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FADE | N:
SERI ES OF SHOTS:
A) The city of Rio de Janeiro |lit up at night.

B) The ni ght beaches thrive as the sound of a |arge ravenous
crowd shakes the city.

C) Christ the Redeener statue sonberly overl ooks Bot af ogo
bay.

D) Fast zoomto Copacabana beach and | panenma it up.

E) Zip up the nountainside and over to reveal --

EXT. MARACANA STADI UM - NI GHT

Super i npose: MARACNA STADIUM WORLD CUP - RI O DE JANEI RO

Brazil vs. France. A brutal grudge-match nears it's dramatic
end. Elbows fly and PLAYERS fl op.

The CENTER- FORWARD for Brazil steals the ball at md field,
breaks free, and shoots for the goal. The crowd goes wild.
GOOOCAL !

The center-forward cel ebrates his splendor and sprints towards
his fan section ripping off his jersey in ecstasy.

Eardrum bl asting sanba blares fromdruns and the rabid,
i ntoxi cated FANS blister the French team s players with
obscenities. Brazil now |leads France 2 to 1.

The raucous fans throw batteries and garbage into the field
of pl ay.

EXT. BRAZIL GOALIE'S BOX - CONTI NUOUS

Goal i e MARCELLO NUVES, 28, black, muscular and tall, raises
his arnms in celebration. He dodges sone flying debris and
then he prepares for the on-sides kick by crouching. Total
concentration

Sonet hi ng whi ps past himand hits the goal post above his
head.

POOF!
A smal | expl osion blasts vapor into the air.

No one notices, and Marcello fans his face as the m st
descends on him



He breathes sone of the vapor into his |lungs and coughs.

He grabs his right tenple and massages qui ckly. Headache.
No time for distraction. Concentrate. Blood drips fromhis
nose and spl ashes his jersey.

The ganme clock shows 90:37. Just a matter of tine now.
Focus. Marcello glares at the REFEREE daring himto | ook at
his watch and end the match. He w pes blood from his nose.

Pl ayers run back and forth in front of him A flop by one
of the French forwards results in a yellow card. Crap.

Marcel l o focuses intently on the free-kick. Sweat pours
from his forehead.

Sonething's not right. Marcello grabs his right tenple in
agony. Blood spurts fromhis nose. He quickly falls to his
knees and then onto his back. H's face grimaces with shock
and pain.

Bl ood | eaks fromthe corners of his eyes as well as his nose.
Hi s body quivers for a nonent, then his body falls Iinp.

FADE TO BLACK
EXT. CI A SAFE HOUSE - DAY
Superinpose: CIA SAFE HOUSE - BOMJARDIM RI O DE JANEI RO

The section chief, 40's, well built with red hair and freckles
all over his body, call him CANFI ELD, gets out of his rusted
Vol kswagen and briskly enters the beat up but average two-
room house.

I NT. Cl A SAFE HOUSE - DAY
One AGENT stands guard at the entrance.

CANFI ELD
You can go.

Canfield watches the agent |eave, takes out his piece and
screws the silencer onto the barrel. He jans it into his
coat pocket.

I NT. CI A DEBRI EFI NG ROOM - DAY

Canfield slanms the door and | eans against the wall. He places
hi s hand over the gun pocket. He shoots an agitated | ook to
t he stranger seated across the poorly lit room

CANFI ELD
Vell... what would you like to talk
about ?



A man, hidden in the shadows. Call himRUSTY. He's

i mpossible to see entirely. There's sonething very intense
about the eyes which seemto glow in the darkness. He
unnerves Canfield just by his presence. W focus on Rusty's
face until --

BEG N FLASHBACK: =============—==-=-=-=————=———————=—=——=—=—=—=—==========
EXT. NOVA FRI BURG, RI O DE JANEI RO - DAY

Rusty, 30's, extremely muscular, lies flat on his stomach on
the roof of a beat up apartment building. Hi's flower-
patterned shirt and cream col ored jeans match his perfect

tan to reveal himas a local - despite his dirty blonde hair.

To his right is a five-hundred gallon water tank for the
bui I di ng.

A large rat scurries along the edge of the building and cl ose
to Rusty, who watches it with interest. After a nonent he
extends his hand.

RUSTY
Careful, little man. Don't come up
this high unless you re prepared to

j unp.

He flings the rat to safety and focuses on the scene bel ow.
He scans the scenery through the Bushnell field glasses with
di sdai n.

P.O V. - RUSTY'S BI NOCULARS

A short but well built man, 30's, call him ANTONI O CARLCS
stands arguing to a WOMAN, 20's, slender and stunningly
beautiful, in the open parlor of the small apartnment across
the street.

Antoni o throws a backpack over his shoul der, then storns out
the door in a huff |aunching obscenities in Portuguese at
t he wonman as he noves down the street.

Rusty flies onto the rickety stairs below, then down into
the street.

EXT. NOVA FRI BURGO COBBLESTONE STREET - CONTI NUOUS

Antoni o noves quickly down the street. Suddenly he spins
back towards the apartnent. Mist have forgotten sonething.
He | ooks up to see Rusty rushing at him Their eyes connect.
Bust ed.

Antonio Carlos bolts back to his first route at top speed.



END FLASHBACK: ===============—=-=-=-=-————-=-——————=—=—=—=——=—=—==========
I NT. DEBRI EFI NG ROOM - DAY

Rusty sits coolly in the wicker chair. H's hands hang | oosely
and free at his sides with his legs crossed. Canfield slinks
over to the oak desk, pours hinself a drink. He offers to
Rusty, then retracts.

CANFI ELD
Ah, yes. You don't drink, do you?

RUSTY
How much did Cordeiro pay you?

Canfield smles to hinself.

CANFI ELD
Oh, Rusty. Something's aren't worth
selling your soul for... Not even

noney.
He drains the glass and | ooks directly at Rusty.

CANFI ELD ( CONT' D)
Tell me about Antonio Carl 0s?

Rusty pauses at hearing the name, grinmaces a bit, then focuses
on Canfiel d.

RUSTY
Who?

CANFI ELD
The I ED guy that ripped off the
Syrians... The nman you killed today.

BEG N FLASHBACK: =============—=-=-=-=-=————=———————=—=——=—=—=—=—==========
EXT. NOVA FRI BURGO STREET - DAY
Antoni o darts through crowded, cobbl estone streets towards
downt own. Rusty rushes at top speed a full hundred yards
behi nd. He touches his ear piece.
RUSTY

HE' S HEADI NG TO THE PRACA  GET

EVERYONE OQUT OF THERE NOW
EXT. PRACA PRESI DENTE VARGAS - CONTI NUOUS

The crowded park in the mddle of town thrives with activity.
KIDS frolic on jungle-gynms and sw ngs.



BUSI NESS MEN march into the bus station at the end of the
park. SHOESH NE BOYS hit up some ELDERLY MEN for a bit of
busi ness.

Three forest-green Ford Escorts scream around the corner and
stop by the bus station. ClIA ACENTS get out of the cars.
G i ngos.

Al'l except one. A tall athletic young man, with curly brown
hair, wearing a soccer jersey, 20's, call hi m MEYERBEER

Ant oni o appears out of nowhere running full blast towards
the agents. He punmels a STREET- RAT BOY as he gets to the
crowded park. He reaches into his jacket pocket and renpves
sonet hi ng.

As he zips past the first green Escort, he tosses the object
into the car.

The agents pursue Antonio with guns out. One agent stops to
| ook back into the car to see what Antonio threw-

KABOOM

An deaf eni ng expl osion shreds the small car's interior and
sandbl asts the area with shrapnel, glass and dirt.

An enornous ball of fire belches out at the remaining agents
and slans themto the ground.

The crowd flees the scene in a panic. Uter chaos. Hundreds
of people dart off in different directions - all running for
cover.

Meyer beer instinctively charges back up the street where
Antonio Carlos just |eft.

Rusty races past the other agents in hot pursuit.
RUSTY
(to Meyerbeer)
GET THE G RL!

Meyer beer's al ready on the way.
END FLASHBACK: ===============—=-=-=-=-————-=--——————=—=——=——=—=—=—=========
I NT. Cl A DEBRI EFI NG ROOM - DAY
Canfield glares at Rusty. A nonment of silence. Canfield
paces angrily back and forth. Then he confronts Rusty
directly.

CANFI ELD
Thi s sounds just |ike Fallujah.



RUSTY
(cal mand col d)
| saved about sixty people on the
bus- -

CANFI ELD
W needed Antonio Carlos ALIVE! The
entire teamwas ready to act. All
the preparation! They're trained
agents, Rusty!

RUSTY
So | noticed--
CANFI ELD
(in Rusty's face)
You paranoid-- It's all about you,

isn't it?

Rusty levels his eyes at Canfield and glares with an icy
stare.

BEG N FLASHBACK: =============—=-=-=-=—=————-=-——————-=—=—=—=——=—=—==========
EXT. NOVA FRI BURGO PRACA BUS STATI ON - DAY

Antoni o sprints towards a jam packed bus headed to O ari a.
St andi ng roomonly. Several YOUNG MEN dangle fromthe rails
and stairs leading into the back of the bus. Too crowded.

Runni ng full speed, Antonio grabs onto one of the young
poverty-stricken men hanging onto the back entrance and hurls
himoff into the bushes. Then, he forces his way into the
crowded bus.

EXT. CROWADED BUS - CONTI NUOUS

Rusty races in desperation to catch the bus. He grasps onto
the back rail and swi ngs inside as the bus gains speed and
burns down the country road.

I NT. CROWDED BUS - CONTI NUOUS

A coupl e of pissed-off youth try to inpede Rusty's progress
but shy away quickly as he bullies past. Wnen scream and
sweaty bodies fly out of the way as Rusty approaches Antonio
in the mddle of the bus.

RUSTY
CHEGOU, ANTONIO  Don't nove!

Antoni o spins around quickly to | ook at Rusty. H s right
hand grasps sonething inside a side pocket of his backpack.

A small vile of liquid with a strange device on the top.



7.

He smles, renoves the backpack and then stuffs it under the
near est bench. Then he escapes to the front with the vial.
He puts it into his chest pocket.

Rusty swins with force through the sweaty crowd, who | aunch
obscenities his way - and noves towards the front of the
bus. He snags Antonio by the belt.

Antoni o spins quickly and knocks Rusty back into the bus
driver with his forearm The two nmen fight chaotically in
the tight space.

They throw each other into the bench seats, abusing several
passengers which starts a mini riot. Antonio |ands an
ef fective punch to Rusty's neck sending himto the ground.

As Rusty | ooks forward, he sees the backpack with a red
flashing |light and a beeping sound com ng fromthe side
pocket .

Soneone's foot bashes his face. H's |lip bleeds.

Antonio tries frantically to escape through the front door
but is held back by angry |ocals who have joined the mayhem

Antoni o | ashes out several blows to clear his path.

Rusty grabs the backpack and rushes towards the front of the
bus with newfound urgency. He engages Antonio from behind
cracking the back of his neck with his forearm

Antoni o spins again, but Rusty is ready for it this tinme.
He dodges the attenpted punch and then quickly | ands severa
of his own - stunning Antonio.

Rusty grabs the backpack and forces it into the arns and
chest of Antonio. The backpack beeps rapidly and the red
light flashes incredibly fast.

In horror, Antonio | ooks down at the backpack and t hen back
up to Rusty.

Rusty grabs the upper railing with both hands and lifts his
feet into the air kicking Antonio with full force sending
hi m backwards and bl asts hi mthrough the open front door--

EXT. NOVA FRI BURGO ROAD - CONTI NUOUS

The bus whips by as Antonio flies out the door backwards

still gripping the backpack. He Iands hard on his back and
cartwheels wildly down the enmbanknment towards the sewer-filled
stream at the bottom

He stares in horror at his chest.



The vial has broken and a chemi cal has eaten his shirt and
part of his chest away.

The I1ED in the backpack stops beeping.

Before he can get to his feet--

THUNDERI NG BOOM

An enornmous bonb rocks the entire city of Nova Fri burgo.
G ass is shattered on businesses fromnles a way. An
enornous dark cloud rises fromwhere Antonio bit it.

The force of the bonmb sends the speeding bus into a sideways
skid, smashing the cars in front of it and causing a huge

pi | e-up.

END FLASHBACK: =====================sssosooooooooooooooooooooos
I NT. Cl A DEBRI EFI NG ROOM - DAY

Canfi el d shakes his head di sapproving and |lowers his hand to

his coat pocket. Rusty notices the bulge and | eans forward
in his chair. H's face hardens but his hands hang | oose.

CANFI ELD
(sm rking)
Al we've got is little fish
This isn't an army of one. |Is that
why she left you?
RUSTY
Jan?- -
CANFI ELD
Doesn't matter... Let's go. There's

soneone 1'd like you to neet--

Canfield reaches into his pocket for the gun. Too |late as
Rusty junps across the room and wenches the firearm out of
his furry, red hand - breaking the wist.

Canfield screans in agony, but fights on. The two nen westle
savagely before Rusty stonps Canfield' s shin and shatters
his leg, then slans himto the ground.

RUSTY
(col d, under control)
One chance. Were's Cordeiro?

Canfield passes out. Rusty opens the desk drawer. Straps
Candield s furry arnms with duct tape himand drags himinto
t he parl or.



RUSTY ( CONT' D)
(sarcastically)
Little fish.

| NT. LANGLEY, VIRA NI A - Cl A HEADQUARTERS 3RD FLOOR - DAY

An overwei ght office jockey in his 30"s, call hi m BRADFI ELD
rips the report fromthe printer and heads for the corner
office. He grabs a Diet Coke fromhis desk and quickly reads
the report as he goes.

INT. Cl A CORNER OFFI CE - DAY

Superi npose: Cl A HEADQUARTERS - LANG EY, VA

Bradfield bursts into the roomslurping his soda. TODD
KENDALL, 35, well built and too good | ooking to be a federa
enpl oyee, | ooks up fromhis nmonitor and | oosens his tie a
bit.

KENDAL L
Foul play? Do they know what caused
it yet?

BRADFI ELD

Ah, you know how it works in South
Anerica. Pay the right guy and you're
good- -

KENDALL
Call Jan and tell her I won't be
down there until tonight.

BRADFI ELD
That bad, huh?

Kendal | stands up quickly, snatches the report from
Bradfield's mtts and then his jacket fromthe corner and
heads out the door.

KENDALL
This could get ugly. Call the
consulate in Ro. Let '"emknow we're
on our way.

Bradfiel d scoops up the nearest phone.
BRADFI ELD

(munbling to hinsel f)
Wiy can't | goto Rio with Jan?



10.
I NT. "PODERCSO FI GHT CLUB" - N GHT

The salivating fans | aunch obscene gestures and throw trash
at the two enormous fighters in the make-shift ring. No
nore fooling around. They want bl ood.

A powerful, rich, intimdating Brazilian, 40's, with short,
greasy dark, slicked back hair, focuses intensely on the
fighters. Call him CORDEIRO. He sticks out in the crowd of
riffraff.

CORDEI RO
Agora, meu! Agora

The two UFC heavywei ghts glare at each other for a nonent.
The pretty-boy fighter with the body of a greek god, cal
hi m DE CLI VEI RA, hides his right hand behind his |eg.

In the hand, something sharp and netallic pokes out for an
instant. Then, De Aiveira noves in for the attack.

He | aunches a series of rapid blows at his opponent. Then
| ands an effective kick to the side of the head.

As the other fighter covers up - a flash of nmetal follows De
Aiveira s hand through the air and skewers the other fighter
above the right eye.

Bl ood sprays into the first two rows. The wounded fighter
falls to his knees. Blood soaked hands on head.

The crowd goes wild and cries for nore.

Gane over. De Odiveira is quickly proclaimed the w nner.
Cordeiro smles and nods his approval.

| NT. GERALDO CORDEI RO S HACI ENDA LI VI NG ROOM - LATER
Superi npose: CORDEI RO FAZENDA - RI O DE JANEI RO

Cordeiro paces nervously back and forth in front of the |arge
flat-screen television on the wall.

The Rede- d obo news broadcast shows fallout fromthe soccer
match. The coverage shows Marcell o Nuves being lifted onto
a gurney and then into and anbul ance.

Fans cover their nouths in horror as his bloody remains are
wheel ed by the canera. Cordeiro takes in every word.

TV ANNOUNCER
The death of international star,
Marcell o Nuves coul d not have cone
at a worse tine for teamBrazil --
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CORDEI RO
Que chata! | don't understand! D d
you see this? You know what this
could do to us? First Antonio Carl os,
now t hi s?

De Adiveira sits peacefully on the | eather sofa against the
w ndows. He's dressed in a white linen suit with and
expensive pink shirt, unbuttoned to show his hairless chest.

An expensive watch dangles fromhis left wist. H's bandaged
ri ght hand hol ds a gl ass of Guarana which he sips on slowy.

DE OLI VEI RA
Patience, nmeu. It had to happen.
Besides, it'll take hours, or even
days for themto figure it out. By
then it'll be too |ate.

Cordeiro spins quickly to face him He's furious.

CORDEI RO
Testing the weapon on Nuves was the
Wrong nove

DE OLI VEI RA
W needed to see its effects and how
fast it works. Besides, we showed
our new friends what we're capabl e
of .  This increases our negotiating
posi tion.

Cordeiro turns back to the news. Hs face racked in worry.

CORDEI RO
You' d better be right, neu.

DE OLI VEI RA
W have time. Before too |ong, al
the great countries of the world
will be begging us to take their

noney... And if not, | have a plan
for that too, cara. No worries. |[f
they try and stop ne - poof!.. Up
i n snmoke- -

CORDEI RO

Are they both armed with the mutation?
De ADiveira nods with a grin
Cordeiro fumes for a nonment, then points a manicured finger

at De AQiveira and stornms out of the roomleaving De Aiveira
to think al one.
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De ADiveira smles to hinself, drains his glass, and then
dials a nunber on his cell phone.

EXT. U S. CONSULATE - RI O DE JANEI RO - DAY

The activity level is near panic. Rusty enters the building
wi th purpose and noves qui ckly past the passport and visa
lines to the elevator.

Superinpose: U S. CONSULATE, RI O DE JANEI RO

I NT. CONSULATE OFFI CE - CONTI NUOUS

A short, bald man, in his 50's with a goatee, and dressed

i mpeccably in a navy pinstriped suit, sits reading a
confidential report behind his massive hardwood desk. BRI AN
HALLI DAY.

The roomis posh, sleek, well lit, and extrenely cool for
this tinme of year in Rio. Through the glass wall at the
north of his office, a busy team bustles around the control
center in a frantic pace.

Rusty, in a fresh linen suit with no tie, strides into the
room confidently. Halliday |ooks up as Rusty approaches,
but doesn't get out of his chair.

RUSTY
Good readi ng?

HALLI DAY
China seens to have m splaced two
CSS- 8 ballistic mssiles.

