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FADE | N:

EXT. A LONELY COUNTRY ROAD -- N GHT

MASSI VE THUNDERSTORM

Rai n and sl eet POUR down. Thunder ROARS over head.

A LONE FI GURE struggl es against the wind and rain, sloshing
t hrough ankl e deep nud.

| NTERCUT W TH
I NT. CHURCH -- N GHT

CU on peopl e clapping, singing. Men and wonen in sinple
garb from 1865.

ROAD

The Lone Figure falls to his knees in the nud, coughing
violently - it's an effort, but he rises, his thin coat stiff
with ice.

CHURCH

Hands shaking, SING NG an old tine revival.
CHORUS
Oh, brethren ain't you happy? Onh
brethren ain't you happy? Ye
followers of the lanb! OCh sisters
ain't you happy? Onh sisters ain't
you happy? Ye followers of the | anb!

They dance in a circle, wonen on the inside, nen on the out.
They clap to the beat, dancing in opposite directions.

The church doors suddenly fly open - THUNDER CLAP
They stop and turn -

The I one figure stands there, a RIFLE gripped tightly in one
hand, face hidden in the shadows, then -

COLLAPSES in a heap on the floor.
The church goers gather and stare down at this stranger.
He's a rough | ooking young nan, (20's) with several days of
stubble. This is JACCB.

CUT TO
| NT. SHAKER HOUSE -- NI GHT

Several MEN carry Jacob into a bedroom A scraggly DOG a
Lab m x pads after them



Jacob CLUTCHES at an ol der MAN, BENJAM N HOLLY (60's). He
has a slight stoop, and deneanor of a kindly grandfather.

JACOB
(coughing violently)
Is he h-h-here? |Is he here?

Benjam n | ooks at SAM TYRE (40's), a thin man with col d eyes.
He Is carrying Jacob's gun.

BENJAM N
Who are you tal king about son?

But Jacob has passed out.

BENJAM N ( CONT' D)
Go draw sone warmwater. And fetch
sone dry cl ot hes.

SAM
What about -?
(i ndicating the gun)
Benjam n purses his lips, face tight.

BENJAM N
Lock it in the pantry.

Looks at the sleeping Jacob, a worried | ook.
BENJAM N ( CONT' D)
(to hinself)
What have you brought into our mdst?
OFF Benjamn's worried face.
| NT. SHAKER HOUSE -- MORNI NG

Jacob slowWy wakes. Peering down at himare CALEB and
ELI ZABETH YOUNG 10 and 12 respectively.

JACOB
VWhat the hell are 'ya | ooking at?

Startled, the children run fromthe room slamm ng the door
behi nd t hem

The dog that had followed themlast night is sitting up,
head cocked to one side, staring.

JACOB ( CONT' D)
Gt!

The dog whi npers and trots out of the room

Jacob takes note of his surroundings. Sits up, coughs,
gri nmaces.



HALLWAY

HANNAH SM TH (20's) wal ks down the hallway carrying a tray

of food. A confident, pretty girl except for a nasty scar

runni ng down her cheek. She wears a sinple black dress and
bonnet, simlar to the Amsh. She stops in front his door,
knocks.

JACOB (O. S.) (CONT' D)
Yeah.

She opens the door, sees himsitting on the bed.

HANNAH
How are you feeling?

Jacob fingers his clothes.

JACOB
Li ke shit. Wose clothes am|
weari ng?

She pauses briefly at his rough | anguage before pouring a
cup of tea.

HANNAH
Brot her Frederick. You are about
t he same size. Your old clothes are
dryi ng.

He reaches for the tea, a crucifix falls out of his shirt,
she takes note.

He | ooks around, puzzled, scratches his beard.

JACOB
VWhere am | ?
HANNAH
You're in Pleasant H I I. You' re

| ucky you found us. Up the road a
pi ece is PineRidge, but you were in
pretty bad shape; | don't think you
woul d have nmade it.

He takes note of her cl othes.

JACOB
Why are you dressed |like that?

She hands hima hot cup of tea, alnobst trips over his bag.
HANNAH

W're a coomunity of the United
Soci ety of Christs second com ng.



JACOB
Uh huh.
(beat)
|'ve heard of you, Shakers.

Hannah shoots hima sm | e.

HANNAH
(i ndicates crucifix)
Are you a religious man M. -

JACOB
Jacob.
(beat)
| ain't had much use for religion

He coughs violently, a deep nasty cough.

HANNAH
We'll need to take care of that cough.
She bends down and picks up his bag, but the contents cone
spilling out. A rabbits foot, several crosses, alligator
tooth spill out on the floor.

Jacob frowns, starts picking up the itens.

HANNAH ( CONT' D)
For a person that isn't religious,
you sure are superstitious.

A smal|l bag of marbles has also spilled out onto the floor,
she picks them up

HANNAH ( CONT' D)
VWhat do these ward of f?

He snatches the marbl es away.

JACOB
None of your damn busi ness!

Hannah's face hardens. She stands, takes the tray.

HANNAH
The el ders will be wanting to talk
to you.

She exits, closing the door behind her.

Jacob puts his marbles back in his bag, drawing it tightly
cl osed.

He slowy gets up fromthe bed, w nces. He shuffles over to
the mrror on a dressing bureau. The face staring back at
himis gaunt, sunken cheeks. Rubs his beard, notices -



G ngerly he opens his shirt, a hideous bruise circles his
neck. He touches it, winces. Buttons up, hiding it.

EXT. SHAKER VI LLAGE -- MORNI NG

The sunrise casts a warmglow on the rolling Kentucky hills
surrounding the quaint village. A WOVAN throws feed to hungry
chi ckens. Cows are m |l ked.

A church bell RINGS.
Sam kneel s at the church's sinple alter, praying.
| NT. SHAKER HOUSE -- MORNI NG

Jacob steps out of his room sees TWO staircases |eading
downstairs. He puzzles over this for a nonment, then chooses
one.

EXT. SHAKER HOUSE -- CONTI NUOUS

Jacob steps outside, squinting against the sunlight. Sheep
graze in a nearby pasture. A group of WOMEN sit nearby, the
animated chatter stops and they avert their eyes.

The dog fromhis roomgets up fromthe porch, trots over to
Jacob, tail wagging.

JACOB
| don't got no food.

The dog |icks his hand. Benjam n approaches, he's carrying
hor se shoes.

BENJAM N
Looks |ike you got a new friend.
JACOB
Whatta call hinf
BENJAM N
We just call himnutt.
JACOB
He don't bite does he?
BENJAM N
Naw, he'll let you know if he doesn't

i ke you.
Jacob scratches Mutt's head, Miutt wags his tail happily.
BENJAM N ( CONT' D)
You're lookin' a bit better than
| ast night.

He offers his hand, Jacob shakes.



BENJAM N ( CONT' D)

Benj am n.
JACOB
Jacob.
BENJAM N
You were pretty well frozen when you
found us.
(beat)

Haven't had a stormlike that in
sone tine. What in the world were
you doing out in weather |ike that?

Jacob frowns, puzzled.
FLASHBACK

Thunderstorm Jacob on the ground - A dark figure LOOM NG
over him -

BACK TO PRESENT
Jacob struggles to piece the nenories together.

JACOB
| was...trying to get sonewhere.

Benj am n brow furrows, about to ask when-

MARY (O.S.)
Good, you're awake.

Mary is being hel ped up the porch steps by Sam and her cane.
A wisp of a woman, yet carries an air of authority.

Mutt lowers his body and CROALS at Sam Samtakes a step
back.

MARY ( CONT' D)
(To Mutt)
Oh stop it pretending you' re a tough
dog.

She scratches Mutt's head and he rolls on his back for her
to scratch his belly. She obliges and he kicks his hind

| egs happily.

MARY ( CONT' D)
Mor ni ng Brot her Benjamn. WII our
visitor survive?

BENJAM N
(chuckl es)
Morning sister. | believe he'l

make it through. God be with you



Benjamn exits towards the stables. Mitt gets up and
scranbles after Benjamn, a furtive | ook back at them

She sizes Jacob up. Her eyes twinkle with sonme joke or
m schi ef .

MARY
So, you're the young man who didn't
have sense enough to get out of the
rain.

JACOB
| reckon | had sense enough to find
your church.

Mary lets out a burst of |aughter.

MARY
| guess you did boy, | guess you
did. What's your nane?

JACOB
Jacob.

Jacob's crucifix is hanging out of his shirt, both Mary and
Sam t ake note.

SAM
That's a good Biblical nanme. Are
you a Christian son?

JACOB
It's just a name they hung on ne. |
never had nmuch use for any church

SAM
(frowns)
You don't want your soul to burn in
the al mghty pits of hell do you
son?

Jacob shoots Sam a | ook, sonethi ng about his eyes..
MARY
(interrupting)
This here's Sam he's our preacher.
Sam let us visit for a while please.
Sam starts to protest but Mary cuts himoff.

MARY ( CONT' D)
Thank you.

Sam doesn't |like being dismssed but he exits inside the
house. Mary reaches out for his arm



MARY ( CONT' D)
G ve ne a hand boy.

Jacob hel ps her down the porch and they wal k over to where
t he sheep are grazing.

MARY ( CONT' D)
W're his first flock and he's a
little eager to save sone souls.
"' m Mary.

Jacob | ooks around at the acreage and vill age.

JACOB
You own all this?
MARY

(1 aughi ng)

We don't own anything. W are just

caretakers of the lord' s | and.
(beat)

Tel | me about yourself.

JACOB
(shrugs)
Just traveling, got caught up in the
storm
MARY

Where are you traveling?
He stops, reaches for an answer, frowns.

JACOB
|...don"t rightly renmenber.

Mary searches his face, trying to get a read on this newconer.

JACOB ( CONT' D)
| renmenber everything else. | just
can't...
(trails off)

MARY
Well, one thing | do know. You're a
sol di er.

Jacob tries to hide his surprise.

JACOB

How di d you know t hat ?
MARY

Your rifle is arny issue.

(beat)
You a reb, son?



He neets her gaze dead on.

JACOB
Wuld it matter if | was?

MARY

Not to nme or anyone here in this
community. But there are people
around here that don't take kindly

to them
Jacob coughs, a deep rattling cough.

MARY ( CONT' D)
You're wel cone to stay here.

But

there are a few rules you are going

to have to follow. One, we keep the

i nteracti ons between the nen and

wonen to a mninmum There should no
distractions as we do the work of

the lord. Two, there is no al cohol
here. Al cohol dinms the senses and
invites the devil into your soul.
Three, you nust attend church services

as long as you are here. Four,
is no violence here. W are a

t here

peaceful comrunity, we don't believe
in fighting. Any violations and
you'll be asked to | eave. Understand?

A hint of an anused smle on Jacob's face, he likes this old

| ady.

JACOB
| reckon | can handl e that.

Mary turns to him sizing himup again.
cl oser.

MARY

Mbtions himto cone

Let nme get a closer | ook at you.

He pauses, hesitantly bends forward. Mary gently puts a

hand on his forehead.

MARY ( CONT' D)
(prays)

Dear Lord, thank you for sending us
this w nter shaker. Protect him and

deliver himfromevil, anen.

She gives hima gentle slap on the forehead. He coughs again.

MARY ( CONT' D)

Merci ful heaven you sound |ike your

going to cough up a | ung!
( MORE)
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MARY ( CONT' D)
Get back in bed before that turns
i nt o pneunoni a.

Jacob nods, heads to the house. Samexits, shoots Jacob a
curious glance as they pass each other. He takes Mary's
arm

SAM
Did you see his bruises?

MARY
He's been through a rough patch for
sure. But God has sent himto us
for a reason. Maybe he'll decide to
becone part of our fl ock.

SAM
He wears the cross and yet he doesn't
believe? Doesn't that strike you as
strange?

They continue to wal k.

MARY
How are you sl eeping brother?

Sam taken aback by the question.

SAM
Much better Sister, nmuch better

MARY
God has sent us a | ost sheep. He
may be |ike the other winter folk,
or he may stay. Lord knows we coul d
use the help.

She wal ks slowy towards the sisters who are weavi ng, biding
them a good day.

Sam eyes the grazing sheep.

SAM
(to hinself)
Let's hope it's not a wolf.

| NT. SHAKER HOUSE -- CONTI NUCUS

Jacob is wal king past the dining hall when he's stopped by
SI STER ANNE, (20's), nervous. She thrusts a cup of steam ng
liquid at him She down at the fl oor.

ANNE
Drink this.

He | ooks at the m xture with suspi cion.
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JACOB
VWat is it?
ANNE
It'Il help with your cough.

Jacob takes a drink, grimces, coughs, dribbles out the side
of his nout h.

JACOB
That' s awf ul .

Anne sm | es.

ANNE
It was ny mama's recipe. She said
the worse it tasted, the faster it
woul d heal your hurt.

Jacob burps.

JACOB
Then | shoul d be healed up in no
tinme then.

I NT. JACOB'S ROOM -- EVEN NG

Jacob is lying in bed, blankets pulled up close, he's
shivering, a deep rattling cough.

Suddenly, a SCREAM pierces the air. He junps out of bed and
races down the stairs and outside.

CUT TO
EXT. SHAKER HOUSE -- EVEN NG

The Shakers have gathered outside, |ooking for the source of
t he noi se.

H LLSI DE

TWO YOUNG SHAKERS, DANI EL (18) and REBECCA (17) are | ooking
at sonething on the ground. Rebecca is crying hysterically.
The Shakers rush up the hillside to see -

A YOUNG G RL'S BODY (12), lying face up, eyes open. Her
neck horribly bruised, strangled. CU on her eyes as they
stare up at heaven

LATER

A bl anket is pulled over the dead girl. SHERI FF JERRETT
HAYS, (50's) a nman aged beyond his years, dark bags under
hi s eyes, exam nes the body. H's Deputy, WARREN HOCKNEY
(30'S) kneels beside him
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He gently lifts her hands, her fingernails are caked with a
dark red cl ay.

Sam | eads a small group of Shakers in prayer.

WARREN
Bet it was them niggers down the
r oad.

Sheriff Hays | ooks at him exasperated.

SHERRI FF HAYS
Now what gives you the idea that
sone colored folks did this?

WARREN
C mon Sheriff, themfol ks just been
waiting to get back at us.

Warren shoots a hostile glance at Enmmett. Hayes gives Warren
a hard | ook.

SHERRI FF HAYS
You know who you want it to be.
That don't necessarily nmean it is
t hat person, you got ne?

Warren shakes his head in disbelief, stands and wal ks off to
talk with the other Shaker nen.

Jacob stands off to hinself. He stares at the body, a
t housand m | es away.

Benj am n kneel s down besi de Hays, they shake hands, exchange
words. The sheriff | ooks up at Jacob, a few nore words.
They stand and approach Jacob.

BENJAM N
Jacob, this here is Sheriff Hays.

Jacob nods. Hayes sizes himup.

SHERRI FF HAYS
Benjamn tells ne you just got here
t he ot her night.

JACOB
That's right.

On the other side of the hill, Daniel and Rebecca stand cl ose
t oget her, she hugs her arnms around her, Daniel has his hands
shoved deep in his pockets. Benjamn shoots them a

di sapprovi ng | ook.

A horse pulls a wagon up the hill. Benjam n goes to help.
Hays sucks on this teeth. Pushes his well worn hat further
up his forehead.
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SHERRI FF HAYS
He tells ne you were in the war.

Jacob pauses, chooses his words carefully.

JACOB
Didn't see nmuch of it. Spent nobst
of the tine in Andersonville.

Hays watches himclosely, trying to get a read on this
stranger.

Hayes rai ses an eyebrow, spits.

SHERRI FF HAYS
Nasty bit of business there. The
way those rebs treated them poor
uni on boys. ..

Sheriff trails off, shaking his head. Jacob avoids his gaze,
stares at his shoes.

SHERRI FF HAYS ( CONT' D)
| need to see your hands.

Puzzl ed, Jacob holds out his hands. Hayes takes them turns
t hem over.

SHERRI FF HAYS ( CONT' D)

That girl was strangled, but she put
up a helluva fight. Not many people
realize how much effort it takes to
strangl e soneone.

(beat, sees Jacob's

brui se on his neck)
Where' d you get that?

Jacob's eyes grow cold, |ocks eyes with the sheriff.

JACOB
| didn't kill that girl if that's
what your asking.

Hays grunts, seens satisfied, |ooks back at the body. Mary
has made her way up the hill now, Benjamn helps her. She
kneel s by the body, praying.

SHERRI FF HAYS
How | ong you plannin' on stayin'?

JACOB
"1l be noving on soon enough.

Hayes takes a |l ong nonent, trying to decide, then -

SHERRI FF HAYS
Don't go nowhere wthout tellin ne.
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Jacob wal ks back over to the group. Hays nods to Benjam n
and he crosses back to the Sheriff.

