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FADE | N:

SUPER: 2003 US | NVASI ON OF | RAQ

EXT. BAGDAD - THE NATI ONAL MUSEUM - DAY

MEN break into the museum t hrough a back door

I NT. NATI ONAL MUSEUM - DAY

They run past display cases and stop at one.

CLOSE ON: A 6" by 5" brown baked clay tablet. The irregular
shaped fragnent has two col ums of four dozen lines in

cunei form scri pt.

The placard below the artifact reads, "G LGAVESH DREAM TABLET,
Number 11, Neo-Assyrian C. 2100-1200 BC'

The nmen smash the case, grab the tablet, and run away.
EXT. MANHATTAN - 34 1/2 EAST 12TH STREET - DAY

Cars line the busy street. Scaffolding covers the sidewal k
in front of a four story faded red brick building. A green
and white shield with POLI CE ATHLETI C LEAGUE and PAL is above
a revolving glass entry door.

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY
A sign on the wall reads, "NYC CRI ME PREVENTI ON D VI SI ON'

The roomis full of detectives at conputer desks, a flurry
of activity. Keyboards CLICK. Phones RING TV S BLARE.

One TV di splay shows a weather reporter with a map of the
Cari bbean, pointing to islands west of Africa.

WEATHER REPCORTER
A stormis formng off Africa. It
may beconme a tropical depression
before nightfall.

A fat bal ding DEPUTY CH EF, (40's), unshaven, |oosened tie,
paces as he speaks into a cell phone.

DEPUTY CHI EF
Detective Ferrara, | can't hear you.

| NT. | TALI AN BAKERY - DAY

CUSTOVERS stand in front of a colorful display case, filled
w th pastries.
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SUSAN FERRARA (30), holds a coffee in one hand and a cannol
in the other. A runpled suit covers her nuscular body. A
canmera sticks out of her pocket. Her short thick ebony hair
is runpled and she | ooks tired.

She puts the cannoli on top of the coffee and answers her
cell phone.

DEPUTY CHIEF (V. Q)
So where's your report?

Susan ar gues back.

SUSAN
A lady had her bag sw ped in front
of Angelo's. |I'mleaving now.

She wal ks through the gl ass doors and onto the street.
EXT. GRAND STREET - DAY
Taxi s HONK. The noi se of a jackhanmmer is ear-splitting.

SUSAN
" m | ooking for a cab.

Susan hangs up and takes a bite out of the cannoli.
SUSAN
| watch sonme guy all night and then
he sends ne on a purse snatch.
She gul ps coffee, takes another bite, then | ooks at her watch.

SUSAN
|''mon overti ne.

She finishes the cannoli, tosses the cup into a garbage can,
and heads down the street.

She wal ks down the bl ock | ooking into wi ndows, then stops in
front of a red brick building on the corner with street |evel
dark gray colums and trim

I NT. NYC RUG COVPANY - DAY

Susan wal ks through the corner doubl e doors.

A uni formed GUARD, early 20's, peers at her.

GUARD
Do you have an appoi nt nent ?

Susan shakes her head no.



SUSAN
Just browsi ng.

The man nods and gestures inside.

GUARD
Take your tine.

SUSAN
| plan to.

Susan inspects colorful patterned oriental carpets displayed
on the walls. She wanders through stacks of rugs, sonme chest
hi gh, as she heads toward the back of the store.
Suddenly, a |oud voice boons from an open door.
Susan ducks then creeps toward the East |ndian accented voi ce.
MAN (O S.)
Christie's believes the story that
it was bought in London in 1959.

Susan puts her hand over her nouth to stifle a gasp then
edges cl oser.

MAN (O S.)
Qur friends in lIraqgq cherry-picked a
fine Sunerian tablet. It's nowin

the Christie's catal ogue. W'l
make over six hundred K

Susan steps closer, then whirls around as a SALESMAN t aps
her on the shoul der.

SALESVAN
Fi nd anyt hi ng?

SUSAN
Yes.

SALESVAN
Show ne.

Susan wal ks towards the front of the store and points to the
first rug that she saw

SUSAN
| like this one but | want ny wife
to see it. You know how w ves are.
They nake all the decisions.

The nman chuckl es.



SALESMAN
| get grilled if I buy sonething
new. She's gotta see it first.

SUSAN
Yeabh. ['1l be back.

Susan wal ks out.

EXT. MJULBERRY STREET - DAY

Susan runs down Mul berry to Broone and hails a cab.
She tells the driver:

SUSAN
Get nme uptown as fast as possible.

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY
Susan argues with her Deputy Chief.

SUSAN
The art is stol en.

DEPUTY CHI EF
From Christie's? Are you nuts?

SUSAN
| heard the man on the phone. A guy
inlrag is stealing antiques and
selling them here.

DEPUTY CHI EF
No tablets, no bodies, no proof.

SUSAN
The biggest story of ny life.

DEPUTY CHI EF
| s dead.

He shoves a clipboard into Susan's hands.
DEPUTY CHI EF
Be a real detective for a change.
Finish the report on the stolen purse,
t hen get sone sl eep.
Susan sal utes then heads for her desk.

On the way she stops to ook at a TV screen.



WEATHER REPORTER
A tropical depression has fornmed off
t he coast of western Africa.

The second reporter chines in.

SECOND WEATHER REPORTER
Many of the worst hurricanes in
hi story started as thunderstorns
over Africa, then noved west.

WEATHER REPORTER
It's unusual to get such a formation
in early summer.

SECOND VWEATHER REPORTER
It's been a sl ow season but that can
qui ckl y change.

I NT. SUSAN' S HOVE - OFFICE - N GHT

Moonl i ght spotlights a desk and filing cabinets. Susan types
on a conputer.

Her wife, JANE, short blonde, (30), wal ks in.

JANE
Progress?

SUSAN
That's a | oaded questi on.

She rubs her eyes.

SUSAN
Theft in the Mddle East is ranpant.
It's been that way for years. And
the pieces get over here too easily.

Jane rubs her shoul ders then ki sses her neck.

JANE
You can't save the world, baby.

SUSAN
get sent on purse snatches but
[l

I
mllion dollar scans are goi ng on

JANE
You do a great job. You help people.

Susan reads.



SUSAN
In 1936, Iraq enacted the Antiquities
Law, which bars the export of
antiquities.

She clicks on the next page.

SUSAN
After the Gulf War in 1991, thousands
of artifacts were stolen fromthe
Nat i onal Museum | n Bagdad.

Susan pivots around to face Jane.

SUSAN
| will prove that the tablet was
stolen. And I will put those thieves
injail.

EXT. ROCKEFELLER CENTER - DAY

Rockefell er Center is an inposing grey stone office tower in
m dtown, featuring a grand |inmestone and bronze exterior
with a post-industrial steel and glass canopy. Flags fly
above the entry brass and gl ass doors.

Susan strides into the building.
I NT. CHRISTIE S - RECEPTI ON - DAY

Susan wal ks to the reception desk where a smling enpl oyee
greets her.

CHRI STI ES EMPLOYEE
Wel conme to Christie's. Do you have
an appoi nt nent ?

SUSAN
Yes. |''m Detective Ferrara. | called
your director this norning.

Susan fl ashes her NYPD badge. The clerk stops smling.

CHRI STI ES EMPLOYEE
Fol | ow ne pl ease.

She turns, heels clicking on the marble floor. Susan foll ows.
They cross the well-lit atriumand enter a darker corridor.

The clerk stops at the end of the hall and knocks on a door,
mar ked " DI RECTOR', then opens it. Susan steps through.



INT. CHRISTIE' S - DIRECTOR S OFFI CE - DAY

The spaci ous nodern office has three |large roons. A sofa,

two armchairs, and a coffee table are in the front room and
a large teak office table with eight chairs is in the back

A roomin the back holds a partner's desk and filing cabinets.

Atall thin woman, MARI E d LBERT, (45), stands by the sofa.
She speaks with a French accent.

Susan enters and shakes her hand.

SUSAN
|'m Detective Ferrara of the NYPD

MARI E G LBERT
| am pleased to neet you. Let's sit.

She gestures to the chairs and they each take a seat opposing
each other, separated by the coffee table.

SUSAN
Mss Glbert, I amvery concerned
about the authenticity of the Sunerian
clay tablet for sale at Asia Wek.

MARI E G LBERT
Detective Ferrara, there is nothing
to worry about. A reputable dealer
in London owned the piece.

