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FADE | N:
EXT. KABUL STREETS - DAY

SUPER: KABUL, AFGHANI STAN — 1996. Days after the Taliban's
first capture of the Afghan capital

The canera glides through war-torn Kabul streets—erunbling
wal I s and buil di ngs wi th gapi ng hol es.

A SHATTERED Cl NEMA MARQUEE, its letters hanging |ike broken
teeth. Faded posters of Naseeb and Sholay flutter in the
dusty w nd.

NARRATCOR (V. Q)
Ek zamana tha jab Kabul gaata tha..
Mohabbat ke sher galiyon nein goonjte
the. Aur Bol |l ywood ke chal akte reel on
se raaton nein sapne bunte the.

A DI STANT RATTLE OF GUNFI RE. A PATROL of TALI BAN M LI TANTS
mar ches past, their AK-47s slung over shoulders like grim
trophi es. BURQA- CLAD WOMVEN scurry past, their footsteps
silent, their faces unseen.

NARRATOR ( CONT' D)
Lekin Ab... sirf sargoshiyan hain.
Aur saaye. ..

EXT. ABANDONED Cl NEMA — DAY

A TALIB in a black turban KICKS t he boarded-up doors. The
wood SPLI NTERS i nwar d.

| NT. ABANDONED CI NEMA — CONTI NUQUS

Inside the ruins, DUST MOTES swirl in the dimlight. Tattered
posters cling to the walls —Am tabh Bachchan frozen m d-
action, Hema Malini smling eternally.

TALI B #1
(mocki nQg)
Kya socha tha in | ogon ne? Film dekh
kar jannat mlegi ?

TALI B #2
(softly)
Lekin Am tabh... uska style hi alag
t ha.

Hi s fingers brush a poster of REKHA, her eyes snol dering
through the grine. Then, with a sudden jerk, he RIPS it down.

CUT TO



EXT. WAZI R AKBAR KHAN NEI GHBORHOOD, KABUL — NI GHT
A wide, tree-lined avenue under a still Kabul sky.

Two TALIBS nove with purpose along the road. Ornate | anpposts
flicker overhead. Hedges trimed. Gates tall. Shadows | ong.

They pass stately villas and homes —arched verandahs, w ought -
iron gates, crunbling synbols of a once-prosperous elite.

A TOY TRICYCLE lies overturned on a tiled path, its plastic
wheel spinning lazily in the breeze.

The TALIBS stop outside a |large VILLA —the MALHOTRA HOUSE
Mut ed yell ow |i ght seeps from behi nd heavy curtains.

From a cracked wi ndow upstairs, the faint sound of an old
Hi ndi song drifts into the night.

MJSI C. "Zi ndagi ke safar nein guzar jaate hain..." plays
softly.
TALI B #1
(ears perked)
Suna?
TALI B #2
(nods)
Chal i ye.

He unshoul ders his rifle. They nove toward the gate.

| NT. HAROON S BEDROOM — NI GHT

HAROON MALHOTRA (12) lies on a polished wooden bed, chin on
folded arnms. A cassette player hunms. Eyes closed, lost in

t he nusi c.

MUSI C CONTI NUES: "Zi ndagi ke safar nein..."

| NT. MALHOTRA HOUSE — LI VI NG ROOM — CONTI NUQUS

MADAN MALHOTRA (40s) sits in a wooden arnthair, a book open
in his lap. Hs wfe, SHANTI (30s), crochets quietly beside
hi m

BANG BANG BANG

They flinch. Mal hotra rises, startled. Another BANG ECHCES
t hrough the walls.



EXT. MALHOTRA HOUSE — COURTYARD — MOMENTS LATER

Mal hotra crosses the tiled courtyard, silent in kurta-pajana.
He reaches the side door, opens the view ng slot.

A voice fromthe other side —deep, calm dangerous.

VO CE (V.0QO)
(in Pashto, subtitled)
We are Taliban. Open the gate.

He hesitates. Then slowly —unl ocks the bolt, and swi ngs the
iron gate open.

Two TALIBS step inside. AK-47s slung, eyes sweeping the
courtyard with practiced ease.

TALI B #1
(in Urdu)
Aapka naantf?

MALHOTRA
Madan Mal hotr a.

TALI B #1
(leaning in)
Aapke ghar nein gaana baj raha tha.

Mausi gi . .. haram hali
MALHOTRA
(pl eadi ng)

Mera beta hai ...bewakoofi nein chal a
diya hoga. |Is baar maaf kar dijiye...

TALI B #2
(sm rking)
Maaf kar denge... lekin jurmana dena
padega.
TALI B #1
War na—ai |l jaana padega.
MALHOTRA
Ki t na?
TALI B #2
Dus hazaar. Anerican.
MALHOTRA
(st agger ed)
$10, 000?
TALI B #2

Wh kahawat toh suna hi hoga—
( MORE)



TALI B #2 ( CONT' D)
(softly)
“Kuch paane ke liye, kuch khona padta
hai .”

MALHOTRA
Ji. Yeh kahawat kaafi mashhoor hai .

TALI B #2
(nostal gic)

Muj he bhi bohot pasand hai. Purane
zamane ki yaad dilati hai. Jab is nul k
mei n andhera nahi, roshni thi. Dushmani
nahi, dosti thi. Takalluf nahi, saadgi
thi... Aur hamari bhi achhi zi ndagi
thi. Kabhi-kabhi cinema jaate the.

Hi ndi filnmein dekha karte the..

MALHOTRA
Aapko. .. pasand thi?

TALI B #2
(smles faintly)
Bohot. Purani filnon nein kya gaane
hote the, kya tarane! Heroines kitni
khoobsurat saariyan pehenti thi.
Suna hai aajkal ki filnmon nmein jism
zyada di khaya jaata hai.

(shrugs)
Khair... ab in baaton ka kya faayda. .
aapko toh jurmana... nahi, nazrana
dena hoga.
MALHOTRA

Theek hai, Mawl awi Sahab.

TALI B #2
Kal raat bara baje. Tayyar rakhiye.

They EXIT. The gate CLANGS SHUT.

CUT TO
| NT. MALHOTRA' S BEDROOM — MORNI NG
Shanti shakes Mal hotra awake.

SHANTI
Ut h jaiye. Haroon school ja raha hai.

MALHOTRA
Aaj se kuch dino tak school jaana,
radi o, tape recorder chal ana, ya koi
geet gungunana —sab kuch band hoga.



SHANTI
Kyun? Kya hua?
MALHOTRA
(bitter)

Ab hurmein yeh mul k chhodna hoga. .
Wi se bhi, Tal i ban ke baad, schools nein
preachi ng zyada hai... teaching kam

He stands, weary.
MALHOTRA ( CONT' D)
Raat nein baat kareinge. Abhi office
j aana hai
EXT. KHAN & MALHOTRA AUTCS - DAY

A TOYOTA COROLLA pulls into the deal ership. Ml hotra steps
out and wal ks to the show oom

| NT. SALES OFFI CE — CONTI NUOUS
ZALMAY KHAN (50s), shrewd yet warm | ooks up.

ZALMAY KHAN
Namast e bhai sahab. Thode pareshan
| ag rahe ho... sab theek hai?
MALHOTRA

(l eaning in)
Khan sahab, nuj he Afghani stan chhodna

padega. Canada ka visa hai, jab main
pi chhl e saal famly ke saath Toronto
gaya tha. ..
ZALMAY KHAN
(noddi ng)

Tumhara hi ssa Dubai wal e account

mei n transfer kar doonga. Wahan se

used Toyot as bhejna. Main yahan ka

dekhta hoon. Partnership gayam rahegi .
(beat)

Char ka koi kharidaar mla?

MALHOTRA
(shaki ng head)
Nahi n. Mar ket down hai

ZALMAY KHAN
Property ka kaarobar bimaar ho sakta
hai, magar marta nahi. Power of
Attorney de do... main kisi NGO ko
ki raye par de doonga.
(leans in)
Aur asli pareshaani?



das hazaar doll ar

MALHOTRA
Do Talib aaye the..
nmaange.

ZALNVAY
Pai sa de. Raat nein

un dono ko dekh | enge.

Kandahar se
| aan- pehc

hai . .. _
se purani

They SHAKE HANDS.

KHAN

tere ghar jaake
Tu jaanta

hoon nmai n. Tali ban

haan hali

DI SSCLVE TO

EXT. COURTYARD, MALHOTRA HOUSE — NI GHT

The gate CREAKS open. Two TAL

| BS enter.

TALI B #1

Nazrana tayyar hai?

MALHOTRA

(hands over a s
bag)
Yeh... Yeh Lijiye.

ZALNVAY
(i n Pashto,
Put the guns down.

Zal may and his MEN step out,
two Talibs. Zal my Khan takes

mal

KHAN (O S.)

subtitl ed)

rifles raised. They disarmthe
t he noney bag fromthem..

TALI B #1
Yeh pai sa hamare liye jahiz hai

ZALNAY
Chup khabeet h!

KHAN

Tum j ai se munafi gon

ne |Islam ko badnaam ki ya hai

TALI B #2
Musal man hote hue bhi aap H ndu ke
saat h?

ZALNVAY KHAN
Wh Hi ndu hai, | ekin apne Bhagwaan
ko ta-e-dil se maanta hai. Tum toh
dol l ar ki ibaadat karte ho.

(beat)

Namaz padte ho?

TALI B #2

Haan... paanch waqt



ZALNVAY KHAN
(quoting Igbal)
"Tera Dil To Hai Sanam Ashna, Tuj he
Kya Mle Ga Namaz Mein."
(to men in Pashto, subtitled)
Take themto the car.

He gives the noney bag back to Ml hotra.

ZALMAY KHAN ( CONT' D)
Yeh lijiye... aapka paisa.

CUT TO
| NT. KABUL Al RPORT - PASSPORT CONTROL - DAY
SUPER: TWO WEEKS LATER

CHACS. A crush of passengers in dusty shawl s and worn jackets
surge agai nst rusted barricades. A baby wails; a suitcase
tunbl es of f an overl oaded | uggage trolley.

Mal hotra hands passports to a YOUNG OFFI Cl AL (stone-faced).

YOUNG OFFI Cl AL
(Pashto, subtitled)
Pur pose?

MALHOTRA
(accent ed Pashto)
Business. Famly to Toronto.

The official’s gaze lingers on Shanti’s uncovered face, then
Haroon’ s Ni ke sneaker s—Wéstern contam nati on.

YOUNG COFFI Cl AL
(Pashto, subtitled)
What busi ness?

Beat. Mal hotra s pulse throbs at his tenpl e—
BAM A bl ack-turbaned force barrels through the crowd.

ZALNVAY KHAN
(boom ng Pasht o,
subtitled)
He' s ny busi ness partner!

Zalmay’'s grip vises Malhotra's shoulder. A show for the
guar ds.

ZALMAY KHAN ( CONT' D)
Auto parts. Used Corollas. CQur
children’ s bread.

( MORE)



ZALNVAY KHAN ( CONT' D)
(switches to Hindi,
| ethal calm
Uski biwi ke baap ki aakhri saansen
Toronto nei n hain.

THAP! Stanp. THAP! THAP

YOUNG COFFI Cl AL
(H ndi, dism ssive)
Jao. Peechhe mat dekhna.

Mal hotra exhal es—-his first full breath since the Taliban
rolled into Kabul. Zalmay raises a hand in farewell. No
smles. This is how nen grieve.

| NT. ARYANA Al RLI NES — Al RBORNE — DAY

Kabul shrinks to specks beneath the clouds. Ml hotra's fists
uncl ench.

Shanti’s fingers brush her uncovered hair—a forgotten
sensation. Haroon's smle streaks the window, mrroring the
snow capped Hi ndu Kush peaks.

EXT. DUBAI Al RPORT — GATE B23 — NI GHT

The MALHOTRAS wait in business-class seats, their worn
Sansoni t es conspi cuous agai nst polished narble.

Har oon rubs a Canadi an flag sticker on his backpack.

SHANTI
(soft Hindi)
Kal se... ek naya janam

A boarding CH ME cuts through the Arabic nurnur.
| NT. EM RATES A380 — MORNI NG
SUPER: 15 HOURS LATER

Har oon wakes to Toronto' s skyline—glass shards slicing through
nor ni ng f og.

HAROON
(whi sper Hindi)
Itni baraf... ghar jaisi hai

Shanti’s lips curl—-her first real smle since the Taliban
banned nusi c.



EXT. RICHVOND HI LL — DAY
SUPER: 14 YEARS LATER

A 5,000 sq ft mansion. A Toyota H ghlander and BMN glint in
the driveway.

MONTAGE — WALL PHOTOGRAPHS:
1996 — ARRI VAL

Faded Pol aroid: Al three squinting under Pearson Airport’s
fluorescent buzz. Haroon’s mttens clench an | KEA wel cone packet.

2000 — FOUNDI NG

Franmed newspaper ad: "Richnond Hi Il Toyota — G and Qpeni ng,
Mar ch 2000! "

Beneath it, a glossy press shot: The famly in front of the
deal ership, Ml hotra gripping oversized scissors md-ribbon
cut. Haroon, 14, fidgets in a stiff collared shirt.

2010 — DOCTORATE

University of Toronto portrait: Haroon s graduation cap frozen
m d-toss. Degree close-up: PhD English Literature (Postcol oni al
St udi es).

2011 — SUCCESS

Daily Mail headline: “FROM KABUL TO KI NG STREET: Madan

Mal hotra’ s Unstoppabl e R se.” Photo: Madan shaking the Mayor’s
hand, his watch glinting brighter than the chandelier.

| NT. STUDY — NI GHT

A framed bl ack-and-white photo: Zal may & younger Madan (30s)
in front of Khan & Mal hotra Autos, Kabul.

O der Mal hotra runs his fingers over the glass. The pl aque
gl eans: KHAN & MALHOTRA AUTOS — EST. 1980, Kabul

I NT. DI NI NG ROOM — MORNI NG

Mal hotra sips chai, scanning the Financial Post. Shanti glides in.

MADAN
Kahan hai aap ke sahabzade?
SHANTI
(sm rking)

Mai n dekhti hoon.
MATCH CUT TO



10.
EXT. GARDEN - DAY ( DREAM SEQUENCE)

Har oon, now 26, handsone and athletic, strolls through a
[ ush, sunlit garden

A graceful girl (24) peeks from behind a bl oom ng rose bush,
her eyes sparkling with m schief.

THE G RL
H , handsone... aa jao, nujhe gale
| agao. Agar pakad liya, toh main
tumhari ho jaaungi.

Har oon | aughs and runs toward her. She giggles and darts
away, di sappearing behind the flowers.

He slows to a stop. Sunlight filters through the trees.

HAROON
(singing softly)
Tere khwab ke phoolon nein, main
khushbu ban jaaun. .

CUT TO
| NT. HAROCON S BEDROOM — MORNI NG

Posters of Bollywod and Hol | ywood filnms and actors cover
the walls. Haroon lies curled around a pillow asleep.

Shanti, his nmother, walks in with a warm sni | e.

SHANTI
Har oon beta, uth jao. Nau baj gaye
hain. Ofice nahi jaana?

Haroon stirs, groggy.

HAROON
(mur muri ng)
Oh Maa. .. kitna accha khwab dekh
raha tha. Aapne kharaab kar diya...

SHANTI
Sapno se bahar nikl o. Hageegat ka
sama kar o.

HAROON
Wh pyaar ka sapna tha, Ma..

SHANTI
Kaun hai woh | adki ? Naam kya hai ?
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HAROON
Pata nahi. Mddle parting baal, noti
daant... chehra jai se shahkaar.
SHANTI

Bas karo shayari. Tum apne daddy Ki
tarah busi nessnman ban j ao.

HAROON
Main tejarat aur nohabbat mla ke
| ogon ki khi dmat karna chahta hoon..

SHANTI
Jo chahe karo. Par ab uth jao, jaldi se
tayyar ho kar neeche aao aur nashta karo.

I NT. DI Nl NG ROOM — MORNI NG
Mal hotra reads the paper. Shanti sips tea.

Haroon enters —in jeans, crisp shirt, and N ke sneakers. A
GOCDLI FE GYM BAG on one shoul der, GUJ TAR sl ung over the other.

HAROON
Good norni ng, Dad. Mrning, Ma.

He gently places the guitar aside and tosses the bag onto
anot her chair before sitting down.

SHANTI
Wah, aaj toh tine pe tayyar ho gaye.

HAROON
Tinme i s noney, Ma..

MALHOTRA
Jo tum kar rahe ho, woh time ka
i nvestment hai ya waste?

HAROON
Dad, main shaug se padhta hoon
MALHOTRA
Music aur literature padhne ka kya
faayda? Aaj kal ke music... singer

gaane ke beech nein baatein karta
hai —sab bakwaas | agta hai

HAROON
Wh RAP hai, Dad.

MALHOTRA
RAP nahi —usi ¢ ke chehre pe SLAP
hai . Sur aur taal ke beech TRAP hai .



12.

HAROON
Come on, Dad. Aapki soch toh textbook
'generation gap' hai.

MALHOTRA
Busi nessman nahi toh doctor hi ban jao.

HAROON
(si pping juice)
Dad, main ban gaya—boctor of English
Literature!
(rises)
Mai n rehearsal ke liye jaa raha hoon.

SHANTI
Naashta theek se kar | o. Phir jaao..

HAROON
Doston ke saath new song ki rehearsal
hai . Phir Aikido class bhi hai.

He slings the bag and guitar and heads out.
| NT. REHEARSAL STUDI O — DAY

Haroon sings into a mc. H s band surrounds hi mdrunmer,
keyboar di st, saxophonist. He strunms passionately.

HAROON
(si ngi ng)
Kai sa yeh pyaar nera dil nein hai
Ke nmeri zindagi nmushkil nein hai..
Bhaag jaati woh nere yaadon se. Phir
bhi dil koshish-e-baatil nein hai..

CUT TO
| NT. Al KIDO DQJO — DAY
Under humm ng fluorescents, Students in white KEI KOG nove
in sync, BOKKEN slicing the air. Haroon, set apart, flows
t hrough precise KATAS with a gleamng 1AITO H s SENSEIl (60s,
silver ponytail) watches in silent approval.
| NT. BATHROOM — EVENI NG
Under a steany shower, Haroon refreshes.
| NT. HAROON S BEDROOM — MOMENTS LATER

Towel around his waist, he opens his closet. Chooses a
tailored suit.



13.
| NT. LIVING ROOM — LATER
Har oon—sharply dressed, guitar slung over his shoul der—alls out:

HAROON
Mah! Main graduation party ke liye
j aa raha hoon! Late aaoonga.

SHANTI (O S.)
Theek hai beta. Apna khayal rakhna.

| NT. GRAND BANQUET HALL — NI GHT

Crystal chandeliers shimrer over a sea of sequined saris and
tailored suits. Bhangra beats thunp. d asses clink.

ON THE DANCE FLOOR —

A 20-sonet hing guy —SRK charm JT swagger —backflips, body
rolls, freezes md-air. The crowd ERUPTS.

AT A TABLE —Four Indian girls watch. One el bows her friend,
sm r ki ng.

A RL
Sinran, oye Sinran! Tera singer dost
Har oon kahan hai ?

SI MRAN
He shoul d be here by now.

She turns—spots Haroon entering.
SI MRAN ( CONT' D)
(smling)
Wbh raha!
She gets up and wal ks toward him

SI MRAN ( CONT' D)
H Haroon. Tumme toh badi der |aga di!

HAROON
Sorry, traffic tha. Bunper-to-Bunper!
SI MRAN
(playfully grabs his

hand)
Chal o! Tumme wada ki ya tha graduation
party nmein ek naya Hi ndi song gaane
ka. Aaj apna wada poora karo!

HAROON
Haan haan... nuj he yaad hai. .
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They approach the stage. Sinran grabs the mc and addresses
t he crowd.

S| MRAN
Good evening, |adies and gentl enen!
Aaj ki shaam Hi ndi nusic ke naam
Aur ab stage par aane wal e hain nere
dil ke rockstar—Dr. Haroon Ml hotra!

Appl ause. Haroon adjusts the mc, guitar on his shoul der.

HAROON
Yeh gaana ek Farsi geet se prerit hai,
] 0 Af ghani stan ke mashhoor gayak Ahmad
Zahir ne kai saal pehle gaya tha.

He struns his guitar. A gentle nelody begins. The hall quiets.

HAROON ( CONT' D)
(si ngi ng)
Kai sa yeh pyaar nera dil nein hai
Ke nmeri zindagi mushkil nein hai.
Bhaag jaati tu/woh nmere yaadon se.
Phir bhi dil koshish-e-batil nein hai.

Crowd begi ns to dance.

HAROON ( CONT' D)

(singing passionately)
Bakht agar nuj hse jafa karta hai,
Tum ko yeh nuj hse juda karta hai
Aye Sanam tum toh wafa kar do zara,
War na aashi g yeh tear marta hai
Apne hoton se pil ao aab-e-hayat,
Pyaar ke fasl bhi hasil nein hai.
Kai sa yeh pyaar..

—HANDS CLAP. A dozen gol d bangl es shiver down a waitress’s
arm m d- pour.

HAROON ( CONT' D)

(si ngi ng)
Door hai pyaar ki manzil nera,
Pur - khatar amm ka saahi |l nera.
"Sarfaroshi ki tamanna" ab tak,
Yeh nmera rooh, nera dil nein
hai . Dekhna hai muj he kitna power. ..
Wh tera "baazu-e-qgaatil nein hai."
Kai sa yeh pyaar..

—BASS DROP. A boy’s chair legs stutter against the
fl oorboards, his |augh swall owed by the kick drum
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HAROON ( CONT' D)

(si ngi ng)
Pyaar jab hadd se guzar jaata hai,
Har taraf noor nazar aata hai. Aao ek
baar wi da karke jao. Jab nera waqt-e-
safar aata hai. Mere aansoon ke nusaafir
dekho. A b rawana soye-manzil nein hai.
Kai sa yeh pyaar nera dil nein hai..

Har oon finishes the song. Thunderous appl ause.

EXT. PARKI NG LOT — NI GHT

Haroon wal ks to his sleek BMN Streetlights flicker
FAI NT VO CE - -

VO CE (O S.)
Hel p! Quch! Pl ease stop!

Har oon freezes. Another cry. He pivots and slips between
par ked cars.

REVEAL: A group of Indian nmen beating a |one figure. One
man, wearing a Si kh PAGRI, raises a hockey stick—Haroon
bursts in—sidekicks him disarnms another, takes control..

HAROON
| ndi an hoke I ndi an ko maar rahe ho?
Shar am nahi aati ?

MAN IN SU T
Fuck off! Teen hazaar udhaar hai i skal

Anot her man char ges—Har oon ducks and stri kes.

HAROON
Agar paise | ene hain, toh maar-peet
se nahi —kanuni tareeke se |o.

PAGRI NAN
Teen mahi ne se chhup raha hai yeh!

Har oon tosses a busi ness card.

HAROON
Main iski zinmedaari |eta hoon. Ek
hafte nmein paise m| jaayenge. Deal ?

Man in suit takes the card..

MAN IN SUT
(readi ng)
Har oon Mal hotra, Richnond Hi Il Toyota?
( MORE)
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MAN | N SUI T (CONT' D)
Deputy Sal es Manager?
(nods)
Let's get out of here boys...

They | eave. Haroon kneel s beside the man.

HAROON

| m Haroon Mal hotra. U of T al umus.
SOORAJ

Sooraj Singhania... Ph.D. student.

Law School
HAROON

Let nme call 911.
SOORAJ

Nahi sir... jaana hai. Doosra part-

time shift hai —downt own nei n.
HAROON

At |east let nme drop you.
SOORAJ

(points to an old
Honda Civi c)

Wh neri hai—€ivic. Add hai toh kya
hua... abhi bhi gold hai! Chal ayegi .

Har oon chuckl es. Hands hi m a card.

HAROON
Monday ko deal ershi p aa j aana.

SOORAJ
Thank you, sir. Main zaroor aaoonga.

I NT. RICHMOND HI LL TOYOTA — DAY

Sunlight pours in. Cars gl eamunder spotlights. At reception—

SOCRAJ
Morning. |’ m Sooraj —0 a. m
appoi ntnment with M. Haroon.

RECEPTI ONI ST
(on phone)
Sir, M. Sooraj is here.

HAROON (V. Q)
Send himin.
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RECEPTI ONI ST
(smling)
Second door on your left, please.

| NT. HAROON S OFFI CE — DAY

Modern. Mninmalist. Shelves Iined wth books, trophies, and
framed nenories. A soft tabla track huns in the background.

Sooraj enters. A small bandage peeks under his cap.

SOORAJ
(sal utes)
Good norning, sir!

Har oon | ooks up, notices the bandage, smles gently.

HAROON
Zakhm kai sa hai ?

SOORAJ
(taps cap)
Thi k ho gaya, sir. Sar pe lagi thi..
dil pe nahi.

Har oon chuckl es. Slides open a drawer, hands over a fol der.

HAROON
Yeh contract hai. Dekh |o. Agar theek
| age toh sign kar do. Tum hanare
| egal advisor ban rahe ho—part-tine.

Sooraj flips through. Eyes w den.

SOCRAJ
CAD 3000? Sir... yeh toh neri soch
se zyada hai

HAROON
Mai n tumhari skills ke liye pay kar
raha hoon. Wi se bhi—India trip ke
liye | egal support chahiye.

SOORAJ
Sir, aapke liye toh jaan bhi hazir hai.

HAROON
Ph. D. kab conplete ho raha hai ?

SOORAJ
Maxi rum one nore nonth sir...

HARCON
( MORE)

Perf ect.
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HAROON ( CONT' D)

Weekend Ni agara jaa rahe
hai n—ar mhouse, BBQ cl ay
Aayega?

SOORAJ
Man karta hai..
aur kaam baaki hai .

They both sign. Haroon | eans back.
HAROON
Ab toh bata de..

kyun |iya tha?

shoot i ng.

par thesis pe thoda

un | ogon se garz

SOORAJ
Papa ke marne ke baad koi support
nahi tha. Maa ne apne zevar bech
diye... lekin kaafi nahi tha. My
part-tinme job ki inconme bhi kam pad
gayi . Isliye udhaar |ena pada..

Har oon nods, cal m

HAROON
Mai n woh debt cover
se adjust ho jayega.

SOORAJ

Thank you, sir.

| NT. MALHOTRA DI NI NG ROOM — MORNI NG
SUPER: FOUR MONTHS LATER

Morning light spills into a cozy dining room CQutside,
| ast gol den and crinson | eaves.

bare trees shed their

Haroon sits at the table with his parents,

MALHOTRA
(to spouse)
Toh beta, kab shaadi kar
SHANTI
Muj he kya pata? Kehta hai
kar ega.
MALHOTRA

(1 ooki ng at Haroon)

kar dunga. Sal ary

DI SSCLVE TQO

nearly

eating breakfast.

raha hai ?

I ndi a j aake

I ndi a nein tuj he kaun jaanta hai ? Kahin

ki si

chakravyuh nmei n phas gaya toh?
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HAROON
Dad, main akel a nahi hoon. Sooraj ab
vaki| ban gaya hai. He'll handle
t hi ngs. Wai se bhi —uski shaadi next
Sunday hai .

MALHOTRA
Toh tu bhi kar le. Lata se. Apne
partner ki beti hai—seedha rishta,
saf e investnent.

HAROON
(smling)
Shaadi pyaar se hoti hai, Dad. Bal ance
sheet se nahi.

Haroon sips his coffee. Silence falls. Shanti exchanges a
| ook with Ml hotra.

CUT TO
INT. AIR I NDI A FLI GHT - DAY

A massive Air India A380 pierces the clouds, descending over
Munbai .

| NSI DE

Har oon, weary but polished, stares out the w ndow. Around
him a mx of | NDI AN AND | NTERNATI ONAL PASSENGERS chatter in
mul ti pl e | anguages.

FLI GHT ATTENDANT (V. Q)
(over PA, accented
Engl i sh)
Wel come to Chhatrapati Shivaji
I nternational Airport. Local tine is
4:32 PM ..

I NT. Al RPORT ARRI VALS - DAY

Travel ers surge past baggage claim Sooraj scans the
crowd—spots Haroon. Gins.

SOORAJ
(embracing himtightly)
Wel cone to India, Sir!

HAROON
(pul'ling back, firm
but warm

Not 'sir' anynore. Call ne Haroon.
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SOORAJ
(teasing)
Theek hai... Haroon.

| NT. / EXT. HONDA CIVIC (MVI NG - DAY

The car swerves through Munbai traffic. SHAMLAL (40s, driver)
honks at a rickshaw.

SOORAJ
(1 eani ng forward)
Shaml al ! Seedha ghar chal o.

HAROON

Nahi . Taj Hotel.
SOORAJ

Hotel kyun? My hone is ready for you!
HAROON

Later. | booked a room—ive days.

