rope, pliers, the

kni ves the change of clothes and
t he snacks.

CHARLI E
Snacks?
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MAGA E
Yeah.

CHARLI E
" m ki nd of hungry.
MAGAE E
(Unwr appi ng a sandw ch)
Exactly, | thought ahead and knew
you would be. Start thinking for
yoursel f and not just of

yoursel f. Now how do you want to
nmur der your boss?

CHARLI E
(Eating the sandw ch)
Let’s wait by his car, then when
he goes to get in we'll sneak up
behi nd hi mand cut his throat.
MAGAE E
Cl assy.
EXT. CORPORATE OFFI CE BLOCK - NI GHT

An upstairs |ight goes out.

I NT. CHARLIE' S CAR - NI GHT
CHARLI E
The Boss is | eaving.
EXT. CORPORATE OFFI CE BLOCK - NI GHT
The Boss waves goodni ght to Dennis on his way out.
A nmonment | ater the Boss exits the building, gets in his
car and drives away.
I NT. CHARLIE' S CAR - N GHT
CHARLI E
Ok, let’s go.
EXT. CHARLIE S CAR - NI GHT

Charlie and Maggi e stal k quickly and stealthily across the
street. Charlie carries a backpack

MAGA E
Dun dun dun dun dun dun dun dun.
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CHARLI E
What are you doi ng?

MAGG E
Danger nusi c.

CHARLI E
|’mon the verge of a panic
attack as it is.

MAGA E
Twinkle twinkle little star, how
| wonder what you are..

I NT. SUB-LEVEL CAR PARK - NI GHT

Maggi e and Charlie duck into the dimy lit car park. Only
one car occupies a space. They take cover behind a pillar.

He takes out a nylon stocking and pulls it over his head
and of fers Maggi e a stocking of her own. She doesn't take
it.

MAGA E
You | ook |i ke bank robber. You
want to be taken for a common
t hug?

CHARLI E
It’s a disguise. Wear it.

MAGA E
That hides nothing, | can stil
see your face.

CHARLI E
Suit yourself.

Squatting, Charlie unshoul ders the backpack and unzips it.

CHARLI E

Shit.
MAGA E

What ?
CHARLI E

The knives, they're still in

t hei r packagi ng.

He holds a set of knives still encased in tough plastic.

MAGAE E

| had to buy new ones, you didn’t
have any. How do you prepare food
with no knives in the house?

( CONTI NUED)
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He pulls at the plastic. Bends it. Bites it. Mght as well
be steel.

MAGA E
If only we had a knife.

CHARLI E
Funny.

DENNI S
(Of)
Charli e?

Charlie, stocking on his head and shri nk-w apped kitchen
knife in hand, turns to see Dennis a few netres away.
Denni s apparently is confused rather than scared.

CHARLI E
Who's Charlie?
DENNI S
| can see your face.
MAGG E
Tol d you.
DENNI S
What’ s that you got there?
CHARLI E
Kni f e.
DENNI S
And who's that with you?
CHARLI E
Maggie. My girlfriend.
MAGG E
H Dennis. |’ve heard a | ot about
you.
DENNI S
What are you doi ng here?
CHARLI E
Not hi ng.
DENNI S

You're hiding in the car park at
ni ght, holding a knife and
weari ng a stocking on your head,
doi ng not hi ng?

CHARLI E
Hard to believe isn't it?
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DENNI S
(Taki ng out phone)
That’s it, I'"mcalling the

pol i ce.

Charlie sprints. He charges Dennis at full speed and
knocks the man to the fl oor.

Dennis spills paperwork all over the floor.

Charlie hits Dennis on the head with the wapped kni ves.
It has little effect.

Denni s reaches for his phone but Maggi e drives her heel
into his hand. She stonps and breaks his fingers.

Charlie picks up a sheet of paper and uses it to give
Dennis a paper cut across his throat. The wound is barely
noti ceabl e, but...

DENNI S
Aaaaarrrrrrggghhh, paper cut!

He uses both hands to cover the mnute wound. He is in
agony. He takes his hands away, |ooks to them expecting
rivers of blood. They' re bone dry. It silences him

Maggi e goes on the attack with a sheet of paper - slices
hi m across the face.

He recoils in pain. But nary a drop of bl ood.

Charlie goes for the face with his sheet of paper but
Dennis throws up an armin defense. The paper cuts himon
the forearm

That brings Dennis to his knees

Charlie retrieves a stapler - also fallen from Denni s’
bag. He uses it to staple Dennis in the head, the hand,
the | eg, the backsi de.

Maggi e shoves Denni s’ phone into his nouth to silence his
Screans.

A pencil, rolling away, is grabbed. Buried in flesh.
A shoe is renoved and used to batter Dennis.

After it is all over Charlie and Maggi e take a step back
and catch their breath. Both are bl oody and sweaty.

Charlie has one last swipe with the shoe. He sm | es.
CHARLI E

Think they' |l rule accidental
deat h?
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The two | overs take each other by the hand.

MAGG E
nmeet you at the car.

Maggi e runs of f, once agai n singing danger

hersel f.

music to

45.

Charlie takes a nonment to soak up the adrenaline coursing
t hrough his veins.

Dennis lies bloody and broken am d assorted office
suppl i es and equi prent .

EXT. CORPORATE OFFI CE BLOCK - NI GHT

Charlie runs back out into the night. And finds his car
fire while Maggi e watches it burn.

CHARLI E
What are you doi ng?

MAGA E
Destroyi ng evi dence.

CHARLI E
My car!

MAGA E

You nmean it wasn't stol en?

CHARLI| E
No, I'"mnot a thief.

MAGA E
Wiy woul d you use your own car to
conmit a crine?

CHARLI E
The fresh clothes were in the
boot .

MAGAE E
Oh.

CHARLI E
How do you expect us to get hone?

