(Nane of Project)

by
(Nanme of First Witer)

(Based on, If Any)

Revi si ons by
(Nanes of Subsequent Witers,
in Order of Work Perfornmed)

Current Revisions by
(Current Witer, date)

Nane (of conpany, if applicable)
Addr ess
Phone Nunber



FADE | N:

I NT. SHELLY' S BEDROOM - MORNI NG

We PAN AROUND i nside a nmuch cluttered, typical fenmales room
There are cl othes strewn about on the floor. In the mddle of
the roomis a queen sized bed with TWO LUWPS under the
covers.

One of the lunps, WLDCARD, early 20's white boy is waking up
and getting out of bed. He | ooks over to the other LUWP.

He pulls the covers off of the Lunp and sees that it is an
ugly, obese lady in her early 30's. She is SCANTILY CLAD and
W dcard shivers at the thought of maybe having had sex with
her.
W LDCARD
(to the Gods)
GOD. Dam. You. Jack Daniels !
He | ooks around for his clothes and in the process TRI PS over
the Lunps very big thong panties. He holds themup and
SHI VERS agai n.

Then he cautiously SNIFFS them nakes a disgusted | ook and
throws themat the wall.

He finds and puts on his pants and shirt. Checks his pockets
for his wallet. It's there.

He then starts to count the used condons. He picks up five of
them of f of the floor.

I NT. SHELLY' S BATHROOM - CONTI NUI NG

He WASHES hi s hands ferociously with hot water.

He WALKS out of the bat hroom

I NT. SHELLY' S BEDROOM - CONTI NUOUS

He finds his clothes and starts to get dressed. He pulls out
his CELLULAR and calls his friend.

SMASH CUT TGO



I NT. WLDCARD S CAR - MOWI NG - SAME TI ME

FIESTO, early 20’'s Mexican-American is driving when his phone

RI NGS.
FI ESTO
(into the phone)
This is the Latin Lover.
Beat .

FI ESTO (cont’ d)
Holy frijole, Wldcard, I was JUST
about to call you

| NTERCUT BETWEEN W LDCARD AND FI ESTO

I NT. SHELLY' S BEDROOM

W LDCARD
Dude. Where’'s ny car?

FI ESTO
["’mdriving it. Handles real well.
| don't like the turn radius and
t he backseat is too snall. Hard to
fuck back there.

W LDCARD

It was nmeant for driving, not...
FI ESTO

I nean, | had to open the w ndows

just to get sone |everage. Micho
di sapoi nt anent e

W LDCARD
Shut the fuck up and conme get ne.

FI ESTO
Sure thing Mjo. Donde esta?

W LDCARD
Good question. Hold on.

W dcard | ooks around the roomand finds the Lunp’ s purse.

opens it up and pulls out her license.

W LDCARD (cont’ d)
kay. |I'm at 5516 Belaire # 1123.

He



FI ESTO
Ch, I'"'mnot too far fromthere.
Probably about 15 m nutes. A ght.

W LDCARD
Hurry up before the beast wakes up
and wants to talk or sonething. Ch
and bring nme sone coffee while
you're filling up ny gas tank

FI ESTO
Cream sugar, |owest octane?

W LDCARD
Hazel nut if they have it. No sugar.
87 is fine.

FI ESTO

Anyt hing for you.

Fi esto hangs up.

I NT. SHELLY' S G RL’ S BEDROOM
W dcard hangs up the phone and heads for the front door.

He turns back around and RUMVAGES | NSI DE her purse and takes
her cash.

He sees an | pod and takes that as well.

CUT TGO

I NT. BRI TNEY’ S BEDROOM - SAME TI ME

This is a different LAD ES bedroom On the bed is an AFRI CAN
AMERI CAN MALE, CHI CKEN TENDER, 20’s, sl eeping over the covers
and wearing what appears to be girls thong underwear. Chicken
wei ghs about one hundred pounds wet with two bricks in his
pocket s.

Next to himis an average | ooking Caucasi an YOUNG LADY who is
wearing a bra and his boxers. They call her BRI TNEY.

Then the girl’s huge FATHER BUSTS open the door.
FATHER

(yell'ing)
Britney!!



Chi cken Tender and Britney JUMP awake. Chicken junps out of
t he bed and doesn’t know where to go. He spots the w ndow and
RUNS for IT.

The father tries to block the way, but Chicken is too fast
and tries to JUW through the window. But he is too skinny
and BOUNCES off and | ands on the floor with a THUD.

Britney' s hysterical MOTHER enters the roomw th a sweep
broom as the Father tries to catch Chicken Tender, but he
proves to be elusive, even in this tight room

The Father nmakes a grab for Chicken and SLIPS on a banana
peel and | ands on the floor.

Chi cken takes the opportunity to gather his clothes and RUN
for the open door as the Mother HITS himw th the broom

MOTHER
(southern draw )
Shoo, shoo. Gt outta here.

Chi cken BOLTS out of the room and scranbles to get out of the
house. The Father is up and in hot pursuit.

MOTHER (O. S.) (cont’d)
Oh Britney. Not with a Black guy.

BRI TNEY (Q. S.)
(very upset)
MOM ! How coul d you? He likes ne.

FATHER
I’ mgonna fuckin kill you boy!

The father slips on another banana peel in the hall.

Chicken finally reaches the front door, unlocks it in the
nick of time and bolts outside.

EXT. QUTSI DE BRI TNEY’ S HOUSE

He hops into his BMNVwhich is parked on the | awn.

There is a SMALL CROAD gathered in front of the house,
VWHI SPERI NG about what m ght be going on inside.



He starts the car and PEELS out of there.
The Father gets to the front and sees the crowd.

FATHER
What’'s the matter? Li ke your
daughter’s aren’t sluts too!

BRI TNEY (O S.)
DADDY! I 1| HE LIKES ME!!

FATHER
(To Britney)
Shut your fuckin’ yapper. Of to
t he nunnery with you.

He SLAMS t he door.
CUT TO

I NT. OUTLAW S BEDROOM - SAME Tl ME

This bedroomis typical BACHELOR PAD with a king sized bed.
There is a LONE MAN sl eeping. He is QUTLAW No one knows how
old he is. He looks like a surfer dude fromCali with a hard
body.

He wakes up to the sound of the VACUUM from the other room

He puts on a robe and goes into the kitchen.

I NT. OUTLAW S KI TCHEN - CONTI NUOUS

There are TWD HOT CHICKS in their robes cleaning the house
and cooking. The BLACK CHI CK is TIFFANY, 19 and | ooks a
little bit |ike Beyonce. The other is MARCELLA, 18 and
Lati na.

Tiffany i s cooking up sone bacon and eggs. Qutlaw sidles over
and hugs her fromthe back and gives her a little nibble on
t he neck.

- TIFFANY
(gi ggling) _
Not now baby. My eggs are going to
sti ck.



Qut | aw det aches hinself and goes over to Marcella, who is
vacuum ng and gives her a big hug. She kisses himon the
l'ips.

Tiffany puts the eggs on a plate, turns off the burner and

joins in on the fun, first kissing Qutlaw, then Marcell a.
Then all three kiss at once.

QUTLAW
I wonder if ny boys had as nmuch fun
as me?

CUT TGO

EXT. SHELLY' S APARTMENT COWMPLEX - SAME TI ME

Wldcard is at the entrance to the apartnents with a flat
screen TV and a dvd player at his feet.

A fl anboyant NEI GHBOR MAN gets out of his apartment and | ooks
at Wldcard and nods hello. WIldcard nods back.

NEI GHBOR
Is that Shelly’ s stuff?

W LDCARD
Yea. Me and her are noving in to ny
apartment. I’mjust waiting for her
brother to help ne bring sone stuff
over.

NEI GHBOR
Ww. That's great. Especially since
she lost all that weight. I'mso

gl ad she found sonmeone to nmake her
happy. You truly are an angel.

W LDCARD
Thank you sir. That is very kind of
you. As a matter of fact, we just
found out yesterday we’'re expecting
a baby. And I would be honored if I
could nane himafter you

The nei ghbor beans.
NElI GHBOR

QGooh. You' re going to nane him
Virgil WVayne.



Fiesto pulls up in a Chevy Aveo. Wldcard MOTIONS for himto
POP THE TRUNK whi ch Fiesto does. Wldcard puts the oot in
the trunk, closes it.

W LDCARD
(to Virgil)
Hey. Wen Cheryl wakes up. Tell her
I"mw th her brother, okay.

NEI GHBOR
Sure, but her nane is...

Wl dcard gets in the car and SLAVS the door shut.

I NT. WLDCARD S CAR
They BUMP KNUCKLES. Fiesto hands W/l dcard his coffee.

FI ESTO
Did you just rob that girlie?

W LDCARD
Forget her, bro. She robbed ne of
ny innocence.

FI ESTO
What ever. Don't be so EMO You're
as innocent as Shamu in the back
seat there.

Wl dcard | ooks in the back seat and sees a so-so | ooking
FEMALE, passed out in her panties and bra.

W LDCARD
Tell me you didn’t fuck her in ny
backseat ?

FI ESTO

Hardl y, hones. She takes up nost of
it.

W LDCARD
And why is she still passed out?

FI ESTO
My special drink. The “HOLY
FRIJOLE". She thought she could do
t wo.

W LDCARD
Holy frijole! D d she?



FI ESTO
Yep. And that’s why she’s stil
t here, passed out. Ten hours | ater.

W LDCARD
That’ s what she gets for trying to
cock bl ock everyone.

Wl dcard s phone RINGS. He answers it.

Beat .

Beat .

Beat .

Beat .

Beat .

Long beat.

W LDCARD (cont’ d)
(into the phone)
H nmom No, no, |’ m awake.

W LDCARD (cont’ d)
Yes. | did go on the interviews and
now I "’mwaiting to hear back from
t hem

W LDCARD (cont’ d)
Yes. As soon as | get hone, | wll.

W LDCARD (cont’ d)
Yes. Mom | did send thank you
cards.

W LDCARD (cont’ d)
(irritated)
I know Joe went through a | ot
getting nme those interviews.

W LDCARD (cont’ d)
(yell'ing)
Well, shit, nom | can’t make them
hire me, can |? Just tell Joe to
make them hire ne then. Wat the
hell do you want nme to do?



W LDCARD (cont’ d)

You know nom | |ove you, but it’s
too early to get yelled at.
Goodbye.

He hangs up.

Fiesto lets out an inpressive WH STLE.

FI ESTO
Man, if | talked to ny nomlike
that, | would have approxi mately
twenty nore mnutes to live before
nmy dad killed ne. You got juevos
man.

W LDCARD
What ever. They’ ve set stupid
expectations for me to live up to.
Basically, “BE LIKE JOE OR YOU RE
CUT OFF’. | nean, really, I"monly
twenty two. Get off ny back.

FI ESTO
Again. If | talked like that...
W LDCARD
Vell, I'’ma spoiled frat boy that

just got his B.A in marketing. And
I"mfromthe “ME" generation. W're
very different. I know we're the
best W NGVEN out there. But we cone
fromtwo very different

backgr ounds.

Fiesto’s phone RINGS. He | ooks at the CALLER ID and sees it
i s Chicken Tender.

| NSERT: CALLER I D: CHI CKEN TENDER
Fi esto passes the phone to WIldcard, who answers it.

W LDCARD (cont’ d)
(into the phone, with a
“ghetto” accent)
Tyrone’ s house o' hoopties. My name
is Jamal. How can | hel p you?

CUT TGO



I NT. CHI CKEN TENDER S CAR - MOVI NG - SAME Tl ME

CH CKEN TENDER
(ghetto like)
You raci st ass cracker. Wiy do you
t hi nk just because you know a Bl ack
guy, you can talk like one. |I’'m
telling Jessie Jackson right now.

SPLI' T SCREEN

W LDCARD
First of all, you don’t talk like
that. You re the whitest guy |

know.

CH CKEN TENDER
(regul ar voice)
Wll. It ain't easy being Bl ack.
Too many stereotypes to perpetuate.
| tried once to be like LL Cool J.
I lifted weights, wote rap songs,
got a Kangol, but...

W LDCARD
But what ?

CHI CKEN TENDER
| couldn’t lick nmy lips that nuch.

W dcard busts out | aughing.

CHI CKEN TENDER (cont’ d)

So | just settled for having a big
di ck.
Wl dcard is still [aughing.
W LDCARD
What ever. That’s a nyth and you
know it.

CH CKEN TENDER
Someti mes, yea.
(beat)
So what are you and The Mean Bean
doi ng?

W LDCARD
W're trying to find a place to
dunp a body.



11.

CH CKEN TENDER
You crazy bored suburban white
boys. What other crazy shenani gans
will you be up to today?

The passed out cockblock lets out a BIG FART. Even Chi cken
Tender heard that. Fiesto opens both the windows to air out
t he car.

CHI CKEN TENDER (cont’ d)
Did your car just backfire?

W LDCARD
Renmenber the cock block froml ast
ni ght? Yea, her fat ass is passed
out in ny back seat and we need a
pl ace to dunp her before she rips
anot her.

CH CKEN TENDER
Ooh. Nasty. Try dunping her off in
an all ey sonmewhere

W LDCARD
O maybe we take her back to
Fi esto’ s pl ace.

FI ESTO
Can’t. My girl is there and she’l
get pissed. Probably snell ny dick
again to see if | cheated on her.

W LDCARD
(to Fiesto)
She does that, for real ?

FI ESTO
Every tinme | come hone | ate.

W LDCARD
(to Chicken)
We're going for some food at our
regul ar Sunday spot. You there or
what ?

CHI CKEN TENDER
Oh yeah. What about CQutlaw. Anyone
hol I a at hinf

The car DRIVES into a back alley where there seens to be no
one around at this early hour.



12.

W LDCARD
You call himand neet us there.

CH CKEN TENDER
No problem Peep you peeps |ater.

W LDCARD
I love it when you get ghetto.

END SPLI T SCREEN
They both hang up. Fiesto stops the car at a dunpster.

W LDCARD (cont’ d)
What ? You gonna put her in a
dunpster?

Fi esto opens the door while the car is idling.

FI ESTO
No way Jose. We're going to put her
NEXT to the dunpster. What are we,
ani mal s?

Wl dcard gets out of the car and opens the backseat and grabs
the girls arms and starts to drag her out. Fiesto comes by
and grabs her |l egs and they plop her next to the dunpster.

W LDCARD
VWhere're her cl othes?

FI ESTO

(shruggi ng)
Sonewhere on the hi ghway.

W LDCARD
We can’'t just |eave her here half-
naked |ike this.

FI ESTO
What do you suggest we do? G ve her
our clothes?

Wldcard lulls it over for a few beats. Fiesto | ooks at his
wat ch.

FI ESTO (cont’ d)
Bro. Sunday breakfast. W never
m ss a Sunday breakfast. |’ ve
dunped many a girlfriend for Sunday
Br eakf ast .



13.

W LDCARD
(contenpl ati ng)
Mm Chi cken fried steak and eggs
does sound so good right now.

The cockbl ock FARTS agai n.

