Life In The Way

by
Landon J. Mbrrel

Landon J. Morrel
480-720- 1394

| j mphx@ox. net
| j nphx@mai | . com



LI FE I N THE WAY

FADE | N:
EXT. PHOENI X RI SI NG Nl GATCLUB - NI GHT

A large, red and yell ow neon Phoenix Bird rises fromflashing
neon orange and bl ue flames above the marquee.

The mar quee di spl ays " BLAYDE"

Bunper to bunper traffic is at a craw. The adjacent parking
lot is full.

VALETS open doors, park cars.

Throngs of PEOPLE fill the sidewal ks and m || about. Several
enter the nightclub after the DOORMAN checks ID s.

It is a busy night in the Arts and Entertai nment District.
| NT. PHCOENI X RI SI NG NI GHTCLUB - CONTI NUOUS
MAI N AREA

ROCK MUSI C bl asts fromthe anplifiers at a deafening |evel
BLAYDE, in large blue light letters stretches behind the
drummer. The band is rocking the house at full tilt sounding
i ke a cross between SKILLET and DI STURBED.

PEOPLE are shoul der to shoul der, cell phones in their hands -
texting, taking selfies. The place is packed with twenty-
sonmethings trying to inpress and thirty-sonethings trying to
| ook |i ke twenty-sonmethings. Here and there are pathetic

ol der people trying to regain their youth.

Everyone is on their feet. Wiistles, shouts, and appl ause
m xes with the nusic.

On stage FI VE ROCKERS continue to unleash their talents.
They | ove being on stage.

SCOIT NOLAN, early twenties, nediumlength hair, rocking his
guitar, is behind a m crophone singing. He is at honme on
st age.

JESSI CA EVANS, Jess as her friends call her, twenties,
confident, black bandanna, white cowboy hat, ripped jeans,
is next to Scott rocking her guitar and singing harnony.

BOBBY NOLAN, Scott's ol der brother, md-twenties, clean cut,

|l ooks a little out of place anong the other band nenbers,
stands next to Jess, playing bass guitar. Hs mindis clearly
sonmewher e el se.
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ERIC, md-twenties, is on rhythmguitar, rocks his head to
t he beat.

JAXON, m d-twenties, headphones, sungl asses, sits in the
m ddl e of a massive drum set keeping everyone in tine.

The fast paced rock nunber beats to the core of our bones as
we nove to the...

OFFI CE

A sinple office. A desk, couple of chairs, a few gold records
adorn the walls. Behind the desk is a |arge photo of four
hai r band guys on stage. "COLDSTEEL" stretches in |arge

| etters behind the drummer.

VI NCE PATRICK, late fifties, long salt and pepper hair, an
ol der version of one of the guys fromthe photo behind the
desk, stands near a w ndow t hat overl ooks the main area and
st age.

The nusic fills the office through speakers nmounted on the
wal | .

VI NCE
What do you think?

Vi nce gl ances to MATTHEW GOLDMAN, suit and tie, corporate
type.

MATTHEW
They're good. Wth a little polish
t hey could be great.

VI NCE
['I] work with them

MAT THEW
| need to hear nore of their original

songs. Send themto L.A next nonth.
We have a deal

We nove back to the..
MAI N AREA

The nusic continues. The Band rocks out at full tilt. The
cromd is wild and noi sy.

CUT TO



EXT. SCOIT'S HOUSE - DAY

Single | evel, stucco, stone, tile roof hones built in the
sixties, with trimred yards, sit quietly up and down the
tree lined street.

Anong themis Scott's house. Could use a fresh coat of paint.
The | awn needs to be nowed.

| NT. SCOTT' S HOUSE - CONTI NUOUS

LI VI NG ROOM

A neatly kept honme. A black grand piano in the corner.
Quitars on stands in front of a couple of small amplifiers
sit next to the piano. Just beyond is the..

Kl TCHEN

Jess sits at a small table near the window A coffee cup in
her hands.

Scott enters and grabs a cup, pours it full of coffee.

Scott | eans against the counter, takes a sip of coffee, then
| ooks at Jess.

SCOTT
Good Mor ni ng.

Jess | ooks at Scott. There is a sadness in her eyes. She
tries a half hearted smle

JESS
Mor ni ng.
SCOTT
| s Bobby still in bed?
JESS
| guess.

Jess turns and | ooks out the w ndow.

SCOTT
| s everything okay between you two?
JESS
We're fine.
SCOTT
What was all the yelling about |ast
ni ght ?

Jess takes a drink of coffee fromher cup, |ooks at Scott.



JESS
The usual shit from your dad.

SCOTT
Dad just wants what's best for us.

JESS
He has a strange way of showing it.

LI VI NG ROOM - LATER

Scott is on the couch, an acoustic guitar in his lap, a pencil
between his teeth. A few sheets of paper are scattered about
on a table in front of him

Jess sits in a chair opposite Scott, an acoustic guitar in
her | ap.

Scott grabs the pencil fromhis teeth, sets it on the table.

SCOTT
Bobby! Get out here!

Scott strunms a few chords, picks up the pencil, jots down a
few notes on one of the pieces of paper.

SCOTT
Let's try that again.

Scott and Jess struma few bars of a new song.

JESS
| think we need to put a seventh at
the end. That'll give it a kick.

Scott turns and | ooks toward the hall.

SCOTT
Bobby! Conme on! Don't nake nme comne
and get you!

JESS
Let himbe. W can do this w thout
hi m

SCOTT

No. We need him .. Bobby!
Scott sets his guitar down and gets up.
SCOTT
This is bullshit...Bobby! W only
have a nont h.

Jess | ooks in Scott's direction.



JESS
Real ly. ..l eave him al one.

Scott heads down the..
HALLWAY

...Stops outside of a closed door. He gives a couple of
short knocks on the door.

SCOTT
Cone on Bobby.

Si | ence.
Scott knocks agai n.

SCOTT
|"mcomng in...l hope your decent.

Scott opens the door and enters the..

BEDROOM

Bobby | ays on his stomach on the bed, appears to be sound
asleep. He is still in his clothes. H's arm hangs over the
edge of the bed. An enpty pill bottle is on the floor.

SCOTT
Bobby. . . Bobby?

Scott rushes to the bed, picks up the pill bottle, glances
at the | abel.

SCOIT
Shit!... No!

Scott drops the bottle to the floor, rolls Bobby's lifeless
body onto his back.

Scott frantically searches for a pul se on Bobby's wist and
neck.

SCOTT
No. .. no. .. no!

Scott sits on the bed and cradl es Bobby's head in his |ap.

Jess quickly enters the bedroom sees Scott w th Bobby, rushes
to the bed, notices the pill bottle on the floor.

JESS
No!

Scott | ooks up at Jess, tears stream ng down his face.
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Jess pulls her phone from her pocket and quickly punches in
911.

SCOTT
Bobby...stay with ne.

CUT TO
ONE YEAR LATER
EXT. CONSTRUCTI ON SI TE - DAY
Phoeni x, Arizona. Summer. Hot as hell.

The white blistering suns sits high in a cloudless, hazy,
bl ue sky.

A massive apartnent project is under construction.
Thermal s rise in waves above everyt hing.

Dust devils dance around the buildings and fill their funnels
with dirt and debris that rise a hundred feet in the air.

The SOUND of air conpressors, drills, saws, and hamrers echo
around and t hrough the buil dings.

Scott has really let hinself go. Scruffy beard, hair in a
pony tail under a white hard hat, tanned face, sweat stained
shirt. Not the guy we net a year ago.

He grabs and sets a wood stud on his foot, grabs the electric
circular saw and cuts the end off. He places the stud firmy
agai nst a perpendicul ar stud, grabs a nail gun, and quickly
fires two nails into the wood. He wi pes his forehead with

t he back of his gloved hand, |ooks up.

SCOTT
Cone on. You're always behind.

RI CK POVWELL, a clean cut version of Scott, fires two nails
into his end of the studs. He | ooks toward Scott.

RI CK
Fuck you.

Ri ck and Scott each fire a fewnore nails into the studs.
They stand and stretch their backs.

SCOTT
Carlos. Gve us a hand with these
wal | s.

CARLOS MENDQZA, forties, stops his work, hustles to the stud
wal |, places hinself between Scott and Ri ck.



SCOTT
W'll Iift on three.

Scott, Rick, and Carlos bend and grab the wall .

SCOTT
One. Two. Three.

The stud wall is lifted into position.
Scott and Carlos hold the wall in place while Rick grabs his
nail gun, a nearby stud, and shoots a few nails into the
wood to secure the wall in place.
Ri ck | ooks at his watch.

Rl CK

It's been a long day. You guys want
to go to the Cactus Rose for a quick

one?
CARLOS
Not me. | have to get honme to the
wi fe and ki ds.
SCOTT
A coupl e of cold ones sound good.
Let's get this last wall into place.
They lift the last stud wall into place. Again Scott and
Carlos hold the wall in place while R ck grabs another stud,
shoots a few nore nails into the wood, braces the wall into

pl ace.
| NT. CACTUS RCSE - DAY

A country bar. John Wayne pictures and ads from days | ong
past painted on netal sheets, are scattered on the walls.
Sawdust on the floor. LUKE BRYAN flows fromthe speakers.

The place is nearly enpty. It is late afternoon. The |unch
crowd is gone and the dinner crowd won't show up for a couple
of hours. An OLDER COUPLE sit in a corner booth and hold
hands, probably having an affair. A LANDSCAPE CREWsit at a
high top table. They all drink and |augh at some joke. A
few REGULARS - old guys, in dress shorts and Polo shirts
flirting wwth the bartender - sit at one end of the bar.

The entrance door swi ngs open and sil houettes Scott and Ri ck
agai nst the bright outdoors as they enter.

Scott and R ck weave their way around the enpty tables and
belly up to the bar.
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ANG E, young, perky, a bundle of fun in boots, denimshorts,
tight plaid shirt, places napkins if front of the guys.

ANG E
Hey guys! The usual ?
SCOTT
Sure.
RI CK

O course. You're |ooking hot today.
Angie turns to the cooler, a smle on her face.
Angi e pulls a couple of frosted gl asses fromthe cool er,

pours the pints, and sets the cold beers on the napkins in
front of Scott and Rick.

SCOTT
Thanks.

RI CK
Perfect head. | really |like a perfect
head.

Rick throws a big smle at Angie. She shakes her head
| aughi ng.

Scott lifts his beer to R ck

SCOTT
Cheers.

Ri ck quickly downs half the pint before he lifts his half
enpty glass to Scott.

Rl CK
Right. Cheers.

The regulars at the end of the bar resunme their flirting
wi th Angie.

Rick watches her flirt for tips wth the regul ars.
Rl CK
I'"d like to hit that...That rem nds
me. \Wen does Kelly get back?
Scott rolls his eyes at Rick's coments.

SCOTT
Monday.

Angi e pours and sets another round of beers on the bar in
front of Scott and Rick as they drain their first pints.



SCOTT
Thanks.

Rl CK
A gorgeous |lady like that | oose in
Vegas. You are nore trusting than
ne.

SCOTT
|''mnot worri ed.

RI CK
When are you two going to get married?

Scott shrugs his shoulders. He |looks at hinself in the mrror
behi nd the bar.

SCOTT
VWho knows. We never talk about it.

RI CK
We going to do sone work on your
house on Sunday?

SCOTT
| need to do sonething. The city
keeps posting notices on ny door.

Rl CK
Who keeps calling the city on you?

SCOTT
| have a pretty good idea who the
son of a bitch is.

| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE

Rich wood. Plush carpet. Shelves full of books and expensive
| ooking trinkets. A large dark wood desk and | eather chair.
A wall of wi ndows | ooks out over the Phoenix skyline.

ROBERT NOLAN, arrogant, ivy |league, tailored suit, early
sixties, sits behind the gigantic desk, a phone to his ear.

ROBERT
Don't give nme that shit. Just keep
pushi ng.

M SSY NOLAN, thirty, all business, hair in a bun, tailored
pant suit, knocks on the sightly open office door.

Robert flags her in.
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ROBERT
| have to go. Just keep pushing.
You owe ne.
He sets the phone back in its cradle.
M ssy strolls in and sets a thick file on the desk.

M SSY
This is good to go.

ROBERT
Thanks.

She stands silently in front of the desk. Robert |ooks up
at her.

ROBERT
Anyt hi ng el se?
M SSY
Wy do you keep pushing him Dad?
ROBERT
| only want what's best for your
br ot her .
M SSY
The two of you are both stubborn
j ackasses.
ROBERT
That's a little harsh...How is he?
M SSY
Last tine | talked to him he seened
okay.
ROBERT
| worry about him
M SSY
You need to call him..D nner on
Sunday?
ROBERT
Ri ght .

M ssy | eaves the office.

Robert gl ances at the phone, turns and stares out the w ndow
a nonent, then |l eans back in his large |eather chair. He
pi cks up and opens the file, thunbs through the pages.
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EXT. CONSTRUCTI ON SI TE - DAY
Hot. Thermal s. Dust devil s.

The SOUND of saws, nail guns, and Mexican nusic froma far
of f radi o echo through the buil dings.

Not hi ng changes.

Scott, Rick, and Carlos do what they do everyday. Build,
set, and brace stud walls.

Rl CK
Anot her one?

SCOTT
That makes two this week. The bastard
won't give up.

Rl CK
You shoul d take the weekend off so
we can finish nost of the work.

SCOrT

| can't. | won't let Vince down.
CARLCS

You have two jobs? Are you part

Mexi can?

They all | augh.

QUI NN OLSEN, construction superintendent, casual button-down,

steps into the skeleton of the half franmed buil di ng.
Scott, Rick and Carlos set their tools aside.

RI CK
Hey boss. What brings you out of
the air-conditioned office?

A delivery truck | oaded with wood beans pulls up, stops. A
cloud of dust rolls up and over the truck.

QUI NN

This delivery is late. | need you
guys to work through lunch to get
these beans in the air.

Rl CK
WIIl do boss.

QUI NN

Don't be a smart ass.
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Qui nn shuffles off towards the other buildings.

Rl CK
You heard the nan.

Ri ck does a perfect imtation of Quinn.

Rl CK
Get these beans in the air.

CARLCS
You're an ass.

Rick pulls a radio fromhis hip and brings it to his nouth,
keeps his eyes on Carl os.

Rl CK
We need the crane here pronto.

He replaces the radio to his hip hol ster.

A nonent later the small crane pulls into viewtrailed by a
| arge cloud of dust.

SCOTT
Here we go. Let's do this.

The crane sets into position. Hydraulic jacks extend, push
into the dirt, levels and secures the nmachine into place.

Rick junps up onto the delivery truck, unties the |oad of
beanms, throws the ties to the ground.

A cable is | owered.
Rick grabs the cable, secures it to the first beam

SCOTT
Make the tie-off tight.

A coupl e of workers place their |adders on both sides of an
opening in the wall where the beamw || be set.

The crane |ifts the beam swings it around, lowers it to
j ust above the ground. Scott and Carlos are at each end of
the beam They strap each end with ropes.

