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FADE | N:
| NT. SCHOOL HALLWAY LOCKERS -- MORNI NG

Is the first day of class at this New York nei ghborhood,
Public Hi gh School. A row of STUDENTS of all backgrounds
and ages are putting personal belongings into their | ockers.
Its noisy as many are talking at the sane tinme, greeting,

| aughi ng and opening and cl osing their | ockers.

G NA (17) angelic face, soft spoken, is putting sone itens

in her |ocker as ALEX(19) Puerto Rican, dark, long hair,

school jock, nuscul ar physic, a bully, approaches G na from
behi nd and putting his head on her shoul der. He speaks slowy
and always with sexy smle.

ALEX
How s nmy girl?

G NA
" mnot your girl, Alex.

G na, starts wal king towards cl ass.

ALEX
Yes you are. You just don't know it
yet. By the way, how was your sumrer?
Way didn't you call nme?

G NA
| told you | was going to Florida to
visit ny grandparents.

ALEX
Shit. You're right. | forgot.

G NA
Yeah, you were probably too busy
with Linda or who knows what ot her
girls.

ALEX
Come on, G na, you're the only girl
|'ve been after for over a year now.
So, when are we goi ng out?

MELANIE (17) Latin girl, tough. She's been standing behind
Al ex, |1 stening.

VELANI E
|f she's snart. Never .

ALEX
Way don't you m nd your damm busi ness!



MELANI E
G na is ny business and you know it!
Just like I know exactly what you
are after!

G NA
Hey guys, cool it. \Wat's happening
bet ween you two?

ALEX
Mel anie is just Jeal ous.

MELANI E
Al ex, you seemto forget, | broke up
with you over a year ago.
ALEX
Hey, who's counting?

LI NDA (17) Sexy, blonde, great body, not very bright, knows
how to use her beauty. Passing Al ex-

LI NDA
(squeezes Al ex's ass)
H , sexy!
ALEX
Quch!

(chasi ng Li nda)
Hol d on, bitch!

MELANI E
See, G na? The guys is a ho'.

| NT. JOHN FLANAGAN CLASSROOM -- MORNI NG

There are about twenty STUDENTS in John's classroom There
are students from every background, but nostly Hi spani cs.

BELL RI NGS.

JOHN FLANAGAN (30s), English teacher, attractive, honest

face, strict, speaks very clearly and pauses a lot. He enters
t he classroom and behind himare G na and Melanie. Al ex and
Lindadare seated tal king. 15 OTHER STUDENTS are gat hered

ar ound.

JOHN
(facing the students)
Good norning everyone! Hey! Quiet!
(silence)
Thank you. Now, please take the
seats that have your nanes on them

Al ex gets up and wal ks over to ANGEL (17) Hispanic, soft
spoken, very cute, introvert and shy.



ALEX
Well? What are you waiting for,
sissy boy? Get the fuck off ny seat!

JOHN

Hey! M. Rodriguez, apol ogi ze!
ALEX

Yo' man, he's in ny seat!
JOHN

Apol ogi ze, | said!
ALEX

Sorry. ..

(whi spers)
Faggot .

Angel , goes over to his assigned seat. Alex, gives hima
dirty | ook.

JOHN
Thank you. Wel cone back | adies and
gentleman to this, your |ast year of

hi gh school. You're all seniors
now. Congratul ations on getting
this far!

JEROVE(17) Black, tall, sad, angry eyes.

JEROME
(maki ng fun of Al ex)
Yo' Alex. Lets hope this is your
| ast year here, finally!

LAUGHTER from STUDENTS at Al ex for they know he's repeating
the 12th grade thanks to M. Fl anagan, who |eft himback the
previ ous year and Al ex hates himfor that.

ALEX
Fuck you, all!

JOHN
Cool it! As | was sayi ng,
congratulations to all of you on
this your senior year. | trust and
have faith, that all of you wll
graduate. That al so includes you
M . Rodriguez. M nane is John
Fl anagan. | will be your English
teacher and this will be homeroom
for many of you. Over here on the
board I've put up the rules of conduct
for this classroom

BLACKBOARD - header: "RULES OF CONDUCT" Bel ow.

1. Sel f Respect 2. Respect for others 3.Punctuality.



JOHN ( CONT' D)
Al ready, nost of you have viol ated
rul e nunber two. So, | hope that
fromthis nonment on, you wll respect
one anot her, because if any of you
have not | earned these basic human

values by now, I wll make sure that
you practice themand | earn t hem
here, everyday... On your desks are

sonme of your reading materials. |
al so want you to read a book every
t hree nonths by an aut hor of your
choice, after |'ve approve it, and |
want a book report. Now, copy your
homewor k while | take attendance.

ALEX
(whi speri ng)
Yo, JT, this nother hasn't change.
JEROME
You should know. He kept here anot her
year .
ALEX
He's gonna regret it. You wait and
see.

Linda turns to Angel and LISA (17) Hispanic, very protective
of Angel, Lisa is butch and proud of it.

L1 NDA
H , Lisa?
LI SA
Hey, Li nda.
L1 NDA
Angel , how was your sumrer?
ANGEL
kay.
L1 NDA
Listen, I, | wanted to--
ALEX

Linda, you're into sissies now?

LI SA
OCh, and you're M. big nmacho?

ALEX
Not as macho as you, Lisa, bro!

LI SA
Fuck you.



LI NDA
| gnore hi mguys, he's just jeal ous.
Angel, you wanna go to the novies
this Saturday night?

ANGEL
Can | let you know by Thursday?

Lisa stares at Linda, suspiciously.

LI NDA
Sure, no probl -

JOHN
Can you all be quiet in the back!

After a brief nonment, John, gets up.

JOHN ( CONT' D)
For tomorrow, | want you all to wite
an essay of no nore the 100 words,
about an event or |ife changing
experience. O..about goals, dreans
or fears that you m ght have and
would |i ke to get off your chest. |
hope all of you have the courage to
cone up and read your essays out
| oud because | believe that we can
all learn fromeach others experiences
and at the tinme, these experiences
will bring many of you cl oser
together. As |I'msure nany of you
hﬁveka | ot nore in common than you
t hi nk.

ALEX
(sarcastically)
| don't think so.

JOHN
(approaching him
Well, I knowso and | will prove it
to you, M. Rodriguez.

CEORGE (17) Hispanic, overweight, abandoned by his nother
and being raised by his grandnother and father. Trying to
enbarrass Jerone who goes by J. T. about his nother's AlDS.

GEORGE
Hey, J.T.? Maybe you should wite
about your mana's di sease and- -

JERQVE
(grabbi ng George)
Li sten, fat fuck! You better-!



JOHN
(overl appi ng)

Hey, hey!
JEROME

Wy don't you tal k about your nmama-
JOHN

Stop it guys!
JEROME

And how she left you and your little
brother to go live la vida | oca,
down at A C.

GEORGE
Eat shit!

JOHN
Ckay enough! M. Thomas, go back to
your seat. M. Lopez, apol ogi ze.
Apol ogi ze now

GEORGE
l--1"msorry, J.T. My bad.

ALEX
Hey, I'Il talk about ny mama. |'m
just like her and proud to be.

JOHN
Il will not! | repeat! | wll not
tol erate anot her act of disrespect!
| will personally suspend the next
student who breaks the rules of this
classroom. |Is that clear, M. Lopez?

Geor ge nodes.

Si | ence.

JOHN ( CONT' D)
M . Rodri guez?

JOHN ( CONT' D)
Alex, is that clear?

ALEX
(smling)
Crystal .
JOHN

You' re just going keep pushing nme to
gi ve you nore and nore honework. So
here it conmes--

Conpl ai ns form ALL STUDENTS i n uni son



MELANI E
It had to be Alex with his big nouth!

ALEX
Shut up!.

John remains silent for a mnute until they all say what
t hey had to say.

JOHN
Now t hat you all said what you wanted
to say, | will tell you what your
assignnment is and you don't have to
worry because it's easy, fun, but
nost inportantly, |life changing. M
own grandnother had nme do it when
was only seven... | want you to get
a small piece of wood with no markings
init and five small nails. Then, |
want you to take a nail and for every
bad, nasty, offensive or hurtful
things that you' ve done to soneone,
today is great exanple, | want you
to lightly, hammer a nail into the
pi ece of wood for every person you' ve
hurt verbally or otherw se!

MELANI E
Al ex, you're gonna need a whol e box
of nail s!

LAUGHTER

JOHN
Quiet..! | said only five nails.
And don't put themall the way into
t he wood, because then, | want you

to go back to the persons you've
hurt and do an act of ki ndness.
Froma heart felt apol ogy, to giving
thema gift, taking themout, doing
a chore, if it's an adult or parent,
etcetera, etcetera. For every act
of renorse that you show to the sane
persons you've hurt, you're going to

remove a nail, until you get to
everyone of the five persons you' ve
of f ended.

GEORGE

Then what do we do with the piece of
wood, M. Fl anagan?

JOHN
Put it away, George, and after the
Thanksgi vi ng break, you'll bring it
in and you will all learn the purpose
and neani ng of this task.



ALEX
| don't know what the hell this is
going to teach-

G NA
I, I think I know

JOHN
| don't want you discussing it anpbng
yourselves! It's not a group task.

It's only between you and the persons
you've hurt. M ultimate goal is
that by the end of the school year,
you have all devel oped a noral conpass
that will teach you right from w ong.
It's nmy hope that this task wll

open your hearts and m nds, so you
can all realize that your actions
have permanent consequences! You

all need to start caring for one

anot her!

ALEX
Hey? Wiy should | care? No one
cares about ny feelings.

JOHN
| can't see that and this is why you
behave the way that you do, M.
Rodriguez. You are a victimwho's
becone a victim zer.

ALEX
VWhat ever.

JOHN
Any questions...? 1'll give you
five mnutes to wite it all down.

EXT. THE QUEENSBORO BRI DGE PROJECTS -- AFTERNOON

Jerone wal ks into his apartnment building after school. SOVE
CHI LDREN are playing and riding bikes in this Queens, New
York City public housing conmplex known as The Projects.

| NT. THOVAS APARTMENT -- MOMENTS LATER

Jerone Thonmas, enters the small 2 bedroom apartnment. He
puts his backpack on the sofa, in the nodestly decorated
l[iving room The small kitchenette can be seen fromthe
living room where the teen notices a pile of dirty dishes
in the sink.

He goes over to the stove. Pots and pans are enpty. He
stand's there depressed, helpless. He |ooks at his AIDS
stricken, nother, asleep in her bedroom

TAM KA THOVAS (40s) bl ack, thin, appears ol der.



I NT. THE DI AZ HOMVE -- ANGEL'S BEDROOM - EVEN NG

Angel begins to wite his essay, buy his hand shakes, as
fear over takes him

CRI STI NA (30s) Angel's nother, Puerto Rican, wears hardly no
make up, still there's an attractive wonan there.

CRI STI NA
Baby, dinner is ready.

ANCEL
"1l be right out, na.

CRI STI NA
Hey, how was your first day of class?
Seni or now

ANCGEL
It was cool. But, | got a |lot of
wor k ahead of ne.
CRI STI NA
(ki ssing him
M |'mso proud of you! Just cone

to my roomwhen you're ready to eat.

Cristina exits. Angel just sits there, pondering of what on
what to wite on his essay.

I NT. ALEX' S APARTMENT -- EVEN NG

Alex, also lives in the sane projects as Jerone. He enters
the small living room where he lives with his single parent
not her .

MLLIE (30's) a sexy |lady, speaks with a slight Spanish
accent, bartender. She opens her bedroom door as Al ex
approaches it, where a MAN s VO CE can be heard | aughi ng.

M LLIE

On! Hi, baby? You hungry?
ALEX

Not really.
M LLIE

There's arroz con gandules in the
stove. Just warmit up and--

ALEX
(upset)
Forget about ne! Wiy don't you get
back to what you were doing..

M LLI E
Excuse ne?



ALEX
Ch, you're going to deny it?
M LLIE
You listen ne. 1'ma grown woman

who wor ks hard and gives you
everything that you--

ALEX
Everything? Are sure, m?
M LLIE
Al ej andr o-!
ALEX
Look, I got homework to do and you

have a guest to take care of.
Al ex enters his room

M LLIE
(i n Spani sh)
Dam ki d.

MI1lie goes back to her room
ALEX' S BEDROOM - - CONTI NUQUS

The smal | bedroom has posters of playboy center folds hanging
on the walls as well as Yankee basebal | pl ayers.

SEXUAL SOUNDS from his nother's bedroom can be heard. The
19 year old, turns his stereo on, |oud enough to fl ood out
any noise comng fromhis nother's bedroom He takes out
the piece of wood, a nail and hammers it.

ALEX
(resentful)
This one is for the way | spoke to
you, dear nother. Now, guest what,
teach? | don't regret it.

He sits in bed brainstorm ng, wth pad and pen, thinking of
atitle and topic for the essay M. Flanagan assigned the
cl ass.

ALEX ( CONT' D)
Title, title... Got it! Like nother,
i ke son. By Al ex Rodriguez.
I NT. JOHN' S HOVE -- LI VI NG ROOM - CONTI NUQUS
John enters the 2 floor, 3 bedroom hone.

ANTHONY (20s) handsone, tone body, defense attorney, enters
fromthe kitchen holding an enpty dish.



ANTHONY
Hey?

JOHN
H ? Wat's for dinner?

ANTHONY
| bought Chinese. Vegetarian for
you, of course.

JOHN
Thanks, Anthony. 1'Il be right down-
ANTHONY
Oh, before | forget. Mm just
cal | ed.
JOHN

| s everything okay?

ANTHONY
Yeah. She just wanted to say hi and
of cause she renenbered today was
your first day back teachi ng and-

JOHN
"Il call her later. |'mjust gonna
change real quick

ANTHONY
Ckay. 1'll set the table.

| NT. THE THOVAS APARTMENT -- TAN KA'S BEDROOM - EVENI NG

Jerone is feeding his nother.

TAM KA
Thank you, baby. You know you make
a great nurse, J.T., I'mso sorry
about the nmess and the-

JEROMVE
It's okay, mama. |'IlI| take care of
it. Al I want you to worry about
it's you and your health... Here.
Take your pills... Mama, why didn't
you take themearlier?

TAM KA
I, I, I forgot.

JEROMVE

(scared)

Mom you can't forget about something
this inportant. This nedicine it's
what's keeping you alive! Don't you
know that AIDS kills..? It killed
hi m



TAM KA
O cause | know baby and |I prom se
you, it wont happen again. Jerone,
he was your father and-

JEROMVE
Conme on eat up

TAM KA
J.T. I"'msorry that | got Al DS and
|"msorry that--

JEROMVE
Manma, you have nothing to be sorry
for. It was that man's fault.

TAM KA
That man was your father and he was
al ways there for--

JEROME
No he wasn't! He wasn't here for us
when he decided to fool around behind
your back and bring that disease
into our home, depriving us of his
life and risking your life at the
same tine!

TAM KA
J.T., please you need to forgive-

JERQOVE
(hurt, angry)
No! Never. He ruined our |ives.
You | oved himso nmuch and | ook what
he did to you.

TAM KA
| forgave himand so shoul d you.

JEROME
(resentful)
Mm I'msorry. | can't.

TAM KA
Baby, | know you're worried, but |
want you to always renenber this
psalmfromthe bible. Psalm46 says
"God is our refuge and our strength,
an ever present help when we are in
trouble.” You got that baby?

After a short pause.
JEROME

Mom are your doing okay? The
medi cine i s hel ping you, right?



TAM KA

Jerone, you are the best thing in ny
life. I'mvery proud of you and you
are going to achieve what ever it is
that you want in life. Don't |et
not hi ng stop you and don't ever |ose
hope, or faith in yourself. Promse
me that.

JEROVE
| promse. |'mgoing to be doing ny
homewor k, you know where

TAM KA
The fire escape. Enjoy it, because
you know soon the cold nights begin.

JEROMVE
Maybe | ater we can watch a novie
t oget her ?
TAM KA
VWhat ever you want. |I'mall yours,

baby. Just cone and wake nme. Thank's
for that delicious neal.

JEROME
| love you, mana.

TAM KA
...l love..you nore...

He covers her. She takes his hand and kisses it, falling
asl eep. He |ooks at her for a few seconds.

KI TCHENETTE

Jerone puts the trade in the sink, walks out to the fire
escape and sits out there wwth pen and a |legal pad. He sadly
| ooks down at the street.

TWO DRUNK nan are fighting and cursing at each other.

He | ooks towards his nothers bedroom and sees her asl eep.

Fear is witten in the young 17 year teenager's face as he
sees his whole world crunbling in front of himas his nothers
life drifts away and there is nothing he can do except cry

in silence. He begins to wite the title of his essay: IN
THE DARKNESS OF MY HELL.

I NT. JOHN S HOMVE -- KITCHEN - CONTI NUCUS

Ant hony is putting dishes in the dishwasher. John is on the
phone.



