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FADE | N:
EXT. FOREST - N GHT

Moonl i ght cuts through tall trees; wind rustling across the
branches. M st hovers above overgrown grass.

BETH, 13, breaks the noonlight as she sprints, her beautiful
face barely visible anong a tangled web of |ong hair. Her
slimblue jeans and plaid, button shirt are tattered; dirt
stains etched on her skin.

Tw gs snap under her feet as she runs; eyes darting over her
shoul der as she breat hes heavily.

BETH
Hel p! Someone pl ease hel p ne!

She pauses in a small clearing, turning in all directions.

BETH
Hel p! Anybody!

Somet hi ng noves in the trees above. She quickly gl ances.
Not hi ng.

A dark figure cuts through the forest behind her. Beth
qui ckly turns.

Not hi ng.
VO CES echo through the trees.

VA CES

(si ngi ng)
"Ladybird, ladybird fly away hone..

Tears stream down Beth's face.

BETH
Pl ease don't hurt nme. Please don't
hurt me.

VA CES

(singing)
"...your house is on fire, your
children shall burn..."

BETH
| don't want to die.

Dark figures dart through the trees around her.



VA CES

(singing)
"...all except one, and her nane is
Beth..."

An om nous figure stands in the m st across the clearing.
VO CES
(singing)
"...please help her, dear God, because
she's scared to death.”
Beth's gaze falls to the ground.

BETH
| just want to go hone.

A dark figure suddenly overtakes her.
BLACK SCREEN

Bet h breat hes heavily.

A nmetal door SLAMS in the distance.
Several feet shuffle nearby.

BETH (O S.)
Let nme go!

Soneone SCREAMS.

Bet h sobs uncontrol |l ably. She stammers through her words as
nore feet shuffle in the distance.

BETH (O S.)
| promse | won't tell anyone.
prom se.
I NT. PRISON CELL - NI GHT

A nmetal door CREAKS open, light racing into the small room

Bet h huddl es agai nst the corner. A shadow breaks the |ight;
f oot st eps echoi ng agai nst the walls.

Bet h squints; shielding her face with her hand.

BETH
What do you want with ne?

The shadow remai ns noti onl ess.



Beth shifts her |egs, w ncing.

BETH
Pl ease just let me go. | feel so
cold...and |I'mso hungry.

The nysterious figure steps away fromthe doorway as Beth
W pes tears away from her cheeks.

An old 60'S SONG starts to play fromthe hallway.
The shadow reappears.
BETH
(stuttering)

What are you going to do to ne?

The dark figure shoves a m ddl e-aged man into the room
falling to his knees.

Beth's eyes dart fromthe man to the shadow in the doorway.
She shakes her head, tears stream ng down her face.

BETH
Pl ease don't neke ne do this.

The omi nous figure remains still.
Beth's eyes rest on the man kneeling before her.

BETH
Pl ease. | don't want to hurt anyone.

She grips her stomach as she w nces.

BETH
Pl ease.
The shadow cl oses the door, bathing the cell in darkness.
BLACK SCREEN

The nman SCREANMS
SUPER: " CAPTI VES. "
| NT. WAREHOUSE - NI GHT

A massive van slowy enters; netallic doors closing behind.



BALD HENCHVAN, 36, and TATTOOED HENCHVAN, 39, step fromthe
cab, noving to the rear of the vehicle.

They toss the doors open, pulling a man onto the concrete; a
bl ack pill owcase covering his head.

They yank the covering fromhis face. CARVER, 42, |ooks ol der
than he actually is; worn, light stubble dotting his cheeks.

DRAKE, 44, grins, a sucker rolling between his teeth; his
nmuscul ar, intimdating frame kneeling in front of Carver.

DRAKE
It's good to see you again, Carver

CARVER
How d you find ne, Drake?

Dr ake chuckl es briefly.

DRAKE
It wasn't easy, but I'ma patient nan.

Carver swallows hard, his eyes falling to the floor.

CARVER
When did you get out?

Drake pulls the sucker fromhis nmouth, waving it in the air.

DRAKE
Si x nonths ago. Good behavior. You
know...all that crap

Drake lifts Carver's head, their eyes | ocked.

DRAKE
The ot hers, though. They weren't as
| ucky.

Carver glances around the nmassive room

Different equipnment rests on snmall tables nearby. The

tatt ooed henchman sits against the far wall, a laptop cradled
in his |ap as he types.

Carver glances over his shoul der as the bald henchman | eans
agai nst the side of the van.

CARVER
VWhat is this?



DRAKE
One last job, ny friend.

CARVER
(shaki ng his head)
| don't do this anynore.

Dr ake | aughs.

DRAKE
| know. You' ve been busy. Yale..
University of M chigan...graduated top
of your cl ass.

Drake snatches a wallet fromthe nearby shelf, flipping it
open. He retrieves the driver's |icense.

DRAKE
(readi ng)
John Graham

He smles, glancing to Carver.

DRAKE
| think you could have picked a better
name for a doctor.

He tosses the driver's license at Carver, the card tunbling
to the floor.

CARVER
| got out 14 years ago and |'ve been
strai ght ever since Al buquerque. | put

all of this behind ne.
Drake poi nts between him and Carver.

DRAKE
GQuys |ike you and ne are never done,
Carver. Not when you're as good as we
are in this business.

CARVER
(shaki ng his head)
I"'mtelling you, I"'mnot doing it.

Dr ake nods, shoving the sucker in his nouth.

DRAKE
How ol d is your daughter? Ella, is it?

Carver's eyes w den



CARVER
13.

Drake stands, notioning to the bald henchman.

He nods, noving to a nearby room He pulls a small girl from
t he darkness; a pillowase covering her head.

He plants her on the concrete near Drake.

DRAKE
Because | brought her along as well.

He pulls the pillowase fromthe her head.

ELLA, 13, sits with a piece of duct tape covering her nouth;
her big, innocent eyes |locked with Carver's through a curtain
of hair. Headphones cover her ears; her small body trenbling.

Carver struggles against his restraints.

CARVER
You son-of -a..

DRAKE
(pointing at Carver)
Wat ch yoursel f!

Carver | ocks eyes with Ella.

CARVER
Ella, everything's going to be okay.

Drake rubs Ella's head.

DRAKE
(noddi ng)
Everything WLL be okay...as long as
daddy cooper at es.

CARVER
Did you bring her nedications?

Drake rolls his eyes, pointing to a handful of prescription
bottl es on the nearby table.

DRAKE
|"'mnot a nonster, Carver. | prom se
no one wll hurt her as long as you do

your part.



CARVER
(1 ooking at Ella)
And after this is all over?

A small smle pulls at the corner of Drake's nouth.

DRAKE
The girl can go free.

CARVER
(hesitantly)
What am | breaking into?

| NT. WAREHOUSE - NI GHT

Later, Drake tosses photographs of a house onto a small table
in front of Carver.

DRAKE
(poi nting)
We're sitting about five mles west of
this home just outside Lew sburg, West
Vi rgini a.

A qui zzical | ook crosses Carver's face.
CARVER

You drove us across two states just to
break into a house?

DRAKE
The famly had this installed three
years ago.

Dr ake tosses anot her photograph onto the table. Carver takes
t he photograph in his bound hands.

The picture depicts a nmassive safe sitting on a trailer.

CARVER
Wiy would a famly need a safe that
si ze?

DRAKE

We checked themout...or tried to. No

bank accounts, no nedical records. The
house has been in the same famly for

years.

CARVER
School records?



DRAKE
None.

Dr ake tosses a document on the table.

DRAKE
Two years ago, the famly nade severa
donations to |local wonen's shelters.
Al in cash. 20 mllion in total

He taps the picture of the safe.

DRAKE
What ever noney they have, they keep it
cl ose.

Dr ake tosses docunents onto the table, different safe
schematics etched on the pages.

DRAKE
The drill-point diagranms are in there.

Carver retrieves the docunents fromthe table, glancing back-and-
forth between them and t he phot ograph.

CARVER
Di nensi ons?

DRAKE
9 by 7 by 14 feet. Eight inches of
solid steel on every side.

CARVER

Any try-out conbinations?
DRAKE

None.
CARVER

Wiy hasn't anyone else tried for it?
Dr ake shrugs.

DRAKE
A few guys in prison said they were
going to try, but | never heard
anything. The fam |y has never filed a
police report either. Quess they
chi ckened out.

Carver tosses the photograph and docunments onto the table.



CARVER
You realize | haven't done this in
years?

A crooked snmile crosses Drake's face.

DRAKE
You're the best, Carver. |'msure
you'll figure it out.

He gl ances over his shoulder to ElIla.

DRAKE
For everyone's sake.

Carver picks at his bottomlip.

CARVER
|'"'mgoing to need a drill with the
tungsten-carbide drill-bits. And a

bor escope.

Drake nods, turning to a nearby shelf.

DRAKE
It's all right here. Al your usual
equi pnment .
Carver retrieves the drill, turning it over in his hands.

gl ances at the other equipnent resting on the shelf.

DRAKE
And a few extras just in case.

CARVER

(poi nting)

| won't need the acetylene torch. W
m ght as well |eave the autodialer
behi nd.

DRAKE

We're bringing all of it just in case.

Carver pulls a small cylindrical device fromthe shelf;
narromng as it rolls around in his palm

CARVER
VWhat is this?

eyes



10.

DRAKE
Smal | expl osi ve specifically nmade for
| ocks.

Carver returns the device to the shelf.

CARVER
Don't you think you're going a little
over boar d?

DRAKE
"' m not taking any chances.

CARVER
Do they have a security systen?

Dr ake nods.

DRAKE
Very basic. W' ve al ready di sconnected
it.

CARVER
(l ooking at Ella)
And when we're done, you let her wal k?

DRAKE
(smling)
You have ny word.

EXT. ROAD - N GHT
The van wi nds down the quiet road; trees |ining both sides.
| NT. VAN - N GHT

Carver checks the drill and drill-bits, turning themover in
hi s hands before shoving theminto a backpack.

El | a nervously glances around the van as Drake's henchnen
t hrow duffel bags over their shoul ders; night vision goggles
resting on their foreheads.

They qui ckly check their handguns; everyone shifting slightly
as the van turns different directions.

ELLA
Dad, who are these people?

Carver continues packing equi pnment into his backpack.



11.

CARVER
(not | ooking at Ella)
Everything's going to be alright, El.
She slowy grips Carver's arm

ELLA
| ' m scar ed.

Carver turns, resting his hand on her shoul der.

CARVER
Me, too, but | need to do this. W
just need to nmake it through the
ni ght .

He retrieves her prescription bottles fromthe backpack.
CARVER
Wen was the last tinme they gave you
the Paxil ?

Ella's gaze falls to the floor, eyes narrow ng.

ELLA
| don't know It's been a while.

CARVER
And your suppl enent ?

ELLA
A few hours.

Carver dunps pills into his palm handing themto ElIa.

CARVER
Just to be safe.

Ell a takes the nedication; Carver handing her a water bottle.

She shoves the pills into her nouth, gagging slightly before
Si ppi ng wat er.

EXT. ROAD - NI GHT
The van slowy pulls to the side; headlights going dark
I NT. VAN - NI GHT

Carver brushes Ella's hair away from her face before closing
t he backpack



12.

CARVER
You'll be fine. I'll be back as soon
as | can.

Drake slips a handgun into his belt, shaking his head.

DRAKE
The girl comes with us.

Carver whips his head toward Drake.

CARVER
Leave her out of this!
DRAKE
(shaki ng his head)
No. | can't |leave a man behind to

babysit. And besides...
Drake rests his hands on Ella's shoulders, smling.

DRAKE
...she's ny insurance.

He steps toward Carver, their faces just inches apart.
DRAKE
Who knows Carver. You nmay actually
like it.

Carver shakes his head, tossing the backpack over his
shoul der.

CARVER
Let's get this over wth.

Drake gl ances to his henchnen.

DRAKE
Tinme to nove.

EXT. FOREST - N GHT

Drake silently | eads the group, quickly stepping through a
crooked, barbed wire fence.

He turns, holding the fence open.

Carver nods, stepping through. He holds the wire for Ella.



13.

Ella is partially through when her back | eg hooks one of the
barbs, tunbling into the tall grass.

CARVER
You al ri ght?!

Carver quickly kneels beside her. Ella sits up, glancing at
the tear in her jeans.

ELLA
Yeah, I'mfine. Just cut ny pants.

Drake rolls his eyes.

DRAKE
Get her up.

Carver glares at Drake.

CARVER
Just give her a second.

Drake draws his gun.

DRAKE
| said...get her up

Carver hesitantly hoists Ella fromthe ground, his hands
resting on her shoul ders.

CARVER
(whi speri ng)
Stay close to ne.

Dr ake gl ances past Carver, eyes narrowing. He notions to the
bal d henchman.

DRAKE
Watch out for that one. That woul d
| eave a nark.

Ell a gl ances over her shoul der as the bald henchman nods,
st eppi ng through the fence.

A crooked, wooden post sits next to him the sharp end
catching the noonlight.

Carver pats Ella gently on the shoul der.

CARVER
C non. Let's go.



14.

El |l a gl ances down the other side of the fence.

A small sign glistens in the noonlight, reading: "PR VATE
PROPERTY. ENTER AT YOUR OMN RI SK. "

EXT. MANSI ON - NI GHT

Drake quietly approaches the back door, pulling a cell phone
jammer from his backpack. He turns on the device, returning
it. He quickly draws his gun.

He gl ances at the tattooed henchman; notioning to the door.