I NT. BUS (MOVING - N GHT

Maggi e and Charlie ride the bus in their

cl ot hes,

bl ood- st ai ned

on

bl ood drying on their faces, her head resting on
hi s shoul der.
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Every one of the half a dozen passengers sharing the
journey have their faces inches fromtheir phones. Not a
soul bats an eyelid.

I NT. CHARLIE' S BATHROOM - N GHT

Maggi e and Charlie shower together, kissing and washing
t he bl ood away as one.

Qutside the window, a firework explodes in the night sky.

MAGA E
Look.

CHARLI E
It’s always fireworks, with you.

The kissing intensifies.

The water swirling down the drain is red.

I NT. CORPORATE OFFI CE - DAY

BCOSS
Everybody, there’s no easy way to
say this...Dennis...mster
VanHenry...is dead.

No reaction.

BOSS
Mur der ed.

Still no reaction.

BOSS
Violently butchered. Bl ood
everywhere. The police say he
likely died slowy in agonising
pai n.

He mi ght as well be discussing his | ove of steam engines.

BOSS
Anyway, not one to dwell on the
past, the conpany have appoi nted
Charlie to be your new senior
sal es executive. Charlie?

CHARLI E
Ck, first things first, casual
Friday’'s, they’'re com ng back
Cake Tuesdays...self explanatory,

really. 1’ve heard | aughter yoga
has its nmerits, but I'"mopen to
( MORE)
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CHARLI E (cont’ d)
suggestions. And since Dennis
won’'t be coming back I figured we
could shift his desk and nmeke
space for a little putting green,
maybe an air hockey table, pastry
trolley. Nothing too distracting,
after all we’'re here to work
har d.

BENCH - DAY

Maggi e and Charlie share a picnic in the sun. They are
peopl e-wat chi ng.

MAGAE E
Bl onde. Busi ness wonman, grey
skirt, brown bag.

CHARLI E
|’ ve al ways wanted to see what
it’s like with an Asian wonan.
Better yet, redhead.

MAGAE E
Pony tail. Stressed |ibrarian
| ook.

CHARLI E

Nah. Brunette. Pink tracksuit,
comng fromthe bus stop, snoking
a cigarette.

MAGG E
You had nme at pink tracksuit.
It’s not as if she wants to live
too badly anyway, not if she’s
sucki ng down cancer sticks. Let’s
do it.

CHARLI E
Now?

MAGA E
You' d prefer to check with her
for atime that's nore
conveni ent ?

CHARLI E
But it’s broad daylight.

MAGA E
Kind of exciting, isnt it? Qut
in the open, public place, anyone
could see us. | believe they cal
t hat al fresco.
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CHARLI E
So what do you suggest?

MAGAE E
Fol | ow her.

CHARLI E
At what di stance?

MAGG E
A reasonabl e di st ance.

CHARLI E
VWhat's a reasonabl e di st ance?

MAGA E
Cl ose enough so that we don’t
| ose her, but not too close to
make her suspi ci ous.

CHARLI E
A specific distance?

MAGG E
Somewher e between 10 and 20
metres. Specific enough?

CHARLI E
CGot it.

MAGG E
And don’t run. But don’t creep
either. An no tip-toing.
foll oned soneone once for three
quarters of a mle, tiptoeing the
entire distance. | |ooked |like a
cartoon. You ready?

They hol d hands and prepare to | eave.

CHARLI E
Yeah.
MAGG E
Oh bol | ocks.
CHARLI E
What ?
MAGA E
She’ s gone. Busi ness wonman, grey
skirt?
CHARLI E

k.
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I NT. CHARLIE S KI TCHEN - DAY

Bl ood drips fromthe ceiling. Maggie, herself covered in
bl ood holds a knife while Charlie is still dressed in his
suit fromwrk and carrying a briefcase.

CHARLI E
How d you even manage to get it
up there?

MAGA E
| got a bit carried away. It shot
up like a fountain at the
Belagio. It was really quite

pretty.
CHARLI E
Sorry | mssedit.
MAGG E
It’s ok, we’ll just paint over
it..
CHARLI E

But then |I'’mgonna be left with a
patchy ceiling.

MAGG E
Just get sone white paint and -

CHARLI E
Good luck trying to find the
correct shade.

MAGG E
What do you nean, correct shade?
Wiite is white.

CHARLI E
There’s cream bl ush, ivory,
magnol i a, pearl, seashell, snow,
vanilla...Hang on...where s her
head?

MAGG E

In the sink.

CHARLI E
On top of the plates?

MAGA E
Look, if you don’t want me here
just then you should just say so,
ok?

( CONTI NUED)
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CHARLI E
You' re right, |I’mstressing about
the little things and not putting
theminto perspective. | do want
you here. In fact, why don’'t you
nove in?

MAGG E
Real | y?

CHARLI E
Real | y.

MONTACGE SEQUENCE

A - Maggi e takes down the franed photos of dead nen one by
one.

The phot ographs thenselves go into a fire.

B - Boxes marked ' MAGE E' S STUFF . Charlie heaves the
boxes into his bedroom the living roomand the kitchen,
where Maggi e is busy enptying ot her boxes.

She takes out spices, jars of food, bottles of poison.

C- Charlie’s face is sprayed with freckles of blood as he
SW ngs at sonme poor soul with a neat tenderiser.

D - Shopping. Maggie and Charlie push a trolley down the
supermarket isle. In go cereal boxes, mlk, eggs, bread,
an icepick, a butcher knife...

E - Double date. Maggie, Charlie, Andy and a 70 YEAR COLD
WOVAN si p drinks and di ne and | augh toget her.

F - Charlie clinbs the | ength of Maggie's prone body,

ki ssing her fromthe tips of her toes all the way to the
bl oody stunp above the knee. Wait, that’s not Maggie’'s

| eg.

He throws the severed |inb out of bed. Maggie and Charlie
can’t hel p but | augh.

G - Maggie whistles while she works, hoovering around a
corpse on the living roomfl oor.

H - The CUTE NElI GHBOUR from across the hall seens

surprised, frightened, by Maggie' s entering Charlie’s
flat.