JOHN
Everything is fine, nother... Just
anot her first day of classes for
me...They're all great kids deep
i nsi de, sone have probl ens- How s

dad..? |Is he still up? Yeah, put
himon.... Oh, he's watching the
gane. .. That, that's fine, nother.

Look, I'mtired. ['Ill call you in

t he weekend. Your other son? Thank
God for him He's putting the dishes
away- |, I wll. Bye.

John hangs up and just stands there in silence.

ANTHONY
John...? Everything okay wi th dad?

JOHN
Dad...? The bastard doesn't deserve
neither of us to call himdad. The
son of a bitch, has no clue what
being a real parent is all about.

I NT. TEACHER S LUNCH ROOM -- MORNI NG

John is seated eating a bagel with cream cheese and dri nking
tea. FRANK (25) a substitute teacher is serving hinself a
cup of coffee.

FRANK
How s Ant hony doi ng, John?
JOHN
He's fine. Wrking hard in what he
| oves.
FRANK
| have doubt he's doing better than
you and I. O at |east making 5 tines

what we nmake.

JOHN
Frank, you shoul d've studied | aw,
i ke Ant hony, then you woul dn't have
to conpl ai n.

FRANK
Me | aw? Pl ease, John, |I'mnot that
smart. By the way, | hear you got
sone real wi nners again this year.
JOHN
(annoyed)

What do you mean by real w nners,
Franki e?



FRANK
| was speaking ironically, John.
VWhat | nmean is you have sone rea

| osers, sone tough kids, like that
Rodri guez kid you hel d back | ast
year. | have himin nmy math cl ass

and I'mtelling you he drives ne-
Frank seats.

JOHN
Frank, first of all | don't believe
in |abels. You know that. These
are all students to ne. Second, |
have great faith and hope in all of
them when many don't have it in
t hensel ves.

FRANK
John, you are too good for this
school

JOHN
This is what | choose to do and no
matter how tough it gets, |I'm not
giving up on them | care for al

of them They know it and deep inside
| know that they're grateful.

(getting up)
CGotta go, but one nore thing. |Its
because of teachers like nme that I'm
a teacher today.

I NT. JOHN FLANAGAN S CLASSROOM -- DAY

The class is already in progress.

JOHN
Everyone! Pl ease pass forward your
homework. | will start grading it

whil e you conti nue readi ng the next
chapter of "Catcher and the Rye"

ALEX
(whi speri ng)
How many fucking tinmes do | gotta
read this stupid story?

JOHN

Did you say sonething, M. Rodriguez?
ALEX

Yeah, | was sayi ng what a pl easure

it is toread this book...all over
agai n.



JOHN
Well it should be like the first
time for you, considering that you
failed all the test and assignnents
that | gave you last year on this
story.

Al the STUDENTS LAUGH.
JOHN ( CONT' D)

Quiet! But, | can assure you that
you Wi Il pass this class wth straight
A's this tinme around.

ALEX

(sarcastically)

|"msure that | wll. Especially on
yest erdays assignnent. It was very
per sonal

JOHN

(eye to eye with Al ex)
You and everyone here shoul d make
every assi gnnent very personal
M . Rodriguez. Your future depends

on it.
ALEX

Qur future? Man, you are dream ng
JOHN

And what's wong with dream ng...mn?
ALEX

Read ny essay and you'll see.
JOROME

Come on, Alex, cool it. W got work
to do here.

JOHN
(still focus on Al ex)
No, no, let himspeak. | really

want for all of you to take this
first week, not only to express
yourselves in witing, but also
verbally.

(short pause)
| want to get to know you all better.

Reaction of contentnment from Angel.
JOHN ( CONT' D)
| don't want any one of you hol di ng

back anything out of fear or
enbarrassnent.

Lisa, smles as John | ooks at her briefly.



ALEX
Did you hear that, sissy boy?

JOHN
One nore out burst of disrespect from
you, M. Rodriguez and you'll be
visiting the principals office.

MELANI E
| told you, all! He's gonna need a
whol e box of nails for the wood
assi gnment .

JOHN
Ckay, that's enough! Do I have al
t he essays?

L1 NDA

Angel , where is your essay?
ANGEL

It's okay.
JOHN

Begi n readi ng!
CLOSE ON CLCCK above board. It's 10: 30am
John begins to read and grade sone of the essays.
45 mnutes |ater.
THE BELL RI NGS.

JOHN ( CONT' D)
For tonmorrow, | want sone vol unteers
to read your own essays out loud to
the whole class! See you later in
homeroom.! M .D az, | need to speak
wi th you!

ALEX
Hey, no problemw th ne sharing.
Everyone here knows ny life.

G RL
Yeah, what? That you are a sexy,
papi chul 0?
Mel anie hears this and | ooks at Gna with a: "
you so" |l ook. G na heads out.

see, | told

ALEX
Hey, mam you know it. Gna, wait!

Al ex chases after Gna. Al students exit except Angel D az,
who stayed at his seat. John approaches him pulling up a
chair in front of Angel



JOHN
M. Diaz, why didn't you turn in your
essay”?
(sil ence)
Did you do it?

ANCEL
(barely audi bl e)
Yes, |--1...

JOHN
Did you forget it at honme?

ANGEL
No. ..l have it.

JOHN
|"msorry, son. You said you have
it?
(angel nodes)
Then why didn't you turn it in?
Angel, you can trust nme. Wat is
it?

ANCGEL
l--1 really don't know how | dare to
put on paper what happen to ne, el even
years ago.

JOHN
(now John under st ands)
Well, maybe this is the best thing
you' ve done. But, eleven years ago
you were only..six, seven years old.
What bad thing could have happened
to you that you are so afraid--

ANCEL
(frighten)
| was never to say anything to anyone
for the safety of ny nother.

JOHN
Son, I'mnot forcing you to reveal
sonet hing you are not confortable
with. But, if you want to keep this
confidential, | give ny word that no
one will know. Look, what ever it
is, you need to leave it in the past
where it belongs. None of us can
change the passed, Angel. But, we
can change our present in order to
i nprove upon our future.

ANCGEL
Do you prom se not to tell ny parents?

1/,



JOHN
Angel , you were only seven and--

ANCGEL
Do you prom se?

JOHN
-1 prom se.

ANGEL
Her e.

JOHN
Thank you for your trust. Angel,
what ever it is that's bothering
you, talk it out with your parents,
your famly, your doctor. | wll
al ways be here for you, don't ever
forget that. Okay?

ANCGEL
Thanks. |, | gotta go.

John reads the title of the essay.

JOHN
(saddened)
Oh, God.

I NT. THE DI AZ HOVE -- LIVING ROOM - AFTERNOON

The PHONE on the end table of the sofa is RING NG The
answering machi ne conmes on and Jose's voice conmes on

JOSE
(v.o)
H . You've reached the D az hone.
W are not in. At the tone | eave us
a brief nessage.

The front door opens and JOSE DI AZ (35)a cop and Angels father -

wal ks in - in uniform He decides not to pick up the
receiver.
JOHN
(v.o0)
Hello M. and Ms.Diaz. M nane is
John Fl anagan. |'myour son's Angel,
English teacher. | need for one or

both of you to cone see ne at the
school at your earliest convenience.
| need to talk to both of you about
sonet hi ng that concerns your son
PLEASE cone see nme anytine between

8: 00am and 4: 00 pm Monday to Fri day.
Thank you.



JOSE
(di sgust ed)
Ch, please. Get alife, mster!

Jose presses the erase button and as he wal ks away, the
MACHI NES | NNER VO CE: nessage erased.

| NT. ALEX' S BEDROOM -- N GHT

Alex, is on top of Linda hunping her to loud MJSIC. They
both climax. Panting and scream ng.

He gets up, puts on his briefs, lowers the music and lights
up a joint.

LI NDA
Al ex, you're sexy and hot, but you
don't know how to nake | ove.

ALEX
Hey, bitch. Wat do you call what
we just did?

L1 NDA
Screwing. Don't you believe in |ove
maki ng, Al ex?

ALEX

(lighting the joint)
How can | believe in sonmething |I've
never learned or felt. Right now
all I can say is that this..is ny
| ove.

(takes a deep puff)
You wanna know why?

LI NDA
Wy ?

ALEX
Because it nmakes ne feel so, so good.

Hi s nmobod changes to serious, sad, angry.

ALEX ( CONT' D)
It takes away mny pain, my anger, ny
rage.

LI NDA
What the hell are you tal king about?

ALEX
Forget it. You could never understand
it. W liveintw different worlds.

L1 NDA
That's what you think.



ALEX
Here take a puff... | wanna fuck
agai n.

| NT. JOHN FLANAGAN S CLASSROOM -- MORNI NG

Its now Monday norning 2nd week of the senior year. Gna is
in front of the class reading her essay out | oud.

G NA
| love ny parents very much, don't
get me wong. | just wish that at
times they would be a bit open m nded,
so | could talk to them about ny
feelings, about dating boys ny age
and life in general. They want ne
to fear God and what God would do to
me if | disobeyed themor if | do
sonet hing that God m ght not approve
of. But, the real truth is, that I
fear them ny dad nostly, nore than
| fear God. It's a whole different
world fromtheirs that |I'm grow ng
up in and ny only wish is that they
under st and and enbrace these changes.
| --1 know Jesus understands and | oves
me no matter what...

A RL
| hear you, girlfriend. | know
exactly what you're going through.

VELANI E
G ve themtinme, G na.

JOHN
Ckay. Good job, Gna, and as you
can all see, many of your classnates
share your concerns and are going
t hrough many of the sanme issues with
their parents.

ARL 2
Oh, yes honey. | sure am

TACHI A
Wor d!

GEORGE
Hey, Cana at | east your parents stuck
with yo They didn't wal k away and
| ef t you like ny nother did to ny
little brother and ne.

LI SA
Al so renmenber that God is the only
one who knows our hearts.



G NA
Thanks, Li sa.

JOHN

Good guys. Who wants to go up next?
ALEX

"1l go. Hey, | got no fears.
MELANI E

Oh, | know t hat.
JOHN

kay, M. Rodriguez. You're on.
LI SA

(to Angel and Mel ani e)

Ch, boy. | can only inmagi ne what he

wr ot e about .
MELANI E

Sex. Wat el se.

JOHN
Silence please! Lets all give our
full attention and respect to M.
Rodri guez.

ALEX
Title: Like nother, Like son. M
not her keeps telling nme that the
older | get, the nore | look Iike ny--
my bastard of a father. | can't say
notin' about that for I never net
the man. He left ny nom before |
was born.

Al ex now stops reading fromhis essay and starts speaking
his mnd. H's inner rage takes over him

ALEX ( CONT' D)
This days... |I'mnore and nore |ike
my sex, addicted nother. Yes, for
when it cones to sex--she's never
sati sfied and neither ant-

JOHN
(upset)
M . Rodri guez- -

ALEX
(i gnoring John)
--1. | cone honme in the afternoons
and where is ny dear nother? 1In bed
with--

John and Al ex overlap each other in crescendo



JOHN
Al ex, |'m warning you!

ALEX
--a different man--

TACHI A (17) bl ack, kind and caring.

TACH A
M . Fl anagan, we don't need to hear
this crap!
ALEX
(enraged)
Yes! You all need to hear it--!
JOHN
(screamns)
Hey!
ALEX

"Cause is ny truth. M life!

JEROME
Al ex bro, please!

LI SA
Yo' man. How can you say such things
about your own not her?

ALEX
Why, Lisa? Wat about your nother?

LI SA
Look, maricon don't you talk--

ALEX
Me? A maricon? You must be talking
about your buddy Angel. The other
dike in this cl ass!

JOHN
M . Rodri guez-!

LI SA
(grabbing him
You not her fucker! Take it back!
Take it-!

ALEX
Get off nme you, | esbo!

JOHN
(gr abbi ng al ex)
Stop it! Lisa, please sit down!
(to Al ex)
You, outside! | said outside! The
rest of you copy your honmewor k!



Al ex doesn't nove. He just stares at his teacher with the
nost profound hate. They |ock eyes for a noment. John grabs
hi m

JOHN ( CONT' D)
Conme on! Move it! CQutside! Cut!

They both | eave struggling with each other. The whol e cl ass
i's shocked by all that has happened.

Mel ani e exchanges | ooks with G NA, who | owers her head.
| NT. H GH SCHOOL HALLWAY -- CONTI NUQUS

JOHN
What is wong with you? What the
hel | were you thinking?

ALEX
| was just telling the truth

JOHN
Whose truth? Yours? Let ne tel
you sonet hing son, you know not hi ng
about Lisa and Angel. You were just
bei ng hurtful, mean and rude!

ALEX
Come on! She's a dike and he's a
fag! You know it and everyone--

JOHN
(grabbing him
l"mgoing to say it for the | ast
time! | want you-- No! | order
you to respect everyone in here!

ALEX
Get off me, man!

JOHN
Not until you listen to ne for once
in your life...!

Short pause. John, rel eases Al ex.

JOHN ( CONT' D)
Who do you think you are expressing
yoursel f about your nother the way
that you did in there? Didn't you
| earn anything fromGna's essay?
She spoke about her parent's, but
not in the way that you-

ALEX
(voi ce breaking)
| spoke ny truth!
( MORE)



ALEX ( CONT' D)
Whet her anyone |iked it or not.
got nothing to hide! Do you...?

Bri ef Pause.

JOHN

This is not about nme. It was wong.
No one liked it. There are many
ways to say things, especially in a
public forumand yours is not
accept abl e!

(caring)
Alex, | want you to read the essay
as you originally wote it, which
approved and gave you a B grade. O
el se, you need to rewite it. But,
rewite it fromyour heart, not your
head. Look, its tinme that you start
to focus on your future and--

ALEX
(bitter)
| have no future.

JOHN
Yes you do. Every student here has
a future and the positive outcone of
that future begins right here with
an education and hard work, on your

behal f as well as mne. [|'mdoing
my share. | need you to do yours,
dam it!

Al ex | ooks at his teacher noved.

JOHN ( CONT' D)
" mnot giving up on any of you until
you wal k out of here with a di pl oma!
And- -and even nore inportant than
that, until you all develop a sense
of self-worth...! Let's go back
inside and I want you to apol ogi ze
to everyone, specially to Lisa and
Angel .  Wen you get home | hope you
know what you need to do to your
pi ece of wood. If, if you're truly
sorry you can put two nails in it
and then renove them

Alex lowers his head. They enter the classroom
CLASSROOM
JOHN
Li sten up everyone! M. Rodriguez,

has sonmething to say to all of you
Specially to you Lisa and Angel ..



ALEX
(head down)
l...I"msorry... Lisa. Angel

ON LI SA and ANGEL, they don't | ook at Al ex.

JOHN
Thank you, M. Rodriguez. You may
take your seat.

G NA smles at Alex proudly as he passes her.

JOHN ( CONT' D)

It's obvious that many of you have a
great deal of hostility, rage, anger
| ocked inside of you. You've not
only displayed it in here, but in
many of your essays.

(pause)
This is bad and good. Because |
strongly believe that our problens
serve as a test to our character.
It tells us where we are weak.
However, you all need to find strength
in your weaknesses..! Another good
t hing about all these, is that many
of you, whether you like it or not,
have that in cormon. | said | prove
you wong, M.Rodriguez and | have.

JERQVE
That's easy for you to say, sir.
You don't cone from where we cone
fromor live the lives that--

JOHN
| don't want to hear that. You need
to stop dwel ling about where you are
now and start envisioning where you
are going fromhere on! Your troubles
can't conpare to those of others who
canme before us and I'll prove it to
you right now Here it is, your
next readi ng assi gnment!

John, lifts up a small book titled: The Narratives of
Frederi ck Dougl ass.

JOHN ( CONT' D)
Frederi ck Dougl ass, was a nan who
bid all the odds in a time where al
t he odds where against him 1In the
age of slavery, he had no voice, no
Negro ever did. This is his harrow ng
story, narrated by him.! Have..have
any of you heard of Frederick
Dougl ass, before today..?



Si | ence.

JOHN ( CONT' D)
| didn't think so. | bet you al
know who Tupak or B.1.Gwas. O who
50 cent, Jay Z and Em nem are.
(they all node)

O cause you do! Well, let nme tel
you, none of these...what should I
call then?

ALEX

(sarcastic)
Rap-arti st cones to m nd.

JOHN
Rappers! How could |I be so naive?
Not one of those, have gone through
what M. Dougl ass went through or
wi |l ever achieved what he did agai nst
all odds. WMany of you need to start
ret hi nki ng who your real heroes are
and nore inportantly, who they were.
For they crated change that open
doors to all of us.

Bel | rings.
JOHN ( CONT' D)

Pl ease pick up your copies on your
way out! Good wor k!

TACH A
Yeah, Al ex. Thank you!

ALEX
Anytime, sweetie.