FI ESTO
So let’s go eat before she totally
makes ne | ose ny appetite.

They | ook at the unconscious girl for a few beats.
A longer FART this tinme. She seens to be waki ng up.

W LDCARD
Yea, she’ll be alright. She | ooks
like a tough bird. Let’s go.

FI ESTO
Oh. God. | think I snelled corn
fromthat one.

They | eave the girl on the concrete and get back in the car
and PEEL away.

I NT. DINER - TVENTY M NUTES LATER

Typical Denny’s type diner. The guys are all in the non-
snoki ng section. Nornmal CONVERSATI ON can be heard.

Wl dcard and Fiesto are already seated and in the mddle of a
DEBATE. They al ready have their coffee’s in front of them

In wal ks Chicken Tender, dressed appropriately now. He sits
next to WI dcard.

The WAI TRESS, SHERRI, 40's redhead with big tits cones by and
brings hima cup of coffee wi thout being asked.

CHI CKEN TENDER
Thanks, Sherri.

FI ESTO
" mjust saying that Debbie G bson
was way hotter than Tiffany. |
woul d definitely give her the
Mexi can Beef |njection.



14.

W LDCARD
No way doofus. Tiffany. Sang
better. Looked better. Still | ooks

better. And she’'s a redhead. Red in
the head, fire in the bed. It's in
the Ten Conmmandnents. Read it.

SHERRI
(wal king by with a coffee

pot)
You got that right, honey.

CH CKEN TENDER
He got you there. Plus, Debbie had
t hat huge shnoz and all. Made her
| ook like a white-black girl.
(beat)
Did she even have boobs?

W LDCARD
Not bigger than Tiffany’s.

FI ESTO
Didn't your ex look like Tiffany?

CH CKEN TENDER
Oh damm. No you didn’t. Tell me you
didn’t just say that.

Wl dcard just |ooks at Fiesto with a pissed off |look on his
face.

W LDCARD
Up yours fuckface. That was totally
bogus.

CH CKEN TENDER
Even I wouldn’t go there.

Fi esto seens un-fazed.

FI ESTO
VWhat ever. Debbi e G bson was hotter
End of conversati on.

W LDCARD
Bl ow ne.

Qutl aw wal ks in and sits next to Fiesto. He | ooks beat or
strung out. Hard to tell which. Qutlaw s wardrobe consists of
cargo shorts. 80's rock T-shirts and flip flops.



QUTLAW
VWhat’'s the end of what
conversati on?

CHI CKEN TENDER
Debbi e G bson or Tiffany.

QUTLAW
Ti ffany hands down.

Sherri brings Qutlaw his coffee.

QUTLAW (cont’ d)
You nunbnuts need a new set of tits
to fight over, like... | don't
know. Brittney or Christina.

W LDCARD/ CHI CKEN TENDER
Definitely Christina.

Fi esto | ooks di sgust ed.

FI ESTO
That skinny ho'. Gme Brit any day
with her fat ass. Like La Raza say,
“Meat is for the man, Bones are for
dogs”.

Wl dcard, Chicken and Qutlaw start to BARK |i ke dogs.
Fi esto waves them of f.

FI ESTO (cont’ d)
(to Chicken Tender)
| don’t know what you’'re talking
about. Don’t all black guys like
big girls?

CH CKEN TENDER
Forget that. |I’m from suburbia...
with a trust fund.
He and Qutl aw bunp knuckl es.

OUTLAW CHI CKEN TENDER
VWrrrrrrrrrd. Trust funds.

FI ESTO
Forget both you gringos.

Sherri cones over to take their orders.

15.



W LDCARD/ FI ESTQ' CH CKEN TENDER
Chicken fried steak and eggs.
Scr anbl ed.

QUTLAW
Not hing for nme Ma’am | already
ate. Twice. Coffee is fine.

She wal ks away wi thout getting the nenu’s.
There is a confortabl e SILENCE between everyone.

CHI CKEN TENDER
(to Wl dcard)
So why did that chick break up with
you?

W LDCARD
Do we haffta to about her?

CHI CKEN TENDER
Don’t ask, don't tell. Sorry.

W LDCARD
| don’t know why. | went to visit
for the weekend. Started with
fl owers and bubbl e baths. Next
thing I know, she’s throw ng ne out
and calling ne a notherfucker.

QUTLAW
Hey Eric. No worries. Now you're
free to do whatever you want. Wy

you think I'"mstill in college? Wy
too nmuch pussy for nme to stop and
settle.

W LDCARD

I nean, we were tal king marriage.
What to nane the babi es.

QUTLAW
Sorority chicks. No bar too far.
Last call, last resort.

W LDCARD

Great careers. Three car garage.

FI ESTO
Frozen burritos and beer. Fart
whenever you want.



W LDCARD
PTA neetings. Roth IRA

accounts.

CHI CKEN TENDER

There’s an all you can
out there, Wldcard. Ju
ni ght.

W LDCARD
Ugh. Please. You ain't
fucking Orka this norni
LI GHT. She started out
Lil” Kim Now she | ooks
Bert ha.

eat buffet
st like | ast

see that

ng. IN THE

| ooki ng |i ke
li ke Big

CHI CKEN TENDER

Ain’t nothing like rol
dough and | ooking for t

Qut | aw chokes on his coffee.

QUTLAW
That’ s enough. Pl ease.

ing themin
he wet spot.

CHI CKEN TENDER

He took the grenade for
If it wasn't for the gr

you, bro.
eat est

Wngman in the world, none of us

woul d’ ve gotten...
Sherri wal ks by as he says that.

SHERRI
Hel | boys, all you gott

She turns to them

a do is ask.

I"msure | can handl e you four

She LAUGHS as she’s wal ki ng away.

done a

QUTLAW
Geat. My dick just went into
hi di ng.
FI ESTO
Don't tell me you never
M LF?
QUTLAW

I haven’t kissed anyone over twenty
one since | was fourteen.

FI ESTO

See. You liked ol der wonen t hen.

17.
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OUTLAW
Yea. But | don’t wanna nake out
with my nom That’s sick.

CH CKEN TENDER
| take it anyway | can get it.

W LDCARD
| take it you like to eat at The Y,
Bi g Chi cken?

CHI CKEN TENDER
The Y. The Z. Pick your letter.

Chicken licks his lips like he just ate sonething pleasing
and then makes a popping noise with his |ips.

QUTLAW
(to Chicken)
Don't tell me you dined there | ast

ni ght ?

CHI CKEN TENDER
And | tossed sone sal ad too.

W LDCARD
Tell Sherri to cancel mnmy order. I'm
about to lose it.

FI ESTO
What’s wwong with that. | eat sal ad

all the tine.

CHI CKEN TENDER

Fuck yea.

CQUTLAW
You guys nention eating or |icking
anyt hi ng again, I’ m gonna deport

bot h your asses.

CH CKEN TENDER
I know where he’s going.
(pointing to Fiesto)
BUT. Wiere the fuck you gonna
deport ne to?

QUTLAW
I don’t know.
(beat)
Al bani a?



19.

CHI CKEN TENDER
VWhere the hell is that?

OQUTLAW
Don’t know. Sonmewhere in Africa or
somet hi ng. Who cares. So what's the
dillie for tonight?

FI ESTO
It’s Sunday tonight. I, unlike sone
| azy bastards, have to go to ny
“YOB” tonorrow.

Qutl aw | ooks at the other two for suggestions.
W LDCARD
I have a couple of interviews
tonorrow. Can’'t do it. Joe pulled
lots of favors to get ne these.

Qutl aw | ooks to Chicken

CHI CKEN TENDER
O course I'min. | hear Dukes is
hoppi ng wi t h bunni es.
Qutlaw is | ooking at the other guys.

OQUTLAW
C nmon guys. Don’t wuss out on us.

Qutlaw stretches out his arm palmdown, ready for a gang
cheer.

QUTLAW (cont’ d)
Find ‘em

Chi cken puts his hand on top of CQutl aws.

CHI CKEN TENDER
Feel ‘em

They both | ook at Fiesto. Fiesto hesitates a couple of
seconds before putting his hand on top of Chicken’s.

FI ESTO
Fuck ‘em

They all | ook at WIldcard. He SHAKES his head no. Then smiles
real big. He puts his hand on top.

W LDCARD
FORGET ‘' EM !



20.

They |l et out a triunphant roar and start to BANG on the
tabl e.

W LDCARDY FI ESTQ' CHI CKEN TENDER/ OQUTLAW
FOUR EF S!' FOUR EF' S!' FOUR EF S
FOUR EF' S!

FADE TO BLACK

I NT. SPORTS BAR - THAT EVEN NG

The guys are in a very busy, non snoki ng SPORTS BAR. The
MUSI C can barely be heard over the DIN OF CONVERSATI ON. You
have to al nost shout to be heard in sonme areas.

SCANTI LY cl ad WAl TRESSES are RUNNING to and fro with drinks
and selling shots or just flirting for bigger tips.

Wl dcard is standing next to Chicken, holding beers at the
bar .

They are checking out the nultitudes of HOTI WOMEN t here.

W LDCARD
Now. One of the keys to being a
Wngman is selling.

CHI CKEN TENDER
Sel I'i ng?

W LDCARD
Yea. You got to sell your Ace to
the hottie. No matter what kind of
bul I shit he says, you back it up

CHI CKEN TENDER
An exanpl e bei ng?

W LDCARD
He says he’s a novie producer.
You’ ve seen all his filnms and | oved
them except the one with the guy
who does the voice of Chris from
FAM LY QGUY.

CHI CKEN TENDER
Why hi nf

W LDCARD
They all know Fam |y Guy and can
rel ate.
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W LDCARD( cont ' d)
Listen, nine tines out of ten, the
chickies will swear that they’ ve
seen the novi e.

A WAl TRESS cones by that they know and gives WIldcard a kiss
on the cheek. Chicken puts his cheek out but she ignores him

WAI TRESS
Hey Eric. Any luck with those
i nterviews? Gonna be ny sugah daddy

soon?

W LDCARD
Nope. | gotta couple of nore
prospects. Honestly. | could care

less if I get them

WAI TRESS
Now, now. No one |ikes a sour puss.
How ‘ bout a couple of shots?

CH CKEN TENDER
How ‘ bout | get your phone nunber?

VWAl TRESS
Sorry. Too skinny for me. | like
real nen.
She wal ks away.
W LDCARD

(sl appi ng Chi ckens chest)
Wiy don’t you beg next tine.

CHI CKEN TENDER
Naw, man. It’s not |ike that. |
just don’t like to beat around the
bush. | just dive right in.

Wl dcard rolls his eyes.

W LDCARD
So, the next inportant step to
being a Wngman i s keeping the
Anchor busy. Usually, she’s an
“Ugly Betty” or “Plain Jane”. But
no matter what kind of shit is
spewi ng out of her flapper. You are
ent hral | ed.

CHI CKEN TENDER
So in other words. Take one for the
t eam



22.

They start to wal k around the bar, saying hi to PEOPLE they
know but not stopping to talk.

W LDCARD
It’s just |ike what the rednecks
call “Hogging”. Only we have teeth.
Besi des, | took the grenade | ast
night. If I didn't free WIlly, no
one, and | nmean no one woul d’ ve
gotten |aid.

CH CKEN TENDER
You make it sound like this is a
war or sonething. | just wanna get
nme sone tang.

Wl dcard stops suddenly and stares intensely at Chicken.

W LDCARD
THIS is a War. A war of WLLS.
Strike first and stri ke hard.
There is no “I” in team but nove
the letters around and you get
“meat”. That’s what they are. MEAT
They have what we want. To get it,
we do what we have to.

They head for the bathroom

I NT. SPORTS BAR BATHROOM

Wl dcard takes a stall and unzips. Chicken takes the one next
to him

W LDCARD
What ' re you doi ng?

CH CKEN TENDER
I’ mabout to take a piss.

W LDCARD
Wiy’ re you standing so close to nme?
That there is the "1’ mnot gay”
stall. Just like the “1’mnot gay”
seat at the novies. Now scoot your
cracker ass over.

CHI CKEN TENDER

Wll. At the novies, there's a
chance a chick mght sit in
between. | don’t think one is going

to l et | oose here.
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Chi cken slides one over unzips and does his business. He is
obviously a little annoyed.

CHI CKEN TENDER (cont’ d)
What ever man. It’s not like | even
want to see your little shnizzle.
So getting back to the I esson. Do |
have to bone the grenade?

W LDCARD

That’s a judgenent call. BUT you DO
have to get her out of there. You
gotta do sonething to make her
happy.

(zi ps back up)
It’s a dirty job. But soneone’s
gotta do it. And that’s why we're
W NGMVEN.

Chi cken zips and they both go wash their hands. They al so
check each others teeth for any food stuck there. They're
good to go. They head back to the bar area.

I NT. BAR AREA - CONTI NUOUS

We PAN and see Fiesto talking it up to THREE GQRLS in a
boot h. The guys nmake eye contact but nothing else. Fiesto
then rubs his nose tw ce.

W LDCARD
See what Fiesto just did? He rubbed
his nose twi ce. That neans two
anchors and get into position so we
can hear what kind of shit he’'s
feedi ng them

They nove cl oser.

CHI CKEN TENDER
How many codes are there? | barely
saw t hat .

W LDCARD
Exactly, ny young friend. If you
didn't see it, neither did they.
It’s in the handbook.

CHI CKEN TENDER
There's an actual handbook?
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W LDCARD
Yup. Witten by the Jedi Masters of
all w ngnen. LB and JI VA

CH CKEN TENDER
When do | get ny copy?

W LDCARD
When you' re ready. Now let’s go.
Fi esto needs a W NGVAN

W FOLLOWthemto Fiesto' s table.

The pretty girl, ANGE, 22, is talking to Fiesto while the two
so-so girls, A BLONDE and A REDHEAD are | ooki ng around,
anxi ous to | eave.

The Bl onde, LISA, early 20°s is on the thick side with
gl asses and wears clothes too tight for her.

JANE, 21, is really plain |ooking. Straight red hair. Wite
skin with freckles. Lindsay Lohan w thout the hotness.

W1l d and Chicken are eavesdroppi ng on them w t hout being
obvi ous.

W LDCARD (cont’ d)
Now. We got the perfect set up. W
go in. Divide and Conquer. You get
the blonde, 1’1l take care of
Little Ugly Annie.

They tap gl asses and proceed to Fiesto.
Fiesto is talking to Angie and she is really digging him

FI ESTO
...So after | finished shooting
that film | called up Quentin and
told himabout this idea | had for
anmb filmwith aliens. It’'s sort
of |i ke GOCODFELLAS neets THE X
FILES. We're trying to get Scully
to be init.

ANG E
(captivated)
You’ ve worked with all those
peopl e?

Wl dcard and Chicken are within earshot now.
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FI ESTO
They don’t call me M. Rodriguez
for not hi ng.

JANE
You' re Robert Rodriguez? Made
m |l lion dollar grossing novies?
FI ESTO

Yes ma’ am

Fi esto rubs his nose. A sign he mght be caught in a lie.
Move in quick

Wl dcard and Chi cken got the nanme and do so.