EXT. TAJ HOTEL - DAY

Sooraj’s Civic pulls up. A BELLMAN (red uniform opens the
door. Haroon’s LUGGAGE is | oaded onto a trolley.

I NT. TAJ HOTEL ROOM - LATER
Golden light filters through curtains. They sip chai.

HAROON
Pl ace an ad: 'Afghan | andowner’s son
seeks nedical interpreter. Fluent
Farsi preferred. Generous salary.'

SOCRAJ
(pul'l's out phone)

Done. My friend at Tines of India
will fast-track it.

(hands Haroon his phone—their

fingers brush)
Agl e Sunday—+eri shaadi hai. You're
si ngi ng.

HAROON
Chinta mat karo. |’ mready.

CUT TO
I NT. TATA MEMORI AL HOSPI TAL - CAFETERI A - DAY

Three resident fenmale doctors in scrubs and stethoscopes
huddl e around steam ng cups of chai.
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DR. NAZNEEN ROY (25)-striking, conposed-sits at the table,
facing us. Her face is hidden behind a fol ded Tines of India,
only her two el egant hands visible, holding the paper. A hint
of her vibrant blue sari peeks from beneath her white coat.

Besi de her, DR MARYAM (26)—+feisty, quick with a
coneback—teans over. Next to them DR PRI YA (27)—shar p-eyed,
sarcasti c—peers at the newspaper

DR. MARYAM
(snatching the
newspaper, sl apping
it down)
Kya kar rahi ho, Nazneen? Yahan padhne
nahi aaye—hum Sunitee ki shaadi plan
kar rahe hain!

The paper drops, revealing Nazneen's unanused face—the sane
woman glinpsed in Haroon’s Toronto dream sequence.

NAZNEEN
(stabbing a classified
ad with her pen)
Job dhundh rahi hoon. 20 days til
graduati on—+ need a part tine job now

DR. PRI YA
(squinting at the
paper)

Af ghan interpreter scans patient—dses
el evator ride as M.
The tabl e LAUGHS. Nazneen doesn’t. DIALS. EXITS.
EXT. HOSPI TAL CAMPUS - DAY
Under a BANYAN TREE, Nazneen |i stens:
SOORAJ (V. Q)
Interview tonorrow. Taj Hotel | obby.
10 a.m sharp

A NURSE runs up, waving papers..

NURSE
Dr. Roy! Your nother’s biopsy
results... See Dr. Raaj.

Nazneen's sm | e Dl ES.
| NT. HOSPI TAL ROOM - DAY

Nazneen sits beside her nother (50s), who sleeps fitfully,
an |V drip attached to her arm
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Dr. RAAJ (60s) enters, flipping through a chart.

NAZNEEN
(standi ng abruptly)
Good afternoon, Dr. Raaj. Maa kai si
hai ?

DR, RAAJ
Earl y-stage breast cancer. Surgery
is urgent. W nust renove the
t unmor —qui ckl y.

NAZNEEN
Khar cha?

DR. RAAJ
80, 000 rupees m ni num

NAZNEEN

Aap tayyari kijiye. Miin paise ka
bandobast karungi .

DR. RAAJ
Par son operation karenge..

NAZNEEN
K sir. Ab main ghar chalti hoon

EXT. RAHVAT NAGAR LANE, PANT NAGAR — DUSK

A RICKSHAW gl i des to a stop outside a npbdest two-storey hone.
Nazneen steps out, hands the driver sonme cash, and pushes
open a creaking netal gate.

I NT. NAZNEEN S HOUSE — LI VI NG ROOM — MOVENTS LATER

RAWJUL (17, in sportswear) watches cricket on TV. He junps up
as Nazneen enters.

RAWUL
Maa kai si hai n?
NAZNEEN
Achhi hai n.
RAWUL
| m ss her.
NAZNEEN
Focus on studies. Maa ka illaj nujh

par chhod do.
DI SSOLVE TGO
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I NT. TAJ HOTEL LOBBY — DAY

A whirl of red silk cuts through the bustling |obby. Nazneen
strides forward, the sunlight glinting off her crinson sar
like a warning flare.

Haroon freezes md-sip of chai. H's gaze | ocks onto her—
SMASH CUT TGO
EXT. TORONTO PARK — DAY ( DREAM SEQUENCE)

The same wonan—NAZNEEN-gl i des behind a rose bush in ful
bl oom vanishing |like a half-renmenbered dream

BACK TO PRESENT
Har oon blinks, rattled. Before he can react—
Sooraj slides up beside him nodding toward Nazneen.

SOORAJ
(gesturing)
Har oon Khan needs a nedi cal
interpreter.

NAZNEEN
"' ma doctor-in-training.

HAROON
(i n broken English)
Tal k Farsi?

NAZNEEN
(in Farsi, subtitled)
Dar Kabul wa Tehran dars khanda ham
Pedar am di pl omat bood.
(My father was a diplomat in
Kabul and Tehran. |'ve studied
there.)

Har oon subtly presses Sooraj’s foot under the table.

NAZNEEN ( CONT' D)
(in H ndi)
Aapko kuch aur poochhna hai ?

SOORAJ
No questions if you satisfy him

HAROON
(mxing English &
Hi ndi)
Aap good. Yeh kaam aap. 8 hours.
$100. OK?



24.

NAZNEEN
Shukri ya.
HAROON
Kal , Bonmbay Hospital, 2 PM OK?
NAZNEEN
K
HAROON

(scribbling nunber)
Mera nmobile. No ghair hazri. No kaam
no pai sa.

They nod. Nazneen | eaves.

SOCRAJ
(whi speri ng)
Ladki ko 2 baje kyun bul aya?

HAROON
Hum dono ek baje jaake registration
karenge —1| adki ke bina. Passport
dena padega... nahi chahta neri
asliyat uske saamme khul e.

DI SSOLVE TGO
| NT. BOMVBAY HOSPI TAL - DAY
Nazneen arrives. Sooraj hands her contracts.

SOORAJ
Sign these. W' re registered.

She reviews, signs. Haroon FAKES illiteracy while signing.

NAZNEEN
Ab kaam shuru karei n?

HAROON
(cl utching head)
Sar nein bohot dard. Mod khar ab.
Kal check-up. Aaj... beach

NAZNEEN
(anger ed)
l"man interpreter, not a guide!

HAROON
(i n broken H ndi)
Aapne contract sign ke 8 ghante kaam
Contract mein no specify ke aapka
kaam sirf interpreter.
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NAZNEEN
Yeh to cheating hai, khud gharzi hai.

SOCRAJ
Yeh enpl oyer ki marzi hai.

HAROON
Sau dol | ar bahot badi ragam You
kaam no. Me bring dusri interpreter.

NAZNEEN
(taki ng deep breath)
K. Aapko kahan jana hai ?

HAROON
Bonmbay sahil . ..

Nazneen slings her handbag over her shoul der. Haroon signals
Sooraj to nove.

EXT. CHOANPATTY BEACH - AFTERNOON

The trio wal ks al ong shoreline. Haroon spots young nen pl aying
vol | eyball| and veers toward them

NAZNEEN
(sarcastically to
Soor aj)
Yeh aapka pagal dost kahan jaa raha hai ?

SOORAJ
Bahar se pagal hai, andar se theek.

One pl ayer, LONG HAI RED MAN noti ces Nazneen

LONG HAI RED MAN
(to friend)
Arey Rocky! Udhar dekh - pariyon k
raani cartoon ke saat h!

ROCKY
(staring)
Kya India nmein mard kam hain jo hamari
| adki yan ghair mardon ke saath ghoom
rahi hain?

Long- haired nman spi kes ball high. Rocky junps - ball snashes
into Haroon's | eg.

Har oon picks up ball, shrugs off coat, rolls up sl eeves.

HAROON
Ball out. Now, ball mera.



26.

He SMASHES bal |l straight at Rocky's face. Rocky charges -
Har oon si desteps - Rocky CRASHES into steel post. Loud CLANG
Fi ght breaks out. Crowd gat hers.

NAZNEEN
(pul l'ing Sooraj)
Tumhare dost ko maar rahe hain - aur
tum t amasha dekh rahe ho?

SOORAJ
Mai n usse jaanta hoon. Akela dus
aadm yon ke |liye kaafi hai.

CONSTABLE SAHI L KHAN (25) energes, recording on phone. G abs
Har oon m d- punch.

CONSTABLE SAHI L KHAN
(grabbi ng Haroon’s
Wi st)
Kaun ho jo Haval dar Sahil Khan ke
saamme iss sahil kaa aman bi gaad
rahe ho? Chal o, THANE

The rest scatter. Sooraj steps up.

SOORAJ
Sal aam Haval dar Sahab. |'m Advocate
Singhania. He's ny friend. Kabul se
nmedi cal check-up ke |iye aaye hain.

CONSTABLE SAHI L KHAN
(scoffs)
Waki | Sahab, aapko |agta hai mujhe
English nahi aati? University graduate
hone wal a tha, par financial crisis
ki wajah se police join ki. Ab jaldi
sub-i nspect or banne wal a hoon.

HAROON
(smling)
Wah, Haval dar Sahab. Wah!

CONSTABLE SAH L KHAN
Tumme yeh sab kyun kiya?

HAROON
(br oken)
Jung hum nahi . ..

SOORAJ
(interrupting)
Lafda un | ogon ne shuru kiya. M ss
Nazneen —interpreter —gawah hai
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CONSTABLE SAHI L KHAN
(rel easi ng Har oon)
| s baar chhod raha hoon.
(reverts to English)
But renenber, this is India, not
Af ghani st an.

He slips away, vanishing into the bustling crowd. The trio
resunes wal ki ng.

HAROON
(to Nazneen)
Aap naraaz?

NAZNEEN
(softly)

Nahi toh.
HAROON

No na-raaz. Magar pareshan?
NAZNEEN

Maa hospital nein hain.

Har oon presses a folded $100 bill into her hand.

HAROON

Go see Maa. W see kal
Nazneen tucks the bill into her purse and hurries off.
| NT. NAZNEEN S BEDROOM — NI GHT

Nazneen COLLAPSES onto the bed, staring at the ceiling, eyes
burning wth unshed tears.

DREAM SEQUENCE — | NT. HOSPI TAL ROOM — SURREAL

ol den hospital light floods the roomlike fog. Her MOTHER
lies skeletal, IVs trailing fromtranslucent arns.

MOTHER (V. Q.)
Nazneen... muj he bacha |o..

NAZNEEN REACHES OUT—

Her hands pass through |ike snoke.

BACK TO PRESENT — I NT. NAZNEEN S BEDROOM — NI GHT

She JOLTS upright, gasping. DIA@ TAL CLOCK: 3:17 AM
NAZNEEN

(whi spers)
O Rabba... ab kya karoon..
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FLASHBACK — | NT. HOSPI TAL CAFETERI A — DAY
Dr. Priya, anused, scans a newspaper

DR. PRI YA
Af ghan interpreter scans patient—dses
el evator ride as MRl .

BACK TO PRESENT — BEDROOM

Nazneen BLINKS. Silence presses in.

She grabs her phone. Fingers trenbling.

TEXT ON SCREEN:

H M. Haroon. Please bring $1000 for MR & U trasound.
She taps SEND

| NT. MODERN HOSPI TAL ELEVATOR — DAY

A sleek, sterile chrome el evator huns quietly. |nside:
Nazneen, calmbut alert; Haroon, trying to play al ong; PATEL,
30s, blue hospital uniform—secretly an el evator technician.

NAZNEEN
(smling)
Dr. Patel, please begin the M

Patel nods —a beat too eagerly —and inserts a service key,
switching the elevator into MAINTENANCE MODE. He presses
buttons for floors 5 and 9.

Nazneen gently nudges Haroon to the center.

NAZNEEN ( CONT' D)
(in Farsi, subtitled)
Raast i1staad shoe. Harakat nakoo,
war na MRl kharaab m sha.
(Stand still. Don’'t nove —
you' |l ruin the MI.)

DI NG The doors open at 5th Floor —an Indian couple waits
to enter. Patel steps forward, blocking themw th an
outstretched arm

PATEL
(awkwar dl y stern)
Sorry. Lift reserved for MRl patients.
Pl ease use anot her.

The doors close. The el evator JERKS. Then rises. Drops. Halts.
Haroon’s face reddens as he fights |aughter. Patel presses
nore buttons: 5, 7, 9, 2.
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The Iift bounces up and down |ike a confused yo-yo. Haroon’s
eyes water from suppressed giggles. Patel checks his watch.
Nods subtly.

NAZNEEN
Are we done?

PATEL
Yes, nmm’ am

Behi nd her back, a quiet rustle —Nazneen slips hima wad of
500- rupee not es.

| NT. HOSPI TAL LOBBY — MOMVENTS LATER

They step out. Nazneen gives a polite nod.

NAZNEEN
Thank you, Dr. Patel.
HAROON
Me cof f ee.
NAZNEEN
(smling)
Let’ s go.

| NT. HOSPI TAL COFFEE SHOP — DAY

Har oon and Nazneen sit across from each ot her. Coffee steans
bet ween t hem

NAZNEEN
Pai sa | aya?
HAROON
Wy pai sa?
NAZNEEN
For the MR
HAROON
(grinning)
Kahaan MRI ?
NAZNEEN
(expl odi ng)

Gawar! You don’t even know what MR
stands for? Magneti c Resonance
| magi ng!

HAROON
(teasi ng)
Whi —chhoti canera, up-down ride?
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NAZNEEN
Exactly.

HAROON
Ckay, okay. Kitna paisa?

NAZNEEN
(in Farsi, subtitled)
Deeshab, payam e-maraa nagrefti?
(Didn’t you get ny
message | ast ni ght?)

Har oon chuckl es, reaches into his jacket, and places a neat
bundl e of bills on the table.

HAROON
(i n broken English)
Here $1000. 00. You t ake.

Nazneen qui ckly grabs the cash and slips it into her handbag.

NAZNEEN
Thanks. Main hospital ko de doongi.
| have to go. Meri nmma beenar hai

CUT TO
I NT. SOORAJ' S OFFI CE — DAY

Sooraj, sharply dressed, flips through a legal file. H's
phone |ights up: Haroon calling. He answers instantly.

SOORAJ
Hey Haroon. How d it go with that girl?

| NT. TAJ HOTEL LOBBY — SAME TI ME
Har oon, alone in a velvet arnchair, |eans back wth a sigh.

HAROON
Not bad. But she vani shed. Doubt
she’s com ng back

| NTERCUT — PHONE CONVERSATI ON

SOCRAJ
Call kiya usse?

HAROON
Phone swi tched off hai.

SOORAJ
Chhod na. Ab apne vaade pe dhyaan de.
Shaadi nmein tu gaa raha hai, yaad hai na?
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HAROON
Rel ax. Ek nahi, do gaane hain nmere paas.
SOORAJ
(1 aughs)

"Il send ny driver to pick you up

HAROON
Done.

EXT. UPSCALE SUBURBAN STREET — NI GHT

A white MERCEDES rolls down a tree-lined avenue, its hood
draped with marigold garlands. Behind it: a BOLLYWOOD STYLE
BAARAT —danci ng guests, a BLARI NG BRASS BAND

| NT. / EXT. MERCEDES — CONTI NUQUS

Sooraj, in ornate groonis attire, sits between his el egant
Mot her SARI KA (50s, silk sari), and Haroon, sharp in a black
tux. The CHAUFFEUR, in white livery, drives calnmy.

EXT. MANSI ON GATES — MOMENTS LATER

The car halts before grand wought-iron gates. A LIVE BAND
pl ays "Shadmani O " Sooraj, Sarika, and Haroon step out.

EXT. MANSI ON GARDEN — NI GHT

GQuests in radiant traditional wear mngle. WAITERS circul ate
with drinks. A stage banner reads: "SOORAJ WEDS SUNI TEE. "

GROOM S SEATI NG AREA

Sooraj’s father-in-law DR. SHARMA (50s) and nother-in-I|aw
SUVAN (40s) guide Sooraj to a throne-like seat. Haroon nock-
i nspects the cushion.

HAROON
(asi de)
Safe hai. Koi prank nahi. Par yeh
bata—yeh jagah rent pe hai ya | adki

ke baap ki ?
SOORAJ
(sml es)
Sasur ki. Chain of pharnmacies, private
hospitals... Main unka | awer tha.

Ab damaad hoon.
PROF. KARAN SI NGH (60s), schol arly, approaches.

PROF. KARAN
Shubh vi vaah, beta.
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SOORAJ
Sir, neet Dr. Haroon Ml hotra—fri end
from Canada.

HAROON
(fol di ng hands)
Nanaste, sSir.

PROF. KARAN
(returns gesture)
Pl easure, young nan.
(1 ooks around)
Venue top-class hai. Singer kahan hai ?

SOORAJ

(slyly) _ o
Dul han ke saath ek surprise bhi hai

SHANAI MJSI C erupts. Al turn.
EXT. GARDEN ENTRANCE — CONTI NUOUS

EMERALD- CLAD DANCERS twirl in. The BRI DE, SUNI TEE (26,
radiant), glides in flanked by DR Maryam Dr. Priya, and
stri ki ng Nazneen—who stops Haroon col d.

HAROON
(urgent whisper)
Muj he chhupna padega—eri interpreter
Nazneen uske saath hai!

SOORAJ
(grabs him
Ruko! Tumhe stage pe bul ana hai.
| NT. STAGE AREA — MOVENTS LATER

Sooraj grabs the mc. Quests hush.

SOCRAJ
Tonight’s gift —ny friend, Dr. Haroon
Mal hotra! Busi nessman... singer!

Har oon steps up. Takes a guitar fromone of the guitarists,
nods to the drummer. A beat drops. Then, struns the guitar.

HAROON
(si ngi ng)
Aye dost tumhare ye hasseen raat Mibarak
Sar pe tere ye khushi youn ka barsaat mnubarak
Aye jaan-e- tamanna, tujhe neri taraf se.
Yeh jashn, yeh shaadi, yeh baraat nubarak

Har oon dances lightly to the nusic, and sone of the audi ence
in front of the stage join in.
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HAROON ( CONT' D)
(resum ng his singing)
Mehboob ke noon se jo nikalti hai woh awaaz.
Jo pyaar se kehte hain, woh har baat nubarak
Sar pe tere yeh khushi youn ka barsaat nubarak
Aye dost tunmhari. ..

ANGLE ON: Dr. Maryam pulls Nazneen to the dance area. They
twrl gracefully.

BACK TO Haroon, now of f the stage, wal king toward the bride
and groomwith a cordless mc.

HAROON ( CONT' D)
(pointing to bride's
outfit)
Bhabhi woh tere shaadi ka jora, woh kangan.
Mehndey jo | agaya, teri uss haath nubarak.
Kudrat ne diya phir bhi teri saath nubarak.
Aye dost tunmhari yeh hasseen ...

He finishes. Loud appl ause. Nazneen turns to | eave. Dr. Maryam
st ops her.

DR. MARYAM
Kahan jaa rahi ho, Nazneen? Let's
request anot her song!

HAROON
(over heari ng)
Mai n gaaunga agar tunmhari yeh Nazneen
friend khud naange toh.

Nazneen says not hi ng.

DR. MARYAM
Her silence neans YES.
HAROON
(smling)

Toh ek aur sahi.
He returns to the stage, picks up a guitar.

HAROON ( CONT' D)

Ladi es and gentl| enen! Mai ne apne
gunshuda ko is nehfil mein paaya hai.
Yeh geet... us Nazneen ke liye hai.

(strumm ng, singing)
Saare duniya chor kar, Hi ndusitan ney aagaya,
Hi ndusitan ney agaya. Ek bul bul ke tara, iss
gul sitan ney agaya, iss gulistan ney agaya.

He grooves with the beat, glancing at Nazneen.
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HAROON ( CONT' D)
Too agar nera na hota, hum yeh khud se poochtey.
| ss tarah behooda kyun nmain iss jahan ney agaya,
mai n i ss jahan ney agaya. Saare duniya...

Har oon steps off the stage. He bows before Nazneen, extending
his hand to dance—A MAN i ntervenes. Haroon gently steers
hi m asi de and takes Nazneen’s hand.

HAROON ( CONT' D)
(resunes singi ng)
Sirf main marta hoon iss naz-o- ada pe aye sanam
Dusira aashi g kahan se, dar-m yan nein aagaya.. .
O darm yan nein agaya. Sarey duniya...

He twirls Nazneen gently. Then pulls Sooraj onto the dance fl oor.
Sooraj dances with flair. Guests cheer. He returns to his bride..

HAROON ( CONT' D)

(si ngi ng)
Husn ki tareef karna yeh kabhi nunkin nahi
Phir bhi yeh gustaakh dil, |afz-o0- bayan nein

gaya, lafz aur bayan nein gaya. Sarey duniya...

CAMERA PANS across vi brant crowd shot s—guests danci ng,
| aughi ng, clapping in rhythm

HAROON ( CONT' D)
(si ngi ng)
Ham nahi sanj he, badi nehfil nein nmere dostoun.
Kai se unka naam yeh neri zuban main agaya,
meri zuban mai n agaya. Sarey duniya...

He ends with a final strum Bows. THUNDEROUS APPLAUSE f ol | ows.
CUT TO
| NT. TAJ HOTEL ROOM — DAY

Haroon flips through nmuted news channel s—ENN fl ashes “India’s
Econom ¢ Refornms: Turning Point?” H's phone BUZZES:. “ Soor aj
Calling.” He answers.

| NTERCUT — PHONE CONVERSATI ON — HAROON / SOORAJ

HAROON
Acha hua call kiya. Nazneen ka address
chahi ye. Uske nohalle nein flat |ena
hai .

SOCRAJ (V. Q)
Pant Nagar. Kal subah tak confirm
kar ke bat aunga.
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HAROON
Perfect. 9 baje mlte hai n—breakfast
ke baad flat dekhne chal enge.

SOORAJ (V. Q)
Done.

END | NTERCUT.
I NT. TAJ HOTEL RESTAURANT — NEXT MORNI NG
Chai STEAMS as Haroon and Sooraj pick at half-finished plates.
SOORAJ
Nazneen ke ghar ke saamme nayi
bui | di ng hai. Second floor pe
furni shed flat khaali hai —do bedroom
bada kitchen. Shanti se rehoge.

HAROON
Busi ness ke liye?

SOCRAJ (grinni ng)
Thoda rough hai. Hafta vasooli chalti
hai .

HAROON ( deadpan)
Pyaar ke |liye kuch bhi saha jayega.

Sooraj LAUGHS. Haroon stares into his chai —+tost.
CUT TGO
EXT. BAZAAR ROAD — PANTH NAGAR — MORNI NG

SAMOSAS HISS in oil. AUTO RI CKSHAWS SWARM | i ke angry bees. A
JEEP PLOAS t hrough the chaos—

| NT. JEEP — MOVI NG
MATOR (28, scarred) TILTS a whiskey bottle to his lips. H's
THUGS | ean out, KICKING a fruit cart—MANGOES EXPLCODE acr oss
the street.
VENDOR
(dodgi ng)
Saal a madar chod—
Mat or HURLS the bottle. The Jeep SWERVES—
—EFT: A bicycle SMASHES into pottery.

—RI GHT: A spice stall ERUPTS in red dust.
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LABORER strains against his rice-cart—SUN GLINT off the Jeep’s
wi ndshi el d DAZZLES hi m—

MATOR (sl urring)
Oye gaandu, HAT

CRASH The Jeep RAMVES into SURESH GROCERY.

GLASS SHATTERS. BRI CKS RAIN. A COKE FRI DGE BURSTS open
Mat or STAGGERS out, LAUGH NG his gold chain sw nging.
I NSI DE: SURESH (50s) crawls from syrup and debri s.

SURESH (' shaki ng)
Yeh kya ki ya?!

MATOR
(grabs coll ar)
Shukar kar... dukaan gaya, tu nahi
(leans in)

Warna tera janaza nikalta.
HE SHOVES Suresh into the fridge.
NEARBY—KARI M (25) Dials, eyes BLAZI NG
CUT TO
EXT. MEDI EVAL HOUSE - COURTYARD — DAY

YOUSUF KHAN (27, razor-sharp jawline) sits cross-|egged
beneath a wi de neemtree, working intently on his |aptop.

Around him A man POLI SHES a curved bl ade. Four PLAY CARDS
| azy in the shade. A guard WATCHES the rusted gate.

PHONE BUZZES: "KARIM ™"

YOUSUF (calm
Haan bol o.

KARI M (V. O.)
Bhai, badnaashon ne Suresh ki dukaan
tod di... maar-peet chal rahi hai!

YOUSUF
(rising)
Kabir. Jeep nikal o.
H' S MEN SNAP TO ATTENTI ON—1i ke hounds unl eashed.

CUT TO
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EXT. SURESH CGROCERY - DAY

Mat or's gang ki cks debris. Suddenly —ENGA NE ROARS. A JEEP
skids to a halt.

Yousuf steps out. Rolls sleeves. Four nmen FLANK him The
crowd parts |ike the Red Sea. Mator’s grin vani shes.

MATOR
(nervous)
Yousuf bhai! Kai se—

Yousuf GRABS his throat, SLAMS himonto the Jeep.

YOUSUF
(1 ow, deadly)
Yeh sheher ke kanoon ka maam a hai ..
ya nohal l e ke rivaaj ka?

Mat or GASPS. Yousuf pulls a wad of cash from Mator’s pocket,
tosses it to Suresh.

YOUSUF ( CONT' D)
Lo bhai sahab. Aapka nuksaan pura.

MATOR' S GOON SWNGS A ROD —

Yousuf DODGES. ELBOWS ribs (CRACK!). SPINS, KICKS anot her
into the Jeep. Athird pulls a KNIl FE —Yousuf SNAPS his wi st.

USMAN (30s) smashes a STI CK down —knife drops.

The crowd CHEERS. Mator crawl s away. SURESH rushes forward
with cold drinks.

SURESH
Yousuf Bhai, thanda |o..

YOUSUF
(rai ses hand, smles)
Shukriya. Nahi chahiye.

VO CE FROM CROND (O S.)
Aap aur un |logon nein kya farq hai ?
Wh nuksaan karte hain, aap hafta
| ete ho!
RANJEET (30s, bul ky, thick noustache) steps up, sword drawn.

RANJEET
Kaun bol a?

GOVEZ (60s, nechanic uniform cross |ocket) steps out.



GOVEZ
Mai n bol a. Kya kar

RANJEET RAI SES SWORD —
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| oge? Maroge?

YOUSUF KHAN
(commandi ng)
Ranj eet! Chhoro.
(to Gonez)
Aap sahi keh rahe ho. Magar aap nah
jaante... hum bhi kisi aur ke liye
hafta bharte hain.
(to crowd)
Agar kal kisi aur gang ko yeh area
m | gaya... toh Yousuf ki dua karoge.
GOVEZ
Phir bhi galat toh galat hota hai.

YOUSUF

(sincerely)
You're right. Magar
tak samaj h nahi
ghai r

Yousuf heads to the Jeep. Sits.

aat a. ..
ka saamma na ho.

mera khair tab

jab tak ki si

H's men follow Kabir drives.

I NT. JEEP — MOVI NG — MOMENTS LATER

Yousuf stares out the wi ndow. Thunder

FLASHBACK

runbl es.

| NT. MODERN SOFTWARE COMPANY — CONFERENCE ROOM — DAY

A sl eek glass room AC hunms. Yousuf,
men and a poi sed young wonan.

before a panel: three senior

WOVAN

(flipping file)
Mashal | ah. B. A.
di stinction.

sharp in a suit, sits

in Software—aith

| NTERVI EVEER 1

M . Khan,
and queue?

di f ference between stack

YOUSUF KHAN

St ack: Last
Queue: First
bank I|i ne.

I n,
I n,

First Qut—ike plates.
First Qut—+ike a

| NTERVI EVEER 2

Pol ynor phi smin OOP?
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YOUSUF KHAN
Sanme nane, different forns.
Overl oadi ng or overridi ng—for
flexibility and reuse.

The woman sm | es. The panel nods.

| NTERVI EVIER 2
Wl cone to the team M. Khan.

FLASHBACK ENDS
| NT. JEEP — MOVI NG — DAY
Cty streaks past. Yousuf stares ahead.

KARI M
Kya soch rahe ho, bhai jaan?

YOUSUF
(sighs)
Soch raha hoon... yeh zindagi bh
koi zindagi hai?

KARI M
Toh chhod dijiye yeh sab.

YOUSUF
(bitter grin)

Ab iss duldul nmein kamar thak gayi
hai. Malik aur unke Mafia G oup se
ni kal na —Pul -e-Siraat se guzarne ke
barabar hai. Phir bhi, agar Khuda ne
chaha, ek na ek din, yeh sab chhod
denge. . .