The beamis slowy lifted, guided by Scott and Carl os, and
gently set in place.

The workers, on their |adders at each end, renpove the cable
and the ropes, tosses the ropes back to Scott and Carl os.

The workers strap, nail, and secure the beaminto place.
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They clinb down and nove their | adders to the next opening
in the wall.

The crane swi ngs the cable back around to the truck.

Rick ties-off another beam The beamis lifted, then | owered.
Scott and Carl os secure their ropes at the ends. The beam
slowy rises fromthe truck, and sw ngs around.

SNAP!  One of the cables attached to the beam breaks.

The beam swings wildly headed straight for Carl os.

Scott beelines to Carlos, tackles himto the ground.

The ot her cabl e SNAPS.

Scott quickly rolls away as the beam crashes to the ground.

One end lands on top of Carlos's |eg.

CARLGCS
Son of bitch! Get it off!

Ri ck hops off the truck.
Scott junps up.
They grab and lift the beamfrom Carlos's | eg.

Bl ood oozes fromthe wound. A bone protrudes through the
bl oody pant | eg.

CARLOS
Jesus Christ! Howis it?
Rl CK
You won't be sal sa dancing for a

whi | e.

Scott takes off his shirt and waps it around the wound,
puts pressure on it to stop the bl ood.

SCOTT
Soneone call 911!

A nearby worker pulls out his phone and dials 911.
Wr kers have stopped and gat her around the wounded Carl os.

Qui nn rushes up and pushes his way through the gathered
wor ker s.

QUI NN
What the hell happened?
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SCOTT
A cabl e snapped.

Qui nn kneels on the ground next to Carl os.

QUI NN
Hang in there. An anbul ance is on
its way.
Ri ck | ooks at Scott.
Rl CK

Are you okay?

Everyone turns and sees a nail that protrudes out of Scott's
armjust below his elbow. Blood drips fromhis fingertips.

EXT. CONSTRUCTI ON SI TE - LATER

Construction has come to a halt. W rkers are gathered near
t he anbul ance.

TWO EMI"s |ift a gurney, that holds Carlos, into the
anmbul ance.

Scott sits nearby as anot her EMI bandages his arm

Rl CK
That was quick. Carlos m ght have
been kil l ed.

SCOTT
Anybody woul d have done that.

Scott | ooks at the bandage, nmoves his arm around, punps his
hand into a fist a few tines.

The EMI hands Scott a coupl e of papers and a pen.

EMI
Sign here that you are denying
transport to the hospital.

Scott signs the paper, hands it back to the EMI.

EMI
Make sure you go see your primary
doctor in a couple of days. You
shoul d get a tetanus shot if you
haven't had one in awhile.

SCOTT
Thanks.

The EMI hops into the ambul ance, doors are cl osed.
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The anbul ance rolls out of the construction site in a cloud
of dust. Blue and red lights atop the anbul ance rapidly
fl ash.

Qui nn hands Scott a shirt.
QUI NN

Put this on and go see your doctor.

SCOTT
Thanks. |'m okay. These beans need
to be pl aced.

QUI NN
That's not a suggestion. [It's Friday

and we can't do anything here until
Monday. The safety guys need to
check out the crane and cabl es.

Qui nn | ooks around at the group of idle workers.

QUI NN

Show s over. Let's get back to work.
Scott heads to his truck, turns back to R ck

SCOTT
See you on Sunday?

Rl CK
You still want to?

SCOTT
| need to. That prick won't give

up.

Rl CK
Ckay. Sunday.

Scott turns back, heads to his truck.

RI CK
You supply the beer.

SCOTT
O course.

Scott waves his hand in the air.
EXT. PHOEN X RI SI NG NIl GHTCLUB - NI GHT
The mar quee di spl ays "DRI FTER'.

Peopl e, taxis, cars. Another busy night.
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I NT. PHCENI X RI SI NG NI GHTCLUB - CONTI NUCUS
LOBBY

Posters, pictures, records, guitars, anything to do with
rock and roll are nounted on the walls.

The PATRONS, shoul der to shoul der, slowy shuffle their way

t hrough a check point. Bags and purses are being checked
before they enter through the double doors into..

MAI N AREA

The massive space is sem-dark. A sightly raised stage at
one end, full of instruments, waits for the band. A long
bar down one side. Tables and chairs crammed together.
Rock musi c BLASTS fromthe sound system

The space slowy fills as everyone makes their way through
t he checkpoint. Sone head to the tables others head to the..

BAR

Scott, behind the crowded bar, white button-down shirt, black
vest, bandaged arm flirts for tips with the Katy Perry/Lady
Gaga/ Adel e wannabes.

CARL and KELSEY, the other bartenders, dressed |ike Scott,
work their sections of the crowded bar.

TWO G RLS, dressed and painted for fun, sit at the bar in
front of Scott, busy with their cell phones.

SCOTT
You know the guys in the band?

G RL ONE
Yeah. W& were with them | ast week
i n Denver.

G RL TVWO

We partied all night.
Scott m xes and sets the drinks in front of the girls.
SCOTT
These are special made for you.
Seven-Fifty each or fifteen together.
Grl One lays a credit card on the bar

SCOTT
Start a tab?
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He picks up the card fromthe bar.
G RL ONE
Sure thing. W plan to party all
ni ght .

Scott flashes thema smle, places the card in a small card
box next to the register. He turns back to the bar....

Jess, casually dressed, bandanna and cowboy hat, has pushed
through the crowd at the bar and stares at Scott.

JESS
Hel |l o, Scott.
SCOTT
Jess. How are...what are... you

| ook...can | get you a drink?

Grl One and Grl Two | ook at Jess with what borders on
di sgust and envy.

JESS
How about a New Castl e.

Scott grabs a frosted glass fromthe cool er, pours, then
sets the pint on the bar.

Orders conme in on the ticket nmachine. He grabs the tickets,
qui ckly makes the drinks, sets themon the end of the bar
with the tickets.

BAR MAI DS, heavily painted and barely dressed, pick up the
newly made drinks at the end of the bar and head out into
t he sea of people.

JESS
What's with the grunge | ook? What
happened to your arnf

Scott holds up his bandaged arm smles, shrugs his shoul ders,
continues to mx and pour drinks as the tickets keep con ng
in.
SCOTT
How have you been? How | ong are you
in town for?

JESS
| " m good.

The entire place suddenly erupts into ear splitting appl ause.

Everyone turns to face the..
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STAGE
TYLER PAULSON, thirty sonmething, a netro sexual | ook, jeans,
white button down shirt, black jacket, junps onto the stage
and stands behind a m crophone.

The appl ause dies down. The lights dim A spotlight turns
on Tyler.

TYLER
Are you ready to rock!

The crowd erupts for a nmonment. The noi se cal ns down.
TYLER
| know you are going to |ike these
guys. Al the way from Denver.
Let's hear it for Drifter!
The crowd bursts into roars and whistles.

The band takes the stage. The rocking sound is a m xture of
GREENDAY/ BLI NK- 182.

Back at the...
BAR

The nmusic is so loud that everyone now has to shout to be
hear d.

SCOTT
Can you stick around

JESS
What ?

SCOTT

Can you stick around?

JESS
"1l be back after you cl ose.

Scott makes nore drinks. Jess sips her beer, watches the
band on st age.

Scott catches her in profile. He stares at her delicate
feat ures.

| NT. NOLAN RESI DENCE - NI GHT
Beauti ful massive honme. Elegant furnishings. Expensive

pai ntings on the walls. The place drips of wealth and
privil ege.
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DI NI NG ROOM

Robert Nolan sits at the |arge wood dining table and goes
through a file. A glass of red wine sits in front of him
anot her one sits at the other end of the table.

A large floral arrangenent adorns the center of the table.

ROBERT
Way did you give her the night off?
You' re suppose to be taking it easy.

BARBARA NOLAN, a Rita Hayworth kind of beauty, strolls from
the kitchen into the dining room She carries two pl ates
full of food. She sets one in front of Robert, the other in
front of her as she sits at the other end of the table.

BARBARA
What were you sayi ng?

Robert sets the file down. Looks at Bar bar a.

ROBERT
Way did you give Sophie the night
of f?

BARBARA
| wanted to cook di nner. ["'mtired

of everyone waiting on ne.

They quietly eat their neal.

ROBERT
This is fantastic. | always enjoy
the neal s you prepare.

BARBARA
M ssy and Connor will be here for
di nner on Sunday. | invited Scott

but he always has an excuse.

Bar bara sets her fork down, slowly picks up her wi ne glass
and takes a sip, |ooks at Robert.

BARBARA
M ssy told ne what you are doing.
Pl ease just talk to him

Robert sets his fork on the plate, wi pes his mouth and throws
his napkin onto the table. He pushes back in his chair,
keeps a glass of wi ne in hand.

ROBERT
He won't talk to ne. |'ve tried.
haven't seen or talked to himsince..
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Robert chokes up
BARBARA
He is not like you and never will
be.

Robert glares at Barbara, gulps downs his w ne, grabs the
near by bottle, and pours another glass full.

ROBERT
He is nore like him

BARBARA
Don't go there. That was a | ong
time ago. | thought we had put that
behi nd us.

ROBERT

Sone things you never forget.
| NT. PHCENI X RI SI NG NIl GHTCLUB - LATER
OFFI CE
Vince sits at his desk. Scott and Jess sit opposite.
VI NCE
Enough rem niscing. Let's get down
t o busi ness.
Scott | ooks at Vince then at Jess.
Vince steals a quick glance at Jess.
VI NCE
It has been one year since you guys
wer e together playing on that stage.

Vi nce nods towards the wi ndow and snmiles |like he has a secret
that he can't share.

Scott | ooks to the wi ndow that overl ooks the stage. He
squirns in his chair.

Jess gl ances at Scott, takes his hand in her's.

JESS
| know. | mss him too.

Scott pulls his hand away, glares at Vince.

SCOTT
What' s your point?



VI NCE
| want you...no | need you to get
t he band back toget her.

SCOTT
That's going to be a trick since
Bobby i s gone.

Scott stands and goes to the w ndow.

SCOTT
| don't know if | can.

Vi nce and Jess | ook at each other.
Scott turns to Jess.

SCOTT
|s that why your here? Did he put
you up to this?

Vi nce and Jess again throw gl ances at each ot her.

VI NCE
A year ago you guys had a shot at a
record deal

SCOTT
That's the past.

JESS
Pl ease hear hi m out.

SCOTT
Way? |s he going to magically bring
Bobby back?

VI NCE
Come on. | see how you watch the
bands in here every weekend. | see

the spark in your eyes.

SCOTT
It won't work. End of di scussi on.

Jess shrugs her shoul ders.

JESS
Way to be open m nded.

Vince stares at Scott.

Scott stands and heads to the door.

21.
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SCOTT
Got to go. N ce seeing you again,
Jess.
Jess stands and heads to Scott.
Vi nce notions her to stop.

SCOTT
Vince, |I'lIl see you later.

Scott di sappears through the door.
Hi s steps on the stairs echo through the space.

Jess returns to her chair.

JESS
Let me see what | can do.
VI NCE
Thanks...l don't have a lot tine.

EXT. SCOTT'S HOUSE - DAY

In the mddle of this southwestern serenity now sits a
di saster.

Brown | awn, dead shrubs, tarp covered piles of who knows
what, a large heap of trash

Scott's truck is in the driveway. Rick's Jeep sits behind
t he truck.

I NT. SCOTT'S HOUSE - CONTI NUCUS
LI VI NG ROOM

Just like outside, an equal disaster on the inside.
Unfi ni shed projects. Wite sheets cover the furniture.
Pai nt buckets stacked in the corner. Walls half painted.
Doors need trimred. Trash everywhere.

Rick and Scott sit on overturned five gallon buckets as they
dri nk beer.

Rl CK
What did they want?

SCOTT
Vi nce wants Bl ayde back together

Rl CK
|s that such a bad idea?
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Scott chugs his beer.

Rl CK
You taught me to play the guitar.
Renmenber ?

SCOTT
So.

Rl CK

So? You have a talent. You should
be out there. Not hammering nails
and tendi ng bar.

SCOTT
| can't. Not after.....

Scott | ooks away, gets up, turns back to Rick

SCOTT
Want anot her ?

Rl CK
Sur e.

Scott heads to the kitchen, disappears through an open door.

RI CK
| know it's only been a year.

Scott returns with two opened bottles.

SCOrT
One year tonorrow.

Rick lifts his bottle to Scott.

Rl CK
Here's to Bobby.

Scott lifts his bottle, the necks clank as they hit.

SCOTT
To Bobby. | wi sh you were here
br ot her .

Silence engulfs the roomas they drink the beers.

Rl CK
On the bright side Kelly gets back
tonmorrow, right?

SCOTT
Right. Tonorrow s her birthday.
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RI CK
If we don't get sonme work done she's
going to be pissed.

Ri ck and Scott casually glance around at the ness.

SCOTT
She woul d be happier if | was a rocker
i nstead of a constructi on worker.

JESS (O S.)
Knock, knock.

Ri ck and Scott | ook at the front door as it opens and Jess
strolls in.

She | ooks around, shakes her head.

JESS
Not the way | renenber it.

Rl CK
Hey! How have you been? Scott told
me you were back in town.

Jess |looks at Rick with half a smle.
JESS
Rick. You are just the way |
r emenber.

Ri ck stands and gives Jess a qui ck enbrace.

SCOrT
You want a beer?
JESS
Sur e.
SCOrIT
They're in the fridge. Help yourself.
JESS
Aren't you the perfect host.
SCOrIT
| try ny best.

Jess goes to the kitchen. Rick sits. He and Scott resune
their drinking seated on the buckets.

Jess returns with an open bottle.

RI CK
Pul | up a bucket.
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Jess grabs a bucket, turns it over, sits.
Rl CK
So what have you been up to this
| ast year?

Jess chugs down hal f of the beer.

JESS
|"ve been in L. A doing ny best to
find work.

RI CK

| hear your back trying to get the
band back toget her.

Scott glares at Rick.
JESS

That's nmy hope. Got to convince

this stubborn ass.
Jess throws a | ook at Scott.
Scott chugs the rest of his beer while staring at Jess.
| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE

Robert | eans back in his large | eather chair as he peruses
t hrough a docunent.

M ssy throws the door open, charges in, throws a file on the
desk.

M SSY
VWhat the hell is this?

Robert, not phased, glances at the file now strewn about his
desk.

ROBERT
Good norning to you too.

M SSY
Today, of all days.

ROBERT
|"mquite aware of what today is.

Robert sits up straight, gathers the papers, straightens the
files.
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M SSY
He is nmy brother and it was our
grandnot her's house.

ROBERT
Have you seen what he has done with
t hat house? He doesn't deserve it.

M SSY
He's been through hell this |ast
year. You're the cause of nost of
it.

Robert flies out of his chair. He is pissed. The desk
bet ween t hem keeps them apart.