TACH A
J.T, I don't know how you coul d be
his friend.

JEROME
We're brothers and we a lot in
conmon.

TACH A

| don't see it. Bye.

JOHN
M. Rodriguez! You are to rewite
your essay by years end and maybe
you will get an A on your rewite!

ALEX
Sure. Come on J.T. W got practice.



JERQOVE
G ve ne a mnute.

Li sa goes over to Angel and whispers on his ear.

LI SA
Don't believe Al ex's forgiveness.
Be very careful with himand his
gi rl Linda.
(i n Spani sh)
Take care, papa. If you need to talk,
call nme. Here is ny cell

She | eaves hima note.

ANCGEL
(conf used)
Th- - Thanks.

L1 NDA
Bye, Lisal Angel, novies this
Sat ur day?

ANGEL
Yeah, sure.

LI NDA
"1l call you Friday with the details.
Bye!

JEROMVE
(to John)
M. F. I"'msorry if | was rude |
j ust - -

JOHN
You were not rude, son. | read your
essay and | can only imagi ne what
you' re going through. But, please,
don't give up on yourself and if
there's anything | can do for you,
don't hesitate in asking.

JEROVE
(noved)
Thank, you sir.

Angel slowy approaches John

ANCEL
Sir? You have a nonent?
JOHN
Sure, Angel. By the way. | gave

you an A. You are a very good witer.
You know t hat ?



ANCGEL
That's what | hope to becone.

JOHN
G eat.

ANCGEL
(chuckl es)
Too bad | can't share this Awith ny

parents.
JOHN

Angel, I'mtruly sorry. Believe ne,

I, I know exactly how you feel.
ANCEL

(conf used)

You do...? 1I--1 don't think so.

JOHN

The worst part of that experience,

has been keeping it | ocked inside of
you all this years. That's why |
think it was good that you put it

all down on paper. But son, |-I

t hi nk, you need to see a professional.

ANCEL
| fear the nenory of that day wll
never go away. Not until that nen..

JOHN
That man is your uncle. He needs to
be put out away and he will if you
speak.

ANCEL
| wish he was dead. | feel so guilty
about every--

JOHN

You need to stop feeling guilty. It
was not you fault.

ANCGEL
Then why did he have ne do those
t hings? Wy ne?

JOHN
You were an easy pray.

ANCEL
(with great difficulty)
Yeah, but..l...I didn't run away or
asked himto stop... | think that--
that 1 enjoyed it. Ch, God!

Fear and pani c overtake him



JOHN
No, no, no. Don't you think that!
He touched you in a very sensitive
private part and your body j ust
reacted normally. But, that, that
doesn't make it right.

ANGEL
But, now I'm going on 18 and | have
t hese feelings, thoughts and doubts

about ny- | don't knowif |I'ma Hono
or - -

JOHN
Angel, listen to nme. |If you are gay

or not has nothing to do with what
that animal did to you

ANCGEL
| still remenber when | was six years
old, ny dad sl apping ne across the
face and telling ne: "you better
start acting like a man and not |ike
that little faggot friend of yours”
That friend was a nei ghbor, nmy own
age who acted femnine. | think ny
uncl e saw sonething on ne that |
didn't even realize and he--

JOHN
My God, Angel. How much hurt have
t hose who are suppose to protect you
inflicted on you. That man should
be in jail and you need to accept
yourself no matter what you are.

ANGEL
(agitated)
No, no. Never! Never!

JOHN
Son, you are only seventeen. Gve
it time. Please, have your parents
call ne, so-

ANCEL
(frighten)
No! No, please! You prom sed!

JOHN
Cal m down, son. Let ne finish.
can speak with themin general terns
as a concerned teacher without telling
t hem what you feel or what happened
to you.



ANCGEL
(in great fear)
You, you, you don't know ny father.
He's a policenman, but he's even a
wor st cop at hone. | don't want ny
not her to get hurt! | prefer to die
before she finds out any of this!

JOHN
Angel, don't say that. M God, that
man really scared you

ANGEL
"Your nmom nust never know' he said.
"She will kill me and go to jail for
along time" He's right. 1 know
she'll do it if | confess.

ANGEL breaks down in tears. Short pause.

JOHN
Pl ease |l et ne help you. Son, |--1
know what you're going through-

ANCEL
(grateful)
You- -you have already hel ped ne a
ot by listening. Let's not talk
about this ever again. Please.

JOHN
Very well. Just know, that |I'm here
for you. Okay?

Angel sm | es.
ANCGEL
"1l be all right. Thanks for the
A

JOHN
You earned it. Keep writing.

JOhn just sits, worried, scared for his student.

I NT. THE DI AZ HOVE -- DI NNI NG ROOM - EVENI NG

It's Saturday evening. Cristina is serving dinner.

is all dressed up and ready to go out with Linda.

CRI STI NA
You want nore rice, m hijo?

ANGEL
No, nom t hanks. | ' m stuffed.

Angel ,



JOSE
Hey, son. You gotta eat. You | ooking
kind a slimlately.

ANGEL
|'"'mfine, dad.

JOSE
You don't look it. Tell nme what is
it? Is it, Manny?

ANCEL
Manny? Who's Manny?

JOSE
(gesturing masturbating)
La nmano? Hand j ob?

ANGEL
Dad..! Jesus.

JOSE
You are al nost eighteen. Any girls?

ANCGEL
That's not any of your business!

JOSE
(sl aps Angel)
You watch how you talk to ne!

CRI STI NA

What the hell is wong with you?
JOSE

Pendej o!
CRI STI NA

Baby, are you alright?

JOSE
Stop calling himbaby, damm it!
He's a man! Stop treating himlike
alittle girl.

ANGEL
| gotta go, ma. Linda is waiting.
CRI STI NA
(i n Spani sh)

God bl ess you. Be careful. Bye.

JOSE
Well, at least he's finally dating.
| was beginning to worry.

CRI STI NA
Worry about what ?



JOSE
(sarcastic and col d)
You know very well. About whether
he is a maricon or not!

CRI STI NA
Ch, Jesus! | can't believe you woul d--

JOSE
Oh, cone on Cristinal Don't tell ne
you haven't thought about it?

CRI STI NA
No, | haven't.
JOSE
Well | have... That's the last thing

| need. A fag for a son.
She exits the room angry.
EXT. THE VI LLAGE Pl ER PARK -- NI GHT

Angel is wal king alone. He wtnesses OTHER GAYS his own age
wal ki ng, hol di ng hands and ki ssing w thout shane as if al
this was nornmal to them but never to Angel

TWO cut e GAY TEENAGERS cross Angels path and one of them
flirts to him

GAY TEEN
Hi, cutie pie.

Angel timdly keeps wal king. He stops and turns around, not
sure if they nmeant him

GAY TEEN ( CONT' D)
Yes, baby. | was talking to you,
angel face. Bye!

Angel, smles, then fear over takes him He runs to the
near est subway station

| NT. ALEX' S BEDROOM -- N GHT

Alex is in bed watching a porn dvd and touching hinsel f.
H s smart-phone rings.

ALEX
What's up, bitch? How did your date
W th sissy boy go?

LI NDA (V. Q)
The little creep didn't show up!

ALEX
What did you expect?
( MORE)



As he is about to start nmasturbating,

He opens the door angry.
G na standi ng there.

ALEX ( CONT' D)
The kid has pussy phobia. Now, if
you had a big dick--

LI NDA (V. Q)
You're such pig..! I'mtelling you
Alex. |I'mnot giving up on him |
wi Il make himconme out of his little

closet even if | have to use Raid on
hi m

She hangs up. He chuckl es.

ALEX
Crap! W the hell?

He gets up, only wearing underwear.

LI VI NG ROOM - - CONTI NUOUS

ALEX
Gna... Shit, what a surprise!
G NA
(bl ushi ng)

I, I, I"'msorry...mybe this is not
the right tine.

ALEX
No! Please this--this is a great!

G NA
You' re naked!

ALEX
Gna, it's just flesh. Besides, |
ain't naked. Ww, you're really
her e!
(takes her hand)
Come, cone, cone in.

I NT. JOHN S HOMVE -- LI VI NG ROOM - CONTI NUOUS

John is seated in an EZ chair in his pajanas,
in the dark.

Ant hony enters fromthe street and turns the

ANTHONY
Hey.

JOHN
Hey.

t he DOOR BELL RI NGS.

H s face lights up when he finds

havi ng a dri nk,

i ght on.



ANTHONY
What - -what's goi ng on? Wy are you
here in the dark and dri nki ng?

JOHN
| needed it. How was wor k?

ANTHONY
Busy, preparing a case for- Don't
change the subject, John. Wat's
going on with you?

JOHN
Probl ens wi th kids and-

ANTHONY
John, your their teacher. You are
not their parent.

JOHN
Many of them don't have a father and
t hose that do, have intolerant,
ignorant fathers like...

ANTHONY
Li ke, Dr. John Flanagan senior? You
can't fix the world, John. No can
we change the way our parents think.
Two different worlds, theirs and
ours, Johnny.

JOHN
But, | can give those kids hope,
under st andi ng, show t hem that soneone
cares, regardl ess of-

ANTHONY
Come on, give ne that glass and lets
go watch one of those old classic
novi es you | ove so nuch, that always
put nme to sl eep.

JOHN
Fuck you.

ANTHONY
(chuckl es)
kay. | deserve that. Cone..hold
on to ne.

JOHN
Hey...? Thanks.

| NT. THE DI AZ HOVE -- LIVING ROOM - NI GHT
Angel enters and sits in the dark. He closes his eyes and

recalls his UNCLE ANTONI O S voi ce, speaking to himthe day
he nol ested himat age seven.



ANTONI O (V. O.)

(i n Spani sh)
Don't be afraid, little Angel. Gve
me your hand... Cone on, baby. Its--
its okay.
ANCGEL

(shaki ng his head)
Ha! Oh..

Angel rushes into bedroom
| NT. ALEX' S APARTMENT -- LIVING ROOM - N GHT

Alex and G na are in the sofa drinking wine and eating potato
chips and dip. They are both a bit drunk.

G NA
Good wine. Wat am | saying? |
never had w ne before.

ALEX
Now you know what you've been m ssing.
Hey, tonight | don't want you to be
afraid of anything.

G NA
Are you sure you nother is not com ng
back soon?

ALEX
There you go again. G na, she don't
care about ne.

G NA
Jesus, | find that hard to believe.

ALEX
We hardly see each ot her

G NA
Al ex, do you hate your nonf

Short Pause.

ALEX
|..l1 hate what she's becone. But
who am | to judge? [|I'mjust like
her . | don't think | know how to

really | ove soneone.
She | ooks at hima bit shocked and sadden at the sane tine.

G NA
| can teach you, if you let ne.

ALEX
[, I, | don't...



G NA
Have you..been hurt by |ove?

ALEX
Can we just enjoy this nonent before
it passes us by. W don't know if
we'll be here tonorrow

G NA
You're right. The Bi ble says: why
worry about tonorrow when we have
enough to worry about today.

ALEX
Never read that book, but its nice
to hear that soneone nore inportant
than ne, agrees with an idiot |ike
ne.

G NA
H s nanme is Jesus and He died for
all of us.

Alex smles happily for a nonent and they just sit,
at each ot her.

ALEX
You say the nost beautiful things.

He starts caressing her face and hear.
ALEX ( CONT' D)
| was feeling real lonely tonight,
you know, being the weekend and all?

G NA
| was too.

He begins to kiss her cheeks and then her |ips.

| ooki ng

She lets himat first, but then gets up, rushes to the door
with her back to him He gets up behind her. She trenbles
as she feels his hard, warm naked torso, pressed agai nst

her .

ALEX
You are shaking. Are you okay?

G NA
(turns to him
"1l be fine.

He starts kissing her lips softly and this tinme she lets

him He stops and | ooks into her eyes.

BRI EF PAUSE



ofl.

ALEX
Just tell ne when you want nme to
st op.

She takes his hand and starts wal ki ng hi mtowards the bedroons
but stops, unsure which one is his. He takes her hand and
wal ks her into his bedroom

ALEX' S BEDROOM - - CONTI NUCUS

He puts on nmusic and starts undressing her as he gently kisses
her .

Through the wi ndow we can the night is clear with a ful
nmoon shining, filtering into the two lovers in bed. The
digital clock in the night stand shows 10: 01 pm

ALEX' S BEDROOM -- MOMENTS LATER
Alex in front of his bedroom w ndow snoking. Gna is getting

dressed in the dark background. She wal ks over and wr aps
her arns around hi m from behi nd.

G NA
A penny for your thought.
ALEX
| didn't think...that you..
G NA
That | was a virgin?
ALEX
Well...yeah.
G NA
You seened. .. shocked.
ALEX
Fuck yeah. | didn't think that...
G NA
(smling)
You didn't think there were any virgin
girls left in New York?
ALEX
Wel |, yeah
G NA

How does that make you feel ?

ALEX
| don't know

G NA
| would think you woul d be proud.



ALEX
Never been proud of anything.

G NA
(ki ssing his shoul der)
Mn.. | hope | can change that.

He turns to her, smles happily and proud. He holds her
agai nst his bare, big, chest, taking a deep breath, taking
in her aroma of |ost innocence.

I NT. JOHN FLANAGAN S CLASSROOM -- MORNI NG

It's Monday norning of the sanme nonth of Septenber. John
has assigned many of his students to read out |oud passages
from"The Narratives of Frederick Dougl ass".

Students di al ogue is overlap by other students picking up
where the previous student left off in the passages.

JEROME
(readi ng)
Dougl ass, was born into bondage and
sold repeatedly in slave narkets of

t he sout h-

G NA
..south because he secretly taught
hi m

ALEX

..self toread and wite, a
crime...punishable by death..

Short pause as this |ast statenent causes them shock.

LI SA
This is one of the nost el oquent
i ndi ctments of slavery ever recorded..

TACH A
Dougl ass wites: "I have no accurate
knowl edge of ny age, never having
seen ny authentic record containing
it-

JEROMVE
..by far the larger part of the slaves
know as little of their ages as..
horses...as horses know theirs-

GEORGE
..and it is the wsh of nbost nmasters
wi thin nmy knowl edge to keep their
sl aves thus ignorant.

SEQUENCE i s over as John begins |ecturing.



JOHN
"It was the wish of nbost nmasters to
keep their slaves ignorant."”
| gnorant! That was just anot her way
of enslaving blacks. But, as you
will see later on, M. Douglass taught
hi msel f secretly to read and wite.
He knew t hat know edge woul d be his
only road to freedom and he woul d
pursued an education even if it cost
himhis life.! Wthout know edge he
had no voice, he was invisible. He
rather die trying, than giving up
And you all thought you have it so
bad...?

SOMVE of the STUDENTS | ower their heads in shane, not grateful
for all that they have here in Anerica at the present tine.

BELL RI NGS.

JOHN ( CONT' D)
W w il continue on this tonorrow as
you read on. Good job everyone!

Al'l STUDENTS wal k out .

Al ex, puts his armaround G na as they wal k out together
Li nda and Mel anie, notice this and are not happy.

| NT. BOYS GYM LOCKER ROOM -- DAY

Angel is getting dressed after gymclass and as he ties his
shoes, GREG (17) Blonde, tall, build, walks in, fromthe
showers totally naked. Just a few feet from Angel, G eg
starts getting dressed in front of his |ocker.

Hi s POV: Angel, checks out the young man's, mnuscul ar body
fromtop to bottom

Al ex who's al so getting dressed on the other side of Angel
notices what he is doing and quietly he approaches Angel
from behind. He whispers into his ear.

ALEX
You like that big dick, sissy boy?

Angel runs away.

ALEX ( CONT' D)
Faggot !
(to GeQ)
Geg? D d you see him man?

GREG
Who?



ALEX
That fag! Sissy boy, Angel Diaz?
He was checki ng you out, bro!

GREG
| s he cute?
ALEX
VWhat ?
GREG
Cause |'ll fuck him if he's cute.

Al ex | ooks at Greg in disgust shocked.

Al ex backs away shaking his head.

on him

ALEX
VWhat..? You' re fucking with ne,
right?

GREG
Hey, man. \Wat's the problem a hole
is hole... Wiy are you | ooking at

me |ike that?

ALEX
Come on, Geg. The guy is a fag!
He's a disgrace to ny race and to
all real nen!

GREG
(grabbi ng Al ex)
Listen man! | don't know about you,

but 1'msure of who and what | am
So, stop being such a honmophobic

bastard and | eave that poor kid al one.

Yeah, | saw him So what? He's got
enough shit to deal with to have
bullies like you picking on him

ALEX
VWhat the fuck, bro!

GREG
(poki ng Al ex)
Why--don't you--pick on sonmeone your
own- - fucki ng size and | et him be?

ALEX
Ckay, man! It's cool.