Maggi e tries to make sence of the woman’s strange
expression as she slips inside.

| - The PLASTIC FLOVWERS fromtheir first date are placed
in a vase on the windowsill in Charlie s flat.
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J - Another shopping trolley gets filled up; axe, machete,
chai nsaw. . .

K - Another double date. This tinme Maggi e and Charlie
spend their evening with Andy and an 80 YEAR OLD WOVAN
struggling to read a nenu.

L - Two 12 foot shadows on an alley wall bludgeon a third
12 foot shadow.

M - Maggi e dons an apron and chops at the kitchen counter.
REVEAL - it’s not vegetables she’s chopping. A human hand
lies stretched across the choppi ng board.

N - The never endi ng shopping trip continues. The trolley
still has roomfor a pickaxe, a |length of chain, a
MOTHER S DAY CARD

O - Maggie presents her nother with the card, Charlie
offers her a bunch of flowers. She would accept them but
she’ s busy being punped with sedatives by the PSYCHE WARD
ORDERLY and drooling on herself.

O her crimnally insane patients shuffle around in the
backgr ound.

P - Maggie and Charlie feed each other forkfuls of food by
candl elight. Across the table fromthem Andy watches his
90 YEAR COLD date die and | and her face in a bow of soup

Q- Charlie and Maggi e share a romantic kiss under the
noon.

R - Charlie pulls a RING from a severed finger and slides
it onto Maggie’s own. She is beam ng, tears stream ng down
her face.

S- Acar with "JUST MARRI ED' painted on the rear

Wi ndscreen. The car heads for the horizon, balloons, tin
cans, and dead body with its head stuffed in a bin bag
trailing it its wake

END MONTAGE.

| NT. HALLWAY, FLATS - N GHT

Maggi e carries shopping and fishes her keys out of her
pocket. She is about to enter the flat when a door opens
behi nd her.

Through the two inch gap the face of the cute Nei ghbour
appears from behind the chain.

MAGA E
Hel | 0?
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NEI GHBOUR
Stay away from him

MAGA E
Sorry?

Suddenly Charlie opens the door and greets Maggie with a
smle. Maggie turns back to the neighbour’s door but it is
al ready shut again.

Charlie is apparently unaware of the events of the |ast
few nonents.

CHARLI E
There you are. | thought | heard
you.

Maggi e enters and Charlie shuts the door behind her.

I NT. CHARLIE S KITCHEN - N GHT

MAGA E
That was weird.

CHARLI E
What ?

MAGA E

Your nei ghbour, just gave ne the
di stinct inpression that she
didn’t want ne around.

CHARLI E
Oh her, yeah, she’s kind of
flirted with nme a few ti nes.

MAGA E
Wel | then her nane ought to go on
the Iist.

She opens the fridge, loading it with itenms fromthe
shoppi ng bags.

Held to the fridge door with a magnet proudly displaying a
honeynmoon photo is a LI ST of names under the headi ng;
"PEOPLE TO KI LL".

CHARLI E
That would fall into the the
shitting where we eat category.

MAGA E
W killed your boss.
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CHARLI E
VWhich is all the nore reason to
not meke that | ook any | ess
coi ncidental by nurdering our
nei ghbour. Now, talking of
eating, what did you get for
di nner?

| NT. CHARLIE S KITCHEN - NI GHT
They’ re eating dinner, quietly.

MAGG E
How woul d you have gotten away
with it?

CHARLI E
Gotten away with what?

MAGA E
Killing ne.

CHARLI E
| told you at the tinme, that was
never ny plan.

MAGA E
Was it ever your plan to kill all
those other girls? Sorry, wonen.
CHARLI E
(Pause)

| could ask you the sane. How
woul d you have gotten away w th
killing me that night?

MAGA E
Easy. The sane way | did before.
And before that, and before that;
slowy dissolve you in acid then
pour you down the drain.

EXT. ROADSI DE - N GHT

Lit only by the headlights of a car, Muggie delights as
she bounces the business end of a shovel off of a person’s
skull while Charlie watches.

She giggles when it nmakes an al nost cartoon-I|ike sound.
MAGG E

You hear that? Next tinme we
shoul d bring a frying pan.
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EXT. ROADSI DE - NI GHT
DONG DONG DONG

Maggi e beats a rhythmout on a dead man’s head with a
frying pan.

MAGGE E
Can you guess the song?
CHARLI E
What ?
MAGA E

It was Tinme of My Life.

(Once again pl ayi ng

per cussi on)
"Cause |’'ve had the tine of ny
liiife, and | owe it all to
youuuu.

Charlie forces a snile.

MAGG E
Don’t you want your turn?

She offers the frying pan for himto take.
CHARLI E
We should get his car off the
road.

CUT TO

INT. VICTIMS CAR - N GHT
Charlie leans in to rel ease the handbrake. He pauses when
he finds a CH LD S CAR SEAT in the back. The seat is

enpty, but still the sight is enough to drain the col our
fromhis face.

I NT. CHARLIE S LIVING ROOM - NI GHT

They |ie snuggled together on the sofa, watching The Bride
of Frankenstein in glorious black and white.

THE MOVI E

Boris Karloff as the nonster reaches out a tender hand for
his bride. She screans, runs away.

THE MONSTER
She hate ne. Like others.

Wth his stitched hand poi sed on the |ever, the Mnster
spares his creator
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THE MONSTER
Yes. Go. You live.

Wth a tear tracing a path down his cheek he reaches for
his Bride before pulling on the | ever, destroying them
bot h.

THE MONSTER
W bel ong dead.

A dramatic expl osion consunmes the pair of them
The credits roll and the nusic plays.

MAGG E
(Switching off the TV)
You wanna go out tonight, try out
our new stungun?

CHARLI E
Are you happy?

MAGA E
O course.

CHARLI E
| nmean, are you happy killing
peopl e?

MAGA E
| wouldn't do it if |I wasn't.

CHARLI E
Wiy is it we found | ove where
ot her people see hate?