The henchman nods, noving close to the door; a snal
el ectronic device in his hands.

Carver glances at the nmassive house rising above them
pulling Ella close to him

Drake | eans close to the tattooed henchman.

DRAKE
(whi speri ng)
How | ong?

TATTOOED HENCHVAN
Just a few nore seconds.

The smal|l device in his hands softly DINGS. He gl ances to the
bal d henchman, noddi ng.

The ot her man quickly noves to the door, shoving a device
into the handle.

Drake briefly peers down at his watch.

The door suddenly CLICKS. The bald henchman notions to Drake.
He steps away fromthe door, Drake stepping in.

Drake slips the night vision goggles over his eyes as he

rai ses his handgun close to his face. He quietly turns the
handl e, stepping into darkness.

| NT. DI NI NG ROOM - NI GHT

Drake quietly noves by the long table; a strange netal

apparatus resting on the wood. He gl ances over his shoul der
to the rest of the group.



15.

DRAKE
(whi speri ng)
The basenent entrance should be in the
f oyer.

I NT. MAIN FOYER - NI GHT

The group steps into the massive room glancing in al
directions. Their feet glide across the intricate, tile floor
as Ella gazes at the crystal chandelier above.

Drake points to the far corner, Carver and Ella foll ow ng.

The henchnen follow, their heads sw veling, handguns rai sed.

A LAUCH suddenly echoes fromthe nearby staircase. The group
turns, all eyes resting on the wooden bani ster.

Not hi ng.
Carver steps close to Drake.
CARVER
(whi spering)
One of the kids?

Anot her LAUGH carries fromthe nearby living room

Everyone turns, a tiny leg barely visible through the goggl es
as it disappears around the corner.

Drake notions to the henchnmen who quickly pace to the living
room

Whod CREAKS from sonewhere upstairs.

Carver pulls Ella closer; eyes narrow ng as he scans the
bani ster.

ELLA
| ' m scar ed.

Carver's eyes dart to Drake.
CARVER
W need to | eave. They may have
al ready call ed the cops.

DRAKE
One of ny guys cut the phone I|ine.

He pats his backpack.



16.
DRAKE
And cell phones won't work.
He gl ances at El I a.

DRAKE
None of us are goi ng anywhere.

The henchmen suddenly scream fromthe nearby roon GUNSHOTS
ringing through the foyer.

Drake, Carver, and Ella rush to the |iving room
I NT. LIVING ROOM - NI GHT

The henchnen's ni ght vision goggles and weapons | ay on the
floor; a small trail of blood stretching across the room

Carver reaches for the firearm the CLICK of a gun echoing
behi nd him

DRAKE
Don't.

Carver glares at Drake.

CARVER
Wo are these people?

An ALARM suddenly sounds through the entire house; dimred
lights turning on. Carver grabs Ella, wal king back to the
f oyer.

DRAKE
Get back here!

| NT. MAIN FOYER - NI GHT
Carver and Ella quickly cross the massive room
CARVER
(not | ooking at Drake)
W' re | eavi ng!

Drake enters, pointing his gun at Carver.

DRAKE
No one is goi ng anywhere!

Metal lic shutters suddenly cover the front door and w ndows.



17.

Carver, Ella, and Drake freeze, the sound of w ndows being
covered echoi ng through the house.

The hone goes silent as they stand bathed in red |ight.
Carver steps close to Drake.

CARVER
(whi speri ng)
Wiy is there a second security systenf

Drake's eyes dart around the room

DRAKE
(not | ooking at Carver)
There was no i nformation of a second
system being installed. They built
this thensel ves.

CARVER
Wiy woul d they want to trap us in?

The wood CREAKS fromthe bani ster above them Carver, ElI a,
and Drake quickly glance to the bal cony.

Smal |, dark figures stand along the railing; their faces
conpletely engul fed in shadow.

Carver, Ella, and Drake slowy step backward toward the
covered front door; Carver shielding ElIa.

CARVER
(1 ooki ng at Drake)
Who are they?

Drake slowy pulls the night vision goggles fromhis head,
dropping themto the fl oor.

CARVER
Who are they?!

Their eyes dart to both sides of the roomas nore dark
figures enter, surrounding them

Carver gl ances over his shoulder to Ella trenbling behind
hi m

CARVER
No matter what, stay behind..

A dark figure suddenly overtakes him



18.

I NT. DI NI NG ROOM - NI GHT

Carver slowy opens his eyes, a quizzical |ook crossing his
face.

The roomis upside down.

He attenpts to nove, but his hands are secured behind his
back. He quickly glances to his feet; bound by a thick rope
tied to the ceiling as he dangles over the |ong table.

Drake and his henchnen hang fromthe ceiling as well,
struggling against their restraints.

Carver gl ances around the room eyes w dening.

MAMA, 45, stands at the head of the table, her long hair
pul | ed back into a tight bun. She is beautiful, but sonething
about her piercing eyes and seem ngly perpetual smle is
unnerving. She snooths the winkles of her old-tiney dress

wi th her delicate fingers.

A small firearmrests on the table in front of her.

MANVA
W're so glad you all chose to join us
t hi s eveni ng.

AGNES, 18, sits close to Mama. Her head cocks to the side as
she stares curiously at Carver; an eerie, white smle stanped
on her face.

AGNES
He's very handsone. In kind of a
rugged way.

SOPH A, 9, sits on the other side of Mama, her chubby finger
lazily tracing the netallic bow in front of her.

SOPHI A
| like the big one. The one who
squirns a | ot.

Twi ns CHLCE and JANE, 15, sit close to Carver, their dark,
i dentical features al nbst nenacing as they stare unblinkingly
at the hangi ng henchnen.

DRAKE
VWhat the hell is this?!

Mama hol ds up one finger.



19.

MANVA
Pl ease watch your | anguage around the
chi | dren.

She noti ons behi nd Carver.

MANVA
| see you' ve brought one with you.
Curi ous.

Carver struggles to | ook over his shoulder. Ella sits next to
Beth, a solemm expression etched on her face. Her hands are
tied to the chair, her body trenbling as she stares at

Carver.

Bet h's snow col ored skin alnmost glows in the soft light; a
per petual | ook of sadness seeningly stanped on her face as
her eyes rest on the table.

CARVER
(to Ella)
Did they hurt you?

El | a shakes her head.

Mama qui ckly noves around the table, her delicate hand
brushing through Ella's hair.

CARVER
Don't touch her!

Mama smi | es.

MAVA
| s that your father, young |ady?

ELLA
(hesitantly)
Yes.

MANVA
What kind of crimnal brings his own
daughter with himto break into a
house?

CARVER
Pl ease don't hurt her.

Mama suddenly pulls a butcher knife, holding it to Carver's
back.



20.

MAVA
She's not the one I'"'mgoing to hurt.

ELLA
W were forced to cone!

Mama gl ances down at El | a.

MANMA
VWhat ?

Ella notions with her head to Drake.

ELLA
W were forced to cone! By him Just
pl ease. Please don't hurt ny dad.

Mama nonchal antly wanders around the table, standing in front
of Drake.

MANMA
|s that true?

Drake | ocks eyes wth Mana.

DRAKE
Maybe it is. Maybe it isn't. Look, |
don't have tinme for these cheap scare
tactics.

Mama slowy wal ks to the group's backpacks resting on a
near by table. She analyzes the autodialer, turning it over in
her hand.

DRAKE
If you're going to call the cops,
let's get on with it.

MANA
Who said anyt hing about calling the
police?

She peeks into the backpack, her fingers running across the
drill bits.

She quickly peers into another backpack, retrieving the
acetyl ene gas cylinder.

She | aughs, turning back to Drake as she turns the cylinder
i n her hand.
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MAVA
You were planning on breaking into the
safe, weren't you?

Bet h's eyes w den, gl ancing between Mama and Carver.
Sophi a | aughs as Agnes rolls her eyes.

Manma shakes her head, noving back to the head of the table.
She gently sets the acetylene cylinder on the wood,
retrieving the firearm

MANVA
(1 ooking at the gun)
Crimnals are always after the sanme
thing. And you don't mind hurting
sonmeone to get it.

She | ocks eyes with Drake.
MANA
Which is why | won't regret what
happens here tonight.

A small gold cross slips from Carver's neck, dangling above
t he tabl e.

Manma qui ckly noves to Carver, setting the firearmon the
tabl e next to Beth.

MAVA
VWhat's this?

She pulls the cross from Carver's neck, rolling it in her
ski nny fingers.

MAVA
Are you a religious man?

Carver slowy nods.
Drake snickers, shaking his head.
Mama qui ckly wraps her fingers around his neck, squeezing.

MAVA
| s there sonething...anusing?

She rel eases him Drake coughing as he sw ngs above the
tabl e.



DRAKE
No. The thought of himsitting in a
church just makes ne | augh.

Mama noves back to Carver.

MANVA
John 3: 16.

CARVER
(hesitantly)
"For God so |oved the world, that he
gave his only begotten Son, that
whosoever believeth in himshould not
perish, but have everlasting life."

Manma rolls the tiny cross between her fingers.

MANVA
(not | ooking at Carver)
Hebrews 11:67?

CARVER
"But without faith it is inpossible to
pl ease him for he that...coneth to
God nust believe..."

Carver pauses, thinking to hinself.

MANVA
“...that he is, and that he is a
rewarder of themthat diligently seek
him ™"

DRAKE
It doesn't matter how many scriptures
you nenori ze, Carver. There's no
redenption for you. In this life or
t he next.

Mana gl ares at Drake.
MANVA
(not | ooking at Carver)
What about 1 Chronicles 11:19?

CARVER
|"'mnot famliar with that one.

22.
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MANVA
"Shall | drink the blood of these nen
that have put their lives in

j eopar dy?"
Mama shakes her head, tossing the small cross onto the table.

MANVA
| can prom se you one thing,
gent | enen.

She carefully anal yzes her butcher knife.

MANVA
God won't be anywhere near this house
t oni ght .

Agnes gently grabs Mama by the arm

AGNES
Do you want nme to get the other
children, Manma, before we begi n?

MAMA
No. It's not their turn.

The two henchnen start to squirmas Mama slowy noves in
front of them

CARVER
Pl ease, ma'am Please let ny girl go.

BETH
Mana.

Bet h pushes her hair away from her face.

BETH
Maybe we should | et her go.
MANVA
Beth, darling. We're not going to |et

her go.

She gl ances to the squirm ng henchnen; her hand running
across their chests.

MAMA
Shoul d we get started? W' ve al ready
wasted so nmuch tine and besi des. .

She snil es.
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MAVA
... ny babies are hungry.

Manma suddenly jabs the knife deep into the bald henchman,
twi sting the bl ade. She withdraws the knife, steadying his
body over the enl arged funnel.

Carver, Drake, and the tattooed henchman squirmas his bl ood
pours into the funnel, running through tubes that lead to
each bow in front of the children sitting around the table.

Mama steps in front of the tattooed henchman, |icking the
bl ood from the bl ade.

TATTOOED HENCHVAN
Burn in Hell, lady! Burn in..

Mama jabs the knife deep into his chest, his eyes w dening as
she | eans close to him

MANA
| said...watch the | anguage.

She pulls the knife fromhis chest, blood pouring into
anot her funnel .

Agnes, Sophia, Chloe, and Jane bury their faces into their
bow s; blood spilling onto the table.

Carver and Drake freeze as the children glance to them

The children's eyes are bl ack; sharp fangs glaring through
t hei r bl ood-stained faces.

Mama noves in front of Drake.

DRAKE
What are you peopl e?

MANMA
Survi vors.

Beth quickly snatches the firearmsitting in front of her.
She fires at the acetylene gas cylinder resting at the head
of the table.

The smal | expl osi on knocks everyone to the floor; wood shards
rocketing in all directions.
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Carver and Drake fall onto the remains of the table as fl anes
cover part of the room

Several of the children SHRIEK at the nearby fl anes.

Beth quickly cuts Ella's restraints before noving to Carver,
cutting himfree. She tosses the knife to the floor.

BETH
We have to npve. Now

Carver nods, hooking Ella by the arm He snatches a coupl e
backpacks fromthe floor as they race for the kitchen.

I NT. KITCHEN - N GHT

Carver glances over his shoul der, Beth right behind himas
flames rise fromthe other room

BETH
Don't stop! Just keep going!

Bet h waves her hand furiously at Carver as she darts to the
smal | cupboard under the sink.

She qui ckly rummages through chem cals, retrieving a bottle
of bl each.

She rushes to a different cupboard, pulling a small container
of vinegar; other chemcals spilling to the floor as several
shrieks echo fromthe other room

She qui ckly unscrews both chem cals, dunping their contents
across the floor as she runs.

I NT. DI NI NG ROOM - NI GHT

Drake qui ckly snatches the knife dropped by Beth, cutting
hi nself free

Mana and the children SHRI EK, black eyes shinmering in the
danci ng fl anes.

Drake quickly stands, retrieving his backpack and firearm
fromthe floor.

Agnes suddenly junps through the rising flanes; tunbling into
Dr ake.

She sinks her fangs deep into his arm
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Drake wi nces, striking Agnes across the face.
She crashes to the floor as Drake sprints for the kitchen.
| NT. HALLWAY - NI GHT

Carver's eyes dart both directions, breathing heavily as Ella
noves to his side.

ELLA
Whi ch way do we go?!

BETH (O. S.)
Left!

Carver startles slightly, turning as Beth sprints down the
hal | way after them

Carver nods, grabbing Ella by the armas he runs.

BETH
G ve ne your jackets!