Susan interrupts.

SUSAN
Are you sure?

MARI E G LBERT
Christie's uses a very thorough
process to verify the itens we sell.

SUSAN
|'"msure the tablet is the el eventh
in the epic story of G| ganmesh, but
| don't think it was owned by the
deal er in London.

Mss Glbert | eans forward.

MARI E G LBERT
You are questioning our research?

She stands up.



MARI E G LBERT
W were founded in 1766 and are the
worl d's | eading art auction house.

Susan st ands up.

SUSAN
Thousands of artifacts were stol en
from nmuseuns and other sites in Iraq
after both the 1991 Gl f War and the
US invasion in 2003. You could have
one in this building.

Mss Glbert wal ks to the door.

MARI E G LBERT
| will not continue this conversation.
| f you have specific charges, give
themto ne in witing.

She opens the door. Susan wal ks out out of her office, out
of the building, then hails a cab.

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY

Susan wal ks past a TV headline, "New Tropical Storm and
into the office of the Deputy Chief.

SUSAN
Chief, | need to talk to you.

The man finishes witing and | ooks up.

DEPUTY CHI EF
Good report. Crine is ranpant in
this city.

She sits down.

SUSAN
"' mconvinced Christie's is gonna
sell a stolen antique fromlraq.

The Chief taps his pen on the desk.

DEPUTY CHI EF
| hope this is a joke.

SUSAN
Art theft happens all the tine.
It's mllion dollar fraud. And the
auction houses want to keep it quiet.

The Chi ef | eans forward.



DEPUTY CHI EF
These are dangerous all egati ons.

SUSAN
The stolen art is here, in the city.

Her boss interrupts.
DEPUTY CHI EF
Were? | don't have the tinme or
funds to investigate your hunches.
He stands up.

DEPUTY CHI EF
If you want to peruse this crazy
story, do it on your free tine.
Now, go find Jones. W just got a
call about a m ssing teenager.

Susan st ands.

SUSAN
Yes, sir.

She wal ks out of the office past a blaring TV.

TV REPORTER
Smal | craft warnings are posted for
the Leeward Islands, fromthe U S
Virgin Islands south to Guadel oupe.

Susan wal ks over to her partner's desk.

SUSAN
Bill, got a mssing teen?

BILL JONES, an African-Anerican, 30's, in a suit, |ooks up.
Bl LL
M ssing 48 hours, froma good famly.
Let's head across town.
They wal k out of the office.
| NT. PATROL CAR - DAY

Bill drives a white Ford. At a traffic light, Susan faces
hi m

SUSAN
| found out about the theft of a
three thousand year old clay tablet.

Bill turns toward her.



10.

Bl LL
What ?

SUSAN
| heard this guy tal king on a phone
in arug shop. An antique tablet is
going into the Asia week auction.

Bl LL
Asi a week?

SUSAN
It's where art galleries and auction
houses sell antiques. Last year a
t housand year ol d Buddha sold for
t hree hundred t housand dol | ars.

Bl LL
That' s bi g noney.
SUSAN
The story is, it was bought in 1959.
Bl LL
So?
SUSAN
That's the coverup. It gives the
auction house a fake background and
then they can sell it.
Bill pulls the car into an underground parking garage and

takes a ticket fromthe entry machine. He slowy drives the
car forward while | ooking for a parking place.

SUSAN
The tablet is the eleventh tablet in
a series. It's the Babyl onian account

of the Fl ood.

BI LL
Li ke in the Bi bl e?

Susan nods.

Bl LL
You gotta do sonet hi ng.

SUSAN
| tried, but Christie's won't tell
me anyt hi ng.

Bill pulls the car into a parking spot and kills the notor.
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Bl LL
You've talked to Christie's?

Susan nods.

Bl LL
Wt hout authorization?

Susan | ooks down.

Bl LL
You could be in so nuch trouble.
You better hope this goes nowhere.

SUSAN
Do | ignore what | heard?

Bl LL
| don't know. You have to be careful.
You don't want to | ose your job.
He opens his door.

Bl LL
Let's get this report finished.

Susan opens her door.

SUSAN
G ab a beer later?

Bl LL
Definitely.

EXT. SILVER SPRING NMD. - NATI ONAL WEATHER SERVI CE - DAY

The one story grey concrete bl ock building has a "NATI ONAL
WEATHER SERVI CE" sign and NOAA | ogo on the front. On the

left is a six story tower, topped with a white ball. On the
right is a two story simlar building with an antenna in
each corner and another white ball in the center.

| NT. NATI ONAL WEATHER SERVI CE - OFFI CE - DAY

KAY STEEN, the Assistant Adm nistrator for Wather Services,
and CEORGE ADAMS, Deputy Assistant Adm nistrator, (30's), in
busi ness attire, stand in front of a | arge LED screen.

George points at a red spiral with orange, green, and yell ow
bands around it.

GEORGE
There is the | atest NASA f eed.
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KAY
Ni ne eighty two mllibars and
dropping. |It's heading straight for
Puerto Rico and the Virgin Islands.

GEORGE
And bi gger every m nute.

KAY
"' m cal | i ng Washi ngt on.

| NT. NASA BUI LDI NG (WASHI NGTON, D.C.) - AUDI TORI UM - DAY

A |l arge screen displays a spiral of red and green, marked
"TROPI CAL STORM ADELLE". Dots mark the track from western
Africa toward the Virgin Islands, then a path curving
nor t hwar d.

THE PRESI DENT, stoic, tall man, (54), gray hair, and the
short bal di ng VI CE PRESI DENT, (50), stand next to Kay Steen
and Geor ge Adans.

The President confers with M KE EDWARDS, head of NASA, thin,
bal di ng, (45), runpled suit, and his assistant, ROBERT Kl RK,
(35), a geek with glasses and a cli pboard.

M KE
M. President, our nodels show a
track to the north.

ROBERT

However, it coul d devi ate west.
PRESI DENT

VWhen and where will it hit?
M KE

The nodel s show an East Coast | andfall
within a week, possibly earlier.

The President addresses Kay.

PRESI DENT
| need to know your forecast.
KAY
M. President, | agree. The storm
w Il becone a hurricane within twenty-

four hours then track north. The US
Virgin Islands and Puerto Rico w |

get gale force wnds but will escape
the brunt of the storm

The President turns back to M ke.
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PRESI DENT
Get the plane up. | want an updated
readi ng. There's not gonna be anot her
Katrina on ny watch

M KE
Yes, sir. It will | eave Rosi e Roads
within the hour.

The President turns to the Vice President.

PRESI| DENT
Alert the mlitary, NSA, FEMA, and
CDC. And whoever else | m ssed.

VI CE PRESI DENT
Yes, sir.

The President turns and exits the room

VI CE PRESI DENT
God hel p us.

I NT. MANHATTAN - THE BLACK KITTY BAR - N GHT

Bill and Susan sit on bar stools, beers in front of them

She gul ps

SUSAN
The Chief says |'ve gotta do this on
ny own.

BI LL
You told hinf

SUSAN
Yeah, but not about going to
Christie's.

Bl LL
You better pray to baby Jesus that
not hi ng happens. Your ass is on the
I'ine.

SUSAN
| know. | figure if the Christie's
chick didn't call right after | left,
then she's not gonna call at all.
her beer.

Bl LL
Keep your fingers crossed.

SUSAN
The Chi ef says no evidence, no case.
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Bl LL
He's right.
Bill smacks the counter
Bl LL
So why didn't that |lady rat you out?
SUSAN
Maybe some of the art is really
stolen. It's her big secret.
Bl LL
Damm, what a story.
Bl LL
| just thought of sonething. | net
a lady on the Major Case Squad | ast
year. |'ve got her card. [I'Il call

her tonorrow.

SUSAN
Thanks. @uess | better head hone.

She drains her gl ass.

Bl LL
Me too.

They both get off their stools and head out the door. They
pass a TV in the bar, show ng a weat her reporter.

TV REPORTER
Tropical StormAdelle is forecast to
brush Puerto Rico and head north. It
coul d soon beconme a hurricane and
threaten the East coast.

EXT. LAGUARDI A Al RPORT - NI GHT

Aline of jets wait on the taxiway. One jet takes off.
EXT. LAGUARDI A Al RPORT - CARGO FACILITY - N GHT

Pall ets streamin and out of the three story hanger doors.
| NT. LAGUARDI A Al RPORT - CARGO FACILITY - N GHT

The hanger is filled with twenty foot tall open storage bins,
each enclosed with chain |ink fence.

