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FADE I N

I NT. UNIVERSI TY PARTY HALL - NI GHT

A riot of color and chaos. Students in outrageous costunes,
masks, and face paint swirl under flickering strobe |ights.
Snoke coils through the air, ghostly and thick.

The canera weaves through the crowd - a masked hand
di screetly passes a packet, |aughter erupts, glasses
shatter, bass pounds fromthe DJ.

Am d the chaos, TOM (|l ate 30s, sharp-eyed, tense) noves
purposefully. H's sleek mask with silver accents reflects
the flashing lights. H s eyes scan the cromd -- alert,
uneasy.

He checks his watch: 11:57 PM Stepping away fromthe dance
fl oor, he heads toward a shadowed corri dor.

CUT TO

I NT. HALLWAY QUTSI DE THE BATHROOM - NI GHT

Flickering fluorescent [ights cast harsh shadows. The
muf f | ed bass fades as Tom pushes open the bat hroom door.

I NT. UNI VERSI TY BATHROOM - N GHT

A grotesque tabl eau: shadows flicker over a |lifel ess body
sl unped over the sink -- a male student in his early 20s,
eyes wide with shock. Bl ood spatters across the mrror and
pool s beneath him A bloody knife |ies discarded near by.

Cl ose-up: Blood stains the sink, the floor - stark and
brutal. The distant chaos of the party feels like a
ni ght mar e.

Tom s face drains of color. He quickly drags the body into
the corner, sealing off the scene with police tape, trying
to contain the horror.

TOM
(rmuttering)
Jesus. .. what the hell happened
here?

He gl ances at the bloody knife, pulls out a snal
flashlight, scans the scene - visibly shaken.

CUT BACK TO



I NT. PARTY HALL - NI GHT

The crowd continues danci ng, oblivious. Suddenly, Tom bursts
out of the bathroom pale but sharp-eyed.

He pushes through the crowd, searching desperately for the
MC - a flanboyant masked figure with a m crophone.

TOM
(1 oud)
Everyone, stop! I'mwth the

pol i ce!
The MC smirks, raising his mcrophone with a taunting glint.

MC
Pol i ce? Yeah, right. Nice try,
of ficer.

He gestures dramatically, nockingly. Panic spreads; students
start throw ng bottles, chairs, screans erupt.

Tomis hand trenbles as he pulls out his gun - firing two
shots into the ceiling. MUSE (30s), also masked but with his
gun out, joins him firing into the ceiling as well.

Sound: Echoing gunfire, shattering gl ass.
The crowd screans, stanpeding for the exits. Chaos erupts -

tabl es and chairs tranpled. The DJ cuts the nusic, replaced
by screans.

EXT. UNI VERSI TY PARKI NG LOT - NI GHT

Cars peel out in all directions, sirens wail faintly. Police
cruisers screech into the lot. Tires squeal, engines roar --
chaos spilling outside.

O ficers Tomand Miuse step out, watching the scene fade into
t he ni ght.

| NT. POLI CE MEETI NG ROOM - MORNI NG

The roomis tense. COMWANDER MARK (50s), sits rigidly, eyes
flickering with exhaustion and anger. Around him OFFI CERS -
i ncluding Tom and Mise - sit uneasily. Newspapers spread
across the table display headlines:

PEOPLE LOSE TRUST I N PCLI CE, COCAI NE | NFI LTRATES
UNI VERSI TI ES, YOUTH S DEATHS RI SE WEEKLY DUE TO DRUGS

Mark’ s gaze | ocks onto a headl i ne, narrow ng.



MARK
(readi ng al oud)
TWO UNI DENTI FI ED DETECTI VES END THE
PROM NI GHT | N TEARS

He snatches the paper, voice rising with frustrati on.

MARK
Storma prom find a dead kid, then
harass students? Chaos. No
suspects, no arrests. Just chaos.

He sl ans the papers on the table.

MARK( CONT)
Is this what |’ m | eadi ng? A bunch
of amateurs?

He gl ares at Tom and Mise.

MARK
Crimes happen, culprits walk free!
| want arrests - with evidence. No
nor e guesswor k.

TOM
(hesitating)
Sir, maybe we arrest, delay, gather
evi dence, then deliver justice.

Mark’ s eyes bl aze.

MARK
(cutting himoff)
Fool i sh! How many wal k free because
we | ack proof? No matter the
time... what kind of detectives are
you?

Tom s jaw tightens, annoyed but restrained. Miuse clears his
t hr oat .

MUSE
(respectfully)
Commander... we’ Il inprove.

Mark flicks his wist inpatiently, darkening.
MARK
Too late for that. Both of you -
patrol. D sm ssed.

Tom and Muse exchange a glance, then rise, lowering their
eyes.



MARK ( CONT)
(wth an edge)
Did | stutter? Get out!

They | eave. Mark turns to the renaining officers.

MARK ( CONT)
(stern)
Find the dealer. Cean up this ness

- fast.

He pushes off the table and nmarches out, tension thick in
t he room

EXT. UNI VERSI TY CAMPUS - NOON

Two cars screech into the canpus: a RED and a BLACK. The RED
arrives a second earlier. Inside are ARON and JESSY, early
20s, radiating youthful confidence and affection.

In the BLACK car sit EDDY, average build, with JOY and MONY,
| aughi ng and chatting.

EXT. UNI VERSI TY PARKI NG LOT - NOON

CHRI'S, in his 20s, patrols lazily, checking his phone. Aron
pulls into a spot next to a "RESERVED PARKI NG' si gn.

Jessy, eyes bright, hurriedly heads toward Eddy’s car.

Chris notices her, shifty, smrking creepily. He noves to
i ntercept.

CHRI S
(rudely)
Hey, stop!

He reaches behi nd her, grabbing her arm

CHRI' S ((CONT)
This space is reserved for guests.

Jessy, annoyed, stonps on his foot, raising a hand to sl ap
hi m

Aron yanks Chris’s hand away, then shoves sonme bills into
his chest.

ARON
W won’t be | ong.

Chris recoils, wincing, clutching the noney.



CHRI S
(begrudgi ng)
Al right.

Aron takes Jessy’s hand. They stride quickly toward Eddy and
t he ot hers.

JESSY
You should’ ve let ne hit him

ARON
(calm
No trouble. Let’s go.

Eddy approaches with Joy and Mony.

EDDY
Anot her win, Aron?

ARON

(sm rking)
You know it.

They all |augh and head into the building.

EXT. UNI VERSITY - DAY

ROBERT, early 20s, sharp but unsettling, arrives on a
nmot orcycle. He parks precisely, renoves his hel met, surveys
t he scene.

He approaches three nmen, wary but obedi ent.

ROBERT
Wap it up.

Hands produce cash. Robert begins counting, frustration
flickering.

DAVI S
Boss, one buyer’s del ayed.

Davi s avoids Robert’s intense stare.

Robert exam nes bills, picks a few, then opens his bag
containing tightly packed packages of white powder. He nods,
carefully fol ds sone packages, and hands one to Davis.

Davis cautiously accepts it. Robert drops renmaini ng packages
into two duffel bags, zips his bag, shoulders it.



ROBERT
Everyone nust | eave on tine.
Resi stance? Deal with it.

The nmen nod, tense. Robert wal ks off, cold and confi dent.
They exchange wary gl ances and di sperse.

I NT. UNIVERSI TY REG STRAR S OFFI CE - NOON

FRANK, 50s, weathered but once charismatic, sits behind a
cluttered desk. A flickering TV and a franed photo of Jessy
sit nearby. His eyes linger on the photo, |onging.

Suddenly, the door opens briskly. Frank jerks, quickly
shoves the photo into his desk | ocker - revealing a sleek,
sinister pistol inside. He hurriedly clicks the | ocker shut,
trying to conpose hinself.

ZANY, early 20s, confident and radiant, enters with a bright
smle. She wal ks over gracefully.

Frank | eans back, trying to appear nonchal ant.

ZANY
Students are waiting, Sir.

Frank groans softly, a flicker of disappointnment. He rises,
| oopi ng an arm around her wai st.

FRANK
(softly)
Just alittle longer...

Zany gently slides away, anused and slightly disdainful. She
opens the door. Frank hesitates, then exits, lingering with
a shadow of | ongi ng.

I NT. UNI VERSI TY MEETI NG ROOM - NOON

Thirteen students, 23-28, sit scattered. Anong them Aron,
Eddy, Jessy, Mony, Joy, Robert, OLIVE, JANE, KENNETH, ERI C,
JOHN, MOSES, | MW

Jessy lounges flirtatiously near Aron. Eddy drops a knife
onto the table with a loud clink, then coughs |oudly.

EDDY
(grinning)
Ti me managenent’s key. But trust
me, a mni skirt hel ps- every tine.



Laughter erupts. Jessy and Aron share amused gl ances. The
gl ass door opens. Frank enters, eyebrows raised.

FRANK
(stern)
What’s so funny?

More | aughter. Frank narrows his eyes.

FRANK ( CONT)
Check the notice board for
transcripts and certificates. Cone
see nme at your scheduled tine.

JOY
Wiy not now?
FRANK
(sly) .
Conditions. You'll find out soon

enough.
Mony gl ances at a seal ed envel ope on his desk.
FRANK
Just sone surprises. Nothing to
worry about.

Jessy fidgets. Aron gently holds her hand.

I NT. UNIVERSI TY MALE TO LETS - LUNCH

Enmma nervously approaches, glancing around. Davis and Juni or
bl ock the door.

DAVI S
Thi s ends now, Emma.

Emma backs away, fearful.

EMVA
Pl ease, | don't have it. Just nore
tine.

JUNI OR

No excuses. W need what’'s ours.
Emma tries to shut the door, but they push back.
EMVA

(pl eadi ng)
Please! 1'll find a way, | swear!



Davis grabs his arm forcing himagainst the wall.
DAVI S

Why take what you can’'t pay for?
Thi nk about that.

Emma struggl es, desperate.

JUNI OR
No payments, no peace.

Emma searches for hope.
EMVA
(pl eadi ng)
Check ny underwear. There’s noney.
Davis pulls out notes, counts, nods.

DAVI S
Al'l here. Lucky you.

Emma sl unps, relief mxed with dread.
EMVA
What was that? What are you
pl anni ng?

Davi s and Juni or exchange gl ances.

JUNI OR
Just a rem nder. Don't waste our
time.

DAVI S
Next time, it’'ll be harder.

Emma stays silent, eyes full of fear and anger as they
| eave.

I NT. FRANK'S APARTMENT DI NIl NG ROOM - DAY

The roomfeels warmand lived-in, filled with famly

phot os-snapshots of happier tinmes. Frank sits at the table,
enjoying a quiet lunch with his wife MARY (40s), and
daughters NI NA (20) and ANGELA (18). Despite the cozy
setting, an undercurrent of tension |ingers.

MARY
(smling warmy)
Darling, thank you for everything.

Frank gently takes her hand, his expression tender.



FRANK
(softly)
You' re the reason | keep going.
shoul d be thanking you-- for being
such a loving wfe and not her.

Angel a, md-bite, accidentally spills her drink, drawing a
qui ck gl ance from Frank.

ANGELA
Qops! Sorry, Dad.

Frank chews thoughtfully, then | ooks at Angel a.

FRANK
What university are you thinking of
appl yi ng to?

ANGELA
|’ m not sure yet. Maybe sonmewhere

cl ose.

Frank nods, ponderi ng.

FRANK
Any place you choose. Your future’s
yours.

NI NA

(quietly, with a gentle smle)
Anywhere you want, sis.

FRANK
(smling)
Exactly.

He picks at his food, then his face hardens slightly, tone
shifting.

FRANK ( CONT)
But- there’s one |I’'d advise you
avoi d.

Mary’' s eyes w den, sensing the change.
MARY
(curious)
VWhy? Whi ch one?

Frank’s gaze lowers briefly before neeting theirs again,
cal m but seri ous.



10.

FRANK
The one | work in.

Angel a’ s brow furrows.

ANGELA
Dad? \Wy?

Frank’s voice is protective.

FRANK
For your safety, Angela. It’s not a
pl ace for soneone |ike you.

Angel a’ s face shows concern

ANGELA
Enem es? Do you have enem es there?

Frank hesitates, then responds with quiet authority.

FRANK
In this world, everyone has
enem es- especially if you re good
at what you do.

Ni na’s expression tightens.

NI NA
Dad, | don’'t think anyone’s tried
t hat again.

Mary abruptly places her fork sharply on the plate,
silencing the room

MARY
(firm
Ni na. That’s enough.

The fam |y exchanges tense gl ances. Angel a | ooks from her
not her to Nina, suspicion flickering.

ANGELA
(softly)
Sis... what aren’t you telling ne?

Mary qui ckly masks her concern, reaching for another dish.
Ni na avoi ds Angel a’s gaze, nervously twirling her fork.
NI NA

qui et)
Not hing. Nothing |I can’t handle.
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Angel a eyes Nina with suspicion, her brow furrow ng.

EXT. BEACH - NOON

A vi brant scene: Aron, Jessy, Eddy, Joy, Mony are carefree,
pl ayi ng, |aughing, splashing in the water. The sun shines
brightly.

Eddy discreetly pulls a snmall blade fromhis shoe, tucking
it away.

Meanwhi |l e, Aron and Jessy slip away to a qui et spot.

EXT. BEACH - PRI VATE SPOT

They sit on the sand, close together. Aron gently holds
Jessy’ s hand.

ARON
(softly, but with conviction)
Jessy, you're so beautiful,

trustworthy. | love you. | want you
to be part of ny future. | need
you.

Jessy, overwhel med, noves closer, resting her hand on his
chest.

JESSY
| feel the sane. | |ove you, and
|’d do anything to protect us. Ever
since you saved ne, | owe you
ever yt hi ng.

Aron’s face softens.

ARON
For ne, it was a price | paid - to
show you how nmuch | | ove you

He hesitates, voice thick with enotion.

ARON ( CONT)
Even if | died, 1'd see it as
W nni ng. Because | died for soneone

| | oved.
Jessy rests her head on his chest, both lost in the nonent.

FLASHBACK - N GHT
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EXT. REMOTE BUI LDI NG - N GHT

A fenced compound under noonlight. A black van pulls up.
Masked nmen drag four wonen-faces covered, fighting and
scream ng-cuffed and hel pl ess.

The GUARD stands guard, eyes alert.

GUARD
They’ re supposed to be three. Wio's
the fourth?

One of the nen responds.

VAN
She’s a special request. They have
unfini shed busi ness.

He pushes one woman toward the guard; the others are |ed
i nside. The guard signals an escort.

| NT. REMOTE BUI LDI NG - NI GHT

| nside, dimromantic lighting. Jessy, Mny, and Joy are
pushed onto a bed, terrified. Masks are renoved, revealing
their faces.

ONE OF THE MEN
(col dly)
Wel conme abroad. It’s a three-way -
courtesy of Don.

He gl ares.

ONE OF THE MEN ( CONT)
No escape. No reports. No one w ||
hear you.

He signals. Jessy’s eyes widen as her nouth is suddenly
uncovered. A slap |eaves her stunned.

ONE OF THE MEN ( CONT)

(gripping her jaw)
Relax. 1'Il prepare you.

They approach swiftly. Jessy screans as they tear off her
underwear; tears stream down her face. Mony and Joy are
hel pl ess, trenbling, cuffs restraining them

ONE OF THE MEN ( CONT)
(t hreat eni ng)
Next tinme, it gets worse. Just
wai t .
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They | eave. Jessy sobs, clutching the sheets, trenbling.
Mony and Joy try to confort her, tears streaking their
faces.