A quizzical |ook crosses Carver's face.

CARVER
Wiy do you need our..

BETH
(interrupting)
Just give themto ne!

Carver and Ella rip their jackets fromtheir shoul ders as
they sprint, tossing themto Beth.

BETH
Keep goi ng!

She darts into a nearby room

| NT. STORAGE ROOM - NI GHT

She quickly noves to the nearby | aundry shoot, shoving the
j ackets into the opening. She smles as she sprints back to
t he hal | way.

| NT HALLWAY - NI GHT

Carver and Ella breathe heavily, surrounded by different
doors. Carver grabs the handle of a nearby door.



27.

BETH
Not that one!

She rushes to anot her door.

BETH
Thi s way!

Beth darts through the door, Carver guiding Ella behind her.
She slams it cl osed.

Drake rounds the corner, glancing in all directions. He
rushes to the nearest door, attenpting to turn the handl e,
but the door is |ocked.

He ki cks the door hard, glancing over his shoul der.

He quickly retrieves his gun, unloading several bullets into
t he door near the handl e.

He kicks it open, rushing into the enpty room
| NT. DI NI NG ROOM - NI GHT

The overhead sprinklers click on, Mama quietly standing in
the mddle of the roomas water trickles down her face.

Agnes, Sophia, Chloe, and Jane press against the walls;
snarling as the small flanes extinguish. Their black eyes
gleamin the snoldering flanes.

CHLOE
Mama, what are you waiting for?! W
need to find them

Mama quietly holds her finger in the air.

MANVA
Patience. Qur guests aren't going
anywhere. Like mice trapped in a cage
wi th a snake.

She smles as water runs down her face.
MANVA
My little ladybird betrayed us,
children. After everything |I've done
for her.

Mama noves toward the kitchen as Agnes grabs her hand.
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AGNES
Let us find them

MAMVA
We'll find themtogether.

JANE
We'll find themand bring them back to
you. Pl ease?
Mana's eyes fall to the floor.
AGNES
It's like you said. They're not going
anywher e.
Mana gl ances to each wet face, snoke swirling around them

MAVA
Fine. Bring Beth and the girl to ne.

JANE
And t he nen?

Mama sm | es.

MANA
Do what you want with them

Sophia claps furiously, glancing to the other girls.
Mama gl ances to the floor; blood gathering around her shoes.

MAVA
But first, you'll need your strength.

She points to the henchnen's partially burned bodies crunpl ed
on the floor; blood pooling around them

MAVA
Clean up after you' re done.

Mama exits the room as Agnes, Sophia, Chloe, and Jane tear
into the bodies.

| NT. ATTIC - NI GHT
Beth sl ans the door closed behind Ella and Carver.

BETH
We can't stay here.
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Carver breathes heavily as he runs his hand through his hair.

CARVER
What the hell is going on around
her e?!

He turns, pointing his finger at Beth.

CARVER
Stay away from us!

Beth rolls her eyes.

BETH
If I wanted to kill you, you' d be dead
al r eady.

She points at Ella.

BETH
But I'mcurious. There's sonething
strange about her. She snells..
different.

Carver steps in front of Ella.

CARVER
VWhat are you peopl e?!

A quizzical |ook crosses Beth's face.

BETH
Isn't it obvious?

Ell a cautiously peers around Carver.

Bet h qui ckly noves across the room plopping down on a stack
of boxes.

BETH
Qut of your little group, | was hoping
you were the smart one.

Carver paces, rubbing his forehead.
CARVER

Just give ne a second. | need to wap
my head around this.
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BETH
We don't have nmuch tinme. W can't stay
her e.

CARVER

All the exits are blocked, right?

BETH
Every outside exit, every wi ndow, is
now seal ed.

Carver stops pacing, his eyes | ocked on Beth.

CARVER
Until we're dead?

BETH
Ri ght .

Carver shakes his head as he resunes pacing.

CARVER
Are there any surveillance caneras or
noti on sensors in the house?

BETH
None. As long as you can't get out,
Manma knows it's only a matter of tine.

CARVER
At | east we have that advantage. And
no energency response signal was sent
once the security system was
triggered?

Bet h cocks her head to the side, a crooked snle etched on
her face.

BETH
What do you think?

Carver folds his arns across his chest, his gaze falling to
the fl oor.

CARVER
There has to be a control panel for
the security system

Beth |l eaps fromthe boxes, strolling toward Carver.
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BETH

There is, but it's in the basenent.
CARVER

Can you get nme to it?
BETH

Yeah, but | need you to do sonething

for ne.
Carver's eyes narrow.

CARVER
VWhat ?

BETH
| need you to open the safe.

Carver throws his hands in the air.

CARVER
You, too? Why do you need the noney?

Beth sm | es.

BETH
It doesn't matter, but is it true you
can open the safe?

Carver shakes hi s head.

CARVER
Yes, but...how do we get down there?

Beth's gaze falls to the fl oor.

BETH
They' || check the main roons and
hal | ways first, so we need to stay
away fromthose as nuch as we can.

Carver nods.
CARVER
So where is the last place they'd
expect us to go that |leads to the
basenent ?

A small smle pulls at the corner of Beth's nouth.
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BETH
You won't like it.

| NT. BEDROOM - NI GHT

Beth slowy opens a snmall section of the wall, peeking into
the room The quiet TICKING of a grandfather clock echoes
agai nst the walls.

She gl ances over her shoulder; Ella and Carver crouched in
t he dar kness.

BETH
It's clear.

They quietly nove into the dimy lit room Beth closing the
hi dden passageway behind them

Carver and Ella scan the bl ack-and-white inmages hangi ng on
the wall .

ELLA
Whose roomis this?

Carver's eyes rest on an old photograph of Mama standing with
a man and several small children.

He quickly gl ances at Beth.

CARVER
Are you serious?

She shrugs, a smle stanped on her face.
BETH
You asked for the last place they'd
| ook for us.

She rai ses her hands, notioning to the room

BETH
This is it.

Ella continues to scan the ol d photographs.

ELLA
What happened to her?

Beth's eyes rest on the photographs pinned to the wall.



BETH
She doesn't really talk about it. At
| east not in the |last 50 years.

She runs her hand t hrough her long hair.

BETH
Al | knowis that she | ost her
husband and all of her children.

She gl ances at Carver.

BETH
It wasn't |long after when she was
changed.

Carver's fingers gently glide across a worn Bible sitting
next to the bed.

CARVER
Losi ng soneone. .. changes you.

He gl ances around the room

CARVER
Sonetines for the worse.

BETH
Not all the pictures are of her
famly, though. She just I|ikes
col lecting them

A puzzl ed expression crosses Ella's face.

ELLA

Wiy are there no boys?
BETH

What ?
ELLA

Wiy are there only girls living in
this house?

Bet h shrugs.
BETH
Men have a hard tine controlling the
urges. They're...difficult to manage.

A small smile pulls at the corner of Carver's nouth.



CARVER
Are we tal king about nen in general ?

Bet h | aughs.

Ella's eyes narrow, pointing to one of the photographs.

ELLA
s this you?

BETH
No.

ELLA

It sure | ooks like you.
Beth's gaze falls to the fl oor.

BETH
That's why she chose ne. Because |
| ook |i ke one of her daughters.

CARVER
Why do you stay here? |'msure there
were opportunities to escape over the
years.

Beth's eyes rest on the photograph of Mama's famly.

BETH
It's conplicated.

CARVER
Then unconplicate it.

Beth | ocks eyes with Carver.

BETH
Just because | look like a little girl
doesn't nean you can treat ne |ike

one.

She points her finger at Carver.

BETH
You follow through on your part of the
bargain and | prom se you...Il"'Ill get

you out of this house.

Carver holds his hands in front of him

34.
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CARVER
Fai r enough.

He gl ances around the room

CARVER
So where's the bat hroonf

BETH
Real | y? You need to..

CARVER
(interrupting)
| need to check what equi pnent we have
left.

Bet h's eyes narrow, pointing passed Carver.

BETH
Passed the closet. Through that door.

Carver nods, notioning to Ella.

CARVER
El, come with ne.

ELLA
|"mjust going to keep | ooking at...

CARVER
Come with ne.

Ella rolls her eyes, follow ng Carver.
| NT. BATHROOM - NI GHT

Carver quickly unloads the contents of his backpack on the
counter.

Ella enters.

CARVER
Shut the door.

Ella gently cl oses the door.

ELLA
Wiy do | need to conme with you?

CARVER
| want to keep you as cl ose as
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possi bl e.
Ell a chuckles briefly.
ELLA
You know | can tell when you're |lying,
right?

Carver stops what he is doing, turning to Ella.

CARVER
| don't trust her.
ELLA
Wy not ?
CARVER

It just doesn't make sense. Wy woul d
she need the noney fromthe safe?

Ella throws her hands in the air.

ELLA
Have you net her non? O her fake nom
| guess. Wuldn't you want to get away
from her?

Carver picks at his bottomlip briefly. He shakes his head,
turning back to the itens on the counter.

CARVER
It just doesn't add up. | don't trust
her .

Ella steps close to Carver.

ELLA
Well | trust her. | think she wants to
hel p us.
CARVER
(noddi ng)

We just need to be prepared for any...
The vent on the wall behind them suddenly falls, crashing on
the tile floor. Carver and Ella peer at the vent in the
m rror. Nothing noves.

They both quickly turn, eyes w deni ng.
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Agnes falls fromthe vent; sharpened teeth gl eam ng agai nst
her crooked smle as she stands.
Carver quickly steps in front of Ella, his arm outstretched.

CARVER
El , get behind..

Agnes | eaps toward Carver

Carver shoves Ella away as Agnhes grabs him tunbling onto the

counter. Tools spill across the floor.
AGNES
(smling)

Hey, handsone.

Carver grits his teeth, shoving his hand into Agnes' neck.
Her sharp claws tear at Carver's shirt.

H's eyes dart to Ella sitting frozen on the floor.

CARVER
Ella, get out of here!

Carver's arnms trenble as Agnes slowy pulls her sharp teeth
cl ose to his neck.

Bet h bursts through the door, noving past Ella.

She grabs Agnes by the collar, tossing her into the tub. She
| eaps on top of her, pinning her to the ceramc.

BETH
Agnes, don't do this!

Agnes kicks Beth into the nearby wall; Beth tunbling to the
floor. She |ocks eyes with Agnes, junping to her feet as
Agnes clinbs fromthe tub.

BETH
Don't make me do this!

Agnes slanms into Beth, pinning her against the wall.

AGNES
You were al ways the weakest one.

Carver snatches Agnes, tossing her against the toilet.
Shattered ceramic spills across the floor.
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Agnes rolls onto her back as Carver noves toward her.

CARVER
Stop this!

Agnes sl ashes at his stomach, shredding his shirt. He w nces,
grabbi ng his abdonen as she kicks himaway. Carver slides
into the far wall.

Beth darts toward Agnes, but she |leaps to the ceiling.

Carver's eyes wi den as Agnes crawl s across the ceiling,
hoveri ng above him

He shields his face as she drops.

Bet h steps over Carver, snatching Agnes fromthe air. She

sl ans her against the wall, her hand jabbing into Agnes
chest.
Agnes freezes, eyes w dening. She glances down; a drill-bit

protrudi ng from her chest.
Carver steps toward them

CARVER
Don't nove. | can..

Bet h notions Carver away.

BETH
(interrupting)
Get back
CARVER

| can help her!
Beth | ocks eyes with Carver.

BETH
You can't do anythi ng now.

Carver freezes, eyes |ocked on Agnes.

Bet h hol ds Agnes tightly as her body convul ses slightly, her
skin starting to turn gray. They both slowy sink to the
floor, still enbracing.

BETH
(whi speri ng)
It's alright, Agnes.
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AGNES
|'m..scared...Beth.

BETH
| know, but |'m here.

Agnes' entire body trenbles; Beth's arns cinching.

AGNES
Pl ease...don't | eave ne.

Tears stream down Beth's face.

BETH
| won't. | promise I'lIl be here the
whol e tinme.

Agnes sm | es as her body finishes turning gray, going still.
Beth remai ns notionl ess as Agnes crunbles into pieces; ash
fluttering to the floor.

Everyone remains still for several seconds, their eyes
resting on the ash-covered fl oor.

BETH
(not | ooking at Carver)
Now do you trust me?

I NT. LIVING ROOM - NI GHT

Mama sits perfectly straight at the piano; delicate fingers
gliding over the keys as a CLASSI CAL SONG echoes through the
room

Chl oe and Jane stand notionl ess behind her, heads hangi ng.

CHLCE
Manma.

MAVA
Did you find thenf

Jane swal | ows hard.

JANE
There's sonet hing you need to see.

Mama conti nues pl ayi ng.

MANVA
Speak up, child. What's wong?
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CHLCE
It's Agnes.

Manma pl ays the wong chord, quickly turning.

MANMA
VWere is she?

| NT. BATHROOM - NI GHT

Mama, Jane, and Chl oe stand over the ashes strewn across the
fl oor.

Manma sl oWy kneels, taking several ashes in her hand. She
hol ds the ashes close to her chest, her bottomlip trenbling.

MAVA
Fi nd Sophi a.

She quietly w pes her eyes, standing. She turns to the tw ns.
MAVA
Once you find her, the three of you
stay together. Start with the other
bedroons. |I'Il take the attic.
She rests her hands on their shoul ders.
MAVA
They took your sister fromus. Tear
this house apart if you have to.
Chl oe and Jane nod.

JANE
Yes, Manm.