SHERRI FF HAYS ( CONT' D)
(to Benj am n)
Keep an eye on that one.

BENJAM N
(surprised)
You think he had sonething to do
with this?

Beat .

SHERRI FF HAYS
No. But he ain't tellin' ne the
whol e story neither.

Mary finishes a silent prayer over the body.

A FLY |l ands on the body and Mary waves it away. Several
nore flies land, - Suddenly there are FLIES everywhere.

Large, black flies swarm ng around in thick clouds. Everyone
is suddenly swatting the flies, trying to get away. Sever al
wonmen SCREAM i n panic.

Just as suddenly, the flies are gone. Jacob opens his eyes
and sees that the flies have died and they're covering his
clothes. He shakes themoff in disgust.

The Shakers | ook at each other in fear and amazenent. Several
of themare praying. Sheriff Hays spits, |ooks at the sky.
It's clear. Samraises his hands to the sky, holding his

Bi bl e.

SAM
Brothers and Sisters, the Lord has
sent us a sign. Let us pray.

As Sam and the other Shakers pray, Benjam n kneels by Sister
Mary, they exchange worried | ooks.

Mary brushes off the dead flies off of the dead girl and A
group of Shaker nmen Iift her up and place her gently on the
wagon.

The shakers watch in sonber silence as the Sheriff and his
men drive slowy drive away wth the dead girl's body.

I NT. SI STER ANNE' S ROOM - - DAY
Sister Anne sits in a rocking chair in her room staring out

her wi ndow, she's a thousand mles away. Through her w ndow,
we can see the wagon driving away.
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She sings a hymm to herself as she rocks, a tear falling
down her face.

I NT. JACOB'S ROOM -- MORNI NG

The RI NG NG of the conmmunity bell jolts Jacob awake. It's
still dark outside. He sits up and pulls on his shirt.

Around the house, the stirrings of other people getting ready
for the day.

CUT TO
I NT. DI NI NG HALL -- MORNI NG

Jacob sits on a bench at a sinple table with Brother Benjam n,
Cal eb and sone other MEN. A group of WOVEN file into the
roomand sit together on the opposite side of the room

A pal at abl e sense of forebodi ng hangs over the room everyone
IS quiet. Suspicious glances are ained at Jacob.

A big platter of eggs and bacon on the table. Benjam n pours
hi m sonme coffee.

JACOB
Thanks.

Cal eb quietly sneaks a biscuit fromthe plate into his pocket.
Benjam n sees this but says nothing, only a curious frown on
his face.

Jacob notices the suspicious stares.

JACOB (CONT' D)
Things ain't as friendly this norning.

Benjam n neets the hostile stares, the other shakers turn
back to their breakfasts.

BENJAM N
Never had sonething |ike that happen
here. Sone folks are a little
suspi ci ous.

Jacob takes a sip of coffee, coughs that deep hacki ng cough.
Benj am n | ooks at hi m concer ned.

BENJAM N ( CONT' D)
You don't sound so good.

JACOB
It'Il pass. That girl they found,
who was she?

Benjam n chews slowy, a sad |ook on his face.
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BENJAM N
Lilly Wlson. She lived not far
fromhere. Sheriff told her parents
| ast night.

Dani el , our young Shaker fromearlier, passes by Rebecca's
tabl e. He pauses, but sees the disapproving | ooks fromthe
other wonen at the table. He sits at a nearby table with
the nmen. They exchange a quick furtive | ook.

Jacob | ooks around the dining hall, the tables are segregated
by sex. He |eans over to Benjam n.

JACOB
Why is everybody separat ed?

Benj am n swal | ows sone coffee.

BENJAM N
We consi der ourselves brothers and
sisters. W separate at neals,
church, and of course sl eeping,

(chuckl es)

To avoid... well, to avoid tenptation
(A blank | ook from
Jacob)

You see, to us God is all around us,
he is pure spirit and is neither
mal e nor female, just pure |ove.

The physical part is a distraction.
That is why we choose to focus our
energies on putting God first in our
l'ives.

Jacob stares at hi munbelieving.

JACOB
You nmean there's no...
(I eans cl ose)
Rel ati ons?

BENJAM N
No.

JACOB
| definitely won't be staying | ong.

Benj am n chuckl es.

A YOUNG BLACK MAN, (20's) EMVETT WLLIAMS, sits down opposite
them Jacob pushes his plate over to him

JACOB ( CONT' D)
Boy, can you get ne sonme nore eggs?

Everyone stops. Emett stares daggers into Jacob. Benjamn
| eans over.
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BENJAM N
Emmett here is a free man. He's one
of us.

Beat. Surprised, |ooks at the rest of the table.

JACOB
Huh.

Emmett picks up his plate -

EMVETT
Get your own damm eggs.

He npbves to anot her table.

The nmen eat in awkward silence. Jacob shrugs, hunches over
his eggs, indifferent.

EXT. SHAKER HOUSE -- DAY

Jacob sits on the porch of the house, watching the Shakers
goi ng about their chores. He rubs his neck in irritation,
W nces. Mitt lies beside him snoring.

Hannah enters carrying a bucket of old dishwater, the screen
door slamm ng shut behind her. She ignores him dunps the
di shwater out. She opens the door to go back in when-

JACOB
VWhat's a "w nter shaker"?
She pauses at the door. He's still staring at the working
Shakers. She's not sure he even spoke to her.
HANNAH
What ?
He rubs his neck.
JACOB

Everyone keeps calling ne a winter
shaker, what's that nean?

She puts down the bucket, w ping her hands on her apron.
She wal ks over, standing over him

HANNAH
A wi nter shaker is sonmeone who cones
to stay with us just for the wnter.
They know we've got food here, so
they stay for a few nonths and | eave
in the spring.

She | ooks down at himand sees his neck, its red and raw.
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HANNAH ( CONT' D)
Ch ny God, what happened to your
neck?

She sits beside himand pulls his collar back. He pulls
away from her, coughs. She gives hima | ook.

HANNAH ( CONT' D)
It hurts doesn't it?

Jacob's sil ence speaks vol unes.

HANNAH ( CONT' D)
Well then, let ne take a look at it.

Jacob reluctantly lets her pull back his collar- She draws
air through her teeth at the sight of the wound.

HANNAH ( CONT' D)
That's going to fester if we don't
put sonmething on it.

She exits inside the house and returns with a bottle of cream
and bandages. She dips her fingers into the cream and reaches
for him he pulls back.

JACOB
(suspi ci ous)
VWhat is that stuff?

HANNAH
It's salve to fight off infection,
it doesn't snell great but it wll
make it feel better.

Hannah rubs the concoction on his neck and waps his neck
with sonme cl ean bandages. She finishes, w ping her hands
agai n on her apron.

He stretches his neck, it does feel better.

JACOB
It stinks.

She frowns, hands himthe bottle.

HANNAH
Put the salve on it every day and it
shoul d start healing up. Were'd
you get that anyway?

He fingers the bandage. He stares out into the hills
surrounding the village, he's sonewhere far away, trying to
r emenber .
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JACOB
(softly)
l...1 don't rightly renenber.

She | ooks at himin disbelief, about to say sonethi ng when
Mary wal ks up.

MARY
How are you feeling son?

JACOB
Pretty good.

He coughs, a nasty, lung rattling cough.

MARY
Good Lord, go |lay down before that
turns into pneunonia. If you feel
better in the norning, see brother

Benj am n.
(she points her cane
at him w nks)
You can start earning your keep.

Mary heads off towards the cannery. Hannah shrugs.

HANNAH
You heard the Eldress.

She exits back into the house. Jacob slowy gets up, still
sore fromhis ordeal

CUT TO
I NT. JACOB' S ROOM -- CONTI NUCUS

A large windowis in the corner of his room Jacob can see
the Shakers filtering out of the buildings and headi ng towards
Church. He shakes his head and | ays down. He immediately
falls asl eep.

I NT. SHAKER HOUSE -- MORNI NG

Jacob shuts the door to his room Across the hall, Anne's
door is slightly open. He can see Anne just rocking back
and forth. He starts down the stairs when-

ANNE
VWho' s t here?

Sur prised, Jacob noves to her door, pushing the door open.
Hannah sits there staring out the wi ndow, doesn't turn.

JACOB
Just ne.
(beat)
You com ng down for breakfast?
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Beat .

ANNE
| saw that girl.

Jacob frowns, then realizes- her wndow. He wal ks over.
She has a perfect view of the hill where they found the dead

girl.

JACOB
Did you see anyt hing?

Anne's gaze hasn't wavered, she seens a thousand mles away.

ANNE
(softly)
| saw a darkness. A dark pit ready
to swall ow ne up.

She starts to cry. Jacob shifts unconfortably.

JACOB
So you didn't see anything, anyone?
Sonmeone that dunped the girl there?

Suddenly she grabs his hand- a drowni ng person reaching for
a life preserver.

ANNE
It chases nme... the pit wants to
drag ne into it...help ne, | don't
want to go into the pit!

Jacob pulls his hand away, not sure what to do, backs away
towards the door. Anne cries quietly.

Jacob exits, shakes his head.

JACOB
Crazy.

Jacob pauses at the top of the stairs, listening to Anne's
pitiful crying, his face hardens, continues downstairs.

| NT. SHAKER WORKSHOP -- MORNI NG

A group of SHAKER MEN work on building furniture, chairs,
sandi ng tables, etc. Benjamn is show ng Jacob how to nake
a table leg. Jacob struggles to nmake a clean cut.

BENJAM N
You're gettin' it.

Jacob shakes his head in frustration. Benjamn pats his
back.
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BENJAM N ( CONT' D)
Put your hands to work and your heart
to Cod.

He noves back to sanding a table, Jacob gl ances back. His
eyes say it all "bunch of nut jobs". One SHAKER MAN (40's)
starts to sing in a rich baritone voi ce.

SHAKER MAN
Cone to Zion, Cone to Zion, sin sick
souls in sorrow bound.

The ot her Shaker nmen join in.

SHAKER MAN ( CONT' D)
Lay your cares before the altar where
true healing maybe found. Shout
Hal | el uj ah, Hall el uj ah, praise resound
o'er land and sea. Al who will may
cone and share the glory of this
j ubi | ee!

Jacob rolls his eyes.
| NT. JACOB' S ROOM -- DAY

Jacob enters his roomand finds Caleb sitting on the floor,
playing with the marbles, other charns scattered nearby.

JACOB
VWhat the hell are you doi ng?

Cal eb |1 ooks up guiltily.
Jacob grabs his arm hauls himup.

JACOB ( CONT' D)
Who said you could play with ny stuff?
Huh?

Caleb is scared, on the verge of crying.

JACOB (CONT' D)
These are ny things, you |l eave 'em
along! Hear? GCet outta ny room

Cal eb runs fromthe room Jacob slans the door. He gathers
the marbl es one by one. He counts them cones up short,
desperately searches for the other ones, under the bed, table,
finds it!

He puts the last ones in the bag and ties it shut. He |eans
back agai nst the bed, breathing hard, his marbles clutched
to his chest.
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| NT. SHAKER HOUSE -- DAY

Rebecca sits in the hallway, nervous. A door opens and out
steps Daniel. He |ooks downcast. Stops in front of Rebecca,
she | ooks at him hopeful, he starts to say sonething, but
Mary appears in the doorway.

MARY
Rebecca.

Rebecca stands and enters the room the door shuts behind
her. Dani el stands there for a nmonent, torn.

BENJAM N (O S.)
Dani el .

Benjam n stands in the hallway, an understanding smle on
his face.

BENJAM N ( CONT' D)
C npn son.

Rel uctantly Daniel exits with Benjam n outside.
EXT. SHAKER VI LLAGE -- DAY

Its a bright sunny day, and the Shakers go about their daily
busi ness.

WORKSHOP
The nmen are stacking wood for use |ater.

Sone di stance off, Emett can be seen setting up a
DAGUERREOCTYPE CAMERA on a tri pod.

In the distance, Jacob can see Caleb sitting on the front
porch of the Shaker house. A bag beside him Sam sees him
wat chi ng.

SAM
That boy sits on the porch every day
waiting for his pa to pick himup

JACOB
VWhere's his father?

We see Elizabeth step out and sit beside him

SAM
He got remarried after their nother
died. She already had two children
and didn't want any nore. He dropped
"em of f here.

( MORE)
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SAM ( CONT' D)
(beat)
Strangest thing, He won't let ne
bapti ze him
(beat)
You been baptized?

Jacob shakes his head.

SAM ( CONT' D)
Thi nk about it. Can't have too nuch
protection fromthe Devil.

Sam wal ks back to the workshop humm ng a Shaker tune. Jacob
wat ches him gives a disgusted snort, turns back to watch
Cal eb.

Hi s eyes grow distant as he thinks back to his own chil dhood.
D stant SCREAMS of a woman, the sound of HI TTI NG

FATHER (V. Q)
Worthl ess bitch! You and that stupid
boy! Wien | tell you to do sonething,
you goddamm do it!

Jacob shakes his head, and the scream ng stops.

El i zabeth puts an arm around Cal eb, talking to him and takes
hi m back into the house.

Emmett finishes taking the picture, takes his camera back
into his building. Jacob takes off his hat and w pes the
sweat fromhis brow, sees Emrett, watches him curious.

I NT. SHAKER CHURCH -- EVEN NG

Al'l the Shakers have gathered, there is ani mated di scussion.
Sam Mary and Benjamin sit at the front of the Church

Jacob sits in the back, alone.
Benjam n raises his hands for silence.

BENJAM N
Al'l right everyone, sinmmrer down.
(beat)
First I think we should all bow our
heads and say a prayer for that young

girl.

Sam st ands and bows his head, the rest of the congregation
follows. Jacob shifts unconfortably.
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SAM
Dear Lord, please welcone that girl's
soul into your heavenly kingdom
Protect us fromevil and show us the
way to righteousness. Anen.

CONGREGATI ON
Anen.

Benjam n takes a nonent to conpose his thoughts.

BENJAM N
We've had a horrible thing happen to
us here-

SHAKER WOVAN
It's the Devil's workl!

SHAKER WOMAN#2
We're the last good place in this
country and he's trying to corrupt
us.

The Shakers murmur in general agreenent. Suspicious glares
at Jacob. Benjam n raises his hands for quiet.

BENJAM N
Quiet now, quiet! Al we knowis
soneone killed a little girl here on
our property. W've got to be
careful, protect ourselves.

SHAKER MAN
VWhat do we do?
MARY
Well, don't let the children wander

out inthe fields. Don't go into
town al one, that sort of thing.

BENJAM N
We need ideas on how to protect
our sel ves.
(sees Jacob)
Jacob, you have mlitary experience.
What do you suggest ?

Jacob shrugs.
JACOB
Not a ot you can do if soneone has
set their mind to it.

The congregation turns, stares.
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BENJAM N
But there has to be sonething you
can suggest, sone way you can hel p-

JACOB
(interrupting)
Look, you want to protect yourselves,
get sonme guns. That's the only thing
that's gonna protect you

A small voice fromthe front.

CALEB (Q S.)
Al who take up the sword, die by
t he sword.

The congregation parts and Cal eb, doodling | ooks up,
surpri sed.

MARY
Anen.
(beat)
From t he nout hs of babes. There
wi Il be no guns. But perhaps you
coul d hel p us organi ze-

JACOB
(i nterrupting)
Sorry, | ain't a soldier anynore.

Jacob rises and exits. Mary watches him |l eave, disappointnent
on her face.

CUT TO
EXT. H LLSIDE -- N GHT
Jacob sits on a hillside | ooking down on the village. The
Shakers exit the church. In the distance, a wolf howl s, on
t he hunt.
| NT. SHAKER HOUSE -- N GHT

Jacob tosses in bed, munbles to hinself, a bad dream GUN
SHOTS, MEN SCREAM NG

Jacob wakes with a start, w pes the sweat fromhis face. He
cal ms down, but sonething catches his ear - listens -
somewhere in the distance - sonmeone is crying.

CUT TO
EXT. SHAKER GROUNDS -- NI GHT

Jacob wal ks al ong the darkened grounds, the noon |ight giving
of f enough light to see. Dark buildings stare back at him
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The crying is growng | ouder. The Church. A faint |ight
glows within. As Jacob approaches the wailing grows | ouder,
sobbi ng -

A voi ce, indecipherable.
He takes a step onto the church step but -

The crying stops. Footsteps. Jacob quickly hides around
the corner and watches. Sam steps out and | ocks the door
behind him He wal ks back to the Shaker house |ike he's got
the weight of the world on his shoul ders.

Jacob starts to follow but then notices a light on in the
woodwor ki ng bui | di ng.

