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FADE | N

EXT. A DOMNTOMN STREET - N GHT

DR ALMA MCKI NLEY - 35, an elegant Latina hurries along the
si dewal k towards a downtown church with her coat up agai nst
the driving rain.

Gargoyles on the church, all facing the way she’s com ng,
seemto watch her progress. A G.I MMER, ever so slight, of a
novenent anong the gargoyl es high on the buil ding.

Alma’ s past the church now and wal ks away. The gargoyl es
face the direction she takes.

| NT. CORRI DOR - DAY

A long white corridor stretches to infinity, w ndow ess,
antiseptic. Doors |ead off.

Alma, in a white coat with white crocs on her feet, sashays
a figure that wonen would die for along the corridor. She
stops at a high tech door.

She swi pes a card that hangs around her neck through a
reader by the side of the door.

The card reads:
"DR ALMA MCKI NLEY: SECURITY LEVEL SI X"
Lights flash red then turn to green.
A loud CLUW as |ocks tunble.
On the door:
"RESTRI CTED: DANGER: NO ENTRY TO UNAUTHORI ZED PERSONNEL"
TWO MARI NES dressed in white CSI style coveralls, arnmed with
rifles, patrol towards her - as they pass, the Marines
exchange a nod with Al na.
The door slides open with the sound of an air seal breach.
Once clear of Alma, the Marines:

MARI NE#1

(to Marine#2)
She can experinment on ne any tine!



MARI NE#2
Stand in |inel

| NT. LABORATORY

White. Wndow ess and | ong. Cupboards and drawers sit under
wor ktops that line the walls.

The only color visible: a poster on the wall of a Flanmenco
dancer in vivid red with her novenent captured in the nonment
and a wide petal red rose in her hair. On closer inspection
we see the dancer is Alma

Alma drags a stool to a worktop, sits, slides open a drawer
and |ifts out a single closed type red rose in a glass vase.

She takes in the scent of the rose, smles at the poster and
| ays the rose on the worktop out of its vase.

Alma slips off her stool, a flash of her fabul ous |egs, pads
over to a cupboard and pulls it wide to reveal a safe. She
stabs in a code, nothing happens.

She shakes her head, stabs in nunbers again and this tine
t he door pops open.

Alma lifts out a '3 ZMO about the size of a SMARTPHONE and
returns to her stool where she carefully places it on the
wor kt op next to the red rose.

Her eyes close in silent prayer, she crosses herself then
lifts the gizno.

She holds it to her, now open, right eye. It flashes on.

Wth her free hand she lifts the rose, snells it again and
replaces it on the worktop.

Now she WAVES the gizno over the rose. Slowy the rose
di sappears.

Al ma presses a button on the gizno. The gl ow fades and the
noi se stops. She lays it on the worktop, gets up and nakes
her way to the far end of the | ab where she pulls open a
cupboard. It’s enpty and white save for the single red rose.

Alma |ifts the rose and takes in the scent, shakes her head,
flings the rose across the room and KI CKS over the stool.



| NT. CONTRCL OFFI CE - DAY

A FEMALE SECURI TY GUARD, built |ike a Russian shot-putter,
sits on a stool at a nonitor. OQther side of a floor to
ceiling wi ndow stands sonething that | ooks |ike a shower
cubi cl e.

Al ma appears at the outside of the window fromthe right.
She nods to the security guard, the guard nods back.

Alma, face like thunder, THROAS off her white coat - SHOVES
it into a chute with her crocs - she’s conpletely naked save
for the ID card around her neck - STEPS into the cubicle -
tries to PULL the transparent door closed.

The door sticks. Al ma steps out nouthing unheard obscenities
and waves her arms in anger at the security guard.

The guard shrugs.

Al ma steps back into the cubicle and WRENCHES t he door with
all her mght. It closes.

ON THE SECURI TY GUARD S MONI TOR

An X-ray shows a living skeleton in a full three sixty
degree turn.

The security guard presses a button.

BEEP, BEEP, BEEP.

Al ma, inpatient, opens the cubicle door - steps out stil
naked - STRIDES off left, bare footed.

EXT. HACI ENDA - NI GHT

A Spani sh/ Californian style residence behind a grand
courtyard decked out for a wine festival. A bar area

suppl ies the guests, LATINGS, AFRI CAN- AVERI CANS and
EUROPEANS. Bougai nvillea covered walls encl ose the party.
On a three by four nmetre wooden boardwal k, a woman’ s bl ack,
stunp heel ed shoes CLACK, CLACK in slow rhythmto FLAMENCO
SONG and GUI TARS.

Bronzed | egs FLASH - a red Flamenco dress SW SHES.

A man’s heel ed bl ack boots CLACK, CLACK next to the wonman’s.

Hi s boots speed up - al nost vibrate on the boards.



Her shoes gat her pace.
The nusic nears crescendo.

Alma, hair tight back in a bun, Spanish eyes abl aze, passion
in every nove and G TANO - 37, Spanish gypsy, pony tail
cavort in high energy Flamenco.

Arms - Gtano's sweat - Alma’s clicking fingers, swirl in
the snoky |ight, feet beat the boards.

On the edge of the boards, TWD GU TARI STS and a CHANTEUSE
belt out their haunting nusic.

Suddenly the nusic stops - Alma and Gtano freeze - their
eyes | ocked on each ot her.

Sil ence then gasps fromthe audi ence then appl ause,
whi st | es.

Alma flashes an expensive smle. Gtano - al oof, haughty,
offers his hand - she takes it - he | eads her fromthe dance
area through the admring throng to:

An eight seat table set with white linen and silver. Seven
seats are taken.

Gtano glides alma to the vacant seat next to SENOR ANTONI O
AZUELCS - 68, at the head of the table in a white tux but
nore Don Qui xote than Don Juan

She sits - fans hersel f.

CLAUDI A, 35, skinny and ill in a designer dress that hangs
on her, sits opposite Al ma.

Next to her DR HELEN CARTWRI GHT, 35, gorgeous, a very well
dressed and groonmed woman with startling white blond hair
sits next to C audia.

G tano heads back through the crowd.

Rl CHARD MCKI NLEY, 35, outdoorsy type nore at hone in a

| unberjack shirt and caterpillar boots than his white tux,
sits next to Alma. He watches G tano di sappear anong the
guests.

SENOR AZUELGCS
Magni fi co!

ALNA
Thank you Pappa.



SENCOR AZUELOCS
Your Momma woul d have been so
pr oud.

Al ma ki sses her father’s hand.

Rl CHARD
You and the gypsy...

ALMA
Jeal ous Ri chard?

Rl CHARD
You know | trust you conpletely.

ALNA
Way? Don’t you think other nen find
me attractive?

Rl CHARD
| cant win can I? | say | don’t
trust you and you go into one of

your Latin screaming fits. | say |
trust you and you think I'm
insulting you. | guess that anger
managenent counselling is a waste
of noney.

ALMA
Well you're not paying for it. |
am

Alma turns her back to Richard.

SENCR AZUELOS
So, when are you two going to give
me a grandson?

Al ma FI DGETS wi th her weddi ng ring.
Hel en and Richard’ s eyes neet for an instant.

Senor Azuel os exam nes then tastes his wwne while he waits
for Alma’ s response and he watches Richard squirmin his
seat. Clearly the old boy is enjoying Richard s disconfort.

ALMA
O granddaught er ?

SENI OR AZUELOS
Sil 1'd settle for that.

"HABENARA' RING TONE from Alma’s purse on the table.



Al ma slides out her SMARTPHONE - punches a key - shrugs at
her father and Richard as she |lifts the phone to her ear and
ri ses to:

Stroll over to a quieter spot by a magnolia tree away from
t he crowd.

ALMA
(i nto phone)

It’s not ready. | haven't done any

living tests yet.

(gently strokes a magnolia
fl ower)

No, I'mtelling you it isn't ready!
(shoves the nmagnolia flower
away )

Al right, all right. 1'Il be

t here.

She snaps off her phone - raises her foot to KICK the tree
trunk then changes her m nd.

A tap on her shoul der.
She WHI ZZES around to see O audi a

ALNMA
Chri st C audi al

Alma gently pats claudia s hand.

ALMA
Howis it?

CLAUDI A
Don’t know, Helen can’t say for
sure.

Al ma shakes her head.

CLAUDI A
" mworried about Chazz. \Wat’ |
happen to hi mwhen |’ m gone? Those
peopl e. .

ALMA
"1l see if he’ll listen to ne.
C non, you allowed a drink?

CLAUDI A
Who cares?

A sorrowmful smle fromd audia. A desperate shrug from Al nma



AT THE BAR

Claudia and Alma sip red wine and eat canapes. They're
j oi ned by Hel en.

CLAUDI A
Good year?

ALNVA
No.

CLAUDI A
On!

ALNVA

You know what he was up to and |
think he’s at it again.

Hel en covers her concern with a sip of wine and a | ook out
into the crowd. The other two don’t notice.

CLAUDI A
| meant the w ne.

ALMA
Oh! Yes the wine. Pappa says it’s
good.

Hel en recovers her cool.

HELEN
Not sure you shoul d be drinking
t hat O audi a.

CLAUDI A
You' re the doc, Helen! But...
HELEN
CK, | suppose... I’Il have one too.

And Al ma pours her a glass of wine while C audia gives Hel en
a stare that’s hostile.

CLAUDI A
Wiy is it the sane grapes on the
sane land in the sane climate
produce a different taste each
year ?

ALMA
There’ s sonething inside themthat
makes every one grow up a little
different to their neighbor. Just
i ke peopl e!



HELEN
You believe that?
ALNA
VWl that’s what Pappa told ne when
| was eight!
Ri chard joins them
Rl CHARD
Better be off.
ALNA
|’ mnot ready to go yet.
Rl CHARD
| am
ALNA
But. ..
Rl CHARD

| said we’'re going!

He tries to |l ead Alma away. Her deneanour shows she’ s about
to explode. R chard backs off. Alma sips her wine clearly
not intending to nove at al

Unseen by Alma, he and Hel en exchange a furtive |l ook that’s
not m ssed by C audi a.

I NT. ALMA'S CAR - MOVI NG

Alma, still in her Flamenco dress and Richard, driving, nake
their way through the lights of the city.

Ahead, through the wi ndshield, Richard spots a BARBI E DOLL
| ookal i ke sashay out of a a green |it bar.

Alma follows Richard s eyes.

ALMA
M Di os! Brains between your | egs!

Rl CHARD
Just | ooking. Don’t trust nme?

ALNVA
As far as | can throw an el ephant.



Rl CHARD
And |i ke the el ephant you never
forget!
ALNA
| forgave you didn't |?
Rl CHARD
Did you?
ALMA
Santa Mari a!

| NT. MEDI CAL LABORATORY - DAY

Larger than Alma’s | ab but the sane wi ndow ess white wall ed
appearance. |Instead of a Flanenco poster it has the
corporate |l ogo on the wall

"BODLI A RESEARCH | NC' over flam ng torches

A PROFESSOR, could be Einstein’s twin, in a white coat and
crocs fusses around.

TWO MARINES in CSI type coveralls wth sidearns stand
notionl ess at the end of the |ab.

Thunmbing through a file on a worktop is BLAKE, 50, with a
weedy voice and nore oily than the BP Gulf disaster. He
doesn’t fill out his white coat. His pale thin |legs the
color of his white crocs. Round his neck he bears an ID
card:

"HOMRD BLAKE, SECURITY LEVEL TEN, BODLI A"

The door BANGS OPEN and in MARCHES Al ma, white coated and
clearly ready for business and no nonsense.

ALMA
| told you! No teleport of a living
thing until 1 crack what is wong
with the rose.

PROFESSOR
Alma, M Bl ake can cut the funding
if we don’t conply.

ALNVA
Et hi cs. What about ethics? W do
not do anything that could harm a
living being until we have taken
all steps necessary to understand

( MORE)



10.

ALMA (cont’ d)
the problens and if we can’t solve
t hose problens. ..

PROFESSOR
We shal |l be repl aced.

ALNA
Bull shit! This project is
bionically tuned to nme and there’s
no way anyone can override that!

BLAKE
No person is irreplaceable Dr
MeKi nl ey.

ALNVA

| am | made sure of that just in
case this situation should cone up
Now listen to ne... no tel eport
until 1 know the consequences and
that, gentlenen, is final!

And out STORMS Al ma.

| NT. CLAUDI A'S HOUSE - DAY

Cl audi a opens the door to Alma froma |large |ounge with
stairs | eading off.

CHAZZ - 17, bad conplexion, gangly tall, sits on a sofa.

CLAUDI A
"1l |eave you to it.

Claudia painfully clinbs the stairs.
Chazz lunmbers to his feet and makes to wal k out.
CHAZZ
Aint no use Ms MKinley. | ain't
in the nood for no ’advice’.
Al ma shoves hi m backwards. H ma good foot taller than her.

ALNA
Listen to nme you little shit...

She pushes himon to the sofa. Scared conpliance from Chazz.