Chl oe and Jane dart fromthe room

Mana quietly rests her hands agai nst the counter, glancing to
the mrror. She has no reflection.

She punches the mrror, cracks snaking across the glass as
she screans.

I NT. VENTI LATION - N GHT

MAMA' S SCREAM r aces down t he shaft.
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Carver's eyes dart over his shoul der, peering into the
dar kness behi nd him

BETH
(whi speri ng)
Keep novi ng.
Carver turns, craw ing down the shaft behind Beth and ElI a.
Ell a coughs briefly, burying her nouth into her arm

CARVER
(whi speri ng)
How nuch further, Beth?

She gl ances over her shoul der.

BETH
We shoul d al nost be to a drop in the
ventilation that will run straight to
t he basenent.

She turns, continuing down the shaft.

BETH
Just around the corner up here.

All three turn the corner in the ventil ation.

CARVER
You doi ng okay, Ella?

ELLA
|'mfine.

A soft CLING suddenly echoes down the shaft. Carver's eyes
dart over his shoulder, shining his flashlight.

Not hi ng noves in the shaft.

CARVER
Did you hear that?

A puzzl ed | ook crosses Beth's face.

BETH
VWhat ?

Carver remains notionless, the light illumnating the shaft
behi nd t hem Not hi ng noves.
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CARVER
Not hi ng.

He turns, crawling a few feet before another CLING echoes
t hrough the ventil ation.

CARVER
| swear | heard...

He glances to his side, illumnating a connecting shaft.
Sophia quietly crawls toward him black eyes gleamng in the
light.

Carver quickly turns, shoving Ella's feet forward.

CARVER
Move!

Beth, Ella, and Carver quickly crawm away from the Sophi a.

SOPHI A
(smling)
Wy are you runni ng?

Carver shines the flashlight over his shoul der as Sophia
turns the corner, quickly gaining on the group.

CARVER
Fast er!

BETH
We can't outrun her!

The group rounds a corner in the shaft.

BETH
W won't make it before she reaches
us!

Carver continues to crawl as he gl ances over his shoul der;
Sophi a roundi ng the corner.

CARVER
Get us out of the ventilation!

BETH
[t's not safe!

CARVER
Just do it!
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Beth reaches a fork in the ventilation, glancing in different
directions. Her eyes dart over her shoul der as she craw s.

BETH
Thi s way!

I NT. GARACE - NI GHT

The grate | aunches fromthe wall near the ceiling, Beth
| andi ng on the cenent. She quickly turns, notioning for Ella
to fol |l ow

BETH
Cone on!

Ella tunbles to the floor as Carver starts to hoi st hinself
t hrough the opening, but is pulled back.

| NT. VENTI LATION - N GHT

He rolls onto his back, kicking Sophia away fromhim He
qui ckly clinbs through the openi ng.

I NT. GARACE - NI GHT

Ell a reaches for Carver as he crashes onto the concrete,
Wi ncing. He notions Ella away, glancing above him

CARVER
Ell a, get back

Sophi a descends fromthe opening, crouching down; her eyes
| ocked on Carver

SCOPHI A
That wasn't very nice.

Carver backs away as Sophia | eaps toward him Beth suddenly
grabs her, tossing her across the room

BETH
You're not going to hurt either of
them Sophi a!

Sophia slowy stands, her head cocked to the side; a wy
sm | e etched on her face.

SOPHI A
You al ready know how this night is
goi ng to end.
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Beth glances to Carver and Ella, notioning to a door near the
back of the garage.

BETH
Through that door. Under the table in
t he corner.

Sophia sprints toward her.

BETH
Go!

Sophia tackles Beth, rolling across the floor. Carver quickly
guides Ella to the far door.

I NT. WORKSHOP - NI GHT

Carver pulls several boxes from underneath the table,
scattering themacross the floor. A small, wooden door sits
etched in the wall.

He pushes the door open, peering into darkness. He starts to
crawl through the opening, but hesitates; his eyes darting
over his shoul der. The sound of Beth and Sophia fighting
echoes through the room

Carver glances at Ella, a solemm expression on her face.

ELLA
We can't just |eave her.

Carver peers between the open door and ElI a.
| NT. GARAGE - NI GHT

Sophia slans Beth on the floor, black eyes peering down as
she wraps her hands around Beth's neck.

SOPHI A
Just let nme have them Beth. Maybe
Manma will forgive you

Bet h tugs at Sophia's hands.

BETH
There's...no goi ng back, Sophi a.

She tosses Sophia away from her; Sophia tunbling into
different itens stacked against the wall.

Bet h qui ckly stands, coughi ng.
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BETH
Haven't you heard?
Sophi a crouches, a small smile etched on her face.

BETH
Agnes is dead.

Sophia's smle fades, her hands balling into fists.

SCOPHI A
Did you kill her?!

Beth sl ow y nods.

BETH
| had no choice. You still do.

Sophi a snatches a wooden pole fromthe floor, snapping it
over her knee. She carefully analyzes the sharp, broken ends
of both sticks.
SCOPHI A
(1 ooking at the stick)
You're right.
She gl ances at Beth, smling.

SCOPHI A
This is ny choi ce.

She rushes toward Beth, fangs glimering in the overhead
light.

Sophi a waves the sharp sticks furiously at Beth as she dodges
the attacks. One of the sticks cuts across Beth's | eg.

She wi nces, swatting one of the sticks from Sophia's hand.
The stick crashes against the nearby wall.
Sophia | eaps onto Beth, both of themtunbling to the floor.

Sophia smles as she pushes the sharp stick toward Beth's
chest; Beth pushing back.

SCOPHI A
Don't worry. It will be quick
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Carver suddenly grabs Sophia, tossing her over the car;
crashing agai nst the massive, netallic shutters.

BETH
What are you doi ng?!

Sophia | eaps onto the hood of the car; eyes |ocked on Carver.

CARVER
Don't do thisl!

Sophi a hunches, |aunching through the air toward Carver.
She collides with Carver; both of themtunbling to the fl oor
Ella rushes into the roomfromthe workshop door.

ELLA
Dad!

Carver pushes Sophia off him one of the sharp sticks
protrudi ng from her chest.

He kneel s beside her, eyes | ocked on Sophia as she slowy
turns gray.

CARVER
(whi speri ng)
"' m sorry.
He slow y takes her hand.
Ell a quickly crosses the room huggi ng Carver.

CARVER
"' m so sorry.

Tears trickle down his cheeks as Sophia turns to ashes,
spilling onto the floor.

Carver buries his face in his hands as he starts to sob
uncontrol | ably.

Bet h stands behind him her hand on his shoul der.

BETH
Thank you.

They all sit notionless as Carver continues to sob.

Beth's eyes suddenly dart to the door across the room
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BETH
We need to | eave. Now
Ella attenpts to Iift Carver fromthe fl oor

ELLA
Dad, we need to go.

Carver sits nmotionless as he stares at the ash-covered fl oor,
his body trenbling.

ELLA
We need to go!

Bet h kneel s beside Carver, their faces inches apart.

BETH
| f you don't get up right now, none of
us will survive the night.

Carver's tear-stained eyes glance to Beth.
| NT. GARAGE - NI GHT

Mama bursts through the door, eyes scanning the room as she
breat hes heavily.

Not hi ng.
Her eyes rest on the black ashes scattered across the cenent.

Her shoul ders sink as she slowy wal ks to the ashes, kneeling
on the floor.

She takes the ashes in her hands as her body starts to shake;
tears stream ng down her cheeks.

MANVA
(to self)
My baby. My dearest baby.

She screans, her hands runmagi ng through the ashes on the
floor. She quickly stands, glancing around the room

MANA
Were are you?!

She rushes to the workshop.



48.

| NT. WORKSHOP - NI GHT
Manma breaks the door, stepping into the room

MAVA
Where are you, coward?!

Not hi ng noves as she scans the room She |aughs to herself.

MAVA
Run, but I'mgoing to find you! Do you
hear nme?! Before this night is over, |
will find you!
Her voice echoes fromthe walls as she w pes her face.

MAVA
You break into ny house and kill ny
babi es?! Which one of us is the real
nmonst er ?!

She gl ances down at her bl ack-stai ned hands.
MAVA
At |least | know what | aml Do you know
what you are?!

Chl oe and Jane burst into the room

JANE
Mama, what happened?! Were's Sophi a?!

Mama turns, w ping her eyes as she wal ks past the tw ns.

MANVA
Sophia i s gone.

She pauses in the broken doorway, glancing over her shoul der.

MAVA
The two of you stay together.

She | ocks eyes with Chl oe.

MANA
They better pray you find themfirst.

| NT. SECRET PASSAGEWAY - NI GHT

Carver's eyes scan the ceiling; the sound of FOOTSTEPS
echoi ng from above.
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Beth sits against the wall; light froma small flashlight
illumnating their faces.

Ell a steps near the opposite wall, Carver silently grabbing
her arm He points to the floor; a tangle of unkenpt wres
runni ng al ong the edge.

He gl ances at Beth as she presses her finger to her I|ips.
The FOOTSTEPS sl ow y fade.

Carver sighs, resting his head on Ella's.

Beth steps close to Carver.

BETH
What happened up there? You froze.

Carver shrugs, his gaze falling to the floor.

CARVER
| watched a child turn to ash right in
front of me, Beth. Can you bl ane nme?

He gl ances to Beth.

CARVER
That's not sonething you forget.

Beth's eyes narrow, pointing at Carver.

BETH
Don't lie to ne, Carver. There was
sonet hi ng el se going on

Carver's eyes dart to Ella before falling to the floor.

ELLA
Dad?

CARVER
Sonet hi ng. . . happened during our | ast
j ob 14 years ago.

He | ocks eyes with Ell a.
CARVER
"' mnot the man you thought | was, El.
|"ve done sone...bad things in ny
life.

Tears start to collect in the corners of his eyes.
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CARVER
Terri bl e things.

BETH
Everyone in this house has done
terrible things, Carver.

She points at Ella.

BETH
Except her probably.

Carver wraps his arnms around Ella, tears stream ng down his
cheeks.

CARVER
| was ready to end it all...but you
saved nme, El. | wanted to be there for
you.

He ki sses her head.

CARVER
And I"msorry for dragging you into
this. I"'mso sorry.

ELLA

No matter what happened...no matter
what you did...that's not you. Not

anynore.

BETH
If I really thought you were a bad
person, Carver...| never would have
saved you.

Carver shakes hi s head.

CARVER
"Saved." That's ironic.

He | ocks eyes with Beth.

CARVER
No matter what | do, Beth, |I'm going
to Hell. There's no forgiveness for
what | did.

Beth steps close to him



BETH
We've both done terrible things. Maybe
we're nonsters...but you' re worried
about Hell? We're living it right now

She grabs Carver's shirt, pulling himcloser.

BETH
And if you want Ella to make it
t hrough the night...you better pul
yoursel f together. Got it?

Carver slowy nods.

BETH
Good. Let's nove.

Beth turns, noving down the corridor.

CARVER
Bet h?

She gl ances over her shoul der.

BETH
Yeah?

CARVER
Wiy are you hel pi ng us?

Bet h si ghs.

BETH
Because | want out of this house just
as nmuch as you do.

She notions to Ell a.

BETH
And she doesn't deserve this.

Carver nods.
CARVER
Thank you. For everything you' ve done
for us tonight.

| NT. HALLWAY - NI GHT

Beth slowy opens the door, scanning the corridor.

51.



Not hi ng.
She gl ances over her shoul der.

BETH
W' re al npst there.

Carver points over his shoul der.

CARVER
What's with all the wiring in that
passageway?
Bet h turns.
BETH

Most of it is connected to the
security system Manma ran the wiring
herself. It runs along nost of the
house.

CARVER
That's extrenely unsafe.

A small smle pulls at the corner of Beth's nouth.

BETH
You want to go upstairs and tell her?

She paces down the hallway as Carver and Ella foll ow.

CARVER

None of this was on the blueprint.
BETH

We did nost of this ourselves. Took us

years.
Ella winkl es her nose.

ELLA
VWat's that snell ?

Beth points to a door as they pass.
BETH
Storage. Don't worry about it. I1t'l]l
hel p cover our scent.

She noves to a nearby door.

52.
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Bet h qui ckly opens the netal door, pulling Ella and Carver
into the room She closes the door, noving past Ella.

Carver follows her, their eyes | ocked on the nassive safe
sitting against the far wall.

CARVER
(not | ooki ng at Beth)
First | open this thing, then you help
us escape?

Beth quietly rests her hand on the safe.

BETH
Yes. You have mny word.

Carver nods, pulling the backpack from his shoul ders.

CARVER
Let's get this over wth.

BETH
Wai t .

Beth's gaze falls to the floor as everyone freezes. She
gl ances to Carver.

BETH
There's someone el se here.

Dr ake suddenly steps fromthe shadows, seizing ElIa.

Carver and Beth turn; fire burning in Beth's eyes as she
steps toward Drake.

Drake quickly points his gun at Ell a.

DRAKE
Don't.

Beth freezes.
A small smle pulls at the corner of Drake's nouth.
DRAKE
|'d hoped you'd all nake it down here

eventual ly.

Carver slowy raises his hands.
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CARVER
Drake, there's no need for any of
this.

DRAKE

"' mnot | eaving here enpty handed. Not
after what happened earlier.

CARVER
You still want what's in the safe?

DRAKE
What do you think?

Carver points to Beth.

CARVER
| open the safe for her, she hel ps us
get out. That's the deal

Drake | ocks eyes with Carver.

DRAKE
That doesn't | eave ne wth anything.

