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FADE | N:

EXT. THE ASTERO D BELT

A distant sun casts pale light on a sea of tunbling
asteroids, spread out across billions of mles of space -
sone are as |large as continents, others are merely boul ders.
The reflections off their sunward sides shinmer and shift as
the rotating planetoids continuously reveal new features to
the unfiltered light, then hiding themin shadow. ..

Pur poseful and silent, a bright speck traces a strai ght and
steady path through the broad space between them - the
Private M ning Vessel ST. AUGUSTINE, seen from a distance.

NOTE: WHEN DI ALOGUE | S LI STED AS OFF CAMERA, | T MEANS THE
DI ALOGUE | S SPOKEN OVER A RADI O

PARISH (O C.)
(on radio)
Gory be to the Father, and to the
Son, and to the Holy Spirit. As it
was in the beginning, is now, and
ever shall be, world w thout end..
Amen.

VO CES (O C.)
AnMen.

GRINDER (O C.)
Thanks, boss.

VO CES (O C.)
(st aggered)
Thank you.

EXT. THE ASTERO D BELT - CLOSER TO THE ST. AUGUSTI NE

Powerful and delicate as a ballet, the St. Augustine drifts
backwar ds through space towards a tunbling ASTERO D, still a
klik or so off. The sun glints in the far distance. The
St. Augustine’s matches the asteroid’ s spin perfectly.

PARI SH (O C.)
Cody? Did you work out the, ah..
the final approach vector?

CODy (O C.)
Yes.

PARI SH (O C.)
Jude’s ready for it.



CODY (0. C)
lt’s on the network.

Let nme take a nonent to introduce her properly: the St.
Augustine is a spacecraft designed for econony. To the
fore, a stationary cockpit and antenna are connected to a
rotating HABI TAT RING by a tripod of |ong access tunnels.
The habitat ring is a massive circular corridor spinning
around the ship’s length, where the illusion of gravity is
mai nt ai ned. Modul ar roons are plugged into airlocks al ong
the “hab ring,” providing the crewwith work and living
spaces.

Aft of the Habitat Ring, the cargo bay - a nassive skel etal
frame with huge radi ati on panels providing shade - they
house the cargo bay's floodlights and provide a neasure of
shelter fromthe elements to anyone working in space.

The St. Augustine gives an inpression of fragility, and at
the sane tinme, indomtable resilience. 1In this respect it
is alnost alive.

JUDE (O C.)
| got it.

| NT. COCKPI T
M CHAEL PARI SH, a seasoned man of 54 with hard-earned w sdom
in his eyes sits belted to his chair in a fairly cranped,

wei ghtl ess cockpit. He reaches for a spill-proof tea nug.

Hi s daughter JUDE sits beside him 1In all the ways that
matter, Jude’s only been an adult for a few short years.

The screen flickers with activity as Cody upl oads the
approach vector, and Parish speaks into the radio.

PARI SH
Thanks, Cody.

CODY (0. C)
Thanks. Uh... wel cone.

Parish smles at Cody’s enduring nervousness as he scans the
dat a.

JUDE
| see it.

PARI SH
Wat ch your pitch

Jude already told himshe sawit...



JUDE
Can | ask you a question?
PARI SH
Wat ch the pitch
JUDE
Did Mom ever pray with you?
PARI SH
No.
JUDE
Do you pray for her?
PARI SH
Sonetinmes. Yes. Please pay
attention.
JUDE

| know what |’ m doi ng.

Jude’ s done this before - she doesn’t need the coaching, but
she takes a deep breath and focuses on the screen in front
of her.

JUDE
Gi nder?

GRINDER (O C.)
Ri ght here.

JUDE
Everybody there?

GRINDER (O C.)
Everybody’ s here.

JUDE
Hol d ont o sonet hi ng.

GRI NDER (0. C.)
Got it.

PARI SH
Burnin 10. 9. 8. 7. 6. 5. 4,
3. 2. 1. lgnition.

Jude hits a keystroke on her display, and watches intently
as a series of nunbers count down to zero.

PARI SH
Just nudge the RCS



Jude deliberately ignores him The screen gives her a
vector to follow as she backs towards the rock, natching
it’s spin.

JUDE

Do you think Cody’s right?
PARI SH

God willing.
JUDE

| asked what you t hink.
PARI SH

| think he's right.
JUDE

What ' || we do?
PARI SH

If we find the ice?
JUDE

Yeah.

Pari sh SI GHS.

PARI SH

Pay attention. You' re comng up on
your |ast burn.

Irritated with his nmundane evasi ons, Jude talks to the
radi o:

JUDE
Everybody there Ginder?

GRINDER (O C.)
Ri ght here, J bear.

JUDE
Brace for final burn

GRINDER (O C.)
Thanks, final burn.

PARI SH
Burnin 10. 9. 8. 7. 6. 5. 4,
3. 2. 1. lgnition.

Jude watches the readout for her cue.

JUDE
Burn conpl ete.



Parish doesn’t answer her - he just sighs patiently, noting
t he readout on the screen with satisfaction.

Jude | ooks over to him

JUDE
| * m goi ng down.

She pauses a nonent before freeing herself fromthe chair,
floating into the cranped cockpit. Parish watches her fl oat
back towards the engineering | ock, watches her |eave the
room

His fingers absent mndedly touch the screen as he turns -
it shows the St. Augustine twirling through space, perfectly
in sync with the spinning asteroid.

| NT. ANTENNA BAY

On the far end of the commrelay room there’ s a spinning
hub with the three access | adders down to the habitat ring.
Jude waits for the one closest to her destination and begins
to clinb.

The cl oser she gets to the hab ring, the heavier her body
wi || becone.

| NT. ACCESS LADDER

Jude mekes her way down the |ast few rungs of the | adder and
opens the airlock into:

| NT. HABI TAT RI NG

The airlock to the access | adder opens - Jude steps into the
hab ring, closes the door behind her, heads down the ring
towards the M SSION MODULE. A few steps and she hears the
faint sound of nervous humm ng. .

| NT. HABI TAT RI NG - FURTHER DOMW

The humming is “Qde to Joy” from Beethoven's 9th, rendered
in quiet diffidence. As she gets to the M ssion Mdule, she
finds MATT REEVE | eani ng agai nst the bul khead. Reeve's in
his mdto late 30°'s, fit, disciplined, a man fervidly
focused on the business of maintaining the St. Augustine.

It keeps his m nd preoccupi ed.



He’ d been hal f-wat ching the source of the uneven nusic
t hrough the open airlock, but he turns his disquieting gaze
on Jude as she approaches and pokes her head inside.

I NT. M SSI ON MCDULE

The timd hunming is comng from GLENN CODY, mid-twenties, a
brilliant mess of a geologist, conpletely absorbed in a
spectrographic display. Mst of the lights are off so he
can see it better:

JUDE
Reeve’ s had about enough of your-

Qut si de, Reeve S| GHS.

GRI NDER
Shh.

An asteroid rotating on an x, y, and z axis is displayed in
green and yell ow and red, show ng different mneral
intrusions. A massive chunk of blue at the center - very
abstract. Arcane science text scrolls over.

Huddl ed around his chair, giving Cody far | ess space than
Reeve, are VIRA L “GRI NDER" RAPPAPCRT, a gruff md-twenties
| aser m ner who wears his scars proudly, and KATHRYN “ KATE’
GORBI KOABKI, al so twenty-sonet hing, experienced fusion

engi neer, novice in the art of self-restraint.

G i nder waves Jude over behind Cody’'s chair to watch. Jude
tears off a piece of Ginder’s food bar and splits it with
Kat e.

In subtle response to the conmmotion, Cody starts singing the
wor ds under his breath:

00D)
(singing softly)
Freude, schoner Gbtterfunken
Tochter aus Elysium Wr betreten
feuertrunken, H mmische, dein
Hei l i g-

Kat e punches himin the shoul der.

00 D)%
It cal ns me down.

GRI NDER
(in Cody’ s defense)
Cody’ s the man of the hour.



KATE
You the man of the hour, Cody?

00D)%
Yeah.

Kate | eans over and hugs himsarcastically but still
| ovingly.

KATE
WIIl you be quiet for ne?

COoDY
k.

A beat passes while Cody continues his work-

KATE
It’s stuck in my head.

Jude bites her lip.

JUDE
| ronic.

GRI NDER
It’s what you get.

CoDY
That’ s not irony.

Reeve stirs in annoyed disconfort.
CoDY

I rony’ s when you say sonet hi ng but
you nean the opposite.

KATE
What .
CoDY
See how Kati e catches on? That was
i rony.
KATE
VWhat was irony?
CoDY
Leave nme al one. |’ m worKking.
KATE

How s the orbit?



JUDE
Obit’s good.

KATE
How s the professor?

Jude SICGHS, releasing the last of her frustration. G nder
absent-m ndedly puts a brotherly arm around her as he
wat ches Cody’s screen, and it’s a confort.

Finally Cody turns his chair around. Just fromhis | ook
t hey know what he has to say.

He picks his personal radio off the counter.

00D)%
M. Parish?

PARISH (O C.)
(on radio)
VWhere are we?

COoDY
|’ve plotted the cuts and bungees.
W' re ready to prep. | think.
REE
He t hi nks?
Cody thinks a nonent.
KATE
Cody?
CoDY
Yeah?
KATE

Renenber when you showed t hat
redhead your rock collection?

CoDY
|’ mway nore sure than that.

Kate’'s smling wickedly. Ginder starts to fight a |augh..

KATE
Blew up in his face though

G i nder downri ght GUFFAWS

GRI NDER
He was pretty sure.



Coby
| " m sure.

REEVE
He' d best be.

PARI SH (O C.)
Ok Reeve. Let’'s see what we’ ve
got. Are the |aser batteries
char ged?

KATE
Al the way.

PARI SH (O C.)
Kate, give ne a pre-fire on the
power relays. Ginder, plot the
firing pattern for Ad Grl.

GRI NDER
Done and done.

KATE
| replaced the distributors at
Cer es. | shoul d check those too.

PARI SH (O C.)
Take your tinme. Cody, can you run
her checklist?

COoDY
k.

GRI NDER
(to Cody)
You're in ny seat.

As Cody gets up and steps past Kate she jabs her finger
bet ween his ribs.

KATE

Gonna babysit ne little man?
CoDY

Quit hurting mne.
KATE

You like it.

Kate foll ows Cody past Reeve and into the hab ring.

As Grinder sits down in Cody’'s vacant seat he puts on sone
classic-type rock ‘n roll.



PARISH (O C.)
Ginder?

GRI NDER
Copy.

PARI SH (O C.)
Be thorough. |If we need to wait
for the | aser batteries to charge
back up and bore sonme nore before
you set charges, then just let it
be. W’ve got the tine.

GRI NDER
| got you.
REEVE
And doubl e check Cody’s fragnent

vectors.

Ginder shoots a sideways | ook at Reeve that says “watch
itl”

REEVE
|’mgoing for a run a run. Call ne
when |’ m needed.

GRI NDER
Sure thing, Reeve.

PARI SH (O C.)
Kate, give ne a conplete on that
rel ay check.

KATE (O C.)
| copy.

GRI NDER
M ke?

KATE (O C.)

It’s his guilty voice.

GRI NDER
| cracked ny hel met when | was
cl eani ng the greenroom

PARI SH (O C.)
[’11 bring mne down once | nake
the claim Jude, can you patch ne
through to Silus at “Clains 527"

JUDE
Yep.



11.

| NT. COCKPI T

A picture of Mchael and Jude Parish is promnently stuck on
the viewport. They' re both nuch younger. There’'s also a
picture of all of them having fun, mnus Reeve, plus Sandy,
a 67 year old grandfatherly fell ow.

JUDE (O C.)
(on radio)
Silus on Channel 13.

PARI SH
Thank you, Jude.

JUDE (O C.)
['ll be with Ginder.

PARI SH
['ll be down in a second.

Pari sh reaches over to the comm and switches to channel 13.

PARI SH
P.MV. Saint Augustine to C ains
52, over? PMW Saint Augustine to
Clainms 52, over?

SI LUS
(on radio)
Copy, Saint Augustine! Silus here.

I NT. M SSI ON MCDULE

Ginder’s settling into the work of programm ng Cody’s m ne
engi neering data into the laser armature’s operating system

PARI SH (O C.)
Copy, Silus. How s an honest day’s
work treating you?

JUDE
(quietly)
Mnd if I listen?
GRI NDER
Nope.
SILUS (O C)

Can’t conplain, Father.

PARISH (O C.)
Pl ease don’t call ne that.



12.

SILUS (O C.)
M ke, you can take the man out of
t he church-

PARISH (O C.)
Si | us. Pl ease.

SILUS (O C.)
| didn’t nmean anything by it.

PARISH (O C.)
| know.