CUT TO
| NT. FURNI SHED FLAT — DAY

Modest, clean. Lived-in. Haroon and Sooraj step inside.

HAROON
Bura nahi. 'l take it.
SOORAJ
(checki ng wat ch)
Great! Mij he ni kal na hai —energency
meet i ng.
HAROON
(smling)

Ek aur flat chahiye.
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SOORAJ
(conf used)
Kyun?
HAROON
Ghareebon ke liye English class shuru
kar raha hoon. Aur... nehboob ke
gali nein rehne ka bahaana bhi m | ega.
SOORAJ
(1 aughs)

Toh saame wala le |e.

HAROON
Perfect. Ek kaam aur —ek ad chhapa do:
(m m cki ng announcer)
"LEARN ENGLI SH FROM A NATI VE SPEAKER®

SOORAJ
Aur neeche?

HAROON
"Af fordabl e Cl asses — Begi nner to
Advance. Grammar, Poetry, Romance
Witing tak."

SOORAJ
Done.

HAROON
500 copi es chhapwa ke nohall e nein baant
dena. Aur haan —chairs, whiteboards,
mar kers bhi arrange kar de.

CUT TO
EXT. TATA MEMORI AL HOSPI TAL - MAIN GATE - LATE AFTERNOON

Haroon loiters by the gate, eyes | ocked on every exiting face.
Nazneen energes - poised, elegant. He steps into her path.

HAROON
Nazneen. Mij he tunse baat karni hai.

NAZNEEN ('t ense)
Kya? Ke mai ne dhokha diya? Pai sa
| ekar bhaagi ? Tum bhi to natak kar
rahe the. Maa ki jaan daav pe thi...

HAROON
Mai nne bhi j hoot bola. Pyaar nein.
(beat)
Mohabbat aur jung nein sab jaayaz hai.

Nazneen SCOFFS, keeps wal ki ng. Haroon mat ches her pace.
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NAZNEEN
Do din... aur pyaar ho gaya? Tum
j aante kya ho nere baare nein?

HAROON
Sab jaanna zaroori nahi.
(1 ocki ng eyes)
Jo ladki apni maa ke liye itna risk

le... woh achhi patni ban sakti hai
NAZNEEN
(col d)
M. Haroon... nere sar pe zi mredariyaan
hai n. Na pyaar, na shaadi neri priority.
(sharp)
Wh hazaar dollar... pandrah din nein.

She strides to the BUS STOP. Haroon rooted.

THE BUS DOORS HI SS SHUT. Through the grimy w ndow - Nazneen's
STONY FACE as the bus PULLS AVAY.

DI SSCLVE TO
I NT. HAROON S ENGLI SH CENTER — ADM N OFFI CE — DAY
SUPER: TEN DAYS LATER

Har oon works on his | aptop. Ranjeet and Kabir stormin.

RANJEET

Yeh center ka mali k kaun hai ?
HAROON

Mai n hoon.
RANJEET

Li cense ki sne diya?

HAROON
Sar kar ne. Governnent of | ndia.

RANJEET
Yousuf Khan is area ka baadshah hai.
Aur uski taraf se tax lagta hai —
pachaas hazaar.

HAROON
(smling)
Agar na doon toh?

RANJEET
Toh yeh center rahega nahi.
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HAROON
(faux surrender)
Cash nahi hai... ATM se | ana padega.
RANJEET

(nods)
Toh chal o, bank chal te hai n.

They | eave. Haroon's eyes darken.

HAROON
(shouti ng)
Ranpbo Kakal!
RAMOO

(el derly, soft)
Ji, Haroon Sahab?

HAROON
Thodi der ke liye jaa raha hoon.
Dhyaan rakhna.

RAMOO
Theek hai, Sahab.

EXT. STREET — OUTSI DE ENGLI SH CENTER — LATER
Haroon twirls his ATMcard |ike a toy. Ranjeet and Kabir approach.

HAROON
(mocki nQg)
Aaj kal toh hawa bhi free nahi milti...
(offers the card)
Lo... ATM se paisa ni kaal |o.

They reach—SLASH Haroon slices their hands with the card. A
fight erupts. Swift. Surgical. The crowd circles.

RANJEET

(panti ng)
Tu nahi jaanta kis se panga liya

hai ! Yousuf Khan tujhe zinda nahi
chhodegal!

HAROON
(calm cold)
Wh Khan nahi... nadaan hai. Be-inaan
hai .
Ranj eet and Kabir slip away into the crowd |ike shadows.
| NT. HAROON S ENGLI SH CENTER — LATE AFTERNOON

Golden light spills in. Wrkers arrange cl assroom chairs.
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Har oon marks | ayout spots with chal k. The door opens. Soor aj
enters, surveying with a grin.

SOORAJ
Lo bhai... ab toh coaching center
| agta hai .
HAROON
Padhai shuru nahi hui... magar action
zaroor ho gaya.
SOORAJ
Action? Kya?
HAROON
Tu Yousuf Khan ko jaanta hai?
SOORAJ
Haan... IIT topper. Phir?
HAROON

Phir gunda kyun ban gaya?

SOCRAJ
Raaz hi toh hai. Ab Pant Nagar ka Bhau
ban gaya hai. Har dukaan se hafta.

HAROON
Subah do aadm aaye the-Bhau ka tax
maang rahe the.

SOORAJ
Toh?
HAROON
Seedha bhaga di ya.
SOORAJ
Sanbhal ke rehna. Log khat ar naak
hai n.
HAROON

Na system se darta hoon, na Bhau se.
CUT TGO
EXT. H NDU TEMPLE — EARLY MORNI NG
Dew glistens on marbl e steps. Devotees nove in silence.
| NT. MANDI R

Nazneen lights a diya. The flame glows in her eyes.
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EXT. TEMPLE STREET — CONTI NUOUS

Har oon jogs up, pulls out earbuds. Stops. Eyes the tenple.

HAROON
(softly)
Aaj . ..
He ascends.
TEMPLE ENTRANCE — CONTI NUQUS

Nazneen exits. Haroon enters. Al nost collide. Eyes neet.
Time slows. Then—she wal ks past. Silent. Gaceful. Gone.

Haroon stands still, caught in her wake.

CUT TO

| NT. HAROON S OFFI CE — ENGLI SH CENTER — DAY
Har oon types at a nodest desk. Books line the walls.

Gonez enters wth his son, ANTONY (16).

GOVEZ

Sir, andar aa sakte hai n?
HAROON

Aai ye.
GOVEZ

Mai n Gonez hoon. Beta Antony...
English nmein kanzor hai.

Har oon opens Excel, types: "ANTONY GOVEZ", clicks SAVE
hima form

HAROON
Yeh form bhar ke Monday 10 baje
| aai ye. Pehl e placenent test.

GOVEZ
Fees kitni, sir?

HAROON
Aap kya kaam karte hai n?

GOVEZ
Mechani ¢ hoon. Yahin garage hai.

HAROON
Do hazaar per senester. Special rate.

Hands



GOVEZ
Shukriya, sir.
HAROON
Busi ness card m | ega? Aapka garage

dekhna hai
Gonez gives a snudged card.

GOVEZ
Aapka aana izzat ki baat hogi.

HAROON
Kal mlte hain. Khuda Hafi z.

GOVEZ
Khuda Hafi z.

They exit.

Monments |ater, Karim Ranjeet, and Usnman burst in.

HAROON
(grins)
Hafta | ene aaye ho kya?
KARI M
(draws revol ver)
Hafta nahi... tujhe |l e jaane.
HAROON
Kyu?
RANJEET

Khan bhai m | na chahte hain.
Har oon eyes the gun, calm
HAROON
Rel ax. Gun ki zarurat nahi. Main
chal ta hoon
EXT. STREET — ENG.I SH CENTER — DAY
Har oon crosses the road. Kari mnudges himw th the gun.
They stop at a weathered iron gate.
EXT. GATE — YOUSUF KHAN S HOUSE - DAY
A guard watches silently and opens the gate.
KARI M

(cocki ng gun)
Andar chal o.

45.
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| NT. COURTYARD — YOUSUF KHAN S HOUSE - DAY
Four boys play cards. A man oils Yousuf’s hair on a sofa.

KARI M
(pushi ng Har oon)
Bhai jaan, yeh hai Haroon. Aapka
"mujrim"
YOUSUF KHAN

(sml es)
Accha kiya. Le aaye..

HAROON
(steps forward)
Ki si ne | eke nahi aaya. Miin khud
aaya hoon. beat Aur main sabit kar
sakta hoon. ..

YOUSUF KHAN
Kai se?

IN A FLASH —

Haroon twists KARRMs wist, disarme him Fires —hits
ASHRAF' s hand as he reaches for his pistol.

ASHRAF
(shouti ng)
Khan bhai! Pistol le lijiye!
Wth his injured hand, Ashraf hurls the gun toward Khan.

BANG —Haroon shoots mdair —the gun spins off course and
lands in the dirt behind a rose bush. Al freeze.

FLASHBACK — EXT. FARMHOUSE — NI AGARA FALLS - DAY
SUPER. MALHOTRA' S FARMHOUSE — SI X MONTHS AGO
Haroon hits flying clay targets. Calm Deadly.
BACK TO COURTYARD

Al KI DO nmoves. Flips. Takedowns. Three nmen down.

YOUSUF KHAN
Band karo sab!

Hi s men stop. Haroon steady. Breathing even.
YOUSUF KHAN ( CONT' D)

Toh tum ho Haroon. Afghan-Canadi an. Aur
yahan... l|adki ke liye social worker?



HAROON
Tumhe neri info kisne di?
YOUSUF KHAN
(smling)

| decode peopl e.

HAROON
Aur neri |ove story?

YOUSUF KHAN
Tumhare dost ki shaadi nein tha. Jab
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kaha—Nazneen kahegi tabhi geet gaaunga—

tabhi samaj h gaya. Lover ho.

HAROON
Mere baare nein sab kuch jaante ho.
Ye bhi jaan | o ke main tunmhe hafta
aur comm ssi on nahi doonga.

YOUSUF KHAN
Sab kuch akel a khaoge?

HAROON
Yeh English Center gareebon ke liye
hai. Not for profit...
(beat)
Tum j ai se padhe-1i khe Misal maan se
ye unmeed nahi thi—extortion,
robbery... haram kamaayi se rozi?

YOUSUF KHAN

Muj he i nsaaf chahiye tha. System ne
chor bana diya.

(stares into space)
Mai n ek software devel oper tha..
magar j hoot h bol ke nuj he phasaya
gaya. Ek jhooti FIR .. aur sab kuch
bar baad. . .

FLASHBACK — | NT. SKYCCDE TECH HQ — MUMBAI - DAY

DI SSCLVE TO

A towering glass building. Inside, a buzzing nodern office.
Young Yousuf Khan (24) sits at a triple-nonitor setup, coding

i ntensely.

CO- WORKER
Bhai, tu toh machine hai! Kal ka
code bhi aaj likh diya?
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YOUSUF
(smles)
Client ne Monday ko denb maanga hai .
Ti me kam hai

Across the partition, SAANA MEHRA (22) watches himhiding a smle.
I NT. RAJEEV MEHRA' S OFFI CE — CONTI NUQUS
Saana faces her father, RAJEEV MEHRA (50s).

SAANA
Papa, Yousuf brilliant hai. Apne dum
pe yahaan tak aaya hai.

RAJEEV
(smrks)
Beta, tumhara dil coding se zyada
coder pe aa gaya hai ? Wh | adka hanare
| evel ka nahi

| NT. SERVER ROOM — NI GHT
Lights flicker. Yousuf types alone. Suddenly —

ON SCREEN. “Data Breach Detected. Unauthorized Access Logged.”
Yousuf freezes.

I NT. SKYCODE TECH HQ - YOUSUF' S CABI N - NEXT MORNI NG

A sl eek glass cubicle in the open-plan office. Screens gl ow
with half-witten code.

POLI CE OFFI CERS BURST I N. A soft alarm BEEPS. Coders gl ance
up, confused.

POLI CE OFFI CER
(bl ocki ng Yousuf's
cabi n entrance)
M. Khan, aap pe hacking, corporate
espi onage aur data theft ke aarop
hai n. Aapko giraftaar kiya jaata hai.

YOUSUF
(bei ng handcuf f ed)
Mai n ni rdosh hoon! Mij he phasaya
gaya hai

SVASH CUT TGO

SAANA BURSTS t hrough the crowd—hest heaving. Before she
reaches hi m—

Raj eev’' s HAND SNAPS QUT, cl anping her wist. She FREEZES. He
doesn’t blink.
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RAJEEV
(whi spering, venonous)
Saala haram ... do kodi ke aadm...

mer a dananad bane waal a t ha?

Hi s stare bores into Yousuf-—sasking fury behind a stoic face.
Yousuf neets his gaze. Aterrible realization dawns.

I NT. MALIK'S LUXURY LI VI NG ROOM — NI GHT

Crystal chandeliers. Antique decor. A wall-sized TV. Mlik
| ounges on a | eather sofa, sipping whisky. Erfan, sharp-
suited, pours another glass in silence.

The TV fl ashes: BREAKI NG NEWS.

ON TV — ZEE NEWS ANCHOR

Skycode ke | ead progranmer Yousuf
Khan giraftaar kiya gaya hai

(Khan’s photo fills

hal f the screen.)

Al | eged espionage in favor of rival
conpani es aur data theft ke liye
bl ackl i st kiya gaya hai

MALI K
(sm rking)
Erfan, | awer ko bul ao.
Yeh | adka... kaam kaa hai

I NT. POLI CE LOCKUP — DAY

Dim Danp. Yousuf sits in a corner. Malik enters, flanked by
Erfan and a | awyer.

MALI K
Tum j ai sa di maag zaya nahi hona chabhi ye.
YOUSUF
Aap kaun hai n?
MALI K
Tumhara naya raasta. Bail, kaam
pehchaan... sab dila sakta hoon.
YOUSUF
Kyun?
MALI K

(I eaning in)
Pehl a—di maagwaal on ki kadar karte
hai n. Doosra—tum mazhabi scapegoat
banaye gaye ho. Teesra-—agar hamare
saat h aaye, toh m|ega power, paisa,
pehchaan. ..



50.

YOUSUF
(pause)
Agr eed.

| NT. UNDERGROUND BASEMENT LAB - NI GHT
SUPER: ONE MONTH LATER

A owng nonitors illumnate Yousuf's holl ow eyes as he types
mechanically. Behind him Mlik and JAGATPAL, |ate 40s, watch
i ke overseers.

MALI K
Bank records. Call |ogs. Emails.
(leaning in)
What sApp. .. agar hosake tho..

JAGATPAL
(l'icking l'ips)
Aur... spicy recordings. Neta | og
hamar e pair chhoenge.

Yousuf's hands freeze.

YOUSUF
(voi ce cracking)
Yeh sab... ghal at hai.

Mal i k's gold watch GLINTS as he SLAMS a file open - property
deeds cascade.

MALI K
(smling)
Kiya tumhara arrest sahi tha?
Jab sab tunse nooh nod lete hain...
(tappi ng the deed)
...sahi-ghal at ek ho jaate hain.

CLOSE ON the deed: "KHAN HAVELI - LOAN PAID IN FULL"

MALI K ( CONT' D)
(grabbi ng Yousuf's
shoul der)
Ghar... girl... gaadi..
(whi speri ng)
Aur woh glory jo tumhare baap ne
kabhi na dekhi .

LONG BEAT. Then— YOUSUF SVASHES ENTER - MONI TORS FLASH RED
"ACCESS GRANTED - M NI STER CHOUDHARY' S PRI VATE NETWORK"
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MONTAGE - SNAP SHOTS:
HOTEL SUI TE - NI GHT

Jagatpal's thick fingers fasten a ruby pendant | ocket around
a young wonman's neck. The ruby GLOAS faintly as she enters—

ADJO NI NG SUI TE

M ni ster Choudhary (60s, kurta half-open) rises fromthe
runpl ed bed. The woman drops the | ocket on the nightstand—

CLOSE- UP: The ruby's hidden |l ens PULSES |i ke a heartbeat.
BASEMENT LAB

On Yousuf's nonitor—Gainy footage of the mnister pulling
t he bi kini-clad woman onto his | ap.

BACK ALLEY

Jagatpal palnms a flash drive to a shadowed figure. Receives
a briefcase that clicks open—stacks of Rupees..

24- HOUR NEWS CHANNEL
Jagat pal el ected unopposed after
choudhary's sudden 'health retreat'..

CUT TO
PRESENT — | NT. KHAN HAVELI COURTYARD — SUNSE
Yousuf stares at his call oused hands.

YOUSUF

(bitter |augh)
Conmputer programmer tha... ab ek

hacker aur | ootera.

HAROON
(placing a hand on his
shoul der)
Don’t be di sappointed. Wnning side
is not always the right one. Despair
not of the mercy of God.

YOUSUF
Great M. Haroon. You're a good
pr eacher too.

HAROON
Jo kaam aapko karna chahiye tha, woh
ab hunein karna pad raha hai. Cone
work with me. Start a course for |ow
inconme famlies.
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YOUSUF
Mai n kya karunga?

HAROON
I nstructor. Apne |log | e aao. Engli sh,
software, progranmng, repair... sab
kuch si khayenge.

YOUSUF
It’s not that easy. Jin |ogon ke
I iye kaam karta hoon... woh khat ar naak
hai n. Wh aapka center tabah kar
denge.

HAROON

Let them cone. Jab | ogon ke dil aur
di maag jeet |lenge, tab koi kuch nah
bi gaad sakt a.

YOUSUF
Mai n aapki soch se nutaasir hoon.
Yeh nmeri aakhri koshi sh hogi.

HAROON
(ext ends hand)
Toh yeh dosti ka haath le lo. |zzat
wapas | ayenge, m |l ke.

YOUSUF
Mai n aapke saath hoon. Aaj se sab
ghai r ganooni kaam band.

They shake hands. Firm hug.

YOUSUF ( CONT' D)
(to his nen)
Mai n seedhe raste pe chal na chahta
hoon. Jai se bure kaam nein saath
di ya, acchhe kaam nein bhi saath do.
Warna ek din kisi goli ka shikaar
ban j aaoge.

KHAN S MEN
Yousuf Khan zi ndabad! Yousuf Khan
zi ndabad!

| NT. JAGATPAL’' S OFFI CE — DAY

A sl eek, high-ceilinged space. Mbdern art on the walls. At
the head of a black-glass table sits Jagatpal, immaculate in
a white suit, cigarette lazily between fingers.

To his right is Malik, calmbut calculating. Opposite them on
| eat her couches, sit Mator and two suited nen in their 40s.
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JAGATPAL
(turns to Mator)
M. NMator, hotels aur casinos ka
kar obaar kai sa chal raha hai ?

MATOR
Bahut accha, Jagatpal Sahab. Pichhle
teen mahi ne nein das percent ka growh
aaya hai

JAGATPAL
(satisfied)
Excel l ent. Lekin hoshiyar rehna..
naya Hone M nister ek pakka deshbhakt
hai . Smuggling aur illegal dhandho
ke khil aaf el an-e-jang kar diya hai.

Mat or nods cautiously. Just as he’s about to respond,
Jagat pal ' s phone BUZZES. He answers, calm

JAGATPAL ( CONT' D)
Bol o Nunber 9.

MALE VO CE (V. Q)

Sir... Yousuf Khan aur uske | og aapka
kaam chhodkar nayi zindagi shuru kar
rahe hain.
JAGATPAL
(sits forward)
Kya?!

MALE VO CE (V.Q)
Jee sir. Khan kisi Haroon naam ke
aadm ke influence nein aa gaya hai.
Uske English center se hafta | ena
band kar diya hai... aur dosti bh
kar |i hai

JAGATPAL
(grim |
Khan aur uske saat hi yon ko hum sanbha
| enge. Tum bas unki har nove pe nazar
rakho... waqt par nuj he inform karo.

He ends the call. Slowy turns to Malik.

JAGATPAL ( CONT' D)
Mal i k Sahab... suna hai aapka tota
pinjre se nikal kar khuli hawaon
mei n udne | aga hai ?



MALI K
(smling faintly)
Kahi n aapka i shara Yousuf Khan ki
taraf toh nahi hai?

JAGATPAL
Toh tumhe sab pata hai

MALI K

54.

Jee, sahi kaha. Bas chahta tha ki aapse

t hodi der akelay nein baat kar |oon.

JAGATPAL
(sits back)
Toh ab kya karna hoga?

MALI K
Yeh kaam nuj h par chhodiye, sir.
Khan ko mai n sanbhal | oonga.

JAGATPAL
Theek hai. Khan ke har raste band
kar do. Agar aaj woh sudhar gaya. ..
toh kal hamara dhandha band ho
| aayega.

I NT. NAZNEEN S LI VI NG ROOM — DAY

A nodest, slightly cluttered living room Rawl

CUT TO

sprawl s on

the couch, glued to a cricket match. Nazneen enters, clearly

annoyed.

NAZNEEN
Rawul ! Cricket ka bhoot sir pe chadh
gaya hai ? Tumhare English teacher ne
conpl ai n kiya hai

RAWUL
Mai n toh pass ho raha hoon.

NAZNEEN
Sirf pass hone se kuch nahi hot a.
Achi university chahiye toh ache
mar ks | ao. Ghar ke same naya Engli sh
course shuru hua hai. Kal tumhara
adm ssi on karwa rahi hoon.

Rawul sighs. Picks up the renote and switches off the TV.

RAWL
Theek hai. Aaj ke baad serious ho
j aunga. Happy?
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NAZNEEN
(smling, hugs him
That’ s ny good boy.

I NT. HAROON S OFFI CE — ENGLI SH CENTER — DAY
Har oon and Yousuf sit across from each other, sipping tea.

YOUSUF
Mai n apne doston ke nustagbil ko
| ekar baat karna chahta hoon

HAROON
Fi kr mat karo. Das |ogon ke liye
kaam hai —el eaners, guards, drivers.
Aur ek auto repair garage nein bhi
i nvest kar raha hoon.

YOUSUF
Wh garage kis ka hai?
HAROON
Ek aadm hai —©onez. Uska beta yahan
padht a hai
YOUSUF
Gonmez ko jaanta hoon. Badi ya aadm
hai .
(beat)
Conmput er course kab shuru ho raha
hai ?
HAROON

Bahut jald. Uske baad plan hai ek
medi cal clinic ka—+si area nein.
Jagah dekh raha hoon.

YOUSUF
I ndia nein yeh sab aasaan nahi hai.
HAROON
Tabhi toh karna hai.
YOUSUF
(chuckl es)

Duni ya ummeed pe gayam hai. Min
chal ta hoon

Yousuf rises. They shake hands firmy.
EXT. /I NT. YOUSUF KHAN S SUWV — DAY

Yousuf sits in the backseat, flanked by Karimand Usman.
Kabir drives, alert.
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As the SUV nears the HAVELI GATE—

BANG A sniper shot RIPS through the silence. The bull et
grazes Yousuf’'s arm

YOUSUF
Ahhl(in pai n)

USMVAN
(poi nti ng)
Sni per! Uss chhat se!
A distant rooftop —a shadowy figure with a rifle.

KARI M
(covering Yousuf)
Jhuk jao, bhai jaan! Jaldi ghar ke
andar!

EXT. KHAN S HAVELI GATE — CONTI NUOUS

Kabir speeds the SUV inside as guards open the gate. Khan
and Karimfollow behind, using the car for cover.

BANG Anot her bullet SLAMS into the netal gate — CLANG
| NT. KHAN' S HAVELI - MOMENTS LATER

Kari m bolts the door. Khan clutches his arm bl eeding but
conposed.

YOUSUF KHAN
Gehri nahi hai. Goli chhil gayi hai

KARI M
Mai n doctor ko bul ata hoon.

| NT. KHAN S BEDROOM — DAY

Khan |ies on the bed, arm bandaged. Haroon enters, tense.

HAROON
Muj he nahi pata tha dosti itni nmehng
padegi . ..

YOUSUF KHAN

Ki si ko takleef hai ki main badal gaya
hoon. Malik ya Jagatpal ka kaam hoga. .

HAROON
Toh samgj h | o—+um sahi raaste par ho.
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YOUSUF KHAN
(faint smle)
Wai se...tumhara nedical clinic wala
i dea yaad aaya. Haveli ka pehla floor...
woh t heek jagah hogi, nah?

HAROON
Pehl e conmputer course. Phir Gonez ka
garage. Cdinic...uske baad.
(pauses, tone turning
serious)
Leki n abhi ... humei n chaukanna nah
hona chahi ye.

YOUSUF KHAN
(leaning in, intent)
Bat ao—aage ka plan kya hai?

HAROON
Li censed guns. Sooraj handl e karega.
Aur... sticks, swords. Main tumhare
| ogon ko Ai kido si khaunga. Bull et proof
vests, helnets... jab bhi bahar
ni kal na ho, full gear.

YOUSUF KHAN
Can't wait to | earn Ai kido.

HAROON
(di aling phone)
Let me call Sooraj.

I NT. SOORAJ' S OFFI CE — DAY

Mnimalist. Mddern. Files stacked neatly. Sooraj, sharp in a
suit, flips through a case folder. H s phone BUZZES.

Screen: HAROON CALLI NG

SOORAJ
(pi cking up)
Hi Haroon. Kya haal hai?
| NT. KHAN S BEDROOM — SAME Tl ME

Dmy lit. Khan lies resting. Beside him Haroon sits, calm
but purposeful, phone to his ear.

HAROON
Gonez ke garage ka kaam ho gaya?
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| NTERCUT — PHONE CONVERSATI ON

SOORAJ
Renovati on done. Machines installed.
Legal paperwork bhi file ho gaya.
Aur kuch?

HAROON
Haan. Muj he do-teen |icensed guns
chahi ye —security ke liye.

SOORAJ
Three-four days nmax. Miin dekh | oonga.

HAROON
Thanks, bhai .
SOCRAJ
(smling faintly)

Anyti ne.
CUT TO
EXT. LUXURI QUS VI LLA — BACKYARD POOL — LATE AFTERNOON

Sun-drenched luxury. Mlik | ounges in designer shorts,
sungl asses on.

A GORCEQUS MASSEUSE rubs his shoulders. Erfan wal ks up with
a silver tray —Crystal decanter and whi sky gl ass.

ERFAN
Sal aam Mali k Sahab... sharbat | aaya
hoon. d ass nein daal doon?

MALI K
(eyes cl osed)
Baad nein. Pehle Yousuf Khan ko phone
| agao.

ERFAN
Jee, Malik Sahab.

| NT. KHAN S BEDROOM — LATER
Khan’s phone BUZZES. Screen: ERFAN CALLI NG He answers.

YOUSUF KHAN
Phone apne mali k ko de do, kutte.

EXT. MALI K S BACKYARD — CONTI NUOUS

Erfan, nervous, hands Malik the phone.



| NTERCUT —

Khan hangs

ERFAN
Mal i k Sahab. .

MALI K
(taki ng phone)
Aadab, Khan Sahab... suna goli |agi.
Lagta hai warning thi. Warna sar bh
ud sakta tha.

KHAN S BEDROOM / MNALI K S BACKYARD

YOUSUF KHAN
(col d)
Mai n us din kafan khareed chuka tha,
jab tum jai se ghaddaron ke saath
kaam shuru kiya tha.
(beat)
Tayyar rehna. Wagt kam hai .

MALI K
(1 aughs darkly)
Mai n toh rahunga. Tum aur tumhara
Canadi an nessiah—snitti nein m|l jaoge.
Tumhe hamari taqat ka andaza nahi ..

YOUSUF KHAN
Tum | og saf ed kapdon ke peeche kal e
i raade chhupa ke baithe ho. Lekin
mai n woh si pahi hoon jiske paas...
tumhare har jurm ka video, har sazish
ki recording...sab hai.

MALI K
Aur woh sub sarkari files nein gaddari
ke roop nein bhi likhe jaa skate hain.
YOUSUF KHAN

Jab awaam j aanege tunhara asli chehra
toh sirf kursi nahi jaayegi, Mlik.
Gali-gali nein log tum par thookenge.

up.

EXT. MALI K S BACKYARD — CONTI NUOUS

Mal i k gl ar

es at the phone. Tosses it to Erfan.

MALI K
Driver ko bol. Jagatpal ke ghar chalte
hai n.

ERFAN
(stammeri ng)
J-jee, Malik Sahab.

59.
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Mali k rises, kisses the nmasseuse.

MALI K
(sm rking)
Whi sky tu le le, Erfan. Aaj ke liye...
Shabnam ke hot hon ki sharab kaafi hai.

EXT. PALATI AL MANSI ON — DAY

A silver BMVNglides up to towering gates. Two ARVED GUARDS
stand alert.

| NSI DE THE BMW —Mal i k sits in the back. Erfan | owers the
w ndow. A guard peers in, sees Malik, nods. The gates sw ng
open. The car rolls up the tree-lined driveway.