She sits al ongside him
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ALMA
That’ s better... now. .. about your
lifestyle.

| NT. HELEN S CAR, MOI NG - DAY
Hel en at the wheel. Claudia in the front passenger seat.
CLAUDI A

Thanks for last night, you know,
talking to Chazz.

ALMA
Not sure it did any good.
CLAUDI A
You scared him That’s good.
ALMA
Let’s hope he stays scared for a
whi | e.
CLAUDI A
You okay?
ALNVA
What do you nean?
CLAUDI A
Vell, is everything okay, you know,
bet ween you and Ri chard?
ALNVA
| love the rat. | know what he is.
When |1’ve nmade a fortune with ny
| atest invention he’'ll conme round.
CLAUDI A

Don't be a doormat Al na. You ve got
too nmuch to offer. Money isn't
ever yt hi ng.

ALNVA
You sound |ike my Pappa! W're
her e.
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EXT. HOSPI TAL PARKI NG LOT

Alma’s car pulls into a bay marked ' RESERVED FOR ONCOLOGY
PATI ENTS' .

Al ma hel ps O audia out of the car.

| NT. HACI ENDA SW MM NG POOL - DAY
A big pool set in lush gardens.

Alma floats on her back while her father sits on a | ounger
under a tree with a glass of wine in his hand and a pile of
W ne | abels at his feet that he picks through.

SENCOR AZUELGCS
You work too hard.

ALMA
| have to Pappa. |’mon to a ngjor
breakt hrough. If it works it wll
make a huge difference. And | wll
make a | ot of noney.

SENOR AZUELGOS
| just want you to be happy. Wrk
isnt everything. Get rid of that
Ri chard and find yourself a
Cabal | ero.

ALNA
Li ke G tano, ny danci ng partner?

SENCOR AZUELOS
You could do worse. He’'s a real man
not |ike that idiot, cheating
husband of yours. G tano has a good
heart .

ALMA
Ri chard has his good side. And |’ ve
forgiven him Anyway, Gtano is a
gypsy, not in our social circle.

SENCR AZUELGS

Alma, | don't care where soneone
cones from only what is inside
them |ike the grapes. Sone are

good and sone are not so good and
sone are bad. You don’t get good
w ne from bad grapes.
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ALMA
Yes | know. You always tell ne
t hat .

SENOR AZUELOS
Look into a man’'s heart not his
bank account!

ALMA
Pappa, this is America! Unless you
nmake | ots of nobney you are not hi ng!

SENOR AZUELGCS
That’s not true Alma. It’s just
what sone politicians and rich
peopl e say to keep the poor people
in their place!

ALMA
But it is true Pappa. And |’ve been
working ny butt off to nmake it
happen for ne and Ri chard. You nade
your fortune and |’ m going to nake
m ne.

SENOR AZUELGOS
Vell if you are ever in trouble
G tano would be a man you could
depend on, not Richard but...

Senor Azuel os puts his hand up in nock surrender.

ALMA
Yes Pappal!

SENOR AZUELCS
Vll... you know that whatever you
do I am on your side.

ALMA
| know t hat Pappa. What would |I do
if I didn’t have you to cone to
when |’ m down?

SENOR AZUELGCS
Well while you are here, make
yoursel f useful. | don’t know which
of these to use for the Zi nfandel.

Alma clinbs out of the pool and towels down. Her father |ays
out a few wine | abels on an enpty |ounger. She kisses himon
t he cheek.
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ALMA
Back in a m nute.

She strolls off to get changed.

A gust of wind catches the labels and two blow into the
pool .

Senor Azuel os stands up and gi ngerly noves towards the edge
of the pool. He | ooks down at the edge of the pool to the

| abels. They’'re in easy reach. He hesitates clearly
frightened of the water and then fetches the pool net.

Al ma cones back, | ooks at the | abels and before her father
can fish them out she bends down and pulls them out.

SENCR AZUELGOS
It doesn’t get any better.

ALMA
| know Pappa. It’s all right.

| NT. ALMA' S APARTMENT, BEDROOM - NI GHT
Confortable, big, a queen size bed and tasteful furnishings.

Ri chard, bare chested showing off his nmuscled torso, sits up
in bed with a nmagazine on his |lap. The magazi ne has photos
of bi g expensive boats.

On the other side of the bed, on a side table, lie four w ne
| abel s.

Al ma SLI NKS out of the bathroom a sexy nightie shows her
figure.

ALMA
So which | abel do you reckon for
t he Zi nfandel ?

Rl CHARD
Whi ch boat do you want when the
nmoney rolls in?

ALNMA
|’d rather | ook at the | abels...

RI CHARD
And |'d rather | ook at the boats.

Al ma counts under her breath to ten then sm | es.

She slides into bed al ongside Richard and nuzzl es up cl ose.
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Ri chard DROPS t he magazine on the carpet, lies flat on his
back.

Rl CHARD
CGotta catch the plane first
thing... better get a good night’s
sl eep.

He turns over on his side with his back to her, reaches out
and turns off the light.

Alma turns over with her back to himnore angry than hurt.
CUT TO
NEXT MORNI NG

Ri chard, dressed, packs a bag. Alma, in a robe, sips coffee.

ALMA
| have time to take you to the
airport.

Rl CHARD
No need. The taxi will be here in a

coupl e of m nutes.
O S. TOOr, TOOT

ALMA
Ri chard. About the clinic.

Rl CHARD
Not now Alma, that's the taxi

ALMA
We have to talk about it.

Rl CHARD
Not now

He dashes fromthe roomw th his bag in his hand | eaving a
very angry Al nma.

| NT. CONSULTI NG ROOM - DAY

Two doors lead off fromthe room

Alma sits on an exam nation couch fastening the buttons on
her bl ouse.

DR MONRCE, a big guy, 50, washes his hands.
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DR MONRCE
No problemw th either you or your
husband. | guess you’re just going

to have to keep trying.

ALNVA
Are you sure there's nothing wong?

DR MONROCE
Yes, of course |’'m sure.

ALNA
Then why this second exam nation in
such a hurry?

DR MONRCE
Just a check up. Wanted to clear
sonmething up. It’s all

ALMA
That’'s it?

DR MONROCE
Come back in six nonths if you
haven’t concei ved.

Hel en pulls on her coat and trudges out of a door,
di sappoi ntrent all over her face.

The second door opens and in strolls Bl ake.

BLAKE
Success?
DR MONRCE
Yes. Look it isn’t right, | could

get struck off.

BLAKE
That’ s what your wife would say if
she found out you were screwin one
of your under age patients.

| NT. CLAUDI A S HOUSE, GARDEN - DAY

Al ma prunes the roses while Claudia sits on a patio chair
knitting a scarf. Claudia s fingers have lost their
dexterity so she struggles with the knitting but perseveres.

CLAUDI A
You don’t have to do that. | do
have a gardener... and Chazz.



They both

ALMA
| like doing it. Therapeutic!

CLAUDI A
So how i s the anger nanagenent
progr anf?

ALMA
| got thrown out. Sone asshol e
real ly bugged ne!

| augh.

CLAUDI A
You' re pricel ess!

ALNA
Chazz?

CLAUDI A

K for a couple of days after your
visit and now back to his ol d ways.

ALMA
VWll he isn’t a child anynore and
he’ Il have to take the
consequences.

CLAUDI A
How about you... how are you doi ng?
And | don’t nean the anger
managemnent .

ALNMA
K

CLAUDI A
No you're not. Wrk or Richard?

ALNA
Bot h.

CLAUDI A
Want to talk about it?

ALMA
No. |’ve got no right to be
m ser abl e consi dering what you're
goi ng t hrough.

CLAUDI A
And still no luck in the baby
st akes?

17.
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ALNVA
No.

CLAUDI A
Sure it’s a good idea to have the
baby?

ALMA
What do you nean?

CLAUDI A
Not hing, it’s just that you and
Ri chard. .

ALMA
Ch it’s not all bad. Anyway | don’t
want to talk about it. So... any
progress with your... your

condi ti on?

CLAUDI A
| need a mracle or a break through
in nmedical science and | don’t see
either arriving any tinme soon.

ALNA
Don’t give up hope.

Al ma hands d audi a a bunch of cut roses.

CLAUDI A
When’'s Ri chard back?

She snells the roses and holds themout for Alma to smell

ALMA

Not for another five days.
CLAUDI A

Where did you say he was?
ALMA

Al aska.
CLAUDI A

Mmm
ALMA

What’ s that supposed to nmean?

CLAUDI A
Not hi ng. Just mmm He nust be
freezing his balls off up there.
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A | ook between them neither wanting to say anynore.

I NT. ALMA'S CAR - MOVI NG

Alma listens to Flanenco nusic on the CD while she sits in a
traffic craw .

She | ooks out at the crawl queued in the opposite direction.

EXT. MULTI LANE H GHWAY - CONTI NUOUS

Traffic snarled in both directions.

Alma’s car stationary in the | ane nearest the opposite flow
A pink SUV crawls in the nearest opposite |ane about a
hundred yards ahead but the pink is unusual and it sticks
out |ike a sore thunb.

Alma LOCKS UP and over towards the SUWV in the distance.

It slowy draws nearer. Alma seens very interested in the
pi nk SUV.

As the pink SUV and Alma’s car pass:

In the SUV she sees: Helen in the driving seat and Richard
in the passenger seat.

| NT. ALMA'S CAR - MOVI NG

Al ma doubl e t akes.

Ri chard and Hel en oblivious to Alnma’s proximty.

Alma hits a button on her SMARTPHONE

RI NG RI NG
Rl CHARD (V. Q)
(on phone)
Yeah?
ALNA
(forced calm
H Richard, still freezing your

balls off in the snow wastes?
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RI CHARD (V. Q)
(on phone)
Yeah. Everything fine?

ALNA
| guess. dinic says we're both OK

Rl CHARD (V. Q)
(on phone)
Yeah.

| NT. HELEN CARTWRI GHT' S CAR - STATI ONARY
Ri chard hol ds the phone to his ear.
Hel en gives him a quizzical | ook.
Rl CHARD
(i nto phone)
Signal’s fading... bad reception up
here. See you soon.
He OFFS t he phone.
HELEN

| hate all this deceit. She's ny
friend. You are going to tell her?

Rl CHARD
It aint that sinple. You know what
she’s like... that tenper... | just
gotta choose the right tinme.

HELEN
Cowar d!

Rl CHARD

And you know she’s gonna make a | ot
of noney out of sone invention
she’s done. | want ny share before
| divorce her. Don’t know what it
is but I knowit’'s worth mllions.

HELEN
Mer cenary bast ard!

Rl CHARD
Yeah! But | deserve it... | put up
with the crazy bitch all these
years.



21.

| NT. ALMA'S CAR - STATI ONARY
Al ma | ooks over at the SUV. Her Spanish blood is up!

EXT. HELEN S APARTMENT - N GHT

Alma’s car cruises into a parking lot by a high end
apart nent bl ock.

She pulls up next to Helen’s pink SUV.

I NT. ALMA'S CAR - STATI ONARY
Al ma SEETHES.
"HABENERA" phone RI NG TONE

ALMA
M er da!

She hits the answer button.

ALNA
VWhat !

PROFESSOR (V. Q)
(on the phone)
You gotta cone in straight away
Al ma. Bi g problem

ALNVA
| m busy.

PROFESSOR (V. Q)
(on the phone)

Believe ne Alma, you gotta cone in,
NOW.

| NT. MEDI CAL LABORATORY - NI GHT

The professor, Blake and two arned THUGS instead of nmarines,
stand in the room

Bl ake hol ds the gi zno.

On a gurney lies TANNENBAUM a fit marine, unconscious but
breat hi ng, handcuffed by both wists to the gurney and in
jeans and a shirt.

Bl ake runs the gi zno over Tannenbaum



PROFESSOR
It won’t work for you. It’s tuned
only to Al ma.

Alma, in a white coat, STORM i n.

ALNVA
VWhat the hell...?
BLAKE
You’ re gonna do it!
ALMA
Look, 1’ve already been through
this with you. I’ve tried and tried

but | can’t get the scent to
teleport with the rose. Sonethi ng
is wong so | amnot going to
teleport this guy or anyone el se.
Got it!

BLAKE
Oh |l really think you are. It don't
matter if he cones out as a goddamm
chi cken, do it!

ALNMA
Go to hell!

BLAKE
Later! Your father, shane it | ooks
like he’s going to have a sw nmm ng
acci dent.

ALMA
He doesn’'t swim

BLAKE
Exact | y!

Al ma FLIES at Bl ake, BITI NG SCRATCHI NG PUNCHI NG
The Thugs DRAG her off.
Bl ake, shaken, pulls hinself together.
He | ooks up at a canera lens in the roof.
BLAKE
The canera there will keep an eye
on you. Do it by nine tonorrow

nmorning if you want to see your
father alive again. Everyone out.
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And Alma is left alone with the unconsci ous Tannenbaum and
gi zno.

She STOWPS around the room ki cki ng cupboards until her
energy i s expended and she collapses to the floor in tears.