At the back of the hanger, two MEN | ook down at their
clipboards. BOBBY FRAZI O, pudgy Italian, (20's), dark curly
hair, |ooks up and points to a conpartnent marked "7 B".
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BOBBY
It think it's in there.

ANTHONY MORELLI, another Italian, thinner, sane age, simlar
hair, | ooks up, then shakes her head no.

ANTHONY
That's the wong bin. W need 7 A

He points to the next bin. They both walk up to it. The
bin has a door with an electronic |lock. Anthony keys in a
code and the door opens.

ANTHONY
Pi ece of cake.

The men walk into the bin. There is a handcart inside the
door which Bobby grabs and pulls behind him

BOBBY
We gotta hurry. The super's gonna
be back at ten.

He lets go of the cart and reads his watch.

BOBBY
It's nine-fifty now.

Ant hony | ooks at cargo tags on the big wooden boxes.

ANTHONY
Look for nine-four-seven-six-five.

Both nmen grab tags and | ook at nunbers on each crate. Bobby
| ooks at one then | ooks up.

BOBBY
Found it.

He starts to drag it out but it's too heavy.

BOBBY
Bring me that cart.

Ant hony wheel s the hand cart over and both men shove the
flat bottomnmetal plate under the crate. Bobby pushes the
cart and Anthony holds the crate as they wheel the crate out
of the bin. They stop after they get the crate out.

Ant hony shuts the door and keys in another code.

ANTHONY
W' re cover ed.
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The two nen wheel the crate toward a back door. Wen they
reach the door, Bobby keys in a code and they go through it.

EXT. LAGUARDI A Al RPORT - LOADI NG DOCK - NI GHT

The nmen arrive on the |oading dock and see a panel van with
an open back door. The DRI VER waves. Anthony and Bobby
wheel the crate over to the van, they lift and secure it in
t he back, then they wal k away as the van | eaves.

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY
Susan takes a folder from her boss.

SUSAN
Anot her robbery?

DEPUTY CHI EF
LaGuardi a cargo. An antique painting.
| figured you can handle it because
of your new interest in art.

SUSAN
Ha, ha. OK, I'll get on this.

She wal ks out and sits down at her desk. She |ooks at the
file then types while | ooking at her conputer nonitor.

SUSAN
Got the fingerprints. Johnny Rizzo.
She gets up, wal ks over to Bill's desk, and taps himon the
shoul der.
SUSAN

Let's get lunch in Brooklyn today.
EXT. BROOKLYN APARTMENT - DAY
The tall building is in a rundown area.

Susan and Bill enter and stop in the hall. Susan |ooks at
the mai |l boxes on the wall.

SUSAN
Ri zzo. 4D

The el evator has an out-of-order sign on it so the team head
up the stairs. On the fourth floor they walk to the apartnent
and knock on the door.

Rl ZZzO (30's), a burly unshaven man, opens the door. Susan
steps forward and wedges her foot in the door.
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SUSAN
H. |'mDetective Susan Ferrara.
We need to ask you a few questions.

Ri zzo throws his hands up and wal ks into his living room
He turns back.

Rl ZzO
You get five m nutes.

Susan faces him

SUSAN
Your fingerprints were on a piece of
cargo that was stolen

Rl 2ZO
My job is to nove cargo.

He points to the door.

Rl ZzO
Arrest nme or get out.

Susan and Bill | ook at each other, turn, and wal k out.

Rizzo follows them slans his door, then gets out his cel
phone. He dials it then speaks.

Rl ZZO
Boss, a detective just left here.
Asked ne about the painting.
(l'istens)
Name was Ferrar a.

He | ooks out of the w ndow.
Rl zZO
They're leaving in a white Ford.
You can catch them
He hangs up then opens a drawer.
CLCSE ON A GUN

Rl ZZO
She found the wong man.

EXT. PATROL CAR - DAY
Bill drives. Next to him Susan types on a | aptop.

Bl LL
How about pastram ?
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SUSAN
Had that yesterday. How about
splitting a pie?

Bl LL
That' Il work. We're not far from
Lui gi ' s.

SUSAN

Let nme type up these notes.
As she types, a blue sedan follows them
| NT. BLUE SEDAN - DAY

The nob boss, VINCENT MARI NG, (40), tall dark and dangerous,
sits next to his DRIVER, (35), short, pudgy Italian.

Marino gets his gun fromthe gl ove conpartnent and holds it
on his knee.

EXT. BROOKLYN STREET

The gap between the cars closes. The patrol car stops at a
light wwth the sedan behind it.

VI NCENT MARI NO
Get on the left. | gotta see her.

When the |ight changes, the sedan noves to the left |ane and
passes the patrol car,

| NT. PATROL CAR - DAY
Marino sees Susan in the right seat.

VI NCENT MARI NO

Damm. | can't hit her. Sl ow down
then force theminto a tel ephone
pol e.

He points to a wooden pole in the next block. The driver
conplies. The sedan matches the patrol car's speed. As the
pol e gets closer, Marino shouts.

VI NCENT MARI NO
NOW

The sedan driver turns the steering wheel. The car rans the
patrol car, bashing the front panel on the driver's side.

The patrol car spins. It faces oncomng traffic while sliding
toward the sidewal k.
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| NT. PATROL CAR - DAY
Susan screans as the car heads for a tel ephone pole.
EXT. BROOKLYN STREET - DAY
The door behind Susan is crushed inward by the sedan.
Susan and Bill are jerked around and the airbags go off.
The patrol car stops and the engine starts to steam
Snoke billows upward. The car siren goes off.
| NT. PATROL CAR - DAY
Susan slowy sits up and hol ds her forehead. She |ooks at
Bill who is unconscious. Blood streans froma gash on his

f or ehead. H s |left arm | ooks broken.

SUSAN
Ch ny Cod.

She shakes himbut he is still.
She gets out her phone and dial s.
SUSAN
Detective Ferrara here. Ten-fifty-
four. Patrol car accident.
(pause)
Yes, ny patrol car was hit. Send an
anbul ance and fire trucks to M|
and Col unbi a ASAP.
EXT. BROOKLYN STREET - DAY
People I ook in the patrol car.
Susan sl owy opens her door and is hel ped out by a bystander.

A patrol car arrives followed by a fire truck and an
anbul ance.

A policeman hel ps Susan to the anbul ance where her head is
bandaged.

She wal ks back to the patrol car and watches Bill, who is
put on a gurney and then into the anbul ance. It drives off,
sirens flashing.

Susan turns to a policeman.
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SUSAN
| need to file a report on this then
| need a ride hone.

I NT. SUSAN' S HOVE - LIVING ROOM - N GHT

Jane brings an ice pack to Susan who puts it on her bandaged
forehead then lies on the sofa.

SUSAN
So what's the other news today?

JANE
Well, the mayor's going to the
Christie's auction next week. |
wi sh we could go to a fancy party
i ke that.

SUSAN
|'ve heard runors about him that
he's on the take.

JANE
But he's so cl assy.

SUSAN
Maybe all isn't what it seens.

INT. CHRISTIE S AUCTI ON - BALLROOM - NI GHT

Chanpagne flows after the auction ends. A few patrons mngle
near the doors.

The mayor, JOHN ANDREWS (50's), tall, thin, cleft chin, neets
Marie Gl bert. He kisses her hand.

JOHN ANDREWS
Char ned.

Mari e bl ushes.

JOHN ANDREWS
It was a successful auction tonight?

She nods.
John takes her arm

JOHN ANDREWS
| need to talk to you in private.

He steers her to a nearby door and opens it. They enter.
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| NT. BALLROOM - CONFERENCE ROOM - NI GHT
After shutting the door, he grabs her and kisses her.
Marie is indignant. She slaps him

JOHN ANDREWS
You'll regret that.

He rubs his cheek as she hurries out.
| NT. MANHATTAN - OFFI CE OF THE MAYOR - DAY
The mayor barks orders to his tall nmale AIDE, 30's.

JOHN ANDREWS
Get nme all the bank records on that
Christies broad.

Al DE
Yes, sir. And the reporters are
her e.

He opens the door.
SEVERAL REPORTERS wal k in and shout questions.