I NT. H GH SCHOOL HALLWAY -- MOMENTS LATER

Angel is putting away sone books into his | ooker.

approaches him

Geg's eyes remain fixed

Li nda



LI NDA
Angel .. ? Wat happened Sat ur day?

ANCEL
|"msorry. |, | wasn't feeling well.

L1 NDA
| see.. Hey, in three weeks it's ny
birthday and I'm having a small party
at ny house. | would love for you
to come. M house is on 30th Avenue,
in Astoria. So--

ANGEL
|"min Astoria too. So, cool.
L1 NDA
Now, are you sure you're com ng?
ANGEL
Yeah, 1'Il be there.
L1 NDA
Geat! [|'lIl give you all the details
next week.
ANGEL

Ckay, okay. Bye.
Angel runs when he notices Al ex approaching..

ALEX
VWhat did the queer tell you about
Sat ur day?

L1 NDA
That he got si ck.

ALEX
Yeah, right.

LI NDA
(devilishly)
But, | have another plan. A private
party at my house with a surprising
guest.

ALEX
Uh. Can | come?

LI NDA
Are you crazy? He'll run away if he
sees you there!

ALEX
Guess what just happened?



LI NDA
VWhat ?

ALEX
| caught himin the | ocker room
checking out Geg fromthe westling
team and of course the little fag
rushed out as soon as | approached
him Then, Geg goes off on ne. He
said that he'll fuck himif he's

cute.

LI NDA
Al ex, now days no one is as hono-
phobi c as you are. 1've had sex
with other girls and I'mnot a
| esbi an.

ALEX

You have? Bitch, why haven't you
ever invited nme for a threesone?

LI NDA
Oh, so its okay for you to participate
when its two girls? But never two
guys and a girl?

ALEX
Hey, as long as the other guy is not
gueer. That's just fine by ne.

L1 NDA
You are such a New York Rican,
machi sta. Anyway, | really want to
out Angel once and for all. In the

| ong run, he's gonna thank ne.

ALEX
| hate him H mand Lisa have put
us | atinos in shane.

L1 NDA
Al ex, you sure you're not gay?

ALEX
Fuck you!

I NT. THOVAS S APARTMENT -- EVEN NG

Jerone enters his apartnment. W follow himinto his nother's
bedr oom

TAM KA' S BEDROOM

JEROME
Mama. .. MonP



He stops tal king when he notices sonething is not right with
hi s not her.

CLGCSE on TAM KA

She is in bed with her eyes wide open. Pupils dilated. She
is holding a picture frame of Jeronme with herself and his
f at her.

Jerone scared, slowy approaches her. Finally realizing
that his nother is dead after touching her arm There's a
letter right next to her.

JOROVE
( CRYI NG
Mana...ma...oh, nom.. Mana..
Mama. .
He pick up the letter. Seats next to her still, serene body.

He hears and sees his nmother as he reads.

TAM KA
My dearest son, Jerone: you are the
best thing that happened to ne. |
don't think |I be here, physically,

by the tinme you cone hone. |In a way
" m gl ad because | don't wanna see
you suffer anynore for ne... | just

want you to keep studying hard.

want you to go to the best college

of your choice. 1've left you enough
money in my Life insurance just for
that. Your aunt Ruthy and your uncle
wll take care of everything. Please
| ove and respect them both. Son, a
nother's life lives on through the
hearts of her children and right now
|"minside of you in your beautiful,
wonderful, big heart, forever unti

we neet again...

Jeronme begi ns sobbing. He continues reading.

TAM KA ( CONT' D)
Baby, pl ease be strong. Your mama
needs to rest now and go hone to be
with our Lord. Jerone, | beg you to
pl ease seek the Lord.. Accept Chri st
as your personal savior and everything
inyour life will be all right...
Love you al ways, your nother, Tam ka.

He picks up the picture frame and sees that is of himwth
hi s not her when he was si X. He | ooks at his father's Pl CTURE
and caresses it.



Sobbing like a little, frighten child, he lies down next to
his nother in a fetal position.

JEROVE
Mama. .. Ch, mama. Mama! Oh, oh,
oh!
Seconds | ater Alex stands by the door.

ALEX
JT? Bro, |..l came to see if..

Jeronme gets up crying. Alex puts his arns around him
| NT. JOHN FLANAGAN S CLASSROOM - - DAY

G na, Ceorge, Angel, Lisa, Linda are seated. Al ex wal ks and
Mel ani e, right behind. Alex goes straight to G na.

ALEX
Hey, baby. You wanna go out this
weekend?

G NA

Sure. You owe ne a nobvie, remenber?

ALEX
| owe you much nore.
(he ki sses her)
We'll talk at lunch tinme.

MELANI E
G na, can we talk for a nonent?

ALEX
(sarcastic)
H, Ml?

MELANI E
G na, please.

G NA
(to Alex))
Lat er.

As Al ex passes Angel, he whispers into his ear.
ALEX
| al ways knew you |iked dick. But
now | ' m sure.
Angel stares at himw th hatred. Lisa who overheard-

LI SA
Wy don't | eave him al one?



ALEX
Ww  Congratul ati ons, sissy boy.
You got yourself a body guard.

G NA
Al ex! Please, don't do that.
LI SA
Damm, bully.
Al ex sits.
MELANI E
(to G na)

See what | nmean? Did you do it?

G NA
Mel ani e, pl ease.

MELANI E
Do you have any idea what you've
gotten yourself into?

G NA
l"'mliving for the first time in ny
life without any fear.

MELANI E
Fear is a good thing when it cones
to girls like you

G NA
What do you nean?

MELANI E
| nmean that fear protects good girls
i ke you fromserpents |ike him

John wal ks in. Melanie decides to ignore her best friend.

JOHN
Good norni ng everyone! Pl ease take
your seats and do the assignnent on
the board as | take attendance..
Has anyone seen Jerone Thonas,
today..? Alex, you two are friends.
Do you know if he's sick?

ALEX
W also live in the sane buil ding.
Well, his nmother... she, she died

yest er day.
JOHN

Oh. I'msorry to hear that.
TACHI A

Poor, J.T.



JOHN
Is he alone? O--?

ALEX
Hs aunt flewin from Georgia |ate
| ast night. H's nother's pastor
came over until his famly..

JOHN
Thank you, M. Rodriguez. 1'Il get
a card, and after lunch you can al
signit and I'll send flowers from
all of us.

TACH A
Thank you, M. Flanagan. That's
m ght nice of you.

JOHN
"1l check up on himtonight, Tachi a.
You should go visit himas well.

TACH A
I will.
G na rai ses her hand.
JOHN
Yes, M ss Cavel li.
G NA

M . Flanagan, can we have a nonent
of silence to pray for Jerone? |If
no one objects?

JOHN
Any objections...? Lets all vow our
heads.

ALL students | ower their heads.
Al ex, stares at John a bit npved.
| NT. THOVAS' S APARTMENT -- JEROVE' S BEDROOM - EVEN NG

Jerone in his bed with his hands behind his head staring up.
The door opens.

JOHN
J.T., son?

JEROVE
(surprised, but content)
M. Flanagan! Wat, what are you
doi ng here?



JOHN
Your aunt let me in. | wanted to
cone and give you ny condol ences in
person... Son, I'mso sorry for
your | ost.

JEROME

Thank you, sir.

John takes out an envelope with a card inside.

JOHN

The whol e cl ass send you this card.
JEROME

Wi ch you purchased, |'m sure.
JOHN

They all prayed for you at Gna's
request. So, | think little by little
" mreaching ny goal and hearts and

m nds are being changed. Son, how
are you hol di ng up?

JEROME
| don't know... |It's strange but, |
feel relieved for her. The |ast
year she, even though she kept quiet,
she had been suffering a | ot.
But...she was holding on for ne, you
know?

JOHN
You' ve been a great son and a good
care giver. You should be proud.

JEROME
She was good to nme. She nade m st akes
but, she was always there for ne. |
just wish | could have had her a bit

| onger... M. Flanagan, | have to
| eave New York. | don't want to
but . ..

JOHN

Your aunt just told nme. You're going
to be fine. Please, keep studying
hard and go to coll ege.

JEROVE
| wi .
ved)
I wi never forget you sir. You
have taught me so nuch in so little
tinme. You are a great teacher and

an even greater human bei ng.

.
(nmo
[

a1,



They | ook at each other for a nonent and then Jerone hugs
hi s good teacher tight.

SERI ES OF SHOTS
A) John get's in his car |ooks up and sees Jeronme in w ndow.
B) LaCGuardia Airport runway. A Delta flight is taking off.

C) Delta plane. Jerone, sadly | ooks out the wi ndow at the
New Yor k skyli ne.

I NT. ALEX' S APARTMENT -- LIVING ROOM - NI GHT

Lights are dimmed. He puts a Cd on. SONG "You Sang to Me"
by MARC ANTHONY begi ns pl ayi ng.

Al ex starts dancing with Gna. He tries to kiss G na

passi onately and aggressively as he is use to, but she stops
him He tries again and G na pushes hi m back taking contro
of his inpul ses.

She finally takes his hand and starts kissing it softly. He
doesn't know what to nmake of all this but,is enjoying it.

He tries to speak and she covers his nouth. Like the song
says: "l didn't see it. | couldn't feel it."

G na, renoves his shirt and starts kissing his chest.

He's confused, yet wildly turned on now He starts panting
and realizes for the first time in his life, the girl is in
control and he likes it.

She works her way down to his navel then up to his biceps,
ki ssing them softly.

This just kills him. He can't control hinmself and nakes a
| oud sound of pleasure.
ALEX
(al nost crying)
oH
G NA
This is love...love making. Not
sex... Now, you know the difference.
ALEX
(out of breath)
No shit!

G na snml es.
EXT. LINDA' S HOUSE -- N GHT

Angel, ringing the bell and holding a small box, gift w apped.



L1 NDA

H! You nade it!
ANCEL
Happy birthday. Here.
L1 NDA
(ki ssing him
Ch, thank you. You shouldn't have.
Come in. No one is here yet.
(closing the door
devi lishly)
But, it's still early.

I NT. THE DI AZ HOME -- N GHT
ANGEL' S BEDROOM

Jose, enters his son's bedroom He wal ks around | ooki ng at
the posters in the walls. He seens content at the one of
Cristina Aguilera and Jennifer Lopez. Smles when he sees
Cher.

He then goes over to the desk and picks up the piece of wood
with 2 nails and 1 hole without the nail.

JOSE
What the fuck is this suppose to be?

He picks up the book of Frederick Dougl ass, reading the back
cover.

JOSE ( CONT' D)
(sarcastic)
Anot her shitty slave story. Like we
need it.

| NT. LINDA' S HOUSE -- LIVING ROOM - MOMENTS LATER
She is serving a glass of fruit punch with her back turn to

Angel. She open's a tiny bottle of vodka and pours it al
into the glass she then brings over to Angel.

L1 NDA
Her e.
ANCGEL
Ch, no. Thanks but, |'ve already
had three cups of that punch and...|'m
feeling a bit--
L1 NDA
Don't be silly this hardly has any
al cohol .
ANCEL

My head is telling me differently.



LI NDA
What you need to do is eat. Have a
snack. Cone on don't be a party
pup. Drink the punch..
(1 ooks at her watch)
| don't understand. | invited at
| east 10 nore people.

ANCGEL
Did you invite...Al ex?

L1 NDA
Are you crazy? W don't speak
anynore. He's with G na now.

ANGEL
Where are your parents?
LI NDA
They're away for the weekend. 1'd

rat her celebrate without them They
can be a pain, you know.

DOORBEL L

LI NDA ( CONT' D)
Ch, great! More conpany. Pl ease,
drink it. Its ny birthday!

She opens the door to TOMW (20s) handsone, |oud, queer.
He's holding a small box, gift wapped.

LI NDA ( CONT' D)
Ch, Tomy!

Wi spering in his ear as they hug.

LI NDA ( CONT' D)
Bitch, renenber its ny birthday.

TOMW
(1 oud)
Happy birthday, baby! Here is your
ift!
(whi spers)
...open it later, ho. |Its just an
enpty box. | already gave you a
birthday gift 4 nonths ago, renenber?
L1 NDA
(smling)

Thanks, Tommy! Cone in, darling!
want you to neet Angel

She holds Tormmy by the hand and sits himin the sofa next to
Angel who's very nuch drunk by now.



LI NDA ( CONT' D)
Angel, this is Tonmy.

Angel is imediately nmesnerized by the young man's beauty.

TOMWY

~ (perky)
H! Tomy. N ce to neet youl!

ANCEL
H . Angel D az.

They shake hands. Angel doesn't realized he is holding him
a bit too |ong.

TOVWY
| think you two have been cel ebrating
a bit too early, honey.

Angel realizes he is still holding his hand.

ANCEL

[, I'm I'msorry.
TOMW

Its okay. Too much punch?
ANCEL

(chuckl i ng)
Yeah! | think so.

Linda is happy her plan is working. She smles.

L1 NDA
Punch Tomy?

The two guys are | ocked at each others eyes.

LI NDA ( CONT' D)
Hel | o!  Any punch, sweetie?

TOMW
(wi thout | ooking at
her)
Yeah, sure..

She wal ks away. Smles wth devilish delight.

I NT. JOHNS HOMVE -- DI NI NG ROOM - CONTI NUQUS

John is grading sone papers. Anthony, elegantly dressed-
ANTHONY

You sure you don't wanna conme? Tracy
and the gang are gonna be there.



JOHN
Sorry, | got a ton of papers to grade.
Pl ease, say hi to everyone for ne.

ANTHONY
Are you still upset about that phone
call with nom and-?

JOHN
I"'mfine. It's nothing new wth

him his indifference. He never
wanted me to be a teacher. To
degradi ng anong ot her things. Have
a good time and please don't drink
and dri ve.

ANTHONY
|"mnot taking the car, | called Ub-

SVARTPHONE BEEPS.

ANTHONY ( CONT' D)
Uber. Right on tine. Bye.

I NT. THE DI AZ HOMVE -- ANGEL'S BEDROOM - CONTI NUOUS

Cristina walks in and finds Jose seated in Angel's desk,
total darkness.

CRI STI NA
What' s goi ng on?
JOSE
Not hing. | was just...here, thinking.
CRI STI NA
Snooping is nore like it.
JOSE
Snooping? This is ny house. This
is ny son's room |'m concerned
aren't you?
CRI STI NA

| have nothing to be concern about.
Angel is the best son any not her
could ask for.

JOSE
(sarcastic)
Too good. Don't you think?

CRI STI NA
What is that suppose to nean?

in



JOSE
You know our saying in Spanish:
"there's no worst blind, than that
one whom doesn't want to see..."
Serve nme dinner. |'m hungry.

Jose wal ks out leaving his wife worri ed.
I NT. LINDA' S HOUSE -- LATER
Li nda and Tommy ar e danci ng.

Angel is seated, still feeling a bit dizzy fromthe al cohol
but feeling happy and uni nhi bited.

L1 NDA
Come on, Angel. | love this song!
Dance with mne!

TOMW
(sitting down)
Oh, yes please man. | need a break.

ANCGEL
| don't knowif | can...ny, ny head
i S spinning.

L1 NDA
So, what. Just let yourself go!
Tomry, hel p hi mup.

Li nda and Tormy grab Angel and get himdancing. She starts
danci ng sexual ly around and getting closer to him

Angel starts dancing clumsy at first. Soon he gets into the
nmusi c.

LI NDA ( CONT' D)

There you go! OCh, | love this song!
Don't you? Conme on, Tommy! Join
us!

Tonmy gets up and Linda gestures for him to get behind Angel.
Tomry does it very discreetly at first.

Angel is nowinto the nusic with his eyes cl osed hol di ng
Li nda' S hands.

Tommy and Li nda have himsandw ched in. But in an instant
Angel feels Tommy's penis, rubbing close to his ass and it
triggers himto recall the abuse.

QUI CK FLASHES -- I NT. UNCLE S ROOM -- DAY.

--Antonio is standing behind a 7 old Angel and is pressing
hi s penis against the child' s head.

--Antonio licks angels in the ear.



BACK TO SCENE

Angel reacts in panic and shanme, rage take over him He
pushes Linda and Tormy away from him |ooks at them hurt and
di sgusted He rushes out.

TOMW rushes after him
EXT. LINDA' S HOUSE -- CONTI NUOUS

TOMW
(grabbing him
Hey! Hey, bro wait!

ANGEL
Don't touch ne!

TOVMY
What's wong? W were just having a
little fun. Wat's your problenf?

ANCEL
Alittle fun? Do you think I'm
stupid? Wiat were you trying to do?

TOMW
Come on! We were all having fun
wi th each ot her.

ANGEL
Ch, really? Wth each other? O
with me?

TOVMY

Look, you need to get out of your
cl oset, sister!

ANGEL
(enraged)
Fuck you!

Angel notices Linda by her door.