SHORTLY CHAGS ERUPTS
Suddenly, Aron, bleeding and weak, bursts into the room

draggi ng a masked man and shooting hi m dead before the
girls’ eyes. They scream

ARON
(urgent)
Eddy! Help nme! We have to save
them If you do, I'I|l be your

friend for life.

EDDY
(calmbut firm
No, Aron. You just saved ny life.
|"ve called the police.

Eddy quickly takes Mny’'s earrings, tossing one to Aron.

ARON
(furious)
What about no police?
EDDY
W can’t do it alone. W need

backup.
They rush to free the girls, chaos echoi ng outside.
BACK TO THE BEACH
Laughter and spl ashing. Mony teases.

MONY
Let’s go find the | ovebirds!

They race toward Aron and Jessy’s spot.
ARON AND JESSY’ S SPOT
They turn, laughing, as friends arrive.

JOY
What are you hidi ng?

ARON
(sm rking)
Even a blind man coul d see.
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EDDY
Conme on, |ovebirds. Join us. The
day’s too beautiful to spend al one.

Aron exchanges a glance with Jessy, who grins m schievously.
He frowns slightly but then snmles. They splash into the
wat er, carefree, joyful

EXT. FRANK' S COVPOUND - AFTER LUNCH

The sun beans down on a lively yard. Frank tosses a bal
with his daughters, N NA and ANGELA. Laughter and the sounds
of nature fill the air.

NI NA
(tossing the ball)
Daddy! Your phone!

Frank | eaps, catching Angela’ s throwwith a grin.

FRANK
Nope! Play on. They'll call back.

Suddenly, a sharp ring cuts through the peaceful scene. Mary
approaches, hol ding her phone with a know ng smrKk.

MARY
Honey, your secretary again?

Frank’s smle falters. He drops the ball and quickly heads
toward the house, glancing back at his famly with concern.

ANGELA
(teasing)
Looks i nportant!

PENNY, 20, energetic and bouncing, trots over.

ANGELA
Hey Penny! Want to play? You can
take Dad’ s pl ace!

Penny’s face lights up as she grabs the ball eagerly. The
ot hers watch as Frank di sappears inside, a flicker of
curiosity or concern crossing Angela' s face.
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| NT. SITTING ROOM - AFTER LUNCH
A frantic, slightly anxious voice echoes from of f-screen.

ZANY (O S.)
Honey, why weren’t you answering ny
calls? I mss you so much

Frank, tense, whispers sharply, glancing around to make sure
no one over hears.

FRANK
(whi speri ng)
You know not to call ne here!

ZANY (O S.)
(playful but annoyed)
| know, but it’s too much. | need
you here... |I"ma woman, just |ike
her!

Frank gl ances nervously over his shoul der, eyes flickering
with worry.

FRANK
Not today. Maybe tonorrow. ..
ZANY (O S.)
(snappi l y)
Do you need her perm ssion? |Is that

it?
Frank’s jaw tightens, frustration brew ng.

FRANK
Baby, please. Don’t be like this...

ZANY (O S.)
(cutting)
Should I cone and get you for a
meeting, as usual? | mss you.
You’' re m ne too.

Frank exhal es sharply, strained.

FRANK
(hastily)
Ckay. At our place, 7:30 p.m

He ends the call abruptly, annoyed. He pulls out his phone,
types a nessage: "DEAL W TH THE SECRETARY ASAP," and hits
send.
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| NT. WAREHOUSE - EVEN NG

The sharp tear of masking tape echoes in a dim cluttered
war ehouse. Robert, Kenneth, and Eric nove swftly anong open
boxes filled with weapons and packages.

Suddenly, a text notification vibrates. Robert checks his
phone, then | ooks up.

ROBERT
Boss has a job for us. Finish up
first.

At the entrance, four arnmed nen- one carrying a
bri ef case--appear, their eyes cold.

ERI C
Final ly.

Robert steps forward, leading themto a cluttered table.
Tensi on t hi ckens.

DEALER BGOSS
Time i s noney.

Kenneth retrieves two bl ack duffel bags and dunps them on
the table. The first contains dark weapons, the second,
pristine packs of white powder- cocaine. The briefcase is
pushed over, revealing stacks of cash.

Robert begi ns counting. The deal er reaches into the first
duffel, pulls out a silenced pistol, loads it, and raises it
toward Kenneth’s head.

The roomtightens with anticipation. Al eyes are on the
deal er.

Wt hout warning, Robert and Eric raise their guns, aimng at
t he deal er.

He tilts his weapon, pulls the trigger- BANG Four shots
crack through the air, whizzing past Kenneth’'s ear and
smashing into the back wall.

Sil ence hangs for a beat.

DEALER BGSS
(calmy)
Ni ce.

He nods, smling, cal mng. Kenneth remai ns unnoved, eyes
bl azing. The dealer |owers his weapon, zips it up, and zips
the duffels.
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DEALER BGOSS
Just making sure of what |’'m
buyi ng. Pl easure doi ng busi ness.
He hefts the duffels and turns to | eave, flanked by his nen.
ERI C
(whi stles, inpressed)
That guy’ s crazy.
EXT. ROAD - EVEN NG
A sleek red car (Aron and Jessy) dangerously cl ose behind
Eddy’ s bl ack vehicle, with Joy and Mony inside. Tension
hangs t hi ck.

| nt er changi ng car scenes:

I NT. ARON S CAR

Aron gl ances at Jessy, love mxed wth concern in his eyes.
H s hand briefly clenches the steering wheel.

ARON
(softly)
Thanks, babe. Today’s been perfect.
You make ne feel like I can handl e
anything... as long as |’ ve got
you.
JESSY

(smling nervously)
You al ways do. That’s what nakes ne

happy.

He notices her nervousness and reaches out, squeezing her
hand.

ARON
Hey, it’s just us. Nothing s going
t o happen.

| NT. EDDY’ S CAR
Eddy smirks m schievously, eyes flashing with daring.

EDDY
(shouti ng)
Thi nk we should give hima run for
hi s noney, Jessy?



ARON
(shouti ng back, anused)
The faster wins - but today, |’'ve

got patience.
Joy leans out, teasing with a sparkle.

JOY
Conme on! Show us who's got the
gut s!

Mony nudges Eddy, excitement bubbling.
MONY
Jessy, tell him Don't let him
chi cken out now

Aron’s grip tightens, jaw clenched as he exchanges a
determ ned | ook wi th Eddy.

ARON

Alright. Let’s go - no hol ding

back.
He takes a deep breath, fighting rising adrenaline.
ROAD SCENE - VARI QUS ANGLES
Engi nes roar, tires squeal - the thrill of the race,
dangerous and exhil arati ng.
| NT. EDDY' S CAR

Eddy slides a small knife from beneath the dashboard,
gl eami ng wi t h danger.

EDDY
(quietly)
Let’s see who's really got the

edge. ..

He pl aces the knife on the dash, a silent warning.

EXT. ROAD - CONTI NUCUS

18.

eyes

The cars surge side by side, engines pounding. The race is

fierce, adrenaline surging.
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I NT. ARON S CAR

Aron, calmbut fierce, exchanges a quick, silent ook with
Jessy, filled with | ove and unspoken war ni ng.

JESSY
(softly)
You’ ve got this.

He nods, gripping the wheel tighter.

EXT. ROAD
Eddy grins confidently, eyes sharp.

EDDY
(shouti ng)
Eat ny dust!

Hi s car accel erates ahead. Aron and Jessy pursue.
H GHWAY - EVENI NG

Two police officers | ean against their patrol car, watching
reckl ess drivers.

MUSE
How | ong do you think he Il keep
this up? 1’ mabout done.

Tom smirks but then notices Aron and Eddy’s cars racing
toward him

| NTERCHANG NG SCENES:

I NT. ARON S CAR

Aron spots the police blocking the road, signaling himto
stop. His stomach tightens; dread flashes across his face.

ARON
(rmur mur i ng)
O course. Just ny |uck

He eases off the gas, nusic fading. Tension thick.
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| NT. EDDY’ S CAR
Eddy |l eans toward the girls, voice husky.

EDDY
Ever seen cops on this road?

| NT. POLICE CAR - SIDE M RROR
Muse approaches, authoritative.

MUSE
Li cense and registration. Slow
down. What’'s the rush?

I NT. ARON S CAR

Aron hands over his permt, eyes flickering with suspicion
and defiance. Jessy tenses.

ARON
Her e.

He tries to stay calmbut is clearly anxious.

| NT. EDDY’ S CAR
Eddy nervously funbl es, glancing between police and girls.

EDDY
(muttering)
| swear |’ve got it sonewhere..

The girls exchange nervous gl ances.

MONY
You' d | ose your head if it wasn’'t
screwed on.

POLI CE POV - SIDE M RROR
Muse and Tom exchange i npatient | ooks.
MUSE
We need to see licenses. O you're
spendi ng the night.

TOM
And | nean now.

Joy | eans out, confident.
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Joy
I"msingle - if that helps.

She wi nks. Mony nudges Eddy.

MONY
Tr oubl e here?

TOM
Li cense, pl ease.

Eddy finally pulls out his wallet, hesitating.

EDDY
Cot it.
ARON
Sorry, officer. | don’'t have m ne.

Muse’ s suspi ci on deepens.

MUSE
Qut of the cars. Now.

EXT. ROAD - EVEN NG

The girls step out cautiously. Mise inspects Jessy, hands
firmbut controlled. Jessy stiffens.

ARON
(voice rising)
Oficer, what are you doi ng?

MUSE
Just a quick frisk

ARON
No probabl e cause.

Muse sm rks.

MUSE
Actually, | do. Turn around, nma’ am

He begins patting Jessy down. She clenches her fists, tense.
Suddenly, Aron pulls a gun fromhis waist, voice trenbling.

ARON
Drop it! Hands where | can see!

Jessy exhal es sharply, relief flooding her.



JESSY
Babe, don't. It’'s not worth it.

Muse eyes himw th di sdain but chall enges.

MUSE
Surrender now, or |I'Il arrest you.

Joy snaps.

JOY
Shut up! O | wll.

POLI CE CAR - BACK SEAT
Eddy slides out, crouching behind the car.
Tom begi ns frisking Mony. Eddy quickly pulls Tom s gun.
EDDY
(urgent)
Cuf f him

Joy quickly cuffs Tom grimfaced.

EXT. ROAD - EVEN NG

Aron ainms his pistol at Muse’s head, trenbling but
det er m ned.

JOY
Pl ease, don't do this.
EDDY
Bro, he’s not worth it.
ARON
(fierce)

He crossed boundaries. It ends now.
Jessy watches, torn between fear and admration.

JESSY
Babe. .. pl ease.

Muse shifts unconfortably, eyes |ocked.
MUSE
Surrender now. You don’t want it to
go si deways.

Joy snarl s.

22.
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JOY
Shut up!

FI NAL SCENE - POLI CE VEH CLE

Oficers are cuffed, shoved in the back seat. Aron and Eddy
retrieve their guns, hands trenbling.

MONY
(triunphant)
Keys.

Aron starts the engine. Tension remains.

ARON
Let’ s go.

Muse glares with hatred.

MUSE
You' |l regret this.

The girls slide into the car. Jessy |eans over.

JESSY
You're ny hero. But next tine, be
careful .

Aron squeezes her hand.

ARON
Al ways.

They drive into the night, heavy with what just transpired.

EXT. JUNKYARD - EARLY EVENI NG (7: 00 PM

Frank’ s car noves behind a pile of scrap. He steps out,
hol ding a silenced pistol, noving quietly through debris.

He pauses, eyes scanni ng. Through gaps, two gangs are
m d-deal - a duffel on each side, exchanging on a signal.
Two shots ring out, then silence. Both nen slunp dead.

Qunfire erupts: bullets ricochet, sparks fly. Gang nenbers
ri sk noving toward the bags but are gunned down. Frank
remai ns calm observing.

Two survivors-JACK-20s and | VAN-20s run to their cars. Jack
reaches a bl ack sedan; Ivan a white car. Frank shoots the
black car’s rear tire, trapping it. The white car speeds
away.
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Frank wal ks away with two duffel bags. Ivan stunbles out,
bl oodi ed, glaring at Frank. Frank fires one final shot, and
t he bl ack car explodes in flanes.

EXT. STREET - EVENI NG (7:30 PM

Zany wal ks unaware. Eric’s car inches closer, then
accel erates, knocking her into the street. She stunbl es but
stays upright.

Robert’s car hits her again, knocking her into the road. She
col | apses. Kenneth, nearby, approaches, listens for faint
breaths. Her chest rises slowy. He grabs her throat,
squeezing until her eyes wi den and go bl ank.

A crowd gat hers. Kenneth, cold, murnurs:

KENNETH
"Sorry she’s gone... police are on
their way."

He | eaves on his bi ke as sirens approach.

| NT. POLI CE STATION - NI GHT
RECEPTI ON

Commander MARK, flanked by officers, watches as Muse and Tom
approach in cuffs. Their faces show fatigue and frustration.

MARK
(firm
Take those cuffs off. I'll see you
in ny office. Now.

MUSE AND TOM S OFFI CE

Muse and Tom shuffle in. Miuse hesitates, then retrieves a
set of keys, unlocking his cuffs and passing themto Tom
Tom does the sanme, then drops the cuffs on the desk.

MUSE
(quietly, annoyed)
This is ridicul ous.

TOM
(hal f-sm rking)
Tell me about it.
They share a tired gl ance.

MARK' S OFFI CE
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Mark sits behind his desk, a knock. He gestures for themto
enter.

MARK
(sarcastic)
Well, | ook who decided to show up.

Mise and Tom step in.

MARK
(eying them
You two are the definition of ’bad
deci sion.” Putting you back on the
streets wasn’t enough puni shnent,
huh?

TOM
(rmuttering)
Yeah, | get it. That word again.

Mark | eans forward, voice sharp

MARK
What happened? Spill it.

TOM
W wal ked into a drug deal. Tried
to make an arrest. They... (gl ances
at Muse) nanaged to grab our
weapons.

Mar k' s eyes narr ow.
MARK

They took your guns? Did you shoot?
Call for backup? Anything?

TOM
Too qui ck. They caught us off
guard. We barely reacted.
Mar k studi es them uninpressed.
MARK
How many? Did you get a | ook at
their faces?
Tom | ooks at Muse. Muse shrugs, unsure.

A beat .
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TOM
Too many to count. Masks,
gl oves-standard stuff.

Mark slans his fist on the desk, voice rising.

MARK
Son of a damfriend...

He catches hinself, breathing heavily, then softens.

MARK ( CONT)
Al right. Fine.

He picks up a file and hands it to Mise.

MARK ( CONT)
W' Il investigate. Meanwhile, I'm
giving you a shot to earn your
badges back.

Tom s eyes brighten. Muse’s lips twitch into a faint smle
Mark gl ares, wagging a finger.
MARK ( CONT)
That’s if you finish that case.

There’s been an incident on that
street. You' re heading there next.

TOM
VWhi ch street, sir?