SILUS (O C.)
How s Judy?

Ginder’s work slows down a bit - he’s paying attention to
Jude’ s reaction. She knows Silus is asking a deeper
guestion. ..

PARI SH (O C.)
Tetchy, you know. It’s hard. On

her .

SILUS (O C.)
It’s a hard |ife you chose. Yeah.
Well, I'"’msorry to hear about
Sandy.

PARI SH (O C.)
Thanks.

SILUS (O C)
VWhat was it?

PARI SH (O C.)
Hs O val ve jamed.

SILUS (O C.)
Price Sanderson was a good sort of
man you know, despite his troubl es.

PARI SH (O C.)
In 67 years, | don’t think he ever
told alie. Can't say the sane
about nysel f.

Jude quietly laughs at the observation - one of those things
that’s comcally true.



13.

SILUS (O C)
Yeah, well there’s a lot | could
say about Sandy | couldn’'t say
about you, Mke, and it’s not al
ki nd.

PARI SH (O C.)
He was a singular, renitent nan.

SILUS (O C)
He was hard luck. It was a good
thing you did for him giving hima
home. Sane with everyone el se
you' re wth.

PARI SH (O C.)
They’ re good people, Silus. Al of

t hem

SILUS (O C.)
Yeah. (Beat.) Look, |I’m not
sayi ng -

PARI SH (O C.)
| know what you’re sayi ng.

SILUS (O C.)
Mm Mke, | know you've tried to
do right by Jude, but listen. |
know a good technician, and |
nean -

PARISH (O C.)
Si | us. He' Il work out.

SILUS (O C.)
Reeve? A |lot of those guys on Luna
wound up out here with -

PARI SH (O C.)
| was one of those guys on Luna.

SILUS (O C)
And it changed you.

PARI SH (O C.)
| got Jude.

SILUS (O C)
You risked a lot and gave a lot for
t he cause, but a guy |ike that
was... They can’t just wal k away.



14.

COUGH. Reeve, sweaty fromrunning around the hab ring, is
| eani ng up agai nst the bul khead. He's heard everything, and
there’s not hing Jude can do about that... She ignores him

PARISH (O C.)
Silus?

SILUS (O C)
| mght not be a rebel, but | know
a few things.

PARI SH (O C.)
| only want two things from you,
and here’s what they are. Lock ne
a quote on H2O, and take ny claim
down for the |og.

SILUS (O C.)
Look Mke, I'"'monly bringing this
up -

PARI SH (O C.)
Don’t bring it up.

SNI FFI NG deep, Reeve takes his weight off the bul khead and
resunmes his run down the corridor.

SILUS (O C.)
One-Oh-Nine-Fifty per liter. And
we'll clean it for you.

PARI SH (O C.)
Agreed. Thank you.

SILUS (O C.)
So, you got a rock for ne?

| NT. COCKPI T

Pari sh checks his data, nostly to distract hinself from how
upset he’'s feeling.

PARI SH
Al pha-t ango- si x- ni ner-ni ner-t hree-
four-one. Put it on ny serial.

SILUS (O C)
Copy al pha-tango- si x-ni ner - ni ner -
three-four-one for P.MV. Saint
Augustine. Com ng back a rich man,
M chael Parish?



PARI SH
A man’'s wealth is in the conpany he
keeps Silus, and in the purity of

his soul .

SILUS (O C.)
You’' re stubborn. And | think you
know it.

PARI SH

Let us |love the sorrows of others.

Silus takes a nonent to let that sink in.

PARI SH
Sai nt Augusti ne.
SILUS (O C.)
Let ne know when you’ re headed
back, and we’ Il pull sonething out
of the freezer and greet you
pr oper .
PARI SH
You're a good man, Sil us.
SILUS (O C.)
Yeah.
PARI SH
You just talk too much.
SILUS (O C.)
Let nme know if you reconsider.
PARI SH
W’ Il see you in three nonths.
SILUS (O C.)

See you then. dains 52 out.

M ke Parish rubs the frustration out of his face before
nmoving on with his order of operations.

PARI SH
Gi nder?

GRINDER (O C.)
Copy.

PARI SH (O C.)
Go for pre-fire.

15.



16.

GRINDER (O C.)
Copy.

PARISH (O C.)
['"ll be down in a nonent.

GRINDER (O C.)
Don’t forget the hel net.

| NT. HABI TAT RI NG

M chael Parish opens the door into the hab ring and steps
out of the access tunnel, helnet in hand.

Reeve runs by wi thout stopping, and in his slightly
unconfortabl e wake, Parish shuts the door and starts making
his way to m ssion.

KATE (O C.)
Eugene?

GRINDER (O C.)
Say that nanme again.

KATE (O.C.)
Gid s all green, Eugene.

GRINDER (O C.)
You want nme to spank you?

KATE (O C.)
Uh huh.

GRINDER (O C.)
Can | pull juice?

KATE (O C.)
Uh huh.

GRINDER (O C.)
Check ne, Jude.

JUDE (O C.)
Optics?

GRINDER (O C.)
Go.

JUDE (O C.)
Roboti cs?

GRI NDER (0. C.)
0.



17.

JUDE (O C.)
Sequence?

GRINDER (O C.)
Locked.

CODY (O C.)
Hey Eugene?

GRINDER (O C.)
It was funny once, Cody.

CoDY (0. C.)
Wait till we get back so we can
wat ch, ok?

GRINDER (O C.)
Sur e.

EXT. THE ASTERO D BELT

Wth the habitat ring spinning at a different rate than the
asteroid and the Augustine, the effect is |ike a gyroscope
in slow notion.

GRINDER (O C.)
The firing sequence is | ocked and
the grid is green.

PARISH (O C.)
Pre-fire check?

GRINDER (O C.)
Al clear.

Beat .

PARI SH (O C.)
Ad Grl to Primary.

Fromwi thin the massive drydock structure of the St
Augustine’s cargo bay, the spindly, alnost snake-like |aser
armature unfurls and rears at the nassive rock.

I NT. M SSI ON MCDULE

M chael Parish settles against the bul khead door, watching
hi s daughter silently. He enjoys being unnoticed.

Kat e and Cody push through the door past him and he smles
at the contact. Ginder turns and sees everyone' s here, and
straightens up a bit.



18.

A graphic on the screen indicates the laser is poised at the
first firing position.

GRI NDER
Primary | ocked.

PARI SH
k. Fire when you're ready.

Gi nder takes a nonent.

GRI NDER
Firing in5 4. 3. 2. 1. Boom

Kate plays nervously with Jude’s hair as the spectroscopic
asteroid on Grinder’s nonitor rotates slowy on it axis,
bringing the laser vectors in line with a target in the

m ddl e of the screen.

Intensely silent, everyone watches the laser do it’s work on
Ginder’s display. There's a video feed, but nostly all you
can see is bright flares.

EXT. THE ASTERO D BELT

The enornous | aser armature at the stern of the St.
Augustine swivels slowy around the asteroid on a circular
track, adjusting itself for the next fire.

GRINDER (O C.)
Firing sequence conplete in 10. 9.
8. 7. 6. 5 4. 3. 2. 1

The laser fires invisibly, but the rock burns inpossibly
bri ght where the |aser sears through. Abruptly, the |ight
cuts out. The laser armature stows itself, now at rest.

I NT. M SSI ON MCDULE

Parish sits quietly, patiently watching the nonitor.
Grinder turns around and addresses the crew

GRI NDER
That’s all | need. There's a
l[ittle juice left.

KATE
1’11 kiss you, Cody.

JUDE
We know you al ways wanted to.



KATE

Il will too.
GRI NDER

If he’s right 1’1l kiss him
PARI SH

Kate, can you get Ad Grl
r echar gi ng.

KATE
Il meet you guys in the
gr eenr oom

Kat e heads out to get the |aser recharging.

PARI SH
Thank you.
GRI NDER
Reeve, | think we’'re about ready

for you in the greenroom

REEVE (O C.)
(on radio)
Copy greenroom

PARI SH
Ready Gri nder?

GRI NDER
Yeah. This is the fun part.
| NT. HABI TAT RI NG

Cody and Gri nder are wal king down the hab ring,
behi nd them and Jude bringing up the rear.

CoDY
What are you using for bore 3 and
7?

GRI NDER

150 degree 12k’s.

CoDY
Faci ng where?

GRI NDER
Facing away. The rest are 100
degree 3 kil otons.

19.

with Parish



20.

00D)%
And the 1.5 in bore 2.

GRI NDER
And the 1.5. That one goes first.
The rest go in 150 picoseconds.

Reeve is waiting in the greenroonis doorway as they turn the
cor ner.

REEVE
Take of f your shirt.
| NT. GREENROOM

Ginder sets the helmet down and starts to strip to his
underwear whil e Cody keeps qui zzing him

CoDY
What about tethers?
GRI NDER
The main thing is along the 74th
| ongitude. In the northern
hem sphere.
CoDY
Wi ch pole are we facing?
GRI NDER
Nort h.
REEVE

Step into this.

Putting a hand on Cody for balance, Ginder puts one |eg,
then the other, into the cooling body suit that goes on
under the space suit itself. Parish takes a seat and

wat ches.

GRI NDER
Thanks.

REEVE
Arnms back.

Reeve fits himinto the upper half of the coolant suit and
Ginder zips hinmself up the front.

CoDY
Do you know your charge depths?



21.

GRI NDER
Wal k me through it anyway.

COoDY
k.

Kate steps into the doorway.

KATE
M ke?

Pari sh makes eye contact with her.

KATE
Laser’ s rechargi ng.

PARI SH
Thanks.

Kate steps in and cops a squat. Reeve starts fiddling with
t he cool ant tubes on Ginder’s body suit.

GRI NDER
You gonna watch the fireworks?
PARI SH
Me?
GRI NDER
This one’s worth wat chi ng.
PARI SH
Not unl ess Jude wants to run
cockpit.
JUDE
No.
PARI SH
Then 1’ m up.
REEVE
It’s her responsibility.
JUDE
If I want your advice I'Il ask for
it.
PARI SH

That’ s enough, both of you.

JUDE
Don't tell nme ny job.



22.

REEVE
You' re | azy.

KATE
Excuse ne?

REEVE
Lazi ness kills. Ask Sanderson.

KATE
You do not tal k about that!

PARI SH
Gor bi kowski .

KATE
Ever.

It sits for a nonent, and it seens like it's about to bl ow
over.

JUDE
That was an acci dent.

REEVE
Acci dents are preventabl e.

JUDE
Yo' d better shup up right now

PARI SH
Stop! Right there.

Everyone is suddenly silent. Parish considers the
situation.

PARI SH
| do the discipline.

REEVE
In this room -

Parish puts up his hand calmy.

PARI SH
Renenber what | told you.

Reeve’s not the type to swallow pride, but he does.

PARI SH
Jude. Reeve is our flight
technician. You need to |isten.
hi red hi m because-



JUDE
You hired him ‘cause he’s damaged.

PARI SH
Quarters. Now.

Reeve | ooks ready to kill as Jude marches past.

takes in a long, tense breath and sighs.

PARI SH
VWi ch one’s the broken one?

REEVE
Her e.

Pari sh accepts the cracked hel met from Reeve.

PARI SH
W'l keep it separate.

Pari sh

Reeve nods in approval and sets hinself to fitting on

Ginder’s suit. Parish gives hima once over inspection.

PARI SH
Yeah. Reeve you can take care of
prep?

REEVE

That’ s why you hired ne.

PARI SH
Thank you.

23.

Pari sh searches his brain to see if there’ s anything el se.

GRI NDER
Pr ayer.

PARI SH
Right. Reeve, if this nmakes you
unconfortabl e -

REEVE
|"mfine.

This is nothing new, except for Reeve. Reeve |ooks down at
t he ground, but he doesn’'t say anything and he doesn’t

| eave.

PARI SH
Take O Lord, and receive ny entire
liberty, ny nenory,
understanding and ny whole will.

( MORE)



24.

PARI SH (cont' d)
Al that | amand all that |
possess You have given ne: |
surrender it all to You to be
di sposed of according to Your wll.
G ve ne only Your |ove and Your

grace; with these I will be rich
enough, and wi |l desire nothing
nmore. Anen.
EVERYONE
(except Jude and Reeve)
Amen.
PARI SH

Reeve, get himsuited up, ok?
You’ re on standby.

REEVE
Copy.

PARI SH
Stay focused on what we’re doing,
ok? Pl ease, no accidents.

Everyone gi ves himan unspoken acknow edgenent as M chael
Pari sh heads back towards the cockpit.

EXT. THE ASTERO D BELT

The St. Augustine rolls through space in concert with the
asteroid. Slowy, Ginder floats out into the open space
bet ween. He’s got a couple of bundles in tow and a tether
connecting himto the cargo bay.