RUSTY
And they think we've got thenf

HALLI DAY
Just sending out inquiries | think.
Wiere's Canfiel d?

RUSTY
Resting confortably at the house in
Iraj a.

HALLI DAY
Good. I'Il send a teamover there
today. |In the neantine--

RUSTY
There's still the girl, Brian. She's

t here too now.

Hal | i day cl oses his report and stares at Rusty for a nonent.



HALLI DAY
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You're right. Let's send your friend,

Meyer beer, and who ever else's free.
"' m pi ssed about Antonio Carlos by
t he way- -

RUSTY
I had no choice. He was going to
bl ow t he whol e bus- -

HALLI DAY
Alive! Remenber?! Now we've gone
and all but announced to Cordeiro
that we're | ooking for him

RUSTY

Well then, | guess | just saved about

sixty or seventy lives for nothi--

HALLI DAY
I ncluding Cordeiro's! Do we know
what he needs with an ex Al -Qaeda
| ED expert?

Rusty squints his eyes and | ooks at the China
Hal | i day' s desk.

HALLI DAY ( CONT' D)
It's all over the news, by the way!
Peopl e down here don't even renenber
where Nova Friburgo is - and suddenl
it tops every news story for the
past day and a hal f.

Rusty sits back in his chair hard.

HALLI DAY ( CONT' D)
"' m gonna need you down here for a
whi | e.

RUSTY
What? No, no, no... W know t hat
Cordeiro has dealt with the Chinese-

Hal | i day hol ds up a hand as a peace offering,
fight.

HALLI DAY
This China thing is a low | evel aler
and not a priority right now |
want you to forget it entirely.

Rusty shoots Halliday a deadly | ook

report on

y

not wanting a

t,
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HALLI DAY ( CONT' D)

Rel ax, Rusty. | need you in Friburgo,
yes. Codeiro's the priority, yes.
But we've been handed sonething highly
visible that I need you on for a
week or so. That's all. Anyway,
Canfield can go a week or so |istening
to Barney the Dinosaur and the sleep
depravation stuff before we get back
to him But we're into sonething
bi g here.

(ot i oni ng ar ound)
| don't know if you've noticed, but
we're kind of in high gear today.

Rusty relaxes a bit and reaches for bottle of Tai fromthe
cabi net and pours hinself a gl ass.

RUSTY
A dirty agent on your team and
m spl aced Chi nese m ssiles don't
warrant this kind of activity?

Hal | i day gets serious.

HALLI DAY
Not after Sunday ni ght at Maracana.
World Cup.

RUSTY
Nuves, the goalie? Seriously?

HALLI DAY
Washi ngton's sending a teamright
now. Backup. | need you to find out
who, or what it was that killed him

Rusty thinks for a quick nonent.

RUSTY
You really think I'Il need backup?

HALLI DAY
Doubt it. Especially with all of
your little "contacts" running around -
but the quicker we take care of it,
the quicker we'll get back to
Cordeiro. And let's keep this quiet,
okay? No nore bonbs on the news!

Rusty gets up to | eave.

RUSTY
Who are they sending?
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Hal | i day | ooks at his report.

HALLI DAY
A... Dr. Jan Bolton. Some guy naned
Kendal | , and then the regul ar stab

unit - to help you with the dirty
work, if it conmes to that.

Rusty grinmaces. Utter annoyance.

RUSTY
Jan... And would that be Todd Kendal | ?

HALLI DAY
Oh, get your personal crap out of
this. W have to get this one right.
And we will get it right. R ght?

Rusty swigs his glass of Tai. A pissed off |ook consunes
his tanned face.

HALLI DAY ( CONT' D)
" mnot kidding. Best behavior on
this one. By the book! D.C's
keeping a close eye on all of us
ri ght now.

RUSTY
Where do | brief the new teanf

HALLI DAY
They're conming here for a neeting at
siXx. And they're the ones who'll be
doing the briefing. They've been at
the norgue all afternoon. Get a
roomat the Copa D or and be back
here by five--

Rusty spins around and | eaves wi thout another word.
EXT. U S. CONSULATE - RI O DE JANEI RO - DAY

Rusty dodges traffic and crosses the street to his brand new
Mercedes G63. He polishes the door handl e before getting
i nside. OCD

Once inside the imuacul ate SUV, he speed-dials a contact on
his smart-phone as he fires the engine and screans into
traffic.

RUSTY
(on phone)
I"mgoing to need all photos of
everyone who's entered Cordeiro's
fazenda.
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He |istens for a brief nonent as he pulls out - into traffic.
RUSTY ( CONT' D)
Right. Mdureira. One hour.
' Brigado, cara.
| NT. SENATOR RALEIGH S OFFI CE - DAY

Superi npose: OFFI CE OF SENATOR JOSEPH RALEI GH - WASHI NGTON
D C

The senator's SECRETARY enters the office unannounced.
SENATOR RALEI GH, 50's, balding, is seated at his sleek desk
on the phone. She interrupts.

SENATOR RALEI GH
(into the phone)
| can't have this thing get out of

conmttee and you knowit... If we
piss off the Brazilians with inport
t ax- -
SECRETARY
(whi speri ng)

He's on |ine four.

She stands persistently nagging himinto answering line four.
The senator acknow edges her and violently waves her out of
the room

SENATOR RALEI GH
Judas! Look, Jeff, I"'mgoing to
have to call you right back

He hangs up and qui ckly punches line four.

SENATOR RALEI GH ( CONT' D)
Sinon, what's the status?.. No,
just tell himto wait for my call.
| can't do it from here.

He hangs up and scranbles for the door. He |eaves so quickly
that his secretary can't keep up

I NT. WASHI NGTON D. C. MALL EATERY - DAY

Circular tables crowd the mddle of the crowded atrium The
usual fast-food chains with their mninum wage enpl oyees
bustl e about trying to feed the nostly teen-age nmasses at
the food court.

In the far corner, Senator Raleigh speaks quietly into his
cell phone.



SENATOR RALEI GH
(i nto phone)
| just spoke to our Chinese friends.
| need confirmation that you have
actual Iy weaponi zed the nutation and
that it's fully functional

EXT. CORDEI RO S RANCH - DAY

De Aiveira presses the cell phone to his ear. He stands
wat chi ng through the fence at Cordeiro's horses.

DE OLI VEI RA
(i nto phone)
Did you hear about the soccer match?
Full effects within thirty seconds.

| NT. WASHI NGTON D. C. MALL EATERY - DAY
The senator | eans back on his puny chair.

SENATOR RALEI GH
That was you? Good Lord. Qur Chinese
friends wll be pleased. But it
needs to be attached to a weapon,
right?.. Fine... Call M. Sinon to
arrange payment.

BACK TO DE QLI VEI RA

DE OLI VEI RA
One nore thing, neu... Soneone's
wat ching us closely. They found our
expl osi ves expert. Find out who it
is and take care of it, please. Use
your man at the consul ate.

I NT. WASHI NGTON D. C. MALL EATERY - DAY

Senat or Ral ei gh snaps the flip-phone dowmn. Then a snall

grin appears on his crusted lips. He dials another nunber.

I NT. HALLI DAY' S OFFI CE - DAY
Hal | i day yanks open his cell phone.

HALLI DAY
(i nto phone)
What took you so long?... So, the
schemati cs have been duplicated?
It's been tested?... "Boys From
Brazil" protocol has been activated
then?... There won't be a country

on earth that won't kill us for it...

17.
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He sl aps the phone shut, then pours hinmself a stiff drink.
EXT. MADURElI RA ROUNDABOUT - LATER

Rusty | eans against the large, solitary oak tree in the center
of the grassy pracinha. Cars maniacally whiz around himin

a large circle roundabout. A six inch curb separates him
frominstant death.

Qut of nowhere the tall, athletic young Meyerbeer in a
FIl um nense jersey, enbarrassingly short shorts, and bl ack
socks pulled up to his knees, taps Rusty on the shoul der.

Rusty whi ps around and grabs the young Brazilian by the wist.

VEYERBEER
Easy, neu! 1|'ve been watching you
for a few m nutes. Never know who
else is interested, nao é?

Rusty releases his grip and rel axes his posture.

RUSTY
You're getting pretty good.
(1 ooki ng ar ound)
Heck-uva place to neet.

MEYERBEER
"Brigado. Sembixo. No bugs here.

More smiles from Meyerbeer as he hands a thick envel ope over.

RUSTY
Thanks. [|'ve gotta look into a
distraction for a day or two. |'ll
| et you know when we're back to
serious business.

Rusty pats the young Cariocan on the shoulder with the
envelope in a friendly gesture. Wth the other hand, he
extends a crusty wad of Franklins.

RUSTY ( CONT' D)
Keep your phone turned on.

Meyer beer greedily shoves the noney into his underwear, then
| ooks around to foll ow Rusty.

Rusty's vani shed.
| NT. COPA D OR HOTEL ROOM - DAY

Rusty neticul ously pours over a giant stack of papers provided
by Meyerbeer. Surveillance |og notes. Boring stuff.
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He tips the large manilla envel ope and a small flash drive
slides into his hand. He inserts it into his laptop and
begi ns to browse through photos taken at the fazenda.

Not hi ng of interest. Mstly pictures of expensive escorts
bei ng dropped of f and pi cked up.

The cl ock reads 4:43. Rusty gets up and takes a cold shower.
| NT. SHOWER - CONTI NUOUS

As the cold water pours over his nuscul ar body, Rusty flashes
t hrough the photos again, and again in his m nd.

CU|CK FLASHBACK: =============—=-=-=-=-=————=———————=—-—=———=—=—==========
Photo after photo flashes by. One photo stands out. It's a
pi cture of Cordeiro's daughter, Monica, who is getting out

of a Mercedes.

The door is held by sonmeone that seens famliar to Rusty.

The build of the man who is half out of the frame comes better
into focus. |It's the Iikeness of the goalie, Mrcello Nuves.

END FLASHBACK: ===============—=-=-=-=-————=-——————=—=—=—=——=—=—==========
| NT. COPA D OR HOTEL ROOM - CONTI NUOUS

A towel sags from Rusty's wet, naked body as he pl ows through
the notes again. Then to the laptop for verification. He
zoonms in on the photo that cane to m nd.

Sure enough, half of Nuves' body is in the franme hol ding the
car door for Mnica Cordeiro as she's returning to the house.

CU|CK FLASHBACK: =============—=-==-=-=————-=———————=———=——=—=—==========
EXT. NOVA FRI BURG ROOFTOP - DAY

Rusty spraw s across the | edge of the roof with the binocul ars
stuck to his face.

P.O V. - RUSTY'S BI NOCULARS

He focuses on Antonio Carlos, the bonb naker, who argues
with a beautiful girl. The sanme beautiful girl fromthe
phot o.

Moni ca Cor dei ro.

END FLASHBACK: ===============—=-=-=-=-————-=———————=——=—=——=—=—=—=========
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| NT. COPA D OR HOTEL ROOM - CONTI NUQUS
Rusty scoops the papers up and grabs the flash drive.
EXT. | RAJA SAFE HOUSE - EVENI NG
Superi npose: | RAJA SAFE HOUSE

Several beat up cars are parked in front of the pink house.
A coupl e of scrawny PUNKS in the street fly a paper homenade
kite.

No one notices the small car as it parks several doors down.
I NT. CAR - CONTI NUOUS

TWO MUSCULAR BODYGUARDS fasten silencers onto their Beretta
9rms. Call the | eader, SANTOCS.

Bot h men busy thenselves dressing in white shirts with bl ack
ties, and black pants. One of the men buttons his top button
and then adjusts a small badge on the front of his shirt.

Pol i ¢ci a.

EXT. | RAJA SAFE HOUSE - CONTI NUQUS

The nen conceal their guns as they silently approach the
house. They open the gate and enter the small garden area.
Bodyguard #2 goes to the back of the house and Santos
approaches the front door.

Loud Bl ack Thrash Metal nusic screans fromone of the roons
i nsi de the house.

I NT. | RAJA SAFE HOUSE - CONTI NUQUS

An overwei ght, underpaid gringo, call himNELSON, sits quietly
pl ayi ng Sudoku when he hears sonmething at the front door.

He reaches for his gun.

Too | ate.

Sant os ki cks through the door and the gun spits tw ce ripping
Nel son's throat apart and bl asting hi m backwar ds.

Sant os nakes sure of the kill, renmoves Nel son's watch, wall et
and cash, then quickly makes for the bedroons.

I NT. SAFE HOUSE BEDROCOM - CONTI NUOUS

Bodyguard #2 busts through the door and enters with his gun
at the ready.
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Fl opping on a small bed reading a Rolling Stone nmagazine is
MONI CA CORDEI RO, She has cotton stuffed into her ears.

Santos notions for her to follow himinto the hallway. He
stops at the second bedroom and qui ckly opens the door.

Canfield sits on a wicker chair with a gagged nouth - his
arns tied behind him He |ooks up at the bodyguard and a
flash of recognition glints fromhis eyes.

He | ooks relieved - |like he's about to be rescued.

Santos fires. One to the chest, one to the head.

Moni ca screans and puts her hands over her face. Bodyguard
#2 drags the girl outside.

INT. U S. CONSULATE CONFERENCE ROOM - EVEN NG

The roomis silent and eerily sterile. At the far end of

the rooma projector displays a picture of Marcell o Nuves

body |ying on an exam nation table. It looks as if the inside
of his head has been totally eaten away.

Four people sit around the mahogany table. At the head of
the table, Halliday twirls a pen around in his fingers.

To his right sits Kendall from Washi ngton, who whi spers
sonething into the ear of a stunning brunette seated to his
right. Call her JAN. Halliday carefully exam nes her.

She continues with her briefing.

JAN
--As it's something |'ve never seen
or dealt with before - | would like

to enlist the help of a specialist...
Dr. Jair Suarez.

A picture flashes on the wall of the Brazilian geneticist.

JAN (CONT' D)
He's the forenost expert on viral
and genetic nmutation. He could be
very useful.

Across the table is a twenties-sonething, wanna-be rock star
who smacks his gum and who's having a hard tinme keeping quiet.
Cal | hi m MOSES.

He types on his laptop as if witing a research paper.

BAM
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The door bl asts open and Rusty rushes in and throws the
mani | | a envel ope of photos onto the table.

RUSTY
It's Cordeiro!

Everyone stares up at himin shock. Modses even stops typing.

HALLI DAY

(feigning calm
Wl conme to our briefing. Wat's
Cor dei ro?

Hal | i day picks up the envel op and peers inside.

RUSTY
Nuves. Cordeiro had himKkil--

JAN
Actual ly, we don't know- -

RUSTY
Had hi m kil ed.

He shoots her a fiery glare. Then he softens. They |ock
eyes. They share a nonment of renenbrance and attraction.
Rusty notices her stunning beauty.

RUSTY ( CONT' D)

Sorry, Jan... Nuves was |ast seen
at Cordeiro's ranch the day of the
mat ch.

KENDALL
The wha- -

HALLI DAY
Wrld Cup. Were did you get these
phot 0s?

RUSTY

Meyerbeer. He's been up at Cordeiro's
fazenda all week, just in case.

Hal | i day | eans over the table and rests on both fists. He
| ets his head hang down. After a nonent he | ooks up at Rusty.

HALLI DAY
Show ne.

Rusty tosses the flash drive to Mdses, who takes over the
projector and funbles for the right files.

Rusty stands at the front patiently waiting. Picture after
pi cture spews out of the projector and onto the wall.



23.

RUSTY
Stop! That's the one.

He marches to the wall and points to the soccer star's half
body.

RUSTY ( CONT' D)
This is the day of the match. |It's
al so Cordeiro's daughter coni ng out
of that car.

HALLI DAY
That's the girl you apprehended in
Friburgo? The one speaking with the
al - Qai da man, Antonio Carl os?

RUSTY
Exactly.

Hal | i day strides across the roomand pulls the flash drive
out of the conputer and pockets it.

HALLI DAY
(to Rusty)
Go! Bring her in--

Rusty bolts for the door. He pats Jan's armon the way out.
Everyone el se is confused.

JAN
But, we didn't even--

HALLI DAY
He's getting you the only link we
have to who's behi nd Nuves' death.

Kendal | | eans back in his chair. An informal protest.

JAN
But we need to find out exactly what
it was that killed him It |ooks
like it's a new virus or bacteria
t hat none of us has seen. And it's
lethal! We need to find out if it's
airborne or not. Not to nention how
we're going to handle the logistics
of protecting the city if this thing's
flying around!

Hal | i day seens distracted and in deep thought for a noment.

HALLI DAY
G ve ne and Moses everything you

know.
( MORE)
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HALLI DAY ( CONT' D)
Then get back to Sao Cristovao norgue
and find out exactly what this virus
thing really is and what the |ocals
are doing to fix it.

She points to a chair as a conmmand, not a suggestion

JAN
Have a seat. W've a |lot to go over

EXT. U S. CONSULATE - RI O DE JANEIRO - N CGHT

The navy bl ue Vol kswagen bus | ooks abandoned except for the
snmog pouring fromthe tail pipe.

I NT. BACK OF VOLKSWAGEN BUS - CONTI NUOUS

Two Chi nese nen with headphones stare at their equi prment.
One of the men retrieves his cell phone and dials.

CHI NESE MAN

(i nto phone -

transl at ed Chi nese)
They still don't know what killed
Nuves yet. They're bringing in the
scientist, Suarez. Rusty Henderson
is on his way to bring in Mnica
Cordeiro and he's made the connection.

INT. RUSTY'S CAR - EVEN NG

Rusty dodges in and out of traffic as Meyerbeer busies hinself
| oadi ng the handguns and wrenching silencers onto the barrels.
Two grenades stare up at himfromthe bottom of the duffe

bag.

RUSTY
Careful not to get any oil on the
carpet. Thanks for bringing the
bag. Thought of everything, didn't
you?

Meyer beer smles showing every tooth in his nouth.

MEYERBEER
(1 ooki ng at the grenade)
You never know when one of those
will conme in handy, cara.

EXT. | RAJA SAFE HOUSE - LATER
Ni ghttime consumes the safe house. The street is creepily

quiet as they pull up. Rusty scans both sides of the street.
No action or novenent.
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He notions to Meyerbeer to follow and they approach the front
door. Rusty readies his gun and raps softly on the front
door - "shave and a haircut"”.

Musi c bl ares fromone of the roonms, but there is no response
to the signal

Meyer beer prepares hinself by taking a knee behind and to
the right of Rusty who gives a brutal kick

CRASH!

The door bl ows back and Rusty di sappears into the darkness.
Meyer beer rises and foll ows quickly.

I NT. | RAJA SAFE HOUSE - CONTI NUOUS

They enter the kitchen and see the bl oody nmess that was once
Nel son. Meyerbeer fights back the gag reflex and quickly
| ooks away.