I NT. JAGATPAL’ S LI VI NG ROOM — DAY

Italian | eather. Chandeliers. Mssive art. Jagatpal |ounges
on a plush sofa. Across him MR MEHRA —suave, in a tailored
suit.

Mal i k enters, nods politely.

MALI K
Namast e, Jagat pal Sahab. Tabi yat
kai si hai ?

JAGATPAL
(to Mehra, ignoring
Mal i k)
Fikr mat kijiye, Mehra ji. Kal tak
kaam ho j aayega. Contract aapka.
(beat)
Bas hamari conm ssion tine pe chahiye.

MEHRA
(smling)
Zaroor. Partnership bhi de sakta
hoon... fifty-fifty?

JAGATPAL
Sirf conm ssion.
VEHRA
Jai sa aap kahei n.
(st ands)

Good day, gentl enen.
Mehra exits. Malik steps forward.

JAGATPAL
(to Malik, coldly)
Ab bol 0. Tabi yat poochh rahe the, na?
( MORE)
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JAGATPAL ( CONT' D)
(leans in)
Agar Khan ka case jaldi close nahi hua,
toh neri tabiyat aur bigad jaayegi.

MALI K
&oli lag chuki hai uske haath pe.
Strong warning thi.

JAGATPAL
(sarcastic)
Warni ng? Sir pe kyun nahi ?

MALI K
Agar aap chahen, uski kahaani wahi
khat am kar doon. Lekin hanmara kaal e
kaar nano ki recordi ngs hai n uske
paas. Audi o bhi, video bhi.

JAGATPAL
(smrk)
Yeh Yousuf Khan hai ya Janes Bond?
(beat)

Tumhara ness hai, Mlik. Tum hi saaf
karoge. Aur yeh Haroon kaun hai ?

MALI K
Naya pl ayer. Canada se. Social work
ka junooni. Usne Khan ko il egal

kaam chhodne pe convince kiya. Mer
soch hai —Har oon, Khan se bhi zyada
khat ar naak hai

JAGATPAL
(smling darkly)
Toh cancer ka ilaaj karo, Malik. Jab

zakhm nasoor ban jaaye... kaatna
padt a hai
MALI K
(nods)

Samaj h gaya, Sahab.
CUT TO
| NT. KHAN' S DI NI NG ROOM — NI GHT

A nodest neal. Khan, Karim Kabir, and Ranjeet eat together.
Khan’ s phone BUZZES. Screen: HAROON CALLI NG He picks up.

YOUSUF KHAN
Hel | o, Bhai Sahab. Aaj kai se phone?



| NT. HAROON S BEDROOM — SAME Tl ME
Har oon stands at the wi ndow, city lights behind him

HAROON
Kal subah free ho?

| NTERCUT — PHONE CONVERSATI ON

YOUSUF KHAN
Aapne toh hamara har kaam band karwa
diya. Ab busy kai se hoon?

HAROON
(1 aughs)
Toh naya kaam shuru karo. Kal garage
ka openi ng hai —+umhare das aadm yon
ke |liye naukri pakki

YOUSUF KHAN
(sarcastic)
Wah—ek aur capitalist ne gareeb ka
dhanda chheen |iya?

HAROON
Gonmez ki ijazat aur partnership nein
i nvest kiya. A'b wahi jagah naye
sapno ka adda banegi. Kal mlte hain.

YOUSUF KHAN
(smling faintly)
Theek hai. Shab bakhair.

Khan hangs up. Ranjeet | ooks uneasy.

RANJEET
Khan bhai ... aap bahar mat | aiye.
Jaan ko khatra hai.

YOUSUF KHAN
Toh kya chudi yaan pehen ke under ground
rahoon? Corrupt netaon se darr kar?
(turns to Karim
Snow, Karim

KARI M
Jee bhai jaan?

YOUSUF KHAN
Hamar e sabse | aachar saathi... garage
ke kaam ke |iye tayaar karo. Ranjeet
bhi chal ega.

KARI M

Samaj h gaya.
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RANJEET
Aaj rata, ghar jaana chata hoon? Kal
noh baje mlta hoon.

YOUSUF KHAN
Zaroor. Aaj raat biw ke saath bitao.
RANJEET
(smling)

Shukriya, Khan bhai .

| NT. HAROON S LI VI NG ROOM — MORNI NG

Khan, Kabir, and Karimtake their seats. Haroon enters wth
a parcel, unpacks bull etproof vests, helnets, and hats —

laid out with mlitary precision.

YOUSUF KHAN
(surprised)
Yeh sab... kahan se | aaye ho?

HAROON
Custom order. Onli ne.

YOUSUF KHAN
Aur inka kya plan hai?

HAROON
Zi ndagi nehngi hai, Khan. Bull et proof
sab kuch. Hamaari hifazat ke liye.

He hands out vests.

HAROON ( CONT' D)
Pehno. Main bhi pehn raha hoon. Ek
vest Sooraj ke liye hai

Khan and Karimsuit up, adjusting to the weight.
HAROON ( CONT' D)

Thoda heavy hai, par aadat ho jaayegqi.
Decenber ki sardi nein kaam aayega.

He dons his own gear, canouflages the helnmet with a hat.

HAROON ( CONT' D)
Kari m bhai, aap bhi.

Kari m nods, follows suit.
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HAROON ( CONT' D)
Ab hum I ndia nein kahin bhi jaa sakte hain.

CUT TO
EXT. GOVEZ & MALHOTRA' S GARAGE - DAY
A freshly painted sign: GOVEZ & MALHOTRA' S GARAGE

Locals sit on folding chairs. Haroon and Khan are front row
Karim Ranjeet, and others are stationed strategically—eyes
scanni ng.

GOVEZ
(beam ng at the mc)
Bhai yon aur behno, yeh garage nera
sapna tha. Aur Haroon Sahab ki waj ah
se yeh sapna poora hua. Zor-daaar taal
ho jaaye Haroon sahab ke |iye!

APPLAUSE. Haroon stands, clinbs the nakeshift stage, adjusts
the mc.

HAROON

Bhai yon aur behno... yeh garage sirf
ek repair shop nahi hai. Yahan hum
aapke bachchon ko training denge-
mechani cs, diagnostics... Jaise hanare
English Center nein woh English
seekht e hain, yahan skills seekhenge.
Fut ur e banayenge.

(beat)
Agar aapka saath raha... toh main wada
karat hoon—Pant Nagar se sharab, juwa,
aur gunda-gardi mta kar rahenge.

The crowd murmurs, hopeful. Then—

CRACK! CRACK! GUNSHOTS. Haroon jerks back—falls fromthe
stage. Khan col | apses.

PANI C. Screans. Chaos erupts. Gonez and Kabir spot snipers
fleeing froma rooftop.

Kari mand his nen shield Khan, others drag Haroon inside.
| NT. GARACE OFFI CE — CONTI NUQUS
Haron sits upright, gasping. R ps open his shirt—

BULLET | MPACT on the vest: a sharp DENT over his heart. The
Kevl ar’s frayed, but unbroken.



65.

HAROON
Karim Khan ko andar | e aao. Aur
agar police aaye-sirf main aur Khan
baat karenge. Kisi aur ko kuch nah
kehna. Karim nods. They carry in
Khan—sem - consci ous but alive.

EXT. GARAGE ENTRANCE — MOMENTS LATER

A police jeep and news van screech to a halt. Sirens.
| nspect or PANDEY (40s) steps out.

| NSPECTOR PANDEY
Gar age i n-charge kaun hai ?

GOVEZ
Main, sir.
| NSPECTOR
Firing kidhar se hui?
GOVEZ
(poi nti ng)

Uss buil ding ke rooftop se.
| NT. GARAGE OFFI CE - CONTI NUCUS

Pandey strides in, notepad already open. Haroon sits stiffly
besi de Khan, subtly rubbing his chest where the bull et
i npacted his vest.

| NSPECTOR PANDEY
(poi nting at Khan)
| nko hum jaante hain. Aapke ta'reef?

HAROON
Har oon Mal hotra. Canada se.

| NSPECTOR PANDEY
Passport dikhaiye.

Har oon produces a Canadi an passport. Pandey flips through,
pauses at a page.

| NSPECTOR PANDEY ( CONT' D)
(grinning at the visa)
Busi ness visa. Six nonths stay. Awesone.

He snaps the passport shut, returns it. C oses his notepad.

| NSPECTOR PANDEY ( CONT' D)
Ki si se dushmani ?

HAROON
Nahi . Ki si se nahi
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| NSPECTOR PANDEY
Pl ease don't | eave Bonbay until the
i nvestigation is conplete.

HAROON
Under st ood.

W DEN TGO

The garage conmpound - a graveyard of dented cars. A ZEEL
NEWS REPORTER weaves through the weckage, mc clutched tight,
closing in on the office.

ZEEL NEWS REPORTER
(breathless, urgent)
Pant Nagar nein garage i nauguration
ke dauraan goli-chal aayi! Haroon
Mal hotra aur Yousuf Khan par jaanl eva
ham a... par dono bach gaye!

She BURSTS into the office just as Pandey exits. The CAMERAVAN
jostles for position.

ZEE NEWS REPCORTER
Sir! Incident ke baare nmein kuch
detail s de sakte hai n?

HAROON
Police ko sab bata diya. Unse puchiye.

| NTERCUT W TH:

I NT. MALIK'S VILLA - LIVING ROOM - SAME TI ME

Mali k sprawls shirtless across the brown | eather couch, silk
shorts clinging to his powerful frame. SHABNAM (|l ate 30s),

her hennaed hands kneading his shoulders wth practiced ease—
The glow froma 65" PLASMA TV washes over them ON SCREEN

GRAI NY SECURI TY FOOTAGE of HAROON and KHAN i n the garage
of fice. | NSPECTOR PANDEY exiting frane.

NEWS Tl CKER (LOWER THI RD) :

BREAKI NG Pant Nagar garage attack - Businessman Haroon
Mal hotra & associ ate Yousuf Khan targeted (both survived)

Mal i k tenses. Shabnamis hands freeze on his shoul ders.
CLOSE ON MALIK' S FI ST

squeezing the renpte until the plastic CREAKS. SMASH!

He HURLS it—the TV SCREEN SHATTERS in a burst of static.
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Shabnam STAGGERS back, hands flying to her nouth.
A BLACK | PHONE SCREECHES. Mal ik SNATCHES it.

MALI K
(grow s)
Kaun?

MALE VO CE (V.Q)
Mat or bol raha hoon, sir. Kaam ho
gaya—ek ko seenay pe, doosre ko sar
pe bithaa diya.

MAL| K
(expl odi ng)
TV dekh raha hai behenchod?!

Shabnam BACKS AVWAY as Malik's rage fills the room
MALI K ( CONT' D)
('hi ssi ng)

Phone pe kabhi aisi baatein nahi...

He SMASHES t he phone agai nst marbl e. SI LENCE
CUT TGO

| NT. MALHOTRA RESI DENCE — DI NI NG ROOM — DAY
SUPER: RI CHMOND HI LL, TORONTO, CANADA

A sleek dining table. MALHOTRA eats silently. SHANTI watches
CBC News.

TV NEWSCASTER
A fail ed assassination attenpt was
made on Canadi an soci al worker, Haroon
Mal hotra, during his Munbai visit...

ON SCREEN: Haroon’ s photo.

SHANTI
(pani cked)
Phone | agai ye! Haroon theek toh hai?
Agar nere bete ko kuch ho gaya toh..
mai n mar j aungi!

MALHOTRA
(cal m nQ)
Shanti... news nein bola gaya hai —he’s

safe. Par tunmhare liye main abh
call karta hoon.

He di al s.
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| NT. YOUSUF KHAN' S LI VI NG ROOM — NI GHT — MJUMBAI
Haroon sits wth Khan, Karim Ranjeet, Usman—tense and qui et.

HAROON
Ki si ne hamari novenents | eak ki hai

YOUSUF KHAN
Mai n us gaddar ko dhoondh ke | aaunga.

BUZZ. Haroon's phone: "Dad Calling."

HAROON
Hel | o Dad! Mom kai se hai n?

| NTERCUT — TORONTO / MJUMBAI

MALHOTRA
Tum saf e nahi ho beta. Canada | aut aao.

HAROON
Kaam khat am kar ke aata hoon. Mom se
baat kara dijiye.

SHANTI
(taki ng the PHONE)
Har oon beta! Tum wapas aa jao. Dil
ghabra raha hai

HAROON
Mom .. agar nmaut |ikhi hai toh woh
Toronto mein bhi ml| sakti hai.

SHANTI
Marein tere dushman. .

HAROON
Maa! Tumhare |iye ek khoobsurat bahu
pasand kiya hai. Thodi ziddi hai..
| ekin bilkul tumhari tarah.

SHANTI
Khush raho beta. Apna khayal rakhna.

MALHOTRA
(back on phone)
Tum wapas nahi aaoge, theek hai.
Ek bul | et proof car bhej raha hoon.
Jab tak aaye-safe jagah nein raho.

HAROON
Done, Dad. Bye.

MALHOTRA
Bye, nere sher
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END | NTERCUT
| NT. BASEMENT — MOMENTS LATER

A dim flickering basenent. Shelves overflow wth junked
el ectronics. Silence, except the soft humof electricity.

Boot thuds echo as Khan enters. He surveys the clutter, then
wal ks to a dusty corner shelf.

Wth one grunt, he pushes—the shelf creaks open, revealing a
hi dden passage. He vani shes into the dark.

| NT. SECRET ROOM — CONTI NUOUS

A totally different worl d—l ean, sleek, surgical. Mnitors
bl i nk. Desks aligned with nodern gear—-headsets, therma
printers. No chaos.

Khan sits. Flicks on a |l anp. Taps the keyboard—
ON SCREEN — LOG N ACCESS GRANTED

He opens a folder: “RANJEET” A new nessage pops up:
ON SCREEN (IN HI NDI ) :

"Sirji. Khan aur Haroon kal 10:00 AM Gonez’ s body shop jaa
rahe hain."

He scribbles attached nunbers on a slip of paper. Logs off.
Stands. Mves out. Behind him the shelf slides shut. Silent.

| NT. YOUSUF KHAN S LI VI NG ROOM — CONTI NUOUS
Har oon | owers the phone, thoughtful.

HAROON
Mom dar gayi thi. Baba se bhi baat
ho gayi .
(1 ooks at Khan)
Khan bahi! Aapne kaha tha—gaddar ko
dhoond ni kaal enge?

YOUSUF KHAN
(rising)
G ve ne ten m nutes.
He strides out. The roomstiffens.
| NT. BASEMENT — CONTI NUOUS
Khan steps back into the gl oompaper in hand.

He clinbs the stairs



| NT. KHAN S LI VI NG ROOM — MOMENTS LATER
Haroon, Karim Usman, and Ranjeet sit tense.
Khan storns in. Wthout a word—SLAPS Ranj eet hard.

YOUSUF KHAN
(furious)
Toh tu hai woh ghaddar?! Bol —kis ke
liye kaam karta hai ? Sach bat ayega
t oh chhod dunga. ..

RANJEET
(frightened)
Wh | og... woh bahut khatarnak hain.
Muj he zi nda nahi chhodenge!

YOUSUF KHAN
Toh samaj h | e—agar tu cooperate nahi
karega, toh hum bhi tujhe zinda nah

chhodenge!
RANJEET

Mai n... nmain nahi bol sakta..
YOUSUF KHAN

Muj he Gabbar Si ngh banane pe maj boor
mat kar! Bol de —paisa bhi ml ega,
j aan bhi bachegi!

RANJEET
('si nki ng)
Ek shart hai... agar nujhe kuch ho
gaya, toh aap... neri biw aur bachche

ka khayal rakhoge?

HAROON
(interrupting, softly)
Hum t uj he vachan dete hai n.

RANJEET
Main Malik aur Jagatpal ko info deta
tha. ..

YOUSUF KHAN

Mal i k toh radar pe hai pehle se..
Leki n Jagat pal toh gayab tha..

Shayad wahi purana Malik ka saat hi—ab
neta ban gaya...

RANJEET
Main sirf itna jaanta hoon ki woh
Mal i k ke zariye kaam karta hai
Mere phone nein uska naamsirf “J.P.”
hai ... aur Malik ka “MK.”
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YOUSUF KHAN
(grinning)
Toh Jagat pal aur Malik ke naye nunbers
bhi m 1 gaye!

He pulls out his phone. Saves both contacts.

YOUSUF KHAN ( CONT' D)
Karim.. Ranjeet ko do | akh rupaya
de do.

KARI M
Achha bhai j aan.

I NT. ENCGLI SH CLASS — AFTERNCON

Har oon stands before a whiteboard. A m xed group of
students—+romteens to m ddl e-aged adul ts—watch attentively.

HAROON
| don’t see Manjeet again. That's
three days in a row. Anyone know why?

Sil ence. Students exchange uneasy gl ances.

RAWUL
(slowy raising hand)
Sir, I know 1’1l tell you after class.
HAROON

Alright. Let’s begin.
He wi pes the board. Picks up a marker.

HAROON ( CONT' D)
Today we’re | earning about phonenes
and al | ophones.

Phonenmes are the snmallest units of sound that carry
meani ng—+i ke [t], [d], [9], [m, [p].

He wites them across the board.

HAROON ( CONT' D)
Al | ophones are variations of the
sane phonene. They don’t change the
meani ng—ust how the sound is
pr oduced.

He wites “prepare” on the board.

HAROON ( CONT' D)
Let’s take /p/ in "prepare". The
first /p/ is aspirated—fp]. Say
“prepare”—you’' || feel a puff of air.
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He denonstrates: Puff. He wites the synbol with a smal
raised 'h' as a superscript to the right—ndicating aspiration
[ ph] +hen underlines the second 'p.'

HAROON ( CONT' D)
Second /p/—dnaspirated [p]. No puff.
Say “pre-pare” agai n—see the difference?

STUDENT
Sir, how do we know if we're
aspirating or not?

HAROON
Easy trick. Put your finger in front
of your lips. Say “pot”—Feel the
air? Now say “spot”—+ess or none.
That’ s unaspi rat ed.

He denonstrates again.

HAROON ( CONT' D)
Last one—stop”. Final /p/—anrel eased.
Li ps close, but the puff of air doesn't
cone out.

He nouths “stop” wth |lips sealed. He turns to the board,
witing: /p/ — Al ophones:

1. Aspirated [ph] — “Prepare” (initial)
2. Unaspirated [p] — “prepare” (nedial)
3. Unreleased [p] — “Stop” (final)

HAROON ( CONT' D)
Ye teeno al ag-al ag sounds hain, par
ek hi phonene ke all ophones.
(sm es)
Any questions?

Students scribble. Engaged. I|nspired.

HAROON ( CONT' D)
Alright. Review this at hone. Bring
your doubts tonorrow. C ass dism ssed.

Bags zip. Students rise. One stays—Rawul .

RAWL
(com ng near Haroon)
Sir...Manj eet addi cted ho gaya hai
ganbling se. Apni maa ka pai sa uda raha
hai “The Rose” naam ke casi no nein.
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HAROON
(placing a hand on
Rawul ’ s shoul der)
Thanks, Rawul. [’'|l take care of it.

| NT. CASI NO — DAY

A luxurious casino club. Patrons of all ages ganble at tables.
Laughter, clinking chips, and live nusic fill the air. A dancer
inared dress twirls on a stage, nusicians playing beside her.

The canera tracks through the crowd, |anding on MANJEET
(20)—slim dark-haired—seated at a card table with ol der
men. A towering stack of casino chips sits before him

Near by, a well-dressed old man (60s) in a chapeau, gripping
a bl ack cane, watches silently. This is Haroon, disguised.

Manj eet deals the cards with cool confidence. A nustached
man sitting to his left reads his cards..

MJUSTACHED MAN
(sl amm ng chi ps)
Yeh das hazaar... nera chaal

MAN | N BLACK
Aur yeh mera.

He matches the bet with his own chips.

A third man in jeans grins, pulls his girlfriend cl ose, kisses
her, reads his cards—then tosses in chips worth 10, 000.

MAN | N JEANS
Mera bhi 10 hazaar.

MANJ EET
(reading his cards,
sliding forward a
st ack)
Aur yeh das hazaar nere taraf se..

The pot swells—20k, 10k, 10k, 10k in chips. Tension crackles.
MAN | N BLACK
(flinging in another
10k)
Chal o, ek aur das hazaar nera...

The nustached man and the man in jeans drop their cards. Now
it’s just Manjeet and the Man in Bl ack.

Manj eet grins, slides in nore chips.
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MANJEET
Yeh das hazaar aur. ..

The Man in Black hesitates, then adds a couple of chips with
forced bravado.

MAN | N BLACK
Chal o... show kar de.

Manj eet reveals: Two Aces. A King.

MANJ EET
Lagta hai aaj Lady Luck ka haath
mere sar pe hali

HAROON
(placing a hand on
Manj eet’ s head)
Jai se ki mera haath

Manj eet freezes. Turns—Haroon stands behind him stil
di sgui sed.

MANJ EET
Sir...aap?

HAROON
Chal 0. Yeh tumhara aakhri di n hona
chahi ye yahaan.

Manj eet gathers his wi nnings. They nove to | eave—but the Man
in Black bl ocks them

MAN | N BLACK
Ai se nahi jaa sakte!

MANJEET
Tum kaun hote ho hunein rokne waal e?

MAN I N BLACK
Tumhar a baap.

VWHAP! He sl aps Manj eet. Manj eet HEADBUTTS him CHAOS ERUPTS.
Har oon bl ocks a punch, twists a wist, shoves a nan back.

MAN | N BLACK ( CONT' D)
(yelling to others)
Rocky! Saml Suneel! Aa jao!

Three nmen rush fromthe bar counter. Haroon raises a hand, calm

HAROON
Dekhi ye, bahi yon! Aapke dost ne jhagra
shuru kiya hai. Phir bhi...I wanna
make peace.
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They ignore him One SMASHES a wooden table over Haroon' s head.

CRACK! The table splinters—but Haroon renoves his chapeau,
reveal ing a hidden hel net.

HAROON ( CONT' D)
(sm rking)
Mai n tayyar ho kar aaya hoon.

He re-dons the hat, grips his steel cane |like a sword, and
di smantl es the goons with Aikido-like precision.

CRASH BAM SMASH Chairs fly. d asses shatter. A sudden
[ull.

BASH R KHAN (50s), the club’'s owner, strides toward Haroon
eyei ng the w eckage.

BASH R KHAN
(stern)
Mai n hoon Bashir Khan—+ss club ka
maal i k. Magar yeh toh bataiye, aap
hain kaun...?

HAROON
(sml es)
Bat a doon?

BASH R KHAN
Zar oor .

Har oon wal ks to the stage, picks up a guitar, and struns a
chord. The band joins in as he sings:

HAROON
(si ngi ng)
Mai n kya hoon, nmain kaun hoon? Min
tan hoon ke/ya jaan hoon? Yeh koi na-
j aane, ke main kya bal a hoon..

He dances a little as the nusic buil ds.

HAROON ( CONT' D)
(si ngi ng)
Agar koi pooche ke mai n hoon kahan se.
Kahoonga ke mai n aaya hoon Canada se.
Agar che mai n Kabul nein paida hua hoon.
Magar nera khoon hai iss Hi ndusitan se.
Mai n kya hoon, main kaun hoon...

Sone of the earlier goons get back on their feet and charge
at Haroon. Wthout m ssing a beat, Haroon continues to sing
while fending themoff wth swift noves guitar in one hand,
cane in the other.
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HAROON ( CONT' D)

(si ngi ng)
Kabhi din nmein apne sheher se juda hoon.
Kahi raath-o nein apne ghar se juda hoon.
Mai n hoon shaam e- taareek, sahar se juda
hoon. Qana' at ke saahil pe jab tak rahunga.
Hanmesha mai n nouj - o- khatar se juda hoon.
Mai n kya hoon, nmain kaun hoon...

The music continues. Custoners who were about to | eave settle
back into their seats, enjoying the spontaneous concert.
Staff begins tidying the ness.

HAROON ( CONT' D)
Jo patthar ko todta hai sheeshe se yaaro.
Bohot tez hoon nain a' pne peyshe se yaaro.
Kahi din se bhaga hoon main apne ghar se.
Mohabbat hui hai mujhe is safar se. Main
kya j aanoo yaaro, gaza aur gadar se. Ke
shayad m |l oon main kisi hunsafar se. Main
kya hoon, main kaun hoon...

Final strum Applause. Haroon bows slightly, preparing to
| eave. Bashir Khan steps in his path, visibly noved.

BASH R KHAN
Wah sahab Wah! Kya awaaz hai, kya andaaz
hai ! Kamaal kar diya. Aap ke tareef?

HAROON
Naam hai Haroon. Gaana nera shaugq. .
Busi ness aur social work, nera pesha.

BASH R KHAN
Toh Haroon sahab, is behtareen
performance ke liye main aapse club
ke nugsaan ka koi conpensation nah
I unga. Lekin ek darkhwast hai ...

HAROON
Bat ayi ye Khan sahab.

BASH R KHAN
Aap har hafte kam se kam ek baar
humare cl ub nein aakar perform karein.

HAROON
Khan sahab, nain sharab aur juye ke
hadde nein kaam nahi karta. Yeh dono
nasl ei n barbaad karte hain.

BASH R KHAN
Aap theek keh rahe hain.
( MORE)
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BASHI R KHAN ( CONT' D)
Muj he sab mal oom tha, par kabhi hi mmat
nahi hui badl aav karne ki. Yageenan,
yeh sharab peena aur juwa kehl na
bohot bure kaam hai n.

HAROON
Bi |l kul. Inmein | ogon ke |iye kuch faida
ho sakte hain, |ekin inka nugsaan inke
fai de se bohot bada hai

BASH R KHAN
Aaj ke baad, main is casino ka naam
aur kaam dono badal dunga. Is jagah
ko ' Rose Restaurant' banaunga. Sirf
khana, gahna, aur famly-friendly
mehfil.

HAROON
Toh us surat nein, main Saturday
ni ghts ko yahan gaane aa j aunga.

BASH R KHAN
Shukriya, Haroon sahab!

HAROON
Phir mlte hain, Saturday evening
paanch baje. Khuda Hafi z.

Haroon, still in disguise, signals Manjeet. They exit.
CUT TO
| NT. TOYOTA DEALERSH P, MUVMBAI — DAY

A sl eek, high-end showoom Haroon stands at the reception
desk. The RECEPTIONI ST | ooks up with a practiced smle.

HAROON
(handi ng her a docunent)
Good norni ng. Haroon Mal hotra. My
father, M. Madan Mal hotra, had
ordered a bull etproof Land Cruiser
from Japan. According to this, it
shoul d’ ve arrived.

RECEPTI ONI ST
(scanni ng the paper,
nods)
Yes, M. Haroon. It’s here. Passed
all inspections. You re clear for
delivery.

She taps the intercom
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RECEPTI ONI ST ( CONT' D)
Sir, M. Haroon Mal hotra is here for
t he pi ckup.

MANAGER S VO CE (O S.)
On ny way.

A beat. MANAGER DEEPEN PATEL (50s, polished, courteous)
arrives, clutching a folder and key fob.

MANAGER
M . Haroon! Wl cone. |’ m Deepen Pat el
t he deal ershi p manager. Your vehicle’'s
ready—pl ease, this way.

EXT. DEALERSH P — PARKI NG AREA — MOMENTS LATER

They step outside. A gleam ng silver bulletproof Land Cruiser
glints under the sun—a beast on wheels.

MANAGER
(handi ng over keys
and fol der)
Al'l set—keys, paperwork, license
plate installed as per your father’s
instructions. Wshing you safe and
power ful drives.

HAROON
(taking them
Thanks, M. Patel. Mich appreci ated.

MANAGER
Pl easure’s ours, sir. Have a great day.

I NT. LAND CRU SER — DAY

Haroon slides into the driver’s seat. Starts the engi ne and
it ROARS to life. He grabs his phone.

HAROON
(i nto phone)
Sooraj, abhi Bonbay Hospital aa jao.

| NTERCUT — I NT. HONDA ClVIC — MUMBAI STREET — DAY

Traffic creeps under a red light. In the backseat, Sooraj,
startled, clutches his phone.

SOORAJ
Kya hua? Sab theek hai na?

HAROON (V. Q)
Mai n t heek hoon. Par tumhara aana
zaroori hai. See you there.
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The call ENDS. Sooraj |eans forward.

SOORAJ
(to driver)
Shaml al , Bonbay Hospital. Jal di!

SHAM_AL
(swerving the wheel)
Yes, sir.

| NT. BOVBAY HOSPI TAL — MENTAL HEALTH WARD RECEPTI ON — DAY

Har oon sl ouches in a wheel chair, eyes vacant—the picture of
del usion. Sooraj strides to the front desk.