Tannenbaum wakes up.

TANNENBAUM
VWhat, where am|? Am | dead?

Alma clinbs to her feet and steps over to the gurney.

ALMA
You're alive... for now.

Tannenbaum STRAI NS agai nst hi s manacl es.

TANNENBAUM
Wy am | here?
ALNVA
Don’t you know?
TANNENBAUM
If I knew lady... | wouldn't be
aski ng!
ALMA
What did they tell you?
TANNENBAUM
What ? Who?
ALMA

When t hey took you.

TANNENBAUM
What ? |’ m Sergeant Ni ck Tannenbaum
US Marine Corps! Wiat’s all this
crap about?

ALMA
What’s the last thing you renenber?

TANNENBAUM
| was in a bar, sone |ady took ne
back to her place for... well you
know. We had a drink and then
woke up here.
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ALMA
The bastards. The conni ving,
lowlife, sons of bitches.

TANNENBAUM
Who the hell you tal kin® about
| ady?

Al ma snatches up the gizno.

TANNENBAUM
Hey | ady, what the hell you doin’?

Al ma waves the gizno over one handcuff, it di sappears. Then
over the second and it di sappears.

Tannenbaum junps to his feet.

TANNENBAUM
Jesus, Mary and Joseph!

ALNVA
K Sergeant | nust go now. Speak to
that canera. There are Marines out
t here who may hel p you.

Al ma crosses herself and | ooks up as if to Heaven.

ALMA
God help ne. | don't knowif this
will work but I won't risk another
human being and |’ ve got to save
Pappa fromthose bas... sorry
Lord... those people.

Al ma waves the gizno over her body and di sappears | eaving
Tannenbaum staring at the enpty space.
| NT. ALMA' S APARTMENT, BEDROOM - NI GHT

Al ma, now dressed in street clothes, STARES in a mrror. She
feels herself all over.

She | ooks up again as if to Heaven.

ALMA V. O
Guess it worked. Thank you Lord.

She stuffs clothes into a bag. Her white coat and crocs lie
scattered on the floor.

She YANKS open a bedside drawer and pulls out a thirty-two
revol ver which she slips into her bag.
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| NT. HACI ENDA, ENTRANCE HALL - N GHT

Alma materializes in the room |ooks around, runs up a
flight of stairs.

| NT. HACI ENDA, ANTONI O AZUELOS' BEDROOM - NI GHT

Tasteful and manly.

Al ma bursts in.

Enpty bed. O othes strewn around. No sign of her father.

FRANTI C she searches but finds nothing to pin down what’s
happened to her father as she runs through the house

A BEDRCOM
ANOTHER BEDROOM
SI TTI NG ROOM

DI NIl NG ROOM

KI TCHEN

Not hi ng! No sign of himor anyone el se.

EXT. HACI ENDA, POOL AREA - N GHT
Al ma DASHES to the pool.
Face down in the pool floats her father.

In dives alma and drags her father to the side but he s been
dead sone tine.

She props himon the Roman steps of the pool, too heavy to
lift out.

Dri pping wet she runs to the house.

| NT. HACI ENDA, ENTRANCE HALL - NI GHT
Al ma GRABS t he phone and hits 911
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EXT. HACI ENDA, POOL AREA - N GHT

Alma sits on the side of the pool holding her father’s
l'ifel ess body.

ALMA

Pappa! Pappa! Don’t |eave ne. |
need you. | don’t know what to do.

She hugs himto her breast and her tears flow

O S. POALI CE SI RENS

I NT. POLICE CRU SER - NI GHT

Alma sits in the front seat of the cruiser, her bag on her
| ap.

An AFRI CAN- AVERI CAN POLI CE OFFI CER, LAPD badge on his
shoul der, takes the driver’s seat.

POLI CE OFFI CER
We' d better get you down the
hospital for a check up, you don’t
| ook good ma’ am

Conput er screen on the consol e FLASHES on.

ON SCREEN

PHOTO OF SERGEANT NI CK TANNENBAUM FOLLOWED BY A PHOTO OF
ALMA AND THE CAPTI ON "DR ALMA MCKI NLEY, WANTED | N CONNECTI ON
W TH THE MURDER OF MARI NE SERGEANT NI CK TANNENBAUM | T IS

VI TAL THAT MCKI NLEY |I'S TAKEN ALI VE"

The police officer and Alma read the screen at the sane
time.

Al ma LEAPS fromthe police cruiser. The police officer draws
his pistol then holsters it when he reads again:

"VI TAL THAT MCKI NLEY |'S TAKEN ALI VE".

EXT. DARK STREETS - N GHT
Al ma wanders the streets.

A pickup truck PULLS UP al ongside her. A FAT GUJY | eans out.
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FAT QUY
You workin’?

ALMA
Si |

Fat guy nods his head for her to get in.

She clinbs into the passenger seat and off roars the pickup.

EXT. DESERTED WOOD - NI GHT

Overl ooking Los Angeles with its lights, the pickup pulls
up.

| NT. PI CKUP - NI GHT

Fat guy drools. Slides his hand up Alma’s | eg. SUDDENLY he
stops and | ooks down at his crotch.

Alma’s thirty-two against his crown jewels.

ALNMA
Qut !

Fat guy stunbles in his hurry to get out.

Alma slides over to the driver’s seat and speeds away.

EXT. HELEN S APARTMENT - N GHT

Alma glides the pickup into the parking |lot. She spots
Hel en’ s pi nk SUV.

From her bag she pulls the gizno.

| NT. HELEN S APARTMENT, BEDROOM - NI GHT
Tastefully furnished and in low |ight from bedside | anps.

In the bed lies Helen, naked, with R chard, naked, on top
giving it his all

GRUNTS from him -- SQUEALS from her -- BANGS fromthe bed as
it smacks the wall at a rapid rate.

Alma slowy materializes at the foot of the bed.

Hel en and Richard totally unaware of her presence carry on
t heir passion.
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ALNMA
Ahem

Hel en and Ri chard too engrossed to hear.

ALNMA
Ahem

Still no reaction fromthe copul ators.

Alma, in forced calm steps over to the door and hits the
mai n |ight swtch.

This interrupts Richard s strokes - he swivels to | ook over
hi s shoul der to see:

Al ma, Spanish eyes wide - teeth bared - a vase in her hand.
She HURLS the vase.

RI CHARD
Shit! How?

Al ma junps through the door as Richard | eaps out of the bed
and Hel en screans as the vase smashes above her head.

Ri chard races out of the room
Helen lies in bed in shock.
Ri chard dashes back in.

RI CHARD
Gone!

HELEN
Shit!

I NT. PICKUP - STATI ONARY

Alma sits in the pickup parked up in woodl and, tears rol
down her cheeks.

HABENERA on her cell phone. She | ooks at the display. Its
Cl audi a.

She hits the answer button.

CLAUDI A (V. Q)
Alma, sorry to bother you this late
but its Chazz. He’s gone off with
sone Irish guys... drug dealers.
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Al ma manages to pull herself together.

ALNA
VWhat ?

CLAUDI A (V. Q)
You know. That Irish guy noved in
to that horrendous pad up on the
hill. H mand his Neanderthals.

ALMA
Yeah. So he’s gone there?

CLAUDI A (V.0QO.)
No. That ol d warehouse three bl ocks
down fromny place | heard him say
on the phone.

ALMA
I’min trouble Caudia. Youll see
it on the news. I'll do what | can
for Chazz but | can’'t prom se

anyt hi ng.

CLAUDI A (V.Q.)
What’s wong? My God you haven’t
killed Ri chard?

ALNA
Not vyet!

Al ma presses the off button.

| NT. PICKUP - MOVI NG
Alma drives, tears flow She peers in the rear view mrror

Her eyes red rinmmed, she rubs her forehead Iike she has a
headache.

She cruises the street, the gizno clipped to her belt.
In the mrror she spots a car’s headlights follow ng.
She turns right, the lights follow.
She turns left, the lights foll ow

She speeds up, the lights stay with her.
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EXT. STREET

The pickup speeds towards a railroad crossing, lights flash
red, the barrier slides down.

SMASH. The pickup charges through the barrier a split second
before a goods train thunders by.

O her side of the crossing a sedan waits.

EXT. STREET CORNER

Al ma’ s pi ckup passes a derelict warehouse. Chazz stands on
t he corner.

Alma sees him puts her hand to her face as she drives by.

Chazz doesn’t notice her. He's too busy shaking wth fear
and fidgets with a sawn off shotgun under his jacket.

The pi ckup stops.

Qut junps Alma - she marches back to Chazz. Her sorrow now
subner ged under her anger.

Chazz spots her.

CHAZZ
Shi t!

ALNA
What did | say?

She grabs the shotgun off himand shoves himback to the
pi ckup.

Alma throws himinto the front passenger seat.

ALNA
What ' s goi ng on?

CHAZZ
| * m supposed to be | ook out.

ALMA
VWhat for?

CHAZZ
Some Irish guys. A deal’s goin’
down.
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ALNMA
You wait here and don't dare npve a
muscl e.

Chazz nods in terror.

Al ma holds the gizno in one hand and the shotgun in the
ot her.

| NT. DERELI CT WAREHOUSE - CONTI NUQUS

Two bl ack sedans race into the huge enpty space from
opposite ends and screech to a stop inches fromthe front of
each ot her.

THREE COLOMWVBI ANS wi t h shotguns junp out of one sedan. A
fourth, RI CARDO - 30, over the top flash suit and coat,
CLI MBS out .

TWO | R SHMVEN, with Kal ashni kovs, junp out of the other
sedan. SEAMUS - 35, snazzy dresser, clinbs out of the rear.

Seanmus and Ricardo face each other, serious. Their nen point
t heir weapons at their opposites.

Suddenly Seamus and Ri cardo burst into |aughter.

Bot h pl ace suitcases on a rickety table in the center of the
roomand lift their lids.

Seanus’ case contains dollars in neat bundles - R cardo’s,
pl astic bags of white powder.

SUDDENLY - Alnma materializes by the table. She fires the
shotgun into the air.

The dealers all dive for cover but Seamus gets a good | ook
at her.

ALMA
Asshol es!

She grabs the noney suitcase and di sappears.

The nmen stare in disbelief - too shocked for an instant to
react.

They recover - the henchnen point their weapons at their
opposites - this time for real.
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SEAMUS
What the. ..
Rl CARDO
Where she go?
SEAMUS
Son of a bitch... you set us up.
Rl CARDO
What you tal kin' ’bout?
SEAMUS
Wl |l who el se woul d she be working
for?
RI CARDO

How shoul d | know?

Ri cardo picks up his suitcase of drugs.

SEAMUS
Where you going with that... it’s
m ne!

Rl CARDO

Not ’"til you pay for it.

Tense back off by Ricardo’'s teamas they nake their way to
t heir sedan.

The Irish teamin confusion.

SEAMUS
Conme on! I'"mgoing to find that
bitch and tear her heart out!

I NT. PI CKUP - STATI ONARY

Alma pulls a bundle of dollars fromthe case. She runmages
around, finds a pen and wites an address on a bundl e
W apper .

Chazz is al nost on anot her planet.

ALMA
Now listen to ne Chazz... you take
this noney and go to this place.
Don’t contact your Mom or anyone
here. Those guys back there wl|
think you were in on this and w |l
kill you.
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Chazz just stares in sheer terror.
ALMA
Just nod your head if you
under st and.
He nods his head.
ALMA
That address is a rehab place |I did
some work for a couple of years
ago. You will be safe there.
Alma | ooks in the rear view mrror. Headlights com ng her
way.
EXT. WAREHOUSE - CONTI NUQUS
The lights getting nearer.
Suddenly, out of the warehouse roars Seanus’s sedan snack
into the side of the approaching headlights.
| NT. SEAMUS' S SEDAN

Seanmus, in the back seat, SPLATS his nose on the seat in
front. Bl ood gushes.

SEAMUS
Shi t!

BANG The Col unbi ans smash into the back of Seamus’s sedan.
Seanus’ s head cracks forward and then back, VH PLASH
SEAMUS
Shi t!
EXT. STREET - CONTI NUOUS
Alma’ s pickup takes of f at speed.

@Qunshots and fl ashes fromthe car w eck.
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EXT. TV SHOP - DAY

Cl audi a struggl es past an array of TVs that show the news in
t he wi ndow.

She st ops.
ON SCREEN:. A reporter speaks but nute fromthe outside.
Beneath the reporter the news |ine:
"SCl ENTI ST SPY ESCAPES AFTER KI LLI NG MARI NE"
A photo of Al na appears on screen.
CLAUDI A

Shi t!
EXT. FI SH NG COVWUNI TY BEACH - DAY
WOVEN nmend nets.
Fi shing boats lie at rest on the sand.
Pacific rollers crash on to the Californian coast.
Al ma weaves her way through the nets, shoes in hand. A
shoul der bag - heavy - hanpers her progress. She rubs her
tunmy, obviously in alittle pain.

Al ma pi cks her way towards a bl ue boat.