Mar k' s face hardens.
MARK
Fool. Wsh your dad was here. Ask
at reception.
Tom nmutters under his breath, irritated.
TOM

| really hate it, how does fool and
nmy dad rel ate.

| NT. ARON AND FRI ENDS' APARTMENT - NI GHT

The roomis filled with photos and trophi es. Tension hangs
in the air.
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JOY
(voice trenbling)
Aron... tonight was crazy. Wre you

real ly about to shoot that officer?

Jessy waps her arm around Aron, worried.

JESSY
(soft)
Can we just |leave that? It’s too
dangerous. ..

Mony noves toward the kitchen

MONY
We need food and sleep. W can’'t
keep going |ike this.

Eddy approaches Aron.

EDDY
(sober)
me the gun. I’'I1 lock it up.
too ri sky.

G ve
It’'s
Aron hesitates, then hands over the gun, eyes troubled.
ARON
(strained)

We shoul d’ ve gotten rid of it...
Now they’' Il ID us.

Eddy puts a hand on his shoul der.
EDDY
Rel ax. Staying calmis how we
survive. Renenber that night, years
ago. . .

FLASHBACK - TWO YEARS EARLI ER

| NT. ARON AND FRI ENDS APARTMENT - NI GHT

A cluttered room Aron, injured, clutching a duffel. Eddy,
Jessy, Mony, and Joy are tense.

Eddy speaks sincerely.
EDDY
Thanks, Aron. You saved ny life
t oni ght .

Aron, quiet, nods.
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ARON
| didn't really know you, but...
t hank God | did.

He gl ances at Jessy.

ARON
| love you. You're nmy famly now

He opens the duffel, revealing cash. The nood shifts.

ARON
This noney’s for silence. No
police, no questions. W stay in
contr ol

They nod.
Aron noves to a famly photo, tips it down, sits back.

ARON
My parents died in a farm house. No
cause. Your girls are from South
Africa. Eddy has a sister. From now
on, we're famly. W invest and
nove forward.

They agr ee.

EDDY
You' re ny famly now, too.

They nod, silent.

ARON
No nore drugs. No cl ubbing unl ess
we're together. Keep | ow Bury
this.

BACK TQO

| NT. ARON AND FRI ENDS' APARTMENT - N GHT

The girls return with food. Eddy gently puts an arm around
Aron.

EDDY
(soft)
We all have denbns. Let’s put this
behi nd us.
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Aron | ooks conflicted. Jessy squeezes his hand. Mny
observes quietly. They eat in tense silence, the night heavy
wi th unspoken fears.

I NT. POLICE STATION - MARK' S OFFI CE - MORNI NG

Mark sits at a cluttered desk, tired but alert, flipping
through files. The scent of stale coffee hangs in the air.

The door opens; Tom and Muse enter, exchangi ng guarded
gl ances. Muse places a folder and photos on the desk.

MUSE
Sir, the photos from Zany’'s scene.
She’s the only one invol ved.

He sl ans the photos onto the desk. The imges show Zany’s
bl oodi ed, lifeless body am d w eckage.

Mar k' s expressi on darkens, eyes flicking over the brutal
i mages.

MARK
(1 ow
She’ s barely recogni zabl e.

He | eans forward, voice | ow

MARK
Good. That neans the case’s heating
up. Do your jobs well, and you

m ght get your old positions back.

Mise nods softly; Tomresponds with a quick, nervous "Yes,
sir."

Mark rises slowy, walks to a shelf, hesitating as he picks
up a newspaper headline and a bl ood-red folder. H s hand
trenbles slightly-years of guilt weighing himdown.

He studies the itens, as if weighing a heavy burden.

MARK

(quietly)
Am | doing the right thing? O

ri sking everything for redenption?
A beat. They wait.

MARK
(serious)
Be very careful with this case.
Three years ago, we got a victim
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MARK
brave enough to conme forward... and

| didn’t do enough.
FLASHBACK - TWO YEARS AGO

I NT. COURTROOM DAY

A judge pounds the gavel. Mark stands anong officers. Across
fromhim Barbara, early 20s, sits defiantly with her
parents. Frank, N na, Mary, and Eddy are present.

JUDGE
(boom ng)
M. Frank, NOT GU LTY!

Murmurs ripple through the courtroom Shock, outrage.

JUDGE
(cont)
| nstead of danmges, | propose a
resol ution.

Frank rises confidently.

FRANK
| want a public apology. | want her
and her parents to kneel and beg
f or gi veness.

Gasps. Barbara’'s father drops to his knees, furious. Barbara
pul s himup, defiant. Her nother | ooks angry.

Frank smiles, satisfied. Mark watches wi th disgust as they
| eave.

BACK TGO

I NT. MARK' S OFFI CE - MORNI NG

Mark feels the weight of silence, an unspoken apol ogy--both
to her and hinsel f.

MUSE
- (1l eaning in)
Y7

Mark wal ks slowy, distant.
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MARK
Because ny life and ny famly
mattered nore than that case.

He’s caught in a noral conflict-duty or self-preservation.
The officers sit silently, absorbing his confession.

MARK
(low, trenbling)
Don’t engage this guy. Not until
you' re sure you can handle it.

They nod, silent.

MARK
(steely)
The evi dence nust be undeni abl e.
Anything | ess is useless.

TOM
W nmight need a team sir.

Mar k considers, |ips pressed tight.

MARK
Watertight. No mi stakes. Every slip
could be fatal.

TOM
(confused)
Watertight?

MUSE
Trustworthy. Untouchabl e.

Mar k sl aps the desk.

MARK
Exactly. No roomfor error. Use the
funds wi sely.

He | ooks away, burdened.
MARK

(softly)
That' s all.

The officers | eave, exchanging serious |ooks. Mark renains,
haunt ed.
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I NT. ARON S RESTAURANT - MORNI NG

The restaurant hums with activity. Joy and Jessy work
efficiently, focused. Aron enters, authoritative.

ARON
Let’s finish quickly. No del ays.

JESSY

(i nmpatient)
Just focus on the orders.

Aron joins Eddy at the counter. Mony assists nearby.

JOY
Too many orders! Jessy, help serve?

MONY
| can give a hand.

They work swiftly. Phiona, a striking woman in her 20s,
appr oaches nervously.

EDDY
Hel l 0, sis.

PH ONA
VWhere's Aron?

Eddy | ooks tense.

EDDY
He' Il be back soon.

Aron exits with the |ast order, |ocking eyes w th Phiona.
Jessy approaches, concerned.

JESSY
VWhere’'s Aron?

EDDY
He' Il be back.

Jessy frowns, Eddy distracted spills coffee to a custoner.

EXT. STREET - DAY

Aron runs down the sidewal k, scanning for Phiona. She spots
him voice trenbling.



He stops,

33.

PH ONA
Wait. Can we tal k?

guar ded.

ARON
VWhat's this about?

PHI ONA
A busi ness deal .

ARON
Your | ast deal was to save your
brot her for Jessy.

She gat hers courage.

PHI ONA
| love you. |I’ve |loved you for a
whi | e.

Aron softens, conflicted.

Suddenl vy,

ARON
Phi, | care. But I"'mwth Jessy. |
| ove her. Pl ease understand.

Jessy appears, furious, grabbing Phiona by the

hair. They fight-shouting, shoving.

Aron rushes to break it up. Phiona slips, hurt.

Eddy arrives, hel ping her.

EDDY
Don’t you ever touch ny sister
agai n!

Aron pulls Jessy away.

JESSY
Next time, | won't hold back.

Aron sighs, torn.

ARON
Sorry. Eddy, get her help.

He runs after Jessy.
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| NT. FRANK' S OFFI CE - MORNI NG
Frank unl ocks his office door. Oficers approach.

FRANK
Good nor ni ng.

TOM
Mor ni ng.

Frank notices their serious tone.

TOM
It’s about your secretary.

Hi s face tightens.

FRANK
What happened?

TOM
She di ed yest erday.

Frank’s face falls. He clenches his fists, eyes unfocused.

FRANK
(whi sper)
It can’t be. ..

Muse wat ches, synpathetic but suspicious.

MUSE
It’s true. Her body’ s at the
nor gue.

Frank breathes deeply, trying to hold it together.

FRANK
Thank you.

He steps inside, shutting the door.

I NT. POLICE CAR - MORNI NG

Mise and Tomsit quietly. The footsteps of approaching
of ficers.

MUSE
Strange- her death was sane as ot her
secretary’s.
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TOM
Coi nci dence?

Muse nods.

MUSE
| think we’'re dealing with sonmeone
too smart to be caught.

Tom | ooks skepti cal .
TOM

Don’t junp to conclusions. Maybe we’'re wong. Maybe he’s
just that clever.

MUSE
(Firmy)
Fool. He is snart

Tom s jaw tightens, frustration bubbling.

TOM
| hate that attitude. And | hate
that 1’"meven listening to this.

Wt hout warning, Tom pushes the door open and steps out,
slamming it behind him Mise watches hi mgo, exhaling
sl owy.

MUSE
Get back in. | know you need himin
nore than |

Tomignores him crossing his arns, |egs crossed confortably
as he |l eans against the car, lost in thought.

MUSE ( CONT)
Look, | didn't nean to offend.
You're not a fool. Just... don't

| et your guard down.

Muse starts the engine. The engine hunms to life as the car
pul Il s away, |eaving Tom standing in contenplative silence.

I NT. FRANK' S OFFI CE - AMORY. MORNI NG

Frank sits alone at his desk, eyes glued to the nonitor. The
roomis quiet, save for the faint humof electronics. He
stands, noves to a nearby shelf, and unzips two bl ack bags,
one filled with gl eam ng, |ethal weapons, the other
overflow ng with stacks of noney. He surveys the itens with
a detached, cal cul ating gaze.
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He meticul ously arranges the weapons, then counts and stacks
t he cash, a sense of satisfaction flickering across his
face.

CUT TGO

I NT. FRANK' S SECRETARY OFFI CE - MORNI NG

Eric, Robert, and Kenneth stride in confidently, with thema
| arge suitcase. They exchange qui ck gl ances, their faces a
m x of anticipation and nervousness.

CUT BACK TO

I NT. THE AMCORY - MORNI NG

Frank notices novenment on his nonitor, recognizes the group
and quickly rises fromhis seat. He wal ks briskly to the
door, shutting it carefully behind him it blends seanl essly
into the interior, canouflaging within the office decor.

I NT. FRANK' S OFFI CE - MORNI NG

Frank appearance is conposed, alnost indifferent. On his
desk: a large black book and a neat pile of brown envel ope

KENNETH
Bri ef case, boss.

Frank nods, gestures for themto sit.
FRANK

Sign here. Each gets $1, 000-al r eady
i n your accounts.

ROBERT

Boss, we agreed on $2, 000 each.
FRANK

The rest is a fee for access. Pass

it on.

They sign, then | eave with envel opes. The scene is tense but
pr of essi onal .

AFTER A FEW HOURS
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I NT. FRANK' S OFFI CE - LUNCHTI ME

Frank sits behind his desk, glancing at a photo of Jessy. He
qui ckly tucks it away as the door opens quietly.

| Mmy enters confidently, locking eyes with him a know ng
smle.

| MY
Hopi ng you kept your prom se.

Frank smirks, a mx of nostal gia and anusenent.

FRANK
O course. First class, as
prom sed.

| my approaches, touches his chest, |eaning in.

| MY
Then let’'s not waste tine.

They share a | ook-1oaded with history-before kissing
passi onat el y. Hands unbutton shirts, shoes cone off. Their
bodi es press together, rekindling old intinmacy.

| NT. ABANDONED CONSTRUCTI ON SI TE - DAY ( LUNCHTI MVE)

The bl eak, shadowy site is filled with tension. Sunlight
filters through gaps, casting eerie patterns.

A makeshift table holds white powder-cocai ne or heroin.
Armed gang nenbers nove with practiced ease-snorting,
[ighting up.

Suddenly, a notorcycle screeches to a halt. Riders disnount,
handi ng a backpack to the GANG BCSS, who nods. Another rider
of fers him nore.

Wt hout warning, gunfire erupts. Sonme gang nenbers fal
silently. Eric, grazed in the shoul der, kicks his bike into
gear. Kenneth ducks behind cover, returning fire with
preci si on.

Chaos spreads: ricochets, shadows darting, gang nenbers
scattering.

O ficers burst in, guns drawn.
MARK

(shouti ng)
Freeze! Poli ce!
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Gang nenbers are cuffed swiftly. Sirens wail. Rescue crews
tend to the injured. The scene ends with police |eading away
the arrested gang, |eaving w eckage behi nd.

| NT. ARON S RESTAURANT - DAY (LUNCHTI ME)

The restaurant hunms with activity. Aron and friends stand
behi nd the counter, observing.

ARON
(sm rking)
Busi ness as usual .

Mony, clutching her phone, |ooks urgent.

MONY
Canpus news just dropped-big one.

EDDY
VWhat now?

MONY
Students have to pay $1,000 for
transcripts.

EDDY
(st unned)
That’ s hi ghway robbery.

ARON
(serious)
Wrse is comng. W have a bigger
pr obl em

The door opens- Muse and Tom enter, tense. Aron remains calm
but alert.

ARON
(nmocki ngl y)
Vell, if it isn't the police.

MONY
(annoyed)
Don't start, Aron. Last tine.

JESSY
(soft)
Go to the back. "Il tell them
we' re out of food.

Aron stops her.
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ARON
No, I'Il handle it.

She hesitates, worri ed.

JESSY
Pl ease-if they arrest you, | can't
stay here.

He gently pulls away.

ARON
They won’t. |’ve got this.

Eddy wat ches, skeptical.

EDDY
(rmuttering)
Say that behind bars...

Jessy gl ares, then heads to kitchen. Aron steps forward,
smling.

ARON
Oficers! Welcone to | unch.

MUSE
Aren’t you the troubl enaker?

TOM
The chaos stirrer?

Aron shrugs, playful.

ARON
Just got one of those faces. Wat’s
t he evi dence agai nst ne?

MUSE
You took our service weapons.

TOM
And yourself and your friends.

Aron raises an eyebrow, sarcastic.
ARON
Losi ng your weapons? | wonder what
your boss woul d say.

The officers exchange uncertain gl ances.



ARON
Pl ease, sit. Wuldn't want ny
custonmers to feel disorganized.

Tom gl ar es.
TOM
Your time’'s comng, Aron. |'1I
arrest you.

ARON
When you get proof.

He gestures to the nenu.

ARON
Until then, enjoy your |unch.

Jessy approaches nervously.
JESSY
(whi sper)
Be careful.

He offers a reassuring smle.

| NT. ARON AND FRI ENDS' APARTMENT - N GHT

The roomis lively-laughter, nmurnurs, TV static.
flicker.

Eddy | eans back.

EDDY
What a day. Nerves shot.

ARON
We need to nove the guns into the
cars-fast.

MONY

| s that safe? They coul d stop us.
Eddy nock- ai ns.

EDDY
G ves us |leverage. Al ways good.

Mony si ghs.

40.
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MONY
Playing with fire again.

Aron | eans forward, serious.
ARON

And the registrar’s noney? W can’'t
| eave it |ying around.

JESSY
Enough in the account. W're
cover ed.

JOY

Keeps it sinple.
Aron frowns, skepti cal
ARON
W need that noney. And no witten
record. Just handshake.

Eddy scratches his head.

EDDY
We could contest it, but he'll find
a way.
Mony scoffs.
MONY

Let’s just pay and nove on.

They nod. Aron pulls out his phone, scrolling.