MAGA E
Destruction is a form of
creation.

CHARLI E

But what does it say about us
that we can’t sinply enjoy the
world the way it 1s?

MAGG E
Happi ness is just a state of
m nd. We nake our own happi ness,

r emenber ?
CHARLI| E
And with it, the msery of
ot hers.
MAGA E
That’s life. That was ny life,
it'll belife for a |ot of other
( MORE)

( CONTI NUED)



CONTI NUED: 56.

MAGAE E (cont’ d)
peopl e too. Wasn't it the sane
for you?

CHARLI E
No. Norrmal hone, normal parents,
normal chil dhood. Then about two
years ago | found | couldn’'t stop

killing the wonen | went out
with. I'd becone a serial killer.
(Pause)
Have you ever tried it? Life
wi t hout Kkilling?
MAGA E
Once.
CHARLI E

And? What did you find?

MAGA E
| found that it was |life that
scared ne to death. Then | found
you.

She holds hima little tighter, kisses him

MAGA E
Have you ever been in | ove
bef ore?

CHARLI E

Once. About two years ago.

MAGA E
Juliette?

Charlie gets up, goes to the kitchen

CHARLI| E
You want a drink?

Maggi e does not respond. She wat ches him cl osely.

| NT. BEDROOM - NI GHT

They’'re at it |like aninmals. Maggie the cat, Charlie the
nouse. She rides himsonething wild. He's the sonewhat
stunned recipient, |ooking up at her with w de and

wat chf ul eyes.

MAGG E
Talk dirty to ne.
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CHARLI E
...How dirty?

MAGG E
Tell nme what you want to do to
ne.

CHARLI E

(Thinks | ong and hard)
| " m gonna noi sten your gusset.
| " m gonna caress you from i nside

out .
MAGG E

Tell nme you re gonna nake ne

scream
CHARLI E

| prom se to nmake you scream
MAGAE E

Say. ..

(grunts)

"1’ m gonna pound you with ny
bl unt i nstrunment”.
(grunts)
Say "I’ m gonna bruise your
organs".
(grunts)
Expunge your body of its fluids.
(grunts)
| m gonna fracture your fucking
pel vi s.

CHARLI E
...Are we still talking about
what you want ne to do to you
her e?

MAGA E
Shut the fuck up and fuck ne |ike
you' re a death row i nmate.

CHARI LE
| * m scar ed.

MAGG E
That’'s good.
(G unts)
That’ s real good.
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I NT. CHARLIE S FLAT - N GHT

The plastic flowers. Charlie takes a single flower and
pl aces it a separate vase at the dinner table. He lights a
candl e.

He selects a CD, sonething romantic, turns on the stereo.
It is already set to radio and the announcer’s voi ce cones
to life.

NEWS BROADCASTER

(O f)
As the third year cones to an end
since the hunt began for the
Blind Date Killer, and with no
apparent end in sight and an
ever-growing list of victins, we
wel cone back | ead investigator,
Det ecti ve Megan Dann to discuss
the | atest devel opnents.
Det ecti ve Dann, wel cone back

Charlie remains poised wwith the CD, fixated on the voices
com ng fromthe speakers.

DETECTI VE DANN
(O f)
Much obl i ged.

NEWS BROADCASTER
(O f)
What can you now tell us about
this nost vicious and depraved of
killers?

DETECTI VE DANN
(Of)
W do, in fact, now have good
reason to believe that the Blind
Date Killer has paired up with
the serial killer known as the
G ey Wdow Murderer.

NEWS BROADCASTER
(O f)
Is there any significance to the
name Grey W dow?

DETECTI VE DANN

(O f)
None what soever. A few of us down
at the station took a vote. W
want ed The Bl ack W dow, but
somebody wi sely pointed out that
Bl ack W dow had al ready been
taken. Twice. Once by a | ady
spider, and once by a | ady

( MORE)
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DETECTI VE DANN (cont’ d)
superhero. So we went for the
second dar kest col our known to

man.
NEWS BROADCASTER
(OFf)
Pur pl e?
DETECTI VE DANN
(O f)
No. G ey.

NEWS BROADCASTER
(O f)
Not even a really dark purple,
i ke aubergi ne?

DETECTI VE DANN

(OFf)
Gey is the next darkest after
bl ack. Hence, our great city now
finds itself cursed by the Gey
W dow Murderer and her nale
acconplice, the Blind Date
Killer. It wouldn’t be hyperbol e
to conpare the threat this pair
pose to that posed by Bonni e and
Clyde, or M chael and Rebecca.
They absolutely nust be stopped
and | am pl eased to i nform our
citizens that we are closing in
on them By operating together
t hey nmake thensel ves a bi gger
target and their time will run
out. Do you hear me, if you're
listening, your time will run
out .

There is a | ong pause during which, Charlie can only stare
at the speaker as if it were the face of the woman hunti ng
hi m
NEWS BROADCASTER
(OFf)
Det ective?
DETECTI VE DANN
(OFf)
Yes, | was just pausing for
effect.
There is a KNOCK at the door.
Charlie | ooks to the door, eyes wi de.

A second KNOCK follows the first.
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DAD
(Of)
Hel 1l 0? Charli e

Charlie opens the door. His parents, both in their 70's,
stand at the threshold, each brandi shing soppy grins that
only parents in their 70" s can.

CHARLI E
Dad? Munf

MUM
How s ny little soldier?

Wt hout waiting for an answer his Mum ki sses his cheek and
pushes her way past himto nmake hersel f wel cone inside.

H s Dad then takes his hand, shakes it and steps inside.
Charlie shuts the door.
LI VI NG ROOM

Charlie watches his Dad turn on the TV and settle in front
of it.

DAD
( Shout i ng)
You got ny gl asses, Dear?
Kl TCHEN

Charlie then follows his Mumto the kitchen.