GRI NDER
(on radio)
Bel ye- et paroos odeenokee,
v-tumanye norya gol ubom
Sht o eeshet on, v-stranye dal yokee,
sht o keenool on v-krayou rodnon?

Eegrayout vol nie, veter sveetet,
a machti e gnyhotsa ee skrepeet.
Qobui!  On schastye nyeh eeshet,
ee nyeh ot schastye byezheet.

Pod ni m strool yah svetley | azoori,
nad ni mlooch sol ntse zol ot oi

Ah on, nyatezhnie, proseet boori,
kak boodta v-booryach yest pokoi.
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KATE (O. C.)
(on radio)
That mean sonet hi ng?

PARI SH (O C.)
(on radio)
It means the true denons of the sea
are the wandering souls of nen

Ler nont ov

KATE (O C.)
| minpressed.

GRI NDER
You in M ssion, Kate?

KATE (O C.)
Yep.

GRI NDER

Cody there with you?

KATE (O. C.)
Staring at nme |i ke a nmagpie.

GRI NDER
Tell himto put on sone working
man’ s music before | get sl oppy and
bl ow us up.

PARI SH (O C.)
Grinder, where are you?

GRI NDER
Four hundred neters and cl osi ng.

PARI SH (O C.)
Copy that.

A few nmonents | ater some nusic cones over the comm- M es
Davi s.

GRI NDER
Shit.

Everyone LAUGHS.

I NT. M SSI ON MCDULE

Kate's | ooking into the mi ssion screen over Cody’s shoul der.
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KATE
Mke, is it ok if |I check in on
Jude?

PARISH (O C.)
Pl ease.

GRINDER (O C.)
Three hundred neters.

KATE

Take m ssion for nme?
00D)%

Sl acker .
KATE

Don’t sass ne boy.

Kate puts a hand on Cody’s shoul der as she steps past into
the habitat ring.

| NT. HABI TAT RI NG

Kate troops down the hab ring on her way to the nodul e she
shares with Jude.

GRINDER (O C.)
Two hundred neters.

PARISH (O C.)
Take it sl ow

I NT. JUDE' S QUARTERS

The light pouring into Jude and Kate’'s bunk flickers as Kate
steps into the doorway. Jude’s sitting propped up on her
bunk; her fit has passed, nostly. Cody’'s nusic plays in the
backgr ound.

GRINDER (O C.)
One hundred nmeters.

Jude | ooks up.

JUDE
|’ msorry about what | said.

KATE
What did you say?



JUDE
Danaged.

KATE
It’s ok.

She takes a seat next to Jude.

KATE
Me and Ginder and Cody tal ked, and
if this works out, we want to go
wi th you and your Dad.

JUDE
Mar s?
KATE
Yeah.
JUDE
| don’'t see what’'s so great about
Mar s.
KATE

Water that doesn’t have et hidium
bromde in it, basically. You
should be in mssion with us.

JUDE
Yeah... It’s my ow fault.

GRINDER (O C.)
Fifty...

Kate and Jude are conpelled to |isten..

GRINDER (O C.)
Twenty-five. .. (Beat.) Ten..
|’mrockside. Gnmme a few m nutes
to plant tethers..

CODY (0. C)
Start with the 74th verti cal

GRINDER (O C.)
How about you let me do ny own
first.

CODY (O C.)
Sorry.

PARI SH (O C.)
Take your tinme, Ginder.



There’s a nmonent of sil ence...

JUDE
You t hi nk Reeve' d cone?

GRINDER (O C.)
Pari sh?

PARI SH (O C.)
Copy Grinder, what is it?

GRINDER (O C.)
You want the good news, or the good
news?

PARI SH (O C.)
What have you got?

GRINDER (O C.)
(on radio)
No flash, no nelting. 1It’s a clean
straight burn. The charges should
drop right in.

PARI SH (O C.)
(on radio)
Copy that, Ginder. Just take it
sl ow.

GRINDER (O C.)
(on radio)
Don’t worry.

Anot her nonent. ..

JUDE
(after a nonent)
Thi nk he woul d?

KATE
Reeve’ s a psycho.

JUDE
He' I | be okay.

KATE
He shoul dn’t have sai d anyt hi ng.

JUDE
Maybe you don’t renenber how you
were when you first cane.

KATE
Not that nuch.



Kate gets
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JUDE
Ask Grinder, he’ll tell you.
KATE
| " m sure he woul d.
JUDE
Same with himthough. It was hard.

Same with Cody, even. Sort of.
You know Cody.

KATE
| ever tell you you' re exactly like
your dad?

JUDE
He’s a hypocrite. | hate it.

KATE
You won’t.

JUDE
Li ke you?

KATE
Yeah, well. | sent mne a letter
from Ceres.

JUDE
| hope he wites back.

KATE
Thanks.

GRINDER (O C.)
(on radio)
Charge one is in.

CoDY (0. C.)
You want to drop that one five-
t housand-t went y- ei ght - poi nt -t wo-two
neters.

GRINDER (O C.)
Copy five-oh-two-eight-point-two-

t wo.

KATE
|’d better go.
up to go.

JUDE

Thank you for being here.
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KATE
Vel cone.

| NT. GREENROOM

Tired and sweaty, Reeve sits alone in the greenroom wearing
a coolant suit just in case, waiting, |istening.

GRINDER (O C.)
Pari sh, you copy?

PARISH (O C.)
| copy, Ginder.

GRINDER (O C.)
The tension tethers are anchored,
and all the charges are set.

PARI SH (O C.)
Are you ready to arnf

GRINDER (O C.)
Ready.

PARI SH (O C.)
kay, Ginder. Armon ny mark. 5.
4. 3. 2. 1. Mark.

GRINDER (O C.)
Det onat ors ar ned.

PARI SH (O C.)
Copy. Cone on back.

GRINDER (O C.)
Copy. Cearing al pha-tango.
| NT. M SSI ON MODULE

Cody sits in front of the spectroscopic display with Kate
behi nd him

Monents pass. Kate puts her hands on Cody’s shoul ders.

GRINDER (O C.)
|"min the crash cover.

PARI SH (O C.)
Copy. Cody, armthe ignition
swi t ch.

Cody enters a series of keystrokes.
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CoDY
| gni tion arned.

GRINDER (O C.)
| love blowing shit up to Mles

Davi s.

KATE
Vm

CoDY
|’ m ready.

PARI SH (O C.)
I gnition on nmy mark.

EXT. THE ASTERO D BELT

The asteroid continues its |lazy dance with the St. Augustine
in the silence of space, the far side of it laced with high-
tensi on tether cable.

PARISH (O C.)
In nomne Patris et Filii et
Spiritus Sancti. Anmen.

GRINDER (O C.)
That’s so bad ass.

PARI SH (O.C.)
Mar k.

Wth a silent flane-less flash the asteroid flies apart, the
vari ous rocky hunks sw nging away fromthe St. Augustine,
tethered to each other, whipping out into space, revealing a
massi ve translucent rock with thick veins of nore solid
stuff.

| NT. JUDE' S QUARTERS
Jude sits, listening to the radio.

PARI SH (O C.)
Ginder. (A few nonents pass...)
Gi nder?

GRINDER (O C.)
| " m here.

PARISH (O C.)
VWhat is it?



GRI NDER
| don’t know what to say.

Jude covers her nmouth, as tears well up in her eyes.

KATE (O. C.)
What is it!

GRINDER (O C.)
| don’t know what to say... Just
back it in.

PARI SH (O C.)
Copy that. Cody, give nme the new
spin and rotation.

CoDY
Com ng.

The radi o CRACKLES | oudly -

KATE (O.C.)
M ke?

- and the lights flicker and die.

A nonent |ater the backup generator kicks in - everything
turns red, the automatic | ocks on Jude’'s door slide into
pl ace, and BLARI NG ALARMS fill the air -

KA- CHUNK! The airlock into Jude’s quarters slans shut
automati cal | y.

REEVE (O C.)
Ohn! Breach! Deconpression in
cockpit and antenna bay, and heat
di scharge -

- and then abruptly all power is gone. Total BLACKOUT.

No shipboard sounds, no lights. Al we hear is Jude
br eat hi ng.

GRI NDER (0. C.)
Shi t.

REEVE (O C.)
CGor bi kowski, is the backup dead?

GRINDER (O C.)
Does anybody copy?

REEVE (O C.)
Copy. Gor bi kowski ?
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KATE (O. C.)
| read you, Reeve.

REEVE (O C.)
| s the backup generator out?

KATE (O C.)
Uh... Yeah, it kicked in for a
second and we lost it.

REEVE (O C.)
Does anyone know if we have air
pressure in the cockpit?

KATE (O. C.)
Hang on a second, Reeve. Ginder?

GRINDER (O C.)
| " m here.

KATE (O C.)
Jude?

JUDE (O C.)
What ’ s happeni ng?

KATE (O. C.)
Hang on, Jude. Parish?

There’s no response.

KATE (O C.)
M chael Pari sh?

REEVE (QO. C.)
There was a breach-

KATE (O. C.)
Shut up, Reeve. M chael Pari sh,
can you hear nme?

It’s like an invisible knife just rammed itself into Jude’s
st omach. . .

JUDE (0. C.)
Dad?

GRINDER (O C.)
M ke, do you copy?

CoDY (0. C.)
M. Parish, are you on?

Si | ence.
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JUDE
Dad?
GRINDER (O C.)
M ke?
JUDE
Dad?
Not hi ng.
REEVE (O C.)
There was a breach al arm
KATE (O. C.)
| saw. It was in antenna bay.
REEVE (O C.)

There’'s no air.

That invisible fist is crushing Jude’s ribs - any neans of
getting out of the way...

JUDE
He' s not dead.

KATE (O. C.)
Nobody sai d he was.

Jude gets up, making her way through the dark to find a
batt ery-powered energency hand-light nounted on the wall.

KATE (O. C.)
There’s a safety | ock between the
cockpit and conmuni cati ons.

Jude finally notices that her airlock shut when the power
shut of f.

JUDE
Yeah.

KATE (O C.)
He' s not dead.

JUDE
Dad?

GRINDER (O C.)
Li st en.

JUDE
Dad, can you hear nme?



Not hi ng.

JUDE
Dad? Just nmke a littl e sound.
k?

GRINDER (O C.)
Li st en.

JUDE
Just make a little sound.

GRINDER (O C.)
Jude, listen.

REEVE (QO. C.)
Gi nder.

GRINDER (O C.)
| need you to listen to ne. 1’ve
been wor ki ng outside a while now.
| need to cone in.

KATE (O C.)
Cr ap.

GRINDER (O C.)
| know.

REEVE (QO. C.)
How much air is left?

GRI NDER (0. C.)
| t

Maybe an hour, i qui
KATE (O. C.)

So quit noving.

novi ng.

GRINDER (O C.)
|1’d like to know pretty quick how
we’' re gonna get power back to these
ai rl ocks.

KATE (O. C.)
I"11 figure it out.

GRINDER (O C.)
. | don’t have a |l ot of tine.

KATE (O C.)
11 get it. Just sit tight. And
br eat he sl ow.

35.



GRINDER (O C.)
Yeah.

KATE (O. C.)
You were watching the telenetrics
when the pressure dropped?

Nobody responds.

Beat .

KATE (O C.)
Reeve?

REEVE (O C.)
Yes. It was right when the primary
generator went out.

CODY (0. C)
Was it a collision?

KATE (O C.)
It could have been.

COoDY (0. C.)
Way did the backup go out?

KATE (O. C.)
| need to look. | need to get out
of this room

REEVE (O C.)
Do you have a hand socket ?

JUDE
Gi nder?

GRINDER (O C.)
| " m here.

JUDE
| need to ask you for sonething.

GRINDER (O C.)
Jude, | gotta conserve air until we
get power back.

JUDE

| need you to clinb forward and
| ook through the cockpit viewort.

GRI NDER (0. C.)

36.
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KATE (O.C.)
He’s not doing it.

GRI NDER (0. C.)
1’11 doit.

KATE
WIIl you quit talking?

There’s a nonment of silence. Everyone knows he can’'t spare
the air, but everyone needs to know.

REEVE (O C.)
Gor bi kowski .
KATE (O C.)
Yes.
REEVE (O C.)
Jude.
JUDE
| " m here.
REEVE (O C.)
Pay attention. 'l walk you

t hrough rel easing the | ock
manual ly. Do you have a socket?

KATE (O C.)
Yes.

REEVE (O C.)
Jude?

KATE (O C.)

In my tool box under ny bunk.
Jude checks with the flashlight.

JUDE
Got it.

REEVE (O C.)
k. Pay attention.
| NT. HABI TAT RI NG
SNAP!  HI SS. .

Slowy, weakly, Jude pries the airlock into her room open,
havi ng cut the hydrauli cs.
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Once there’s enough of an opening to squeeze through, she
drops Corbi kowski’s crowbar and picks up her |ight.

