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| NT. BEDROOM - DAY

DAVI D FULTON (40’ s) pops up in bed. Hungover, with a
post-it note stuck to his forehead.

A clean room sone clothes scattered on the fl oor.
He pulls off the note and it reads, "YOUR DI CK I S AVAZI NG "

DAVID (V.O
Soneone conplimenting your penis is
al ways exqui site, but when done in
this fashion? It’s sinply
beauti ful .

He smles, crunbles up the note, and runs his hands through
his thick dark hair.

On the television, a comrercial that shows a father and son
fishing. David watches the screen for a few seconds.

He gets out of bed and stretches. The tall, fit man takes
off his shirt on the way towards the bathroom

EXT. SIDEWALK - DAY

David cones out the door dressed casually in a polo
shirt. He puts on his sunglasses and lights up a cigarette.

He turns and wal ks down the street. PEOPLE wal k past the
storefronts.

DAVID (V.O
Ah, Onio Cty. | actually Iiked
living here, then hipsters took it
over. Fucking hate hipsters.

He | ooks across the street at a sign that says, "Mddern
Nostalgia."” He turns to the right, [ooks in a wi ndow, and
stares at a vintage Adam West Bat man Fl GURE.

DAVID (V.O

Across the street fromny store,
whi ch specializes in rare antiques
and collectibles, is this ghetto
mart that has this old Com c Book
Action Heroes Batman figure in the
wi ndow. This kids toy fromthe
1970’ s.

He takes off his sungl asses.



DAVID (V. O
| had the same one grow ng
up. Ganted, all the real val ue of
the piece is dimnished because
it’s out of the box. But as far as
senti nental value is concerned,
this four inch plastic Batman is
practically pricel ess.

He turns around and wal ks across the street.

DAVID (V.O
|’msure | can go in there and nake
himan offer onit. Hell, you can
pay your electric bill in that

pl ace. Sonetimes, nostalgiais
better felt during nonents |ike
this.

He stops at the door of the store, puts a key in the | ock,
and throws his snoke away.

DAVID (V.O
It’s funny but | never used to
believe in nostalgia, then | felt
it. Unfortunately if everyone
t hought like | did, I'd go broke.

From behind him HOT BLONDE jogs by. David cracks a half
smle.

DAVID (V. O
| had i ntercourse with her once..

Hot Bl onde sticks up her mddle finger and runs away.

DAVID (V.0
It was okay.

He heads i nsi de.

I NT. MODERN NCSTALG A - DAY

David wal ks into the store. The walls and fl oorspace
di spl ay several paintings, vases, figurines, and other
anti ques.

David sets his sun glasses on big oak counter top. EDWARD
(30"s), big, nuscular, comes in through the back door.

LUKE (30's), tall, wiry, follows behind. They MOAN and
slowy walk into the room David chuckles.



DAVI D

You guys over do it last night?

EDWARD
Oh god, yes.

LUKE
What happened to you?

Edward and Luke gat her around the counter.

EDWARD
You neet up with the Ghost?
DAVI D
Way do you guys call her the Ghost?
LUKE
You seemto hook up with this
person, | hope it’s a woman. Often
and we never see her.
EDWARD
You hook up at ny place, she stays
at ny place. | still haven't seen
her.

Davi d opens his eyes wde and sm | es.

Edward waves his arns in confusion.

EDWARD

You fuck all over ny house?

Luke | aughs and

Edwards rai ses his eyebrow. David tries not to |augh.

EDWARD
Have you engaged in sexual

Davi d | aughs.
DAVI D
No. .
Luke | aughs.
EDWARD

Are you ki dding nme?
DAVI D

It’s perfect for ny height,

rel ated
activities on ny dining roomtable?

deliver that perfect thrust.

Davi d noves his hips back and forth.

can



LUKE
You're right, you do get that
perfect thrust.

EDWARD
You t o00?

LUKE
| can just see David now.

Luke noves his hips back and forth, he opens his eyes and
GRUNTS.

EDWARD
Whoa, that’s your |oad face?
LUKE
Load face?
DAVI D
That’'s the grossest thing |’'ve ever
seen.
EDWARD

You really |l ook |ike that when
you' re doing it.

LUKE
|"ma piece of art when |’ m doi ng
it. Fucking scul pture Edward.

EDWARD
Way are you thinking about Davi d?

LUKE
He is a beautiful man.

They all | augh.

EDWARD
Did Ryan make it hone okay?

DAVI D
He shoul d be here by now. ..

A thunderous ROAR of gunfire fills the roomand bullets fly
through the air. The big glass windows in the front shatter
to pieces.

GUNMAN, masked, carries a machine gun. Steps away fromthe
van and continues to shoot. The three nen drop to the
ground. They crouch behind the counter.



LUKE
Shit!

Anti ques vases and scul ptures crunble. Paintings on the
wall fill with bullet holes. David opens a snmall door
behi nd the counter and takes out a handgun.

David takes out his phone and puts it to his ear.

EDWARD
Who the fuck are you calling?

DAVI D
Ryan.

Davi d shakes his head furiously and puts the phone to his
ear again. Shelves break and figurines fall to the
floor. David gives the gun to Edward.

DAVI D
Answer the fucking phone!

The gunfire stops. David hangs up the phone. Edward
qui ckly stands up and runs for the door. Gunman gets inside
t he van.

Edward fires shots at himand hits the side door. The van
speeds off. David and Luke pop up from behind the counter.

LUKE
(shouti ng)
VWhat the hell was that?

DAVI D
Are you guys okay?

EDWARD
(yell'ing)
What the fuck man?

LUKE
VWho was that? What the hell ?

SI RENS sound off in the distance.
DAVI D
It’s fucked up is what it
is. Shit, the cops.

Davi d wal ks backwards towards the back door.



DAVI D
" mgoing to Ryan’s, hopefully he’'s
still there. W got a drop off to

make.

David turns around and runs out of the room

| NT. PARKI NG GARACE - DAY

JON THOMAS (20’s) waits outside the elevator. He adjusts
hi s book bag and runs his hands through his thick dark
hai r.

The doors open and TRACY WALTER (28), a tall attractive red
head, wal ks out. She carries a briefcase.

JON
Pr of essor Walter.

She | ooks up, smles, and plays with her hair. They walk
down the isle.

TRACY

Call me Tracy. Senester’s over.
JON

Sorry, | have this formality thing
TRACY

You ready to neet your father?
JON

|’ mready.
TRACY

It’s kind of a big step.
JON

|’ ve been here a couple years

now. | waited to find him was too

afraid | guess.

TRACY
I f you ever need to talk, you know
where to find ne.

Tracy grabs his arm she looks in his eyes. They stop at a
car. She opens the door.

TRACY
You get what | asked you for?



JON
You bet.

He opens his book bag and takes out an ounce of pot in a
zi p-lock bag. He places it on the driver’s seat. She noves
in closer to him

TRACY
You got sone great stuff that's for
sure.

They both chuckle. She puts her nouth by his ear.
TRACY
(whi spers)
| bet you dick is amazing.

Jon pulls back a little bit.

JON
|’d | oosen up those pants if | were
you.

TRACY
Anyti ne.

She steps back and adjusts her bl ouse.

TRACY
Wel | good | uck.

She puts her index finger on his lips, smles, and gets in
the car. Jon wal ks away.

EXT. RYAN S HOUSE - DAY

A box truck marked, "MODERN NOSTALG A" pulls into the
driveway. David gets out of the car, runs past a van, and
up to the side door.

He reaches for the knob, the door cracks open. He waits a
second and slowy steps inside.

| NT. RYAN S KI TCHEN - DAY

David | ooks at a sink and counter filled with beer bottles.

DAVI D

(yel l'i ng)
Ryan! Hey! Rye!

He wal ks out of the room



I NT. RYAN S LI VING ROOM - DAY

A soft CREAK echoes through silent room David wal ks in and
finds Ryan, hanging fromthe ceiling wwth a belt around his
neck. H's body is pale and purple in the face.

In conmpl ete shock, he gasps for air and falls to the
ground. The body sw ngs back and forth.

Hi s hands shake. He tries to stand up but vomts on the
floor. He falls back to the ground.
| NT. BOX TRUCK - DAY

David enters and sits down in the driver’s seat. He SCREANMS
and sl ans his hands on the steering wheel.

He takes a second and cal ns down. Tears fall fromhis
eyes. He picks up a cell phone and puts it to his ear.

DAVI D
McMardy, yeah it’s David.
(pause)

Yeah | know the store got shot
up. You there now?
(pause)
Don't go there, get here to
Ryan’s. He hung hinsel f.
(pause)
O course I'’mnot joking. He's
dead god damm t.

(pause)
Fucki ng get over here and handl e
this.

(pause)
Conme by the store when you are
done.

David throws the phone aside. He dries his eyes.

DAVI D
Fucki ng cops.

He starts the truck and drives away.

| NT. WAREHOUSE - DAY

The box truck pulls in through the garage door and
parks. David steps out and lights a cigarette. Boxes and
wrapped furniture fill the warehouse space.



HECTOR MONTEZ (40’ s), Latino, and wears a pair of double bar
gl asses, wal ks over to David. They shake hands.

HECTOR
You get ny order.

DAVI D
It’s in the back.

Hector | ooks at the red in David s eyes.

HECTOR
You okay?

DAVI D
|"m fine.

They wal k around the back of the truck. David opens the
door to reveal a single blue couch.

HECTOR
Al there?

DAVI D
In the cushi ons.

HECTOR
Let’s get this outta here.

David clinbs in the back of the truck and goes to the end of
the couch. Hector gets on the other end. They lift and
carry the couch towards the office.

I NT. OFFI CE - DAY

They set the couch down. David unzips a cushion and takes
out several pressed kilos of cocaine.

HECTOR
That's beautiful am go.

DAVI D
The other one is packed full too.

HECTOR
How nuch we got?

DAVI D
You shoul d be good for a few weeks.

Hector eyes up a kilo. He grabs a briefcase off the ground
and hands it to David.



10.

HECTOR
The thing is, | got half this gone
already. |1’ m gonna need nore, and
soon.

Davi d opens the briefcase. He stares at stacks of hundred
dollar bills inside.

DAVI D
How?

HECTOR
This guy outta Detroit is com ng
down. He’'s gonna take half. 1’11
put the other half on the streets.

DAVI D
Detroit huh?

HECTOR
This guy, Floyd sonething. He's
bri ngi ng cash.

DAVI D
Good for you. I’'Il work on it.

Davi d cl oses the case and wal ks away.

HECTOR
Where’s your better half?

Davi d turns around, he hangs his head.

HECTOR
Davi d?

DAVI D
He hung hinsel f this norning.

After a few seconds David nods his head. Hector kicks the
desk and paces around the room

HECTOR
(upset)
What the hell man?

DAVI D
| don’t know. Doesn’t nake any
sense.

Hector puts both hands on the desk and | ooks down at the
floor.
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HECTOR

(angry)
Makes no sense.

Davi d wal ks over to Hector and pats himon the back.

DAVI D
| gotta go, it’'ll be okay.

Davi d wal ks out of the room Hector throws the desk |anp on
the floor. He sits down on the couch and cries.

EXT. PORCH - DAY

TONY (30’s), tall, fit, stands alone. He |ooks around at
houses in the nei ghborhood. Jon wal ks up fromthe sidewal k
and shakes his hand.

JON
You been waiting | ong?

TONY
Just got here.

Jon puts the key in the door. They go inside.

I NT. LIVING ROOM - DAY

Jon and Tony walk in the house. One large room split
between the |iving roomand kitchen. A novie poster for
"The Dark Knight" hangs on the wall

TONY
| think Professor Walter wants to
do you.

JON
Yeah?

TONY

She’ s al ways | ooking at you in
class. Al that flirty smle shit.