MUM
Dark in 'ere.
DAD

(O f)

| said you got ny gl asses?
She turns on the |ight and bl ows out the candle, ruining
t he anbi ance, and passes Charlie a pair of reading
gl asses.
MUM
Take these to your father.
LI VI NG ROOM

Dad is now attenpting to read a newspaper whil st
si mul t aneously watching TV. Charlie gives himthe gl asses.

On TV, the rousing sound of gunfire.
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DAD
What just happened?

CHARLI E
Ei ther read the paper or watch
TV, Dad. You can’t do both.

DAD
Yes | can. Wo got shot? And
where’'s that lovely wfe of
your’ s?

CHARLI E
| " m expecting her any m nute now.
Today is our anniversary.

Kl TCHEN
MUM
(Shout i ng)
W know, that’s why we cane by to
say congratul ati ons and happy
anni versary.
LI VI NG ROOM
DAD
You ought to be neeting her from
wor k and wal ki ng her hone, can’t
be too careful with these nutters
out on the | oose.
Kl TCHEN

Charlie returns to the kitchen. H's Mumis searching the
cupboards and fridge shel ves.

MUM
( Shout i ng)
They ought to string the bastards
up, that’s what | say.

CHARLI E
|’ mright here.

MUM
| was tal king to your father

CHARLI E

Maggi e and | were about to have
di nner.
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MM
That’'s ok, |’ve already eaten.
( Shout s)
You hungry, Rob?

DAD
(O f. Shouts)
VWhat's to eat?

MUM
What you havi ng?
CHARLI E
A rectal prolapse, | think.
MUM
| s that one of those celebrity
di et fads?
DAD

(O f. Shouts)
What ' s t hat?

MUM
(Shout s)
Di et food.
DAD
(O f. Shouts)
No, tah.
CHARLI E

Thai food, Mum Maggie and | will
be eating Thai food.

MUM

You don’t |ike Thai food.
CHARLI E

Yes, | do
MUM

Si nce when?
Anot her gun shot echoes fromthe |iving room

DAD
(O f)
| mssed that, what happened?

CHARLI E
| wasn’t expecting guests.

MUM

Don't feel like you have to go to
any effort just for us.

( CONTI NUED)
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The front

CHARLI E
What are you | ooking for?

MUM
You realise you ve got expired
products in here?

CHARLI E
Mum can | ask you sonet hi ng?
What nade you and Dad first get
t oget her ?

MJUM
There was a tine when he was nice
to | ook at.

DAD
(OFf. Shouts)
And there was tinme when your arse
was in proportion to the rest of
you.

CHARLI E
But there nust have been
sonmet hi ng nore than just that?
There nust have been things you
enj oyed doi ng together, stuff you
had i n comon?

MM
Once upon a tine, yes.

CHARLI E
Not any nore?

MUM
When you get to our age boredom
is a luxury.

CHARLI E

So what keeps you together?
MUM

The one thing we still have in

common. Each ot her.
door is heard crashi ng open.

MAGAE E
(O f)
Happy anniversary, | got you
sonet hing that’s gonna neke you
jizz. Ch. H Rob.

Charlie and his Mum head to the..

63.
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LI VI NG ROOM

... Where Maggi e hovers in the doorway, obviously surprised
to see Charlie’ s parents, and with a LARGE BOX on a sack
bar r ow.

CHARLI E
Maggi e, ny parents cane to say -
MUM DAD
Congr at ul ati ons. Congr at ul ati ons.
DAD

What’ s that you got there,
anni versary present?

MAGA E
. Yes.

DAD

Go on then, Son. Qpen it.
MAGA E

(Wth eyes wide on Charlie)

Best not.

MUM

Have sonme sense, Rob. It’s nost
i kely sonething private. You
know, for the bedroom

DAD
Bedr oon? Jesus, what’'s she
wheel ed i n, another wonan?

MAGGE E
As if.

CHARLI E

"Il help you take it to the

ot her room
The box is evidently heavy. Even with Charlie helping it
is an effort for himand Maggie to wheel it down the hal
and to the...
BEDROOM - NI GHT
Once inside, Charlie is quick to shut the door.

CHARLI E
Are you insane?

( CONTI NUED)



CONTI NUED: 65.

MAGA E
Yes. But you knew that before you
married mne.

A GROAN frominside the box.

CHARLI E
Maggi e, is the person inside this
box still alive?

MAGA E
Well it wouldn’t be nuch of a

gift if they weren't, would it? A
corpse is no good to anyone.

CHARLI E
Fuck.
MAGG E
You could at |east pretend to be
grateful. | picked this one
speci al for you.
CHARLI E
(Sarcastic)
Now | feel bad. Al | got you was
a box of chocol at es.
(Pause)

VWho's in here?

MAGG E
You said you al ways wanted to see
what it would be like with a
redhead, so | got you one.

CHARLI E
On Cod.

MAGA E
Nope, just ne again. Maggie.

CHARLI E
What are we going to do? My
parents are here, there’'s a
sem -consci ous woman trapped in a
box, and dinner is probably
rui ned.

A KNOCK at the door.

MUM
(O f)
Your Dad changed his mnd, tried
eating sone of the recta
prol apse you cooked up and
spilled sone down his shirt.

( CONTI NUED)
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MAGA E
Did she just say rectal prol apse?

CHARLI| E
It’'s Thai food, Mim

MUM
(OFf)
Anyway, could he borrow one of
your shirts?

DAD
(O f)
Pl ease.
MUM
(O f)
Pl ease?
CHARLI E
"1l bring you one out.
(To Maggi e)
Can she get out?
MAGA E
What kind of killer do you take
me for?
CHARLI E

You know t he police have started
calling you the G ey Wdow

Mur der er .

MAGA E
| woul d have preferred Bl ack
Wdow. Still, nice to have a
ni ckname.

CHARLI E

That’ s not the point. They said
it’s only a matter of tinme before
they catch us. W shoul d be
keeping a low profile. And
keeping a |l ow profile doesn’t
mean bringi ng hostages hone for

di nner.

The tension just keeps on rising.

MAGAE E
Way are you so ungrateful ? Wy
are you intent on spoiling our
anni versary?