JUDE
Hel | 0?

KATE (O C.)
It s open.

JUDE
Me too.

REEVE (O C.)
Don't force the | ocks.

KATE (O C.)
They cane right open.

REEVE (O C.)
Jude?

JUDE (O C.)
Sane here.

REEVE (O C.)
k. Meet in mssion. Bring the
t ool s.

JUDE
.

KATE (O C.)
Jude.

JUDE
Yeabh.

KATE (O C.)

It’s gonna be ok.

JUDE
k.

Kneeling to pick up Gorbi kowski’s tool box, Jude starts
uncertainly down the hab ring.

I NT. HABI TAT RING - QOUTSI DE M SSI ON MODULE

Reeve | eans up against the nostly open airlock into m ssion,
nmostly in darkness.
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I NT. M SSI ON MCDULE

Cody gets up out of his chair as Jude steps in, and Kate
wal ks over and wraps her arns around her a nonment, BREATHES

IN her famliar snell, checks Jude’s eyes for panic or hope.
JUDE
Things aren’t supposed to go this
wWr ong.

Kate SIGHS. That’'s all the | eadership she’s going to get.

KATE
Yeah.

Kate puts a supportive hand on Jude’s shoul der as her mnd
races.

KATE
Ri ght .

JUDE
Kat e?

Cody stands there beside them awkwardly.

KATE
Right. . | guess we start with
t he backup generator.

REEVE
The emergency generator’s
automatic, right?

KATE
Yes.
REEVE
And we know for sure it kicked in.
KATE
You saw.
REEVE

It was on for a few seconds.

KATE
Yeah.

Jude sees sonet hing behind Reeve’ s eyes.

JUDE
VWhat .



REEVE
Quiet. Please.

JUDE
Coul d you pl ease think out |oud?

REEVE
Just be quiet.

CoDY
W' re not going to know what’s
going on until we get the power on.
And Gri nder needs to get inside.

KATE
So let’s do that.

GRINDER (O C.)
Thanks.

JUDE
| just want to know what Reeve’s
t hi nki ng about -

REEVE
Look, I'mnot sentinental. Gk?
VWhat | amis very good at staying
alive, and |1'd say that’s what
we' re down to.

Jude’ s watching Reeve like a startled ani nal

40.

as he takes a

few steps closer. Kate’'s |ooking increasingly defensive.

Cody doesn’t know how to handl e the tension.

REEVE
So how about you fucking stop with
t he questi ons.

JUDE
.
REEVE
Get sone fucking perspective.
JUDE
.
KATE
Reeve!
GRINDER (O C.)
Guys.

Beat .
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JUDE
We need hel p.

Reeve turns around in frustration.

JUDE

We need to call for help.
CoDY

No power.
KATE

You can pull fromthe laser grid.
Not for |ong, though.

CoDY

Can we use that for life support?
KATE

I n your drearns.

Beat .

COoDY

.
KATE

.

Kate | ooks around a mnute, waiting for sonebody to nmake a
deci si on.

KATE
Fine. GCotta isolate comm or
systens’ || eat the juice.

00D)%
| know.

KATE
Can you get power to the antenna by
your sel f?

CoDY
|’mpretty sure. 1’1l let you know
if I have questions.

KATE
K. W’'Ill figure out what’s with
the generators. Just watch the
rel ays.

COoDbY
Huh?
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KATE
Wat ch t he rel ays.

CoDY
Thanks.

KATE

Did you get ny tools?

JUDE
They’ re right outside.

KATE
Let’ s go.

Jude follows Kate towards the door, and Reeve hardly changes
hi s posture.

KATE
You gonna hel p?

Reeve | ooks at her a nonent.

REEVE
Yeah.

She wal ks out the door, and Reeve foll ows.

| NT. HABI TAT RI NG - DEAD END

As Kate | ead the group down the corridor, she shines her
I ight on an emergency breach wall that’s closed in up ahead.

KATE
Primary generator’s through there.
REEVE
So are al gae tanks one through
five.
KATE
Gi nder?
GRI NDER
Copy.
KATE

Can you see the hab ring?

GRI NDER
Gve ne a sec and 1’|l get a | ook
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| NT. HABI TAT RI NG - QOUTSI DE AUXI LI ARY GENERATOR MCODULE

Reeve brings up the rear as Kate | eads Jude down the hall.
Kat e dunps her tools by the sealed airlock and pulls out her
socket wrench.

GRINDER (O C.)
Kati e?

KATE
What do you see, Ginder?

GRINDER (O C.)
lt’'s fucked.

Kate sets the tool down and focuses on him

KATE
Describe it to ne.

GRINDER (O C.)
Just about a third of the ring
itself is opened up. There’s
not hing left.

REEVE
| s there any fl ashi ng?
GRI NDER
I n pl aces.
COoDY (O.C.)
| doubl e checked the tether
vect ors.
KATE

Nobody’ s bl am ng you, Cody.

REEVE
What are you tal ki ng about,
nobody’ s bl am ng hi n?

KATE
You don’t know what did this.

REEVE
Does it look like a collision?

GRINDER (O C.)
That’s what it |ooks like from
here. It could easily be equi pnent
failure. It could easily be ne.
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CODY (0. C)
| swear, | double checked all the
vectors.

KATE

Cody, will you pl ease shut up?
Kat e pi cks up her socket wench.

REEVE
Gor bi kowski .

Kat e | ooks at Reeve.

REEVE
| don’t think you' re getting in
t here.

KATE
Yes | am

REEVE
[t’s in vacuum

KATE
If we don’t get the power on, we're
going to die.

REEVE
|’mnot so sure it’ |l help.

Reeve just | ooks at her. Kate gets down on her hands and
knees and starts unscrewi ng the access panel with the socket
wr ench.

KATE
| don’t get it.

REEVE
| see that.

KATE
| don’t get why soneone |ike you
crews with a guy like M chael
Pari sh.

REEVE
s that a question?

KATE
What happened?

REEVE
What about you?
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Kate's pulling off the access hatch for the hydraulics.

KATE

What about ne?

SNAP!  HI SS. .

REEVE

Used up. How d you wi nd up here?
KATE

| just did.
REEVE

So it'’s not so hard for soneone
i ke you to understand.

CGor bi kowski | ooks at Reeve, and deciding to | eave that
al one, she picks up a prybar, passing another to Jude.

REEVE
Be ready.

KATE
For what .

REEVE

To close it.
Jude wedges her crowbar into the |ocking nechanism

JUDE
On three.

KATE
One. Two. Three.

Toget her they start to wedge the door -

SQUEAL! HISS! Air condenses around the door as the
surroundi ng pressure forces conpressed air out the narrow
openi ng. . .

| medi atel y, Reeve stands up and w enches Jude’ s wonder bar
out of the crack. Kate pulls her crowbar free, and throw ng
the force of his body agai nst the door, Reeve closes the
airlock seal

Leani ng agai nst the door, strained fromthe exertion, Reeve
eyes the two wonen chal | engi ngly.
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I NT. M SSI ON MCDULE

Bounce light from Reeve' s flashlight bleeds into the hab
ring corridor fromthe M ssion Mdule, highlighting the St.
Augustine’s spartan industrial features. Again, Reeve
stands in the airlock bul khead, separating hinself fromthe

gr oup.

Cody’s got the commset all opened up, with wires |eading
into the floor grate and all over. Jude’s sitting in the
seat, m crophone in hand.

JUDE
Mayday. This is PW St. Augustine.
Ceres 52, do you copy?

STATI C.

JUDE
Mayday. This is PW St. Augustine.
Ceres 52, do you copy? Mayday,
this is PW St. Augustine, Ceres
52, do you copy? Mayday, this is
PW St. Augustine...

I n the background, Jude continues sendi ng her mantra out
into the enptiness, and a heavy wash of STATI C fl oods back
in through the speakers.

REEVE
You’' re wasting power.

KATE
Yeah? And what do you suggest?

Jude stops to listen to the answer.
REEVE

Suit up, fix the backup generator
and the antenna.

KATE
Jude’s suit is in the cockpit with
M ke’ s.

REEVE
And?

KATE

So we’'re short one. Anything el se?

Reeve has nothing to say.



That takes a monent to fully sink in.

JUDE
Mayday. This is PW St. Augustine.
Ceres 52, do you copy? Mayday,
this is PW St. Augustine, Ceres
52, do you copy? Mayday, this is
PW St. Augustine...

Reeve steps into the room |ooking frustrated and weary.

REEVE
You' re wasting power. You' re not
going to get a signal

CoDY
There’ s enough power conming from
the battery to reach Ceres.

REEVE
That’s not the issue.
KATE
So what's the issue?
REEVE
You're getting static.
KATE
So?
REEVE

So there’s a short sonewhere or
maybe the antenna is ripped cl ean
of f.

KATE
Ginder, can you see the antenna?

GRINDER (O C.)
Sorry.

KATE
It could be sonething el se.

REEVE
VWhat could it be?

KATE
We coul d be jamed.
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Reeve clearly has an



REEVE
Are you suggesting that sonebody’s
out there?

KATE
You don't find it a little strange?

REEVE
St range what ?

KATE
Do you have any idea how many rocks
we’ ve bl asted? Not one acci dent.

REEVE
Acci dents happen.

KATE
On your first flight with us.
Wi ch you only signed on for after
seei ng our spectroscopics.

Kat e | ooks deep into Reeve.

KATE
VWho' s out there?

CoDY
Wy woul d anybody do that?

KATE
Cody, don’t be stupid.

CoDY
|’ masking a question! Wy would
sonebody kill M chael Pari sh!

JUDE
Kate. We don't...

KATE
Jude, | |ove you

JUDE

| love you too.

KATE
| know you want to believe that
everybody’ s basically good.

JUDE
No.
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KATE
God, you're so nuch Iike your
f at her.

JUDE
No, Kate.

KATE
But listen. Soneone knew we were
going to be here.

REEVE
Assuming the rest of the al gae
tanks are intact, how long until
they freeze?

KATE
Don’t change the subject.

REEVE
How | ong do we have until our food
and oxygen supply is dead?

CoDY
Two hours, maybe.

KATE
Nobody-

GRI NDER
May be.

KATE

Everybody just wait a second.

Kate takes her tinme with this one.

KATE

Did you talk to anyone?
REEVE

Mmf?
KATE

| want to know if you told anyone.

JUDE
Kate, it’s not hel ping.

KATE
Did you fucking tell anyone about
Cody’ s spectroscopics?

49.



REEVE
Are you accusing

KATE
Yes!

me?

Al'l eyes on Reeve, who gets to his feet, relaxed but

Kate grips her flashlight,

REEVE
Don’ t.

KATE
Don’t what ?

nearly hysterical.

Reeve | ooks prined to strike.

Il ed us.

REEVE
Don’t push ne.

JUDE
Reeve. ..

REEVE
You don’t want to push ne.

KATE
You’ ve fucking Ki

JUDE
St op!

REEVE

You’' d be dead al ready you stupid

chi | d.
Reeve takes a step forward.

JUDE
Reeve!

REEVE

|’ m not your problem

JUDE

k. | believe you.

REEVE

|’ m not your eneny.

JUDE

Reeve! | believe you!

50.

ready.



51.

Jude takes a nonent. Everyone is getting enotional rea
qui ck.

KATE
VWho el se knows about the ice?

JUDE
| don’t know

KATE
Except for us, who knows?

JUDE
| don’t know

KATE
Fucki ng nobody!

JUDE
(shouti ng)
It doesn’'t matter, Kati e!

KATE
(cryi ng hoarsely)
Jude? He killed your dad.

JUDE
(wai l'ing)
Shut up!
KATE

(to Reeve)
Hear that? You fucking killed
M chael Pari sh.

JUDE
Shut up! Shut up!

Kate shuts up. Everyone takes a nonent to try and nmake
sense of things. Reeve stands up and steps into the hab
ring.

REEVE
Gi nder.

GRINDER (O C.)
Yeah.

REEVE
How nuch air do you have?

GRINDER (O C.)
Probably about twenty-five m nutes.



REEVE
Were are you?

GRINDER (O C.)
|’ m back in the cargo bay, near the
airlock.

Reeve | ooks at Kate.

REEVE
Can you answer me a question?

KATE
Depends.

Reeve crosses his arns, figuring out howto present his
probl em wi t hout getting his throat slit.

REEVE
What’'s nore inportant than the
three al gae tanks we have left?

KATE
Not hi ng.
REEVE
Then we need to get power.
JUDE
My suit’s in the cockpit.
REEVE
| know.
JUDE
W' re short one.
KATE
Shut sonmeone up in quarters.
REEVE
Ginder’s dead in twenty m nutes.
KATE
It’Il take longer than that to fix

t he secondary.