Rusty notions for himto continue down the hall. He floats
on the balls of his feet and catches up to Meyerbeer just as
he enters Canfield s room

I NT. SAFE HOUSE BEDROOM - CONTI NUOUS

Canfield' s body and chair lay tipped over on the floor. An
enor mous pool of blood engulfs the floor. Canfield' s brains
decorate the wall.

Meyer beer diverts his eyes and darts for the other bedroom
but Rusty noves closer to exam ne the body.

After a nmoment, Meyerbeer reenters and shakes his head.

MEYERBEER
Ni nguém est a, cara.

The vein on Rusty's forehead pul ses with anger. He kicks
t he bl asting boom box - putting and end to the grotesque,
deaf eni ng nusi c.

RUSTY
They knew she was here... Check the
rest of the house. Mke sure we're

al one.
Meyer beer zips off as Rusty grabs his cell phone.
I NT. HALLI DAY' S OFFI CE - EVEN NG
Hal | i day sits stewing on sonmething at his desk. An interna

debate rips through his mnd. The cell phone jars hi mout
of a funk.
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HALLI DAY
(i nto phone)
Rusty. Do you have her?

Long pause.

Hal | i day sits back hard in his leather chair. He rubs his
free hand violently through his hair. He swallows hard but
is finally able to speak.

HALLI DAY ( CONT' D)
(whi speri ng)
Looks like it's tinme to hear what
Canfield has to--

His face goes white. After a brief noment of denial, he
nods his head and seens to under st and.

HALLI DAY ( CONT' D)
Where are you headed?.. Call ne
when you get there.

Hal | i day slowy hangs up his cell phone. He thinks for a
brief nmonent. Then he slinks out of the chair and pours
anot her stiff one.

EXT. FAZENDA HI LLSI DE - EVEN NG

The two ATV's race up a steep incline. Rusty and Meyerbeer
avoid hitting several street rat boys fromthe cardboard
nei ghborhood as they zip to the top of the favel a.

They dart off of the main dirt road and further up the hil
into the denser jungle foliage. Myerbeer |eads the way.
Rusty shifts to a | ower gear and the engi ne whines.

The narrow dirt path winds dizzily into the jungle on the
hillside. It follows a dried up river bed and forns a bobsl ed
t ube made of rock and dirt.

Qut of nowhere, four nore ATV's join the trail and pursue
Rusty and Meyerbeer with vengeance. Their headlights
illumnate the hillside.

Rusty switches to a higher gear and tries to outrun them

A blinding light flashes into the sky above them A bright
flare giving away their position. Suddenly, three nore ATV s
and riders with guns appear up ahead of Rusty on the peak of
the hill.

Bullets rip past his left ear. Rusty veers to the right,
jerking off of the trail and into the thicker undergrow h.
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Meyer beer follows closely behind. They aimfor the top of
the hill and to the right of their assassins.

The Pol aris screams madly underneath Rusty as the hil
steepens. Rusty tries to reach into the duffel-bag on his
back with little success.

Spot | i ghts scour the bushes for them

The path ahead gets barren and rocky. Staying ahead of the
search lights, Rusty approaches the edge of a vol canic rock
cliff. He junps off the Polaris. He |ooks over the edge
and his knees go week fromthe sight.

P.O V. - RUSTY LOOKI NG OVER THE EDGE

A straight drop off for nearly one-half mle with massive
boul ders at the bottom About one-hundred feet down and to
the right a grove of thick mango and pal mtrees on a narrow
ridge |l ead down the cliff on a |less steep incline.

Rusty shuts down the ATV as Meyerbeer qui ckly approaches.
Meyer beer's shoul der bl eeds heavily froma bullet wound. He
too gets off of the ATV and they break into the duffel bag.

Meyer beer | ooks over the edge.

MEYERBEER

Nossa! Scared of heights, nmeu?
RUSTY

Fell off a roof as a kid... Here,

et me wap your shoul der.

As he fastens a tourniquet, he shoots one |ast gl ance over
t he edge.

Rusty puts the silenced Beretta in his pants at the base of
his spine. Meyerbeer grabs a sem automatic M4 Carbi ne and
starts down the hill towards the pursuers.

RUSTY ( CONT' D)
No! Let's keep to the higher ground.

Rusty | eads Meyerbeer to a | arge vol canic boul der jutting
upwar ds out of the jungle foliage.

RUSTY ( CONT' D)
When | give you the signal, blast
t he gas tanks of our ATV s.

MEYERBEER
O, nmeu. How are we going to get
out of here?
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RUSTY
On their ATV s.

Meyer beer smiles ear to ear.

Rusty swi ngs the duffel bag over his shoul der then junps off
into the bush a few yards away. After a nonment, the ATV s
cone roaring up the steep enbanknent. The lights circle
about - and then find the abandoned ATV s.

Rusty gives the signal and Meyerbeer lets rip a barrage of
short three-round bursts.

KABOOM The ATVs expl ode and spew debris in all directions.

Rusty | eans out fromhis jungle shelter and his Beretta spits
5 6, 7 times into the near darkness. A shadow falls from
his ATV, and a spotlight is extinguished.

A hellacious fury of bullets pepper the bushes and rocks
where Rusty hides. He quickly scranbles up the hill, turns
qui ckly and | obs a grenade at his attackers.

BOOM

Anot her massive expl osion rocks the night sky. Two figures
fly through the air fromthe blast. Mre bullets rain down
upon Rusty.

And then - quiet. \Were's Myerbeer?
EXT. FAZENDA HI LLSIDE - N GHT

Rusty peaks out from behind a branch. Wat he sees nakes
his stomach turn. TWO MEN drag Meyerbeer to their |eader
De diveira.

Meyer beer's shoul der bl eeds heavily and one of the men smashes
the butt of his rifle into it - sending Meyerbeer scream ng
with pain.

DE OLI VEI RA
W' ve got you pinned down, Rusty.
Cone out quietly and you can save
his life.

The two henchnen rai se Meyerbeer to his knees. De diveira
cocks his handgun and points it at Myerbeer's head.

EXT. FAZENDA HI LLSI DE - N GHT

Rusty reaches into his bag and grabs the | ast grenade. Then
he checks his Beretta's clip. He haunches down and prepares
to nove. Just as he begins to conme out fromhiding with
arms raised- -
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BANG
Meyer beer's body slunps to the ground and rolls down the
hill - in slow notion for Rusty.
RUSTY
NOOOd

He raises the Beretta and begins firing wildly into the small
group of men. Two arch back and fall to the ground. De
Oiveira steadies his aimat Rusty.

Rusty hurls the grenade as hard and fast as possible at
Cordeiro's men. De Qiveira junps away just as--

BOOM  Anot her blinding explosion |ights the sky.
Rusty races for the top of the hill
EXT. FAZENDA CLI FF EDGE - CONTI NUOUS

He reaches the ridge and junps w thout hesitation over the
edge - aimng his leap for the grove of mango trees on the
right.

Falling. Falling. Never ending. CRASH

The trees break his fall but inflict damage of their own.
Rusty smashes through branches and nore branches and then
smashes down heavily onto the vol canic rock

He slides uncontrollably for twenty yards - his body rolling
over and over. He lay breathing heavily for a nonent, w pes
bl ood from his el bow, and then he tries to sit up.

| NT. CONSULATE COVMMAND CENTER - NI GHT
Hal | i day bursts into the command center. Mses and a few

others look up fromtheir nonitors to see what the conmotion
is.

HALLI DAY
Moses! Get a teamup to Cordeiro's
ranch, and bring themall in quickly
and quietly.

MOSES
Didn't Rusty--

HALLI DAY

Just do it! Now

Moses grabs the phone.
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HALLI DAY ( CONT' D)
This action is no | onger covert!

EXT. CORDEI RO S RANCH - NI GHT
Super i npose: CORDEI RO S RANCH

A smal | TEAM OF COMVANDCS dressed in all black approach the
mai n house. Several run toward the back, others the sides
of the large Mediterranean style hone.

Lights are on inside, but otherw se the house seens quiet.
Too qui et.

The | eader advances to the front door and gives a signal.
Two others burst through the front door and the entire team
storms the house.

Conmandos break through the upper bedroom w ndows in the
coordi nated attack

I NT. CORDElI RO S FAZENDA HOME - CONTI NUQUS

The comuandos enter the house in two-by-two cover formation
and proceed roomto room

Not hi ng. The house is totally enpty.
EXT. CORDElI RO S FAZENDA HOVE - LATER
The comando LEADER calls Mses fromhis cell phone.

LEADER
Nothin'. Not a soul in sight.
There's a couple of small fires on
the hill above the house, but
otherwise this place is desert--

KABOOM  KABOOM

The entire house is blown apart. Metal and glass blister
t he commando | eader and his assistant outside the house.

A huge flame shoots into the sky. The entire terra-cotta
roof is blown to smthereens. The structure is devast at ed.
No one inside survives this amazing bl ast.

EXT. FAZENDA HI LLSI DE - CONTI NUOUS
Rusty jerks around quickly to see the major explosion from

bel ow. H's body weeps bl ood fromhis head, chest, armnms and
knees. He pounds his fist into the volcanic rock.
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RUSTY
They knew we were comng. THEY KNEW
VE WERE COM NG

He tenderly puts weight onto his right armand tries to stand.
He |inps a few paces and then sits down again.

He slides down a slick rock slope about fifty yards on his
butt and cones to an abrupt and pai nful stop.

I NT. CONFERENCE ROOM - LATER

Hal | i day sits at the head of the table. To his right sits
Kendal | , then Jan. She is visibly shaken.

Qpposite Halliday is a new man, scruffy, drunk as a skunk,
with flecks of grey hair at his tenples, in his late 40's,
call himDUNCAN. To Halliday's left is Mses, who chonps
his gum

HALLI DAY
I can't even explain how serious
this has becone. In just a few

m nutes we lost two of our best agents
and an entire stab unit! W | ost

our only link to the source of this
genetic nutation, or nerve agent, or
whatever - Jan will brief you all in
just a minute - but as it stands, we
know absol ut el y not hi ng. .

Everyone exchanges nervous gl ances.

HALLI DAY ( CONT' D)
I"ve called Washi ngton, and they've
granted us full access to all civilian
satellites, one nmlitary, and two
predators. They should be com ng on-
[ine any m nute.

Moses's eyes tear up with joyful anticipation

HALLI DAY ( CONT' D)
(Poi nting)
This is Duncan. He's come out of
retirement. He's the best agent
I've ever worked with... next to...
(clears throat)
Right, He'll be running the
i nvestigation into finding Cordeiro.
(noddi ng at Jan)
Jan wi |l be headi ng up our containnment
of the nute--, err, thing.
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Silence fills the room The nmenbers of the team | ook into
each other's faces for reassurance. Kendall is the only one
who seens sure of hinmself.

HALLI DAY ( CONT' D)
Duncan, why don't you start.

DUNCAN
Certo.

EXT. MAIN BUS TERM NAL, RI O - LATER

Few people m |l around waiting for the busses of the
madrugada. Rusty purchases a ticket and enbarks the 1001
bus - headed to Nova Fri burgo.

EXT. SAFEHOUSE, COUNCI LEI RO PAULI NO - LATER

Superinpose: CIA SAFE HOUSE, CONCI LEI RO PAULI NO - NOVA
FRI BURGO

Rusty |inps through the small gate and garden area and
approaches the house with caution.

No |ights are on as he smacks |loudly on the front door with
his beat up hands, then he backs away and extends his arns
so that his whole body will be visible through the peep hol e.

After a moment, the |ight cones on and the door cracks open.
A short, but very sturdy and muscul ar Brazilian man, 40's,
with a bald head, goatee, and hoop earrings in each ear cones
onto the porch. Call him BATI STA

Hi s purple, open-collared shirt, reveals a thick black rol
of fur covering a ripped torso. He's flam ng drunk.

BATI STA
Starting a bit early, don't you think?
O maybe you' ve had a | ong night.

He hol ds open the door and watches as Rusty winces into the
mai n sala and sits on the softest |ooking chair in the room

Bati sta | ooks Rusty over and then pulls up a chair next to
hi m

BATI STA ( CONT' D)
Got in another fight with that girl
of yours, hein?

Rusty feigns a smle
RUSTY

W' ve got a big problem
( MORE)
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RUSTY ( CONT' D)
I need your help, and you can't cal
this in until you' ve heard what |
have to say, okay?

The piratical tough-man with dark skin shakes his head in
di sgust.

RUSTY ( CONT' D)
Canfield isn't the only traitor at
t he consul at e.

I NT. CONSULATE COWMVAND CENTER - LATER

Hal | i day overl ooks his small teamas they sit at their
di fferent conputer stations. Moses furiously types into his
conput er.

Hal | i day, a bit annoyed by the typing, strides over and puts
a hand on Mses's shoul der, then squeezes hard until Mbses
stops and pays attention to Duncan.

DUNCAN
Right. [1'Il need satellite footage
of Cordeiro's ranch for about... two
hours before Rusty and Meyerbeer set
out .

MOSES

(sarcastically)
Sure, no problem

Hal | i day taps lightly on Mises's shoul der.

HALLI DAY
|"msure you'll do your best--

DUNCAN
Meanwhi l e, |'m headed to the ranch
to find the bodies of our nen and
see if | can find anything else...
That | eaves us you two.

Al'l eyes turn to Jan and Kendall. Kendall powers forward
with confidence. Jan |ooks up through puffy eyes from crying.
KENDALL
Yeah, well it's not as straight

forward as we'd hoped.

HALLI DAY
What do you nean?
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sets down a stack of photos. |mages of a black woman

with her face half eaten and another of a nan with weeping
sores on his chest, face and legs glare up at the team

KENDAL L
Wll, this thing isn't exactly acting
like a typical virus--

JAN

(recovering)
First, it's attacking the cells at
the DNA level. It's destroying
certain proteins - we don't know yet
whi ch exact sequences. Look, it
shoots it's genetic material into
the nucleus of the cell, infects it
and reproduces. Only this is quick,
like a mllion times faster than a
normal virus.

Hal |l iday grits his teeth. Mses stops chewi ng his gum

Kendal

KENDALL
Al so, we'd expect a |ot nore people
to show up with synptons. Especially
the EMI" s that handl ed his body. O
t hose who got close to him touched
him or his body fluids.

DUNCAN
What's different about this case?

JAN
Qut of the six people that handl ed
Nuves' body, only these two canme up
with synptons.

MOSES
Wl |, maybe they weren't wearing
gl oves or sonet hing.

KENDAL L
They took all of the proper precaut--

HALLI DAY
Wiy t hese two?

JAN
(stammering a bit)
VWll, um there is only one thing
that | can think of that these two
share with Nuves that no one el se
fromthe EMI unit does.

shakes his head in shane.
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KENDAL L
(rmostly to hinself)
Ch, don't go there.

HALLI DAY
What ? What do they share?

Jan swal | ows hard.

JAN
They're Black. O African Descent.

Si | ence.

JAN (CONT' D)
Look, there were six people that
have handl ed his body. Two were
bl ack, three Caucasi an and one Asi an--

DUNCAN
Are you saying that this virus only
attacks people of African descent?

Jan backs up a bit from her position.

JAN
| just want to do some DNA testing
to find out exactly what's going on.
| can't be sure until 1|'ve | ooked at
their DNA- -

HALLI DAY
You have got to be kidding ne!

A young, attractive SECRETARY bursts into the room and hands
Hal | i day a sheet of paper. He reads it briefly.

HALLI DAY ( CONT' D)
(studying the report)

Well... There's been anot her outbreak
of our nystery virus. Same exact
synptons... It |looks |ike we have

four nore peopl e who have succunbed
to its distinctive synptons. Massive
cel lul ar destruction, excessive

bl eedi ng, seens to have attacked the
brain cells first... Al dead. A
famly of three here on vacation.

One EMT died as well.

Silence. And then only Mses could have the |ack of delicacy.

MOSES
Are they--
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HALLI DAY

No... This time they're Japanese.
JAN

Al of thenf
HALLI DAY

Al'l of them.. The four man EMI

t eam was conposed of two Caucasi ans,
one of African descent, and one of
Japanese descent... They're in Nova
Fri bur go.

MOSES
That's wher e- -

HALLI DAY
Yes. That's where Rusty was | ast
seen | ooking for Cordeiro.

Jan and Kendal | bail out of the roomfollowed by Duncan.
Moses swivels his chair around and gets busy. Halliday storms
back to his office.

INT. CAR - LATER

Kendal | drives the small, powerless car up a w ndi ng hi ghway
t owards Nova Friburgo. Jan sits shotgun and studi es her
not es and ot her papers.

On the top of the stack is a picture of renowned geneti ci st
Jair Suarez with an article. There are other papers and
files. Rusty's picture sticks out fromthe stack.

Kendal | can't help but stare at Jan's half exposed thigh
underneath the papers. He carefully places his hand on her
knee.

KENDAL L
Sorry | didn't totally back you up
at the enbassy. You' ve gotta adm't
this is pretty weird though, right?

Jan cl oses her |egs and strai ghtens her posture. She calmy
renmoves hi s hand.

JAN
Pl ease don't.

KENDAL L
Ch, come on. W haven't exactly had
any time to ourselves, you know.

She avoi ds eye contact by |ooking out the w ndow.
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JAN
Look, when this is all over you and
| can talk about it. But unti
Rusty's funeral is taken care of--

KENDAL L
Ah yes, the ex-fiancé.

Kendal | fights back the anger.

Jan sadly | ooks out the window to the beautiful, green
countryside. They ascend steadily higher into the nountains
northeast of Rio. The nmountain mst flows into the street,
maki ng for bad visibility.

Kendal | deci des to change the subject.

KENDALL ( CONT' D)
Think we'll find this Jair Suarez

guy?

After a moment. A small tear drips fromJan's eye - and she
conmes back to the noment.

JAN
| hope so. W need himto give us
sone answers about this virus, or
genetic nmutation. He's sinply the
best. He lives in Regcife. It's a
| ong ways away, but we do have the
full resources of the U S. Governnent,

right?

KENDALL
You nean you're gonna fly himinto
Fri burgo?

He | ooks out the wi ndows as they fast approach the quaint
Swi ss col ony hidden in the nountains.

KENDALL ( CONT' D)
This place doesn't exactly | ook |ike
it's got an airport.
EXT. COLEG O RADI CAL, REGCIFE - MORNI NG

Superi npose: CO.EGQ O RADI CAL, RECI FE

The seven-story structure towers arrogantly above the other
nodest of fi ¢ci nhas and casts an om nous shadow over the
sur roundi ng nei ghbor hood.
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I NT. JAI R SUAREZ' S LABORATCRY - MORNI NG

The seventh floor |ab enbodies a well funded, fully equi pped,
state-of -the-art genetic research center. Large glass w ndows
allow the norning |ight and al so provide an inpeccable view

of the Atlantic ocean.

Dr. JAIR SUAREZ, short, balding, 70's, haunches over a
m croscope. Absolute concentration. He's alone in the |ab
enjoying the silence of the early norning.