CARVER
It | eaves you with your [|ifel!

Drake scratches at his discolored arm black and bl ue skin
surrounding the small bite mark.

DRAKE
| don't care what happens to her.
She's a nonster |like the rest of them

Beth cl enches her fists; arns trenbling.

DRAKE
(smling)
OCh, did that upset you?

Carver gently places his hand on Beth's arm
Drake rests the gun on Ella's shoul der.
DRAKE
Let's not make this nore difficult

than it needs to be.

ELLA
(not | ooking at Drake)



You're a dick.

CARVER
Ell a!

Drake squeezes Ella's shoul der, |eaning close.

DRAKE
VWhat was t hat?

Ella turns, |ocking eyes with Drake.

ELLA
| said...you' re a dick.

Drake gl ances to Carver as he sm | es.
Carver shakes his head.

DRAKE
|"d rather be a dick, kid, than
sonmeone |i ke your dad.

ELLA
You're nothing like my father.

Drake smles, holding the gun close to Ella's cheek.
DRAKE
You're right, kid. I"'mnothing |ike
your dad.
He | ocks eyes with Carver.

DRAKE
Do you want to know what ki nd of man
he 1s?

Carver's hands clench; his face gl ow ng red.

CARVER
Don't do this, Drake.

He notions to the nearby safe.
CARVER
"1l open the safe for you. Just |eave
Ella out of this.

Dr ake chuckl es.

55.
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DRAKE
Don't want her to know your secret?
Wio you really are?

Carver shakes hi s head.

CARVER
Don't do this.

Drake itches at the bite on his arm

DRAKE
Damm, it's itchy as hell.

He points the gun at Carver.

DRAKE
VWhat do | have to | ose?

He hunches down, his nouth just inches away fromElla's ear.

DRAKE
He's a crimnal, kid. And he killed
soneone for it.

Tears collect in the corners of Ella's eyes.
Carver shakes his head.

CARVER
Don't believe anything...

DRAKE
(interrupting)
H s nanme was Janes. He was only 10-years-
ol d.

Carver points at Drake.

CARVER
St op, Drake! You son-of-a..

ELLA
(interrupting)
I's that true?

CARVER
Ella, we don't have tine to..

ELLA
s that true?!
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Carver hesitates, his gaze falling to the floor.

CARVER
Yes.

Tears stream down Ella's cheeks as Drake | aughs.

DRAKE
Looks like it's a hard day for the kid
to grow up, eh, Carver?

CARVER
It was an acci dent.

Drake points the gun at Carver
DRAKE
Now. . . whaddya say we get that safe
open?

I NT. CELLAR - NI GHT

Later, Carver carefully drills into the safe; the drill-point
di agrans resting on the fl oor.

Drake sits against the corner of the roomitching his arm

the gun still cradled in his hand as Ella sits close to him
Beth sits against the far wall, her eyes | ocked on Drake.
DRAKE
(smling)
One nove, girl, and the kid is as good
as dead.

Beth continues to glare at Drake.

DRAKE
You nmust really hate nme, don't you?

BETH
It's hard to respect a man who uses a
child as a shield. And, yes, | do hate
you.

Drake notions to Carver kneeling in front of the safe.
DRAKE
I|"mjust waiting to collect. Then I']
be on ny way.

A small snmile stretches across Beth's face.
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BETH
You' re not going anywhere. |'mjust
hoping I'mthe one who gets to kil

you.
Drake smles as he scratches his arm

DRAKE
Looks like we'll just have to wait to
see what happens.

BETH
| hope sooner rather than |ater.

Drake pulls Ella a little closer, glancing to Carver.

DRAKE
What's taking so |l ong, Carver?
Carver carefully pushes the drill through the netal.
CARVER

(not | ooking at Drake)
"' m al nost through the hardpl ate.

DRAKE
You shoul d' ve been done with this 10
m nut es ago.

Carver renoves the drill, feeding a small scope through the
hole. He slowy noves the scope as his eyes rest on a snall
nmoni tor in his hand.

CARVER
| haven't done this in years.
DRAKE
If we still had the acetyl ene, the
torch. ..
CARVER

(i nterrupting)
Wul dn't do us any good. This thing
has a thermal rel ocker.

He pulls the scope fromthe entry point, carefully sliding
the drill back through the hole.
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CARVER
And if | break the glass, the bolts
wll be released. Then none of us are
getting in.

He drills a little further, reinserting the scope into the
entry. He mani pul ates the | ock; eyes resting on the tiny
monitor in his hand.

Sonmething CLICKS in the safe as Carver slowy manipul ates the
| ocki ng mechani sm

Drake stands, pulling Ella to her feet. He notions Beth
toward Carver.

DRAKE
St and over by Carver.

Beth stands next to Carver as sonething CLICKS in the safe
agai n.

CARVER
Al npost t here.

Anot her CLI CK echoes through the room Carver slowy stands,
hi s hands resting on the massive handl e.

Beth slowy places her hand on Carver.
DRAKE
Let's go, Carver. W're running out of
tinme.
Carver turns the massive handl e.
BETH
(whi speri ng)
"' msorry.

A qui zzical | ook crosses Carver's face.

CARVER
For what ?
He pulls the netal door open, peering into darkness. He
retrieves his flashlight, illumnating the inside of the
saf e.

PAPA suddenly energes, black eyes |ocked on Carver; fangs
glimering in the dimlight. H s nmassive franme towers above
everyone in the room
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DRAKE
VWhat the..

Bet h shoves Carver from Papa's path, quickly noving to Ella
as Drake unl oads several rounds into Papa' s chest.

She pulls Ella toward Carver.

CARVER
VWho the hell is that?!

Papa grabs Drake, fangs sinking into his shoul der. Drake
W nces, punching himacross the face.

Papa stunbles into the nearby wall, turning as Drake unl oads
the rest of his clip into him

BETH
(to Carver)
Just go! Back to the passageway! Take
the 2nd right straight to the storage
room

She notions to the door.

BETH
You have to hurry! They'll be com ng!

She turns, rushing toward Papa and Drake.

BETH
['I]l take care of them

Carver snatches Ella and his backpack fromthe fl oor,
sprinting fromthe room

Dr ake shoves another clip into his gun, aimng at Papa. Beth
qui ckly grabs his arm pointing the firearmtoward the
ceiling. Bullets puncture the concrete above them

Bet h sl ashes at Drake's chest, shoving himto the floor.

| NT. HALLWAY - NI GHT

Carver and Ella sprint fromthe cellar

CARVER
They' || be here any...

He gl ances over his shoul der as FOOTSTEPS echo from behi nd.
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Mama, Jane, and Chl oe dart around the corner, sprinting
toward them
Carver grabs Ella's arm noving to the nearest door.

CARVER
I n here!

He pulls Ella into the dark room slanmm ng the door closed.
| NT. HUMAN STOREROCOM - NI GHT

Overhead fluorescent lights flicker; a |light HUM echoi ng
agai nst the walls.

El l a covers her nose, turning.

ELLA
VWhat's that. ..

Bodi es hang upside down fromthe ceiling in tight rows,
filling the room Several glass storage units filled with
bags of blood line the far wall.

A centrifuge rests on a table near the storage units.
Ella vomts.

Carver wedges a chair under the door handl e.

CARVER
That won't hold for I|ong.

Ella wi pes her face with the back of her hand.

ELLA
VWho are these peopl e?!

Carver quickly glances around the room He retrieves his
flashlight, turning off the |ights.

ELLA
VWat are you...

He smashes the light switch, grabbing Ella's arm

CARVER
Movel

They sprint through rows of dangling bodies.



62.

| NT. HALLWAY - NI GHT

Mama' s gaze al ternates between where Carver went and the open
cell ar door where Beth fights with Drake and Papa.

She notions in Carver's direction.

MAVA
Chl oe!

Chl oe sprints for the door where Carver and El |l a escaped.

MANVA
Jane, with ne!

Mama and Jane rush into the cellar.
| NT. HUVMAN STOREROOM - NI GHT

Chl oe sl ans agai nst the door, the chair shifting slightly.
She bursts through; the chair crashing to the fl oor.

She reaches for the light switch, feeling the broken box.
She sm | es.

CHLOE
C nmon, young man. We both know how
this is going to end.

She slowl y steps between hangi ng bodi es; eyes scanning the
dar kness.

CHLCE
|"msure we can find a spot for you in
her e.

FOOTSTEPS shuffl e nearby.
Chl oe sniles as she foll ows.

CHLCE
| promse I'll make it quick

More FOOTSTEPS.

CHLOE
At least it's not Mama who. ..
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A flashlight suddenly turns on, shining directly into Chloe's
face. She SNARLS; bl ack eyes reflecting in the |ight.

Carver rushes fromthe side, striking Chloe across the face
with the centrifuge.

She tunbles to the floor, |ight dancing around her.

CARVER
El, keep the light on her!

Chl oe attenpts to shield her face fromthe |ight. Carver
strikes her with the centrifuge again, disappearing into
dar kness.

Chl oe recovers, |eaping toward the ceiling.

Ella quickly scans the ceiling. Nothing.

An eerie silence echoes through the room Ella frantically
scans with the flashlight, revealing Carver briefly.

CARVER
Turn the light...

He turns just as Chloe |leaps toward him He uses the
centrifuge to shield hinself.

They crash into the glass storage Iining the wall. Bl ood bags
fall to the floor; crinson spilling in different directions.

Chl oe straddl es Carver.

He grabs her by the neck, his other hand quickly searching
t he ground.

CARVER
El, get out of here!

Ell a suddenly strikes Chloe in the head with the flashlight.

Chl oe SNARLS, slashing at Ella with her claws, cutting across
her arm

Ella winces, falling to the floor.

CARVER
No!
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Chl oe suddenly freezes, glancing down. A nmassive glass shard
protrudes from her chest.

Fire burns in Carver's eyes.

CARVER
Don't ever touch my girl.

He shoves Chloe off as her body starts to turn gray, noving
to Ella.

She covers her armw th her hand.

CARVER
Keep pressure on it. I'magetting you
out of here.

He scans the nearby shelves with the flashlight. He retrieves
several nedical supplies, shoving theminto his backpack

He al so grabs a few bl ood bags, carefully packing them
He takes Ella in his arms, hoisting her fromthe fl oor.
| NT. CELLAR - NI GHT

Jane pins Beth's arnms behind her back, dropping her to her
knees.

Drake's body convul ses on the floor next to her, his eyes
wi de as he stares toward Mama. Bl ood pools from his body,
stai ning the concrete.

Manma sl anms Papa into the wall before tossing himto the
floor, his arnms pinned behind his back.

She gl ances to Drake withing on the concrete.

MANVA
(not | ooking at Beth)
You've really nmade a ness of things
toni ght, haven't' you?

She | ocks eyes with Beth.
MAVA
Now, choose your next words very
carefully, Beth. Wo killed Sophia and
Agnes?

Bet h swal | ows hard, shaki ng her head.
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BETH
| didn't know they were gone.

MANMA
Don't lie to ne, child.

BETH
| brought the man and his son straight
here after we ran fromthe dining
room

Her gaze rests on Papa pinned to the floor.

BETH
| wanted himto open the safe.

MAVA
And where are they now?

BETH
| don't know. They ran as soon as ny
dad attacked the other guy.

Mama' s eyes narrow, notioning to Drake on the floor.

MANVA
So you're saying he killed then?

BETH
Looks that way.

Mama and Beth stare at each other in silence briefly. A small
smle pulls at the corner of Mama's nout h.

MANVA
You' ve al ways been a terrible liar,
little | adybird.

She suddenly drives a small, wooden stake through Papa's
chest, a deafening SHRI EK coursing through the room

BETH
No!

Bet h struggl es against Jane's grip as Mama stands fromthe
fl oor, noving away from Papa; a wy sml|e etched on her face.

MAVA
|"msorry, child, but it had to be
done. Let her go.
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Jane rel eases Beth. Beth quickly noves to her father, hands
trembling around the stake protruding fromhis chest.

MAMVA
An eye for an eye.

Beth |l ooks directly into her father's eyes, tears stream ng
down her cheeks.

BETH
Dad, | ook at ne. Look at ne!

Her father's face starts to turn dark gray.

BETH
| |love you.

Her father's entire body turns gray; crunbling into countl ess
pi eces. Hi s ashes fall to the floor, Beth kneeling in the
m ddl e of them

MAVA
| took care of you, Beth. And you
repay nme by trying to destroy
everything I've built for ny famly.

BETH

(whi speri ng)
"1l kill you.
MANVA

VWhat was t hat?

Beth slowy glances to Manma.

BETH
| said...l"mgoing to kill you

MANVA
You're not going to hurt me. |I'myour
not her.

BETH

You're nothing like ny nom..before
you killed her! Before you ruined ny
famly! And for what?!

MANVA
(pointing at Beth)
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l"'mthe ONLY fam |y you have now
There's no one left to help you!

Bet h gl ances to Drake as his body stops convul sing. H s eyes
slow y open, black eyes glancing to Mana.

Beth sm | es.

BETH
Are you sure?

Drake suddenly stands. H's hand ci nches around Mama's neck,
sl anm ng her into the nearby wall.

MANA
Jane. .. grab Beth!

Jane qui ckly noves to Beth.

Bet h snatches the stake fromthe floor, jammng it deep into
Jane's chest. Jane SHRIEKS, falling back onto the concrete;
her body convul sing.

Mama struggl es agai nst Drake, tunbling to the floor.

MAMVA
No!

Jane's body goes stiff; her skin turning gray. Beth noves to
the door, slammng it cl osed behind her.