ARON
Let’s do it. No del ays.
| NT. FRANK' S APARTMENT DI NI NG ROOM - NI GHT
The sounds of dinner-clattering, nurnurs.
Mary | ooks at Frank.

MARY
How was your day?

NI NA
(sm rking)
Fine. Can't you see it in his eyes?

Mary nods knowi ngly.

41.
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MARY
Sonme peopl e are good at pretending.

Frank’ s phone buzzes. He checks.

MARY
Your secretary again?

Frank qui ckly answers.

FRANK
Sorry, love. Cotta take this.

Frank slides away, answering as his wife keeps an eye on
hi m

FRANK
Aron, why are you calling now?

ARON ( 0S)
Sir, five thousand deposited.

Frank pauses, then responds.

FRANK
Send ne the nanes.

He checks his phone-photo of Jessy and the entire group.

FRANK ( CONT)
Thanks. Good ni ght.
He ends the call, stares at Jessy’'s face, then swi tches off
hi s phone.

I NT. POLICE CAR - MORNI NG

Tom and Muse drive through the city streets, engine hum
bl ending with city sounds.

MUSE
Frank is clever. Getting evidence
on himis tough.

TOM
What do you suggest ?

Muse falls silent, tapping the steering wheel thoughtfully.

MUSE
We should raid his office.



TOM
Wthout a warrant? Are you crazy?
Boss said don’t spook him

Muse | ooks defl ated, turning the wheel.
TOM ((CONT)
What about those guys at the
restaurant? They work for him
right?

Muse shakes hi s head.

MUSE
Just students.
TOM
Even so, there’s sonething about

t hem

Tom taps Muse’s shoul der, excitenment creeping in.

TOM ( CONT)
They have noney. Maybe we can use
t hem
Muse’ s eyes light up
MUSE
Got an i dea.
TOM

Tell ne.

Muse leans in, |lowering his voice.

MUSE
Are the restaurant group still his
students?
TOM
They’ re done now.
MUSE
Di sorgani ze to organi ze. That's the
pl an.
Tom | ooks conf used.
TOM

You | ost me.

Muse grins m schievously.

43.
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MUSE
Ever heard: "In order to catch a
thief..."?

TOM
Ah! Use a thief to catch a thief.
like it. But they’ ve got noney-they
won | ast year’s race.

Muse chuckl es.

MJUSE
What can | say? |I'mthe brains
her e.

Tom eyes hi m skeptically.

TOM
You better be.

They share a grin.

I NT. FRANK' S OFFI CE - NOON

Frank stands by his desk, staring at Jessy’'s photo, dark
intent in his eyes. A knock. He quickly hides the photo,
strai ght eni ng.

FRANK
Cone!

The door opens. Aron and Eddy wal k in. Frank’ s expression
dar kens.

FRANK

One at a tine. You know that.
EDDY

Calmy. 1'Il wait outside.

Eddy steps out. Aron approaches; Frank slides a book
forward.

Aron signs silently. Frank slides a brown envel ope toward
him which he inspects carefully.
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I NT. ARON AND FRI END' S RESTAURANT - NOON

Joy and Mony are outside, nervously arranging tables. Two
masked nmen slip in quickly. The girls freeze.

ROBBER 1
(whi speri ng)
Get us to the noney, and we’'re out.

MONY
No noney. We haven’t opened yet.

Jessy peeks fromthe kitchen, sees them and retreats,
trenbling, pulling out her phone.

JESSY
(urgent)
Robbery-call the police!
| NT. EDDY'S CAR / UNI VERSITY - NOON

Aron, shaken, switches to speaker node.

ARON

What ?!' What do you nean?!
JESSY (V.Q)

They' re robbers! They want the

noney!
The call drops. Eddy’ s eyes w den.

EDDY
Put on your seat belt!

ARON
Let nme drive!

EDDY
No, we don’t have tine! The guns
are in your car

Eddy speeds through traffic, tense. Aron grips his seatbelt.

| NT. RESTAURANT - KI TCHEN
Robbers corner girls, guns ained.

ROBBER 1
No noney here.
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ROBBER 2
Then get rid of them

Robber 1 targets Joy.
JESSY
(desper at e)
There’s noney on the shel f!
Robber 1 sees it.

ROBBER 1
In the shel f?!

He turns to Robber 2.

ROBBER 1
Stay with them

He points gun at Jessy.

ROBBER 1
Move! Don’t ness with nel

Jessy, with a gun pressed agai nst her back, wal ks out. Aron
and Eddy slip in through the back.

Aron tackl es Robber 2, grabbing his gun, passing it to Eddy.
He silently takes a knife, nmoving toward the front.

FRONT OF THE RESTAURANT

Aron enters through the connecting door. Robber 1 has Jessy
at gunpoint, reaching for a shelf.

ARON
Drop it!

Robber 1 spins, aimng at Aron’s head.

Aron drops his knife, sidesteps, grabs Robber 1's gun, and
fights for control. A gunshot fires; the gun clicks.

Jessy screans.
JESSY
(terrified)
Aron! Ar...!

Aron catches his breath.
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ARON
Stay calm

Robber 1 col | apses, chest wounded.

Kl TCHEN
Everyone hears the shot, panics.
ROBBER 2
(nervous)
Can I...
EDDY

Shut up! On your knees!
Robber 2 drops. Eddy keeps aim

EDDY ( CONT)
Aron! You okay?!

Aron takes the gun, fires, hitting Robber 1 in the chest.
The body sl unps.

He kneels, wi pes the gun, places it in Robber 1's hand.

JOY
(shocked)
Aron, why?

ARON
(calm
When you have to kill, never
hesit ate.
He | ooks at the wounded nan.

ARON ((CONT)
Who are they?

Jessy rushes into his arns, trenbling. Eddy pulls off Robber
2's mask-it’s John. They exchange surprised gl ances.

He qui ckly renoves Robber 1's nmask-revealing Mbses. The
group i s stunned.

Sirens wail in the distance.

EDDY
Who cal l ed the police?

Aron rubs his forehead, deep in thought.



ARON
We need to get statenents.
suggest . ..
POLI CE SCENE

Oficers flood in. Tom and Miuse arri ve.

TOM

What happened? Who nurdered thenf

ARON
Sel f - def ense.

Muse narrows his eyes.

MUSE

Sel f - def ense? Two arned nen? Hard

to believe.

He surveys the scene.
Rest aurant’s shut down for

JESSY
(angry, shaken)

now.

They attacked us. They wanted

noney!

TOM
Come with us.

Jessy | ooks worri ed.

MUSE
We need their statenents.

Tom begi ns gui di ng Aron and Eddy out.

JESSY
W' re com ng.

Aron | ooks at her, determ ned.
ARON
Get your transcripts. Meet
the station.

Tom urges them out.

Jessy insists.

us at
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| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - LUNCH

Mark faces a nervous, sweating GANG BOSS in a sterile room

MARK
No nore del ays. Wio’' s your
supplier?
GANG BGCSS
(breat hl ess)
| don’t know. | swear, | don’t have

a clue.
O ficers watch silently through the gl ass.

Mark narrows his eyes, slowy reaching into his coat and
pul l'ing out his weapon. Tension thickens.

MARK
Let me remnd you. O you'll end up
dead. Your choice.

The gang boss flinches, hands raised.

GANG BGsSS
(pani cked)
You woul dn’t. ..

Mark presses the gun to his forehead.

MARK
Speak. Now.

GANG BOSS
(voice trenbling)
It’s the university. That’s where
it starts. That’s all | know.
Pl ease.

Mark hesitates briefly, then wthdraws the gun, sighs with
contenpt, grabs a file, and storns out.

I NT. FRANK' S OFFI CE - NOON

Frank, holding Jessy’'s photo, watches cars pull into the
| ot. He places the photo on his desk, then answers a knock.
JOY
(polite)

Af t ernoon, sir.
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FRANK
(smling)
Good afternoon. Sign here.

Joy signs. Frank nods to an envel ope with her nane, then
signal s for Mony.

Mony enters.

FRANK
Pl ease sign here.

She signs, then Frank hands her the envel ope.

FRANK
Thank you. Ask Mony to cone in.

Mony signs, takes her envel ope, and exits. Frank retrieves a
handker chi ef, then Jessy enters quietly.

JESSY
Good afternoon, sir.

He ri ses.

FRANK
How are you?

JESSY
Fine, sir.

He gestures toward the door.

FRANK
Sign the book, then pick up your
transcript.

Jessy signs. As she turns to |leave, Frank swiftly waps the
handker chi ef over her nose.

FRANK
(softly)
Shh.

Jessy’s eyes w den. She struggles, stonmping on his foot. He
grimaces but holds firm pressing the cloth tighter. She

goes |inp.

He quickly lifts her, nmoving her toward the bed, clinbing on
t op.
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I NT. EDDY' S CAR - FRONT OF FRANK' S OFFI CE - NOON

Mony and Joy wait anxiously outside.

MONY
Where is she? This is taking too
| ong.

JOY

(peering inside)
Let’s check.

They rush inside.

I NT. FRANK' S OFFI CE - NOON

Frank adjusts his trousers, Jessy unconscious on the bed.
quickly tidies her clothes, then steps to the door.

JOY
Where’ s Jessy?

She sees Jessy on the bed.

FRANK
(calm
She needs rest. Take her and her
transcript.

They hel p Jessy up, uneasy.
MONY
(angry)
What did you do?

FRANK
(def ensi ve)
Not hi ng. Watch your tone.

He opens the door w der.

FRANK
Now, go.

They exit with Jessy, Frank shutting the door firnly,
wat chi ng them drive away.

He



| NT.
Muse

PCLI CE STATI ON - LATE AFTERNOON

and Tom enter, spotting John and Mdses with bull et proof

vests.

Muse

John

Muse

| NT.
Mony

They

MUSE
Thanks for your help. Stay off the
grid.
TOM
Way hel p us?
JOHN
(sm rking)
Self-interest. Career noves.
MOSES
Speed t hi ngs up.
nods.
MUSE
W're on it. Stay safe.
grins.
JOHN
The bl ood was a nice touch.
grins back. Tom | ooks seri ous.

HOSPI TAL - DAY

and Joy pace anxiously. Dr. DAN 40s approaches.

JOY
What’s wong with her? Pl ease.

DR DAN
She’ s stable, but sone things don't
add up. She may have been invol ved
in activities that are concerning.

| ook shocked.

Joy
Activities? Wiat do you nean?

DR. DAN
W did a full check-up. She had a
| ot of physical intinmacy.

and Joy exchange worried gl ances.

52.
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MONY
(qui et)
i f

What it wasn't consensual ?

The doct or pauses, troubl ed.

DR. DAN
No visible signs, but we'll
investigate further. We'll nonitor

her cl osely.

JOY
Thank you.

They | eave qui ckly, distressed.

| NT. POLI CE STATION - DAY
Tom and Muse approach the interrogation room tense.

TOM
| hope this hel ps.

They enter

| NT. | NTERROGATI ON ROOM
Aron and Eddy sit stiffly, eyes on the approaching officers.

TOM
Good, you have our guns. Now, let’s
see sone results.

EDDY
(sarcastic)
Good? For who?

MUSE
(firm
For justice. W need your hel p.
Eddy nudges Aron.

EDDY
These will cone in handy.

Aron | ooks suspi ci ous.
ARON

They want us to do their dirty
wor k. That’s not happeni ng.



Muse roughly pulls out a chair and slans it down.

MUSE
I f you want to cl ear your nanes,
you' Il cooperate. No excuses.
ARON
(sneering)

You’ ve got nothing on us.
Tom exchanges a gl ance with Mise.

TOM
In two days, we’' |l rearrest
you- hom ci de, weapons, drugs,
assault, the works. W're
not i vat ed.

A tense sil ence.

ARON
(defiantly)
You woul dn’t dar e.

Tom smi rks.

TOM
Wt hout you, your restaurant goes
under. And her, your [ ady,
deport ed.

MUSE
(dark)
As an accessory.

Aron’s face reddens; he slans the table.

ARON

(yel l'ing)
Leave her out of thisl!

Eddy pl aces a cal mi ng hand on Aron.

EDDY
Rel ax. What do we need to do?

Muse | ooks at the docunents.

MUSE
Moni tor Frank. Watch his novenents.
Fi nd evidence of corruption-deals,
m sconduct, anyt hi ng.

54.
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TOM
Arm deal s, drug transacti ons,
harassnment, enbezzlenent. ..

Aron scoffs.
ARON
(nmocki ng)

If you can’t get that, how do you
expect us to?

Muse smrks.

MUSE
Get creative. Think outside the
box.
They st and.
TOM

Two days. Think about it.
Aron and Eddy head for the door. Tom gl ances at Mise.

TOM

(qui et)
WII it work?

MUSE
(calm

It’s patience. Bait the trap, then
wait.
EXT. POLI CE STATI ON - EVENI NG
Eddy’ s car screeches into the Iot. They step out, tense.

EDDY
We're in deep now.

ARON
Not yet. W need a | awyer.

Suddenly, a car speeds in wildly. Joy junps out, Mny close
behi nd.

JOY
(shouti ng)
Aron! Aron!

She grabs his shoul ders, worri ed.



ARON
What’ s wrong?

EDDY
(to Mony)
What happened?

MONY
(shaken)
She was raped.

Bot h boys freeze.

ARON & EDDY
(si mul taneousl y)
Who? What ?
Joy hesitates.
JOY

We're not sure, but...

MONY
Jessy’s in hospital. W think...

Aron’s face hardens.

ARON
(col d)
Who did this?
JOY
The Registrar.

Aron clenches his fists.

ARON
Keys. Now.

EDDY
Don’ t!

He snatches the keys. They stare at each other,

ARON
(menaci ng)
Eddy, give nme the keys.

EDDY
(firm

["11 drive.

56.

furious.

Aron steps forward. Eddy swings at him knocking hi m out

col d.
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JOY
(di smayed)
Not agai n, Eddy!

Eddy kneels, trying to help.

EDDY
It’s for his own good. Help ne.

Muse and Tom watch fromafar. An officer approaches.

MUSE

(qui et)
That Aron’s uncontrol |l abl e.

TOM
(sm rking)
H s friend keeps himin check.

I NT. UNI VERSI TY COVPOUND - EVEN NG

Frank wal ks confidently to his car, smrking. Students chat
near by. Suddenly, a screech of tires.

Eddy’ s car skids into the |lot at reckless speed, stopping
besi de Frank. The crowd stares.

Eddy j unps out, furious.

FRANK
(nonchal ant)
Can | help you?

Eddy throws punches. Frank’s head snaps back, blood and
brui ses. Eddy drags himtoward his car.

EDDY
You predator. You won't get away
with this!

Frank, battered, grinmaces.
FRANK
(through teeth)
You' || pay dearly.

Guards rush over, students record. Eddy continues assaulting
him fists flying. Frank slunps against the wall.

Eddy ki cks him



EDDY
You ness with the wong girl.

He steps back, breathing heavily.
Frank, bl oodied, funbles toward his car.
FRANK
(rmuttering)
You' |l regret this.

He drives off into the night.

| NT. HOSPI TAL - JESSY' S WARD - NI GHT
Eddy, Joy, and Mony follow Dr. Dan.

MONY
Has she sai d anyt hi ng?

DR. DAN
She’ s stable, but sone things don't
add up. She’s been involved in
activities that concern us.

JOY
What do you nean? Did sonet hi ng
happen?

DR. DAN

W did a full exam She has signs
of physical intimacy.