Three figures slide open the door and carefully slip inside.
The two bodyguards dressed as policia nove to the flanks of
their |eader, De Aiveira. The henchnmen renpve sem automatic
handguns equi pped with silencers.

DE OLI VEI RA
Bomdia, Dr. Suarez. So good to see
you agai n.

Suarez jerks around so fast that the mcroscope crashes to
the floor.

De Aiveira holds up his hands as a peace offering.

DE OLI VEI RA ( CONT' D)
W're not here to hurt you, doctor.
But | need you to cone with us right
now.

Jair's eye twitches nervously.

JAI R
You'll never find it--

The bodyguards grab him by his shoul ders and cover his head
with a hood. De Oiveira kicks Suarez hard in the chest.

DE OLI VEI RA
(to the bodyguards)
Search everywhere. It could be a

DVD, papers, anything.
EXT. NOVA FRI BURGO TELECOM - DAY

A hung-over and di shevel ed Batista noves quickly up the steps
of the comunity tel ephone building. He reeks fromthe all -
nighter. Hi s shirt remains unbuttoned down to the navel

| NT. TELECOM - DAY
@ ass booths, with old but functional tel ephones, line the

wal | s of the giant sala. Batista scranbles quickly to the
nearest enpty booth and | ocks hinmsel f inside.
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BATI STA
(to hinsel f)
| hate this crap..

He dials the nunber and waits. After the phone is answered
on the other end--

BATI STA ( CONT' D)
(thick Brazilian accent)
The final stages are conplete. Cone
to the rodoviaria in Friburgo now
Stand in line for bus three to Farnas -
but don't get on.

On the other end, a |ong pause..
| NT. HALLI DAY' S OFFI CE - CONTI NUOUS
Brian scurries around the enornpus, oak desk.

HALLI DAY
(i nto phone)
Who is this?--

Batista interrupts forcefully.

BATI STA (O S.)
We have to finish this... Be here in
t hree hours.

HALL| DAY
You know | can't take that chance!
There's too nmuch at stake here!
Not hi ng makes sense. Not even this
call - it's out of sequence!

BATI STA (O S.)
Three hours.

I NT. NOVA FRI BURGO TELECOM - CONTI NUOUS

Bati sta slans the phone down. Looks at his watch and then
breaks for the exit.

I NT. SAFE HOUSE - DAY

Rusty changes hi s bandages when Batista bursts through the
door .

RUSTY
Vel | ?

BATI STA
Hard to tell, neu.
( MORE)



BATI STA ( CONT' D)
He was definitely interested in
what | was saying... very cautious,
t hough.

RUSTY
It's the only thing that nakes sense.
Only Halliday knew where we were
keeping the girl. He was the only
one who knew we were on our way to
the fazenda - and which way we were
appr oachi ng. .

Bati sta hel ps fasten a bandage, then pours tea.

BATI STA
What about Canfield? | thought that
he was the one who was feeding them
the information--

RUSTY
And they killed him | wonder if
Hal | i day knew about that too.

BATI STA
Who el se on the team knows this
i nformati on?

RUSTY
There was only ne, Meyer beer,
Hal | i day, Kendall, Jan and Mbses.
That's it. Jan and Kendal | have
been onto this virus thing and don't
know anyt hi ng about Cordeiro - it
can't be them

BATI STA
You don't trust anyone, do you?

RUSTY
Usual |y the people closest to you
t hat you have to watch--

BATI STA
There's still people you can trust,
neu.

RUSTY
W'l find out soon enough.

EXT. U S. EMBASSY - RI O DE JANEI RO - DAY

Hal | i day exits the enbassy with haste. Across the street
the blue van sits angled perfectly to view who cones and
| eaves the enbassy.
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I NT. BACK OF VOLKSWAGEN BUS - CONTI NUOUS

The Chinese agents sit watching a nonitor. They watch
Hal | i day as he strides up the street |ooking for his car.
Agent #1 dials a nunmber on his cell phone.

After brief instructions, the man slaps his conrade on the
back and they get into the front of the van and pursue
Hal | i day.

I NT. CORDEI RO S WNE CELLAR - DAY

An acrid nusty snell covers the dark and cool w ne cellar
Bottles of the finest wine line the walls. A faint dripping
comes fromthe shadow in the far corner

A bl oodi ed and beaten Jair sits strapped to a w cker chair.
He winces in pain and cries a little.

Silence. Drip... Drip... Maddening.

After a long pause, Cordeiro energes fromthe dark and reveal s
hi nsel f by striking a match and lighting his enornous cigar.
He's seated at the far end of the cellar and has been
observing Jair fromthe shadows.

Jair arches back in fright and squints at the new source of
the |ight.

CORDEI RO
(al nost whi speri ng)
| need you to do sonething for ne,
irmao... | need the Korean strain.

JAIR
Never! How far will you go? Koreans?
Serbs? Jews? Loco, neu.

Cordei ro stands and approaches the scientist.

CORDEI RO
W're all alittle crazy, nao é?
It's what drives us to do
extraordinary things, no?.. W're
all alittle guilty, certo?

JAIR
I"1l suffer in Hell for ny
experiments. Take your nobney back,
but I will not help you anynore.

Cordeiro speed dials a nunber on his cell phone.
CORDEI RO

Oh, | think you will...
( MORE)
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CORDEI RO ( CONT' D)
(into the phone)
He's ready, irnmao

Cordeiro stands, places his cell phone into a pocket and
retrieves a small vial of liquid fromthe sane pocket.

CORDE| RO ( CONT' D)

You see, | already have the strain
that wll kill your entire famly -
and your entire bairro... it's easy.

He pontificates and nakes a dance-like novenment. As he speaks
his gestures get larger and | arger.

CORDEI RO ( CONT' D)
| just sinply add this mxture to a
truck that sprays for nosquitoes,
for exanple, in you' re nei ghborhood -
and in one easy swoop. .

His fingers shoot to his nouth and he blows themaway with a
ki ss.

JAIR
You cannot but cher innocent peopl e!
They' ve done nothing to you!

De Aiveira enters fromthe roomabove. The light blinds
Jair for a noment. De Oiveira smles as he cones down to
Jair. Then he renoves his pricey jacket and jewelry.

Cordeiro puffs on his cigar and heads up the stairs. He
doesn' t | ook back.

CORDEI RO
Just |ike Mengele... Experinents,
nao? Only, it won't be ne doing
this to your famly and friends,
irmao. It will be you..

As De diveira approaches, Jair screans wldly.
EXT. NOVA FRI BURGO PRACA BUS STATI ON - DAY

Rusty stands wat ching the bus station fromacross the street.
Hi s bandages show | ess bl ood than before. He's focused.

Hi s eyes scan each passenger that exits the bus fromRi o.
Finally, Halliday energes tepidly.

Rusty touches his ear.

RUSTY
There he is. You got hinf
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Bati sta crouches down |ow by a row of taxis. He stands
quickly and falls in |ine behind Halliday.

BATI STA
Nao probl ema, neu. Deixa coni go.

Rusty starts to nove in behind Batista when he notices them-

The Chinese agents clinb out of their blue van and nove in
close to intercept Bati sta.

Rusty quickly barks into his intercom

RUSTY
You' ve got two Asian nmen closing in
on you! |'ll take care of them you
stay with Halliday. [I'Il meet you

at the room| ater.

BATI STA
Fal ou, neu!

Bati sta picks up the pace and makes contact with Halliday by
wrappi ng his armaround his shoulders - as if long | ost pals.
He | abs a handgun into Brain's ribs.

BATI STA ( CONT' D)
(to Hal l'iday)
E dai, neu?

Hal |l i day gives a little fight, but Batista doesn't give way.
EXT. NOVA FRI BURGO STREET - CONTI NUCUS

Rusty races across the cobbl estone street to cut off the two
agents who are noving faster now One of them has a cel
phone jamred to his ear.

As the three nmen pass the entrance to the Supernercado, Rusty
grabs a shopping cart and slans it hard into the back of the
two Chi nese agents.

RUSTY
Opa! Descul pe- ne!

The nen turn quickly to face him Before they realize what's
happened - he's on them

Rusty smashes the face of one of the men, jabbing upward
with an open palm Blood spurts in every direction as the
man drops to the ground with a broken nose.

The second man pockets the cell phone and approaches Rusty
slowy in some formof martial arts stance
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Rusty shows di sgust -

RUSTY ( CONT' D)
No, you don't!

He rushes to the smaller man, who squats | ow and sends an
armout to meet Rusty. Rusty grabs the armmd swing, waps
his own armaround it and arches it violently backward,
breaking it instantly.

The store SECURI TY GQUARD, 30's, big and nuscul ar, sees the
fracas and rushes over - hand on his baton.

The first man begins to stir and raises up quickly to defend
his friend. Both he and the security guard converge on Rusty
at the sane tine.

Rusty ducks under the enornous body of the security guard
and wenches the baton fromhis grasp - breaking a finger.

The man groans in agony as a bone rips through the skin and
bl ood drips fromthe hand.

In one fluid notion, Rusty spins quickly and slanms the baton
into the back of the Chinese assailant's neck - sending the
man forcefully into the storefront and flipping over a display
of boxed m |k that expl odes underneath him

Then with an upward stroke, Rusty bashes the Adami s apple of
the guard with the baton - sending the man onto his stomach
gasping for air.

Rusty qui ckly pounces on top of the huge man and renpves his
handcuffs, then clanps them around the nuscul ar wi sts.

As a crowd begins to convene, Rusty renoves the wallets,
wat ches, and phones from both of the unconsci ous Chinese
agents - then di sappears into the throng of onl ookers.

I NT. HOTEL SCHUMACHER ROOM 111 - LATER

The small, crappy notel room reeks of urine and old sheets.
The room |l ooks as if it was |ast updated in the 1940's.

Hal | i day sits strapped to a chair in the mddle of the room
Hi s hands duct-taped behind himglow red fromthe | oss of
circul ation.

At Rusty's arrival, Halliday | ooks up in honest shock.

HALLI DAY
... thought you were--

RUSTY
Dead. | know. Sorry to disappoint.



Bati sta snorts fromthe corner and pours hinself a drink
fromthe mni bar.

RUSTY ( CONT' D)
Who foll owed you here?

Hal | i day thinks to hinmself for a nmoment.

HALLI DAY
| didn't see anyone.
(noddi ng at Bati sta)
Not until this thug put his arm around
me. \Were do you find these guys?

Rusty crosses the roomand gets close into Halliday's face.

RUSTY
Tell me about the two Chinese
operatives that were follow ng you
when you got off of the bus.

Hal | i day shows honest perplexity.

HALLI DAY
| don't know about any Chinese. |
didn't see anybody.

RUSTY
Wl l, they saw you.

BATI STA
(to Rusty)
What did you do with them nmeu? Do
I need to clean up anot her ness of
yours?

RUSTY
Yeah. Clean up on aisle four... No,
they' Il be fine.

HALLI DAY
You shoul d' ve brought themin--

RUSTY
| have their phones and Id's.

Hal | i day | ooks at Rusty hopel essly.
HALLI DAY

Wiy didn't you call? W would have
br ought you in--

45.
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RUSTY
Sormeone knew we went to Cordeiro's
fazenda... |I'monly going to give
you one chance - and then it's gonna

get ugly.

Rusty pulls out his Beretta and wenches the silencer onto
it. Halliday drops his head onto his chest in defeat. Then
he shakes it back and forth.

HALLI DAY
Rusty, you're going to have to trust
ne.

RUSTY
You're going to have to earn ny trust.
Meyer beer got killed because--

HALLI DAY
I know, | know. | honestly had
nothing to do with his death, | swear

to you.
Rusty slans his open-pal med hand into Halliday's chest above
the heart. The chair topples over fromthe force of it and
Hal | i day gasps for air.

Then Rusty junps on top of Halliday, pinches an inch of flesh
of his right thigh and places the gun onto the pinched flesh.

PSSSST!

The nuffled shot rips part of Halliday's |eg and Halliday
arches back in pain and screans wildly.

Batista runs into the bathroomand grabs a towel. He throws
it to Rusty who bandages up the leg with speed and preci sion.

Bati sta rushes over and sets Halliday up straight.

RUSTY
Talk now O it'll only get worse
from here.

HALLI DAY

"' mdeep, Rusty. Deep... Cover.

Sweat beads up on his forehead as he struggles to speak while
gasping for breath. H's face goes white and he's about to
faint.

RUSTY
Tell me everything you know.
( MORE)



47.
RUSTY ( CONT' D)

| can help you, but not until | know
everything. That's how you earn ny
trust!

Hal | i day has an internal debate for a nmonment and then finally
deci des.

HALLI DAY
This is bigger than | ever imagi ned.
RUSTY
What ' s bi gger?
HALLI DAY
You just confirned it.
RUSTY
What did | confirn?
HALLI DAY

The Chinese. W suspected it was
them but couldn't be sure.

RUSTY
Suspect them of what, Brian?

HALLI DAY
They' re the ones who want the genetic
weapon so badly. They're the highest
bi dder - -

Hi s head flops onto his chest. He's passed out.
| NT. BACK SEAT OF MERCEDES 63 - DAY

Brian Halliday winces in pain as the G3 bounces al ong the
dirt road.

HALLI DAY
I think you hit an artery.

Rusty | ooks at the bl ood soaked bandage. Halliday sits on a
stack of towels. Rusty tightens the tourniquet.

RUSTY
Not hi ng that won't grow back. Now,
who else is involved in this thing?

Hal | i day | eans his head back on the seat. He's ghostly white
fromloss of blood.

HALLI DAY
"1l fill you in at the safe house.
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I NT. HOSPI TAL MORGUE OBSERVATI ON ROOM - DAY

Four corpses lay on tables with a sterile sheet covering
their naked, lifeless bodies. Jan and Kendall strap on nasks
and gloves. Kendall turns pail and holds the wall for
support .

JAN
Put ment hol at um on your upper |ip.
I't hel ps.

Kendal | stunbles over to a corner and sits in the |one chair
in the room Jan ignores himand goes to exam ning the first
body. A Japanese woman. Her face and head have been eaten
out fromthe inside.

KENDALL
What exactly are you | ooking for?

JAN
Ti ssue sanples. W have sanpl es
fromthe first group, now | need to
conpare themto these.

She grabs a scal pel and slices away part of the remains of
the woman's face and places it into a small tube.

JAN (CONT' D)
If you're feeling up to it, you can
get some sanples of him-

Kendal | gets up quickly and exits the room

JAN ( CONT' D)
O, not--

The phone in her |ab coat pocket rings. Wth difficulty,
she bal ances it to her ear.

JAN ( CONT' D)
Yeah?

I NT. BACK SEAT OF MERCEDES G63 - DAY ( TRAVELI NG

Rusty sits closely to Halliday, propping himup and into the
car window. He presses the cell phone into Halliday's ear.
Hal | i day speaks softly, but with resol ve.

HALLI DAY
Jan, |'m sending you the coordinates
to a safe house near Friburgo. |
need you to nmeet ne there in the
next hour.
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I NT. HOSPI TAL MORGUE OBSERVATI ON ROOM - CONTI NUQUS

Jan backs away fromthe rotting corpse and pockets the tubes
of tissue.

JAN
What are you tal king about? | thought
you were in Rio--

I NT. BACK SEAT OF MERCEDES G563 - CONTI NUOUS

Beads of sweat appear on Halliday's forehead. The bandage
around his leg is full of blood. Each bunp fromthe G63
makes himw nce in pain.

HALLI DAY
No time to explain, I'mred-flashing
the whole team That includes
Kendall. Bring himw th you
Rusty snaps the phone shut.
EXT. SAFEHOUSE, FURNAS - DAY

Super i npose: FURNAS Cl A SAFE HOUSE

Todd Kendall and Jan clinb out of the small Vol kswagen and
carefully cross the cobbl estone street to the safe house.

| NT. SAFEHOUSE, FURNAS - CONTI NUOUS

The dark, enpty room hides the faces of the cons-op team
They sit on the hard, tile floor in silence.

Moses bangs away at his |laptop and the others try not to
focus on the eerie, pale figure of Halliday who's propped up
in the corner.

Hal | i day wi pes a bead of sweat fromhis cheek and tries to
conpose hinself. He |ooks fromface to face trying to see
i f anyone notices. Just one. Rusty, who stares unnerving
at him Those eyes.

Finally, Jan comes through the door. She glances fromface
to face.

HALLI DAY
G ad you could make it.

JAN
Sorry I'm-

Her face turns to Rusty. She drops everything and rushes to
him- leaving the door ajar. Batista kicks it shut and rolls
his eyes. Kendall scurries to pick up the dropped paperworKk.
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Jan stoops to enbrace Rusty and brings his head to her chest.
She ki sses his head. She's overcone.

JAN (CONT' D)
| thought - -

RUSTY
| know. Sorry | didn't call you
sooner .

She steps back for a nonent.

DUNCAN
(nmostly sober)
Oh, stop it. I'magetting all weepy.
Everyone smiles at the sarcasm Not Kendall, he's pissed.

He slinks back into the shadows to pout.

Hal | i day retrieves a flash drive fromhis inside suit pocket
and throws it to Moses who seens to understand. He jans it

into the |l aptop and types a few | ast conmands. Suddenly, a
projector lights up and displays a sort of presentation onto
the wall.

A 1940's picture of a young man glows fromthe wall. The
man i s somewhat attractive, except for the |large space between
his front teeth.

Al'l heads turn as Halliday begins his briefing.

HALLI DAY

(sonewhat feebly)
Near the end of World War 11, several
of the higher ranking NAZI officers
and scientists fled their posts and
tried to | eave Europe. W tried to
track them down, and found that this
man, Josef Mengel e, had gone to a

smal |, farmhand village in Rosenheim
Baveri a.

KENDALL
Who?

DUNCAN

The "Angel of Death".

Kendal | turns his head towards Duncan quickly. The smirk on
his face denmands expl anati on.

JAN
The doctor who conducted experinments
on Jew sh victins at Auschwitz
concentrati on canp--



HALLI DAY
Rosen canmp as well. At least, until
the Red Arny took control of it.

Hal | i day props hinself up gingerly avoiding his bandaged
| eq.

DUNCAN
| thought that he escaped to South
Aneri ca.

HALLI DAY

He did, eventually. Canme through
Argentina. He finally took residence
inasmll village outside of Sao
Paul o, called Nova Europa.

RUSTY
Okay, why the history | esson?

HALL| DAY
Turns out, there is a small town
cal |l ed Candi do Godoi where one in
five pregnancies ends up resulting

in twns.
KENDAL L
Judas!
HALLI DAY
Yeah, we were a bit perplexed as
well. And the nore research we did,

the weirder it got.

RUSTY
Who's we, Brian?

Hal | i day takes a deep breath.