ROBERT
Me? You don't know anyt hi ng about
the situation

M SSY
|"mtaking the rest of the day off.
|'"mgoing to go visit Bobby. Are
you goi ng out there today?

ROBERT
If | have tine.

Robert shoves the file at M ssy.

ROBERT
Put this away.

M ssy grabs the file fromhis hand, turns, slans the door as
she | eaves.

EXT. CONSTRUCTI ON SI TE - DAY

Anot her hot, cloudless day. Sane old sanme old. Thermals
and dust devils.

Lunchti ne.

Several workers are scattered throughout the half finished
buildings in what little shade can be found.

O her workers crowd around the | arge food truck.

Rick and Scott sit on a pile of drywall. Open |unch
contai ners sit nearby.

RI CK
A year today. Man, |'msorry.
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SCOTT
Thanks.

Rl CK
Look on the bright side. Kelly is
back honme today. |[|'ll bet you get
 aid tonight.

Ri ck has his usual horn dog smle
Scott shakes his head.

SCOTT
We didn't get a damm thing done
yesterday. |'mgoing to hear about
that. Maybe | won't get |aid.

RI CK
You never know. It was great seeing
Jess. She looks fantastic. Did you
ever hit that?
Scott stares at Rick a nonent.

SCOTT
You have a one track m nd.

Ri ck nods his head in agreenent.
They eat in silence. Rick watches Scott.

Rl CK
Here cones the boss.

Quinn strolls in anong the workers, interrupts |unch.

Everyone | ooks his way.

QUI NN

| just wanted to | et everyone know
that Carlos is doing great. Says he
can't wait to get back to work.

Qui nn wal ks away and continues to stroll through the
construction site.

Everyone resunes |unch

SCOTT
Good to hear about Carl os.

Rl CK
We shoul d go see how he's doing after
wor k one of these days. |'m going

to start a collection for him
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RI CK
These guys shoul d be good for a few
bucks each.

Ri ck | ooks at the workers, then back to Scott.

Rl CK
" mputting you down for a hundred.

Scott tosses the rest of his sandwich into the dirt, closes
hi s | unchbox and grabs his hardhat.

SCOTT
O course you are. Back to work.

Ri ck closes his lunchbox, grabs his hardhat, follows Scott.

The rest of the workers pack up their lunch boxes, put on
t heir hardhats, meander back to work.

EXT. CEMETERY - DAY

Quiet, lush, green, tree-filled. Birds chase each other
around and through the trees. A squirrel hops around the
headst ones, stops, continues.

Scott, flowers in hand, zigzags through the headstones, stops
in front of a nmediumsize, gray granite marker.

The sinple granite marker is engraved with black letters
"Robert Nolan Jr." The birth date and death date are twenty-
Six years apart. A large arrangenent of yellow roses, in a
simpl e vase, sits nearby.

SCOTT
Hey Bobby.

He places his flowers next to the roses.

SCOTT
| see M ssy has been here. | can't
believe it has been a year. It seens
i ke yesterday. | mss you.

A coupl e of doves pursue each other. They swoop around and
over the trees, land on a branch of a nearby tree.

SCOTT
| can't stay long. Kelly should be
honme waiting for ne.

He stares at the headstone, |ooks up into the sky then back
at the headstone as a tear rolls down his cheek.
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SCOTT
Jess is back. She and Vi nce want
t he band back toget her.
Si |l ence surrounds Scott as he stares off into the distance.

SCOTT
| can't do it w thout you.

I NT. SCOTT'S HOUSE - DAY
LI VI NG ROOM

Scott enters the disaster. Fl owers in one hand, cake in the
ot her.

SCOTT
' m hone.

Dead silence as he turns, heads down the..
HALLWAY

SCOTT
Kel |'y?

Wth the cake in one hand and flowers in another he pushes
the door open with his foot, enters the..

BEDROOM

Drawers are open and enpty. C oset doors are open, the space
is enpty.

Scott's things are flung about the room

Scott is dunfounded with what he sees. Anger and rage fill
his face.

He spots a note on the bed. He sets the flowers down on the
bed, picks up and reads the note.

SCOIT
Shit!

He turns and bolts to the..
Kl TCHEN

...stops at the cluttered counter where a house key sits on
top of a pile of papers.

SCOTT
Son of a bitch!
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He swi ngs around and hurls the cake at the wall. |t expl odes
inall directions. A large chunk sticks to the wall and
slowy slides to the fl oor

SCOTT
Happy fucki ng birthday!

Scott loses it. He kicks the nearest pile sending debris
across the room turns and punches a hole in the wall,
grabbing his hand in pain.

SCOTT
Fuck!...today of all days.

Scott grabs a beer fromthe fridge, downs it in a few gul ps,
tosses the bottle to the floor, grabs another and | eans

agai nst the wall.

He slowy slips down the wall and sits on the floor.

SCOTT
This is all your fault Bobby!

I NT. SCOTT'S HOUSE - NI GHT - LATER
LI VI NG ROOM

Dark. A death trap without light. Front door w de open.
Light fromthe street |anp floods through the open door.

M ssy knocks, carefully enters, feels for a light switch

M SSY
Scott? Kelly? Anybody here?

Si | ence.

She finds a switch, the lights come on. She is casually
dressed, hair down. A conplete opposite fromher office
| ook. She makes her way through the debris to the..

Kl TCHEN

...finds another switch, turns on the |ight.

Scott sits on the floor, back against the wall, enpty beer
bottl es strewn about. Debris everywhere.

M ssy scans the room
Scott | ooks up at her wi th bl ood-shot eyes.
M SSY

| really like what you've done with
t he pl ace.



31.
Scott chugs his beer, tosses the bottle aside.

M SSY
|"ve been calling you for hours.

Scott pulls his phone fromhis pocket, glances at it, chucks
it at the wall. Upon inpact it breaks into a few pieces and
is scattered on the floor.

SCOTT
It's broken.

M SSY
| take it Kelly's birthday did not
go wel | ?

SCOTT
You could say that. Wat do you
want ?

He | ooks up at M ssy once again.

M SSY
Momis in the hospital. She wants to
see you.

Scott perks up, stands, funbles around for his keys. He
finds themon the other end of the counter, scoops them up.

M ssy hurriedly snatches his keys from his hand.

M SSY
You're in no shape to drive. W'l
go in ny car. W're stopping at
Starbuck's on the way. W need to
sober you up

EXT. HOSPI TAL - N GHT

The |l arge hospital conplex is softly |ighted against the

bl ack sky. "Good Samaritan Hospital" in soft blue light is
nounted on the wall near the top of |argest buil ding.

| NT. HOSPI TAL WAI TI NG ROOM

Robert paces around the small roomlike a cat in a cage,
phone to his ear. He speaks occasionally but can't be heard.
He commands the room|ike a general ready for battle.

An CLDER COUPLE sit nearby and watch Robert, clearly amused.
Across the roomthe el evator dings.

Robert turns, phone still to his ear, as the elevator doors
sl ow y open.
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Qut steps Mssy, then Scott. Robert quickly finishes his
call, puts his phone in his pocket, glares at Scott.

ROBERT
What are you doi ng here?

SCOTT
Nice to see you too, Dad.

M ssy senses the tension.

M SSY
Jesus. Can't you two be civil?

Scott ignores Robert, turns to M ssy.

SCOTT
Were's Monf?
Ms y poi nts down the brightly lighted corridor where NURSES
flit about as they do their work.
M SSY

Down there. Room 413.
Robert is agitated as Scott heads down the corridor to..
PATI ENT ROOM 413

A single room dimy lit, machines flash and chinme. Flowers
sit on a nearby table.

Bar bara has adjusted her bed so she sits upright, glasses on
the end of her nose, a book and book light in her hands.

The door opens and light fromthe corridor nonmentarily
bri ghtens the room

She | ooks up, her face beans with delight as Scott enters.

BARBARA
Scott. You canme.

Bar bara sets her book down, stretches her open arns to Scott.

Scott rushes to her, carefully gives her a hug, pulls up a
chair, sits, holds her hand.

SCOTT
Are you okay? What happened? What
did the doctor say?

BARBARA
It's nothing. | felt dizzy. Cane

here as a precaution.
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BARBARA

' mgoing to stay overnight while
they run sone tests.

Scott attenpts a smle, turns, wipes his tear filled eyes.
Barbara | ooks at Scott a nonent. Concern fills her face.

BARBARA
You need a haircut and a shave.

SCOTIT
Nag, nag, nhag.

She | ooks at his bandaged arm

BARBARA
What happened to your arn?

Scott | ooks at his arm

SCOTT
Nothing. A little scratch | got at
wor K.

Bar bara | ooks deep into his eyes.

BARBARA
What's wong?

SCOTT
It's been one hell of a day.

BARBARA
| mss him too.

Scott leans his head on the edge of the bed. Barbara runs
her fingers through his hair.

A few qui et nonents pass.

BARBARA
| need you to do sonething for ne.

SCOTT
Anything. Wat is it?

BARBARA
Start playing again.

Scott rel eases her hand, |eans back in his chair, |ooks out
t he wi ndow.

SCOTT
You know | can't do that.
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BARBARA
Pl ease. For nme. For Bobby.

He | ooks back to Barbar a. He can see she is sick.

SCOTT
l['lIl see what | can do.

They smle at each other. Scott |eans forward, takes her
hand in his and gives it a light kiss.

SCOTT
Saw Dad out there. He still |ooks
angry.

BARBARA
That's your father. Try to get along
with him

SCOTT

| don't think that will happen.
Barbara pats his hand then gently touches his face.

BARBARA
| need to rest. Go tell your Father
| need to see him

Scott stands, turns to the door.
Bar bara hol ds out her arns.

BARBARA
Come here.

Scott noves to Barbara's bedside, |leans in, and gives her a
| ong hug.

BARBARA
| love you.

Bar bara ki sses hi s cheek.

SCOrIT
| love you too, Mom

They rel ease each other. Scott watches her a nonent then
turns to the door.

| NT. HOSPI TAL WAI TI NG ROOM

A few nore PEOPLE are scattered around the waiting room A
few read magazi nes, sonme are engaged in qui et conversations.
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CONNOR MAXVELL, tall, lean, casually dressed, sits next to
M ssy.

Robert stands as Scott wal ks by.

SCOTT
Mom wants to see you

Scott stops, turns to Robert.

SCOTT
By the way. Back off your attack
dogs. 1'Il finish the house when
' mready.

ROBERT
| don't know what you're talking
about .

Scott gets into Robert's face nose to nose, fists clenched.

SCOTT
It's nmy house. Back off!

ROBERT
We'll see about that.

SCOTT
Right. You're a big shot |awer.

Everyone stops what they are doing, turn to see what is going
on.

M ssy and Connor junp up, rush over, push Scott and Robert
apart.

M SSY
Go see Mbm

M ssy pushes Robert in the direction of Room 413. Connor
pushes Scott in the other direction.

ROBERT
Wiy don't you try tal king sonme sense
into hinf
Robert nods in Scott's direction.
Scott stops, abruptly turns and points at Robert.

SCOTT
Fuck you!

M ssy grabs Scott's arm turns himto the el evator.
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M SSY
"1l take you home now.

The people in the waiting room nunbl e anong t hensel ves, steal
gl ances at Scott, M ssy, Connor, and Robert.

I NT. SCOTT'S HOUSE - NI GHT
LI VI NG ROOM

Scott sits alone in front of a sheet covered piece of
furniture, beer bottle in hand. He throws the sheet back.

The beautiful, black, grand piano.
He sets the bottle on top of the piano, raises the key cover.
| npressive white and bl ack keys.

He stretches, shakes out his arns, places his hands over the
keys.

SCOTT
For you, Mm

He starts in wth a beautiful rocking piano piece, hits a
coupl e of sour notes, stops, shakes out his arns again.

SCOIT
Shit.

Starts again.

Several bars into the song he stops. Slanms his fists onto

t he keys, slanms the key cover shut, grabs his beer, and throws
t he sheet back to cover the piano.

SCOTT
| can't do this here.

CUT TO
FLASHBACK
EXT. CEMETERY - DAY

A picturesque clear day. The green grass is lush and neatly
nmowed. Trees rise and tower above the headstones.

PEOPLE sol entmly head to the nearby parked cars.

A flower covered coffin sits on chronme rails ready to be
| owered into the ground.

Robert and Scott are at each other.
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Bar bara pushes Robert in one direction. M ssy pushes Scott
the other direction.

ROBERT
It's all your fault!

SCOTT
You are the one that pushed him
You coul dn't accept who he was.

ROBERT
You selfish little prick. He was
t hat way because of you.

BARBARA
Stop it!

SCOTT
You know I'mright.

Scott points at Robert. M ssy grabs Scott's arm
t owards her car.

M SSY
Shut your nout h!

Scott pulls away from M ssy.

He turns,

He turns,

Scott turns,

SCOTT
| ' m done here.

wal ks away. M ssy catches him

M SSY
Wai t .

SCOTT
Leave ne al onel!

again points to Robert.

SCOTT
You win. [|'m gone.

Barbara turns to Robert.

BARBARA
That went wel .

RETURN TO SCENE

Scott holds his beer bottle in the air.

pulls him

wal ks away with M ssy towards her car.
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SCOTT
Thanks a | ot, Bobby!

He chugs the rest, throws the bottle at wall. dass flies
in all directions, adds to the ness.

EXT. CONSTRUCTI ON SI TE - DAY

Scott | ooks like hell. Sweat spills down his face. His
shirt is soaked in sweat nore than usual.

Ri ck out paces Scott, nails studs nuch faster

Rl CK
Cone on. Move it.

Scott slowy finishes his end, stands and w pes his face
with his dirty gloved hand.

Rl CK
You like shit.

SCOTT
Get off ny ass.

RI CK
You shoul d have stayed hone today.

SCOTT
And do what? Drink nmyself to death.

Rl CK
Looks like you're halfway there.

SCOTT
Fuck off.

Rick's radio chatters to life.

QUINN (V.Q)
Rick. You copy?

Rick pulls the radio fromhis hip.

Rl CK
Go ahead.

QUINN (V.Q)
Send Scott to the office.

Rl CK
On his way.

Rick puts the radio away.
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Looks like I"'mnot the only one
wat chi ng you drag ass today.
Scott wal ks away.

| NT. CONSTRUCTI ON OFFI CE - DAY

39.

Small. Whod paneled walls. Blueprints and safety posters
pinned to the walls. Hardhats hang on pegs. Small w ndows

with iron bars let in light.

Quinn sits at a table, reviews blue prints. He |ooks up as

t he door opens.
Scott drags his ass in.

SCOTT
You want to see nme?

QUI NN

Have a seat.

Scott drops into a chair across the table from Quinn,
around, fidgets.

QUI NN
Are you feeling okay?

SCOTT
I"mfine.

QUI NN

You |l ook like shit. Your work is
not up to par today.

SCOTT
"1l try to do better

QUI NN
| want you to take the rest of the
day off. Get sone rest.

Scott stands.

SCOTT
| would rather finish out the day.

QUI NN

No. Go honme. You are a safety risk
to everyone here.