Jon steps behind the kitchen counter and opens the cabi net
by his knees.

JON
You know she threw herself at ne
t oday?



12.

TONY
She’s hot, | hope you banged her.

JON
It’s in the foreseeabl e
future. The usual ?

Jon reaches down in the cabinet and pulls out a digital
scal e and bags. He sets themon the counter.

TONY
The usual .

Jon opens the closet door and turns on the light. Jon bends
down and sifts through the closet. Tony quietly steps
toward him

TONY
Tracy Walter, nice American
nane. | can’t stand wonen that are

all about their heritage you know?
Tony creeps up behind him reaches behind his back, and
takes out his GUN. Jon stands up straight. Tony pistol
whi ps Jon in the back of the head.
Knocked out, Jon instantly falls down. Blood drips fromhis
nmouth on to the floor. Tony wedges the gun behind his
back.
| NT. CLOSET - DAY

Tony qui ckly rummages through the closet. He throws boxes
and cl ot hes everywhere.

He noves a suitcase out of the way and finds two |large trash
bags, packed full. He opens one of the bags. Bright green
nuggets of WEED shine in the |ight.

Tony smiles. Buds drop on the floor as he cl oses the bag.

I NT. LIVING ROOM - DAY

Tony takes both bags out of the closet. He walks out of the
room
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EXT. FRONT YARD - DAY

Tony | eaves the door open as he steps out of the house. He
wal ks through the front yard and on to the sidewal k.

A black van waits in front of the house. He opens the side
door, places the bags inside, and slans the door shut. He
gl ances down at the bullet holes on the side of the van.
He wal ks around the front, gets inside, and drives away.

A few seconds go by, a food truck marked, "Eat My Taco"
pull's up and parks in front of the house.

MARCO (30’ s), large with slick back hair, exits the
truck. He talks into his cell phone.

MARCO
The hell is that?
(pause)

That stupid band.
He adjusts his sideways trucker hat.

MARCO
Nobody’ s gonna buy tacos off sone
stupid juggal o asshole. Burn that
fucking jacket.

He steps on to the porch and through the front door.

| NT. LIVING ROOM - DAY
He wal ks into the room

MARCO
| owe David Fulton a bunch of |oot.
(pause)
You know about Rodger?

Marco sees Jon on the floor and instantly hangs up the
phone. Jon slowly noves his head. Marco quickly takes out
a |l arge shiny HANDGUN

MARCO
VWhat the hell?

Marco stands in front of Jon, he | ooks down on him

MARCO
What the fuck happened here?
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JON
(hazy)
Huh?
Marco gets down on one knee, Jon opens his eyes.

JON
What ?

MARCO
(1 oud)
What the fuck, happened here?

JON
VWhat ?

Marco turns his head towards the open closet door. He |ooks
down at clothes and buds all over the floor. He points his
gun at Jon and hurries to the closet.

| NT. CLOSET - DAY

Marco | ooks at nore buds on the ground. He picks through
sonme cl othes and boxes. He steps out.

| NT. LIVING ROOM - DAY

Marco sl anms the door closed.

MARCO
Where’ s ny fucking pot asshol e?

Jon sits up

JON
Shoul d be in the cl oset.

Marco points the gun at Jon and approaches him

MARCO
[t’s not, where the fuck is it?

Jon open his eyes wi de and pounds his fists on the floor.
JON
(shouts)
God dammt! Shit! Shit! Shit!

MARCO
What ?
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JON
He jacked ne.
MARCO
Who?
JON
He was just here.
MARCO
| need to get that shit, now
JON
| got robbed.

Marco presses his gun in the center of Jon’s forehead.

JON
No! Wait!

Marco pulls the gun back and stands up. He waits a second,
then drives the heel of his boot into Jon’s right hand. Jon
YELLS in pain.

MARCO
Find my shit. You know I’I| cone
back.

Marco kicks Jon in the face. Knocked out, Jon lies
notionless on the floor. Marco’s phone RINGS, his hand
shakes as he answers it.

MARCO
M. Floyd?
(pause)
l’mon nmy way to get your shit
now. M/ guy has it.

He | eaves the room

I NT. MODERN NCSTALG A - DAY

Bri ef case in hand, David wal ks t hrough the back
door. Edward and Luke sweep up the store.

GWNEN ALBRI GHT(40), tall, attractive red head, on her cel
phone. She paces back and forth, her expression shifts to
concerned when she sees the | ook on David s face.

GVEN
What ever, get sonebody over here.
Now!



She hangs up the phone and wal ks over to Davi d.

GNEN
| nsurance asshol es.

LUKE
Hect or give you the cash?

Davi d shakes the bri ef case. Luke sml es.

GWEN
Where’ s Ryan?

EDWARD
You find hinf

David stares blankly at the floor.

LUKE
Davi d?

GVEN
Davi d!

DAVI D
Ryan’ s dead.

GVEN
What ? Bul I shit.

LUKE
Not cool man.

DAVI D
He hung hinself in his [iving room

LUKE
For real ?

Davi d nods his head. Edward throws the broomto the
ground. Ownen cries.

LUKE
No!

Luke kicks and bangs his fists against the wall.
LUKE

(yells)
Shit! No. No. No.
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EDWARD
How t he hell do you know?

DAVI D
| found him Call Rodger.

Davi d wal ks away, Gmen follows him

| NT. MODERN NOSTALG A (OFFI CE) - DAY

David and Gven walk in the room The sound of YELLING and
BROKEN GLASS fades as the door closes. Silence, David sits
at his desk

The room snall and decorated with 1960 s Adam West Bat man
menorabilia. OGmen stands behi nd hm

GNEN
You found hi nf?

DAVI D
Yeah.

GVEN
Ch ny god.

She dries her eyes with her hands.

DAVI D
Never net anyone who loved life as
much as him

Gmen turns the chair around and | eans in.

DAVI D
It’s alittle nmuch for ne right
Now.

Gnen smiles and puts her hand on his face.

GVEN
Tal k to ne baby. You were |ike
brothers. And after your dad
di ed. ..

DAVI D
He was ny brother. And if it
wasn’t for him..

David flips over his wist to reveal an aged scar. Gnen
hugs hi m
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GVEN
He was there for you after it
happened.

DAVI D
More than you' d ever know. | don’t
know how he’ d even consi der doing
sonething like this. Especially
after that.

Gnen puts her head on his shoul der.

GNEN
You get ny note this norning?
DAVI D
"Your dick is amazing?" Very
poeti c.
GAEN

| thought you'd like it.

He grabs her hand and kisses it. She looks into his eyes,
t hen pul |l s back.

GVEN
Cotta get this store back together.

She goes to turn away but David pulls her back.
DAVI D
Stay, | need the confort of your
eyes.

Gnen sits on his |ap.

I NT. LI'VING ROOM - NI GHT

Jon sits alone in his apartnment snoking a joint. He puts an
i ce pack on his bruised face. He |ooks down at the cast on
hi s hand.

| NT. BEDROOM - NI GHT

David lies alone in bed. He snokes a cigarette. A quarter
filled bottle of booze and a full ashtray rest on the
ni ght stand next to him
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I NT. MONTEZ CONSI GNVENT FURNI TURE - NI GHT

Hect or snokes a cigarette while JUAN (20’s) and JOSE (20’ s)
put bricks of cocaine into giant duffel bags.

A KNOCK at the door. Hector opens it. DRAKE FLOYD (50’ s)
rolls up in a wheelchair.

DRAKE
Hect or Montez?

HECTOR
Dr ake Fl oyd?

Drake takes off his glasses. He wheels up and reaches his
hand out but gets his wheelchair stuck in the door way.

DRAKE
God danmmit, hold on.

He shakes the chair and remains stuck. Tony wal ks up from
behi nd hi mand grabs the chair’s handl es.

TONY
Let ne...

DRAKE

(angry) _
Leave it alone. | can fucking do
this.

Drake jolts the chair again and rolls into the room He
shakes Hector’s hand. Tony follows him

DRAKE
Nice to finally neet you

BRI AN (30’s), Tony’s twin, and PETE (30's) walk into the
room Pete carries a briefcase.

DRAKE
My two sons Brain, Tony. And,
Pete, the new guy.

Hect or shakes everyone’s hand. He turns around and points
to the cocai ne.

HECTOR
We have your coke M. Fl oyd.

DRAKE
Beautiful sight wouldn’'t you say?
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Drake grabs the briefcase fromPete’'s hands. He wheels over
to the table. Hector chuckles to hinself.

DRAKE
| like to know who |'’min business
with. Wo are your friends here?

Hector points at Juan.

HECTOR
My son Juan and my guy Jose.

Drake nods his head and sets the briefcase on the table.

DRAKE
Gent | enen, and Pete.

Brian pulls out his gun and points it at Hector. BANG A
single shot hits himsquare in the head. H's body falls to
t he ground.

BANG Tony fires at the back of Juan’s head, bl ood stains
the wall. Pete pulls a gun on Jose.

PETE
Don’t fucking nove asshol e.

Brian and Tony turns their guns toward Jose. He breaks a
sweat, his eyes |ight up.

JOSE
Fuck you!

DRAKE
Pretty gutsy nove on your part.

Bri an wal ks over to Jose and pats hi m down.

DRAKE
Sayi ng "fuck you" to a nman pointing
a gun at your head.

BRI AN
He’ s good.

Drake signals themto cone closer. Brian snatches Jose by
the armand | eads himto the table.

DRAKE
Don’'t be nervous.

Brian throws Jose in the chair. A small sigh of relief
comes over Jose’'s face. He quickly nods.
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DRAKE
Yet .

Pete grabs Jose’s arm and slashes his wist with a

knife. Jose SCREAMS! He tries to break free but Pete
firmy holds on to his arm Brian jans a gun in the back of
Jose’ s head.

JOSE
God danmi t!

DRAKE
| " m Drake Fl oyd by the way.

Jose breathes heavy. Drake opens the briefcase. He runs
hi s hand over the stacks of hundred dollar bills and starts
to pile stacks of nobney on the table.

DRAKE
Been | ooking forward to C evel and.

Drake stops after he has taken half the noney out of the
case. He closes it up.

DRAKE
You guys got a casi no now, wel cone
to 2008. Along with tax dollars it
al so allows for some new economc
opportunity.

Drake takes a napkin out of his pocket and hands it
Jose. He presses it up agai nst his wound.

DRAKE
There’s lots of economc
opportunity. \Which neans there’'s
room for you

Jose snaps his head up.

JOSE
Fuck you!

DRAKE
Like | said, | really admre the
balls on you. 1It’s nice to see

yours aren’t in a wheel chair.
Drake slides the stack of noney towards Jose.

DRAKE
| m your enpl oyer now.
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JOSE
VWhat ?

DRAKE
That’'s yours, a little up front
noney. You know about cocai ne?

JOSE
|’ m nore into grass.

DRAKE
|’mall good on that right now.

Drake smles at Tony.

DRAKE
Hector’s time was up | ong ago.
need a famliar face to appease the
| ocal s, keep the business running
snoothly. You want to be that
face?

Drake puts the case on his |ap and wheel s backward fromthe
table. Jose stares at Drake.

DRAKE
You can always say no. But if you
do, Pete the new guy will slash
your other wist open. W' Il throw

you on the ground sonmewhere near
your two dead hernmanos over

there. Then the three of us wll
eat this pizza we got in the car
whi |l e your worthl ess Hi spanic ass
bl eeds out and nakes this incident
| ook li ke a nurder, slash,
suicide. Pete.

Pete grabs Jose’s other arm Jose westles with him

DRAKE
Tony, get the pizza.
JOSE
Wait! No! Stop! I'll doit. I'm

in, just stop.

Brian takes the butt of his gun and cracks Jose across the
face. Drake signals to Pete.

DRAKE
Very good.
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Jose leans forward in the chair. He reaches for his eye and
falls tot he floor.