ANCEL ( CONT' D)
Fuck you both! | didn't cone here
for this shit! You don't even know
me, so don't--

Tonmy feels really sorry for the kid and honestly tries to
hel p him

TOMWY

Hey! 1've been there! \Were you

are. So, trust ne... It gets better.
ANGEL

(grabbing him
You asshol e! You don't know shit!



TOMW
Hey, hey, hey, cal mdown okay? Cone
back inside and we can tal k.

ANGEL
(pushing him crying)
You have no idea...what--what |'ve
been. ..

Angel runs away.

Linda runs out to Tomry, truly worried for the first tine
about Angel's feelings.

TOMW
(concer ned)
Poor kid. He is so scared and

conf used. ..
L1 NDA
|'ve never seen this side of him
TOVMMY
| enpathize with him | was where
he is enotionally not too | ong ago.
But, the rage in his eyes... Wat
happened to hin? Do you know?
L1 NDA
(afraid)
| don't know. Tom | feel bad.
TOMMWY

He's hurting and the worst part is,
that rejection is going to cone from
those he loves nost... |'mout of
her e.

LI NDA
You can spend the night if you--

TOVWY
No, thanks. Please, apol ogize for
me when you see him
Tomry gets in his 2 door sports car and drives away.
Li nda ashamed and worried for Angel, heads back inside.
| NT. THE DI AZ HOVE -- LIVING ROOM - LATER

Angel enters and as he is heading to his bedroom Cristina
conmes out of her room

CRI STI NA
Angel, m hijo. D d you have fun?



She hol ds

He enters

ANGEL

What ?
CRI STI NA
The party. Your girlfriend.
ANCGEL
Ma, | have no friends. You have no
i dea how | onely I am
CRI STI NA
Ch, honey. How could that be. You'
a beautiful, young man!
ANCEL
Maybe that's ny curse.
CRI STI NA
Angel !
ANCGEL
|"mvery tired, mormy. ['mgoing to
stay hone on Monday, okay?
CRI STI NA
What happened? Talk to ne.
ANCEL
Not now. I'mtoo tired. | had too

much to drink at that...that stupid,
awf ul party!

CRI STI NA
(ki ssing him
Ckay, okay. I1'Ill call your school.
Stay hone.
his face.

CRI STI NA ( CONT' D)
Angel, you are ny life. Don't ever
forget that.

ANGEL
And you are mne, nom You're the
only one | can trust in this...this
ugly worl d.

CRI STI NA

(crying)
Angel , you're scaring nme. Wy, why
are saying that?

ANCEL
Ni ght ma.

his bedroom Cristina saw a sadness

his eyes she's never noticed. She enters her

re

and pain in

bedr oom



IOl .
CRI STI NA AND JOSE' S BEDROOM
Jose is in bed, awake.

Cristina | ays Down.

JOSE
Cristina, things are not right with
t hat ki d.

CRI STI NA

That kid is your son.

JOSE
He's going through sone shit and |
hope for his sake, its not what |'m
t hi nki ng.

CRI STI NA
He's a teenager. W all went through
it.

JOSE
| hope you're right.
ANGEL' S BEDROOM

He's seated in his desk. Rage and anger builds up in him
He starts panting and biting his lips. He picks up a pen
and holds as a knife and starts stabbing his desk violently.

I NT. ALEX' S APARTMENT -- BEDROOM - LATER

He's in bed alone remniscing of all the great feelings that
Gna left himwith. He hears the front DOOR OPEN and CLCSE

ALEX
Mon? |Is that you?

MLLIE (OS.)
(a bit drunk)

Yes, baby.
LI VI NG ROOM

ALEX

Wiy are you honme? 1Is only 11: 30.
M LLIE

| wasn't feeling well. So | said:

fuck it! 1'm going hone.
ALEX

Ma, | think you had a bit too much
to drink. \What happened? You forgot
that you are the bartender and not a
cust oner ?



M LLIE
What ever... |I'mjust tired of that
job, night after night. Ch! | don't
know, m hijo.

Al ex | ooks at his nmother for the first time in many years
with | ove and conpassion. HE approaches her. She is barely
standi ng and takes her hand and puts it around his shoul der.
He notices how exhausted she | ooks.

ALEX
(feeling guilty)
Come on, ma. Let ne tuck you in.

M LLIE
Que?

ALEX
Callate. Just do as | say. Hold on
to me.

She conplies and as they are wal ki ng together, she | ooks at
himw th a happy smle and even gets enotional.

M LLIE
| don't know what's gotten into you
But thank you, papito.

ALEX
Come on I'Il rub your neck. | owe
you.

MELANI E
| owe you nore, baby. | hope you
can forgive ne.

ALEX
| do, ma. | hope you forgive ne

She puts her head on his shoulder as they enter her bedroom
| NT. ALEX' S BEDROOM -- MOVENTS LATER

Al ex takes out the piece of wood, which has four nails on it
and one hole. He renpves one nore nail.

I NT. JOHN S HOVE -- BEDROOM - CONTI NUOUS
John is bed awake. Anthony enters quietly, but a bit drunk.

JOHN
Hey?

ANTHONY
Oh, I"'msorry. Dd 1l wake you?



JOHN
| wasn't sleeping. Did you have
fun?

Ant hony renoves his shirt and | ays across the bed.

ANTHONY
Fun..? Fun is not the word. [|--1
had a-a little bit too, too, too
much to drink.

JOHN
You want me to nmake a pot coffee?
ANTHONY
No...Il..l just need a shower and
sl eep.
JOHN
Come on, ny turn. 1'Il help you to
the bathroom Put your arm around
ne.
ANTHONY

Thank you, Johnny.

JOHN
Shut up and wal k.

ANTHONY
Yes, papa John

JOHN
Heavens forbi d.

EXT. QUEENSBCORO HI GH SCHOCL -- AFTERNCON

Gnais in the enpty school playground. She |ooks at her
wat ch.

Mel ani e, exits the school and notices G na.

MELANI E
G na, are you okay?

G NA
l"mwaiting for Alex to finish
practice.

MELANI E
Are you two going out tonight?

G NA
No. I...I just need to talk to him

MELANI E
What's wong, girlfriend?



G NA

(teary)
|--1 don't knowif--if | should tell

you since- -

MELANI E
G na, cone on. W're like sisters.
What's wong? Although I think I--

G NA

It's worse than what you think
MELANI E

What is it?
G NA

(whi spers)

I, I think I'"m pregnant.

MELANI E

What? G na, shit! How could you
| et this happen?

G NA
W | ove each ot her.

MELANI E
| f he | oves you, the least he could
have done was protect hinself!

G NA
He did! W only did it once.

MELANI E
Gna, he didn't. He lied. He never
does. He only cares about hinself.

G NA
No, that's not true.
MELANI E
Oh, Gna... Look, you first need to

tell himwhat you suspect. See his
reaction, then go and buy a hone
pregnancy test. You have noney?

A NA
|...seven dollars?
MELANI E
Not enough. | think I... Here take

this twenty and don't be afraid or
ashanmed! Talk to the bastard straight
up. |I'"mhere for you, okay?

G NA
(crying, scared)
Thanks. Really, thank you. 1I...



Mel ani e hugs her. Notices Al ex approaching and backs away.

MELANI E
Call ne tonight after you get tested.

G na agrees and Ml ani e rushes off.

ALEX
(ki ssing her)
Hey. Wat was all that huggi ng about?

G NA
Not hing. W just |ove each other
very much. She is ny best friend.

ALEX
And ny worst eneny.

G NA
(serious)
| wonder why.

ALEX
You know very well why... G na,
what's goi ng on?

G NA
|"mnot sure yet... But |I'mlate.

ALEX
You're | ate for what

G NA
Jesus, Al ex.

ALEX
Well, what is it...? Are you sick?

G NA
| wish it was that sinple.... [|I'm
not sure, but | mght be pregnant.

ALEX
VWhat? Shit, shit, shit!

G NA
That's all you have to say?

ALEX
Fuck! What the hell do you want ne-

G NA

(sl apping him
Son of a bitch!

ALEX
That | am and you al ways knew it...
Gna, I"'mnot ready to be a father



G NA
Neither and I. Wiy did you lie to
me and pretended that you used
protection?

ALEX
| did wear a condoml Everyone knows
t hat condons are not 100% percent

safe. If you were so concerned, why
didn't you... Anyway if you are,
whi ch you are not sure, I'll help
with the...

G NA
| can't believe the things that you
are saying. | loved you so nuch and

Christ! You, you don't care. Mel,
was right. You only care about

your sel f!

ALEX
G na, please! | can't be a father
right now |-I don't think I could

ever be one!
(hol di ng her)
Lets tal k about - -

G NA
Don't touch nme! You were right,
| ove does hurt us, specially when it
cones from sonmeone who doesn't know
t he neani ng of the word!

ALEX
G na?

G NA
(di sgust ed)
| don't want you near ne or in ny
life ever again!

She runs away from him

ALEX
G na! Wait! Fuck

| NT. THE CAVELLIE S HOVE -- DI NNI NG ROOM - LATER

ROBERT (40s) G na's strict father and HELEN (40s) his w fe,
a conservative wonan, G na's not her

ROBERT
Wiy did | get that girl a cell phone,
Hel en? Way? |If she's not going to
use it.



HELEN
Robert, maybe Gna is in the library
studying and she just |ost track of
tinme.

ROBERT
Hel en, pl ease stop defendi ng her.
She knows very well she has to be
here by dinner time and it is now

Front DOOR CLOSI NG

HELEN
Oh, thank God! There she is.

G NA
H , nom daddy.

ROBERT
Hey! \Were are you goi ng?

G NA
I, 1"'mnot hungry. |'mgoing up to
rry_

ROBERT
Young | ady, you are going to sit
here, we are going to say grace and
eat dinner together like the famly
that we are.

G NA
But, dad |-

ROBERT
Do as | say! Go, watch your hands
and sit. W've waited | ong enough!
Hel en, get dinner. \Were were you

by the way?

G NA
-1 was in the library studying with
Mel ani e.

ROBERT

And you forgot to call? O even
have the decency to pick up your
phone when | call ed!

G NA
(hol di ng back tears)
|"msorry, daddy. I, I, | lost track
of tinme and- | can't eat. 1-1 gotta

go to ny room

G na rushes upstairs.



HELEN

G na-

ROBERT
Leave her. 1-1 think she's in |ove
and got her heart broken. She'll be
fine. It happens to all of us.

I NT. THE DI AZ HOMVE -- FOYER - AFTERNOON

Cristina notices the trade of food by Angel's bedroom has
not been touched. She holds her forehead and prays in silence
for a brief nmonent, then takes trade and wal ks away.

I NT. @ NA' S HOUSE -- UPSTAI RS FOYER - NI GHT
Hel en, knocks at the door hard. MJSIC is playing |oud.

HELEN
G na? Honey, you gotta eat...G na?
Are you okay, sweetheart?

Hel en opens the door and Gna is not in the room
G NA' S BEDROOM

Hel en wal ks in and turns off the stereo. G na's SMART- PHONE
BEEPs. Hel en picks up.

I NSERT - G NA'S PHONE - 6 m ssed calls. M ssed cal |l : Mel ani e.
M ssed call: Al ex.

HELEN ( CONT' D)
Al ex?

She is now nore concerned. She heads to the bat hroom and
she slowy opens the door.

G NA'S BATHROOM

HELEN
G na, are you--?

Hel en see's Gna's legs first on the floor. An enpty bottle
of Rx pills.

Gna's nouth is foam ng.

HELEN ( CONT' D)
(crying)
Gna! Gna! Oh, God! Robert!
Robert! Robert! Robert! G nal
Ch, God!

ROBERT
VWhat-? Oh, Jesus!



HELEN
Robert, call 911.

ROBERT
VWhat the hell did she do?

HELEN
She took my sleeping pills. Hurry
call 911. Hurry, hurry! Oh, G na,
baby! Gh, oh, oh, oh...!

Robert rushes into the roomfor the phone.
| NT. JOHN FLANAGAN S CLASSROOM -- MORNI NG

Students are walking in. Alex walks in. Ml anie chases
after him

VELANI E
Al ex! Alex, wait!

ALEX
VWhat do want ?

MELANI E
Did you talk to G na?

ALEX
(upset)
W tal ked yesterday outside. You
saw us. |I'msure you al ready know
what we tal ked about. |'malso sure
you keep poi soni ng her agai nst ne.

MELANI E
Ch, belive me. You don't need any
help in that departnment. Anyway,
|"mworried. 1've been calling her
cell phone since last night and |
keep getting voice mail.

ALEX
So? What do you want from ne?

MELANI E
(getting angrier)
| don't know what you told her
yesterday, but | can al nost guess.
| hope for your sake that she's okay.

ALEX
(in her face)
You need to m nd your own God damm
busi ness and- -



MELANI E
(shouti ng)
She is ny business! She's ny best
friend and a good girl, not |ike the
ones you are use to!

ALEX
Are you referring to you?

MELANI E
It takes one to know one.

ALEX
You need to butt out, bitch!

MELANI E
(1 ouder)
Not until you |leave her the fuck
al one, asshol e!

GEORGE
Yo' yo'! Quys cool it!

ALEX
Shut up, fatso!

John wal ks in an catches Al ex on George's face.

JOHN
What's goi ng on?

MELANI E
M . Flanagan, you have a m nute?

ALEX
You better keep your big nouth cl ose!

JOHN
Hey! George sit. Wat's going on
here? Jeronme is gone. Angel is out
sick and...Were's G na?

John | ooks at Mel anie and reads her worried face.

JOHN ( CONT' D)
Copy your homewor k! Mel ani e out si de.

Mel ani e and John step outside the classroom

GEORGE
Yo, Alex man. What's going on, bro?
ALEX
Not hin" Georgie. Just bitches
problem bro. I'msorry for yelling
at you. 1--1 don't need anynore

nails in nmy wood.



GEORGE
You're good with ne, bro.

L1 NDA
Jerone, is gone. G na and Ange
out. We are |osing everybody guys!

ALEX
(resentful)
We are fucked. Al of us. Wat
el se i s new?

H GH SCHOOL HALLWAY.

JOHN
But, you haven't told ne. What nakes
you think that Gna is in sonme kind
of trouble?

MELANI E
l"msorry, sir, is a private matter.
She has been going out with Al ex
and... He's no good for--

JOHN
Don't say that, unless you are sure.

MELANI E
| am sure, trust ne. Sonething
happened to her because she is not
answering her phone! She was suppose
to call ne last night after...

JOHN
After what..? Mel anie?

MELANI E
| can't tell you that, M. Flanagan.

JOHN
"1l call her parents now. Let's
get back i nside.

MELANI E
Thank you, M. Fl anagan.

JOHN
No, thank you for being such a good
friend to G na.

| NT. SCHOCL OFFI CE -- MOMENTS LATER
John's on the phone. The answering machi ne cones on-
ROBERT (V. Q)

You' ve reach the Cavellie's residence.
W are not hone at the nonent--

Or.



John hangs up and starts dialing another nunber fromGna's
emer gency contact card.

I NT. JOHN FLANAGAN S CLASSROOM -- MOMENTS LATER

Most students are quietly doing an assignment. Alex is on
top of his desk worried about G na. Ml anie approaches him

MELANI E
(whi spers in his ear)
| swear if anything happened to G na--

ALEX
(enraged)
Wy don't you | eave ne the fuck al one
al r eady!

TACHI A
Al ex, man! You really need to start
hameri ng those nail s--

LI SA
Yo' don't talk to her like that!
Can you see she's worried for her

friend.
ALEX
Li sten, queen butch!
LI SA
(grabbing him
Li sten, pendejo! I'mtired of your
shi t!
TACH A

Come on guys! Lisa, its okay!
John enters.

STUDENT
Guys! Q@uys!

They ALL seat quietly.

MELANI E can read John's facial expression. He is serious
and sonber. He doesn't nake eye contact with Ml anie.

MELANI E
What --what's wong M. F.?
(voi ce breaking)
Sir, did, did you get to speak with
anyone?

JOHN
Bad. . bad news.

MELANI E
No. . . no.



JOHN
G na...she--she tried to comm t
sui ci de | ast night and--

MELANI E
No!

JOHN
...she's in critical condition.

OVERLAPPI NG
MELANI E

(crying, to Al ex)
It's all you fault! You asshol e!

ALEX
No. No!
MELANI E
...are you happy now?
ALEX
(pani cked)

No! Shit nol NO
Al ex runs out and John follows him
| NT. H GH SCHOOL HALLWAY -- CONTI NUOUS

JOHN
Al ex! Alex, please wait!

He stops. Ashanmed, he faces John.

ALEX
(with guilt)
|--1 never wanted to hurt her. Not
intentionally. | didn't want this..
| swear.
JOHN

| know, son. But it happened.
Intentionally or not you know in
your heart, that you had sonething
to do with this,

ALEX
| did.