JUDE
Can he use the air fromthe suits
in the cockpit?

REEVE
It’s tricky.
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00D)%

We don’t have tine.
KATE

For what?
00D)%

Get your suits on, get Ginder
inside - two people to fix the
generator and one to get Ginder’s
air. Sinple. An hour or |ess
before they shoot us up - there’'s
no tine to weld sonebody in before
hand.

Reeve SI GHS. Soneone’s naking his point.

Si | ence.

CoDY
Sonmebody has to go without a suit.

REEVE
That’ s right.

KATE
No. Wiy can’'t Ginder weld the
backup nodule so we can just go in?

GRINDER (O C.)
(on radio)
The wel der’ s inside.

CoDY
It’s me. 1’mgoing to die.

Reeve nods. He’'d already done the nath.

KATE
VWhat ?

CoDY
Jude’s our only pilot. You need to
get the power back on. Reeve has
to fix the Augustine.

KATE
This isn’t a puzzle, Cody.

CoDY
It absolutely is.
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JUDE
| won’t |et you.

REEVE
Then Grinder’s dead.

KATE
W can’t.

REEVE
You don’t have a choi ce.

KATE
11 kill you.

REEVE
You people better start |istening.

JUDE
This is not your ship.

REEVE
No?

Tears are starting to well up in Jude’s eyes as Reeve stares
her down.

JUDE
It’s not your ship.

REEVE
Who's ship is this?

Jude | ooks back at himwith hate in her eyes.

REEVE

Answer me, you little girl.
KATE

Leave her al one!
REEVE

Nobody nove. None of you
JUDE

St op.
REEVE

|’ mgoing to ask you one nore tine.

JUDE
Pl ease stop

Jude stares back at him | ocking eyes..
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REEVE
Who's ship is this?
JUDE
It’s mne.
REEVE
No it’s not.
JUDE
It’s my ship.
REEVE

| don’t believe you.

JUDE
This is ny ship!

REEVE
Fi ne. Wat do we do?

Jude is shaking, and the tears are falling in spite of her.

REEVE
Make a deci si on.
KATE
Reeve-
REEVE
Make a decision, or | wll.
KATE
11 kill you.
REEVE
No, you won’t. | can prom se-
JUDE
St op!
Beat .
JUDE
Cody?
Coby
Jude. ..
Beat .
JUDE

"’ msorry, Cody.
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CoDY
It’s not your fault.

Clearing his throat, Reeve steps out of the room Cody
wat ches him | eave.

| NT. GREENROOM
Bl ackout .
SNAP. HISS. SNAP. H SS.

Wth CLUTTER and a CLANG the crowbar is driven honme into
t he opposite side of the door, and there’'s a heavy SCREECH
and the airlock is pried open.

Li ght fromthe handhel d torches seeps through as the door to
t he greenroom opens, and soon the suits on the wall are
i1l um nat ed.

First Reeve, then the rest come inside. Reeve tosses the
t ool box aside and noves to the prep benches. Jude and Kate
follow, as Cody noves to the mddle of the room.

Agai nst the wall, Reeve, Jude, and Kate strip to their
undergarnents and start slipping into the one-piece cool ant
suits worn under the exposure gear.

Cody awkwardly gl ances up now and agai n, but for the nobst
part he doesn’t watch

Bot h Kate and Reeve have to go to Jude to have the backs of
their coolant suits zipped up - Kate then zips up Jude,
touchi ng her hair with her hand.

Cody then | ooks up, and watches as the three of them pul
their torso pieces over their heads and step into their
pants, sealing themup. After the |eggings, the boots snap
onto receivers halfway up the |leg..

Repl aci ng the personal radios are headsets stowed on the
gear shelf behind them Those are switched on and pl aced
over the heads of the three survivors..

JUDE
Testi ng.

REEVE
Copy.

KATE

Yeah... Testing.
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REEVE
Copy.

JUDE
| hear you.

REEVE
Testi ng.

JUDE
Fi ne.

KATE
Yup.

Reeve is the first one to finish putting his gloves on.
Nunbly, Cody goes about the work of checking his seals..

Once that’s done, Cody reaches up and grabs Reeve’s hel net.
Eye contact - Reeve nods, and Cody SNAPS the hel met onto
Reeve’s torso. Reeve stretches his legs and settles into
the suit as Cody checks over Kate..

KATE

CoDY
Don’t say anything, ok?

Cody | ooks up, holding a flashlight in his nouth, and sees
the tired lines of stress and shock starting to show on
Kate's face as she swall ows down her enotions.

He reaches up and pulls her helnet down fromthe shelf and
SNAPS it over her head as she chokes on her tears.

Jude’s faring no better than Kate as Cody starts to check
over her suit, oddly stone-faced.

00D)%
Jude?

Jude’ s barely containing the need to freak out and cry.

JUDE
Mmm

COoDY
Do you think he knew how ruch
| oved hi n?

JUDE

He knows.



58.

Cody takes a nmonment, looking into Jude’s eyes, to fully
appreciate that truth

Then Cody reaches up and takes her helnmet off the shelf, and
| ocks it down over her head with a final CLACK

Suddenly nobody knows what to do - and then Reeve just takes
his tools and wal ks out the door.

Kat e and Jude both stand, and wal k over to Cody, touching

him.. holding himas he stands there weakly.
JUDE
(now on radi 0)

Ginder. ..
GRINDER (O C.)

Yeah.
JUDE

Cut the airl ock.
CoDY

Wi t .

Jude stops.

CoDY

No. Wait. Just wait.
JUDE

Cody. . .
CoDY

| can’t do this.
KATE

(now on radi 0)

Cody -

CoDY

(starting to panic)
| don’t want to die.

Cody reaches for Jude -

JUDE
(catching his fear)
Cody. . .

CoDY
| don’t want to die. Jude, please
don’t nmake ne die.
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KATE
What happeni ng?
CoDY
Pl ease, Jude, please don’t nmake ne

di e.

Cody clutches his fingers around the fabric of Jude’s
spacesuit. As his legs slowy buckle in fear, he starts
draggi ng her down to the ground over him

JUDE
St op!
KATE
You'll rip her!
COoDY
Pl ease! Please don't kill ne!
Jude, please don't kill ne!

Cody is getting increasingly physical and Jude is grappling
wi th himawkwardly, half pushing him half trying to hold
him Kate noves around, figuring out how to get himoff
her .

KATE
You'll rip her suit, Cody!

JUDE
Cody!

Bot h pani cked and cautious, Kate puts her hands on him and
starts to gently pull.

CoDY
Don’t touch ne! No! Please, Kate!
Pl ease help ne, please, | don't

wanna di e, Jude!

GRI NDER (0. C.)

Cody!

CoDY
Sonebody hel p ne! Sonebody hel p ne
pl ease!

Cody’ s dropped to his knees and is pulling Jude down over
himlike a shelter of some kind, putting hinmself off bal ance
as he rocks back.

KATE
Get off her! Hel p!
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GRINDER (O C.)
What ’ s happeni ng!

CoDY
Hel p! Anybody hel p ne!

KATE
Cody get off her!

JUDE
Stop! Hel p!

KATE
Get of f her Cody!

JUDE
(scream ng and cryi ng)
Cody, let go of ne!

CoDY
Hel p me pl ease!

WHOOSH!  Air pours out of the roominto the airlock so fast
it |eaves contrails. It seens to rush out forever.

Jude struggles to maintain her balance in the torrent of
wi nd, and his fingers, wapped in the shifting fabric of her
suit -

- Cody’s FI NGERS SNAP COFF -
- he’s FLASH FROZEN! H s mucus nenbranes have frosted.

For a moment, Jude kneels there, trying to keep her bal ance,
holding this frozen thing - Cody - in her arns...

GRINDER (O C.)
Jude.

Jude reflexively takes her hands off him- puts her hands on
the floor for bal ance.

Cody smashes agai nst the steel floor, breaking into chunks
of 1 ce.

Kat e doesn’t know how to react, and Jude, who is kneeling
there in his remains...

JUDE
Gnaaahh. . .

Jude cl oses her eyes and tilts her head up, away fromthe
broken renai ns of her surrogate brother..
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JUDE
This is a dream

Jude puts her hands on the ground, in and around the broken
chunks of ice...

Kate stares at her, w de eyed with shock and horror.

KATE
Oh ny CGod.

JUDE
Katie, it’s a dream

REEVE
We only have a few m nutes.

KATE
Reeve-

REEVE
Don’'t waste them

Kate is filling with anger, and her anger hel ps her get to
her feet...

And a new source of |ight plays across the room
Grinder is standing in the airlock.

KATE
You. ..

Grinder just stares back at her, speechl ess.

KATE
You kil led Cody.

Testing herself, testing the resiliency of the suits, Kate
wal ks up to himand punches him

Jude sits on the floor and watches as Kate hits himand hits
himand hits him..

Grinder can't even nove. He's frozen in the |light of what
he’ s done.

Kate waps her arnms around Ginder, GROANING She squeezes
himat tightly as she can, and soon she just runs out of
strength. ..

Jude stands up, nunb. She squeezes inbetween Ginder and
Kat e.
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JUDE
No.

| NT. HABI TAT RI NG

From down the corridor, we watch Reeve in the SILENT vacuum
of the St. Augustine, driving the crowbar into the airlock
of the auxiliary generator nodule, then throwi ng his back
into it.

Wth the airl ock wide open, Reeve slunps down with his back
agai nst the bul khead, knees up. He feels the reassuring
heft and inflexibility of his flashlight. He wings it with
his gl oved hands inpatiently.

REEVE
Ti ne.

JUDE (O C.)
W’ re com ng.

Reeve | ooks around for sonmething to take his mnd off the
urgency of his situation, ease the edge..

He tests the heft of his lanp... He BANGS it against the
floor. Once... Twce...

Crash! Reeve silently smashes the hal ogen | anp agai nst the
cold steel floor of the hab ring. As our eyes adjust to the
new | ight levels, all we have to see himby are the dim
lights of his vital readouts.

Reeve HARRUWPHS, SWALLOWS, clearing his throat as he | ooks
around. The lights of his display are bright enough to wash
everything else out. He can’t even see which direction he’'s
facing. For a few nonents, Reeve battles to retain his
sense of orientation..

Reeve squints slightly as he sees lights flickering from
ahead and above, fromfar along the corridor before him..

Silent, sonber, Jude, Kate and Ginder march al ong the
habitat ring towards him Once they’ re close enough to
clearly make out through the dark, Reeve gets to his feet.

Kat e brushes by and steps inside..
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I NT. AUXI LI ARY GENERATOR MODULE

...shining her lanp on the generator. She stands there a
moment, shifting her nmental focus as Jude steps in after
her. G&Ginder shines his lanp - he took Jude’s - on the
broken gl ass and the smashed flashlight.

Reeve | ooks himin the eye.

JUDE
Maybe this isn’'t real.

Kat e snaps out of her dark and inward reverie. She |ooks in
earnest at the generator, shines the light at the ceiling a

nmonment - a big dent and a gash, follow ng the gash with her

flashlight...

REEVE
Wwel| ?

KATE
Yeah.

GRI NDER
M

KATE

M ssed t he chanber.

GRI NDER
There’s no heat damage.

KATE
Sonme shrapnel hit the housing,
t hrough the fuel tank, went through
the floor. The accelerator’s fine,
magneti cs | ook good... m ssed the
chanber. Ww. It just hit the
tank and the H2O boiled off and it
stall ed out.

JUDE
Can we fix it?
KATE
Yeah. But it needs fuel. | shoul d

check the prinmer tank -

REEVE
We don’t have water.

KATE
W have i ce.
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REEVE
Does it run on ice?

KATE
If we crush it. The heat fromthe
starter nelts it real quick.

Ginder shakes off his fatigue.

GRI NDER
lce is nmy departnent.
KATE
You should sit.
JUDE
Kati e?
KATE
You don’t have the air.
GRI NDER
| can make it back.
REEVE
Because we don’t have time to cone
for you.
KATE
This is not your decision!
JUDE
It’s nmy deci sion.
KATE
No, Jude.
JUDE
Can you bring the ice back?
GRI NDER
Yeah.
JUDE
k.
GRI NDER
k.
JUDE
I’m.. M suit’s in the cockpit
with... 1I’mgoing to get the extra
tanks. 1’|l be here when you get

back.
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Gri nder gets going.

JUDE
Go easy.

GRI NDER
Yeah.

Jude | ooks at Kat e.

JUDE
Kati e.

KATE

You’' re not your father.

JUDE
You said | was.

Kate | ooks into Jude’s eyes, and calns herself a little.

KATE
Hurry.

JUDE
I will.

KATE

No matter what.

JUDE
I will.

Jude | ooks back at Kate, building her courage, and marches
of f down the hab ring.