HALLI DAY
Senat or Joseph Ral ei gh got funds
al | ocated through his usual back
channel s to send agent Mark Sinon
and nysel f | ooking into Candi do Godoi

DUNCAN
Where's Si non now?

HALLI DAY
He's in Washi ngton follow ng the
noney.

RUSTY
What aren't you telling us?



Hal | i day nods to Moses, who advances the slide to show the

i mge of an X chronosone.

HALLI DAY
Near Candi do Godoi, there are severa
smal | villages. W found that the
people who lived in these snall
vill ages were used extensively for
genetic testing.

MOSES
For what purpose?

HALLI DAY
To create a master race. Blond hair,
bl ue eyes--

RUSTY
What's this all about, Brian?

Hal | i day pauses for a nonment, then begins to stand.

silence in the room

HALLI DAY
The bl ueprint for a genetic weapon.
At |east, the schematics for it.

Looks of dismay. The teamis rocked.

HALLI DAY ( CONT' D)
A powerful nerve agent. It attacks
speci fic genes and can single out
specific racial or ethnic groups.

BATI STA
| nposi vel , nmeu- -

HALLI DAY
Modi fy the sequence, deploy it with
a sizable warhead into a region, and
it wipes out only that specific
ethnicity. The perfect weapon.

Amazenent and horror grip the room

JAN
They found it, didn't they?
HALLI DAY
Yes... it looks |like your good doctor

Suarez discovered the key to isolating
t he genes- -

Dead

52.
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DUNCAN
Sonal i a, Rwanda, Israel... The
possibilities are endl ess--

JAN
So, Cordeiro is the one behind this
nerve agent?

HALLI DAY
W thought so. At least until today.

Al'l eyes on Halliday.

DUNCAN
What happened t oday?

RUSTY
The Chi nese happened. Two agents
followed Halliday to Friburgo and
tried to intercept him

Hal | i day eases back into his chair.

HALLI DAY
This isn't Cordeiro's style. He
needs nmoney. W think he's got
possession of the schematics and is
selling themto the highest bidder..
or country.

KENDAL L
Wait. So, this thing is not a virus
at all - but a nerve agent?

JAN

(in awe)
A nerve agent that can be rel eased
anywhere and be totally harnmess to
everyone except the intended ethnic--

HALLI DAY
A weapon that nust be stopped.

DUNCAN
In the hands of the Chinese?

HALLI DAY
Get himfor ne...

He | ooks directly at Rusty.

HALLI DAY ( CONT' D)
I"msorry that | couldn't tell you
Rusty.

( MORE)
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HALLI DAY ( CONT' D)
It has been a very sensitive and
classified operation. Only two other
peopl e know about it... If we get
Cordeiro, we'll get the Miutation

MOSES
Mut ati on?

Hal | i day rubs his |eg.

HALLI DAY
(pause)
Yes. The nerve agent is known as
the "Brazilian Mitation."

I NT. MERCEDES G563 - DAY

Jan doubl e-checks her seat belt as the G63 screans through
t he narrow cobbl estone streets of Nova Fri burgo.

I ntense concentration and fury emanates from Rusty's face -
as he remains deep in thought. He skillfully, and
del i berately maneuvers through and endl ess |ine of cars.

JAN
You still don't trust him do you?
RUSTY
Hal | i day? It doesn't matter. |It's
Cordeiro we want. |'mjust hoping
we can stop the nutation at the sane

tinme--
Rusty's cell phone interrupts them

RUSTY ( CONT' D)
(i nto phone)
Hey... No, glad to have you on board.

He nout hs the nane "Duncan" to Jan

RUSTY ( CONT' D)
(still on phone)
Ckay. .. hold on.

He puts the phone down and makes a sharp turn and defensive
maneuvers that throw Jan agai nst the w ndow.

RUSTY ( CONT' D)
(to Jan)
Is Kendall still friends with the
DCl i n Washi ngt on?
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JAN
I think so, why?

He grabs the cell phone.

RUSTY
(i nto phone)
Duncan, have Kendal |l contact the DCI
in Washi ngton and see if we can find
any financial transactions |inking
Cordeiro to China... Right, I'll see
you in Ro

Jan braces for inmpact as the G563 bounces over the first of
many speed bunps at the entrance to Friburgo.

JAN
This isn't the way back to Rio
Where are we headed?

RUSTY
Bom Jardi m

I NT. MAKESHI FT LAB - DAY

A bl oody and swollen Jair focuses into a mcroscope. He

st eadi es his shaky hand that holds a snmall |iquid dropper.

His |lips are enornous and his bruised right eye weeps a creany
['iquid.

The small table sits in shanbles and the primtive dark
wor kroom i s a dishevel ed ness.

Carefully, he adds a single, mlky-white drop onto the plate
he's studying through the m croscope.

De Aiveira watches fromthe corner. Hi s chiseled arns fol ded
and face extrenmely serious.

After a brief nonment, Jair raises his pumel ed face and | ooks
at his captor.

JAI R
Just a matter of tinme now -

De Aiveira rushes across the room and snatches the beaker
full of solution fromfromthe scientist's table and storns
out of the dark prison |ab.

Jair lowers his head and weeps involuntarily.
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EXT. BOM JARDI M - AFTERNOON

The sun slowy hides behind the enornous vol cani ¢ nount ai nsi de
surrounding the tiny village. Townspeople hike dirt paths
towards their mnuscule, cardboard homes on the hill side.

The G63 bl asts down the cobbl estone street past the snall
bus station. It veers up a steep, nuddy road and up into
t he nount ai ns.

I NT. MERCEDES G563 - CONTI NUOUS

The two agents bounce around in their seats as they speed up
t he nmount ai n.

JAN
What nmakes you so sure this is it?

RUSTY
Canfield was always up here. It
didn't nmake sense, but | never really
worried about what he was up to. |
just...

JAN
Trusted hinf

Rusty recoils a bit.
He pulls the car to the side of the road and gets out.
EXT. MOUNTAI N ROAD - CONTI NUQUS

Rusty scranbles to the back of the G63 and retrieves a | arge
duffel bag. Jan gets out as well.

JAN
I"mglad to see you again, Rusty.

The two | ock eyes and share a nonent. He touches her hand.

RUSTY
It's good to have you here.

He i medi ately shifts into business node. Pulls out a Beretta
9nm checks the nagazine, loads it and extends it to her.

RUSTY ( CONT' D)
How I ong's it been since you had one
of these in your hands?

JAN
(sm rking)
| still know how to nake it do what
| want. What did you have in mnd?
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RUSTY
(poi nting)
"1l head up through the brush here.
See if you can nake it to that ridge
and wait and watch- -

JAN
(suddenly serious)
You don't want ne with you? | can
do this--
RUSTY

I need you on that ridge so you can
see everything and warn ne if
sonet hi ng happens. Cordeiro used
this place last winter. | need to
check it out.

He reaches into the bag and tosses her a snall radio.

RUSTY ( CONT' D)
I"'mon line four. Shout if you see
soneone we don't |ike, okay?

Wthout waiting for a response, he darts up the hill side.
Gone. He evaporates into the foliage. Jan allows a snall
smle to herself, then heads for the ridge.

EXT. BOM JARDI M HI LLSI DE - CONTI NUOUS

Rusty reaches the top and crouches low to view the hidden
vall ey below. He whistles through his teeth as he stares at
t he enornmous, posh country ranch down bel ow.

Al'l seens quiet, so he junps to the bushes bel ow and begi ns
his descent. Once he reaches the bottom he grabs his
Bushnel I s and scans the nountain ridge |ooking for Jan.

Finally. There she is.
He allows hinself a quick smle and then grabs his radio.

RUSTY
(into radio)
Good to see you're in position. Let
me know i f anyone comes up the road
to the house. Got it?

JAN (O S.)
No problem Good | uck

He retrieves a dark black cylinder tube fromthe bag and
twists it onto the barrel of his Beretta.
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I NT. CORDElI RO S FAZENDA HOMVE - CONTI NUQUS

Rusty silently shuts the door behind him Al is dark around
him He waits for his eyes to adjust and w pes them

He noves fromroomto roomletting his Beretta | ead the way.

Qui et.

Suddenly a door bursts open and one of De Qiveira's
Bodyguards swi ngs an ax handle at Rusty's head.

Rusty ducks. Hi's Baretta spits once and bl ows the shoul der
of f of the man.

Rusty slans the butt of his handgun into the man's forehead,
knocki ng hi munconsci ous and to the ground. Then he crouches
and listens carefully in the silence.

After a moment. He grabs the radio and brings it to his
i ps when--

UNKNOWN MAN (O . S.)

(feebly)

Hel p... ne..
Rusty qui ckly probes the room again | ooking for the source

of the sound. His gun at the ready, he leaps into the dark
ki t chen.

Not hing. Wait...

In the corner of the kitchen, a small doorway is ajar. He
advances carefully. It |eads down a set of stairs and into
conpl et e dar kness.

He |istens carefully. He hears a faint grinding sound com ng
frombelow He ains the Beretta and silently stal ks down
the stairs.

I NT. MAKESHI FT LAB - CONTI NUOUS

Rusty's free left hand gropes around for a light switch. He
finds it, switches the light on and instantaneously sw vels
to the right and goes to one knee.

Through squi nted eyes he scans the room pointing the powerful
firearmat all shadows.

UNKNOWN MAN
(groani ng)
Hopa... Quien esta?

Rusty rai ses and darts to the source of the sound.
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Dr. Jair Suarez lay bruised and bl eeding on the floor by his
makeshi ft | ab workbench. The place is thrashed.

Rusty grabs a rag fromthe bench and waps the doctor's bl oody
head. Suarez noans in pain as Rusty admnisters to him

JAIR
(weakl y)
They made ne do it... | didn't..
They didn't find it--
RUSTY
Fi nd what, doctor?
JAIR
Schematics... My research on the
mut at i on.
RUSTY

Take it easy, doctor. W' ve been
| ooking for you. You' re ok now.

He grabs the radio.

RUSTY ( CONT' D)
(into radio)
Jan, |'m gonna need your hel p down
her e.

No response. Only static.

Rusty throws the radio into his bag, grabs Jair under the
arns, and hefts himonto his shoulders. He levels the Beretta
at the stairway, then nmakes the awkward clinb up to the
kitchen area.

At the top he quickly scans the kitchen then bolts out the
door .

EXT. CORDElI RO S FAZENDA HOVE - CONTI NUOUS

He pauses to listen as his eyes scan the hill side.

BAM

A major force slans himsquare in the back throwi ng Rusty
and Jair onto the hard ground. He's been kicked with great
preci si on.

Rusty spins quickly around with the Beretta. SLAP! The gun
is kicked fromhis hand by an enornous boot bel onging to
Santos. The gun spits out a round as it bounces into the
bushes.

Santos | evel s a handgun at Rusty's face.
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Rusty junps to his feet and notices a second HENCHVAN
appr oachi ng fast from behi nd the house.

Rusty dives forward and to his right. A shot rings out where
he stood. He sweeps his | egs under Santos' feet and knocks
himto the turf.

He dives nmaniacally at the man and wenches the gun fromhis
hands just at the second nman arrives in range.

A barrage of bullets rip by Rusty as he scurries to his left.

When he reaches the steps to the house, Rusty dives down on
one knee and quickly takes aim

BAM  BAM

Two shots. One nman down. Santos escapes through the thick
bushes.

Rusty stands qui ckly, checks his attacker to nake sure. He
removes the watch and wallet, then retrieves his Beretta
fromthe bushes.

He approaches Jair and carefully hefts himonto his shoul ders
and continues the clinb up to the G83.

EXT. MERCEDES 63 - EVEN NG

He opens the car and flops Jair onto the back seat. He
forages under the seat and pulls out a first aid kit, breaks
it open and presses a | arge bandage onto Jair's head.

RUSTY
Espera um pouqui nho, rapaz... Hold
this tight. 1'll be right back.

EXT. MOUNTAI N ROAD TRAIL - CONTI NUOUS

Rusty scurries up the small trail. He keeps |ow and out of
sight. Near the top he sees a foot sticking out of the
bushes.

Jan | ays crunpled up and bl eeding profusely from her |eft
arm A bullet wound. There's another wound in her thigh.

She nmobans a bit as they bounce down the trail.

RUSTY
Hang on.

He sets her into the front seat and straps her in. She's
| oosing blood fast. He grinmaces at all of the bl ood.
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JAN
(weakl y)
Sorry, Rusty...

He sl aps her face softly to keep her awake.

RUSTY
Just... don't bleed on the uphol stery.

She sm|es feebly.
| NT. MERCEDES G63 - CONTI NUOUS

The powerful car bursts down the dirt road. Rusty grabs his
phone and cal |l s Duncan.

RUSTY
(i nto phone)
Duncan! W got anbushed at Cordeiro's
house in Jardim.. No, snall team..
Pl ace | ooks deserted... Ckay, |'lI
see you in a couple of hours.

He sl ans the phone down and | ooks at Jan. She npans in pain.

JAN
Where are we goi ng?

RUSTY
Hospi t al .

The G63 screans out onto the paved road and zi ps past the
bus stati on.

I NT. CONSULATE COMVAND CENTER - AFTERNOON

Duncan packs his gear into an extrenely | arge man- purse.
He's totally sober now.

Hustl e and bustle rule the command center. Quasi panic.
Moses types furiously on his |laptop. The screen shows GPS
and satellite imges - as if searching for sonething, or
sonmeone.

Through the | arge glass office wi ndows, Duncan notices as
Hal | i day |inps around in his office on his cell phone. Duncan
| ooks across the table towards Batista who's al so getting

hi s gear ready.

Moses speaks up as Kendall enters the command center.

MOSES
|'"ve got her!
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KENDAL L
Who? Who do you--
DUNCAN
Cordei ro' s daughter
KENDAL L
How coul d you possibly track her--
DUNCAN
Cel | phone.
MOSES

| installed a tracking device init.
Looks |ike she's using it now.

The team gathers closely around Moses's conputer screen. A
faint, pulsating beep is heard as an animated pin drop shows
her to be | ocated on Copacabana beach.

Moses punches sonme keys and the screen zoons in to show the
| ocation as Rua Raul Ponmpeia, 94.

MOSES ( CONT' D)
She's at a dance club... The "Bunker
94" dance club in Copacabana.

Duncan taps Batista's shoul der and the two nmen grab their
bags and head for the door. Only Kendall remains wth Mses.

DUNCAN
(over his shoul der)
Kendal |, call ne when you get to
D.C. W'IIl go over our ganme plan
t hen.

Kendal | |1 ooks up to see the two men leaving. On the desk is
his passport and travel documents. There is a handwitten
note with an appointment in D.C. for 9:00 amwith a M. Sinon.

EXT. "BUNKER 94" DANCE CLUB - N GHT

Neon lights flicker as they reflect fromthe stone nosaic
si dewal ks of Copacabana. A |large teenybopper crowd pushes
and presses to get into the trendy dance cl ub.

I NT. "BUNKER 94" DANCE CLUB - N GHT

Duncan and Bati sta navigate their way through the throbbing
dance floor. Sweaty bodies shake Cariocan style to the | atest
groove.

The back of the roomreveals a giant platformthat holds an
enor mous wat erbed. Several couples |lay spraw ed out taking
a breat her.
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O hers, nore intoxicated, rest on the bed in a stupor.

The two agents quickly scan the room and Batista nods his
head towards the banheiro - a snmall unisex bathroom at the
back.

I NT. "BUNKER 94" DANCE CLUB BATHROOM - NI GHT

Batista enters first, his hand on his weapon. Spraw ed across
the floor are two girls who've passed out. Duncan quickly
crosses the roomto make sure it's secure, then Batista turns
t he head of the stunning, Mnica Cordeiro.

BATI STA
Thi nk anyone's here wat ching her?

DUNCAN
Bet on it.

They heft the lifeless body up and drape her arm around
Duncan's shoulders. Batista |eads the way. As they get to
the dance floor. Two of DE OLIVEIRA'S MEN bl ock their
passage.

I NT. "BUNKER 94" DANCE CLUB - CONTI NUOUS

Bati sta qui ckly approaches the nen and tries to run
interference.

BATI STA
Hopa! Conb que vai, bicho? Take it
easy. ..

The nen grab Batista and attenpt to subdue his |arge arns.

Blows fly. Duncan springs into action, dropping Mnica to
the hard floor and leveling his silenced revolver at one of
t he men.

Batista fights through the attenpted choke hold as the nen
notice Duncan's gun and back off.

Bati sta grabs his cell phone and dials quickly.

BATI STA ( CONT' D)
(i nto phone)
Q... gonna need sone clean up on
aisle four... t4 bom Logo.

He smles at the henchnen and then roughly grabs the beauti ful
girl fromthe floor. She npans and munbl es sonet hi ng
i ncoherent.
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I NT. EMBASSY DEBRI EFI NG ROOM - NI GHT

At the back of the sterile concrete room a thick back one-
way W ndow shines black. Monica Cordeiro sits partially
undressed with her head on the cool, steel table that's bolted
to the concrete floor. She's shoel ess, and col d.

Seated across the black netal table, Rusty and Halliday sit
wai ting patiently. Arnms fol ded.

HALLI DAY
Look, Monica, | don't want this to
go on forever... all we need to know

is where your father is and we can
get you out of here.

Rusty snorts. He's the "bad" cop in this routine.

RUSTY
She can freeze her butt of, for al
| care. 1'mnot going anywhere.

(to Hal l'iday)
Go get the syringes. Let's see how
she does under sodiumanytal. |If
that doesn't kill her, we'll get the
bucket of water--

Her head jerks up in terror. She's only half sober, but
filled with anxiety.

EXT. COPACABANA BEACH - NI GHT

Moonlight glistens off of the nosaic tiles of the infanous
beach wal kway. The team noves silently past the |ate-night
vendors and up into the private beach area of the Sheraton
Hot el .

| NT. SHERATON HOTEL HALLWAY - CONTI NUOUS
Bati sta and Duncan dawn hotel staff blazers and approach

suite 424. The silencers on their weapons stick out
obnoxi ously.

BATI STA
The daughter gave up this |ocation?
So qui ck?

DUNCAN

Quite a bright young girl, that one.

Bati sta snmiles, remenbering her beauty - not her brains.
Duncan raps on the door.
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DUNCAN ( CONT' D)
(into the door)
Com licensa, senhor. Descul pe-ne,
mas tem um probl ema coma sua
regi stracao.

Bati sta gri nmaces.

BATI STA
Too obvi ous, neu.

DUNCAN
Just need to verify that it's his
room Bel eza, no prob--

The door flies open and one of Cordeiro's HENCHVEN points
his gun at Duncan's face. Duncan instinctively puts his
hands up.

Batista slans the man's arns down and disarns himin one
fluid nmotion. He and Duncan bolt into the room- guns |evel ed
at what's inside.

I NT. HOTEL ROOM - CONTI NUOUS

Two spits froma silenced weapon cone fromthe corner. One
bul l et blasts the clock on the wall by Duncan's head, the

ot her splatters blood as it rips the ear and part of Batista's
neck.