DRAKE
My sons, give himthe details.

Brian kicks himin the stonach

DRAKE
Tony, make anends to Jose for
me. Take himto our doctor,
now. And nmeke sure that he gets
that noney. 1In fact...

Drake opens the briefcase and throws a stack of cash at
Tony. He catches it.

DRAKE
Gve himthis as a bonus.

Pet e opens the door. Drake guides hinself through but gets
stuck 1 n the doorway.

He shakes his wheel chair.

EXT. MODERN NOSTALG A - DAY

Jon wal ks up to the store. A "CLOSED' sign hangs on the
door. He steps back and | ooks at the boarded up
W ndows. He sees a piece of paper taped to the w ndow.

He | ooks at a picture of Ryan with a big smle on his
face. The print reads, "Funeral To Be Held Calvary Cenetery
On Novenber 10, 2011."

He takes the piece of paper and wal ks away.

EXT. CEMETERY - DAY

Dressed in suits, David, Luke, and Edward stand in front of
a tonbstone. Luke puts his hand on David s shoul der.

LUKE
It’s gonna be alright.

DAVI D
Coul d you just stand like eight to
ten feet behind ne and just hang
out, or stand there, or
sonething. | don’t know man, just
give ne a second.
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LUKE
It’ s okay.

Luke steps back.

DAVI D
| can’t take this anynore. Let’s
| eave.

They turn around and OFFI CER MCMARDY (40’s), heavy set, and
inuniform He blocks their path. Luke and Edward nod
their heads at himand wal k away.

McMardy sneers at themas they wal k by. He approaches
Davi d.

DAVI D
It’s been five days. Wat am|l
payi ng you for?

They slowy wal k and foll ow a good di stance behi nd Luke and
Edwar d.

MCVARDY
Keepi ng you supplied and neki ng
your conpetition, not your
conpetition.

DAVI D
What do you got ?

MCVARDY
Strai ght up suicide. H s body
showed showed no signs of a
struggle. No bruises. Except the
one across his neck.

DAVI D
Still doesn’t nake any sense.

MCVARDY
Maybe you didn’t know your friend
as well as you thought.

Davi d stops and points his finger in McMrdy' s face.

DAVI D
Corrupt cops are a dinme a dozen
lately. Don't think I can't
repl ace you
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MCVARDY
You can’t, and you know it.

They take a few nore steps. Luke and Edward wait by a
police car parked behind the Mbdern Nostal gia box truck.

MCVARDY
You guys got ny paynent ?

Edward takes out an envel ope and gives it to MMardy.

MCMARDY
The price is going up.

EDWARD
In what worl d?

DAVI D
You are picking one fucked up tine
to pull this shit.

MCVARDY
|’ ve never liked you. | barely
i ked Ryan.

DAVI D
O are you still nmad because |

hooked up with a girl you had no
chance with in high school ?

MCVARDY
Fuck you.

McMar dy opens the door to his car and throws the envel ope
i nsi de.

MCMARDY
Find a new di stributor.

LUKE
Hect or stays.

MCMARDY
H m and his son were found
dead. Both shot.

Davi d pounds his fist on the side of the truck.

DAVI D
Shit!
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EDWARD
You ki ddi ng nme?

MCVARDY
Two dead bodi es.

Luke paces back and forth. David snaps his head at MMardy.

DAVI D
You’' ve been here too |long. Wen
will my drugs arrive?

MCVARDY

When | get the rest of ny noney.

McMardy gets in his car and drives away. Angry, David
stonps his foot on the ground.

DAVI D
| hate that asshol e.

LUKE
Hect or and Juan?

DAVI D
Can you believe that god damm guy?

EDWARD
Did you really bang sonme girl he
had a crush on?

DAVI D
Oh god yes.
LUKE
Were you guys even friends in high
school ?
DAVI D
Hel I no.
They | augh.
I NT. CAR - DAY
Jon drives through the cenetery. 1In his right hand, he

hol ds a picture of a younger David and a woman paper cli pped
to the the front of it.

He sl ows down, | ooks out the wi ndshield, and sees three
men. Luke, Edward, and David all turn around. David nakes
eye contact with him
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Jon’s eyes light up and his hands shake. He swerves the car

slightly off the side of the road, recovers quickly, and
drives away.

I NT. CEMETERY - DAY

A car drives by David, Luke, and Edward. They turn around,
David stares into the wi ndow at a young dark haired man
behi nd t he wheel.

The car swerves, straightens out, and slowly drives away.

LUKE
Thi s asshol e drunk?

DAVI D
| sure want to be.

EDWARD
Let’s get outta here.

They get in the box truck and drive away.

EXT. SHI PYARD - DAY

A police car drives up to a black Town Car. MMardy steps
out and wal ks up to the rear driver’s side wi ndow. The
wi ndow rolls down and Drake sticks his head out.

DRAKE
Oficer McMardy, | take it your
presence here neans you have
accepted ny offer.

MCMARDY
It’s a start M. Floyd.

DRAKE
This works out and one day I'Il let
you call ne Drake.

McMardy pulls out a small sheet of paper. Drake takes it
fromhim opens it up, and puts on his gl asses.

DRAKE
This the address?

MCVARDY
Yes.



DRAKE
The safe house?

MCMARDY
Yes, it belongs to David
Fulton. All business is directed
t hrough there.

DRAKE
Your guys nmake the drop off?

MCVARDY
There’s a car parked in the garage,
the shipnment will be in the
trunk. M guys leave it there, you
pick it up.

DRAKE
That sinpl e?

MCMARDY
That sinpl e.

DRAKE
Exactly how nmuch are you | eaving
behi nd?

MCVARDY
Enough. My guys at U. S. custons
don’t fuck around.

DRAKE
Nei t her do |

MCVARDY
Good. There can al ways be nore.

DRAKE
Good. Make sure you tell this
Davi d Ful ton about the next drop
off. W' Il get there early and
make sure he never |eaves. That
is, if that’s what you' d |ike?

MCVARDY
|’d like that very nmuch M. Fl oyd.

DRAKE
Busi ness or personal ?

MCVARDY
Alittle bit of both.

28.
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DRAKE
The best kind. Thank you for the
tip on that Hector Montez fellow

Drake hands McMardy a shoe box. He opens it to reveal
stacks of hundred dollar bills.

DRAKE
There’'s nore on the way. You work
for me now.

MCVARDY
| work for you now.

DRAKE
Al great relationships are founded
on trust. |I’mthe new guy in town,

| don’t |ike conpetition or
bullshit. Don't ever give ne a
reason not to trust you

Drake rolls up the window. The car drives off. MMardy
roll's his eyes and wal ks back to his car.

I NT. PRCSPERI TY SOCI AL CLUB - NI GHT

Luke and Edward sit a table in an enpty pub. David sits
al one at the bar, he takes down a shot.

He finishes and takes a sip fromhis drink. He signals
BARTENDER (|l ate 30's), attractive, fills his shot glass and
sets the bottle down.

BARTENDER
Rough day?

DAVI D
Rough week.

Bartender grabs David's forearmand | ooks in his eyes.

BARTENDER
Conme by my place tonight.

She puts her nouth close to his ear.

BARTENDER
(whi sper s)
| don’t care if you still have that

girlfriend.
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DAVI D
| care.

Bart ender stands up. Jon wal ks through the door. Al eyes
turn in his direction. He waits a second and nervously
wal ks towards the bar.

DAVI D
Take a snpke break.

Bart ender wal ks out of the room David stares at Jon’s cast
and brui ses.

DAVI D
Drunken fall?
JON
Excuse ne?
DAVI D
You | ook |Iike you' ve seen better
days.
JON

Bad | uck | guess.

DAVI D
Been there, let me get you a
drink. You been here before?

Jon shakes his head. David takes a glass from behind the
bar, pours a drink, and slides it down the bar. Jon eyes
his every nove.

DAVI D
Don’t worry, it’s cool. |1’ve been
comng here a long tine. This
pl ace used to be ny uncle’s back in
the day. Well, he wasn’t really ny
uncle. Just one of your dad’ s
friends that he nakes you cal
"uncle."

JON
| never knew ny father.

David | eans back in his chair. Jon takes a sip of the
dri nk.

DAVI D
For what it’s worth I hardly knew
mne. | used to cone here

for Easter, Christmas, shit |ike
( MORE)



DAVI D (cont’ d)
that when | was a kid. You see
where that A T.Mis?

Davi d points over to corner

DAVI D
Used to be an old tine pay phone,
one where |ike you sit down and
cl ose the door.

Davi d downs the rest of his drink, he pours another.

slowy steps cl oser.

DAVI D
| guess that’s why | do what | do.

Jon sits a few seats down from Davi d.

JON
And what do you do?
DAVI D
| specialize in nostal gia.
JON
Nost al gi a?
DAVI D

A sinple feeling that takes you
sone ot her pl ace.

JON
How does one specialize in
nost al gi a?

Luke and Edward stand up and approach the bar.

DAVI D
My store got shot up the other
day. You know the three of us
al nost di ed.

David finishes his drink and stands up.

DAVI D
So when | see soneone |’ ve never
seen before, stalking ne in a
cenmetery. Then that same guy shows
up in the bar I'mat. You cone to
finish the job?

31.

Jon
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JON
The job?

Luke and Eward grab Jon by the shoul ders. They pick himup
and slamhiminto the wall. Edward pats hi m down, David
pulls out a gun.

JON
(yells)
VWhat the hell man?

EDWARD
He' s cl ean.

DAVI D
You shoot up ny store?

Jon | ooks confused. Luke presses his fist against Jon’s
brui sed face. He GASPS in pain.

JON
The place with with no wi ndows?

DAVI D
(aggressive)
Did you shoot up ny fucking store?

Jon’s eyes light up in panic node as David points the gun at
hi m

JON
Wait! Don’t shoot! Pl ease!

Luke punches Jonathan in the face.

JON
Stop! Please! |I’myour son.

DAVI D
|’ve heard that one before.

Jon spits out a little blood and breat hes heavy.
JON
l"mnot lying. | swear! Just |et
ne. ..
Jon hands shake as he points to his chest.

LUKE
The hell does that nean?
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JON
| have sonet hi ng.
DAVI D
Yeah?
JON

Let go in ny pocket, just let ne.

David | ooks at Jon, his eyes nove up and down. He nods his
head and turns away.

JON
Ri ght in here.

David pulls the gun back. Jon reaches in his jacket pocket
and takes out a photo. He hands it to David, up side down.

David holds it up. On the back, a witten note says,
"DAVI D AND MARGO 1990. "

He flips the picture over to reveal a younger version of
hinmself with his armaround MARGO. His eyes squint and then
open wi de.

JON
Margo Thomas, she was my not her.

DAVI D
Was?

David grabs a bar stool and sits down. He runs his hand
t hrough his hair.

JON

She died. Few years ago in Mam.
DAVI D

Mar go.
JON

You renenber her?

DAVI D
She di ed?

Luke and Edward rel ease Jon.

JON
Cancer.
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DAVI D
God awful di sease, |'msorry.
JONATHAN
Moved to O eveland right after she
passed.
DAVI D

Been along time since |I’ve seen
this picture.

JON
Twenty two years?

DAVI D
You think I’myour father?

JON
I’d like to know.

Jon pulls out a piece of paper.
DAVI D

You picked one hell of atinme to
i ntroduce yourself.

JON
Call nme. Please. | got this
doctor guy, he can tell us for

sure.
Davi d takes the paper from his hand.

DAVI D
Jonat han Thonmas.

JON
Jon.

Davi d turns around and heads back to the bar.

DAVI D
"Il be in touch, Jon. Unti |
t hen. ..

Jon reaches for the picture. David grabs his armand stares
right at him

DAVI D
Leave the photo.