Mama sl anms Drake into the concrete, her eyes darting to Jane
as her body turns to ash.

Tears stream down her cheeks as she snatches the stake from
the floor, rolling Drake onto his back.

She peers down at Drake, hesitating.
| NT. SUPPLI ES ROOM - NI GHT

Beth enters through the open ventilation shaft. She is struck
to the ground as she attenpts to stand.

She rolls onto her back, Carver standing over her; a sharp,
br oken broom handl e cl enched in his hands.

Ella quickly grabs his arm

ELLA
Don' t!
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Carver freezes, glaring down at Beth.

CARVER
Who are those people hanging in that
room Bet h?!

BETH
Miurderers. Rapists. Pedophiles. That's
who Mama hunts. Crimnals.

She | ocks eyes with Carver.

BETH
Peopl e like your friends. Renmenber?
You broke into OUR house.

Carver tosses the broomhandle to the floor, pacing away.
Bet h st ands.

CARVER
(pointing at Beth)
What the hell happened up there?!

Beth's eyes fall to the floor.

BETH
| needed your help to free ny dad.

CARVER
You lied to us! If you' d have told ne
your father was inside..

Bet h | ocks eyes with Carver.

BETH
(interrupting)
Wul d you have opened it?

CARVER
O course not!

BETH
Then | had to lie to you.

She gl ances at Ella standing against the wall.
BETH
What woul d you have done, Ella, to
bring your father back?

She nptions to the room around them
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BETH
Knowi ng that he's been a prisoner for
years and there's nothing you could do
about it?

CARVER
(pointing at Ella)
Leave her out of this!

BETH
(looking at Ella)
You'd do the sane thing. | can see it

in your eyes.
She notions to Carver.

BETH
You'd do anything for your father. The
sane way |'d do anything for m ne, but
that doesn't matter now.

Tears trickle down her cheeks.

BETH
She killed him

Ella slowy noves to Beth, enbracing her. Beth sobs as she
wraps her arns around El Il a.

ELLA
" m sorry.

Bet h notices a bandage tied around Ella's arm

BETH
What happened?

CARVER
She was cut by one of themearlier,
but 1 got her patched up. For now.

Carver slunps to the floor, running his hand through his
hai r.

CARVER
El | a has henophilia. That's why she
needs to be careful.

Beth pulls away from El |l a, shaki ng her head.
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BETH
| put both of you in danger. And for
that, I'msorry.

She retrieves the broken broom handle fromthe fl oor. She
slowy noves to Carver, holding the stick in front of her.

BETH
Pl ease.

Carver | ocks eyes with Beth.

BETH
You' d be doing nme a favor.

Carver takes the stick. He stands, peering down at Beth.

CARVER
|'ve spent years trying to nmake up for
ny m stakes, Beth. | don't care to

make anot her one.
He kneel s, wrapping his arns around her.

CARVER
W' ve both done terrible things, but
that doesn't make us nonsters. Maybe
we don't deserve to make it out of
this...

He pulls away, glancing at ElIa.
CARVER
...but she does. And | need your help
to get her out of this house. Can you
do that?
Beth slowy nods. She suddenly w nces, grabbing her stonmach.

Carver steps back.

CARVER
VWhat's wrong?

BETH
| need bl ood.

She rests against the wall; arnms wapped around her wai st.
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Carver retrieves his backpack, ripping it open. He tosses a
bag of blood to Beth.

CARVER
Her e.

Beth tears the corner, shoving it into her nouth.

ELLA
What happens if you don't drink bl ood?

Beth w pes her nout h.

BETH
Pain. Fatigue. Eventually | would die.

CARVER
Li ke your body is trying to fight an
i nfection. You need the white bl ood
cells, hornones, protein..

Bet h nods, finishing the bag. She rests her head agai nst the
wal | .

CARVER
(pointing at his backpack)
There's two nore bags in there in case
you need them

BETH
Thank you. You didn't have to do that.

CARVER
| know, but it's the least | could do.
Now. ..tell ne about the security
system

BETH
Manma is the only one who knows the
access code to the shutters, but the
mai n control panel is located in the
basenent .

CARVER
G eat. Where in the basenent?

BETH
There's a hallway that connects to the
room where the bodies are hanging. You
followthat and it will run into the
door to the nechanical room
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Carver's gaze falls to the floor.
BETH
But how are you going to make it?
You're going to run into someone down
t here.

Carver gl ances around the room his eyes scanning the
supplies on the nearby shel ves.

CARVER
There has to be sonething we can use.
Check all the shelves. Look for
anyt hing that may be useful.
Bet h nods, darting to the other side of the room

Ella noves to Carver as he kneels, slipping his backpack from
hi s shoul ders. He dunps the contents onto the fl oor.

H s eyes narrow as he snatches one of Ella's nedication
bottles fromthe floor, turning it over in his hand.

"ALLICIN' is listed on the ingredient |abel.

He gl ances toward the ceiling.

One of the sprinkler heads hangs directly above him
Carver sm | es.

CARVER
| think I know how to get us out.

| NT. HUVAN STOREROOM - NI GHT
Mama sl ow y pushes the door open, peering into darkness.

MANMA
Chl oe!

Not hi ng.
She reaches for the light switch, feeling the broken box.

She retrieves a small flashlight fromher pocket, scanning
t he room

Mama st eps passed hanging bodies, glancing in all directions.

She pauses; light resting on blood sneared across the fl oor.
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She kneel s beside the bl ood, eyes w dening as she notices
ashes spread across the floor.

Her body trenbles as she rolls the ashes between her fingers.
MAVA
(to self)
What did they do to you?

She hol ds the ashes close to her chest, rocking back and
forth.

MAVA
(to self)
|"msorry, Chloe. I'msorry.

Tears stream down her face; fire burning in her eyes.
| NT. HALLWAY - NI GHT

Manma marches toward a door, keys cradled in her hand. She
qui ckly unl ocks it.

Several SNARLS echo through the doorway as she sm | es.

MAMA
Kill themall.

| NT. STORAGE ROOM - NI GHT

Carver anal yzes plastic coverings wapped around his arns. He
turns to Beth as she crans supplies into a small duffel bag.

CARVER
Once I|'min the room where's the
control panel?

BETH
Far back corner to the left.

CARVER
(noddi ng)
And the water tanks?

BETH
On the right. Against the wall.

She closes the duffel bag, tossing it over her shoul der.
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CARVER
Do you renenber where to put the
expl osi ves?

BETH
Yeah.

CARVER
Don't forget to put them near the
Wi ring. Anywhere the insulation has
Wor n away.

Carver gl ances across the room

Ella sits at a small table, a pile of powder collecting in
front of her. She quietly pulls pills fromher mnedication
bottle; grinding themwith a small tool.

Carver rests his hand on Ella's shoul der.

CARVER
How s it com ng?

ELLA
(not | ooking at Carver)
Al nost done. Just a couple nore pills.

Ella finishes grinding the remaining pills. She carefully
pushes the powder into the enpty nedi cation contai ner.

CARVER
Hang on a second.

He tosses sone of the powder into a water bottle, shaking it.
He retrieves a syringe fromthe nearby table, filling the
tube with water.

He places a cap over the needle, handing it to ElIla.

CARVER
Keep it with you. Just in case.

El | a nods, shoving the syringe into her pocket.

CARVER
"1l be right back.

ELLA
There's got to be another way.
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Carver shoves the nedication bottle into his backpack,
closing it.

CARVER
(shaki ng his head)
This is the only option we have right
now.

Ella | ocks eyes with Carver.

ELLA
How do you know it's going to work?

CARVER

(smling)
| don't, but | believe it wll.

He enbraces Ella. He quickly noves to the ventilation shaft,
gl anci ng over his shoul der to Beth.

CARVER
You ready?

Several SHRI EKS suddenly echo from sonewhere else in the
house. Carver, Ella, and Beth quickly glance to the ceiling.

ELLA
VWhat was t hat?

Beth listens briefly; nore SHRI EKS echoi ng.

BETH
She's let themall out.

Carver stands, noving away fromthe ventilation shaft.

CARVER
VWho?

BETH
The younger ones. The ones who haven't
been turned for very long. She's set
t hem | oose.

CARVER
How many?

BETH
You don't want to know.

Carver rubs his forehead.
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CARVER
Geat. I'll be dead before I can get
anywhere near the nechani cal room

Beth's eyes fall to the floor.

BETH
Not if | can pull themaway first.

She quickly noves to the door.

BETH
(not | ooking at Carver)
G ve ne 60 seconds, then head to the
basenent .

CARVER
What are you going to do? This won't
work if you don't...

BETH
(interrupting)
"1l take care of it.

Bet h snatches a piece of netal pipe standi ng against the
wal |, turning to Carver and Ell a.

BETH
|"mgoing to distract them G ve them
soneone to chase. That shoul d buy you
sone time.

She hands the pipe to Carver.

BETH
Shove this through the handle after
leave. I'll find another way in.

Car ver nods.
Bet h grabs the door handl e, glancing over her shoul der.

BETH
Good | uck.

CARVER
You, to0o0.

Bet h opens the door, sprinting away. Carver closes the door,
sliding the netal pipe through the handle.
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| NT. HALLWAY - NI GHT

Beth sprints down the narrow corridor, pounding her fist
agai nst the wall.

BETH
Hey, hey, hey!

She rounds the corner, striking the wall as she runs.
BETH
What are you waiting for?! I'mright
her e!

She stops, glancing both directions.

BETH
C non!

SNARLS suddenly race toward her
Beth turns, staring at the dark passageway ahead.

Several children suddenly energe; black eyes and sharp fangs
gl eam ng back at Beth as they charge.

She sprints in the opposite direction.
| NT. HUMAN STOREROCOM - NI GHT

Carver slowy steps through the hanging bodies; his
flashlight scanning in all directions.

A SHRI EK echoes from sonmewhere el se in the house.

His light focuses on a door against the far wall.

| NT. HALLWAY - NI GHT

Carver quietly closes the door behind him H's eyes scan the
row of enpty holding cells to his side as he noves down the
narrow corridor.

Anot her SHRI EK echoes from sonewhere above.

He cautiously gl ances around the corner as he reaches the end
of the hall

Not hi ng noves in the darkness.
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His flashlight scans different | abels etched on the doors as
he steps, reading "SUPPLIES' and " STORAGE."
| NT. SECRET PASSAGEVAY - NI GHT

Beth quickly pulls a small explosive fromthe duffel bag,
placing it near a group of wires running along the wall.

SNARLS race toward her. She sprints away fromthe device as
several children round the corner, chasing after her.

| NT. HALLWAY - NI GHT

Carver's light fixes on a door at the end of the corridor;
"MECHANI CAL" etched on the | abel.

He grabs the handle as a | oud BANG echoes down the hal |l way.
He turns, his flashlight scanning the darkness.

FOOTSTEPS crashi ng agai nst concrete rush toward him

He quickly opens the door, stepping into the room

| NT. MECHANI CAL ROOM - NI GHT

Carver quietly closes the door, pressing his shoul der agai nst
it. He slides one of the drill bits through the handl e;

securing it in place.

He remai ns noti onl ess for several seconds; nore FOOTSTEPS
echoing fromthe nearby hallway.

He gl ances over his shoul der, scanning the room

A massive water tank stands against the wall.

He quickly noves to the tank, dropping his backpack fromhis
shoul ders. He retrieves the nmedication bottle, hands

trenbling as he unscrews the lid.

A | oud BANG echoes through the room as sonethi ng crashes
agai nst the door.

Carver opens a snmall latch near the top of the water tank;
pouring the powder fromthe nedication bottle.

Anot her BANG echoes through the room

He closes the latch, returning the enpty bottle to his
backpack
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Carver noves around a massive generator resting in the mddle
of the room as sonething continues to ramthe door.

He finds the control panel etched into the far wall, flipping
t he cover open.

| NT. LIBRARY - NI GHT
Bet h sl anms the door closed, grabbing a nearby couch.

She quickly pulls the couch in front of the door, sprinting
for the ventilation grate across the room

Sonet hi ng BANGS agai nst the door as she grips the grate;
gritting her teeth as she pulls.

The door splinters; SHRIEKS echoing fromthe other side.
Bet h' s knuckl es burn white as she pulls on the grate.
BETH
(to self)
C non!
The door cracks; small arnms reaching into the room

Beth rips the grate fromthe wall, tossing it to the fl oor.

The door shatters; wood ricocheting in different directions
as children pour into the room

Beth dives into the ventilation, children sw ping at her |egs
as she crawl s away.

| NT. MECHANI CAL ROOM - NI GHT

Carver quickly opens the back of the small nonitor, attaching
the cords to the control panel

Anot her BANG echoes as sonet hi ng sl ans agai nst the door.

He switches several dials on the panel; changing the
pl acenent of different fuses.

He gl ances to the nonitor; code racing across the screen as
he peers over his shoul der.

The hinges on the netal door start to disconnect fromthe
wal | as the BANG NG grows | ouder.
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CARVER
(to self)
| don't have tine.
| NT. SECRET PASSAGEVWAY - NI GHT

The ventilation grate drops fromthe wall, Beth tunbling onto
t he wood fl oor.

She stands, fishing one of the explosives fromher duffel bag
as SHRI EKS echo fromthe ventilation.

She wedges the small expl osive against wires running al ong
the fl oor.

Smal | hands grip the edge of the ventilation as she sprints
fromthe pursuing children

| NT. MECHANI CAL ROOM - NI GHT

Drake bursts into the room black eyes reflecting in the
flickering overhead lights as the door SLAMS into the wall.