REEVE
Tell me what you need.

| NT. HABI TAT RI NG

St oppi ng beside the airlock to the access | adder, Jude
stops, just a nonent, and digs the crowbar into the side of
t he heavy door.

KATE (O. C.)
Do you know where the wel ders are?

REEVE (O C.)
Machi ne Shop.
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KATE (O. C.)
k. We need two. Plus rods,
pl ati ng, carbon insulation nmats.
Two by two.

REEVE (O C.)
How many pl ates?

KATE (O. C.)
Two. And spares.

Prying, she wedges it open far enough to get inside, and
keepi ng the crowbar in hand, she starts to clinb the | adder

up. . .

| NT. ACCESS LADDER

Jude is clinmbing up the very narrow connection between the
habitat ring and engineering. There' s literally nowhere to
go but up

GRINDER (O C.)
Leavi ng the airlock now.

KATE (O. C.)
Did you cut it open when you -

Her question rem nds everyone of Cody and how he died...

GRINDER (O C.)
Yeah.

KATE (O C.)
We need to weld that.

GRINDER (O C.)
Yeah.

JUDE
Stop tal king, Ginder.

KATE (O. C.)
Were are you Jude?

JUDE
Access | adder.

KATE (O. C.)
Keep on radio.

JUDE
k.
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GRINDER (O C.)
| need to say sonething..

JUDE
Not now.

GRINDER (O C.)
| think Reeve was right about Cody.

KATE (O C.)
We can’t tal k about that.

Beat .

KATE (O C.)
We can't tal k about that until
get this fixed.

It’s hard work maki ng her way up and through the access
| adder. ..

KATE (O C.)
Fuck.

| NT. ANTENNA BAY

Jude is nmaking her way out the exit of the access | adder,
spi nning around a padded hub at the end of the engineering
section. Al three access |adders to the spinning hab ring
join here. One is closed off.

JUDE
|"min communi cati ons.

REEVE (O C.)
What kind of shape it it in?

KATE (O C.)
M nd what you’re doi ng.

Shining her |ight ahead, Jude propels herself weightlessly
t hrough engineering, using a grip that runs the | ength of
the antenna bay. As she noves past the first nmassive
relays, it beconmes increasingly apparent that this roomis
not entirely dark..

The other end of conmunications is a ness. |In one place,
sonmet hing has torn through the hull, and in others fragnents
of rock have shorn through panels and equi pnent. Bits of
rock float spinning in the highlishts of starshine.

Then, there’'s the heat. Sonme kind of explosion has bubbl ed
up bits of panel and hull.



68.

Jude lets her crowbar go as she sees the airlock into
flight... shattered. The crowbar stays nostly where it is,
floating. Light pours in through the broken doorway...

JUDE
There was an expl osion. The
heat... shattered..

Nobody knows what to say.

REEVE
Jude. Get the suits and come on
back.
JUDE
Yeah. . .
| NT. COCKPI T

Jude enters the cockpit through the destroyed airlock. The
cockpit itself is unharned by the escaped heat of the
gener at or .

Smal | bits of airlock and nelted ship spin serenely,
drifting aimessly through the vacuum

The St. Augustine is pointed alnost directly at the far off
sun. Sunlight filtered through mllions of mles of space
streans through the viewport, lighting the room

Agai nst the harsh light of the sun, we see the sil houette of
M chael Parish, freeze-dried in his seat. Against the cold
brilliance of dawn, we don't get a clear look at his
condition. The fact that he is here tells us enough.

JUDE
Mmuhuumm .

Jude balls her fists hel plessly.

KATE (O C.)
Jude?

Jude SCREAMS in agonizing enotional pain.
...and SCREAMS agai n.

KATE (O C.)
Jude?

Gitting her teeth... One nore CRY tears it’s way out of
Jude’ s throat.
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GRI NDER (0. C.)
.

Hi s voi ce sounds shaki er than usual.

JUDE
Mohh. . .

Jude, for a noment, surrenders to her grief. \Wen that
nmonment is over, we see her blink away her tears as nuch as
she can, anchor her stonach, prepare to work...

I NT. AUXI LI ARY GENERATOR MODULE

Reeve and Kate are welding - Reeve is holding a plate in
place with a rod welded right onto it, while Kate works
away. The wel der gives off nore light than we’ve seen in a
while, and the flashlights on the floor fill out the rooma
bit.

GRINDER (O C.)
|’ m com ng back.

REEVE
How nuch do you have?
GRI NDER
A coupl e m nutes.
REEVE
About the ice.
GRI NDER
Five liters.
KATE
Pl enty.
Beat .
JUDE
I’min the access |ladder. 1’ve got
t he suits.
REEVE
Good.

Kate's been too focused to talk, but...

KATE
Maybe it doesn’'t matter.



REEVE
VWhat doesn’'t nmtter?

KATE
Maybe it doesn’'t matter if those
are your war buddi es out there or
not .

Reeve doesn’t say a word.

REEVE
This is about radio signal?

KATE
This is about you.

REEVE
Jude said there was an inpact in
comuni cati ons.

KATE
She said there was an expl osi on.
REEVE
| didn’t tell anyone about your
spectroscopics. | don't have
anyone to tell.
KATE
Maybe it doesn’'t matter. You're in
here now.
REEVE
Keep your mnd on what you're
doi ng.
KATE
You're in here with us.
JUDE (O C.)
Kati e?
REEVE
Stay focused on what you’' re doing.
KATE
You killed M chael Parish.
REEVE
(di sm ssively)
Yeah.
KATE

Yeah.

70.



She continues wel ding the new plate over one of the two
spots the | aser pierced the fuel tank.

KATE
Cody taught hinself geology. He
never went to school.

REEVE
He told ne.

KATE
| never knew sonebody so smart as
hi m

REEVE
If you can’t talk about this until
the work’s done, then don’t.

KATE
Yeah. Yeah.

She’ s dead focused on her work, and her nmouth is al npbst
running on it’s own.

KATE
It burns. Doesn't it burn?

JUDE (O C.)
Yes. |’mal nost back. Just hang
on, ok?

KATE

It feels like a piece of hot netal,
stuck right next to ny heart.

Dam.
She’s still welding..
KATE
| just want to tear it out. That’s
all I can even think about.
JUDE (O C.)

Gor bi kowski ?

KATE
| just can’t believe it, you know?

REEVE
Kat e Gor bi kowski ?

KATE
You killed M chael Pari sh.
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Pulling the wel der away fromthe generator, Kate |ooks up at

Reeve.

The poi nt
bot h.

REEVE
Gor bi kowski .

KATE
| want to hear you say it.

REEVE
Hear me say what.

KATE
| killed M chael Pari sh.

REEVE
Get back to work.

KATE
| just want to hear you say it.

REEVE
Thi s conversation’s over.

KATE
Fucking say it.

of light at the tip of the welder lights them

REEVE
You’ ve taken this one step too far.

KATE
| just want to hear you say what
you' ve done. You owe us that.

REEVE
| saved your life.

KATE
How exactly does that figure?

REEVE
Because | wasn’'t afraid to see that
Cody had to die.

KATE
Fuck you, Reeve.

Kate notices the welder in her hand.

REEVE
Don’ t.
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Kat e reaches out to Reeve - he knocks her down hard and
fast -

- Kate SCREAMS -
- Kate lets go of the wel der -

- it happens so fast! The welder slices through her suit -
t he escaping gas turns pink as her blood boils off...

REEVE
No! Fuck no!

JUDE
Kati e?

Unhesitating, Reeve reaches for her side pouch - pulls out a
PRESSURE SEAL - slips it over her leg and it contracts |ike
a rubber tourniquet...

Reeve sl unps down as Kate WHEEZES i nto her radio.

JUDE
Kati e, what happened?

REEVE
No. Fuck. No!

Reeve sl unps down agai nst the wall and cl oses his eyes.

GRI NDER (0. C.)

Reeve?
JUDE (O C.)
What just happened?
REEVE
| killed her.
JUDE (O C.)
Kat e?
REEVE
| think I killed her.
JUDE (O C.)
Reeve?
He opens his eyes, |ooking at sonmething... else. Looking at

sonet hi ng not there.

REEVE
It’s over.
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JUDE (O C.)
Reeve?
REEVE
It’s fucking over. |It’s over.

He's sonewhere el se now. Sonewhere on the npbon, nobst
likely.

Jude cones around the corner with the two suits and the
crowbar. ..

Seeing Kate on the floor, she rushes over and puts her hands
on her faceplate. Kate is unconscious - conpletely
unr esponsi ve.

JUDE
Reeve.

REEVE
It’s over.

GRINDER (O C.)
Jude?

JUDE
Yeah. There's a seal on her |eg..

GRINDER (O C.)
Sonebody tell ne what the fuck is
goi ng on.

JUDE
Reeve?

REEVE

(goi ng on)
It’s over...

GRINDER (O C.)
|’ m com ng.

JUDE
Reeve, can you hear ne?

REEVE
It’s over.

She’s not getting any kind of recognition fromhim

JUDE
Mat t hew Reeve.
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REEVE
It’s over...

He blinks once, but that’'s all.

JUDE
Mat t hew Reeve!

Not hing at all.

Grinder stands weakly in the door, breathing shallow. He's
pushed a hanging dolly |loaded with ice. Jude | ooks back at
hi m

His faceplate is covered with noisture.

GRI NDER
Jude. ..

She turns to see him and he spills the ice all over the
floor.

JUDE
Ginder. ..

GRI NDER
Gmm.. Heh.

Grinder settles hinself against the bul khead, slowy easing
hi nsel f down to a sit.

JUDE
Wi t .

Grinder |ooks up at her, out of gas but obliged to obey.

JUDE
Just... wait.

Jude turns back to Reeve.

JUDE
Reeve. Li st en.

REEVE
No.

Not hing. Tears are starting to well up in Jude s eyes, as
Ginder slowy dies behind her and Kate lies in torpor.

JUDE
If you don’t listen to ne, Ginder
is going to die.



76.

No | uck.

JUDE
You can't let himdie.

She grabs his faceplate, and puts hers up against it so the
vi brations of her voice will carry through the gl ass.

JUDE
Don't let himdie.

Hearing her voice in front of him..

REEVE
l"mnot a killer.
JUDE
| need your hel p.
REEVE
Un.. Yeah, | um.. | killed...
|"ve kill ed.

Tears are welling up in his eyes.

JUDE
Shut up. Look at ne.

Blinking his eyes clear, he | ooks straight at her, eyes w de
interror.

JUDE
| need your help. k?
REEVE
Yeah. XK.
JUDE
Are you hurt?
REEVE
No.
JUDE
W' re switching Ginder’s tanks.
GRI NDER
It s ok.
JUDE
CGet up.

Hearing Grinder’s martyr conpl ex kicking in, Reeve gathers
enough wit to pull hinself to his feet.
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REEVE
k.

Jude follows himover to where Grinder is sitting. Reeve
stands a nmonment, taking it in, before the part of his brain
designed for crisis kicks in and he gets to his knees.

Reeve peel s the back panel off of one of the spare life
support packs, revealing a ness of equipnent and two small
TANKS of conpressed air.

Pulling Grinder away fromthe wall a little, he pulls the
cover off his |ife support as well, revealing the nechani cal
i nnards responsi ble for keeping himalive.

REEVE
My hands are shaki ng.
JUDE
How do you do it?
REEVE
Fast .
JUDE
Tell nme.
REEVE
Just unplug it. Get the new one
in.
JUDE
That’s it?
REEVE
Yeah.
JUDE
Can you pass ne the fresh tank?
REEVE
| can do that.
JUDE
Ready?
GRI NDER
Hmm . .
JUDE
One. .. two-

Jude yanks the enpty out of Grinder’s back - air gushes out
t he hose nozzle and the bottle both -
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- Reeve pulls the tank out of the fresh suit and puts it in
Jude’s hand as it gushes air. Escaping pressure fights the
nozzl e as she pushes it in..

GRI NDER
Ghmm Hm.. Still here.

JUDE
Good?

GRI NDER
G eat.

JUDE
One nore. Ck?

GRI NDER
| love it.

JUDE

k. One. Two.

Air gushes everywhere as she pulls the enpty tank and
swtches it. Ginder has a nonent of nausea as oxygen
fl oods in.

REEVE

You're a lot |ike your father.
GRI NDER

(reeling)

Wow. . .
JUDE

Heh.
GRI NDER

No shit.
JUDE

Can you stand up?

GRI NDER
G nmme a sec.

JUDE
How much did we | ose?

GRI NDER
It's better.

Grinder puts his hand on the wall slowy clinmbing to his
feet. Jude hel ps himout, and together they get him
st eadi ed.



79.

GRI NDER
| got it.

Jude lets himgo, and Ginder slowy forces hinself to find
bal ance.