Jon slightly smles and wal ks towards the door. He turns
around. David stares at the picture.
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Jon wal ks out the door. David pours another drink. Edward
approaches David and puts hand on his shoul der.

EDWARD
You were in Mam in 1990.

DAVI D
Don’t fucking rem nd ne.

He takes out his cigarettes and | eaves the room

EXT. MODERN NOSTALG A (DELI VERY ZONE) - DAY

Davi d stands al one hol ding an envel ope. A police cruiser
pulls up to himand parks. MMardy exits the car. He takes
of f his sungl asses and approaches Davi d.

MCVARDY
That the rest of ny noney?

DAVI D
You set everything up?

Davi d hands himthe envel ope. MMardy opens it up and flips
t hrough the cash.

MCMARDY
The details, uh, here..

McMardy reaches in his pocket and hands David a small piece
of paper.

DAVI D
Ti me, anopunt, costs?

MCMARDY
Yes, a little nore than usual.

DAVI D
Mor e changes.

MCMARDY
My guys are dropping off your
stuff. Be there at eight.

DAVI D
They better not fuck it up.

McMardy chuckl es as he puts on his sunglasses. He gets in
the car and drives away. David goes inside the store.
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| NT. MODERN NOSTALG A ( HALLWAY)

David closes the door. He takes out his cell phone and puts
it to his ear.

DAVI D

Jon?

(pause)
It’s David. Your uh, potential, I
mean | mght be. Shit, | sound
like an asshole. It’'s David
Ful t on.

(pause)

Yes that one.
He |ightly chuckl es.
DAVI D

I'’mfree tonorrow, can we see this
doct or of yours?

(pause)
Good. Text nme the tinme and
addr ess.
(pause)
Il will. 1’'lIl see you tonorrow.
(pause)

Bye.

He hangs up the phone and takes a deep breath. He walks in
an open door.

| NT. MODERN NOSTALAQ A (OFFI CE) - DAY

Gnen sits behind the desk. She holds her cell phone to her
ear. David walks into the room

GVEN
Thank you M. Floyd, bye!

Gaen hangs up the phone.

DAVI D
Wo's M. Floyd?

GVEN
Final ly gonna unl oad sone of those
ol d neon beer signs we got.
found a buyer.

DAVI D
Good. They're broke right?
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GVEN
| already got a guy fixing them

Davi d | eans up against the wall.

DAVI D
|’ m gonna neet ny, mght be son at
t he doctor’s tonorrow.

GWEN
You think he's yours?

DAVI D
There’s sone conpel ling argunments
to be made from his side.

GVEN
VWhatever it is, |'mhere.

Davi d’s phone RINGS. He |ooks down at it then back at Gaen.

DAVI D
| know you are.

For a second, they |look in each others eyes. David |ooks
down at the phone agai n.

DAVI D
| gotta go. I’'Il see you later
t oni ght .

Gmven smles and David | eaves the room

EXT. STREET - DAY

David wal ks up to a shiny new food truck. The sign on the
side says "Eat My Taco," he approaches the wi ndow. Marco
pops his head out but acts disinterested.

DAVI D
That’'s a pretty nice truck for
soneone who owes ne SONe noney.

MARCO
Man fuck you. | found outside
i nvestors.

DAVI D

| hope you don’t cost themtheir
investnent. Like Cevel and needs
anot her food truck.
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MARCO
The last time we spoke, it didn't
end on good terns. Looks like this
time we're not starting on them

DAVI D
You crashed a car into a tel ephone
pol e and fled. How nmuch coke did
the cops find in the trunk again?

Marco angrily | ooks away from Davi d.

DAVI D
How nuch did that cost ne?

Mar co snaps his head back.

Davi d rol

MARCO
l"mtrying to pay you back. What
the hell do you want from ne?

DAVI D
Hect or Montez got shot. You know
anyt hi ng about that?

MARCO
He got shot, that’s all | know.

DAVI D
That’s all you know?

MARCO
Yeah man, you know what | know.

s his eyes.

DAVI D
| f you hear anything...
MARCO
Wiy the hell should | help you?
DAVI D
You get ne some answers, about
Hector, ny store. [|’'Ill give you a
serious reduction in your debt.
MARCO
" m al nost paid up.
DAVI D
Keep the difference. 1’1l make it

worth your while.
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Davi d wal ks away.

EXT. OFFI CE - DAY

Jon stands outside, he snokes a cigarette. David, cigarette
in hand, approaches him

Davi d wears an Adam West Batman t-shirt. At the sanme tine,
they throw away their snokes and shake hands.

DAVI D
You ready?

JON
My whole life.

DAVI D
Let's do it.

They turn and wal ks towards the door.

JON
You actually |ike the Adam West
Bat man?

DAVI D

He’s ny favorite one.

Jon opens the door. David steps through.

JON

Have you seen "The Dark Kni ght?"
DAVI D

Shit no.
JON

What the hell nman?
Jon cl oses the door behind them The sign on it says "DR
KECK MEDI CAL DOCTOR. ™
| NT. BECKY'S BAR - DAY
David and Jon sit side by side in a not so crowded
bar. Ceveland State nenorabilia |ines the
wal | s. BARTENDER #2 (20’s), drops off two beers, smles,
and wal ks away.

David stares blankly at the wall.
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JON
Is it cool to drink after you’ ve
had bl ood taken?

DAVI D
The best tine.

JON
Do a lot of DN A tests?

DAVI D
| fewtines. Never yielded any
positive results.

David takes a huge swig fromthe bottle.

JON
You never knew about nme?
DAVI D
Never.
JON
Not even a phone call.
DAVI D
No phone call. Shit, when the
i nternet was i nvented, | never even
got an email.
JON

So how did you neet ny nonf? Wiy did
she think you' re ny father?

DAVI D
| met you nomin Mam . | had gone
down there to..

Tracy, out of nowhere, wal ks up to Jon. She puts her arns
around him

TRACY
Hey you!

Sur prised, Jon turns around.
JON
Prof essor Walter? Can you hold on
second?

Jon tries to dismss her but she noves in closer to him
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TRACY
Tracy.

JON
Sounds perfect, Tracy.

Jon quickly turns to David.

JON
What were you saying? You went to
M am ?

TRACY
Look at you. | swear you're hotter

now t hat you are not ny student.

DAVI D
We' || have plenty of tine to
tal k. Wiy don’t you introduce ne
to your uh, friend here.

TRACY
Who the hell is this guy?

JON
This guy, could be ny father.

TRACY
He's the one huh?

JON
He' s t he one.

Tracy wal ks over to David, smles and shakes his hand.

TRACY
|’m Tracy Walter. Your maybe son’s
former creative witing professor

DAVI D
It’s nice to neet you.

Tracy continues to shake his hand, she repeatedly | ooks him
up and down.

TRACY
| can see it.

DAVI D
Li ke that hand?

Tracy | aughs and retracts her hand.
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TRACY
You guys do | ook alike.

The conversation shifts to an awkward nonent of
silence. Jon and David both scratch their heads with their
ri ght hands.

TRACY
So what brings you guys here?

JON
W are having a post D.N A test,
wait a while in linbo for results
dri nk.

Tracy grabs Jon’s forearmand | ooks in his eyes.

TRACY
You mind if we join you?

DAVI D
we?

Tracy waves to JENNY (30), short, dark hair. She |eaves the
bar and wal ks over to them

TRACY
My friend Jenny.

Tracy and stands next to Jon.

TRACY
This is Jon.

Jenny shakes hi s hand.

JENNY

You' re right, he’ s good | ooking.
JON

You telling your friends about ne?
TRACY

And this is his father, | nean

maybe, |, what should | say here?
DAVI D

| " m David, start there.

JENNY
Jenny.

Jenny smiles when she shakes David' s hand. She i mediately
tenses up and plays with her hair.
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JON
Shots anyone?

Bartender #2 wal ks up to them

JON
Four shots of whatever she wants.

Jon | ooks at Tracy. Bartender #2 grabs four shot gl asses
and sets themon the bar. Jenny pulls up a stool next to
David and crosses her legs in his direction.

David | aughs to hinself as he sees Tracy naki ng her nove on
Jon. He takes another sip of his beer and turns to Jenny.

EXT. BACK OF FLOYD S BBQ - DAY

Bri an hands McMardy a brown envel ope. He opens it up to
reveal a | arge anount of cash

MCMVARDY
Al'l here?

BRI AN
There’s sone extra for your tine.

He hands Brian small bl ue envel ope.
MCVARDY
Here's the details. M guys nake
the drop off at 7:30. David Fulton
will be there at eight.

BRI AN
Good j ob.

McMardy wal ks away and Brian goes inside.

I NT. FLOYD S BBQ (KI TCHEN) - DAY

Brian wal ks through the kitchen. Several boxes and
ingredients fill the space.

Tony, wearing a Chef’s jacket, steps out from behind the
grill. He holds a sanpler of three ribs.

TONY
The new sauces.

Brian takes the sanpler and wal ks into the dining room



| NT. FLOYD S BBQ (DI NI NG ROOM - DAY

Brian wal ks into the room
over the room

sits across from Marco.

Brian sets the sanpler down in front of Drake.
bl ue envel ope down next to it.

f oot .

Bri an wal ks away.

Marco grabs his leg with both hands, he stops.

W pes his

BRI AN
He’ s worki ng on some new sauces.

DRAKE
This is amazing. Fucking |ove
bar becue. You |i ke barbecue?

MARCO
Yeah, uh, who doesn’'t.

DRAKE
Right. Marco, stop tapping your
f oot .

MARCO
Sorry sir.

DRAKE
It’s really annoyi ng.

DRAKE
Good, you are ruining these ribs
for ne.

mout h and sets the rib bone down.

DRAKE
You know why | called you down
her e?

MARCO
Yes sir, I, | wanted to say |I'm
sorry.
DRAKE
| give you noney, you get me
pot. | can get every other fucking

drug. You prom se delivery,
delivery doesn’t happen. You spend

( MORE)

44,

Construction equi prent lies al
He approaches a single table where Drake

He sets the

Marco anxiously taps his

Drake picks up a rib and eats.
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DRAKE (cont’ d)
t he noney | gave you. Do we see
t he probl em here?

Marco nervously interjects.

MARCO
Not ny fault.
Drake cuts himoff.
DRAKE

Did you deliver on your end?

MARCO
Not exactly, this guy we found to
grow your stuff got jacked.

DRAKE
(1 oud)
Then you didn't fucking deliver did
you?

Marco shakes his head. Drake eats the second rib.

DRAKE

D d you?
MARCO

"1l get your noney back | prom se.
DRAKE

O course you spent the noney.
MARCO

| swear, | had it all |ined up.

Marco reaches in his pocket and pulls out a small stack of
cash. He gives it to Drake.

DRAKE
It’'s a start.

Drake takes the noney and sets it to the side. He reaches
in his pocket and takes out a small stack of post it notes.

DRAKE
Now, | have a soul. W knows, |
m ght actually need you in the

future.

Dr ake opens the bl ue envel ope and takes out a piece of
paper. He wites on a post it note.



DRAKE
| even did you a favor and found
your pot, | should say ny pot.

MARCO
Real | y?

DRAKE
A few grunt red necks net their
maker, but yes. It’s being
del i vered.

Drake peels off the post it note and hands it to Marco.

DRAKE
Be at that address at...
(1 oud)
Bri an.
BRI AN (O S.)
(1 oud)
Yeah.
DRAKE
(1 oud)
What tinme should they be at the,
t he thing?
BRIAN (O S.)
(1 oud)
Just after eight o’ clock.
DRAKE
Just after eight o’ clock.
MARCO
We got to pick it up?
DRAKE
(angry)

Yes, you're picking it up. GCod
dammit! You shoul d be happy I’ m
giving you this nmuch

Dr ake sl ans his hand on the table.

MARCO
VWher e?