Scott slans the door as he | eaves.

| ooks
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| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE

Robert, seated behind his desk, hangs up the phone as M ssy
enters and stands on the opposite side of the desk.

ROBERT
VWhat is it?

M SSY
You two need to talk.

ROBERT
|"ve tried. He won't answer ny calls.

M SSY
Then go to his house. He is your
son after all.

ROBERT
Ri ght .

M SSY
What is that suppose to nean?

CAROL, professional, enters the roomw th a stack of files.

CARCL

| don't nmean to interrupt.
ROBERT

VWhat is it?
CARCL

| just want to rem nd you of your
two o' cl ock.

Robert | ooks at his watch. M ssy glances at her's.

ROBERT
Thanks. Are those the files | wll
need?

Carol sets the files on the corner of the desk.

CARCL
Yes. | have included a summary in
the top fol der

ROBERT
Thanks.

Carol |eaves. Robert stands, straightens his tie, slips on
his jacket.
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M ssy heads to the door, turns back to Robert.

M SSY
W'll talk |ater.

ROBERT
l['msure we wll.

Robert grabs the stack of files and zips past M ssy.
| NT. PHCENI X RI SI NG NIl GHTCLUB - DAY
MAI N AREA

Enpty. Sem -dark. Every small sound echoes through the
expansi ve room

Scott enters, sets his keys on the bar, opens a panel on the
wal |, switches on the stage |ights.

He junps onto the stage, sits at the piano that has seen
better days.

Stretches, shakes his arns, hands hover over the white and
bl ack keys.

He starts in on the rocking piano piece we heard earlier,
makes a m stake, shakes his arns once again.

Starts the song again. Flaw ess. The sound echoes throughout
the enpty space.

Appl ause from across the room stops the nusic.

Scott shades his eyes fromthe bright stage lights, spots
Vince on the other side of the room

SCOTT
Hey.

VI NCE
Let's do this.

SCOrIT
Thanks for hel ping ne.

VI NCE
What ever gets you pl ayi ng agai n.

Vince strolls onto the stage, sits on a stool.

SCOTT
| wote this piece for ny Mom
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VI NCE
It sounds great. Start again. Can
| join you this time?

Vi nce picks up a nearby acoustic guitar, strunms and quickly
tunes the strings. He |ooks to the back of the room

VI NCE
Tyler, hit record.

SCOTT
Here goes.

Scott starts and the sound of the piano fills the space.
Vince joins on the guitar.

| NT. PHCENI X RI SI NG NI GHTCLUB - LATER

MAI N AREA

Vince and Scott sit at a table with enpty glasses in front
of them

VI NCE
It's not an easy life but it's a
bl ast .

SCOTT

Way did you stop?

VI NCE
We just didn't want it anynore. The
passi on was gone. W started fighting
anong ourselves. It becane so toxic
we decided to call it quits.

Vince grabs the enpty gl asses, wanders to the bar.

VI NCE
Let nme refresh these.

Scott stares at the stage.

Vi nce wat ches Scott as he refills the glasses with fresh
beer.

VI NCE
You shoul d be up there? Wy do that
construction shit and tend bar?

Vince returns, sets the refilled glasses on the table, sits
in his chair.



43.

SCOTT
Thanks.

VI NCE
Wl ?

SCOTT

You want an answer?

VI NCE
' m wai ting.

Scott takes a couple swigs fromthe glass.

SCOTT
After Bobby died I just couldn't do
it anynore. It wasn't fair that he
was gone and | amstill here.

VI NCE

BLAYDE had that sonething that I

haven't heard in a long time. |

wasn't the only one that noticed.
A door opens in the distance, interrupts them Voices M.
Vince and Scott turn as...

Jess, Eric, Jaxon, and DAVE, a new band nmenmber enter from
t he back.

JESS
H guys.

Jess and the CGuys take to the stage. Jess straps on a guitar
as the other nmenbers pick up their instrunments.

Scott turns to Vince.

SCOTT
You set this up.

Vi nce shrugs his shoul ders and puts his hands out.

VI NCE
Got to try.

The guitars and druns are tuned. Jess taps the m crophone
for sound.

VI NCE
| thought that if you guys were all
here together..
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SCOrT
You thought wong. |'ve got to go.
VI NCE
Come on. Stick around. Gve it a
shot .
SCOrT

To many nenori es.

JESS
Cone on. You know you want to.

Scott chugs his beer, beelines to the door, grabs his keys
fromthe bar on his way out.

Jess | ooks at Vince.
Vi nce shrugs his shoul ders, shakes his head.
EXT. CONSTRUCTI ON SI TE - DAY

Ri ck and Scott are busy fram ng and nailing studs.

RI CK
Your Momw || be happy. Howdid it
feel ?
SCOTT
It felt great.
RI CK
So?
SCOTT
| can't.
RI CK

| ought to pick up one of these two
by fours and smack sonme sense into
t hat stubborn head of your's.

SCOTT
You'd ook silly trying. | would
hate to enbarrass you in front of
all these guys.

RI CK
Al talk. Let's get these last two
wal | s done and then go have a beer.
| NT. CACTUS RCSE - LATER

The usual crowd fill a few of the tables.
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The regulars sit in their usual spots at the end of the bar
as they try to get sonewhere with Angie. She is doing her
best to flirt and extract tips fromtheir wallets.
Scott, Rick, and Jess sit at the bar.

The | atest LADY ANTEBELLUM tune fills the air.

Rl CK
You have to do this.

SCOTT
No | don't.

Rl CK

She brought it up.

SCOTT
How | ong have you and Vi nce been
pl anni ng this?

JESS
| don't know what you're talking
about .
Angi e pours and sets anot her round of drinks on the bar.
Rick smles at Angie.

Rl CK
| wish you would go out with ne.

ANG E
Keep on w shi ng.

Angi e does her rounds to the other tables.

JESS
You won't even think about it?

Scott savors his beer.

SCOTT
| think about it all the tinme.

JESS
Then do sonet hing about it.

Jess slugs Scott's arm

JESS
If not for me or Vince then for Bobby.

Scott chugs the beer, sets the glass on the bar.
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SCOTT
Anot her round.

Jess | ooks at Scott. A sadness fills her eyes.
Scott | ooks at Jess, smles.

SCOTT
['Il think about it.

Ri ck and Jess high-five.

Angi e sets fresh drinks on the bar.

EXT. SCOTT'S HOUSE - N GHT

Scott funbles with his keys. Jess laughs at him

JESS
Here...let nme do it.

Jess grabs for the keys. Scott draws back his hand.

SCOIT
No.

He struggles, gets the key in the |ock. Stops.

SCOrIT
It is a work in progress.

JESS
| know. | saw it the other day.
Renmenber ?

SCOrIT

Oh...that's right.
Scott opens the door.
| NT. SCOTT'S HOUSE - CONTI NUQUS
LI VI NG ROOM
Scott reaches in, flips on the |ight.

As they step inside Jess | ooks around. Nothing has changed.
Still a disaster.

JESS
A work in progress?

SCOTT
| have a little work left to do.
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JESS
Alittle? Jesus. Nothing has been
done since | was | ast here. In fact

it | ooks worse.
Jess dances around the piles towards the covered piano.
Scott tries to cut her off, trips, falls, recovers.

JESS
I's this the piano?

Jess begins to renove the cover, Scott grabs her wist.
She turns, ends up in his arns.

SCOIT
Don't.

He gazes into her eyes, gently holds her wist.
Jess gazes into his eyes.

JESS
kay.

He rel eases her wist, slowy noves in, presses his lips to
hers.

Jess waps her arns around his neck. He lifts her up, carries
her down the hallway...

BEDROOM - LATER
A lone lanmp on a nightstand softly illumnates the room

Jess and Scott naked under a under a sheet, her head on his
chest.

JESS
Tonorrow t hen.

SCOTT
| said | woul d.

Jess sits up, searches the room

JESS
VWhat tinme is it?

Scott reaches for his phone, touches the screen.

SCOTT
One-thirty.
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JESS
Shit!

She | eaps out of bed, scranbles, nearly falls as she gathers
and pulls on her clothes.

JESS
My Grandma's going to be worri ed.
SCOTT
Wy ?
She spots a mrror on the wall, snoothes her hair back, ties
it into a ponytail.
JESS
| told her I would be hone hours
ago. How do | |ook?
Turns to Scott.
SCOTT
Fantastic. Do you really have to
go?
JESS
Yes.

She kneels on the bed next to Scott. A quick kiss.

JESS
Thi s was fun.

She grabs her bag, disappears through the open door.
Scott stares at the dark doorway.
EXT. CONSTRUCTI ON SI TE - DAY

Scott and Rick continue the never ending fram ng and nailing.

Rl CK

Did she spend the night? | want

det ai | s.
SCOTT

No. And it's none of your business.
Rl CK

You did it.

Scott grabs the last stud, lines it up, nails it to the floor.

SCOTT

Tell MIo we need npre studs.
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Rick grabs the radio, brings it to his nouth.

RI CK

Mlo. W need studs on twenty-two.
MLO (V.0Q)

Copy that.
RI CK

Thanks.

Rick places the radio back in its holster on his hip. He
grabs a water jug, takes a few gul ps, gestures to Scott.

RI CK
Way to change the subject...want
sone?

SCOTT
Sure.

Scott takes the jug and gul ps down the water.

SCOTT
We still going over to Carlos's after
wor k?

RI CK

Yeah. W collected a wad of cash.
Your not going to tell ne are you.

Scott and Rick sit in the shade, wait for studs.

SCOrT
No. Ever been to his house?
RI CK
Nope. |Is that the first time with
her?
Scott shakes his head.
SCOrT
Were does he live?
RI CK
Real ly? W' re going to tal k about
Carl os?
SCOrT
Gve it up. [I'mnot saying anything.

A forklift wwth a bundle of studs arrives in a cloud of dust,
turns, sets the bundle on the ground.
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M LO jeans, plaid shirt, sunglasses, hardhat, signals to
Ri ck.

RI CK
What do you need?

M LO
Radio Cal. Tell himto nmake the rounds
and wet things down. [It's a fucking

dust bowl out here.

RI CK
Wl do.

Mlo drives off in a cloud of dust.
Rick gets on his radi o MOS.

Scott snaps off the ties around the studs, picks up a few,
gets back to fram ng and nailing.

Rl CK
You're really not going to tell your
best friend anything?

SCOTT
kay...l told Jess | would join the
band... Gve it a shot and see where

it goes.

Rick grabs his nail gun, starts fram ng and nailing.

RI CK

| know what she bribed you with.
SCOTT

Fuck off.
RI CK

Cone on...that was funny.

Scott and Rick bust out | aughing.

SCOTT
We need to practice for a bit before
we performat Vince's. 1'll let you
know t he day.

Rl CK
"1l be there.

They continue fram ng and nailing.

The water truck rolls around the corner, sprays water in al
di recti ons.
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EXT. MOBI LE HOVE PARK - DAY
Mobi | e honmes, nost of themold, some new, sit on either side
of the gravel road. Cars and trucks are parked here and
there. KIDS run around as they chase other KIDS. A couple
of dogs run after the kids.

Rick and Scott, in Rick's Jeep, pull up to a small, single-
wi de nobile home with a large six stenciled on the end.

They junp out. Rick grabs an envel ope.

Toget her they bound up the worn, wooden stairs, knock on the
door.

A nmonment passes. Curtains in a nearby w ndow shift.

The door opens slightly, part of a woman's face appears.

MARI A
Can | help you?
RI CK
H. I'mRck. This is Scott. W're

from Myers Construction. W work
with Carlos. Can we cone in?

Muf fl ed voi ces behind the door.
The door opens wi de.

MARI A, gaunt, sunken eyes, a bandanna covering an obvi ous
bal d head, steps to the side.

I NT. CARLCS' S HOUSE - CONTI NUOUS

Neat, tidy, warm inviting. Famly pictures on the walls.
A fewtoys lie scattered about the floor.

Rick and Scott step inside. Maria closes the door.

Carlos is seated in arecliner. H's broken leg is covered
in a large cast, colorfully decorated by his kids.

CARLGOS
H guys! Cone in. Sit down.

He notions to the small couch.
Ri ck and Scott sit. Maria sits on the armof Carlos's chair.

CARLCS
This is Maria, ny wfe.
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Rl CK
Hi .

SCOTT
Nice to neet you

Maria smles politely.

MARI A

Can | get you guys sonething to drink?
SCOTT

No t hanks.
RI CK

Not hi ng for ne, thanks.

CARLOS
You probably saw ny kids running
around out si de.

RI CK
Al those kids your's?

CARLOS
No. Just three of them A boy and
two girls.

Ri ck and Scott casually | ook around. Scott taps the envel ope
in Rick's hand.

Rl CK
Right. W took up a collection at
wor K.

Ri ck hands the | arge envelope to Carlos. He opens it. His
eyes fill with tears.

Rl CK
The conpany added sonething for you,
too. Quinn said that the | awers
are working with Wrkers Conp for
you.

Carl os hands the envelope to Maria. She peeks inside,
cl utches her chest.

MARI A
We can't accept this.

She holds the envel ope out to Rick. He pushes it back to
her.

Rl CK
No. This for you and your famly.
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Maria clutches the envel ope agai nst her chest. Her eyes
well up with tears

MARI A
Thank you so nmuch. How can we ever
repay you?

Rl CK
No need. Just get Carlos healthy
and back to work.

Carl os wi pes his eyes and places his arm around Mari a.

The door opens and JUANI TA, an ol der woman, with a young
boy, and two little girls followng her, enter the smal
space.

CARLGCS
This is Maria's nother, Juanita and
ny ki ds.

Jaunita nods at R ck and Scott.

She quietly speaks to the kids in Spanish and the kids quickly
head down the hall.

A lull in the conversation.
CARLOS
Pl ease stay for dinner. W always
have plenty.
SCOTT
Thanks. | haven't had a honme cooked
neal in a long tine.

RI CK
Sounds good.

Maria helps Carlos to his feet, hands hima pair of crutches.
Rick and Scott stand.
The three kids appear fromthe hall.

The eight of themcrowd around the tiny dining table set for
Si X.

Maria grabs a couple of folding chairs froma nearby cl oset.

Everyone crans around the table as Juanita sets two nore
pl aces for Rick and Scott.

Jaunita and Maria set plates of food in the center of the
tabl e, then squeeze into their seats.
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CARLCS
This is a tight fit.

Everyone chuckl es.
Carl os hol ds out his hands.

CARLOS
Let's give thanks.

Everyone hol ds hands and bows their heads.
EXT. CARLOS' S HOUSE - LATER

The door closes behind Scott and Rick. They junp into Rick's
j eep.

I NT./EXT. RICK'S JEEP - CONTI NUQUS

Rick fires up his Jeep, maneuvers and heads down the dirt
r oad.

SCOTT
That place is tiny.

Rl CK
No shit. Not |ike the palace you
grew up in.

Ri ck, avoids the other kids and dogs, steers his jeep out to
the mai n road.