CHARLI E

Look. W'll talk about this
later. OK?

( CONTI NUED)
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MAGA E
Fi ne.

I NT. CHARLIE S KITCHEN - NI GHT

Charlie and Maggi e cone fromthe hallway and find his
parents sitting at the table patiently, smling.

Maggi e and Charlie nake the effort to smle back. But it
is false. Plastic. Charlie reaches for Maggi e’ s hand but
she pulls her’s back.

CHARLI E
Who' s hungry?

I NT. CHARLIE S KI TCHEN - NI GHT
The four of themeat in near silence.

MUM

Maybe | don’t say it enough, but
you two are nade for each other
|"’mreally pleased. Charlie, I
know we were never perfect, but
at | east we were never the Manson
famly. W couldn’'t ask for a
nicer famly than the two of you

Charlie does his best poker face. But | ook close enough
and you’' Il see the face of a trouble man. A man tired of
living a lie.

MUM
Maggi e, you' re good for him
Better than that Juliette he went
out wth.

CHARLI| E
Mum -

MUM
Just di sappeared one day. Upped
and left. But now he’s been able
to nove on

(To Charlie)
Haven't you Charlie boy?
(To Maggi e)
And that’s thanks to you
DAD
That bl ood on your bl ouse,

Maggi e?

( CONTI NUED)
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MAGA E
Yeah. Work was nurder.

After a beat she breaks out into |aughter, easing the
tension and pronpting Mumand Dad to do |ikew se.

Charlie doesn’t |laugh. Doesn’t smle. He takes a drink.

I NT. FLATS, HALLWAY - NI GHT

Maggi e, Charlie and his Mum and Dad all say their goodbyes
at the door.

I NT. CHARLIE S BEDROOM - NI GHT

Charlie and Magge approach the box. They lift the Iid and
| ook inside. Wth her knees to her chest, her wists and
ankl es bound, is an unconsci ous REDHEAD.

Charlie gasps. Takes a step back as if stung.

CHARLI E
Juliette.

FLASH TO.

Charlie sweeping a framed picture of the redheaded
Juliette fromhis desk at work and burying it in a drawer.

BACK TO THE PRESENT:

MAGA E
It took me a while to find her.

CHARLI E
What have you done?

MAGG E

| know she was your first; first
|l ove, first lover. You d led ne
to believe she was your first
kill too, but I know you too
well. I know you coul d never Kil
sonet hing you love. It’s why you
never killed ne.

(Pause)
But it is why you killed al
t hose ot her wonen. You bottl ed
your anger you felt for Juliette
and unl eashed it on them

(Pause)
What did she do to break your
heart ?

( CONTI NUED)
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CHARLI E
Way’ d you bring her here?

MAGG E
Your Mumwas only half right. W
are made for each other. But you
haven't truly noved on. Not yet.
It started with her, now end it
wi th her.

Maggi e takes out a long knife. Ofers Charlie the handle.

CHARLI E
| can’'t.

MAGA E
You can. She’'s no different than
all the others.

CHARLI E
You' re right. She’'s not.

He takes the knife. In the box, Juliette stirs and groans.

CHARLI| E
She deserves to live. Just like
all the others deserved to |live.

MAGAE E
VWhat ?

CHARLI E
It ends here.

MAGA E
VWhat does?

CHARLI E
Al of it. The killing.

MAGA E
It’s normal for things to feel a
bit...stale after the honeynoon
period is over. W just need to
spice things up

CHARLI E
| said all of it. It ends now.
MAGG E
Us?
CHARLI E
It has to. | can’t pretend
anynore. | can’'t fake that 1’ m
ok.

( CONTI NUED)
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MAGA E
So this won't be forever?

CHARLI E
It | ooks that way.

MAGA E
So let me get this right. You're
breaki ng the heart of a woman
known i nfanmously as the Gey
W dow Mur derer?

CHARLI E
That’'s a chance I'mw lling to
t ake.

MAGA E

No chances here, only
certainties.

CHARLI E
What ever is due to catch up with
me, knows where to find ne.

Maggi e 1 ooks from Charlie to the knife in his hand. She
| ooks back at himand into his eyes.

CHARLI E
(Tears in his eyes)
For what its worth, | |ove you.
MAGA E

(Tears in her eyes)
| love you too. So nmuch it hurts.

I NT. FLATS, HALLWAY - NI GHT

Maggi e, still crying, flees fromthe flat with a suitcase,
cl othes bulging fromthe seans.

As she rounds a corner she al nost bunps into Cute
Nei ghbour, who qui ckly guages the situation.

CUTE NEI GHBOUR
And for your own good, don’t cone
back. Not ever.

Maggi e only hurriers away even qui cker and bursts out the
front door onto the street.

Cut e Nei ghbour’s face splits into a conniving grin. She
heads for her own door.
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I NT. CHARLIE' S BEDROOM - NI GHT

Charlie gently lays Juliette down on the bed. He unties
her wists and ankl es, renpoves the gag and bli ndf ol d.

He keeps his gaze on her. Brushes her hair way from her
face.

A knock at the door.
Charlie | ooks off, toward the hall

Juliette opens her eyes and sees Cahrlie over her, still
| ooking away. There is a brief nonment of recognition
bef ore he di sappears to answer the door.

I NT. CHARLIE S LI VI NG ROOM - N GHT

The Cute N eghbour eyes Charlie lustily when he answers
the door. She’'s in full flirt node.

CUTE NEI GHBOUR
| find nmyself out of sugar again.
You sure you ain’'t got sonething
sweet | could nmake use of ?

CHARLI E
Sure. Hang on a sec.

He heads for the..

KI TCHEN
di gs out some suger and turns around...
The Cute N eghbour has a GUN pointed at him

CHARLI E
Jesus.

CUTE NEI GHBOUR
Don’'t nove fuckface.

CHARLI E
Is that a flare gun?