WOODWORKI NG BUI LDI NG

Jacob peers through a crack in the door. Mary is sitting at
a spinning weave. Jacob pushes the door open and Si ster
Mary JUMWPS -

MARY
Whew, you startled ne.
(puts her gl asses on)
Tr oubl e sl eepi ng?

JACOB
Yeah.

MARY
Bad dr eans.

It's a statenent not a question.

MARY ( CONT' D)
W' ve had sol diers here before.
Their eyes were |like yours, dead, no

j oy.
Jacob's face flashes with anger.

JACOB
| didn't do nothin' that didn't need
doi ng.

She eyes his neck, and he pulls his shirt closed. She points
to a wood shingle.

MARY
Do ne a favor and hold that shingle
steady. Wen that netal wheel starts
spi nni ng, push the shingle into it.
Keep your hands cl ear.

Mary is referring to a notched netal wheel that's been
attached to the spinning weave. A primtive table saw



Mary starts spinning and the primtive saw cuts into the
wood. Jacob pushes it forward and the saw slices right
t hr ough.

Mary cl aps her hands, pleased as punch.

MARY ( CONT' D)
Look at that! How |long you reckon
it would take you to saw t hrough
that using a regular saw?

Despite hinself, Jacob is inpressed.

JACOB
Two, three tinmes | onger maybe.

Mary stands.

MARY
You know how nmany years we've been
cutting wood with a plain old saw?

Jacob shakes his head.

MARY ( CONT' D)

Me neither, but it's been a |ong
time. Finally it came to ne.

(crosses over to Jacob

and the saw)
Wiy not attach a blade to the Jenny
and nake it nore efficient?

(taps his chest with

her cane)
You see sonetines God has the sol ution
right in front of you, it just takes
us a longer tine to see it.

Jacob fingers the newly cut shingle, chuckles under his
br eat h.

MARY ( CONT' D)
VWhat's so funny?

He hesitates, finally.

JACOB
Wiy is it you want to give so much
credit to sonething you don't even
know exi sts?

Mary regards himfor a mnute, a big smle spreading over
her face.

MARY
(chuckl es)
That's a good question, c'non, help
an ol d woman.

27.
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He takes her armand exit out the shop.
CUT TO
EXT. SHAKER GROUNDS -- N GHT
Mary pulls her shawl tight against the cold night air.

MARY
At the neeting tonight, why didn't
you want to hel p?

JACOB
It's none of ny business.

MARY
The world is your business son.
We're all connected, all a famly.

JACOB
That's a nice thought and all, but
you're wong. Everyone is just
concerned about thenself and thenself
only. People go killin' for that.
| seen it.

Beat .

MARY
Yep, there's plenty of killing, and
hurti ng.
(stops)
That don't nean it can't be changed.

JACOB
You gonna change the worl d?

MARY
(1 aughs)
No! |I'mrelying on you for that.

O f Jacob's benused expression, they continue towards the
house.

Unbeknownst to them Sam watches fromthe shadows, a grim
expr essi on.

| NT. SCHOCLHOUSE -- DAY

Hannah and Anne are teaching math to the SHAKER CHI LDREN
Caleb is sitting in the back, he | ooks bored. Hannah finishes
writing a problemon the board and turns to them

HANNAH
Ckay, what do | get when | add these
fractions? Cal eb?
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Caleb is doodling in a notebook, not paying attention.

HANNAH ( CONT' D)
Cal eb.

He | ooks up, couldn't care | ess.

CALEB
| dunno.

HANNAH
W' ve done this before, you know
t his.

CALEB

| said | don't know

Cal eb runs out of the classroom Anne, who has been hel ping
anot her student rises and foll ows.

CUT TO
EXT. HI LLSIDE -- DAY

The tall grass nearly hides Cal eb, but Anne spots him and
sits beside him They sit there for a few nonents.

ANNE
Havi ng a bad day?

Cal eb's eyes tear up. He |ooks up at Anne.

CALEB
He's not com ng back is he?

Anne hugs himtight to her, conforting.
ANNE
You've got to renmenber its not your
fault, hear me? You are a great
little boy.

He wi pes his nose with his sl eeve.

CALEB
| ain't little.
ANNE
(smling)

You're right.

They sit there, the breeze waving the tall grass around them



30.
EXT. SHAKER WORKSHOP -- DAY

Jacob and Benjam n are working on furniture outside when

Jacob notices Samsitting alone on a stunp, still, staring
i nto space.
BENJAM N
Sonetinmes he'll sit there for hours.
JACOB

VWhat's he doi ng?

BENJAM N
(shrugs)
Contenpl ating the word of God?

JACOB
Sonmet hing wong with hin®

Benjam n dism sses the idea with a wave of his hand.

BENJAM N

Nooo, | tell 'ya, I've seen a | ot of
preachers conme and go but Sanuel is
one of the best |I've seen. He's
really in touch with the nessage of
t he good Lord.

(beat)
"Course he's had his troubles Iike
everyone el se.

O f Jacob's questioning | ook.

BENJAM N ( CONT' D)
Sonet hi ng bad happened to hi m before

he cane to us, | don't know what.
But | think it's why he was call ed
to us.

Benjam n picks up a | oad of wood and exits into the shop.

In the distance Jacob can see Hannah struggling with sone
crates. He starts down the hill towards her, casting a wary
eye back at Sam

EXT. STORAGE CELLAR -- DAY

Hannah and several other SHAKER WOVEN | oad canned goods onto
a wagon. Hannah is struggling, about ready to drop the jars -
when Jacob reaches in and hel ps her.

HANNAH
|"ve got it, thanks anyway.

JACOB
Her e.
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He takes one of the cases and places it on the wagon.

JACOB ( CONT' D)
VWat's all this for?

HANNAH
We take this over to Donley's. He
buys fromus. W' ve been busier
si nce -

She stops herself, bites her |ip.

JACOB
Si nce what ?

HANNAH

The Wlson famly used to sell to
Onen, we nmake sone pretty good apple
butter, but Ms. WIson, she made
the best apple butter in the county.
But since what happened. .. Anyway,
there's anot her case of bl ackberries
on the wall down there.

Jacob eyes the gaping black nouth of the cellar w th unease.

HANNAH ( CONT' D)
You scared of the dark?

He pauses, hesitantly steps down into the darkness.

CELLAR

The wooden steps CREAK under Jacob's feet. A shaft of |ight
illumnates the cellar and Jacob. He's sweating, one hand
against the wall to steady hinself.

Anot her step - his breathing quickens -

He's at the bottom- steps into the soft cellar dirt -

FLASHBACK

YOUNG JACOB, (10), holds up his armto ward off blows by his
drunken FATHER (30'Ss).

YOUNG JACOB
No daddy, please, I'l|l be good!
A final bl ow sends young Jacob sprawing, his bag of marbles
spills out, bouncing across the floor in slow notion.

BACK TO PRESENT
Jacob stunbles out of the cellar, trying to catch his breath

Hannah st ops what she's doi ng, concerned.
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HANNAH
You all right?

Jacob wi pes the dark nmud off his boots.
JACOB
| don't care nuch for small places.
"1l stay up here and you hand the
cases to ne.

Hannah shrugs and exits down the cellar stairs. He |eans
agai nst the wagon, catching his breath.

As he catches his breath, he notices Samtal king to Anne by
the stables, she's upset, she tries to | eave but Sam grabs
her arm - she SLAPS himhard and wal ks away.

Sam rubs his cheek, doesn't notice Jacob. He walks away to
t he church.

Jacob wat ches Sam di sappear fromview, puzzled.
| NT. SHAKER HOUSE -- MORNI NG

The kitchen is bustling with Shaker wonmen cooki ng and prepping
for the days neals.

Hannah carries in mlk for breakfast, Caleb and Eli zabeth
are playi ng nearby.

HANNAH
Cal eb, go wake Sister Anne. She
shoul d have been down here already.
Caleb runs up the stairs.

HANNAH ( CONT' D)
No runni ng!

HALLWAY
He knocks on her door, no answer.

CALEB
Si ster Anne?

He knocks again. Still no answer. He tries the door knob
and opens the door to reveal -

Anne's feet SWAYING slightly above the floor.
OFF Caleb's | ook of Horror.
EXT. CEMETERY -- DAY

A col d dark day. Dark clouds gather in the distance.
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The | ast shovel of dirt lands on Anne's sinple coffin. The
Shakers stand solemmly around the grave. Sister Mary | eans
on her cane for support, Benjam n at her side.

Cal eb and Elizabeth stand wth Hannah, she has a conforting
arm around them Caleb has a dazed | ook.

SAM
Lord, please forgive this poor
creature and accept her soul into
your heavenly ki ngdom

The Shakers silently |eave. Jacob stares at them dunbstruck.
Sam hel ps Mary down the hill side.

Benjam n |l ays a conforting hand on his shoul der.

JACOB
That's it? No one is going to say
anyt hi ng?

BENJAM N

(shakes his head)
Hopeful ly her soul is resting with
t he good Lord.

JACOB
Hopef ul | y?

He pauses, struggles to put the thoughts into words as if
the words thensel ves m ght be danger ous.

BENJAM N
She took her own life. The Bible
says that's a sin against Cod.

Jacob stares at the grave, lost in thought.

JACOB
VWhat if it wasn't suicide?

Benjam n gives hima strange | ook.

BENJAM N
VWhat are you tal ki ng about son?

A STREAK of lightning in the distance. Jacob |ooks directly
at Benj am n.

JACOB
| mean what if it was soneone el se's
fault?

Beat .
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BENJAM N
(conf used)
What do you nean?

Alight RAIN starts to fall, storns com ng. Raindrops pelt
Jacob's face, he nakes no nove to wipe it off.

JACOB
Its ny fault.
(beat)
| saw him | saw himthat night.

FLASHBACK
Nl GHT - A FURI QUS STORM r ages.

Jacob is on his hands and knees, coughing. A DARK FI GURE
| oons over him his face hidden in the darkness. Hi s voi ce,
deep, nenaci ng.

SHADOW MAN
You gonna do sone work for ne.

Jacob shakes his head, spits blood, his voice hoarse.

JACOB
| ain't doin" no work for you

Anot her clap of THUNDER and t he shadow man is gone. He
stunbles to his feet, scream ng

JACOB ( CONT' D)

You hear nme?! | ain't doing no work
for you!

BACK TO PRESENT
Jacob stares at Anne's grave, renorseful
JACOB ( CONT' D)
You see, he's been foll ow ng ne,
that's why this is happening, the
dead girl, Anne.
A CLAP of THUNDER. Stormis getting closer.

Benj am n gives him an uneasy | ook.

BENJAM N
Son, | don't think you understand
what you're sayi ng.

JACOB
No, no, he's here. | knowit. He's

comng for ne.
( MORE)
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JACOB ( CONT' D)
(yel 1'i ng)
You hear here nme? | know you're
her e!
THUNDER CLAP right above them Benjam n cringes.
The rain really starts to pour now, they're getting soaked.

BENJAM N
C non, get inside!

Jacob is ranting now, scream ng at the storm
JACOB

VWhat are you waiting for? C non,
show your face.

Anot her THUNDERCLAP, frightened, Benjam n runs for cover.
Jacob, exhausted, stands in front of the grave, drenched,
| ost in the nightmare nenory.

A FLASH of |ightning - SHADOW MAN stands in the woods,
wat chi ng.

SHAKER HOUSE

Sister Mary stands silently in front of a w ndow wat chi ng
Jacob.

| NT. SHAKER HOUSE -- MORN NG
The church bell RI NGS. Jacob wakes with a start. He t akes

the crucifix fromaround his neck, |looks at it with disdain.
Tosses it on the beside table, clattering on the wood.

CUT TO
EXT. SHAKER HOUSE -- CONTI NUOUS

The Shakers are headed to the church. Sees Benjam n, stops
hi m
JACOB
What' s goi ng on?

BENJAM N
Sonme fol ks are | eaving, c'non.

Benjam n greets sone other Shakers and continues towards the
church. Jacob foll ows.

| NT. CHURCH -- MORNI NG

Jacob is one of the last to enter, stays in the back. Emmett
has set up his canera in the front.
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them are Dani el and Rebecca, they're hol di ng hands.
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Standing with

Mary hol ds up her hands for quiet. The Shakers imredi ately
qui et down.

A chorus of nays and chatter anpbngst the congregation.

MARY

Brothers and Sisters, we have
experienced trenmendous sadness with
recent events and I'mafraid | have
to report some nore | osses.

(Ad Iibbi ng anongst

t he Shakers)
Two of our nenbers have decided on a
different path. Brother Daniel and
Sister Rebecca wll be | eaving us
thi s day.

nmoti ons for sil ence.

MARY ( CONT' D)
Now, now, our path is not for
everyone.
(beat)
| f everyone took our path, who would
be left to make little Shakers?

Rebecca bl ushes. Daniel smles, shuffles awkwardly.

Mary turns to Sam

MARY ( CONT' D)
Brot her Samuel, do you consi der
Brot her Daniel and Sister Rebecca to
have good faith, understanding faith
and are endeavoring to be good
bel i evers?

SAM
Yea, | consider that both of them
have good faith, an understandi ng
faith, and they are endeavoring to
live up to it.

Mary takes their hands, a bl essing.

Dani el

The Shakers surround them sl apping Dani el

MARY
Then go enrich the world with your
| ove as you have enriched ours. My
God shine his bl essings upon you.

congratul ati ng them

Mary

is smling and Rebecca tries not to cry as they exit.
on the back,
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Mary says sonething and they nonentarily stop and pose for
Emmett. FLASH, POP, and the picture is taken.

The Shakers trickle outside. Jacob watches Emett di sassenbl e
his canmera. Soon, they're the only two left.

JACOB
You take all the pictures?

Emett barely gl ances his way.

EMVETT
Yep. Town folk cone to ne to get
the picture taken, brings in a little
nmoney for us.

JACOB
Wiy do you stay here? You ain't a
sl ave no nore.

Emmett gives a little |augh.

EMVETT
|'"'mnot a slave here either.

JACOB
| just figure you' d want to be back
wi th your people.

Emmett doesn't | ook up as he's putting away the equi pnent.

EMVETT
Yeah, well, sonetinmes you don't fit
in the world you think you' re supposed
t o.
(beat)
Why do you stay here?
JACOB
| ain't stay'n. [I'll be nmovin' on

soon enough.
Emmett gl ances at Jacob.

EMVETT
You | ook healthy enough to ne. Maybe
sonet hing el se i s keeping you here.
Maybe sanme thing that kept ne here.

Jacob | ooks around the church, a grow ng sense of dread,
sonet hi ng about this place isn't right.

FLASHBACK
SHADOW MAN t ower s above Jacob in the rain.
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SHADOW MAN
You gonna do sone work for ne.

BACK TO PRESENT

Jacob shakes his head, trying to get rid of the image. He's
sweat i ng.

JACOB
| don't think so.

EMVETT
You all right?

Jacob rises and hurries outside. A puzzled Emett watches
hi m
QUTSI DE

A horse and wagon is waiting for them Rebecca is crying
now, she takes a nonment and hugs Hannah.

She clinbs in the wagon, Daniel gently snaps the reins and
t he wagon | urches forward down the road. Rebecca turns back
and waves.

The Shakers di sperse, Hannah takes a nonent, watching them
She noti ces Jacob.

HANNAH
You're still here?

Beat .

JACOB
You don't |ike ne nmuch.

HANNAH
No.

Hannah turns and wal ks back to the house, |eaving Jacob
standi ng there.

| NT. PI NERI DGE, BAR -- DAY

A GROUP OF MEN are gathered at the bar in town. Their faces
are masked in the shadows.

MAN# 1
- Look, those damm niggers are just
squatin' on ny acres, sayin' it's
owed to them Like | owed them
anyt hi ng.

MAN# 2
It's getting out of hand.
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MAN#H 1
Anen.

MAN# 3
Now we' re supposed to bargain with
t hese ani mal s.

A man steps out of the shadows into the light. It's Warren,
the Sheriff's assistant.

WARREN
| think we're in agreenent that
sonet hi ng needs to be done. The
gquestion is what?
Beat .
Silence around the table.

WARREN ( CONT' D)
Wll, | have a few i deas.

OFF WARREN S CGRI M FACE
EXT. SHAKER HOUSE, PORCH -- DAY

Caleb is sitting on the porch wwth his bag. Jacob pauses,
sits down beside him A |long nonent.

Jacob takes out his bag of marbles and enpties it on the
porch. Caleb watches himout of the corner of his eye.

JACOB
You know how to play?

He nods.
Jacob holds up a particularly colorful glass marble.

JACOB (CONT' D)
| won this off of Jimry Turner.

Jacob pl aces each marble carefully. A nenory to each one.

JACOB (CONT' D)
Took nme years to get all these.
(beat)
You first.