They react with shock.
MONY

qui et)
f

VWhat i it wasn't consensual ?

The doctor | ooks troubl ed.

DR. DAN
No visible injuries, but we’ll
investigate further. W'll nonitor
her .

JOY

Thanks, doctor.

They nove cl oser to Jessy.
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EDDY
Can she rest at hone?

DR. DAN
No. W need to assess her further,
and i f we suspect abuse, we nust
report it.
Joy's face tightens.

JOY
Are you serious? W need proof.

DR. DAN
It’s conplicated. W’ Il do our
best, but we have to follow
pr ot ocol .
Eddy gently lifts Jessy.

EDDY
We'll handle it.

They | eave, worried as Dr. Dan trying his best to stop them

| NT. HOSPI TAL PARKI NG LOT - NI GHT
Eddy, Joy, and Mony | oad Jessy into the car.

EDDY
VWhere’'s Aron?

JOoYy
He m ght have left.

MONY
O he's still around.

Eddy drives off into the night.

| NT. WAREHOUSE - NI GHT
Dark, cluttered. Erik, Kenneth, Robert work efficiently.
Through a wi ndow, Robert spots Frank, |inping and battered.

ERI C
Boss? Everythi ng okay?

Robert wat ches him
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ROBERT
That's Frank... He's hurt.

Eric reaches for the door.
Frank pushes it open, stepping inside.

FRANK
(calm col d)
Fi nd anyone cl ose to Aron and Eddy.
Bring them here.

Kennet h | eans forward.

KENNETH
That’'s risky. What if...

Frank cuts him of f.

FRANK
No npbre excuses. Handle it.

Frank | eaves, clutching a bag and pistol, determ ned.

| NT. ARON AND FRI ENDS APARTMENT - N GHT

The roomis dim Eddy and the girls sit anxiously, each
hol di ng their phones, tense.

Jessy lies asleep on the sofa, exhausted.

MONY
(worried)
What are we going to do? he’s not
answeri ng.

Her voice trenbles as she glances at Jessy.

EDDY
(cal m but tense)
W wait. She' Il wake up.

They wat ch Jessy breathe steadily, unaware of the chaos
out si de.

JOY
(fidgeting)
He’ Il have to answer soon enough.

The silence thickens, each lost in thought.
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EXT. STREET - N GHT

Aron grips the steering wheel tightly, eyes burning with
focus. H's phone rings; he sees Joy calling, then silences
it, turning it off.

He reaches beneath the passenger seat, retrieving a pisto
wi th deliberate caution.

Frank’s car pulls into a dimy lit club basenent parking
lot. Aron follows at a distance.

I NT. CLUB PARKI NG BASEMENT - NI GHT

Frank parks, gets out with a duffel bag. He checks his
wat ch.

Two nmen in dark suits approach, briefcases in hand. Aron
energes from shadows, gun ained at Frank’s head.

ARON
Drop the bag. No tricks.

Frank hesitates, then pulls out a package fromthe duffel.
The nmen open their briefcases-cash, weapons, or both.

ARON
G ve ne the case.

Frank |ifts the duffel; Aron fires-then a shot rings out.

FRANK
(turning)
What ?!

The bullet hits one of the men in the neck; he drops, blood
sprayi ng.

The ot her man draws his weapon. Guns bl aze. Aron ducks,
returns fire.

Frank dives into his car, grazed shoulder. He fires back,
shooti ng out basenment |ights, plunging the scene into
dar kness.

| NT. BASEMENT - DARKNESS

Aron fires toward the fleeing car - bullets strike tires.
The car crashes into a wall.

Suddenly, the car jerks forward, barreling directly at Aron.
He dives aside just in tine.
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Frank fires shots, grazing Aron’s thigh.

ARON

- '(yelling in pain)
mm!

Frank speeds away, headlights flickering, chaos behind him

Aron hobbl es, secures his injured leg with his belt, grabs
the briefcase, and |linps toward his car.

The chase resunes into the night.

| NT. ARON AND FRI ENDS APARTMENT - NI GHT

Mony and Joy hold Jessy, trying to restrain her as she
t hr ashes.

EDDY
She’ s dream ng

Jessy’s novenents slow, then she opens her eyes, dazed.

JOY
Jessy?

She | ooks at them suspicion grow ng.

JESSY
(croaky)
VWhere is he?

They exchange tense gl ances.

JESSY
(pani cked)
What did Frank do to nme?

No one responds. Jessy grips Mny tightly.
JESSY
(desperate)
Tel | ne!
Mony hesitates, voice strained.

MONY
Jessy, it was assault.

Jessy’s face contorts; she pulls her knees to her chest,
shaki ng.
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EXT. H GHWAY - NI GHT

Two sl eek bl ack vehicles chase a white car. Their speeds are
super human.

The white car swerves violently, colliding with others,
tearing through w eckage.

| NT. WHI TE CAR - NI GHT

Jack grips the wheel, eyes darting. He speeds past w eckage;
bl ack cars match his pace, trying to box himin.

| NT. BLACK CAR - NI GHT

A man in a suit twists the wheel, focused on Jack

EXT. H GHWAY - N GHT

Jack’s bulletproof car is under fire. Bullets ping off
harm essly. Jack accel erates, weaving through w eckage.

Ahead, a truck and roadbl ock. Jack sl ans the brakes.

Collision erupts - netal screeches, glass shatters, snoke
bill ows.

G0D- 30s and PAUL-30s arrive, pulling Jack fromthe w eckage.
Mark arrives as chaos unfol ds.

MARK
Thanks. VWere’s he?

The driver points toward the black vehicl es.
Mark hurries over.
MARK
Thanks. 'l handl e cleanup. Join
you at the station.

They drive off, |eaving weckage behi nd.
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| NT. FRANK' S APARTMENT - NI GHT
Frank’ s daughters sit quietly watching TV. Frank enters,
face bruised but healing. H s novenents are subdued,
bur dened.
Mary watches him concern flickering.
FRANK
(soft)

Just a nmonent, |ove.

He heads to the bedroom |eaving her worried.

She studies him conflicted, unsure whether to ask
guesti ons.

| NT. BATHROOM - NI GHT

Frank inspects his shoul der, bruised and bandaged. He | ooks
at hinself in the mrror, heavy-heart ed.

FLASHBACK

| NT. COLIN S APARTMENT - NI GHT
Young Frank, tied to a chair, bloodied and scared.

COLI N-50s, furious, holds knives. SARAH 30s, pregnant, tears
stream ng, stands nearby. EDI TH 17, silent, distressed.

SARAH
(pl eadi ng)
Pl ease, enough...

Colin s voice cold.
COLI N
He stol e ny daughter’s honor and
ran. Now he needs di scipline.

Frank, trenbling, pleads.

FRANK
Please... | |ove your daughter.
Edith steps forward.
EDI TH

Dad, don't do this. You'll |ose ne.
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Colin pushes her aside, revealing a knife. Sarah tries to
i nt ervene.

Suddenly, FRED-60s storns in, wielding a gun, shooting Colin
and Sarah. They fall dead.

Edith screans.
Frank, untied, is handed a gun by his father.
FRED
(gruff)
Cl ean up your mess. Shoot her, or
goto jail.
Frank hesitates, overwhel ned.

Qunfire erupts-"POP! POP! POP!'"-bullets ripping through the
scene.

BACK TGO

I NT. DI NI NG ROOM - NI GHT

Frank, trying to appear conposed, enters. The famly sits at
the tabl e, tense.

Frank approaches Mary.

FRANK
How was your day?

MARY
(frustrated)
M ssed | unch, canme hone | ate.
Nina tries to |ighten the nood.

NI NA
Maybe he was busy.

Frank gently squeezes Mary’ s hand.

FRANK
Sorry, love. Wn’'t happen agai n.

Angel a grins m schievously.

ANGELA
You happy now, munf He pron sed.

Mary softens, nodding.
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The nmood remains fragile, heavy with unspoken worries.

| NT. ARON AND FRI ENDS' APARTMENT - NI GHT

Tense. Eddy, Joy, Mny sit anxiously. Jessy on the couch,
crying silently.

EDDY
(soft)
Jessy, you're stronger than you
think. You' Il get through this.

Jessy wi pes her eyes, then sharply.

JESSY
Joy, give ne his address.

Joy quickly scrolls on her phone. Qutside, a car approaches.
Everyone | ooks toward t he door.

Aron enters, injured, clutching a briefcase. Eddy rushes to
him Jessy | ooks al arned.

JOY
He needs a hospital!

ARON
(shaki ng head)
No. Police. Bullet grazed nme. It’s
not serious.

MONY
We shoul d get a doctor.
JESSY
Il handle him Help himto the

bedr oom

Eddy and Joy support Aron. Mny watches, worried.

MONY
Are you sure? You're still...
JESSY
(firm
Stop fussing. 1'Il get through it.

They nove to the bedroom



| NT. BEDROOM - NI GHT

Aron lies on the bed, Jessy dressing his thigh.

ARON
(fum nQ)
He’d be dead if 1’d just shot
left...

JESSY
(di stant)

First aid. Online course. My nonis

a nurse.
ARON

(hal f-j oki ng)
That’s why it hurts.

She stays silent, distracted.

ARON
(concer ned)
How are you really doi ng?

JESSY
(qui et)
Stronger than | | ook.
Aron reaches out, but Jessy pulls away.

ARON
| msorry. You okay?

She nods, her eyes distant.
Joy and Mbny enter.
MONY

CGot his address. W need to act.

ARON
Hs famly?

JOY

Wfe and kids. Think about that.

Eddy steps in.

EDDY
He’' s a nonster.

Aron grabs a second gun.
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ARON
| want to finish this.

Eddy shakes his head.

EDDY
Not now. You’'re injured.

Jessy gently presses on his thigh, causing himto grinace.

ARON
(annoyed)
What was that?

JESSY
(col d)
You're not a killer.

He stares, angry and pai ned.

ARON
He has to pay.

They sit in silence. Eddy | ooks at the case of cash.

EDDY
This is ours-for now.

Joy approaches Jessy.

JOY
Can | talk to you in private?

Jessy nods, Mny guiding her out.

ARON
(to Eddy)
| s she sayi ng anyt hi ng?

EDDY
No. She’s strong.

ARON
That’s what worries ne.

He sits up, w ncing.
ARON
(qui et)
This stuff nmesses with your head.

Eddy nods.
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EDDY
Let’s get her some vengeance-it
m ght hel p.
| NT. MONY AND JOY' S ROOM

Jessy reclines on the bed, holding water. Mony and Joy stand
near by.

MONY
Seventy-two hours. After that, it’s
too | ate.
Jessy | ooks at them tears form ng.

JESSY
| trust you.

Mony gently hands her a pill.

Jessy takes it, drinking water.

I NT. POLI CE STATION - NI GHT

God and Paul escort a bruised, bandaged Jack to a cell. They
gently push himinside.
GCoD
(firm

You’' ve got 24 hours. After that, |
won’'t be so | enient.

Jack slunps, eyes closed. Fromnearby cells, prisoners jeer
and nock.

I NT. FRANK'S APARTMENT - BEDROOM - M DNI GHT

Frank |ies awake beside Mary. He checks the tine-m dnight.
Hi s phone rings softly in silent node.

He | ooks at Mary, then reaches under her pillow, pulls out a
cloth, and presses it over her face. He picks up the phone.

FRANK

(qui et)
Be there in ten.
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| NT. ARON AND FRI ENDS' APARTMENT - N GHT
JOY AND MONY’ S ROOM

Joy and Mony sl eep peacefully. Eddy quietly enters, holding
alit phone torch and a pistol. He gently pecks Mny’'s
forehead, then slips out.

ARON AND JESSY’ S ROOM
Jessy rests on Aron’s chest, his hand playing with her hair.

JESSY
(bitter)
| can’t wait. | need to punish him

ARON
(restrained)
It’s coming. Just hold on

Jessy sits up, eyes flashing with determ nati on.

JESSY
| need to find himnyself. Show him
pai n.

ARON
(calm

Tonmorrow, | prom se
She suddenly tenses, |istening.

JESSY
Did you hear that?

ARON
Rel ax. It’s probably Eddy and Mony
out si de.

He pulls her cl ose.
ARON
(sincerely)
|’ m here. No one will hurt you
agai n.

She | ooks at him then relaxes into his enbrace.
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I NT. ROBERT' S WAREHOUSE - NI GHT

Eri c and Kenneth pack supplies. Phiona, unconscious, lies on
a table.

Frank storns in, eyes cold.

FRANK
Ri ght on cue.

Eric opens the door. Eddy forces his way in, gun pressed to
Eric’ s back

EDDY
Let ny sister go, or he dies.

Everyone freezes. No novenent.

EDDY
(fum nQ)
Let her go, now

ROBERT
(nmocki ng)
O what?

Eddy senses Robert behind him He doesn’t turn.

ROBERT
You won’t save her with your brains
spl attered.

Eddy gl ances at Phiona's still body, then at Frank’s crue
face. He’'s about to react when he notices a pistol behind
hi m

EDDY
(desper at e)
Okay! Don’t shoot. Just |et her go.

He drops his gun, kicks it away. Eric swiftly decks Eddy.
Robert joins, punching and kicking him

FRANK
(i npatient)
Ti e hi m up.
Robert fetches rope. Eric drags Eddy to a pole, binds him

Frank steps over, grinning.
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FRANK
G ad you nade it. |I've got a treat
for you.
EDDY
(pl eadi ng)

Pl ease-don’t hurt her...
Frank rai ses an eyebrow, anused.

FRANK
You're here to watch.

Robert retrieves a canera. Eddy | ooks confused.

FRANK
Let the ganes begin.

Frank approaches Phiona, caressing her face, then noves
downward toward her chest.

EDDY
(desper at e)
St op! Pl ease, no!

Frank unzips hinself and assaults the unconscious girl. Eddy
Screarns.

EDDY
(horrified)
No! Stop! Pl ease!
Frank continues, cruelly.
Eddy struggles and screans, tears strean ng.
Frank then waps his hands around Phiona s neck, tw sting.
Eddy’s screamturns to vomting
The others are stunned. Silence.
ROBERT
(col d)
What about hi nf?
FRANK
(calm
Keep himalive. W still need him
Do it tonight.

They nod; Eddy, shaken, cries silently. Frank |aughs as he
| eaves.



| NT. ARON AND FRI ENDS' APARTMENT - MORNI NG
Ki tchen Jessy and Aron cook breakfast.

JESSY

Do you think working with police is

a good idea?

ARON
(setting table)
It’s the best way for revenge-and
protection.

JOY
But can we trust then? Has Eddy
checked in?

ARON
Hi s phone’'s off. He's stressed.

Muses and Tom arrive with files.

TOM
W're with you. But we do it our
way.

ARON

(assertive)
Exactly. No nore m stakes.

They review Frank’s file.

MUSE
| f he reported this, he’'d be in
jail already.

ARON
(confused)
What do you nean?

MUSE

The students recorded the incident.

We know what happened.
Everyone | ooks at each other, tense.

JOY

He’' s probably jogging now, routine.



74.

I NT. GROUP’ S WAREHOUSE - MORNI NG

Eddy, chained to a pole, is battered but alive. H's eyes
flicker with resolve.

Robert, Kenneth, and Eric hurriedly pack their drugs.
Phi ona’ s body i s gone.

Eric drops his bag, suspicious.
ERI C
(1 ow, threatening)
Move. No mi st akes.