CUTE NEI GHBOUR
Yeah, what of it? You ever tried
getting hold of a gun in this
country, it's well hard. My
boyfriend’ s a sailor and this’|
still put a hole through your
face, Charlie.

( CONTI NUED)
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CHARLI E
| take it you no |onger need the
sugar ?

CUTE NEI GHBOUR
Good guess, dickhead.

CHARLI E
And you’'re not here to satisfy
any |ustful desires?

CUTE NEI GHBOUR
Was it the boyfriend that gave it
away ?

CHARLI E
So what do you want ?

CUTE NEI GHBOUR
Answers. Revenge.

CHARLI E
|’d |li ke some answers of ny own.

CUTE NEI GHBOUR
Li ke what ?

CHARLI E
Li ke, who the fuck are you?

CUTE NEI GHBOUR
My nane’s Gardiner. Gllian
Gardiner. Juliette Gardiner’s
si ster.

CHARLI E
.

G LLI AN
Now you know who | am

CHARLI E
And you seemto know who | am

G LLI AN
| know exactly who you are, you
sicko. You're that twisted killer
the police have been | ooking for.
The so-called Blind Date Killer.

CHARLI E
Yes. It’s true.

G LLI AN
Since you're in the confessing
nood, maybe you'd like to confess
to what you did to nmy sister

( MORE)
( CONTI NUED)



CONTI NUED: 73.

G LLI AN (cont’ d)
before I turn your face into
char coal

CHARLI E
| never laid a hand on your
sister.

G LLI AN
Liar, liar, head on fire.

CHARLI E
[t’s true.

JULI ETTE
(Of)
Charlie?

Gllian and Charlie crane their necks towards the bedroom
door way.

Juliette staggers towards them on unsteady |egs, a gag now
around her neck.

CHARLI E
Gk, this isn't what it | ooks
i ke.

I NT. LI'VING ROOM - NI GHT

Charlie sits in an arncthair staring up at Gllian
brandi shing her flare gun, and Juliette, holding a
handhel d bl ender inches from his nose.

JULI ETTE
Charlie, why was | unconscious in
your bedroonf

G LLI AN
That’s what 1'd |ike to know.
JULIETTE
Ch, Charlie, neet ny sister GlI.
Gll, this is Charlie.
CHARLI E
W net.
JULI ETTE
So what am | doing here? As a
mater of fact, GIIl, what are you

doi ng here?

A LLI AN
| came here to avenge your deat h.
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JULI ETTE
Avenge nme? We were never that
cl ose?

G LLI AN
| m ght have hated you but you
were still ny sister.

JULI ETTE

And |"mal so very nmuch alive.

G LLI AN
| can see that. Were have you
been for the |last three years?

CHARLI E
Tell her, Juliette.

G LLI AN
Shut up.

Juliette squeezes the button on the blender for a half a
second and the bl ade spins.

JULI ETTE
| went traveling for a while.

CHARL| E
You ran of f with another nman. A
"bad boy’ naned Dean.

JULI ETTE
Sorry Charlie, you were just too
much of...nice guy.

CHARLI E
The irony.

G LLI AN
Al this time | thought you were
dead. No phone call ?

JULI ETTE
Li ke | said, we were never that
cl ose.
(Pause)
And why woul d you think I was
dead?

Gllian levels her hard stare at Charlie, directing
Juliette’s attention the sanme way.

CHARLI E
You wanted a bad boy. I'’mas bad
as they cone.

( CONTI NUED)



CONTI NUED: 75.

G LLI AN
And | just spent two years
foll owm ng you, one year living
across the hall fromyou, biding
my tinme, all in the nanme of
getting even for this bitch, when
she was really shacked up with
sone arsehole with neck tattoos
and an attitude problem Which
begs the question, why was she
here now? Toni ght.

CHARLI E
| found nyself a bad girl. She
didn't like that | still have
feelings for you.
JULI ETTE
( Sof t eni ng)
You do?
Gllian throws up her hands and shakes her head.
G LLI AN
| " m done.
CHARLI E
It’s conplicated. But yeah.
JULI ETTE
"Cause ny feelings never truly
went away for you either. | was
just going through a rebellious
phase.
CHARLI E
| can rel ate.
JULI ETTE
| think I just needed to find
nmysel f.
CHARLI E
Me too. Only | don’t |ike what |
f ound.
JULI ETTE
What are you tal king about?
CHARLI E
|"ma nurderer Juliette. A serial
killer.
JULI ETTE
Onh.

( CONTI NUED)
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CHARLI| E
Yeah. Oh.

JULI ETTE
What happened to the nice guy |
remenber ?

CHARLI E
|"ve been slowy killing himtoo.

G LLI AN
(Flare gun at his face)
We can help you with that.

CHARLI E
It’s probably what | deserve. But
it’s not what you deserve, either

of you.
G LLI AN
Don’t worry about us, we’'ll be
just fine.
CHARLI E
You ever squashed a bug?
G LLI AN
Yeah?
CHARLI E
You feel bad about it after?
G LLI AN
Yeah?
CHARLI E

| magi ne that times 100, 000. And
it never goes away and it’s
somet hi ng you can never take
back. That's ny life sentence. It
shoul dn’t have to be yours too.

Gllian relents and lowers the flare gun and gently | ays
it on the coffee table.

Juliette kisses Charlie, letting her |ips barely touch
hi s.

JULI ETTE
That nice guy, he isn't
conpl etely gone.
Juliette and G Ilian nake their way out.

Charlie is left sitting al one.
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I NT. CORPORATE OFFI CE - DAY

Charlie holds in his hands a strip of passport-sized
phot ogr aphs, each image depicting Andy and a PRETTY WOVAN
i n amusi ng poses.

ANDY
W’ ve known each other for years,
been friends a long tine. Then it
just hit us both. Like a wave.
The answer to all ny problens had
been there all along, right under
ny nose. You know when it’s

right.

CHARLI E
Congrat ul ati ons, Andy. |’ m happy
for you.

ANDY

Things finally feel like they're
wor ki ng out .