REPORTER ONE
Gal e force w nds are poundi ng Puerto
Rico and the stormis heading north.

REPORTER TWD
Are you ignoring the hurricane?
VWhat if it hits the city?

REPORTER ONE
When will you issue evacuation orders?

REPORTER THREE
What about the fire and police
response?

EXT. SUSAN S HOVE - A DAY LATER

Mari no and several henchnen wait in a black sedan in front
of the house.

Jane drives into the driveway with two toddl ers, a boy and a
girl, in the back seat. She opens the garage door, drives in
and, as the garage door is closing, the men stop it. They
nmuscl e her and the kids into the house.

| NT. SUSAN S HOVE - LI VI NG ROOM - DAY

The nmen grab each child and go up the stairs.
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I NT. SUSAN' S HOVE - UPSTAI RS HALL - DAY

They push theminto a bathroom and wedge a chair under the
door knob.

I NT. SUSAN' S HOVE - LIVING ROOM - DAY

Jane sobs on the sofa. Mari no and his nen cluster around
her.

Marino slaps her, then gets out a knife. He drags the point
across her neck.

VI NCENT MARI NO
Tell me what she knows and 1'l| | eave
t he ki ds al one.

JANE
Who?

VI NCENT MARI NO
Your pretty wife. Tell nme about the
rug store and everything el se.

He lets her go and starts to clinb the steps as his nen wal k
back down.

JANE
No. STOP. 1'Il tell you.

He wal ks back to her and points his knife at her.
JANE
Susan overheard the rug store owner.
The clay tablet was stolen froma
museumin |raqg.
Marino puts his knife away and turns to his nen.

VI NCENT MARI NO
Ti e her hands.

He wal ks into the kitchen as the nen bind her hands.

| NT. SUSAN S HOVE - KI TCHEN - DAY

Marino wites a ransomnote and | eaves it on the table.
EXT. SUSAN S HOVE - DAY

They nen push Jane into their car and drive off.

| NT. OFFI CE OF THE MAYOR - DAY

The aide wal ks in and speaks to the mayor at his desk.
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Al DE
The stormwill be here within a week.
And here's the report.

He hands a folder to the mayor and wal ks out.
Andrews opens it and pulls out a paper. He points at itens.

JOHN ANDREWS
Hm Here's a paynent froman art
gallery. And a check nmade out to a
nursing home. And |last nonth too.

He picks up the phone.

JOHN ANDREWS
Get nme the director of Christies.

He flips papers as he talks.

JOHN ANDREWS
Mss Glbert. | know that an art
gal l ery has paid you every nonth and
that you send a check to a nursing
home the sane day.

INT. CHRISTIE S - DIRECTOR S OFFI CE - DAY
Marie Gl bert gasps into a phone.

MARI E G LBERT
How do you know t hi s?

| NTERCUT MAYORS COFFI CE AND DI RECTORS COFFI CE

JOHN ANDREWS
| have friends all over the city.

MARI E G LBERT
| "' m payi ng ny nother's nursing hone
bill because she can't afford it.

She starts crying.

MARI E G LBERT
Pl ease don't do anyt hi ng.

JOHN ANDREWS
"Il stay quiet after you give ne
part of that gallery check

Marie is silent.

JOHN ANDREWS
It's not nice to take bri bes.
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MARI E G LBERT
K, &K 1'"ll pay you.

Marie bites her |ip and unhappily shakes her head.
JOHN ANDREWS
Now t hat we under stand each ot her
|l et's have dinner to cel ebrate.
END | NTERCUT.
EXT. SUSAN S HOVE - NI GHT

Susan drives into the driveway, hits the renpte control, and
t he door opens. She drives into the garage.

I NT. SUSAN S HOVE - GARAGE - N GHT

Susan parks next to Jane's car. She gets out and wal ks into
t he kitchen.

| NT. SUSAN S HOVE - KI TCHEN - N GHT
The wal |l clock reads seven-thirty PM

Susan spots the note on the table and reads it w thout
touching it.

SUSAN
Ch ny God. They've got Jane.

She wal ks out of the kitchen.

| NT. SUSAN S HOVE - LIVING ROOM - NI GHT
Muf fl ed cries conme fromupstairs.

Susan runs up the steps.

| NT. SUSAN S HOVE - UPSTAI RS HALL - NI GHT

She renoves the chair, opens the bathroom door, and two teary
kids fall into her arns.

SUSAN
It's OK, Mommy's here.

| NT. SUSAN S HOVE - KITCHEN - NI GHT
The wall clock reads eight PM thirty mnutes |ater.

Uni formed PCOLI CE dust the note and the kitchen table for
prints.

Susan tal ks to DETECTI VE JONES, thin African American, (30's).



SUSAN
Thank God the kids are OK.  They're
asl eep upstairs.

DETECTI VE JONES
Eat sonmething. We'll run these asap.
"1l call you in an hour.

He pats her shoul der.

DETECTI VE JONES
Don't worry. They're not gonna hurt
her. She's their bargaining chip.

Susan gl umy nods.

DETECTI VE JONES
And, |'ve got sonme good news. Bill's
out of the hospital. He'll be back,
good as new, in a week.

Susan grins.

SUSAN
| needed to hear that.

Jones waves and wal ks out followed by the rest of the

of ficers.
Susan plus out her phone and dials.
SUSAN
Mary. | know this is |last mnute.
Can the kids stay with you tonight?
MONTAGE:
Susan puts clothes in tw kids backpacks.
Puts the kids in her car.
Drives to Mary's house.
Ri ngs the bell.
Mary opens it and the kids go in.
END MONTAGE.

| NT. MANHATTAN - CRI ME PREVENTION DI VI SION - N GHT

Susan wal ks into the room and neets Detective Jones.

SUSAN
Any news?

25.
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DETECTI VE JONES
Just came in. Take a | ook.

He sits behind a conmputer nonitor and pints at the screen.

CLOSE ON: The screen shows a photo of an Italian man with
dark hair, Vincent Marino.

DETECTI VE JONES
Marino's got a long rap sheet.

Susan types on her phone.

SUSAN
The address pings a warehouse.

DETECTI VE JONES
It's time to find your wfe.

Susan grins.

SUSAN
| agree.

EXT. BROOKLYN WAREHOUSE - NI GHT
Four black SUV's pull in back of the building.

Susan and Jones clinb out of one and retrieve their ML6 guns
and gear fromthe trunk

Four other officers do the sane. All wear all black: hel nets,
gear, clothes, and nasks.

Susan nmotions for silence and points to the | oadi ng dock.

One man snakes a cabl e under the door

Susan watches the canera feed. She sees Jane tied to a chair,
guarded by two nmen. Vincent Marino and his driver are across
the floor in a wi ndowed side office on the left.

Susan taps his shoulder and the officer pulls the cable out.

She points at two detectives and they nove over to a back
door to the right of the |oading dock.

She points at the other two officers and they nove around
the left side of the building.

Susan notions to Jones and they both nove to the back door
on the left of the | oading dock.

Susan whi spers into her m crophone on her flak vest.
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SUSAN
Three, two, one, NOW

Susan and Jones kick the door in.

The other officers do the sane.

| NT. WAREHOUSE - NI GHT

A gun battle starts. Jane starts scream ng

One man standing next to Jane falls to the floor. The other
runs behind her then hides behind a forklift.

The two detectives outside the office wi ndow shoot inside
and kill the driver, next to Marino.

Marino dashes away fromthe w ndow and shelters behind a
colum. He fires his gun at the wi ndow, then sprays Susan
and Jones, who duck back out si de.

Marino runs over to Susan and puts a gun at her head.
VI NCENT MARI NO
Do you want her to die? Put your
guns down.

He points his gun at the detective who has crawled in and is
standing in the office.

VI NCENT MARI NO
You, put it down.

The man conpli es.
Marino points his gun at the other officers.

VI NCENT MARI NO
Al'l the guns down now.

Vi ncent noves in back of Jane and adjusts his gun to point
at her back.

Jane sobs.

JANE
No. Please |let ne go. Please.

Mari no stares at Susan.

SUSAN
Kk, I"'mputting it down.

As she lowers the MI6 with her left hand, it shields a snal
revol ver taped to the right side of it.
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Susan grasps the revolver with her right hand, tears it away,
drops the ML6, and fires at Mari no.

He falls, clutching his chest. A crinson stain spreads across
his shirt and bl ood pools on the floor.