Eddy’' s eyes flutter open. He sees the | ock, then forces
hi msel f upright, grinmacing.

He pulls a knife fromhis shoe, works at the ropes. They
gi ve way.

He breathes heavily, blood on his fingers, eyes burning with
pur pose.

He | ooks at the phone, pistol, and canera beside him

I NT. FRANK' S OFFI CE - MORNI NG

The roomis sleek but tense. Frank sits behind his desk,
fl anked by four sharply dressed nmen who | ook di spl eased.

GENTLEMAN ONE
(stern)
This can’t happen agai n.

FRANK
(nervous)
It won’t. | prom se.

They exchange gl ances, gather briefcases, then | eave. Frank
presses his forehead to the w ndow, watching Aron’s car
arrive.

He sighs, then turns on the TV and plays a vi deo-him
viol ating Phiona, Eddy' s sister. His expression flickers
between guilt and satisfaction.

Suddenly, Aron stornms in, pistol drawn.

FRANK
(sm rking)
Perfect timng. | was expecting
you. Think you' re here to threaten
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FRANK
me? (laughs coldly) You' ll be the
| ast to | augh.

Aron’s gl are hardens as he sees the video.

FRANK ( CONT)
(cruel)
Hope you didn't eat yet.

He hits play again. Aron’s face contorts with rage, grip
ti ghtening on his gun.

ARON
(voice trenbling)
You' |l regret this.

Frank | unges, knocking the gun from Aron’s hand. They fi ght
fiercely-punches, kicks, chaos.

Aron manages to grab his gun, but Frank twi sts his wounded
thigh. Aron yells in pain and falls back. Frank punches him
t hen snatches a weapon, aimng at Aron’s face.

FRANK
(sneering)

You thought this would end well?
You' re no match

Aron, eyes bl azing, glares back.

ARON
(col d)
This isn't over. |I’ve got plans for
you.

Frank approaches, furious, dragging Aron toward the arnory.
FRANK
(mean)

Chosts are dangerous. 1’11 Kkill
yours too.

He | eans close, smiling cruelly.
FRANK
Your girl made ny day. Your ex, ny
nor ni ng. You and your friend? The
i cing.
He smacks his lips. Aron’s eyes stay defiant.

Suddenly, Eddy appears, pistol raised.
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EDDY
Drop it!

Frank freezes. Eddy disarns himw th a quick shot, then
beats himw th the pistol.

Eddy grabs nearby weapons, disables what he can. Frank,
trenmbling, watches.

Aron, already standing, grabs a |l arge gun. Eddy intervenes,
firing-clip enpty.

Frustrated, Aron snatches his own gun. Eddy strikes him
forcing himto drop it.

Eddy secures Aron’s weapon, then steps over Frank, who
cowers.

Fr ank nocks.

FRANK
You fools think you ve won?
Shoul d’ve let himfinish. You
better run before |I call the
cops-and don’t forget ny briefcase.

Eddy, expression cold, wal ks over, hoists Aron on his
shoul der.

FRANK ( CONT)
(nocki ng)
You' re making a m stake. You don’t
know what you’ ve started. You’'l
regret it.

Eddy ignores him |eaving. Frank watches fromthe w ndow as
Eddy | oads Aron into his car.
EXT. BUSY STREET - MORNI NG

Traffic, pedestrians, vendors. A police cab pulls over.

| NT. POLI CE CAB - CONTI NUQUS
Tom and Muse step out, surveying the scene.

TOM
(frustrated)
Waki ng sonmeone over a parking
ticket? We’ve got bigger problens.
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MUSE
(shrugs)
We foll ow orders

KESS- 20s, a parking enforcer, approaches briskly.

KESS
This way, officers.
Tom si ghs.
TOM
(rmuttering)
One day, 1'Il be the boss.
MUSE
(sm rking)

Fool ' s dream
They reach the car, Kess peering inside.

KESS
She’ s not respondi ng.

Muse knocks. No novenent. He inspects her closely.
Kess searches nearby, picks up a stone.

KESS
| can’t afford to lose ny job. This
girl’s gotta pay her ticket.

He rai ses the stone to snash the w ndow.

MUSE

(firm
Don’t do it. Breaking the w ndow
isn't worth it.

Tom st eps forward.
TOM

(calm
Open the door.

He unl ocks the car. Feels her neck-dead sil ence.
TOM

(flat)
She’ s stone col d dead.
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EXT. KI DNAPPI NG COMPOUND - MORNI NG

Renot e, surrounded by trees. A winding road |leads in. A car
arrives, kicking up dust.

Eddy, tense, steps out. Jessy watches Aron, slunped in the
back seat, unnovi ng.

JESSY
(worried)
You hit himagain? W’ ll get into
real trouble

Eddy’ s jaw cl enches. He turns away, shoul ders tense.
JESSY
(urgent)
What’ s goi ng on? Tal k.
Joy gently pulls Jessy back.

JOY
Leave him for now

Jessy’s frustration and fear show.
JESSY
| need answers. \Watever it is,
it’s nmessing us up.
Eddy suddenly shouts.
EDDY
Frank killed ny sister! And amto
bl are.
He stornms toward the garage, voice broken.

They follow, urgency pushing them

| NT. GARAGE - NOON

Dark, enpty aquarium Eddy, fists pounding, screans in
angui sh.

EDDY
(voi ce breaking)
No! Why?! Why is this happeni ng?!

Mony rushes to him hol ding him
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(soot hi ng)
Cal mdown. |’ msorry.

Jessy and Joy watch, stunned.

EDDY
(choki ng)
He killed her. She’'s gone.

Mony hugs him tears falling.

JESSY
(shocked)
Ch ny Cod. ..

Eddy cries. Aron enters, grimacing.

ARON
(col d)
Eddy, stop hurting yourself.
tinme. ..

He sees Eddy’'s tears, pauses.
EDDY
(qui et)
Thanks. Frank’s m ne now.
Jessy steps forward.

JESSY
No. Frank’s m ne.

Eddy’ s eyes narrow.

EDDY
(firm
He’ s m ne.
Jessy | ooks at Aron.
JESSY

Aron prom sed Frank is m ne
Aron raises his hands.

ARON
(calm
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Next

Let's focus. First, we get Frank.

Do you trust her?

Eddy frowns.



ARON
Bar bara sent her
house.

EDDY

80.

here. Qur safe

She wants justice. Wth her, we can

t ake Frank down.

Eddy’ s phone ri ngs.

Eddy

They

| NT.

Mar k
body

EDDY
Eddy here.

VO CE ON O S.
Oficer Muse. Cone to the station

ASAP.
nods grimy.
EDDY

W' re headi ng there now.

prepare to | eave. Eddy turns to Mony.

EDDY
Are the girls secure?
nods.
POLI CE STATI ON - MARK

sits behind his desk,
spread out.

MARK

S OFFI CE - NOON

irritated. Photos of Phiona’'s

(di sappoi nt ed)
You m shandl ed the scene. What ki nd
of officers are you?

MUSE
(def ensi ve)

We didn't realize she was dead.

MARK
(cutting)
That' s no excuse.

TOM

(trying)
If we'd known. ..
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MARK
(col d)
Quiet. Sonetines | wonder if you're
cut out for this.

An officer enters with Eddy’s team
Mar k assesses them

MARK
Her car was found on the street. I|f
you know who harnmed her, tell us.

EDDY
(tense)
Ri ght now, no suspects. W'Il [et
you know.

He cl oses the case file.

MARK
Take themto the waiting room
W' | | handl e the paperwork.

He softens slightly.

MARK

(gently)
Sorry for your |oss.

Eddy nods silently, grief in his eyes.

| NT. ROBERT AND GROUP' S WAREHOUSE - DAY

The warehouse is in chaos: shelves overturned, boxes torn,
debris scattered. Eddy is m ssing. The team noves
frantically, desperation nounting.

ROBERT
(voi ce cracking)
The entrance was still | ocked!
ERI C
(urgent)

He slipped in through the back.
Kenneth frantically searches shelves, eyes wide with fear.

KENNETH
(pani cked)
W' re dead. He took our |everage.
Qur ace. Boss...



82.

The team exchanges tense gl ances, anxiety thick in the air.
Robert hesitates, then pulls out his phone, trenbling.

He i nhal es deeply, dials.

I NT. HOSPI TAL MORTUARY - DAY

Bright, sterile. Rows of sealed fridges. A covered body on a
t abl e.

The group stands around, tense. Aron yanks the sheet
away- Phiona’s face, pale and serene, eyes open.

Shock washes over everyone. Aron punches the fridge in
grief.

DOCTOR
(stern)
Respect the dead.

Aron gl ares, then storns out, Eddy follow ng. The doctor
opens a fol der.

DOCTOR
Evi dence shows drugs, extensive
brui si ng, sexual assault.
Everyone’'s faces fall; Jessy crunples, clutching the folder,

then gently pulls the sheet back, tears in his eyes. He
| eaves quietly.

| NT. ARON AND FRI END' S Kl DNAPPI NG APARTMENT - DAY

MONI TORI NG ROOM

Walls lined with nonitors showing |ive feeds: hallways,
roons, exteriors. A table holds evidence-CDs, drives,
Frank’ s bri ef case.

Barbara enters silently, carrying food. She connects a
drive, the screen flickering to disturbing footage of Frank
with a student.

Her face tightens with contenpt. She focuses on the nonitor:
BEDROOM ONE - LI VE FEED

Nina sits on a bed, anxious, eyes darting.
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BARBARA (V. Q)
Eat. Your rapist father isn't
com ng soon. Your actions
matter-don’'t waste tinme talking.

Bar bara begins eating her neal, eyes fixed on the screen.
BEDROOM TWO - LI VE FEED
Angel a glares at the canera, defiant, eating her food.

BARBARA (V. Q)
Your sister’s fate depends on what
you do. Stop talking-1 won't
listen.

Bar bara types: "They’ve had |unch."

I NT. CHURCH - DAY

A coffin at the front. Aron and friends sit anong officers
and detectives. The priest |eads a prayer.

Suddenly, everyone gets a text: "They’ve had lunch."” They
check their phones, exchanging gl ances.

MUSE
(leaning to Tom
They m ght know who did it.

TOM
(narrow ng eyes)
Li kely. Or at |east suspect.
Muse studies the group-two boys, three girls-suspicious.
MUSE
They coul d be involved. W need to
wat ch t hem
The priest’s voice brings focus.

PRI EST
Let us now lay her to rest.

I NT. FRANK' S OFFI CE - DAY

Frank sits at his desk, exhausted. The door opens; Robert
and crew step in.
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FRANK
(pi ssed)
Way the delay? Did you clear the
mess?
ROBERT
Not yet, boss. (pauses) They're
m ssi ng.

Frank’s face hardens.

FRANK
First, clean up the scene. Then
wait for mnmy instructions.

They nod and exit. Frank slunps, eyes dark with rage and
fear.

EXT. SOLI TARY PARKI NG LOT - DAY

Mourners stand in silence. Anmong them PADDY, m d- 30s,
wat ches intently, whispering into his phone.

Aron notices. He quickly takes a photo of Paddy with his
phone.

Suddenly, they see their cars-doors open, belongings strewn.
Tensi on spi kes.

JOY
(trenbling)
Who did this?

ARON
(focused)
The guns are gone.

He zoonms in on Paddy’s inage.

ARON
Recogni ze hin? Who is he?

They shake their heads. Aron clenches his fists.
ARON

He watched us. We need to find out
who he is-fast.
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| NT. POLI CE STATI ON - | NTERROGATI ON ROOM - DAY

Jack, bruised and cuffed, sits at the table. Paul and God
enter.

PAUL
Time's up. Spill what you know.

JACK
My | awyer first.

Paul | eans in.

PAUL
No one knows you’'re here. Your
famly reported you m ssing.
Cooperate, or you stay that way.

JACK
(def ensi ve)
Never worked for Frank. Wong guy.

GOD
Then why did you |lead officers to
t heir deat hs?

JACK
|’mjust a citizen. Don’t know what
you’' re tal king about.
Paul slans the table. God slaps Jack.

GOoD
Tal k.

They wat ch through a one-way mrror.

| NT. POLI CE VI EW NG ROOM - DAY
Mar k, Muse, Tom watch the interrogation

MARK
They’ re good. W need to crack him

MUSE
Let’s see what he’s hiding.
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| NT. | NTERROGATI ON ROOM - DAY

Jack’s eyes widen as lvan enters with photos of Jack with
arnmed col | eagues.

(€O D)
Is this your twin? O do we have
t he wong guy?

Jack studies his reflection, swallow ng.

PAUL
Agai n-do you work for Frank?

JACK
(desper at e)
| was ki dnapped before the deal. |
didn’t even know his nane.

GOoD
Did you give himdetails?

Jack nods.

JACK
Yes. But | had no choi ce.

| van’ s anger erupts; God and Paul pull hi m back.
Mark turns to Muse and Tom surpri sed.

MARK
He’s lying. W need to get Frank.

| NT. FRANK' S APARTMENT - LATE EVEN NG

Dmy lit. Mary sits anxiously on the sofa, clutching her
phone, glancing at the wall clock. Silence hangs heavy.

KNOCK. The door opens. Miuse and Tom enter, professional and
alert.

DI NIl NG ROOM
They sit around the table. Mary' s anxiety is pal pable.

MARY
(trenbling)
They left for the market this
nmorni ng. They haven’t cone back.
|"ve called everyone-they’ re not
answeri ng.



87.

TOM
Any argunent before they left?

MARY
No. Not hi ng.

Muse t akes not es.

MUSE
Cl osest friends? Any details on
their routines or car services?

Mary gives contacts. Miuse nods, then shows a photo of the
girls.

MUSE
We' Il put their pictures out.
Shoul d find them by tonorrow.

Frank interrupts.

FRANK
(hesitant)
Before you do that... please hold
off. Don’t publish ny daughters’
pi ctures yet.

Mary | ooks sharply at him

MARY
Why ?

TOM
What’ s goi ng on, Frank?

Frank gl ances at his phone, then turns it off.
FRANK
(firm
No pictures of ny daughters, yet.
Pl ease.

A tense sil ence.

I NT. ARON AND FRI END' S APARTMENT - NI GHT

The scene is a war zone: clothes, furniture, papers
scattered wldly.

Eddy enters, stunned.
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EDDY
They’ re gai ni ng on us.

Aron kneels, inspecting files.

ARON
Good. Means what we have is
val uabl e.

EDDY

W need a new strategy. This isn’t
just running anynore.

Aron cl utches papers, eyes narrowed.

ARON
We need to know nore about his
team Starting with the guy at the
funeral .

Eddy nods, inpatient.

EDDY
Leave that to ne. The rest-FEric,
Robert, Kenneth-they’'re his
enforcers.

Suddenly, Aron’s eyes w den.
JOY
(al ar med)
Ch God! They know us!
~ ARON
(grim
W need to change pl ans.
EDDY
Not necessarily. Just shift the
flow. Follow ne.

They head out, ready.

I NT. POLICE STATION - MJUSE AND TOM S OFFI CE - NI GHT

Neat, organi zed. Photos and notes cover the walls. Frank’s
picture is prom nent.

Tom pins a photo of Frank’ s daughters bel ow.
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TOM
Frank’s up to something. W need to
find out what.

MUSE
They’ re not giving us nuch. But
we'll get there.

TOM

(frustrated)
Time’ s runni ng out.