I NT. PHCENI X RI SI NG NI GHTCLUB - LATER
MAI N AREA

Jess and the band are warm ng up. They play a few bars and
st op.

JESS
Let's see if we can punch up that
riff a bit.
Scott barrels through the doors.
Jess and the Band | ook that direction.

SCOTT
Sorry I'"mlate.

JESS
Wiere the hell have you been?
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SCOTT
| forgot about this thing | had to
do after work.
Scott hops onto the stage, sits at the piano.

JESS
From t he top.

Jess | ooks at Scott.

JESS
Try to keep up.

Jaxon smacks his drum sticks together...one...two...three.
A solid, kick ass rock tune blasts through the enpty space.
INT. CHLI'S - DAY

M d-afternoon. Lunch crowd has thinned. SEN OR ClI Tl ZENS
slowy trickle in.

Barbara and Scott are seated in a booth next to the w ndow.
A barely touched salad sits in front of Barbara. She pushes
the green | eaves around the plate with her fork. A half-
eaten burger and beer in front of Scott.

SCOrIT
This is for you.

Scott hands Barbara a CD. She slowy takes it, sets it on
t he tabl e.

SCOTT
| recorded it the other day. | hope
you |like it.

BARBARA

You started playing again.
Bar bara seens | ost in another world.

SCOTT
Are you okay?

She sets her fork down, takes Scott's hand, perks up.

BARBARA
I"'mfine. [It's just a headache.
|'mso glad you are playing again.
| can't wait to hear this.
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Bar bara places the CD in her purse. Scott pulls away, |eans
back in his seat.

SCOTT
Come to the club and you can hear
nor e.

BARBARA

Who i s taking Bobby's place?

SCOTT
A new guy, Dave. Jess found him
He's really good.

BARBARA
' mso happy for you.

Barbara | ooks into Scott's eyes.

BARBARA
You need to figure out what you are
going to do with your life.

SCOTT
Jesus. You sound just |ike dad.

Bar bara picks up her fork, stabs at her salad. She |ooks
out the w ndow then back at Scott.

BARBARA
He just wants what's best for you.

SCOTT
Then why does he hate ne?

Scott downs his beer, |ooks at the enpty bottle.

BARBARA
You know your Dad...He hates everyone.

He holds his enpty bottle in the air, signals the WAI TER
The waiter nods, heads to the bar.

Barbara sets her fork on the plate of her hardly eaten sal ad.
She |l eans forward, rests her head in her hands.

The waiter appears with a fresh bottle of beer, sets it in
front of Scott.

WAI TER
Can | get you anything else?

SCOTT
Thanks. No. Just the check.
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WAI TER
"1l be right back

Scott | eans towards Barbara. He is truly concerned.
SCOTT

Are you sure you are okay? You barely
t ouched your sal ad.

BARBARA
The new nedi cati on nmakes ne tired
and not very hungry. [1'Il be fine.

She sits up straight, smles at Scott.

BARBARA
"1l come and see you pl ay.
SCOTT
That's fantastic.
BARBARA
"1l have Mssy pick me. | can only
stay for a couple of songs. |'m not

a fan of the type of nusic you play.
Scott flashes a big smle and rel axes a bit.

SCOTT
| know.

Scott takes a couple of bites of the burger, washes it down
with the beer.

Bar bara seens to have her second wind. She eats a few bites
of her sal ad.

BARBARA
You' re grandnot her was so proud of
you. She |l oved nusic. She knew you
wer e speci al .

SCOTT
| wasn't special.

BARBARA
She saw it in your playing. She
taught the piano to many students
but she had never seen the tal ent
yOou pOSSess.

SCOTT
| liked taking | essons from her.
She nmade them fun
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Barbara takes a sip of her water then | eans back in her seat.

BARBARA
She left you the house and the piano
and what did you do? You turned
your back on the nusic. Then you
destroyed the house.

The waiter returns, sets the check on the table.

WAI TER
You can pay nme or use the kiosk at
the end of the table.

SCOTT
Thanks.

Scott grabs the check, |eans in towards Barbara.

SCOTT
After Bobby died...| just couldn't
do it w thout him

BARBARA
Hi s death was not your fault.

Scott chugs down his beer, stares out the w ndow at the m d-
afternoon traffic.

BARBARA
Stubborn. Just |ike your father.

Scott angrily turns back to Barbara.

SCOTT
"' mnothing |ike him

BARBARA
You're exactly like him Bull headed.
Wwn't listen to anyone.

Scott and Barbara stare at each other in a nonent of awkward
si |l ence.

SCOTT
Let's not do this.

Bar bara turns and stares out the w ndow.

BARBARA
| just want you to be happy.
SCOTT
' m playing this weekend. We'll see

what happens.
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Scott | ooks at the check, fishes a wad of cash fromhis
pocket, throws a few bills onto the table.

I NT. SCOTT'S HOUSE - NI GHT
BEDROOM

The roomis softly lit. Scott and Jess lay in bed under a
sheet exhausted fromtheir anorous activity.

SCOTT
What are we doi ng?

Jess turns to Scott, |eans on her el bow.

JESS
What do nean?

SCOrIT
Everything. You. Me. This. The
band.

JESS

What are you sayi ng?

Scott stares at the ceiling.

SCOTT

Wiy is all this so inportant to you?
JESS

Miusic is nmy life. It was your's at

one tine, too.
Scott glances at Jess then back to the ceiling.

JESS
| care about Vince and...you wouldn't
under st and.

SCOIT
Try ne.

JESS
He believes in us. He put everything
on the line for us..
Jess sits up, her knees under her chin.

JESS
|'ve | oved you since seventh grade.

Silence. Scott stares at Jess a nonent.
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Jess |l eaps fromthe bed, heads to the bathroom closes the
door behi nd her.

Scott sits up.

SCOrIT
(softly)
| love you, too.

EXT. PHOENI X RI SI NG Nl GATCLUB - NI GHT

It's a hot, cloudless night. The lights of the city nake
the stars in the dark sky barely visible. People pack the
sidewal k. Traffic is nearly at a standstill. Linbs and
cabs conme and go as they drop off passengers.

The brightly it marquee di splays "BLAYDE"
I NT. PHCENI X RI SI NG NI GHTCLUB - CONTI NUQUS
MAI N AREA

The place is alive. A packed house. The noise |evel of
hundreds of conversations is deaf ening.

A crowd of people push their way to the..
BAR

Scott is behind the bar, does his best to keep up with al
the orders that come in. Carl and Kel sey, the other
bartenders, work as fast as Scott to fill orders. Servers
conme and go. They bring back dirty glasses, rush out the
new dri nks.

Rick sits at one end of the bar, nurses a beer, and does his
best to flirt with all of the girls. He chats with a couple
of G RLS MOS. The girls giggle and wal k away, drinks in their
hands, stir sticks in their nouths.

Scott pours a beer into a frosted glass, sets it in front of
Ri ck.

SCOTT

Shot down agai n?
Rl CK

| am not having any |uck tonight.
SCOTT

Don't give up. It's entertaining to

wat ch.

Ri ck gives Scott the finger
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Scott chuckles as he continues to m x drinks. Kelsey says
sonething to Scott that can't be heard. Scott |ooks at her.

SCOIT
CGot it.

Scott pulls out a fewlinmes, a cutting board, and a knife
fromunder the counter. He slices the lines, sets themin a
cont ai ner.

Rl CK

What tinme is your big entrance?
SCOTT

Around Ei ght.
Rl CK

Are your Mom and Dad com ng?

SCOTT
Mom and M ssy. M dad here? Are
you ki dding? He hates this place.

Behind the stage is the..
CLUB GREENROOM

A small room A couch and chairs. A table with food and
dri nks agai nst the back wall. Signed pictures of nusic acts
adorn the walls.

Jess and Vince sit near each other in the corner. The other
band nenbers sit nearby in their own conversations M.

VI NCE
What do you think?

JESS
He seens back in his elenent during
our practices.

VI NCE
VWere is he?

JESS
He's working at the bar until show
time. W' ve worked out his entrance.
Tyl er enters, grabs a chair, sits with Vince and Jess.

VI NCE
How s he doi ng?

TYLER
kay. He's smling nore than usual.
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VI NCE
| hope this gives himthe push he
needs.

JESS

Once he gets on stage and feels the
rush he won't be able to wal k away.

VI NCE
He did it once before.

JESS
That was different. He's had tine
to heal. After the set tonight 'l
tell himabout L.A

VI NCE
You didn't tell hinf

JESS
| didn't want to put that kind of
pressure on him
Vi nce checks his watch

VI NCE
Al nost tine. Knock 'em dead.

Vince and Tyler rise, exit.

JESS
Okay guys. Let's warmup the pipes.

They begin voice exercises as we return to the..
BAR
SCOTT
Be sure to call a cab or uber later
| don't want you driving hone.

Scott sets another beer in front of Rick. R ck continues to
flirt, gets shot down every tine.

Scott | ooks around the busy room.

SCOTT
Looks like it's showi ne.

...spots Tyler as he nmakes his way through the crowd to the..
STAGE

Tyl er hops onto the stage, steps behind the m crophone. The
packed house erupts into appl ause, shouts, and whistles.
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It is earsplitting.

TYLER
[t's tinme to rock!

Tyler notions to be quiet. It takes a nonent before the
| oud roar turns into a nmurnur.

TYLER
Thi s band pl ayed here a year ago.

The crowd erupts again with cheers, whistles, and appl ause.
Tyl er waves his hands, signals again to settle down.
TYLER

Let's get down to business. Phoenix's

honme town band. .. Bl ayde!!
The crowd explodes into a roar as the Jess, Eric, Jaxon, and
Dave qui ckly bound onto the stage. Jess straps on her guitar
and steps to the mcrophone as the others take their place.

JESS
Hel | o Phoeni x!

They start right in with a rocking, m nd bending tune in the
style of a mx of SKILLET/ D STURBED

EXT. NOLAN RESI DENCE - SI MULTANEQUS

A red and white anbul ance, back doors open, red and bl ue
lights flash in the darkness, sits in front of the house.

| NT. PHCENI X RI SI NG NI GHTCLUB - SI MULTANEQUS
STACE
The band finishes the song. The crowd is wld and | oud.

JESS
Thank you! It's great to be back.

The crowd cal ns down again to a nurnur.
JESS
It has been a tough year for us. W
| ost a bandmate and friend. Vince
has been our rock.

Jess | ooks up at the office w ndow...



64.
OFFI CE

Vince and Tyl er stand next to each other as they watch the
band on st age.

TYLER
Do they know about the financi al
pr obl enf

VI NCE

| can't tell them It would be to
much of a burden

TYLER
They' || know once the note is due
and they shut down this place.

VI NCE
Let's hope it doesn't cone to that.

Back on the...
STACE
Jess | ooks at the Guys then back at the crowd.

JESS
Sonet hing is m ssing.

The crowd munbl es, npans, whi stl es.

Jess | ooks at the band then back at the crowd, a smle on
her face as she | ooks to the..

BAR
Rick raises his glass to Scott.

R CK
You' re on.

Scott | ooks at his phone, sets it on the backbar, w pes his
hands with a towel.

He heads to the..
STAGE
JESS
Last tinme we played here there was
five of us. There are only four of
us on stage...Wo is mssing?

The crowd continues with a confused nunbl e.
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JESS
| know what it is. W're mssing
Scott.
The crowd goes wild. Jess points toward the bar at Scott.

JESS
Scott...get up here. W need you!

The crowd parts as Scott heads to the stage.
Back at the...
BAR

Scott's cell phone lights and vibrates. "M SSY" is on the
screen.

| NT. NOLAN RESI DENCE - SI MULTANEQUS

ENTRY

TWO EMI" S are doing CPR on Barbara as she lies notionless on
a gurney. They quickly wheel her through the open front
door. Robert and M ssy, on her cell phone, trail behind.
EXT. NOLAN RESI DENCE

The EMI" s, continuing CPR |oad Barbara into the back of the
open anbul ance. Robert clinbs in with her.

M SSY
"1l neet you at the hospital.

The anbul ance doors are closed, EMI"s junp into the front.

The anbul ance pulls away, lights flash, sirens wail, and
flies down the driveway and out onto the street.

M ssy runs to her car, phone to her ear.

M SSY
Cone on. Pick up.

I NT. PHCENI X RI SI NG NI GHTCLUB - SI MULTANEQUS

STACE

Scott waves to the crowd as he hops onto the stage. He takes
a seat at the piano, shakes his arns, adjusts the m crophone
to his nouth.

SCOTT
Thanks. It's been a while.
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The crowd settles down to a whisper

SCOTT
This is for Bobby and Barbara Nol an.

The sound of the piano fills the air as Scott and the Band
rock the house.

The crowd bursts into appl ause and whi stl es.

Scott turns and smles at Jess.

Back at the...

BAR

Scott's phone vibrates and lights up again with "M ssy".
| NT. HOSPI TAL EMERGENCY ROOM - SI MULTANEQUS

The EMERGENCY TEAM rushes Barbara, on the gurney, through
t he open doors, down the short hallway, and into a snal
roomfilled with lights and nedi cal equi pnment. The team
transfers Barbara to the table in the center of the room
They conti nue CPR

Robert and M ssy are stopped at the door.

NURSE
Pl ease wait out in the waiting room

She shuts the door. Robert and M ssy stare at each ot her,
t hen they hug.

| NT. PHCENI X RI SI NG NI GHTCLUB - SI MULTANEQUS

STACGE

Bl ayde is at full tilt. The crowmd is on it's feet cheering.
In the...

CFFI CE

Vince and Tyl er continue watching through the window. The
nmusi ¢ cones fromthe speakers on the wall

VI NCE
What did | tell you...They stil
have it.

TYLER

| hope you know what you are doing.

They | ook at the..
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STAGE
The song cones to an end. The crowd goes wild and fills the
pl ace with anot her thundering roar. |Illumnated cell phones
are held high above the crowd.

Scott turns to the crowd and scans the audi ence. He turns
back to Jess. She nods and sml es.

SCOTT
Thank you!

Scott shades his eyes, scans the crowd agai n.
Jess nmoves cl oser to Scott.

JESS
This is great!

Scott ignores Jess, continues to scan the crowd.
Jess noves next to Scott. The band stares at Scott.

JESS
Scott...Scott...

CUT TO
EXT. CEMETERY - DAY

A beautiful, flower draped, nahogany casket sits on a chrone
frame surrounded by MOURNERS

M SSY
Scott...Scott...

Scott snaps out of it. Looks at M ssy and gl ances around.

Al eyes are on him Rick and Connor are across from him
next to Jess and Vince. Mssy is next to Scott. Robert is
on her other side. Friends and neighbors fill up the spaces
i n between.

A PASTOR stands at the head of the casket with a Bible in
hand. He reverently |ooks at Scott.

M SSY
Do you want to say anything?

Scott shakes his head no.
M ssy turns to the crowd.

M SSY
Thank you all for being here.
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M SSY
It neans a lot to our famly.

She places her arnms around Scott and Robert. Scott pulls
away .

