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FADE | N:

EXT. SUBURBS OF NYC - DAWN

H gh above the suburbs of New York City. A commuter train
winds it way through the |eafy suburbs. Follow the tracks to
a comuter train station in a small town.

Atrain HORN as the train pulls out of the station. The
trees show signs of fall.

Vel | naintai ned houses with mani cured | awns, sone with
pool s, dot the | andscape. Each with 2.5 kids, a dog and hal f
a cat. Anywhere Anerica.

Cl oser, one cooki e-cutter nei ghborhood, one house.

EXERCI SE | NSTRUCTOR
(0s)
Ready? Jack it out! W start to
jack a little faster! Jack it out!

Through the wal k-out basenent door we enter..

| NT. AUSTIN S BASEMENT - DAWN

... the Austin’ s finished basenent. Confortable furniture,
fam |y photos, an air hockey table and a big-screen TV.

Shaun T., of the Insanity exercise video, is on the TV
putting his students through their paces.

SHAUN T.
(on TV)
30 second water break.. drink your
water.. you only get 30 seconds
people this isn't a coffee break!

On the couch in front of the TV with a towel draped around
his neck is JAMES AUSTIN, 45. He’'s not in shape, but not out
of shape. Not bald, but doesn’t have a full head of hair. He
has grand aspirations, but not a risk taker, won’'t disrupt

t he status quo.

SHAUN T.
(on TV)
Let’s GO people..

CLICK. The TV is turned off as James gets up fromthe couch.



| NT. MASTER BEDROOM - DAWN
The Austin’s well-appointed nmaster bedroom

James, in a suit and tie, quietly wal ks across the darkened
room as he fastens his watch.

Reaches the bed and kisses his wife DEBBIE, early 40s,
strong, opinionated, |oving nother/wi fe, on the forehead.

DEBBI E
(munbl es)
Have a good day.
JAMES
You too.
DEBBI E

You in the office?

As he | eaves he turns:
JAVES

Yeah.
| NT. JAMES CAR - DAY
Janmes drives his suburban issue sedan to the train station.
He constantly changes radi o stations,
- 1010 WNS, - Inus, WABC 770, - Booner and Carton WAN 660.

Mor ni ng babble, traffic, weather, sports, corny jokes.

EXT. STREETS OF KATONAH - DAY

Janes exits the car. Nods good norning to his fell ow
conmut ers. Checks his watch

Wal ks to the train station with the rest of the procession.

Checks his watch and enters..

| NT. DELI - DAY
t he deli.
As Janes enters the deli a WOMAN behi nd the counter takes a

bagel fromthe toaster and butters it, pours a cup of
cof f ee.

( CONTI NUED)



CONTI NUED: 3.

Janmes grabs The Wall Street Journal and The New York Post
and heads to the cashier where a bagel and coffee await. He
pays with exact change.

He’' s done this before.

Exchanges good norning nods with the WOVAN behi nd the
counter and heads out.

EXT. TRAIN PLATFORM - DAY

Janes waits anong busi nessnmen/ wonen dressed for office work.
Sone with overcoats to ward off the chill, sone w thout.

Sil ence, no one tal ks, except:

A WOVAN (60s) dressed like it is md-January. She paces up
and down the train platformand nunbles to herself. This
happens every norning, no one pays attention to her.

In the distance a train HORN

James checks his watch

The crossing signal starts to FLASH as the gates are
LOVWERED

I NT. TRAI'N - DAY

Janes enters the last train car with the other commuters.
They all nmove to their seats as if they were assigned.

Janmes settles into his seat on the isle in the lightly
popul ated rear car of the train.

Bet ween him and the ot her COMWUTER (50s) is an enpty seat.
It’s been this way for 15 years. Sane guy, same seats. Janes
doesn’t know his name, has barley spoken with himexcept
good norning or maybe Merry Christmas. The guy may even be
Jew sh.

As James opens the Post and takes a sip of coffee he |ooks
across the isle and sees:

M KE DUNCAN, 38, chiseled face, perfect black hair, dressed
i npeccably, in shape, confident, a real PLAYER

Duncan makes-out soft-porn style with COURTNEY, m d-20s,
attractive, but not a super nodel.

James gl ances at his watch and turns to the COMUTER

( CONTI NUED)



CONTI NUED: 4.

JAMVES
You see this? Jesus Christ, it's
6: 30.

Bef ore the COMMUTER can respond:

CONDUCTOR
(0s)
Ti ckets! Katonah tickets.

The CONDUCTOR (40s) noves briskly through the train checking
passes, hol e-punching tickets.

Janes pulls out his comuter pass and shows the Conductor.
Nods towards Duncan and Court ney:

JANMVES
You see this?

CONDUCTOR
Every norni ng.

JAMES
Me too. Can it be stopped?

The Conductor continues to take tickets, glance at nonthly
passes as he tal ks.

CONDUCTOR
Not by nme. As |long as they keep
their clothes on | can’t do
anyt hing about it. Enpty seats in
t he ot her cars.

As the Conductor nobves on:

CONDUCTOR
You coul d nove.

A light goes off in James’ head, MOVE. But |’ve been sitting
here for 15 years.

Janes | ooks to the Commuter next to him

JAMES
Sorry, but |I’mgoing to nove.

The Comruter next to himlooks over his reading gl asses and
shrugs.

As Janes gathers his things and heads down the isle, DUNCAN
| ooks up from his nmake-out session and takes note.



EXT. MANHATTAN - DAY

M dt owmn Manhattan on a bright, clear fall norning. From afar
t he cal mess hides the ...

EXT. PARK AVE. - DAY

... early norning NYC rush hour. Conmuters power walk in
both directions through the east-side tunnel of the Hensley
bui | di ng.

BRI DGET, 25, wal ks with a purpose uptown through the tunne
toward Park Ave and 46th street. Bridget is confident and
mat ur e beyond her years. She IS the smartest person in the
room but won't let you knowit. Al of these
characteristics make her EXTREMELY ATTRACTI VE.

Duncan energes fromthe Grand Central Station exit in the
tunnel. He spies Bridget and follows. He's on the hunt.

Bri dget crosses 46th street and weaves quickly through the
pedestrian traffic as she heads uptown on Park Ave.

Duncan furiously tries to keep up.
She stops at the "Don’t Wal k" sign at 48th and Park.
From behind a voice in broken English with a French accent:

DUNCAN
(0s)
Par don, nadane can you direct ne to
t he hotel WAl dorf?

Bridget turns to the voice and in perfect French:

BRI DGET
(subtitles)
To get to the Waldorf all you need
to do is cross this street. It’s
right there, up ahead.

Duncan is caught off guard by Bridget’'s response. This is
going to be harder than he thought.

DUNCAN
(horrible French accent)
Ah, yes. | have a business neeting
there. English, please. |I prefer to
speak the native tongue in each

country.

Snoot h, he thi nks.

( CONTI NUED)



CONTI NUED

Bridget’s caught onto his play and is FLATTERED

BRI DGET
(exactly as before)
To get to the Waldorf all you need
to do is cross this street. It’'s
right there, up ahead.

Duncan’s English is getting better:

DUNCAN
Thank you. 1’ve been walking in
circles for the last fifteen
m nut es.

BRI DGET
Foll ow me. | have a breakf ast
nmeeting there.

Bridget turns to cross the street and Duncan gladly foll ows.

| NT. LOBBY WALDORF ASTORI A - DAY

Bridget, followed by Duncan, enters the |obby of the
Wl dor f.

She turns to Duncan with her arns out:

BRI DGET
Here it is. Were is your neeting?

Duncan, confused, | ooks around for the front desk. (Note,
Wal dorf has no "front desk" at the Park Ave entrance.)

DUNCAN
Not sure. | need to check with the
front desk.

She reaches into her bag.
BRI DGET
Wll, I"mheading to the
restaurant.
Bri dget scribbles on a piece of scrap paper.
BRI DGET
Here’s ny nunber. The next tine
you're in town give ne a call

Bri dget hands the paper to Duncan.

t he

( CONTI NUED)



CONTI NUED: 7.

Duncan is in shock. This was one of his worst perfornances
and he got a nunber and a possible date. He | ooks down to
read the paper and with no hint of a French accent:

DUNCAN
Thank you for the help, Bridget...

Duncan | ooks up and Bridget is gone.

He | ooks around the | obby and does not see her, pockets the
slip of paper and exits through the revol ving door.

From t he shadows Bridget watches Duncan exit. He's a fool,
but sonet hi ng about hi m ATTRACTS her.

Bridget exits the Waldorf a few seconds behi nd Duncan.

EXT. AUSTIN S SUV - DAY

The Austin’s suburban-issued, | ate-npdel SUV heads south on
route 684.

JAMES
(0s)
Rem nd ne again, why are we goi ng
to this?

I NT. AUSTIN S SUV - DAY

| nside the SUV are Janes, Debbie and their two kids. TRl STAN
(10) and SAM (8).

DEBBI E
It is Melissa Roth's birthday
party. Qur nei ghbor’s daughter. The
right thing to do.

JANMES
How ol d is she?

TRI STAN
Fi ve.

JANMES

Do you play with her sweetie?

James gets a | ook from Debbie, where are you going with
this?

( CONTI NUED)



CONTI NUED: 8.

TRI STAN
No, she's weird and snells
sonet i nes.

Debbi e turns to address Tri stan.

DEBBI E
Tri stan! Be ni ce!
(to Janes)
You, too.
SAM

| threw a snowball at her | ast
year, but | m ssed.

Janes glances in the mrror to address Sam

JAMES
Come on Sam you gotta work on that
arm
And another, if |ooks could kill they probably will, from
Debbi e.
JAMES
(to Debbi e)
Ok, ok, just kidding.
(to kids)

Daddy was just ki dding. Behave
your sel ves and play nice.
| NT. LEAPIN LI ZARDS MAI N ENTRANCE - DAY

Toget her the Austins enter Leapin Lizards. Leapin’ Lizards
is Chuck E Cheese on steroids.

Ball pits, indoor jungle gyns, basketball hoops, and kid’s,
hundreds of screami ng kid's. The noi se | evel approaches that
of a junbo jet.

Sam and Tristan see kids they know and run off.

James | ooks at Debbi e:

JAMES
VWhere's the bar?

Debbi e shakes her head and grabs Janes by the arm

DEBBI E
| see them over there.

( CONTI NUED)



CONTI NUED: 9.

JAMES
(grabbi ng his head)
| should taken four Advil.

| NT. PARTY ROOM - DAY

Parents m || about the party room They drink soda and
cof f ee.

It | ooks a | ot
si de, wonen (gi

i a junior high dance, nmen (boys) on one
irl
wonen tal k about

ke
s) on the other. The nen talk sports. The
t he ot her wonen.

From across the room Janes wat ches Debbie talk w th WENDY
ROTH (early 30s) their nei ghbor and ANOTHER WOVAN. They al
| augh, smle, exchange introductions.

James turns his attention to the play area where he sees Sam
on a slide, Tristan on the jungle-gymand THE MAKE- QUT GUY
fromthe train as he helps a kid out of the ball pit...

WHAT, HOLY SHIT... he’s heading this way.

James squeezes his Styrofoam coffee cup and spills coffee
ALL over hinself...

Frantically he tries to clean it up. Can’t find any napkins.
MAKE- QUT GUY heads toward the party room

Janmes heads to the exit, but before he can get out Debbie
grabs his arm

DEBBI E
Honey, | want you to neet Ann,
Wendy’' s sister.

ANN DUNCAN (Il ate 30s) attractive, notherly, reaches out her
hand to greet Janes.

ANN
Ann Duncan, nice to nmeet you Janes.
W’ ve just been di scussing how
wonder ful you husbands are.

Janmes doesn’t | ook up or take her hand.

JAMES
Ah, um nice to neet you too.
Excuse ne, |, ah spilled sone.

As Janes turns to duck out he runs SMACK i nto Duncan, aka
MAKE- OQUT QUY.

( CONTI NUED)



CONTI NUED: 10.

DUNCAN
Excuse ne.

JAMES
(wi t hout maki ng eye contact)
Sorry, |’ve got to..

ANN
Oh, honey, these are Wendy’s
nei ghbors, the Austins.

Debbi e graci ously extends her hand to Duncan.

DEBBI E
Debbi e Austin, pleased to neet you.
And this is ny husband Janes..

Debbi e turns to where Janmes was, but he’s vani shed.

DEBBI E
(mffed)
Was ny husband Janes.

DUNCAN
M ke Duncan, ny pleasure. |1
catch up with your husband | ater.
He | ooks famliar, | think I’'ve
seen himon the train.

| NT. BOYS RESTROOM - DAY

James is in the boys restroomat Leapin’ Lizards He cl eans
up the coffee spill. As he turns on the hand dryer to dry
his shirt the door OPENS.

SLAM Janes is violently shoved agai nst the bathroomwall by
Duncan.

Duncan plants his forearmfirmy on Janmes’ neck, pushes hard
into his Adami s apple, he can barley breath.

This is not the Duncan we’ ve seen before, or a mnute ago
for that matter. He i s ENRAGED

DUNCAN
Not a fucking word, you hear ne?
Not one FUCKI NG word. | know where
you live. | know your wife. | know
your Kkids. Anything gets back to ny
w fe they pay. Hear ne?

Janmes tries to speak, but can’t. Duncan presses harder
agai nst his throat.

( CONTI NUED)



CONTI NUED: 11.

DUNCAN
Hear ne?

Janes manages a nod and struggles to say:

JANMVES
Fine...l don't care..do whatever
you want..|l won’'t say a thing.

As Duncan relents and turns to go he sees a little boy in a
puddl e of his own pee.