Muse stands, detern ned.

MUSE
Let’ s nove.

They | eave toget her.

EXT. FRANK' S APARTMENT - N GHT

Frank approaches his apartment, headlights slicing darkness.
The yard is wecked: pots smashed, debris everywhere.

He parks, clutching a pistol, cautiously approaching.
| nsi de, chaos. Overturned furniture, shattered gl ass.

He finds a note: "REGRET AND PAYBACK TI ME! | NVOLVE THE
PCLI CE AT YOUR O\N PERIL. "

Frank’ s shoul ders slunp. He grabs his wife' s phone, visibly
shaken.

He places itens on the table, sitting silently.
Muse and Tom enter cautiously.

TOM
| s anyone hone?

MUSE
He' s here.

Frank, startled, pulls his gun. After a tense nonment, he
| owers it.

TOM
What’ s happeni ng?

Fr ank shakes hi s head.
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FRANK
Not hi ng.

TOM
Poi nting guns won’t hel p. Wat’'s
with the nmess?

Frank rips apart the note.

I NT. ARON AND FRI END' S APARTMENT - NI GHT

The dimy |it roomfeels tense. Aron stands, eyes burning
with resolve. The others sit silently, phones and scattered
par aphernalia on the table.

ARON
(cal m conmandi ng)
W all have issues with Frank. My
plan’s the best way to handl e him

No response.

ARON

Cone on. Are you with ne?
JESSY
(sm rking)

As long as | get ny shot at him
Joy and Mony gl ance at EDDY

EDDY
(1 eani ng forward)
Before we finish him | need ny
turn.

Aron clenches his fists, frustrated.

ARON
W’'re not killers. The police want
him W need to play smart.

Eddy begins to object. Just then, Mise and Tomenter. Joy
qui ckly steps asi de.

MUSE
Sorry for your |oss, but your
safety’s the priority now

TOM
Any idea who mght’ve killed her?

Eddy shifts, avoiding eye contact.
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EDDY
Not exactly. But we have sonething
for you.

He gestures to the scattered photos: Robert, Kenneth, Eric,
war ehouse shots.

MUSE
Frank isn't in these.

TOM
We need nore.

EDDY
Those guys work for Frank. If you
want to find him they re the
trail. Get themout of the way by
tomorrowlive on air.

Muse nods.
MUSE
Alright. Do it quickly. H's
daughters are still mssing, but

he’'s trying to hide that.
Aron exchanges a qui ck | ook.

ARON
Fine. W’ll get you what you
need. .. soon.

| NT. ROBERT AND GROUP' S WAREHOUSE - EARLY MORNI NG
Frenzied activity. Goons pack weapons, boxes seal ed quickly.

ROBERT
(firm
No contact unless | say. Paddy’s
arrested. W don’t know what the
police know. Act fast.

KENNETH
ent)

(urg
Il be here soon. W | eave now.

They’
He hefts a bag and a box.

KENNETH
Backup plan’s set. It’ Il buy us
time.
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ERI C
(sm rking)
Let them conme. Their graves wait.
At the door, Robert pulls out bundles of cash.
ROBERT
Don’t access your accounts for a
while. Contact ne if you need nore.

They | oad their gear and | eave.

EXT. ROBERT AND GROUP’ S WAREHOUSE - EARLY MORNI NG

They open the car, stash the gear. Robert and Kenneth cl ose
t he war ehouse.

ERI C
(revvi ng engi ne)
Let’s go.
Suddenly, sirens wail. Police cars pour in from al

directions. Kenneth dives into the car, slamm ng the door.
Robert and Eric scranble.

ROBERT
(desper at e)
Drive! Never mnd the damage!

Eric screeches into police cars, sliding through a gap,
smashing his side mrror. They speed off, chased by police
and a burst of the ware house foll ows.

| NT. PCLI CE CAB - EARLY MORNI NG
Mar k, tense, on radio.

MARK
Everyone, they’' |l be on the main
road. Don’t shoot unless fired
upon. Five officers injured.
Proceed with caution.

INT. ERIC S CAR - EARLY MORNI NG

Speeding wi Il dly, sirens behind. Kenneth and Robert grip
t heir weapons. Eric focuses.
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ROBERT
The blast will keep them busy. Head
for the bridge.

He | ooks back, frowning.

ROBERT
Way are they just foll ow ng us?

They spot a news helicopter with YTV and Cody-20's canera
| enses.
EXT. ROAD/ JUNCTI ON - MORNI NG

Police bl ock both ends: a truck diagonally across, officers
ready.

ERI C
(confused)
No way t hrough.

O ficers ai mweapons.

MARK ( OS)
Move out of the car! We won’t harm
you.
KENNETH
(frantic)
Can’t we bull doze through?
ERI C
(dar k)
Bullets will tear us apart.
MARK ( OS)
Five mnutes to surrender. No harm
if you conply.

Eric glances at his friends.

ERI C
Better prison than the grave.

Snipers aimat Eric’'s car. Oficers approach.

MARK
Qut of the vehicle! Hands up!

Eric and Robert step out, hands raised. Kenneth hesitates,
then pulls Robert’s pistol, aimng it at Robert.
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KENNETH
(shouti ng)
Saf e passage, or he dies!

A sniper fires-Kenneth drops, shot in the head. Eric and
Robert | ook stunned. O ficers cuff and arrest them

| NT. ARON AND FRI END S KI DNAPPI NG APARTMENT - DAY

The TV screen reflects her calmface as she watches the news
reporting Robert and Eric’s arrest. She switches it off
swiftly and heads for the door.

I NT. DI NI NG ROOM - CONTI NUOUS

The roomis cluttered-papers, overturned chairs, hurried
activity.

ARON
(urgent)
We need to get into position now

MONY
(nervous)
Are you sure they won’t crack? He
m ght slip away.

EDDY
(sharp)
Depends how long it takes. W have
to stay ahead of the police.

ARON
(steely)
It’s on us when we decide to give
hi m up.

EDDY
(sm rking)
No, bro. That’'s all ne.

Aron sighs, irritated.

ARON
Fine. Let’s nove.
BARBARA
(firm
Don't forget, I'min this too.

Aron runs a hand through his hair, trying to stay conposed.
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ARON
Everyone gets a cut. Let’s finish
this.
Jessy notions Barbara into a room then the others scatter.

Eddy begi ns packing electronics into a | arge duffel.

| NT. FRANK' S APARTMENT - DAY

Dmy lit, cluttered with evidence of recent chaos. Frank’'s
face shows anger, fear, and shock as he watches the TV
coverage, sweat beads form ng.

Suddenly, he swi pes everything off a cluttered tabl e-papers,
mug, renote-and knocks his phone | oose.

The phone rings loudly. Frank hesitates, then answers
trenbling.

ON PHONE: UNKNOWN NUMBER

ARON (V. Q)
(cheery, nocking)
Hel | o, Frank.

Frank’s jaw tightens. H's fists clench.

FRANK
(strained)
What do you want ?

ARON (V. Q)
Take a | ook at this.

A disturbing video flickers to life: nuffled sobs, a pistol
draggi ng over a woman’s body-his daughter. Frank’s face
drai ns of color.

He stunbl es back, eyes wide in horror, then collapses to his
knees, trenbling.

FRANK
(pl eadi ng)
Please... don’t hurt her. 1'Il do
anything. Just don’'t harmny girls.
Tears threaten to spill. The room feels suffocating.
ARON (V. Q)
Fifty mllion. Sixty mllion in

your account. No police. Pay up, or
she’ s gone.
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Frank’s voi ce cracks.

FRANK
(br oken)
| swear. |I'Il do it. Just-please.

He sinks further, clutching the phone as chaos consunes him
tears stream ng down his face.

The |ine goes dead.

| NT. POLI CE STATION - DAY

Mark arrives wth Robert and Eric in cuffs. Paul and Goddy
wai t near by.

MARK
Thanks. Hand t hem over.

Paul and Goddy escort Robert and Eric away.

I NT. MARK' S OFFI CE - DAY

Mark, confident, sits at his desk. Tom and Miuse burst in
unannounced, tense.

TOM
What’ s goi ng on?

MARK
(stern)
Wat ch your tone. | want Frank. Not
his mnions. Shut the door. You're
di sm ssed.

Mar k resumes studying a folder. Tom and Mise exchange angry
| ooks, then | eave quietly.

| NT. FRANK' S OFFI CE - EVEN NG

Frank, shadows on his face, grips his phone tightly.

FRANK
Where are ny daughters?

ARON (O S.)
Hold on. There are levels to this.

Frank’ s suspicion rises.
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FRANK
(outraged)
| paid you. What nore do you want?

ARON (O S.)
The CD. OF your nurder of ny
friend s sister. | need to destroy

it nmyself.
Frank’s face drains, trenbling.

FRANK
Fi ne. \Were?

He hurriedly retrieves a small CD, slips it into his jacket,
t hen heads for the door.

EXT. UNIVERSITY - FRANK' S OFFI CE - EVEN NG

Frank rushes out, |ocking the building behind him Aron
appears behind him gun pressed to Frank’s back.

ARON
The CD?

Frank’ s sweating, reluctant.

FRANK
(hesi tant)

My girls?

ARON
Move. Keys.

Frank hesitates, then slowy reaches into his jacket, hands
trenbling. He hands over the CD and car keys.

They approach his car. Aron signals.

ARON
Want to see your girls?

Frank, trenmbling, lowers hinself into the trunk. Aron slans
it shut.

He starts the engine and drives off.



98.

| NT. POLI CE | NTERROGATI ON ROOM - EVENI NG
Paul and Eric sit cuffed across from each other.

PAUL
Don’'t nake ne | ose ny patience.

ERI C
My | awer first.

PAUL
(rmocking) Wiy are we handling
you?

Eri c shrugs.

PAUL
Start talking, or it’s all over.

| NT. SECOND | NTERROGATI ON ROOM - EVENI NG
CGoddy faces Robert, cuffed.

Paul shoves Eric in next to Robert. Paul and CGoddy sit
near by.

GOoDDY
What’ s your answer?

ROBERT
(defiant)
My legal team..

Goddy cuts himoff, slamm ng his hand down.
GOoDDY
(menaci ng)
No nore ganes. Myve on

Goddy and Paul roughly renove them

I NT. ARON AND FRI END' S KI DNAPPI NG APARTMVENT - MONI TORI NG
ROOM - EVEN NG

Nina, in bra and knickers, is strapped to a chair, a cloth
| oosely around her neck. Mony, Joy, Jessy, and Eddy are
present. On nonitors, Angela lies distressed in another
room

Eddy tries to confort N na.
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EDDY
Hang in there. You'll be hone soon.

Jessy sneers, |eaning closer.

JESSY
Your father’s responsible for this.

Ni na spits at her angrily.

NI NA
No, he’s not. | know your type.

JESSY
My type?
(venonous)
Your father’s a rapist, a
deal er-shut your nmouth or | will.

Nina’s eyes darken with defiance.

NI NA
Gol d diggers like you target
i nnocent nmen. You'll get nothing
fromny dad.

Jessy rai ses her hand, about to slap her, but Aron stornms in
with Frank. Jessy quickly covers Nina’s nouth as N na
struggl es.

FRANK
(pl eadi ng)
Pl ease! Stop, she’s ny daughter..

Aron and Eddy hold Frank back. Jessy begins hitting N na
violently. Her nuffled grunts and blood drip as Jessy’s
fists |and.

FRANK
(desper at e)
Stop her! Please! No, nol!

Frank struggles helplessly. Jessy’'s face is bl oodstai ned,
eyes bl azi ng.

JESSY
M. Registrar, does it hurt?

Frank, shattered, stares at his silent daughter.

Jessy whi spers cl ose.
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JESSY
How about this?

She kicks Nina in the stomach. Nina's chair tips over, bl ood
pool i ng. She hangs |i np.

JESSY
Told you |I'd shut her up. Want to
see nore?

Ni na grinmaces, trenbling. Aron steps toward Frank, cold.

ARON
No approachi ng her. Stay back.

Bar bara enters, |eading Angela, gagged but dressed. Frank's
eyes wi den in shock.

FRANK
You. . .

BARBARA
Yeah. It’'s ne.

Her face is hardened.

BARBARA
Justice never came. | carried that
pai n | ong enough. Now, it’'s tine.

| NT. REMOTE BUI LDI NG - NI GHT

A young wonman in a dress is cuffed and masked. Frank, with a
pistol, enters with a masked man.

MASKED MAN
Boss, she’ s separat ed.

Frank nods, then pulls off her nask-Barbara, terrified.
He pulls out Jessy’s photo.

FRANK
(furious)
s this her? Are you joking?

MASKED MAN
Sorry, boss. She’s with others.

Frank’s face darkens. He pulls out his pistol and shoots the
man dead.
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FRANK
No wi t nesses.

He approaches Barbara, renoving her gag.

FRANK
No nore protection. It’s over.

He exposes her, tearing her dress.

BARBARA
(pl eadi ng)
Pl ease... don't do this.

He ignores her, weapon between her |egs, then undresses
hi nsel f and assaults her. Screans echo as the scene cuts.

BACK TGO

| NT. ARON AND FRI END S Kl DNAPPI NG APARTMVENT - NI GHT
Barbara’'s voice cold and fierce.

BARBARA
Justice never cane. | dropped out
of school. But now, ny tinme’s cone.

She turns sharply to Nina, Angela, and Frank

BARBARA
They don’t know who you really are.

Frank, desperate, pleads.
FRANK
Are you crazy? Look at Ni na-she’s
hurt. Leave them out of this.
Eddy smirks.

EDDY
Let’s see how crazy she gets.

Bar bara points at Frank.

BARBARA
Want your daughters safe? Kneel.

Frank, defeated, kneels. Hi s daughters watch, tears in their
eyes. Eddy and Aron step back.
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FRANK
Pl ease-don’t hurt them

Eddy nods toward the door.

EDDY
Mony, |et me know when it’s done.

EXT. ARON AND FRI END S KI DNAPPI NG APARTMENT- NI GHT,
MOONL| GHT

Eddy and Aron stand outside, tense.

EDDY
What do you think they' |l do?

ARON
Your guess is as good as mne. |
pl anned to bankrupt himfirst.

EDDY
He's too rich to kill. His famly
needs him alive. But he nust | ose
everyt hi ng-reputati on, respect,
conf ess.

They wal k toward the water, purposeful.

I NT. ARON AND FRI END S KI DNAPPI NG APARTMENT - NI GHT

Frank, chained to the bed, naked, trenbling. Jessy and
Barbara, in gloves, hold surgical instrunents.

Frank’ s eyes dart w ldly, panicked.
FRANK
(pl eadi ng)
What are you doi ng? Pl ease!

JESSY
Rel ax, Frank. Save your strength.

Mony peeks in.

JESSY
Time to start.

Jessy lifts a scal pel; Frank screarns.
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FRANK
No! Pl ease!

JESSY
Louder, Frank.

He screans.
Jessy turns to Barbara.

JESSY
Time to begin.

Bar bara | ocks the door. Mony slips away.

EXT. ARON AND FRI END' S Kl DNAPPI NG APARTMENT- NI GHT
Mony runs to the others.

MONY
Castrati on.

Aron bursts into |aughter.

ARON
She’s nmy match. Same | evel.

Eddy | ooks seri ous.