M SSY
There are refreshnents bei ng served
at ny parents house. Please join
us.

Robert and M ssy, arns around each other, stand at the head
of the casket. Scott stands a few feet from M ssy by hinsel f.
He | ooks down at that casket then up to the sky.

The throng of nourners disperse to nearby parked cars that
line the narrow road.

Robert and M ssy, still hold each other. Connor and Scott a
few feet behind. They sonberly make their way to a waiting
['i no.

| NT. NOLAN RESI DENCE - LATER

DI NI NG ROOM LI VI NG ROOM

A table of food and drink has been set up in the dining room
A few people pick at the food.

Smal | groups of nourners serenely converse as they nibble
food and sip their drinks.

Robert, drink in hand, is seated with Mssy near the fireplace
maki ng small talk with friends.

Through the | arge open doors Rick, Jess and Connor stand in
qui et conversation on patio.

Peopl e roam about, stop to give their condol ences to Robert
and M ssy.

Vince enters the room
Robert | ooks in his direction, junps to his feet.

ROBERT
What the hell is he doing here?

M ssy looks in Vince's direction, stands.

M SSY
Shit.

She takes Robert's arm



69.

M SSY
Calmdown. He is Scott's friend.
Mom went to school with him He's
j ust paying his respects.

ROBERT
| don't want himin ny hone.

M SSY
Just deal with it. Go refresh your
drink and stay away from him

Scott stands silently out of the way, near a wi ndow, deep in
t hought as Vi nce approaches.

They exchange small talk, hug, then Vince heads to the patio.

Robert steps in front of Vince and bl ocks his way.

ROBERT
What the hell are you doing here?
VI NCE
|''mjust paying nmy respects.
ROBERT
| don't want you here. You need to
| eave.
VI NCE
Do you really want to do this here?
Today?

Robert's outburst has caused everyone to become qui et and
stare at the spectacle.

M ssy rushes to Robert and Vince, steps between them She
t akes Robert by the arm and | eads hi m away.

Vi nce continues to the patio, hugs Jess, shakes Rick's and
Connor's hand.

M SSY
You are enbarrassi ng ne.

M ssy and Robert di sappear through the kitchen door. M ssy
reappears nmonentarily with a beer in one hand and an envel ope
in the other hand.

She makes her way through the sea of people, stops next to
Scott, hands himthe beer.

M SSY
Thought you coul d use this.
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Scott takes the bottle and | ooks at the | abel, then back out
t hrough the w ndow.

SCOTT
Thanks. What's the beef between Dad
and Vi nce?

M SSY
| don't know. He's never liked the
guy. Here.

M ssy hands the envel ope to Scott.

He | ooks down at the white envel ope with his nanme scri bbl ed
on the front.

SCOTT
VWhat's this?

M SSY
Mom wote us letters.

Scott takes the letter, glances at his nane, shoves it into
hi s pocket.

SCOTT
Thanks.

M SSY
Aren't you going to read it?

SCOTT
Maybe | ater.

He takes a sip of the beer, stares out through the w ndow

M SSY
Are you going to be okay?
SCOTT
"1l be fine.
M SSY
| worry about you.
SCOTT
| know you do. But really, I'Il be
okay.
M SSY
| hope so.

M ssy saunters away, waves at Connor, then joins a group of
peopl e near the table of food.
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Scott gazes out the window. A tear slowy trickles down his
face.

I NT. SCOTT'S HOUSE - NI GHT
LI VI NG ROOM

Scott is seated at the partially cover piano, holds the
unopened envel ope in his hands.

Three knocks at the door break the silence. Scott |ooks in
the direction of the door.

Thr ee nore knocks.

JESS (O S.)
Scott?
Si | ence.
JESS (O S.)
| know you're here. You're truck is
out front.
SCOTT

What do you want ?

JESS (O S.)
To see if you're okay.

SCOTT
"' mjust dandy.

JESS (O S.)
Can | cone in?

SCOTIT
Door' s open.

Scott sets the envel ope on the piano, pulls the cover back.
He turns towards the door as..

Jess enters the dark house. Stops.

JESS
How about sone |ight?

SCOTT
Knock yourself out.

Jess reaches for the light switch
The hone inprovenent disaster is illum nated.

Scott |l ooks in her direction with his bl oodshot eyes.
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SCOTT
| thought you'd be gone.

JESS
Come with ne.

SCOTT
Want a beer?

Scott stands, heads to the kitchen.

JESS
No thanks...Cone with ne. Just for
t he weekend.

SCOIT (O S.)
And do what ?

He reappears with a beer bottle in each hand, nmakes his way
to Jess, sits on a bucket, holds a beer to Jess.

JESS
No t hanks.

Scott shrugs his shoul ders, sets the extra beer on the floor.
JESS
Let's get away and forget about life
for a while.

Scott chugs on his beer.

JESS
Vi nce says. ..

SCOTT
Vi nce says...you two seemto be pretty
friendly.

JESS

He thinks...we both think..

Scott hurls the bottle at the wall. d ass shatters in all
di recti ons.

Jess ducks out of the way of the flying gl ass.

SCOTT
| don't care what you guys t hink!

Jess takes a step towards Scott. Stops. Looks at his sad
face. Continues to him Waps her arnms around him

JESS
You throw like a girl.
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EXT. CONSTRUCTI ON SI TE - DAY
Br eakti ne.

Wrkers line up at a food trucks, pay for their snacks and
dri nks, nove on.

Rick and Scott sit on a stack of drywall in the shade. Rick
munches on a donut. Scott holds a styrofoam coffee cup
Rl CK
No shit. They can really do that?
SCOTT
| don't know. | need to talk to

M ssy.

Dead air as Scott |ooks out in the distance at everything
and at not hi ng.

RI CK
A couple of pints after work?
SCOTT
No t hanks.
RI CK
Want ny help on your house this
weekend?
SCOTT
Nope. | can handle it.
RI CK

Want to go to Vegas and get | aid?

Scott throws the half finished coffee into a nearby trash
bi n.

SCOTT
Back to work.

Scott sets a hardhat on his head, slips on his gloves, heads
to a half framed wall.

| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE

Robert, in his chair, |leans on his desk, |ooks at the file
in front of him then at M ssy.

M ssy stands opposite, |eans both hands on the desk. She is
pi ssed.
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M SSY
This is going to far.
ROBERT
This is none of your business.
M SSY
Momi's not here to protect himso
full steam ahead. |Is that it?

Robert glares at M ssy.

ROBERT
Do you |ike working here?

M SSY
|s that a threat?

ROBERT
No. Just a sinple question.

Robert | eans back in his chair, shit eating grin on his face.
M SSY
Good. Because you really don't want
to fire ne.
Robert strai ghtens up, adjusts his tie.
M ssy strai ghtens, adjusts her jacket, sml|es at Robert.

M SSY
Back off. That is a threat.

M ssy turns, |eaves the tension filled room

| NT. PHCENI X RI SI NG NIl GHTCLUB - DAY

BAR

Scott, Carl, and Kel sey are busy behind the bar. They cut
fruit, stock the coolers, w pe the counters. They set out
napki ns and stir sticks, clean bottles, w pe down surfaces,
stack gl asses.

Vince sits at the end of the bar where Scott is busy. Vince
nurses a dri nk.

VI NCE
| had nmy doubts. Wanted to quit.

SCOTT
Way didn't you?



VI NCE
There was sonething in here.

Vince taps his chest over his heart.

VI NCE
A feeling. Alittle voice that said
push through so you can live the
dream

Scott picks up a towel, starts to clean gl asses.

VI NCE
Al of the pictures, posters, gold
records and such out in the | obby
remnd ne that | got to live the
dream | wouldn't be here if | had
gi ven up

SCOrT
Did you | ose the people you | ove
because of the mnusic?

VI NCE
| s that what you think? Your nother
and brother died because of your
nmusi c?

SCOTT
Yes.

VI NCE
Your brother chose to die. Not your
fault. Your nother was sick. Not
your fault.

Scott continues to w pe the bar down.

VI NCE
Wiy do you work here?
SCOTT
What ?
VI NCE

Wiy do you work here?

Scott halts his work, a perplexed | ook on his face.

SCOTT
| need the noney. You gave ne a
j ob.

VI NCE

You work here to be around the nusic.
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VI NCE
| can see it in you
SCOTT
You see what exactly?
VI NCE
Passi on.
SCOTT
Passi on?
VI NCE

Yes. Passion. Wen you are up on
that stage | can see it. You, Jess,
t he band belong up there. Hell you
bel ong out there.

Vince nakes a wide sweep with is arm

SCOTT
Qut where?

VI NCE
Qut there. Sharing your gift with
t he worl d.

Vince finishes his drink, pushes the glass away, rises from
his stool.

VI NCE
| lived the dream It's tinme you
do, too.

Vince heads to the office. Scott watches himdepart to the..

OFFI CE

Tyler sits at the desk going through a stack of papers,
occasionally making entries on the conputer.

Vince enters and sits opposite Tyl er.

VI NCE
VWhat does it | ook |ike?

TYLER
We're barely staying afloat. Having
BLAYDE here hel ped but not enough.

VI NCE
What about the record conpany?
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TYLER
They're threatening to sue unl ess
you can get BLAYDE back together and
fulfill your end of the agreenent.

Tyl er searches through the stack of papers, pulling one out.

TYLER
This is the one | was afraid of.

He hands the paper to Vince.

VI NCE
VWhat's this?

TYLER
The bank is calling the |oan due
since we are behind a couple of
payment s.

VI NCE
What are we going to do?

| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE
Robert | eans back in his chair.

Across the desk sit TWDO MEN, suits and ties, Wall Street
banker types.

On a nearby table is an Architectural nodel of downtown
Phoeni x. New buildings are erected in the center.

ROBERT
This is going to happen. | want
t hat ni ghtcl ub gone.

M ssy throws the door open.

ROBERT
Excuse ne. |1'min a neeting here.

The Two Men turn to Mssy. She ignores them glances at the
nodel , then back to Robert.

M SSY
| need to talk to you

Robert stands, opens the door between his office and the
adj acent small conference room

ROBERT
Gent | enen.



ROBERT
Coul d you please wait for nme in here
while | deal with this urgent matter

The Two Men stand, politely excuse thensel ves,

door,

Rober t

closing it behind them

ROBERT
You just can't barge...

M SSY
You did it anyway.

returns to his chair.

M SSY
| checked with the city. The note
was posted on his door today.

ROBERT
He has until Monday to get out.

M SSY
Aren't you kind. \Were is he suppose
to go?

ROBERT
He can al ways conme hone.

M SSY
He won't do that.

ROBERT
Right. Maybe he can nove in with
you.

M SSY
You started this war. 1'mgoing to
end it.

M ssy sl anms the door on her way out.

EXT. SCOTT'S HOUSE - DAY

Scott approaches the front door, keys in hand.
the notice on the door.

SCOTT
That son of bitch
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head to the

He stares at

He pulls the notice fromthe door, reads it, wads it into a

bal |,

throws it into the yard

He inserts the key in the | ock, opens the door,

enters. ..
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| NT. SCOTT' S HOUSE - CONTI NUOUS
LI VI NG ROOM
The sane di saster. Nothing changes.
Scott heads to the kitchen. Reappears with a beer bottle in
each hand. He guzzles the first one, throws the bottle
against a wall. dass flies in all directions.

Drinking the second bottle he heads to the covered piano,
t osses the cover aside, sits on the bench.

He notices the envelope with his nane, reaches for it, sets
the bottle down.

SCOTT
Let's see what this is about.

He rips open the envelope, tosses it onto the floor, reads
the letter.

Tears fill his eyes. A nonent later rage fills his face.
| NT. LAW OFFI CE - DAY
M SSY' S OFFI CE

M ssy cl oses her door and sits at her desk. She lifts the
phone fromits cradle and punches in a nunber on the key
pad.

M SSY
Connor...good...Yes we are still on
for tonight...quick question...are
you working with the city on the

Arts District dowmtown?...l just saw
a nodel with new buil dings on that
spot. ..

I NT. PHCEN X RI SI NG NIl GHTCLUB - DAY
MAI N AREA

Vince and Jess are seated at a table near the stage.

VI NCE
| really need to replace that piano.
It still plays nice but it's held
together with baling wire and duct
t ape.

JESS

Back to Scott.



VI NCE
Like | said...I'"mout of tine.

JESS
What do you mean?

VI NCE
| need BLAYDE to get back together
with Scott.

JESS
You need us to be back together?

VI NCE
| signed a contract a year ago, was
fronted noney.

Jess seens confused.

Vi nce hesi

Vince fini

He st ands,

JESS
VWhat does the contract have to do
with the band.

tates as he takes a drink fromhis gl ass.

VI NCE
The contract was for ne to work with
t he band, get you out to L. A and
produce your al bum

JESS
Jesus. Wiy didn't you tell us?

VI NCE
After Bobby died I...1 thought you
guys...hell | didn't know that woul d

break you up

JESS
| thought we were back. Then Scott's
nom di ed.

shes his drink as tears fill his eyes.
points at Jess's gl ass.

VI NCE
You want anot her one?

JESS
Sur e.
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Vince heads to the bar, fixes the drinks, w pes his eyes,
heads back to the table.
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VI NCE
Here you go.

He hands Jess her drink, sets his on the table, sits.

The CRASH of the front doors reverberates through the place,
startles everyone. They all look in the direction of the
clatter.

Vince leaps to his feet.

VI NCE
VWhat the hell?

SCOTIT (O S.)
Vi ncel

Scott emerges fromthe | obby, the letter in his hand.

SCOTT
VWhat the hell is this?

Scott shoves the letter at Vince. Vince takes it, glares at
Scott.

VI NCE
What the hell is going on? It sounds
i ke you busted the front door.

SCOrIT
You knew? Al this tine you knew
and didn't tell ne.

Scott shoves Vince backwards. Vince stunbles and regains
hi s bal ance.

Jess junps up between Scott and Vince, pushes them apart.

JESS
Cal m down! What the hell is wong
with you?

SCOTT
Ask hi m

Scott turns to | eave, then shoots back around.
SCOTT
You know. .. Fuck it. |''mdone with
bot h of you.
Scott storns out.

Jess starts after him
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Vince sits, scans the letter.

VI NCE
Oh shit...Jess, wait. Let himgo.

Jess stops, turns back to Vince.

JESS
VWhat the hell was that about?

VI NCE
Thi s.

He hands the letter to Jess. She scans the page.

VI NCE
| didn"t...

Jess |l ooks at Vince with surprise and amazenent.

JESS
You're his father?

Vi nce sinks back into the chair at the table, holds his head
in his hands.

VI NCE
| hoped that he never found out.

He | ooks up at Jess.

VI NCE
But then...A part of nme wanted him
to know.

JESS

So you and Barbara...

VI NCE
Yes.

Vince gulps his drink and | eans back in his chair as sadness
fills his face.

JESS
How di d you know her?

Jess sits at the table opposite Vince.