W LDCARD

(star struck)
Holy Mariachi. It is you

(to Chicken)
| told you that’s Robert Rodriguez.
But you're like, “naw, just |ooks
like hini.

(to Fiesto)
Bro. | loved EL MARI ACH and
DESPERADO and SW NG KI DS.

CHI CKEN TENDER
My favorite one is DEAD G RLS A GO
ce]

W LDCARD
Isn’t that the one with the guy who
does the voice of Chris from FAMLY

GUY?

LI SA
Isn"t he Dr. BEvil’s son, Chris
Evil?

JANE
Seth Green. Doesn’t anyone read the
credits?

W LDCARD

Yea. That’'s him Good voi ces.
Crappy actor.

ANG E
I think I saw that one. Had zonbies
and one | egged freaks with five
boobs with eyeballs.
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ANG E(cont ' d)
That was way cool. Really scary.

FI ESTO
Thanks. Thanks. Al ways great to
nmeet fans. Speaking of. This here
is Angie and those are her
friends...

Waits for Angie to introduce.

ANG E
Oh, the bl onde
(on the left)
Is Lisa. And the redheaded party
pooper is Jane.

Wl dcard and Chi cken introduce thensel ves.

FI ESTO
Wul d you like to join us? |’ mjust
here scouting new | ocations for ny
next G&indhouse feature.

ANG E
Grls. Mwve over so these guys can
sit.

The girls nove over

CH CKEN TENDER
Actually, | was hoping | could sit
next to Lisa?

Li sa | ooks SURPRI SED and pushes Jane out of the booth to nake
room She pats the seat. Chicken sits next to her.

Jane falls out into Wldcard s arnms. She regai ns her bal ance,
strai ghtens her hair.

JANE
Thanks sport. | can take it from
her e.

W LDCARD
As you w sh.

Jane sits followed by W/ dcard.
W LDCARD (cont’ d)

(to Jane)
You are very pretty by the way.
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JANE
What did you say your nanme was
agai n?

W LDCARD

My friends call ne...

JANE
Did your parents nanme you W/ dcard.

W LDCARD
No they nanmed ne Eric.

She puts her hand out to shake in a friendly way.

JANE
Pl eased to neet you, Eric. I'm
Jane.

Then a SHADOW LOOMS over them And a very large |ady, BETH,
cones up to the table. Beth | ooks |like a |inebacker in drag.

ANG E
(all smles)
And this is ny twin sister, Beth.

BETH
(voice to match the | oo0k)
H bitches. Where the fuck is ny
hot guy?

The guys are too dunbfounded to speak at the revel ati on of
the tw n.

That’ s when Qutlaw ENTERS. He stands next to WIldcard and
puts his armaround himin a friendly gesture.

W LDCARD

Beth. This is ny bestest friend in
the whole wide world. We like to
call him..The Qutl aw

(nodding to Fiesto)
And you wi Il never believe who just
asked us to sit? Robert freaking
Rodri guez.

Qut | aw extends his hand to shake.

QUTLAW
Dude. | knewit. | loved that | ast
flick you put out. How do you think
of that stuff?



Beth puts her armin Qutlaw s.

BETH
Wanna talk in private?

OUTLAW
Fuck No.

Fi esto kicks himand WIldcard el bows him

QUTLAW (cont’ d)
Fuck Yes.

Bet h LEADS hi m out of FRANME.

ANG E
Thank God Beth found soneone. |
swear, she really needs to get her
cherry popped. | would do anyt hing
to see that she does.

FI ESTO

(gul ps)
Anyt hi ng?

Angi e ni bbles on his ear.

ANG E
(sexy whi sper)
Anyt hi ng.
(normal voice)
And if she doesn’'t get sone. Well,
no one gets any. Right girls?

They nod in agreenent.

W ldcard acts as if he received a TEXT MESSAGE.

al oud.

W LDCARD
Eric. Please pick up your kitty at
the vet. Love nom
(to the table)
Let ne just wite her back.

All the girls start to AWWWV at his tenderness.

He starts to TYPE a nessage. And sends it to:

28.

He “ READS’

it
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I NT. SPORTS BAR - OUTLAWS BOOTH - CONTI NUQUS

Qutl aws phone is RING NG He sees it’'s a nessage from
W | dcar d.

TEXT MESSAGE
<U HAFFTA JUWMP DA GRENADE!! 911>

Qut |l aw shakes his head in disgust and | ooks as if he is going
to cry.

BETH
What’ s wrong sweetie?

CQUTLAW
| just got sone very, very, bad
news. My pet snake just shriveled
up and di ed.

He starts to SOB and | ooks at the text nessage again.

QUTLAW (cont’ d)
Wanna go to ny place? | need to
grieve.

Beth is so surprised, she YELLS the answer.

BETH
HELL YEA! BOO YAH !

They get up out of the booth and start to | eave. They WALK by
Wl dcard s table.

BETH (cont’ d)
(to the table)
I have to go and console him He
just got some real bad news.

Qutl aw has a look as if he just found out his nomdied. He is
nearly white in the face.

ANNI E
You don’t | ook so good. Are you
sure you're not sick?

JANE
| took CPR WVant ne to take your
pul se?
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QUTLAW
No. Maybe sone pepto. And sone...
(big gul p)

Some conpany should do the trick
Beth grabs him by the hand and | eads hi m away.

ANG E
| hope he feels better. Beth is a
good |istener. Very big heart.

W LDCARD/ FI ESTQ' CH CKEN TENDER
Bi g i ndeed.

<< TWD DI FFERENT SCENES HERE>>>>>>>>>>>>>>>>>>>>>>>

I NT. OUTLAWS APARTMENT - EVEN NG

Cl othes are strewn about. CQutlaw and Beth are in bed, under
t he covers.

Qutl aw | ooks as if he’'s about to cry. Beth has a frozen
orgasm c smle on her face.

Qutlaw starts to cry.
BETH
Want nme to consol e you again?
(ALTERNATE SCENE HERE)

(ALTERNATE SCENE: OUTLAW AND BETH AFTER THEY LEAVE DUKES

I NT. OUTLAWS APARTMENT - TWO HOURS LATER

The CAMERA is in the living room But there is no one there.
Then we hear VO CES OC coming fromthe bedroom

We hear Beth first. She sounds as if she’s in ECSTASY.
BETH (Q. S.)
Oh yea! GODDAMNI This is so good.
YES! G me nore. Mire. Ch yea. Put
it in me. Mmmmm

The bed i s SQUEAKI NG
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QUTLAW (O S.)
Yea. You |like that. That feel good?
Want nore? | got nore where that
came from Open up baby.

BETH (O.S.)
Oh yea. G nme. More whi pped cream
Lay it on nme baby! Stuff ny nouth.
Damm. This feel s good goi ng down ny
throat. Qops. It’s going down ny
chin.

QUTLAW (O S.)
Open up and say AHHH . Yea. That’s
it. All over your face. That’'s a
good girl. Take it all. Baby.

The CAMERA goes into the BEDROOM where

I NT. OUTLAW S BEDROOM

Beth is on Qutlaws bed with a breakfast tray in front of her
with a variety of open wappers and an assortnment of food al
over the bed.

She has a half eaten cake on there as well. Qutlaw is
sprayi ng nore whi pped creamin her nouth. She starts to gag
onit and it spills down her chin.

QUTLAW
Yea baby. That’s it. How s it
taste?

BETH

It’s so rich and creany.

CUT TO )

I NT. DI NER - NEXT DAY

Fiesto, Wldcard and Chicken are at their booth wi th coffees.
They | ook as if they haven't slept all night.

Sherri conmes by to refill the cups.

SHERRI
Four Ef’'s?
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They grunbl e in agreenent.

SHERRI (cont’ d)
VWhere’'s the fourth eff?

CH CKEN TENDER
M A. Coll ateral Damage. W had to
sacrifice himso the rest of the
pl atoon could go on to victory.

SHERRI
(1 ooks confused)
What ? | thought you were just
trying to get |aid?

W LDCARD
W did and we did. But poor CQutlaw.
We haven't heard from him al
nor ni ng.

They | ower their heads in norning. They start to humthe tune
from TAPS.

SHERRI
VWhat ever. Dunbasses.

She | eaves.

FI ESTO
If it’s any consolation, it wasn't
t hat good. She asked to take a
break in the mddle of it?

CHI CKEN TENDER
A break? What were you guys doi ng?
Pai nti ng the house?

W LDCARD
O maybe you just bored her to
death. Didn’t you give her the
famous “ Beaner Winer”?

FI ESTO
| did. That was the problem Too
much too handl e. After that, she
went to the bathroom and |
vanoosed outta there.

W LDCARD
You | eft your own house?



33.

FI ESTO
Yea. Then | realized it was ny
house and | had to go back.

CHI CKEN TENDER
Damm. “Let’s take a break”.
I would have to kill nyself
ever heard that.

I think
If o1

FI ESTO
Shut up. Don’t you know who | anf

CHI CKEN TENDER
Yea, M. Hot-Rodriquez. Myvie nmaker
extraordi naire.

FI ESTO
And don’t you forget it.

W LDCARD
| actually talked all night with
Jane. She is a very interesting
per son.

CHI CKEN TENDER
By tal k, you nean fucked al ot.
Because you’'re not just a player.

W LDCARD
Nope. Just words bei ng exchanged.
We even exchanged nunbers AND e-
mai | addresses and | read her
bl ogs. Oh and Facebook friend
requested her at her house.

FI ESTO
Oh shit. Blogs. E-nmail addy’s.
Facebook. Great. You know what this
nmeans? | won’t be able to get rid
of Anna.

W LDCARD
Angie. And it’s not always about
you. Besides. Just tell her you
have a mammasita and |’ m sure she
won’t bug you.

CH CKEN TENDER
O you can tell her you want to
har poon her sister.

This gets a chorus of “UGY fromall three.



W LDCARD
kay. Let’s get our chicken fried
steaks and blow this joint. | have

an interview to get to.

I NT. HR DEPARTMENT OFFI CE - NOON

Wl dcard is dressed not to inpress.

sl eepl ess.

The HR MANAGER, MR LLOYD, 50’s,

i s | ooking over

34.

He | ooks HUNG OVER and

his resune.

Hi s door is open and OFFI CE CHATTER can be heard in the
backgr ound.

Wl dcard does not seemtoo interested in this interview He
| ooks distracted and is fidgety.

MR LLOYD
Very inpressive, M. Sorkin. B.A
in marketing. Debate club.
Secretary of your fraternity. You
seemto be the nost qualified
candi date the we have intervi ened
so far.

W LDCARD
Thank you sir. | feel that | would
be an. ..

MR. LLOYD

Pl ease. Eric. You had the job

wal king in the door. Joe’'s
recommendation is as good as gol d.
Hopeful ly, you two are |like peas in
a pod.

W LDCARD
Il like to think that we're two
birds of a feather. | grew up

wanting to be |like ny big brother.
He al ways | ooked out for ne. Made
sure | didn’'t stray or hang out
with the wong people. Essentially,
he kept ne on the straight and

narr ow.
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At this point, JOE, 32, Wldcard s big brother KNOCKS and
pokes his head in.

JCE
Hope |’ m not di sturbing anything
too inportant here. Am1?

VMR, LLOYD
As a matter of fact Joe, we were
just tal king about you.

JCE
I thought ny ears were burning.

The two co-workers share a laugh that only office people know
how to. Dry hunor. Forced | aughs.

VR, LLOYD
I was just about to ask Eric when
he wanted to start work here?

They | ook at W/ dcard.
JCE

Eric. Are you feeling alright? You
| ook. .. haggard.

W LDCARD
Al'lergies, Joe. They're killing me.
Texas weat her.

JCE
Vell, | will be off then. | wll

see you here bright and
early....Mnday?

W LDCARD
Yea. .. Monday...bright...early.

Wth that. M. Lloyd stands up.

MR LLOYD
That settles it then. Eric, | wll
have everything taken care of for
you as far as paperwork. Wl cone
aboard son

Wl dcard stands up and they shake hands. Joe gives Wl dcard a
bi g hug.

JCE
Me and nmy little bro. Just like the
ol d days.



W LDCARD
Yea. Thanks Joe.

Joe has his armaround Wldcard as they WALK outside the
office into the HALL.

Joe then turns and faces W/ dcard, concer ned.

JCE
Eric. | didn't want to say
anything, but nmomis worried about
you.

W LDCARD
What the fuck else is new?

JCE
She has a point. First of all. Look

at how you’'re dressed. You | ook

i ke you haven't slept in a week.
The only reason you got this job is
because of ne and trust nme, there
are thirty guys willing to cut
their balls off to be you right

NOW.

W LDCARD
So |'ve been told a mllion tines.

JCE
What’re you doing with yoursel f?
Seriously. Why are you trying to
throw all this away? WHAT. ARE
YQU. DA NG?

START OF MONTAGE SEQUENCE SET TO “SLAM BY ONYX

I NT. BAR - EVEN NG

The four SLAM down their shot gl asses one by one.

I NT. SPORTS BAR

36.
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Qutlaw is dancing with a HOT G RL while the other three keep
t he OTHER THREE UGLI ES occupi ed.

I NT. BAR

The four are SLAMM NG down t he shot gl asses on the bar again.

I NT. NI GHT CLUB

Chi cken Tender is fed to a GRENADE whil e the other three guys
head of f with HOITIES. Chicken |ooks as if he is about to
cry.

Wldcard turns and puts his finger up in a “NO NO type
not i on.

I NT. BAR

More SLAMS of enpty shot gl asses.

END MONTAGE SCENE

I NT. OFFI CE

Wldcard is standing next to Joe at the water cooler.

JCE
Oh okay. That’s all fun and ganes.
But what happens after all that?

START NEW MONTAGE SCENE SET TO “OQUT THE W NDOW BY THE
VI OLENT FEMVES
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I NT. MOTEL ROOM
Wl dcard wakes up next to an UGLY CH CK. He quickly gets

dressed and instead of opening the door, SLIDES open the
wi ndow and gets out that way.

EXT. OUTSI DE OF APARTMENT W NDOW - MORNI NG

There is a rope of TIED SHEETS | eadi ng out of a second fl oor
wi ndow and Chi cken Tender drops the remaining five feet,
wearing a pair of zebra patterned thongs, a BATMAN nmask, pink
cowboy boots and a towel used as a cape.

He drops and rolls and | ooks around and runs into his Beener,
which is parked on the | awn, where there is a CROAD gat her ed.
I NT. BACKSEAT OF A CAR

Fi esto wakes up and sees a CHUBBY CHI CK on top of him and
slaps his head in a “NOTI AGAIN' style.

He not so gently rolls her off of him reaches over hinself
and pulls hinself out of the OPEN W NDOW

I NT. MOTEL ROOM

W dcard goes back into the room and rummages inside the Ugly
Chick’ s purse and takes her noney and car keys and goes back
out the w ndow.

I NT. G RLS BEDROOM - MORNI NG

Qut |l aw wakes up next to a HOT GRL. H's window is open with a
ni ce breeze bl ow ng in. Enough said.