Susan runs to Jane, pulls a knife froma scabard on her calf,
and cuts the ropes around Jane's wi sts.

Jane |l eaps fromthe chair and throws her arns around Susan.

A MAN, dark haired Italian, (30's), hides behind the forklift
then clinbs init, starts it, and drives it towards Jane.

Susan pushes Jane away and fires at the driver. He slunps
in the seat and the machine crashes into a side wall.

The last THUG another dark haired Italian, (20's), raises
his hands and is quickly cuffed by an officer.

Susan hel ps Jane to her feet. They enbrace.

SUSAN
| thought 1'd | ost you.

Jane brushes tears away.

JANE
| knew you'd find nme. How are the
ki ds?

SUSAN

Sl eeping at Mary's.
Jones stands near by, watching the reunion.

SUSAN
Wul d you take Jane hone?

Jones nods.

DETECTI VE JONES
O course.

Susan gives Jane a qui ck hug.

SUSAN
"Il see you in a few hours. Bye.

Jane and Jones wal k away.

Susan turns to anot her officer.
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SUSAN

| need fingerprints and forensics.
And t he norgue.

She wal ks over to the office, puts on gloves, opens a filing
cabinet, rifles through folders, then pulls one out.

CLOSE ON: an invoice from NYC Rug Conpany.
An officer holding a clipboard wal ks into the office.

OFFI CER
You need to see this.

Susan puts down the folder and foll ows him

The officer wal ks over to a stack of wooden crates. He points
to the one stanped ni ne-four-seven-six-five.

OFFI CER
It's the stol en painting.

He points to other crates.
OFFI CER
These nust contain stolen antiques
too. Their nunbers are on the |ist.
She nods.
SUSAN
Good fi nd. Let me finish the files
then we can head out.

Susan wal ks back to the office and opens the folder. She
| ooks at each paper as she stacks them

SUSAN
Rug shop. Rug shop. Rug shop.

She scans a note in the folder.

CLOSE ON: a snmall paper with a handwitten list: nails,
fertilizer, clock, wire, soldering iron.

Susan | ooks up.
SUSAN
This is alist of materials to nmake
a bonb.
She grabs the folder and runs out of the office.

Susan gets in her car and calls Jones on the radio.
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SUSAN
| s Jane hone yet?

DETECTI VE JONES
just dropped her off. She's a

I
little shaky. | told her to have a
glass of wine and a slice and go to
bed.

SUSAN

Thanks. Sonmething's cone up. |1'l|
be anot her hour.

DETECTI VE JONES
VWhat is it?

SUSAN
| found a list of bonb making
materials in the file cabinet.

DETECTI VE JONES
Damm. | thought we were finished
for the night.

SUSAN
You are. Go honme. |'m gonna get
this to HQ and then catch a few w nks.
We can work on it in the norning.
I NT. NYC RUG COVPANY - DAY

Susan and Jones face an angry store owner who sits behind
hi s desk, hands crossed.

SUSAN
This was in your safe.

She holds the bonb |ist up then slans it down on the desk.

DETECTI VE JONES
Your fingerprints were on it.

The detectives stare at the sullen owner.

SUSAN
Answer us.
SHOP OANER
| know ny rights. | want ny |awer.

Susan and Jones stare at each other then turn back to the
shop owner.

SUSAN
So you know not hing about this [ist?
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She shoves it in his face then drops it.
The man says not hi ng.

SUSAN
Cuff him

Jones goes behind the shop owner, hauls himto his feet, and
cuffs him

DETECTI VE JONES
You have the right to remain silent.

SHOP OMNNER
And | am

DETECTI VE JONES
Anyt hi ng you say can be hel d agai nst
you.

Susan wal ks out of his office foll owed by Jones and the shop
owner .

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY

A TV shows the stormhitting Jacksonville. Trees bl ock
fl ooded streets. Roofs blow off houses. People huddle in
shel ters.

Susan cal |l s Jane.

SUSAN
The stormw ||l be here in tw days.
| want you to evacuate. The w nds
are over one hundred mles an hour.

| NT. SUSAN S HOVE - KI TCHEN - DAY
Jane i s maki ng sandw ches.

JANE
But it could die out.

| NTERCUT SUSAN AND JANE

SUSAN
Yes and hell can freeze over. The
safest, | repeat, safest thing is

for you to drive to Elizabeth's house
in Allentown with the Kkids.

JANE
Al the way to Pennsyl vani a?
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SUSAN
Yes. [t's inland. W' ve made the
trip in two hours before.

JANE
But the traffic is terrible now

SUSAN
Because every one is leaving. Start
packing. Bring a cooler with drinks
and snacks.

JANE
What about you?
SUSAN
You know | have to stay. |'Ill be in

a very secure concrete building. Go
pack. Call nme when you're on the
road. Love you.

Susan hangs up.

END | NTERCUT.

She stares at the TV for a mnute. The palns are bent at a
ninety degree angle. An intrepid weatherman is bent in the
sanme angle trying to stand upright in the pounding rain.

Susan stands up and calls to Jones.
SUSAN
l"mgoing to Christie's. Back in an
hour .
I NT. CHRISTIE' S - RECEPTION - DAY

Susan shoves her badge in the receptionist's face then breezes
past her.

SUSAN
"Il be inthe Director's office.
She' s expecting ne.
Susan stonps into the office and slans the door.
INT. CHRISTIE S - DIRECTOR S OFFI CE - DAY
Marie Gl bert | ooks surprised. Susan towers over her desk

SUSAN
Surprised to see ne?

G | bert opens her nouth but Susan cuts her off.



SUSAN
I"mtal king. You're not.

Susan sits down.

SUSAN
We found the stolen painting.

G | bert gasps.

SUSAN
And there were other stolen antiques,
all to go in your auctions.

G lbert gulps and | ooks at her feet.

SUSAN
You are going to tell ne about the
stolen art. So talk.

G | bert sobs as she talks.

MARI E G LBERT
It started when ny nother fell and
broke her ankle. It never heal ed
right so she couldn't walk well.

She bl ows her nose.

MARI E G LBERT
| wanted to care for her but | had
three young children and a job and a
husband so we had to put her in a
nur si ng hone.

Susan drums her fingers on her chair arm

MARI E G LBERT
It is areally nice place. She can't
afford it so we pay four thousand a
month for her, which we can't afford.

She gets another tissue and dabs her eyes.

MARI E G LBERT
A man had pestered nme for years,
said he had Sunerian anti ques.
i gnored himbecause | knew they nust
be stolen but | called himlast year.

Mari e sobs.

33.
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MARI E G LBERT
| had to help nmy nomso | accepted
the fake provenance. | sold an urn.
Two thousand BC. | nade ei ght thousand
dollars profit after paying him and
t he aucti on conm ssi on.

Susan bites her [|ip.

MARI E G LBERT
| knew it was wong but it was so
easy. | sold an artifact about every
two nonths. Al the noney went to
the nursing honme. Until recently.

SUSAN
VWhat happened?

MARI E G LBERT
The mayor found out.

SUSAN
What ?

Susan | eans forward.

MARI E G LBERT
He attacked ne at the auction.
sl apped him The next week he called
me and said he wanted noney fromthe

sal es.

SUSAN
He knows you're selling at the
auctions?

MARI E G LBERT
He knows ny nother is in a nursing
home and that | get noney from an
art gallery to pay her bill. I
haven't told himanything el se.

SUSAN
Did he threaten you?

MARI E G LBERT
Yes. He took me to dinner after he
called ne. He said that | needed to
sleep with himor he would let the
entire city know and I would | ose ny
j ob.

SUSAN
Have you?



MARI E G LBERT

Not yet. | keep putting himoff but
he's intimdating. He even said he
would tell ny nother that | was a
crook.

Susan sits back in her chair.

SUSAN

This is a lot to consider. Thank
you for telling ne.

Mari e sobs.

Susan stands up.

SUSAN
be in touch. There may be a

way out of this ness. Stay safe
during this storm

MARI E G LBERT

|"m staying here. | have to guard
the art. There could be looting if
t he power goes out.

SUSAN
[ "1 send a few of our finest to
hel p.

MARI E G LBERT
Thank you.

Susan wal ks out.

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY

35.

The TV shows that the hurricane is off the Quter
Huge waves slaminto houses and one floats away.

covers the only road into the town.

Susan | ooks at bank records fromthe rug store.

to Jones.