DRAKE
A stash house in West Park. In the
garage, it’ll be in the trunk of

the car.

46.
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MARCO
VWhat next ?

DRAKE
Cet the stuff, call nme to let ne
know you got it, and bring it to
me. That's it.

MARCO
That's it?
DRAKE
Once you do this, we'll talk about

our future.
Drake points his finger at him

DRAKE
Under st and.

MARCO
Qur future?

DRAKE
Get the fuck outta here.

Marco qui ckly stands up and | eaves the room Drake eats the
last rib. Brian cones in through the kitchen door.

BRI AN
You do know Tony stole that weed
shipnment. Got to their guy before
t hey di d.

DRAKE
O course | know that.

BRI AN
VWhat about David Ful ton?

DRAKE
CGet to the stash house before
everybody el se. Pack up the
coke. Wen David Fulton shows up,
kill him This yahoo will show up
soon thereafter, do the sane.

CH MES ring as Jose steps through the front door. He wears
a bandage on his wist and carries a briefcase.

DRAKE
VWll look who it is.
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BRAI N
He called nme today.

DRAKE
s there a sign of trust in that
bri ef case?

JOSE
Yes sir.

DRAKE
Get you restocked very soon. Good
job Jose. We’'ll call you

Drake | ooks up at Brian.

DRAKE
Count the cash.

Bri an takes the briefcase from Jose. Drake turns his
wheel chair around and wheels out of the room

I NT. LI'VING ROOM - NI GHT

Jon stunbl es through the door, he laughs. Tracy, Jenny, and
David fall in behind him

JON
You actually like Gizzly Bear?

Jon turns the lights on. Tracy waps her arns around him

TRACY
One of ny favorite bands.

JON
They have fenal e fans?

TRACY
At | east one.

JON
How do you listen to that?

Davi d stands at the kitchen counter and watches the
conversation. Jenny wal ks over to him

TRACY
You got an ipod dock?
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JON
In nmy room

Tracy reaches in her purse and takes out her i pod.

TRACY
Gve ne five mnutes. You'll be a
fan by the end of the night.

JON
Fi ve m nut es?

TRACY
Fi ve m nut es.

Tracy grabs Jonathan by the arm

JON
Then we can continue to get drunk?

TRACY
| prom se.

Jon wal ks backwards. Tracy slowy pushes himdown the
hall. He |ooks at David and points to the fridge.

TRACY

(flirty)
Let’ s go.

JONATHAN
(1 oud)
Hang out here or
sonmething. There's beer in the
fridge. One second.

Tracy leads himinto the room The door closes. After a
few seconds the nuffled sound of nmusic fills the room

Davi d chuckles to hinself. Jenny |ooks at David and
smles. She plays with her hair.

David turns toward "The Dark Knight" novie poster on the
wal | .

JENNY
Have you seen "The Dark Kni ght?"

DAVI D
| haven’'t.
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JENNY
Are you not Anerican?

David stares at the poster for a few seconds.

DAVI D
Nol am It’s just... They're a
l[ittle too dark for me. Way dark

actual | y.

A | oud MOAN cones fromthe bedroom David and Jenny | ook at
each other for a nmoment. David |aughs out |oud. Jenny
| ooks puzzl ed.

JENNY
What’s so funny?

The [ augh dies down. David wal ks over to the fridge.

DAVI D
It’s just funny. | hooked up with
nmy col |l ege professor too. Like
father Iike son | guess.

JENNY
Jon’s you son?

DAVI D
M ght be.

David smles, he opens the door to the fridge. He sticks
his head in and grabs a beer.

He pops his head up. Jenny stands topless, and in her
underwear. Surprised, he closes the door. Jenny wal ks over
to himand rubs her hands on his shoul ders.

JENNY
You guys do | ook alike. But you're
ol der, sexier.

DAVI D
Ch yeah?

JENNY
You know what ?

She takes his hand and puts it on her ass.

DAVI D
What ?
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JENNY
Jon’ s having fun right now You
shoul d too.

DAVI D
Yeah?

JENNY
Yeah.

She goes into kiss him She gets to an inch fromhis face.
He pushes her back.

DAVI D

| bet you' re a good dose of fun.
JENNY

You got a girlfriend or sonething?
DAVI D

| do.
JENNY

Have nme anyway. . .
She grabs his hand and places it on her breast.

JENNY
And anyti ne.

David takes his hand off of her. He smles, takes a step
back, and wal ks to the door. He turns around.

DAVI D
Put sone clothes on and pass
out. | know you’' re probably not
used to being turned down. But I
prom se you' Il feel nore expensive
in the norning.

JENNY
Mor e expensive?

DAVI D
Not cheap.

David turns around and | eaves the room



| NT. BEDROOM - NI GHT

David wal ks in the roomand finds Gaen asleep in the
bed. He takes off his jacket, he knocks over a Batnan
action figure off the dresser, Gaen wakes up.

GWEN
s that you?

She rubs her eyes and brushes the hair from her face.

DAVI D
It’s ne.

GVEN
M ssed you tonight.

DAVI D
| hung out with Jon tonight.

David sits down on the bed.

GVEN
You do the bl ood test?

Gaen hugs him from behind and puts her head on his
shoul ders.

DAVI D
Ve did.

GVEN
You m ght have a son, that’s
fantasti c news.
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Gren pulls away fromhimand | ays dowmn. David |lies down

besi de her. She puts her arm around him

DAVI D
| just wish I'd known about him

GVEN
But you know about hi mnow. And
soon you' Il know if this is for
real .

DAVI D
| kinda want himto be.

OGnen ki sses his cheek, she pulls himin closer.
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DAVI D
And if he is ny son, of course |
want to be a part of his
life. Anyway | can.

GVEN
| " m here for you. You know that
right?

DAVI D

O course | do.

He ki sses her hand. David puts his arm around her.

GVEN
Have you told Luke and Edward about
us?

DAVI D

They call you the ghost.
Gwen smiles and lets out a short |augh.

GNEN
My friends call you the sanme thing.

David pulls her in close. They drift off to sleep.

I NT. LI'VING ROOM - NI GHT

Jon, no longer with the cast on his hand, relaxes on his
couch. Ipod in hand, can headphones on his head, he lies
down with his eyes closed.

A KNOCK at the door. A few seconds pass. A |ouder KNOCK on
the door. The door opens, Marco enters the room He wal ks
toward the couch

Marco pokes Jon’s shoulder. Jon jolts in surprise. He
qui ckly stands up.

JON
Shi t!

Jon quickly takes off the headphones, his ipod drops to the
ground. He takes a coupl e deep breaths.

JON
What hell are you doi ng here?



MARCO
Your hand’s | ooking good.

JON
You conme back to fuck up the other
one?

Jon wal ks away fromthe couch and towards the kitchen
counter. Marco’s eyes follow himacross the room

MARCO
No.

Marco picks up the ipod, he | ooks at the screen.

MARCO
Gizzly Bear? You like that shit?

Jon turns his head to Marco.

JON
Wy’ d you cone by?

MARCO
You find my pot?

Marco turns and faces Jon.

JON
| already told you, | fucking got
j acked.

MARCO
| renenber.

JON
| been talking to ny people, trying
to make this whole thing
right. Everything will be all good
soon.

Jon takes out a cigarette and lights up.

MARCO
| actually cane here for another
reason.

JON
Yeah?

MARCO

When you got ripped off, | had one
of nmy guys look intoit. GCot sone
good news for ya.
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JON
What’ s that?
MARCO
He tracked down the guys who jacked
you.
JON
What ?
MARCO

A coupl e degenerate red necks net
their maker, but he got it.

JON
| can’t believe it. Good. So what
now? VWhere is it?

MARCO
Bei ng del i vered soon.
JON
Were to?

Marco hands Jon a post it note.

MARCO
That address.
JON
Good, call ne when you get
it. W’'Il see what we have left.
MARCO
You’ re nmaking the pick up
JON
It’s your shit.
MARCO
But you lost it for nme, | found it,

and now you pick up the pieces.

JON
And what if | say no?

Marco reaches behind his back and pulls out a gun, he points
it at Jon. Jon’s hands shake.

MARCO
We can settle up right now 1’11
hurt nore than your hand this tine.

Jon nervously | ooks at the gun, then at Marco.
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JON
Shit.

MARCO
(1l oud, aggressive)
| will put bullets fucking head
asshol e.

JON
| do this and we’'re square?

Mar co nods hi s head.

MARCO
That address is for a stash
house. There's a car parked in the
garage. The shit’s in the
trunk. Bring it to nme and we're

al | good.
JON
That sinpl e?
MARCO
It’s the best deal you are going to

get .
Marco puts the gun away and wal ks towards the door.

MARCO
Wait for my call

Marco | eaves the room Jonathan | eans up agai nst the
counter and takes a few deep breaths. He stares at the post
it note.

| NT. FLOYD S BBQ (KITCHEN) - N GHT
A variety of automatic weapons rest on the shiny silver
butcher’s table. Drake picks up one of the guns and

polishes it with a rag.

A |l oud BUZZ cones fromthe snoker. Brian quickly opens the
door and takes out a brisket.

BRI AN
It’ s ready.
DRAKE
Let’s hope the tenth tine’s the

charm

Drake sets the gun down and wheels over to Brian.
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BRI AN
| got a good feeling about this.

DRAKE
| pitched nine briskets. Renenber
havi ng good feeling about those?

Brian sets the brisket on a cutting board and slices off a
coupl e pi eces.

Drake takes a piece, puts it in his nmouth, and slowy
eats. He slans his fist on the counter.

DRAKE
Dry as hell.

BRI AN
(surprised)
You’' re ki dding nme?

Brian eats a piece. Tony walks into the kitchen. He smles
as he puts his phone away.

TONY
Your cop buddy called. The
shi pnent just got dropped off.

Drake’'s face lights up. Brian hands Tony a pi ece of
bri sket .

DRAKE
The nost expensive piece of shit
| ve ever bought.

BRI AN
Try this.

Tony puts the piece in his mouth. He chews while he speaks.

TONY
He’'s calling David Fulton as we
speak.

DRAKE

Good, call Marco along the
way. Make sure he shows up.

TONY
It’s dry as hell.

BRI AN
Ch God.
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DRAKE
| told you so.

Tony | ooks at Bri an.

TONY
You ready to go?

BRI AN
Yeah.

Brian grabs the guns off the table.

DRAKE
No. Tony pick up Pete and take him
with himyou. Brian, you're
staying with ne.

Brian slanms the gun down.

DRAKE
They can handle it. Your brisket’s
dry as the desert’s vagina and we
open in two days.

Brian quickly hands the guns off to Tony.

DRAKE
| ordered sone neon signs for the
restaurant. W' re picking them up
| ater.

Brian takes spices off the shelf and throws them on the
counter.

DRAKE
It’s okay, l|et your brother have a
little fun. Renenber ny sons,
after tonight we make things the
way we want in this town. Then you
both can have all the fun you want.

BEEP BEEP, Tony takes out his phone and holds it up.

TONY
It’s Pete, he’'s ready.

DRAKE
Good. Get to the house and | oad up
our stuff. David Fulton wll be
there first, kill him That
asshol e Marco, he’'s next, do the
sane. Call nme when it’'s done.
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Drake turns around and wheels out of the room

| NT. MODERN NOSTALG A (OFFICE) - N GHT

David sits silently, he stares at the wall. A drink rests
next to a shoebox on top of the desk. David flips a Batman
button in the air like a coin. OGmen stands in the doorway.

GVEN
Davi d.

David flips the button again.

GVEN
(1 oud)
Davi d!

David jolts in surprise. The button falls to the floor.

DAVI D
|’msorry, shit.

GVEEN
Rodger called, he’s back in town.

DAVI D
Good, good.

David picks the button up off the floor.
GVEN
| got a guy conming by later on to
pi ck up those beer signs.