DUNCAN
That goes for you too!

Duncan exits and the boy runs out and screans for his
not her.

James tries to gather hinmself so he can return to the party
as if all is normal.
| NT. PARTY ROOM - DAY

Debbi e, Wendy and Ann casually chat while kids play around
them Tristan eats cake with MELI SSA (5).

Qutside the party room Sam plays in the ball pit with
DUNCAN s SON ( 8).

Debbi e | ooks out the wi ndow to check on Sam but he is gone.
Before that can register:
JAMES
(0s)
Debbi e, we need to go.

Debbie turns to the voice to see Janes. He holds Sam as he
squirns to get free.

DEBBI E
We just got here.

JAMES
| forgot | need to do sonething for
wor K.

VENDY

We can bring them.

( CONTI NUED)



CONTI NUED: 12.

JAMES
(irritated)
Debbi e, can you get Tristan
(to Wendy)
Thanks, but we need to go.

Janmes gl ances out the wi ndow and sees Duncan as he pl ays
with his SON on the slide.

SUDDENLY, Sam slips fromJanes’ grip and runs toward the
slide. He screans as he runs away:

SAM
| don’t want to go.

JAVES
(more irritated)
W need to go, now

James chases after Sam

Debbie slowy gathers Tristan, who doesn’t want to | eave
ei t her.

DEBBI E
(to Wendy)
|’msorry, |I’mnot sure what has
gotten into him
(to Ann)
Ni ce neeting you.

EXT. PARKI NG LOT - DAY

James carries Sam qui ckly out of Leapin’ Lizards and toward
their car.

An irritated and confused Debbie follows holding Tristan’s
hand.

DEBBI E
What was that about? Do you realize
how enbarrassing. ..
James quickly turns to Debbie.

JAMES
Just get Tristan in the car, now.

Sam finally succunbs to the fact that they are goi ng hone,

clinbs into the car and buckl es up. Janes shuts the door
behi nd him

( CONTI NUED)



CONTI NUED: 13.

Debbi e opens the backdoor for Tristan and goes to clinb in
hersel .

James circles to the back of the car and noti ons for Debbie
to join him

Debbi e sl ans the door and wal ks to the back of the car. Arns
fol ded across her chest. This better be good.

JAMES
Do you remenber me telling you
about the guy making out with the
girl on the train?

Debbi e hol ds her arns out and shakes her head.

DEBBI E
Not really, maybe.

JAMES
A few weeks ago. The guy had been
making out with this girl for,
like, three weeks. At 6 AM

DEBBI E
X, so?

JAMES
Well, he was there today. At the
party.

DEBBI E
| still don't get it. Get to your
poi nt .

James turns to LAUGHTER as a FAMLY exits Leapin Lizards.
He noves cl oser to Debbie.

JAMES
(in a whisper)
Duncan, M ke Duncan is the guy. And
the girl wasn’t his wfe.

DEBBI E
Fine, we just net them None of our
busi ness.

JAMES

Good, so you won't say anything to
Wendy about her brother in-Ilaw

Janes turns to get into the car

( CONTI NUED)



CONTI NUED: 14.

Debbi e realizes that telling Wendy woul d be the right thing
to do.

DEBBI E
Maybe | should say sonething to
Wendy. .

James wheel s back to Debbie, gets real close and forcefully
says:

JAVES
NO, you can’t! Duncan threatened
me, threatened us if I, we said
anyt hi ng.

DEBBI E

Are you serious?

JAVES
He confronted ne in the bathroom
just now. Al nost choked ne to
deat h.

DEBBI E
So, you think he’s going to kill
you? It’s an affair. This is crazy,
you're crazy. | think you re making
this up.

Debbi e shakes her head and turns to get in the SUV

Janes gives her a, "No fucking way |I’m making this up" | ook
as he turns to get in the car.

| NT. COMMUTER BAR - NI GHT

A crowded bar. Although a "conmuter bar", the crowd is young
and lively.

At a table in the corner, away fromthe crowd, are Bridget
and her girlfriends, SARAH (23) and ZOE (24). Al anbitious,
but they mss college life. The girls enjoy a few drinks at
Fri day eveni ng Happy Hour.

SARAH
A French accent, really?
BRI DGET
Not even a good one. | spoke to him

in French and he | ooked at ne |i ke
| had two heads.
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CONTI NUED: 15.

SARAH
But he was French, wasn’'t he?
BRI DGET
No way. | studied in France for two

years, at the Sorbonne. He coul dn’t
pass first year high school French.

ZOE
So, what did you do? Did you kick
himin the balls?

BRI DGET
No, | gave himny nunber.

Before the girls can respond to this, a WAI TRESS cones over.

Bef ore the WAI TRESS can ask, the Grls indicate another
round.

EXT. COWUTER BAR - NI GHT

Duncan wal ks on 46th street and stops at the entrance to the
Bar. He hesitates a second, then ..

| NT. COMMUTER BAR - NI GHT

: enters the bar to grab a drink, naybe a girl, before he
heads home for the weekend.

He spots a CUTE BLONDE (20s) at the bar and nakes his way
over to work his magic.

| NT. COVMUTER BAR - NI GHT
Back to the girls..

ZCE
Are you fucking nuts? He coul d’ ve
abducted you right there. Dragged
you to his hotel room raped you
and left you for dead.

BRI DGET
| doubt it. Plus, he was good
| ooking, a little full of hinmself.
But, hey maybe | get sone free
dinners and a trip to Martini que.

( CONTI NUED)



CONTI NUED: 16.

SARAH
That's my girl. Trading favors for
favors. No enotional involvenent. |
like it.

The Waitress returns with the drinks.

As the girls grab their drinks Bridget catches a glinpse
of ...

Duncan at the bar.

BRI DGET
Vell, well. Don’t ook now girls,
but M. French has arrived.

SARAH
VWher e, where?

Bri dget nods her head toward the bar, near the entrance.

BRI DGET
Cal m down. At the bar, dark hair.
Tal king to the bl onde.

Sar ah, who has her back to the bar tries to turn
nonchal antly.

She turns back to her friends:

SARAH
Snoot h operator that one, | ooks
i ke he’s speaking Italian.

ZCE
(peering over her drink)
|’"d do him

Bridget and Sarah turn to Zoe. Al three let out a hearty
| augh.

| NT. COMMUTER BAR - NI GHT

Duncan is in deep conversation with the BLONDE. As he noves
in to whisper in her ear he sees Bridget across the room
with her girlfriends.

Bri dget catches his gaze. Not even a hint that she is
j eal ous of himw th anot her wonen.

Bridget turns her hand into

a phone receiver and holds it to
her head and nopuths, "Call nme."



17.

EXT. JAMES OFFI CE - DAY

Establ i shing shot of Janmes’ nondescript, mdtown office
bui I di ng.

| NT. BREAK ROOM JAMES' OFFI CE - DAY

Janes pours hinmself a cup of coffee. On the counter next to
the coffee maker he notices a box of "charity" candy for
sal e.

James picks up the attached note and reads it aloud to
hi msel f:

JAMES
Pl ease place a $1 in the envel ope
attached for each candy bar you
take. Note, this is not for a
charity, this is for ny own
personnel incone. Due to the shity
bonuses and | ack of raises here, |
amforced to sell candy to
suppl enment ny inconme and feed ny
famly. Bill

Janes shakes his head and chuckl es, cl ever.

JAMES
(to hinsel f)
Wsh Bill put that nuch thought
into his work.

| NT. HALLWAY JAMES' OFFI CE - DAY

Janes wal ks down the hall to his office. As he passes his
assi stant BETH (m d- 30s):

JAMES
Beth, can you stop in for a second?

Beth grabs a note pad and gets up from her desk and foll ows
James into his...

| NT. JAVES OFFI CE - DAY
office. As Janes sits at his desk

JAMES
Can you set up a call with HR for
one? | want to di scuss headcount.

( MORE)
( CONTI NUED)



CONTI NUED: 18.

JAMES (cont’ d)

Al so, can you see where Bob is on
the revenue flash for | ast week?

Bet h, stands, scribbles notes on her pad.

BETH
Sure, anything...
JAMES
And, can you tell Bill to make up

sone charity. Anything, Water for
Somal i a, whatever. He can still

keep the noney. | just don’t want
himto affect noral, cause
pr obl ens.
BETH
(smles)

No problem | gave hi ma buck
anyway. Cl ever idea, wish | thought
of it.

Beth turns to | eave.

JANMVES
Yeah, ne too.

Janes hesitates a nmonment.

JAVES
Ah, Beth, one nore thing.

Bet h turns around.

BETH
Sure, what’s up

Janes notions for her to sit.

JAVES
Do you renmenber me telling you
about the guy maki ng-out on the
train?

BETH
Sort of, yeah.

JAMES
Vell, cone to find out he’'s ny
nei ghbor’ s brother in-Iaw

CGossip, Beth starts to show nore interest.

( CONTI NUED)
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BETH
Do tell.
JAMES
No, not like that. | wanted your

advi se. Do you think I should say
sonet hi ng?

Bet h hears her phone RING and gets up to | eave.

BETH
| wouldn’t, really not your
busi ness. She’ll find out soon

enough.
Janes reaches for his phone.

JAMES
Thanks, that’s what | thought.

Beth | eaves as Janes dials the phone.

EXT. UNI TED NATI ONS - DAY

Est abl i shing shot of the United Nations fromthe shores of
t he East River

A del egat e speaks in French:

DELEGATE
(os - subtitles)
Peace will only be possible the day

di al ogue and under st andi ng. .

I NT. UNI TED NATI ONS | NTERPRETER S ROOM - DAY

Bridget sits in a cubicle overlooking the floor of the U N
general assenbly. Qutside her wi ndow the French DELEGATE
(Fenmal e, 60s) addresses the bored dipl omats.

Bri dget wears headphones and speaks into the attached
m crophone in Russi an:

BRI DGET
(subtitles)
about conmon val ues, val ues
i nvol ving respect for tol erance,
defeat intol erance and
f undanent al i sm

Yes, she speaks Russi an too!

( CONTI NUED)
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Muf fl ed appl ause i s heard through the wi ndow. The French
DELEGATE can be seen as she gathers her papers and

acknow edges t he appl ause.

Bri dget renoves the headset, gets up fromher chair, gathers
her things and relinquishes the cubicle to the next
interpreter.

A brief nod to her replacenent and she..

| NT. HALLWAY AT U. N. DAY
wal ks down the hall and checks her phone.
She i gnores her coworkers.
One mi ssed call, unknown nunber. One nessage.
She checks the nessage as she conti nues down the hall
DUNCAN
(0s)
Bri dget, M ke Duncan, ah, not sure
if I told you ny nane. The guy with
the horrible French fromthe other
day.

Bridget smles as she exits onto...

EXT. QUTSIDE U N - DAY

...First avenue.

DUNCAN
(0s)
Li sten, as you could tell, I’ m not
French. Well, anyway, | saw you at

the bar near Grand Central |ast

week and was wondering if you'd

like to meet ne there for a drink?
Bridget deletes the nessage and smles again

She | ooks at her phone for the time. What the hell, favors
for favors.

Wal ks to the curb and hails a ..

BRI DGET
Taxi !

Ataxi pulls up to the curb alnpst inmediately and...



21.

| NT. TAXI - DAY
...Bridget clinbs in.

BRI DGET
Grand Central, please.

| NT. GRAND CENTRAL STATI ON - DAY

Janes stands near the fanous i nformation booth/clock in the
m ddl e of Grand Central Station. Nervously he checks his
wat ch, his phone.

ANNOUNCER
(oc)
Attention Harlemline passengers,
the 4:10 to Sout heast is boarding
on track 28 on the upper level. The

4:10 to Southeast on track 28 on
t he upper |evel.

James checks his watch again and heads toward track 28.

EXT. AUSTIN S HOUSE - DAY

Est abl i shing shot of the Austin’s cookie-cutter suburban
hone.

The SCREAM of a tea kettle.

I NT. AUSTIN S KI TCHEN - DAY

A HAND grabs the scream ng kettle and caries it to the
ki tchen i sl and.

Seated at the island is Wendy Roth. Debbie pours water into
tea cups for Wendy and hersel f.

VENDY
Thanks.

Debbi e slides the sugar/mlk toward Wendy and sits down next
to her.

As they add sugar/mlk to their tea:
DEBBI E

So, | have to apol ogi ze for Janes’
behavi or | ast week.

( CONTI NUED)
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VENDY
No problem

DEBBI E
|’ mnot sure what has gotten into
him but that day was weird.

Debbie is deep in thought, at a cross roads. She knows what
the "right" thing to do is..

DEBBI E
About that day, Janmes nentioned...

SAM AND TRI STAN
(0s)
Daddy!

Debbie turns and is surprised to see Janes as he wal ks in
t he backdoor.

DEBBI E
(to Janes)
You're honme early. | thought you
were neeting..

Janmes, hides his disappointnment, hugs Sam and Tristan and
pets the famly dog JOE, a CGol den Retriever.

JAMES
Couldn’t make it, actually didn't
return ny calls.

Wendy gets up from her seat.

VEENDY
| better be headi ng hone.

DEBBI E
No, you can stay.

Wendy heads toward the famly roomto get her daughter.

VENDY
No, no, we’'ll go.
(to her daughter)
Melissa, time to go honey.

(to Debbi e)
Thanks for the tea and the chat.
We' Il catch up tonorrow.

Wendy nods to Janes, nothing said. Gathers Mellisa and heads
out the door.

Sam with Joe in tow, tugs at Janes’ arm

( CONTI NUED)
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SAM
Daddy! Daddy! Can we play catch?

JAMES
Sure, get ny gl ove.