SOORAJ
Sir, yeh nmere dost hain. Kuch dinon
se bil kul badal gaye hai n—apne aap
se baatein karte hain, kisi se aankh
tak nahi mlate. Dr. Nazneen ke under
admt karwana hai

| NFORVATI ON DESK MAN
(noddi ng, synpat heti c)
O course, sir. Ek m nute.

SOORAJ
Mai n I NR 50, 000 ka deposit kar deta
hoon. Treatment nein koi kam nah
honi chahi ye.

I NT. PATI ENT' S ROOM — MENTAL HEALTH WARD — MORNI NG

Har oon mai ntains his act —hunched, unresponsive. The sl anted
Decenber sunlight filters through the barred w ndows.

Dr. Nazneen enters, calling out as she wal ks.

NAZNEEN
Asha! Asha, kahan ho?

ASHA
(30s, rushing over)
Yes ma’ anf

NAZNEEN
Mausam khoobsurat hai. Sab patients
ko garden |l e jao. Main kuch hi der
mei n aati hoon.
(beat)
Suna hai ek naya patient admt hua
hai . Usse garden nei n dekhungi .

ASHA
Yes nma’ am



EXT. HOSPI TAL GARDEN — MORNI NG

A serene oasi s—f| ower beds, patients in wheel chairs.

aged man strunms a guitar wldly.

GUI TARI ST LUNATI C

(grinning)
Mai n duni ya ka nunmber one guitarist hoon!

Asha studi es Haroon, intrigued.
ASHA

(calling out)
Sheetal! O Sheetal

SHEETAL
(from across the garden)
Kya hua?
ASHA

| ss patient ko dekho. Kitna handsone
hai. Jitni tareef karo, kam hai

SHEETAL
(teasing)
Tum har handsonme patient pe fida ho
jaati ho!

ASHA
Mai n sab ka dhyaan rakhti hoon. Par yeh
case kuch alag hai. File kehti hai —bewafa
pyaar nein pagal ho gaya hai

Bef ore Sheetal can reply, Nazneen approaches.

NAZNEEN
Kis ke baare nein baat ho rahi thi?

Har oon | owers his gaze, playing coy.

ASHA
| ss naye patient ke baare nein, nma’ am
Kehte hain kisi |adki ne dil toda.
(clenching fist)
Agar woh | adki nere saamme aaye, to
ek tamacha nmaarungi usko!

Nazneen kneels, lifts Haroon's chi n—and GASPS.
NAZNEEN
Tunt!
HAROON

(soft smle)
Jahan tum wahan nmi n.
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ASHA
(cl appi ng)
Wah! Madam aapne to jaise jaadu kar
di ya!
NAZNEEN

Yeh koi jaadu maadu nahi. Main isse
jaanti hoon. Aur yeh bil kul theek
hai . Yeh pagal nahi hai

HAROON

(grinning)
Mai n pagal hoon... tumhare pyaar Kka.

NAZNEEN
(flustered)
Mai n abhi tumhe di scharge karti hoon

HAROON
Ai sa mat karo. 50,000 nein yeh nmul agat
kari hai maine. Tum nahi jaanti tum
mere liye kitni keenti ho.

Nazneen wal ks away, checki ng ot her patients—but Haroon stands,
strides to the lunatic guitarist, and takes the guitar.

HAROON ( CONT' D)

(strumm ng, to Nazneen)
Dekho Nazneen. Iss hospital nein, hum
bhi teri bemaar hain.

(plays a chord)
So cone and exam ne ne. Take ny hand,
check ny pul se—Kyun ke main jaanta hoon
tumhare dil nmein bhi nmere |iye pyaar
hai, par hoton pe kyun inkaar hai?

NAZNEEN
(rolling eyes, hiding
a smle)
Tum j ai se pagal se koi pagal hi pyaar
karega. Main nahi

HAROON
(singi ng passionately)

Tree baghair aye Nazneen, jeena nera
dushwar hai. |Is hospital nein dekh

| o, hum bhi terey bemar hain. Dl
mein tere iqrar hai, hoton pe kyun

i nkar hai. Mij hko bata aye jaan-e-
man, aakhir yeh kai sa pyaar hai?

The garden erupts into nmusical chaos. Staff, nurses, even
sone patients start clapping and danci ng.
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HAROON ( CONT' D)
Aao nera saath dedo, dosti ka haath
dedo, dosti ka haath dedo. Meri chahat
ke chaman nein, ek pal barsaat dedo.
Tere baghair aye Nazneen..

Canera circles Nazneen, caught between enotion and deni al .
Har oon noves cl oser.

HAROON ( CONT' D)

(si ngi ng)
Dekho i dhar, aye jan-e-man. Aye nazneen,
aye gul badan. Tunse hai nera shayari .
Tunmse hai har | af z-o0-sukhan. Tunse
mera har jeet hai. Tunse nera sangeet
hai . Sadi yon se tunse pyaar hai. Mij hko
tere upkaar hain. Kehdo ke muhjse pyaar
hain. DIl nmein tere iqraar hai, honton
pe kyun inkaar hai? Mij ko batao, aye
| aane man, aakhir yeh kai sa pyaar hai?

CUT TO
| NT. HAROON S OFFI CE — DAY

Har oon types furiously at his conputer. The door bursts open—
Yousuf Khan strides in, Karimand Usman fl anki ng him

HAROON
(rising, calm
Khush amadeed, Khan bhai. Zara
bai t hi ye.

YOUSUF KHAN
(eyei ng the screen)
VWhat are you writing?

HAROON
Ek proposal conplete kiya hai. UNESCO
| RC aur USAID ko bhej raha hoon. Shayad
koi hamare Language Center ko support
kar e.

YOUSUF KHAN
Hanei n phone par kyun bul aya?

HAROON
Dad ne nere liye ek bulletproof gaadi
bheji hai. Uski protection ke liye
muj he kam se kam do aadm yon Ki
zarurat hai

YOUSUF KHAN

(grinning)
Dou kyun? Teen le | o.
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HAROON

Dou kaafi hain. Kyun ke dou wafadar
aur dal eer | og, sau buzdel on se behtar
hot e hain.

(beat, quoting Ferdosi)
"Seyahi | ashkar naya-yad ba kaar. Do
sad mard-e-jang beh az sad hazaar."

(transl ating)
A crowd of followers is of no use;
two hundred warriors are better than
a hundred thousand.

YOUSUF KHAN
In that case, tumnera bhai Karim
aur uska dost Usman ko apne saath
rakho. They're brave, dependabl e—aur
driving bhi kar |ete hain.

HAROON
Phir tumhare saath kaun hoga?

YOUSUF KHAN
Mera cousin Kabir, aur do-teen door
ke rishtedaar. Kaafi hain.

HAROON
(noddi ng)
Shukriya. Mij he kal raat party nein
j aana hai —Jagatpal ki. So Karim and
Usman wi || acconpany ne.

| NT. MALI K'S BEDROOM — NI GHT

Dmlighting. Malik lies shirtless in bed, tangled in soft
sheets. A woman presses cl ose, awake, kissing his chest —
their bodies entwined in slow, |ingering notion.

The phone BUZZES on the nightstand. He ignores it at first.
It buzzes again and again. Malik groans, eyes half-cl osed,
and reaches for it—areful not to break the nonent.

CALLER I D: Jagat pal
MALI K
(sighs)
Uf... yeh Jagat pal sahab bhi hanmesha
ghal at waqt par phone karte hain.
He answers.

MALI K ( CONT' D)
Namast e, Jagat pal sahab.

| NTERCUT — PHONE CALL — MALI K S BEDROOM / JAGATPAL’' S STUDY
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| NT. JAGATPAL’ S STUDY — NI GHT

Jagat pal sits behind a massive desk, cigar snoke curling
around him

JAGATPAL
(col d)
Kya kar rahe ho M. Mlik? Aaj Kkal
hamar e phone ka bhi der se jawab
dete ho.

MALI K
(chuckl i ng)
Aap to neri sabse zoordar kanezori se
waqgi f hain, Sir. You know ny strongest
weakness. . .

Jagat pal exhal es snoke slowy.

JAGATPAL
Aurat sirf tunmhari kanzori nahi hai
har ankhor. Tumhari asli kanzori yeh
hai —+um kaam kabhi poora nahi karte.

MALI K
Kya kiya hai maine?

Jagat pal crushes his cigar, |eans forward.

JAGATPAL
Mai ne tumhe ek kaam di ya tha—ise
tum anj aam t ak nahi pohncha paaye.

MALI K
Tal ash jaari hai. |I’mworking on that.

JAGATPAL

Ab tum kuch nahi karoge. Min khud
kuch karta hoon. Min uss saanp ko
doodh pil ane ka bandobast kar chuka
hoon.

(beat)
Aur suno—kal raat nere farmhouse pe
party hai. Aana mat bhool na.

MALI K
(noddi ng sl ow y)
X, sir.
SMASH CUT TO
| NT. JAGATPAL’ S FARVHOUSE — EXOTI C HALL — EVENI NG

A grand party in full swng. Chandeliers glitter. Waiters
weave through politicians, tycoons, celebrities.
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Har oon enters—sharp suit, quiet confidence. Jagatpal, standing
with Malik and a couple of well-dressed nen, notices Haroon.

JAGATPAL
(to his guests)
Excuse ne, gentl enen.

He strides over to Haroon, arns w de.

JAGATPAL ( CONT' D)
(boom ngQ)
Har oon Sahab! Aap hamarey party nein
aakar hanei n bahut khush kar diya.
Humme socha tha ke aap nahi aayenge.

HAROON
(smling)
Jagat pal sahab! Aap bul aayein aur hum
na aayei n—yeh kai se ho sakta hai ?

Jagat pal chuckl es, guides Haroon toward a VIP circle.

JAGATPAL
(1 ntroduci ng)
Yeh hain M. Sharma... Union Mnister

for Commerce. M. Raza, Reliance ke
Strategy Head. Aur M. Pillai, Bharat
Production ke Managi ng Director.

Haroon greets themwi th a warm respectful nod and a firm
handshake.

HAROON
Pl easure to neet you all, gentlenen.

Jagatpal turns to the group with a touch of flair.

JAGATPAL
(to the group, flair)
Aur yeh hain M. Haroon Ml hotra-Af ghan-
| ndo- Canadi an busi nessman, soci al worKker,
singer, aur songwiter. Inki jitni tareef
kar ei n, kam hai

HAROON
(nodest)
Jagat pal sahab, aap hanei n sharm nda
kar rahe hain. Main toh ek bohot
chhot a aadm hoon.

MALI K
(sm rKking)
Chhota aadm ? Aap ke aane ko abhi
t een mahi ne bhi nahi hue, aur aapne
toh Pant Nagar kaa naksha badal diya.
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HAROON
(1 aughs)
Ai sa kya kar diya maine?

MALI K
Ek | anguage center khol a, ek bhatke
hue ko raasta di khaya, aur ek cl ub
ke mali k ko jua aur sharab chhod kar
hal al kamaai ki taraf nod diya. Kaafi
kuch kar diya.

HAROON
(raising a brow
Aap hamare baare nein kaafi | aankar
rakht e hai n.

MALI K
Aur yeh bhi jaante hain... ke pyaar
ke maanl e nein aap business jitne
successful nahi hain.

Jagatpal cuts in wth a diplomatic smle

JAGATPAL
Khana | ag gaya hai. Baaki baatein
di nner ke saath karenge.

| NT. DI Nl NG AREA — CONTI NUOUS

A sunptuous buffet under warmlights. WIP table: crystal
gl asses, silver platters.

Jagat pal seats Haroon with the elite. D nner begins.

Lat er —Har oon pl aces an orange, grapes on his plate. A waiter
refills his water. Jagatpal approaches, offering w ne.

JAGATPAL
Yeh lijiye, Haroon Sahab. Speci al
w ne sirf aap ke liye.

HAROON
(politely declining)
Shukriya, Jagatpal sahab. Miin sharab
nahi peet a.

JAGATPAL
(to Mali k)
Lagta hai aapki Haroon Sahab ke baare
mein file adhoori thi. Unki na-peene k
aadat chhupi nahi rehni chahiye thi

HAROON
Aur bhi kuch aadatein hain jo waqt
aane par samgj h nein aayengi..



MALI K
(pointing to grapes)
Leki n Haroon Sahab, abhi aap angur
kha rahe the—aur sharab bhi toh unh
anguron se banti hai. As QOmar Khayyam
calls it ‘Dukhtar-e-Raz’ —baughter of
t he Vi ne.

HAROON

(countering snoot hly)
Mal i k sahab! People sleep with their
w ves, but they don't sleep with
their daughters. In the sane way, |
don’t drink the daughter of the
Vi ne—because when it fernents, it’s
no | onger the sane grapes.

JAGATPAL
Baat toh sahi hai. Lekin, Khayyam Kki
sharaab par shayari | aajawaab hoti hai.

Har oon recites Khayyamin Persian, then transl ates:

Jagat pa

HAROON

"I mshab Mai-e- jaam e- yak-mane khaham
khord. Khud raa ba do jaam e-nmai, ghan
khaham kard. Awwal Seh Tal aag-e- a'ql -
o- deen khaham Guft. Pas, dukhtar-e-
raz raa ba zani khaham kard."

((then in English)
"You know, ny friends, with what a brave
carouse, | made a Second Marriage in ny
house; favored ol d barren reason from ny
bed, and took the daughter of the vine
to spouse.”

JAGATPAL

(cl appi ng softly)
Wah, Haroon Sahab. Wah! You' re a genius.

HAROON
Isi liye, Jagatpal Sahab, nere |liye sabse
bada nasha hai tandurusti. Aur aapk
sharab sehat ki dushman hai

eans in, dropping the charm

JAGATPAL
M. Haroon... Aap ek busi nessman bhi
hai n aur ek social worker bhi. Yeh
dono linein kabhi mlti nahi—aise
railway ke track. Toh main keh raha
hoon... join us. Invest in our
ventures—profits in crores, overnight.

( MORE)
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JAGATPAL ( CONT' D)
Aap kyun apna waqt aur paisa in chhoti-
moti social schenes nein barbaad kar
rahe hai n?

HAROON
(firm quiet)
Mai n un schenes nein invest karta hoon
j 0 garibon kaa sahaara ban sakei n. Aapka
busi ness nodel mddle class ko mta kar,
rich ko richer aur poor ko poorer banaata
hai . Hamare raaste kabhi m | nahi skate.

He checks his watch, stands.
HAROON ( CONT' D)
Jagat pal Sahab, ab nuj he ijazat
dijiye. Shukriya for the delicious
di nner. Have a great night.

He wal ks away—dnshaken. The camera hol ds on Jagatpal’s face:
anused, yet flickers of annoyance.

CUT TO
| NT. HAROON S OFFI CE — DAY

Har oon revi ews docunents on his LAPTOP, fingers flying across
t he keyboard. A KNOCK at the door.

Nazneen stands in the doorway—el egant, conposed, holding a
smal | envel ope.

NAZNEEN
May | cone in?
HAROON
(standi ng, surprised)
Pl ease. Honestly, | didn't expect to

see you here.
Nazneen extends the envel ope.

NAZNEEN
| brought your noney—the | oan. One
t housand dol | ars.

HAROON
(gently pushing it
back)
Yeh | ene ki zarurat nahi. | never

asked for it back.
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NAZNEEN
(firm
But | promsed to repay it. A loan
is aloan...
HAROON
(smling)

Toh aap neri taraf se yeh pai sa Rawl
ke liye gift samajh ke le lijiye.

NAZNEEN
(shaki ng head)
Nahi . That woul dn’t be right.

She pl aces the envel ope on the desk, turns to | eave—

HAROON
Zara rukiyega... | wanted to say
somnet hi ng.

NAZNEEN
(turning, playful
smi rk)
Let nme guess—another "I |ove you,
Nazneen" speech?

HAROON
(grinning)
Not this tinme. This is about
wor k—seri ous worKk.
(leaning in)
W' re opening a community clinic.
|1’d like you to be part of it.

Vol unteer a few hours... or we’ll
hire you.
NAZNEEN
(sof t eni ng)
That’s... wonderful. I'Il check ny
schedule. 1’'d |love to help.

She heads out. Haroon swiftly pulls three WIP passes from
hi s desk.

HAROON
One nore thing...

Nazneen pauses, turns.

HAROON ( CONT' D)
(handi ng t hem over)
Sat urday ni ght —|Rose Restaurant. |’ m
perform ng. These are for you, your
brother... and Dr. Maryam
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NAZNEEN
(sm rking)
Wada toh nahi kar sakti... but I'Il try.

DI SSCLVE TO
| NT. ROSE RESTAURANT — NI GHT

Ambi ent lighting glows over white-linen tables. The WIP
section buzzes wth Sooraj, his wife Dr. Sunity, Nazneen,
Dr. Maryam and Yousuf Khan—all dressed to inpress.

Security teans (Karim Usman, and restaurant guards) scan
the crowd, discreet but alert.

ON STAGE — BASH R KHAN steps to the mc.

BASH R KHAN
Ladi es and gentl enmen! Tonight, we
host a remarkabl e arti st —busi nessman,
soci al worker, singer... M. Haroon
Mal hot r a!

APPLAUSE ERUPTS. The curtains part—

Har oon stands center stage with a small troupe. A graceful
young woman in a college uniform wal ks across the stage
hol di ng books, m m cking a bus stop setting.

HAROON
(chasing, calling out)
Renu! O Renu! Zara neri baat suno!

RENU
(turning, annoyed)
Wy are you follow ng ne?

HAROON
Because | love you... and | want to
marry you.
RENU
(scoffing)

Look, M. Haroon, |'mnot your type.
Leave ne al one. Mere peechey mat aao.

HAROON
Kai se chhod doon? Main tunmse pyaar
karta hoon.

RENU
Yeh pyaar nahi, deewanagi hai.
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HAROON
Yeh deewanagi nahi, neri zindagi hai.
Dekho Renu, tum nere pyaar ko sweekar
karo, aur nera jahan gul o-gul zar karo.
So—pyaar dedo, pyaar lelo... kyunk
pyaar achha hai .

RENU
Mai n kai se nmaanoon ke tera pyaar
sachha hai ?

HAROON
Mai n gasam khat a hoon—nera pyaar
sachha hai

RENU

Arre O deewane aashi gq! Thoda sharm
karo. Yeh saare bazaar nein pyaar ka
i zhaar? Log kya kahenge?

HAROON
Pyaar zindagi hai, pyaar bandagi hai.
Aur pyaar nein koi sharm ndagi nabhi
hoti. Isliye—pyaar dedo, pyaar |elo!

musi ¢ swells as the performance | aunches.

HAROON ( CONT' D)

(singi ng passionately)
Pyaar dedo, pyaar |elo, pyaar achha hai.
Mai n gasam khat a hoon, nera pyaar saccha
hai . Pyaar dilon ka manzil -e-nmagsood hai,
magsood hai. Pyar hamare khoon nein mauj ood
hai, mauj ood hai. Pyaar zindagi, pyaar
bandagi, pyaar nein nahin sharm ndagi .

BACKUP SI NGERS
(i n chorus)
Pyaar, pyaar chahiye, pyaar chahiye
Pyaar, pyaar chahiye, pyaar chahiye.

Har oon dances while playing the guitar. Qhers, including
the lead girl, follow suit. Haroon resunes singing.

HAROON
Pyaar nein hargeez, sanam dhoka nahin karte.
Jab gadam aage badha, roka nahin karte.
Jab comm tnent kar diya, socha nahin karte.

BACKUP S| NGERS
Ha ha ha ha..

HAROON
Teri chahat nein, sanam had se guzar | aaon.
( MORE)
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HAROON ( CONT' D)
Tum kaho to tere gadnon nein mar jaaon. |s
tarah main aye haseen, tum se bi chhad jaaon.
Pyaar duniya ka bada dastoor hai, dastoor
hai . Pyaar hamare hauliya ka noor hai, ha
noor hai. Pyaar nein is zindagi ijaad hai,
ijaad hai. Pyaar nein saare jahan aabaad
hai, aabaad hai. Pyaar zindagi, pyaar
bandagi, pyaar nein nahin sharm ndagi .

Dance and nmusic in full swing, and the canmera pans to take
sonme shots fromdifferent angl es.

HAROON ( CONT' D)
(si ngi ng)

Pyaar karke hunko apna ghar basana hai. Saar
rasnei n, saari gasnein ko ni bhana hai. Pyaar
mei n khanoshi yaan bhi gungunata hai. Pyaar
mei n tanhaai yan bhi nuskurata hai. Pyaar hunko
pyaar karna bhi sikhata hai. Pyaar zindagi,
pyaar bandagi, pyaar nein nahin sharm ndagi.

Spotlights swirl. The canmera captures w de-angle shots of

the cheering crowd, then glides in slownotion across Haroon's
expressive face, the girl's delighted | aughter, the live

band rocking, and the audi ence swaying in rhythm

Haroon struns the final chord, breathless but grinning. The
crowd erupts in applause. He bows.

| NT. BACKSTAGE — PRI VATE DRESSI NG ROOM — NI GHT

Har oon enters briskly. He renoves his performance jacket,
qui ckly dons a bull etproof vest under his shirt, and pulls
on a tactical helnet—disguising it under a w de chapeau.

EXT. CTY OQUTSKIRTS — NI GHT

A silver bulletproof Land Cruiser cruises down a dimy lit
road. The nmoon gl ows overhead, casting a surreal |ight on

t he asphal t.

| NT. / EXT. LAND CRUI SER — CONTI NUQUS

Haroon sits in the back seat—al m conposed, alert. Usman
drives. Karimrides shotgun, a pistol resting loosely in his
| ap, another slung across his shoul der.

| NT. / EXT. TAXI — NI GHT

Yousuf Khan and Ranjeet ride in the back. ASHRAF (25) and
KAPIL (early 30s) up front, with Kapil behind the wheel.

Khan di al s Har oon.



| NT. LAND CRU SER — NI GHT — BACK SEAT
Har oon answers, eyes still scanning the road.

HAROON
Hey bro. Kya baat hai ?

| NT. TAXI — CONTI NUOUS
YOUSUF KHAN

Ambush ki information mli hai. Exact

j agah nahi pata, |ekin ho sakta hali
aage kahin ho. Sanbhal ke.

HAROON (V. Q)
Don’t worry, Khan bhai. Agar maut
[ 1 khi hai, toh road accident nein hi
m | jaayegi.

EXT. ROAD — MOMENTS LATER
The Land Crui ser sl ows down.
| NT./ EXT. LAND CRU SER — CONTI NUOUS

HAROON
Kya hua Usman? Kyun roki ?

USNVAN
Rast a band hai, Haroon sahab. Koi
van se road bl ock kiya gaya hai. Kya
karei n?

HAROON
Seedha van ko maaro. Land Crui ser
hamar a bul | dozer hai

93.

Usman hits the gas. Before inpact—+OUR GUNVEN pop out from

behi nd the van and OPEN FI RE wi th nmachi ne guns.

The Land Cruiser slans into the van, knocking it sideways.

One THUG i s crushed beneath the van. Usman rever ses,

ranms again to push the van asi de.
BULLETS RI COCHET off the Cruiser’s arnor.
| NT. / EXT. LAND CRUI SER — CONTI NUQUS

HAROON
(snarling)
Kari m bhai, tumhara shotgun chahiye.
KARI M
(turning)

Le | o, bhai sahab.

t hen
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Har oon takes the gun, unlocks the sunroof, pushes it open,
ri ses hal fway out—-and FI RES.

One THUG i s shot in the eye. Another drops with a clean chest
shot. The third dives behind a tree.

Har oon ducks back inside. H s phone rings—KHAN fl ashi ng.
HAROON
(answeri ng)
Accha hua phone kiya. Teen aadm
gaye. Ek baaki hai —ped ke peeche
chhupa hai. Uska khayal rakh I ena.

Usman slans into the van again, finally clearing a path. The
| and crui ser speeds away.

The |l ast THUG steps out and fires at the fleeing vehicle.
Just then, KHAN S TAXI screeches in.
EXT. ROAD — CONTI NUOUS

Khan, Ranjeet, and Ashraf |eap out, guns bl azing. The thug
goes down—+iddled with bullets.

| NT. TAXI — CONTI NUOUS
Khan di al s a nunber.
YOUSUF KHAN
(i nto phone)
Hel |l o Kabir. Udar sab theek?
EXT. HAROON S RESI DENTI AL BUI LDI NG — NI GHT
Kabir stands guard outside the building.

KABI R
Jee, Bhai Jan. |dhar sab khairiyat hai

| NT. TAXI — CONTI NUOUS

YOUSUF KHAN
Hum aa rahe hain. Hoshyaar rehna.

EXT. HAROON S APARTMENT BUI LDI NG — LATER
Haroon’s | and crui ser and khan's taxi arrive.

Khan, Ranjeet, and their nmen forma protective ring, escorting
Har oon in.
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I NT. HAROCON S APARTMENT — NI GHT

YOUSUF KHAN
(softly)
Shukr hai Khuda ka, ek aur baar bacha
liya.
HAROON
(grinning)

Si ngi ng, dancing, firing—full Bollywood
night. But tell ne, Khan bhai, kaise
pata chal a ke attack hoga?

YOUSUF KHAN
Jab main software devel oper tha,
mai ne ek program banaya t ha—phone
hack karke conversations sunne wal a.
Aaj bhi nere paas hai

HAROON
(i nterrupts)
Aur tumme Ranjeet se Malik aur Jagat pal
ke nunbers | eke, unka phone tap kiya.

YOUSUF KHAN
Haan. Jagatpal aur Mator ke
conversation se sab pata chal a.

HAROON
Unki recordings safe jagah pe rakho.
Court mein kaam aayengi .

YOUSUF KHAN
Mal i k ke khilaaf voice aur video
dono hain. Jagatpal apna sab kaam
Mal i k ke naam pe karta tha.

HAROON
Aur ab?
YOUSUF KHAN
Pehl e Mat or ko khatam karna hoga.
HAROON
Miur der ? You seri ous?
YOUSUF KHAN
Agar hum nahi maarenge, toh woh hunein
maar ega.
HAROON

Yeh kaam aasaan nahi hai .



YOUSUF KHAN
Pai sa har mushkil ko aasaan banat a
hai. Saal on ki haram ki kammai —ab
ki si haram ko khatam karne ke kaam
aayegi .

HAROON
(chuckl i ng, wal ki ng
away)
Acha. Tum jaano tunmhara kaam Main
sone jaa raha hoon.

YOUSUF KHAN
Main sirf ek nmessage bhej kar so
| aaunga.
| NSERT — PHONE SCREEN

MESSAGE TYPED:

96.

"Meet nme at Gonez & Mal hotra' s Body Shop. 10: 00 PM tonorrow.

Urgent. —Yousuf"
Khan scrolls. SELECTS: HAI DER KHAN - SEND

EXT. KHAN S HOUSE — BACKYARD — EARLY MORNI NG

CUT TO

Soft sunlight bathes the backyard. Haroon | eads an aikido
session with wooden sticks, instructing Khan and his nen.

Sharp grunts and the swish of strikes fill the air.

The creaky gate opens. Sahil Khan enters, nowin a crisp

SUBI NSPECTOR S UNI FORM

HAROON
(smling warmy)
Masha Al | ah! Hawal dar se Subi nspect or!
Mubar ak ho! Kahiyen, kaise yaad kiya?

SAH L KHAN
(thin smle)

Kal raat aap par gatilana ham a hua. Lekin

ab tak koi report darj nahi ki gayi.

YOUSUF KHAN

(grins)
Report se kuch nahi hoga, sir...

SAHI L KHAN
(grave)
Agar ki si par shak hai toh batayiye.
Qanoon apna kaam kar ega.
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YOUSUF KHAN
Shak nahi, yageen hai. Saboot bhi
hai . Par aap un | ogon ke khil aaf
kuch nahi kar sakte.

SAHI L KHAN
Aap FIR darj kar ke toh dekhiye...

YOUSUF KHAN
Apna nunber dijiye. Jaldi hi main
aapko asli saboot aur genuine
i nformati on dunga. ..

SAH L KHAN
(taking out a card)
Yeh nera private nunber hai. Zarurat
ho toh call kijiye.

YOUSUF KHAN
(taking it)
Shukriya. Khuda Hafi z.
SAHI L KHAN
(exiting Khan's house)

Khuda Hafi z. .
CUT TO
EXT. GOVEZ & MALHOTRA' S GARAGE — NI GHT

A NEWWH TE SUWV pulls into the dimy |it garage. HAI DER KHAN
(40s), dressed sharply, steps out, flanked by two nen.

| nsi de a parked JEEP, Yousuf Khan waits, |eather bag on the
seat beside him Haider enters the jeep. They exchange a
col d handshake.

YOUSUF KHAN
(smling)
Masha Al l ah, suit nein toh mashoor
di kh rahe ho. Kya baat hai ?