DAVI D
Good.

GVEN
| " m gonna get sone food and cone
back. You com ng back here after
you pick up your stuff?

DAVI D
WIl you still be around?

The phone on the desk RI NGS.

GVEN
For you I will.

Anot her Rl NG
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DAVI D
Vell | will see you |ater then.
Anot her RI NG
GVEN
Better get that.
DAVI D
Luke will get it.
Si | ence.
DAVI D
See you.
GVEN
See you.

Gren smles and wal ks away. David takes a sip fromhis
drink and opens the shoebox. He grabs a stack of pictures
and flips through them

He stops at an old picture of himand Margo, his eyes |ight
up. He opens a desk drawer, takes out the exact sane
pi cture, and holds them up side by side.

Edward cones into the room
EDWARD
Luke got the call. The stuff just
got there. You ready to go?
David stares at the photos.

EDWARD
Hey, Davi d!

Davi d pops his head up.

EDWARD
You ready to go?

DAVI D
VWhat ? No.

Davi d rubs his forehead.

EDWARD
We have to | eave.
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DAVI D
My head’s a damm ness. The | ast
coupl e days, all this shit.

EDWARD
You okay?

DAVI D
| could be better.

EDWARD
You want me and Luke to go?

DAVI D
You know what to do. Just, neet ne
back here when it’'s done.

David swal l ows the rest of his drink and turns back to the
photos. Edward | eaves the room

| NT. MODERN NOSTALG A - NI GHT

Edward wal ks into the room Luke picks up an envel ope off
the ground by the front door.

EDWARD
We’ re nmaking the pick up tonight.

Luke turns the letter over. |In the top right hand corner it
says "From The O fice O Dr. Keck," and "Delivered By
Courier" stanped in red ink.

LUKE
You ready?

EDWARD
Let’ s go.

Luke sets the envel ope on the counter beside nore unopened
mail. They | eave the room A cell phone next to the pile
l'ights up and vi brates.

The nanme "JON' appears on the screen.

I NT. JON' S APARTMENT BUI LDI NG (LOBBY) - N GHT

A KNOCK at the door. Jon, dressed all in black, opens the
door. COURIER, dressed in a yellow jacket, stands before
himw th an envel ope in his hand.
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COURI ER
Jon Thomas?

JON
You bet .

Courier hands Jon the envel ope and wal ks away.

Jon turns the letter over. 1In the top right hand corner it
says "From The Ofice O Dr. Keck" and "Delivered By
Courier" stanmped in red ink.

Jon opens the letter, he raises it to eye level. After a
few seconds a | ook of satisfaction and giant smle cones
across his face, tears fall down his cheek.

H s cell phone RINGS, he answers it.

JON
Mar co.
(pause)
It’s there? I'l1 get going.
(pause)
Call you after.

He hangs up the phone. He folds up the letter and sticks it
in his jacket pocket. As he puts the phone to his ear, he
steps inside his apartnent.

JON
(into phone)
Hey David it’s Jon. Got the
results fromour blood test and
I'm..

He cl oses the door.

I NT. VAN - NI GHT

Tony sits behind the wheel, a focused | ook on his
face. Pete taps his foot anxiously in the passenger seat.

PETE
Three guys right?

Pete janms a namgazine into the gun. He hands it to Anthony.

TONY
Ri ght .

Tony pulls into a driveway. Al the lights are off on the
property. He pulls up to the house and parks on the |eft
si de of the garage.
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The clock on the stereo reads, "7:58." They exit the van.

EXT. SAFE HOUSE - N GHT
Tony and Pete wal k up to the front door.

TONY
Pl ace shoul d be unl ocked. Stuff’s
in the garage. That's where
everyone’ s going, that’s where
we' || be.

PETE
Your brother at the restaurant?

They come up to the door. Tony reaches for the knob and
slowly turns it.

TONY
We open in two days. You com ng?

PETE
|’ ma vegetarian renmenber?

TONY
Real | y?

The knob quietly CLICKS. He slowy pulls the door open.

TONY
That sucks.

They go inside.

| NT. SAFE HOUSE - NI GHT

Tony and Pete quietly walk in and turn on the light. The
single dimbulb barely lights the room An old couch sits
on top of old, torn up carpeting.

PETE
Look at this dunp.

They wal k into the kitchen.
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| NT. SAFE HOUSE (KITCHEN) - N GHT

They walk in the dark room The only |ight cones from
behind a cl osed door a few feet away.

TONY
Are you for real? No neat?

PETE
No meat.

Pet e reaches behind his back and pulls out a | arge hand gun.

TONY
You’' ve never had a cheeseburger?

PETE
Never .

Tony takes out his gun. They cone up to the door.

PETE
How | ong til these other guys show
up?

TONY

Not long. Shit’s in here.
Tony opens the door.

TONY
Anyone who opens that door is
fucki ng dead you hear ne?

They go inside the door closes, a nonent of silence.

LUKE (O S.)

(yells)
Mot her f ucker!

The slightly nuffled sound of gunshots, a | oud CRASH!
TONY (Q. 9)
(yells)
Fuck you!

BANG SCREAMS cone from behi nd the door. BANG BANG
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I NT. VAN - NI GHT

Edward drives the van, Luke sits anxiously in the passenger
seat .

LUKE
Had a pretty intense sex dreamthe
ot her ni ght.

EDWARD
Yeah?

LUKE
Yeah, this girl Robin | went out
wth a couple tines.

EDWARD
She was hot .

LUKE
You shoul d have seen her in this
dream

EDWARD

You never banged her right?

LUKE
Never. But ny god this dream

EDWARD
Then you wake up al one and
everything. Shit | hate that.

Luke pulls into an enpty drive way. He pulls up to the
garage and stops.

LUKE
It felt like crazy real. Crazy
real .

Luke takes out a garage door opener, he pushes the button.

LUKE
Been on ny mind all day.

The door opens, Luke drives the van inside, and parks next
to an old beat up Lincoln.

EDWARD
Way’ d you stop seeing her?
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LUKE
Tried hooking up with the girl wth
t he kid.

EDWARD

Bet you regret that.
He puts the car in park and pushes the button to close the
garage door. Edward | ooks at the stereo, the clock reads,
"7:52." They get out of the car.
| NT. SAFE HOUSE GARAGE - NI GHT

The garage door closes. Edward wal ks over to the wall and
turns on the |ights.

LUKE
You're telling ne.

Luke opens the back door of the van.

LUKE
Been nessed up all day man. This
dreamfelt so real | woke up this
nmor ni ng and t hought | sl eep raped

sonmebody.

Edward LAUGHS hysterically. He opens the trunk of the car
to reveal seven big duffel bags.

EDWARD
Sl eep rapi st.

They | oad the bags fromthe car to the van. Edward tries to
cal m down.

LUKE
(confused)
Can you do that?

EDWARD
Can you?

LUKE

How the hell would | possibly
explain that to the police?

EDWARD
| can see them hauling you away.

Luke puts the last bag in the van and cl oses the door.
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LUKE
Ti anannmen Squar e bitches.

Edward cl oses the trunk. They both turn around and step
toward the front of the van. Silence.

The muffl ed sound of a cl osed door and voices startle them

LUKE
(whi spers)
The hell is that?

Edward slaps himin the shoul der, puts his index finger over
his nmouth, and | ooks at himsternly.

The nmuffled voices slowy get |ouder. Edward noves between
the van and car. Luke reaches for his gun and quietly steps
to the corner of the room

Edward takes out his gun. Luke stands a few feet away from
the door to the house. They both | ook at each other and
nod.

The voi ces cone from behi nd the door.

TONY (O S.)
(rmuf fl ed)
Not long. Shit’s in here.

The door opens.

TONY
Anyone who opens that door is
fucki ng dead you hear ne?

Tony wal ks through the door followed by Pete. The door
closes. Pete turns around to find a gun pointed right in
his face.

LUKE

(yells)
Mot her f ucker .

Luke pulls the trigger. BANG Pete's body falls to the
floor. Tony junps on the hood of the car, slips, and falls
backward into a shel f.

TONY

(yells)
Fuck you!

The itens on the shelf fall to the floor. BANG He shoots
Edward in the chest as he stands up. Gun in hand, Edward
gasps for air.
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BANG BANG Edward shoots Tony in the chest, he drops to the
ground. Edward | eans up agai nst the car.

LUKE
Shit, oh nmy god. Edward, Eddi e!

Luke runs over and shoots Tony once in the head.

EDWARD
Fucki ng shot man.

LUKE
God damm t.

Edward struggles to stand.

LUKE
Get you outta here. Cone on!

Luke quickly helps himinto the back of the van. He noves
the bags out of the way and sits Edward down next to the
wheel wel .

Edward | eans against the well, he slips face down on to the
bags. Luke picks himup and cl oses the back doors. He runs
to the driver side door, opens it, and gets inside.

I NT. VAN - NI GHT
Luke puts the key in the ignition, his hands nervously shake
as he turns the key. He pushes the garage door opener. The

door ri ses.

LUKE
Fucki ng stay with nme man.

Edward spits blood out of his nmouth. The car starts, Luke
throws it in reverse, and speeds out of the garage.

The van SCRAPES the bottom of the door on the way out. Luke
speeds past a van parked on the |eft side of the garage.

He turns around, Edward |lies notionless on the duffel bags.

LUKE
Wake up nman!
Luke grabs his cell phone fromthe m ddle counsel. They

approach the end of the driveway, the phone slips out of his
hand and on to the floor. He reaches for it.
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The van makes it to the street. Headlights shine through
t he back wi ndows. The rear end of the van SLAMS into the
car.

Luke hits his head on the steering wheel.

I NT. CAR - NI GHT

Jon sits behind the wheel. He wears a beanie hat on his
head and tal ks into his cell phone.

JON
It’s him Can you believe he's ny
fat her?

He | ooks at the clock in the dashboard. It says, "8:04."

JON
The doctor’s office had the results
delivered to ny place.
(pause)
| tried calling him left a
nmessage.
(pause)
| don’t know if he got 'em
(pause)
He hasn’t called nme back yet.
(pause)
Tracy, you bet | want to see
you. | got take care of a couple
things and then I'I|l be over,
cel ebrate.
(pause)
1’1l see you soon.

A wde smle cones across his face as he hangs up the
phone. He holds up a folded piece of paper, |ooks at it,
and crunbles it up.

JON
Ri ght up here.

He pulls down the beanie hat, it becones a ski mask that
hides his face. He quickly lowers his head and adjusts the
mask.

He picks his head up and sees a van pulling out of a
dri veway. Before he can hit the brakes, the car SLAMS into
t he back of the van.

Jon slans his head on the wheel.
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EXT. STREET - N GHT
The van door opens, Luke stunbles out.

LUKE
VWhat t he?

He falls on the ground and struggles to stand up. He |eans
up agai nst the van, breathes heavily, and gains sone
conposur e.

He turns his head to the totaled car. Snopke rises fromthe
engine. He sees a man in a mask behind the wheel.

He takes a second to pull hinself together and runs over to
the car. He approaches the door.

JON
(i n pain)
Own. Son of a bitch. Ow.

Bl ood slowy seeps fromthe bottom of the nask. Luke opens
the car door. Head down, Jon tries to sit up.

LUKE

Gonna rip us off notherfucker?
JON

Huh?
LUKE

Get this asshol e.
Luke unhooks the seat belt.

JON
VWhat ?

LUKE
Fuck you.

Luke clocks Jon in the face and knocks hi m out col d. Luke
pulls himout of the car, drags himto the van, opens the
side door, and throws himinside next to Edward.

Luke cl oses the door, gets behind the wheel, and drives
away.
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I NT. WAREHOUSE - NI GHT

David stands in the warehouse snoking a cigarette. He sips
hi s whi skey drink and anxi ously paces back and forth.