Duncan drops to one knee and returns fire.

De diveira dashes fromthe corner, grabs an insulated man
purse and dives into the adjoining room

Duncan turns to Batista who is |oosing a | ot of blood.

DUNCAN
Hang on, neu. 1'll get you outta
her e.

EXT. SHERATON HOTEL - CONTI NUGUS

The G63 screeches to an abrupt stop outside the inposing
hotel entrance. Rusty bursts onto the sidewal k and rushes
to the hotel while fastening the silencer on his Beretta.

| NT. HOTEL ROOM - CONTI NUOUS

Duncan noves rapidly to the adjoining rooms door. He hears
| oud scream ng from several wonen comng fromw thin the
room

BAM
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A shotgun blows a hole in the door frame right above Duncan's
head.

BAM

Anot her one | ower down. Duncan begins to nove to the other
si de- -

BAM

A third shot blasts through the door and obliterates Duncan's
kneecap. He falls onto his back, |oosing grasp of his firearm
as he grips his leg in pain.

BOOM

The door blows away with a final blast fromthe shotgun and
De ADiveira races into the roomwth the shotgun ready and
t he bag over his shoul der.

He surveys the danage, allows a small grin and then bolts
out into the hallway to escape.

| NT. HOTEL HALLWAY - CONTI NUQUS
De Aiveira sprints down the hallway. He turns the corner--

SMASH  Rusty and De Oiveira collide with force, sending
both nen to the floor. The shotgun flies down the hallway,
and a small tube of l|iquid explodes on the ground, causing a
small, white cloud to rise fromthe floor

De ADiveirais the first to recover and junps to his feet.
Before Rusty can fully recover, De Oiveira | ashes a potent
chop to his chin sending himreeling into the wall.

Rusty tries to block the fury of blows being unl eashed by De
Oiveira, but the brute force is too nmuch and De Qiveira
purmel s Rusty with a fury of blows to the head, stomach and
groin.

Rusty doubl es over in pain and near surrender.

De Aiveira collects the man purse and retrieves the broken
tube and | ooks at the |abel.

DE OLI VEI RA
(out of breath)
Be gl ad you don't have Arab blood in
you, Rusty. You'd have quite a
headache right now. ..

He | ooks down upon his beaten foe with pity. Rusty's nose
bl eeds into the carpet.



De Aiveira smrks.

DE OLI VEI RA ( CONT' D)
(sarcastic)
Tardi nho. You have no idea what
you're dealing with. Do you?

RUSTY
(through bl oody teeth)
Terrori smand nass nurder.

De Aiveira kneels down close to Rusty's face.

DE OLI VEI RA
I will survive, Rusty. The country
who has the ability to destroy every
other race... WII indeed becone the
mast er race.

(whi spering now)

And very soon |I'Il have enough nobney
and protection that even the ClA
won't be able to reach nme... Unlike
you... There's nowhere in the Anericas
where you'll be safe... Never again
wi Il your country dictate what happens
inthis world... Too bad. Not the
hi ghest bi dder, you see?

He stands back up and nakes ready to escape.

DE OLI VEI RA ( CONT' D)
Only one country will dominate. No
major city is safe.
(pointing to the room
Your friends are bleeding to death

in there, meu... If you chase after
me, they'll die. O, | could just
kill you now... Your choice...

Rusty struggles to get up onto one knee.

DE OLI VEI RA ( CONT' D)
Good! | want you to live so that
you can see ny great denonstration

Rusty slowy reaches for his Barretta.

RUSTY
I think you're certifiably crazy.

DE OLI VEI RA
pi ssed)
W'l finish this soneday, Rusty...
Just you and ne.
( MORE)

67.
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DE OLI VEI RA ( CONT' D)
I"d like that very nuch... But
have noney to nake. And business to
attend to--

He kicks Rusty in the face as hard as he can. Then runs
awnay.

I NT. HOTEL ROOM - CONTI NUOUS

Duncan slowy begins to recover. He drags his bl oody body
slowmy towards his firearm

Two WOMEN, 20's, with bathrobes on, come timdly into the
room They're followed closely by Cordeiro who's only
clothing is a bright red Speedo.

Cordeiro sees the handgun and dashes for it. Duncan tries
to snatch it up. Cordeiro gets there first and grins from
ear to ear.

CORDEI RO
(to the wonen)
Em bor a!

The wonen scranbl e through the door. Duncan slowy edges
over towards Batista. A large pool of blood surrounds the
Brazilian's head and neck.

CORDEI RO ( CONT' D)
So... what shall we do now?--

Rusty bl asts through the door with this Beretta at the ready.
He's a bl oody ness.

PSST! PSST! Two shots spit fromthe sil enced handgun

Cordeiro's hit. One bullet in each shoulder. The gun drops
fromhis hand, and the snmle wipes fromhis face. He |ooks
up at Rusty in shock

Rusty takes two big steps and kicks himhard in the chest -
bl asting himback into the other room He follows Cordeiro.

RUSTY
(to Duncan)
Try and stop the bleeding. 'l be
ri ght back.

I NT. HOTEL BEDROOM - CONTI NUOUS

Cordeiro tries to nove to his feet. Rusty enters the room
with the Beretta aimed and ready.
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RUSTY
Where's the nutation?

Cordei ro pauses for a nonent, thinking.

CORDEI RO
You can't stop it now, neu. |It's
too |ate.
(chuckl es softly)
Bi g denonstration tine, irmo

Rusty deci des.

RUSTY
Put your hands behi nd your head.
NOW

He quickly secures Cordeiro's hands and forces himinto the
| arger room

EXT. FAVELA STREET - N GHT

De Aiveira crouches into the small pay-phone booth. The
street rats across the street taunt and nmake fun of him as
they fly their paper kites.

The dirt road bustles with activity fromthe cardboard house
residents. No one dares to nmake eye contact with the powerful
and i nportant | ooking stranger.

DE CLI VEI RA
(i nto phone)
Zhe shi wo? De, gu? Ngrong de.
It's me...No, no..

(si ghs)
They' ve got Cordeiro... Yes, the
mssiles are ready. W're still on
schedule. | have a short trip to

make first. Not sure | trust ny
bank nmanager anynore--

He sl ans the phone down and di sappears into the dark.
| NT. WASHI NGTON, D.C. BANK LOBBY - DAY
Superinmpose: WASHI NGTON, D. C. TWDO DAYS LATER

Todd Kendal | strides confidently across the marble fl oored,
posh bank | obby. This feels like hone. He patiently waits
at the counter.

CLERK
How can | help you, sir?

He flashes his credenti al s.
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KENDAL L
M. Sinon, please. It's urgent.

The clerk hurries into a back office and cones out with a
grey tenpled, inpeccably dressed man in his md-forties.
Call himSIMON. Kendall flashes his | D once nore.

KENDALL ( CONT' D)
M. Sinon? | need to speak with you
confidentially, if | could, please.

Si non gestures towards the office that he just left.

KENDALL ( CONT' D)
Actual |y was t hi nki ng of sonething

;|
nore public.

Si non arches his eyebrows and then nods in agreenent. He
goes back into his office, grabs his briefcase, then dism sses
hi nsel f and nmeets Kendall in the | obby.

EXT. PARK BENCH - DAY
Kendall and Sinpon sit on the bench in silence. Kendal

shivers fromthe cold and his breath steans away slowy with
each exhal e.

SI MON
How did you find out?
KENDALL
(pause)
Hal | i day... He told us everything.

You, the senator, your research
Mengel e, everyt hing.

Sinon grimaces to hinmsel f and nmakes cal cul ati ng gestures
with his face.

SI MON
So, where's the Mutation now? Did
you find Dr. Suarez?

KENDALL

(sadly)
Yep. Jair's had it pretty bad.
He's in the hospital. But they've
probably recovered the nutation by
now. It was only a matter of tine.
| understand that they're questioning
Cordeiro as we speak.

Sinon's left hand secretly reaches into the open briefcase.
He funbl es around for sonmething. Got it.
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Kendal | hunches down, resting his el bows onto his knees.
Hi s neck is exposed.

KENDALL ( CONT' D)
How hi gh up does this go, M. Si--

Whack! Sinmon slans a hypoderm c needle into the back of
Kendal | 's neck sending himonto his face. Sinon quickly
pushes the fluid in the syringe into Kendall's neck. Then
renmoves the needl e.
A large Dal mati an bounds into the scene and starts to play
happily with Sinron. The DOG S OMER jogs up behind and | ooks
qui zzically at Sinon
Kendal | grabs his neck and gasps for air.
S| MON
(to the jogger)
Hurry! Call an anbul ance!
The worman runs off quickly draggi ng the dog behi nd her.
Si non makes sure that Kendall is dead and then sneaks away.
EXT. SENATOR RALEI GH S HOVE - DAY

Superinpose: SENATOR RALEIGH S HOVE - HUNTI NGTON, VA

Si non parks his Volvo at the curb in front of the
Medi t erranean style mansion. He checks his watch, and hurries
to the front door

I NT. RALEIGH S HOVE OFFI CE - CONTI NUOUS

Senat or Ral eigh sits nervously at his enornous executive
desk. He reads the paper.

Behi nd the desk, the curtains nmove - only so slightly.
Ral ei gh doesn't notice.

A knock on the door and Sinmon enters - half out of breath.
SENATOR RALEI GH

What's so inportant now? You know
we never neet here! Especially during

t he day- -

S| MON
Kendal |'s dead. | just nmet with him
yest er day!

The senator drops the paper onto his desk.
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SENATOR RALEI GH
Todd, Kendall? How exactly?

SI MON
Heart attack in the park.

Sinon sits in the overstuffed sofa and crosses his | egs.

SENATOR RALEI GH
| thought he was in Brazil. What
did he know?

SI MON
Ever yt hi ng.

Ral ei gh shoots out of his chair and begins to pace back and
forth - while rubbing his hands over his bald head.

SENATOR RALEI GH
Who did he tell? How do we stop
t hi s?

Sinon raises a palmto cal mthe senator

SI MON
It's okay. |'ve nade arrangenents
to take care of the entire affair.

SENATOR RALEI GH
Arrangenents? What coul d you possibly--

A large, om nous figure springs frombehind the |arge
curtains. De Qiveira.

He slans a billy club into the senator's neck - sending him
onto the desk. He quickly renoves a syringe fromhis jacket
pocket and inserts it into the senator's neck - at the top
of the spine.

Senat or Ral ei gh goes | i np.
Si non uncrosses his | egs and begins to stand.

DE OLI VEI RA
Stay there. Don't nove. W have to
cl ean up every trace of your presence
her e.

De Aiveira turns away from Si non and rummages through his
jacket's inner pocket. Sinon sits back nore relaxed. He
allows a small smle.

SI MON
(wi th confidence)
| certainly wasn't expecting--
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De Aiveira turns quickly and fires two nmuffled shots.
Si non's body crunples onto the floor.
De Adiveira places the gun carefully into Senator Ral eigh's

hand. He ains the hand at the dead senator's head and pulls
the trigger. Mirder suicide. He exam nes his work.

DE OLI VEI RA
(smling)
Rich Anerican policy nmakers... acabd.

EXT. SANTA MARI A HCSPI TAL - DAY

The G63 skids to a stop outside the center-block walled
hospital. A large line of people with various injuries waits
for assistance.

I NT. HOSPI TAL ROOM - DAY

Jan | ay peacefully in the bed as Rusty approaches. He
silently pulls up a chair as she wakes.

She snmles warmy at him

JAN
Hi .

RUSTY
You' re | ooking better than | thought.
You' ve been out for a couple of days.
Lost a lot of blood. How do you
feel ?

JAN
"' m okay, how s everyone el se?

RUSTY
Batista's pretty beat up, but wll
be fine. Duncan's had surgery and
is actually |l eaving the hospital

t oday.
JAN
What happened to Dr. Suarez?--
RUSTY
Look, Jan - I'msorry that you got
hurt. | didn't want you to be
i nvol ved- -
JAN
"Il be fine, Rusty. I'mglad you're

alright.
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Rusty puts his head in his hands.

RUSTY
"' m dangerous. This whole game is
dangerous. It's Fallujah all over
agai n.

JAN

No, no, Rusty. Don't go there. You
didn't force anyone to do this.
W' re here because we chose--

He stands as if a decision has been made. He wal ks to the
door.

RUSTY
As soon as your better, we'll get
you out of here--

He remenbers something and returns to her bedside. He
retrieves an orchid fromhis inside coat pocket and |ays it
onto the food tray in front of her.

As he places the flower, Jan touches his hand softly and the
two have a tender noment.

RUSTY ( CONT' D)
| can't risk that anynore.

He | eaves qui ckly w thout | ooking back. She brings the orchid
to her nose and smles.

EXT. CORCOVADO MOUNTAI'N - N GHT

A large, dark figure clinbs silently through the jungle flora.
The enornmous Christ statue stands in silence, with arms
out stretched, and watches silently.

Once near the top, the figure enters the train station work
shed.

| NT. TRAIN WORK SHED - CONTI NUQUS

Once at the back, De AQiveira renoves the dark mask from hi s
face, looks around to see if anyone's watching - then, reaches
for a snmall handl e on the back wall

A hi dden door opens, leading himinto a dark stairway. He
descends qui ckly.

| NT. LARGE HANGAR - CONTI NUQUS
At the bottom De Oiveira hits the lights to reveal an

enormous hangar. Fortified with cenent | aunch pads and
not hi ng el se but the natural vol canic rock
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Hi dden mlitary defense post.

Propped up and ready to |aunch, the two Chinese CSS- 8
ballistic mssiles domnate the room One on each end.

EXT. MARACANA STADI UM - NI GHT

Anot her packed house to witness two unlikely finalists, South
Korea and United Arab Emrates. South Korea |eads 3-0.

The fans sing club songs, lock arns in arnms, and cel ebrate
their team s splendor and drink beer.

They' re oblivious.

I NT. LARGE HANGAR - NI GHT

De AQiveira clinbs to the top of one of the mssiles. He
renoves a cordless screwdriver and opens the panel near the
t op.

He places two large vials of creany-white liquid into the
weapon and carefully closes the hatch.

I NT. EMBASSY COMVAND CENTER - NI GHT

Al'l seens quiet. Except for Mdses typing loudly on his |aptop
and smacki ng his gum

In the background, the soccer match plays on T.V. Japan has
finally scored a goal. The United Arab Emrates fans

cel ebrate half-heartedly. They're toast, and they know it.
EXT. CORCOVADO MOUNTAIN - NI GHT

De AQiveira rests at the bottomof the nountain. He renoves
a small radio device fromhis backpack. Turns it on, then
smashes the large red button with his thunb.

KABOOM

An i npressive explosion conmes fromnear the top of the
nmountain. Fire nelts the vegetation near the top

There it is!

The large missile streans across the sky. Up and over the
nmountain it clinbs, headed straight for Maracana Stadi um

The nountain seens to close back up, as if nothing has
happened.
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| NT. EMBASSY COMMVAND CENTER - NI GHT
Hal | i day paces in his office nervously. The place sits half
deserted and | ooks shut down for the day. The only life is
Moses' typing, until--
Moses junps to his feet in alarm

MOSES
Sir!  Hey! Anybody!

Hal | i day enmerges quickly and all notion stops in place to
see what Moses is scream ng about.

HALLI DAY
What is it?

MOSES
There's sonething in the air!
Sonet hi ng shooting across the sky!

Hal | i day |inps quickly over for a | ook at Moses' satellite
noni t or.

Sure enough, there is a bleep on the screen noving fast from
east to west.

Al'l goes quiet.
SERI ES OF SHOTS:

A) CSS- 8 missile descends and ains directly for the crowded
st adi um

B) Brian Halliday and Mbses can only | ook on fromthe command
center.

C) The missile crashes into the bl eachers and a massive
expl osion rips through Maracana stadi um

D) An enornous cloud of toxin is shot into the air above the
st adi um

E) Most fans fight off the toxin and flames fromthe nissile.
F) The Mutation begins killing instantly.

I NT. EMBASSY COMVAND CENTER - NI GHT

Moses has to steady Halliday down into a chair. Al eyes

are fixed onto the tel evision coverage of Maracana stadi um
and the carnage going on there.
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MOSES
(quietly)
Was that the m ssing CSS -
HALLI DAY
It would seem so... Red Flash the

team Mses. W need to squeeze
Cordeiro. Right now

Moses flips open his phone in a trance-like state.
EXT. RUA JARDI M BOTANI CO - NI GHT

De ADiveira crowds into the small phone booth on the busy
avenue. He quickly punches the nunbers

DE OLI VEI RA
(transl ated Chinese)
Turn on the news. It's happening
now... Yes. Once the noney transfer

is conplete, you can pick any North
Anerican city you want- -

He sl ans the phone down and hails a cab.
| NT. EMBASSY COMWVAND CENTER - DAY

Hal |l i day sits at his desk reading a report. It's been a
long night. The report on his desk indicates 2,256 fatalities
at Maracana.

Moses types furiously at the conputer on the other side of
t he gl ass.

Duncan |inps arduously into the roomw th a handful of papers.
Frowns all around. Halliday cones out--

HALLI DAY
Vel | ?

DUNCAN
No dice. The arrogant buggar seens
to think he can hold out for sone
sort of deal.

Hal | i day gets up and waddl es over to the conference table.

HALLI DAY
(shaki ng his head)
Cordeiro... Any news from Rust--

The lights go out. An alarm sounds and flashing red |ights
turn on inside the conmand center.
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The entrance doors slam shut automatically and | ock into
pl ace. Lock-down.

Hal | i day barks out instructions.

HALLI DAY ( CONT' D)
Duncan, get the flashlights out of
t he conference room cabi nets. Moses,
get us on-line--

DOSESN
What be the protocol for a | ock-down?

Hal | i day scranbles to his office.
HALLI DAY
(to anyone)
Get the generator going, NOW
Several office workers dash out of the room
| NT. SAO CRI STOVAO HOSPI TAL HALLWAY - NI GHT

Superi npose: SAO CRI STOVAO HOSPI TAL, RI O DE JANEI RO

De diveira and anot her HENCHVAN sneak down the hal | way.
The henchnen carries clipboards that conceal his firearns.

They pause in front of roons 214 and 215.

When no one is in the hallway, they discard the clipboards
and renove handguns with silencers attached. They quickly
enter Jan's room

A small rustle inside the roomis heard. Nothing nore.

The nen return to the hallway wheeling Jan - in her bed, but
definitely inundated - down the hall way.

EXT. SAO CRI STOVAO HOSPI TAL - NI GHT

A large blue van, with hospital decals freshly slapped on,
idols quietly by the energency exit. The nmen push the wheel ed
stretcher out the exit and over to the van.

In the front of the van, the driver nervously gets out and
hel ps | oad the stretcher into the back.

DRI VER
Vano-14, gentel Get the doctor and
let's get out of here!