JOHN
You need to go see her. She's at
M. Sinai Hospital in Astoria. Let
me get you a pass and take all the

time you need. We will work sonething

out if you have to mss class for a
f ew days.



(U,

ALEX
(hol di ng back tears)
Thanks.

SERI ES OF SHOTS

A) Al ex running on street that |eads to hospital

B) Hospital - Alex exits elevator on patients floor.
| NT. HOSPI TAL | NTENSIVE CARE UNIT -- MOVENTS LATER

Gna is hooked up to I.Vs and a breathing machi ne. Both her
parents are kneel ed praying with eyes cl osed.

Al ex wal ks in slowy and approaches G na's bed. Helen notices
himfirst.

HELEN
Excuse ne. \Who are you?

ALEX
...I"'mA ex. Gna' s boyfriend.

HELEN
So, you're him You're the kid who
caused this?

ALEX
Lady | --

HELEN
And the father of--

ALEX
VWhat ?

HELEN

Ch, conme on. You're going to deny
it! No wonder ny daughter tried to
kill herself.

ALEX
Yes, | amthe father of her baby...
How it she?

ROBERT
Look at her! How do you think she
is? Listen, young man. | don't

know how ny daughter, a good catholic
girl, got involved with sonmeone |ike
you and what's worse, how did she

| et herself get pregnant. But, this
is not the time or place to discuss
that. W don't know you. | don't
even think nmy daughter knew you
either, so--



Al ex and Robert face each ot her.

ALEX
You' re wong about that.

ROBERT
| don't think she knew what kind of
person you are. But, we don't want
you here right know.

ALEX
Sir, | just want to be with her and--

ROBERT
(nmenaci ng)
You need to | eave now

Bri ef pause.

After a brief pause and feeling sorry for

in a soft,

Both nmen stare at each other for a brief nonment.
to get close to G na and Robert grabs him by arm

ALEX
(studyi ng robert)
Gna told ne about you. She feared
you.... Dd you know that?
(chuckl es)
But, you don't scare ne. Nottin
scares me. So, | ain't |eaving.

ROBERT

You ain't |eaving?

(grabbi ng Al ex)
Listen you little fuck-!

HELEN
(hol di ng Robert)
Robert please..! For God' s sake,
son! Pl ease |eave.

but determ ned tone.

ALEX
| will leave this room but | wll
be out there... Your beautiful,
ki nd, honest, sweet daughter, is not
only the nother of nmy child, but ny
first true love and...ny future wife

ROBERT
That..remains to be seen.

ROBERT ( CONT' D)
| said |eave this room You insol ent
punk!

Hel en,

[

Al ex in a defying manner.

Al ex speaks

Alex tries



L.

HELEN
Robert, please don't nmake a scene!
Young man, | beg you!

Al ex nodes at Helen in conpliance to her supplications.
Sadly looking at his girl, he exits the room

ROBERT
Come on Helen, lets continue praying.
HELEN
You know? He's right. Gna is afraid
of you.
ROBERT
Helen, | said let's continue praying

for G na, which is what she needs
nost fromus right now.

HELEN
No. She needs us! She needed our
| ove and understanding and we didn't
give to her!

ROBERT
Hel en, shut up and pray!
HELEN
|"mgoing to the chapel to pray...for

you.

Robert kneels down by G na's bed and he takes her hand and
kisses it.

| NT. HOSPI TAL HALLWAY -- LATER

Alex is in a chair outside the |I.C U John approaches Al ex
hol ding a snmall bag.

JOHN
Son.

ALEX
M. Fl anagan?

JOHN
| brought a sandw ch

ALEX
Thanks, but 1'm not hungry.

JOHN
You can eat it later. How it she?

ALEX
| don't know. She seens |ike- She's
sl eeping. Her, her parents don't
want nme near her.
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JOHN
They're upset. Gve themtheir tine
and space and-

ALEX
" mnot |eaving here until she's out
of danger.

JOHN
Good. 1...l gotta go. Please, try

t o behave and eat.
As John starts wal ki ng away, Al ex-

ALEX
M . Fl anagan. .. Thank you.

John nodes and smi | es.

I NT. THE DI AZ HOME -- JOSE AND CRI STI NA'S BEDROOM - NI GHT
Jose getS up and exits the room

CLOSE on CLCCK on end table. Tine 11: 00 PM

HALLWAY - - CONTI NUOUS

When Jose passes the bathroom he hears MOANI NG SOUNDS comi ng
frominside. Concerned, he opens the door quickly. Angel
startled, junps up fromthe filled, bath tub. He drops a
magazi ne outside the tub. He grabs a towel and covers his

| oner extremties.

JOSE
(enmbarrassed)
Son, I'm I'msorry--

ANGEL
Dad! Coul dn't you knock--?

JOSE

|"msorry I--1 thought something was
wong! It's okay.. W guys have
needs. |'Il |eave al one now. .

(pi cking up magazi ne)
Here. ..

(sonet hi ng cat ches

his eye)
VWhat the...what the fuck is this?

Jose starts turning the pages.
ANGEL

(pani c)
Dad- - dad, pl ease!



Angel ' s |

JOSE
(turning pages)
VWhat the fuck is this shit?

ANCGEL
Dad, I...I--
JOSE
Angel, tell me! Is this what you
are?
(hitting himwith
magazi ne)

Is this what you |ike? Are you one
of these guys...? Answer ne! Damm
it, answer ne!

ANCGEL
Dad stop! I--1 don't know -

p get's cut by the magazine. His |lip bleeds.

JOSE
You don't know? These are guys
sucki ng and fucki ng each ot her.
(hitting him
Faggots! Faggot s!

ANCGEL
Dad, please! | don't want nomto--

JOSE
(hitting him harder)
Be at | east man enough to admt it...!
Let nme see? Renobve the towel.

ANGEL
Dad!

JOSE
(renoving the towel)
G ve ne that fucking towel!
(sarcastic)
| see nothing wong wth your dick.
As a matter a fact, you got your
fathers dick
(grabbing his face)
And that dick...is to screwgirls,
to make babies and your ass is for
shitting! Not to get fucked, |ike
t hese queers!

ANGEL
(di sgusted, crying)
Shut up! Shut up!

CRI STI NA
Jose, what's going on? OCh, ny Cod,
your bleeding! Did you hit hinf

(4.



JOSE
Look what your son--

ANGEL tries to get the magazi ne back.
back, knocking hi m down.

(9O,

Hi s father pushes him

ANCGEL
No!
JOSE
See Cristina? Look at this! Puro
mari cones!
CRI STI NA
(1 ooki ng away)
Stop it! | don't want to see that!
JOSE
(grabbi ng angel by

neck)

Tell nme kid? Have you been fucked

yet?
CRI STI NA

Jose! Please, you're hurting him

JOSE
(pushi ng her)
Cristina, punetal

ANCGEL
(enraged)

Don't you fucking hurt her or

kill you!
JOSE

Www  So, you are a big tough nacho
when it comes to defendi ng your nmomy.
But you haven't answered ny questi on!

Have you been fucked?

ANGEL
No! Now, | eave nme al onel

JOSE
(very slow, stern)

| don't know how you started with
this shit or howlong. | don't know
if this is a phase, a trend, an
experinment or what ever the fuck

they want to call i1t..! But,

you

will stop this behavior right now

Do you hear ne? Because..
(to his face in disgust)

.1 rather see you dead, than a

faggot!
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CRI STI NA
(in tears)
No! Stop it! Angel, don't, don't

listen!
JOSE
Cristina, please shut up
(to Angel)

You and | will finish this
conversation tonmorrow and | wl|l
search your room for any other faggot
material. So, if you got nore, get
rid of themor | prom se you, |l
make you eat them

Angel covers hinself staring at his father with great hate
and sorrow. Jose | ooks at himdisgusted.

As Angel | eaves the bathroom he | ooks at his nother ashaned.

ANGEL
(whi spers sobbi ng)
l"msorry, ma. |'mso sorry..

CRI STI NA

(crying)
Ay, Angel. Sweet Jesus.

Angel exits.

JOSE
| knewit, but | didn't want to face
the truth. M only son, un marica.

CRI STI NA
Stop calling himthat!

JOSE
That's what he is. But, he is still
young. |I'Il straighten himout,
even if | have to beat it out of
hi m
ANCEL' S BEDROOM
Angel is in bed, still naked with his legs up to his chest

and his chin on his knees. Just sitting there in a daze,
with a serious, enpty look. Al that keeps playing in his
head is his fathers | ast words.

JCSE (V. Q)
| rather see you dead than a faggot!

Then he hears Al ex's voice.
ALEX (V. Q)

You like that dick? You little
f aggot !



fr.
Overlapping with Tomry sayi ng:

TOMW (V. Q)
You need to get out of your closet,
sister!

Al three VOCES play on his head over and over. He violently
covers his ears for a couple of seconds until there is tota
silence. He can now hear his parents arguing in their room

JOSE (O S.)
Who knows how many peopl e al ready
know about hi m

CRISTINA (O S.)
Lower your voice, please!

JOSE (O S.)
| bet, even his teachers know O
at | east the one who called here
does.

CRISTINA (O S.)
VWhat teacher call ed here?

JCSE (O S.)
Some mal e teacher call ed about four
or five weeks ago and | eft a nessage
for us to call him that he needed
to talk with us about hini

CRISTINA (O S.)
And now you tell ne!

JOSE (O S.)
No te preocupes. |'Il take care of
this problemnyself. This is a famly
matter. Let's go to sleep. | got

an early shift tonorrow

Angel picks up his cell-phone. He scrolls through his phone
contacts. THREE RI NGS

LISA (V.0O)
Angel ? Wiat's wrong, sweetie?

ANCGEL
|"msorry, Lisa. Dd Il wake you?

LISA (V.QO)
No. It's only 11:20, | don't go to
bed until mdnight. Wat's up? Are
you okay?

ANCGEL
No, Lisa. I'mnot okay... I, |
need a favor.



O.
I NT. HOSPI TAL WAI TI NG ROOM -- MOMENTS LATER

Same night. Alex is asleep in a chair. Ml anie approaches
himand sits next to himquietly. H's head falls on her
shoul der and he wakes up.

ALEX
Vel | ?

MELANI E
Wl |, what?

ALEX

What are you doi ng here?

MELANI E
Excuse ne, but have you forgotten
that Gnais ny--

ALEX
| nmean, why are you next to ne?

MELANI E
Honestly? Because M. Fl anagan asked
me to spend tine with you.

ALEX
You know. You were right. |If she
had |istened to you any of these-
Its all ny fault.

MELANI E
She believed that you needed soneone
like her in your life and she wasn't
going to give up on you... Alex, do
you |l ove really | ove her?

ALEX
| don't know. Al | can say is- |
| love her the way she taught nme to
love and I'"'mhurting. |I'mreally
hurting for the first tinme in ny
l[ife... This is why | didn't want
to fall in love or know what really
| oving soneone felt |ike.

MELANI E
You | ove her. 'Cause that girl truly

knows the nmeaning of the word and
now. ..so do you, thanks to her.

Bri ef pause.

ALEX
|"msorry, Mel and thanks.

MELANI E
Sorry for what? Thanks for what?
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ALEX
Sorry for everything and thanks for
bei ng here.

MELANI E
Now you can renove another nail from
your wood and so can |

ALEX
(falling asl eep)
| --1 guess, we're even now...W're
even and it feels good..

MELANI E
We are. Thanks to our great teacher.

Hi s eyes close from exhaustion and his head falls over on
Mel ani e' s shoul der. She |ooks at himteary eye.

INT. JOHAN S HOME -- LIVING ROOM - MOMENTS LATER

John is seated by a | arge wi ndow, talking on the phone.

JOHN
It's okay, Lisa. Don't, don't worry
about it. I'mstill up... [I'Il do
my best to--

LI SA(V. Q)

But, M.F. are you going to tell him
that you...?

JOHN
I will. It, it mght help him..
No, give it to ne.
(he wites in a pad)
Got it. No, no problem Thanks.
Ckay, bye.

Ant hony brings John a cup of tea.

ANTHONY
Drink this. It's chanomle. It'l
rel ax you.

JOHN
Ant hony, I'mlosing ny students, one
by one and there's nothing | can
do. ..

EXT. JOHNS HOME -- W NDOW - CONTI NUOUS

POV ANGEL -- Anthony takes John's hand kisses it, then they
kiss on the lips.

CLOSE on Angel. Shocked by what he's seeing. He backs away,
slowy, sad, confused, angry, deceived.



POV Angel -- John on w ndow. Angel

runs away.

I NT. JOHN S HOMVE -- LI VI NG ROOM - CONTI NUOUS

Ant hony wraps his arns around John.

JOHN

| don't know what to do about this
poor kid. You know, he rem nds ne
so nmuch of nyself when | was his

age: afraid, confused, int

roverted,

ant agoni zed and, and still rejected
by my own father... He should have
been here already. |1'mgoing to

call him

EXT. ANGEL'S NEI GHBORHOCD LOCAL STREET - -

MOVENTS LATER

He is wal king back to his house. CELL PHONE RI NGS. He

i gnores the call

| NT. HOSPI TAL | NTENSI VE CARE UNI'T - -

Hel en, wal ks by the nurses station and notices Al ex,

in a chair on the hallway.
FEMALE NURSE (40'S) exits the I.C. U

NI GHT

HELEN
How it she?

NURSE
The sane... Wy don't you go, rest.
Il will call you if--

HELEN

| "' m okay. Listen, has that young nman

| eft the hospital at all?

NURSE

just cane on, but the other nurse

I
told me that he wishes to

remai n

there until we tell himthat your

daughter is out of danger.

l_bya

that's what | call real |ove.

asl eep

The NURSE exits and Hel en | ooks at Alex with a anazenent.

She approaches him

HELEN
Son? Son?

ALEX

On! Anything wong with G na?

HELEN

She's the sane. Son, have you had

anything to eat?



ALEX
|, | had a sandwi ch about... |, |
can't renenber.

HELEN
Wul d you like ne to get anything?
There's a deli across the street-

ALEX
I"mfine.
HELEN
Ckay.
ALEX
Thank you.
HELEN
Does your nother or father know you're
her e?
ALEX
My not her...she works nights. M
father...l've never net.
HELEN

Sorry to hear that.

As Hel en starts wal ki ng away-

ALEX
| love her. You know? G na.
HELEN
(sml es)

| know. My..ny husband went hone.
Wul d you like to conme in?

Alex smles and nodes. He gets up and they wal k in together.
I NT. THE DI AZ HOUSE -- LIVING ROOM - MOMENTS LATER
Angel walks in. Cristina who's been waiting, confronts him
CRI STI NA
(huggi ng him
Ch, Angel. Thank God!
ANCGEL

Mom we al ready spoke on the phone.
| needed to take a wal k.

There is still that daze in his eyes.
CRI STI NA

Angel , your father didn't nean what
he- -



ANCEL
Yes he did, nom But, its okay.
Don't worry... I'Il be fine.

CRI STI NA
What do you nmean?

ANCEL
(huggi ng her tight)
| love you ma. |'ve |oved you nore
than anything in this world and I'm
so sorry. | never wanted you to
suf fer because of ne.

CRI STI NA
You have nothing to apol ogi ze for or
be ashaned of! Angel, | wll always
| ove you no matter what. You hear
me?

ANGEL
| know. Go to bed, ma.

CRI STI NA
Angelito, are you sure you're okay?

ANCGEL
(fake smle)
| will be. | don't want you worrying
about nme ever again. You' ve been ny
one and only friend in a world filled
wi th bad, ugly, horrible people.

CRI STI NA
(concer ned)
Angel! Wiy are saying that? M
hijo, what is it? You are not
yourself tonight. | know you

He just | ooks at her and closes his eyes tired. He hugs her
and goes to his room Cristina just stands there, very
wor ri ed.

ANGEL" S BEDROOM - - CONTI NUQUS

He sits in his bed just staring ahead. He takes out his
diary fromunder the mattress, stares at it briefly and starts
to wite.

I NT. JOHAN S HOME -- BEDROOM - CONTI NUOUS

John is standing by the wi ndow. Anthony gets up and w aps
his arnms around him

JOHN
|"msorry. |'mkeeping you up



ANTHONY
You have nothing to apol ogi ze for.
"' m here for you.

JOHN
Thanks, Tony. | don't know what |
woul d do wi t hout you.

ANTHONY
Not hi ng, because you're stuck with
me for another ten years.

JOHN
Just ten?
ANTHONY
Well, at that tinme we can renegoti ate.
JOHN
Sounds good to nme, M. defense
attorney.
ANTHONY

Now, why don't you cone to bed and
let this attorney caress your back.
That al ways puts you to sl eep.

I NT. THE DI AZ HOVE -- ANGEL'S BEDROOM - CONTI NUOUS

He is seated in his bed, fully dressed with bl ack jeans, a
dark t-shirt, and a bl ack hoodi e over his head.