END OF MONTAGE SEQUENCE
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I NT. OFFI CE
JCE
Vll, little brother. You got the
job. 1 can't force you to take it.

But as far as a career goes...

He shrugs his shoulders as to say “It’s up to you” and wal ks
off leaving Wldcard there to think about this job
opportunity.

I NT. SPORTS BAR - EVENI NG - ONE WEEK LATER

The four are at Duke’'s in a booth. Fiesto, as usual, is
VH NI NG about sonet hi ng.

FI ESTO
Hey, remenber that skinny tw n?

CH CKEN TENDER
The one who thinks you' re a
producer ?

W LDCARD
Angie. Qutlaw s sister in |aw

Those three LAUGH QUT LOUD. CQutlaw just lets it go.

FI ESTO
Vell. I'’min a jam After | took
her hone, she forgot to | eave. And
damm does she tal k. Yap yap fucking
yap. Bl ah about this. Bl ah about
t hat .

W LDCARD
What the fuck does she say?

FI ESTO
What makes her happy. Wiat nmakes
her sad. What soot hes her. What
scares her.

W LDCARD
What nmeakes her wet. \Who gave her
the clap. Wiat IS that itch?



OUTLAW
(1 aughi ng)
So what scares this chick?

FI ESTO
(thinking it over)
Hmm C owns.
(beat)
Drug addicts.
(beat)
Oh, and bl ack peopl e.

CH CKEN TENDER
Wiy it always gotta be bl ack
peopl e?

FI ESTO
Bro. She’s froma town so white
they don't sell Dblack paint there.
The roads are paved white. She
think’s everything is BOYZ N THE
HOOD.

CH CKEN TENDER/ W LDCARD
OOH G eat novie.

OUTLAW
| never seen it.

CHI CKEN TENDER
Raci st .

OUTLAW
VWhat ever.

FI ESTO
Help me out. How do | get rid of
this pig?

QUTLAW
Wl | . Just open the door and show
her the obvi ous.

FI ESTO
| did. She told ne to close it cus’
I"’mletting in the heat.

OUTLAW

What’ s your other girl think about
it?

40.
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FI ESTO
That’ s the prob. She be com ng home
t onor r ow.

CHI CKEN TENDER/ W LDCARD
OOH' YOU I N TROU- BLE

QUTLAW
Don't worry. | gotta plan. Wat
time she wake up tonorrow?

FI ESTO
Six forty five a.m Sharp. Like
every day for the past week.

OUTLAW

Wl l, here’s what we’re gonna do.
Huddl e.

The four HUDDLE up close as QUTLAWSstarts to LAY QUT THE
PLAN.

FADE TO BLACK

FADE | N:

I NT. FIESTO S APARTMENT - NEXT MORNI NG

The al arm cl ock RINGS at exactly 6:45 a.m Angie rises out of
bed but Fiesto ACTS asl eep.

She WALKS t hrough the narrow hallway into the BATHROOM

I NT. FIESTO S BATHROOM - CONTI NUOUS

Chi cken Tender is sitting on the TO LET dressed as a CLOMN
with a CRACK PIPE in his hand. He | ooks as if he is about to
SMOKE THE CRACK when he sees Angi e.

CH CKEN TENDER
(ghetto crackhead accent)
DAYUM bi tch! Can’t a nigga get sone
pri-va-see and snoke his fucking
crack in peace?!

He is about to LIGHT his crack pipe and | ooks back at Angie.
CHI CKEN TENDER (cont’ d)

(yell'ing)
CLOSE DAT DCE!'!'! (door)
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Angi e SCREAMS the scared “VWH TE G RL SCREAM' |i ke she saw t he
devil hinself. She keeps SCREAM NG until she finally FAINTS
with a THUD

CHI CKEN TENDER (cont’ d)
Ch shit.

Chi cken drops the crack pipe and RUNS to hel p her.
He RUNS towards Fiesto' s bedroom Wen he gets there, he
SHAKES hi m awake.

FI ESTO
Yo..wha..what? Did ya do it?

CHI CKEN TENDER
Yea. But she fainted and now she
passed out. Cold. What you gonna

do?

FI ESTO
Damm. Alright. Help ne get her in
your car.

CH CKEN TENDER
My car? Why ny car?

FI ESTO
It’s a Beener. You got a bigger
backseat .

CHI CKEN TENDER
What ever. You just don’t wanna take
the bl ane. Easier to blame a bl ack
man in a clown suit.

FI ESTO
What ? Dude. |’ m Latino and poor. At
| east you can afford an attorney.
"1l probably get a court appointed
and then twenty years.

CH CKEN TENDER

(rubbi ng his chin)
True. True. Being rich does have
it’'s advantages. You could get away
with murder if you had |ots of
noney.

(beat)
| feel like drinking some QJ right
NOW.
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INT. CHI CKEN S CAR - MOVING - FEW M NUTES LATER

The duo are driving with Angie in the back. Fiesto is giving
Chi cken DI RECTI ONS where to go. Chicken is DRI NKI NG ORANGE
JUI CE out of the jug.

CHI CKEN TENDER
(to the QJ)
Mmmmm Kil | er.

FI ESTO
Okay. Now go in this back alleyway.
(beat)
By the dunpster.
(beat, yells)
Ri ght here. Pull over here.

Chi cken SCREECHES to a halt.

EXT. ALLEY WAY - CONTI NUOUS

They're in the sane alley they dunped the other FAT CH CK
of f.

CH CKEN TENDER
You just gonna | eave her here?

FI ESTO
No. We are. Now grab her ankl es.

They exit the car and start to YANK Angie out of the car and
PLACE HER BY THE DUMPSTER.

CH CKEN TENDER
Seens |ike you done this before?
(beat)
Hey. How cone only you got gl oves
on?

Fiesto just |ooks at himbut does not answer.

I NT. WLDCARD S DI NI NG ROOM - DI NNER TI ME

Wl dcard is having dinner with his MOM JOYCE, 50's, and DAD
GARY, 50's. They are EATING in silence and have the RAD O on,
tuned to an 80’ s nusic station.

JOYCE
| spoke with Joe today.



W1d just

W LDCARD
"’ m sure you did.

GARY
He said the interview went very
wel | .

W LDCARD
It wasn't really an interview, just
a nmeet and greet. The job was
pretty much m ne. CGotta | ove
nepoti sm

JOYCE
Honey, there were thirty people...

W LDCARD
Ready to cut their nuts off in a
heartbeat. | know. You three have
told nme over and over and over.

GARY
Wll. I'"'msorry for |ooking out for
your well being. And for actually
giving a shit about what happens to
you or whether or not YQU just
float through life Iike sone of
your spoiled friends.

W LDCARD
Lay off dad. Qutlaw is still in
school. He's going for his masters.

JOYCE
In what? Surfing? In Texas?

rolls his eyes and continues eating.

W LDCARD
Can we just eat wi thout ne getting
the third degree?

Eric’s phone rings. He answers it. It’'s Jane.

W LDCARD (cont’ d)
(to the phone)
Hi . Jane. No. I’mjust having din
din with the folks.
(to his parents)
Jane says hi.

Hi s parents wave back.
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W LDCARD (cont’ d)
(to Jane)
They say hi back.
(beat)
Tonight? Coffee? I’d |l ove to.
(beat)
Be there or be square. Ha ha.

He hangs up the phone.

JOYCE
(excitedly)
So...... who i s she?

W LDCARD
(smling fromear to ear)
Just a young lady I net a couple
ni ghts ago. | was going to call her
tonmorrow. But. You know. Three day
rule. But she beat ne to it.

GARY
Three day rule. That’s right son.
Stick to your guns.

JOYCE
Honey. Don’t encourage his barbaric
behavi or. Besides. You didn't wait
three mnutes to call ne.

GARY
No. | waited three weeks until the
pregnancy test canme back. And
what’ s barbaric about letting a
young | ady wait and cherish the day
when she gets to see MY son agai n?

W LDCARD
Dad. You' re starting to sound a
little on the gay side.

JOYCE
He’'s right dear. That could be
grounds for divorce.

GARY
Go ahead. 1'Il just see if Jane has
any hot friends.

W LDCARD
Nope. SHE IS the hot friend. She’'s
got lots of D.UF.F.S though.

45.
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JOYCE
VWhat’'s a duff?

W LDCARD
Designated Ugly Fat Friend.

GARY
That’'s fine with ne. Looks never
mattered. THAT'S why | married your
not her .

JOYCE
And S| ZE never nmattered to ne.
THAT' S why | married your father

W LDCARD
Well. Wth those two disgusting
i mges burned in nmy mnd. | wll
| eave the dining room stage left,
before | hurl...this delicious
di nner.

He gets up and gives his noma kiss on the cheek. Hi gh fives
hi s dad.

W LDCARD (cont’ d)

(sly wi nk)
Don't worry dad. I'l1 keep ny eyes
open for you
GARY
That’s why you' re still in the

will, son.

I NT. COFFEE SHOP - EVEN NG

Jane is sitting at a table with a TALL CUP OF COFFEE in front
of her.

The place is not that crowded and the USUAL DI N OF
CONVERSATI ON can be heard.

Wldcard is FASH ONABLY LATE and takes a seat.

They give each other a friendly hug.
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W LDCARD
H Jane. A pleasure to see you
agai n.

JANE

Thanks for neeting nme this |late.

Jane on this night has on just a tad bit nore make-up. She
starts to | ook prettier every tine they neet up.

W LDCARD
My pl easure.
JANE
And | want to say thanks.
W LDCARD
For what ?
JANE

Not trying to take advantage of ne
the other night. It’s not often
...

Wl dcard puts his hand up in a “STOP I T noti on.

W LDCARD
Just being a gentleman. It’s not
al ways about that for ne. Believe
it or not. | can actually live
without it for nore than a day.

They share a | augh

JANE
You don’t know what a relief it is
to hear you say that. | swore you
woul dn’t want to see ne again
because | wouldn’t... you know. ..
W LDCARD
Pl ease. Stop. You don’t haffta say
anything nore. | really enjoy your

conpany.
Alittle AWKWARD SI LENCE.

JANE
May | buy you a coffee?

W LDCARD
Actually, if you don't mnd, 1'd
just like a little of yours?
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JANE
If you don’t mind ny gernmns.

Wild ‘AR DRAWS TWD Cl RCLES and TWD DOTS on his upper arm

W LDCARD
Crcle, circle, dot, dot. Now | got

nmy cootie shot.

Jane lets out a little giggle. WId takes a sip and pretends
to chokes on it.

JANE
Oh ny...are you okay?
W LDCARD
Ye...yea...l just need a little

hi gher dose of that cootie shot.

She play slaps his arm

JANE
You jerk. | thought you were really
choki ng.

W LDCARD

Wul d you give ne nouth to nouth?

JANE
No. But | would get that gorilla
over there to do it.

She points at a REALLY BIG GUY (OR A GUY IN A GORILLA SU T
DO NG A STORE PROMD) at anot her table.

W LDCARD
Qoh. He's cute. Maybe | SHOULD pass
out .

JANE
No. Don’t go there. You' re too
cute.

INT. H P BAR - SAMVE TI ME

Qutlaw is talking it up to TW YOUNG LADI ES. The bl onde,
JENN, is really into him INXS s “I Need You Tonight” is on

t he Jukebox.
Her pretty friend, ASHLEY, is ready to go.



ASHLEY

Jenn. Can we just go?
JENN

Call a taxi. |I’m busy here.
OQUTLAW

VWhat’'s the matter Ash?

ASHLEY
It’s ASHLEY. And | don't really
care for this place.
(to Jenn)
We canme together, we should | eave
t oget her.

Qutl aw t akes out his CELLULAR

I NT. COFFEE SHOP

W dcard s phone rings.

I NSERT: CALLER |.D. OUTLAW

| NTERCUT:

W LDCARD
Do you m nd?

JANE
No, no. Go ahead.

W LDCARD
(to Qutl aw)
What ' s shakin’, bacon?

OUTLAW AND W LDCARD

CQUTLAW
Bro. | need you tonight. | got an
anchor towing me to shore real bad.

ASHLEY
Did you just call nme an “anchor”?

QUTLAW
What? No. | told ny friend to
“THANK HER’. Soneone el se. Go back
to sleep, sugartits.

49.
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W LDCARD
Can you call soneone else? I’'ma
l[ittle busy right now.

QUTLAW
If | wanted soneone el se, |
woul d’ ve. Are you nmy W NGVAN or
what ?

Wl dcard ponders for a nonent.

W LDCARD
(to Jane)
Jane. Do you mind if we cut this
short? Somet hing’ s conme up

JANE
(alittle hurt)
Huh? Yea. Sure. No problem If
you're friend needs you. | don’t
m nd.
W LDCARD
Thank you Jane. | swear |’'|| nake
it up to you.
JANE
I’ msure
W LDCARD
(to Qutl aw)

Okay. Where's your Jeep stalled at?
Jane has a REAL HURT | ook on her face after that question

SMASH CUT TGO

INT. HP BAR - THI RTY M NUTES LATER

Wl dcard HURRI ES i nsi de and LOOKS AROUND t he bar and spots
hi s ACE dancing with Jenn next to Ashley.

Ashl ey | ooks |ike she is about to kill someone.

WIld hurries to neet them and PASSES by LB, 30's, African
American and JIM THE VAN LLA KILLA, 30’s, Anglo.

LB and JVK or JI VA are LEGENDARY W NGVEN. They are hangi ng
back and just watching the action.

Wl dcard reaches ground zero. Qutlaw does the intro’s.



51.

(the role of Ashley m ght be played by the lady in the
bacardi and cola conmmercial, where b&c are guessing her nane)

W LDCARD
So Angie. Wat do you do for a
[iving?

ASHLEY
Correct people as to my nane being
ASHLEY.

W LDCARD
Thank you.

ASHLEY
You' re wel come. Now, if you nust
know. . .

W LDCARD
| rmust.

The FLOOD GATES are now open

ASHLEY

(tal king fast and

exci tedly)
I"'ma fifth grade teacher. | know.
Don’t you just |ove kids? Me too.
want five. Not at one tinme though.
I was born and raised in Texas.
Boring, | know. | love to travel
even though I never have. | have
two brothers, one sister..

SMASH CUT TGO

INT. H P BAR - BAR AREA - SAME TI ME

LB and Jiva have their backs to the bar and are watching the
action.

Al'l they see is Ashley TALKING UP A STORM and W dcard
| ooking as if he’'s about to fall asleep.

LB
What do you think?

JI VA
As far as W NGWAN goes...he's freed
up the hottie. Now if he could only
| ook interested in what she’s
sayi ng.
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LB
Yea. That nervousness is going to
give it away and ruin everything.

JI VA
Who trained him anyway?

LB
H s Ace, CQutl aw.

JI VA
I think soneone needs a refresher
on t he HANDBOOK

LB
I don’t know. He | ooks pre-
occupi ed.

JI VA
No excuses. Either you're all in.

O you're all out. No 50/50.

LB
That’ s what |’ m scream ng.

They TAP gl asses.
| NTERCUT BETWEEN W LDCARD S TABLE AND LB AND JI VA

ASHLEY
So then when | was twel ve. ..