The nen go back inside with an enpty gurney.
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EXT. U S. CONSULATE, RI O DE JANEI RO - DAY

Smoke bellows fromthe main door of the building. Eight
mari nes stand guard at the front gate. Several nore rush
back and forth - in and out of the buil ding.

One marine joins the others a bit late. He |ooks back and
forth to see who's noticed him

I NT. MERCEDES G563 - DAY

Rusty sees the snoke down the street and skids to a stop.

He quickly parks the 63, attaches a silencer to his Baretta,
shoves it in his pants at the base of his spine, and heads
for the consul ate.

I NT. HALLI DAY' S OFFI CE - CONTI NUOUS

Hal | i day rifles through his desk drawers and pockets severa
flash drives. He grabs an enornous padl ock froma drawer
and | ocks the file cabinet.

He noves to the safe.

HALLI DAY
Moses! Get nme surveillance on
Cor dei ro, now

They gat her around Moses' workstation. Finally the video
i mges come on-line. Mses quickly scrubs backwards through
t he foot age.

P. O V. SURVEI LLANCE CAMERA - CORDEIRO S CELL

Cordeiro's body lay stretched out on the floor. The door to
his cell is open

HALLI DAY
(to Moses)
NO Go back! See what happened in
t her e!

EXT. U. S. CONSULATE, RI O DE JANEI RO - DAY

Rusty approaches the main gate and flashes his ID. The 1ST
MARI NE hol ds up his hand in apol ogetic protest.

A NEW MARI NE appears in the nmain doorway. It's De Qiveira's
man, Santos, dressed in a Marine uniform He slips around
t he corner of the buil ding.

1ST MARI NE
(paci fyi ng)
Hey, hold up. We're in | ock-down.
No one cones in or out.
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RUSTY
What happened here, Sergeant?

MARI NE
W don't know yet, sir. Call your
section chief. He's the only one
that can get you authorization to
come inside.

Rusty dials frantically.
| NT. EMBASSY COMVAND CENTER - DAY
Hal | i day grabs his phone. Panic reigns on the comuand center.
HALLI DAY
Rusty! W' ve got an issue here.
One of the marines guarding Cordeiro
is dirty.
EXT. U S. CONSULATE, RI O DE JANEI RO - DAY

Rusty scans the scene. He runs to the back of the enbassy.
Sure enough, hidden in the shrubs is a marine uniform

He bolts to the entrance gate.
EXT. U S. CONSULATE, AV. PRESI DENTE W LSON - DAY

Rusty scans the crowded street. Myvenent everywhere. No
sight of the other marine--

Wait. Movenent behind the fruit vendor's table. Yes.

Sant os qui ckly dodges between people in an obvious effort to
escape. He's noving against the flow of the foot traffic.

Rusty follows in hot pursuit fromthe opposite side of the
narrow pedestrian-|aden street.

| NT. EMBASSY COMVAND CENTER - DAY
The |ights are back on, but the command center remains ful

of panicked activity. Halliday quickly approaches Mses
wor kst at i on.

HALLI DAY
Talk to me. Was it the Marine guard?
MOSES
(sigh)
Yeah, don't let himget you in a
headl ock.

Hal | i day shudders at the thought.
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MOSES ( CONT' D)
He was sent here |l ast week. His
nane' s Wal ker, Jani son \Wal ker

HALLI DAY
He doesn't look |ike a Jam son Wl ker.
What do you have on hinf

MOSES
Nada. Still working on it.

Hal | i day marches back to his office, rips out his cell phone
and dials. The nunber on his cell phone contact display
reads, "Sinmon". He presses the green button.

EXT. AV. PRES|I DENTE W LSON - DAY

At the end of the street an enornous zi gzaggi ng si dewal k
arches up into the sky and forns a pedestrian bridge over

t he busy coastal highway.

Santos sprints to reach the entry to the bridge and doesn't
see Rusty, who's started to run full out.

The two men converge at the first turn of the bridge. Rusty
ki cks Santos square in the | ower-back, propelling himforward
and into a small crowd of thugs.

Santos junps to his feet and sprints forward w thout | ooking
back at Rusty.

The thugs recover and prepare to give resistance to Rusty.
Two quick jabs with an el bow and stiff uppercut clear the
path for Rusty who follows Santos up the bridge in hot
pursuit.

EXT. PEDESTRI AN BRI DGE - DAY

Rusty catches up at the md-point of the narrow bridge.

Sant os spins unexpectedly and | ands an open-palnmed jab to
Rusty's chest - sending himreeling backwards.

Rusty junps to his feet before Santos can escape and the two
| ock in hand-to-hand conbat at it's best.

Santos thrusts, Rusty blocks - Rusty punches, Santos bl ocks.

Finally, Santos |lands an effective kick to Rusty's left leg -
sendi ng hi m backwards and onto his butt.

He quickly follows up with a slamto Rusty's throat - sending
Rusty gasping for air and retreating.
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From behi nd, Santos slanms Rusty into the waist-high railing
that protects himfromthe nonstrous traffic far bel ow.

He arches Rusty back and grabs his throat, choking him He
dangl es Rusty's head and torso over the edge.

Rusty's arns flail for sonething to hold onto and sonet hi ng
to attack. He finally manages to grasp Santos' shirt and
t hen throat.

The two nmen strangl e each other for what seens an eternity.

Rusty's face goes beet red. Santos |ands a punch to the
ribs with his free hand.

Rusty sweeps his right I eg up and under Santos' mnuscul ar
body.

SLAM

He jerks his knee up and into Santos' groin. Santos' grip
| oosens and the two trade positions - with Santos now hangi ng
over the edge.

Rusty pulls the man upright and lands a forceful punch to
Sant os' | aw.

Santos flies backwards into the railing. H s nuscul ar upper-
body goes too far and he goes over the edge.

Santos grabs wildly for the railing--

Hi s body pumels to the maddening traffic hundreds of yards
bel ow.

SPLAT!
EXT. COASTAL H GHWAY - DAY

An enornous truck hauling beer kegs slans into the body of
t he smashed-up, woul d-be marine, and scatters himacross the
hi ghway.

EXT. PEDESTRI AN BRI DGE - DAY

Rusty, panting heavily, looks with utter dismay at Santos
dem se. He reaches into his pocket and retrieves a beat up
cell phone.

RUSTY
(i nto phone)
Brian, it's me.
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I NT. HALLI DAY' S OFFI CE - DAY

Hal | i day stands at his cluttered desk with relief that Rusty
has cal | ed.

HALLI DAY
(i nto phone)
Did you get hinf

He pauses and slowy falls back into his leather chair. H's
face goes white.

HALLI DAY ( CONT' D)
The hi ghway? Good Lor- -

After listening for a moment, he notions for Mdses to cone
into his office.

HALLI DAY ( CONT' D)

(to Rusty)
Cone back in. W're effectively
back to square one... W'Ill talk

when you get here.

He sl aps the phone shut and slans is down onto his desk. He
drearily | ooks up at Mbses who stands in the doorway.

HALLI DAY ( CONT' D)
W' ve got probl ens.

He snaps out of it and dials another nunber on his phone.
Si mon' s nunber.

I NT. EMBASSY COMVAND CENTER - LATER

The teamsits quietly around the |arge conference table.
Bl ood soaked bandages mark each nmenber of the team Rusty
| ooks at no one. Only the table.

The only novenent cones from Moses, who twirls a pen with
his fingers. Batista fidgets in his chair.

A beautiful, brazilian RECEPTIONI ST brings Halliday an
envelope. He lays it on the table w thout opening it.

RUSTY
(whi speri ng)
De Diveira. He's the key. W have
to find De Aiveira.

DUNCAN
VWhat ?

MOSES
I think he said--
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DUNCAN
| know what he said. Trouble is,
he's the only one who's run into De
Qiveira lately--

Batista smirks. Halliday opens the envel ope and paperwork
inside it.
HALLI DAY
Keep it professional, please.

BATI STA
(enl i ghtened)
Look, neu. Rusty's right. W need

to find De Aiveira. |It's our only
| ead.
MOSES
| still have satellite access--
DUNCAN

Think you can do it again?
After a quick nonment of reading, Halliday turns white again.

HALLI DAY
(whi |l e reading)
Moses, get everyone a drink

DUNCAN
| usually don't turn down a drink,
but this probably--

HALLI DAY
You're going to need it.

Moses scranbles to the corner of the roomand brings sone
gl asses over. He begins to fill them

HALLI DAY ( CONT' D)
This is a coroner's report from
Washington... It seens as though
our efforts to follow the noney trai
on this assignment have resulted in
t he death of agents Todd Kendall and
Mar k Si non.

Shattered | ooks fly around the table. No one speaks.

HALLI DAY ( CONT' D)
It's al so been reported that Senator
Al exander Ral ei gh's body was found
at his honme as well.
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MOSES
But, Cordeiro's dead! How could he
have gotten to--

HALLI DAY
The Chinese. Looks |ike they've
been runni ng the show all al ong.

DUNCAN
What do you nean?

HALLI DAY
| didn't see it before, but think
about it... W've got twenty-five-

hundred peopl e dead fromthis
Brazilian Miutation. Deployed by a
supposed m ssing CSS 8 Chi nese
mssile... Who do we just happen to
be targeting--

BATI STA
Cor dei r o- -

MOSES
The bi ggest supplier of Chinese
weapons in this hem sphere.

HALL| DAY
I f the Chinese have the schematics
to a weapon of this magnitude...
Well, | don't think | need to finish
t hat statenent.

DUNCAN
Why woul d the Chinese target Koreans?

BATI STA
Don't forget the Japanese tourists,
meu. And what about those safados
at the supernercado, Rusty? The
agents.

Rusty | ooks up for the first tine. He begins shuffling
t hrough his own reports in front of himwhile the others
down their drinks.

RUSTY
MONEY!

Al'l eyes on Rusty now.
RUSTY ( CONT' D)

It is the Chinese.
( MORE)



RUSTY ( CONT' D)
They' re the hi ghest bidder..
Aiveira doesn't care about

86.

. De
political

agendas. He's in it for the noney...
But the Chinese are targeting old

enem es.
Hal | i day gets to his feet and starts f
HALLI DAY

or his office.

Duncan, you and Batista find out
everything Cordeiro and De diveira
were up to... We'Ill have to let the
Brazilians clean up the Maracana
nmess. We've got to stop the source..
Moses, get themfirepower and as

much | ogistical and satellit
as possible. Start with Chi
cargo and freight vessels, i
outgoing... Rusty, we have
a stop for the Mutation... i
to get Jan back in the | oop.

Rusty gets up and heads for the door,
and follows Halliday.

I NT. HALLI DAY' S OFFI CE - CONTI NUED

e support
nese
nconi ng,
to find
t's tine

t hen he spins around

Rusty quietly enters the office wthout knocking first. He
finds Halliday preparing another whisky.

RUSTY
Anot her drink?

HALLI DAY
Si non and Kendal | were good

men. So

was Senator Ral eigh, for that matter.

Rusty pulls up a chair and waits. Aft
Hal | i day breaks the silence.

er a long while,

HALLI DAY ( CONT' D)

W're in big trouble, Rusty.

RUSTY
They' ve got strains of this
for Koreans, Jews, Africans,
Arabs and Caucasi ans, Bri an.

mut at i on
Japanese,
e

have to assume that they have the
other mssile ready to | aunch... not
to nmention that it's arned with the
nost deadly nerve agent in the history

of the worl d.

Hal | i day snorts.
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HALLI DAY
Vell, if you put it that way.

Rusty stands and approaches his boss.

RUSTY
There's only two people in the world
that | can trust right now.

HALLI DAY
Oh? What nakes you think you can
trust me, Rusty? You shot nme in the
leg after all. Took me hostage and
all that--

RUSTY
| apol ogi ze for that.

HALLI DAY
Vell, I'"'mtaking that out of your
next pay check.

Rusty grabs Halliday by the shoul ders and spins himaround
so that they're face to face. Rusty's eyes bore into
Hal | i day' s.

RUSTY
Look me in the eyes and tell me that
you' ve told ne everything.

After a pensive pause--
They both break into hysterical |aughter.

HALLI DAY
We're screwed and you know it.

RUSTY
Wl |, they've either got the
schematics or not. But we can't
just sit around waiting--

HALLI DAY
You can trust nme, Rusty... Now, go
break the bad news to Jan.

Rusty turns for the door.

HALLI DAY ( CONT' D)
If Dr. Suarez knows anything el se,
it'lIl help. |Is he able to take
visitors?

RUSTY
He'll see ne.
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The door closes behind the fractured Cl A agent.
| NT. HOSPI TAL ROOM - LATER

Rusty stands in the doorway nesnerized by the enpty room
Jan's gone. He slips across the hallway and into Jair's
room Not hi ng.

He dials Halliday.

RUSTY
W' ve got another problem.. 1've
| ost her.

I NT. TINY | NDUSTRI AL BEDROOM - NI GHT

The two hospital stretchers lay jammed next to each ot her
i nsi de the m nuscul e bedroom

Jan begins to stir and take in her surroundings. Jair stays
asl eep but breathes normally.

After a nmoment, she hears soneone approaching. A short,
CHI NESE MAN, opens the door. Jan quickly closes her eyes as
i f sleeping.

The man checks on Jair's IV and then quickly | eaves the room
He shuts the door, but doesn't lock it back up.

Jan quickly rolls out of bed and cracks the door open. It's
an industrial hallway with piping and rust on the walls and
cei ling.

I NT. CH NESE CARGO SHI P - N GHT

She sneaks down the hallway and up a flight of stairs. She
hears Chi nese bei ng spoken by nen down to the left. She
goes right, towards the fresh air and sounds of the ocean.

EXT. CH NESE CARGO SHI P DECK - N GHT

Jan barrels out onto an enornmous deck of a cargo ship at
sea. Waves spl ash against the ship and she grabs onto a
rail for support.

Madness. She's at sea.
| NT. HALLI DAY' S OFFI CE - NI GHT

Hal | i day packs his things into a |arge duffel bag. He's got
Rusty on speaker phone.

HALLI DAY
Do you still have your contact in
the Brazilian Air Force?
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No. | think he's with the Coast
GQuard in Rio now... W could ask

Hal | i day sighs. He places top secret folders into his bag.

HALLI DAY
Jan and Dr. Suarez are definitely a
maj or part of the puzzle, Rusty.
But finding the Miutation has to be
our mai n focus.

Pause.

RUSTY (O S.)

| know... I'Il call him Maybe he
can hel p.

HALLI DAY
Bati sta and Duncan are | ooking for
De Aiveira... I'll sic Mdses on
himas well. The reports aren't
showi ng that he's |left the country.
At least legally... Either way, we've

run out of tinme.
Click. The line goes dead.
I NT. EMBASSY COMVAND CENTER - CONTI NUQUS
Moses focuses intently on his conputer nonitor

MOSES
Sir, 1'"ve been following the mssile's
path of trajectory and it |ooks |ike
it came from somewhere near the Christ
Statue, er... Corcovado thing.

P.O V. MOSES' MON TOR

Scorched trees and shrubs | eave a flat area near the top of
the hill next to the Corcovado.

HALLI DAY
Can you go back in tine? And give
me pictures fromtwo days ago?

MOSES
That' ||l take a while. But yeah.

Hal | i day races for his office.
HALLI DAY

If that's what | think it could be,
you're my new best friend!
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Moses types furiously on his |aptop. He scarfs down a
cochi nha and sl urps an avocado shake as wel | .

Suddenly he stops everything.

MOSES
CGot chal!

The nonitor shows a map of the Rio coastline. About fifty
mles out to sea, a red dot flashes on and off.

Moses dials a number on his cell phone.
MOSES ( CONT' D)
(i nto phone)
You' re not gonna believe this.
I NT. CROADED BUS, RIO - N GHT

Hal | i day sits cranmed into the corner of his seat. A big,
fat, hairy-1egged WOVAN sits next to him

He squirms to position his phone for better reception.
HALLI DAY
(pi ssed)
This better be good!.. Wat? You' ve
got her?.. She's where?
| NT. CORNER PADERI A - CONTI NUQUS

Moses begins to clean up his crummy ness.

MOSES
Qut to sea... About a fifty mles or
so... or, at |east her phone is...

Right... And it's noving, very slowy.
He smles at the WAI TRESS as she brings hi manother pastry.

MOSES ( CONT' D)
Her phone's got a recovery app. In
case it gets lost--

| NT. CROADED BUS, RI O - CONTI NUOUS
Hal | i day smiles in astonishrment.

HALLI DAY
You just earned a raise, ny friend!
Now find nme a denmented, UFC chanpion
and you'll conplete the hat trick--

90.
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I NT. CORNER PADERI A - CONTI NUGUS

Moses speaks through a disgusting nouthful of food.

MOSES
Actually, | think I m ght have
sonething... The satellite inmages

show an expl osi on of sorts com ng
fromnear the train maintenance hanger
across from Corcovado - just before
the m ssile appears on radar.

He gets up and pays the bill

MOSES ( CONT' D)
I"mpretty sure that's where the
m ssil e | aunched.

| NT. CROADED BUS, RI O - CONTI NUOUS
Hal | i day el bows the fat lady for position on the snmall seat.

HALL| DAY
CGet Duncan and Batista on this. Red
flash themif you need to - this
could be it... Good work, Mbdses.

He sl aps the phone shut.
HALLI DAY ( CONT' D)
(to the fat | ady)
Kid's a frickin'" genius.
He whi ps open his phone and pl aces a call.
HALLI DAY ( CONT' D)
(i nto phone)
G ve ne General Barkley, Southern
Command - NOW
I NT. TINY | NDUSTRI AL BEDROOM - DAY

Jan sneaks quietly back to her room As she clinbs back
onto her tiny stretcher, she slaps the light on in a panic.

Dr. Jair Suarez is gone!
EXT. CH NESE CARGO SHI P DECK - DAY

Jair stares at the crashing waves far bel ow the deck. He's
mesneri zed by their quiet, peaceful rhythm

From afar, Jan quietly approaches.
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JAN
| didn't expect to see you up and
about .

JAIR

(munbling to self)
So peaceful ...

He reaches into his nouth and wenches out one of his nolars.
Jan recoils a bit. Blood drips fromhis hand as he takes
the tooth and breaks it open.

Wedged inside the bloody tooth is a mcro chip. He takes it
and thrusts it upon Jan.

JAI R (CONT' D)
This is the chem stry conposition of
the Brazilian Miutation. Wat you do
with it, doctor, is up to you

He hands the small chip to Jan. She takes it with reverence.
As she focuses on the snmall device, she doesn't notice Jair
novi ng perilously towards the railing.

Once she sees himclinbing the rail, she dives for him-
Too | ate.
Jair falls, falls, falls... and is gone forever

I NT. TAXI CAB BACK SEAT - DAY

De Aiveira noves his duffel bag to the side and slips on a
| ar ge backpack

Hi s phone rings.