Samruns off to grab his baseball stuff. Joe picks up a
tennis ball off the floor and foll ows Sam

Debbi e, at the sink, cleans up the tea cups.

DEBBI E
Didn't even return your calls?
That’s odd. | thought we were

confirned.

Trough the w ndow Janes wat ches as Wendy heads hone. He's
di stract ed.

JAMES
Yeah, odd.
(snaps to life)
What were you guys tal king about?
(a beat)
D d you say anythi ng?

Conti nues to cl ean the dishes:

DEBBI E
No, I didn't. But I still think
you' re crazy.

| NT. COMMUTER BAR - NI GHT

Anot her Friday Happy Hour - nmuch |ater and |ess crowled
than the previous bar scene.

Bridget and Duncan sit at a darkened corner table. She
dri nks vodka and rocks with a splash of Iinme, he a beer. He
appears unconfortable - intim dated.

DUNCAN
So, what do you do for a living?

UNDER THE TABLE
Bridget’'s shoel ess foot slides up Duncan’s |eg...
BRI DGET
(0s)

Interesting. | didn't peg you for
soneone who |iked small talk.

( CONTI NUED)
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... and noves aggressively between his |egs, under his

bal | s.
ABOVE THE TABLE

Duncan feels the presence of her foot and blurts out an
answer . .

DUNCAN
Ugh, ah, not usually.

WAl TRESS
(0s)
Can | get you fol ks anot her round?
UNDER THE TABLE
Bridget gently flutters her toes, plays with Duncan’s balls.
ABOVE THE TABLE

She shows no hints of the foot job bel ow

DUNCAN
(to the waitress)
| think we'll take another..

UNDER THE TABLE
Bridget forcefully grinds her heel into Duncan’s crotch...
ABOVE THE TABLE

DUNCAN
Ah! Check pl ease.

UNDER THE TABLE

Bridget slowy pulls her heel back and begins to gently
caress Duncan’s balls with her toes.

| NT. HOTEL ROOM - NI GHT

Adimy it luxury hotel room Eerily quite until...

SLAM Bridget, half-dressed, is thrown against the wall.
Duncan pins her against the wall, struggles to get the rest
of her clothes off while she frantically renoves his.

Bri dget wraps her |egs around Duncan and in an instant...

WHAM he is flat on his back on the floor. On top now, she
t akes command. . .

( CONTI NUED)
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...She startles his chest and renpoves her bra, the rest
al ready gone. He kicks off his pants and in a flash..

...She slides down and he enters her. No getting up to speed
here, they are fully engaged..

| NT. HOTEL ROOM - NI GHT (LATER)

Fi ni shed, Bridget puts her clothes back on.

On the floor, Duncan is exhausted, but satisfied. He rolls
to his side to watch her..

DUNCAN
We shoul d do this again.

BRI DGET
(di sm ssive)
Maybe.

and she’s gone. Qut the door into the ..

| NT. HOTEL HALLWAY - NI GHT
... hal | way.

Slings her bag over her shoul der and checks her phone as she
buttons her bl ouse.

Three m ssed calls, three nessages from Dad.
BRI DGET
(to herself)
Shi t!
| NT. HOTEL ROOM - NI GHT
Duncan gets up and puts on his boxer shorts. Alittle
di sturbed that she left so quickly. He enters the...
| NT. HOTEL BATHROOM - NI GHT
bat hr oom
He checks hinself out in the bathroommrror.
Too fat...nope.

Hair too thin...nope.

( CONTI NUED)
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Bi ceps, good as usual
Big M ke? He | ooks down his boxer shorts, nope he' s good.
fhshrug of the shoul ders, she’ll be back...he hopes. Back to
e..
| NT. HOTEL ROOM - NI GHT
mai n room
As he gathers his clothes, BUZZ, his cellphone vibrates.

He picks it up fromthe night table and as he dresses:

DUNCAN
H sweetie....No, got hung up in a
neeti ng. Headi ng honme now... .. See
you i n about an hour....Love you

t 00.

EXT. BRI DCGET' S APARTMENT BUI LDI NG - NI GHT

Est abl i shing shot of Bridget’s nondescript, |ower East-side
wal k- up.

A taxi pulls up in front of the building. Bridget exits and
runs up the stairs.

BRI DGET
(0s)
Shit, shit..
| NT. HALLWAY OUTSI DE BRI DGET' S APARTMENT - NI GHT

Bri dget wal ks down her hallway funbles through her purse.
Keys, keys, keys!

As she funbl es she conti nues down the hall to a near-dead
pl ant on a netal table.

She peel s back sone leafs to reveal..

...a fake ROCK. Her apartnent keys hidden inside. She
unl ocks the door and enters..
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I NT. BRI DGET’ S APARTMENT - NI GHT

... her one roomapartnent. Throws the rock on a table next
to the door, right next to the KEYS she couldn’t find.

It’s a small, cranped apartnent, not even a studio. No TV, a
bed, a bathroom (barley) with a shower and a toilet. A

ki tchen sink which doubles as a bathroom sink and a snal
refrigerator/freezer.

She changes into nore casual clothes, throws her work
clothes into a pile.

As she dresses she packs an overni ght bag.

In a flash she is packed and grabs her keys fromthe table
as she heads out the door.

But | eaves the rock...

t he door opens and a hand reaches in and grabs the rock.

I NT. AUSTIN S BEDROOM - NI GHT

Janes sits on the edge of the bed dressed in shorts and his
old college t-shirt, his back to Debbie. Debbie in pajanmas
lies in the bed.

DEBBI E
You ok?

JAMES
Yeah, I'’mall right.

DEBBI E
|’ msure she’'s is fine.

Debbie rolls over, ready to go to sl eep.

JAMES
In that shit hol e nei ghborhood, who
knows?
(a beat)
She coul d’ve just stayed with us.

Debbie rolls back to Janes.
DEBBI E
And you woul d’ ve stayed with your

parents in the burbs rather than
live on your owmn in the city?

( CONTI NUED)
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JAMES
Well, she’'s vulnerable. Can’'t a Dad
be concerned? She’'s still ny little
girl.
Debbi e sits up.
DEBBI E

There it is. She’s finding her way,
learning to |ive on her own. You
can’t protect her all the tine. She
has to |ive.

The door bell RINGS. Janes | ooks at Debbie, who the hell is
t hat ?

I NT. AUSTIN S FOYER - NI GHT
Debbi e and Janes wal k down the stairs to the foyer. Debbie
puts on a bath robe. Sone concern, who could it be at this

hour .

Debbi e opens the door and in steps Bridget with an overni ght
bag.

BRI DGET
Sorry, I'mlate. | know Dad, |
shoul d’ ve cal |l ed.
| NT. AUSTIN S KI TCHEN - NI GHT

Bridget, James and Debbie sit at the kitchen table, each
with a glass of w ne.

Janes gets up fromthe table:

JANVES
| " m exhausted. |’ m goi ng up.

He ki sses Debbi e..

DEBBI E
Good ni ght .

...and wal ks over and kisses Bridget on the forehead.

JAMVES
Good ni ght sweeti e.

( CONTI NUED)
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BRI DGET
Good night Dad, sorry | didn't
call.

The ladies sit silently while Janes wal ks out.

I NT. AUSTIN S KI TCHEN - NI GHT (LATER)
Debbie refills Bridget’s w ne gl ass.

Bridget takes a sip of wine and rolls her eyes.

BRI DGET
Seens a little up tight?
DEBBI E
He's had a lot on his mnd |ately.
BRI DGET
Wor k?
DEBBI E
You.

Bridget is taken-a-back by this.

DEBBI E
Look, I'’mnot the real nother here,
but he’s constantly worried about
you.

BRI DGET
|’ mold enough to take care of
nysel f.

DEBBI E

| know you are, he knows you are.
But he doesn’t want to | ose you. He
m sses the old tines.

BRI DGET
| can’t always be his
(air quotes)
"little girl™.

A pause, Bridget takes a sip of w ne, shakes her head.
BRI DGET

|”mnot noving in with you guys. |
really |ike being on ny own.

( CONTI NUED)
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DEBBI E
That’s not what |’ m saying. | know
you | i ke the freedom You should
have the freedom but just call him
when he calls. Tell himyou' re out
with the girls, friends fromwork,
what ever .

Bridget rolls her eyes and takes another sip of w ne.

BRI DGET
Alittle intrusive, don’t you
t hi nk?
DEBBI E
Just return his calls, tell him
you' re fine. It will keep him off

you’' re back

EXT. DUNCAN S HOUSE - DAY
Duncan and his SON toss a football in the yard.
The SON dives into a pile of leafs to catch the ball

Duncan | aughs and junps into the pile as well. They | augh,
westle, throw |l eafs at each other.

Ann wat ches the scene through the picture wi ndow. Happy,
subur ban bliss. She waves.

Duncan and his SON spot her. They wave back.

As he waves Duncan is deep in thought, back to..

EXT. DUNCAN S CHI LDHOOD HOVE - DAY - FLASHBACK

a simlar scene.
A YOUNG DUNCAN (8) and DUNCAN S DAD (md 30s), a |late 80s
versi on of Duncan, wave to DUNCAN S MOMin front of a

pi cture wi ndow. The honme rem ni scent of |ate 80 s suburban
bliss.

EXT. 1980’ S SUBURBAN NEI GHBORHOOD - DAY - FLASHBACK

YOUNG DUNCAN and DAD wal k hand-in-hand through the
nei ghbor hood. They skip, run, [|augh.
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EXT. DAI RY QUEEN - DAY - FLASHBACK

YOUNG DUNCAN and his DAD sit at a table outside of a Dairy
Queen and share a banana split.

As they eat, a YOUNG WOVAN (early 20s), and her friends
approach. All dressed |i ke Madonna. As SHE enters the Dairy
Queen SHE | ooks at DAD, he at her.

A |l ook that YOUNG DUNCAN wi || know very well in 10 years.

| NT. DUNCAN S KI TCHEN - NI GHT
Duncan, Ann and their Son are finishing dinner.

DUNCAN S SON
Can | be excused.

ANN
Yes.

Duncan’s Son gets up fromthe table as Duncan’s phone
BUZZES:

DUNCAN
The di shes.

Duncan’s Son col |l ects the dinner dishes. Ann hel ps him as
Duncan | ooks at his phone.

A text nmessage from "WALDORF G RL":

WALDORF G RL
(text)
Uinthe city this week?
DUNCAN
(text)

Yes. Cet together?
Duncan puts his phone down and takes a sip of w ne.

DUNCAN
| need to be in Chicago this week.

Ann at the sink washing dishes. She replies w thout | ooking.

ANN
Xk, when will you be home?

Duncan’ s phone BUZZES again. He picks it up and gl ances at
it:

( CONTI NUED)
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WALDORF G RL
(text)
YES!! ']
Duncan takes another sip of wine and puts down the phone.
DUNCAN
Late Friday.
EXT. FIFTH AVE - N CGHT
Duncan and Bridget energe froma Starbucks.

The stroll up Fifth Ave which is decorated for the Christnas
Hol i days.

They "w ndow shop"” at Saks. Share a | augh. They are becom ng
a happy coupl e.
EXT. CENTRAL PARK - NI GHT

Bri dget and Duncan share a carriage ride in Central Park. A
[ight, romantic snow begins to fall

Bri dget snuggl es cl oser to Duncan.

BRI DGET
When do you head hone?
DUNCAN
Fri day afternoon.
BRI DGET
When will you be back?
DUNCAN
After New Years’.
BRI DGET
Can we get together then?
DUNCAN
(feigns disinterest)

Maybe.
Bridget pulls away, |ooks to Duncan, what? He chuckl es.

DUNCAN
O course.

They snuggl e agai n.
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I NT. H GH END NYC HOTEL BAR - NI GHT

A high-end bar is decorated for a corporate holiday party.
Appeti zers are being passed anong the guests. Although the
setting is high class, the food and drink are econony cl ass.

Duncan is at the bar deep in conversation with a STUNNI NG
REDHEAD (m d 20s). Duncan leans in to whisper in her ear:

DUNCAN
W shoul d get out of here. Go to ny
cottage upstate.

REDHEAD
Bear skin rug?

DUNCAN
And a roaring fire.

The REDHEAD sl ans the rest of her Cosno and puts the gl ass
on the bar.

REDHEAD
Let’'s go.

From across the room TI M MJURRAY, m d 50s, sees Duncan at the
bar .

Duncan and the REDHEAD gat her their coats and prepare to
| eave.

Timtries to get Duncan’s attention:

TIM
M ke! M kel

Too far away, too many people in between and too | ate.

As Duncan and t he REDHEAD | eave, she stunbles.
Qpportunistically, Duncan grabs the REDHEAD s shapely ass to
brace her. She turns to himand kisses him passionately,
deeply.

From across the room Timis shocked. Jesus, does Wendy know
about this?
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EXT. DUNCAN S CABIN - NI GHT

A cold, lonely, l|ake side cottage in dire need of a paint
job. Alite snow covers the ground.

Duncan is on the front porch. He | ooks around to see if he
i s being watched. Who could be out here at this hour? In
t hi s weat her?

Duncan qui ckly |l ocks the door with a rusted padl ock. Wl ks
to his car and gets in.

As he swiftly drives away, the darkness may conceal a
passenger.
EXT. DUNCAN S HOUSE - NI GHT

Duncan pulls into the driveway of his cookie-cutter suburban
home.

He presses the automatic garage door opener and pulls the
car into...
| NT. DUNCAN S GARAGE- NI GHT

t he garage.

Duncan exits the car and renoves his work bag and an
overni ght bag fromthe trunk.

He tries to open the door to the house, but it is |ocked.
Duncan tries his keys, but they won't work.