Wldcard lets out a BIG yawn. This stops Ashley from tal ki ng.
LB and Jiva take notice and WNCE I N PAIN

LB
Oh, shit. 1 think he just fucked up
both of their chances.

JI VA
He needs to recover and recover
fast. Pull up. Pull up.

ASHLEY
I’msorry. AmI| boring you?

W LDCARD
No. Actually, you're as exciting as
an MIV reality show [|’'m surprised

you don’t have YOUR own yet?
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She doesn’'t know whether or not to be insulted so she let's
it slide with alittle G GGELE.

ASHLEY
You watch MIV too? What’ s your
favorite show. I can’t get enough
of ...

W LDCARD

| stopped watching it when they
stopped putting nusic on there.
They shoul d just change the nane to
BORI NG TELEVI SI ON or PLEASE CHANGE
THE CHANNEL TELEVI SI ON or nmaybe
STUPI D FUCKI NG KIDS WLL DO
ANYTHI NG TO EMBARRAS THEMSELVES AND
THEI R FRI ENDS OR PARENTS TO GET ON
TV WH LE MAKI NG MIV RI CH,
TELEVI SI ON.

ASHLEY
(just got it)
You know, you’'re right. Just the
ot her day when | was watching it,
these two girls...

W LDCARD
Can you excuse nme? | need to use
the rest room

Wl dcard does the ultimate NO NO. He | eaves his ACE. Qutl aw
stops and | ooks at himlike- “WHERE ARE YOU GO NG?”.

LB and Jiva take notice too.

LB
Where does this jive turkey think
he’ s goi ng?

JI VA
Looks |i ke he hasta pee.

LB
Not while his Ace is out there
riding in the danger zone.
(beat)
Oh fuck this.

LB puts his drink on the table and FOLLOANS Wl dcard into the
rest room
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I NT. H P BAR RESTROOM
He catches W/l dcard about to make a phone call.

LB
What are you doi ng?

W LDCARD
(not | ooking at him
Who the fuck wants to know?

LB
EL- FUCKI N- BEE! Mot her fucker. And
what the fuck do you think you' re
doi ng out there?

W1 d hangs up the phone and turns around.

W LDCARD
Ch. LB. man it's been awhile. Shit.
I..1, well, that bird just about

put ne to sleep.

LB
It don’t matter. YOU stay awake and
make believe that IS the best
conversation you EVER HEARD
(beat)
YQU pretend that Fluffy is the
nuttiest kitty that ever I|ived.

WIld is about to defend hinself. Thinks better of it
LB (cont’d)
YQU do whatever it takes to make
sure YOUR ACE gets HI S objective.
YOU NEVER | eave him high and dry
l'i ke that.
WIld just realized what he did and RUNS out of the bathroom

The CAMERA FOLLOANS himto the bar area

I NT. H P BAR - BAR AREA
WIld stops in his tracks, followed by LB

They see Jiva talking it up with Ashley. They are |aughing up
a stormand Qutlaw joins themw th Jenn in tow

Qutl aw and Ji va man-hug each other.
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LB
Now wat ch how a W NGVAN MASTER does
it.

Ashley is just talking as animated as ever. No one is getting
a word in edge w se.

LB (cont’d)
Do you see how Jimmy the Vanilla
Killa is LAUGH NG at everyt hi ng
t hat cones out of her trap?

W LDCARD
Yea.

LB
Do you see how he nmakes eye contact
(beat)
Even though she is fucking
annoyi ng!

W LDCARD
Yea.

LB
Do you see now how the anchor is
NOT payi ng any attention to the
Hottie with the ACE but instead is
focused on Jiva and keeps | ooki ng
at his dick?

W LDCARD
Yea. |...| really dropped the bal
on this one.

LB TURNS W dcard around so they face each other.

LB
Listen. Don't be discouraged. It’s
happened to every one of us.
Fortunately for you, we were here
to watch your back and pick up your
rear flank.

WIld steals a glance at Ashley and Jiva then | ooks back at
LB.

LB (cont’d)
But, sonmetines. W won’t be there
for ya. So you have to be on guard
at all tines.
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W LDCARD
Yea.

LB is acting |like a DRILL SERGEANT.

LB
. CANT. HEAR YQU

W LDCARD
(1 ouder)
| said YEA

LB
(yell'ing)
I STILL CAN T HEAR YQU!

W LDCARD
(very | oud)
I SAID HELL YEA!

They both YEIL LI KE BANSHEES and a bunch of people stop and
stare, including their friends.

ASHLEY

(adj usting her boobs)
I knew he was gay.

EXT. PARKI NG LOT QUTSI DE OF SWANK NI GHTCLUB - ONE HOUR LATER
Qutl aw parks his Jeep Wangler, with two surfboards on top,
in the parking lot. They get out and nmake their way to the

cl ub.

FOLLOW TO.

I NT. SWANK NI GATCLUB - EVENI NG

Qutl aw and Wldcard are at a LOUD TRASH 80’ S DI SCO. The pl ace
is buzzing with LADI ES and MEN of all types.

Qutl aw sees a small table with THREE LADI ES and A GUY sitting
there, nursing their drinks.

Qutlaw starts an “EENY MEENY M NEY MO with his fingers and
settles on the CUTE BLONDE, call her EMLY, 20's.

Emly sees what Qutlaw did and gives hima coy wave. The
others at the table take note and see where she is pointing.

One of the LAD ES, MARI A, whispers sonething in her ear. The
one on her left, TONYA, | ooks away.
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The QUY, CGEORCE, rolls his eyes in an “1’ve seen better”
attitude.

QUTLAW
(to WId)
Locked and | oaded. My heat seeker’s
ready. This baby ain’t going

nowher e.

W LDCARD
She is hot. Let's see, | have, one,
two, three cock blockers to worry
about .

OUTLAW

Shoul dn’t be a prob. Not the dude
anyway. Unless he's rel ated.

W LDCARD
Don't look like it. He
| ooks. ... gay.

CQUTLAW

Probably is. Unless he's the pinp.
In which case, he’'s the weakest,
fucking pinmp |I’ve ever seen.

Em |y nakes a “COVE HERE’ notion with her finger.

Qutlaw and WIld play dunb, |ook around and | ook back and
poi nt to thensel ves?.

Em |y nods. Yes. You two.
QUTLAW (cont’ d)
Easy, sneezy, Japaneezy. Told you
the surfer | ook works.

They wal k over and introduce thenselves. Emly introduces her
friends.

Then to W dcard.
EM LY
And M. Wldcard. This is ny very
good friend, Ceorge.
They shake hands. George has a fem nine hand shake.

GECORGE
You’' re cute.

W Il d chokes on his drink.
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W LDCARD
Wh. ..oh you think...no, no, no. |
don't bat fromthat side of the
pl at e.

GEORCE
Oh. That's too bad. Let’s go girls.

The Ladies get up to | eave.
Qutlaw and WI1d | ook at each other.

QUTLAW
Hey. Wait. Were y all going? Just
because we don't, doesn’t nean we
don’t know soneone who does. You
pitch or catch?

GEORGE
Total bottom

Wl dcard | ooks at him quizzically.
The others all sit down.
WIld gets in close to Qutlaw.

W LDCARD
(whi spering)
Who you planning on calling for
this one?

CQUTLAW
(whi spering back)
Fi esto.

W LDCARD
Never happen.

QUTLAW
He’'s gotta. Wngman code. No matter
what .
(to the table)
Let me make a phone call.

He pulls out his cellular and dials Fiesto.

CUT TGO
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EXT. FIESO S APARTMENT

Fiesto is making out with his G RLFRIEND, LISA, when his
cel lul ar CHI RPS.

LI SA
Don’t answer that, papi.

FI ESTO
Hold on, let ne get rid of them

He answers.

FI ESTO (cont’ d)
(into the phone)
Qutl aw. Honey. Wissup?

QUTLAW (O S.)
911 energency bro. A-S-A-P

FI ESTO
Were you at?

OUTLAW
Club Zen. You know it?

FI ESTO
Be there in ten.

He di sconnects.
To Lisa.

FI ESTO (cont’ d)
My boys need ne.

LI SA
If you go. Don’t cone back

FI ESTO
What ? This is nmy place. If you feel
like that. Pack your stuff and
| eave. I"moutty.

BACK TGO

I NT. SWANK NI GHTCLUB - TEN M NUTES LATER

Fiesto wal ks into the club and sees his boys and nmakes his
way over.
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Wien he gets there, introductions are nade. They save Ceorge
for |ast.

GEORGE
Ooh. You're cuter.

FI ESTO
VWhat ?

GEORGE

You' re cuter than the
other...WIdboy there. You' re so ny
type, and Latino. | bet you' re hung
like a horse. You re a top? R ght?
Versatile is cool with ne too.

Fi esto has a disgusted | ook on his face. He turns back to his
friends and is clearly pissed now.

FI ESTO
Top? The fuck? What the fuck are
you tal ki ng about ?

GEORGE
You know. You're the pitcher and
"1l be your catcher. The Fudge
Pudge.

FI ESTO
VWhat the fuck does baseball have to
do with this?

He | ooks at his boys.

FI ESTO (cont’ d)
Real | y?
(points to George)
Real | y? You two fuckasses got ny
face outta pussy for...for..
this...fag?

Everyone just gasps.

FI ESTO (cont’ d)

(yell'ing)
You have got to be shitting ne!

He turns to Ceorge.
FI ESTO (cont’ d)

Listen, twinkie. | don’t know what
t hese two jackasses told you.
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FI ESTQ( cont ' d)

But ain’t no way on Earth | would
ever consider nyself rooty tooty

fresh and fruity. | would never be
t hat drunk. O desperate.

(beat)
NO WAY! |

He stornms off flipping themoff while he |eaves.
Everyone is at a |oss for words.
George |l ooks like he is about to die.
EM LY
(clearly pissed)
C nmon everyone. Let’s go somewhere

wher e peopl e have cl ass AND
manners.

They get up and | eave Qutlaw and W dcard high and dry.

CQUTLAW
Hym Shoulda called in the Big
Chi cken.

W LDCARD

Yea. He woul da cone through.

I NT. W LDCARDS ROOM - MORNI NG
W dcard wakes up to the RI NG NG phone.
He checks the CALLER ID and sees it is Jane.

W LDCARD
Good norni ng, sunshi ne.

JANE
Eric. Real quick. Do you want to
see me agai n? Yes or no?

W LDCARD
(no hesitation)
Yes.

JANE
Good. Go open your front door.

He wal ks out of bed. W FOLLOW hi mthrough the hall way,
living room to the foyer and then he opens the door and
there is jane holding carry out food bags.
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I NT. W LDCARDS DI NI NG ROOM - TWO M NUTES LATER

Jane and Wl dcard are EATI NG BREAKFAST that Jane had brought
over from a LOCAL BAKERY.

JANE
So. Did you cone through for your
friends | ast night?

W LDCARD
Vll. Yes and no. I'’msure Qutlaw
had fun, but LB and JI VA were
there. | dropped the ball, but JIVA
hel d up ny fl ank.

JANE
Wait. Wio is LB and. ...

W LDCARD
JIVA. Those two basically wote the
book on being a Wngman. All the
codes, ethics, signals...l’ ve said
too much al ready.

JANE
So there really is a book? Do you
have one?

W LDCARD
One what ?

JANE
Okay. | get it.
(beat)
So is LB and JIVA their real nanes?

W LDCARD
No. We all get nicknanes.

JANE
How di d you get yours?

W LDCARD
Can't renenber.

JANE
How about the other two?

W LDCARD
JIVA neans “Jimmy the Vanilla
Killa”.



W LDCARD( cont ' d)

Qovi ously, he’'s white and good
| ooki ng and CAN score with any
| ady.

JANE
And LB?

W LDCARD
Yea. That’s a funny one. He was a
pl edge then and THEY t hought it
woul d be funny to pull his pants
down in front of a group of
sorrority chicks and enbarass him

JANE
No way. What happened?

W LDCARD
They started calling himLONG and
BLACK after that and fucked nost of
the girls. Lot’s of ruined
rel ati onshi ps too. So they just
shortened it to LB after a while.

JANE
Ww. You frat guys are weird.

W LDCARD
Yea.

Jane starts to clear the table.

JANE
So where are you taking ne today?

W LDCARD
Un Were do you wanna go?

JANE
Hmm Let’s nmake this a nontage kind
of day.

W LDCARD
A what ?
JANE
A nont age kind of day. So when we
| ook back at it...it will be like a

nontage in the novies.

W LDCARD
One nontage. Coming up. What singer
should we do it to?

63.
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JANE
Ei t her Debbie G bson or Tiffany.

START MONTACGE SEQUENCE TO TI FFANY' S “I THI NK WE' RE ALONE NOW

EXT. ZOO - DAY

The duo is at the zoo | ooking at lions and tigers and
bears. ..

JANE
Oh ny.
| NT. SHOOTI NG RANGE
The CAMERA PANS along the wall of targets, except the targets
are: Bin Laden; a KKK figure; a poster of New Kids On The
Block; a MIli Vanilli poster, a Debbie G bson poster and

finally the one Jane is SHOOTI NG full of holes, a novie
poster of MYSTERY MEN

I NT. A CHUCK E CHEESE TYPE RESTAURANT - LATE AFTERNOON

They join a famly of BI RTHDAY REVELERS SI NG NG al ong and
t hen eating cake, then getting coins to play ganes.

One MAN silently asks A LADY who those two are. She SHRUGS
her shoul ders.
EXT. CTY PARK - LATER

The two are now ROLLER BLADI NG in the parking ot of WId's
apartnent conpl ex.

They tunble to the grass as the CHORUS sings...
CHORUS

... AND VE TUMBLE TO THE GROUND AND

THEN VE SAY. ..
END MONTAGE SEQUENCE
Wl dcard is laying alnost on top of Jane. But for decencies
sake and that they are in PUBLIC, he is not directly on top
of her.
They are looking intently into each others eyes.

Then Jane gives hima quick KISS on his |ips.
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W dcard gives her a |l onger one in return.
THEN hi s phone ri ngs.

He puts his hand on it. She places her hand on top of his.

JANE
Eric. Don’t ruin a great day.
W LDCARD
It’s Fiesto. It mght be inportant.
JANE
I"’msure | can be nore inportant
than him
W LDCARD

Let me just answer real quick and
see what he wants. Two seconds. |
prom se

Jane unhappily obli ges.
He answers.

W LDCARD (cont’ d)
(into the phone)
Hey Fi esto. Que pasa?

FIESTO. (Q.S.)
Bro. I need a wi ngman bad. | got
this hottie towi ng TWD anchors and
Chicken can’'t go it al one.

W LDCARD
So call Qutlaw. I’ m kinda busy
ri ght now

FI ESTO (Q. S.)
No can do. CQutlaw is out and about.
Wngman’s code. This is a ful
scal e Defcon 5.

Wl dcard | ooks at Jane. She | ooks away. She al ready knows the
answer .

Wl dcard di sconnects the call.