Cal eb shoots a marble and hits its target.
JACOB ( CONT' D)

Good shot. \Were'd you learn to
pl ay?
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CALEB
My pa. He didn't want us anynore,
that's why we're here.

A long pause. For the first tinme in a long tine, Jacob seens
to be touched by soneone.

JACOB
Yeah, ny pa didn't want ne neither.

Cal eb 1 ooks up.

CALEB
What' d you do?

Jacob pretends to be interested in a marble.

JACOB
| got tired of being beat on, so |
ran away.
(Beat)

You know, this place ain't so bad.
CGet three squares a day, seemto
treat you decent.

Cal eb | ooks himsquare in the eye.

CALEB
Peopl e di e here.

No bullshit wth this kid, Jacob shrugs.

JACOB
Peopl e di e everywhere.

CALEB
There's sonet hing bad here, sonething
real bad. It's just going to get

WOr se.

He shoots another marble. Jacob watches himw th a grow ng
sense of dread.

JACOB
How do you know t hat?

CALEB
(shrugs)
Once bad people get a taste for
sonmet hing, they can't stop.

Deep down he knows the kid is right.
JACOB

Well, don't you worry, we won't |et
anynore bad stuff happen.
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Cal eb |1 ooks at him

CALEB
You can't nmake that prom se. You
can't stop it.

Jacob knows he's right. They play in silence.
EXT. SHAKER HOUSE -- MORNI NG

The sun rises and the early norning m st drapes over the
tiny village giving it a dream i ke appearance.

Hannah and Eli zabeth are | oading up sonme nore preserves in
an open wagon. Jacob approaches Hannah.

JACOB
| need a ride into town.

OFF Hannah's puzzl ed expression.
CUT TO
EXT. COUNTRY ROAD -- DAY

Jacob and Hannah ride up front, Elizabeth in the back. Hannah
gently slaps the horse with the reins. A tug on his shirt,
he | ooks down.

ELI ZABETH
Thank you for playing with Cal eb.

Jacob nods. Elizabeth sits back and plays with the doll she
brought with her.

Hannah studies him curious.

HANNAH
Not sonething |I'd expect fromyou

JACOB
What ?

HANNAH
Hel pi ng t hat boy.

JACOB
(shrugs)
| played marbles with "emis all.
(beat)
VWhat is it you got against nme anyhow?

Hannah stares straight ahead, tight |ipped. Finally-
HANNAH

You soldiers are all the sane,
fighting and killing, over what?
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Jacob ponders this, then slowy-

JACOB
Yeah, well there was fighting and
there was killing, and there were

things | saw that | wouldn't w sh
anyone to see, but it was a war, and
t hose things happen in a war. You
have a nice place here, good peopl e,
but you know what? | feel sorry for
you, 'cause if soneone had a m nd,
they could just conme in and take
what they want ed.

(beat)
You need people |ike ne.

Hannah is quiet for a nonent.

HANNAH
My brothers felt the sanme way. Defend
our rights, protect the honestead.

(beat)

They were both killed. In the end,
Uni on sol diers canme and took
everything anyway. Stripped the
farm ate what little livestock we
had left. So what did all that
killing acconplish?

Jacob's face hardens, he doesn't have an answer for that.
They ride in silence.

They pass a farm a large group of African Americans are
lined up outside a | arge plantation house.

JACOB
VWhat's goi ng on?

HANNAH

They have to negotiate with the bl ack
folks now Since those folks are
free now, the owners have to pay
thema fair wage and they have to
negotiate with each one of them

(beat)
A |l ot of people aren't real happy
about that turn of events.

The AFRI CAN AMERI CANS gi ve them curious | ooks as they pass
by.

CUT TO
EXT. COUNTRY ROAD -- LATER

The wagon passes by a honestead that's dark and quiet. Looks
li ke its abandoned. Hannah says a prayer under her breath.
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JACOB
VWhat's that for?
HANNAH
That's where the Wlson famly |ived.
JACOB
Stop the wagon.
HANNAH
What ?
JACOB

Stop the wagon!

Hannah pulls the reins, the horse snorts and stops. Jacob
junps out and starts down the dirt path.

HANNAH

Leave it alone, You don't disturb
t he dead!

CUT TO
| NT. WLSON HOUSE -- CONTI NUCUS
Jacob knocks on the door, and it sw ngs open.

JACOB
Hel | 0?

He cautiously enters. The place is a ness. {othes, papers
strewn about. The W/l sons cleared out in a hurry.

He | ooks through the roons, nore trash.

He heads back to the kitchen, absently kicks at sonme of the
garbage on the floor. Sonething catches his eye, he bends
down and picks it up -

A Bible. Witing on the inside.

"To ny niece on her birthday. Love, Uncle Henry."

An upside down cross is drawn on both pages. He flips
through it and its the sanme on every page, but the cross

grows darker wth every page, tearing through the page at
t he end of the book.

Jacob, puzzled, puts the book in his back pocket and heads
out si de.

QUTSI DE
There's a storage cellar underneath the house. The door is

open. He hesitates, takes a knee and sticks his head in.
Too dark, can't see anyt hing.
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He rises and is about to | eave when-

Sonething clangs in the cellar. Jacob JUWS. Takes a step
back.

JACOB ( CONT' D)
VWho' s down t here?

Silence. Suddenly, a big RAT, scurries across a step, Jacob
reels back. He shakes his head, brushes hinself off. Qut
of the corner of his eye, a shadow passes the stairs, or was
it? He pauses, then decides it was his inmagination. He
heads back to the wagon.

WAGON

Jacob places the Bible on the seat. Hannah | ooks at the
confiscated Bible with unease. She spurs the horse.

HANNAH

You taking a bible fromthe house?
JACOB

Yeah.
HANNAH

That's bad | uck.

JACOB
Thought you weren't superstitious.

Hannah i gnores him

JACOB ( CONT' D)
Were' d they go?

HANNAH
| heard they m ght have gone back
east, not really sure.

JACOB
Who is Henry?

Hannah shoots hima | ook.

JACOB ( CONT' D)
The bible was given to her by Henry.

Hannah shifts unconfortably, doesn't |ike sharing this
i nformation.

HANNAH
M. WIlson's brother. He's taken
her death pretty hard. Stays drunk
nmost of the tine.

Jacob digests this information as they continue towards town.
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EXT. PINERI DGE -- DAY

Pineridge is just about |ike any other post war small town.
A small downtown with a feed store, bank, bar. A nmuddy road
| eads down the town's center

DONELY DRY GOCDS SHOP

He and Hannah are unl oadi ng the preserves when OAEN DONLEY
(40"S) exits. A balding, pudgy man, a stained apron is

wr apped around his protruding gut. He greets themwth a
sm | e.

OVEN
What's the good news today Hannah?

El i zabet h stops hel ping and runs over to him

HANNAH
Still breathing with God's good grace.

OVEN
(chuckl es)
Hell o Eli zabeth! Wat can | do for
you young | ady?

ELI ZABETH
(shy)
Do you have any candy?
HANNAH
El i zabet h.
OVEN

Hhm Let ne see.

He makes a show of checking his pockets. Elizabeth giggles.
He finally produces a piece of hard candy.

OVEN ( CONT' D)
You're in luck young | ady. Careful,
don't crack a tooth.
(sees Jacob)

Ya'll got a newrecruit?
Onen smles at Jacob -
FLASHBACK
Pouring rain, SHADOMN MAN st andi ng over Jacob
BACK TO PRESENT
Jacob blinks, sways unsteadily.

HANNAH
You all right?
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JACOB
Yeah, yeah.
OVEN
You signin' up with these fine fol ks?
JACOB
|"mjust stayin' for a while then
nmovi ng on
HANNAH

He isn't a believer.
Ankward sil ence.

OVEN
Well, to each his own.

Onen unl atches the storage cellar door. Hannah | ooks at

hi m

HANNAH
Way don't you hand them down to us.

She takes a case and carefully descends down.

OVEN
You com ng down?

Jacob | ooks at the dark opening, his breathing quickens, a
bead of sweat on his forehead, quickly |Iooks away.

JACOB

| don't do too good in cellar spaces.

OVEN
Ah, cl aust rophobi c.

He turns to head down the stairs.

JACOB
Tell me sonething, did you know the
Wlson girl?

Onen stops, turns back.

OVEN
Ch sure, they used to cone in here
all the tinme. Shanme about Lilly.

JACOB
You know where they went?

Onen pauses, puts the case of preserves down.
cl oser | ook.

G ves Jacob a
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OVEN
M nd nme ask why you're interested?

JACOB
Just curi ous.

Onen has lost that friendly smle, dead serious.

OVEN
Let me tell you sonething- people
around here don't |ike strangers
poki ng around their business. You
best | eave it al one.

He takes the case and wal ks down the stairs.

Jacob gazes down the street, starts wal king just as Hannah
cones back up

HANNAH
Hey, where are you goi ng?

He doesn't answer.

HANNAH ( CONT' D)
You're going to be wal king back if
you' re not back here when we're
t hr ough!

No acknow edgnment. She shakes her head and w pes the nud
from her boots.

I NT. BAR -- DAY

Jacob enters a dimy |lit saloon style bar. |It's enpty except
for a lone OLDER MAN sitting at a back table, drinking. A
hal f enpty drink in front of him

A YOUNG BLACK MAN, ROBERT (20's) is stocking |liquor behind
t he bar.

The BARTENDER eyes Jacob suspi ci ously.

JACOB
" m | ooking for Henry WI son.

Robert pauses and | ooks at himfearfully. Bartender | ooks
back at himand he starts stocking again.

BARTENDER
He don't like to be interrupted.

Jacob casts a glance back at the old man.

JACOB
Alittle early ain't it?
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Bar t ender shrugs.

Jacob crosses to the old man. HENRY WLSON (40's), | ooks
ol der, gray stubble on his face, doesn't acknow edge him
staring off into nothing.

JACOB ( CONT' D)
Henry W/ son.

Still no acknow edgnent. Jacob sits.

JACOB ( CONT' D)
Lilly was your niece.

At the nmention of the Lilly's nane, his eyes tear up.

JACOB ( CONT' D)
| was hoping you could tell ne about
t his.

He pulls the bible out of his coat and slides it over to
him open to the crosses.

Henry closes his eyes, nmurnmuring to hinself. Barely audible,
Jacob strains to hear-

He's praying. Beat.

JACOB (CONT' D)
| was hoping you could tell ne
sonet hi ng about what this neant.

Henry's eyes are still closed, praying fervently.

JACOB (CONT' D)
Hey, you hear what | said?

Not hi ng. Jacob reaches for the bible, suddenly, Henry GRABS
his arm grips it tight- eyes wde with fear.

HENRY
There is no heaven of glory bright,
and no hell where sinners roast.
Here and now i s our day of tornment.
Choose ye this day, this hour for no
redeener |iveth.

Tears stream down his face. Mvenent behind Jacob. Turns
to see Sheriff Hays and his Deputy Warren.

Hays puts a reassuring hand on Henry.

SHERRI FF HAYS
Its okay now Henry. Ease on down.

Henry lets go, red marks on Jacob's arm where he dug in.
Jacob puts the bible back in his jacket pocket.
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Hays notions to Jacob. They cross to the bar, Henry still
munbling to hinself.

Warren sees Robert stacking liquor, a |ook of distaste.

SHERRI FF HAYS ( CONT' D)
What are you doi ng?

JACOB
Just aski ng some questions.

SHERRI FF HAYS
Li sten, Henry ain't been right since
they found Lilly. He ain't going to
gi ve anybody any answers. Wy are
you aski ng?

JACOB
Made a prom se.

Hayes regards himfor a nonent, trying to get a read on him

SHERRI FF HAYS
No reason for you to be digging
around, if there's anything to found,
"1l take care of that. Understand?

Tense standoff between the two. Finally, Jacob noves to
| eave-

HENRY (O.S.)
He' s here.

They turn, Henry still faces the wall.

SHERRI FF HAYS
VWhat's that?

HENRY
He shall return and thou shall rot
in a sea of eternal hellfire.

OFF of Henry's tear stained face.
| NT. SHAKER CHURCH -- DAY

Samis sitting on a pew staring into nothing. Having one of
his "spells". BLOOD drips onto the floor - he | ooks down,
his pal ns -

Are DRI PPl NG BLOOD. Beads of sweat bead his brow, his hands
shake.

SAM
He's cl ose, very cl ose.

OFF the dri ppi ng bl ood.
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EXT. CHI CKEN SHED -- DAY

Benjamn is carrying a feed bucket into the chicken encl osure.
The chi ckens see the buck and flock around his feet, squawking
and flapping their wings. Mitt races around the encl osure,
bar ki ng at the chi ckens.

BENJAM N
Qui et down, boy.

Mutt snorts, paws the ground, |ays down on the ground closely
wat chi ng the chi ckens.

Caleb clinbs on the fence, arns hanging off the other side.

BENJAM N ( CONT' D)
Want to hel p?

Cal eb scranbl es over and grabs a handful of feed.

BENJAM N ( CONT' D)
Now don't throw it down in one spot,
spread it out. Good.

Cal eb carefully spreads the feed. Chickens pecking at his
feet, he laughs. Benjam n watches.

BENJAM N ( CONT' D)
| don't think I've heard you | augh
bef ore.

Shuffling around, the chickens follow Cal eb.

CALEB
They' re funny.
BENJAM N
(smling)

They're hungry. They rely on us for
food. Just like we rely on God for

our food.
CALEB
(shakes his head,
still playing with

t he chi ckens)
God doesn't give us food, we grow
our own food.

Benjam n continues tossing grain, curious smle.

BENJAM N
How do you nean son?
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CALEB
(shrugs)
He's not going to just nmake the food
appear on the table. He wants us to
work for it.

Benjam n stops, the chickens cluck inpatiently. Watches
Cal eb.

BENJAM N
Wrk for it or steal it?

Cal eb freezes, a panicked | ook on his face.

BENJAM N ( CONT' D)
| saw you put a biscuit in your pocket
t he ot her norning.

Cal eb takes a step away from Benjam n, ready to bolt.
Al armed, Benjam n softens his tone.

BENJAM N ( CONT' D)
It's all right, I'mnot nad.

Cal eb doesn't | ook convinced. The boy is scared to death.

CALEB
" m sorry.

Benjam n worried, gives hima reassuring snmle. He beckons
hi m over.

BENJAM N
| said | wasn't mad.

Cal eb cautiously wal ks over, his eyes filling with tears.
BENJAM N ( CONT' D)

You know i f you're ever hungry, you
can have nore, all right?

CALEB
(suspi ci ous)
Real | y?
BENJAM N

In fact | know that there's sone
| eft over apple pie. How does that
sound?

Cal eb nods. Benjamn puts his arm around his shoul der and
t hey wal k down to the main house.

EXT. COUNTRY ROAD -- LATER

Jacob, Hannah, and Elizabeth ride in silence. Jacob stares
at the upside down crosses drawn in the bible.
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JACOB
Why woul d sonmeone mark up a bible
k

i ke that?

Hannah shrugs.

JACOB (CONT' D)
Don't ya'll consider that sonme sorta
nortal sin.

Hannah shoots hima puzzl ed | ook, shakes her head.

HANNAH
It's only a book. I1t's the nessage
inside it that's inportant.

He flips through the book, uninpressed. He closes it and
puts in his jacket pocket. They ride on in silence.

| NT. SHAKER DI NI NG ROOM - - DAY

Caleb eats a large slice of apple pie, his fork cl anging
agai nst the plate, faintly echoing in the dining room
Near by, Benjamin and Sister Mary sit, talking quietly.

MARY
He's putting a pretty good dent in
t hat pie.

Benjam n | owers his voice, stabs at the crunbs on his plate.

BENJAM N
The stepnother wouldn't feed 'em
much. Didn't give 'em anything at
all if the chores weren't done to
her 11 ki ng.

Mary shakes her head, a pause.

MARY
| thought we could protect these
i nnocents, but the world seens to be
i ntrudi ng nore and nore.

Mary cl asps her hands, a worried frown on her face.

BENJAM N
What's troubling you sister?

Mary exhal es a deep breath.
MARY

This murder...we've never seen

anything like that around here.

She rubs her arthritic hands.
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MARY ( CONT' D)
And | fear nore trouble i s headed
our way.

Benjam n puts his fork down, concerned. Mary casts a worried
| ook at Cal eb.

EXT. WORKSHCOP -- MORNI NG

Jacob i s choppi ng wood when he spies a nicely dressed African
Anrerican famly exit one of the other buildings.

Emett stands in the doorway, they exchange good-byes. The
famly rides off in their wagon.

Curious, Jacob investigates.
CUT TO
| NT. PHOTOGRAPHY WORKSHOP -- DAY

Jacob peers in, a DAGUERREOTYPE CAMERA sits on a tripod.
Emmett is working with the photography plate fromthe canera.