SUSAN
Hey | ook at this.

Banks.
The ocean

She noti ons

He wal ks over. She points at one itemon the paper.

SUSAN

Here's a paynent to Pakistani |nports
Inc. for fifty-nine hundred dollars.

He | ooks at the paper.



DETECTI VE JONES
And there are two purchases from
sports stores and pawn shops.

SUSAN
And we know what's sold there.

They both hurry out of the room
EXT. BROOKLYN STREET - DAY

The wi nd bl ows trash and | eaves across the road.
sky is omnous. Not many cars are on the road.

The duo pull up to a pawn shop and hurry inside.
| NT. ABC PAWN - DAY
They wal k to the counter. The owner greets them

PAVWN SHOP OWNER
Good day. It's a blustery one.

SUSAN
Yes it is.

She shows her badge.

SUSAN
We're here to find out about the
purchase by sonmeone from NYC Rug
Conpany.

PAWN SHOP OWNER
| can't give out that information.

Det ective Jones places his badge on the counter.

DETECTI VE JONES
The nmen who bought the gun or guns
fromyou are going to commt a crine.
|f you don't tell us then you wll
be an accessory.

SUSAN
You will go to jail for many years.

PAWN SHOP OANER
K, K

He gets out a big | edger and | ooks up the nane.
PAVWN SHOP OANNER

NYC Rug Conpany bought six hand guns
two nont hs ago.

36.

The dark
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DETECTI VE JONES
And what el se?

PAVWN SHOP OMNER
A dozen kni ves. Boxes of ammo.

SUSAN
VWhat el se?

The owner nervously rubs his hands together.
He stammers.
PAWN SHOP OANNER
Three sem -automatics. He wanted
more but that was all | had.
Susan and Jones | ook at each ot her.

SUSAN
The sports store i s next.

They wal k out.

| NT. SPORTSWORLD STORE - DAY

The clerk reads fromhis conputer nonitor.

CLERK

They bought ten sem -automatics and
two boxes of ammo for each gun and a
| ot of canpb gear. CQutfits for at
| east a dozen nen.

Susan and Jones face each other.

SUSAN
Back to HQ

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY
Susan gets on the phone.
| NT. MANHATTAN - FBI FI ELD OFFI CE - DAY

The office has a few souls working into the evening. One
femal e AGENT (30's) picks up the phone.

FBI AGENT
FBI, Manhattan offi ce.

SUSAN
This is Detective Susan Ferrara of
the NYC Crinme Prevention D vision.
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FBI AGENT
How can | assist you?

SUSAN
W are followng a lead on a rug
conpany, called NYC RUG Conpany.
They have bought over a dozen semi -
automati cs and ot her guns and anmo.
Any info on then?

FBI AGENT
G ve ne a nnute.

She types into her conputer.

FBI AGENT
Yes. There are links to Pakistani
terrorists at the rug conpany.

SUSAN
Terrorists?

FBI AGENT
I f you find any concrete proof of
threats or crimnal activity, cal
me asap.

SUSAN
Thanks. I will.

She hangs up and yells over to Detective Jones.

SUSAN
We need to go back to the rug store.

I NT. NYC RUG COVPANY - NI GHT

Susan and Jones rush in, pushing aside the guard. They run
to the back of the store and into the office. The store
owner stands in protest.

RUG SHOP OMNNER
What are you doing here? | am about
to cl ose.

DETECTI VE JONES
Cl ose permanently.

He shows his badge as does Susan.

SUSAN
VWhat are you pl anni ng?

DETECTI VE JONES
Why did you buy the guns?
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The owner protests.

RUG SHOP OMNNER
| don't know what you are talking
about .

Susan sl aps hi macross the cheek.

SUSAN
| don't like being lied to.

DETECTI VE JONES
We tal ked to the pawn shop.

SUSAN
And Sport sworl d.

DETECTI VE JONES
We know about the guns.

The owner crosses his arns.

RUG SHOP OMNNER
You have the wong store.

DETECTI VE JONES
No we don't.

He sl aps one hand cuff on himand cuffs the other to his
desk drawer handl e.

The owner pulls but the drawer stays in place.

RUG SHOP OMNER
You can't do this.

SUSAN
We just did. Back in a few

They wal k into the store, lock the front doors, handcuff the
guard, put on gloves, and start searching.

Jones finds several guns inside a cardboard cylinder inside
a rolled up carpet.

DETECTI VE JONES
Look what | found.

Susan wal ks over to inspect the find.
SUSAN
| bet that's the tip of the iceberg.
Let's keep | ooki ng.

She | ooks inside nore rolls and finds nore guns.
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Susan wal ks back to the office.

RUG SHOP OMNNER
Pl ease | et ne go.

She ignores himand opens filing cabinets on the wall opposite
fromhis desk. After looking in several files, Susan finds
phot os of the UN buil di ng.

She calls to Jones.

SUSAN
Jones, come in here.

He wal ks in and she hands the file to him

They both | ook through other files and find lists of Mddle
East ern nanes, addresses, and phone nunbers.

Susan shows the lists to the shop owner.

SUSAN
is a photo of the UN in your
e? Wo are these nanes on your
?

Why
|
st

fi
li
The shop owner says not hi ng.

SUSAN
Take hi m downt own.

Jones renoves the cuff on the drawer and places it on the
man's wist behind his back.

Susan gets on the phone.

SUSAN
Di spatch |'ve got a |list of names
and addresses. | need officers to
visit each address.

(pause)
OK, tonorrow.

She hangs up and faces Jones.

SUSAN
The wi nds have picked up. W have
to transport this guy and the guard
oursel ves then head hone. And we
won't get any reports back unti
t onor r ow.

DETECTI VE JONES
| hope that's not too |ate.
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SUSAN
Me too.

| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY
Hurricane wi nds punmel the enpty streets.
A TV screen shows the stornml s path:

TV REPORTER
The governor has declared a state of
energency. No one should be on the
streets. The risk of death is high

Susan faces her boss.

SUSAN
| need a teamready yesterday. |
know the terrorists are attacking
the UN today because no officers
will be there. They know the
di pl omats spent the night inside.

DEPUTY CHI EF

The perfect crine. OK, |'mordering
a team Be downstairs in ten. Good
| uck.

Susan sal utes and wal ks away.
She sits at her desk and calls Jane.

SUSAN
H . How are you?

| NT. ELI ZABETH S HOUSE - DAY
Jane sits on the sofa. The two toddlers play at her feet.
JANE
W're fine. Liz is cooking dinner.
How are you?
| NTERCUT SUSAN AND JANE
SUSAN

I"'mfine. Waiting in a big building
for everything to bl ow over.

Jane gi ggl es.

JANE
And |'ve been worryi ng about you.
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SUSAN
|'ve gotta get sone paperwork done.
"1l call you tonight.

JANE
K. Love you.

SUSAN
| love you too. Bye.

Susan hangs up.

END | NTERCUT.

Susan opens a drawer, finds a folder marked "WLL", and pl aces
it on her desk. She picks up a framed photo of Jane and the
ki ds, opens the back, and takes out the photo. She pockets

it then rises.

She wal ks to the stairs and down two flights to the parking
gar age.

| NT. POLI CE PARKI NG GARAGE - DAY

There are six panel trucks full of SWAT team nmenbers in gear,
all intheir 20's, fit, ready to fight.

One man hands a hel net and vest to Susan who puts them on,
then gets in the front seat of the | ead van

SUSAN
Move out.

The vans | eave the parking garage.

EXT. MANHATTAN STREET - DAY

The vans are buffered by pelting rain and high w nds.
Debris flies into the sides of the vans.

Skyscraper w ndows shatter and glass shards fall onto the
street.

The van swerves to mss a trash can rolling down the street,
then a tree falls, narromy mssing it.

| NT. POLI CE VAN - DAY

Leaves and trash hit the windshield. The wi pers can't keep
pace with the driving rain.

Susan silently hangs onto a grip above her w ndow, gri nmacing.

A pl ywood sheet flies past and she instinctively ducks.
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SUSAN
Dam.

EXT. EAST 42ND STREET STREET - DAY
The van approaches the UN Pl aza conpl ex.

There are 4 buildings: the 39 story rectangul ar Secretari at
tower, the General Assenbly building, the Library, and a
Conf erence Area.