Hs head tilts in different directions as he scans the room
Not hi ng.

He slowy steps toward the water tank, resting his hand
agai nst the cold cylinder.

He gl ances over his shoul der toward the control panel.
Dr ake noves around the generator toward the device.

Carver suddenly enmerges fromhis hiding spot, |unging at
Drake; a drill bit raised in front of him

Drake quickly turns, attenpting to dodge the attack.

The drill bit plunges into Drake's shoul der. He SNARLS,
striking Carver away from him

Carver slides across the floor.
He quickly stands as Drake sprints toward him

He shoves his forearminto Drake's nouth; fangs clanping onto
the plastic shielding.
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Carver punches Drake across his face, shoving himinto the
nearby wall. He seizes the drill bit protruding from Drake's
shoul der, pulling it from his body.

Drake swats the bit from his hand, shoving Carver to the
floor; the plastic covering dangling from his nouth.

He tosses the plastic to the floor before pouncing on Carver;
sharp claws tearing at Carver's cl othing.

Carver w nces, grabbing Drake by the neck.
More SHRIEKS race toward them fromthe nearby hall way.

Carver glances to the door, eyes widening as two children
with black eyes race into the room

Drake sinks his fangs deep into Carver's hand.

CARVER
No!

Carver punches Drake across the face; tunbling to the fl oor.
Carver attenpts to stand, but is tackled by the two children.
He struggl es against their tiny hands, sharp fangs sinking
into his skin.

He wi nces.

Drake quickly stands, a wy smle on his face.

CARVER
C non, Drake! Finish it!

Drake | unges for Carver.
Beth snatches himfromthe air, slanmng himinto the wall.

She snmiles as she drives a wooden stake deep into his chest;
Drake SHRI EKI NG as he grips the stake with his hands.

Beth quickly turns, pulling the two children from Carver. She
t osses them over the generator.

BETH
Carver. ..

CARVER
Take care of them
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Bet h qui ckly scans the concrete floor; eyes resting on one of
the drill bits nestled against the wall.

She snatches it fromthe floor as one of the children | eaps
onto the generator.

The child sails toward Beth. Beth slans the bit into her as
she flies through the air.

The child | ands on the hard fl oor, her body convul sing as her
skin turns gray.

The other child slans into Beth; sharp claws digging into
Bet h' s back

Carver quickly grabs the wooden stake lying on the floor. He
stunbles toward the child, driving the stake into her back.

The child SHRI EKS, scanpering away from Beth and Carver. It
suddenly tunbles to the floor, convul sing.

Her body goes rigid; skin turning dark gray.
Carver coll apses on the floor, Beth noving to his side.

CARVER
Get the door.

Bet h quickly closes the door, returning to Carver.

Several bl ood-stained patches cover his body; bite marks
etched into his skin.

CARVER
How bad is it?

Bet h shakes her head.

A brief chuckle escapes Carver's |ips.

CARVER
Hel p nme up.
Beth tosses Carver's armover her shoulder, lifting himfrom
t he floor.
CARVER

Take ne to the control panel.



Carver linps with Beth toward the panel. He wi nces as he

flips the cover open; the small nonitor blinking pronpts.

Beth's gaze falls to the fl oor.

BETH
Carver. ..

CARVER
(not | ooki ng at Beth)
| "' m al nost done.

He switches different fuses and protruding wres.

BETH
Carver. ..

CARVER
Ella is the only thing that matters,
Bet h!

| NT. STORAGE ROOM - NI GHT
El | a paces, her eyes | ocked on the concrete fl oor.
ELLA
(to self)
Were are they?

Sonet hing SLAMS into the nearby door.

She freezes, eyes w dening. She remains notionless for
several seconds.

83.

She quietly steps toward the door, pressing her ear against

the cold netal.

ELLA
(whi speri ng)
Bet h?

Anot her BANG vi brates through the room ElIla quickly backs

away, bunping into a shelf.

She glances in all directions, eyes resting on the open
ventilation as anot her BANG echoes through the room

| NT. MECHANI CAL ROOM - NI GHT

Carver closes the cover to the control panel
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CARVER
| ' m done!

He slunps to the floor; Beth hel ping himrest his back
agai nst the wall .

CARVER
Her security systemis inpressive, but
she's overl oaded the circuit breaker
and she used the wong fuses.

He wi nces, grabbing his side.

CARVER
The systemis using a |ot of
electricity...putting a lot of strain
on the old wiring. Wen the power
surge. ..

BETH
(interrupting)
Just rest, Carver.

He nods, resting his head against the wall.

CARVER
How nuch time do | have?

Beth's eyes fall to the floor.
BETH
Wth how many tinmes you were
bitten...nmaybe a couple m nutes.

Carver shakes his head, his bottomlip curling as he punches
the wall. Beth attenpts to lift himfromthe floor.

BETH

C nmon, let me get you back to Ella.
CARVER

No! | don't want her to see ne |like

t his.
Bet h sl unps agai nst the wall next to Carver.
BETH
|"'msorry, Carver. |'msorry about al
of this.

Carver shakes hi s head.
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CARVER
It wasn't your fault. Just get Ella
out of here and it'll be alright.
BETH

What do you want ne to tell her?
Carver swallows hard, his breathing shall ow

CARVER
Tell her I"'msorry. | wanted to be a
good father, but the things |I've
done...the things | regret...they've
caught up to ne.

Bet h shakes her head.

BETH
You're a good father, Carver. You
rem nd ne of mne.

Her gaze falls to the floor

BETH
And if that's the case, Ella adores
you. No matter what you do.

Carver silently grasps Beth's hand.

CARVER
Thank you.

He pulls a wooden stake close to his chest, glancing at Beth.
CARVER
There is one last thing you can do for
ne.

Bet h shakes her head, tears stream ng down her cheeks.

BETH
No.

He extends the stick toward her.

CARVER
Take it.

BETH
Pl ease don't nmake ne do this.



CARVER
| need you to.

A small smle pulls at the corner of Beth's nouth as she
wi pes her cheeks.

BETH
You wouldn't do it for ne.

CARVER
It wasn't your tine yet.

Beth hesitantly takes the stake.

Carver slunps to the floor, laying on his back. H's hand
trenbl es as he renoves his watch, handing it to Beth.

CARVER
The security systemis going to
over heat at approxi mtely 6:43 AM
causing a power surge. |'ve progranmed
the shutters to raise at the sane
time, but you'll only have 10 seconds.

A puzzled | ook crosses Beth's face.

BETH
What happens after 10 seconds?

CARVER
| f we've placed everything correctly,
t he surge should cause an el ectri cal
fire that will be too much for the
al um num wi ring. The system overl oad
will cause the shutters to close
agai n.

He | ocks eyes with Beth.

CARVER
They' Il be trapped. And with the
expl osives next to the wires, the fire
wi |l spread quickly. They're all going
to burn. Every last one of them

Carver pulls her close.

CARVER
Promi se me you'll get her out. Prom se
me you'll keep her safe.

86.
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BETH
| prom se.

Carver nods, laying his head on the hard floor; his eyes
rolling to the ceiling.

CARVER
| can feel it. Like ice coursing
t hrough ny vei ns.

He gl ances back to Bet h.

CARVER

Is this what death feels |ike?
BETH

Yes.
CARVER

Do you believe in God, Beth?
Beth's gaze falls to the floor, remaining silent briefly.

BETH
| don't know. If he's there, why woul d
he allow a creature like ne to exist?

CARVER
(smling)
So that you could be here to save ny
little girl.

Carver glances at the stake cradled in Beth's hands.

CARVER
Let's get this over wwth already. |'m
sure it's going to hurt like hell.

Bet h positions herself over Carver as he swall ows hard.

CARVER
Tell Ella that | |ove her.

Carver closes his eyes.

Beth hesitantly raises the stake in her trenbling hands. She
gl ances down at Carver, tears stream ng down her cheeks.

CARVER
(not | ooking at Beth)
And Bet h?
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She hesit at es.
CARVER

(whi speri ng)
Thank you.

She cl oses her eyes.

El l a suddenly bursts through the door as Beth drives the
stake deep into Carver's chest.

ELLA
No!

Carver grinds his teeth; hands trenbling around the stake.

Ella attenpts to run toward him but Beth stops her; hol ding
her tightly.

ELLA
What did you do?!

BETH
| had to, ElIa.

Carver's body suddenly convul ses, back arching.
El | a struggl es agai nst Bet h.

BETH
Don't | ook.

ELLA
Let nme go!

Tears roll down Beth's cheeks as she holds Ella tighter.

BETH
"' m sorry.

ELLA
Dad, | |ove you!

Carver's body goes still, turning dark gray. H s body
di sintegrates, ashes covering the fl oor.

ELLA
Get of f mel

Beth rel eases ElI a.
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She slowy shuffles across the room Tears stream down her
cheeks as she stands on the edge of Carver's ashes.
She kneel s, running her hand through the ashes as she sobs.
Beth gently places her hand on Ella's shoul der.

BETH
Ella...

Ell a swats her hand away, quickly standing.
ELLA
Don't touch ne! Just stay the hel
away from ne!

She sprints for the open door.

BETH
Ell al

Bet h snatches Carver's backpack fromthe floor, racing after
Ell a.

| NT. HALLWAY - NI GHT
Ella rounds the corner, sprinting for the human storeroom

Bet h suddenly grabs her shoul der, tossing her into one of the
enpty prison cells.

She enters the cell, quietly closing the door behind them
I NT. PRISON CELL - NI GHT
Ella stunbles into the wall, glancing over her shoul der.

ELLA
What are you. ..

Bet h qui ckly covers her nouth, pinning her against the wall.

BETH
(whi speri ng)
Qui et !

They both sit notionless for several seconds.

A near by door suddenly SLAMS against a wall; FOOTSTEPS
echoi ng down the hal |l way.
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Several shadows pass underneath the door

Beth and Ella remain quiet as the FOOTSTEPS fade into the
di st ance.

I NT. PRI SON CELL - N GHT

Later, Beth pulls a raincoat fromher duffel bag, tossing it
over her shoul ders.

She gl ances at her watch before turning to Ella; her eyes
| ocked on the fl oor.

BETH
It's alnost tinme. Are you ready?

ELLA
(not | ooking at Beth)
My dad has al ways been there to
protect nme. And now that he's gone, |
don't know if | can do this on ny own.

She | ocks eyes with Beth.

ELLA
"1l never be as strong as him

Bet h kneels next to Ella, resting her hand on her shoul der.

BETH
He | oved you. You neant everything to
him And if he didn't think you could
do this, he wouldn't have taken the

risk.

ELLA
Does it bother you? What we're about
to do?

Beth remains silent for several seconds. She notions to the
cell around them

BETH
This is where it all started for ne:
in acell not too different fromthis
one. | thought things would
be...better once | got out, but I
coul dn't have been nore w ong.

She stands, resting her hand on the concrete wall.



BETH
This entire house is a prison. And al
of us are just...captives. People
trying to cheat death. Trying
to...avoid the consequences of our
actions.

She rests her back agai nst the wall.

BETH
So in answer to your question, 'no.’
After everything we've done over the
years...we all deserve to burn.

ELLA
(not | ooki ng at Beth)
Just because we make m st akes, doesn't
mean we deserve to die.

Ella glances to Beth, tear stains on her cheeks.
ELLA
My dad was a good man. He nade

m st akes, but in the end, he was a
good man.

She stands, tossing the backpack over her shoul ders.

ELLA
And you're not a nonster, Beth. You
never were. You didn't choose this
life. Mama chose it for you

Beth sm | es.

BETH
Thanks, El| a.

She gl ances at her watch.
BETH
| prom sed your father that |'d get
you out of here.

She gently rests her hand on Ella's shoul der.

BETH
It's tinme to go.

El | a nods.
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ELLA
Let's finish it.
Beth slowy turns, eyes narrow ng.

ELLA
VWhat is it?

Soft PI ANO MJSI C echoes t hrough the house above them

BETH
Musi c.

| NT. HALLWAY - NI GHT

Beth and Ella sl oWy approach the foyer; soft PI ANO MJSIC
floating toward t hem

ELLA
W is it?
BETH
(not | ooking at Ella)

Mama

The nusic grows | ouder as they reach the end of the hallway.
Bet h gl ances over her shoul der.

BETH
What ever happens, stay close to ne.

El | a nods.
| NT. MAIN FOYER - NI GHT

Both of them cautiously peer over the wooden banister; PIANO
MJSI C echoi ng agai nst the walls.

Several children stand notionless in the massive room their
bl ack eyes focused on Beth and El Il a.

Beth gl ances at her watch. She gently takes Ella by the hand,
| eadi ng her toward the staircase.

They descend the stairs; the children's eyes follow ng them

Mana plays the piano fromthe nearby living room She sits
perfectly straight; her back turned to the foyer.
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She stops playing as Beth and Ella reach the bottom of the
stairs.

She noves to the foyer; a strange smle etched on her face.

MAVA
Over the years, |'ve cone to realize
t hat nusic can inprove any situation
Even nights when it feels as though
your heart has been ripped from your
chest.

She | ocks eyes with Beth and Ell a.

MANA
Where is the man who t ook sone of ny
children away from nme tonight?

BETH
He' s gone.

MANMA
VWll at least that's taken care of.

Ella's jaw tightens, her hand slipping into her pocket. Beth
gently squeezes her arm

MAVA
Now what do we do about the two of
you? After all these years, | expected
nore fromyou, Beth

Bet h gl ances from Manma to the children standi ng around her;
their black eyes gleanming in the soft |ight.