VI NCE
We went to high school together.
After we graduated my band started
to make it big...
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| NT. LAW OFFI CE - DAY
CORRI DCR

Scott passes the reception desk and nakes a beeli ne down the
corridor.

Carol stands as he passes her desk heading to Robert's office.

CARCL
You can't go in there. He's busy.

Scott ignores her.

Carol picks up the phone and punches a nunber as Scott throws
t he door open and enters..

ROBERT' S OFFI CE

Robert junps out of his seat as the door flies open and Scott
bounds i n.

SCOTT
D d you know?

ROBERT
Did | know what exactly?

Scott is pissed. Only the desk separates them
M ssy appears in the open doorway.

M SSY
What' s goi ng on?

Scott stares at Robert, holds his hand up to M ssy.
SCOTT
(to M ssy)
Stay out of this.

She enters the room and cl oses the door as Robert and Scott
continue their stare down.

SCOIT
Vell..."Dad".

ROBERT
Vel | what ?

SCOIT

Vince is ny father, not you

M ssy is dunfounded. She | ooks back and forth between Robert
and Scott.
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Robert plops down in his chair.

M SSY
VWhat ?. . . Dad?

ROBERT
Your nother never told nme but | had
a feeling.

SCOTT

You had a feeling so you treat ne
like shit all ny life.

ROBERT
"' msorry.

SCOIT
You're sorry??!!

Scott grabs a stack of papers fromthe desk and throws them
at Robert.

Robert and M ssy are shaken by the outburst.

Scott picks up a letter opener, quickly goes around the desk
and holds it to Robert's neck.

M SSY
St op!
SCOTT
M ssy is your pride and joy. Went
to Law School. Wrks down the hall
ROBERT

What are you going to do?
Scott ignores him stares into Robert's eyes.
A nmonment later he throws the letter opener to the floor.
Robert gives a big sigh of relief.

SCOTT
You're not worth it.

Scott goes to a picture of Bobby on the shelf, renopves it.
He holds it in his hands then flings it at the wall. It
shatters and falls to the floor.

SCOTT
You want ed Bobby to do the sane thing,
but he |iked playing nmusic with his
l[ittle brother and that pissed you
of f.
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M ssy turns and faces Scott.

M SSY
Pl ease cal m down.

Scott shoves her back into a chair.
Robert keeps his eyes on Scott.

SCOTT
You kept riding himabout going to
Law School and quitting the band.

Scott paces the roomlike a caged animal, stopping directly
in front of Robert.

Robert recoils |ike a scared puppy.

SCOTT
Then he opens up and tells you he
was gay.

M ssy, surprised, |ooks up at Scott then to Robert.

SCOTT
You coul dn't stand your ol dest son
bei ng gay. You kept on him about it
until he killed hinself.

Robert junps up.
ROBERT
Wait a goddammed minute! If he hadn't
been doi ng that nusic..
SCOTT
Shut the fuck up! Bobby was gay way
bef ore the band.
Robert sits back in his chair.
Scott heads calmy to the door turning back to Robert.

SCOTT
You' re pathetic.

Scott opens the door and di sappears down the corridor |eaving
Robert and M ssy to stare at each other.

I NT. SCOTT'S HOUSE - NI GHT
LI VI NG ROOM

A lone light in the corner throws dull shadows on the walls.
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Scott sits at the piano, stares at the keys. Several enpty
beer bottles sit on top.

A hal f-hearted knock on the door.
Scott looks in that direction, ignores it.
Anot her knock. A bit nore forceful.

SCOTT
Leave ne al onel!

KELLY (O.S.)
| need to talk to you

Scott is both surprised and irritated.

He grabs his bottle of beer fromthe piano, nakes his way to
t he door, flings it open.

KELLY, a poster girl for rock and roll, stands on the front
porch, a hopel essness in her eyes.
SCOTT
What the fuck do you want ?
KELLY
| was hoping we could talk. Can
come in?
SCOTT
Nope.

Scott grabs an enpty five gallon bucket, turns it upside
down, sits on it in the doorway.

SCOrT
What do you want to tal k about?
KELLY
What | did was wong. | should have
never |left you.
SCOrIT
No shit.
KELLY
"' m sorry.

Tears well up in her eyes.

KELLY
| was hoping we could start over.
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SCOTT
Start over?

Scott chuckles and takes a long drink fromhis beer.
Kelly crosses her arnms.

KELLY
Yes. A fresh start.

SCOTT
You left ne a note. You didn't have
the balls to face ne. You want to
start over?

Tears now stream down Kelly's face.
KELLY
| heard you and the band are back
t oget her.
Scott stands, kicks the bucket back into the room
SCOTT
kay. ..l see. You don't want ne.
You want a rock star. Lady...you
are fucking nuts.

Scott slans the door shut, |eaves her in tears on the front
por ch.

He goes back and sits at the piano, takes a gulp of beer.
A car door slanms. An engine is fired up. A car drives away.
Scott points the beer bottle to the ceiling.

SCOTT
Thanks a | ot Bobby.

He finishes the bottle, sets it on top of the piano. H's
hands poi se over the keys.

He once again plays the song he wote for his Mdther. The
sound echoes through the house.

A few nore notes and the nusic is termnated. Scott stares
into the darkness.

A knock at the door startles Scott.

SCOTT
Go away Kelly!

Scott stares at the door.
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JESS (O S.)
I[t's Jess. Can | cone in?

Scott continues to stare at the door. He stands, heads to
t he door, stunbles over debris.

JESS (O S.)
| heard you playing. It was
beauti ful .

Scott reaches the door, stops, |eans his head agai nst the
wood.

JESS (O S.)
Pl ease.

Scott opens the door.
Jess rushes in and takes Scott in her arns.
INT. MSSY'S HOUSE - N GHT

Modestly decorated in earth tones but with a woman's touch.
Leat her and wood. The lights are low. Jazz nusic softly
pl ays in the background.

Connor and M ssy are cuddl ed together on the couch, w ne
gl asses in their hands.

CONNOR
Vince is his Dad. That nakes you
his half sister.

Connor chuckl es.
M ssy sits up and punches himin the arm

M SSY
Be seri ous.

CONNOR
| am But you have to admt that it
is slightly anusing.

M ssy cuddl es back wi th Connor.

M SSY
It doesn't change anything. | stil
love him but I"mworried about him
He really scared Dad.

CONNOR
That rem nds ne.



89.

Connor and M ssy sit up. Connor sets his glass of wine on
the coffee table.

M SSY
VWhat ?

Connor st ands. ..

CONNOR
Robert is trying to pull a fast one.

.heads to the dining table...

CONNOR
Seens he is trying to erase anything
t hat Bobby and Scott were involved
in.

...opens his briefcase and pulls out a folder. Heads back
to the couch

M SSY
What are you sayi ng?

Connor hands M ssy the folder as he sits and picks up his
wi ne gl ass.

M ssy sets her wine glass on the coffee table, opens the
fol der and scans the pages.

CONNOR
What do you think?

M ssy sets the folder on the coffee table, grabs her w ne
gl ass, | eans back on the couch.

M SSY
He wants to destroy the nightclub
and the house.

CONNOR
You need to tell Scott.

She takes a long sip of her w ne.
EXT. CONSTRUCTI ON SI TE - DAY

Anot her sweltering, dusty, cloudless day. It's Phoenix in
the summer. Everyday is the sane.

Ri ck and Scott are busy fram ng anot her buil di ng.
RI CK

You're just giving up? \Were are
you going to live?



SCOTT
VWant a room nat e?

Rl CK
We |ive together. W work together
We go drinking together. W sound
i ke a couple.
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They bust out in |aughter as they nail the studs together.

Ri ck checks his watch

The beep-beep-beep horn of a food truck is heard off

di st ance.

Rl CK
Break tine.

in the

They set their nail guns down and sit in on the edge of the

bui | di ng.

RI CK
Real ly. What are you going to do?

SCOTT
"1l sell ny stuff, find a small
apart nment nearby, work, save a few
bucks.

Rl CK
Then what ?

SCOTT
"1l find a great girl, settle down,
have a couple of kids, enjoy life.

Rl CK
That's what you want to do for the
rest of your life?

SCOTT
It sounds nice. Confortable.

Rick is annoyed, stares at Scott.

Scott gives a quick glance at Rick.

SCOTT
VWhat . . .

Rl CK
The tal ent you have? And you want
to work here the rest of your life
out in this hot shit.
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Scott | ooks off into the distance at a dust devil.

Rl CK
Don't waste your life.

Ri ck checks his watch. Oher workers resune their work.

Rl CK
Break' s over.

They slip on their gloves, pick up the nail guns.
Rl CK
| may | ook like a dunmb construction
wor ker but there are ways...
| NT. PHOEN X RI SI NG NI GHTCLUB - DAY
LOBBY

Scott enters the |obby. Franed gold records, concert posters,
concert pictures, adorn the walls.

Tyl er stands with his arns fol ded.

SCOTT
VWere is he?

TYLER
He doesn't want to see you.

Scott heads to the double door. Tyler stands in his way.

SCOTT
Vi nce!
TYLER
You need to | eave.
SCOTT
|"mnot leaving until | see Vince.

Tyl er pulls out his phone.

TYLER
Leave now or |I'mcalling the police.
Scott shoves Tyler into the wall. A few picture fall to the
floor.
TYLER
That's it.

Tyl er punches nunbers on his phone and places it to his ear.
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VI NCE
"' m here. What do you want?

Scott, surprised, turns to Vince.
Vince notions and turns to Tyler. He puts his phone away.

VI NCE
It's okay. G ve us a mnute.

Tyler glares at Scott and then di sappears through the double
doors.

Vince turns back to Scott.

VI NCE

So. What do want?
SCOTT

Wiy didn't you tell nme?
VI NCE

| nmade a prom se.
SCOTT

Did you ever wish.....
VI NCE

W sh what ?
SCOTT

That you had a bigger part in ny

life.

They stand in awkward sil ence a nonent.
Scott | ooks at the wall frompicture to picture.

VI NCE
She wanted to | eave him you know.

Scott whi ps around.

VI NCE
That's right. But | wouldn't have
it. | told her that she was better

off with Robert.

SCOTT
Wiy didn't she tell nme?

VI NCE
She believed it would be better i
nobody knew. She didn't even tel
Robert.

f
I
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SCOrT
The way he has treated nme ny whol e
life...he knows now.

Vince is surprised.

VI NCE

What ?
SCOrIT

That's right. | went to his office.
VI NCE

How di d that go?

SCOTT
| nt ense.

Scott noves to the pictures hanging on the wall.

VI NCE
| bet.

Vi nce keeps his eye on Scott.

Scott stops at a picture of Vince on a stage, points at the
pi cture.

VI NCE
It's not the glanmour everybody thinks
it is. At first it is. Sex, drugs,
rock and roll.

Vince, with caution, walks up to Scott.

Clearly a young Vince anongst three other young guys rocking
out on sone stage in sone city.

VI NCE
This was when we first started out.
Just anot her garage band wanting to
be rock stars.

SCOTT
But how did you make it when so many
fail?

Vince taps his chest over his heart.

VI NCE
Passion. W wanted it. Mst of the
ot her bands were guys that |earned a
few chords, copied a few songs that
were playing on the radio, and had
fun.
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They were into getting laid and
getting high nore than the nusic.

SCOTT
Passi on. ..

Scott noves to another picture.

VI NCE
Yes. | see it in you.

Scott gl ances at Vince then back at the pictures.

SCOTT
How did that rise you above the
ot hers?

VI NCE

We knew that we couldn't just cover
ot her bands. W had to conme up with
our own original nmusic. So we did.

Scott stops at a picture of Vince and Alice Cooper.

VI NCE
He's the one that hel ped us boost
our career.

SCOTT
How did he do that?

VI NCE
W were playing at this place in
Scottsdale. W finished our set.
Al'i ce Cooper cane up to us and told
us he really liked our sound. W
talked for a while. About a week
| ater our manager told us that Alice
Cooper was going on tour and that he
asked for us to open his shows.
Since then we have been forever in
hi s debt.

Scott wanders about, | ooks at the itens on the walls.

VI NCE
| want to hel p Blayde the way Alice
hel ped us.

SCOTT
No.

VI NCE

Don't throw away this opportunity.

94.
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Scott turns, shakes his head at Vince.

SCOTT
Too many bad nenori es.

VI NCE
Go make new nenories. Your nother
and your brother would want that.
Do it for them

Scott notices a new picture on the wall.
A recent picture of himand the band on stage.

SCOTT
| Iike this one.

VI NCE
Look at your face? That is passion.
You can live the dream Let ne tel
you a story that started a year ago..

| NT. SCOTT'S HOUSE - DAY
LI VI NG ROOM
Scott has his phone to his ear as he picks up trash, places

it in one of a few trash cans nearby. The disaster in his
house now | ooks |like a tidy disaster.

SCOrIT
Pl ease be careful...You never know
what that prick will do...I1'Il be
here... Ckay...Hey M ssy?... Thanks
for doing this...I |ove you too.

He slips his phone in a pocket, continues the cleanup.
The sound of a truck outside alerts Scott.

He opens the front door.

A truck with a roll off dunpster sits in the street.

SCOTT
Just put it in the driveway.

The driver signals a thunbs up.

The beep-beep-beep of the truck as it backs into the driveway
fills the air as Scott shuts the door.

He continues wth the clean up.
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| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE

Robert | ooks up froma docunent as Mssy lightly taps on the
slightly open door.

ROBERT
Cone on in.

M SSY
| have prepared the docunents for
Scott to sign.

ROBERT
|'mso glad he has cone to his senses.
He is doing the right thing.
M SSY
Yes he is. | amgoing to drop by
hi s house on the way hone.

M ssy stands in silence, stares at Robert.

ROBERT
Anyt hi ng el se?

M SSY
No. Don't work too late. | think
we are the only two left. I'Il |ock
the front door on nmy way out.

ROBERT
Thanks. Good ni ght.

M SSY
Good ni ght.

M ssy wal ks away, |eaves the office door open.
| NT. LAW OFFI CE - DAY
M SSY' S OFFI CE

M ssy sits at her desk, picks up the phone, punches in a
nunber .

M SSY
H ...okay...do we have to do
this?...he is ny father...
know. ..l ove you too.

She sets the phone back in its cradle, places her head in
her hands and sobs.
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I NT. SCOTT'S HOUSE - LATER
LI VI NG ROOM

The place is comng along. No |longer the big disaster.
Trash is picked up. No nore heaps of debris.

Scott stretches painters tape around the wi ndows, prepares
to paint the walls.

M ssy knocks on the door as she enters, a file in her hand,
| ooks around, amazed.

M SSY
Ww. You are serious.

SCOTT
Hey. G ad you could nmeke it.

Scott sets down the tape, w pes his hands on a nearby towel.

SCOTT
| see you brought the docunents.

M SSY
Are you sure you want to do this?

SCOTT
Absol utely. Does he suspect anything?

M SSY
Not a thing. He will be surprised.

SCOTT
Are you sure you're okay with this?
He's going to be pissed.