The General Assenbly Building is a sloping structure with
concave sides, 380 feet long and 160 feet w de, topped with
a shall ow done. The north end, opening onto a | andscaped

pl aza, is the main public entrance to the Headquarters
conpl ex. A Second floor hallway connects the Conference
Building with the General Assenbly Buil di ng.

| NT. POLI CE VAN - DAY

Susan picks up her radio and keys the mke to talk to al
t he team nenbers

SUSAN
You know what to do.

She drops the m ke as the van stops in front of the Ceneral
Assenbly buil di ng.

Susan and her nen open their doors but can barely stand
upright. They struggle to open the back gates and then to
pi ck up their gear and guns.

EXT. GENERAL ASSEMBLY BUI LDI NG - PLAZA - DAY

They duck as they cross the plaza, running towards the main
doors to the CGeneral Assenbly Buil ding.

Flying debris hits one man and he i s knocked unconsci ous.
Anot her officer drags hi mbehind as he runs.

| NT. GENERAL ASSEMBLY BUI LDI NG - FOYER - DAY

The officers pass through entry doors in the tall glass wall.
Beyond the | obby to the right is the small Meditati on Room
There are 4 interior |edges, each for a floor. Ranps zig zag
up to the second floor. There are sets of 2 elevators and
stairs in the front and in the back of the hall, on opposite
si des of the buil ding.

Susan's nen spread out. Sone enter the neditation room Sone
follow Susan up the ranp to the second fl oor
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| NT. GENERAL ASSEMBLY BUI LDI NG - HALL FLOOR - DAY

Suspended fromthe ceiling above the stair |anding connecting
the | obby with the second-fl oor cerenonial entrance to the
General Assenbly Hall is a Foucault Pendulum a two hundred
pound gol d-pl ated sphere, twelve inches in dianeter, held by
a stainless steel wire suspended fromthe ceiling, seventy-
five feet above the floor of the |obby and over a raised
metal ring, six feet in dianeter.

It swings back and forth as the armed officers pass
under neat h

At the top of the stairs, Susan finds wounded and dead UN
guards. She keys her radio.

SUSAN
El even-forty-one. W need anbul ances
to the General Assenbly Buil ding.

She kneel s next to one wonan.

SUSAN
Who shot you?

WOUNDED GUARD
They ran through the netal detectors
shooting everybody. W shot back
but they got us.

SUSAN
Medics are on their way.

WOUNDED GUARD

The del egates are in the Assenbly

Hal | now. Help them
She falls back, clutching her chest.
BAM BAM  Shots can be heard from behind the Hall doors.
Oficers come out of the enpty Meditation room go up in
each el evator, and search the floors as they surround the
Hal | .

Pl NG PI NG Shots conme fromterrorists on the 3rd and 4th
fl oors.

Susan leads a teamup to the 4rd floor bal cony.

They breach the doors, throw flash bangs inside, then duck.
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| NT. GENERAL ASSEMBLY BUI LDI NG - 4TH FLOOR BALCONY - DAY

The fourth floor bal cony overl ooks the Hall, which can seat

ei ghteen hundred. At 165 ft long by 115 ft wide, it is the

| argest roomin the conplex. The ceiling is seventy-five
feet high and surnounted by a shall ow done ringed by recessed
[ ight fixtures.

At the front of the chanber is the rostrum containing the
green marbl e desk for the President of the General Assenbly
and matching lectern. Behind the rostrumis the UN enbl em on

a gol d background.

Fl anking the rostrumis a paneled sem-circular wall that
tapers as it nears the ceiling and surrounds the front portion
of the chanber. In front of the paneled walls are seating
areas for guests and within the wall are wi ndows which all ow
interpreters to watch the proceedi ngs as they work.

BOOM BOOM The flash bangs go off, stunning four terrorists.
The officers shoot the terrorists. One lives but is wounded.

Susan grabs him shoves her gun into her neck.

SUSAN
How many of your nmen are down there?

WOUNDED TERRORI ST
Too nmany.

She head butts himw th her gun and he falls back,
unconsci ous.

Susan rises, |ooks down upon the Hall.
PING PING Shots fly near her fromthe 3rd floor bal cony.

Susan ducks and sprints back to the doors, notioning for her
men to foll ow

Susan and the team speed down to the 3rd fl oor bal cony.
PI NG Pl NG

They hear gunshots through the doors.

They ki ck the doors open, guns firing. BAM BAM BAM BAM
| NT. GENERAL ASSEMBLY BUI LDI NG - 3RD FLOOR BALCONY - DAY
Six terrorists lie dead on the bal cony fl oor.

Susan approaches the | edge, crouching, then peers over it.
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| NT. GENERAL ASSEMBLY BUI LDI NG - MAIN FLOOR - DAY

A dozen terrorists with guns surround one hundred cowering
hostages in the mddle of the Hall.

| NT. GENERAL ASSEMBLY BUI LDI NG - 3RD FLOOR BALCONY - DAY
Susan creeps back to her team

SUSAN
There are a dozen terrorists and
about a hundred hostages. Too risky
to shoot fromhere. | need ideas.

TEAM MENBER 1
We get tranquilizer darts.

TEAM MENBER 2
We get the hostage teamin here.

TEAM MENBER 3
W snmoke em out.

Susan points at Team Menber 3.

SUSAN
BI NGO Get the snoke bonbs asap

The man rushes down the stairs, past the sw nging pendul um
and out the entry doors.

EXT. GENERAL ASSEMBLY BUI LDI NG - PLAZA - DAY

He runs toward the police vans, ducking flying debris, opens
the doors to one van, and clinbs in.

Seconds | ater, he hurries out of the van carrying a backpack.
A dozen steps into his run for the doors, he gets hit by
flying debris, and goes down.

| NT. GENERAL ASSEMBLY BUI LDI NG - 3RD FLOOR BALCONY - DAY

Susan watches in horror as her officer falls in the mddle
of the plaza.

She points at Team Menber 2, a fermale officer.
SUSAN
Get himin and bring ne those snoke
bonbs.

The officer dashes down the stairs and runs outsi de.
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EXT. GENERAL ASSEMBLY BUI LDI NG - PLAZA - DAY
She drags the wounded officer to safety.
| NT. GENERAL ASSEMBLY BUI LDI NG - 3RD FLOOR BALCONY - DAY

Susan runs down the stairs to the second fl oor, her team
cl ose behi nd her.

| NT. GENERAL ASSEMBLY BUI LDI NG - HALL FLOOR - DAY

Team Menber 2 gives the backpack to Susan who opens it and
passes out snoke bonbs to five officers.

Susan points to two officers.

SUSAN
Take the fourth fl oor.

They rush up the stairs.
She points to two nore officers.

SUSAN
Take the third fl oor.

They rush up the stairs.
Susan points to Team Menber 2.

SUSAN
Fol | ow ne.

She opens the backpack and takes out tubing and two canisters.
She connects tubing to each snoke bonb then hands one to the

officer. They push the ends of the tubing under the Hal
doors.

Susan tal ks on her m ke:

SUSAN
On ny mark. One, two, three. Co.

| NT. GENERAL ASSEMBLY BUI LDI NG - 3RD FLOOR BALCONY - DAY

The two officers throw the snoke bonbs towards the terrorists
in the center of the Hall.

| NT. GENERAL ASSEMBLY BUI LDI NG - 4TH FLOOR BALCONY - DAY

The two officers throw the snoke bonbs towards the terrorists
in the center of the Hall.
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| NT. GENERAL ASSEMBLY BUI LDI NG - HALL FLOOR - DAY
Susan turns on the gas and it flows through the tubing.
| NT. GENERAL ASSEMBLY BUI LDI NG - ASSEMBLY HALL - DAY
The terrorists are surprised as snoke fills the room
They panic and shoot at the doors. PING PING PING
| NTERCUT ASSEMBLY HALL and HALL FLOOR

Susan and Team Menber 2 rush away fromthe doors as bullets
conme flying through

They stand on either side of the doors.

In the Hall, a fight has broken out as the hostages fight
with the terrorists.

One terrorist shoots a hostage who falls to the fl oor.
The fighting stops as everyone is engulfed in snoke.
Many cough. Sone fall to the ground.

Two terrorists grab hostages.

One yells at the other terrorists.

TERRORI ST LEADER
G ab them and foll ow ne.

He pushes his hostage with his gun barrel and goes through
back doors at the end of the Hall.