BETH
Pl ease just let the girl go. You can
deal wth nme on your own.

Mama' s eyes narr ow.

MANVA
My child, the girl isn't going
anywher e.

Beth's eyes dart to the arnmy of children.
BETH

She's | eaving. Untouched. Do you
under stand nme?
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MANVA
|'"'mafraid no one is ever allowed to
| eave, little | adybird.

She notions to the massi ve room around t hem

MANVA
Everyt hing we' ve worked so hard to
build over the years woul d be
conprom sed.

Beth swal |l ows hard, glancing at her watch. She gl ances back
to the children standing in front of her.

BETH
Then I'msorry. For all of you.

She quickly pulls the hood of her raincoat over her head as
t he wat ch BEEPS.

| NT. MECHANI CAL ROOM - NI GHT

Spar ks rocket fromthe control panel as several fuses burst
into small flanes.

| NT. MAIN FOYER - NI GHT
A qui et HUM echoes through the room

The sprinkler system overhead suddenly ignites, water raining
on everyone.

MANVA

(smling)
How is this supposed to...

Mama screans as the water trickles down her cheeks, her hands
qui ckly covering her face as she hunches over.

The children scatter, screamng as they attenpt to find
cover.

Beth quickly pulls Ella through the crowd, running for the
front door.

BETH
C non!

She shoul ders sone of the children fromtheir path
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The netallic shutters covering the doors and w ndows suddenly
rai se, exposing the exit.

Mana gl ares at themfrom across the room her black eyes
reflecting in the water.

MANVA
Stop them

One of the children grabs Ella by the arm She quickly turns,
swatting their hand away.

Bet h shoves two children from her path, glancing over her
shoul der.

BETH
(to Ella)
Fi ve seconds!

El l a nods, |eaping over another body as the water scorches
t hei r skin.

Mana screans, flying across the room

BETH
El l a, behind you!

Beth shoves Ella to the side, Mama slamm ng into her. They
slide across the tile floor; crashing into the nearby wall.

MANVA
What have you done?!

Bet h qui ckly kicks her away, junping to her feet.
She snatches Ella fromthe fl oor.

BETH
We need to go!

Several children burning fromthe water sw pe at Beth and
Ella as they sprint.

They crash through the front doors just as the netal shutter
sl ams cl osed; children claw ng at the cover.

EXT. MANSI ON - NI GHT

Beth and Ella sprint toward the forest.
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BETH
Don't | ook back!
I NT. MAIN FOYER - NI GHT
Mama pulls a small renote from her soaked dress, pointing it
at the shutter. She presses several buttons, the shutters not
noving as the other children claw at the netal.

Her jaw tightens.

MAVA
Way isn't this working?!

The sprinkler system suddenly stops.
A | ow RUMBLE echoes through the house; walls trenbling

Mama and the children stop, their eyes darting to the
cei ling.

MANMA
VWhat was. .

One of the walls across the room suddenly bursts into flanes,
qui ckly consum ng the wood paneling.

The children SHRIEK, scattering in different directions.

MANVA
No!

Mama turns to the netallic shutters, quickly pressing buttons
on her renote.

Anot her wall bursts into fl anes.

MANVA
What have you done, Beth! Wat have
you done!
Mama breaks the renpte against the nearby wall, turning to

her scattered children

MANA
It's going to be alright!

She qui ckly snatches sone of the nearby children, huddling
with themin the mddle of the foyer as nore walls ignite.

Snmoke gathers around them children trenbling in her arns.
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MANVA
(whi speri ng)
It's going to be alright.

She wraps her arns around the small group as others
frantically sprint in different directions; their bodies
consuned in flanes.

MANVA

(si ngi ng)
"Ladybird, ladybird fly away hone..."

Mama's eyes dart around the room her jaw tightening. She
pulls the children around her into her chest.

MAVA

(si ngi ng)
"...your house is on fire, your
children shall burn..."

Fire burns in her eyes.
MAVA
(singing)

"...all except one...and her
name...is...Beth."

EXT. FOREST - N GHT

Ella and Beth breathe heavily; standing along the treeline as
massive flames rise into the dark sky. Ella sighs.

ELLA
It's over.

Beth steps forward, eyes narrow ng.

ELLA
VWhat is it?

She renmi ns noti onl ess.

BETH
It's not over.

Her eyes widen, turning to Ella.

BETH
Run.

A puzzl ed | ook crosses Ella's face.



98.

ELLA
But who. ..

BETH
U (interrupting)
un!

Beth grabs Ella by the arm forcing her into the woods. Both
of them sprint, Beth glancing behind themas they run.

BETH
She' s gai ning on us!

Beth and Ella dart through tall trees, their eyes glancing in
all directions.

Bet h snat ches the backpack fromElla, ripping it open

BETH
Keep goi ng!

ELLA
What are you...

BETH
(interrupting)
Just keep goi ng!

Beth retrieves the extra bags of blood; tearing themapart as
she slings the crinson fluid across the trees as she runs.

Ella sprints away from Beth as she veers a different
di rection, disappearing deeper into the forest.

A dark figure suddenly perches on the branch of a tall tree,
eyes scanning the forest; her severely burnt face partially
conceal ed by her tangled hair. Her bottomlip trenbles.

MANA
| know you're here.

Not hi ng noves in the woods as she junps to another tree, her
head jerking in all directions.

MANA
Do you really think you can protect
her from ne?

She smles, dropping to the ground bel ow. She w pes bl ood
froma nearby tree; rolling it between her fingers.
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MANVA
Oh, child. I nmade you. And | can
unmeke you

Bet h suddenly collides with Mama, shoving her across the
ground. Mama spins, fire burning in her eyes.

MAMA
Do you renenber the last tine we were
in these woods? You were so scared. So
afraid to die.

BETH
You al ways tal ked too much. And now.. .

Beth sm | es.

BETH
...I"mnot afraid of you anynore.

Mama rushes toward Beth, gritting her teeth.

They savagely fight through the trees, both of themtossing
each other across the ground; claws tearing at their skin.

Mama sl ams Beth into the ground, shoving her knee deep into
her chest.

MANVA
(smling)
You see? | told you this is how it

woul d end.
Bet h coughs, glancing in all directions.

MANVA
Don't worry. I'll find the girl.

Bet h struggl es agai nst Mama's body | aying on top of her.

BETH
Let her go.

MANVA
(shaki ng her head)
Child, I"'mnot going to hurt her. You
took my entire famly away from ne.

She sm | es.
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MAVA
It's tinme to start again.

Mana |lifts Beth into the air, slanm ng her against a tree.

Beth wi nces as Mama pulls a massive branch fromthe trunk;
shoving it through Beth's abdonen.

Bet h screans, her hands cl enching at the branch.

Manma sl ans her head against the trunk, their faces just
i nches apart.

BETH
Just...kill...ne.

Tears stream down Mama's scarred face.

MAVA
You' re still ny child. There are sone
things I just can't do.

She gl ances over her shoul der toward the horizon; soft |ight
trickling over the trees.

MAVA
But the sun is com ng up soon

She turns back to Beth, a bright white snmle etched on her
face. She gently kisses Beth on the forehead.

MANVA
(whi speri ng)
Goodbye, | adybi rd.
Mama drops to the forest floor, disappearing into the trees.

Bet h struggl es agai nst the branch protruding from her
st omach.

EXT. FOREST - NI GHT

El | a pauses near the barbed wire fence, dust fluttering
through the air. Her eyes dart to each side, scanning the
fence line as she breathes heavily.

MAMA (O S.)
Child!l You won't make it farl

Ella sprints down the fence |ine.
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ELLA
(to self)
VWhere is it, where is it.

MAMA (O S.)
It's pointless to run!

El | a pauses as she reaches the warning sign hanging on the
crooked fence; a smle pulling at the corner of her nouth.

EXT. FOREST - N GHT

Beth grits her teeth as she grips the branch protruding from
her stomach. She pulls, but the branch is immovable.

She cl oses her eyes, wi ncing as she pushes agai nst the trunk.
Her body slides al ong the branch.

BETH
(to self)
C non!

She screans as the branch suddenly breaks; crashing into the
grass bel ow.

She clutches at the partial branch still protruding from her
stomach. She shrieks as she rips it fromher body; tossing it
to the side.

She slowy stands, fire burning in her eyes.

EXT. FOREST - N GHT

Mana breaks through the trees, exiting near the fenceline.
She smles, eyes |locked on Ella near the crooked fence.

MAVA
There's no need to run.

ELLA
| "' m done runni ng.

Mana slowy steps through the tall grass toward her.

MAVA
|"mnot going to hurt you, girl. I'm
goi ng to change you. Make you stronger
t han you coul d possi bly imagi ne.



ELLA
| don't want to be anything |ike you.

Mana's sml e fades.
MAVA
Wul d you rather be like your father?
Weak? Fragile?

Ella's bottomlip curls.

ELLA
He wasn't weak.

Mana steps cl oser.

MAVA
He was a pathetic crimnal. And a
mur der er

ELLA

I"'mglad he killed 'em They were all
nonst ers anyway.

Mama pauses, hands cl enchi ng.

MANVA

What did you call ny babies?
ELLA

Monst ers.
MANVA

Choose your next words carefully,
child. My patience is running thin.

Ell a steps back slightly.

ELLA
" mglad they all burned.

Fire burns in Mama's eyes.
MANVA
Do you want to die, child?! Is that
what you really want?

Ella stands tall; raising her head in the air.

ELLA
You tal k too nuch.

102.
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Mama bolts for Ella; black eyes burning.
Ella | ocks eyes with her, stepping back slightly.
Mama qui ckly cl oses the di stance between them

Ell a suddenly dives to the side; exposing the sharp, wooden
post she passed earlier.

She cl oses her eyes.
Not hi ng.
Soft LAUGHTER carries through the woods.

Ella rolls to her back, eyes wi dening as she glances to the
wooden post.

Mama stands just inches fromthe stake; a smle stretching
fromear to ear. She taps her finger on the pointed stick.

MAVA
You t hought you were so clever,
didn't...

Her head suddenly jerks over her shoulder as Beth sails
through the air toward her

Mana snat ches Beth by the neck, slanmng her to the ground.

MANVA
| should' ve killed you years ago!

Ella slanms her syringe into Mama's neck; injecting the fluid.
Mama backhands her; Ella sliding through the tall grass.

She claws at her neck, fire burning in her eyes as she steps
toward ElI a.

Bet h grabs her from behind. She turns, throwing Mama into the
wooden st ake; the sharp post piercing Mama's chest.

She screans, her trenbling hands grabbing at the stake.

BETH
Yes, you shoul d' ve.

Mama' s body starts to convul se.
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Ella stares w de-eyed as Mama's skin turns dark gray. Her
screans cease; her notionless body hanging on the post.

Her body turns to ash, fluttering over Ella as it disappears
into the norning sky.

Beth quickly noves to Ella.

BETH
Are you alright?!

She qui ckly | ooks her body up and down.

BETH
D d she touch you?!

ELLA
' m fine.

Beth's eyes continue to scan her entire body.

ELLA
Really, 1'mfine, Beth.

She nods, helping Ella to her feet.

ELLA
And t hank you.

BETH
(smling)
| made a promse | had to keep

Ell a gl ances toward the brightening horizon.

ELLA
The sun is com ng up soon

She gl ances to Beth.

ELLA
W need to get you..

BETH

(interrupting)
No.

A shocked expression crosses Ella' s face.

ELLA
What do you nean 'no?!' You'll die!
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Bet h nods, glancing toward the horizon.

BETH
[t's tine.

ELLA
(shaki ng her head)
Beth, you don't need to do this.

BETH
| know, but | want to do this.

Tears start to collect in Ella's eyes, her gaze falling to
t he ground.

ELLA
Aren't you afraid to die?

BETH
| was, but now that you're safe...

She gently lifts Ella's face, their eyes | ocked.

BETH
.1 can face whatever is waiting for
me on the other side.

Ella silently throws her arns around Bet h.

ELLA
Do you want nme to wait wth you?

Beth pulls away, w ping tears from her eyes.

BETH
No. | don't want you to see this.

El l a nods, gl ancing back to the horizon. Beth gently rests
her hand on Ella's shoul der.

BETH
You're a good person, Ella. Don't ever
| et anyone take that away from you

El I a nods.
BETH
Sone peopl e choose to be nonsters, but
you? You're nothing |like the rest of
us. Stay that way.

Tears roll down Ella' s cheeks.
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ELLA
I will.

Beth turns, shuffling through the tall grass. She gl ances
over her shoul der.

BETH
And t hank you

A puzzl ed expression crosses Ella's face.

ELLA
For what ?

BETH
For saving soneone |ike ne.

Ella smles briefly as Beth wanders further into the forest.
EXT. ROAD - DAY

Ell a shuffles down the mddle of the road; eyes resting on
the dirt in front of her as sunlight breaks over the trees.

EXT. FOREST - DAY

Beth stands anong flowers in a clearing; the sane clearing we
saw in the beginning. A snmall smle stretches across her face
as sunlight starts to bathe the trees around her.

She slow y cl oses her eyes.

EXT. ROAD - DAY

Ell a does not |look up as SIRENS fill the air, several cars
raci ng toward her down the road.

She gl ances over her shoul der through the trees, a huge trai
of snoke stretching into the sky as the mansion continues to
burn in the distance.

A second, small trail of snoke also rises into the sky.

Ella wi pes tears away from her cheeks as the police cars skid
to a stop on the road, officers rushing toward her.

THE END