PICTURES line the walls. Sone are of the Shakers, nobst of
them are of African Anerican famli es.

EMVETT
You | ooki ng for sonethi ng?

Jacob is awe-struck by all the pictures. Emmett is quite
the artist.

JACOB
You take all these?

There are sonme beautiful |andscape shots, rem niscent of an
early Ansel Adans.

EMMVETT
Yep.

JACOB
| only seen pictures of people before.

Emett wat ches Jacob, touched by his fascination.

EMVETT
Want your picture taken?

Jacob turns, cauti ous.

JACOB
How nuch?
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EMVETT
(1 aughs)
Wbn't cost you not hi ng.

Jacob turns back to the pictures.

JACOB
Nut hin" don't cost nuthin'. Everyone
wants sonething for thenself. Looking
out for them and them only.

Emmett readi es the canmera.

EMVETT

You know what | was before | cane
here? | was a house slave. Did the
cooking and cleaning for a famly up
the road a spell. These peopl e here,
t hey bought ny freedom and gave it
back to nme. They didn't have to do
t hat .

(beat)
Sit down over there.

He points to a stool. Jacob sits while Emett gets a new
photo plate for the canera. He inserts the plate.

EMMVETT ( CONT' D)
Don't nove.

Jacob straightens up, a stern |ook on his face.

He ducks under the bl ack phot ography sheet, a FLASH, and he
qui ckly renoves the glass plate fromthe canera. He wal ks
over to a nmakeshift dark roomin the corner and starts to
process the plate.

EMMVETT ( CONT' D)
Hhm

Jacob wal ks over to | ook, Emett holds the netal plate in
his hand - it's bl ack.

The col or drains from Jacob's face.
EMVETT ( CONT' D)
Must not have put enough chem cal on
it. Let nme try it again.

Jacob backs away, |ooks |like he's seen a ghost.

JACOB
Naw, its all right. | don't need no
pi cture.

EMVETT

It'Il just take a sec-
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JACOB
| said no!

He quickly exits, a puzzled Emmett | ooking after him
EXT. SHAKER HOUSE, POR -- EVEN NG

The setting sun casts a beautiful "nmagic hour" glow across
t he Shaker grounds.

Jacob and Cal eb are playing marbles on the porch. Hannah is
cl eaning the evening di shes, watches them fromthe kitchen
We can see themtal king but we can't hear them

Hannah dri es her hand, | eans out the door.

HANNAH
Time for bed you.

CALEB
Just anot her m nute.

HANNAH
No, now.

CALEB
Ahhh.

He puts down the marbl e.

JACOB
We can play tonorrow.

This cheers Cal eb, Hannah hol ds the door open for him but
before he exits, he turns.

CALEB
He doesn't have anything to do with
what happens.

Hannah shoots Jacob a curious | ook, shoos Cal eb upstairs.
She steps out on the porch, shutting the door behind her.

HANNAH
VWhat was that all about?

Jacob plays with sone marbles in his hand.

JACOB
Just had a phil osophi cal conversation
wth a ten year old.

Hannah smles, sits down.

HANNAH
VWho won?



56.
Jacob chuckl es, exam nes one of the marbles, thinking.

Hannah picks up a narble and tries to shoot it, it veers
off, not hitting anything. Jacob quickly grabs it before it
rolls off the porch.

JACOB
Whoa there, you're holdin' it al
wr ong.

He noves behi nd Hannah and crouches behind her. He reaches
around and takes her hand. They're very close. She stiffens
slightly.

JACOB (CONT' D)
Sorry.

He starts to pull away.

HANNAH

(qui ckly)
But I'd like to | earn.

He smles slightly and takes her hand agai n.

Hannah's eyes close slightly at his touch, his proximty
awakeni ng sonet hing | ong forgotten.

JACOB
You just hold it with your thunb,
t her e-

She shoots the marble and it skits across hitting its target.

JACOB ( CONT' D)
See?

Jacob's not imune to it either. He noves closer to her,
al nost cheek to cheek. Her eyes cl ose.

HANNAH
Yes...| see.

She noves away and Jacob rel eases her hand. Flustered, she
tries to hide it and stares at the nmarbles. Unsure of
hi msel f, he noves back to his side of the gane.

HANNAH ( CONT' D)
Cal eb seens to have taken a shine to
you.

Jacob shrugs.

HANNAH ( CONT' D)
VWhat were you two tal king about?
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JACOB
About what happened.

Hannah | ooks concer ned.

HANNAH
What did you tell hinf

JACOB
| told him!l didn't believe in God.

O f Hannah's shocked and angry expression.

HANNAH
Wiy woul d you say sonething |ike
t hat ?

Jacob i s unapol ogeti c.

JACOB
Because | don't.

Jacob shoots a marble, m sses. Hannah is really worked up
now.

HANNAH
It doesn't surprise nme that you don't
believe, but don't go telling that
child that God doesn't exist!

Beat .
JACOB
| ain't gonna lie, | seen nore bad
things than good. |If there was a
God, | imagine it'd be the opposite.

Hannah can't believe what she's hearing. She turns away and
stares in the direction of the setting sun.

HANNAH
Funny, | see the beauty of that sunset
and | think that there has to be a

God.

She stands and exits into the house | eaving Jacob al one
wat chi ng the sunset.

One of the grazing sheep is staring at him
JACOB
VWhat are you |lookin' at? It's just
a damm sunset.

The sheep continues to stare at him chewing slowy. Jacob
shakes hi s head.
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| NT. SHAKER HOUSE -- CONTI NUCUS

Hannah starts upstairs when she's stopped by Mary calling
out to her.

MARY
Hannah.

Hannah peers over the stairs and Mary stands in the doorway
to the elders office.

HANNAH
Yes El dress?

Mary pauses a nonment, obviously not happy with what she has
to say.

MARY
You' ve been spending a lot of tine
wi th Jacob.
Hannah | ooks back at the porch, surprised.

MARY ( CONT' D)
There has been..."tal k".

Hannah's face turns angry.

HANNAH
| dl e gossip! |'ve been doing nothing
nmore than ny Christian duty.

Mary nods.

MARY
That is true child, no one doubts
your faith. [It's your will that |I'm
worried about. Tenptation is strong
force of the devil. Don't et
yourself fall into it.

Mary's face flashes hot with anger, she's about to say
sonet hing, thinks better of it.

HANNAH
Good- ni ght El dress.

Hannah exits up the stairs without waiting for a reply.

Mary wat ches her for a nonent and then | ooks to Jacob out on
the front porch, watching the sunset. She |ooks worried,
and re-enters the elder office, shutting the door behind
her.

EXT. POND -- DAY

Benjamn is fishing, not having nmuch luck. Caleb sits down
beside him He stares at the water deep in thought.
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BENJAM N
Done with your chores?

Cal eb nods. Benjanm n sees he's troubled.
BENJAM N ( CONT' D)

You | ook Iike sonething is weighing
on your m nd.

Caleb throws a pebble into the water.

BENJAM N ( CONT' D)
You m ss Sister Anne.

It's a statenent, not a question. Caleb just stares out at
the water.

BENJAM N ( CONT' D)
Me too. Sonetines bad things happen
to good peopl e.
A sharp | ook from Cal eb

CALEB
Why ?

Benj am n shakes his head.

BENJAM N
Peopl e have been asking that for a
long tine. | don't know.

CALEB

Have bad thi ngs happened to you?
Benj am n pauses, throws a pebble.

BENJAM N
Yes.

Cal eb stares out at the water for a | ong nonent.
CALEB
He's sad when sonet hi ng bad happens.
But he can't interfere.
Benjam n | ooks at himw th surprise.

BENJAM N
You are 10 years old going on 100.

Cal eb | aughs, points at Benjam n.

CALEB
|"'mnot old!' But you are!

They both | augh, Benjamn ruffles Caleb's hair.
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BENJAM N
|'mold and fat!

He pokes his gut and they have anot her good | augh.

EXT. STABLES -- DAY

Jacob is leading a horse into the stables. Emett sits on a
stool, his back to him A forge is nearby, hot flanmes |icking
at the sky.

Emett doesn't nove. Jacob waits, clears his throat. He

peers around and sees Emett is praying. Jacob stands there
for a nonent, finally- Emrett raises his head.

EMVETT
You been standing there |ong?
JACOB
Not | ong.
(beat)

You do that a lot?

EMVETT
Pray? Romans 8:26-27, "W do not
know what we ought to pray for, but
the spirit intercedes for us that
wor ds cannot express." Lets see
what you got.

Emett pats the horse and lifts her |eg, exam ning the shoe.

JACOB
You know a | ot about the Bible?

EMVETT
| know enough | suppose. Every
Sunday, ny mana would read the Bible
to me. You want to | earn?

Emrett stops prying off the old horse shoe, | ooks at him
i nquisitively.

JACOB
You ever hear of a passage in the
Bi bl e sayi ng sonet hi ng about there
bei ng no heaven and no hel | ?

Emett frowns, shakes his head, returns to prying the shoe
of f.

EMVETT
Don't sound like any Bible |I've ever
read. Were' d you hear sonething
i ke that?
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JACOB
Henry W/ son.

The horse shoe conmes | oose and Emmett tosses it to the side.

EMVETT
Well, | hear he's pretty far gone.

Enmett wi pes his hands off, feels the horses leg for any
injury.

JACOB
He seened pretty sure of what he was
sayin'.

Emett stops, gently releases the horses leg. He grabs the
new shoe fromthe forge and gives it a few good whacks.
BANG BANG BANG.

EMVETT
Wiy you so interested in what a crazy
man has to say?

Beat. Jacob struggles to formthe words.

JACOB
| think I mght have brought this
thing wwth ne. | think it foll owed

ne.

Emmett freezes, puts the hamrer down. Gves hima |ong hard
| ook.

EMVETT
You're gonna need to see Luci nda.

He throws the hot shoe in the water and the steam boils up
obscuring our view

DI SSCLVE TO
EXT. WOODS -- MORNI NG

A dense fog hangs over the countryside. Jacob and Emrett
are on horseback. They follow a crude road, nore of a path
really, through the woods. The swirling fog gives the woods
a eerie feel. Jacob casts a wary eye on the surroundi ngs.

_ JACOB
This person we're gonna see, she
reads tea | eaves or sonethin'?

EMVETT
Sonmet hing |ike that.

They ride in silence for a nonent.
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JACOB
How conme you're hel ping ne?

Emett chuckl es.

EMVETT
You still think everyone's worKking
an angle don't you? You need help
isall. Andif it's true what you
say, you're gonna need Lucinda's
hel p.

Snoke rises above the trees. The woods break and they cone
into a clearing, a small shanty town.

Several AFRI CAN- AMERI CAN YOUNG BOYS scanper around, playing.
They stop to watch the two strangers enter. AFRI CAN- AVERI CAN
MEN AND WOMEN, stop what they're doing and watch themw th
wary expressions.

A large MAN (30's) approaches them a pitchfork carried
casual ly.

CHARLI E
Emet t.

EMVETT
Charli e.

Charlie | ooks warily at Jacob.
CHARLI E
Been a long tinme since we've seen
you. Themwhite fol ks nust be
treating you just fine.

Emmett ignores the subtle jab.

EMVETT
Need to see Luci nda.
CHARLI E
VWll, she don't need to see you.

She's busy with her people.
Stare down, neither man wlling to back down. Suddenly-

LUCI NDA (O. S.)
Ch ny Lord.

Lucinda (70's) stands in the doorway of one of shacks.
Slightly stooped, she carries a regal air. She's a handsone
woman.

LUCI NDA ( CONT' D)
Emrett, conme here, let nme get a | ook
at you.
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Emett dismounts and wal ks over to her. He kisses her on

t he cheek and she laughs a shrill shriek of a |laugh. She's
m ssing her front two teeth and we can see the gaps when she
| aughs.

LUCI NDA ( CONT' D)
G ve nme a hug boy.

She gives Emett a big bear hug squeeze, he sm | es.

LUCI NDA ( CONT' D)
You | ook good, you been all right?
No wait, cone in, cone in, bring
your friend too.

CHARLI E
Luci nda-

LUCI NDA
Anybody with Emmett, is okay with
me, c¢'non, c' non-

Jacob follows themup the steps to small house.
CUT TO
| NT. SHANTY HOUSE -- CONTI NUCUS

It's bare bones, but confortable. A table with a few chairs,
a snall bedroomoff to the side. Several other PECPLE are
in the room they tend to Lucinda.

LUCI NDA
Sit, sit.
(slyly)
Now gi ve ne your hands.

EMVETT
Luci nda, we ain't here for ne.

Luci nda clucks at him shushes him He reluctantly gives
her his hands. She takes his hands and cl oses her eyes, a
serene | ook crosses her face.

LUCI NDA
You're in a peaceful place. Them
folks are real nice. You got a place
wth 'em
(beat)
But you still ain't got no woman.

She opens her eyes, slaps his hands, lets out a belly |augh.
Emett shakes his head in enbarrassnent. She turns to Jacob.

LUCI NDA ( CONT' D)
Well, what is it you want boy?
( MORE)
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LUCI NDA ( CONT' D)
Know you you' re gonna marry? Looking
for a long lost relative?

EMVETT
You heard about that little girl?

Luci nda shakes her head, waves her hands at an invisible
eneny.

LUCI NDA
Lord, protect us fromthat evil, |et
us be good stewards of your word.
Keep the devil away from us.

The rest of people respond wwth a resounding "Amen". Jacob
| eans forward.
JACOB
You think it's the devil that did

it?

Luci nda fixes her gaze on him focused, as if she's staring
t hrough him

LUCI NDA
You seen sone bad tines haven't you
son? | can see it. There's a sadness

about you, a black place.

She's not cruel about this assessnent, just honest. Jacob
tries to break eye contact, but can't, sonething about her
is kind and soot hi ng.

LUCI NDA ( CONT' D)
G ve ne your hands.

JACOB

(wary)
What is it you do?

LUCI NDA
|"mnot going to bite you son.

EMVETT
Luci nda can see where you been and
where you' re goi ng.

Jacob hesitantly reaches out and she takes his hands, closes
her eyes, her body relaxes, slipping into a trancelike state.

LUCI NDA
You' ve been drifting a | ong
time...until you got here. Never
stay too long in one place.

Luci nda opens her eyes, m schievous smle.



65.

LUCI NDA ( CONT' D)
You like that girl. And I think
that girl Iikes you.

Emett rai ses an eyebrow, Jacob, enbarrassed, shifts
unconfortably.

Luci nda cl oses her eyes again, concentrating.

LUCI NDA ( CONT' D)
You seen |l ots of bad things.
(beat)
Soldiers. War, death, dying, lots
of dyi ng-

Lucinda tightens her grip on his hands, voice drops to a
whi sper.

Jacob stiffens as if he just got a mld electric SHOCK, his
eyes half cl osed.

LUCI NDA ( CONT' D)
A man in the shadows -

JACOB
(sotto)
Shadow nan.

LUCI NDA
He wants you to -

She halts, stiffens-
Jacob is in the sane tranceli ke state with her.

JACOB
-do sone work for ne.

A hoarse cry erupts from Luci nda-

LUCI NDA
Col d death, bl ack deat h-

She jerks her hands away, shakily stands up fromthe table.
A YOUNGER WOMAN, hel ps her. Emmett tries to help.

LUCI NDA ( CONT' D)
No! Don't touch ne!
(beat)
You got to | eave, |eave right now

Jacob rises, desperate for soneone to believe him
JACOB

You saw himdidn't you? You saw him
t oo!
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The ot her people are murmuring anongst thensel ves, they nove
t owards Jacob. Lucinda stares at Jacob with a m xture of
horror and awe.

LUCI NDA
| saw you.

JACOB
No, no, he's been followin' ne.
Don't you see-

Emmett pulls himaway and towards the door.

EMVETT
C non, c' non.

CUT TO
EXT. SHANTY HOUSE -- CONTI NUOUS

Emett pushes Jacob towards the horses, he jerks away.
Charlie and his group of nen forma protective |ine between
them and Lucinda. Charlie takes a step towards them

EMVETT
Don't be stupid.

LUCI NDA (O. S.)
Wi t .

Luci nda conmes through the crowd, they instantly part for
her, a fewtry to help her, she shakily waves them off.

She stops in front of Jacob. She beckons himto bend down.
Jacob bends down and she whispers sonething in his ear. He
stands, |ooking at her quizzically.

She has regai ned her regal air, and stands straight, regards
himfor a nonent- and turns, wal ki ng back to her house.