GRI NDER
Wow.
JUDE
You ok?
GRI NDER
Yeah.
Hand on the wall, Ginder nakes his way over to Kate..

He stunbles a bit - he's not 100%

REEVE
Car ef ul .

GRI NDER
Kati e?

REEVE

| " mnot sure how bad. ..

GRI NDER
You got that seal on quick, |ooks
like. Looks like she’s in shock.

REEVE
| don’t know how bad it is.
GRI NDER
Her leg’s done for sure.
REEVE
We shoul d nove her away fromthe

gener at or .
Jude realizes he’s tal king about getting back to work -

JUDE
Yeah. (k.

Toget her, they nove Kate s body closer to the door.

JUDE
Can you fix this?
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REEVE
CGor bi kowski showed ne what to do.
As long as there’ s nothing el se
wong with it, I can fix it.

JUDE
Then please fix it.

Jude pulls Kate’s head into her |ap, and after a nonent
Reeve goes over to pick up the wel der.

GRI NDER
Need a hand?

REEVE
Are you steady?

GRI NDER
Yeah.

REEVE

Ck. Hold this.

Jude watches fromthe steps as Ginder and Reeve settle into
t he pace of work.

REEVE
There. Good.

As Jude wat ches Ginder and Reeve work, hol ding Kate's head
in her lap, Ginder begins to softly hum Beet hoven’s 9th -
the “Qde to Joy.” W hear it over the radio.

Slowy, gently, Kate cracks her eyes open. Al nost too quiet
for the radio to pick up, we see her offer up a little
| augh, and Jude sees it too.

JUDE
She’ s | aughi ng.

Jude smles through a tear-streaked face, and begins to
giggle. Ginder pauses for a nonent, |ooks back, and smles
hi nsel f.

GRI NDER
It’s stuck in my head.

Everyone chuckl es but Reeve, who renmains quietly focused.
After a noment, Kate tries to nove a bit, and failing that,
speaks in a weak voice..

KATE
You' || piss Reeve off.



GRI NDER
lt's better than M| es Davis.

Jude actually snorts! Reeve cracks a smle.

KATE
What ’ s happeni ng?

JUDE
W' re fixing the backup generator.

KATE
Yeah.

JUDE
Do you renenber?

KATE
Yeah. Ginder?

GRI NDER
Yeah, Kate.

KATE

| think Cody’s in heaven.

GRI NDER
Me too.

Grinder gets back to work, feeling strangely better.

REEVE
| don’t know if your Dad ever told
you, but he was a supporter, back
inthe war. | et himonce.

JUDE
You knew ny Dad?

REEVE
Just the once.

Reeve takes a nonment, nakes up his mnd to tel

REEVE
Anyway, | had a friend who got
pretty badly burned in an EMP raid.
| dropped her off. Your Dad put
her up for alnost a year.

JUDE
Wy ?

the story.

81.



REEVE
Asked himthat sane question

JUDE
What ' d he say?

REEVE
“@ve what thou commmandest and
command what thou wlt.”

JUDE
It’s fromSt. Augustine’s
conf essi ons.

REEVE

Can | ask you a personal question?
JUDE

Yeah.
REEVE

Way did he nane this ship?

JUDE
St. Augustine had to travel far to
find his faith.

KATE
Your dad never lost his faith.

JUDE
After the war he did.

KATE
Is that why he left?

JUDE
He | eft because of me. He broke
his oath of celibacy.

GRI NDER
Your Dad didn't lose his faith,
Jude.

JUDE
You didn't see, Ginder.

GRI NDER
VWhat didn't | see?

JUDE
How hard he tried to win it back.

82.
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GRI NDER
Maybe. But he found his faith in
you.

Jude swall ows that statenent down.

KATE
Who was your friend?
JUDE
What ?
KATE
Reeve.
REEVE
HmM
KATE

Who was your friend?

REEVE
| never saw her again.

KATE
VWho was she?

REEVE
It doesn’'t matter.

Reeve stops wel ding, exam nes his handiwork a nonent...

REEVE
| think we're done.
GRI NDER
Kat e?
KATE

Break the ice up first.

REEVE
Want a hand with that?

GRI NDER
Yeah.

Ginder and Reeve take the huge block of ICE, wap it in a
bl anket, smash it up with whatever heavy tools are on hand.

JUDE
Kat e?
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KATE
Um Hm?P

JUDE
Stay awake.

KATE
What happens if it works?

JUDE
What happens if what works?

KATE
What happens if we get power?

GRI NDER
We check to see if the al gae nods
are damaged, and we patch themif
they are. Then we fix the antenna
and send out a distress signal.

REEVE
W' || see about that distress
si gnal .
KATE
What are you tal ki ng about ?
REEVE
There’s a | ot that needs to happen
first. W’'IIl see.

The pieces are slid carefully into the fuel port.

GRI NDER
VWho wants the honors?
REEVE
Be ny guest.

Ginder grabs the starter crank and ratchets up the firing
coil as tightly as he possibly can.

GRI NDER
Ready?

Jude nods. Giinder presses the button and the coil snaps
to.

Not hi ng happens.

GRI NDER
Hang on.
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Ginder cranks it up again, nice and tight. Hits the
rel ease - nothing.

REEVE
"1 try.

GRI NDER
No, third tine’s the charm

Crank. Release. Nothing.

GRI NDER
Come on.

Stubbornly, Ginder cranks again. Release. Nothing.

GRI NDER
VWhat’s wwong with it?
REEVE
| don’t know.
GRI NDER
Kat e?
JUDE
G i nder.
GRI NDER
Katie?
KATE
Huhmt?
GRI NDER
We patched the fuel tank.
KATE
Good.
GRI NDER

Wiy won't it start?

JUDE
She’s not up to it.

GRI NDER
Well, she’ll get up to it.

Kate is trying to focus through the haze, but it’s just not
happeni ng.

GRI NDER
Fuck!
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Grinder takes a swing at the generator.

JUDE
Gi nder!

GRI NDER
Fuck!

Ginder throws one of the welders across the room and sl ans
the generator with his arm getting his suit caught -

GRI NDER
Wip-

JUDE
St op!

Jude rushes over to himand Reeve joins her - Ginder pulls
hinself free

Ginder starts to laugh. Jude pulls back and | ooks himin
t he eye.

GRI NDER

Are you fucki ng kidding ne?
REEVE

Are you | eaki ng?
GRI NDER

No. Fuck. [I'’mfine.

Reeve neets his gaze. They' re both thinking the sane thing.

GRI NDER
|’d say that’s gane.
JUDE
Gi nder.
GRI NDER

If we get fifteen mnutes before
they saw us in half it’s a mracle.

JUDE
You’' re not just giving up.

GRI NDER
Jude? W' re done.

Grinder neets Jude’'s stare with a challenge. Ginder is
finally starting to fall apart.



GRI NDER
What ?
Nobody answers.
GRI NDER
What ?
Not hi ng.
GRI NDER
Where the fuck is God in all this?
That question hangs in the air for a nonent - |ong enough

for Jude to realize Ginder is telling her what it is he
needs.

She just doesn’t want to give it.
Jude notices the wel der.

JUDE
She said the ice had to nelt.

GRI NDER
That’s why we crushed it.

JUDE
Try warm ng the tank.
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Grinder stops, considers, picks up the welder. Both he and

Reeve begin passing their welders quickly over the tank,
warmng it up

GRI NDER
It’s your turn.

REEVE
Ri ght .

St andi ng up, Reeve puts his hand on the |ever.
CRANK. RELEASE. No | ove.

GRI NDER
Agai n.

CRANK. RELEASE. Not hi ng.

REEVE
|’ m not getting anyt hing.

GRI NDER
Agai n. ..



CRANK. RELEASE. No power.

GRI NDER
FUCKII'!  What the fuck are we
supposed to do? Huh? |Is there
anyt hi ng we can fucki ng do?

Grinder stares into Jude s eyes.

GRI NDER
Jude Parish, tell nme what to do.

Under Grinder’s despairing stare, Jude begins to pray.

JUDE
Hail Mary full of grace, the Lord
is with thee. Blessed art thou
anong wonen and bl essed is the
fruit of thy wonb, Jesus. Holy
Mary, nother of God, pray for us
si nners, now and at the hour of our
deat h. Anmen.

Ginder SIGHS into his radio

GRI NDER
Warmthis thing up, Reeve.

REEVE
Ri ght .

Gi nder goes back to cranking.

JUDE
Hail Mary full of grace, the Lord
is wth thee. Blessed art thou
anong wonen and bl essed is the
fruit of thy wonb, Jesus.

Fire. Nothing.

Kate nmoves a little, trying to see.

Ginder ratchets up again.

JUDE

Holy Mary, nother of God, pray for
us sinners, now and at the hour of
our death. Anmen. Hail Mary ful
of grace, the Lord is with thee-

Crank... Fire. Nothing.

88.
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JUDE
Bl essed art thou anbng wonen and
bl essed is the fruit of thy wonb,
Jesus. Holy Mary, nother of Cod,
pray for us sinners, now and at the
hour of our death. Anen.

Cr ank. . . Fire...

Ignition. Reeve clinbs out quick as the whole room
bri ght ens.

GRI NDER
Oh ny God!  GCh yeah!
| NT. HABI TAT RI NG

Li ght pours out of the generator room bathing Jude as the
St. Augustine wakes up. Ginder and Reeve are com ng out

into the hall, and tears are stream ng down Jude’s face.
GRI NDER
Reeve!
REEVE
| didn’t think it was going to
wor K.
JUDE

Hail Mary full of grace, the Lord
is with thee. Blessed art thou
anong wonen and bl essed is the
fruit of thy wonb, Jesus. Holy
Mary, nother of God, pray for us

si nners, now and at the hour of our
deat h. Anmen.

Chest heaving with adrenaline, Ginder stares down at Jude -
she’ s shaki ng, sobbing..

GRI NDER
Jude?

She doesn’t seemto know he’'s there.

GRI NDER
Jude Pari sh?

JUDE
Reeve.

REEVE

Ri ght here.



JUDE
What ' s next ?
REEVE
Seal off the greenroom
JUDE
Ginder, seal off the greenroom
GRI NDER
Yeah.
JUDE

Make sure the hatch worKks.
Gi nder watches her a second, processing what she said..

GRI NDER
Ri ght .

...and |l eaves with a wel der.

JUDE

What’ s next ?
REEVE

We check the al gae tanks.
JUDE

W can’t nove Kate.
REEVE

No. We can’'t.
JUDE

Kat e.
KATE

Jude.
JUDE

| need you to do sonething for ne.
KATE

Sure. ..
JUDE

| need you to stay awake.
KATE

I’ m anake.
JUDE

| want you to teach nme sonet hi ng.

90.
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KATE
Li ke what ?
JUDE
Teach ne about Mars.
KATE
| don’t know anythi ng about Mars.
JUDE
Do you know Dad’s favorite psal n?
KATE
| know it by heart.
JUDE
Teach it to ne.
KATE
Jude?
JUDE
Yeah?
KATE
You have to say the words.
JUDE
Yeah. k. Stay here. Teach it to

ne.
Jude starts to get up..

KATE
You have to.

JUDE
I will.

...and |l eaves with Reeve.
KATE
O LORD, our Lord,
| NT. HABI TAT RI NG - MOMENTS LATER
Jude wal ks with Reeve at a pretty fast clip.

JUDE
O LORD, our Lord,

KATE (O. C.)
How naj estic is your nane..



JUDE
How nmaj estic is your nane..

KATE (O. C.)
In all the earth
JUDE
In all the earth
KATE (O. C.)
You have set your glory above the
heavens.
JUDE
You have set your glory above the
heavens.
KATE (O. C.)
Fromthe |ips of children and
i nfants,
JUDE
Fromthe |ips of children and
i nfants,
KATE (O. C.)

You have ordai ned prai se,

JUDE
You have ordai ned prai se,

KATE (O. C.)
Because of your enem es.

JUDE
Because of your enem es.

KATE (O. C.)
To silence the foe and the avenger.

REEVE
Her e.

They’ ve cone to a door.

JUDE
If there’s no leak, it’s
pressuri zed?

REEVE
Ri ght .

JUDE
Shoul d we open it?



REEVE
It’s the only way to tell for sure.
If there’s air, the tanks will hold
for the ten mnutes we need to
repressurize and warmthis place

up.

JUDE

What if it doesn t?
REEVE

We work fast.
JUDE

k. Open it.

Reeve pops open the panel.

KATE (O. C.)

Jude?
JUDE

Keep goi ng, Kate.
KATE (O. C.)

| feel cold.
JUDE

When | consi der your heavens,
KATE (O. C.)

When | consi der your heavens,
JUDE (O C.)

Keep goi ng.
KATE (O. C.)