He | ooks under an old flower pot on the work bench next to
the door, no spare key. Wat the FUCK

Duncan puts down his bags and rummages through his work
bench. He finds two small screw drivers.

Uses the screw drivers to pick the lock |ike a Cl A agent and
enters. ..
| NT. MUDROOM DUNCAN S HOUSE - N GHT

the dimy it nudroom

Duncan sets down his bags, hangs up his coat and enters...
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I NT. DUNCAN S KI TCHEN - NI GHT

t he darkened kitchen. Gabs a glass fromthe cabinet and
approaches the sink. Just before he turns on the water...

ANN
(0s)
How was your trip?

Startled, Duncan drops the glass and it SHATTERS i n the
sink. He turns to see..

... Ann at the kitchen table in the dark. A half-enpty
bottle of wine in front of her, a full glass in her hand.

DUNCAN
Jesus Christ! You scared the shit
out of ne.

ANN

My sister called. Said her neighbor
saw you at the holiday party...

Ann let’s this hang in the room awhile.

ANN
with a wonen.

DUNCAN
(amazingly calm
| got back early so | thought I
would go to the party. My client’s

ANN
And grab a young chick’s ass and
stick your tongue down her throat!

Still calm this story will hold up.

DUNCAN
No, ny client’s daughter had too
much to drink. He asked ne to take
her home. | nnocent, nothing nore.

Ann gets up to |leave the room not fully convinced yet. As
she passes Duncan on her way out:

ANN
You better not be lying to ne.

( CONTI NUED)
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DUNCAN
" m not .
Ann pauses in the doorway.
ANN
Don’t worry, 1’1l just throw you
out. ..

Ann hesitates. Turns back to Duncan.

ANN
I won’t kill you.

As Ann | eaves, Duncan turns to clean up the glass in the
sink. He | ooks up and sees his reflection in the kitchen
wi ndow. He’'s Pl SSED

EXT. AUSTIN S DRI VEWAY - DAY

On a cold m d- Decenber norning Debbie waits with Sam and
Tristan for the school bus. Samturns to his nother:

SAM
Where is Joe this norning?
DEBBI E
Qut roam ng the woods |i ke dogs do

soneti nes.
Debbi e masks her concern for the famly pet well.

The school bus approaches and Sam and Tristan hop on |ike
el enentary kids do.

Tristan hands a small package to the bus driver RAUL (late
20s).

TRI STAN
Ah, Merry Christnas...
(1 ooks to Debbi e)
| mean, happy holidays!

RAUL
For ne? Thank you very nuch. Happy
hol i days to you too.
(1 ooks to Debbie)
Merry Christmas Ms. A

DEBBI E
Merry Christnmas Raul .

Raul cl oses the bus door and drives a way.
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Debbi e watches as the bus pulls away then turns to head down
t he driveway.

She | ooks to the woods at the rear of the property and
VWHI STLES.

DEBBI E
Joe, here boy. Conme here Joe.

Not hi ng.

I NT. AUSTIN S KI TCHEN - DAY
Debbi e cl eans up the breakfast dishes, pours herself a cup
of coffee and heads into..
I NT. AUSTIN S FAM LY ROOM - DAY
the famly room

She straightens up a few things on the coffee table, sits on
t he couch and turns on the TV.

Dr. Phil is on the screen. The crawl on the TV reads, "Tel
Your Friend About Spouse’s Affair?"
DR PH L
(on TV)

Al it is, is you trying to fee
better about yourself.

Debbi e takes a sip of coffee, stares intently at the screen.

DR PHI L

(on TV)
It does your friend no good to hear
it fromyou. Al they are going to
do is deny it. Until they see it
for thensel ves they won't believe
it. AIl it will do is cause trouble
for you and your friend.
And Dbesides, it’s none of your
busi ness.

CLI CK. Debbie turns off the TV and gets up fromthe couch
and wal ks back to...
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I NT. AUSTIN S KI TCHEN - DAY
t he kitchen.
Debbi e approaches the French doors to the patio.

She | ooks out the doors and through the woods to the Roth’s
house as she sips her coffee.

| NT. COVMMUTER TRAIN - NI GHT
Janmes is asleep on a nearly deserted train.

ANNOUNCER
(0s)
Bedford Hills. Head four cars to
exit at Bedford Hills. Next stop
Kat onah.

Nearly comat ose, Janes gets up fromhis seat and gathers his
coat, briefcase, an enpty beer bottle and an enpty bag of
chi ps.

EXT. TRAIN STATION - N GHT

ANNOUNCER
(0s)
Kat onah, all doors open at Katonah.
Next stop CGol den’s Bridge.

Janmes exits the train onto the deserted train platform It’s
unseasonably cold and the train platformis icy.

Janes bundl es up against the cold as he sleepwal ks to the
stairs.

SUDDENLY Janes i s grabbed from behind and forced to the edge
of the platform

Hi s body | eans out over the tracks, he stares at the
electrified third rail

The beer bottle falls fromhis grip and SHATTERS on the
tracks. The enpty chip bag FLUTTERS in the w nd.

DUNCAN
(0s)
| told you not to say anyt hing!
Duncan lifts Janmes fromthe platformand hangs his body
further out over the tracks.

( CONTI NUED)
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Closer to the "DANGER 700 VOLTS" sign on the third rail.

In the distance a train HORN sounds as the crossing lights
FLASH.

JAMES
| didn’t say anything! | swear, not
a word!
A louder train HORN. Duncan lifts James further out over the
tracks as the train quickly approaches, it’s a through
train!

JANMVES
Jesus Chri st!

The train is ROARI NG cl oser, the HORN grows | ouder...
DUNCAN
(0s)
Strike two.

Duncan throws Janmes down on the platformjust before the
train blares it’s HORN and ROARS t hrough.

James tries to collect hinself, he is visibly shaken
He | ooks around the platform but Duncan is..
gone.
The enpty chip bag floats harm essly and | ands at Janes’
feet.
| NT. AUSTIN S FOYER - N GHT

Janmes enters the front door and into the foyer. He is shaken
fromthe incident at the train station

Sam and Tristan rush in. They are covered in tinsel.

SAM AND TRI STAN
Daddy! W' re decorating the tree!

Puts on a brave face for the kids.
JAMES
You sure? It | ooks like your
decorati ng yoursel ves.
James hugs the kids and | ooks to Debbie as she enters. He

nmotions with his head for her to follow himinto the
ki t chen.
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DEBBI E
(to the kids)
Let Daddy put his stuff away. He' Il
be right in to help.

The kids rush back to the fam|ly room as Debbie follows
Janmes into..

| NT. AUSTIN S KI TCHEN - N GHT
t he kitchen.

James puts down his briefcase and picks tinsel off his
] acket .

DEBBI E
Ann knows.

JAMES
(shocked)
What ?

DEBBI E
Wendy cane over today. Tim Mirray
saw M ke with a wonman at his
Christmas party.

Janmes realizes why Duncan confronted him

JAMES
And she told Ann.
DEBBI E
Who confronted M ke, he denied it
of course.
JAMES
You didn’t say anything?
DEBBI E
Not a word.
JAMES
He confronted ne at the station

t oni ght .
Janes hesitates, but doesn’'t give Debbie all the details.

DEBBI E
Holy shit, you ok?

( CONTI NUED)
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JAMES
Yeah, now | am

A | oud CRASH cones fromthe famly room Debbie turns to see
what happened.

Bef ore she | eaves she turns back to Janes who is consuned by
hi s own t houghts.

DEBBI E
The dog is m ssing again.
EXT. WOODS OUTSI DE OF AUSTIN S HOUSE - NI GHT
A flash |ight FLICKERS through the tress. It is cold, alite
snow falls. The frozen ground crunches under Janes’ feet as
he wal ks through t he woods.

JAMES
Joe, here boy. Cone here Joe!

James WHI STLES, not hi ng.

EXT. STREET IN FRONT OF AUSTIN S HOUSE - N GHT

A car, headlights off, pulls slowy to a stop in front of
the Austin’ s house.

EXT. WOODS QUTSI DE OF AUSTIN' S HOUSE - NI GHT

The flash light |ands on an object through the trees, Joe?

Janmes runs over and reaches the dog. Joe has been here
awhile. Athin |ayer of snow covers the dog.

James kneel s down and touches the dog’s chest. Not
br eat hi ng, obviously dead. No cuts, no blood, no sign of
br oken bones or evidence of an accident.

Janes pets the dog’s head and notices the dog’'s nouth is
open.

He | ooks in and sees an object wedged down the dogs throat.
He struggles to pull it out, finally he pulls it free.

A bandanna w apped around a tennis ball.

Joe’ s been nurder ed.
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Janes | ooks back toward his house. From a di stance he can
see his famly through the back wi ndow as they happily
decorate the Christnmas tree.

He throws the tennis ball deep into the woods.

| NT. DUNCAN S CAR - NI GHT

Duncan sits in the darkened car in front of the Austin's
house.

Through the front wi ndow of the Austin’s house he can see
what Janmes saw, Janes’ famly as they decorate the Christmas
tree.

| NT. GRAND CENTRAL STATI ON TRAI N PLATFORM - DAY

The doors of a Metro North train open. A MASS of humanity
exit the train.

In this mass, Duncan. He follows the other conmuters as they
head for the exit.

Janes exits the train a few train cars behind Duncan. He
spots Duncan and follows. H's eyes glued to him

EXT. PARK AVE. - DAY

Duncan exits Grand Central in the Hensley tunnel exit.
James behind him not detected.

Duncan waits to cross 45th Street and proceed up the East
side of Park Ave.

Janes crosses to the West side of Park.

Duncan continues up Park. He spots a CUTIE and foll ows her.
A LARGE WOMAN gets in his way and slows his pursuit.

The CUTIE crosses Park at 47th street, just before the
Wal dorf. Stuck behind the LARGE WOVAN a frustrated Duncan
gi ves up the chase.

He crosses 47th and conti nues uptown.

ACRCSS PARK AVE.

Janes wat ches Duncan amid a nass of other commuters. He
conti nues uptown with an eye on Duncan.
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EXT. 455 PARK AVE. - DAY

Duncan enters 455 Park Ave. A class C building in a class A
nei ghbor hood.

ACRCSS PARK AVE.

James watches. Checks his watch and turns to go to his own
of fice.

EXT. COMMUTER BAR - NI GHT

Duncan wal ks on 46th Street and enters the now famli ar
comut er bar.

James energes fromthe shadows across the street. Takes a
deep breath. Ok, now or never.

He hustl es across the street and enters...

| NT. COMMUTER BAR - NI GHT

... the crowded bar. He spots Duncan at the bar as he
cuddles with the now fam |iar BLONDE

James squeezes in next to Duncan, his back to him

The BARTENDER approaches Janes,

BARTENDER
VWhat' Il it be?
JAMES
G ey Goose, rocks with a splash of
[ime.
Janmes drops a $20 bill on the on the bar as the Bartender

makes his drink. He's unconfortable, but gains courage.

The Bartender hands Janes his drink. Janes nods "Thank You",
and takes a long drink.

James leans in closer to Duncan and wi t hout | ooking at him

JAMES
| know what you are doing. .

Duncan turns, who the FUCK is this? Sees Janes and is
STARTLED
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JAMES
... and | don't care. | told you I
woul dn’t say anything and | didn't.
But you kill my dog anyway.

A long pause as Janes let’s this settle in.
Janmes slanms the rest of his drink.

JAMES
| know nore about you than you
realize. | know the gane you're
pl ayi ng.
(a beat)
Now it’s ny turn.

James leans in closer to Duncan and in a whisper:

JAMES
You cone near ny famly again, even
my cat, and | go to the police. Not
your wife, the police. That doesn’t
work, | cone for you. Hear ne?

Duncan takes a drink and nods.

JANMES
Good.

Janmes turns and | eaves the bar. On his way out he takes
anot her DEEP br eat h.

Duncan wat ches as Janes exits.

I NT. AUSTIN S FAM LY ROOM - NI GHT

The remains of a Christmas cel ebrati on. Packages, new toys,
ugly sweaters, half eaten deserts, dirty dishes are
scattered about the Austin's fam |y room and Kkitchen.

Sam and Tristan play with their cousins, ROB (11) and KERRY
(9). Janes’ older brother CHRIS (40s) sits with his wife
TONYA (40s) on the couch. GRANDPA and GRANDVA Austin proudly
wat ch the grand kids.

Janes hurries about, picks up wapping paper, carries dishes
to the sink.

CHRI S
A shame about the dog Jimy. How d
it happen again?
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Janes shoots Chris a | ook and nods toward the kids as he
picks up a dirty dish. Not now

CHRI S
Ch, yeah, car.

Chris grabs anot her cooki e.

I NT. AUSTIN S KI TCHEN - DAY

Am d the chaos, Debbie and Bridget sit quietly and share a
bottle of wine and a conversation:

BRI DGET
| just thought it would be a little
nore exciting. You know, whisked
away to Paris for high |evel
Russi an, French di sarnanent tal ks,
or what ever.

DEBBI E
Patience. You' |l make the right
cont acts.

BRI DGET

Not really, they keep us | ocked up
in a separate room No contact with
the big w gs.

DEBBI E
You're a smart woman. Cet your
experience and take these skills
where you want to go.

BRI DGET
Cl A? State Departnent? Russian
enbassy?

DEBBI E

Sure, just don't tell your father.
As Janes wal ks by and starts to | oad the di shwasher.

JAMES
Tel |l your father what?

Debbi e and Bridget chuckle as they respond:

DEBBI E/ BRI DGET
Not hi ng!
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James exits to collect nore dishes. As he | eaves, he pl aces
a loving hand on Bridget’'s shoul der and a kiss on her
f or ehead.