M SSY
' mokay. Here...

She hands the file to Scott.
M SSY
...l have tabbed where you need to
sign. | have to go.
Scott thunmbs through the file, | ooks up at Mssy and sm | es.

SCOrIT
Thanks. | owe you one.

M ssy heads to the door.

M SSY
We'l|l see you this weekend.
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Scott watches her wal k away, closes the door.
He sets the file on table on his way to the kitchen.
Knock- knock on the front door.

SCOTT (O S.)
What did you forget.

Jess cautiously opens the door and steps in as Scott energes
fromthe kitchen, a bottle of water in hand.

JESS
Hi .
SCOTT
What are you doi ng here?

JESS
| just came to say good bye.

Jess nervous, fidgets, |ooks around.

SCOTT
Good- bye? \Were are you goi ng?

JESS
Back to L. A Nothing for ne here.

A nonent of awkward tension fills the room

JESS
Looks like you're finally serious
about the house.

SCOrT
Can | get you sone water?

He hol ds out the water bottle to Jess.

JESS
No thanks. | can't stay. | just
want to ask you...

Scott | ooks at Jess. He hides his smle, barely contains
hi nsel f.

She turns to the open door, stops, |ooks back at Scott.
JESS
It will destroy...nevermnd...good-
bye.

She whi ps around and storns out of the house, slans the door
behi nd her.
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Scott stares at the closed door a nonent, then runs and flings
t he door open.

SCOIT
Wai t !

EXT. CONSTRUCTI ON SI TE - DAY

Sane blistering hell hole. Dust devils. Thermals. Wrkers
busy Ii ke ants. Trucks conme and go.

Rick and Scott franme yet another buil ding.

SCOTT
They all said they would hel p?
Rl CK
Yep. Everybody | oves ne.
SCOTT
What tinme did you tell then?
Rl CK
Sunrise. Just like here. | hope

your nei ghbors won't m nd.

SCOTT
They' || be happy to finally have
t hat eyesore all fixed up

The water truck slowy drives by, some of the water sprays
Ri ck and Scott.

RI CK
That feels good.

SCOTT
He shoul d cone around nore often.

Rl CK
So what do you think your
dad...sorry... Robert will do?

SCOTT
| hope it gives the prick a heart
attack. He deserves it.

Rick stops and glares at Scott.

RI CK
Do you need a place to stay?

SCOTT
Mssy said | could stay with her and
Connor .
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Scott stops, |ooks at Rick.
Ri ck continues to glare at Scott.

SCOTT
VWhat . . .

RI CK
You are really going to do it.

EXT. SCOIT'S HOUSE - DAY

Early norning. The sun is half a donme on the eastern horizon.
Birds chirp. Several front lawns in the nei ghborhood are

get their daily dose of water

Ri ck and WORKERS arrive in cars and trucks and converge on
Scott's house.

Scott stands on the front porch, coffee cup in hand, is amazed
with the turnout.

M ssy and Connor arrive dressed in jeans and t-shirts ready
to go to work.

| NT. / EXT. SCOIT' S HOUSE

SERI ES OF SHOTS OVER TWD DAYS

Wor kers converge in and out of the house.

The piano is | oaded onto a truck.

Pai nt goes on the walls, sonme on the people.

Doors are hung and pai nted.

Cabinets are set in place.

Trash is haul ed away.

Shrubs, grass, and trees are installed in the yards.
The entire house goes froma pile of shit to a showase.
| NT. SCOTT'S HOUSE - N GHT

LI VI NG ROOM

Back to the way is was. Inviting. Beautifully decorated.
Warm col ors

Ri ck, Scott, Mssy, and Connor gaze around the finished room
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Rl CK
We di d good.

SCOTT
Thanks for all of your hard work and
effort. | really appreciate it.

M SSY
Tonmorrow s the big day. | think we
need to call it a day.

Rl CK
Call me?

Scott knows the | ook that R ck gives him

SCOTT
Sur e t hing.

Scott stares at the space once occupi ed by the piano.

SCOTT
It | ooks enpty wi thout the piano.

M ssy hugs Scott, |leads himto the door.

M SSY
Let's go.

Scott turns off the lights, closes the door, |ocks it behind
him hands the keys to M ssy.

I NT. M SSY'S HOUSE - DAY

Connor and Mssy sit at the table eating breakfast and
drinki ng coffee.

M SSY

So it happens today?
CONNOR

Yes. | have a neeting at ten.
M SSY

And ny father?

CONNOR
Yes...the deal is dead.

Connor and M ssy |l ook up as Scott enters the room He is
cl ean shaven and his hair has been cut and neatly trinmed.

CONNOR
You clean up really nice.
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Scott heads to the coffee pot, grabs a cup, and fills it
full.

M SSY
There are eggs and toast if you're
hungry.

Scott sits at the table.

SCOTT
Thanks. Coffee will do.

EXT. M SSY'S HOUSE - DAY

Scott steps out onto the porch with a guitar case in one
hand and a large full bag in the other.

Connor steps out followed by Mssy. She closes and | ocks
her front door.

Connor and Scott shake hands.

CONNOR
Good luck out there. Let us know
when you are in town.

SCOTT
| will. Take care of ny sister.

CONNOR
You can count on it.

M ssy and Connor head to their cars.
Scott heads to his truck.

She hits her key fob - Beep- unlocks the door, turns and
runs back to Scott.

M SSY
Wai t!

Scott turns as M ssy approaches.

M SSY
It's going to be different.

SCOTT
VWhat do nean?

M SSY
Me. You. Dad. Vince.

SCOTT
What are you going to do?
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M SSY
What | should have done a long tine
ago.

M ssy gl ances at her watch.

M SSY
Al nost show ti ne.

She hugs Scott, kisses his cheek, turns and heads to her
car.

SCOTT
"1l keep in touch.

M SSY
You better.

She waves at Scott, opens her car door, watches Scott anble
to his truck.

Scott tosses his bag in the back, opens the door, waves to
M ssy.

| NT. EXECUTI VE OFFI CE - DAY

A nodern, contenporary space. dass and chrone, pictures of
a condo highrise adorn the walls.

ALLEN BENDER, suit and tie, all business, stands and hol ds
out his hand as Connor enters.

ALLEN
Connor. How are you?
CONNOR
Thanks for seeing ne. |'m doing

good.
Al'l en notions for Connor to sit.
Connor takes a seat opposite Allen.

ALLEN
What can | do for you?

CONNOR
| have noticed that you advertise
your condo project as being in the
heart of the downtown Arts and
Entertai nnent district.

ALLEN
That is correct.
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CONNOR
What if | told you that there is
sonme backroom dealing to build office
hi ghri se buil dings on that spot down
t here.
Connor points at the w ndow.

Allen's interest is piqued as he sits forward in his chair,
resting his el bows on the deck.

ALLEN
Really...give ne the details.

EXT. SCOIT'S HOUSE - DAY

M d-nmorni ng. Anot her beautiful sun-filled day.

The house is no longer a disaster. It nowfits in with al
of the others on the street. The place is beautiful.
Sunl i ght sparkles on the freshly watered | awn.

M ssy glides her car into the driveway.

A Cty truck sits at the curb.

A CITY I NSPECTOR waits on the front porch.

M ssy quickly exits her car, a file in hand.

M SSY
Sorry to keep you waiting.

She heads to the front porch.
| NT. ROBERT NCLAN S CAR - DAY

Robert |ounges in the rear of a |large black car. H's suit
jacket is un-buttoned. He has his phone to his ear.

ROBERT
l"mon ny way now. .. \Wat are you
tal king about?...I1t's not

possi bl e. .. How?

Robert ends his call, tosses the phone in the enpty seat
next to him

ROBERT
That little prick!

The DRI VER peers at Robert in the rearview mrror.

ROBERT
Can you speed it up pl ease.
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Robert, irritation across his face, watches out the w ndow
as the | andscape flies by.

EXT. SCOTT'S HOUSE - DAY

M ssy and the I nspector stand on the front porch. M ssy has
a file in her hand.

M SSY
| have the paperwork that you
request ed.

M ssy hands the Inspector the file. He opens it and quickly
revi ews the paperwork.

| NSPECTOR
It appears everything is in order.
"1l sign off on the work.

| NT. / EXT. ROBERT NOLAN S CAR - DAY

Robert sees the inspector's truck through the front w ndow
as his car approaches Scott's house.

ROBERT
VWhat the hell?

The car cones to a stop in the street.
EXT. SCOTT' S HOUSE - DAY

M ssy and the inspector watch Robert's car conme to a stop at
t he curb.

Robert throws open the door and hops out.

M SSY
Thi s shoul d be fun.

The I nspector curiously glances at M ssy.

Robert wal ks towards M ssy and the Inspector, |ooks around
at the transfornmed house.

Robert reaches M ssy and pulls her aside. They whisper to
each ot her.

ROBERT
VWhat the hell is this?

M SSY
This is Scott's idea.

ROBERT
He'll pay for this.
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M SSY
| don't think so.

Robert is fumng. He glances at the inspector and then back
to M ssy.

The I nspector glances at his watch then glares at M ssy.

M SSY
By the way. | quit.

ROBERT
What? You can't quit. Wat are you
going to do?

M SSY
| think 1'"ll go into entertainment
| aw. | know sonmeone who will need

nmy services.
M ssy steps back to the Inspector.
M SSY
|'msorry for keeping you. Here are
the rest of the docunents.
M ssy hands the I nspector another file.

| NSPECTOR
Thank you.

The inspector heads to his truck. Robert steps up and grabs
M ssy's arm

ROBERT
This isn't over.

M ssy pulls away, straightens her jacket.

M SSY
Yes it is.

Robert turns and hustles back to his waiting car.

As Robert's car pulls away an ol der pickup truck rolls up
and stops at the curb.

M ssy waves at the truck as Carlos and Maria step out and
cautiously approach M ssy.

M SSY
You nust be Carl os and Mari a.

CARLGCS
Yes.
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M ssy hol ds out her hand to Carl os.

M SSY
l"'mMssy. Scott's sister.

Carlos smles and takes M ssy's hand.

CARLOS
Happy to neet you.

M ssy holds her hand out to Maria. Maria nervously takes
it.

MARI A
Yes. N ce to neet you.
M SSY
Let's go inside and get out of this

heat .
M ssy turns to the front door, Carlos and Maria foll ow
EXT. PHOEN X RI SI NG Nl GHTCLUB - DAY

The parking lot is enpty except for a solitary car parked
next to the double service doors at the rear of the building.

Scott's truck pulls into the parking ot next to the solitary
car.

Scott hops out, a piece of paper in hand. He slips it through
the mail slot in one of the doors, retreats to his truck and
drives out of the parking lot as a delivery van pulls in.

TWO DELI VERY MEN junp out. One pushes the buzzer next to
t he doubl e door, the other opens the back of the truck.

| NT. LAW OFFI CE - DAY
ROBERT' S OFFI CE

Robert sits at his desk still fumng. A knock on his door
startles him

ROBERT
Come in.

Robert grabs a file on his desk as Carol opens the door.
Robert | ooks up at her.

CARCL
Sorry to interrupt.
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ROBERT
VWhat is it?

CARCL
These gentl enmen fromthe Attorney
Ceneral's office need to speak to
you.

TWO MEN, suit and tie, all business, badges on their belts,
push past Carol into the office.

Carol shuts the door.

Robert | ooks back and forth at the Two Men. He notions for
themto sit.

ROBERT
Pl ease. Sit down.

They remai n st andi ng.

ROBERT
VWhat's this about?

MAN ONE
We need you to cone with us..

| NT. PHCENI X RI SI NG NIl GHTCLUB - DAY
OFFI CE
Vince sits at the desk. Tyler |leans over his shoul der.

VI NCE
So what am | | ooking at?

TYLER
A notice fromthe city about changi ng
the zoning of this property.

VI NCE
VWhat does that nean?

TYLER
It means that the city may be able
to take your property.

A Buzzer sound fills the space.
Tyl er and Vince | ook up.

VI NCE
Are we expecting a deliver?
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TYLER
No. Not today.

VI NCE
"1l go see what it is.

Vince gets up fromhis desk, heads to the door as the phone
rings and Tyl er picks it up.

EXT. PHOENI X RI SI NG Nl GHTCLUB - DAY
Vi nce opens the door, Scott's paper in his hand.

VI NCE
Can | help you?

DELI VERY MAN 1
We have a delivery.

Vi nce | ooks perpl exed.

VI NCE
"' mnot expecting a delivery.

Delivery Man 1 holds out an invoice to Vince.
DELI VERY MAN 1
W were told to deliver this today
at this tine.

Vince | ooks at the invoice, then at Scott's paper.

Scott's paper reads... | thought you could use a new pi ano.
Take care of it. It is ny turnto live the dream Scott.
VI NCE
"1l be dammed.

DELI VERY MAN 1
Where do you want it?

VI NCE
Right in here.

Vince opens the double doors. The Delivery Men offload the
pi ano.

I NT. SCOTT'S HOUSE - DAY
LI VI NG ROOM

Carlos and Maria sit together on the couch. Opposite is
Mssy in a large chair.
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M SSY
This is Scott's idea.

M ssy sets a docunment on the table in front of Carlos and
Mar i a.

Carl os and Maria | ook at the docunment, then at each other.

CARLGCS
VWhat is this?

M SSY
Scott wants you and your famly to
have this house.

Maria puts her hand to her nouth.
Carl os | ooks troubl ed.

CARLGCS
W can't afford this house.

M SSY
| don't think you understand. This
house is your's...free and clear.
Scott is giving it to you.

Tears fill both Maria's and Carl os's eyes.
M SSY
Al'l you have to do is sign the
docunent .

Carlos and Maria | ook at each other then at M ssy.

CARLCS
Way woul d Scott do this?

M SSY
He has his reasons.

M ssy holds a pen at Carl os.

M SSY
It's your choice.

Carlos slowy takes the pen, |ooks at Mari a.
EXT. PHOEN X RI SI NG NI GHTCLUB - DAY
The piano is noved through the doubl e doors.

Tyl er appears, surprised as he | ooks at the piano.
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TYLER
Just had an interesting call from
t he condo peopl e.

Tyl er points at the nearby highrise.
Vince | ooks fromthe piano to Tyl er.

TYLER
Things are going to be okay.

Vi nce hands the note to Tyler. He scans it and smles at
Vi nce.

VI NCE
| think you're right.

EXT. PHOEN X FREEWAY - DAY

Scott's truck is one of many vehicles that plow down the on-
ranp to the freeway.

The truck gathers speed as it goes under a freeway sign that
indicates... |-10 WEST LOS ANCGELES.

The truck becones smaller as it continues down the freeway.

ANNOUNCER (V. Q.)
It's time to rock at the Troubadour!
This band is going to be big!l Gve
it up for Bl ayde!

JESS (V.Q)
Hey Los Angel es!

The sound of a crowd erupts as BLAYDE junps into a kick ass
rock tune that is now their signature sound.

Scott's truck becones smaller and smaller as it heads towards
t he hori zon.
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