CRI STI NA AND JOSE' S BEDROOM - - MORNI NG

The al arm goes off. Jose shuts alarmoff. It's 6:00 a.m
He turns to Cristina, who is in a deep sl eep.
JOSE
Honey. Cristinal! |1'mgoing to take
a shower. Breakfast in 30 m nutes.

Ckay?

She ignores him Jose get's up and takes a pair of clean
underwear from dresser then enters the bathroom but |eaves
door partially opened.

CLOSE on BELT HOLSTER W TH GUN on bat hr oom door.
| NT. H GH SCHOOL ENTRANCE, SECURI TY CHECK PO NT -- MORN NG

John walks in with a small bag with two coffees and his
bri efcase. RAMON (30s), heavy, hispanic guard is at the
check- poi nt .

RAMON
Good norning, sir. As always you
are the first one here-



JOHN
No, Ranon you are. Here, | got a
coffee just like you like it: black

and sweet .
RAMON
Thank you, sir. You are spoiling
ne.
JOHN
Not at all. |Is ny pleasure. Have a

great day, Ranon.

RAMON
Thank you! You too, sir.

I NT. THE DI AZ HOUSE -- JOSE AND CRI STI NA'S BEDROOM -
CONTI NUQUS

Jose in uniformis angry as Cristina awakens.

JOSE
Honey, you're just getting up? Cone
onits 6:15!. | gotta be out of
here in 20 m nutes!
CRI STI NA
(i n Spani sh)

Ckay, Stop shouting!

He wal ks over to the bathroom door to get his belt and gun.
He notices the gun is not in holster. Starts to worry a
little. He rushes to the closet to check gun contai ner and

opens it - is enpty. Turns to his wife with panic in his
eyes. .
JOSE
Did, did you hide ny gun?
CRI STI NA
Wiy would I hide-? You checked the

cl oset ?
He rushes to Angel's room

CRI STI NA ( CONT' D)
Jose, what's going on?

He comes back to the bedroom

JOSE
Angel is not in his room
CRI STI NA
VWat? It can't be. It's too early

for himto- Jose? What are thinking?
Ch, ny God! No! Ch, no!



JOSE
(whi sper s)
I, I, | gotta call the station

CRI STI NA
Ch, Jesus no! You, you don't think
t hat - ?

JOSE

He took my gun to school!
He runs to the phone.

CRI STI NA

(crying)
Oh, ny God! No, no, no. No! NO

I NT. HI GH SCHOOL ENTRANCE, SECURI TY CHECK PO NT -- MOMENTS
LATER.

POV SUBJECT CROSSES THE SECURI TY CHECK PO NT. | T BEEPS. RAMON
'S NOT ARCUND. SUBJECT WALKS PASS A BATHROOM WHEN THE DOCR
OPENS AND RAMON STEPS OUT.

RAMON
Hey you! \Were are you goi ng?
School 's not open yet!

SUBJECT stops, quickly turns and we see Angel's face.
Enmoti onl ess he takes out a gun and shots Ranobn down. He
runs upstairs.

I NT. JOHN FLANAGAN S CLASSROOM -- CONTI NUOUS

John who heard the shot rushes to the w ndow, but everything
is calmoutside. As he turns towards door, Angel is standing
there with the gun pointed at him John backs up slowy. A
just stares at himsad and ashaned at the sane tine.

JOHN
Angel , what have you done? Wat are
you doing with that gun?

Bri ef Pause.

ANCGEL
Wy didn't you tell nme?

JOHN
What - -what do you nean?

ANCEL
| saw you and that nan ki ssing.

JOHN
What man...? Oh. Angel, that's
Tony, he's ny--



ANCGEL
So, you are a honobsexual ?

JOHN
Yes, |, | amgay. But--
ANGEL
You are a honosexual! There is

not hi ng gay in honosexuality! W
both know it! W are forced to hide,
lie, defend ourselves, even agai nst
our own fathers--

JOHN
Angel, its not all--

ANGEL
Forced to live in constant fear and
shane. You know it's true.

JOHN
Angel, listen to ne. It gets better.
ANGEL
(content)
But...l found a solution to both our

problenms. We--we won't need to hide
any | onger...

JOHN
Angel, let, let's talk--

ANCGEL
W will both be free and find peace.
They're all going to get what they
want . . .
(crying)
starting with ny owmn father... But
SO are we.

JOHN
(approaching him
Angel , please! You don't know what
you're doing! Gve ne that gun
Lets sit down and--

Angel shoots John in the chest. John falls on his knees,
out of breath, coughs blood. Angel puts the gun to his

t enpl e.
JOHN ( CONT' D)
Angel ... ple--please don't do
it..don't! Don't!

Jose's last words to his son, echo in Angels head.



ofl.

JOSE(V. Q)
| rather see you dead, than a fagot!
| rather see you dead! Dead! Dead!
DEAD!

ANGEL
(smles and cries)
"1l be all right now.

JOHN
(screans)
Angel! No, no, no!

BLAST! He falls down as John falls down at the same tine.
On the floor, both face each other. John is crying and
gasping for air as he | ooks at Angel anmazed of how serene,
happy, with a slight smle on his |lips and eyes as he takes
his |last breath. John's eyes begin to close slowy.

| NT. HOSPI TAL EMERCGENCY ROOM -- MORNI NG

A team of doctors are trying to revive Angel by shocking his
chest and with every nedication possible.

DOCTOR
Charge to 300! Cear!
(shock)
Let's call it. Tinme of death 0800.

NURSE( O. S)
Ms. Lopez!

CRISTINA (O S.)
| gotta see ny son

NURSE (O S.)
Madam the doctors are still-

The doctor cones out from behind the curtain.

DOCTOR
It's okay, Nurse. Ms. Diaz?

CRI STI NA
Doctor, how s ny son?

Jose, who's next to Cristina, notices Angel's |ifel ess body
and face covered in blood as a nurse cleans him up.

JOSE
(shocked)
Angel !
Jose rushes in.
DOCTOR

I"'msorry. W did all we could. By
the tine we got him



Cristina slowy wal ks over to her son.

CRI STI NA
(in a trans)
Angelito... ©GCh, God. M sweet,
sweet, Angel. M baby...ny baby.
(to Jose)

Are you happy now? This is what you
wanted. Wasn't it?

JOSE
(kneel i ng down)
No. I|... God no.

CRI STI NA
(scream nQ)
You nmurdered him  You nurdered ny
baby!
(over her son)
My sweet, beautiful baby... OCh...O0Oh
God! OCh, Cod...

Jose takes his son's hand, crying in guilt.

JOSE
(whi spers)
Son, I"'msorry! [|'mso sorry..

Cristina with no nmercy towards her husband.

CRI STI NA
Qut. | want to be alone with ny
son. GCet out! Get out! Cet out!
(hitting him crying)
Get out!! Get out! Ch! OCh! On!
OH. .. !

Pushing and hitting him He exits. She just stays there
caressing her sons face, hair, kissing himas the nurse closes
the curtain to give her tinme and privacy. The scene ends

with the MOTHER S CRY ECHO NG t hrough the hospital hallways.

| NT. HOSPI TAL HALLWAY -- DAY

Ant hony is pacing back and forth nervously waiting for a
doctor to give himnews about John's condition. All that he
can think of is the phone call from John's co-worker, who
told hi mabout the shooting.

FRANK (V. Q)
Ant hony, there's been a tragic
i ncident in our school. John was

shot and it's in critical condition
on his way to M. Sinai Hospital in
Astori a.

The words: "John was shot" repeats twice in his head as a
DOCTOR in operating attire approaches Ant hony.



DR. JOHNSON

H, 1'm Dr.Johnson and you are?
ANTHONY
My nanme is Anthony Desantis. | got
a call that John-
DR. JOHNSON

Excuse ne. What | need to know,
what's your relationship to the

patient.
ANTHONY
He.. he's ny partner.
DR. JOHNSON

He sustained a shot in the chest
whi ch col | apsed the lung. W going
to operate to renove the bullet...

Ant hony's eyes start to water, as fear over power his hearing
and the doctor's words begin to fade slowy.

DR. JOHNSON ( CONT' D)
| can't tell you anything further
for we are about to start surgery
and | need to get back. As soon as
|"mdone, I will conme out and...

SILENCE. Ant hony shakes the surgeon's hand.

As the Doctor wal ks away Anthony sits down in shock, crying,
lonely in the cold hospital hallway.

SERI ES OF SHOTS - Ant hony wal ks i nside hospital chapel.
A) Anthony |ights candl e and kneel s down and prays.
B) 1.CU Gna s bed. Aex's head is on G na's hand.

C) Hospital hallway. John on stretcher being wheeled to |I.C U
post surgery. Anthony foll ows.

INT. 1.C. U JOHN S BED -- EVEN NG
Ant hony is seated by John's bed hol di ng his hand, praying.
SARA (50s) John's nother, is also praying by Anthony.

JOHN SENI OR (60s) Very conservative, a retired doctor, enters
t he room

JOHN SENI OR
...l spoke with the doctor, just
now. He-he said John's young and he
shoul d make a full recovery.



SARA
But, why all these tubs?

JOHN SENI OR
Sara, he needs them

ANTHONY
Thank you, Dr. Flanagan, for checking

JOHN SENI OR
Not a probl em

ANTHONY
And t hank you both for being here.

SARA
Ant hony, please, he's our son.

John opens his eyes but unable to speak because is intubated,
squeezes Ant hony's hand.

ANTHONY
John, calm calmdown. You can't
speak John.

John nodes.

JOHN SENI OR
(hol ding his son's
hand)
Son, you need to stay calm You
have a tube, to hel p you-

John Jr. pulls his hand away from his father.

ANTHONY
Johnny, I, | know you have |ots of
guestions, but...

SARA
Son, please, cal m down.

After a brief nonment Anthony tries to guess John's question.
ANTHONY
Ckay, Johnny. What is it that you
want to know? |Is it your student?
John blinks tw ce.

SARA
That's it...!

ANTHONY
Ma, | don't think we should tell -

JOHN SENI OR
He di ed, John.



ANTHONY
Sir, please!

JOHN SENI OR
He needs to know. The kid who shot
you, shot hinself and he, he didn't
make it.

John cries in silence.

SARA
Oh, Johnny, please don't cry-
JOHN SENI OR
"' mgonna get a nurse. He needs to
sl eep.
ANTHONY
Johnny, I'msorry. Please don't

cry. You, you need to get better.
Why couldn't he wait to tell hinf
Johnny. .. Ch, Johnny...

Ant hony | ays his head on the bed. John caress Anthony's
head.

I NT. HOSPI TAL G NA'S ROOM -- NI GHT

Alex is asleep in the chair wwth his head on Gna's bed and
her hand is on his face. By now she's only on oxygen. Gna's
parents wal k in. Robert touches Al ex, waking him Al ex

gets up and proceeds to exit the roomand Robert grabs him
wth asmle.

Al ex not sure, |ooks at Hel en and who nodes snmiling and ki sses
hi m

G na opens her eyes. She sniles as she notices what is
happeni ng.

Al ex approaches her and takes her hand, kissing it.

ALEX
Hi , baby.
G NA
H ... Mm dad..?
ROBERT
Sweet heart. | love you. Don't you

ever forget it.

G NA
| know, daddy. Alex? Qur baby?

HELEN
Everything is fine, honey.
( MORE)



HELEN ( CONT' D)
Just know that fromthis day on, you
have nothing to worry about.

ALEX
Gna...l--1 hope you will forgive
ne.

G na takes Alex's hand and sm | es noddi ng.

| NT. HOSPI TAL WAI TI NG ROOM - - AFTERNOON

John Senior is by hinself. Anthony enters.

BEAT.

ANTHONY
John.

JOHN SENI OR
How i s he today?

ANTHONY
Way don't you ask himyourself?
He's up having his neal.

JOHN SENI OR

| don't think he wants nme here.
ANTHONY

He's hurt by your...indifference

since he canme out to you. But, |
know he | oves you.

JOHN SENI OR
Well, in any case, he's being
di scharged the day after tonorrow
We' Il be going back hone today. |
think it's what's best with all the
negative publicity, Sara and | don't
to be dragged into-

ANTHONY
You are unbelievable. Do you blane
hi m for what happened?

JOHN SENI OR
l..1 think he bares sone
responsibility. You're a | awer.
Wn't you agree?

ANTHONY
You know what..? You're right. |
think it's best if you go hone..
Ri ght now woul d be great.

John Senior smles for a second, then exits.



I NT. HOSPI TAL -- JOHN S ROOM -- CONTI NUCUS

John is finishing his neal, with Sara by his side.

JOHN SENI OR
Mnm . .you building an appetite. Good
si gn.

JOHN
You shoul d know, doctor.

JOHN SENI OR
Retired doctor. Sara, |'m gonna go
so | can start packing.

SARA
Packing? I, I, | thought we were
going to stay until -

JOHN
Ma, its okay. I'mfine. 1'Il be
goi ng hone in two days-

SARA
But, Johnny, |-

JOHN SENI OR
See? Besides he's got..what's his
name- ?

JOHN

He's nane is Anthony and his ny
husband of ten years.

JOHN SENI OR
(chuckl es)

Husband?
SARA

John, please, lets just stay until-
JOHN SENI OR

Sara. Its best for all of us-
JOHN

Just get the hell out of here!

ANTHONY
Mot her, pl ease.

John Senior exits. Sara follows.
ANTHONY ( CONT' D)
Ma, keys! Leaved them on the kitchen
tabl e.

JOHN
Ma, |I'msorry.



SARA
| love son. | |ove you both.

Sara ki sses John, then Anthony and wal ks out hol di ng back
tears.

ANTHONY
You're stuck with ne, kiddo.

JOHN
Till the day | day.

| NT. ANCEL'S BEDROOM -- AFTERNCON

Cristinais in her son's room for the first tine since that
tragic day. Sone of her son's clothes are already packed in
boxes | abel ed: church donations, pants and shirts. She starts
taki ng the bed apart when she notices a book sticking out
fromunder the mattress. She |lifts the mattress and finds

her sons diary plus the essay he wote for John's cl ass.

She sits to read and i s shocked by the essay's title: "The

Day | was Mol ested'. There's an Ainside a circle.

CRI STI NA
Ch, ny God!

Begi ns readi ng.

CRI STI NA ( CONT' D)
The day | was nolested, | was only-
(in tears and shock)
...seven years old...

ANGEL (V. Q)
My nother and | went to visit ny
aunt and uncle. Mm went out with
aunt Carnmen shopping and we were
alone. He took ne to his dead son's
room M cousin had died that year
and uncle Antonio asked ne, if 1'd
wanted to see ny cousin's airplane,
nodel coll ections, which | always
liked. | excitedly agreed.

FLASHBACK - | NT - COUSIN S BEDROOM -- DAY

Angel at seven years old in the roomw th his uncle ANTON O
(29) Puerto Rican, handsone, dark hair, npbustache. W see
parts of the nolestation as Angel narrates it.

ANCEL (V.QO.) (CONT' D)
The first thing I remenber was him
getting behind nme as he started
pressing his penis against the back
of ny neck. He then began ki ssing
and sticking his tongue in ny ears.
( MORE)



ANCEL (V.QO.) (CONT' D)
By this time | could feel his hard
peni s, pressing agai nst the back of
my neck. He then asked nme to |ay
down in bed with himthat he was
very depressed because of his son's
death. He only had on his underwear.
He told me to lay on top of him and
took nmy hand and asked ne to caress
his penis. He said-

ANTONI O
(1 n Spani sh)
Don't be afraid, Angelito. Touch
it, caress it.

ANGEL' S BEDROOM -- DAY - BACK TO PRESENT DAY

CRI STI NA
Oh, Jesus!

Cristina continues reading, hearing her son's voice.

ANGEL (V.Q)
He flipped ne over and ny face was
in front of his penis. He pull down
my shorts and started breathi ng warm
air into my penis. He asked ne to
kiss it, that it was okay.

CRI STI NA
(enraged)
Bastard! How could you? A baby!

My baby!
She conti nues readi ng.

ANCEL (V.Q)
| was so scared and confused, ny
heart was raising and if felt |ike
it was going to explode out of ny
chest. He kept telling nme that I
must never tell anyone about what we
had done, specially to ny nother,
for she would kill himand go to
jail forever...

CRI STI NA
You are right about that, brother in
| awl You son of a bitch!

I NT. JOHAN S HOME -- BEDROOM - MOMENTS LATER

John is in bed reading sonme get well cards that his students
send with his co-worker Frank.



FRANK
| feel envy. Those kids really |ove
you and m ss you, John.

JOHN
| mssed themtoo, Frank. You have
no idea. By the way, Frank, how s
Ranon doi ng?

FRANK
VWho' s Ranpbn?

JOHN
God, Frankie don't you know anyt hi ng?
The security guard that got shot!

FRANK
Oh, he's fine! Working already.
But, what about you, John?