CUT TO
EXT. DI RT ROAD -- DAY
Emmett and Jacob ride in silence. |It's growing dark. Finally-
EMVETT
You gonna tell me what that was all
about ?
JACOB
| seen sone killin'" in the war.
EMVETT

gured that nuch. What'd she

I fi
tell you?
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Beat. Jacob frowns.

JACOB
Sonmet hing that didn't nmake any sense.

He spurs his horse and Emmett is left watching himwith a
wary expression.

| NT. SHAKER HOUSE -- NI GHT
It's late, Jacob enters and cl oses the door gently.

HANNAH (Q. S.)
Thought naybe you'd taken off.

Hannah rises froma chair in the sitting room nearly
invisible in the dusk.

JACOB
You want nme gone?

Hannah stands in the doorway, her hair is down, she's
beauti ful .

HANNAH
Didn't say that.

They stand there a nonent, each afraid to say or nove. You
could cut the sexual tension with a knife.

Suddenl y-
A SCREAM from out si de-
Jacob and Hannah | ook at each other and rush outside-
CUT TO
EXT. SHAKER HOUSE -- N GHT

Frantically | ooking around - several other Shakers join them
| ooking for the source in the darkness.

thnah rushes towards the back of the house, Jacob foll ows,
seei ng-

Eli zabeth, curled up in a fetal position in the danp grass.

HANNAH
Ch ny Cod.

She crouches down, Elizabeth is sobbing, her face scratched,
a torn feed sack | ays beside her on the ground. Hannah scoops
her up and hol ds her.

Emmett has joined them picks up the feed sack, exam ning
it.
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By this tinme, the other Shakers have heard the commotion and
have rushed out, kerosene |lanps light the scene.

BENJAM N
VWhat happened?

El i zabeth i s shaking and crying hard, Hannah rocks her.

HANNAH
Shhhh, its okay sweety, what happened?

NOTE: Elizabeth is snuffling and crying and she stunbl es
t hrough the foll ow ng.

ELI ZABETH
| was going to the bat hroom and
soneone put that hood on ny head.
screaned and ki cked him

Jacob peers out in the darkness.

JACOB
He's got to still be around.

He points to a couple of Shaker nen hol di ng | anps.

JACOB ( CONT' D)
You, go check the west fields,
(pointing to another)
Take a | ook at all the buildings, he
m ght be hiding. |1'mgoing to check
t he road.

None of them nove, they eye hi m suspiciously.

JACOB ( CONT' D)
What are you waiting for?

SHAKER MAN
Where were you?

O f Jacob's puzzl ed | ook.
SHAKER MAN#2
None of this started happening 'till
you got here.

SHAKER WOMAN (O. S.)
Its the devils work.

SHAKER WOMANA#2
He ain't a believer.

Benjam n steps forward, raises his voice.
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BENJAM N
Everyone cal m down, now. Everyone
pl ease!

Mur murs and whi spers of nurder, and devils swirl around the
crowd. Finally, Mary wal ks through the crowd. She pauses
besi de Jacob. She holds up her hands for quiet, they settle
down.

MARY
That' enough! Al this talk of devil
nonsense. ..soneone tried to harm
this child, soneone real, now go and
search, he can't be far.

Rel uctantly the Shakers di sperse and search the grounds.

CALEB (O S.)
| told you.

They all turn- Caleb is |ooking at Jacob.

CALEB ( CONT' D)
| told you it wouldn't stop.

They | ook to Jacob, his face hardens, determned. He exits
to the house, Hannah follows him

SHAKER HOUSE
Hannah enters and hears Jacob rummagi ng t hrough the pantry.

HANNAH
What are you doi ng?

Jacob exits with his RIFLE. A |l ook of disgust on her face.

HANNAH ( CONT' D)
Jacob-

Jacob doesn't answer, the screen door SLAMM NG behi nd hi m as
he exits.

CUT TO
EXT. SHAKER ROAD -- CONTI NUCUS

Jacob runs down the road | eading away fromthe village. The
moon lighting his way. A WOLF how s in the distance.

SNAP, a branch breaks in the tree line on the hillside.
Jacob whirls towards the sound. He's very still, |istening.

It's quiet. In the distance, Emett and Hannah are calling
hi s nane.
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Jacob slowy makes his way up the hill towards the woods.
It's pitch dark, but Jacob pushes forward, briars tearing at
hi s cl othing, branches scratching at his face.

Sonet hing darts past on his left side, he whirls and gives
chase - RUNNI NG t hrough the woods, branches tearing at him
trips and al nost falls on sonething, but he nmanages to regain
his footing. Finally-

He stops, breathing hard, he listens, nothing. He's got to
be close! He slowy makes his way forward, gun at the ready.
Suddenl y-

A branch cones out of the darkness and SLAMS agai nst the
back of Jacob's head. Hi s rifle FIRES, and then everything
goes bl ack.

Towering over him a FIGURE still in shadows, drops the heavy
br anch.

CU on a hand reaching out of the darkness and pulling the
bi bl e from Jacob's coat.

I NT. JACOB'S ROOM -- MORNI NG

Jacob's vision explodes with Iight as he slowy wakes and
slowy opens his eyes. He touches the back of his head,

W nces.

He shakily stands, using the bedpost to steady hinself.

A ances out the wi ndow, sun streans in through the w ndow,
sees everyone working. He opens his door, quiet in the house.

The door to Anne's roomis open and he pauses, staring at
the enpty room a wave of regret washing over him

CUT TO
| NT. SHAKER HOUSE -- MORNI NG
Jacob is eating a piece of bread at the table. Hannah enters,
she's carrying a bow and a wash rag, steamwafts up from
the bow .

HANNAH
You shoul dn't be up

Jacob | ooks up.

JACOB
VWhat happened?

Hannah wal ks over and sits himdown in the chair.
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HANNAH
You ran off and we couldn't find
you. Heard a shot and found you
passed out on the ground. You took
a pretty good hit to the back of the
head.

She exani nes his head as she talks. Jacob winces, tries to
pul | away. She slaps his hand away.

HANNAH ( CONT' D)
Hol d still.

She dips the rag in the steamng liquid and dabs at his head,
cl eani ng t he wound.

JACOB
ow

HANNAH
You're lucky you didn't get your
skul | broke. Who hit you?

Jacob frowns, regret in his voice.

JACOB
Didn't get a |look at him
(beat)
| alnbst had him He was right there,
and | al nost had him
(beat)
How s El i zabet h doi ng?

Hannah puts the rag down, w pes her hands, she sounds tired
and worri ed.

HANNAH
She's scared to go anywhere by
herself. Can't say | blane her.
(beat)
There's a ot of tal k going on, about
you.

Jacob | ooks up.

JACOB
VWhat kind of tal k?

A |l ong pause, Hannah | ooks himdirectly in the eyes.
HANNAH
Tal k about you bei ng responsible for
all this.

Jacob | ooks back at the map, his eyes cold.
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JACOB
That what you think?

HANNAH
Don't be foolish. But a | ot of folks
are scared.

A | ong pause, Jacob | ooks up at her. For the first tine, he
| ooks scar ed.

JACOB
| don't knowif | can stop it.

She freezes, gives hima puzzled | ook.

HANNAH
It? Wat do you nean?

He pauses, about to say sonethi ng when-

El i zabet h appears in the doorway. Her red eyes tell us she's
been crying. Hannah bends down to her.

HANNAH ( CONT' D)
Honey, what's w ong?

El i zabet h rubs her eyes.

ELI ZABETH
| woke up and you were gone.

HANNAH
Ch, honey.

A SHAKER WOMAN (60's) pokes her head fromthe kitchen.
Wor dl ess communi cati on between the two shaker wonen.

HANNAH ( CONT' D)
Sister Agnes wll stay with you for
awhile. [I'll be upin a bit, okay?

ELI ZABETH
Prom se?

Hannah's heart breaks a little.

HANNAH
| prom se.

AGNES
"Il read you a story, sweety.

Agnes | eads her up the stairs. Hannah sits down heavily.
HANNAH

First the Brown girl, then Lilly
W son, when does this business end?
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Jacob stares at her.

JACOB
Brown girl?

Hannah stares at him reali zing.

HANNAH
G nny Brown, they found her a few
nmont hs ago, sane way as Lily.

Thi nki ng, Jacob slowly rises, nakes his way over to a map of
the county on the wall. He traces the towns.

JACOB
Where does G nny's famly live?

HANNAH
Bri dgewat er .

Hannah gi ves hi man uneasy gl ance, fear in her eyes.

JACOB
What ?

HANNAH
That's the way you woul d have cone
to get here.

The realization hits Jacob like a ton of bricks. He pauses,
stares at the map - then abruptly exits outside.

CUT TO
EXT. STABLES -- CONTI NUCUS
Jacob is saddling up a horse, Hannah grabs his arm

HANNAH
Where are you goi ng?

Jacob jerks his arm away.

JACOB
Bri dgewat er .

HANNAH
You can't just go and start asking
guestions! You're a stranger to
t hose people, they won't tell you
not hi ng.

Jacob gets on his horse.

JACOB
You got a better idea?



74.
SVASH CUT TGO
EXT. COUNTRY ROAD -- DAY

Hannah ri des on another horse. Its a cold day, jackets
wr apped tight around them

Jacob frowns, checking his pockets, feeling around for
sonet hi ng. Hannah | ooks at him curiously.

JACOB
Did you take anything out of ny
pocket s?

Puzzl ed, Hannah shakes her head.

JACOB (CONT' D)
Its gone.

HANNAH
What's gone?

JACOB
The bible. The bible that Henry
gave to Lilly.

HANNAH
Sure it didn't fall out?

JACOB
No, it couldn't-

He stops, realizing.

JACOB ( CONT' D)
VWhoever hit ne nust have taken it.

Hannah is about to ask a question when -

A sl eepy farm house conmes into view, snoke rising fromthe
chimey. Jacob spurs his horse into a trot.

A MAN (30's) MASON BROWN, and his SON, JOHN (15) feed their
herd of cows. They stop and watch the strangers approach.

CUT TO
| NT. BROWN HOUSE -- DAY

Mason, Hannah and Jacob sit the Kitchen table in the nodest
farmhouse. John pours them coffee. Sone preserves on the
table. Mason | ooks tired and aged beyond his years. Dark
circles under his eyes.

Its a small nodest kitchen. Rows of canning jars |ine kitchen
shel ves.



MASON
Thanks Johnny. Go check on your
not her okay?

John nods, exits upstairs.

MASON ( CONT' D)
Lucy is still...
(trails off)
She won't come out of her room

HANNAH
We're very sorry for your | oss.

He nods, shifts unconfortably.
JACOB
Did you notice any strangers around?
Sonmeone acting strange?
Mason shakes hi s head.
MASON
No, nothing. She went into town and
never canme back

They sit in awkward sil ence.

EXT. BROMW HOUSE -- LATER
Hannah and Jacob exit on to the front porch.
HANNAH
Tell Lucy |I'm saying a prayer for
her.

Mason nods, they turn to exit.

MASON
Ch, tell Sam we appreciate what he
done.
Jacob st ops.
JACOB

You seen Sanf

MASON
Yeah, he visited us right after it
happened. He was a real confort,
prayed with us, gave us a new bible.

JACOB
Can you show us the bible?
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CUT TO
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Hannah shoots hima cross | ook.

MASON
Sur e.

Mason exits back into the house.

HANNAH
(sotto)
What are you doi ng?

JACOB
Its probably not hing.

Mason cones back to the door holding the bible. Jacob starts
flipping through it.

MASON
He's all right isn't he?

CU on the bible, no markings, just a plain bible.
HANNAH

Ch yes. Jacob just wanted to | ook
up a passage, right brother Jacob?

JACOB
(deep in thought)
Hm? Yes. | can't renenmber which

it is now Thank you.
Hands t he book back to Mason.
| NT. ELI ZABETH S ROOM - - DAY
El i zabeth is sleeping soundly on her bed. Caleb, sits on a
nearby chair reading a Bible, little brother keeping watch
on his sister.
The door creaks open and Benjam n peers in.

BENJAM N
Still asleep?

Cal eb nods. Benjamin enters pulls up a chair.
BENJAM N ( CONT' D)
You don't have to stay up here the
whole tinme. Wy don't you go get
sone sl eep?
Cal eb shakes hi s head.

CALEB
| can sleep on the fl oor.

Benjam n rubs his hands, searching for sonething to say.
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BENJAM N
Yes. | bet you were pretty scared
when you saw your sister.
Cal eb chokes up, tears in his eyes.

CALEB
She's all | got.

Benj am n reaches over, puts his armaround him

BENJAM N
You have all of us.

Cal eb gives hima big hug, w pes his eyes with the back of
his sleeve, sniffs. Benjamn, touched, w pes away a tear of
hi s own.

EXT. COUNTRY ROAD -- LATER

Jacob and Hannah are riding back. Jacob is deep in thought.

HANNAH

Benjam n told nme what you said.
JACOB

What ?
HANNAH

What you said when we buried Anne.
About soneone chasi ng you

He stares straight ahead, but his eyes show fear.

HANNAH ( CONT' D)
Was that true, you think soneone is
chasi ng you?

Suddenly, a TRI O OF HORSEBACK MEN gal lop into the road ahead,
bl ocking their path. Hannah stiffens.

The | eader, IKE (30's), a rough |ooking man, nods at Hannah.

| KE
C nmon on hone now Hannah.

Jacob shoots her a questioning | ook. For the first tine,
she | ooks scared.

HANNAH
"' m not going anywhere with you.
CGet out of the way IKke.

| ke gets off his horse. One of the nen has a rifle slung
across his lap. |Ike has a revolver in a holster.
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| KE
You've had your fun, nowits time to
come hone.

| ke wal ks towards them

JACOB
That' s cl ose enough.

| ke points an accusing finger at Hannah, addressing Jacob.

| KE
That's ny wife. So this ain't none
of your business.

Jacob | ooks at Hannah, surprised.

| ke grabs the reins of Hannah's horse. Hannah jerks the
reins trying to free herself, Jacob junps down-

| ke reaches for his gun-

| KE (CONT' D)
What are you gonna-

Jacob SLAMS his fist into Ike's nose with a sickening crunch,
bl ood pours out.

BUDDY#1 | evels his rifle at Jacob, but

Jacob has al ready grabbed Ike's gun. He fires- the man
SCREAMS, grabs his hand.

BUDDY#2 GALLOPS towards Jacob, intending to run himover.
Jacob ninbly steps aside and YANKS himoff the horse

SMASHES the gun butt into the mans face again and again. He
drops the linp man on the ground and sees-

| ke has risen to his knees, holding his nose, his face a
bl oody ness. Very calnmy, Jacob grabs hi mand shoves the
barrel of revolver against his head. He COCKS the hamer,
CLI CK

HANNAH
No!

Jacob turns, sees Hannah's horrified face. Jacob's eyes
flash with hot hatred.

Beat. He slowy releases the hammer. He shoves his face
close to lke's, G ow s-

JACOB
Come near her again and I'll fucking
kill you, understand?
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Terrified, |ke nods dunbly.

Jacob clinbs on his horse and they ride off. Hannah | ooks
at him horrified.

LATER

They ride in silence. Jacob has that 1000 yard stare, he's
somewhere deep and dark. Hannah summons up the courage to
speak.

HANNAH
You were thinking of killing him
weren't you?
Beat. Jacob's face is hard.

JACOB
No t hi nki ng about it.

CUT TO
| NT. ELDER OFFI CE -- DAY

Jacob sits in front of Mary, Benjam n and Sam They solemly
regard him

MARY

Violence is not tolerated here.
JACOB

He was going to hurt her.
BENJAM N

There's al ways anot her way son.

Al ways.
Mary stands, Benjam n hel ps her.
MARY
You wi I | pack your bags and | eave
i mredi atel y.
She exits, Benjamn follows. Jacob starts to follow, then-

SAM
You like hurting people?

Jacob shoots hima sharp | ook.

JACOB
What ?

SAM
It felt good didn't it.



Jacob stops, frowns. Jacob notices that his hands are

bandaged.

Beat .

Jacob watches hi ma nonent,

A long nmonent, finally-

SAM ( CONT' D)
It felt good to hurt them
(beat)
That's the danger, hurting people
can be like an evil aphrodisiac, you
have to do it nore and nore to get
that...feeling.

JACOB
Strange talk comng froma preacher.

SAM
| wasn't always a preacher

needs answers.

Sam t ur ns

JACOB
| found a Bible at the WIson pl ace,
had a bunch of upside down crosses
drawn on it. Bein' a preacher, |
figure you m ght know sonet hi ng about
it.

back to the w ndow.

SAM
John the Baptist was crucified upside
down. He believed he wasn't worthy
enough to be killed in the sane manner
as Jesus.

(beat)
It's also the synbol of the
Antichri st.

This bit of information gives Jacob pause.