EDDY
He'll die if they don’'t anesthetize
hi m

ARON

Let’s go in.

| NT. ARON AND FRI END' S KI DNAPPI NG APARTMENT - NI GHT

I nside, Frank screans and trenbles, bloodied. Jessy and
Bar bara, gl oves covered in blood, continue.

JESSY
Good practice. One side’ s done.

BARBARA
Fi ni sh the other, then suture.

Frank’s tears fl ow as he screans.
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JESSY
Cl ose enough. This will teach him

Suddenly, poundi ng at the door.

BARBARA
He’'s out cold. Too nuch pain.

JESSY
Pain was the point. Let’s fix him

Mor e poundi ng.

EDDY ( OFF- SCREEN)
Jessy, don’t kill him W need him
alive.

They rush to the nonitor room watching Frank unconsci ous,
on a drip. Nina and Angel a watch, terrified.

Jessy finishes stitching. Eddy approaches Aron.

EDDY
Be careful with her. She’'s
danger ous.

ARON
(smling)
My feelings grow stronger.

Ni na, gagged, weeps silently. Aron unbinds her, face
swol | en.

She sl aps himhard. Eddy and ot hers react, annoyed, but Aron
signal s calm

To the sisters:

ARON
Sorry for dragging you into this.
Cooperate, no nore harm

Nina glares, lips curled.

ANGELA
Not hi ng you say wi |l change that
you're crimnals. My dad’' s
i nnocent .

ARON
By the tinme we’'re done, you'll see
who your father really is. Take
t hem back
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They | eave, tension thick.

FI VE DAYS LATER

I NT. POLICE CELL - MORNI NG

Robert and Eric sit weak and disheveled in a dirty,
oppressive cell. Their stonmachs grow .

Tom and Muse enter with water and snacks.

TOM
Where is your boss hiding?

MUSE
Maybe you' re not interested in
food. What about your stomachs?

Eric I ooks longingly at the water.

ERI C

We swear, we don't know. ..
TOM
(nocki ng)

That’ s not enough.

Tom si ps nocki ngly. The door opens- Goddy, Paul, and Mark
enter, | ooking serious.

Robert and Eric pull away.

GOoDDY
No cooperation, no food.

MARK
Leave this to us.

Tom and Muse exchange irritated gl ances and | eave.
Goddy confronts Robert and Eric.

GOoDDY
They won’t tal k. Waste of tine.

They start to exit.
ERI C
(desper at e)
|"’mready to talk..

Robert grabs Eric’s shoul der. Paul pushes him off.



PAUL
Conf ess?

Eri c hesitates.

ERI C
W don’t know where he is.

Goddy scoffs.

GODDY
Waste of tinme. They won’t say
anyt hi ng.

Robert, after a pause, speaks to Eric.

ROBERT
Frank will get us out. W don’'t
need to admt anyt hing.

ERI C
(resigned)
How | ong can | hold on? Wy not
negoti ate?

| NT. ARON AND FRI END' S KI DNAPPI NG APARTMENT - DAY

Frank, gaunt and trenbling, grips a battered knife.

daughters hi de behind him

He opens the door cautiously; hallway is enpty.

EXT. APARTMENT COWPLEX - DAY

Frank signals his daughters.

FRANK
Get in the car. The spare key’'s
there. 1'Il be right behind.
NI NA
(pani cked)
Dad! No!
FRANK
Just go. If I’mnot back, drive
awnay.
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H s

They nod and rush to the car. Frank hesitates. Nina starts
t he engi ne. Suddenly, he freezes, eyes |ocking on a gun

barrel - Eddy’ s.



EDDY
(sm rking)
Nice try, Registrar.

Frank frantically signals the girls.

EXT. APARTMENT COVPOUND - DAY
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The car suddenly reverses, then stops. Jessy and arned

escorts energe.

EDDY
(mocki ng)
Did you really think it’d be that
easy? Stop wasting tine and you
heal ed faster than | thought.

Eddy drags Frank inside with the girls follow ng.

| NT. APARTMENT - BEDROOM - DAY

Frank and his daughters are shoved to the fl oor.

furious, points his gun at Angel a.

EDDY
Goi ng agai nst nme? You | ose one.

Frank rai ses his hands.
FRANK

Pl ease! Don't kill her! | swear |
won't try again!

Eddy’'s eyes flash with rage. He ains at Angel a.

EDDY
Then bring back ny sister. You
don’'t want to | ose your daughter.

Frank drops to his knees, crying.
FRANK

(pl eadi ng)
Spare them Just nme. Pl ease.

Ni na and Angela cling to each other, tears falling.

EDDY
She’ s the daughter of a nonster.
You' re the reason this happened.
Why shouldn’t | end her?
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Frank sobs uncontroll ably.

FRANK
| swear, |I'll do anything. Just
don’t hurt them

Eddy, disgusted, lifts the gun.

EDDY
For now, they’'re safe. Follow ny

orders. Return to the university.
Fail, and 1’1l show you what |’ m
capabl e of.

Fr ank, broken, nods.

FRANK
Anyt hi ng. Pl ease. ..

The girls turn away, avoiding his gaze. Frank’s shoul ders
sl unp.

Eddy pulls back, turns, and exits with Jessy. The daughters
are left trenbling.
| NT. MONI TOR ROOM - DAY

Mary, bound and tear-streaked, stares at the nonitor show ng
her daughters. Eddy and Jessy enter.

JESSY
Proud of your husband?

Mary fights tears.
Eddy calmy holds his phone, watching the screen.
EDDY
Untie her. Reunite her with her
chi | dren.

Jessy quickly frees Mary’'s hands, guiding her out silently.

EXT. UNI VERSI TY COMPOUND - DAY

A sleek car pulls in purposefully.
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| NT. FRANK' S CAR - DAY
Aron unbuckl es Frank, who is hooded and exhaust ed.
ARON
W' re here. Do what he says. Keep
your famly safe.

He steps out. A police cab nearby observes.

EXT. POLI CE CAB - DAY

Tom and Muse watch Aron, exchangi ng questi ons.

TOM
| s he working with Frank? Were’'s
Frank?

MUSE

No. We follow him stay hidden.

Muse sheds police gear and drives off.

EXT. UNI VERSI TY CAMPUS - DAY

Frank, |ooking worn, approaches students. H s phone rings.

FRANK
(cauti ous)
Hel | 0?
EDDY (V. Q)

Open the trunk.

Frank wal ks to the back of his car, opens it, revealing a
cane.

EDDY (V. Q)
Take the cane. Walk toward the
students. Make it convincing.

EXT. SIDE OF UNI VERSI TY BU LDI NG - DAY

Aron observes from afar as Frank approaches the crowd, cane
in hand. He pulls out cash, waves it.

FRANK
(voi ce waveri ng)
Whoever can cane ne twenty tinmes
gets this noney. No consequences.
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Davi s steps forward.

DAVI S
Li e down.

The crowd cheers.

Davi s swi ngs the cane, gradually gaining confidence. Caneras
flash, reporters arrive, capturing the scene.

| NT. ARON AND FRI END' S Kl DNAPPI NG APARTMENT. DAY
Bedroom 1

Mary and her girls sit in stunned silence, eyes glued to the
TV. The screen shows Frank being hum liated, his caning
still fresh in their m nds.

MONI TORI NG ROOM

Jessy and Eddy watch with intense focus, eyes |ocked on the
f oot age of the university.

EDDY
(grim

It’s working.

JESSY
Step two?

Eddy pauses, voice steady.

EDDY
Not yet. W wait. He'|ll ask soon
enough.

The footage cuts to Frank, sheepish and defeated, walking
toward his office, dodging jeering reporters and students.
Davis, nmeanwhile, is being cel ebrated.

CODY (V. O)

It's been a surreal nmonent. M.
Frank refused to be interviewed..

EXT. UNI VERSI TY CAMPUS. DAY

Students scatter, sharing clips of Frank’s hum liation, sone
approachi ng reporters.

BUI LDI NG- SI DE BLOCK
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TOM

(i npatient)
W didn't interfere. Wiere's the
evi dence?

ARON
(calm cryptic)
You Il have it at 8:00 p.m sharp.

TOM
Wher e?

ARON
At the biggest TV station in the
city.

MUSE

Way that station?
Aron sniggers, eyes gl eam ng.
ARON
Take it or leave it, officers. Cone
get him

Joy, Mony, and Barbara wal k up, tense but determ ned.

JOY
Aron, it’'s tine.
ARON
Oficers, evidence, and hi mbe

punct ual .

He fake salutes and wal ks off with the girls, |leaving an
om nous air hangi ng.

I NT. FRANK' S OFFI CE - DAY

Frank, visibly shattered, sits behind his desk. H's gun and
scattered papers reflect his turnoil. H s phone rings; he
glares at it and answers grinly.

EDDY (V.Q.)
Killing yourself isn't an option.

Frank frowns, eyes darting around desperately.
EDDY ( CONT.)

It won’t save them Just play the
gane.
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A vi deo appears on his phone: Mary and the girls trapped in
a rising water tank, nuffled screans.

FRANK
(voice trenbling, furious)
You bast ar d!

EDDY (V. Q)
Letting them die?

FRANK
No! Stop! What do you want ?

Pause.

FRANK
Tell me. 1’1l doit.

EDDY (V. Q)

At 8 p.m, go to the biggest TV
station. Confess everything. Mke
it public.

Frank swal | ows hard.
EDDY ( CONT.)
Leave not hing out. W’ re watching.
Under st and?

Frank nods, voice thick.

FRANK
Yes.

EDDY
When it’s over, your famly wll be
wai ti ng.

Eddy di sconnects. Frank stares at his phone, then suddenly
yanks his gun fromthe desk and smashes the TV. The gun
clatters. He sinks into his chair, watching the clock: 2:00
p. m

I NT. POLICE STATION - MARK' S OFFI CE - DAY

Mar k, annoyed, sits at his desk. Tom and Miuse stand before
hi m

MARK
VWhat the hell was that ness at
canpus?
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TOM
W were told not to--

MARK
Not to?! By whon?

TOM
It’s conplicated. But we plan to
arrest himat 8 p.m, wth
evi dence.

Mar k | eans forward.

MARK
VWhere? And how confi dent ?

TOM
YTV station.

Mark rai ses an eyebrow.

MARK
Wiy there?

TOM
Qur Cl told us.

Mar k consi ders, then nods.

MARK
Good. Be there on tinme. Keep ne
updat ed.

Tom and Muse | eave. Mark watches them go, thoughtful.

I NT. ARON AND FRI END' S APARTMENT - BEDROOM - EVEN NG

Mary and her daughters sit tense on the bed, watching TV.
Eddy and Jessy enter.

JESSY
Madam |'msorry to drag you into
this. It’s tine...

MARY
(cutting her off, panicked)
For what? More torture?

Jessy softens.
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JESSY
No, madam |’ msorry for everything
you’ ve endured. But it was the only
way .

Mary’ s expression softens, touched.

MARY

|’ msorry too. For what he did.
EDDY

Madam that’s the truth about your

husband.
A heavy silence. Jessy breathes steady.

JESSY
lt’s over now. In ten mnutes, |’|
drive you hone.

The girls exhale in relief. Angela | ooks grateful.

EXT. YTV STATION - EVENING 7:30 PM

Oficers in plain clothes blend into the station perineter,
observing the entrance.

Tom and Muse’s police cab pulls up. Inside, Cody appears on
a | arge screen.

CODY ( ON SCREEN)
Toni ght, we uncover the truth
behi nd Frank’ s behavi or.

Foot age shows Frank being caned at the university earlier.
CODY ( CONT.)

What kind of role nDdeI is this?
Stay tuned at 8 p.m for the truth.

I NT. YTV STATI ON - MANAGER S OFFI CE - LATE EVENING, 7:50 PM
A young femal e manager, tense, oversees her team
MANAGER
It’s time for the big reveal.
Keep it hush-hush. |If Dad
finds out... (threatening)

She hands a CD to a young nan.
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COoDY
Here’s what you need.

He nods and | eaves. She picks up her phone, tense.

EXT. YTV STATI ON - NEARBY CAR - SAME TI ME
Tom and Muse nonitor the screen. Mark’s car pulls in.

Mar k appr oaches.

MARK
Any updat es?
MUSE
Their phones are dead. They' |l be
here soon.
Mar k nods.
MARK
Make sure everything s ready. No

del ays.
The scene shifts to the broadcast.
ON SCREEN - 8: 00 PM
Cody stands with Frank.

COoDY
M. Frank, what do you have to say?

Frank hesitates, then speaks shakily.

FRANK
| want to confess... everything.
Cody’ s eyes sparkl e.
CoDY

Did you hear that? Stay tuned for
the full story

O ficers exchange gl ances, tense.



| NT. HENRY AND GECRGE' S CAR - NI GHT
GEORCE- 50s and HENRY-50s ready their radios.
GEORGE
Frank nust be apprehended, dead or
alive, before he shanes us.

They race toward the scene.

EXT. YTV COMPOUND - NI GHT
Two police cars arrive. Oficers prepare.
Eddy, in civilian clothes, raises his hand.

EDDY
Stop! That video is fake.

Ceorge and Mark approach.

GEORGE
Who are you?

EDDY
W are. The evidence is staged.

Ceorge signals officers.

GEORGE

Stand down. He’'s at the university.

Someone’ s wat chi ng hi m
Mony and Joy arrive with evidence.

MONY
No nore excuses. Arrest hi m now.

JOY
Here' s proof.

Eddy and Tom exchange know ng | ooks.

TOM
We got our station back. Thanks.

Mar k takes the evidence.

MARK
Make sure the program doesn’'t air.

Security disarns Mark as he approaches the buil ding.

116.
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| NT. FRANK'S OFFI CE - NI GHT

Frank, tense, hears sonmething. He grabs a bag and pistol and
slips out.

EXT. UNIVERSI TY REG STRAR' S OFFI CE - NI GHT

Frank peeks out, spotting police cars. Oficers shout.

GEORGE
M. Frank! Drop your weapon!

Frank rai ses his hands, shoul ders sl unped. Aron stands
behind him pistol ained.

GEORGE( CONT)
Drop it!

Frank drops the gun, conplying.
Oficers swarmin. Henry finds a stash of guns, eyes w de.
Mary rushes forward, furious.

MARY
You’re a nonster!

She slaps him crying. Her daughters gather around her.
Aron and Eddy approach, victorious.

ARON
Thanks. W' re done here.

Frank is loaded into the police vehicle, bitter.

FRANK
(seet hi ng)
Heartl ess. ..

ARON
Says the man. You're no |onger a
man.
They drive off. Mary sobs as her daughters are taken away.
Mar k approaches Tom and Muse, offering a handshake.
MARK
Good wor k. You exceeded
expect ati ons.

CGeorge, watching fromafar, turns to Mark
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GEORGE
Wo are those guys?

Mark sm rks.
MARK
That's for the station to find out.
Tinme to | eave.

Police cars disappear into the night. Silence falls.

| NT. ARON AND FRI END' S RESTAURANT - DAY

A lively celebration. Students | augh and dance. Mark,
Ceorge, and Henry enter, draw ng cheers.

Ceorge joins the dance floor, |eading an energetic dance.

Eddy and Mony share a tender nonent, exchanging smles and a
ki ss.

Aron and Jessy enbrace, |aughing.

Tom and Joy dance together, sharing a quiet smle.

Muse | eans agai nst the bar, relaxed.

The scene captures joy, friendship, and new begi nni ngs.

FADE OUJT