He stares at the noon through the open garage door and
throws his snoke aside. SCREECHING tires in the background
get | ouder.

Luke drives the into the warehouse. He parks, turns off the
van, and gets out of the car.

Davi d | ooks at the bruise on his face and the blood on his
clothes. His eyes light up.

DAVI D
The fuck happened to you?

Luke breat hes heavy, wal ks to the side of the van, and opens
t he door.

LUKE
(yel l'ing)
Fucki ng set up is what happened.
DAVI D
VWait, wait, wait. Wat?
LUKE
Two guys showed up | ooking to rob

us.

David throws his drink on the ground, the glass
SHATTERS. He rushes over to Luke.

LUKE

Got a piece of Edward.
DAVI D

He dead?
LUKE

Took one in the chest.
Luke takes Edward out of the side door, David helps.

DAVI D
Eddi e, Edwar d.

David | ooks at a lifel ess body, slaps his face, and puts his
hand on Edward’s throat.



72.

DAVI D
Not hi ng.

They set the body down on the side of the van. David
angrily wal ks away. He stonps his feet on the ground.

DAVI D
The hell happened?

Davi d turns around, he wal ks back to Luke.

LUKE
After we load up the stuff, two
guys show up, both had guns.

DAVI D
Who were these guys?

LUKE
| don’t know. But | think we can
get some answers.

Luke grabs a knocked out Jon frominside the van. He drags
his body towards the doors.

DAVI D
How?

LUKE
Got one of these asshol es.

They pull Jon out of the van.

LUKE
This one was driving the get away
car.

They set himon the ground next to Edward’ s body.

LUKE
Slammed into the van as we were
pul I'ing out.

Luke sits himupright against the van.

DAVI D
Wake hi m up.

Luke shakes Jon’s shoul ders and sl aps his face.

LUKE
Wake up.
(yell's)
( MORE)
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LUKE (cont’d)
Wake the fuck up now

Jon’ s head wobbl es back and forth.

JON
What ? Ugh. .

Jon spits blood out through the mask, it trickles down his
neck.

DAVI D
Take of f the mask.

Luke rips the mask off. Jon hangs his head. David grabs
himby the hair and lifts his head to reveal his bl oody
face. David s face drops in horror

DAVI D
Shit.

Jon slowy opens his eyes.
DAVI D
(yell's)
What the hell are you doi ng here?

He spits out nore bl ood.

JON
VWhat the. ..

DAVI D
Leave us.

LUKE

What is he doing here?
Davi d quickly snaps his head at Luke.

DAVI D

(yell's)
Get the fuck out of this room now

Luke turns around and wal ks away. David watches him| eave
the room the door closes. Jon starts to collect hinmself,
he w pes sone bl ood off his face.

JON
What’' s goi ng on?
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DAVI D
You want to tell nme what | don't
know?

JON

What am | doi ng here?

DAVI D
What are you doi ng here?

JON
| slammed into a van, or sonething.

Davi d reaches behind his back and pulls out a handgun

DAVI D
| think I know what’s goi ng on
her e.

JON
Wait, wait...

DAVI D

Shut the fuck up
David points the gun at him

DAVI D
You' re not ny son. This whole
fucki ng show was sone type of god
dam set up

David gets down on one knee, he leans in close to him

JON
Pl ease, pl ease..

Wth his free hand, David quickly grabs Jonathan’s
throat. He slans his head into the van.

DAVI D
You had nme going for a second
there. Actually thought you were

my son.

Davi d presses the gun into Jon’s face.

JON
St op, pl ease!

David throws himto the ground and goes through his pockets.
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DAVI D
First, let’s see who you really
are.

Davi d reaches in Jon’s back pocket and takes out his
wal l et. He opens it up.

DAVI D
Shitty fake.

David throws the wall et on the ground and checks Jon’s
j acket pockets. He pulls out a folded piece of paper.

Davi d stands up and unfol ds the paper. He gazes at the
| etterhead which reads "Dr Keck." He |lowers the gun, then
reads the docunent.

Tears formin David s eyes.

DAVI D

(yell's)
Luke!

The door opens, Luke sticks his head out.

DAVI D
Get the nmil

Luke di sappears fromthe doorway. David runs his hands
t hough his hair and rubs his eyes. Luke, letters in hand,
rushes over to David and hands hima stack of letters.

David flips through the envel opes, he drops one after the
other on the floor. He stops at one | abel ed "From The
Ofice O Dr. Keck MD." and opens it.

He unfol ds the paper on the inside and | ooks over it.

DAVI D
Fuck ne.

JON
(out of breath)
| was trying to tell you

DAVI D
Ch ny god, you are ny son

JON
| found out a couple hours ago.

Davi d paces back and forth. He stands with his back turned.



DAVI D
You’re nmy son

JON
| tried to call you

DAVI D
G ve ne a second here.

LUKE
What the hell were you doing at
t hat house?

JON
Fuck you.

Davi d turns around.

DAVI D
Answer the question.

Jon’s eyes |ight up.

JON
| sell pot, you know, on the
side. This dude Marco | know tells
me he needs shit load. He found a
guy who was | ooking to buy big.

Luke snaps his head at Davi d.

LUKE
Fucki ng Mar co.
JON
| got jacked before |I could sell it

to Marco. CQuy took

everything. Marco got some guy to
find all the shit that was stolen
and forced nme to go pick it up

DAVI D
Forced you?

JON
Pulled a gun on me. He said go to
t he house, the stuff’s in the
garage. Pick it up, that's all.

LUKE
That's where the coke was.
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JON
Right. Wait, coke?
DAVI D
The fam |y business.
JON
| thought you sold antiques?
DAVI D
On the side.

Jon slowy stands up. David |ooks into his eyes.

DAVI D
Luke, call Rodger.

Luke takes out his phone and | eaves the room

DAVI D
Have hi m neet us at Marco’s.
JON
Marco’ s?
DAVI D
And fast.
JON
Why ?
DAVI D

CGet sone answers.
Davi d wal ks away then quickly turns around.

DAVI D
Can you handle a firearnf

Jon | ooks surprised and nods his head. David wal ks out of
t he room
| NT. SAFE HOUSE GARAGE - NI GHT

Brian wal ks into the room Drake sits in the doorway. He
faces drops when he | ooks at the body on the ground.

DRAKE
VWhat the hell is this?

Both nmen | ook at the splattered blood on the wall.
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DRAKE
What the hell happened here?

BRI AN
Fucki ng shoot out .

Brian | ooks at a pool of blood and wal ks towards the side of
t he car.

DRAKE
Where’'s ny son?
(yells)

Where’s ny fucking son?
Brian cries.

DRAKE
VWhat the hell?

Brian wal ks over to the doorway and hel ps Drake awkwardly
wheel down the small set of stairs.

DRAKE
| could fucking do that on ny own
you know?

Dr ake wheels over to the side of the car. He | ooks down at
t he dead body of Tony and cri es.

DRAKE
Ch, ny god. M son.

BRI AN
Tony.

Brian angrily pounds his fists on the car. A car pulls into
the driveway, headlights shine through the garage w ndows.

BRI AN
VWho the hell is this?

The car stops. The lights stay on. After a nmonent Oficer
McMardy wal ks into the room He | ooks around.

Brian turns around. He discretely puts on gloves, takes out
his gun, and stands quietly.

MCMARDY
Peopl e reported gunshots com ng
fromthis house. Dispatch gave ne
t he call.
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DRAKE
My son di ed.

MCVARDY
VWhere's the coke?

DRAKE
Thank god you are in uniform

MCVARDY
Huh?

@Qun raised, Brian steps beside McMardy and BANG Brian
shoots himin the head. The body falls to the
ground. Drake | ooks down at the body.

DRAKE
Fuck him

He | ooks up at Bri an.

DRAKE
Clean the gun and leave it. He'l
be repl aced.

Brian wi pes down the gun. Drake takes another | ook at his
son’s dead body. He wi pes the tears fromhis eyes and
wheel s away. Brian foll ows.

| NT. APARTMENT - NI GHT

Marco sits in a chair, bong in hand, phone held up to his
ear

JAMES
Everyone knows that show "Fam |y
Matters" was a spin off of "Perfect
St ranger s?"

BAM David and Luke with their guns raised kick in the
door. They storminto the room Marco quickly sits up.
Davi d shoots himin the |eg.

MARCO
(yells)
oM What the hell?

LUKE
Shut up!

Marco grabs his leg, David points his gun at him
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DAVI D
Don’t fucking nove.

Marco leans in the chair. Luke |eaves the room he quickly
cones back in wth two trash bags. He heads toward the
bat hr oom

| NT. BATHROOM - NI GHT

Wth the door open, Luke enpties ice fromthe trash bags
into the bathtub.

| NT. APARTMENT - NI GHT

Marco wat ches Luke finish in the bathroom Jon walks into
the room gun in hand.

MARCO
What the hell are you doing here?
DAVI D
| believe you ve nmet ny son
al ready?
MARCO
He' s your son?
DAVI D
Found out |ike twenty m nutes

ago.

RODGER (30’s) wal ks into the room The short, heavy set man
carries a duffel bag and wal ks over to the dining table.

RODCGER
He’ s gonna be worth a lot less if
you keep putting holes in him

DAVI D
Who set us up?

Marco gasps in pain and breathes heavy.
DAVI D
That house you sent himto, turned
into a god damm bl ood bat h.

BANG Davi d shoots Marco in the shoul der.
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RODGER
(yells)
Stop shooting this asshol e!
DAVI D
(yells)

Who told you to go that house?

Rodger unfolds a | arge piece of plastic, he covers the
table. Then he opens up his duffel bag, takes out three
surgi cal knives, and a bone saw.

He places the tools on the table and takes off his YAMAKAH

RODGER
You get ny ice?

LUKE
I n the bat ht ub.

RODCGER
You forgot it last tine.

Rodger takes out a syringe, he fills it up.

DAVI D
You sent ny son on sone fucking
wi tch hunt. Chasing pot that
wasn’'t even there. Who told you it
was there?

MARCO
What ?

David jans the barrel of his gun into Marco’s
shoul der. Marco SCREAMS in pain.

DAVI D
That whole thing was a set up. For
all of us.
MARCO
Alright, alright, stop!
DAVI D
G ve nme a nanme not herfucker
MARCO
| don’t know not hing about a set

up.
David pulls his gun back.
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MARCO
Thi s dude, Drake Floyd found the
guys who ripped us off. Gave ne an
address, that’'s it.

DAVI D
Dr ake Fl oyd?

MARCO
He’'s outta Detroit. Quy’'s in a
wheel chair.

DAVI D
Dr ake Fl oyd?

MARCO
Yeah, Drake Floyd. Oms Floyd' s
BBQ over in Gordon Square.

DAVI D
Shit.

MARCO
What happened?

Davi d | owers his weapon.

DAVI D
That’ s enough.

MARCO
It's the truth.

Marco nervously taps his foot and clutches on to the chair.

JON
Bul | shit.

MARCO
Fuck you.

RODGER

Can we get this going please?
Marco quickly sits up, David points his gun back at him

DAVI D
|”ve told you about Rodger right?

MARCO
VWhat the hell?

David sits on a footrest in front of Marco, he | eans in.



DAVI D
Rodger, you think we can get sone
noney out of our friends here? You
know, for all this shit.

MARCO

| * m br oke asshol e.
RODGER

| already have the buyers |lined up.
DAVI D

Good. You're not Jew sh are you?
MARCO

Fuck you.
DAVI D

| figured. 1It’s a shane, the

organs of younger Jews are worth
way nore noney than that of
gentiles. | honestly have no idea
why.

Davi d stands up.

Rodger wal ks over to Marco.
syringe and Marco bats it away.

DAVI D
It’s crazy but it does |ean sone
credibility to that whol e them
bei ng a superior race and all.

MARCO
Organs?