CHARLI E
Andy?

ANDY
Yeah?

CHARLI E
You want the job?

ANDY
What j ob?

CHARLI E

Mne. It’'s your if you want it.

| NT. COMMUNI TY CENTRE - DAY
CHARLI E

| nmet soneone. A wonman. Strong,

knows her own m nd, unyi el ding.

feel grateful that | found | ove
and | ove found ne.

FLASH TO.

I NT. MAGG E' S FLAT - DAY

Maggi e sits, nelancholy, by a window She twirls the
plastic flower in her hand.

BACK TQO



I NT. COMMUNI TY CENTRE - DAY

| NT.

BEVERLY

Step four. Count your bl essings.
CHARLI E

| do. | fell in love with her

preci sely because she’'s a
stronger force than ne. It’s also
the reason | m ght now need ny
own anger just to survive her.

78.

FLASH TO.

MAGE E'S FLAT - DAY

Maggi e drops the flower. Tranples it. Crushes it beneath
her shoe on her way to the TV. She hangs an enmpty PI CTURE
FRAME on the wall and exits her hone.

| NT.

BACK TGO

COMVUNI TY CENTRE - DAY

CHARLI E
But it’s that anger | don’t want,
| never did want it.

BEVERLY
The final step left to take, step
five, is taking back control. Not
just of your anger but all your
enotions and all the | oose ends
in your life.

FLATS, HALLWAY - NI GHT

Charlie stands at the threshold to M and Ms Childs’
handi ng over sone bread, mlk, and eggs.

CHARLI E
There you go, Ms Childs, the
bare essenti al s.

Hi e gives her a box of chocol ates.

CHARLI E
Sonmet hing extra. | have no need
for them

MRS CHI LDS

Are you sure?

flat
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I NT. CHARLIE S FLAT - N GHT

Charlie steps inside the quiet flat and surveys the place
with an eerie calm

He pours hinself a glass of water and takes a drink before
pi cking up the phone and dialing. He waits. An answer.

CHARLI E
Det ecti ve Megan Dann, please.

CUT TGO

Charlie sits by the wi ndow wat ching the people bel ow. He
sees young |l overs, mddl e-aged coupl es, edlerly husbands
and w ves.

He sips his water. The glass cones away slightly pink, a
fresh dose of blood swirling, mxing with the water and
losing it’s vibrancy.

He touches a finger to his lips. That too cones away
bl oody.

Then the stomach cranps hit. Then the vomt flows.
Violently.

He crawl s across the carpet to the kitchen, knocking over
t he gl ass.

KI TCHEN

He manages to claw his way to the counter, up it’s front
and to the sink, spilling the contents of a drawer.

He lets the water flow and spl ashes as nuch as he can into
hi s nout h.

MAGG E
O f)
"t

(
| woul dn do that if | were you

He sees her reflction in the kitchen w ndow.

MAGA E
You' d be surprised how easy it is
to access the water tanks in
t hese buil di ngs.

CHARLI E
It’s good to see you, Maggie.

MAGG E
Good to see you too, Charlie. It
pains nme to see you like this
t hough.

( CONTI NUED)
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CHARLI E
Yeah? Pai ns ne too.

MAGG E
You know what they say, ’'love
hurts’.

CHARLI E
They also say 'it’s better to
have | oved and | ost than never to
have | oved at all’.

MAGAE E
|’d have to think about that one.

CHARLI E
How | ong do | have?

MAGG E
Ten m nutes, give or take.

CHARLI E
I f you come up with an answer in
that time, let nme know.

Wth a deft slight of hand that’d nake nobst nmagi ci ans
envious, Charlie flicks on the gas hobs.

The di stant sound of sirens.

CHARLI E
Ah, that’ll be for ne.
MAGA E
It’Il be too |ate.
CHARLI E
Never to late to do the right
t hi ng.
MAGG E

And what is the right thing,
Charlie? Pretending to be soneone
you’' re not? Hiding your true
self?

Sirens grow | ouder.

CHARLI E
" mnot hiding. Not anynore.

MAGG E

What about us? Were we just
pretend?

( CONTI NUED)
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Anmong t he

CHARLI E
We ony ever pretended that this
could end any ot her way than how
it has to.

debris fromthe drawer is the FLARE GUN

reaches for it.

A knock at the door.

He points

He then ai

DETECTI VE DANN
(OFf)
This is Detective Megan Dann,
open up.

CHARLI E
You don’'t have to be afraid any
nor e.

MAGA E
Afraid of what?

DETECTI VE DANN

(O f)
Charlie, open the door.
CHARLI E
O life.
(Pause)

You once asked ne to think of
soneone | knew who deserved to
die. | can think of two

the flare gun at her.
CHARLI E

It’s always fireworks with you,
Maggi e.

81.

nms high, pointing the flare gun at the ceiling.

MAGA E
(Tears in her eyes)
It’s always better to have | oved
and | ost.

CHARLI E
(Tears in his eyes)

W bel ong dead.

Charli e squeezes the trigger.

No it’'s not.

The BURNI NG PI NK FLARE sails

caught in

Maggi e’ s hair.

across the roomand gets

THE END.
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She runs around the room blindly, scream ng in agony as
her head is turned into a flamng ball.

Charlie watches in revul sion and horror. And guilt.

The door is kicked fromoutside. Wod splinters and the
door slanms open on Maggie' s face. Her nose erupts in a
smal | shower of bl ood.

Maggi e drops to the floor, squealing and scream ng.

DETECTI VE DANN
Oh Jesus. The snell.

CUT TGO

EXT. BLOCK OF FLATS - N GHT

Charlie, his hands in cuffs, is ushered into a police car
by Detective Dann.

He watches Maggie - her head |ike a bunt match head -
bal d, bl ack, and crispy - get taken into the back of an
anmbul ance.

They | ock eyes.

He nout hs "sorry".

She gives himthe finger.

The anbul ance doors are slamed shut and the police car
containing Charlie is driven away.

THE END.