W LDCARD
Jane. Can | take...
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JANE
Just go. Don’t worry. I'Il catch a
cab or just call ny dad. 1'Il get a
ride.

W LDCARD

I’msorry Jane. It’s just that..

JANE
Save it. Go be a W NGVAN or
what ever ganes you little boys play
nowadays.

She gets up and starts to SKATE away, |eaving W/l dcard al one
on the grass.

I NT. WLDCARDS CAR - LATER - DRI VI NG
Wl dcard calls up Fiesto.

W LDCARD
(into the phone)
Hey Fiesto. Where are you at? |’ m
on nmy way.

I NT. FIESTO S BATHROOM - SAME TI ME

Fiesto is on the toilet. W only see himfromthe chest area
and up.

FI ESTO
Oh. No man. | was just nmessin’
wi chya. | heard froma little
skinny bird that you were on a date
with that Janey chick. | was just
putting you through a test.
Congratul ati ons. You passed.

| NTERCUT BETWEEN W LDCARD AND FI ESTO

Wl dcard SLAMVS his brakes and al nbst gets REAR ENDED. OTHER
DRI VERS are driving by and YELLI NG at him

W LDCARD
(furiously)
Hold on. Let nme get this straight.
That was all bullshit about two
anchors just to see what | would
do?



FI ESTO
Yea. And you PASSED

W LDCARD

You know. Since | broke up with THE
BEAST, |’ ve been goofing off and
partying like it’s 1999. 1’ ve bl own
off my folks. Put off getting a job
and basically been a bum WHY? So |
could be there for YOU guys. But
when this dog needs a bone, what do
you do? You piss on MY bush.

FI ESTO
Bro. Chill. Call her up and go. |
told you. A test.

W LDCARD
That was fucked up. | was having a

bl ast. Thanks for ruining it.

Hi s CALL WAI TI NG BEEPS.

W LDCARD (cont’ d)
Hol d on. Let ne get the other I|ine.

JANE (O.C.)
Eric. | just want to tell you not
to bother calling ne anynore. I|f
your boys are nore inportant, keep
them 1t’s bad enough | have to
conpete with other |adies for guys
attention, but now |l have to
conpete with other guys for guys
attention. You know what? That’s
not going to fly. Good luck. And I
hope to GOD you don’t turn out to
be a loser |ike sone people you
associate with. Good bye.
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She hangs up. He CLICKS over to Fiesto who is washing his

hands now.

W LDCARD
Vel |, there went ny happi ness.
What’'s the dilly for tonight?

FI ESTO
Mjo. | do have this hottie. You
can have her and 1’|l play POPEYE

and tow the anchor. WII that make
you happy? Ch and she is a she and
not a gay guy. Boo-yah.
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W LDCARD
What ever. See you at Duke’s.

He ends the call.

I NT. DI NER - MORNI NG

The four guys are sitting at their usual booth. Chicken at
one end. Fiesto next to him next to WIldcard, ended by
Qut | aw.

Only Qutlaw is eating PANCAKES while the other three have
t hei r usual

The diner is busy with the usual DI NER NO SE.

FI ESTO
Ch. Did | tell y'all? My bitch left
me this norning.

CQUTLAW

How | ong did SHE | ast?

FI ESTO
Four | ong m serabl e weeks. |
t hought she had noney, but she only
liked to spend it on herself.

CQUTLAW
(sarcastiacal ly)
Ww. What a sel fish...

W LDCARD
So you’'re | ooking for a sugar
nmonma?

Fi esto contenplates in between bites.
FI ESTO
Yea. A nice, rich, white cougar
Bei ng non stop horny hel ps too.

CH CKEN TENDER
What’s wong with bl ack?

FI ESTO
Yo nonmme’ s al ready married.

Everyone | aughs. Sherri does too as she wal ks by.

Chi cken playfully elbows himin the ribs.
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FI ESTO (cont’ d)
And you’'re sisters too young.

Sherri, Wldcard and Qutlaw all “0O0000H at that one.

CHI CKEN TENDER
VWhatever. At least...

W LDCARD
Oh ny sweet Jesus. Look what the
trailer park |let |oose.

PAN CAMERA to: Front of the restaurant where a six foot five
BIKER, call himTOM walks in. Tomis early 50°s but you can
not tell behind his red ZZ TOP | ength braided beard and his
braided, long red hair.

Tom WLL kick your ass, especially since he is the one
hol di ng the punp action double barrel SHOTGUN, which Sherri
seens oblivious to. She is actually flirting with him

Tom nods respectfully to her and they are talking. It is
obvi ous that Tom is DESCRI Bl NG soneone. Sherri seens to know
who it is and then knows exactly who when:

CU. TOMS LIPS

TOM
They call him..W/Idcard.

END CU
Sherri nods enthusiastically and points right to their booth.

PAN CAMERA BACK TO Booth where Wl dcard | ooks |ike he just
shit his pants.

CH CKEN TENDER
Don’t worry ‘bout it, bro. If that
bi g redheaded not herfu. ..

Tom grabs him by the back of the neck and tosses hi mout of
the booth Iike a rag doll.

TOM
(sout hern accent)
Par don ne.

Tomsits next to Fiesto so he can have a direct view of
W dcard.



He | ays his shotgun on the table and addresses Qutl aw.

TOM (cont’ d)
That you' re tree huggin hippie
j eep out yonder?

QUTLAW
(m m cki ng)
Yeah. Reckon it is.

TOM
Ni ce surfboard. Wiere you RECKON on
surfing?

QUTLAW

I was planning..

TOM
Shut your fucking yapper.

FI ESTO
Excuse me cuz. W don’t appreciate
you just planting your kulo here
like that. Que tu querres?

Fi esto catches an el bow in the nose.

TOM
Oh I'’msorry, Jose. | got a trick
el bow. Acts up when soneone asks ne
| as preguntas estupidas.

Fi esto grabs his nose. Sone blood is starting to trickle
down. He’s in obvious pain.

Tomturns his attention to W1 dcard.

TOM (cont’ d)
| heard you upset ny little baby
girl. Is that right?

W LDCARD
Vell. Un. M.. Un..well...Sir.
(waiting for a nane)
Who m ght your daughter be?

TOM
Pretty young | ady by the nane of
Jane Lindsey Col e.

W LDCARD
(ponderi ng)
Hm No. | don’t think..

70.
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Tom SWVELS the shotgun towards W/ dcard, knocking the plates
of f of the table.

SHERRI (Q.C.)
Cl ean up, table 12.

W LDCARD
Oh yeah. Beautiful redhead studying
M cr obi ol ogy.

TOM
Well it’s obvious you listen. But

you’ re obviously too damed stupid
to know a good thing when you got
one. First you try to take

advant age of her, then you plum
ditch her for your stupid...

W LDCARD
Vel l, sir. What had happened. .

Tom pi cks up t he shotgun and LOADS a shell into the chanber
and PUWPS it

TOM
Please. Call me Tom And it doesn’t
matter what “had happened”. From
what she said of you, Eric, you
sound |i ke a very nice young nan.
Too bad you’re hanging out with

some rotten apples. I'’mjust here
to ask you to do the right thing
and call Jane. She’'ll give you a
second chance. I'm m ghty sure of
it.

W LDCARD
She told nme not to.

TOM
Boy. Are you stupid? No nmeans Yes.
They all say that. |I’m her father.

Call her.
The two just | ook at each other.

THE CAMERA FOLLOAS Tom as he gets up with his shotgun, picks
up the bill and goes to the register and pays for their food.

CAMVERA PANS BACK TO the booth where Chicken gets up off of
the fl oor.
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CH CKEN TENDER
Yo. WId. | had your back. | was
just waiting for himto do
sonet hi ng stupid and BAM

He does a bad Muhammad Ali inpression.

QUTLAW
Dude. Shut your pie hole and change
your drawers. | can snell the shit

from here.

CHI CKEN TENDER
Li ke you di d sonet hing.
(to Fiesto)
Hey man. How s your nose?

FI ESTO
(nasal l'y)
How do you think? I think I need..

PAN TO WLDCARD sitting in contenplation. Al the VO CES and
SOUNDS in the diner are FADI NG OUT.

CU of Wldcard' s EYES. Total sil ence.

FADE TO BLACK

I NT. WLDCARD S ROOM - LATER
Wl dcard dials Jane. She picks up on the third ring.

JANE (O C.)
Hey, Eric.

W LDCARD
H Jane.

| NTERCUT BETWEEN W LDCARD AND

I NT. JANE' S KI TCHEN

JANE
What’ s goi ng on?

W LDCARD
There’s a party tonight and...um..
I was wondering if you want to go?
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JANE
I don’t know. You m ght get one of
your “911, ny kitty cat is broken
down on the side of the ravine with
a cold”, phone calls.

W LDCARD
| prom se. The only cute kitten
tonight will be you

JANE
You know you have sone cheesy I|ines
(beat)
But hot diggity if they don’t work.
Pick me up at eight.

W LDCARD
Thanks Jane.

JANE
See ya later alligator.

W LDCARD
After while, crocodile.

JANE
After supper...

W LDCARD
Wat ch your nout h.

JANE
Bye sweetie.

I NT. FRAT HOUSE - EVEN NG

The Wngnmen are at their old frat house mxing it up with OLD
FRI ENDS and NEW PLEDGES. There is 80°S ROCK MJUSIC in the back
ground.

Chi cken Tender as always is being the LIFE of the party,
maki ng everyone laugh. He still has on the clown nose and

W g.

Qutl aw has a HOT LADY with him but he is eyeing the rest of
t he acti on.

Wldcard is on the sofa with Jane. They are on a date and he
is trying to win her over, after snubbing her before. They
are in the mddle of a conversation.
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JANE
And so Angie just calls nme up and
says she is waking up in this
all eyway with sone Mexican
gangbangers just ogling her.
W LDCARD
(acting surprised)
No way. How d she end up there?

CUT TGO

FLASHBACK: ANG E' S POV - ALLEYWAY WHERE SHE GOT DUMPED

EXT. ALLEY WAY

We are at the alleyway |ooking through ANG ES POV. They bl ur
at first then when they get into focus she sees THREE MEXI CAN
GANGBANGERS hol di ng kni ves and bats.

They act |like they' ' re going to grab her.

THUG ONE
Yo esse’s. Let’s rape her.

THUG TWO
Then kill her.

THUG THREE
Then nake her nmke us tacos.

She BOLTS UP and runs away, Screani ng.
CAMERA POV.

W see the sane Latino Thugs now as THREE MEXI CAN Kl TCHEN
WORKERS i n aprons and hair nets hol ding spatul as and tongs.

MEXI CAN ONE
Dios mo. Pinche gringa es nuy
| oca.

BACK TGO

I NT. FRAT HOUSE

Chi cken Tender wal ks by themIlike he is about to say
sonet hi ng.
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That’s the weird thing. Al she
remenbers is this crack snoking
cl own.

Chi cken Tender nmakes a U-turn and | eaves.
JANE (cont’ d)

Then waki ng up there. Not hing
before or after.

W LDCARD
Who was she with...say for the past
week?
JANE
She doesn’'t renmenber. Ww. Weird.
Huh?
W LDCARD
| ndeed.
(beat)

Have you ever had one of Fiesto's
“HOLY FRIJOLI ES"?

JANE

(giggling)
Un.is that a dish or what?

W LDCARD
Only about the only drink you woul d
need all night. Guaranteed to nmake
you drunk in an afterlife.

JANE
If I didn’t know any better, Eric,
I think you're trying to get ne
drunk to take advantage of ne. |
don’t think Daddy would like that.

W LDCARD
Pshhh. Who? That redheaded gorilla?
"Il kiss...umKkick his...nah, I'm

joking. He'll kill nme.

JANE
How d you know he’s a redhead?
W LDCARD
Huh? Well...l1 figure if you are..

He gets up and hel ps Jane to her feet.
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W LDCARD (cont’ d)
Let’s go get you wasted.

They both laugh. She play slaps his arm

They wal k up to the BAR where Fiesto is tending. H's nose is
bandaged and he is Iying to a SORORITY G RL about what
happened.

FI ESTO
So after | got up, | tried to
uppercut those four N nja-Mdgets
but kept getting air. Next thing I
know, they keep punching ny
kneecaps and | fell and mashed ny
face on top of one of their heads.
And that is how | got a broken
nose.

SORORITY G RL
Oh. My. Gawd. You are so brave.

He hands her a drink.

FI ESTO
Yea. That’s what they get for
trying to steal ny little kitty
cat. Pinche Enano’s. (fucking
m dget s)

SORORI TY G RL
AWMV,

Wl dcard and Jane nmeke their way to Fiesto. He sees them and
stops smling. Sorority Grl turns to see why.

FI ESTO
Vell. Well. If it isn't the
traitor.

Wl dcard | aughs. Jane | ooks just a little unconfortable.

FI ESTO (cont’ d)
So we’'re bringing dates now?

W LDCARD
Ww. Did a Chuppa Cabbra crawl up
your ass and die?

Fi esto puts up four fingers.

FI ESTO
Four F' s bro.
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Chi cken Tender makes his way there and goes right to the
sorority Grl.

CH CKEN TENDER
You dropped sonet hi ng.

She | ooks around.

CHI CKEN TENDER (cont’ d)
Your smle.

FI ESTO

(angrily)
Wiy you trying to nmow ny | awn, bro?

Sorority Grl takes great offense to that and throws her
drink at Fiesto.

SORORITY G RL
So now I'’ma |lawn. Up yours faggot.
And the drink stinks.

She stonps off.

FI ESTO
Way to go asshol e.

Chi cken puts his hands up in a slow down noti on.

CHI CKEN TENDER
Whoa. Looks |ike sonmeone woke up on
the wong side of the border.

W LDCARD
Fiesto. Man. What’s the matter..

FI ESTO
(points to his nose)
Li ke you don’t know.

Qutl aw makes his way to try and help diffuse the situation.
The nusi c st opped.

QUTLAW
Hey chill out. Fiesto. Let’s go
outside and talk about it.

FI ESTO
Way don’t you rich boys just shut
up! Driving a jeep with a surfboard
on it...IN DALLAS! News flash! No
oceans in Dall as!
(to Chicken)



78.

FI ESTQ( cont ' d)

And you. You know what it’s like to
be poor.

CH CKEN TENDER
Wha. ..this nigga! You know what
it’s like to be black. At |east
people want to hire you for cheap
| abor. They see ne and think
thief... AND | CAN BUY THE STORE! So
don’t go getting all boo hoo hoo on

ne.
JANE
Fiesto. | think maybe if we all
just...
FI ESTO

We? Where in God’ s nane do you make
yoursel f a part of us? Wiere do you
get off? You're DAD is the reason
you’' re even here.

JANE
(1 ooki ng at W/ dcard)
My dad?
FI ESTO
You' re dad is MAKING Eric go out
with you.

He points to his bandaged nose.

FI ESTO (cont’ d)
And who the fuck do you think broke
nmy nose? Here’'s a hint. He's six
six, red hair, and has a big
shot gun.

Jane turns to Wldcard with an angry | ook on her face.