The work of your fingers... the

noon and the stars... which you

have set in place,
Openi ng the door, Reeve lets out a blast of air.

JUDE
Good.

REEVE
Very good. Two nore.

JUDE
k.

Reeve noves down to the next door.
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GRINDER (O C.)
Hat ch wor ks.

JUDE
How nuch air do you have?

GRI NDER (0. C.)

Enough.

JUDE
Hol d on.

GRINDER (O C.)
Hol di ng.

JUDE
Katie?

KATE (O C.)
Jude. ..

JUDE

The noon and the stars, which you
have set in place.

Kat e GASPS over the radio. Jude wi nces back tears.

KATE (O. C.)
What is man that you are m ndful of
hi n?

JUDE
What is man that you are m ndful of
hi n?

KATE (O. C.)
The son of man that you care for
hi n?

Reeve opens the next door, and there is no rush of air.
Reeve | ooks at Jude neaningful ly.

JUDE
The son of man that you care for
hi n?

KATE (O. C.)

You made hima little | ower than
t he heavenly bei ngs.

JUDE
How many do we need?
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REEVE
W need these three.

JUDE
Ginder?

GRINDER (O C.)
Got sonme work for ne?

JUDE
Modul e 58 needs to be pat ched.

GRINDER (O C.)
It's faster from the outside.

REEVE
| agree.

JUDE
"Il send Reeve out in three
m nut es.

GRI NDER (0. C.)
Copy, three mnutes.

Reeve noves to the third door.

JUDE
And crowned himw th glory and
honor .

KATE (O C.)

And crowned himw th glory and
honor. You made himrul er over the
wor ks of your hands, you put

everyt hing under his feet, al

fl ocks and herds, and the beasts of
the field...

Reeve gets the third door open. No air. He |ooks at Jude.

JUDE
We need all three?

KATE (O C.)
the birds of the air, and the fish
of the sea, all that swi mthe paths
of the seas.

Reeve nods.

JUDE
Gi nder?
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No response.

KATE (O. C.)
O LORD, our Lord, how majestic is
your name in all the earth

JUDE
G i nder ??

GRINDER (O C.)
| read you.

JUDE
Go, Reeve. Mbdul es 57 and 58.

Reeve gets up and goes.

GRINDER (O C.)
How | ong do we have?

JUDE
We're lucky if they haven't frozen.
Reeve’ s on his way out.

GRINDER (O C.)
Get to mssion and see if there’'s
any heat com ng off them

JUDE
Yeah.

Jude gets up, and freezes..

JUDE
Hey Kate?

GRI NDER
Kat hryn Gor bi kowski ?

JUDE
Kat e?

Jude | ooks down.

JUDE
Kat e Gor bi kowski, can you hear ne?
Just say yes.

Not hi ng.
JUDE

Say yes, Katie. Tell me you can
hear me.
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Jude swal l ows a scream whol e. She cl oses her eyes a nonent,
opens them once she’s digested the scream as nuch as she
can.

REEVE
Jude?

JUDE
I’mon ny way to m ssion.
| NT. AUXI LI ARY GENERATOR MODULE
Kneeling down in front of the light of the generator, Jude
Parish pulls a tarp over the wonman who becanme her sister.
| NT. M SSI ON MODULE
Jude plunks down in Cody’ s chair.

JUDE
Were are you?

REEVE (O C.)
Pat chi ng 58.

JUDE

Ginder’'s there?

EXT. THE ASTERO D BELT

From a di stance, we can see the weckage of the St.
Augustine. Like Ginder said, a third of the habitat ring
is torn open. Like ants, Ginder and Reeve work on two of
the hab ring’ s connecting nodul es.

GRI NDER
Ri ght here.

JUDE (O C.)
|’ mgetting some warmh fromthe
tanks... they' re six degrees above
freezing.

REEVE
That’s the first break we’ve
gotten.

GRI NDER

W' re not there yet.
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JUDE (O C.)
Ginder?

GRI NDER
Ri ght here.

JUDE
Your 2’ s yell ow

GRI NDER
Yeah. Not for |ong.

REEVE
Are you good to finish?

GRI NDER
Let’s button this up.

REEVE
Copy.

I NT. M SSI ON MCDULE

Del i berately stowi ng her grief, Jude begins sifting through
all the information on the screen in front of her..

JUDE
VWhat el se can | do?

REEVE (O C.)
As soon as we get the second nodul e
seal ed, get |ife support back up

JUDE
VWhat el se can | do?

GRINDER (O C.)
Just sit tight, Judy. You know
what this feels |like? Every single
time | step into open space, it
feels brand new. Like I’ m being
bor n.

REEVE (O C.)
| don't |ike exposure.

GRINDER (O C.)
| fucking love it.

JUDE
Pl ease be quiet.
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GRINDER (O C.)
| got sone things | gotta say.

JUDE
Say them when you get back in.

GRI NDER (0. C.)

Yeah. | got sone things | got to
say.

JUDE
Gi nder.

GRINDER (O C.)
Sone things are hard, Jude.

JUDE
| know.

GRINDER (O C.)
Sone t hings have to be hard.

JUDE
Yeah.

Jude is sitting at the console. Ginder’'s air dips into the
red.

JUDE
Renenber ny tattoo?

GRINDER (O C.)
| was practically your age.

JUDE
Cody didn’t even want to go, but he
woul d’ ve told, and Kate trying to
bribe him.. And you nade that guy
clean his needles. | think that
was the day Kate...

GRINDER (O C.)
That’ s why you got the tattoo.

JUDE
She gave it up for us.

GRINDER (O C.)
Sandy hated how cl ose we were with
you.

JUDE
Yeah.



GRINDER (O C.)
What are you kids doin” to that
girl?”

REEVE (QO. C.)
Jude?

JUDE
| copy Reeve.

REEVE (O C.)
58 s buttoned up. W’re noving to
57.

Jude reaches up and hits a few keys.

JUDE
| copy.

EXT. THE ASTERO D BELT

Slowy, gently, Ginder is floating out
his way along the hab ring with Reeve in tow.

i nto space,
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pul i ng

As contained as the ship feels, the distances out here are
vast. The airlock at the center of the rotating ring | ooks

to be a mle away.
One of the cables jerks lightly -

GRI NDER
Wip.

- halting Grinder’s forward nmonentum

REEVE
?
GRI NDER
Yeah, | just caught nyself.

Grinder picks up his spacewal k to the next hab nodul e.

I NT. M SSI ON MCDULE

Jude watches Ginder’s |ife support...

JUDE
Reeve?

REEVE (QO. C.)
We're on nodul e 57.
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JUDE
How you feeling?

GRINDER (O C.)
My lungs are on fucking fire.

JUDE
Conme back in.

GRINDER (O C.)
Jude, |isten.

JUDE
Gi nder?

Beat .

GRINDER (O C.)
Yeah.

JUDE
You saved us.

GRINDER (O C.)
Yeah.

JUDE
Cone i nsi de.

GRI NDER (0. C.)

Jude, listen.

JUDE
No.

GRINDER (O C.)
I’min a lot of pain, Jude. [|’'m
tired. | think I’m gonna stay
her e.

JUDE

You don’'t have tine.

GRINDER (O C.)
Either way | don’t have tine. But
| can finish this.

JUDE
WIIl you do sonething for ne then?

GRINDER (O C.)
VWhat .
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JUDE
Just stop tal king.

GRI NDER (0. C.)
No.

JUDE
Just be quiet so Reeve can pull you
i n when you' re done.

GRINDER (O C.)
I"'mhalf a kiloneter fromthe
airl ock.

JUDE
Then you’ ve got to breathe sl ow

GRINDER (O C.)
| don’'t think | can.

JUDE
You have to.

Just breathing is excruciating..
GRINDER (O C.)

. It'’s like this, Jude. You
don’t renenber, but | was pretty

bad.

JUDE
Shut up.

GRINDER (O C.)
Jude?

JUDE
Shut up!

GRINDER (O C.)
Jude, listen.

Jude is crying. She knows Ginder doesn’'t have the air to
make it back.

GRINDER (O C.)
| did what | had to do, ok?

JUDE
No.

GRINDER (O C.)
Jude, you have to let nme say ny
pi ece.

( MORE)
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GRINDER (O. C.) (cont'd)
You have to give ne ny peace. You
don’t renenber how it was.

JUDE
| renmenber.

GRI NDER (0. C.)

This is before. | was so bad,
Jude. | was bad. And I know you
and your dad... | know it was

hard. And | know he was payin’
attention to us sonetines, when he
shoul da paid attention to you.

know, ok?

JUDE
No. . .

GRINDER (O C.)
Jude.

JUDE (O C.)
Yeah?

GRINDER (O C.)
You can’t be nmad at him ok, ‘cause
you' re the only famly | have, and
| never -

JUDE
| love you, Ginder.

GRINDER (O C.)
| love you too. |I...

JUDE
Hang on.
GRINDER (O C.)
I’m.. 1’mgonna watch over you.

There is always an awkwar dness when you’ re done sayi ng
goodbye but you haven't left.

JUDE
Hurry.

REEVE (QO. C.)
Just alittle nore.

JUDE
Reeve?
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REEVE (O C.)
|’ mal nost there. Hang on..

GRI NDER (0. C.)
Gah... Gah...

REEVE (O C.)
Hang on!

GRINDER (O C.)
| * m hangi ng on, so shut up!

REEVE (O C.)
Just a few nore seconds. Just a...
Jude. Jude, we’'re done. Bring up
the life support.

JUDE
Bring himin!
REEVE (O C.)
Bring up the |ife support!
JUDE
Bring himin!
REEVE (O C.)
|’ ve got him
Jude flips a series of switches, lights turn on, and air

begins to HISS into the room

GRI NDER (0. C.)
Gahhh... Gahhh. .

REEVE (QO. C.)
Hol d on.

After a nonent, Jude takes off her hel net.

JUDE
Gi nder?

GRINDER (O C.)
| " m here.

JUDE
Gi nder?

GRINDER (O C.)
['"m.. It hurts...

JUDE
| love you.
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Ginder can’'t contain hinself any |onger, and he begins to
screamw I dly as his body overfills his lungs, straining for
oxygen that isn't there.

REEVE (QO. C.)
Jude. ..

Most everything is drowned out by the screans of Ginder as
his lungs try to expl ode thensel ves. Jude can do not hi ng.
Jude’ s conpletely powerless, the tears are stream ng down
her face as her hands | ook frantically for sonmething to hold
on to... Sonething firm..

JUDE
Reeve!

REEVE (O C.)
|’ m com ng!

JUDE

Reeve, please hurry...

REEVE (O C.)
There’s nothing | can do.

After a few nonents, Ginder is past the point where he’s
trying to get enough air to oxygenate his bl ood, and he
breat hs shall ow and raspy as he slowy passes away.

GRI NDER
S ok. ..

Power | ess, Jude Parish is heral ded into adul thood by the
death of the last human being with whom she shares any
meani ngf ul connecti on.

Jude SCREAMS

JUDE
No!

Reeve, at this point, knows to keep his nmouth shut. Jude
SCREAMS, trying to shout the grief out of her and spill it
on the console in front of her. Her nose runs
uncontrol | ably, her eyes run..

JUDE
Quh... Guh..

Jude tries to end the outburst. ..

JUDE
No. .



106.

...and SCREAMS sone nore.

EXT. THE ASTERO D BELT

The qui et sound of Reeve's breathing, |ayered with Jude’s
grief, as he gently tows the dead body of Virgil “Ginder”
Rappaport along the rest of the access tube, hand by hand,
towards the airlock. Everything noves nuch sl ower in space.

I NT. M SSI ON MCDULE

Jude’ s obviously at the end of all wit, waiting in a kind of
enotional stasis...

Reeve comes through the door and | eans up against the
bul khead, hel met in hand.

REEVE
|’ m no good. You always | ose the
good ones.

Reeve conmes the rest of the way in and puts his hel net down,
knowi ng what he said was stupid and trite.

JUDE
| know how cone.

Reeve | ooks to her for sone kind of answer.

JUDE
They’re the ones with nothing |eft
to | earn.

She | ooks back at Reeve, and he sees it too.

JUDE
We can fix the antenna. W can
send out a distress signal.

REEVE
We can get back on our own.

JUDE
It’s enough. 1’ve had enough.

REEVE
They’ Il sal vage the ice.
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EXT. THE ASTERO D BELT

The St. Augustine coasts slowly and i nexorably onward as
four white-w apped bodies are propelled out of the airlock
i nto space.

JUDE (O C.)
Eternal rest grant unto them O
Lord, and |l et perpetual |ight shine
upon them My they rest in peace.
Amen.

REEVE (O C.)
AnMen.

The St. Augustine, with its precious cargo secure between
the radiation shields, drifts away into the wan |ight of our

di stant sun.
FADE TO BLACK.