HAI DER KHAN
Hamar e Dhandhe nein toh di sguise
zaroori hai...

YOUSUF KHAN
| ss bag nein Mator ka photo aur paisa
hai . Uska routine —QOberoi Hotel, weekend
pe swming with his girlfriend.

Hai der opens the bag: CASH + Mator's PHOTO. He nods and exits.

HAI DER KHAN
Khuda Hafi z. .
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EXT. OBERO HOTEL — POOL AREA — DUSK
Lush pool side. Mator |ounges with NEELAM 30s, drinks in hand.
SUPER: FI VE DAYS LATER

A man in Adidas sportswear strolls in, carrying a tennis
bag. Calm Casual. Conposed.

As he nears the pool, he unzips the bag slightly —REVEALI NG
A PI STOL and a SHOTGUN HANDLE

SUDDENLY —
BOOM BOOM Twi n gunshots pierce the air.

Bl ood erupts from MATOR S chest. Hi s cocktail glass slips
fromhis hand. He jerks, stunbles —and crashes into the
pool . Crinson clouds bloomin the blue water.

NEELAM
(shri eki ng)
Mator!!!

She dives in, splashing wldly, scream ng as chaos erupts
around the pool side. CGuests scatter, knocking over chairs
and gl asses.

The ASSASSI N puts the shotgun back into the tennis bag, his
face stoic. He turns and nelts into the stanpede.

EXT. OBERO HOTEL MAI N GATE — MOMENTS LATER

The ASSASSI N strides purposefully. A SECURITY GUARD sits
sl ouched near the entrance, double-barrel shotgun resting
| oosely across his |ap.

The assassin’s hand slips into the tennis bag... He pulls
out the pistol and levels it—pointing directly at the startled
guar d.

SECURI TY GUARD
(pani cked)
Arre...!

The guard bolts, abandoning his post and di sappearing into
t he hotel garden.

ASSASSI N
(under his breath
sm r ki ng)
Smart nove.

The ASSASSI N puts the gun back in his bag and di sappears
into the crowd outside the hotel gate.
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He nmerges with the throng of people |like a ghost.
JUST THEN—

A MOTORBI KE screeches to a halt nearby. The RI DER, wearing
bl ack shades and a bl ack hel net, revs the engine.

The ASSASSI N hops on. The notorbi ke speeds away—zi gzaggi ng
t hrough Bonbay’s chaotic traffic and vanishing into the noise
and dust.

CUT TO
EXT. BEACH - DAY

A gol den stretch of sand, shaded by swaying trees. Fol ding
chairs, water tanks, and cartons are scattered over a worn
carpet under a large tree. A VAN is parked nearby.

Birds chirp. The atnosphere is peaceful. Two YOUNG MEN pitch
a tent. Nearby, a group of G RLS unload barbecue gear. Dr.
Maryam carries a large bowl. DR AMRITA (28) eyes it with
curiosity.

DR AMRI TA
s mein kya hai?
DR. MARYAM
Machl i yan —spice | aga ke marinate
ki ya hai. ..
WDE ANGLE: A man lights a barbecue grill, snoke curling

upward. The vibe is light, rel axed.
| NT. TENT - LATER

Nazneen pours tea into a paper cup and sits besi de Maryam

NAZNEEN
Hamare group ki nayi dul han, Dr. Sunity,
nahi aayi. Still lost in her honeynoon
hills, | guess.
DR. MARYAM
(teasing)

| sko kehte hain pyaar. Ek pal ke liye
bhi mard ko akela mat chhodo. Ek Sunity
hai, ek tum ho —Haroon ko toh satati

rehti ho!

NAZNEEN
Toh kya karoon? Uske |iye Arabic dance
kar oon?

(she bel | y-dances
flirtatiously)
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DR. MARYAM
Bil kul! Main hoti toh breakdance bh
kar leti!
NAZNEEN
(sm rking)

Tum toh ki si |angoor se bhi shaadi
kar 1o gi agar woh haath maang | e!

They burst into | aughter. Nazneen's phone rings. She checks it.

NAZNEEN ( CONT' D)
Sunity ka call hali
(answers)
Good timng. W were just gossiping
about you! Kahan ho ab tak?

SUNITY (V.0.)
Al nost there. Tumtent ke paas ho
na? Jahan do gaadi yan khadi hain?

NAZNEEN
(st eppi ng out)
Yes! That's us!

EXT. BEACH - CONTI NUCUS

A sl eek MERCEDES glides in. Doors open. Sunity steps out,
foll owed by Sooraj and Haroon.

The GROUP cheers and rushes to greet them Nazneen
instinctively hides behind Maryam

DR. MARYAM

Hell o, Dr. Haroon! Wl cone to our
nodest beach party —in honor of
new yweds Dr. Sunity and your dost
Sooraj. W all know you... But Ilet
me i ntroduce our gang.

(she points them out

pl ayful |l y)
Dr. Ajeet —ortho. Dr. Ram —ENT.
Dr. Amita —gynae. Dr. Arpeet Singh
—peds. Dr. Patel —cardiac. And ne

—Maryam Internal nedicine... and
part-time stand-up conedi an.
(laughter)

Aur sabse khaas —yeh rahi Dr.
Nazneen. Neurol ogi st. Paagal on ka
ilaaj karti hain.

She steps aside. Haroon and Nazneen | ock eyes.
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HAROON
(smling)
Paagal on ka ilaaj karti hain, ya
| ogon ko paagal banati hai n?

Nazneen bl ushes. G oup | aughs.

HAROON ( CONT' D)
Jokes apart —bahut khushi hui. You
all are incredible.

EXT. BARBECUE AREA - MOMENTS LATER

Everyone gathers around the fire. Chicken and fish sizzle on
the grill. A HARMONIUM GUI TAR, and TABLA sit near by.

Sunity hands Haroon the harnoni um
SUNI TY

Bhai Jaan —ek gaana ho jaaye? Party
W t hout nmusic feels dull.

HAROON
ltni jaldi?

SUNI TY
Sab aa gaye hain. Bas aap ka gana
baaki hai

HAROON

Sab nahi aaye. Nazneen abhi tak
audi ence nmei n nahi hai. Naya gaana
uske liye likha hai

SUNI TY
(shouti ng)
Nazneen! Tunpe party ki rounaq depend
karti hai! Haroon gaayega tabhi jab
t um sunogi

Maryam pul | s a shy Nazneen forward. She sits reluctantly.
Har oon opens the harnoni um

HAROON
Yeh gaana dil ke baare nein hai.
Kyunki dil —aankhon se dekhta hai.

Jo dekhta hai, use yaad karta hai
Kabhi dukh deta hai, kabhi sukh.
Magar dil ko samaj hna nushkil hai.

He begins to play. Sooraj joins on guitar. A doctor taps the
tabla. Music floats into the golden air.
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HAROON ( CONT' D)
(si ngi ng)
Aye dil aye dil dil-e- deewana. Kabhi
apna kabhi begana. Bady nushkil tonhi
san ana. Aye dil aye dil. Aye dil
aye dil, aye dil, dil-e- deewana.

Har oon continues to play the harnoniumas a couple of girls,
including Dr. Maryam dance.

HAROON ( CONT' D)

(si ngi ng)
Nahi sunta yeh dil faryaad nera.
Nahi deta kabhi yeh saath nmera. Mij he
ruswaaye aal am kar gaya/ di ya hai
Yeh hai qaatil, yeh hai sayyaad nera.
Aye dil aye dil dil-e- deewana. Kabhi
shanmma kabhi paw wana. Bade qaati |
tera nazraana. Aye dil aye dil. Aye
dil, aye dil, aye dil dil-e- deewana.

Musi ¢ plays, and sonme girls and boys join in dancing.

HAROON ( CONT' D)
(si ngi ng)
Mera dil ko na jaane kya hua hai ? Ke
meri jeena ye/zindagi nushkil kya hai
Magar meri tarah yeh dil bhi yaaron,
Ki si mehroo nein apna dil diya hai. Aye

dil aye dil, dil-e-deewana, kabhi apna
kabhi begana. Badi nushkil tumhe

samaj hna, aye dil, aye dil. Aye dil,
aye dil, aye dil dil-e-deewana.

Musi ¢ and dancing continue in full sw ng.

HAROON ( CONT' D)

(resunes)
"Badi dil chasp ghaflat" kar gaya dil.
Ta-e-dil se nohabbat kar gaya dil. Hamare

jismka yeh sarzameen par. Yeh dekho
phir baghawat kar gaya dil. Aye dil aye
dil, dil-edeewana, kabhi apna kabh
begana. Badi mnushkil tumhe samgj hna,
bade qaatil tera nazraana, aye dil, aye
dil. Aye dil aye dil, aye dil, dil-
edeewana. Aye dil, aye dil, aye dil,
di | -e- deewana.

CUT TO
| NT. YOUSUF KHAN S BEDROOM - DUSK

A single lanp casts | ong shadows across the nodest bedroom
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Khan sits on the edge of his bed, turning a gold |locket in
his hands. A pair of black briefs |ies beside him

The door creaks open. Ranjeet enters cautiously.

RANJEET
Khan Bhai...?

Yousuf | ooks up, his gaze piercing. He extends the | ocket.

YOUSUF KHAN
(deep voice)
Aao, Ranjeet bahi. Yeh |o.

Ranj eet steps forward, takes the |ocket. Examines it - a
BLUE OVAL PENDANT glints in the low |ight.

RANJEET
(conf used)
Par... yeh to bas ek | ocket hai?

Yousuf's lips curl into a knowng smle. He reaches to his
ni ght st and, picks up an | DENTI CAL PENDANT.

YOUSUF KHAN
(sm rking)
Dekho zara..

He presses a hidden button - the pendant's blue face FLIPS
OPEN, revealing a TINY CAVERA LENS.

RANJEET
(surprised gasp)
Waah! Canera?!

YOUSUF KHAN
(noddi ng)
W Fi enabled. Direct recording to ny
phone and conputer. Jagatpal ke office
ka poora drama capture hoga.

Yousuf reaches for the briefs. He flips the wai stband and
pi nches a subtle seam near the crotch. He pulls back the
fabric to reveal a hidden m cro-pocket - undetectabl e under
scanners or pat-downs.

YOUSUF KHAN ( CONT' D)
(serious now
Washroom nei n change karna. Yeh canera
yahaan. . .

Denonstrates tucking it securely in the groin area. Ranjeet
nods vi gorously. Yousuf grabs his i Phone, taps rapidly. A
video file appears -
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YOUSUF KHAN ( CONT' D)
(sending file)
Phone check karo.

Ranj eet' s phone PINGS. He sw pes the screen and opens the
file. Gainy footage flickers to life:

BHI M SI NGH 40s, enters the backseat of a Jeep. A quick handshake
wi th Yousuf Khan. He takes a bl ack hand bag, gl ances around,
then slips out the door.

Ranj eet stares, jaw cl enched.

YOUSUF KHAN ( CONT' D)
(quietly, with weight)
Jagat pal ko di khana. Kehna - yeh
saboot hai Mator ki maut ka. Bhim
Si ngh... aur Khan zi nmedaar hai n.

A beat. The air tightens.

RANJEET
(resol ute)
Samaj h gaya, Khan Bhai. Jaan j aaye...
par vachan na j aaye.

He heads to the bathroom Returns nonents |ater, adjusting
hi s cl ot hes.

YOUSUF KHAN
Ab Jagat pal ko call karo.

Ranj eet picks up his phone, scrolls, and taps on a contact: JP.
| NTERCUT - PHONE CONVERSATI ON
| NT. JAGATPAL'S LUXURY OFFI CE - DAY

Jagat pal | ounges on a leather chair, swirling whiskey. Mlik
sits across. The phone rings. He sneers at the screen.

JAGATPAL
(snarling)
Ranj eet! Harankhor, tu kahan hai ?
Bohot dino se koi khabar nahi di!

RANJEET
Sir, main Mator ke qatl k
i nvestigation nein busy tha.

JAGATPAL
Kya pata chal a?
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RANJEET
Sir, main poore vishwas ke saath keh
sakta hoon... Mator ki maut ke

zi medaar Bhi m Si ngh aur Khan hai n.
Mal i k | eans forward, alert.

JAGATPAL
Tunmhar e paas saboot hai ?

RANJEET
Haan sir. Mator ka Yousuf Khan se
m | ne ka video hai. Jeep ke andar -
haath mlate hain, bag |leta hai..

JAGATPAL
Har ankhor ... yeh pehl e kyun nah
bat aya?

RANJEET

Khan ke aadm nujhe har jagah foll ow
kar rahe hain.

JAGATPAL
Tum abhi mere office aao. Saboot
| ekel

He di sconnects, eyes blazing. Stands, pacing.

MALI K
Kya hua, Jagatpal sahab? |Itne pareshan
kyun?

JAGATPAL

Ranj eet ne bataya - Mator ki maut ka
kaaran Bhi m Si ngh aur Khan hain. Yeh
Khan aur Haroon... humare |iye nasoor
ban chuke hai n.

MALI K
Bhi m Si ngh se shuru karenge. Lekin..
ek badi neeting bul aani padegi .

JAGATPAL
Meeting kyun?

MALI K
Do baar fail ho chuke hain. Teesr
baar police shak karegi. Hunein
out si de hel p chahi ye.

JAGATPAL
Forei gn se?



Mali k dials a nunmber.

MALI K
Nahi ... India ke doosre gangs se.
Khan aur Haroon bul | et proof vest

pehente hain. Arnored gaadi nein

ghoont e hai n.

JAGATPAL

Tabhi bach gaye us raat...

MALI K
Pehl e Bhi m Si ngh ko khatam karte
hai n.

Puts the phone on speaker.

VOi Ce answers.

EXT. PARKI NG AREA -

MAN'S VO CE (V.Q)
Kahi yye Mali k sahab. Keyse yaad kya?

MALI K
Abhi Jagat pal Sahab ke of fice aao.
Kuch khas kaam hai

MAN S VOI CE (V. 0O.)

Theek hai, sahab. Abhi aata hoon.

JAGATPAL' S OFFI CE BUI LDI NG -
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A gravelly

CUT TO
NI GHT

A taxi halts. Ranjeet steps out,
toward the nmain gate.
EXT. MAIN GATE - CONTI NUQUS

Two uni formed GUARDS stand al ert.
confidently.

RANJEET
Namaste. Main hoon Ranj
Sir kaa khaas aadm .

hai ... who bhi phone ki

GUARD
(searching him

pays the fare, wal ks briskly

Ranj eet approaches

eet. Jagatpa

Unhone khud bul aya

saath. ..

checking his | ocket)

Achha, toh aap hi hain
RANJEET

Jee haan. Koi shak?
GUARD

Ranj eet sahab.

(to the other guard)

Aj eet bhai,
order hai

i nko | e jao.

Sir ka cl ear
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AJEET
Aai ye.

Aj eet | eads Ranjeet past security. They di sappear into the
conpound.

I NT. JAGATPAL'S OFFI CE - N GHT

Qpul ent. Jagatpal sits at his desk, Mlik across from him
Ranj eet enters, palns pressed together in greeting.

RANJEET
Namashkar, sahab. Aapne yaad kiya...
aur hum khaal i haath nahi aaye.

Ranj eet plays the video on his phone - Khan neeting Bhim
Singh - and hands it over.

Jagat pal watches. Fury ignites. He SMASHES t he phone on the
floor - battery and cover fly.

RANJEET ( CONT' D)
Arre sir! iPhone tha... ab doosra
kai se. ..

JAGATPAL
Mai n Bhi m Si ngh ko ai si saza doonga. .
j 0 m saal ban jaaye.

Ranj eet picks up the broken pieces, secretly checks - they
work - but pretends it's dead.

RANJEET
Phone gaya kaam se.
JAGATPAL
Koi baat nahi. Naya le lena - neri

taraf se.
Paces, gl ances at his watch.

JAGATPAL ( CONT' D)
Nau baje chalis m nute ho gaye...
Bhi m Si ngh abhi tak?

MALI K
Wh aayega. Aapka hukum naa maanna. .
maut se kam nahi

RANJEET
(hands on st omach)
Sir... bathroon?
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JAGATPAL

(poi nti ng)
Wh raha. Jaldi jao, warna yahaan Ki
hawa kharab ho jaayegi .

| NT. WASHROOM - LATER

Ranjeet turns his back to the canmera, lowers his pants. From
hi s underwear wai stband, he retrieves the blue pendant.

Before the mrror, he swaps it with the locket in his chain -
activating the hidden W-Fi canera. Flushes, washes up, checks
his | ook, exits.

| NT. JAGATPAL'S OFFI CE - MOMENTS LATER
Ranj eet returns, w ping his hands. As he's about to sit -
AJEET
(enters, urgent)
Sir! Bhim Singh apne bhai ke saath aaya
hai . Bhai ko gate par roka gaya hai
JAGATPAL
Sahi kiya. Tumjao... M. Singh ko
andar bhej do.
Aj eet nods and exits.
CUT TO
| NT. SERVER ROOM — YOUSUF KHAN S BASEMENT — NI GHT

Dar k. Humm ng servers, blue led lights. Khan sits before
mul ti ple screens, watching a |live feed from Ranjeet’s | ocket
cam He smrks and hits “RECORD.”

BACK TO
| NT. JAGATPAL' S OFFI CE — SAME Tl ME
BH M SINGH, |ate 40s, bul ky farnme, thick noustache, enters.
BHI M SI NGH
(raising hands, with

a slight smile)
Namast e, Jagat pal sahab.

JAGATPAL
(noddi ng, coolly)
Namaste... itni der |aga di aane

mei n?
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BHI M SI NGH
Der se sahi, nmagar aaya toh sabhi
Der aaye, durust aaye.

JAGATPAL
Tuj he mal oom hai ke Khan ne Mator ka
gatl kiya. Ab main chahta hoon ke tum

Khan ko maaro. Kill that bastard..
BH M S| NGH
Sir, aap khud nahi kar sake... nmain

kai se? Khan aur Haroon aaj kal | ogon
ke hero ban gaye hain.

JAGATPAL
Phir uski jaan |ekar hero ko zero
bana do... jaise tume Khan ke saath
m | kar Mator ko maar diya tha..

BH M SI NGH
(Pani cked)
Yeh jhooth hai, sir! Mine kisi ko
nahi nmara. In fact, main Khan se
mahi no se nahi mla hoon!

JAGATPAL
(to his face)
Jhoot h! Tum uski jeep nein baithe
t he. Usse handbag liya tha.

Jagatpal pulls a revolver, jabs it into Bhim Singh's nouth.

BH M SI NGH
(sobbi ng)
Sir, main sach keh raha hoon. Khan
se tab se nahi mla hoon jab se usne
aapka kaam chhoda.

Ranj eet, iPhone in hand, subtly adjusts his stance for better
recordi ng angl e.

JAGATPAL
Gaddar! Mator ki maut ki wajah tum
ho. Kitna paisa |liya Khan se?

BH M SI NGH
Kasam .. ek paisa nahi liya..

BOOM A shot rings out. Bhim Singh drops, blood soaking the
car pet .

RANJEET
(stifling panic)
Sir... mar gaya.



JAGATPAL

Dekha? Yeh hota hai hamare saath

dhokha karne ka anj aam
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Jagat pal noves to a bookshelf, pulls out a book - hidden

SwW t ches appear. Presses one.

A wooden cupboard slides, revealing an el evator. Two arned

guards stand i nside.

JAGATPAL ( CONT' D)
Laash ko carpet nein |apet kar

samundar nei n daal do. Uska

bhai

bahar wait kar raha hai... dono

bhai yon ko m | wa do.

GQuards wap Bhim s body in the carpet,

take it

el evator. The door shuts. Bookshel f resets.

| NT. BACKYARD - YOUSUF KHAN S HOUSE -

DAY

into the

CUT TO

Khan sips chai at a garden table. Ranjeet wal ks in briskly.

RANJEET
Namast e, Khan bhai! Bataiye,
kamyab tha?

YOUSUF KHAN
(smling)

operation

Sau feesad. Shukriya, Ranjeet bhai.

RANJEET
(sitting across from

hi m)

Par ek baat batao... Bhim Singh se

aapki nmul agat kab hui ?

YOUSUF KHAN
(chuckl i ng)

Mul agat hui hi nahi. Photoshop kiya

tha. Wbh koi aur aadm tha-sirf Bhim

Si ngh ka sar edit karke daal

RANJEET
(i n disbelief)
Yeh nmazaak hai ?

YOUSUF KHAN
(si pping chai)

Bi | kul nahi. Digital duniya nmein sab

di ya.

munki n hai. Main coder tha, yaad

hai ?
( MORE)
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YOUSUF KHAN ( CONT' D)
(beat)
Aur Bhim Singh aur Mator... dono
Jagat pal ke khaas the. Agar naine
unhe nahi ni kala hota, toh kal hamari

baari hoti.
RANJEET

| sko kehte hain ek teer, do shikaar.
YOUSUF KHAN

Aur jab yeh video social nedia pe

j aayega... Jagatpal ka politica

career khatam Ek gang ka raja, ab
sirf ek villain ban jaayega.

RANJEET
Aur phir nmera pariwar unke ni shane
pe hoga.

YOUSUF KHAN
Bil kul. Isiliye, apni biw aur beta

ko | e aao. Yahaan teen-chaar kanre
khaali hain. Aaj se tumhara ghar bh
yeh hai. Tumhari biw neri behen,
aur tum.. nmere jeejaji.

RANJEET
(smling, touched)
Theek hai, Khan Bhai. Ab main chalta
hoon. Mere phone nein bhi kuch footage
hai . Wh baad nei n aapko bhej dunga.

| NT. KI TCHEN - MORNI NG

Three EGGS boil in a small pot. Nazneen turns off the stove.
Grabs BUTTER and JAMfromthe fridge, and sets themnext to
CHAPATTI on the kitchen table.

NAZNEEN
Rawul ! O Rawul! Nashta tayyar hai

Rawul , dressed in school uniformw th backpack, enters.

RAWJL
"' m ready.

NAZNEEN
Tum shuroo karo. Main maa ko bul a
|l aati hoon.

She turns to | eave, but her phone rings on the table. She
answers.



NAZNEEN ( CONT' D)
Hel | 0?

| NT. HAROCON S OFFI CE - MORNI NG

Har oon sit

| NTERCUT -

s at his desk, phone in hand.

HAROON
Good norni ng, Nazneen!

PHONE CONVERSATI ON

NAZNEEN
Tumhar e paas nmera naya nunber Kkai se
aaya?

HAROON
Tunmhare bhai ne adm ssion formnein
energency contact daala tha. System
mei n save ho gaya.

NAZNEEN
Subah- subah kai se yaad aayi ?

HAROON
Mere yaad se gayi kab thi tum..
Phir bhi, ek invitation hai. Sunday
ko hamara naya health clinic khu
raha hai. Tumhe zaroor aana chahiye.

NAZNEEN
Agar na aayi to?

HAROON
Mehfil boring ho jaayegi. Suno nere
sangdi| sanam agar pyaar ka izhaar
karti nahi... ek deedar hi karlo.

NAZNEEN
Mai n nahi aungi .

HAROON
K. I nauguration nmein mat aao. Par
vol unt eer ban ke toh aana hi padega.

NAZNEEN
Theek hai. Dono nein aungi. Magar
yeh mat sochna ke main bhi tunse
pyar karti hoon.

HAROON
Wh bhi ho jaayega. Mij he apne pyar
pe poora bharosa hai. Ek din tum
khud nera haat h pakdogi .

112.
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NAZNEEN
| lIike your confidence. You've always
kept the birds of hope flying. Wi se,
cerenony ka venue?

HAROON
Yousuf Khan ke hawal ey nein. Usne
first floor hamare clinic ke liye
donate kiya hai

NAZNEEN
Wah! Dost ho toh aisa. Achha, see
you Sunday. Bye.

HAROON
Bye, neri Nazneen.

I NT. HALLWAY - CONTI NUOUS

Nazneen wal ks down a narrow hallway and enters her nother’s
room

| NT. MOTHER S ROOM — CONTI NUQUS

Her nother, draped in a sinple white sari, rests quietly on
a worn queen-size bed.

NAZNEEN
Mah, nashta aapke room nei n doon ya
aap khud aayengi ?

MOTHER
(sitting on the bed)
Nahi beti. Miin aati hoon.

NAZNEEN
(smling)
Aur bistar se uthke thodi wal k bhi
ho | aayegi .
MOTHER
Yeh batao... phone par kis se baat

ho rahi thi?

NAZNEEN
Toh aapne suna?

MOTHER
Sab nahi. Aadhi baatein zaroor.

NAZNEEN
Wh Haroon tha—Rawul ka Engli sh
t eacher.
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MOTHER
Kabse jaanti ho usse?

NAZNEEN
Do-t een nmahi ne hue hai n.

MOTHER
Agar achha | adka hai, toh usse chai
pe ghar bul ao. Marne se pehle tumhari
shaadi dekhna chahti hoon.

NAZNEEN
(bl ushi ng)
Theek hai, maah. Agar aap kahengi,
toh bula | oongi. Wi se bhi, kaafi
di non se mere peeche pada hai.

CUT TO
I NT. JAGATPAL'S OFFI CE - HALL ROOM - DAY

A luxurious, well-lit roomwth an oval table. Around it sit
15 sharply dressed nmen in their 40s and 50s. At the head is
Jagat pal, calmbut inposing. Beside himis Mlik, his |oyal

ri ght - hand.

JAGATPAL

Mai n aap sabka shukriya ada karta
hoon ke aap itni short notice par,
Bharat ke kone-kone se Munbai aaye.

(beat)
Hamaar e kaarobar ka samandar kuch
mahi no se toofani ho chuka hai. Aur
i ss toof an ka nuqgabl a karne ke |liye,
humei n cooper ate karna hoga.

(leans in)
Ek Canadi an soci al worker, naam hai
Har oon, yahaan Bonbay nein kuch
communi ty devel opnent projects chal aa
raha hai. Aur woh hamare |iye nushki
pai da kar raha hali

A sharp-looking man in a brown suit, MR MEHRA (38), raises
hi s hand.

JAGATPAL ( CONT' D)
(acknow edgi ng)
Haan, M. Mehra?

MEHRA
Sir, ek dou choti noti devel opnent
proj ects hamaari subversive activities
ka kuch nahi bi gaad sakte. Be-kaar
is desh nein cancer ban chuki hai..
iska ilaaj kisi ke paas nahi..
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JAGATPAL

(gl ares)
Mehra sahab, aap jai se padhe-Ii khe
aadm se aisi bewakoofi ki umreed
nahi thi

(grimy) |
Uske kaaran kuch nohal |l on nein | og
hafta dena chhod chuke hain. Yusuf
Khan aur uska saat hi 40 pehl e hamare
I iye kaam karte the—ab uske saath
hai n. Language Center khol a, juwa
khane band karwaye, auto repair garage
shuru kiya... aur ab gareebon ke
liye Sunday ko ek Medical dinic
| aunch kar raha hai, Pant Nagar nein.

A tense silence. Malik picks it up.

MALI K

Agar yeh Medical Cdinic chal gaya...
t oh hamara nasha ka dhanda doob
| aayega.

(rai sing stakes)
Muft ilaaj, rehab... toh sharabi,
aur drug addi cts theek ho jaayenge.
Phir humare drugs ka kya? Gentl enen!
Yeh trend agar doosre shehron nein
phaila, toh samajh jaaiye... hamara
khel khatam

A man with thick glasses, BANWARI, 50s, raises his hand.

JAGATPAL
Haan M. Banwari ?

BANWARI
Kyun na hum sab apne 20-20 aadm
contribute karein, ek powerful force

banayei n... aur inauguration ke din
Cinic aur English Center ko aag
| aga dei n?

JAGATPAL

(smling darkly)
| dea bura nahi hai

BANVARI
Lekin Police ka kya?

MALI K
(w nks)
ACP nera namak khaya hai... Police
ki action? Too little, too | ate!

DI SSCLVE TO



I NT. HAROON S APARTMENT — LI VI NG ROOM — DAY

Har oon,

HAROON
Aap | og jaante hain, Sunday ko hamara
medi cal clinic ka inauguration hai.
Muj he poora yageen hai dushman kuch
na kuch zaroor karega.

GOVEZ
Toh kya karna hoga?

HAROON
Apne saat hiyon ko strategi c points par

t ai naat karenge. Hockey sticks, khanjar,

aur chhoti-noti weapons ke saat h.

GOVEZ
Aur garage ke tools?

HAROON
Bi | kul . Tumhar e nechani cs—hamers,
screwdrivers, wenches... sab | ogon

ke darm yan ghula do. Yeh tools
zarurat padne par hathiyaar ka kaam
karte hain.

(leans in)
Hamar e paas kuch bul | et proof vests
aur licensed guns bhi hain.