JANE
So ny dad nade you go out with ne.
Al'l that stuff you said was all a
lie. You re just scared of
ny...ooh, ooh...

She STORMS of f.
Fi esto has a snug, satisfied |ook on his face.

The other three are just standing there with their drinks in
t hei r hands.
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They turn to Fiesto and as one throw their drinks in his face

and wal k away from him

CHI CKEN TENDER
You know, that was a...a...

He just wal ks away.
LB and Jiva wal k up to Fiesto.

FI ESTO
What do you di cks want ?

LB
You went off the deep end. Your
sel fi shness has just caused your
pl at oon to i npl ode.

FI ESTO
Can you two please stop it with al
this TOP GUN shit. We're in a frat
house. Not Tora Bora.

JI VA
You, ny friend, in the heat of it
all, caved under all the pressure,

and quite frankly, | don’t think
you |l i ke to see anyone happy.

LB
The way | see it. The Geen Wly
Monster has reared it’s ugly head.
I think you need to apol ogize to
your bro’s.

FI ESTO
Apol ogi ze? For what? Havi ng nada?
Scrapi ng by? Watching others reap
while | sow?

LB
You need to | earn patience.

JI VA
My friend. You can do anything you
want on GOD S green earth. You just
can’t do it al one.

FI ESTO
You know what ? You guys can go
to...
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LB
This is MYy HOUSE. So stop right
t here.

He points to the front door.

LB (cont’d)
Ht the bricks.

JI VA
And don’t cone back until you know
what it nmeans to be a true friend.

Fiesto | ooks at them He wal ks out of the house.

I NT. WLDCARDS CAR - NI GHT - MVI NG

Wldcard is driving and Chicken is riding shotgun. They are
in the towmn of Heller.

W LDCARD
Anot her key factor to being a great
W ngman is distraction.

CHI CKEN TENDER
How s that?

W LDCARD
Let’s say hypothetically, | got a
bird that really wants to | eave.
But her anchor is not letting her
out of her site. But the bird is
the ride.

CH CKEN TENDER
kay.

W LDCARD
Now, the anchor is no way going to
let the bird outta her sights.
Ri ght ? She don’t wanna get ditched.

CHI CKEN TENDER
So. ..

W LDCARD
So you woul d cone in, and distract
her with anything and everything
under the sun to nake sure that she
does not see ne |leave with the
bi rd.
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CHI CKEN TENDER
What if | have ny own bird?

W LDCARD
Then you have to explain to HER

that you need to go and take care
of busi ness.

CHI CKEN TENDER
Just |ike that?

W LDCARD
Just like that. Don't worry. You're
gonna neet Track tonight. He's the
best at it.

Al'l of a sudden, the dreaded RED AND BLUE POLI CE LI GHTS are
shining and the fam liar SIREN goes off.

Wl dcard checks his rearview mrror.

W LDCARD (cont’ d)
You gotta be kidding ne.

He pulls over.

EXT. ROADSI DE

W LDCARD
Just play it cool. W ain't do
not hi ng.

CH CKEN TENDER
Should | hide ny gat?

W LDCARD
Qoh. You're so lIce Cube. Did you
have to even use your AK?

CH CKEN TENDER
Nah. Today wuz a good day.

They | augh.
He gets his |I.D. and insurance ready.
The police shine their spotlight on them

A nmonment |ater, TWD COPS approach their wi ndows. One on each
si de.



82.

CoP 1
Li cense and insurance pl ease.

W Il d hands them over.

CcopP 2
(to Chicken)
You got drugs on you son?

CHI CKEN TENDER
No sir. Never done emin ny life.

CopP 2
Mnd if I frisk you?

CH CKEN TENDER
Way. Because |’ m bl ack?

COP 2
That's one reason. Yea.

CH CKEN TENDER
What ? Ch no you didn't. Wiy shoul d
I let you? So you can plant them on
me? My dads a | awyer.

CcopP 2
Everyone’ s dads a | awyer.
CoP 1
Do you know why | pulled you over?
W LDCARD
Speeding is ny only guess.
CoP 1
Nope. Driving while in a notor

vehi cl e.

Chi cken | ooks at Cop 1. Cop 2 takes that distraction to throw
bags of fake drugs in the backseat.

W LDCARD
What ? Are you serious? How el se am
| supposed to.

CopP 1
(taking out his billy
cl ub)
Don’t get sassy with ne boy.
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He shines the flashlight in the interior.

COP 1 (cont’d)
You boys trafficking drugs tonight
to nice suburban white kids?

CHI CKEN TENDER
We are nice suburban kids.

W LDCARD
And |’ mwhite.

CcopP 2
They all say that.

Cop 2 throws in another bag full of nushroons in the
backseat .

CH CKEN TENDER
Oh no. | saw you do that.

CcopP 2
They all seen nme do that. Watever.
(to his partner)
You see that white baggi e? And
| ooks |i ke some weed in that bag.
And sonme shroons there. Wat el se
you boys got in here?

CoP 1
Looks incrimnating to ne. Now we
have probabl e cause to search. Can
you boys step out of the vehicle?

FADE TGO

EXT. ROADSI DE - FEW M NUTES LATER

W1l d and Chicken are handcuffed to each other while the two
Cops are performng a test on the baggie of white powder.

It comes out negative.
Cop 1 undoes the handcuffs.
CopP 1
You boys lucky that THAT is only

sugar cane and grass clippings and
Port abel | a nushroons.
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CcopP 2
Yea. Wy don’t you girl scouts go
honme and bake your nushroom grass
cooki es.

The two Cops wal k away | aughing. They get in their cruiser
and drive away.

CH CKEN TENDER
I don’t know about you, but this
town will pull you over for
anyt hi ng.

Wl dcard | ooks at his ticket.

W LDCARD
I think that was the first tine |
ever got a ticket for DWAW.

I NT. KARAOKE BAR - EVEN NG

Qur heroes, mnus Fiesto, are in a snokel ess KARACKE BAR
| oungi ng around, scopeing out the HONEYS and listening to
ASI ANS SI NG BADLY.

They have a NEWGUY with them TRACK, 20's. Track had a
tracheot ony done and speaks through his throat with a
m cr ophone.

Qutl aw, as usual, |looks |like a hippie surfer dude.
Fi esto wal ks in and goes to the booth.

FI ESTO
(to Wl dcard)
You mad at ne?

W LDCARD
(shakes hi s head)
| don’t get nad.

FI ESTO
You get even?

W LDCARD
Naw. | get on with life.

FI ESTO
(to Qutlaw and Chi cken)
How about you guys?
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They put out their knuckles. Fiesto bunps with each as a show
of friendship. Then he bunps knuckles wi th Track.

He sits down.

FI ESTO (cont’ d)
(to Track)
So how d you get the bad pipes?

TRACK
(robotic voice)
The ravages of war.

FI ESTO
Snmoki ng?

TRACK
Well that too. But | couldn’t take
no for an answer and she karate
chopped ne in the throat.

ALL FOUR GUYS
Quch. Yi kes. Oooh. CGotta hurt.

TRACK
Yea. It did suck. But a man’s gotta
do what a man’s gotta do.

TWO LADI ES pass by them One is a HOITIE that just |ooks at
Qutlaw and “OCH MY GAWD' S” hi m

The other is a FUGLY GRENADE. She just PULLS her hot friend
away. The Hottie just keeps gawking at Qutlaw. He acts NOT
| NTERESTED and | ooks at his nails.

CQUTLAW
She still | ooking?

CH CKEN TENDER
Yea. Alnobst crying to get here.
Trying to get freed fromWIly.

TRACK
Yea. She is about to cl obber Moby.
Ha. Ha. Ha.

FI ESTO

Bro. You' re voice is spooky.

SVASH CUT:
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I NT. KARAOKE BAR - THE LADI ES TABLE

The Hottie is trying to make her way to Qutlaw. The Fugly
G enade is still BLOCKING her

HOTTI E
I want to go!

FUGLY GRENADE
Stop it! He's a playa. AND you're
drunk. He' |l just use you

HOTTI E

(lustily)
| want to be used.

BACK TGO

QUTLAW
Who’ s gonna be ny W ngman?

W LDCARD
"1l take the grenade.

FI ESTO
Hm She | ooks nore |i ke an anchor
to ne.

W LDCARD
Naw. Bro. Definitely a G enade. She
will kill every chance of anyone
getting lucky if she doesn’t. The
anchor will just slow everyone down
but will eventually cave in to peer
pressure.

CHI CKEN TENDER
Yea. Dude. She is pretty FUGAY.

W LDCARD
(to Chicken)
You taking notes?

CH CKEN TENDER
Aye aye, captain.

W LDCARD
Good. Now watch as we D and C

TRACK
Ha. Ha. Divide and Conquer. Score.
Ha Ha Ha.



The Ace and Wngman get up and head for the Hottie and
G enade.

FOLLOW TO the Fugly Grenade and Hottie's table.
Wl dcard i nmedi ately goes to Fugly.

W LDCARD
(snooth sexy voi ce)
H. | saw you were checking ny
friend out over there.

He points to Track.

PAN TO Track. Track waves.

Fugly waves back.

Qutl aw goes right to the Hottie.

CQUTLAW
Hell o. Do you believe in dreans
com ng true?

Hottie dream |y just nods her head.

QUTLAW (cont’ d)
Because this day ny dear, | have
dreamt a million nights over.

He ki sses her forehead.

HOTTI E
Oh God. |'m wet.

SMASH CUT BETWEEN
Fugly is standing with her arns crossed. A bad sign.

FUGLY GRENADE
You want ne to believe that *THAT”
freak is actually a rich, novie
pr oducer ?

W LDCARD
Oh yea. Nothing you would see in
the theatres. He does direct to
video stuff. Horrors and such. Very
lucrat. ..

She grabs himby the shirt and brings himin real close.

87.
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FUGLY GRENADE
Li sten skinny. The only reason you
guys ever talk to ne is so one of
you guys can take advantage of
Paul a. Don’t think for one second I
don’t know your gane.

Wl dcard scratches his ear.
Fi esto sees the signal.

FI ESTO
Uh oh. Houston. W have a probl em

TRACK
Who' s Houst on?

Qutl aw i s wooi ng Paul a.

CQUTLAW
So then after scaling the Andes
nount ai ns and havi ng dinner with
the Dalai Llama, | left Peru and
hel ped build an orphanage in
Canbodia for all the children
di spl aced by Katri na.

PAULA
Oh ny God. You are such a sweet
man.

Chi cken Tender, Fiesto and Track get up and head off to help
W | dcar d.

When they get there, Fugly lets go of Wldcard and
i medi ately grabs Track by the shirt and pulls himto her
face.

FUGLY GRENADE
Real quick. Wat do you do?

TRACK
| make direct to video horror
novi es.
She rel eases him

TRACK (cont’ d)
Wiy doesn’t anyone ever believe nme?

Chi cken tenderly pats his shoul der.
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It’s not your tinme yet, my brother.
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Track leans into his shoulder as if he’s going to cry into

it.
Then t he ANNOUNCER cones on the PA system

ANNOUNCER
<<Ladi es and gentleman... W have a
speci al contest...The wi nner of our
Kar aoke contest and four friends
will drink for free all night...and
the judges will be....EVERYONE! No
need to sign up...just get on
st age>>

Fugly gets a sardonic snmle on her face.

FUGLY GRENADE
| tell you bean poles what. If you
guys win that contest.
(pointing to the stage)
Your friend
(pointing to Paul a)
wi ns THAT cont est.

At that point, THREE MORE HOTTIES join Fugly' s table.
FUGLY GRENADE (cont’d)

Oh. And | might even put in a good
word with ny sorority sister’s

her e.
SISTER S
(wavi ng coyly)
H boys.
FOUR W NGVEN
(wavi ng back, smtten)
H girls.

FUGLY GRENADE
Vel | . What cha, what cha want ? Scoot .
Entertain us. UN-BORE US MAGGOTS!
She LAUGHS a mani acal | augh.

The guys wal k away.
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W LDCARD
Oh man. The den nother. | can't
bel i eve they brought their ultimte
defenses. This is straight out of
The Cock Bl ock Diaries.

CHI CKEN TENDER
| don’t think |I’ve ever cone across
a den not her before.

FI ESTO
Put it this way. Qur chances have
gone frombad to even worse. Even
for the Anerican G gol o over there.

TRACK
I"m scar ed.

The four guys make their way to the STAGE as a REDNECK
fini shes a CRAPPY COUNTRY SONG

Track wal ks up to the DEEJAY and WH SPERS t he song he wants
t o KARACKE.

The four get on stage. Only Track knows what song it is.
ALL IS QU ET. LIGHTS DI MVED.
THEN.

TRACK (cont’ d)
| NTERGALACTI C. PLANETARY. PLANETARY
| NTERGALACTI C. | NTERGALACTI C.
PLANETARY. ANOTHER DI MENSI ON.
ANOTHER DI MENSI ON. ANOTHER
DI MENSI ON.  ANOTHER DI MENSI ON.

-THE WORDS W LL SCROLL ON THE BOTTOM OF THE MOVI E SCREEN JUST
LIKE I N A KARACKE BAR. -

CHI CKEN TENDER
NOW DON T YOU TELL ME TO SM LE.
YOQU STI CK ARCUND |’ LL MAKE | T WORTH
YOUR WHI LE, LI KE NUMBERS BEYOND
WHAT YOU CAN DI AL, MAYBE | TS * CAUSE
WERE SO VERSATI LE
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FI ESTO
STYLE, PROFILE, | SAID, |IT ALWAYS
BRI NGS ME BACK WHEN | HEAR WJ
CH LD, FROM THE HUDSON RI VER OQUT TO
THE NI LE, I RUN THE MARATHON TO THE
VERY LAST M LE.

(who ever is not singing is dancing |ike KID N PLAY)

W LDCARD
VELL I F YOQU BATTLE ME | FEEL
REVI LE, PEOPLE ALWAYS SAY My STYLE
IS WLD, YOU VE GOI GAUL, YQU VE
GOl QU LE, IF YOU STEP TO ME, |'M
GONNA RAP FULL FI LE.

TRACK
| NTERGALACTI C.  PLANETARY. PLANETARY
| NTERGALACTI C. | NTERGALACTI C.
PLANETARY. | NTERGALACTI C.
PLANETARY. PLANETARY | NTERGALACTI C.
| NTERGALACTI C. PLANETARY.

FI ESTO

JAZZ AND AWOL, THAT'S OUR TEAM
STEP I NSI DE THE PARTY, DI SRUPT THE
VWHOLE SCENE, WHEN I T COVES TO
BEATS, WELL |'M A FI END,

(grabs Chi cken)
| LI KE MY SUGAR W TH COFFEE

(grabs W/ dcard)
AND CREAM

The song FADES AVAY. ..
FADE TO

I NT. KARAOKE BAR - FEW MOVENTS LATER

The five guys are at the booth SANS the HOITIES. They al
| ook very gl um

In the background, another ASIAN is singing LOSER by Beck
Badl y

QUTLAW
I just wanna know how the fuck we
just let four hotties get away. And
how in the fuck did those guys
(points to the Asians)
Wn the contest?