G tano, his nuscled, scarred torso stripped to the waist,
antifouls the keel of a fishing boat.

G tano | ooks up.

G TANO
Desper ado!

ALMA
You believe that?

He shakes hi s head.

She takes Gtano by the el bow and | eads himto the surf
edge.

Their conversation drowned by the rolling surf.

She pulls a bundle of dollars from her shoul der bag and
proffers them
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G tano shakes his head. She stuffs the noney back in her
bag.

Up the beach TWD SUI TS approach. Al ma sights them sane tine
as G tano does.

An ol d scruffy fishing boat chugs up about to be noored to a
rickety jetty by TWD SWARTHY FI SHERVEN,

G tano grabs Alnma’s hand and runs her down the beach, al ong
the jetty and into the fishing boat.

| NT. FI SHI NG BOAT

The fisherman | ook at Gtano, he points to the suits, grabs
a bundle of dollars fromA ma's bag and shows it to the
fi sher man.
Fi sherman #1
Si!

Fi sherman #2 opens the throttle and the fishing boat chugs
slowy away fromthe jetty. Blue snoke fromthe tired

engi ne.

EXT. BEACH

The two suits watch the boat pull away. Suit #1 speaks into
hi s sl eeve.

Round the point conmes a big white gin palace type boat. Port
nane on the back ’ STYX .

| NT. STYX

Bl ake at the helm FOUR GOONS with machi ne guns on deck.

EXT. SEA

The Styx closes on the fishing boat. The goons |evel their
weapons. They’ re about three hundred yards away fromthe
fishing boat. Looks |ike Alma and G tano are trapped. The
Styx will cut them off.
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| NT. FI SHI NG BOAT

Fi sherman #2 | ooks at Al ma. Her face shows she knows she’s
cornered. He beans a smle, hits a button.

EXT. FI SH NG BOAT

The ol d fishing boat suddenly rises out of the water on a
clean white hull. Of it goes at fifty knots on the plane
with spray all around.

| NT. FI SHI NG BOAT

Sophia turns to G tano.

SOPHI A
Drug deal ers?

G tano shakes his head and points in the direction of the
bow. Partly visiable and partly wapped lie three
pr e- col unmbi an st at ues.

Bul l ets ping through the air.

I NT. STYX

Bl ake, incandescent with rage, watches the fishing boat pull
out of range.

EXT. A COVE - DAY
Al ma sl ouches on a rock in a cove.

G tano cooks a fish on a fire.

ALNA

They know where | amall the tine.
G TANO

How?
ALNA

Must have a tracker.

A TANO
VWher e?



ALNVA
These are clever guys Gtano. It
won’'t be in any of ny things.

G TANO
VWhere t hen?
ALMA
In ne!
G TANO
VWhat ?
ALMA
In nme. | knew the bastardo didn't

trust nme. That doctor! And he’s not
done the job properly, it’s giving
me hel |!

G TANO
How do we get it out?

ALNA
Unl ess you are a gynecologist... we
don’t! We'd better keep noving.

| NT. LABORATORY - DAY

The Professor and Bl ake ponder over a conputer

| ab.

BLAKE
So where does she keep all the
information if it isn't in here.

PROFESSCOR
I n her head.
BLAKE
What is she? A walking library?
PROFESSCOR
Just about the snmartest person
you' || ever cone across.
BLAKE

You were supposed to keep tabs on
t he bitch.

PROFESSOR
You are the one who arranged her
tracker. So you go find her and
| eave ne to get on with ny work.
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in Alma’' s
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| NT. ELECTRONI CS STORE - DAY

Al ma studies shelves and fills a basket with giznps and bits
of el ectronic paraphanali a.

EXT. A HLL - DAY

The pickup parked on a hill overl ooking the sea with a view
for mles around on | and.

G tano keeps wat ch.

Alma sits on a log tinkering with some electronics in a
smal | plastic box. A small, bright yellow cat collar lies on
t he sand besi de her.

Alma turns her attention to a tiny capsule.

She passes the box over her abdonen. A light flashes.

She fiddles with the box and passes it over her abdonen
again. Alight flashes and then stops.

A pin hole light comes on in the tiny capsule.

A TANO
You are one snmart chical

ALMA
Just hope I'm smarter than those
bast ar dos.

EXT. LOG CABIN - DAY

The | onely refuge hunkers down on the side of a hill that
| eads to a | ake through pines.

Frontier style chairs sit on a boardwal k by a door.

The pickup rolls into a clearing in front of the cabin.
Alma and Gtano clinb out - carry paper shopping bags of
supplies into the cabin.

I NT. LOG CABI N - CONTI NUOUS

One |large roomw th a cooking range and steps up to a
mezzani ne. Al nost a nuseum piece for the trek west.

The shoppi ng bags get deposited on a rickety table in the
center of the room
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Alma pulls out three big notepads froma bag and tucks them
on to a shelf.

G tano eases a bottle and two gl asses from anot her bag.

EXT. LOG CABI N, BOARDWALK - DAY

The two sit on the chairs, glasses of red wine on a table in
front of them Al ma stares out at the | ake.

G tano cleans a Magnum pi stol and Alma’s thirty-two.

G TANO
Bat h.
(he points to the | ake)
Toi l et .
(he points to a shovel)

ALMA
Thi s pl ace?

G TANO
In the famly. They won’t find you
her e.

ALMA
Think I’'11 go explore.

She trots off towards the | ake.

G tano watches Alma clinb down to the | ake.

EXT. LAKESI DE - DAY

Alma strolls along the side of the | ake. Trees all around.
She conmes to a thickly wooded patch and has to struggle
t hrough the branbl es and fallen trunks.

There’s an air of nenace about this place. Her eyes dart
around | i ke she’s aware of being foll owed. Suddenly she
stops in her tracks with a GASP

POV Al ma: her eyes fixed on two cloven hooves directly in
front of her. She daren’t |ift her head to see the rest of
the body. She’s frozen in fear to the spot.

Slowl y she gat hers enough courage to lift her eyes up the
| egs fromthe cloven hooves. She sees its a deer. The deer
takes off in fright through the woods.
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Alma turns and heads back the way she cane, fast. Her
i magi nati on plays tricks. Rotten branches take on the
appear ance of groteque faces. Vines and branbles tug at her.

She nakes it out of the thick wood into the open air and
runs for the cabin.

I NT. LOG CABIN - N GHT

An oil lanmp shines on the table, candles Iight the recesses.

Alma sits at the table and ponders notebooks full of
equat i ons.

Gtano in the corner watches her

The wind rattles the wi ndow panes and rain patters on the
r oof .

G tano gets up and puts a log on the roaring fire.

G TANO
There’s a storm com ng.

ALNA
Thnaks for being with ne Gtano. |
don’t think I could stand being
here al one.

G tano puts his armaround her. She flinches.

G TANO
You're worth waiting for.

He slowy takes away his armand sm | es.

EXT. LOG CABI N - DAY

Alma pulls up in a shiny new SWV. Gtano pulls in with the
pi ckup. They unl oad both vehicles. A generator, gas, W res,
| anps, a conputer.

Gtano leans in the pickup, jans a small |og on the gas
pedal and off it roars hell for |eather down the hil
towards the | ake narrowl y avoi ding trees.

Airborne into the | ake, the pickup lands a few feet fromthe
bank and sl ow y sinks.

Al ma rushes down to G tano.
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You crazy. ..
G TANO
Couldn’t |et
| NT. OFFI CE - DAY
A "BODLIA logo fills the wall

pol i shed wood furni shed room

At a huge desk with a bank of phones sits Bl ake,

a very expensive business suit.
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"emfind the truck

behind a desk in a highly

dressed in

Red lights on one of the phones fl ash.

Bl ake Iifts it, scared.

BLAKE
(into phone)
Yes sir?

THE VO CE is very distinctive,
slight rolling of the r letter.

VO CE (V.0
(on phone)

You were not supposed to kil

fat her yet.

BLAKE
Slight mshap sir
so they had to dea

VO CE (V. O
Bl ake,
ol d nan.

a deep southern drawl with a

)

her

he got vi ol ent
with him

)

he was a sixty-eight year
What ki nd of dumb asses

are you using out there?

)

BLAKE
Sorry sir.
VO CE (V. O
Have you found her yet?
BLAKE
No sir.
VO CE (V. O

Why not ?

)
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BLAKE
Vell, sir, we’'re having
difficulty..

VO CE (V.0Q)

| don’t care about your difficulty.
Fi nd her and take her alive.

BLAKE
get her if it’s the last thing

[ 1]
| do.
VO CE (V.Q)

|f you don’t get her it will be the
| ast thing you do!

EXT. DARK ALLEY - N GHT

Alight rain falls glistening in light fromw ndows high
above the ground.

Along the alley stands a dunpster with a chute |leading up to
a second floor by an open w ndow. Sound of crockery and
cutlery being washed and stacked. Steambillows fromthe

W ndow.

Bl ake and his two thugs pad along the alley keeping to the
shadows. Bl ake holds a small direction finder device.

A GPS MAP on the device shows a nework of alleys and roads.
A pin light flashes on one of the alleys.

They cone to the dunpster. The pin |ight now stays constant.
Bl ake | ooks around, confused.

BLAKE
Come out, | know you’'re in there!

He peers into the recess behind the dunpster.

BLAKE
Cone out. |’ve orders not to kil
you... but piss ne off and 1’1

di sobey.

MEEOWN A cat, in a bright yellow collar, |eaps fromthe
dar kness over the open dunpster.

Bl ake snatches across the dunpster to grab the cat. He
manages to get hold of the collar. The cat rips his hand
with its claws and escapes |eaving Blake with the collar in
hi s bl eedi ng hand.
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Fromthe second floor a runble cones down the chute.

A thug pulls Blake out of the way as wet garbage tunbl es

fromthe chute into the dunpster

I NT. OFFI CE - DAY

Bl ake sits in his office wearing an expensive bl azer,

flannels and cravat |ike he's got |ost

a cricket match. H s hand bandaged.
The phone rings.
He |ifts the phone, scared.

VO CE (V.0)
You nessed up agai n!

BLAKE

on the way back from

She’s too clever sir. That trick

with the cat...

THE VA CE
And you have no idea where she is
now?

BLAKE
Er...

Cick on the line.

EXT. LOG CABI N, BOARDWALK - DAY

Alma and G tano on the boardwal k with gl asses of red w ne.

ALNVA
|’ ve sonmehow got nyself into a
ni ght mar e.
G TANO
Well... now you’' ve teleported and

found it works why not make a deal ?

ALMA
There’s sonething wong. |

don’t

know what but there’s sonething. |
don’t feel right. It isn’t just the

transmtter in ne. There's
sonet hing el se, the way I
t hi nk. . . | don’t know. If

f eel ,

turn

the teleport over to those asshol es

( MORE)
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ALMA (cont’ d)
God only knows what wi |l happen to
their victins.

G TANO
It isn't your fault. You ve warned
them if they use it and screw
t hi ngs up why shoul d you care?

ALMA
Why i ndeed? But | do.

G TANO
| don’t want you to die.

ALNA
Wy ?

He takes her hand and draws her to him Their |ips al nost
nmeet. She stops.

ALNVA
No... not yet. I’mnot ready yet
for this. I'’msorry!

G TANO
Your husband? Your class? Me a
gypsy?

ALMA
Maybe all that but... | also have a

pain down there fromthe inplant.

EXT. LOS ANGELES Z0OO - DAY

Bl ake | eans on the alligator conpound barrier popping
peanuts into his nouth.

DI ABLO strolls up dressed in a football shirt, black

j oggers, a baseball cap on back to front and boots. A

m serabl e attenpt at |ooking cool. At this stage there’s no
indication that he’s Diablo, that is, no horns or cloven
hooves to be seen.

The two | ook at the 'gators, not each other.

DI ABLO
You | et nme down.

Hi s voi ce unm stakabl e as the one on the phone to Bl ake
earlier.
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BLAKE
She’s a smart wonman.
DI ABLO
| f you want your reward ya'll have
to be smarter.
BLAKE
You' | | gi mme anot her chance?

A slight nod of the head by D abl o.

A KEEPER t hrows chunks of neat to the 'gators. The water
BA LS as they feed.

DI ABLO
"Gators...love 'em

BLAKE
So dol. One ate ny first wife down
in Florida.

DI ABLO

| know. Why d’ya think | chose you

BLAKE
| won’t |et you down again.

DI ABLO
| f you do...

Diablo pulls a knife and apple fromhis pocket. He cuts the
apple into quarters while | ooking at Bl ake.
| NT. HELEN S APARTMENT, KI TCHEN - NI GHT

Alma materializes in the dimy |it "state of the art’ white
room

She knocks an apple off the top of a pile in a fruit bow
and just nmanages to catch it before it hits the floor.

She roots through drawers - pulls out a carving knife.
Then steal s through to:

A TASTFULLY FURNI SHED SI TTI NG ROOM wi t h par quet fl oori ng.
On the walls franed certificates of awards to ' DR HELEN
CARTWRI GHT, ONCOLOQ ST’ catch the borrowed light fromthe
out si de street.