Samreels at the words, horror in his eyes. Jacob sees a

JACOB
| talked to Henry W1l son, or rather
he tal ked at nme. Said sonething
about this being the "day of our
torment”. Do you-

SAM
(i nterrupting)
"There is no heaven of glory bright
and no hell where sinners roast."
(beat)
Oh CGod.

drop of blood fall from Sam s bandaged hand.
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doesn't trust this guy, but he
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JACOB
VWhat's that nean?

Sam grabs Jacob by the arm

SAM
Let nme baptize you.

Jacob jerks his armaway, grabs Sam by the collar.

JACOB
VWat's it nean?

SAM
| don't know.

JACOB
Bul | shit!

Jacob tightens his grip, knocks Sam against the wall with a
THUMP. A strange | ook washes over Sam al nost a | ook
of ... ecstasy.

SAM
There it is again, you feel it?
Tell me howit feels for you.

Furious, Jacob tightens his grip around Sam s throat, choking
him and then-

Rel eases him Samfalls to the floor, GASPING for breath.
But he manages to croak out-

SAM ( CONT' D)
Come to church, let ne baptize you.

Jacob stares at himlike he's crazy, slowy backs away from
him exits.

EXT. SHAKER STABLES -- EVEN NG

The sun is casting a beautiful sunset glow on the horizon.
Jacob is packing his bags on his horse. Mitt circles his
horse, whining. Jacob reaches down, scratches his head.

JACOB
It's all right, boy.

Hannah is suddenly there, watching him
She crosses over, rubs the horses nose. A |ong nonent.

JACOB (CONT' D)
He was really your husband?
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Hannah nods. She starts to speak, but chokes up. A tear
escapes and runs down her face, highlighting the scar on her
cheek. She turns away trying to conpose herself.

Hesitantly he reaches out, placing a conforting hand on her
shoul der. She takes it, and they stand there a nonent, two
wounded soul s unsure of how to reach out.

After a nmonment, Jacob wi thdraws his hand, nothing nore to
say.

He gets on his horse, they exchange a gl ance and he spurs
his horse towards the road. She watches himas he literally
rides into the sunset.

EXT. WLSON HOUSE -- NI GHT

Jacob is passing the Wl son house and stops. Mitters to
hi nsel f.

JACOB
Leave it al one.

But he can't. He dismounts and ties his horse to the fence
and wal ks up the path to the house.

HOUSE

Jacob enters the dark house, lights a candle. Suddenly a
noi se, Jacob starts, the candle goes out. Jacob curses,
funbles to relight it, finally gets it lit. The flane casts
creepy shadows on the wall.

Agai n a noi se, Jacob listens closely, - a voice, nmunbling,
com ng from sonewhere upstairs. He slowy clinbs the stairs,
CREAK - the floorboard groans under his weight. Jacob curses
silently to hinself.

The munbling stops - Jacob reaches the top of the stairs.
The munbling starts again - com ng froma back bedroom The
door is closed but a flicking light can be seen under the
door .

He slowy pushes the door open and i medi ately reels back -
the roomis filled wwth lit candles of all shapes and sizes.
But that's not what makes hi mreact.

In the mddle of the floor is a dead sheep, split open, it's
entrails spilling out. On his knees, praying over the dead
carcass i s-

Henry WIlson. He's disheveled, |ooks |like he hasn't bathed
in weeks. On the floor in front of himis the Bible.

He | ooks up at Jacob, grief carved into his face.
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HENRY
| can bring her back.

Jacob warily eyes Henry and the room

JACOB
Bring who back?

HENRY
Lilly.

Wth a quick novenent, Jacob crosses the room lifting Henry
up by the collar, SLAMM NG hi m agai nst the wall.

JACOB

It was you! You were at the vill age,
attacked Elizabeth, hit me-

Henry wi nces in pain.

HENRY
| didn't attack no girl!

Jacob SLAMS hi m agai nst the wall again.

JACOB
Don't lie to ne! You attacked the
girl and then hit nme over the head.

Henry trying to shield hinself, pleading now
HENRY
| hit you, | needed the bible back-
but | didn't attack no girl!
Jacob, disgusted, lets himgo, Henry falls to the floor.

HENRY ( CONT' D)
| can fix it, nmake it better-

He starts praying in an unknown tongue.
Jacob slowy picks up the bible, holds it out to Henry.
JACOB
This bible? The bible you gave to
Lily?

Excitement fills Henry's bl oodshot eyes. He reaches for the
bi bl e. Jacob steps away.

JACOB (CONT' D)
What's so inportant about this?

An angui shed cry from Henry, shakes his head.
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JACOB (CONT' D)
Lilly ain't comn' back Henry.

HENRY
That's not true!l G mme the book

Henry rushes Jacob and they struggle, suddenly, CRASH - gl ass
breaki ng from downstairs.

Jacob tosses Henry onto the floor and steps out to the top
of the stairs. There's a fast noving fire spreading
downstairs. A lit torch laying beneath a shattered w ndow
is the culprit.

He races back into the room Henry has taken his place back

on the floor, praying in that strange | anguage again. He
tries to pull him but he resists. Snoke and heat are already
filtering upstairs.

JACOB
W' ve got to get out of here!

But he won't budge, Jacob is coughing now, he gives up and
races down the stairs. The flanes lick at his clothes -
part of the roof COLLAPSES in front of the door- through the
snoke and fl anes he can see -

A Wndow - he races towards it and crashes through.
QUTSI DE

Jacob |l ands in the cool grass, his clothes snoking, he coughs
violently.

A figure steps in front of him he |ooks up into dirty pillow
case MASK. A rifle butt comes down hard on his head,
everyt hi ng goes darKk.

EXT. WLSON HOUSE -- NI GHT

Jacob sl owy wakes, he grinaces and tries to nove but his
hands are tied.

The house has partially collapsed in on itself, a burning,
snoki ng ruin. Nearby, hooded MEN m || about, joking,
| aughi ng.

A groani ng sound and Jacob turns his head to see Robert, the
young bl ack man fromthe bar, bound and gagged. He's been
beat en badly, sem consci ous.

A HOODED MAN sees he's awake and wal ks over.

HOOD NMAN
How s your head?
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JACOB

HOOD MAN
that. Thought you were

one of those niggers. They been

squatting

n abandoned houses. Trying

to cl ai m abandoned property as their

own.

The Hood Man pulls off his mask, it's Warren.

VWhat the he

Robert starts to stir
him hard.

Hey!

WARREN
Il are you doi ng out here?
, moans. Warren wal ks over and ki cks

JACOB

WARREN

You know what hi mand his ki nd have

been doin'?
that little

They raped and kil led
white girl.

Jacob shoots hima | ook of disbelief. Wrren squats down

besi de him

Do you thin
alittle gi

WARREN ( CONT' D)
k its a coincidence that
rl got killed as soon as

they got their freedon? They were
just waiting to get back at us.

Jacob starts | aughi ng

You dunbass

JACOB
hillbilly.

Warren's face grows hard and kicks Jacob in the stomach.

Jacob doubl es over in
Robert up to his feet

So you're |j
Negr oes?
Yep. Start

A NOOCSE is put around
his feet but another

BLAM The rifle shot
i nvoluntarily ducks.

pain. Warren wal ks over and yanks
. Jacob struggles to his knees.

JACOB ( CONT' D)

ust gonna kill all the
WARREN

in wth this one.

Robert's neck. Jacob tries to get to
MAN f orces hi m down.

echoes across the field, everyone
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Charlie, Lucinda' s "bodyguard" steps out of the darkness,
rifle aimed directly at Warren's head.

CHARLI E
Let 'em go.

WARREN
Boy, you are goddamm stupi d.

Charlie cocks his rifle.

CHARLI E
The only stupid ones | see are a
bunch of ignorant rednecks running
around in masks.

CLI CK. One of the MASKED MEN | evels his rifle at Charlie.

WARREN
You ain't the only one to bring a
gun. Now put it down and we'll |
you wal k on out of here.

et

About a dozen other arned African-Anerican MEN step out of
the woods. Q@uns pointed at the nasked nen. Standoff. A
smle on Charlie's face.

Suddenl y- gal | opi ng hoof beats, a rider cones into view
Sheriff Hays gallops up rifle at the ready. He takes in the
situation, gets off his horse and approaches Warren. \Warren
| ooks at himdefiantly. Wth a one quick notion, he

SLAMS his rifle butt into Warren's face, knocking him
unconscious. He swings his rifle at the masked nen.

SHERRI FF HAYS
You nen go hone! | don't want to
see this again, hear?
The nmen pause, unsure-

SHERRI FF HAYS ( CONT' D)
Go on, git!

They slowy sulk away into the darkness. Hays turns to
Charlie and his group.

SHERRI FF HAYS ( CONT' D)
Ya'll too, get on hone.

Two MEN hel p Robert up

CHARLI E
You just gonna |l et them go?

Hays whips out a knife and cuts Jacob's hands free.
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SHERRI FF HAYS
"1l handle them They m ght be
weari ng hoods, but | know who all of
‘em are.

He crosses back over to Warren's prone body.

SHERRI FF HAYS ( CONT' D)
Help me with this sack of shit.

Charlie and Hays hoi st Warren's unconsci ous body and lay him
on his horse. Jacob is slowy getting to his feet.

SHERRI FF HAYS ( CONT' D)
You can't seemto stay out of trouble
can you?
(beat)
What the hell were you doing out
here?

JACOB
Henry was in there.

Sheriff Hays | ooks at the still burning ruins of the WI son
house, shakes his head.

SHERRI FF HAYS
| figured it would cone to sonething
like this, | just hoped-
(trails off)
"1l come back out in the norning,
get the body.

Poi nts at Jacob

SHERRI FF HAYS ( CONT' D)
You stay out of other people's
busi ness hear?

Hays clinbs on his horse, grabs the reins of Warren's horse
and they head back towards town.

A crackling sound, and they turn back to see the house still
burning fiercely. They stand there, illum nated by the orange
fl ames.

EXT. WOODS -- NI GHT

A flash of LIGHTENI NG across the sky, faint runbling.

They are on horseback, traveling through the woods. Jacob
hol ds his side, grinmaces.

CHARLI E
You all right?
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JACOB
"Il survive. How d you know | was
out here?

CHARLI E
Saw t he house burnin'. Figured there

m ght be trouble.

JACOB
Took a lot of guts to do that.

Charli e chuckl es.

CHARLI E
Courage cones fromfaith. "The Lord
is ny light and ny sal vation; whom
shall | fear?" Psalm27

(beat)
What were you doing out there?

Beat .

JACOB
You believe in the devil?

Charlie fixes himwith a steely gaze.

CHARLI E
"Course | do, just seen himback
there. Devil's in all of us, tenpting
us, preyin' on our weaknesses.

JACOB
What if | told you he was real, rea
as you or ne?

A sharp ook fromCharlie. The rain starts falling.

CHARLI E
|'"d say you got hit on your head a
little too hard.

A break in the woods as they enter the shanty town, thunder
CRACKS above them rain is falling hard now.

CUT TO
I NT. SHANTY HOUSE -- NI GHT

Jacob enters, Charlie in the doorway. |Its a neager house,
but its got a roof and a bed.

CHARLI E
You can bed down here tonight but
you' ve got to be on your way in the
nor ni ng.
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Charlie turns to go.

JACOB
You saved ny |ife back there.
(beat)
Thank you.

Charlie nods and shuts the door. Jacob |ays down on the
smal|l bed, pulls the bible fromhis coat, flips through it,
shakes his head, perplexed. He puts the bible down, rubs
his eyes, and sl eeps.

| NT. SHANTY HOUSE -- MORNI NG

The sun shines through the slats in the house. A rooster
crows. Jacob is sleeping on his back, the bible on his chest.
He rolls over and the bible rolls off and hits the floor
wth a WHAP.

The sound wakes Jacob up. He props hinself on one el bow,
rubs his eyes. Sits up and reaches down for the bible, he
pulls it up by the back cover and notices sonething. The
i nsi de back cover is raised, sonething under it.

He scratches at the corner of the cover and it starts to
peel away, the back cover cones entirely off and a old
yel | oned parchnent is reveal ed.

He slowy unfolds it and its witten in another |anguage.
On the cover, what |ooks to be Egyptian hieroglyphics. He
opens it to see disturbing synbol s-

A man with his eyes gouged out

A bird eating entrails

A serpent ready to strike

Everything noves in slow notion - the bible falls from Jacob's
hands, hitting the floor.

CUT TO
EXT. SHANTY TOM -- MOMENTS LATER
Jacob sees Charlie talking with some ot her nen.

JACOB
| need to see Lucinda.

Charlie eyes himwarily.

CHARLI E
She don't need to see you.

Jacob grabs his arm
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JACOB
Listen, nore girls are gonna die if
| don't see her.

Charlie sees he's serious, hesitates.
| NT. LUCI NDA' S HOUSE -- MORNI NG

Lucinda is having tea at her table. Her door opens and Jacob
stands there, the early norning rays back |ight himgiving
hi m an angelic aura.

LUCI NDA
Thought you were | eaving.

JACOB
| need you to | ook at sonet hing.

Luci nda takes a sip of tea.

LUCI NDA
Must be sonmething inportant for you
to risk getting killed over.

Jacob sits down across from her, pushes the ancient docunent
over to her. She puts down her tea, |ooks at the text, shakes
her head.

LUCI NDA ( CONT' D)
Where did you get this?

JACOB
It was hidden in the back of this
bi bl e.

Luci nda cl oses her eyes, going into a trance again, al nost

i mredi ately her hands start to shake. She opens her eyes
and throws the text down. She shakily rises fromthe table,
Jacob noves to hel p her, but she waves hi m away.

LUCI NDA
Take ny advice, boy. You don't want
to have anything to do with that.

JACOB
VWhat is it? Wuat's it say?

LUCI NDA
| don't know what it says, but | can
tell you that when | look into it,
all | see is darkness, evil.

Jacob picks up the text.

JACOB
What do you see?
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LUCI NDA
Doesn't work that way...sonetines
its imges, sonetines its just
feelings, like that.

JACOB
VWho can read it?

She | ooks at himfor a | ong nonent, sadness etched in her
face.

LUCI NDA
The only person | know who can read
it is Enmett.

Jacob folds up the text, pauses.

JACOB
When you told ne...
(beat)
What did you nean?

Luci nda sits down, takes his hand.

LUCI NDA
Son, you're gonna have to find that
out on your owmn. Pray to God to
hel p you find direction.

JACOB
| don't believe in God.

Luci nda sm |l es, reaches out her hands.

LUCI NDA
G ve ne you hands.

Rel uctantly Jacob reaches out, Lucinda grasps his hands in a
vise like grip. Jacob stiffens -

FLASHBACK
ANDERSONVI LLE PRI SON

The sun beats down on the overcrowded canp. Emaciated UN ON
PRI SONERS bathe in a filthy stream of water. CONFEDERATE
SOLDI ERS stand guard. A sinple fence separates the prisoners
fromthe guards. Sentries also on the wall in "pigeon
roosts”.

A RAGGED SOLDI ER, unkenpt beard, holl ow cheeks, approaches a
GUARD. The soldier holds reaches across the fence with an

enpty cup.

RAGGED SOLDI ER
Please sir, alittle water please.
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The guard eyes the prisoner with disgust.

GUARD
Get back across the |ine.

RAGGED SOLDI ER
Pl ease-

GUARD
| said get back

The guard rears back and SMACKS the prisoner with the butt
of hisrifle. He starts beating the prisoner. Several Union

soldiers nove to help, but a sentry FIRES a warning shot in
front of them

S o JACOB (0. S.)
op!

I[t's Jacob, in CONFEDERATE UNI FORM an officer no | ess.

GUARD
He crossed the line sir.

Jacob grabs the guard, pulls himclose, eyes blazing with
anger.

JACOB
| see you do that again, |I'll shoot
you nysel f.

He turns back to the prisoner, helps himup. Jacob gives
hima drink fromhis own canteen.

BACK TO PRESENT

Luci nda rel eases Jacob's hands. Jacob | ooks up at her, eyes
wat eri ng.

LUCI NDA
| know you don't believe in God, but
he believes in you.
CUT TO
EXT. COUNTRY ROAD -- DAY
Jacob gal | ops towards the shaker community.
CUT TO
| NT. PHOTOGRAPHY WORKSHOP - - DAY
Jacob opens the door, the shop is enpty.

JACOB
Emet t ?
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No answer. Jacob steps into the room he's about to | eave
when his eye catches one of the photos. He steps closer,
frowni ng- sonething not right with this picture.

He starts | ooking at the other pictures, can't be. Suddenly
it hits him his face drops and RUSHES out of the workshop.

CU on picture - It's the picture of the cerenony with Dani el
and Rebecca, but Samis not in the picture. An enpty spot
where he should be. 1In fact, he's not in any of the pictures.