Bridget takes a sip of wine and rolls her eyes toward
Debbi e.

DEBBI E
Thank you.

Bri dget | ooks at Debbie, "for what?"

DEBBI E
For reaching out to him Mking him
a part of your life. Letting him
know your okay.

BRI DGET
| haven't told himeverything.

Debbi e i nches cl oser.

BRI DGET
|’ ve been seeing sonmeone. He's from
Chi cago. Cones to the city a couple
times a nonth.

DEBBI E
Seri ous?

BRI DGET
Cetting there. | didn’t want it to
be, but I think it is.
(a beat)
He' s ol der.

Debbi e 1 ooks to Janmes playing with the kids in the famly
room

BRI DGET
Not that ol d!

DEBBI E
Good. But let nme soften himup
bef ore you say anyt hi ng.

They both | ook back to Janes.
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EXT. KATONAH POLI CE STATI ON - NI GHT

A converted Victorian serves as hone for the part-tine
Kat onah police force. A couple of lonely lights are on.

| NT. KATONAH SHERI FF*' S OFFI CE - NI GHT

SHERI FF BROMNE (| ate 50s), nore Andy Giffin than Barney
MIler, sits at his desk review ng case files.

A KNOCK on the door.

Sheriff Browne | ooks up and sees, SGI. FIGOLI (md 40s),
former NYPD picking up sonme hours to keep busy.

Browne | ooks over his reading glasses and notions for Figol
to cone in.

FI GOLI
My buddy in Manhattan sent up
anot her one.

Browne puts down his file and renoves his gl asses as he
| ooks at Figoli.

Fl GOLI
(reading fromthe file)
Mssing girl. Gewup in
West chester. Moved to New York
after college. No one has heard
fromher for a week. Didn’t show
for Christnmas.

BROANE
Fam | y?

FI GOLI
In Florida now. Beside thensel ves.

BROWNE
How many is that now?

Figoli tosses the file on Browne s desk.

Fl GOLI
Four .

Browne picks up the file.
BROWNE

Put sone fliers up, see if we get
sone | eads.
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Figoli turns to |eave.

BROWNE
Any connection to the other girls?

Over his shoul der:

Fl GOLI
They' re all good | ooki ng.

Browne focuses on the file, picks up the picture, we don’t
see it.

EXT. SKATI NG RI NK ROCKEFELLER CENTER - N GHT

Bri dget and Duncan skate on the near enpty ice rink
underneath the fanous Christmas tree at Rockefeller Center.

Bridget playfully pushes Duncan away. She skates to the

m ddl e of the ice and strikes a pose. As an old famliar
song goes off in her head she begins a mni-figure skating
routi ne. She’s good, real good.

A double Axel, a flip junp, a flying Canel spin into a | ay
back spin to a posed finish, ta-da.

Appl ause from Duncan and sone on-|ookers there to admre the
tree.

Bri dget acknow edges the on-|lookers with a wave and skates
toward Duncan.

DUNCAN
| mpr essi ve.

BRI DGET
I’ma little rusty.

DUNCAN
Didn't look rusty to ne.

They skate as they tal k. She skates backwards facing him
hol di ng hands.

BRI DGET
It’'s been at |east five years. |
used to skate a | ot before ny Mom
di ed.

DUNCAN
Did she teach you?
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BRI DGET
She was ny first coach. After she
passed Dad took over.

DUNCAN
Teachi ng?

BRI DGET
No, no way! He hired a coach, took
me to the rink. He was very
supporti ve.

DUNCAN
Why didn’t you keep it up?

BRI DGET
Life, college.
(leans in playfully)
Boyf ri ends.
(serious)
H's new famly.

Bri dget pushes away and perforns another flaw ess spin.

DUNCAN
Can you teach nme sonet hi ng?

BRI DGET
Sur e.

Duncan skates over. Bridget positions his arnms, |egs and
denonstrates a sinple spin for him

Duncan begins to twirl, stunbles and falls flat on his ASS
to laughter formboth of them and the on-| ookers above.

I NT. | TALI AN RESTAURANT - NI GHT

Adimy lit, enpty, except for the wait staff, Italian
restaurant. Bridget and Duncan sit on the the same side of a
corner booth. Untouched plates of food on the table, a
hal f -enpty bottle of w ne.

Bri dget noves closer and begins to stroke Duncan’s hair as
he takes a sip of wne. She’'s nore loving, |ess sexual than
bef ore.

BRI DGET
You like this?
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DUNCAN
Good food, good wi ne. What’s not to
like?

Bridget inches closer, nibbles on Duncan’s ear and whi spers:

BRI DGET
No, this. Us.

Duncan puts down his wine glass and turns to | ook at
Bridget. Deeply into her eyes:

DUNCAN
Yes, | do. Very nuch

| NT. HOTEL ROOM - NI GHT LATER
Bri dget and Duncan lie naked in a a hotel bed. Drained from

passi onate sex. Unlike before, Bridget rolls over and
cuddl es with Duncan. She passionately rubs his chest.

DUNCAN
Not | eavi ng?
BRI DGET
| think I'Il stay awhile.
DUNCAN
Good, | like that.
BRI DGET

Me too.

Bri dget snuggl es cl oser, closes her eyes and starts to fal
asl eep.

Duncan stares at the ceiling, arnms fol ded behind his head, a
wy smle on his face.

EXT. RESTAURANT, KATONAH - NI GHT

A police car pulls up to a farmhouse converted into a
restaurant. Very few cars in the |ot.

| NT. RESTAURANT KATONAH - NI GHT

Dmy lit, nearly vacant bar area of the restaurant/| oca
wat eri ng hol e.

JACK (early 40s) the bartender |eans on the bar and wat ches
a hockey ganme on the TV.

( CONTI NUED)



CONTI NUED: 51.

He turns to a CREAK as the door to the bar is opened and in
wal ks. ..

Figoli who knocks the snow of f his boots.

JACK
Ah, Figoli! Wat’'IIl it be.
FI GOLI
Not hi ng, |’ mon duty.
JACK
No underagers in hear. W proof

everyone.
Fi goli hands Jack a m ssing persons flier.

Fl GOLI
Have you seen this girl.

Jack exam nes the flier.

JACK
Not in a while. Used to conme in
with her parents. | think they're
in...

Fl GOLI
Fl ori da now. She’s m ssing, thought
maybe sonme of your custoners may
have seen her. Can you put up a
flier for us?

JACK
Sure, no problem Though we’re not
getting many of those custoners you
ment i oned.

Jack waves he arns. The only people in the bar is a couple
sitting close together in a darkened corner.

Fl GOLI
Thanks.

Jack turns and thunb tacks the picture on the wall beside
the bar. He turns to his "custoners" at the darkened corner
t abl e.

JACK
Anyt hing el se for you guys?
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DUNCAN
No t hanks, we’'ll be headi ng out.

Duncan and Ann get up fromthe table and start to head out.
As he passes the bar, Duncan gl ances at the picture of the
mssing girl, no enotion to the fact that the picture is

of ...

... The REDHEAD fromthe Christnmas party.

EXT. MANHATTAN - DAY

Aerial view of the Manhattan skyline on a beautiful early
spring day.

EXT. FIRST AVE. NEAR UN - DAY

On a street corner near the UN, a HOT DOG VENDOR pulls a
dirty water dog out of the dirty water.

He places it in a bun, next to a second dog. He |ooks up to
his custoners, Janes and Bri dget:

HOT DOG VENDOR
Kr aut ?

JAMES
Just nustard.

The Vendor slobs nmustard on the dogs and hands themto
James, who hands the Vendor noney.

JAVES
Thanks, keep the change.

Bridget and Janes turn and wal k up the street. As Janes
takes a bite he turns to Bridget:

JAMES
Sure you don’t want one?

BRI DGET
No t hanks. Those things will kill
you.

JAMES

Not today, | hope.

They wal k in silence, Janes eats his hot dogs, Bridget sips
her water. They find an avail abl e bench and sit.
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JAMVES
Thanks for reaching out. W should
do this nore often.

BRI DGET
W shoul d.
An awkwar d sil ence.
BRI DGET
Did Debbie talk to you?
JAMES
She softened nme up, if that’s your
guestion. You know, | haven't net
thi s guy.
BRI DGET
Dad, I'’mnot in high school
anynor e.
Anot her sil ence.
BRI DGET
| really think I like this guy,
he’ s kind, good to ne, successful,
ol der.
JAMES
a der?
BRI DGET
Not as old as you.
JAMES
Thanks, | think.
BRI DGET
" mgoing to bring himto your
birthday. You' |l |ike him

EXT. RUNNI NG PATH ALONG FDR - DAY

A beautiful spring evening. Bridget and Sarah jog along a
path on the FDR.

BUZZ. Bridget slows to a stop to check her phone. Sarah
continues on, tenporarily unaware Bridget has stopped.

Bri dget checks her phone. A text from Duncan:
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DUNCAN
(text message)
Goi ng back 2nite. Can we neet b4
flt?

Sarah slows, realizes Bridget has stopped.
She turns and heads back as Bridget types a text nessage:

BRI DGET
My plc in 30.

Sar ah approaches Bridget as Bridget finishes the text.

SARAH
You okay?

Bridget stares at her phone and sends the text.

BRI DGET
He’'s flying back tonight. |’ m going
to go back to ny apartnent. Sorry.

Bridget turns to | eave.

SARAH
| thought this was favors for
favors. Not |ike you to drop
everything for a man.

Bridget |ooks back over her shoul der, already started a sl ow
) 09.

BRI DGET
This is different. | think | really
i ke this guy.

Sarah realizes this may be different.

SARAH
See you tonorrow?

Bridget is well on her way back to her apartnent. She gives
Sarah a dism ssive wave and shouts wi thout | ooking back:

BRI DGET
11 text you.

Sar ah, annoyed, turns to continue her run.



| NT. BRI DGET’ S APARTMENT - NI GHT

Bri dget enmerges from her bat hroom naked,

hai r.
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and towel drys her

A CLICK and the FLASH from a cel | phone canera startles her.

Duncan sits on the bed and | aughs as he takes anot her

pi cture.

DUNCAN
Got yal

Bridget throws her towel at him

BRI DGET
Let ne give you sonething to get.

She awkwardly tries to pose seductively.

Duncan snaps anot her picture.

Bridget |eaps playfully onto the bed and they begin to foo

around. .

| NT. BRIDGET' S APARTMENT - NI GHT (LATER)

Bri dget and Duncan snuggle in her

t hrough the pictures he just took of Bridget.

Sone nore playful

BRI DGET
These aren’t going to turn up on
sone shady internet site are they?

DUNCAN
No, never. These are for ny own
personal enjoynent.

BRI DGET
Yuk, can’t you just close your eyes
and i magi ne?

DUNCAN
What ? Are you suggesting... You're
di sgusti ng!

| ooks at his watch.

DUNCAN
|’ ve got to get going.

Duncan gets up and starts to dress.

westling. As they settle down,

bed as Duncan flips

Duncan
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BRI DGET
So this nmeans you won’t be here
t hi s weekend.

Duncan conti nues to dress.

DUNCAN
Sorry I"'mgoing to mss the party.

Duncan | eans down and ki sses Bridget on the forehead, a | ot
i ke Janes does.

DUNCAN
"1l make it up to you. The next
time I’"’min we’'ll have dinner, the
f our of us.
Bridget is clearly disappointed.

BRI DGET
You owe nme.

Duncan heads for the door. As he exits, he | ooks back over
hi s shoul der and nmouths, "I know'.

Bridget rolls to her back and stares at the ceiling.

EXT. TRAIN PLATFORM - DAY

Duncan and Courtney wal k armand-arm The picture of a
| oving couple on the early-norning train platform

Courtney pauses to | ook at sonething on the information
boar d.

Unawar e Duncan conti nues to wal k, but is slowed when
Courtney stops.

COURTNEY
Ch ny God!

She turns to Duncan:

COURTNEY
| think I know this girl. She was a
year or two ahead of nme in school.

Duncan briefly | ooks at the picture of the REDHEAD.
DUNCAN

(col d)
Tragi c, probably ran away or COD d.
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As he wal ks away, Courtney shoots hima "you bastard" | ook.

| NT. GRAND CENTRAL STATI ON - DAY

The fam liar clock/informati on booth at Grand Central
St ati on.

Janmes waits patiently, well, as patiently as he can. He only
checks his watch tw ce.

From behind his eyes are covered. A fake man’s voi ce:

BRI DGET
(0s)
Don't nove a nuscle or the dane
gets it.

James chuckles and turns to see Bridget. They hug, a kiss on
t he cheek.

He | ooks at his watch again.

BRI DGET
Don't worry, I'mearly. Well, on
time.
JAMES
You al one?
BRI DGET
Yes, he had to rush back to

Chi cago.
Janmes actual |y appears di sappoi nt ed.

ANNOUNCER
(oc)
Attention Harlemline passengers,
the 6:20 to Sout heast is boarding
on track 32 on the upper level. the
6: 20 to Sout heast on track 32 on
t he upper |evel.

Janmes and Bridget head to track 32.
EXT. AUSTIN S BACK PORCH - DAY

A burger is flipped on a gas grill. Around it other burgers
and hot dogs sizzle.
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A beautiful early spring day on the Austin’ s back porch. The
Austin’s, including Bridget, the Murray’s, and Janes’
brother Chris and his famly are in attendance.

Janes mans the grill while the other adults share snal
tal k, laugh and drink beer and Margaritas.

The kids play tag in and around a jungle gym

Janes, wearing an ugly apron, turns fromthe grill with a
plate full of burgers and dogs. He shouts to the kids:

JAMES
Food is ready!