Her el bow catches a certificate and squiffs it slightly off
center. Now she pads into:
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THE BEDROOM

Where she stares at the unoccupied bed with its cuddly toys
stacked on the pillows. And the mark on the wall above the
bed that the flying vase caused.

Al ma peers through the gap between the bedroom door and
architrave:

SI TTI NG ROOM
The out side door opens, in cones Hel en.

Hel en slips off her jacket.

BEDROOM

Alma - jealousy - anger all over her face - knife BRANDI SHED
- waits for the kill while she still peers through the door
crack.

SI TTI NG ROOM

Hel en now heads for the bedroom

BEDROOM

Alma waits, knife in hand, face contorted, evil.
SI TTI NG ROOM

Hel en stops just before the bedroom door, straightens the
squi ffed certificate and steps through the door.

BEDRCOM

In the shadows, unseen at first by Helen, lurks Alma, knife
ready, evil still all over her face.

Hel en pauses just inside the bedroom Behind her Al nma raises
the knife but doesn't strike.

Hel en wal ks on and opens the bathroomdoor. A mrror on the
wal | facing the door reflects Helen and the outline of A ma
can just be seen behind her.

Hel en dashes into the bathroom Fear in her face shows she
has spotted the intruder. She SLAMS the door. WHACK as the
bat hr oom door gets bolted.

Alma slowy calms down. The evil evaporates. She drops the
kni f e.
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ALMA
(to hersel f)
Santa Marial What am | doi ng?
(to the bat hroom door)
Hel en, you can cone out now. |
won’t hurt you.

HELEN O S.
How do | know? You fuckin’ crazy
bi t ch!

ALMA

(to the bat hroom door)
You're the bitch. You' re the one
screwi ng nmy husband.

HELEN O S.
Maybe | am for doing that. But
you' re crazy. You oughta get that
t enper under control.

ALNMA
(to the bat hroom door)
Look, I'msorry. | won’t hurt you.

You can cone out.

The bat hroom door bolt slides. The door opens slow. Hel en
steps out with a hair spray ready to discharge at Al na.

ALMA
| m having a bad hair day but |
don’t think you' |l need that.

Al ma puts her hands up |ike she’s not hol di ng anyt hi ng,
surrender.

The two wonen | ook at each other and just manage a little
| augh at Alma’s | ast conment.

HELEN
You | ook awf ul .
ALNMA
Thanks!
HELEN
|’mso sorry. | never neant to hurt
you.
ALNVA

How | ong?



HELEN
Si x nont hs.

ALMA
And all the tinme you acted |ike you
were ny friend.

HELEN
| was. | am

ALNVA
So those tinmes he was away on
busi ness, he was with you?

HEL EN
Not every tinme but yes...
soneti nmes.

ALMA
Do you | ove hinf

HELEN
Al ma. ..

ALNMA
It’s okay. | canme here to kill you
out of jeal ousy but sonehow t hat
seens to have gone. It hasn't been
right between R chard and ne for

| onger than that. | knew it was
over but just couldn’t...
couldn't...
They hug.

ALMA
You can have him no nore trouble
fromnme. I'’mso sorry for com ng
here like this.

HELEN
Alma... | realise what he’s done to

you, it’d only be a matter of tine
til he cheated on ne too. He's
t oast!

ALMA
Do you know what really, really,
really gets to ne?

HELEN
|"ve a feeling you re going to tel
ne.
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ALNVA
Quys usually trade in the current
nodel for a younger one.

HELEN
Quchl!
ALMA
Well | don’t want himeither. Not

now he’'s nearly driven ne to
nmurder. Anyway |’min enough shit
wi t hout worrying about that
bast ar d.

HELEN
You certainly are. | take it that
you didn’t kill that man?

ALMA
O course | didn't.

HELEN
You'd better tell me all about it.

The two wonen go through into:

| NT. HELEN S APARTMENT, SITTI NG ROOM - N GHT

Hel en opens a bottle of red wine and pours out two gl asses.
They sit on the couch with their wine glasses and bottle.
The wi ne gl asses now enpty and so is the bottle.

HELEN
| don’t know what | can do to help.

ALNA
It’s just good to be able to talk
t o sonebody.

HELEN
You're in this all al one?

ALMA
G tano’ s hel pi ng ne.

HELEN
That hunk of a dancer?

Hel en rai ses her eyebrows.



ALNVA
No, nothing like that.

HELEN
Why not ?

ALNMA
He’s a gypsy! He's a fisherman for
God’ s sake.

HELEN
Still the little snob

ALMA
Don’t push it!

HELEN
Looks like he's got everything in
good wor ki ng order.

ALNVA
| guess. But you can keep your paws
off himall the sane!

And the two wonen manage a | augh.

ALNVA
There is sonmething you can do... |
think they ve put an inplant in ne
and it’s causing nme sone pain. Also
| want to check out that there’s
not hing el se they’ve put in ne.

HELEN
That’ Il be difficult to nanage but
"Il doit. Cone into the hospital
in the norning, you know where ny
office is. But do sonething about
your appearance there’s al ways cops
about 1 n the hospital.

ALMA
One nore thing.

HELEN
Yes?

They stand up.
WHAM Al nma | ands a right hook on Hel en’s cheek.

Hel en careers backwards on to her chair.
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ALMA
For being a bitch!

HELEN
Fai r enough!
EXT. CHURCH - NI GHT

Al ma nakes her way up a flight of stone steps to a church
door. High on the church gargoyles | ook down on Al na.

Alma pulls a scarf over her head as she opens the door.
Up anong the gargoyles they no | onger | ook down, they | ook
strai ght ahead.
I NT. A CHURCH - N GHT
A Spani sh style interior.
Alma kneels in a pew before the VIRG N.
ALMA
Hel p me! Please help ne! I went out
with rmurder in ny heart tonight.
The Virgin just stares at first, cold stone.
Then her face seens to cone alive.
VIRG N
When you tel eported you were
separated fromyour soul. Now there

is nothing to keep your conscience
on the right side.

ALNVA
How coul d that be?
VI RA N
You' re the scientist, I'"mjust a

st one st at ue!

ALMA
What’ s going to happen to ne?

VIRG N
Nobody knows. I1t’s never happened
bef ore. Perhaps, as your conscience
slow y di sappears w thout your sou
to keep it true, you will descend

( MORE)
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VIRG N (cont’d)
into evil and eventually you wl|
die to be dammed for eternity.

ALNVA
How | ong will that take?
VIRG N
Don’t know. Perhaps two days at the
nost .
ALMA
Jesus!
VIRA N

He can’t help you. You have upset
t he bal ance of power. Your soul is
a prisoner of Diablo and the power
of a soul froma living person is
what you woul d call the nucl ear
option. Diablo will take over the
afterlife and this world.

ALMA
That's ridicul ous. How can ny soul
be so powerful ?

VI RG N
To answer that you nust first find
your soul .

ALNVA
How?

But the Virgin's face has returned to stone.

| NT. HOSPI TAL BEDROOM - DAY

Alma lies in bed. Helen, in a white coat, stands al ongside
exam ning X rays. Helen's got dark glasses on to cover the
bl ack eye Al na gave her |ast night.

HELEN
Well, I got it out. Nasty little
bastards you’'re dealing with
Couldn’t find anything el se.

ALNA
Can | have a |l ook at the X rays?

Hel en hands them over. Al na gets out of bed and exam nes
t hem agai nst the |ight panel.



HELEN
Looking for anything in particular?
ALMA
My soul .
HELEN
Your what ?
ALMA
My soul. After | left you |ast

night | found out that they’ ve
t aken ny soul

HELEN
VWho has?

ALNMA
D abl o.

HELEN
Who told you that?

ALMA
The Madonna

HELEN

Oh, | see. Like you interpreted it
fromone of her lyrics?

ALNMA
Not that Madonna... The Madonna,
Santa Maria, Mary... the Mother of
Jesus

HELEN
| can get a friend of mne... a
psychiatrist... to take a | ook at
you. He'll not tell anyone.

Alma gives her a glare

HELEN
Hmm d audia s taken a turn for
t he wor se.

ALMA
| s she here?
HELEN
No, at home but |I'Il have to admt

her soon.

53.
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| NT. SECURI TY CENTER - DAY

Banks of TV screens wi th UNI FORMED STAFF wat chi ng.
ON THE SCREENS

STREET VI EN5 OF DOMNTOM LOS ANGELES AND THE SUBURBS
KLAXON. FLASHI NG LI GHT over a consol e.

ON THE SCREEN:

ALMA AND @ TANO QUTSI DE AN ELECTRONI CS SHOP.

SKI NNY MALE SECURI TY OFFI CER at the flashing console grabs a
phone.

SKI NNY OFFI CER
(into phone)
Got facial recognition M Bl ake!
EXT. DOANTOWN STREET - DAY

Alma and G tano stroll out of an electronics shop. Alma with
a bag.

Bl ake and his two thugs BARGE t hrough the crowd towards Al na
and G tano.

Al ma spots them

She and G tano nake a dash across the road through the heavy
traffic.

Bl ake and his thugs give chase.
Alma and G tano thread through the crowd.
Bl ake and his thugs push people out the way.

Alma and Gtano still run. Blake and his thugs still in
pursuit.

A WOVAN stops her car by a mail box and clinbs out with a
letter in her hand | eaving the engi ne running.

Alma and Gtano junp into the car, Alma driving, and roar
away | eaving the irate woman and an even nore irate Bl ake on
t he si dewal k.
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EXT. LOG CABI N, BOARDWALK - DAY

Alma, in jeans and a long T shirt, has a pile of electronics
on the table and busies herself with a screwdriver and
printed circuit boards.

G tano, stripped to the waist, chops wood just bel ow the
boar dwal k.

G TANO
What magic trick you up to now
chiquita?

ALNA

A listening gizno.
Gtano rolls his eyes.
She carries on fiddling with her electronics.
He clinbs the steps to the boardwal k, steps into the cabin.
She screws nore parts together.
G tano cones out of the cabin. He carries a pair of Alna’'s
Fl amenco shoes and wears his own Fl anenco shoes. He's stil
stripped to the wai st.

From the cabi n enmanates Fl anenco nusi c.

G TANO
Ti me out!

He proffers the shoes.

ALMA
Turn ar ound!

He turns his back.
Al ma whi ps off her jeans and slips on the shoes.

The two stand and | ook at each other. H mbare to the wai st,
her with a |lot of |eg show ng.

SLOALY t hey dance, CLACK, CLACK on the boardwal k. Sl ow and
rhyt hm c, foreplay

Gradual |y they speed up. Sexual tension pal pable.

Now a whirl of arns, bare torso and bare | egs as they reach
climax with the nmusic and stop, breathless.
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They stand, not noving, still breathing hard, eyes LOCKED on
each other. Both on the verge of wld passion.

Alma tears her eyes away from him

ALNMA
| don’t think it would work between
us. We're too different.

A TANO
|’ m not ashaned of what | am

ALMA
[’11l make sone coff ee.

G tano recovers his conposure.

G TANO
| nmust be crazy getting involved in
t his.
ALNVA
| f you want out... just go!
G TANO
| didn’t say | want out... | just

said | nust be crazy.

And he sul ks off into the trees.

I NT. ALMA'S CAR - STATI ONARY
Alma in the front passenger seat and Gtano at the wheel.
She has a directional m crophone and wears headphones.

G TANO
Pi cki ng anyt hing up?

ALMA
Just gar bage.

EXT. BODLI A RESEARCH BUI LDI NG - DAY

"BODLIA logo with the flam ng torches on the wall of the
bui I di ng.

Bl ake cones out of the building and clinbs into the back of
a sedan driven by one of his thugs. The other thug sits in
the front passenger seat.
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I NT. ALMA'S CAR - STATI ONARY

G TANO
Has he sai d anythi ng?

ALMA
No. Just follow him

G TANO
All this D ablo business... |’m not
sure Alna... | nmean... it’'s like
not real.

ALMA

The nane Bodlia, what does that
mean to you?

G TANO
Nada.
ALNA
It’s an anagram for ' Diablo’.
G TANO
Yeah! You a very snart Chica!
ALMA
Follow him 1 nust get ny soul back
before I turn evil and he’'ll know

where it is for sure.

| NT. ALMA'S CAR - MOVI NG
G tano drives.

Alma still |istens on headphones.

EXT. DOWNTOWN STREET - DAY

The sedan weaves its way through traffic with Alma’s car
following at a safe distance.

The sedan passes a sign for *BEVERLEY HI LLS
The two cars conti nue.

The sedan stops outside a dark forbodi ng nansi on.
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EXT. MANSI ON
Bl ake clinbs out of the sedan.
Alma’s car stops discreetly down the street.
Bl ake nakes his way to the nmansion, opens the door with a
key and goes in.
| NT. ALMA' S CAR, STATI ONARY
ALNA

We'll go in tonight. Find out
what’ s going on in there.

A TANO
| don’t |ike the | ook of that
pl ace.