Six other terrorists grab hostages and foll ow their | eader.

| NT. GENERAL ASSEMBLY BUI LDI NG - GA 200 RECEPTION SUl TE -
DAY

The smaller roomis used as a reception suite and for
conferences. The terrorists |ock the door and point their
guns at the hostages.

TERRORI ST LEADER
| f you nove, you will die.

Susan and her officers storminto the main hall and shoot a
dozen terrorists. PI NG PING PING PlING

Several nen try to escape but are captured.

One hostage points to the back door.
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FREED HOSTAGE
They took people in there.

Susan nods.
She turns to Team Menber 1.

SUSAN
Bring me sl eeping gas and tubing.

The man rushes out, struggles through the high winds to the
police van, opens the door, ducks flying debris, and brings
back four canisters.

He gives the canisters to Susan.

Susan connects the tubing and pipes the gas into the Reception
Suite.

Heads nod. Everyone in the roomslowy falls asleep.

Susan and her teamrun into the Reception Suite and handcuff
the terrorists.

The hostages are free. Jubilation ensues.
Susan | ooks at her officers.
SUSAN

But where is the bonmb? | want

of ficers on each floor. NOW
The officers scatter.
Susan takes the elevator to the fourth floor. She runs
through the halls, past officers |ooking into cabinets and
cl osets, then heads down the steps to the third fl oor.
She jogs around the third floor, hoping to catch sonething
that the officers mssed. She stops on the |anding, gazes
down, then runs down the steps.
When she reaches the hall floor, Susan stops and drinks from
a fountain by the elevators. She pushes the el evator button
and the doors open.
| NT. GENERAL ASSEMBLY BUI LDI NG - ELEVATOR - DAY

I nside the el evator, Susan pushes the "B2" button for the
second, or |owest, basenent.

When t he doors open, she rushes out.
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| NT. GENERAL ASSEMBLY BUI LDI NG - BASEMENT - DAY
The lights are dim Sone are out.
Susan turns on her flashlight. She keys her m ke.

SUSAN
Anybody in the basenent yet?

Si | ence.

She roans fromroomto room flicking on lights, looking in
cl osets and under desks, but finds nothing.

Susan opens a door to a utility roomwhere she spots the
water filtration units, the furnaces, and the air conditioning
control s.

SUSAN
The bonb could easily be in here,
but where?

She keys her m ke agai n.

SUSAN
Anyone in the basenent?

Still silence.

Susan shines her flashlight under the big water tanks and
behind the tall furnaces.

She opens the a/c panels and runs her fingers down the
SW t ches.

Susan takes a | ast | ook then wal ks out.

She jogs down the hall to the radio and TV studio and turns
the knob. The door is |ocked. She bites her |lip then noves
on.

A few doors down, Susan finds a | arge comunicati ons room
She wal ks in and gazes at all the electric panels and

t housands of switches to control the m crophones for each
del egat e.

Susan | ooks at her watch and whispers to herself.

SUSAN
|"ve got to hurry.

She opens doors and | ooks under benches and chairs.

A smal |l nmetal cabinet on wheels sits at an angle, like it
had been pushed but not straightened in place.
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Susan kneels beside it and puts her ear on the top. She
hears, "tic, tic."

SUSAN
My God. That's it.

She keys her m ke.
SUSAN
Anybody hear ne? | found the bonb
in the basenent conm room
She slowy puts her hands on the cabinet. Then lifts it.

SUSAN
| can do this.

She wal ks out of the roomand toward an exit sign down the
hall. She nervously whistles. Wen she reaches the sign,
she goes through gl ass double doors into a parking garage.
| NT. GENERAL ASSEMBLY BUI LDI NG - PARKI NG GARACE - DAY

She steps into the garage and | ooks around.

One of the walls is nade of concrete bl ocks on the bottom

and dirt for the rest of the wall, as if it hadn't been

fini shed.

Susan picks up the cabinet and carries it over to the partial
dirt wall. She slowy puts it down then runs back into the
basenent .

As she cl oses the door, the bonb expl odes.

Susan flies into the air and down the hallway fromthe force
of the bonmb. She falls on the concrete floor and is still.

Sirens blare. The hall lights go on bright.

Susan lies on the floor unconscious. Her body and face bl eed
fromcuts and her clothes are ripped.

O ficers arrive and carry Susan upstairs.
| NT. GENERAL ASSEMBLY BUI LDI NG - FOYER - DAY

Medics rush in and |ift Susan onto a stretcher and cover her
wi th bl anket s.

EXT. GENERAL ASSEMBLY BUI LDI NG - PLAZA - DAY

The nedics hurry the stretcher to the anbul ance, ducking
debris as they run through the fierce w nds.
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They | oad Susan into the back, shut the door, and tear away
with sirens blaring.

SUPER: A WEEK LATER
| NT. MANHATTAN - CRI ME PREVENTI ON DI VI SI ON - DAY
Susan interrogates the mayor.

SUSAN
We know you bribed the Director of
Christies after you threatened her.

JOHN ANDREWS
| have no idea what you're talking
about .

SUSAN
Maybe this will refresh your mnd

She plays a tape recorder:

WAl TER
Anot her bottle of cabernet?

JOHN ANDREWS
Yes pl ease.

The waiter | eaves.

MARI E G LBERT
Tell me again what you want ?

JOHN ANDREWS
You, of course, ny darling.

He ki sses her neck.

JOHN ANDREWS
| want you in bed with ne. And half
of the noney that you get fromthe
art gallery each nonth

He ki sses her 1|ips.

JOHN ANDREWS
You can pick the hotel for our |ove
nest.

MARI E G LBERT
How do | know you'll keep your word?

JOHN ANDREWS
Darling, just keep nme happy.
( MORE)



JOHN ANDREWS ( CONT' D)
That's what nost of the politicians
inthis city do. They give ne a
little cash and | give thema few
favors. It all evens out.
The waiter arrives and pours a bit.

WAl TER
Is that to your liking, sir?

The mayor takes a sip.

JOHN ANDREWS
Yes it is.

The waiter | eaves.

JOHN ANDREWS
It is all to ny liking.

He | aughs.

JOHN ANDREWS
| | ove New York

Susan stops the recording.

SUSAN
Want to reconsider?

JOHN ANDREWS
| want ny attorney.

SUSAN
Cuff him
Bill is the one to do the honors.
Bl LL

You have the right to be silent.
INT. CHRISTIE S - DIRECTOR S OFFI CE - DAY
Susan shakes hands with Marie Gl bert.
SUSAN
Since you' ve agreed to probation,
deci ded to give you sone good news.
Marie sml es.

MARI E G LBERT
That woul d be great.

53.



SUSAN
The National Museumin Bagdad has
posted a reward for returning the
tablet. Fifty thousand doll ars.
And it's going to you.

Marie puts her hand on her chest.

MARI E G LBERT
Me?

She sits down.

SUSAN
Yes. You turned in the nanme of the
art gallery and we caught the thief.
You get the noney.

Mari e blinks away tears.

MARI E G LBERT
Now | can pay for nother's nursing
hore.

She stands up and throws her arns around Susan.

MARI E G LBERT
Thank you so nuch.

Susan smnl es.

SUSAN
Just anot her day at work.

Marie w pes her eyes.

MARI E G LBERT
| just renenbered. | got a cal
fromthe Louvre last nmonth. They
al so have a mssing painting, a
mast er pi ece, and need sone hel p.

SUSAN
Now it's ny turn to say, ne?

MARI E G LBERT
You're a fantastic detective.

SUSAN
I'mflattered.

MARI E G LBERT
It's true. |'ll text you all the
details.

54.
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SUSAN
| know that the NYPD col |l aborates
with Interpol. | could get sone
help fromthemtoo.

Marie sml es.
MARI E G LBERT
Now it's time to celebrate. The
gala's tonight so | have work to do.

SUSAN
See you soon.

She turns and wal ks out.
I NT. CHRISTIE S - RECEPTI ON - DAY

As she wal ks out, Susan puts her arns up and fist punps in
cel ebrati on.

SUSAN
| didit.

| NT. BAGDAD - THE NATI ONAL MJUSEUM - DAY
The G |l ganesh tablet is back on display at the nuseum
I NT. CHRISTIE' S AUCTI ON - BALLROOM - NI GHT

Susan in a cocktail dress and Jane in a |long sequin gown
attend the Christie' s auction.

They clink flutes with Marie.
THE END.
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