The ki ds scream and rush to the porch.

Janmes | eans over the table and places the burgers and dogs
anong the usual picnic fair, potato sal ad, tossed sal ad,
corn on the cob. He is the only one sweati ng.

James grabs a beer fromthe cooler and twi sts off the top.

JANMES
| asked around at work.

Al the adults stop talking and | ook to Janmes to finish his
sentence. Janes proceeds to drink the beer in one gulp. He
wi pes his nouth and brow.

JAMES
... and not one of them cook on
t hei r birthday.
A slight hesitation fromthe assenbled adults. Sonme guilt?
Chris SNAPS his bottle cap at Janes.
CHRI S
Yeah, but none of them can burn a
burger |ike you Ji my!

Hearty | aughs, no guilt. Janmes SNAPS his bottle cap at
chris.

James turns back to the grill to shut it off. Through the
woods separating the Austin’s fromthe Roth' s he
hal f -noti ces as a CAR approaches.

Janes bends down to shut off the tank. Stands to renove his
apron as a car door SLAMS.
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James | ooks to the Roth’s again and sees Duncan and his
famly enmerge fromthe car. The kids and Ann head happily to
t he house.

Duncan hesitates. He | ooks through the woods and | ocks eyes
with Janes, both stern, neither backs down.

Duncan’s eyes catch sonmething. He turns his head slightly, a
| ook of shock on his face.

James turns to his right to see what caught Duncan’s
attention. There sitting at the table he sees what Duncan
sees, Bridget, and she is furious.

Duncan, this is your father?

Bridget, you're fucking married!

Janmes catches on

That nonent when everyone knows that everyone knows.

| NT. AUSTIN S HOUSE/ BRI DGET' S BEDROOM - DAY
Bridget’'s old bedroom untouched since she left for the
city. Alternative rock posters, a picture of Einstein
pi ctures of Bridget and her friends from high school. A
pi cture of her and Janes at an ice rink, Bridget holding a
trophy.
Basi cal ly, James’ shrine to the "old days."
Bridget frantically packs her weekend bag. She is furious.
JAMES
(0s)
H m That’ s the ol der guy?
Bri dget storns past James into the adjoining bathroom
BATHROOM

James follows her and stands in the doorway.

JAMES
Not only is he married, he's a
fucking creep. |I’ve seen him..

Bridget throws all of her toiletries into her bag. Storns
back passed Janes into the bedroom

BEDROOM
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Bri dget continues to pack.

BRI DGET
That’s what you think? |’ m goi ng
around fucking married nen?

Debbi e in the doorway.

DEBBI E
No, that's not it..

Bridget is nore and nore frantic. How is this happeni ng.
Masks, "I can't believe he’'s married.”

BRI DGET
Good, because it’'s not him

Desperately hides, "O course it is.

JAMES
You' re telling ne that | ook neant
not hi ng?

Bri dget continues to shove things in her bag. Wat, she
doesn’t know.

BRI DGET
Maybe he noticed ne froma bar?
Maybe he’s fucking one of ny
friends?

JAVES
Even if he is you need to know what
kind of guy he is. So we can
protect you.

Bridget flies into Janes’ face.

BRI DGET
Protect nme!? | don’'t need your
protection!

Bridget turns and pulls the picture of her and Janmes from
the wall.

BRI DGET
These days are over!

She SMASHES the picture on the desk, the glass SHATTERS, the
frame BREAKS.
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DEBBI E
Sit down, calmdown. Let’s talk
this through. W just want to help

you. .
BRI DGET

| don’t need anynore of your help

ei t her.

Bri dget storns out and heads down the stairs and into the...

I NT. AUSTIN S FOYER - DAY
foyer and grabs the front door.
JAMES
(0s)
Wait, where are you goi ng?
Bridget turns to see Janes and Debbie on the stairs.

BRI DGET
Hone!

DEBBI E
Let ne take you to the train.

No | ook back:

BRI DGET
"1l call my boyfriend.

Bridget slams the door behind her as she exits.

EXT. STREET I N FRONT OF AUSTIN S HOUSE - DAY

Bridget stornms down the street in front of the Austin’'s
house.

She pulls out her phone and dials...

I NT. ROTH S KI TCHEN - DAY

The Roth’s and Duncan’s share prefunctionary hugs and
ki sses.

Duncan’ s phone BUZZES, he turns to the crowd...
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DUNCAN
| have to grab this. Work.

: and wal ks out the door onto the porch to answer the
call.

EXT. STREET I N FRONT OF AUSTIN S HOUSE - DAY
Bridget, unbelievably frantic screans into her phone.

BRI DGET
You're FUCKING married! This needs
to end right...

EXT. ROTH S BACK DECK - DAY
Duncan, unbelievably calm

DUNCAN
W' Il there is an explanation for

Duncan turns and sees Ann in the doorway. He sm | es and
gi ves her the one m nute sign.

DUNCAN
Per haps we can neet this evening to
iron out some of the details.

EXT. STREET I N FRONT OF AUSTIN S HOUSE - DAY

Bridget wal ks a hundred mles an hour and continues to
screaminto he phone.

BRI DGET
| don’t want explanations! You took

me for a fool! You hid everything
from ne!

EXT. ROTH S BACK DECK - DAY

Duncan as cal m as ever.

DUNCAN
Ok then, eight PMat your place.
Good, I'Il see you then.

Duncan casual ly hangs up the phone and heads inside.
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EXT. STREET I N FRONT OF AUSTIN S HOUSE - DAY

Bridget | ooks at her phone in disbelief, screans and throws
it in her bag.

| NT. BRI DGET’ S APARTMENT - NI GHT

Bri dget paces |like a caged animal. She checks her watch,
once, tw ce. Checks her phone.

A KNOCK on the door. She rips open the door, Duncan.

BRI DGET
You' re fucking | ate!

Bri dget bl ocks his entrance.

DUNCAN
| can expl ain.

Duncan tries to get around Bridget.

BRI DGET
| don’t want explanations. This is
over.

DUNCAN

We're getting a divorce.
Bridget turns fromthe doorway, sits on the bed.

BRI DGET
Does your wi fe know?

Duncan slowy enters the apartnent.

DUNCAN
It’s been in the works for awhil e.

BRI DGET
She | ooked awful happy for soneone
getting divorced.

DUNCAN
We'll it’s not going to be cheap.
W' re signing the papers Mnday.

He hands sone official |ooking papers to Bridget. She tosses
t hem asi de.
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BRI DGET
You're a fucking | awer, of course
you have papers!
Duncan sits next to Bridget on the bed. She gets up.
DUNCAN
Look, I'mfalling hard for you.
didn't want to, but I am
Bri dget wal ks to and opens the door.

BRI DGET
| need to think about this.

Duncan grabs the papers and gets up. Approaches Bridget and
noves in for a kiss.

She turns away.

DUNCAN
| really...

Looks back to him and indicates he should | eave.
BRI DGET
You shoul d go.
| NT. BRI DGET’ S BEDROOM - NI GHT
Janes in Bridget’s room untouched since the fight.

He picks up the shattered picture. Brushes broken glass and
pi eces of the frane into a garbage can.

He sits on the bed, snooths out the picture and stares at
it, for a while.

DEBBI E
(0s)
Have you heard from her?
James turns to the doorway where Debbi e stands.

JAMES
No.

DEBBI E
VWhat if it isn't hinf
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JAMES
| know.

Janes gets up fromthe bed. Places the picture on the desk.
One nore attenpt to snooth out the creases.

Back to Debbi e.

JAMES
| have to go see her. She’s ny only
i nk.

DEBBI E
| know. Do you want ne to go with
you?

JAMES
No, I'll go alone. Tonorrow after
wor K.

EXT. SI DEWALK CAFE, NYC - DAY
Debbie sits at an outside table at a NYC cafe.

A WAI TRESS approaches with a cup of coffee.

WAl TRESS
Ready to order?
DEBBI E
Not yet. I'mstill waiting for ny

friend.
The WAI TRESS turns and | eaves.
Debbi e adds mlk to her coffee and takes a sip.

A loud SCRAP as the chair across from Debbie is pulled out.
Debbi e | ooks up as..

Bridget sits.

BRI DGET
Thanks for neeting ne.

Debbi e takes another sip of coffee.

DEBBI E
You want anyt hi ng?

( CONTI NUED)
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BRI DGET
No.

An awkward silence. Bridget |ooks away, can’t | ook Debbie in
t he face.

Fi nal ly.
BRI DGET
It is him or was. It’'s over now.
EXT. QUTSI DE COWUTER BAR - NI GHT

Bridget is on 46th street outside the comruter bar on her
phone. A frustrated | ook on her face.

DUNCAN
(0s)

This is Mke. Please |eave a

nmessage at the tone.
Bri dget hangs up without |eaving a nessage and turns to
enter. ..
| NT. COMMUTER BAR - NI GHT
...the bar.
As she enters Bridget | ooks around the bar.
Sarah and Zoe wave frantically froma corner table.

Bridget spots them and heads over.

SARAH
You' re | ate.

Bridget slides into a seat next to Sarah.

BRI DGET
Sorry, | got caught up at work.
ZOE
Did you hear?
BRI DGET
Hear what ?
SARAH

About Courtney. She was in an ...
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ZOE
Fucki ng ness of a car weck.

I NT. DUNCAN S CAR - NI GHT

Duncan drives along a secluded road. A shit eating grin on
his face.

ZOE
(0s)
She was with sonme old guy she' d
been fucking. .

Duncan | ooks down as he strokes Courtney’s (train girl from
earlier) hair. He enjoys this i mensely...

ZCE
(0s)
gi ving hima bl ow job.

Courtney is deep into the BJ. Duncan near the finish line
| ooses control of the car, pays no attention to the road..

ZCE
(0s)
Just after he finishes...

Courtney | ooks up at Duncan and smles. Duncan | ooks down,
away fromthe road, at Courtney..

BAM Duncan CRASHES into a car in front of himn

The air bag and steering wheel EXPLODE into Courtney’s
head. . .

| NT. COVWMUTER BAR - NI GHT
Bridget is in shock as Zoe continues...

ZCE
... she gets an airbag and steering
wheel to the head.

BRI DGET
Jesus Christ! |Is she going to be
alright..
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EXT. BYRAM LAKE ROAD - N GHT

Rescue vehicle |ights FLASH as EMIs, cops and fireman attend
to the accident scene.

SARAH
(0s)
It will be a while. Broken jaw,
sprai ned neck, cuts and bruises al
over her face.

Courtney, unconscious, is taken fromthe car. Carefully
braced and | oaded onto a gurney.

BRI DGET
(0s)
Where is she? Did you guys see her?

The gurney is | oaded into the anbul ance and the doors are
shut .

SARAH
(0s)
Nort hern Westchester. No, we
haven't seen her.

BRI DGET
(0s)
How did you get the detail s?

The EMIs talk briefly at the back of the anbul ance. Renove
their surgical gloves, nove to the front of the anbul ance
and get in.

ZCE
(0s)
| slept with one of the EMIs | ast
sumer. He renenbered she was ny
friend. He filled ne in. He said
the bastard hardly got a scratch.

Duncan talks to Sgt. Figoli. A few cuts on his face, an ice
bag on his eye. No real signs that he has just been invol ved
in a horrific crash

The street sign above Duncan’s head, "Byram Lake Rd."
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| NT. COMMUTER BAR - NI GHT
The girls conclude the story.

SARAH
The EMIs said it coul d ve been
wor se. She’s | ucky.

ZCE
She’ s lucky? He's |ucky! Ten
seconds earlier and she woul d’ ve
bit his dick off!

| NT. EMERGENCY ROOM NORTHERN WESTCHESTER - N GHT

Ann Duncan paces in the waiting area of the NWH energency
room She’s not nervous, she’s pissed.

Her sister Wendy waits with her.

VENDY
Ann, sit. Try to rel ax.

ANN
| knew it. You were right. The
bastard was fucking around on ne.
How could | be so stupid?

VEENDY
This is not your fault.

The swi nging doors to the ER open with a CRASH Two
CORDERLI ES push a gurney with a heavily sedated Courtney on
it through the door.

Ann turns at the sound and starts to rush over:

ANN
Is that the slut?

Wendy and ANOTHER ORDERLY, junp in to restrain Ann.

ORDERLY
M’ am pl ease, sit.

Ann relents and turns with Wendy to sit as the doors sw ng
open agai n.

Duncan, carries an ice bag and di scharge papers, energes
fromthe ER

Ann turns and gets into Duncan’s face and with surprising
cal mess:
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ANN
You have an hour.

Duncan tries to say sonething, tries to apol ogi ze.
Ann hol ds up her hand, STOP
ANN
Too late. | called you a car to
take you hone. Pack what you need
and get out.
Duncan finally gets it. Again tries to say sonething.
Ann noves in closer
ANN
What ever you can’t carry, 1’11
bur n.
| NT. HALLWAY QUTSI DE BRI DGET' S APARTMENT - NI GHT
Bridget funmbles in her bag, |ooks for her keys as she
approaches her apartnment. As she goes to open the door she
notices it is AJAR

Slowly and quietly, she puts her keys back in her bag and
pul I s out a can of mace.

Cautiously she pushes open the door and enters..

| NT. BRIDGET' S APARTMENT - NI GHT
t he darkened apartnent.
SUDDENLY t he bedside lanp is turned on.

Bridget is STARTLED, but relieved when she sees Duncan on
t he edge of the bed.

She drops the mace nonchal antly back in her bag and sets the
bag on the fl oor.

BRI DGET
| ve been | ooking all over for you.
We need to..

As she noves closer, Bridget notices the cuts and bl ack eye
on Duncan’s face.