JOHN
| can't stop thinking about that day
and about that poor kid. If only I
woul d' ve acted sooner or if he never
had come here and seen Anthony and I--

FRANK
John, he was a disturbed and
traumati zed kid. H's parents should
have taken action sooner and hel ped
him Instead they even ignored your
phone call. Wen do you think you'l
be goi ng back to work?

JOHN
The police it's still investigating
me. So, | don't even know if [|'1I

have a job to go back to once-

FRANK
You're going to be fine.

Ant hony enters.

ANTHONY
John, you have a visitor.

FRANK
| gotta go. You get well soon, John.
Happy Thanksgi vi ng, Anthony. That
Christmas tree is com ng out great.

ANTHONY
Thanks, Fr ank.

Frank | eaves. Brief silence.



I NT. JOHN

Cristina i

JOHN
VWho' s downstairs?

ANTHONY
That kid's nother.

JOHN
VWhat kid's nother?

ANTHONY
The teen who shot you.

S LI'VING ROOM -- MOMENTS LATER
S seeping tea.

CRI STI NA
It wasn't until today, when | was
cleaning ny son's bedroom that I
found his diary and the essay he
wote for your class, when | realized
what ny poor son was goi ng through
since the day that aninmal raped him

JOHN
He made nme prom se for your sake not
to say anything. However, | did

| eave you a nessage once | read--

CRI STI NA
| know. M husband never gave ne
t he nessage. Angel feared that |

woul d kill that bastard and he was
right. | would ve killed that animal
with ny bare hands! |'mso sorry ny
son did this to you. Wat | don't
understand is why? | know for a

fact, and it's in his diary, that he
was fond of you...

(opens the diary)
He wites here, the night before the
shooting. "I decided to free nyself
and ny good teacher M. Flanagan
fromthe ones in this world, who
want to hurt us and keep us in hiding

and in shane. Today we will both be
free, free at last"
(to John)

| don't understand...

JOHN
Angel canme to visit nme here that
ni ght, but he never rang the bell.
He saw Ant hony and | ki ssing.

CRI STI NA
| still don't understand?

JIl.



JOHN
| never told himabout mnmy sexual
orientation. | didn't want to
i nfluence himin any way. Plus,
that's a part of ny life | prefer to
keep private. But, Angel in his
tornmented, confused m nd, assuned
that I was going through sonme of the
sanme inner chaos that he was going
through and that | lived in fear of
bei ng outed. So, he wanted to
i berate us both fromthat burden.

CRI STI NA
When his father found out, that |ast
ni ght, he beat himup and told him
that...he rather see himdead than a
f aggot .

JOHN

(closing his eyes)
We've all heard those words fromthe
ones we |ove nost. Statenents |ike
that stay with you forever and the
scars that they |leave in our hearts
never heal. Eighteen percent of gay
t eenagers suffer from depression and
gay teens are six times nore likely
to commt suicide due to stressfu
life events and burdens. He was
really afraid of you finding out
about what his uncle did and about
he's sexual identity.

CRI STI NA
The bastard is finally where he
bel ongs.

JOHN
What do you nmean?

CRI STI NA
Hs wife called ne today fromP.R
and said, he was arrested for
nmol esting sone kids in the
nei ghbor hood. These ki ds were not
afraid to speak up. I'mleaving to
testify on behalf of ny son and to
make sure that nonster gets the
maxi mum jail time.

JOHN
| hope for Angel's eternal piece,
that you find strength and happi ness
agai n.

CRI STI NA
| just wish he had confided in ne.



JOHN
Si xty percent of teens don't tel
their parents what they're going
through. It's not easy for any of
us to tell the persons we | ove npbst
that we are not what they expect us
to be. Rejection is our biggest
fear. That statenent his father
made, is what pulled the trigger.

CRI STI NA
(crying)
| know. ..
JOHN
"1l tell you something that m ght
sound strange... But, | believe

that for Angel, suicide was a victory.
| sawit in his eyes as he was taking
his |last breath...on the floor facing
me... He seened.. happy...at piece.

CRI STI NA
Thank you for telling me this. |
can see how hard it is for you to
recal |l that nonent.

JOHN
| love all ny students as if they
were nmy own children and |I'm hurting,
nore than you can i magi ne.

CRI STI NA
They are lucky to have you and now,
you'll be able to go back to them

| just came fromthe police station

| gave the detectives the diary and
the essay ny son wote. | also told

t hem what ny husband did to Angel

You, the guard and Angel are al
victinms of what that bastard in Puerto
Rico did... You will be cleared of
any wong doing effective imedi ately.

JOHN AND ANTHONY' S BEDROOM - - EVEN NG

ON TELEVI SION. A young fermale REPORTER is in front of a
crowd of students of John's, from passed and present, in
front of the board of education. John is watching.

REPORTER
|"mhere in front of the board of
ed. where many students from passed
and present, of John Fl anagan, the
hi gh school teacher who was shot and
wounded by a student who then shot

hi nsel f.
( MORE)



1UVU.

REPORTER ( CONT' D)
Students are here to get the board
to let their teacher go back to the
cl assroom as soon as possible. Here
are sonme of the students who wish to
send their bel oved teacher and the
board of Ed a nessage. Hi, your
nanme?

M CHAEL
My nane is Mchael R zzo, | was a
student of M. Flanagan in 2011
M. Flangan sir: just want you to
know that nyself as well as other ex
students of yours, are here in show
of support. You made a difference
inny life not only as an educator,
but al so as an out standi ng human
bei ng and we all know you are innocent
of any wrong doi ng!

Ant hony enters the room
G NA, MELANI E/ LI SA

H, M. F. W mss you! Get well
soon sir! W |ove you and we need

you back!

ALEX
Hey, M. F. just |like you never gave
up on nme, |I'mnot giving up on you,
sir! I'"mgoing to be a father. |

need you to help ne graduate. |, |
won't nake it wthout you, M. F!

REPORTER
There you have it, folks. A very
strong sentinent of support here at--

John turns the T.V. off.

ANTHONY
John, those kids need you and you
need them They know how much you
care about themand their future,
i ke no el se.

JOHN
Ckay, enough! I'mtired.

ANTHONY
Tired or depressed?

JOHN
(breaki ng down)
Have you forgotten what |'ve been
and still going through?
( MORE)



1U1.

JOHN ( CONT' D)
In a split second | nearly |ost ny
[ife! I, I lost ny sanity, ny
reputation... 1've |ost what-what |
| ove to do nost, which is teach..

ANTHONY
| know, John

JOHN
Have you ever been shot..? O worse,
have you ever witnessed a child you
cared for, blow his brains off in
front of you...? Anthony, I, I'm
not a lawer... |'mnot |ike you.

John covers his face.

ANTHONY
What is that suppose to nean..?
Forget it! You're right. |'msorry.

Call nme if you need anything.
Ant hony exits. John lets it all out, crying and yelling.
| NT. CRI STINA AND JOSE' S LI VI NGROOM - - MORNI NG

Jose is in the sofa asleep and drunk. Cristine
living roomand drops down two suitcases by the
Jose wakes up

JOSE
So...that's it? You're |leaving, end
of di scussi on.

CRI STI NA
There's nothing further to discuss
bet ween you and I. You killed the
only thing that was keepi ng us
t oget her. .

JOSE
| was only trying to protect him

CRI STI NA
Prot ect hinf

JOSE
Yes! From shane and hum liation...
From Al DS.

CRI STI NA
You call what you did and said to
himprotection? Its fromyou that
he needed protection. You executed
hi m before he even had a chance to
defend hinsel f.

( MORE)



1VU<Z.

CRI STI NA ( CONT' D)
| woul d' ve preferred he had died
fromAIDS, but with the |ove and
support of his parents around him
You nurdered ny son and I'11]--

JOSE
Qur son!

CRI STI NA
No, ny son! A father is suppose to
advi ce, understand, | ove and accept
his child no matter what. Not
hum liate and hurt himthe way you
did. Angel was afraid not only of
us finding out what he was, but he
was afraid of hinmself and of what he
was feeling, which was nornal.

JOSE
(sarcastically)
Nor mal ?

Cristina goes after her husband hol ding back tears, in deep
anger.

CRI STI NA
Yes, normal, for a teenager in search
of his true self and his sexuality.
But you, his own father, instead of
supporting him talking to him and
telling himthat no matter what, he
was al ways going to be your son
You beat himup and said the
words...the words...that pulled the
trigger!

JOSE
(cursing her in Spanish)
Shut the fuck up! Dam it!

CRI STI NA
|'"'mfinished here. | got a plane to
catch and another nurderer to convict.
Your brother. You will be getting
di vorce papers as soon as..that aninal
IS put away.

JOSE
So..you're never going to forgive
me?
CRI STI NA
(cold, to his face)
Never .

CAR HORN SOUNDS as the two stare at each other for a nonent
in hate and despair, for the |ast tine.
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CRI STI NA exits.

Jose picks up the bottle of vodka and smashes it agai nst the
front door.

I NT. JOHAN S HOME -- LIVING ROOM - EVEN NG

The next day Anthony is finishing decorating the Christmas
tree. He walks over to the stereo and inserts a CD of BRYAN
ADAMS.  John & Ant hony's favorite SONG cones on: "Heaven".

Ant hony sits on a chair admring his work of art, his
Christmas tree, which is now all decorated except for one
item the angel that goes on top

Monments later, John is at the bottomof the stairs. He sniles
pi cks up the angel and shows it to Anthony.

JOHN
| think..this is all that's m ssing
now?

ANTHONY

(taking it, smling)
This..and you.

Ant hony takes the Angel placing it on the tree.

John wal ks over to the dimmer, dins all the |lights as Anthony
turns the Christmas |ights on.

JOHN
You did a beautiful job. As you do
every year

ANTHONY
My favorite holiday, our favorite
song.

John sm | es nodding inviting Anthony to dance. They slowy
dance, speaking softly to each other's ears

ANTHONY ( CONT' D)
| m ssed you.

JOHN
| m ssed you nore. Thanks for being
her e.

ANTHONY
Al ways.

They ki ss.
EXT. THE CAVELLIE S HOVE -- N GHT

We see their hone beautifully Iid wwth Christmas |ights as
snow fl akes fall and through a window in the dining roomwe
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can see G na, her parents, Alex and his nother, are all seated
at the table, getting ready to eat.

They all hold hands and vow their heads to give thanks.
MIlie takes Alex's hand and kisses it. He smles.

I NT. JOHAN S HOVE -- DI NI NG ROOM - NI GHT

John and Anthony are al so praying before dinner.

I NT. HI GH SCHOCL -- JOHN S CLASSROOM - MORNI NG

All students are seated quietly. There's a big WELCOVE BACK
sign with balloons. On the board in graffiti letters the
words: Sel f-respect, Respect for others, Per sever ance,
Bel i eve, Hope, Know edge, Freedom Enpowernent.

HALLWAY - - CONTI NUOUS

POV -- subject wal king towards the classroom The door opens.
JOHN S CLASSROOM

Al'l of the students faces drop as they see standing in front

of the door, Frank, the substitute and not their bel oved
t eacher.

FRANK

Good norning, all! Sorry I'mlate-
ALEX

Yo'! \Were is, M. Flanagan?
FRANK

.1 don't--

LI SA

Listen teach. |If our teacher is not

com ng back today as we were prom sed,
we are all wal ki ng out!

ALL
That's right! Cone everyone! W
are out of--

THEY all start getting up and towards the door.

FRANK
But, guys wait!

The door suddenly opens and John is there smling.

JOHN
Where do you think you are all going?

Li sa, Mel ani e and George hug John as ot her STUDENTS CHEER
and scream
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ALL
Wel cone back, M. Fl anagan!

John, smles |ooking at Frank.

JOHN
Ckay. Everyone settle down! You're
maki ng, M. substitute teacher here
| eal ous!

They ALL CLAP.

FRANK
Wel conme back, John. I'mreally noved
by how nuch they | ove you

JOHN
Its a two way street, Frankie. You
gi ve sO you can receive

As Frank opens the door, standing there is Jerone.

FRANK
John? 1Is this one yours?

JOHN
Oh, ny God, J.T!

ALEX
Yo, honey. Wl cone back!

Frank exits and Jerone enters.

JERQOVE
| had to cone back. | m ssed New
York too much

JOHN
Hey, that happens to all of us who
grew up in this beautiful city. But
what about your aunt and uncle?

JEROME
My aunt got a teaching job in the
city and we got a beautiful hone
here in L.1.C. M uncle is also
her e.

JOHN
Well, there is your seat. |Its still
enpty and waiting for you.

Jerone wal ks over and seats next to his girl Tachi a.

TACH A
Wel cone back. | missed you.
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JEROME
| m ssed you too, T.

John stands in front of the class, thinking of what to say
next after all that has happened in the last nonth. He takes
themin one by one in gratitude, |ove, and pride.

JOHN

(noved)
Before we begin... [I--1 want to
thank all of you for what you did.
The | ove and support by all of you
and your parents, |I'll never forget.
We have all endured a very tragic
event where an innocent life was
| ost and nany others were affected
by it.

(pause)
| just pray and wll pray everyday
that something |like this never happens
again and | thank God that none of
you were hurt.

LI NDA and ALEX | ower their heads in shane.

JOHN ( CONT' D)
VWi ch brings ne to the assignnment |
gave all of you at the begi nning of
t he school year. The assignnent of
the wood and the nails, which you
were rem nded by M. Mazzie, to bring
in today. Take it out. | don't
care if you conpleted it or not,
that wasn't the purpose.

John wal ks around and sees that nany have no nails on the
wood and others, |ike Alex and Linda still have three nails
on theirs.

JOHN ( CONT' D)
| can see many of you renoved nost,
if not all the nails. Now, ny
guestion to all of you is...what do
you still see on the piece of wood?

GEORGE
Hol es fromthe nails.

JOHN
Yes, but not exactly, CGeorge. That's
t oo anbi guous. Pass your fingers
t hrough the wood and tell ne what
you feel.

Li nda starts sobbi ng.

G NA
| know, sir!



She can't

JOHN
| know you do, G na. But | need..
(wal ki ng over to Linda)

Linda, | know that you know.
LI SA

O cause she knows. So does, Al ex.
JOHN

Lisa, please. Linda, | see you stil

have two nails in your wood. Do you
care to share?

stop crying. Alex gets it know.

ALEX
l--1 also have two nails... If |
may ?
JOHN
Go ahead, son.
ALEX
One nail represents..Angel and the

second is...you sir. | never got to
apol ogi ze. As far as Angel..Il, ["1lI
never even get the chance to..

JOHN
That's right. But, what about the
holes left by the nails? Pass your
fingers over the holes! Wat do you
feel ?

ALEX
(voi ce breaking)
Scars.
LI NDA
Yeah.
JOHN

Right! And no matter what we do
after we've hurt soneone, the wounds,
al t hough heal ed, remain forever in

t he hearts of our victins.

LI SA
So what, M. Flanagan? There are
al ways going to be other Alexs' and
Li ndas' in the world.

JOHN
You're right, Lisa. But, I'm
satisfied know ng that at least this
Al ex and this Linda, have both | earned
this life | esson.

( MORE)

1V /.
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JOHN ( CONT' D)

As all of you have, | hope. You
wll now take this |lesson with you
and it will be your responsibility

to teach it to your own children
Rej ection, bullying, intolerance,
raci sm honophobi a, nol estati on,
absent, abusive parents...these are
the scars we've all shared. | see
true repentance fromall of you, for
the first time since our first day
of class, when you were all hurting
one anot her w thout an ounce of qguilt
or renorse. The late, Maya Angel ou
a great poet and author, once said:
"when we know better, we do better."
Thank God!

(voi ce breaking)
Now, you, you all now better... You
all get an AA Now | ets-lets nove on
t o--

ses his hand exited.

JOHN ( CONT' D)
Jerome?

JEROME
Sir, before we go on, | would Iike
to share with you and the class a
passage from Frederick Dougl ass.

JOHN
Yes! Go ahead, son.

JEROVE
M. Dougl ass wites about a friend.
Quote "..thank heaven, | remained
but a short tine in this distress
situation. | was relieved fromit
by the humane of M. David Ruggl es,
whose vigil ance, kindness and
perseverance, | shall never forget.
|"mglad of an opportunity to express,
as far words can, the |love and
gratitude I bear him.." You M.
Fl anagan, sir, through your vigilance,
ki ndness, perseverance, |ove and
passi on for teaching...have inspired
all of us and changed our lives
forever, for the good. You raise us
up each day by teaching us how to be
kind, to have self respect and respect
for others, regardl ess of our
differences. You' ve pushed us to
strive and to believe above all in
ourself's and for that: | am grateful

1U0.



One by one ALL students get up in a chorus,
grateful.

G NA/ MELANI E/ LI SA
(toget her)
| am grateful.

ALEX
(noved)
| am grat ef ul
John, smles, crying tears of joy.

FADE QUT.

repeati ng:

1V9.

am
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