GOVEZ
Mai n bhi ready hoon. Aapki bull et proof
gaadi dekh kar maine ek bull et proof
van tayyar kar |liya hai. Teen-chaar
dei si vests bhi ready hain. Hel nmet
bhi | e aayenge Sunday t ak.

YOUSUF KHAN
Bandook aur goliyon ke al awa, Malik
ne nuj he ek sniper rifle bhi di thi..
ab uska istemnal karne ka waqt aa
gaya hai

HAROON
Khan bhai, kal subah tumrifle |ekar
chhat pe jaoge —hunein cover fire
dene ke liye. Neeche hum sanbhaal
| enge. Baaki jo hoga, dekha jaayega.
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Khan, and Gonez sit around a table, sipping tea.

CUT TO
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EXT. OPEN GROUND — OPPOSI TE KHAN S HOUSE — MORNI NG

The area buzzes with activity, decorated for the clinic
openi ng. Haroon, Sooraj, Nazneen, and a few doctors set up
tabl es and banners.

Usman, Kabir, and others patrol discreetly anong the |ocals.
Har oon approaches Yousuf Khan, who's adjusting the anplifier
besi de the smal|l makeshift podi um

HAROON
Sab set hai ?

YOUSUF KHAN
Bil kul. Jab chaho m c on ho jaayega.

HAROON
Tumrifle |l e kar haveli ki chhat par
chal e jao. Aur haan-vest aur hel net
mat bhool na.

YOUSUF KHAN
X

HAROON
Aur mai n chal ta hoon bul |l et proof
vest aur hel met pehne ke liye.

CUT TO
EXT. YOUSUF KHAN S ROOFTOP — DAY

Yousuf clinbs a narrow staircase, sniper rifle slung over
hi s shoul der, backpack bouncing. He reaches the rooftop and
crouches behind a | arge water tank.

A convoy of Jeeps and vans screeches into the open ground.
Armed goons | eap out—i el di ng guns, sticks, and short
swords—and open fire indiscrimnately, aimng |low at |egs
and knees.

Panic erupts. Locals scream and scatter in every direction.
Khan peers through the scope. He breathes deeply, steadying
his aim

BANG A thug inside a van coll apses, blood splattering the
w ndow. Khan shifts aim—spots another goon raising his gun
at a fleeing |local.

BANG The bul | et punches through the thug’s hand. He drops
the gun, how ing, and dives behind their Jeep.
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EXT. CLI NI C ENTRANCE — DAY

Nazneen rushes out, frantic. She sees VIPs and doctors
gat hered near the stage.

NAZNEEN
(shouti ng)
Pl ease! Sab | og clinic ke andar
chal i ye! Jal di

The VIPs rise, stunned. Staff scranble to usher them i nside.
CUT TO
| NT. HAROON S BEDROOM — DAY

Haroon, clad in a bulletproof vest, adjusts his helnet in
the mrror. H s phone buzzes —Khan call i ng.

HAROON
(answeri ng)
Bol o Khan bhai .

YOUSUF KHAN (V. Q)
Jal di aaiye. Gunday area pe qabza
kar rahe hain.

HAROON
Kitne | og hain?

YOUSUF KHAN (V. Q)
Do nahi... kam se kam sau hai n.

HAROON
Tum position pe raho. Main abhi
ni kal ta hoon.
He grabs his steel cane —and goes.
CUT TGO
| NT. CLINIC ROOM — DAY
Dr. Sunitee, tense, on a call

DR SUNI TEE
Dad... energency hai..

I NT. DR SHARMA' S STUDY — HI S HOUSE - DAY

Dr. Sharma (60s), dignified, sits at his desk, answering the
call.

DR. SHARVA
Kya hua, beti?
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DR. SUNI TEE (V. Q)
Mai n, Sooraj aur kuch | og Pant Nagar
mein clinic |aunch pe aaye hain.

Armed gunday aa gaye hai n.
bahut kharab hai.

DR SHARMA
Police ko call kiya?

Si tuati on

DR. SUNI TEE (V. Q)
Kiya... Inspector Pahndey nahi aaye.
Aap Conm ssioner sahab se baat kar

sakt e hai n?

DR SHARMA
Mai n abhi karta hoon.

CUT TO

EXT. COW SSI ONER' S BUNGALOW GARDEN — DAY

A serene backyard. COMM SSI ONER D SOUZA (55) sips tea with

his wife LINA (50). H s phone buzzes.
He answers, puts on speaker.

COWM SSI ONER

Caller I1D: DR SHARMA.

Good norni ng, Doctor saab. Kahiye.

Kai se yaad kiya?

DR. SHARMA (V. Q)
Pant Nagar clinic ke inauguration
mei n kuch crimnals aa gaye hain.
Meri beti aur damaad bhi wahan hain.

Si tuati on dangerous hai.

COWM SSI ONER
Mai n abhi action | eta hoon.

| NT. PANT NAGAR POLI CE STATI ON — DAY

Sub-1 nspector Sahil Khan studies a file. The phone rings.

SAH L KHAN

Hel | o, Pant Nagar Police Station.

COMM SSI ONER (V. Q)
Commi ssi oner D Souza bol raha hoon.
| nspect or Pahndey kahan hai n?

SAH L KHAN

Sir, woh subah ACP sahab ke ghar

gaye hain. Aap bataiye.
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COW SSI ONER (V. Q)
Turant Yousuf Khan ki haveli jao.
Wahan clinic ke inauguration nmein
troubl e ho raha hai. Public aur
property dono ko protect karo.
Jab tak maj boori na ho, goli mat
chal ana.

SAH L KHAN
Yes, sir!

He slanms the receiver, grabs his cap and baton.
SAHI L KHAN ( CONT' D)
Kundan! Al arm baj ao! Team ko bolo —

m ssion pe jaana hai. Conm ssioner
sahab ke orders hain!

CUT TO
| NT. POLI CE STATI ON LOBBY — CONTI NUCUS

KUNDAN (40s), a veteran constable, slanms a RED BUTTON. ALARM
bl ares. Doors sw ng open. Constabl es pour out, weapons ready.

EXT. POLI CE STATI ON PARKI NG AREA — MOMENTS LATER

Engi nes roar. Constables pile into JEEPS and a M NI - VAN
Sahi| surveys the scene, then junps into the | ead jeep.

| NT. / EXT. JEEP — CONTI NUQUS
Sahi| adjusts his cap, addresses his team
SAHI L KHAN
Yousuf Khan ke ghar ja rahe hain.
Let’ s nove
EXT. ROAD — CONTI NUOUS

The convoy barrels down the street. Sirens wail. Lights flash.
They cut through traffic |ike sharks.

| NTERCUT — MULTI PLE LOCATI ONS
EXT. OPEN GROUND — CLINIC SI TE — DAY

Chaos. THUGS clash wth KHAN S MEM and GOVEZ' S WORKERS, who
fight back with wenches and auto tools. It’'s raw and brutal.

EXT. HAROON S BUI LDI NG — MAI N GATE
Har oon enmerges. A THUG i s about to snatche a woman’s gol d

chai n. Haroon dashes, side-kicks the thug into a bike. The
worman escapes.
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EXT. OPEN GROUND — CONTI NUOUS

Sooraj delivers a spin-kick. Athug flies into a fence.
Anot her swings at him Sooraj ducks and | ands rapid jabs.

EXT. CLI NI C ENTRANCE — MOMENTS LATER

Nazneen sl ashes a thug with a surgical scal pel. Blood sprays.
The thug stunbl es, cursing.

EXT. OPEN GROUND — CONTI NUOUS

Har oon el bows a thug, then strikes another with his steel
cane. Both fall

EXT. ROOFTOP — CONTI NUOUS

Yousuf Khan, behind the water tank, fires. A thug aimng at
Har oon drops instantly.

EXT. ROAD — DAY

Pol i ce convoy screeches to a halt. Sahil junps out. A CAR
ACClI DENT bl ocks the road. Two DRI VERS fi ght.

DRI VER 1
Har amkhor! Gaadi chal ani nahi aati
toh chhod de steering!

DRI VER 2
Tere thappad ka hi saab abhi deta hoon!
SAHI L KHAN
Gaadi yan hatao, warna jail bhej dunga
dono ko!
DRI VER 1

Mai n nahi hatau. Jab tak traffic
of ficer nahi aata, yeh yahin rahegi.

EXT. CLI NI C ENTRANCE — DAY
Three THUGS break through. They stormthe courtyard.
EXT. COURTYARD — CONTI NUQUS

Violence erupts. Dr. Amrita screans. A bl ade sl ashes her
hand. Bl ood pours. Dr. Maryam drags her to safety.

EXT. ROOFTOP — CONTI NUQUS
Yousuf changes position. Two cl ean shots—+wo thugs down.

Anot her runs into Nazneen's path. She slashes his shoul der.
He drops.
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EXT. OPEN GROUND — CONTI NUOUS
KALEYA (29), wild and fierce, tears through the crowd.
He junps on the stage, grabs the mc.

KALEYA
Har oon! O Haroon! Kahan ho tunf Agar
maa ka doodh piya hai toh same aao!
Tum sher sanjhe jaate the, lekin tum
to geedar nikle! Doston ki jaan daav
par | aga kar apni jaan bacha rahe ho!

Silence falls. Al eyes turn

CLOSE ON —Haroon. Cane in hand, cutting through attackers.
Bones crack. He reaches the stage.

HAROON
Mai n aa gaya hoon, Kal eya. Tumhare
kaal e karnamon ka hi saab chukta karne.
"Sarfaroshi ki tamanna ab hamare di
mein hai."

Kal eya pulls a GUN, ains.
KALEYA
Toh chal o, tunhari sarfaroshi Kki
tamanna abhi poori kar dete hain!
BANG The bullet hits Haroon’'s chest —he doesn’t flinch

Bul | et proof vest. He charges, slans his cane on Kaleya’s
hand. Gun falls.

HAROON
Tumhari goliyon nmein dum nahi jo
muj he gira sake!
Kal eya grabs a BAVMBOO ROD.

KALEYA
Mai n tumhe kuchal dunga!

He swi ngs. Haroon dodges, counters with precise strikes.

HAROON
Thi s ends now.

The cane cracks across Kaleya' s neck, arm and finally
shatters his knee. Kal eya col | apses.

The CROMND storns in. Kaleya gets tranpl ed.

Har oon | eaps off the stage.
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EXT. OPEN AREA — CONTI NUOUS

Haroon fights through with crushing force. Sooraj swi ngs a
metal pipe. Gonez counters with a tire iron. Usman drops a
thug in one clean blow. Karimdrives his sword into another’s
gut, swift and nercil ess.

EXT. ROOFTOP — CONTI NUQUS
Yousuf fires. Athug falls. Kabir rushes in, disarns him
| NT. ROOM ABOVE CLI NI C — MOVENTS LATER

Ranj eet and his wife, CHAMPA 30s, sit with their teenage son
SUJEET. Sounds of battle outside. Chanpa pulls back the
curtain, peering out nervously.

CHAMPA
Sab jaan daav par |aga rahe hain.
Lady doctors bhi aangan nein hain.
Tum yahan kai se baith sakte ho?

RANJEET
Khan ne kaha tha muj he andar rehna
chahi ye. Meri gawahi Jagatpal ke
khi | af zaroori hai.

CHAMPA
Agar gunde jeet gaye toh hunein bhi
nahi chhodenge. Tunmhe bahar ja kar
| adna hogal!

RANJEET
(ki sses her forehead)
Muj he fakr hai tum par. Tum samgj h
gayi ho ki sanmuday ke liye | adna
zaroori hai

He grabs a HOCKEY STICK and exits.
EXT. CLINIC WALL — DAY

Ranjeet clinbs the wall. Bel owkabir, Karim Usman fight. He
| eaps down, smashes a thug with the stick

KABI R
Achcha hua aap aa gaye!

RANJEET
Saara maza kaise le jaate tum| og!

EXT. ENGLI SH & COMPUTER COURSES BUI LDI NG — DAY

Rawul , Manjeet, and a group of students arrive—€RlI CKET BATS
i n hand.
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They position thensel ves as a human barricade in front of a
si gnboard: “AFFORDABLE ENGLI SH & COVPUTER COURSES’

RAWUL
(to his teanm
Bhai yon. .. hunein apne | earning center

ko har haal nein bachana hoga.

A gang of thugs approaches, ready to weck havoc. Rawl and
his crew swing their bats with conviction

A chaotic fight breaks out. Locals watch in shock—then,
inspired, grab sticks and broonsticks and JO N THE FI GHT.

SCREECH Three JEEPS and a VAN arrive, skidding to a halt.
Dozens of MJUSCULAR OUTLAWS pour out. The LEAD JEEP pushes
t hrough the crowd.

Local s flee as chaos erupts. Khan’s and Gonez’s nen falter,
scranbling to take defensive positions.

CLOSE ON — HAROON as he clinbs the shattered podi um and sei zes
t he M CROPHONE.

HAROON
(into mc, rallying)

Pyar e bhai yon aur behnon! Yeh aakhr
mauka hai —apni comunity, bachchon
aur izzat ke liye khade ho jao! Agar
ab bhaag gaye, toh yeh gunde wapas
aayenge—aur i s nohalle ko barbad kar
denge! Casino, drugs, sharab aur

hi nsa | ekar aayenge! Ruk jao! Lado!
Achchai ke liye, sachchai ke liye!

A thug charges at Haroon—WHACK! Haroon bl ocks with his cane
and slanms it down. The thug coll apses, stunned.

HAROON ( CONT' D)

(singing passionately)
"Sarfaroshi ki tamanna ab hamaare di
mei n hai. Dekhna hai zor kitna baazu-e-
gatil nmein hai." Hamnat an, aage badho,
har zul mse darna nahi. Ek din narte
hain hum har din hunmei n narna nabhi
Na karein woh kaam hargi z, jo hunein kar
na nahi

W DEN TO REVEAL:

Nazneen steps out of the clinic —bold, conposed, her white
dupatta fluttering. She wal ks and joi ns Haroon onst age.
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HAROON ( CONT' D)
(si ngi ng)
Jaan de denge is watan ke |iye. Phool
| aayenge is chaman ke liye. Humjo saat hi
hain jin ko woh daayem Kaam karte rahein
aman ke liye. Ek rooh, ek saans jaisa
hum Zi ndagi denge har badan ke liye.

NAZNEEN

(singing, placing

hand on Haroon’ s)
Toh akel a nahi nera saathi. Hum bhi aayein
is anjuman ke liye. Kab tak ek doosre se
bhagenge, Ai se jaghenge, aise jaghenge.
Aane waali nasal ko hum ai sa. Kya seekha
denge? Kya seekha denge?

HAROON
(singing and fighting)

Hunsaf ar, dangerous hai yeh waadi. Uss
taraf reh gayi hai abaadi. Khol do yeh
rassi ghulaam ki. Phir manao jashn-e-
azadi . Kab tak ek doosre se bhagenge?

Ai se jaghenge. Ai se bhaagenge? Aane waal i
nasal ko hum ai sa. Kya seekha denge? Kya
seekha denge?

The duet swells. People pour fromtheir honmes, ready to fight.

PEOPLE

(i n chorus)
"Sarfaroshi ki tamanna ab hamaare di
mei n hai. Dekhna hai zor kitna baazu-e-
gatil nmein hai." Hamnat an, aage badho,
har zulm se darna nahi. Ek din nmarte
hain hum har din hunmei n narna nabhi
Na karein woh kaam hargi z, jo hunein kar
na nahi

Music in progress...
EXT. ROOFTOP - CONTI NUOUS

Yousuf Khan takes aim FIRES. A THUG col | apses, |anding inches
from Soor aj .

EXT. OPEN AREA - CONTI NUOUS

Sooraj barely registers the fallen thug when Haroon TAKES
DOMWN anot her goon |unging at himfrom behi nd. Now back-to-
back, they fight in brutal sync:

Har oon KICKS a thug hard to the ground. Sooraj DUCKS a sw ng.
VWHAM Hi s netal pipe CRACKS into another attacker
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HAROON
(si ngi ng)
Desh hamara khud ek jannat hai. Dl
mei n i sko bahut nohabbat hai. Ham
sal aamat rahenge duniya nein, jab
tak i s desh bhi sal aamat hai

SOORAJ

(si ngi ng)
Desh ka pyaar khud ibaadat hai. Kitni
oonchi hamari chahaat hai. Mil k nein
aman aam hota hai. Kone kone nein jab
adaal at hai. Kab tak ek doosre se
bhagenge, ai se jaagenge, aise jaagenge.
Aane wal e nasl ko ham ai sa, kya sikha
denge? kya si kha denge?

NAZANEE, SUN TEE, MARYAM & FRI ENDS
(i n chorus)
"Sarfaroshi ki tamanna ab hamaare di
mei n hai. Dekhna hai zor kitna baazu-e-
gaatil nein hai."

HAROON

(singing and fighting)
Gar che yeh kaam hai bohot nushkil .
Har samandar nein hai koi sahil. Samme
woh hamari manzil hai. Ham sabhi
gaatilon ki qaatil hai. Kab tak ek
doosre se bhagenge, aise jaagenge,
ai se bhadkenge. Aane wali nasl ko ham
ai sa, kya si kha denge? kya si kha denge?

HARON NAZNEEN SOORAJ & SUPPORTERS
(chorus)

"Sarfaroshi ki tamanna ab hamaare di

mei n hai, Dekhna hai zor kitna baazu-e-

gatil nmein hai." Hamnat an, aage badho,

har zulm se darna nahi. Ek din nmarte

hain hum har din hunein narna nahi. Na
karenge kaamjo hargi z hunei n karna nahi

EXT. STREET ENTRANCE — MOMENTS LATER

A PCLI CE CONVOY arrives—sirens wailing, dust flying. Sahi
Khan clinbs atop a jeep, negaphone in hand.

SAHI L KHAN
(yel l'i ng)
Police ne chaaron taraf se ghera
daal a hai! Hat hi yaar phenk do aur
| adayi band karo! Yeh aakhri warning
hai ... warna goli chal egi
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The goons PANI C—scranbling to flee. Locals join the police,
hel pi ng arrest and take down the thugs.

VI CTORY ROARS. Peopl e hug, cry, cheer.
Har oon, Dbl oodi ed but unbowed, raises his fist.

CUT TO
| NT. POLI CE COWM SSI ONER' S OFFI CE — DAY

A stately, sonber room The police Conm ssioner, stone-faced,
sits behind a grand desk. |nspector Pandey and Sahil Khan
stand at attention. Two senior officers observe silently.

POLI CE COW SSI ONER

(gl aring)
| nspect or Pandey! Jab tunhe pata

chal a ke Pant Nagar nein gunde hanl a

kar rahe hain... tume turant action
kyun nahi liya?
| NSPECTOR PANDEY
(nervous)
Sir... mujhe |l aga ke woh aapas ka

gangwar hai. Jai se Yousuf Khan ka
pehl e bhi gangster background tha..

POLI CE COW SSI ONER
(cutting in, firm
Tumhara farz tha ke aamjanta aur
public property ki suraksha karo.
You’' re suspended until further notice.

A tense beat. The Conmm ssioner calnmy sips water.

POLI CE COW SSI ONER ( CONT' D)
(turns to Sahil)

M. Khan?
SAHI L KHAN
(sal uting)
Yes, sir!

POLI CE COW SSI ONER
Take charge. Mij he poori report
chahi ye —ki sne Pant Nagar ke clinic
par haml a ki ya.

SAHI L KHAN
Sir, mere paas saboot hain. Agar
ijaazat mle toh di khana chahta hoon.

POLI CE COW SSI ONER
Pr oceed.
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Sahi|l pulls out his phone, opens a video file —BEAM SI NGH s
col d- bl ooded nurder plays ONSCREEN. The Comm ssioner | eans
forward, shocked.

POLI CE COW SSI ONER ( CONT' D)
Yeh tunmhe kahan se m | a?

SAHI L KHAN
Ek i nformant ne bheja, sir. Aur ek
chashndeed gawah bhi hai. Lekin nujhe
Jagat pal ke office ki talashi ke
liye search warrant chahiye.

POLI CE COW SSI ONER
(nods)
Good work, M. Khan. Warrant issue
kiya jaa raha hai. Proceed i medi ately.

SAH L KHAN
Thank you, sir. Jai Hind.

Sahi| salutes and exits swiftly.
EXT. CTY STREET — DAY

Three police vehicles tear through traffic. Sirens wail.
Sahil rides the |ead jeep, eyes sharp and focused.

EXT. JAGATPAL’ S OFFI CE BU LDI NG — DAY

The convoy halts. Sahil and his team | eap out, marching to
t he entrance.

A SECURI TY GUARD bl ocks the gate.

SAH L KHAN
(grabbing him
Hatt ja raaste se... Desh ke dushman

ko mai n kabhi nahi chhodt a.

He shoves the guard aside. Another guard tries to shut the
gate —but Sahil swiftly draws his revol ver.

The guards freeze. The team storns inside.
| NT. JAGATPAL’ S OFFI CE — CONTI NUQUS

Sahi| nmoves through the high-tech space. He heads straight
to a bookshel f, pulls a book, and presses a hidden button.

A sl eek el evator door slides open.

A heavily armed guard stands inside. He reaches for his weapon
—but Sahil fires first.
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BANG The guard col | apses
Police officers flood in behind him
| NT. ELEVATOR — CONTI NUOQUS
Sahi|l calmy rel oads.
SAHI L KHAN
(under his breath)
Gane over, Jagatpal..

He presses the basenment button, holding the dead body upright
to block the mrror as they descend.

| NT. BASEMENT — CONTI NUOUS
The doors slide open —arned goons are caught off guard.

A fierce gunfight erupts. One policeman and three thugs go
down. Am d chaos, Sahil darts toward a nearby storage room

He breaks open boxes —revealing drugs, gold bricks, and
firearns. Sahil records everything on his phone.

SAHI L KHAN
(commandi ng)
Saar a ghai r-ganooni nmaal zabt karo!

He di al s.
PCLI CE COW SSI ONER (V. O.)
(on phone)
Yes, M. Khan. Tal ashi ka kya haal
hai ?
SAHI L KHAN

Sir, aur police force chahiyein.
Yahan hat hyaar, drugs, aur gold
bi scuits mle hain.

| NT. HOTEL ROOM — DAY
SUPER: CROWNE PLAZA HOTEL - DELHI
Jagat pal stands by the wi ndow, agitated, on a call.

JAGATPAL
Mal i k! Tumhe pata hai main party Ki
annual nmeeting ke liye Delhi nmein
hoon. Chief security guard ko keh do
—saara nmaal apne naamle le. Mdia
ke saamme iqgraar kare. Jo nmaangega,
mai n dunga. Main kal Minbai wapas aa-
raha hoon.
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MALI K (V. Q)
Samaj h gaya, Jagatpal sahab. Aap
chinta na karein.

EXT. RUNVAY — CHHATRAPATI SHI VAJI | NTL. Al RPORT — DAY
An Air India plane touches down.
| NT. DOMESTI C TERM NAL — MOMENTS LATER

Jagatpal, in a sharp suit, exits with MOHAN (40). A Mercedes
and police jeep await.

As they approach the car, Sahil Khan steps forward.

SAHI L KHAN
M. Jagat pal, aapko Beam Si ngh ke
gatl ke ilzaam nein giraftaar kiya
j aata hai .

MOHAN
(scoffs)
Ek chhoti si naukri waal a sub-
i nspector, Jagatpal sahab ko giraftaar
karega? Ek phone nein tumhari vardi
utar jaayegi .

JAGATPAL
(restrains Mohan)
Rehne do. | nke paas warrant hoga.
Tamasha nahi chahi ye. Tum wakeel ke
paas jao, zanmmnaat ka bandobast karo.
(to Sahil)
Chal i ye, M. Khan.

I NT. YOUSUF KHAN S LI VI NG ROOM — DAY

Yousuf Khan upl oads the Beam Si ngh nurder video to |Instagram
Facebook, and YouTube. “Upl oad Conpl ete” fl ashes.

He spins the phone toward Ranjeet.

YOUSUF KHAN
(smling)
Yaad hai na? Tume gawahi dene ka
wada kiya tha

RANJEET
(nods)
Haan, Khan bhai. Apna wada zaroor
ni bhaunga.



YOUSUF KHAN
(calmy)
Ab dekhte hain... Jagatpal kitni der
bacha rehta hai

| NT. POLI CE STATI ON — DAY

VI KRAM RATHOR, a suave | awer, enters wth Mhan.

Kundan stands at the desk.

MOHAN
Wh sub-i nspect or kahan hai ? Zamanaat
ke papers uske nobonh pe nmar ne hai n.

KUNDAN
Mai n unhe de dunga. Yahin intezaar
kijiye.

He wal ks to Sahil’s office.
I NT. SAHI L KHAN S OFFI CE — CONTI NUOUS
Kundan hands himthe bail papers.

KUNDAN
Sir, Jagatpal ke wakeel zamanaat ke
kagazat | aaye hain.

Sahi|l reads them then steps into the | obby.
| NT. POLI CE STATI ON — LOBBY — MOMENTS LATER

VI KRAM RATHOR
Mai n hoon Vi kram Rat hor, Jagat pal
sahab ka wakeel . Kagazaat dekh |iye
honge. Ab unhe chhodi ye.

SAH L KHAN
(chilly calm
Aap | e jaa sakte hain. Magar yaad
rakhi ye, woh wapas jail zaroor aayega.

MOHAN
Tab tak aap iss kursi par nah
r ahenge!

SAHI L KHAN

(commandi ng)
Kundan! M. Jagatpal ko bahar | ao.
Paperwor k conpl et e karo.

KUNDAN
Yes, Sir!

131.

Const abl e
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| NT. LOCK-UP ROOM — MOMENTS LATER
Kundan opens the cell door.

KUNDAN
Aapki zammanat ho chuki hai. Aap jaa
sakte hain.

JAGATPAL
(seeing Vi kram
Itna tinme kyon | aga diya, M. Vikran?

VI KRAM
Court se kagaz | aane nein waqt |agta
hai, Sir.

JAGATPAL
Main in dono Khan aur Haroon ko nah
chhodunga.

DI SSCLVE TO
| NT. HAROON S APARTMENT — LI VI NG ROOM — NI GHT
SUPER: “THREE DAYS LATER’

Dmlighting. Chai cups and half-eaten snacks litter the
tabl e. Haroon, Yousuf Khan, Usman, Ranjeet, and Kabir are
glued to a | arge-screen TV.

ON TV — ZEE NEWS CHANNEL

The ANCHORWOVAN appears serious. The screen flashes: BREAKI NG
NEWS

ANCHORWOVAN
Jai se ke aap dekh sakte hain, hunein
kuch shocking visuals mle hain Jagat pal
ke underground base se... Jahan se
hat hi yaar, drugs aur sona baramad hua
hai. Police ne confirmkiya hai ke
Beam Si ngh ke murder ki exclusive video
bhi saamme aayi hai jisme Jagatpal ko
goli chal aate dekha gaya hai

Har oon grabs the renote, increases the vol une.

ANCHORWOVAN ( CONT' D)
Aur sabse badi khabar... Yousuf Khan
ne is video ko public domain nein
upl oad karke ek badi jaanch ki neev
rakh di hai...



ANCHORWOMAN ( CONT' D)
Jagatpal is waqt bail par riha hai
| ekin | ogon ka gussa social nedia
par phat pada hai. Hashtag
#Arr est Jagat pal Again trend kar raha
hai .

ON SCREEN — TW TTER FEED

“No bai

for murderers!” “Jail Jagatpal NOW”

is a HERO "

KABI R
(cheering)
Bhai, yeh toh viral ho gaya!
YOUSUF KHAN
(grinning)

Digital revolution, baby. Sahi waqt
pe sach di khana...aur public ka saath
m |l na — yeh hota hai power.

Har oon pl aces a hand on Yousuf’s shoul der.

HAROON
Tume ek naya daur shuru kiya hai
Yousuf. Ab waqt hai court nein sach
ko jeet dil ane ka.

YOUSUF KHAN
(quietly)
Dua karo Haroon bhai... Ranjeet k

gawahi sab kuch badal de.

HAROON
Dua toh har kadam pe hai

YOUSUF KHAN
Jagat pal makkaar hai. Uske paas
si yasat aur ganoon ke saare nohre
hai n. Usne ek pyada istemal karke
system ko chuna | aga diya. Magar..
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“Yousuf Khan

MATCH CUT TGO

| NT. CONFERENCE ROOM — JAGATPAL’ S OFFI CE — DAY

Jagat pa

and Malik sit before a packed room of

SEEMA
Mai n Seena hoon, The Tines of India

reporters.

se. Sir, drugs aur arns snuggling ke

cases nein aapko court ne baree
kiya... lekin Beam Singh ke gatl par
aap kya kahenge?
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JAGATPAL

(cold smle)
Yeh bhi Haroon aur Yousuf Khan ki ek
aur sazi sh hai. Yousuf Khan ek chal ak
hacker hai. Photoshop aur programm ng
ke zariye kuch bhi di khaya ja sakta
hai .