TRACK
| Don’t know. | thought it was a
sure shot. They sang DEBBI E
G BSONS' S ERECTI ON RUTH.

FI ESTO
W even had the dance nobves.

CH CKEN TENDER
Bro. W brought Kid N Play back.
What el se we gotta do?

QUTLAW
Al I know is that those Asians
have our groupies.
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PAN TO t he ASI AN BUSI NESSMEN. The HOTTIES are sitting on

their laps. The Fugly G enade has one Busi nessman on her | ap.

ASI AN MAN
(stereotypical accent)
You stupid round eye think you can
beat us. We invent Karaoke. W born
wi th m crophone.

ASI AN MAN 2
Yea. You roozers. You canno beat
us. Roozers.

The hotties make “L” signs on their foreheads.

HOTTI ES
Yea. ROOZERS.

W LDCARD
Bro. The den not her was tough. She
saw t hrough everything | threw her
way.

TRACK
A seasoned veteran. A General.
Al exandra the Great. The Great Wall
of China. A Chinese Arny of Nerves.
| npenet r abl e.

CQUTLAW
Vel l, you win sone you | ose sone.

That quote there makes W/ dcard perk up.

BACK TGO
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W LDCARD
Excuse ne. | need to make an
i nportant call.

FI ESTO
To who?
W LDCARD
You witing a book?
FI ESTO
As a matter of fact. Si.
W LDCARD
Well. Leave this chapter out.

Qutl aw gets up and lets Wldcard get out. WId takes out his
CELLULAR as he is WALKI NG out si de and di al s Jane.

EXT. OUTSI DE KARACKE BAR

The singi ng FADES out .

She picks up after three rings.

JANE (O.C.)
Do you need sonet hi ng?

W LDCARD
I was hoping | could cone by and
see you?

CUT TGO

I NT. JANE' S BEDROOM

JANE
(sniffling)
You were hoping or was ny dad?

BACK TGO

W LDCARD
That...that’'s not fair...



JANE

NO ERICI It’s not fair the way you
make nme think that you Iike nme and
tell me that you have feelings for
me and then I find out from one of
your boys that you' re just scared

of ny dad.
W LDCARD

Wll. He is scary. He had a

shot gun.

JANE

He brought his shotgun? Oh.

sorry.

W LDCARD
That’ s besides the point.

' m

had an

epi phany tonight. I'mtired of this
crap. | DO want to settle down. |
DO want a JOB. And | DO want you

JANE. | am happi er when |

amw th

you. Wien I'mw th you, there
doesn’t seemto be anyone el se

ar ound.

JANE

Oh, what, are you quoting songs

now?
W LDCARD

Well, yea, | usually do. They’ ve
al ready put ny feelings into words.

(beat)

What do you say? May | have anot her

chance?

Jane mulls it over. She is in tears now.

JANE

l..I"’msorry Eric. But you really
hurt me. And as |ong as you got

your boys, | don’t think

will

ever fully occupy your heart. |

have the right stuff Eric.

bad you' re friends didn’t

It’s too

l et you

al one I ong enough to let you see
it. Good night... and good | uck.

She hangs up.

He | ooks at the phone then THROAS it
saunters back in.

into the wall.

He

94.
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Wl dcard starts to wal k around. Then a GJUST OF WND bl ows an

ol d school

styl e Kangol hat, like LL COOL J used to wear.

He picks it up. W hear three key notes froma piano. Then
Wl dcard starts to sing.

W LDCARD
(si ngi ng)
When I malone in ny room sonetines
| stare at the wall, and in the
back of ny mnd, | hear ny
conscience call, telling me | need

a girl who's as sweet as a dove.
For the first time inny life. |
see | need | ove.

He sings nost of the song as he makes his way back into the
bar and to the table.

They al |

FI ESTO
Whoa. What happened? Don’'t tell ne
you just called..

W LDCARD
Just shut up. Especially you. Shut
t he fuck up.

CH CKEN TENDER
Yo. Man. Is there anything we can
do?

CQUTLAW
You know you’re our brother. No
matter what. Watever you need us
to do.

TRACK
Yea. Anything short of nipple
cl anps.

| ook at him

W LDCARD

| want Jane. I'mtired of...

(1 ooki ng around the bar)
this. My folks and Joe and Jane
were right. You know I |ove you
guys. Even you Fiesto. It was fun
for awhile. But it's tinme | passed
t he torch.

He | ooks at Chicken Tender. Chicken smiles and gives a thunbs

up.
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W LDCARD (cont’ d)
But before |I do. | need one nore
favor. You kids down on ny bl ock?

TRACK/ OQUTLAW CHI CKEN
BOO YAH!

Fi esto has his arns crossed and is shaking his head.

FI ESTO
Naw. Not nme. Not for her. Fuck you
(1 ooks at the others)
and you di ckheads.

He gets up and wal ks away.

EXT. OUTSI DE JANE' S HOUSE - BEFORE DAWWN

The four guys are driving in Qutlaws surfer Jeep and SCREECH
to a halt on a neighbors |lawn next to Jane’ s house.

Chi cken is driving.

Wl dcard gets out and finds a rock and THROAS it at a second
fl oor wi ndow.

The w ndow shatters.
The LI GHT conmes on and Tom opens it and pokes his head out.

TOM
What in the..
(to his WFE of f canera)
Honey get ny shotgun. | got four
stupi ds on our |awn.

W LDCARD
Sorry. Sir. | thought that was
Jane’ s wi ndow.

TOM
No son. Hers is two over that way.

He points right.

W LDCARD
Thank you.

He wal ks over, picks up a pebble. As he is doing that, Jane
turns on her light, opens her wi ndow and pokes her head out.
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Wl dcard doesn’'t see her and throws the pebble and hits Jane
in the forehead.

JANE
Ow. Eric. What's your problenf
W LDCARD
l..I"’msorry. | only cane here to
prove ny |love to you
TOM (O S.)
Did he hurt you baby?
JANE
No daddy.
TOM (O S.)
Just let nme know so | can shoot
hi m
JANE

(to Wl dcard)
What do you want Eric? It’s three
in the norning.

The other three guys are behind himnow with a PORTABLE
KARACKE MACHI NE

W LDCARD
| thought about what you said. And
you're right. You do have the right
stuff.

At that. Chicken turns on a karaoke nmachine pre-loaded with
NEW KI DS ON THE BLOCK' S “YOU GOT I T (THE RI GHT STUFF)".

TRACK/ QUTLAW CHI CKEN

oH HOHOHOH OH ™
HE RI GHT STUFF

OH. OH OH OH OH. OH CH
HE RI GHT STUFF,

:
42249

W LDCARD
(si ngi ng)
THE FI RST TI ME WAS A GREAT TI ME
THE SECOND TI ME WAS A BLAST
TH RD TIME | FELL I N LOVE,
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I NT. JANES ROOM - LOCKI NG DOMN ON THE GUYS
Jane i s Dbl ushing hard.

ALL FOUR CHORUS
NOW | HOPE I T LASTS,

W LDCARD
UCAN SEE I T IN YOUR WALK
TELL EM VWHEN YOU TALK
SEE I T I N EVERYTH NG YOQU DQ,

ALL FOUR CHORUS
EVEN I N YOUR THOUGHTS,

I NT. TOM S BEDROOM

Tom has a shotgun pointed directly at the guys. JANE S MOV
LAURA, is loading a TECH 9 then goes to the open w ndow and
t akes aim

I NTERCUT BETWEEN JANE' S ROOM TOM S ROOM AND QOUTSI DE.

W LDCARD
YOU GOT THE RI GHT STUFF, BABY
LOVE THE WAY YOU TURN ME ON,
YOU GOT THE RI GHT STUFF, BABY,
YOU RE THE REASON WHY | SING THI' S

SONG,

CHI CKEN TENDER
ALL THAT | NEEDED WAS YOU, OH G RL
YOU RE SO RIGHT, SAID ALL THAT |
WANTED WAS YQU,

Jane blows Wldcard a kiss. Wldcard acts |i ke he catches it.
The guys roll their eyes.

ALL FOUR CHORUS
YOU MADE ALL,

W LDCARD
MY DREAMS COVE TRUE,
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ALL FOUR CHORUS
s)

OH OH. OH OH OH OH. OH OH
THE RI GHT STUFF.

)

r

223

(@)

OHOH OHOHOHOH OH ™
THE RI GHT STUFF.

Q2 29
QR 29
QQ%

Ri ght before the next verse starts, Fiesto comes running in
and starts to sing.

FI ESTO
YOUR FI RST KI SS WAS A SVEET KI SS
SECOND KI SS HAD A TW ST
TH RD AND YOUR FOURTH KI SS,

ALL FI VE CHORUS
I DON' T WANT TO M SS,

Tom sets the | aser pointer on Fiesto' s forehead where it
stays the duration of the song.

W LDCARD
I CAN SEE I T I N YOUR WALK
TELL EM VWHEN YOU TALK
SEE I T I N EVERYTH NG YOQU DO

Fi esto bunps knuckles with the guys.

ALL FI VE CHORUS
EVEN I N YOUR THOUGHTS

W LDCARD
YOU GOT THE RI GHT STUFF, BABY
LOVE THE WAY YOU TURN ME ON,
YOU GOT THE RI GHT STUFF, BABY,
YOU RE THE REASON WHY | SING THI' S

SONG,

A CROND is starting to gather and watch the COVMOTI ON.

FI ESTO
ALL THAT | NEEDED WAS YOU, OH G RL
YOU RE SO RIGHT, SAID ALL THAT |
WANTED WAS YQU,
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ALL FI VE CHORUS
YOU MADE ALL,

W LDCARD
MY DREAMS COVE TRUE,

The front door OPENS and Jane cones running out in her robe
and she and Wl dcard HUG ferociously and KISS passi onately.

ALL FOUR CHORUS
chor us)
OHOHOH OHOHOHOH OH ™
OH THE RI GHT STUFF.
nmusi c)

OHOHOH OHOHOHOH OHOH
OH OH OH. THE RI GHT STUFF.

(%))
(@)

(
OH OH
OH OH
(
OH OH

Tom comes out with the shotgun over his shoul der

Then the OLD NEI GHBOR whose | awn the Jeep is parked on cones
out of his house. The crowd has grown and includes the Two
Cops that pulled WId and Chi cken over.

NEI GHBOR

(yell'ing)
Hey you kids! Get off my | awn.

He goes back in the house and SLAMS his door shut.

JANE
(to Wldcard, crying from

j oy)
That.. had.. to.. be.. the.. worst
sounding crap | ever heard, but it
was so beautiful, and even nore
beautiful that you did it for nme.
(ki sses him
So romanti c.
(ki sses him
Yes. | will give you a second
chance.

They ki ss again. The crowd APPLAUDS.

W LDCARD
I think you just nade nme fall in
| ove with you
(beat)
Can | still be a W NGVAN?

JANE
(thinking it over)
Maybe.
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JANE( cont ' d)
If you re a good boy and finish
your homework. And get a job. And
eat your veggi es.

They go inside the house.

TOM
Ho boy. | suggest y all never try
out for American ldol. You guys
totally suck

The CROAD mekes sone agreeing comrents such as “THEY DO
SUCK”, “WORST CRAP EVER', “MY FARTS SOUND BETTER’'.

CoP 1
(to the other cop)
Wanna give ema ticket?

CopP 2
For reckl ess driving?

CoP 1
(wal ki ng away)
No. Crappy singing. Good Lord. W
shoul d shoot them for that.
(to Tom
Need us for anything el se
Det ecti ve?

TOM
Naw. | can handl e these guys.
Besi des. | got Laura as backup.
(to the Wngnen)
And who the hell drove anyway?

Everyone plays the dunb role.

The crowd has di spersed by now.

TOM (cont’ d)
Well, come on in. Plenty of roomin
here for you guys to crash in for

t he ni ght.

Everyone wal ks by him Wen Fiesto goes by, Tom puts his arm
around hi s shoul ders.

TOM (cont’ d)
Fiestois it? I. | amreally sorry
about your nose. | just get really

ANGRY when it conmes to ny Jane. You
can understand that right?
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Fi esto stops and | ooks at himdead square in the eye, then
puts his hand out to shake.

FI ESTO
You know Tom Wen | have children,
I hope to GOD | never cone across

guys like nme, and if | do, | hope
I’ ma neaner sonuvabitch than you
are.

They shake hands as they wal k in.
CUT TO

I NT. FRAT HOUSE - ONE WEEK LATER

Chi cken Tender is presiding over NEW PLEDGES, who are
kneeling on the floor in a subm ssive manner.

LB, JIVA, Fiesto Qutlaw, Track and OTHERS are present.

He wal ks back and forth like a drill sergeant, inspecting his
t roops.

He is speaking with an authoritative voice.

CHI CKEN TENDER
Ladi es. You are here today to carry
on a tradition. Atradition of
brotherly | ove, bromance and
canaraderie. Atradition of “Bro’'s
before Ho's”. A tradition, |adies,
of al ways being there, NO MATTER
VWHAT. That tradition is
cal l ed... W NGVAN

A NERDY PLEDCGE, LAWRENCE, speaks wi thout perm ssion.

LAVRENCE
Sir. Does that nmean we wl | get
tang?

CH CKEN TENDER
(yelling )
Shut your nouth naggot! You will
speak when spoken to!
(beat)
Now go stand in the corner with the
dunce cap.
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Law ence gets up, wal ks to the corner and puts on the dunce
cap.

CHI CKEN TENDER (cont’ d)

To answer di ng dongs question. Some
of you m ght score. Sone of you
m ght not. Sonme of you will NOT
want to. Lord knows some of you
will want to run away in the face
of the eneny. BUT YOU WLL STAY and
fight the good fight. Not for
yoursel f or your country or your
GOD.

(dramati c pause)
But for your boys.

(beat)
Can | get an Anen?

PLEDGES
Anen!

Chi cken gi ves Lawrence his new noni ker.

CHI CKEN TENDER
Law ence. Your new nanme is Ding
Dong.

DI NG DONG
(still facing the wall)
Sir yes sir.

CHI CKEN TENDER
Get back here.

Di ng Dong takes of his hat and gets back in formation.
CHI CKEN TENDER (cont’ d)
Now. Everyone el se gets their names
her e.
LB wal ks over to a FAT AFRI CAN AMERI CAN

LB
I christen you...Rl BEYE.

Rl BEYE
Thank you sir.

JIVA wal ks up to a ROCKABILLY.

JI VA
You are christened...BlI G Tl ME.
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BI G TI VE
Thank you sir.

Qutl aw wal ks up to the final PLEDGE

QUTLAW
And you are christened... MR POKE

MR POKE
M. Poke? How do you get..

QUTLAW
It’s not up to you how you get your
nane. You get it and live with it.

MR PCKE
Thank you sir.

LB
Now nmen. You will be taught the
ways of the Wngman. You will be
taught all of the little nuances
and codes and signals that make us
smarter than...THEM

LB | ooks around.
LB (cont’d)
Men. Get ready for
(beat)
W ngman Boot Canp.
TO BE CONTI NUED. . .

FADE QUT.
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