( CONTI NUED)
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BRI DGET
Are you ok?

DUNCAN
| had a bit of an acci dent.

Duncan appears to be in a trance.

Bri dget grows uneasy, sonmething is not right, she has never
seen himlike this.

DUNCAN
It wasn’t supposed to be your turn
yet. | was beginning to really |ike
you. | wanted this to last a little

| onger, but then that bitch had to

get hit in the head with a steering
wheel .

BRI DGET
Court ney?

Puts two and two together, Bridget starts to slowy back
away from Duncan.

Duncan gets up fromthe bed and approaches Bri dget.

DUNCAN
Al'l you Bitches are the sane. The
first one took away soneone |
| oved.

EXT. DUNCAN S CHI LDHOOD HOVE - DAY - FLASHBACK
A buzz of activity, police cars, an anbul ance.

A YOUNG DUNCAN is screaming as he is being dragged to a
Governnment i ssued car by two SOCI AL WORKERS.

The car door is shut and the car pulls away, but not before
YOUNG DUNCAN sees a gurney with a sheet covering a body
energe fromhis house. H's MOTHER behind it, in hand cuffs,
bl ood covers her dress.

I NT. BRI DGET’ S APARTMENT - NI GHT

DUNCAN
And the other Bitch threw ne out.
Al the rest of you sluts can’t
control yourselves. So all the rest
have to pay.
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Bridget tries to reach down for her bag and the nace.
DUNCAN

Everyt hi ng has changed, you’ve

moved up in the order. It’'s your

turn now.
Bridget turns to run for the door.
Duncan grabs her from behind before she can reach the door.
They both fall to the floor, knock the table and | anp over
in the process.

Bridget, on her stomach struggles to get free, but can't
| oosen his grip...

Duncan is on top of her now, she can’t nove..

... he bear hugs her and lifts her to force her out the
door .
She gai ns sone | everage and pushes back into Duncan with al
she has.

Together they slaminto the mrror on the wall. d ass
SHATTERS al | over the pl ace.

Duncan’s shoulder is cut and bl eeds. He doesn’'t notice. He
tightens his grip.

Bridget struggles to break free, she gets sonme room and back
kicks himin the balls with her heel.

STUNNED, Duncan falls to the ground and screans with
pai n/ anger as. ..

Bri dget scranbles for the door, but catches her foot on the
corner of the bed and falls to the floor...

She turns to see where Duncan is when BAM ..
the base of the lanp hits her square in the face.

CUT TGO BLACK

EXT. BRI DCGET' S APARTMENT BUI LDI NG - NI GHT

A car pulls up to curb outside Bridget’s apartnent buil ding
and doubl e parks. It begins to rain.

James exits the car and races up the stairs to avoid the
rain.
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| NT. HALLWAY BRI DCET' S APARTMENT - NI GHT
The hal | way outside Bridget’'s apartnent.

Janes finds the door | ocked. He | ooks around the hallway and
notices the dead plant on the table at the end of the hall

He grabs the fake rock and heads back to the door...
: renoves the key fromthe rock, unlocks the door and
cautiously enters...
| NT. BRIDGET' S APARTMENT - NI GHT

Bridget’s apartnent.
The apartnment is a shanbles, glass fromthe shattered mrror
covers the floor, an overturned table, a lanp on the floor,
bl ood droplets on the winkled carpet.

James is di straught, panicked, what the hell happened here?

James reaches in his pocket for his phone and calls
Bridget. ..

...a European police car ALARM goes off.
Confused at first, Janes | ooks around the apartnent.
CH shit, that’s Bridget’s ring tone..

...the phone is in the apartnment, James searches frantically
for the phone.

The ALARM shuts off. ..
BRI DGET
(0s)
You have reached Bridget’s
t el ephone, pl ease | eave a tel ephone
nessage. .
Shit, Janes dials again...
the ALARM i s under the bed.

Janes drops to the floor and | ooks under the bed. Sees the
phone, but can’t reach it...

...he junps to his feet and in one notion flips over the bed
and grabs the phone.
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He scrolls through the recent calls, last call was to "My
Man." Janes presses call..

DUNCAN
(0s)
You have reached M ke Duncan’s
nobi | e phone. Pl ease |eave a ...

James drops the phone. Holly shit she IS seeing him

EXT. WEST-SI DE H GHWAY - N GHT

Heavy traffic snakes up the West-side highway. Rain is
heavi er now.

DEBBI E
(0s)
Hel | o.

I NT. JAMES CAR - N GHT
| nsi de James’ car as he weaves his way through the traffic.
JAVES
She is seeing him Sonething s up,
t he apartnment was a shanbl es. Looks

like there was a fight.

| ntercut: Phone conversation with Debbie.

DEBBI E
| know.
JAMES
VWhat! You know You didn't tell ne!
DEBBI E
She was going to tell you. | knew
you were goi ng there tonight.
JAMES
Jesus Christ, | can’t believe
you. .
DEBBI E

Cal m down. There’s sonet hing el se.
Wendy said he got into a car
acci dent,
(a beat)
with a wonen.
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JAMES
Do you think?

DEBBI E
| don’t know.

JAMES
What hospital ?

DEBBI E
Nort hern Westchester. Janes, be
careful .

JAMES
You t 0o0.

James puts down the phone and | ooks up, as traffic conmes to
a halt.

James SLAMS on the breaks and comes to a SCREECH NG st op
al nost rear-ends the car in front of him

He pounds the steering wheel in frustration.
JAMES
Fuck!

EXT. NORTHERN WESTCHESTER HOSPI TAL - NI GHT
Janes’ car pulls up to the hospital. He exits the car and
runs into..
I NT. NWH LOBBY - N GHT

the | obby of the hospital, after-hours.
James approaches the reception desk.

A lone SECURITY GUARD sits at the reception desk, feet up,
wat ches | ate-ni ght TV. He | aughs enthusiastically.

Rel uctantly he | ooks up to Janes:

SECURI TY GUARD
Hospital s cl osed.

JAVES
Per haps you can help ne?

Janmes pulls out his wallet. The SECURI TY GUARD per ks up.
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SECURI TY GUARD
Maybe?

JAMES
" mchecking to see if you have a
patient here, Bridget Austin.

SECURI TY GUARD
[l check.

Wth one eye on the | ate-night TV show and one eye on the
conmputer, the security guard searches for Bridget.

Not hi ng.
SECURI TY GUARD
Nope, not here.
JAMES
How a bout a victimof a car
acci dent .
Janes pulls a $50 bill fromhis wallet and nonchal antly

shows the Security Guard.
SECURI TY GUARD
Car accident, that’s two words
isn't it?
Janmes renpves another $50 fromthe wall et.
The Security Guard searches again.
SECURI TY GUARD
We do. You can’t go there,
i ntensi ve care.
Janes renpves ANOTHER $50 fromhis wallet, his | ast.

The Security Guard sticks out his hand for the noney and
nods his head toward the hall.

SECURI TY GUARD
Room 610, take the stairs, |ess
obvi ous.

I NT. NWH SI XTH FLOOR HALL - NI GHT

Janmes energes fromthe stairwell and slowy enters the dinmy
it sixth floor hallway.

To his right the glow of the floor’s nurse station.
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Strai ght across, room 608. To the right room 606, to the
left 610.

Quickly, but quietly, Janes crosses the hall to room 610. He
slowy opens the door and enters...

| NT. NWH PATI ENT ROOM 610 - NI GHT
patient room 610.

A young WOMAN lies in a hospital bed. Several Vs in her
arms, nonitors surround the bed, a ventilator hel ps her
br eat h.

Her head is shaved and bandaged. Her face is swollen and
brui sed. She wears a neck brace.

The net hodi cal WHOOSH of the ventilator creates an eerie
si |l ence.

James is still not sure who the woman is. He slowy noves
cl oser for a better | ook.

Closer still, at the side of the bed, Janes recognizes who
the WOMAN is not. It’s NOT Bridget, but is famliar.

Slowy | eaning closer to the WOVAN, Janmes recogni zes her,
the girl fromthe train, Courtney.

Janes’ hand gently brushes Courtney’s arm

SUDDENLY Courtney’s eyes open WDE, she is terrified. She
tries to scream but can’t due to the ventilator. Mnitors
begin to go crazy.

STARTLED, Janes junps back fromthe bed and stunbles to the
floor...

From down the hall N GHT NURSES can be heard as they rush to
room 610.

Bef ore he can escape Janes hears:
NI GHT NURSE ONE
(0s)
Sir! What are you doi ng here?
James gets up fromthe floor as NIl GHT NURSE ONE rushes in.

JAMES
|, ah, I amsorry, | ah..
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NI GHT NURSE TWO rushes in to check on Courtney as N GHT
NURSE ONE positions herself between James and Court ney.

NI GHT NURSE ONE
You need to | eave, now |’ m not
sure how you got in...

JAMES
|"msorry. | thought this m ght be
my daughter.

NI GHT NURSE ONE
s it?

JAMES
No.

NI GHT NURSE ONE
Then get out.

NIl GHT NURSE ONE turns to help with Courtney. Janes turns to
| eave. Before he does he turns back:

JANMES
Excuse me, where was the accident
she was i n?

NI GHT NURSE ONE turns to address Janes:
Nl GHT NURSE ONE
(annoyed)
Byram Lake Road.
EXT. DUNCAN S CABIN - NI GHT

Exterior of the lonely | akeside cabin from before.

| NT. DUNCAN S CABI N LI VI NG AREA- NI GHT

Li ving area of Duncan’s two-roomcabin. A table, a small,
worn couch and a fireplace. A deer head hangs on the wal
above the fireplace. Bel ow the deer head, a SHOTGUN.

Duncan rummages t hrough the cabi nets of the kitchen/living
area of his cabin. Hs shirt is off and his shoul der is cut
and bleeds as a result of the the earlier confrontation with
Bridget’s mrror.

Duncan pulls sonme gauze and nedical tape froma drawer. He
fashi ons a bandage.
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He peers into the mrror above the sink and tries to attach
t he bandage. He can’'t reach the cut.

| NT. DUNCAN S CABI N BEDROOM - NI GHT

Meanwhile, in the cabin’s bedroom

Bridget struggles to regain consciousness. Slowly she opens
her eyes. She tries to get up, but realizes her hands and
feet are chained to a bed, her nouth gagged.

She | ooks around, tries to recognize her surroundi ngs, but
can't.

She sees PICTURES on the wall across fromthe bed. She can't
f ocus, but there nust be 20 of them

Slowmy her vision clears. Now she sees the pictures
clearer...

The wall across fromthe bed is covered with 8X10 phot os of
naked young women. Sone posing seductively, sone shyly. Most
of them have a red X through them in fact all of them do
except two.

Bri dget focuses on the |last three pictures. The | ast one
with ared Xis the striking REDHEAD from the Chri stnas
party, the next is Courtney and the last is Bridget!

She tries to scream but can’'t. She struggles fervently to
| oosen the chains, but can't.

| NT. DUNCAN S CABI N LI VI NG AREA- NI GHT

Duncan turns toward a MJUFFLED scream from the other room
He tosses the bandage on the counter and opens a drawer.
From the drawer he renoves a syringe and a vial.

| NT. DUNCAN S CABI N BEDROOM - NI GHT

A shadow fills the room Bridget |ooks up to see..

Duncan, with a syringe. He grabs her arm as she
struggles and jabs the syringe into it.

Qui ckly her vision fades to...

FADE TO BLACK.
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EXT. DUNCAN S CABIN - NI GHT

Duncan exits the cabin and padl ocks the door. As before, he
| ooks around for someone watchi ng him

Duncan gets in his car and drives away.

EXT. BYRAM LAKE ROAD - NI GHT/ DAWN

Duncan’s car heads down Byram Lake Road, a cloud of dust
foll ows.

The car reaches the end of the dirt road and turns right
onto the paved road to town.

EXT. GAS STATI OV CONVENI ENCE STORE - NI GHT/ DAWN

Duncan turns into a gas station/conveni ence store.
Duncan parks his car and gets out.

As Duncan wal ks across the parking lot to the store, Janes’
car can be seen in the background as it passes the store.

Duncan, his back to the main road, continues across the | ot
and enters the store.

EXT. BYRAM LAKE ROAD - DAWN
Janmes’ car on the paved road fromtown.

GPS
(0s)
Byram Lake road on the left in .2
mles.

James continues driving and turns slowy onto Byram Lake
road.

| NT. JAMES CAR - DAWN

Janes drives slowly on the dirt road and sees a few cabins

through the trees. They all appear to be boarded up, not
open for the summer yet.
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| NT. GAS STATI ON' CONVENI ENCE STORE - DAWN

Duncan grabs a small container of mlk, QJ, eggs and a | oaf
of bread. He sets them down on the counter as the CLERK gets
up froma chair to ring himup

CLERK
That it?

DUNCAN
Cof f ee.

As Duncan turns to make a cup of coffee the O erk notices
the bl ood stains on his shirt.

Duncan returns with his coffee.
The C erk points his back:

CLERK
You ok?

DUNCAN
Yeah, yeah. Just doing sonme work at
my cabin. Ran into a nail

I NT. JAMES' CAR - DAWN

James notices one cabin, Duncan’s cabin, a trickle of snoke
cones out of the chimey. OQther than the snoke, it appears
as closed up as the other cabins. No car in front, no
outward evi dence of anyone bei ng there.

Janmes pulls down the road and parks behind sone pine trees.
The pine tress hide the car fromthe road.

EXT. DUNCAN S CABI N - DAWN

James exits his car and slowy approaches the rear of the
cabi n.