ALMA

Drive me to Caudia s house. Just
in case this goes wong | need to
tell her sonething.

| NT. HOSPI TAL CORRI DOR - DAY

Alma strolls down the corridor dressed |ike an ol d peasant
woman with a scarf over her head.

She stops at a door.

| NT. HOSPI TAL BEDROOM - DAY

Al ma steps in.

In the bed lies Caudia, tubes up her nose and in her wist.
El ectronic nonitors around beep.

Cl audi a opens her eyes.

Alma sits on the side of the bed.

CLAUDI A
How di d you know?

ALNVA
| went by your place. Enpty. Had to
tell you about Chazz. He's safe.
|”ve sent himto that rehab place

( MORE)



ALMA (cont’ d)
did some work for a couple of years
ago.

CLAUDI A
| n Nevada?

ALNMA
Si.

CLAUDI A
| don’t know how to thank you.

ALMA
You don’t need to thank ne. |I'm
your friend. God knows | need a
friend.

CLAUDI A
You’ ve forgiven Hel en?

ALNVA
Yeah... well why not?

CLAUDI A
| thought you woul d have gone
bal I'i sti c.

ALMA
| did but then, what’s the point?

CLAUDI A
Is this the fiery Alma |’ m hearing?

ALMA
|”ve got nore to worry about than
t hat conniving, cheating, lowlife,
pi g, bastard of a man!

CLAUDI A
You sure have. You shouldn’t have
cone. It isn't safe for you. But
|’mglad you did so | could say
goodbye.

ALNA
How. .. ?
CLAUDI A
Hel en says a couple of days... no

sign of that mracle or nedical
br eakt hr ough!

59.
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ALNA
Oh d audi a!
CLAUDI A
Chazz’' Il mss ny funeral. But at

| east | know he’'s safe.

ALNA
You ain’t dead yet girl! \Were
there’s life there’ s hope.

The door swings open and in steps Helen, in a white coat and
a stethoscope around her neck. A fenmale NURSE cones in
behi nd her.

HELEN
VWho's this?

CLAUDI A
My grandnot her!

HELEN
Didn’t know you had a grandnot her
to visit you Claudia. That’'s nice.

And all three wonen nmanage a chuckl e despite the
ci rcunst ances.

The nurse checks the equi pnment oblivious to the in joke.

| NT. RENTED CAR - NI GHT
G tano, driving, and Alma in the passenger seat.

G TANO
This doctor, the one screw ng your
husband. . .

Al ma punches himin the ribs, he swerves.

G TANO
The doctor, you trust her?

ALNA
W’ ve al ways been friends. Yes |
trust her. Not with nen but
ot herwi se | do!

G TANO
| m sorry about your friend
Cl audi a. You' re supposed to be
turning evil but you ve risked a
ot to see her.
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ALNVA
She hasn’t got long. She’'ll go to
Heaven. If | don't get ny soul back
"Il go to Hell so let’s get on
with it.

EXT. MANSI ON - NI GHT
The house in darkness.

A TANO
| do not |ike the | ook of that
pl ace Chiquita.

ALNA
Stay here.

G TANO
No woman of m ne goes into danger
al one.

ALNVA
"Wman of mne? Hey..."

G TANO
| can hope!

EXT. MANSI ON, GARDEN - NI GHT

A creepy garden in noonlight full of trees, shrubs and
st at ues.

Alma and G tano pick their way through, past a stone angel -
SUDDENLY - an owl takes off in a flap of white from behind

t he angel .

Gtano is slightly behind Alma and desperately trying,
unsuccessfully, to hide his fear.

On they go with stealth - suddenly - a stag | eaps across
their path.

G TANO
M er da!

ALMA
Shush!

A huge hairy bl ack spider watches their progress froma web
across a stone Gim Reaper’s scythe. As they pass, unseen by
them the eyes of the Gim Reaper and the spider follow
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They reach an anci ent wooden door with a massive iron | ock.
Alma "teleports’ the door to lie on the ground behind them

A TANO
VWhat's that snell?

ALMA
Sul phur.

G tano crosses hinsel f.

| NT. GOTH C MANSI ON

Alma and Gtano find thenselves in a |long stone wall ed
corridor with a ten percent downward slope lit by flam ng
torches. Lots of spiders’ webs hang fromthe ceiling.

They creep on.

The corridor comes to a T. Alma signals that she will take
the one to the left and Gtano to take the one to the right.

O f she creeps past little dark al coves that she can neither
see into nor wants to see into.

G tano creeps down the other corridor. It seens to go on
forever with torches lighting the way into the distance.

Movenent about two hundred yards in front of him He turns
and hurries back the way he cane.

Alma still plods on carefully along her corridor. SUDDENLY -
a hand touches her shoul der. She freezes in fear and then
slowy turns to see - G tano.

G TANO
(whi spers)
Dead end!
ALMA
Santa Maria! I'lI|l be dead too if

you do that again!

The two set off again - TIP TOE - past flamng torches and a
dark al cove where sonethi ng noves very slowy but they don't
wait to see what!

G tano not sure whether he wants to be in front or behind.
The terror on his face shows while Alma’s face is set in
gri m determ nation.
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A novenent in the corridor behind them- they SPIN around
but there’s nothing there.

G TANO
| think we should go back.

ALNVA
It’s K if you want to go back but
|’ mgoing on. | have to find ny
soul before | becone evil.

Rel uctantly he stays with her.

They carry on. Sonme way behind them - hugging the wall and
dapping into the al coves whenever Alma and G tano | ook
around - follows the stone Gim Reaper with his spider.

Down t he sl ope they creep.

A larger alcove leads off the corridor. Iron bars contain
whatever is in there.

SUDDENLY the alcove is illumnated. Alna and Gtano see what
appears to be a young wonan seated at a table with her back
to them She wears a gorgeous |ong evening gown and brushes
her flow ng bl ond hair.

A tiny ballerina dances on a nusic box on the table to a sad
mel ody. She’'s a living being and there is fear in her face
as she perforns.

Slowy the 'young woman’ turns. Her face is beautiful. She
smles kindly. Gently she |lifts the ballerina fromthe nusic
box - and eats her!

Al ma and G tano run.

In their haste they don't spot a hole in the corridor floor.
Gtano, inthe lead falls into the hole but just manages to
grab the side to stop hinself falling further.

He DANGLES by one arm over what appears to be a bottonl ess
pit.

Al ma siezes his arm and holds on for dear life. She's on her
knees | eani ng over.

Gtano’'s face turns to sheer terror. He' s | ooking behind
Al ma but she’s too busy holding on to himto | ook.

The Gim Reaper puts his stone boot on Alma’s butt and gives
her a push.
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INT. APIT

Both Alma and Gtano tunble into the pit.

They fall and fall.

On the way down they pass w ndows.

Through one wi ndow they glinpse a skel eton on a rack.

Anot her wi ndow has five bedraggl ed nen breaking rocks with
huge sl edge hammers supervised by a goat on two | egs.

Anot her wi ndow has a man stripped to the waist and tied to a
st ake being whi pped by a shapely wonman in full sado kit
W t hout a mask over her dreadful face.

SPLASH GURGLE! SUCK! They hit the bottomof the pit and
subnmerge in slinmy green nud.

First Gtano bobs up - he’s up to his chest in the green
slime and on the verge of panic.

Then Al ma appears - she’s up to her neck.

In the dimlight they gaze around. Chained to the walls at
various depths are six grotesque bodies, alive, just, being
fed upon by horrible pond life.

The slime ripples towards them The beasties have snell ed
fresh neat!

ALNVA
M Dios! Help us!
G TANO
M er dal
A door in the wall, a few inches above the sline, opens.

In the doorway stands the stone Gi m Reaper. Behind him an
orange |ight.

Reaper turns his scythe to offer the handle end to Al ma.
The pond life close in.

Alma’s in a quandary. Be eaten by the beasties or take her
chances with the Gi m Reaper. She chooses the Gi m Reaper,
grabs the handl e and he PULLS her clear into the doorway.

She’s covered in insects and rips themoff her skin.
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The pond Iife are all over Gtano. He desperately tries to
shake them off but there are too many.

BLAKE V. O
(from sonmewhere behind the
Reaper)
Get the guy out too!
The G'im Reaper extends his scythe handle to G tano who
manages to grab hold and he’s pulled clear.
| NT. VAST HALL

Edwar di an kitsch. Orange light fromfireplaces and torches
on the walls.

Stone statues of nightmares dot the huge room

Bl ake, in an Edwardi an snoki ng jacket, stands by a firepl ace
warm ng his butt.

Alma and G tano desperately SHAKE off insects and stanp on
t hem

The Reaper grabs Alma and pulls the gizno fromher belt.

He hands it to Blake who slips it into a safe behind a
hi deous picture.

BLAKE
W' |l ook after that for now
The Reaper presses a button in the wall. The wall parts to

reveal an elevator. He steps into the elevator, the door
cl oses.

BLAKE
Thought you’' d never get here! |
expect you' d like to shower and
change before dinner.

Alma and Gtano are still too full of adrenalin, hyped up
and bew | dered to respond.

Bl ake pulls a dangling rope and sonewhere far off a bel
strikes a nournful tune.

A door opens. A PRETTY MAID in Edwardi an servant’s uniform
appears.
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BLAKE
Pl ease show themto their quarters.

The mai d beckons themto follow They see a ball and chain
round her ankle as she |inps towards a door.
| NT. A BEDROOM

More Edwardi an kitsch. A huge four poster bed with red
velvet curtains and a red quilt. Wndow ess.

Alma and Gtano stand taking in their surroundings as the
mai d | eaves.

G TANO
What the hell...?
ALMA
Don’t need puns at a tine |like

t hi s!

G tano | ooks at the bed and then at Alnma. It’'s bravado and
it shows.

ALMA
Not a chance!

G TANO
Tel eport us out.

ALMA
He’s got the teleporter and | can’t
teleport you. You'll |ose your sou
l[ike I |lost mne.

G TANO
Get it back sonmehow and tel eport
and get hel p.

ALMA
You wouldn’t let nme cone here on ny
own. |’mnot |eaving you here on
your own. And who's going to help
us? ' Excuse ne officer, I'mwanted

for nmurder but could you just pop
along to that mansion, the Devil
lives therel

d TANO
But. ..



67.

ALNVA
That’ s final!
G TANO
So what are we going to do?
ALNVA
| don’t know. We'Ill just have to go
along wth it until we can do

sonet hi ng.

| NT. DI NIl NG ROOM
The huge roomfitted out in Edwardi an kitsch again.
A long table has silver service set.

A CARDI NAL, A MJULLAH AND A RABBI are seated together with
other diners further down the table.

Alma and Gtano step into the roomclosely foll owed by
Bl ake.

Alma | ooks at the three religious |eaders.

ALMA
Yeah, so what’s the punchline?

BUTLER
No j oke. How do you think we keep
t he tensions between those three
religions?

The pretty maid and a BUTLER wait on table. Alma in a | ong
white evening gown with Gtano and Blake in white ties sit.

ALMA
So... you are Diablo?
BLAKE
No... no... no... senora. He is

away making war in the After Life

| ammnerely his representative here
on Earth. You know... a little like
one of those Holl ywood agents.

ALMA
Who' s that?

She | ooks down the table at a contenporary well dressed
M DDLE AGED MAN.
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BLAKE
He’'s a future president of the
Uni ted States!

ALMA
What ?

BLAKE
He's sold his soul and in return
gets to be president. Not that it
matters much as we will have taken
over the Earth by then.

ALMA
You can’t mani pul ate the electorate
on that scale.

BLAKE
O course we can. W ve done it
bef or e.
ALMA
Are you telling me...?
BLAKE
Ch yes.
ALMA
VWho?

Bl ake whi spers in her ear.
She gasps in surprise.

The butler serves Alma with soup. His jacket falls open to
reveal a tw sted mass of snakes for his body.

Bl ake waves hi m away.

ALMA
What do you want fromne... us?
BLAKE
Al that will be revealed in due
course. Now tell ne... how does it
feel not to have a soul ?
ALMA
You shoul d know.
BLAKE
What ? Ch no senora. | still have ny
soul. It’s in hock to D abl o but |

( MORE)



BLAKE (cont’ d)
still have it. In fact you are the
first living person in history to
be separated fromyour soul. That’s
why it is so powerful. Diablo buys
| ots of souls but he doesn’t get
themuntil the person dies. You are
uni que!

ALNMA
| want m ne back.

BLAKE

|"’mafraid that won’t be possi bl e.
You see we need the power fromit
to destroy the After Life and then
t ake over the Earth. You will be
well | ooked after. W can’t afford
to have you die, your soul would
then just be another wanderer with
no power. Ch no senora, you are
going to be kept |ike a queen and
Gtano here will be your consort.

ALNA
| won’t hel p you.

BLAKE
Ah but | think you wll!

A TANO
| wouldn’t bank on that.

ALMA
So you set up the | aboratory and
hi red ne because of ny work on
tel eporting? You planned all al ong
to capture a soul ?