I NT. CHURCH -- CONTI NUOUS

Samis sitting on a bench facing the pulpit. He has that
t housand yard stare again. Jacob wal ks in, Sam doesn't
acknow edge hi m

Jacob throws the ancient text down- |anding on the bench
besi de Sam he doesn't nove. Finally-

SAM
You are all such beings of incredible
conpassion...and extreme brutality.

Jacob crosses in front of him Sam | ooks up, his eyes are
red, he's been crying again.

JACOB
VWat's it say?

SAM
That's not a nice book.

Jacob grabs Sam by the shirt, hauls himup to face |evel.

JACOB
VWat's it say?

Sam starts to pray.

SAM
Qur father who art in heaven, hall owed
be thy nane-

JACOB
(i nterrupting)
What are you praying about? The devil
don't pray!

Jacob hits him hard. Samfalls to the floor, still praying.
He haul s himback up to his feet.

JACOB (CONT' D)
VWat's it say!?

SAM
Its the book of the dead!



JACOB
VWat's it do?

Samgives hima smle

SAM
It doesn't do anything. Its an
ancient text, a m shmash of Egypti an,
Sumari an and pagan rituals.

JACOB
Wy did Henry want it then?

SAM
It's supposed to raise the dead.

JACOB
You gave Henry the book!

Sam shakes hi s head.

SAM
Henry found out about the book, stole
it.

JACOB
That's why he was reciting fromit?
He wanted to bring back Lilly?

Sam nods. A hard | ook cones over Jacob's face.

JACOB (CONT' D)
Way' d you kill those girls?

An angui shed | ook from Sam

SAM
| didn't kill those girls.

JACOB
Bul | shit!

Jacob hits himagain, Samspits bl ood.

SAM
| can't hurt any of you, you do that
very well by yoursel ves.

JACOB
Li ar!

Jacob hits himagain, and Samfalls to the fl oor,
sprayi ng everywhere. He starts praying again-

SAM
And forgive us our trespasses-

bl ood

94.
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JACOB
What about Ann? You killed her too
didn't you?

Sam spits bl ood, he | ooks up at Jacob-

SAM
| begged her not to take her life, |
begged her, but she wouldn't listen.

Jacob | oonms over Sam his fist raised to strike himagain-

SAM ( CONT' D)
Jesus never raised his hand in anger,
who's closer to God, you or ne?

For the first time, Jacob hesitates, fist raised, ready to
strike.

SAM ( CONT' D)
Go ahead, all you' ve got to lose is
your soul .

JACOB

Wy are you follow ng ne?
Sam | aughs, his once white teeth now red wi th bl ood.

SAM
| haven't been follow ng you. You've
been fol |l ow ng ne.

Of Jacob's | ook of confusion.

BENJAM N (O. S.)
Dear Jesus.

Standing in the doorway is Benjam n, and several other Shaker
men, a horrified expression on his face. They rush over and
grab Jacob, he struggles.

JACOB
Cet off of nme! Don't you see who he
is? He's the devil! Can't you see???

The nmen pull Jacob out of the Church. Benjam n and Sam wat ch
as he struggles - the door slans shut behind themas he's
dragged out.

CUT TO
| NT. TOOL SHED -- CONTI NUQUS
Jacob is thrown in and | ands on the floor, hard. The door

SLAMS shut and | ocked. Jacob coughs, slowy rises. He's
covered in dirt fromthe floor, yells through the shed door-
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JACOB
You' re making a m stake, you don't
know who he i s!

He shakes the door, gives it a kick, but it's solid. He
ki cks it, WHAM VWHAM

| NT. SHAKER CHURCH -- LATER

Samis by hinself now, a bl oodi ed handkerchief in his hand.

He's cl eaned hinself up, but he's bruised. The door creaks

open, Sam | ooks up - SHADOW MAN st ands in doorway, the sun's
rays illumnating himlike an angel.

SAM
You.

CUT TGO
| NT. TOCL SHED -- CONTI NUOQUS
Jacob gives the door a final kick and sinks to the ground in
exhaustion. He's covered in dirt, he brushes sone of it off
hi msel f as he rises up, he stops.

He | ooks at the dirt, he reaches down and scoops sone off
the floor, its fine, dry, and- sifts through his fingers.

The realization hits himlike a ton of bricks.
FLASHBACK

Lilly Wlson - dark red clay nmud under her fingernails
W ping nmud off his boots

Canning jars at the Brown househol d

A ook of horror as Jacob realizes his m stake. He rushes
to the door, banging on it like a crazed nmadman.

JACOB
| know who it is! You have to | et
me out!

Not hi ng. He | eans agai nst door, breathing heavy, exhausted.
Suddenly, the bolt unlocks, the door slowy opens and it's-
Caleb. A frightened | ook on his face.

CALEB
You know who Sami s.

Jacob nods.

JACOB
Where's your sister?
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CALEB
She left with Hannah.

JACOB
Stay with Mary and Benj am n!

Jacob bolts out the door.

CUT TO
EXT. STABLES -- CONTI NUOUS
Jacob rides his horse at a full gallop out of the stables.
EXT. DONELY DRY GOODS SHOP -- DAY
Ownen hel ps Hannah and El i zabet h unl oad.

HANNAH
The usual pl ace?

ONEN
That's fi ne.

Hannah and Eli zabeth start down the stairs. Oaen lays his
case down. He |ooks around carefully before shutting the
cellar doors behind him

| NT. SHAKER CHURCH -- DAY

Gabe offers Sam his hand. Samtakes it. He breaks down,
sobbi ng.

SAM
Can | cone back?

Gabe shakes hi s head.
SAM ( CONT' D)
(angui shed)
" m sorry.
Gabe enbraces Sam conforting him
I NT. ONEN S CELLAR -- DAY

The cell ar doors open and Jacob peers down into the inky
bl ackness.

He takes a deep breath and starts down. There are scattered
| amps hung on the walls | eading down. They give off an eerie
gl ow.

FLASHBACK

Jacob is 10 years old. H's father raining down blow after
bl ow, | oom ng over him shouting.
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FATHER
Wrthless little shit!

BACK TO PRESENT

Jacob pauses, presses hinself against the wall, gasps for
breath, eyes squeezed tightly shut. He's paralyzed with
fear, but then-

A nmuffled cry in the darkness.

He snaps out of it and steps down the last few stairs into
the soft ground of the cellar.

He grabs one of the lanps and shines it around. Its a naze,
supplies, canned goods line the walls.

A door is visible in the darkness, he makes his way towards
it. He bunps into a shelf and it rattles, curses under his
br eat h.

He slowy opens the door, revealing another room nore
groceries. He stunbles over sonmething - alnost falls, shines
the | anp down to see Hannah's prone body. He kneels down -

JACOB
Hannah, Hannah!

He pats her cheek, pulls his hand away - there's bl ood on
it. She npans.

Rel i ef washes across his face. Another cry sonewhere in the
cell ar.

JACOB ( CONT' D)
Hang on, I'Il be back.

He runs the |ight over the cellar walls- there! Another
door, hidden in the shadows. He pushes the door open and
shines the |ight deeper into the room- Elizabeth. She's
tied to a chair, gagged.

He rushes to her, taking the gag out of her nouth. Her face
stained with tears, red eyes.

JACOB (CONT' D)
Its okay, |'m here.

Her eyes widen with fear, and he turns just as Omen SLAMS a
shovel across his back. Jacob goes sprawing. Elizabeth
Screans.

Onen | oons over him sweating, a frenzied ook in his eye.

OVEN
You' re ruining everything!
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H's vision blurry, Jacob tries to get to his knees.

Ownen crosses over Elizabeth, strokes her hair. She's crying,
SCREAMS when he touches her. Suddenly he whirls back,
swi ngi ng the shovel again, but Jacob is ready - he kicks out

SMASHI NG Onen in the knee- he cries out, stunbles back, Jacob
is up on his feet now, but still shaky - Oaen catches Jacob
in the face with the shovel, blood sprays, knocking Jacob
back.

Onen swi ngs again - but Jacob scranbl es out of the way-
m ssing by mllineters.

Ownen bellows in anger, Jacob rushes himbefore he can sw ng
again, SMASHI NG himin the face, Omen's nosed is crushed,
bl ood pouring down his face.

Agai n and again, Jacob H TS him- until he suddenly starts
crying, collapsing on the floor.

OVEN ( CONT' D)
Don't hit me anynore Daddy.

Jacob stumbl es back, shocked.

JACOB
What ?

OVEN
"Il be good, please don't hit ne
anynore.

Jacob | ooks at his bloodied fist in horror, steps away from
Owen, pathetically hugging hinself.

He noves to Elizabeth, untying her. She throws her arns
around him hugging himtight.

JACOB
Its okay, its okay now.

He pulls away and snooths her hair.

CLI CK

Jacob whirls back to Omen, he's holding a revol ver pointed
straight at Jacob- Suddenly he turns the gun to his own
tenpl e - Jacob shields Elizabeth -

A sharp explosion and flash of |light and Onen sl unps over,
dead.

Jacob cradl es Elizabeth.

JACOB ( CONT' D)
Its okay, its all over now.
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The room starts to grow brighter, a glow that seens to com ng
fromall directions.

Gabe and Sam are suddenly in front of them (Gabe crosses to
Jacob.

GABE
Are you ready to do sonme work for nme
now?

FLASHBACK
| NT. ANDERSONVI LLE PRI SON -- DAY

The prison is conposed of fifteen foot high pine logs. Sentry
boxes line the top of the stockade.

Its a bright sunny day, but inside, CHAGS, UN ON PRI SONERS
are rioting. CONFEDERATE GUARDS take up firing positions on
the sentry posts. Suddenly Jacob appears in a Confederate
uniform he yells at the guards -

JACOB
No! Don't shoot! Stand down!

But its too |late, one of the guards fires and the back of a
pri soners head EXPLODES-

All HELL breaks |oose- the prisoners surge towards the
guards, overwhelm ng them they swarmup to the upper |evel
qui ckly overpowering the sentry guards.

Jacob is on the ground, being kicked and beaten.
| NT. ANDERSONVI LLE PRI SON -- EVEN NG

CONFEDERATE SOLDI ERS bodi es hang fromtrees outside the
prison. Jacob, bl oodied and bruised, a noose around his
neck, sits on a horse. A UNION OFFICER reads froma hastily
witten manuscript.

UNI ON OFFI CER
-and so in punishnment for crinmes
agai nst humanity, this court is
aut hori zed by the Union forces of
these United States of Anmerica
sentence you to death by hangi ng.
(beat)
Do you have any | ast words?

Jacob shows no enotion. Lightning in the distance, storm
cl ouds noving in.

JACOB
Go spit.
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A UNION SOLDI ER puts a hood over his head, slaps the horse
and it bolts. Jacob is jerked off the horse and is dangling
fromthe branch, struggling, his body jerking in a death
throe. Finally, he's still.

The Union Oficer satisfied that the job is done gives the
signal to nove out.

The SOLDI ERS set fire to the prison. The flanmes shoot up
the side of the fort and it burns bright against the darkening
sky casting a grimglow on Jacob's swayi ng corpse.

It starts to rain. Suddenly wth a CRACK of thunder and
[ i ght ni ng, Shadow Man appears, he steps out of the shadows
and into the light, its Gabe.

Anot her CRACK of thunder and Jacob's rope breaks and he drops
to the ground. A sudden intake of breath and he pulls the
hood and rope from around his neck. On his hands and knees,
he coughs violently. Looks up to see Gabe.

GABE
You' re gonna do sone work for ne.

Luci nda whi spers in Jacob's ear.

LUCI NDA
You' ve been given a second chance.

BACK TO PRESENT
Jacob stunbl es back, the nmenories flooding back.

JACOB
Why ?

GABE
Sone peopl e need second chances.

Sam steps forward, the room grows darker, colder. Elizabeth
buries her face in Jacob's shoulder. A black, swirling m st
rises fromthe cellar floor and envel opes Onen's body. It
pulls the life force fromhis body and drags it back through
the cellar floor.

He turns to Gabe, a tear runs down Sam s face.

SAM
Gabriel, tell himl'msorry.

GABE
He knows.

And suddenly, Samis not there anynore.
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JACOB
(to Sam
Way didn't he stop hinf
GABE
He can only sense where the darkness
is, he can't see who it is. Its

part of his punishnent. He has to
wal k the earth in search of evil

JACOB
Puni shnent ?

GABE
For trying to overthrow God.

JACOB
So he really was-

Gabe nods.

GABE
He can't see who it is, but you can.
You can hunt it down, expose it.

Jacob ponders this.

JACOB
VWat if | don't?

GABE
Your life is judged on how you live
it, do you leave this world better
t han how you entered it? |It's your
choi ce.

The room suddenly grows BRI GHTER and envel opes Gabe.

GABE ( CONT' D)
Just renenber, you've already gotten
a second chance, you don't get a
t hi rd.

And then just as suddenly he's gone.

Jacob cradl es Elizabeth as she sobs into his chest.

| NT. JACOB'S ROOM -- DAY

Jacob finishes packing and throws his bag over his shoul der.
He | ooks around the sinple room a pang of sadness washes
over him CQutside, the faint singing of a Shaker hym as

t hey go about their work. H's eyes fall on-

The Crucifix he discarded. The chain is laying on the bible

on the bedside table. He picks it up, the sunlight catches
it, sparkling brightly.
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He nakes a decision, and puts it back around his neck.
EXT. SHAKER STABLES -- DAY

Jacob brushes down his horse. Emmett approaches, carrying
hi s saddl e.

JACOB
Thanks.
EMVETT
You gonna be all right?
JACOB
"1l be fine. Wat about yourself?
EMVETT
These folks are nice and all, but
its time to nove on. Maybe I'Il run
for office.
Jacob shakes his head.
JACOB

You sure got sone crazy ideas.
CUT TO
EXT. SHAKER HOUSE -- EVEN NG

The sun is setting, casting a warmglow on the valley. Jacob
sits with Cal eb playing marbl es.

Hannah cones to the door, stands there for a nonent, sadness
in her eyes.

HANNAH
Mary wants to see you

Cal eb hands Jacob the marbl e bag.

JACOB
Tell you what, you keep 'em

Cal eb's face lights up.

CALEB
For keeps?

Jacob nods. Caleb snmles. Jacob follows Hannah inside.
| NSI DE

Hannah stops and gives hima big hug. He hugs her back.
She pulls away, w ping away a tear.
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HANNAH
You don't have to go you know.

He gently touches her face.

JACOB
No, | do.

She nods, and she leads himto the dining hall. The turn
the corner and the entire Shaker community is gathered there.
Sister Mary and Benjamn are at the front of the room

Puzzl ed, Jacob | ooks at Hannah who gives hima confident
smle.

MARY
Conme forward Jacob

He wal ks to the front of the room his Shaker friends are
all there. El i zabeth stands with Enmmett.

Jacob slowy wal ks forward, still puzzled. They smle at
hi m
MARY ( CONT' D)

Br ot her Benjami n, do you consider
this brother a good believer?

BENJAM N
Yea, | consider that brother Jacob
has good faith, understanding faith;
and is endeavoring to live up to it.

Mary takes his hands.

MARY
Then go and may God share his
bl essi ngs upon you.

The Shakers burst into appl ause, they gather around him
patting himon the shoul der, offering congratul ations.

EXT. SHAKER HOUSE -- EVEN NG

Jacob is attaching his belongings to his saddle. Hannah
stands outside with Caleb and Elizabet h.

CALEB
Where are you goi ng?

Jacob hoi sts hinself up.
JACOB

| don't rightly know yet. 1|'ve got
some work to do.
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CALEB
VWhat ki nd of work?

Jacob | ooks off in the di stance.

JACOB
Chasin' the devil.

Jacob gives thema warmsmle and spurs his horse. They
watch himride out of sight. Mitt trots behind him
fol | ow ng.

CUT TO
| NT. PHOTOGRAPHY WORKSHOP - - CONTI NUOUS

The bl ack photo that Emett took of Jacob is laying on his
desk, forgotten anongst a pile of discarded photos. It slowy
starts to develop -

Jacob's picture slowy conmes into focus. He is as we
remenber, sitting, but now there's a soft warm aura around
hi m

CUT TO
| NT. SHAKER CHURCH -- CONTI NUOUS

The Shakers stand in church, the canera pans above them and
Caleb is standing at the front. He raises his hands.

CALEB
Brothers and Sisters, cone forth and
rej oi ce!

The Shakers start their circle dance.

CHORUS
Oh, brethren ain't you happy? Onh
brethren ain't you happy? Ye
followers of the lanb! OCh sisters
ain't you happy? Onh sisters ain't
you happy? Ye followers of the | anb!

FADE OUT
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