DE OLI VEI RA
(i nto phone)
Yes... Fine. Mam? Many races to
choose from ..
(smling now
Right. "Il put themall in the
weapon... Send the coordinates to

this nunber. Once the noney is there
"Il join Dr. Suarez on the ship..
kay. Checki ng now.

He hangs up and opens his banking app. A noving bar indicates
a transfer of funds to his Sw ss bank account.

Two Billion Dollars.

He smles to hinmself and prepares his things.
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I NT. TINY | NDUSTRI AL BEDROOM - DAY
Jan paces back and forth in her room She's desperate.

Suddenly, she hears a small beeping noise from under her
stretcher.

Cell phone. Low battery.

She grabs the unnoticed things fromunder her gurney. Her
purse, and, yes! Her phone - although, alnost dead has a
nessage: "Keep phone on. W're comng."

She hears footsteps outside the door.

EXT. AEROPORTO SANTOS DUMONT - DAY

Hal | i day sprints across the runway to catch up to the Coast
Guard pilot. They board the |arge helicopter.

| NT. HELI COPTER - N GHT
Hal | i day sits behind the pilot and fastens his seat belt.

He slaps the PILOT in an "all ready" gesture, and the
hel i copter begins take off. He smles to hinself.

The helicopter skins the water in Botafogo bay.

Hal | i day carefully renoves his Beretta and places it at the
neck of the pilot.

HALLI DAY
Take it easy and you'll survive...
Now, let's just head South, Southwest.

‘ta bon?
The pilot nervously agrees and changes course.
EXT. CORCOVADO MOUNTAI N - DAY

Duncan and Batista set up surveillance at the bottom of the
nmountain. Christ peacefully |ooks over the city.

Wr kers have placed scaffol ding up the back side of the
enormous statue. They paint quickly. Even Christ the
Redeener needs a face lift fromtime to tine.
Duncan gets a phone call
DUNCAN
(i nto phone)
Moses... What? Halliday did what?

Pain and sadness on Duncan's face tell Batista everything.
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EXT. CH NESE CARGO SH P DECK - DAY

The helicopter |ands softly on the deck. Halliday energes
still pointing the Beretta at the pilot.

HALLI DAY
Good work. Wit right there.

He sl ams the door shut.
A short, squat CH NESE CAPTAI N approaches with caution.

CARGO CAPTAIN
W can't head out to sea until you've
verified the nutation

HALLI DAY
Where's Dr. Suarez and ny agent?

CARGO CAPTAIN
(poi nting the way)
This way. The doctor will not talk
or cooperate.

Hal | i day clinbs the stairs towards their room

HALLI DAY
You have to apply the right kind of
pressure.

I NT. TI'NY | NDUSTRI AL BEDROOM - DAY

Jan hears them comng and quietly |ays down. She shoves the
mcro chip into the | ocket around her neck.

Hal | i day steps in first and quickly exam nes the room Jan
junmps up in pleasant surprise.

JAN
Hal | i day! How wonderful to see you.

He brushes her off.

HALLI DAY
Captain, you' re mssing soneone!

He turns and nmakes to | eave.
JAN
Where are you going? Wat's going
on?

He | ooks at her with no enoti on what soever.
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HALLI DAY
Where are the schematics for the
nmut ati on, Jan?

She studies himfor a nmonent, then hands over the chip.

HALLI DAY ( CONT' D)
Where's Suarez?

She stares into his cold, serious eyes.
EXT. CORCOVADO MOUNTAI N - DAY

Batista is finally in position. H's sniper rifle and
tel escope perfectly hidden. He lays down and scans the
nount ai n si de.

BATI STA
Better hurry, neu. Sun will be going
down in a couple of hours.

Duncan packs his bags.

DUNCAN
"Il call Rusty again. Then I'II
pi ng you when we're at the statue,
f al ou?

He junps into the crappy Vol kswagen and speeds away.
I NT. LARGE HANGAR - EVEN NG

De Adiveira straddles mssile #2. The hatch is open and he
punches in coordinates for Mam . Then he |oads vials of
the Mutation into a netallic dispenser that |ooks like a

| azy Susan.

He carefully places the hatch back onto the missile, then he
sneaks quietly out of the hangar.

EXT. CORCOVADO MOUNTAI N - CONTI NUOUS

De Adiveira slips into the bushes and makes his way to the
gigantic statue of Christ.

| NT. CORCOVADO TRAIN - EVEN NG

Rusty zips up his duffel bag, puts his earpiece in, and heads
towards the front of the ascending train.

RUSTY
(i nto earpiece)
Moses, you there?..
( MORE)
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RUSTY ( CONT' D)
Okay, you'll have to give ne
directions to the burned area. The
bush is pretty thick.

He di senbarks the still nmoving train and starts to hike
towards the top of the nountain.

EXT. CHRI ST THE REDEEMER STATUE - EVEN NG

De Aiveira reaches the base of the ever-peaceful statue.
He sits at the west wall overlooking Rio's interior.

EXT. CORCOVADO MOUNTAI N - CONTI NUOUS
Bati sta scans the statue through his sniper's rifle scope.
P.O V. - BATISTA'S RI FLE SCOPE

The twenty or so TOURI STS narvel at the beautiful statue
that towers above them The view of Rio de Janeiro surrounds
t hem maj estical | y.

Suddenly, a large man with a backpack stands and wal ks t owards
the feet of Christ.

Bati sta does a doubl e-take with the scope.

BATI STA
Whoa, neu! | think we've got
sonet hi ng!

I NT. CONSULATE COVMAND CENTER - CONTI NUOUS

Moses fixates on the nonitor in front of him Several screens
show radar, infrared, satellite inmages, and a |ive video
f eed.

MOSES
"' mnot seeing anything unusual ..
Rusty, about anot her two-hundred
yards to your right and up.

EXT. CORCOVADO MOUNTAI N - CONTI NUOUS
Rusty veers to the right.

RUSTY
| think | see it... But | want to
check out the train station before |
head that way.
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EXT. CORCOVADO MOUNTAI N - CONTI NUOUS

BATI STA
Nossa! It's him Rusty! De Qiveira
is at the statue. He's doing
sonething at the feet.

I NT. CONSULATE COVMAND CENTER - CONTI NUOUS

MOSES
Got him Ckay, everyone. Here we
go. Duncan! Were are you.

EXT. CORCOVADO TRAI N BASE STATI ON - CONTI NUQUS
Duncan plows through the |ine and heads towards the train.

DUNCAN
Just getting on the train. [|'Il be
at the top in about ten m nutes.

I NT. CONSULATE COVMAND CENTER - CONTI NUOUS

MOSES
| hope that's enough tine. | can't
see what he's doing with his backpack.

EXT. TRAI'N MAI NTENANCE HANGAR - CONTI NUOUS

Rusty waits for a train attendant to pass by and then ducks
into the mai ntenance hangar

I NT. TRAI'N WORK SHED - CONTI NUOUS

Al'l is quiet inside. Rusty |ooks around the workroom and
di scovers the door at the back

I NT. LARGE HANGAR - CONTI NUQUS

Rusty stares in awe at the lone mssile. He approaches it
reverently.

RUSTY
Uh, Mbses. How do | disarma CSS 8
ballistic mssile?

| NT. CONSULATE COMMAND CENTER - CONTI NUOUS
He grabs the nmonitor and shakes it.

MOSES
You gotta be kidding ne?!
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EXT. CORCOVADO MOUNTAI N - CONTI NUOUS
Batista starts to pack his things.

BATI STA
W need to hurry, neu. He's got
sonething in his hand and is headed
to | ook at Botafogo bay.

I NT. LARGE HANGAR - CONTI NUQUS

Rusty clinbs the large mssile and finds the gyroscope hatch.
He pulls out an all-in-one fromhis pocket and tries to open
it--

BAM
Smoke begins to shoot fromthe base of the mssile.

RUSTY
Moses! | don't have nuch tine here.
What happens if | start yanking wres
out of this thing?

I NT. CONSULATE COVMAND CENTER - CONTI NUOUS

Moses has schematic charts up on his nonitor of the CSS 8
m ssil e.

MOSES
| wouldn't do that... You could | aunch
it by mstake. You'd burn up before
you coul d get out of there.
| NT. LARGE HANGAR - CONTI NUOUS
Rusty | ooks at the missile that is beginning to fire up.

RUSTY
I"mgoing to hell anyway.

He begins yanking at wires and throwi ng themonto the ground.
The digital display (with coordinates) begins to change
dramatical | y.

Fire begins to shoot fromthe base of the missile.

Rusty di scovers the vials of mnutation.

| NT. CONSULATE COMMAND CENTER - CONTI NUOUS

Typing |ike crazy on the keys.
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MOSES
Get out of there, Rusty! | can track
it once it launches. Hopefully the
Air Force can shoot it down--
EXT. CHRI ST THE REDEEMER STATUE - CONTI NUOUS

De diveira checks his watch and then prepares the snal
radio in his hand. Ten seconds to go--

I NT. LARGE HANGAR - CONTI NUQUS

Rusty junps to safety just as the mssile really begins to
gai n heat.

He bolts for the door.
EXT. CHRI ST THE REDEEMER STATUE - CONTI NUOUS

When the second hand of his watch reaches twelve, he presses
the |arge, red button.

BOOM
EXT. CORCOVADO MOUNTAI N - CONTI NUOUS

The expl osi on sends Rusty flying down the nountainside with
force.

RUSTY
Judas Priest! Not again!

He rolls and tries to soften his landing in the bushes and
trees.

EXT. CHRI ST THE REDEEMER STATUE - EVEN NG

The crowd spins around in terror as the nountain to the west
expl odes.

Pani ¢ ensues.
De Aiveira heads back to the statue.
EXT. CORCOVADO MOUNTAI N - CONTI NUQUS

Batista follows the action through the scope on his rifle.

BATI STA
Moses, you watch that mssile! 1'l]
follow De diveira... Duncan, where

are you?
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| NT. CORCOVADO TRAI N - CONTI NUQUS
He gathers his things and heads for the train door.

DUNCAN
| sawit, bixol |[|'malnpst there--

EXT. CORCOVADO MOUNTAI N - CONTI NUOUS

Rusty sprints to the top of the new hill and towards the
st at ue.

I NT. CONSULATE COVMAND CENTER - CONTI NUOUS

Moses pounds on his keyboard as i mages on the nonitor show
an opening in the nountain across from Corcovado.

MOSES
Sonething's different. It's not
| aunchi ng- -
EXT. CORCOVADO MOUNTAI'N - EVEN NG
Fire blasts fromthe small opening in the nountaintop
BOOM

Then the missile appears. |It's trajectory is not vertical.
It heads directly for the Christ statue.

| NT. CONSULATE COMMAND CENTER - CONTI NUOUS
Everything stops in tine.

MOSES
Rusty, what did you do?!!

EXT. CORCOVADO MOUNTAI N - CONTI NUOUS

The m ssile travels the short distance and slanms into the
parking | ot just below the statue. It decimtes two enpty
touri st busses.

KABOOM

Maj or fire and rubble blast upward and towards the statue.

EXT. CHRI ST THE REDEEMER STATUE - CONTI NUOUS

De AQiveira stares in disbelief as the flanmes and debris
shower over the tourists at the statue.

He makes minor adjustnments to his backpack and t hen heads
towards the scaffolding at the back of the statue.
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He stops in his tracks.

Standing in the weckage, and sil houetted by flanme, is Rusty
Hender son.

RUSTY
This tinme I'mnot saving ny friends
first... I"mcomng after you.

The two nmen charge at one anot her.

Rusty fakes an arching punch, but sweeps his leg out instead -
tripping the | arger man.

De Aiveira quickly recovers, but not before Rusty kicks him
square in the back.

The two nmen fight violently, and with all of their energy.

Suddenly the statue, the debris, and the entire scene is
filled with light.

Spot | i ghts.

Si x Bl ackhawk helicopters appear overhead and face the statue
head on. They illum nate everything.

Duncan arrives on the scene and begins evacuating tourists
to safety.

Conmandos drop fromthe helicopters and search for mssile
wr eckage.

Rusty is invigorated by this and | ands several quick jabs to
De Adiveira' s abdonen.

De Aiveira swings wildly, but with force. Rusty barely
avoids it and sends an upper-cut which splits the UFC
Champion's |ip.

Reeling fromthe pain, De Qiveira turns and runs to the
back of the statue. He clinbs the scaffolding in a hurry.

Rusty observes the scene with doubt.
RUSTY ( CONT' D)
(to hinsel f)
There's no where to go--

He instinctively charges up the scaffolding and after De
Aiveira.
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I NT. CONSULATE COWVNVAND CENTER - NI GHT

Mbses stares in awe at the events which unfold before himon
hi s nonitor.

MOSES P. O V. - THE SPLI T- SCREEN MONI TOR SHOANS ALL ANGLES

The canmera nounted on a helicopter surveys the scene from
afar. The Christ statue is engulfed in flanes - or so it
seens.

Christ burns with outstretched arns above the city of Rio.
EXT. CHRI ST THE REDEEMER STATUE - NI GHT

Rusty closes in on De AQiveira as the two nmen clinb towards
the top - the outstretched arns of Christ.

The scaffol di ng shakes and wobbl es as t hey nanoeuvre.
De Aiveira kicks at Rusty's hands as he gets ever closer
EXT. M SSI LE WRECKAGE - NI GHT

The commando team reaches the m ssile weckage and t he LEADER
speaks into his radio.

LEADER
(into radio)
There's nothing here, sir. The
mut ati on must be destroyed.

He nods to the others and they strap on their chem cal weapon
masks.

EXT. CHRI ST THE REDEEMER STATUE - NI GHT

Finally, De AQiveira reaches the top and junps out onto the
right armof the statue. He bal ances hinself on the two-

f oot w de wal kway.

He quickly turns and waits for Rusty to energe. Then he
lets himget onto the armsafely.

This is it.

Rusty slowy stands erect. His legs trenble fromfear of
hei ghts and the wind blows flanes and snoke at him

The city begins to glow all around him

RUSTY
No where left to run.
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De ADiveira smles and waves his left hand in Rusty's
direction as a diversion. His right hand reaches behind and
he retrieves his utility knife.

Metal flashes as De Aiveira unleashes nultiple stabs to
Rusty's arnms and m d-section

Rusty does his best to cover up and wait for the right nonent.
As he regains balance, his right hand retrieves a small via
fromhis pocket.

De Aiveira nmoves in for the kill.

Rusty slans the vial into De Qiveira's Adamis Apple, and a

cl oud of vapor explodes into his face. The UFC Chanpi on

can't help but breathe it in.

He stunbl es backwards and nearly falls.

Rusty di ves backwards towards the body of Christ.

De ADiveira starts to bleed fromhis eyes. He's in shock
and can't believe his defeat is certain.

Bl ood drips from his nose.
Rusty steadi es hinself and takes courage.

He marches towards De O iveira and kicks himsquare in the
chest.

RUSTY ( CONT' D)
Burn in hell, neul

De Aiveira falls backward, slides off the narrow path, and
can't grab hold of anything. He spurts out an agoni zi ng
gurgl e.

He falls to a nessy death.

Rusty slowly backs down the narrow path and gi ngerly | owers
hi nsel f back onto the scaffol ding.

Hi s arns and stomach bl eed profusely.
As he descends the shaky scaffol ding he munbl es a prayer.
RUSTY ( CONT' D)
| swear that |I'Il never clinb anything
hi gher than six feet ever again!
EXT. CHRI ST THE REDEEMER STATUE BASE - N GHT

Bati sta, Duncan, and other commandos help tourists to safety.
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One helicopter continues to hover close by.

Suddenly the door opens and Halliday steps onto the | anding.
He carefully wal ks up to Rusty.

HALLI DAY
(pointing at the statue)
Taking the "coming to Jesus” thing a
l[ittle serious, don't you think?

RUSTY
(pi ssed)
Where' ve you been, Brian?
HALLI DAY
Rermenber what | told you in the hotel
roon? Deep cover?.. Well, | wasn't

lying. M sole responsibility was
to recover the nutation. And thanks
to your help, | was able to do just
t hat .

Hal | i day renoves the chip fromhis suit pocket and shows it
to Rusty.

HALLI DAY ( CONT' D)
W didit, Rusty. W control the
nmut ati on and kept the Chinese from
getting it--

RUSTY
Destroy it!

Hal | i day | ooks hurt for a nonent. The nen stare into each
ot her's eyes for a nonent.

HALL| DAY
Don't believe in one master race at
all, do you?

RUSTY
No one in their right mnd does,
Bri an.

Hal | i day extends the chip to Rusty.

HALLI DAY
Do you know how rmuch noney this is
wort h?
RUSTY
Sonething's aren't worth selling
your soul for... especially not noney.

Hal | i day smi | es.
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HALLI DAY
Vel |, apparently De Aiveira got two
billion for it--

Rusty takes the chip, looks at it closely, then drops it
onto the ground. He renoves his Barretta and grinds the
chip into oblivion with the butt of the handgun.

HALLI DAY ( CONT' D)
It's in his bank account in Zurich.

Rusty turns and | ooks at the Christ statue surrounded by
flame. Then he wal ks quickly to the guard rail overl ooking
Bot of ogo Bay and throws his guts up.

When he recovers, he turns to the helicopter to see Jan
descend onto the |anding.

HALLI DAY ( CONT' D)
I"'msorry | had to | eave you
(poi nting around)
You did an incredible job. R o wll
never | ook the sane.

Jan |inps over and enbraces Rusty, then she binds his wounds.

RUSTY
Sonebody get ne off of this nountain.

EXT. | PANEMA BEACH - DAY

Bati sta and Duncan slurp cold drinks fromsmall straws and
glasses with tiny unbrellas. They work on their tans, despite
their bruised and bandaged bodi es.

Moses sits ogling the stunning BEAUTI ES pl ayi ng vol | eybal
on the beach and tries to brush the sand off of his |aptop.
One of the beauties |ooks his way - right as his hat bl ows
away in the sea breeze.

Hal | i day tal ks on the phone to soneone in the background.
He wears an expensive suit - even at the beach.

Rusty pays the VENDOR and takes his chopped coconut, then
heads over to where Jan sits peacefully in the shade. She
| ooks content.

RUSTY
| could get used to seeing you |ike
that nore often, you know.

Jan gets up quickly and cones close to his face and re-tapes
a bandage on his arm
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JAN
You just need someone to | ook after
you.

RUSTY

(sarcastic)
| think I can trust you.

JAN
Why? 'Cause | didn't bleed on your
uphol stery?

He fl ashes a crooked smle, then sets the coconut down and
grabs her in his arns. She smles seductively and returns
t he passion.

JAN (CONT' D)
Tell me you have somewhere touristy
and frivolous that we can escape to.

He arches an eyebrow and sm | es.

RUSTY
| hear Zurich's nice this tinme of
year.

FADE QUT:
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