BLAKE
Not hing at all |ike that senora. W
had no idea that tel eporting would
separate a human fromtheir soul
No, the plan was to underm ne Earth
governnents by infiltrating our
people into the nost secret of
establi shnents by tel eportation and
create havoc. But when we
di scovered that you and your sou
wer e separated and managed to
corall it... well that changed
everything. Wrld and Heaven
dom nation no | ess!

69.
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ALNMA
You’' re mad!

BLAKE
Maybe! But I'Il also be inmortal as
a reward when we win. And don't get
too uppity! None of this would have
been possible if you hadn’t
perfected tel eportation.

ALNVA

So Arnageddon is ny fault?
BLAKE

Guess so!
ALNVA

Jesus Chri st!

And all the diners, except Gtano and Al ma, DUCK

| NT. COZY ROOM
Leat her arncthairs around a log fire.

Alma, Gtano and Bl ake, still in evening dress, sit and sip
coghac. The nmen snoke | arge cigars.

Bl ake pokes the fire.

ALNMA
So how did you get this job? It
coul dn’t have been adverti sed!

BLAKE
It appears Diablo took a shine to
nme after ny first wife had a slight
accident with an alligator. It
appeal ed to his sense of hunor.

ALNVA
He’' s got one?

BLAKE
Ch yes! Haven't you studied
history? It’'s full of his little
j apes. Take the crusades. He gets a
Pope working for himto prom se
Heaven to a bunch of stupid knights
and off they go believing if they
kill infidels and heretics they go
straight to Heaven. Wong! Straight

( MORE)



BLAKE (cont’ d)
down here after they slaughtered so
many men, wonen and chil dren.

ALMA
| suppose the Spanish Inquisition
was his idea too!

BLAKE
You have studied history! Yes.
Torquemada, what a genius. O
course he only achi eved such
greatness with Diablo’'s hel p. That
was a great period for Diablo.
Burni ng people at the stake,
hangi ng, draw ng and quartering.
D abl o even had a king, Henry VIII,
wor ki ng for him

ALMA
| ve sonetimes wondered about
things in the A d Testanent.

BLAKE
Ch yeah! That was Diablo’s
greatest. Can you inmagi ne that for
nearly three thousand years people
think that what you call God sent
an avenging angel to kill the first
born Egyptian nmale chil dren because
t he phaoroah wouldn’t let the
| sraelites go? Al those dead ki ds!
And they think God did it! How
stupid can they be? That lot up in
Heaven, they wouldn’t harma fly
| et al one nurder children.

ALNA
And | suppose a lot of the trouble
today is a result of his 'sense of
hunor’ ?

BLAKE
Ri ght. The best one, in ny hunble
opinion, is getting people to bl ow
t henmsel ves up thinking they will go
to Heaven and be treated as
martyrs. O course, any idiot who
bl ows hinself up and takes a | ot of
i nnocent nmen, wonen and children
with himisn't going to get in up
there. They’ ve got rul es agai nst
mass nmurder. Ch no, straight down

( MORE)
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BLAKE (cont’ d)
here. | tell you, D ablo just
cracks ne up soneti nes.

ALNMA
You are mad, sick, evil!

BLAKE
Wiy thank you senora. | don’t get
many conplinments in nmy |ine.

| NT. A BEDROOM

Alma and Gtano, still in their evening wear, sit on the
bed.

ALMA
W nust find a way out.

G TANO
| beg you Chiquita, if you can get
the tel eporter, save yourself.

ALNA
Gtano, |I've screwed up big tine
and 1've got to fix it. But I’m not

going to sacrifice you

G TANO
VWl |l what are we going to do now?

ALNVA
| know what we’re not going to do.
You, over there!
And she points to a couch

NEXT MORNI NG

| NT. SUBTERRANEAN CORRI DOR

Alma and G tano now dressed in jeans and T shirts stride
along the corridor followed by Blake in a ridicul ous suit of
pl us fours.
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| NT. CAVERN

They enter a massive space lit by torches. At the far end is
a huge corridor with the nost enornous skeletal jaws above
and around the hol e.

A three headed dog guards the entrance to the corridor.

ALMA
Is that what | think it is?

BLAKE
Yes!

Alma and G tano cross thensel ves.

BLAKE
There are many ways in. This one in
Hol | ywood and the one in DC are the
main ones in the US due to the
heavy traffic.

The three enter the portal while the dog snaps at them but
is just out of reach on his chain.

I NT. HELL

Alma, Gtano and Bl ake are on a wal kway above a gigantic
space.

Al'l manner of horrors are bel ow t hem

In one section a mass of THOUSANDS OF MEN up to their waists
in stinking sewage sip tea fromchina tea cups supervised by
a HALF GOAT/ HALF MAN

SUPERVI SOR
Tea break over.

And the mass turn over to stand on their hands with their
feet sticking out of the sewage!

I n anot her section flanes |ick at THOUSANDS OF MEN AND WOVEN
chained to a wall.

In one section MEN are flayed by DEMONS.

I n anot her, parched and THI RSTY MEN chai ned to stakes have
wat er pouring down in front of them but just out of reach.

El swhere a baseball nmatch is on but the RUNNNERS feet are
sl owed by treacle.
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The three cross the wal kway and cone to a door.
Bl ake opens it.

They step through.

| NT. SMALL CAVERN

In this small er space stands a tel escope.
Bl ake indicates to Alnma to | ook through it.
Al ma bends and | ooks into the tel escope.

POV TELESCOPE

EXT HEAVEN
Cl ouds. A vast space leading to a wall and Pearly Gates.

On the wall, by the gates, stand JESUS, MOHAMVED, APHRCODI TE,
MOSES, BUDDHA and KRI SHNA | ooki ng out at a HORDE ready to
attack made up from

ANCI ENT GREEKS AND PERSI ANS, ROVANS AND BARBARI ANS, VI KI NGS
Rl CHARD LI ONHEART AND HI S CRUSADERS, SALADIN AND HI S ARMY,
GENGHI S KHAN, ATTI LA, A PAPAL ARMY, ROUNDHEADS AND

CAVALI ERS, WASHI NGTON' S ARMY AND REDCOATS, KLU KLUX KLAN,

H TLER AND SS COMPANY, US SOLDI ERS Cl RCA VI ETNAM WAR, MAQ,
STALIN, SU Cl DE BOVBERS, | RA, RWANDAN KI LLERS, | RANI AN
REVCOLUTI NARY GUARDS, | SRAELI TANKS, ZOWBIES, VAMPI RES ET AL.

And in the |l ead, on a DRAGON, still in his uncool footbal
shirt, jopggers and back to front baseball cap is Diablo.

The comon denomi nator of the horde is the eyes. Al have
bl ack hol es where the eyes shoul d be.

Expl osi ons bounce off the Pearly Gates. Each one taking a
little nore of the gate with it.

BACK TO THE SMALL CAVERN

BLAKE
You see, we will break through and
t hen destroy Heaven. But we need
nore power and that is where you
come in.
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ALNVA
God will stop you. He will destroy
you!
BLAKE
Your concept of God is quaint.
"He' ... very interesting! Let us

just say that if what you descri be
as 'God’ could destroy D ablo and
the horde then that woul d have been
done al r eady.

Bl ake ushers them t hrough a door.

| NT. A PILLBOX

The concrete structure resenbles a WA2 basti on.

A huge canon |i ke apparatus sticks out through a slit in the
wall. At the inside end of the 'canon’ is a silver box about
the size of a coffin. There’s a glass Iid on the box and
inside it is an epheneral Alma struggling to get out.

A DEMON handl es the canon.

Bl ake, Alma and G tano cone through the door.

BLAKE
And this is what it is all about.
This canon will blast its way

t hrough the previously inpenetrable
Pearly Gates and then the Horde
will be let |oose on the inside.

Al ma gasps when she sees her epheneral self in the canon.

BLAKE
Oh yes senora! That is your soul
Locked in there it creates
trenmendous forces that are then
rel eased to batter down the Pearly
Gat es.

Al ma puts her hands on the glass, the epheneral A ma does
the same fromthe inside, desperation and sorrow on the
epheneral face.

A huge television screen at the back of the cavern.

DI ABLO on his dragon appears on the screen. Al around him
t he horde wait.
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Diablo’'s voice is the southern drawl first heard in Bl ake's
of fice on the phone.

DI ABLO
(fromthe screen)
Bl ake.

BLAKE
(in the cavern)
Yes sir!

DI ABLO
(fromthe screen)
Have you got ne that other sou
yet? | know | have all eternity but
| don’t want to spend it out here.

BLAKE
(in the cavern)
I’mworking on it sir.
DI ABLO
(fromthe screen)
Get on with it man!
The TV screen goes bl ank.

BLAKE
Cone!

But Alma won't | eave her soul.

TWO DEMONS dash in and grab her

| NT. VAST HALL

Alma and Gtano are back in the first roomthey found
t hensel ves in when rescued fromthe sliny pit.

This time, Gtano, stripped to the waist, is handcuffed to a
stake in the center of the room

Al ma, Bl ake and a cohort of DEMONS stand | ooking at G tano.
Bl ake wal ks over to the safe and renoves the gizno.

Gim Reaper arrives in the elevator and steps out |eaving
t he door open.

BLAKE
Now senora, you teleport your
friend. H's soul will be

( MORE)
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BLAKE (cont’ d)
intercepted and placed with yours
doubl i ng the power of the canon and
innotime we will overthrow
Heaven.

ALMA
| won't do it.

BLAKE
| knew you woul d say that!

He snaps his fingers.

H DEQUS GARGOYLES, |ike the ones at the church in the
openi ng scene, slither in dragging a |arge box about the
size of a fridge.

Bl ake nodS to the gargoyl es. One opens the box door to
reveal a SQUI RM NG SEETHI NG MASS of centi pedes.

The Gargoyl e quickly slans the door shut.

BLAKE
Tel eport himor he goes in there
with ny friends!

G TANO
No Alma. Let ne die with ny soul.
Don't |et them have ny soul

BLAKE
[t’1l take himhours to die,
pai nful | y!
G TANO
Don't do it Alma. Alna don't do it!
ALMA
Gve ne the tel eporter.
G TANO
No Al ma
ALMA
G tano, | must do this.
G TANO
No!
BLAKE

At |ast! You see sense senora.

Bl ake hands her the gizno.
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G TANO
No!

She points the gizno at G tano.

FLASH hi s handcuffs are off and on the floor in front of

hi m

ZAP she points the gizno at the side wall. It di sappears and
t hen reappears behind her bl ocking her and Gtano off from
everyone el se.

ALNA
Run!

And they dash for the elevator and junp in.

I NT. ALMA'S CAR - MOVI NG

Alma driving, Gtano in the passenger seat still stripped to
the wai st as they race away.
G TANO
What now boss?
ALNVA
| m t hi nki ng.

EXT. LOG CABIN - N GHT

The car pulls up in front of the log cabin. Alma and G tano
clinb out. He’'s still stripped to the waist.

| NT. LOG CABIN - NI GHT

G tano dashes into the cabin closely followed by Al ma

G TANO
|"m freezing.

He grabs a jacket and pulls it on before he nakes up the
fire and lights it.

ALMA
You were very brave G tano.
G TANO
No | wasn't. | was terrified. |’ve

been scared fromthe start.



ALMA
But you were prepared to die rather
than [ et them have your soul

G TANO
Way did you pick me to help you?
You nust have nany friends far nore
brave than ne.

ALMA
Pappa recommended youl!

G TANO
Alma, there’s sonething | have to
tell you. I'"'mnot brave at all. I'm

a coward, always have been but |I'm
nore scared of losing nmy soul than
ny life. I've seen Hell. | don't
want to go there for eternity.

Alma cradles his head in her arns.

ALNA
You were scared but you went into
Hel | with ne.

G TANO
| couldn’t let you go al one.

ALMA
What’ s that quote from John Wayne?
"Courage i s about being scared to
deat h but saddling up anyway’ .

G TANO
" m not John Wayne!

ALNVA
| thought you were an arrogant
bastardo first tine we nmet. Now
|”ve got to know you... G tano,
|"ve fallen in |l ove with you.

G TANO
And | thought you were a stuck up
rich bitch! Perhaps you were.
And she digs himin the ribs.

He fakes pain and | aughs
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G TANO
But I |ove you too! And to be
honest, even if you were a rich
bitch, |I fell inlove with you the

first tinme we danced together.
He | ooks up. They kiss. She rises and pulls himto his feet.

ALMA
W’ ve got tonight, tonorrowis
anot her wor| d.

And she leads himto the bed. He undresses her, slowy, no
rush, just gentle and then he | ays her on the bed and
undresses, slowy.

They nake | ove, gently, slowy but with passion until spent,
they lay in each other’s arms.

I NT. ALMA'S CAR - STATI ONARY

Gtano at the wheel, Alma in the passenger seat.

G TANO
What’' re we doi ng here?

ALMA
The Irish guy living in that house.
| need to see him

Al ma hol ds her listening device and wears headphones.