DAVI D
Rodger’ s gonna open you up and
i qui date your insides |ike Mdern
Nostal gia is having a goi ng out of
busi ness sal e.

ground, Rodger goes to grab it.

BANG David shoots Marco in the other shoul der.
Rodger sticks the syringe in his neck.

in pain.

instantly silences and shuts down.

RODGER
God damm t nman!

83.

He goes to stick Marco with the
The syringe falls to the

Marco YELLS
Mar co
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DAVI D
That one’s for ny son.

David stands up and wal ks to the door. Jon follows him

DAVI D
Get what ever nobney you can outta
him If he dies, get rid of the
body. Luke, stay here and help him
out. Wen he gets goi ng, get back
to the store

LUKE
You got it.

DAVI D
Jonat han, let’s go.

Luke drags Marco’s body over to the kitchen table. Rodger
puts on sonme rubber gloves, he reaches for the bone
saw. David and Jon | eave the room

EXT. STREET - N GHT

The box truck parks across the street from Modern
Nostalgia. Jon exits fromthe driver’s side.

David cl oses the car door. He wal ks over the storefront
w ndow next to him Jon | ooks at the lit up Mdern
Nost al gi a sign, then approaches Davi d.

JON
VWhat the hell was that back there?

DAVI D
That waste fucked up an inportant
deal. Wat you saw shoul d have
happened a | ong tinme ago.

Jon nods his head.

JON
Your lights are on.

David turns his head and stares at the vintage Adam West
Bat man figure in the wndow. Jon stands next to him

DAVI D
Drugs were ny father’s business
too. He went to Mam to neet sone
new connecti on guy,
whatever. During their sit down, a

( MORE)
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DAVI D (cont’ d)
| ocal gang broke into their hotel
room and shot up the
pl ace. Everyone di ed.

JON
Shit, I'"msorry.

Davi d stands up straight and | ooks into Jon’s eyes.

DAVI D
| arrived a week later to pick up
his body. The night before | |eave
|’ m having a drink, and | neet your
nmot her. Many drinks |ater and good
anmount of coke we end up back at ny
hot el .

David flips his wist over and shows Jon the scar.

DAVI D
She went to sleep. | had nore
drinks, nore lines. Thought it
woul d make it all better, but it
didn"t. Made it worse, way
worse. | cut ny wists in the
bat hr oom

JON
Ch ny god.

DAVI D

She woke up in the mddle of the
ni ght and found nme. She sonehow
got me to a hospital before it was
too late. Saved ny life. She
stayed the night with ne, left the
next norning and | never heard from
her agai n.

(pause)
| don’t know what you want ne to...

JON
(interrupts)
She never raised nme to hate
you. Before she died she told ne
when the tine was right, to find
you.

DAVI D
Except for all this shit. | hope
this was the right tine.
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JON
Seens to be the only good decision
|"ve made in a long tine.

DAVI D
So what now?

JON
| wish I knew. But |I’'m good
W t hout know ng.

David reaches in his pocket and pulls out a twenty doll ar
bill. He hands it Jon.

DAVI D
W'l start now CGo inside this
ghetto mart and grab us a couple
beers. Meet ne back in the store.

JON
|’ m neeting Tracy | ater.

Davi d wal ks away. He takes a few steps then turns around.

DAVI D
Nice to see it’s working out. Get
the beers, I won’t keep you | ong.

David crosses the street. On his way inside the store Jon
notices a vintage Adam West Batman figure in the w ndow.

| NT. MODERN NOSTALG A - NI GHT
Wth a huge smle on his face, David wal ks into the store.

DAVI D
(1 oud)
Gnen? Baby you here?

He takes a few nore steps and takes off his jacket. The
sound of a toilet FLUSH startles him

DAVI D
You get rid of those signs?

Davi d | ooks puzzled by the silence. The bathroom door opens
up and Drake wal ks into the room

DAVI D
Can | help you?
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DRAKE
|’mactually here to buy those
si gns you were probably asking
about .

DAVI D
|"msorry. | own the place, been a
 ong ni ght you know.

DRAKE
| understand. Gaen told ne they'd
arrived. @uess she’'s not back
yet .

Davi d shakes Drake’'s hand.

DAVI D
How d you get in?

DRAKE
Door was open.

Brian enters the roomfromthe back door.

BRI AN
There’s a fucking dead body back
t here.

David s eyes follow Brian as he wal ks over to Drake.

DAVI D
Who are you?

DRAKE
| shoul d have introduced nyself,
but I think you al ready know who |
am

Davi d reaches behind his back. Brian quickly pulls his gun
out and points it at David.

DRAKE
Pl ease don't.

David puts his hands at his side.

DRAKE
Take the gun.

Bri an reaches behind David s back and takes the his gun. He
throws the gun across the room



DAVI D
Dr ake Fl oyd?

DRAKE

Finally.
DAVI D

Heard you were in a wheel chair.
DRAKE

Every now and then. [It’s something

| do. Helps me fuck around with
the m nds of the weak and stupid.

Drake | eans up agai nst the counter.

DRAKE
Peopl e see an aging man in a
wheel chair. They never think that
| have the ability to rape their

entire existence. It nakes it al
the nore better when it does
happen.

Dr ake stands up straight.

DRAKE
It’s funny, fromthe way Ryan
descri bed you, | thought you' d be

shorter.
DAVI D
Ryan?
DRAKE
| only sort of knew him He was ny
supplier, | used to cone down here

fromDetroit. W got to talking
told me about the kinda cash you
wer e maki ng down here. | cane to
this town one norning and had a
meeting with your forner business
part ner.

DAVI D
And?

DRAKE
| made himan offer

DAVI D
VWhat was it?
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DRAKE
" msetting up shop in
Cl evel and. We coul d hang toget her
or he could hang separately. He
t ook the | adder.

DAVI D
No, no, | would have known about
you.

DRAKE

There’s much about himyou didn't
know. As soon as he refused, ny
son over there, and his twn
brother, who is unfortunately no

| onger with us. Turned their guns

on him

DAVI D
That' s bullshit, he took his own
life.

DRAKE

| had himhang a belt fromthe
ceiling and wap it around his
neck. Then for ny own anusenent, |
ki cked the chair out from

under neat h him

Fists clinched, David s eyes light up intensely. Jon
carries a twelve pack of beer, he casually enters the
store. He turns his back as he closes the door.

JON
s Ice Man a good beer? That’'s al
they had. There was this Adam West
Bat man figure in the wi ndow. |
know how you said that you I|iked
t hat show grow ng up

He turns around and takes the figure out of his pocket.

JON
You know you can pay your electric
bill, in, that, place?

When he sees Brian, Jon nervously drops the beer on the
ground. The bottles break on the floor.

JON
You ripped nme off.
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DRAKE
Your the pot guy? You should be
proud, stuff was fantastic.

Brian points his gun at Jon.

JON
What the hell’s going on here? Dad.

BANG Brian shoots Jon in the side of his body. He drops to
t he floor breathing heavily.

DAVI D
(screans)
No! No! No!

David takes a step toward Drake. Brian points his gun back
at him David stops.

DRAKE
He was your son? Now we both | ost
one tonight.

Brain slowly wal ks over to Jon. He lies on the floor and
cl utches hi s wound.

Luke, gun in hand, strides into the roomthrough the back
door. He |ooks up, sees Brain, David, and Drake. Brian
poi nts his gun back at Davi d.

BRI AN
Drop the gun.

DRAKE
(screans)
Drop your fucking gun right now

Brian shoots David in the chest twice, he drops to the
ground. Drake junps behind the shelf.

BANG Luke shoots Brian in the shoulder. He stunbles to the
side and fires a shot into Luke's chest. As Luke falls back
he gets a shot off that hits Brian square in the head.

Bl ood splatters all over the floor.

A nmoment of silence. Drake picks hinmself off the floor and
runs over to Brain.

DRAKE
Son? Are you all right. Son?

Dr ake approaches the body. He bends down, turns Brian’s
head, and | ooks at the wound.
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DRAKE
No.

(yells)

Tears formin his eyes. He picks up Brian's gun and wal ks
back toward Davi d.

David lies on the floor. He clasps onto his wounds and
spits blood out of his mouth. Drake stands before him

DRAKE
| lost both of my sons tonight.

Drake ains the gun at David s head.

DRAKE
And you’' || see them soon.

Drake’s hand tightens up around trigger. He leans in closer
to David. Gun in hand, Jon stands up.

BANG BANG BANG BANGE BANGE Jonathan enpties his gun into
Drake’s body. He drops to the ground near David. Jon |inps
over to them

BANG He fires one nore shot into Drake's head. He | ooks
down at David. H's hands anxiously shake.

JON
Oh ny god. OCh ny god.
DAVI D
It will be okay son. [I'malright.

Jon gets on the ground behind David, props himup, and hol ds
himin arns. David spits out nore bl ood and breat hes heavy.

DAVI D
It will be okay.

Davi d reaches up and pats Jonathan on the arm

JON
We gotta get you outta here.

Jon goes to stand up. David pulls himback down and | ooks
deep into his eyes.

DAVI D
| al ways knew t he extent of what
fathers did for their sons. But
now, | found exactly what sons wl|
do for their fathers.
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Jon cries. Gmen opens the door and | ooks all the bodies,
she SCREAMS. David continues to breathe heavy.

GVEN

(yell's)
Davi d? Davi d?

JON
He's over here.

Gwen hurries over. Her face drops in horror when she sees
the two of them

GVEN
Holy shit! My fucking god, what
happened?

She gets down on the ground and | eans her face close to
David's. She strokes his hair.

DAVI D
It gonna be okay.

Jon | ooks at Gaen.

JON
Cal | 911.

DAVI D
| | ove you baby.

JON
(1 oud)
Call 911 now

Gnen stands up, takes out her cell phone, and puts it to her
ear. She | ooks down at Jon.

GVEN
Who the fuck are you?

JON
|”m his son.

Gnen | ooks Jon over and slightly smles.
GVEN
(into phone)
Hel | 0? Hell 0?

She wal ks out of the room David s eyes close, his body
stop noving. Jon continues to cry.
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| NT. BEDROOM - DAY ( THREE WEEKS LATER)

Jon lies in bed with a post-it note stuck to his

forehead. He quickly snaps up, rubs his eyes, and shakes
his head. The post-it note falls on the covers.

He picks it up. It says, "3:00" witten in big bold

print. He |ooks down at Tracy, asleep in bed.

| NT. MODERN NOSTALG A (OFFI CE) - DAY

Jon sits at the desk. Several books and coll ector nagazines
lie out in front of himand on the floor. He flips through
a coupl e pages while typing on the conputer

Luke wal ks into the room Jon stands up and wal ks toward
the door. They |eave the room the clock says,"2:45."

EXT. CEMETERY - DAY

A police car pulls up. Luke and Jon wait in the Mdern
Nost al gi a box truck.

Jon steps out of the truck. He walks around to the driver’s
side of the police car.

The wi ndow rolls down, OFFI CER MEEKS, sticks his head out.

JON
O ficer Meeks, | was told you were
soneone | shoul d neet.

MVEEKS
| can make things happen fromtine

to tine.

Jon reaches in his jacket pocket and pulls out a thick
envel ope.

JON
| want the sane arrangenent as ny
f at her.

He gives the envel ope to Meeks who opens it up and takes a
qui ck | ook at the cash inside.

MEEKS
[’11 be in touch.

Meeks rolls up the wi ndow and drives away. Jon turns around
and wal ks through the graveyard.
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After a few m nutes he stops and | ooks down at a

t onbst one. It reads, "DAVID FULTON." Jon stands in silence
for a noment.

He reaches in his pocket, pulls out a vintage Adam West
Bat man figure, and sets it on top of the stone. He w pes a
tear fromhis eye and wal ks away.

FADE QUT.