CLERK
(os
|l

)
That' || be $17.86.
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| NT. GAS STATI ON' CONVENI ENCE STORE - DAWN

Duncan reaches into his pocket and hands the clerk a $20
bill.

The cl erk makes change and hands it back to Duncan who
gathers his bags and exits the store.

CLERK
(sarcastically)
You’ re wel corme.

EXT. DUNCAN S CABI N - DAWN

Janes circles the cabin. He tries to peer in one of the rear
wi ndows, but it is covered in black paint.

He continues to the front of the cabin, notices the door is
padl ocked.

He | ooks through the |one, dusty front w ndow. Sees the nain
room table and chairs, deer head, gun over the

fireplace. A fire snolders in the fireplace. Really no sign
of life, except...

t he bl oody bandages from before on the counter.

EXT. GAS STATI ON CONVENI ENCE STORE - DAWN

Duncan gets in his car and exits the gas station/store. He
turns onto the paved road we saw Janes turn onto before.
EXT. DUNCAN S CABIN - DAWN

James tugs at the padlock, it won't budge.

He | ooks around the porch for sonething to bash the door in
with.

Spots the wood pile, grabs the biggest piece of wod and
BASHES t he padl ock several tines before..

... the hinge holding the padlock RIPS fromthe door frane
and the door flies open. Janes stunbles fromthe force of
the blow to the door.

He tosses the wood aside as he regains his bal ance and
enters. ..
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| NT. DUNCAN S CABI N LI VI NG AREA- DAY

Duncan’ s cabi n.

| NT. DUNCAN S CAR - DAY

Duncan calmy sings along to a song on the radio as he sips
coffee and drives back to the cabin

| NT. DUNCAN' S CABI N LI VI NG AREA - DAY

Janmes is in the cabin. He | ooks around for a sign, any sign
that Bridget, soneone is here.

Janmes spots the door to the bedroom It to is padl ocked.

Janmes troughs his body wei ght against the door...nothing.
Agai n, ...nothing.

Athird tine.... CRASH the door rips off the hinges and

falls to the floor as Janes stunbles into....

| NT. DUNCAN S CABI N BEDROOM - DAY

t he dar kened bedroom

EXT. BYRAM LAKE ROAD - DAY

Duncan’s car turns off the paved road onto Byram Lake road
and heads toward the cabin. A dust cloud trails the car.

| NT. DUNCAN S CABI N BEDROOM - DAY

It takes a few seconds for Janes’ eyes to adjust to the
dar kness. Wen they do. ..

he rushes to Bridget on the bed and tries to wake her:

JAMES
Bridget! Bridget!

...tries to free her fromthe bed. Janes begins to | ook for
a way to break the chains, the bed when...

a car door SLAMS.



84.

EXT. DUNCAN S CABI N - DAY

Duncan gets out of his car and slans the door. He whistles
the tune fromthe car radio as he gathers the groceries from
t he back seat.

| NT. DUNCAN S CABI N LI VI NG AREA - DAY

Janes | ooks out the wi ndow and sees Duncan as he approaches
t he cabi n.

James grabs the shotgun from above the fireplace and opens
t he chanber...SH T, no bullets.

Frantic, he | ooks around. Bull ets? What now?

EXT. DUNCAN S CABIN - DAY

As Duncan takes a sip of coffee and steps on the porch he
notices that the door is AJAR the padl ock and bracket are
on the porch.

Slowy, he puts his bags down and grabs the sane | og Janes
used earlier

Sl ower still, Duncan pushes the door open and enters the ..

| NT. DUNCAN S CABI N LI VI NG AREA - DAY
cabi n.

Duncan takes a cautious step in. Looks around he doesn’'t see
anyt hing out of the ordinary until...

...the shotgun is m ssing.

The door behi nd hi m SQUEAKS. Duncan turns and BAM ..

Janes hits himin the face with the butt-end of the shotgun.
Duncan drops to the floor like a ton of bricks.

For good neasure, Janmes smashes himin the face again
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| NT. DUNCAN S CABI N BEDROOM - DAY

James rushes into the bedroom and uses the butt-end of the
shotgun to destroy the bed frane and free Bridget fromthe
CHAI NS.

He tosses the shotgun to the floor, takes off Bridget’s gag,
throws her over his shoulder, fireman style, and runs from
t he bedroom t hr ough. .

| NT. DUNCAN S CABI N LI VI NG AREA - DAY

... the living area. Passed an unconsci ousness Duncan

t hrough the front door. ..

EXT. DUNCAN S CABIN - DAY

...off the porch to his car.

| NT. JAMES CAR - DAY
Pl aces an unconsci ousness Bridget into the back seat.
SLAMS the door and runs around to the driver’s side.

Starts the car and speeds off.

| NT. DUNCAN S CABI N LI VI NG AREA - DAY
Duncan lies on the floor. Blood trickles fromhis forehead.

Janes’ car can been seen through the front door as it speeds
away.

A slight twitch of Duncan’s hand.

I NT. JAMES' CAR - DAY

James picks up his phone as he speeds down Byram Lake Rd.
and dials 911:

911 OPERATOR
(0s)
911 di spatch. What’s your
emer gency?
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| NT. DUNCAN S CABI N LI VI NG AREA - DAY
Duncan struggles to regain consci ousness.
JAMES
(0s)
My daughter is unconscious, |'m
taking her to the hospital.

Duncan gets up and staggers to the sink. Splashes cold water
on his face and seens to shnap to.

EXT. BYRAM LAKE ROAD - DAY

James’ car hurtles down the road.

I NT. JAMES' CAR - DAY

JAVES
You need to send soneone to a cabin
on Byram Lake Road. The man who
hel d her hostage is there.

911 OPERATOR
(0s)
Your nanme and address pl ease.

JAMES
James Austin, | don’t have an..

EXT. JAMES CAR - DAY

Janes’ car turns onto the paved road to town, out of contro
and cuts off another notorist.

I NT. JAMES' CAR - DAY

As he turns Janes drops the phone, it flies to the floor of
t he passenger side.

JAMES
Shi t!
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| NT. 911 CALL CENTER - DAY
911 OPERATOR sits at her station:

911 OPERATOR
Sir? Hello, sir?.

Confused, she turns to her SUPERVI SOR

911 OPERATOR
| lost him

911 SUPERVI SOR
Run the tape. Send the locals if
you t hink we shoul d.

| NT. DUNCAN S CABI N BEDROOM - DAY

Duncan stunbles into the bedroom Notices that Bridget is
gone.

Noti ces the shotgun on the floor.

EXT. DUNCAN S CABI N - DAY

Duncan, carries the shotgun as he runs to his car.

| NT. JAMES CAR - DAY
James speeds, but under control.

He | eans over and picks up the phone fromfloor to continue
his 911 call. The call has been di sconnect ed.

No signal .

He throws the phone back to the floor and speeds up.

EXT. DUNCAN S CAR - DAY

Duncan’s car speeds down Byram Lake Road and turns onto the
paved road to town nearly on two wheels.
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I NT. UNSUSPECTI NG MOTORI ST CAR - DAY

The notorist that James cut-off before, an unsuspecting OLD
MAN, drives casually to town.

He checks his rear view mrror and notices a car as it
speeds up behind him

Before he can | ook back to the road in front of him
Duncan’ s car speeds by and cuts in front of himand narrowy
m sses a vehicle on the other side of the road.

I NT. JAMES' CAR - DAY

Janes turns back to check on Bridget in the backseat. She is
still out cold.

As Janes turns back to the front, WHAM he is rear ended
by. ..

Duncan, who can be seen clearly in the rear view mrror

EXT. ROAD TO TOMWN - DAY

James accel erates and pulls away from Duncan. The rear of
his car and the front of Duncan’s are heavily danmaged.

Duncan catches up and pulls al ong side Janes.

I NT. JAMES' CAR - DAY

Janes swerves into Duncan’'s car, forces it into the other
| ane.

James pul | s ahead.

| NT. DUNCAN S CAR - DAY

Duncan is jarred by the inpact, |ooses his grip on the whee
and sight of the road.

He | ooks up and gains control of the car just in tinme to
avoid on comng traffic.
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I NT. JAMES' CAR - DAY

Bri dget shows sonme signs of life, but not nmany.

EXT ROAD TO TOMW - DAY

Janmes’ pulls ahead, but not nuch.

| NT. DUNCAN S CAR - DAY

Frustrated, Duncan pounds the steering wheel and slans the
accel erator to the floor.

He grabs the shotgun fromthe passenger side, |owers the
passenger w ndow.
EXT. ROAD TO TOWN - DAY

James | eaves the road to town and nmerges onto the Saw M| |
Par kway .

Duncan, gains ground, foll ows.

I NT. JAMES' CAR - DAY

Janes checks his mrror, Duncan is in hot pursuit. Janes
pushes the speed.

EXT. SAWM LL PARKWAY - DAY

Duncan cl oses the gap. Pulls up along side Janes.

| NT. JAMES CAR - DAY
Janmes gl ances at Duncan al ong side now.
A doubl e take, the SHOTGUN ai ned at his face.

James swerves into...

I NT. DUNCAN S CAR - DAY

Duncan is jolted by the inpact. He | ooses control of the
shotgun as it fires a shot through the roof of the car.

The shotgun falls to the back seat.
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Duncan regains control of the car and hits the accel erator.

EXT. BYRAM LAKE ROAD - DAY

A police car drives slowy on Byram Lake road.

| NT. POLI CE CAR - DAY

Frominside the car, Sgt. Figoli views deserted cottage
after deserted cottage. Then...

Duncan’s cottage, the door open.

| NT. JAMES CAR - DAY

Bridget, gains consciousness, tries to recognize her
surroundi ngs.

| NT. DUNCAN S CABI N LI VI NG AREA - DAY

Sgt. Figoli enters the living area and | ooks around. Sees
signs of the previous struggle.

Puts on | atex gloves to protect the scene.

He conti nues into...

| NT. DUNCAN S CABI N BEDROOM - DAY

t he cabin’s bedroom
Noti ces the smashed bed. Turns and sees the pictures.
Grabs his radio:

Fl GOLI
Figoli to Sheriff Browne.

BROWNE
(0s)
Browne. Go ahead Fi goli

FI GOLI
You know those missing girls? |
think I found them
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EXT. SAWM LL PARKVWAY - DAY

From above, Duncan cl oses the gap. An exit up ahead, a
rail road crossing.

BRI DGET
(0s)
Daddy?
| NT. JAMES CAR - DAY

James, maintains his speed, takes the exit and turns to the
voi ce:

JAVES
Hang on sweetie, everything is
going to be alright.

VWHAM Janes is jarred by the inpact of Duncan’s car as it
slanms into the rear quarter panel of his.

Bridget is tossed to the floor fromthe inpact.

EXT. EXI T/ TRAI N CRCSSI NG - DAY

James’ car spins out of control across the railroad tracks
and CRASHES violently into a tree.

| NT. JAMES CAR - DAY

At inpact with the tree the airbag explodes into Janes’
face.

EXT. EXI T/ TRAI N CRCOSSI NG - DAY

Duncan’s car slides into the ditch next to the tracks. Snpke
billows fromthe hood. The door is pushed open.

Duncan stunbl es out, blood slides down his face.

I NT. JAMES' CAR - DAY

Still dazed, Janes funbles with the air bag. He turns to
check Bridget, can’t see her, she’s on the floor of the
backseat .

SUDDENLY t he door is flung open and Duncan drags Janes from
t he car.
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EXT. EXI T/ TRAI N CRCOSSI NG - DAY

As Duncan drags Janes toward the railroad crossing he
savagel y beats him about the face.

Duncan | ands haymaeker after haynaker on a defensel ess Janes.

I NT. JAMES' CAR - DAY

Bridget struggles to cone to. She | ooks around the car to
get her bearings.

Atrain HORN i n the di stance.
DUNCAN
(0s)
| told you to stay out.
EXT. EXI T/ TRAI N CROSSI NG - DAY

Anot her vicious blow to Janes’ face. CRACK, a broken nose.

DUNCAN
To m nd your own busi ness.

Duncan pauses, he’'s tired.
Anot her train HORN, as the train grows closer
The DI NG and FLASH of the crossing gate.
Duncan drags a nearly unconsci ous Janes toward the tracks.
DUNCAN
|’mgoing to finish you. Then 1’1
finish your daughter.

The train HORN, |ouder, closer.

Janes summons every | ast ounce of strength and breaks free
from Duncan

Duncan stunbl es backwards toward the tracks as the train
HORN grows | ouder.

Janes, on his feet now prepares to fight..
FLASH of the crossing lights...a |ouder, closer train HORN

Duncan braces hinself for a charge...

( CONTI NUED)
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Qut of nowhere he is SLAMMED backwards onto the tracks by
Bri dget.

The train HORN bl ares as Duncan tuns and | ooks the on com ng
train eye-to-eye.

The train SLAMS i nto Duncan and DESTROYS himin an instant.

The train’s breaks SQUEAL as it GRINDS to a halt. Pieces of
Duncan all over the tracks.

The ENA NEER junps fromthe train grabs his head with both
hands:

ENG NEER
Holy shit!

The ENG NEER funbles with his phone, tries to dial 911
In the cal mof the chaos, Bridget gets up and runs to Janes.
They enbrace, a long, hard, |oving enbrace.

Pul I i ng away, energency vehicles race to the scene,
rubberneckers on the Saw M Il pull over and exit their cars.

Furt her away, over Byram Lake Road. FLASHI NG |ights of
several cop cars as they surround Duncan’s cabi n.

Hi gher still, well maintained houses with mani cured | awns,
sone with pools, dot the |andscape. Each with 2.5 kid's, a
dog and half a cat.

Anywhere Aneri ca.

FADE OUT