G TANO
What has he got to do with al
this?
ALNVA
Not hi ng! He’s com ng out. Cet ready
to foll ow

EXT. HI LLSI DE HOUSE - DAY
A tasteless pile on the side of a hill.

Seanus the drug deal er marches out of the house carrying a
bri ef case fl anked by two HEAVI ES.

They junp into a big SUV and drive off.

Alma’s car follows discreetly.
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I NT. ALMA'S CAR - MOVI NG

G TANO
Wiy are we foll ow ng?

ALNMA
Pl ease. Just foll ow

EXT. DOWTOWN STREET - DAY

The SWV pulls up outside a glass office bl ock.

Seanus and his heavies go into the office building and can
be seen fromthe outside riding the el evator upwards.

Ri cardo, the Cuban drug deal er, marches al ong the sidewal k
fromthe other direction carrying a briefcase flanked by two
HEAVI ES.

They too enter the office and ride the el evator upwards.

A uni formed police officer STROLLS al ong the sidewal k away
fromA ma’'s car.

O. S. CHANTS of a crowd gai ning vol une.

I NT. ALMA'S CAR - STATI ONARY
Al ma takes out the gizno.

G TANO
What’ re you doi ng?

I n one continuous nove she teleports the cop’s handcuffs off
his belt into her hand where she SNAPS the one cuff on
Gtano's wist and the other through the steering wheel and
junps out of the car before Gtano realises what’s

happeni ng.

She sticks her head through the open wi ndow back into the
car.

ALMA
|’msorry Gtano. | have to do it.
All this is ny fault. | have to put
it right. It’s the only way. Never
forget that | |oved you.

G TANO

No, Al ma, no.
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He struggles and wenches but he’s firmy fixed to the
steeri ng wheel .
EXT. DOANTOMWN STREET - DAY

Al ma dashes across the road and vani shes in nmd dash.

EXT. OFFI CE ROOFTOP - DAY

On the roof, Seanus with his briefcase on an air vent while
Ri cardo hol ds his on another air vent.

A Heavy from each side stands by the el evator.

SEAMUS
No balls up this tine.

He opens his briefcase to reveal it stacked with dollars.

Ri cardo opens his to show it filled with white powder in
pl astic bags.

They each lay their briefcases on the floor and back away in
a sem circle so that they' ' re noving towards the other’s
case.

Just then Al ma appears.

SEAMUS
Christ! Not again.

Al ma grabs the noney case, runs to the edge of the roof.
She | ooks down.

The street is filled with honel ess and poor peopl e narching
wi th placards about MEDI CAL Al D, HOUSI NG CORRUPTI ON.

Alma tips the case so that the noney flutters through the
air down to the crowd.

Ri cardo grabs his case and runs for the fire escape with his
Heavy covering him

Seanmus draws a pistol and gets off a shot at Ri cardo but has
to dive for cover when the Heavy returns fire.
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I NT. ALMA'S CAR - STATI ONARY

Gtano is surrounded by the protest march. He desperately
shakes the wheel but can’t free hinself.

He wenches open the gl ove box and grabs his magnum He
bl asts the steering colum with two shots and yanks off the
steering wheel fromthe col um.

He junps out of the car.

EXT. DOWTOWN STREET - DAY

The protesters part like the Red Sea as G tano dashes
t hrough them gun in hand, towards the office.

He crashes into the office.

I NT. OFFI CE FOYER - DAY

The el evator is guarded by one of Seanus’s and one of
Ri cardo’ s Heavies, oblivious to the happenings on the roof.

As Gtano storns in they draw their weapons.

He fells one with a blow fromthe steering wheel still stuck
to his wist.

BANG BANG G tano shoots the other.

He junps into the el evator

EXT. OFFI CE ROOFTOP - DAY
The el evat or opens. Seanus’s Heavy draws and fires.

SMACK. The bull et smashes the glass above G tano’ s head.
He’s covered in glass and dazed for a nonent.

Seanus cones out from where he dived, gun in hand.

Al ma stands out in the open on the roof. She spreads her
arms, crucifix like.

SEAMUS
That’s it woman. |’ve had enough!

He [ evels his gun at her.

G tano recovers but he’s pinned down by the Heavy.
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Under fire fromthe Heavy G tano ignores the bullets
whi zzi ng past him charges at the Heavy, fires and drops
hi m

Just as he does this Seanus closes his finger on his trigger
faci ng Al nma.

G tano brings his gun up at Seanus.

G TANO
No!

BANG BANG BANG BANG
@nsnoke swirls around.

Through the snoke Seanus crunples to his knees and then
falls flat on his face, dead.

G tano bounds over to where Al ma was.

She lies on her back, a bullet hole in her chest o00zing
bl ood.

Gtano falls to his knees and cradles her in his arns.
ALNVA
| love you but it is the only way.
They won’t have the soul of a
living person nmuch | onger.
I NT. PILLBOX I N HELL
The canon shakes and vi brates.
Through the gl ass the soul of Al na goes crazy.
SMASH, it breaks out.
SHOOSH it shoots out of the cavern leaving fire behind that
engul fs and destroys the canon.

| NT. HELL
VWHOOSH! The soul flies over the wal kway.
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I NT. VAST HALL

The soul WHOOSHES t hrough the chanber |eaving fire and
collapsing walls in it’s wake.

The soul CRASHES t hrough the door into the pit.

INT. APIT

The soul FLIES up the pit. As the soul goes up, the walls
beneat h col | apse.

EXT. GOTH C MANSI ON GARDEN - DAY

The soul CRASHES out into daylight.

The mansi on i npl odes and is sucked under the earth | eaving
no trace but a small hole the size of a nouse hole.

EXT. OFFI CE ROOFTOP - DAY

The soul hovers over the Al ma

A blinding flash and the soul enters Al na’s body.

ALNA
| think... my soul has conme hone.

Her eyes gl aze over. She’'s dead.
A RED DEMON | ands next to her body and bends down over her.

Suddenly it’'s propelled out of the way by a gol den boot in
t he ass.

And there stands the beautiful GOLDEN ANGEL GABRI ELLA. She
has a strong French accent and gol den cl ot hes.

GABRI ELLA
That one is yours!

And she points to Seanus.

H's spiri

t lifts fromhis body. The Red Denon grabs the
spirit and fli

es off with it downwards!
Gtano still cradles Alma’s body. Tears run down his cheeks.

Alma’s spirit RISES.
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GABRI ELLA
You 'ave to cone with nme Al ma.

ALMA'S SPIRIT
Yes, | know. May | just kiss him

goodbye?

GABRI ELLA
He can’'t see or 'ear us... nmmi oui
of course.

Alma’s spirit kisses Gtano on the lips.
POV G tano

Still holding the lifeless body of Alma he puts his fingers
to his lips feeling sonething but not seeing the angel and
Alma’s spirit.

BACK TO SEEI NG THE ANGEL AND ALMA'S SPIRIT

Gabriella takes Alma’s spirit by the hand and slowy they
ri se skywards.

EXT. CLOUDS

In the clouds Gabriella flies upwards hol ding the hand of
Alma’s spirit.

A HEAVENLY RI NGTONE

GABRI ELLA
Mer de! Qops sorry!
(She lifts a smartphone/iphone
from her pocket.)

Qui ?
VO CE ON PHONE (V. Q)
Gabriell a?
GABRI ELLA
(into phone)
Qui! "Allo Scotty. | "ave 'er 'ere
with ne. Be there soon.

VO CE ON PHONE (V. Q)
Change of plan. Class one mracle
aut hori zed.

GABRI ELLA
Oh la lal Magnifique. | "aven't
done one of those for two thousand
years.
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And she pops her phone back into her pocket.

Then she takes Alma’s spirit on a victory roll around the
clouds to | and back on:

EXT. OFFI CE ROOFTOP - DAY

Gtano still cradles the dead Al ma
Gabriella lands next to the body with Alma’s spirit still in
t ow.

GABRI ELLA

"Ere we are. Now 'ow do we do this.
It is very difficult, very "ard

ALMA'S SPIRIT
What’ s ' appening... happeni ng?

Froma different pocket Gabriella pulls out a snal
el ectronic tablet. She taps away runs her finger over it and
then drops it back into her pocket.

GABRI ELLA
Bon! Now | renmenber.

Gabriella gently takes Alma’s spirit by both hands and
| owers her to the body.

Slowy the spirit and the body becone one.

Gabriella runs her hands over the chest wound. The bl ood
evaporates and the hole closes. No sign of the wound now.

Alma’ s dead eyes slowy conme back to life. She blinks.

G tano | ooks at her in shock and then hugs her tight then
ki sses, hugs, kisses hugs.

Gabriella smles as she flaps her w ngs.

Bet ween t he hugs and ki sses Al ma nanages to | ook at
Gabriella and nout h:

ALMA
Thank you!

Gabriella takes off skywards, al one.

G TANO
How?
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ALMA
A mracle. And now | know what |
must do to make things right.

EXT. DOWTOWN PRECI NCT - DAY

"POLICE sign over the door. Alma and G tano conme out of the
police station and down a flight of stone steps into the
street.

G TANO
That captain’s face when you told
hi m about D abl o. .

ALMA
Thank God for that psychiatrist.

|’ m sane and |’ ve got the paperwork
to prove it!

| NT. HOSPI TAL BEDROOM - DAY

Claudia lies on a gurney covered by a sheet. Chazz hol ds her
hand.

An enpty gurney |ies al ongside her.
Hel en, in her doctor’s coat, stands next to Cl audi a.

Alma, also in a white coat, stands next to Hel en.

ALMA
Now |’ ve sorted the probl ens and
added the nedi cal aspects, | hope,

any doctor can use this thing.

HELEN
You could have made a fortune from
this. You should have kept the

pat ent .

ALMA
The hospital needs the noney nore
t han ne.

She offers the gizno to Hel en.

HELEN
It’s your invention. You do it.
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CLAUDI A
Yes, 1'd like you to do it Al ma.

ALMA
Now it can’t transport nore than
six feet that seens to stop any
chance of the soul being
intercepted. So... are you ready?

HELEN
Go ahead.

CLAUDI A
|’ mready.

Al ma waves the gizno over C audia.

Claudia slowy disappears fromher gurney and then a few
seconds | ater appears on the other gurney.

A bl oody ness is left on the gurney she just vacated.

CLAUDI A
wel | ?
HELEN
It seens to have worked.
ALMA
It recogni ses you. The cancer is
alien so it left it behind. | don't

know if it is permanent.

CLAUDI A
| told you that | needed a
br eakt hrough i n nedi cal science or

amracle. | think |I’ve had both.
ALMA
| can vouch for mracl es!
CHAZZ
(to Al ma)

Thanks for everything. Thanks for
saving ny Mom and for saving ne.

Al ma ki sses himon the cheek.
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| NT. HOSPI TAL CORRI DOR - DAY

Al ma cones out of the room Richard stands there with a big
bunch of fl owers.

ALNVA
They for Hel en?

Rl CHARD
No for you. |’ve been a bl oody
fool. Can you forgive ne? I want to

come back.
Alma smles. She takes the flowers in her right hand.

ALMA
Oh Ri chard!

They lean in to each other for a kiss. Before their lips
nmeet Al ma shoves the flowers in his face and wal ks away.
EXT. LOS ANGELES zOO - DAY

SUPER. ONE YEAR LATER

Alma strolls along the pathway by the alligator conpound.
She pushes a pramthat hol ds her baby son ANTON O

SUDDENLY, in front of her, Blake steps into her path. He's
| ooking nore |like a down and out rather than his snazzy
previ ous personna.

BLAKE
You ruined everything. Lost ny
imortality. I"’mnot going to kil
you. Sonetine, you' |l never know

when, | shall take your baby. Maybe
in a week, a year, five years.
You' I'l never know. You' |l spend al
that time worrying and you won’'t be
able to save him

ALMA (V. Q)
Renbenber, don’t get angry. Just
keep calm Do your breathing. Count
up to ten. One, two, three, four
five. Ch M erda!

She whi ps out the giznmo froma pocket, ZAPS Bl ake, he
di sappears and reappears two feet the other side of the
alligator barrier, in thin air.
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ALMA
For ny Pappa!

He hangs for a second.

BLAKE

As he plumets to the ’'gator pool.

EXT. * GATOR POCL
SPLASH. He hits the water and goes under.
BOB! He struggles to the surface.

And then Bl ake gets his just desserts in a swirl of tails
and teeth.

EXT. LOS ANGELES ZQOO - DAY

By the 'gator pool Alma wal ks away to be net by G tano
holding two ice creans. He’'s lost his pony tail and is
dressed in smart casual

G TANO
Everything all right?

He proffers an ice cream

ALMA
Si! An old aquaintance said ' hello
but had to dash. | think
sonmething’s eating him

On a poster stuck to a wall: Alma and Gtano in Flanenco
costume caught in a swirl. the poster has the | egend:

"G TANO AND ALVA (A DATE) AT (A L. A VENUE) FRESH FROM THEI R
TOUR OF ANDALUSI A"

FADE OUT