(pause, |eans forward)
Leki n ganoon afvaahon par nahi,
saboot on par chalta hai

SHAKEEL AHMAD
Mai n Shakeel Ahmad hoon, Urdu Ti nes
se. Do sawal hain...

The room qui et s.

SHAKEEL
Pehl a—Yousuf aur Haroon Pant Nagar
mein | ogon ke |iye education aur
upliftment ke kaam kar rahe hai n.
Aap hanesha desh ki taraqgi ki baat
karte hai n—phir aapki in |ogon se
kya dushmani ho sakti hai?

(pauses)

Doosra—ab police ne Beam Si ngh ke
gatl nmein aapko giraftaar kiya, kya
i ska matl ab yeh nahi ke police ke
paas gawah bhi hai ?

A stir runs through the press.

JAGATPAL

(sm rking)
Mai n ki si ka dushnman nahi. Yousuf
Khan ka past dark hai. EK IT firmse
data churaata hua pakda gaya. Uske
khi | aaf hacking, credit card fraud,
aur identity theft ke cases file
hai n.

(beat)
Vi deo? Tweets? Yeh sab tanmsha hai
Mai n YouTube ka villain nahi hoon...
mai n sansad ka chuna hua neta hoon.
Aur court nein... sab kuch saaf ho
jaayega. Sirf do din aur.

SFX: FLASHBULBS.
DI SSCLVE TO
I NT. JAGATPAL’ S GUEST ROOM — NI GHT

Jagat pal sips whiskey. Malik and two henchnen sit nearby.



JAGATPAL
Ranj eet ko dhoondo. Beam Si ngh ke
gatl ka chashnadeed gawah wahi hai

MALI K
Wh Yousuf ke haveli nmein chhupa
hai . Biw -bachchon ke saat h.

JAGATPAL
Toh court ke din tak kuch nahi kar
sakt e?

MALI K

Court tak woh pahunche, yeh hum hone

nahi denge.

JAGATPAL
Yeh hamara aakhri mauka hai. Agar

woh gawah court pahunch gaya... hum

zi ndagi bhar jail nmein rahenge.

MALI K

Mai n har road, har chowk pe apne | og

t ai naat karwa deta hoon. Har rasta

bl ock hoga. Ek bhi nod chhoot ega nahi .

JAGATPAL

Mal i k...tum khud is operation ko | ead

karoge. Agar mai n gaya...toh tum bh
nahi bachoge.

MALI K
Samaj h gaya, sir.

I NT. HAROON S APARTMENT — LI VI NG ROOM — DAY
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CUT TO

Yousuf, Haroon, and Gonmez huddl e over maps and schemati cs.

YOUSUF KHAN
Har oon Sahab, kya aapki bul | et proof
Land Crui ser Ranjeet ko court |le
j aane ke liye ready hai?

HAROON
Gaadi ready hai... lekin humusnein
Ranj eet ko nahi | e jaayenge.

YOUSUF KHAN
Nahi ? Kya pl an hai ?
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HAROON
Dushman yeh nman ke baitha hai ke
hum Land Crui ser nein hi Ranjeet ko
| e jaayenge. Wh isi gaadi pe sabse
zyada attack karega. Hamari chaal
yeh hogi ke usse chhoti aur sinple
| agne wali ek aur gaadi nein |le
| aayenge.

GOVEZ
Wai si hi ek gaadi humme garage nein
nodi fy ki hai. Desi design, |ekin
full security—sade in India.

HAROON
Saf e hai ?

GOVEZ
Sir, bilkul. Yeh koi jugaad nahi, ek
arnored carrier hai -humari guarant ee.

YOUSUF KHAN
Theek hai. Toh Ranjeet usi gaadi
mei n j ayega. Haroon bhai, agar raaste
band kiye gaye toh?

HAROON
Uska bandobast bhi hai. Tum ek
bul | dozer arrange karo. Agar woh
road bl ock karein, toh humraasta
khol ke guzrenge.

YOUSUF KHAN
Great idea. Bulldozer subah tak ready
hoga. Chal o, ab chalte hain Gonez Ki
bul | et proof van dekhne.

| NT. GOVEZ & MALHOTRA' S GARAGE — DAY

A tarp covers an ol d-Iooki ng Vol kswagen M ni-Van. Gonez whi ps
it off.

GOVEZ
(presenting)
Ek bul | et proof Vol kswagen M ni -Van
wi th a TATA engi ne.

Har oon and Yousuf exchange skeptical gl ances.

GOVEZ ( CONT' D)
Andar chal te hai n.
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I NT. VOLKSWAGEN M NI - VAN — CONTI NUOUS

| nsi de —rugged and functional. Wl ded netal walls. Gones
starts the engine.

Monitors flicker to life on the dash and behind the seats—ive
feeds fromexterior surveill ance cans.

GOVEZ
Yeh dekhi ye—our-channel CCTV system
360- degree view. Caneras hi dden. Aur
sunroof tactical use ke liye.

HAROON
Back panel secure |ag raha hai. Lekin
front wi ndshield ka kya?

GOVEZ
Front mein reinforced hoods hain,
W th observation slits aur firing
ports.

EXT. GARAGE — CONTI NUOUS

Gonez opens a netal flap on the hood, shielding the
wi ndshi el d.

GOVEZ
Yeh dekhiye sir. Front protection
aur tactical vision—dono ka conbo.

YOUSUF KHAN
Gonmez bhai... tumhein toh Mnistry
of Defense nmein hona chahi ye!

HAROON
Aur kya-kya features hain?

GOVEZ
Japanese Coaster ka AC systemfit
ki ya hai. Engine reinforced hai 4-
ton wei ght handl e kar ega.

HAROON
Bandookei n?

GOVEZ
Paanch bandookein ready hain. dinic
wal e encounter ke baad jo |loot mli
thi, usey safe rakha hai

YOUSUF KHAN
I nsha' Al | ah, yeh gaadi Ranjeet ko
court tak zinda | e jaayegi.
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HAROON
Lekin yaad rahe, bullets limted
hai n. Har goli ka hisaab rakhna hoga.

YOUSUF KHAN
Aap goli aur bandook nujh par chhod
dijiye. Kal 11 baje hearing hai. Aaj
raat sab mere ghar aayenge. Subah 7
baj e rawana honge.

DI SSCLVE TO

I NT. YOUSUF KHAN S BASEMENT — DAV

Dmlight. Yousuf Khan stands with Gonez, Kabir, and Usman.
He places a hand on the wall —

CLICK. A hidden switch

Lights flicker on. Khan strides to an old closet, parts the
suits, reaches behind —twi st —a conceal ed handl e.

WHOOSH!' A hi dden wall slides open, revealing a secret arnory
—AK-47s, pistols, grenades, ammop crates gleamng in the
cold light.

YOUSUF KHAN
Yeh Mal ik ka ammunition depot hai.
Kuch mahi ne pehl e yeh fasad phail ata
tha. Aaj... yeh mul k bachayega.

GOVEZ
(in awe)

Mashal | ah, Khan bhai. Ab toh i maan
ke saath saamaan bhi hai

Khan starts handi ng out weapons.
YOUSUF KHAN
Jagat pal aur uske gunde ab na ganoon
se bachenge, na hunse.
The men | ock and | oad—ully arned, focused.
EXT. BACKYARD — LATER

The group checks weapons and gear. Haroon enters with a wonman
in a burga.

USMVAN

Sawer e sawere, bhabhi ko kahan | e aaye?
HAROON

Yeh tumhari bhabhi nahi... kisi ka

pati hai
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The burga drops. It’s Ranjeet, smrking and arned.

RANJEET
Har oon sahab sach keh rahe hain.
Pat ni nahi hoon, pati hoon. Bibi aur
bachcha oopar safe hain.

Laughter erupts.
HAROON
(to Yousuf)
Bul | dozer kahan hai ?
YOUSUF KHAN
Kari m | ekar aa raha hai. Thoda sabr
kar o.
SFX: Distant engine roar. They rush toward the gate.
EXT. STREET QUTSI DE KHAN S HOUSE — MORNI NG

A bul |l dozer halts at the gate. Karim junps down.

YOUSUF KHAN
Br ot her Haroon! The beast you
request ed.

HAROON
Perfect. Hunmein wi tness ko court |le
j aana hai —f ast.

YOUSUF KHAN

Sub- 1 nspector Sahil Khan signal ka
i ntezaar kar raha hai. Sab set hai.

HAROON
Mai n aur Karim bul |l dozer nein jaayenge.
Usman, Kabir, Kapil aur Ashraf Land
Crui ser nmein. Yousuf, tum Ranjeet aur
Mahi sh ke saath Gonez ke van nein aao.
Agar ham a hua —Kabir | eft sanbhal ega,
tumright. Jo saamme aayega, bull dozer
usse kuchal dega.

YOUSUF KHAN
Theek hai, bhai.

They | oad food packs, water, and ammb crates into vehicles.

HAROON
Phones on. No turning back.

The convoy rolls out —justice in notion.
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EXT. JOGESHWARI - VI KHRCOLI LI NK ROAD — CONTI NUQUS

The BULLDOZER | eads, flattening debris and potholes. The
bul | et proof LAND CRU SER and rugged white VAN follow tightly.

I NT. / EXT. LAND CRU SER — MOVI NG

Usman drives through narrow alleys into the highway feeder.
Ashraf, Kapil, and Kabir —arned, alert, breathing steadily.

| NT. / EXT. GOVEZ' S VAN — MOVI NG

Gonez at the wheel. Yousuf Khan scans bullet cam feeds on
nmount ed nonitors. Mhish inspects his shotgun, |oading shells
wi th cal m precision.

RANJEET
Chal o bhai ...aaj ya toh insaaf m | ega,
ya anti m sanskaar.

EXT. EASTERN EXPRESS H GHWAY — MOMVENTS LATER

The convoy syncs its speed with the | ead bull dozer, crawing
beneat h the Ghat kopar flyover.

A TAXI swerves. A TOYOTA PICKUP tears past —fast. Its tarp
fl aps open —TWO ARMED MEN crouch in the back. One grips an
RPG The ot her clutches an AK-47

| NT. / EXT. GOMEZ' S VAN — MOVI NG — CONTI NUQUS
Mahi sh pops up through the sunroof —FIRES his shotgun.
EXT. H GHWAY — CONTI NUOUS

One thug drops instantly —riddl ed before he can fire his
AK. The second thug raises the RPG |ocking eyes on the van

| NT. / EXT. GOMEZ' S VAN — CONTI NUGUS

MAHI SH
(droppi ng back into
t he van)
Khan bhai! Upar jao —RPG wal e ko khat am
karo, jaldi! Mijhe apni bandook rel oad
karni hai...

Wthout a nonment’s hesitation, Yousuf Khan springs up through
t he sunroof —UNLEASHES a burst fromhis AK, tearing into
t he pi ckup.

The RPG thug jerks violently, blood spraying —but stil
manages to fire.
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VWHOOSH-BOOM The rocket flies wild, slans into a chawl wall.
Shrapnel rains.

| NT. / EXT. GOMEZ' S VAN — MWVI NG
Gonmez veers into the service | ane.
RANJEET
(lining up aim
M| gaya sal a...
EXT. H GHVWAY — CONTI NUOUS
RATATAT! Pi ckup wi ndshield shatters.
CRASH It slams into the divider. Metal screans. Snoke rises.
EXT. KURLA WEST SLUM STRETCH — MOMENTS LATER
The convoy slows. A narrow, garbage-strewn road. Vendors scatter

| NT. / EXT. BULLDOZER — MOVI NG

Har oon scans the rooftops, rifle steady. H's phone rings —
he answers w thout hesitation.

HAROON
(tense, focused)
Everything OK with you guys?

YOUSUF KHAN (V. Q)
Dushman ke do aadm gaye jahannum

EXT. NEHRU NAGAR JUNCTI ON — M NUTES LATER
A gravel -1 oaded TRUCK bl ocks the way.
HAROON
Ek truck raste nein pada hai —Karim
hata dega. Stay alert.

YOUSUF KHAN
Hum t ayyar hain.

Kari m|lowers the bl ade —pushes truck asi de.

GUNFI RE! Bullets ricochet off the bull dozer bl ade.
EXT. HALF- WRECKED TEA STALL — CONTI NUQUS

A LONE GUNVAN ducks behind a brick wall.

Haroon rolls, |obs a grenade.

BOOM The thug and wal |l disintegrate.
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EXT. DHARAVI BYPASS — MOVENTS LATER
RPG fire NEARLY m sses Gonez’ s van.

YOUSUF KHAN
(on phone)
| nspector Khan! Sl um ke corners se
ham a ho raha hai! Bull dozer, Land
Crui ser, ek van —humari convoy hai!
Don't fire on us!

EXT. NEAR DHOBI GHAT LANE — SECONDS LATER

FOUR ARVMED THUGS burst froma tin-roof shack —RPGs, nmchi ne
guns.

They fire in unison. Haroon, at the bull dozer rear, unleashes
AK rounds —one down.

Kabir, fromcruiser’s sunroof, |obs a grenade.

KABI R
Badey aaye fauj ban’ ne!

BOOM The shack expl odes. Bodies fly.
Ashraf covers with AK47 fire. RPG thug fires—m sses.

YOUSUF KHAN
(wat chi ng on Gonez's
van nonitor)
Ek thug abhi bhi sidewal k pe zi nda hai!

He | eans out —POP-POP! The | ast attacker crunples to the
gr ound.

EXT. SLUM STREET - LATER

The bul |l dozer crushes a house. Haroon fires, nmow ng down
fl eeing gunnmen. Karimraises the blade —I|evels the second
floor of a structure.

HAROON
(shouti ng)
Karim bhai! Uss ghar nein civilians
hai n!
KARI M

Udar villains zyada, civilians bohot
kam hai n. Feel haal to nuj he aapke
j aan aur salamati ka gham hai

BOOM The second fl oor coll apses —shooters buri ed.
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Roof t op RPG out| aw energes —He shoul ders the | auncher, aim ng
strai ght down.

HAROON
Khan bhai — JUWP!

FWOOOOSH! The RPG streaks down —BLAM It hits the bul |l dozer
in a fiery explosion —FIREBALL erupts, shaking the bl ock.

Haroon and Karimleap off just in tinme. They tunble to the
ground, battered but alive.

Har oon scranbles up —spots the RPG thug rel oadi ng.

He fires —RAT-TAT! BOOM The warhead detonates —m d-| oad —
bl owi ng the outlaw to pieces in a violent blast.

Haroon dives into rubble. A bullet SMACKS his helnmet —it
flies off.
HAROON ( CONT' D)
(panti ng)
Kari m bhai ... sar neeche rakho. H | na

mat .
He raises helnet on rifle. PING Another shot hits it.
Har oon di al s.
| NT. GOMEZ' S VAN — MOVI NG — DAY

YOUSUF KHAN
Bol o, Haroon bhai!

HAROON (V. Q)
Bul | dozer destroy ho gaya. Hum ek
giray hue nakan ke andar phans gaye
hai n.
YOUSUF KHAN
Mai n aur backup aa rahe hain. Sahi
Khan bhi nazdeek hai. Hold tight.
EXT. ROAD — CONTI NUOQUS
Convoy speeds up.
ROAR OF DI RT BIKES —four arned riders swarm from behi nd.
SM5 fire rips toward the van and Land Crui ser.
Ranj eet fires —headshot! One biker flips.

Kabir, through sunroof —drops another.
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Usman catches a biker in the Land Cruiser’s side mrror. He
swerves hard —The thug | oses bal ance —slips under the van.
CRUNCH!' A sickening thud as tires roll over him

EXT. RUBBLE NEAR BULLDOZER — DAY
Haroon and Karim stay | ow. Phone buzzes —Sahil Khan calling.

HAROON
Hel | o!

SAH L KHAN (V. Q)
Mai n Sub- I nspector Sahil Khan... Hum
purani basti pahunch chuke hain. Aap
| og kahan ho?

HAROON
Destroyed bul | dozer ke paas —sadak
ke kinare. Sirens sun raha hoon.

EXT. SLUM CRCSSI NG — MOMENTS LATER
Police jeeps SCREECH to a halt. Oficers take position.
| NT. ABANDONED BUI LDI NG — BROKEN W NDOW

Two terrified goons crouch behind shattered concrete. One
grips an RPG the other clutches an AK nervously.

RPG MAN
(whi spers, pani cked)
Sam r bhai ...police aa gayi. Sirf ek
grenade bacha hai. Apni jaan bachao...
j aan hai toh jahaan hai ...

He tosses the RPGto the floor and bolts. The ot her man
hesitates—then runs after him

EXT. SLUM ROAD — DAY

Sahil Khan’s jeep halts. A thug raises a weapon —Sahil shoots
hi m Const abl e Kundan drops anot her.

SAHI L
(on phone)
M. Haroon, area secure |ag raha
hai . Aap | og ni kal skate ho.

EXT. RUBBLE BEH ND BULLDOZER — MOVMVENTS LATER

Har oon rises, hands raised, an AK-47 slung over his shoul der.
Karim stands behind him mrroring the gesture.
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SAHI L KHAN
(on negaphone)
Do aadm bul | dozer ke peeche se bahar
aa rahe hain. Wh apne | og hain. Koi
fire nahi karega.

Har oon and Karim step forward toward Sahil and the cops.
HAROON

(approachi ng Sahi
Khan, gesturing to

Karim
Yeh Kari m hai —Yousuf Khan ka chhot a
bhai. Mere saath office sanmbhalta hai
—driver, guard, assistant... sab kuch

ek hi aadm nein.

SAH L KHAN
As-sal amu Al ai kum brother. Khushi
hui aap tabahi ka raasta chhod aaye.

KARI M
VWa Al ai kum Sal am Yeh sab All ah ka
kar am hai

| NT. GOMEZ' S VAN — MOVI NG
Yousuf Khan answers Haroon's call.

HAROON
Hum Sahi | Khan ke saath hain. Thugs
ya toh mar gaye ya bhaag gaye. Ab
area safe hai

YOUSUF KHAN
Toh chal o, agla step—€ourtroom

HAROON
Main aur Karim Sahil ke jeep nein
aa rahe hain.

SAH L KHAN
(touchi ng Haroon’ s AK)
Yeh killing machi ne kahaan se ut haa
| aye...?
HAROON
Li censed hai —apni protection ke

liye rakhta hoon.
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Land Cruiser, Gonez’ s van, and police jeeps turn the corner.

A convoy of justice heads toward t he COURTHOUSE

| NT. COURTROOM — DAY

Mal i k, Mohan, Vi kram Rathod, Sooraj, journalists,
the | arge courtroom Jagatpa
Vikram sits poised at the defense table.

fill

accused box.

VI DEO PLAYS ON A LARGE SCREEN —

ON SCREEN: Jagat pa

CUT TO

and | awyers

stands defiantly in the

shoots Beam Singh in cold bl ood.

The JUDGE wat ches grimy. The PUBLI C PROSECUTOR (50s, firm
steps forward.

Gasps.

PUBLI C PROSECUTOR

(to court)
Your Honor, According to the footage,
M. Jagat pal ne Beam Si ngh ka berehm
se qgatl kiya. Drugs, arns aur gold
smuggl i ng ke il zaam pehl e bhi |ag
chuke hain, |ekin har baar yeh apn
tagat se bach nikalta raha.

(beat)
Agar aaj bhi yeh bach gaya, toh | ogon
ka ganoon par se bharosa uth jaayega.

Murmurs ripple through the room

JUDGE
(bangi ng gavel)
Order! Defense | awer, aap kuch kehna
chahenge?

VI KRAM RATHCD

(rising)
Thank you, My Lord. Main hoon Vikram
Rat hod, Jagat pal sahab ka wakeel

(paci ng)
Mera muakki|l ek izzatdar busi nessnman
hai —ek neta, jise opposition ne

target banaya hai. Drugs aur arnms ke

j hoot he il zaanon se yeh pehl e bh

bai zzat bari ho chuka hai. Yeh video?

Sirf ek aur digital saazish hai..
(produces papers)

Yeh hai expert report. Ek ne video

ko fake kaha hai, doosre ne isk

authenticity verify nahi ki.
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He hands the papers to the clerk. The Judge reviews them

JUDGE
Prosecutor, kya aapke paas koi
chashndeed gawaah hai ?

PUBLI C PROSECUTOR
Yes, Your Honor. Gawaah aa rahe
hai n... Lekin unpe haml a hua hai

JUDGE
Agar 15 m nutes nmein gawaah court
nahi pahuncha, toh main yeh case
di sm ss kar doonga.

EXT. STREET NEAR COURT — DAY

Sahi|l Khan’'s jeep speeds forward. Haroon and Karimsit in
the back. O her police jeeps, Haroon's Land Crui ser and
Gonez’'s van follow. Sirens blare —it’s a race against tine.

| NT. COURTROOM — MOMENTS LATER

VI KRAM RATHCD

Your Honor, aaj ke digital zammane
mei n ek video mani pul ate karna kuch
mushki | nahi. Yousuf Khan jai se hacker
ke liye yeh bachon ka khel hai.

(points dramatically)
Agar koi chashm deed gawaah nahi hai
toh mai n darkhast karta hoon —nere
muakki | ko ba-izzat riha kiya jaye.

EXT. PARKI NG LOT — BOVBAY COURT — DAY
The convoy screeches to a halt.

Haroon’s Land Cruiser pulls up across froma parked Honda
sedan. Two nen step out, dressed as | awyers.

CLOSE- UP
The DRI VER pops the trunk. One man yanks out an RPG The
ot her grabs an AK-47 —and | MVEDI ATELY OPENS FI RE on Haroon’s
Land Crui ser.
I NT. SAHIL'S JEEP — CONTI NUQUS
Har oon ducks, steadies his AK
HAROON
(gritted teeth)
Bas ab aur nahi ..

He squeezes the trigger.
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EXT. PARKI NG LOT — CONTI NUOUS

BAM The AK-47 thug is dropped clean. But the RPG is already
| ocked in —fired m d-chaos —

FWOOOOOSH—
BOOM Haroon’s Land Crui ser explodes into a FlI REBALL
| NT. / EXT. LAND CRU SER — SECONDS LATER

Usman throws hinself out. Kabir and Ashraf stunble after
hi m—eoughi ng, scorched. They col |l apse on the pavenent. Haroon
and nearby officers rush to help.

The RPG attacker crawls toward the AK-47 |ying beside his
fallen cohort.

BANG Sahil fires —the bullet rips through the attacker’s
hand, halting himm d-reach

He how's, clutching his wist —still trying to drag hinself
forward

CLI CK. Sahil reloads. POP-POP! Two precise shots. The attacker
jerks, twsts, and coll apses —bl eeding out, barely consci ous.

The Honda DRI VER bolts —

BANG Sahil fires another precise shot. The man drops hard.
Police reinforcenments arrive. Oficers fan out, securing the
perineter.

Gonez’ s van doors fly open.

Yousuf, Gonez, and their teamjunp out, formng a human shield
around Ranj eet —now w thout the burga —and rush himtoward
t he court buil ding.

Sahi| Khan rushes to the fallen RPG shooter. He kneel s beside
him lifting the man’s head slightly.

SAH L KHAN
Tumhar a naanf

WOUNDED MAN

(gaspi ng)
Jabbar .

SAHI L KHAN
Jabbar ...tum mar rahe ho. Ek accha
kaam karke jao —court nein gawahi
do. Batao ki sne kaha tha Haroon k
gaadi par RPG chal ane ko?



149.

JABBAR
(faintly)
Ab... kya faida...

SAHI L KHAN
Naam se Musal man | agte ho. Sach bol
do... Shayad Allah tunmhare gunah
maaf kar de.

JABBAR
(barely breathing)
| nspector... tumsahi keh rahe ho.
Jaldi le chalo... nmain sab bataunga..
| NT. COURTROOM — DAY
JUDGE

(to Prosecutor)
Aapka waqt khatam ho gaya hai. Gawaah
haazir nahi hua. Court apna faisla
sunane jaa rahi hai —

SUDDENLY — THE COURTROOM DOORS BURST OPEN.

All heads turn as Yousuf, Haroon, Ranjeet, and Sub-Inspector

Sahi| Khan stormin. Two constabl es support the wounded
Jabbar .

YOUSUF KHAN
Your Honor! Gawaah haazir hai!
Jagat pal aur Malik ke aadm yon ne
hume rokne ki poori koshish ki. Hume
court tak pahunchne ke |iye unse
| adai ki...Parking nmein RPG se hum
par ham a hua! Kuch saathi zakhm
hue. .. kuch shaheed bhi ho gaye.

Gasps ripple through the courtroom Ranjeet steps forward.
staff nmenber approaches with the gita.

RANJEET
(placing his hand on
t he book)

Mai n sach kahunga, aur sach ke siwa
kuch nahi kahunga.

He | ooks straight into the Judge’s eyes.

RANJEET ( CONT' D)
Judge sahab! Main hoon Ranjeet. Pehle
Jagat pal ke liye kaam karta tha. Par
Har oon aur Yousuf ki imaandari ne nuj he
raasta badal ne par nmaj boor kar diya.

( MORE)



He pulls out a flash drive,

RANJEET ( CONT' D)
Jagat pal ne Beam Singh ka qgatl nere
saame kiya... aur WFi canera nere
| ocket nein tha.

SAH L KHAN

(poi nting at Jabbar)
Your Honor... Yeh hai Jabbar... wohi
aadm jisne kuch der pehle parking
mei n RPG chal a kar do begunah | ogon
ki jaan |li. Min adaal at se darkhwast
karta hoon ke isse gawahi dene ki
i jaazat di jaye.

JUDGE
| jazat hai.

hel ps Jabbar into the w tness box. Jabbar,
and shaki ng, speaks with ragged breath.

JABBAR

Judge sahab... main nmarne wal a hoon..
magar marne se pehle sach kehna chahta

hoon. Malik ne muj he pai se de kar
kaha tha ke court ke bahar ek silver
Land Crui ser ko uda doon... aur wohi
mai ne ki ya.

JABBAR ( CONT' D)
Aur yeh Malik hi tha jisne nmuj he RPG
di thi... Ranjeet ka qatl bhi usne
hi plan kiya tha. Main sirf uska
haat hi yar tha...

More gasps. The courtroom buzzes wi th outrage.

YOUSUF KHAN
(st eppi ng forward)
Your Honor! Meri bhi giraftari ka
hukm dijiye. Main Malik ke saath
kaam karta tha... par maine uske
khi | aaf saboot ikattha kiye hain.

YOUSUF KHAN ( CONT' D)
(i n English)

Your Honor... M. Malik is an M.
H's duty is to protect this nation.
But instead, he runs an enpire of
rape, murder, extortion, drugs, and
weapons. That flash drive has
ever yt hi ng.

150.

bl oodi ed

He lifts a trenbling hand, pointing directly at Malik.

handing it to the clerk.
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The courtroom erupts in shouting and disbelief.

JUDGE
(bangi ng the gavel)
Order! O der!
a nonent of silence.
JUDGE
Saboot aur gawaahon ke bayanat ko
madde nazar rakhte hue... yeh adal at,
Jagat pal ko Beam Si ngh ke qgatl ka
zi medar thehrati hai. | PC ke dafaa

302 ke tehat —Jagatpal ko saza-e-
maut —hanged until death —sunayi
jaati hai.

Gasps. Peopl e whi sper, stunned.

JUDGE ( CONT' D)
M. Malik ko, bees saal ki qaid-e-ba-
mashaqggat deti hai. Aur Yousuf Khan..
jo Malik jaise gaddaron ka sach duniya
ke saamme | aaya... uske liye saza
mei n takhfeef ki jaati hai. M. Khan
ko sirf chheh mahine ki jail hogi.

BANG The gavel cones down.

JUDGE (CONT' D)
This court is adjourned.

SUDDENLY — JAGATPAL springs up. Atiny pistol slips fromhis
sock. He FIRES —

BANG BANG The courtroom SCREAMS. Chaos erupts. The bull et
hits Haroon —straight to the head —but ricochets off with
a netallic ping.

Haroon stunbles... then lifts his head —revealing a TACTI CAL
HELMET under his oversized hat.

Sahi| Khan draws his service weapon instantly —pop! Pop!
One shot to Jagatpal’s neck. One to his hand. Bl ood sprays.

Jagat pal col | apses —choking, twtching. H s designer suit
soaked cri nson.

Har oon strides forward, calm Rips the pistol from Jagatpal’s
i mp hand.

JAGATPAL
(barely breathing)
You... bastard... you ve got nine
lives...
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HAROON
(l'ifting his hel net)
Main billi nahi hoon... insaan hoon.
Lekin aisa insaan... jo soch se chuhon

ke liye jaal bunta hai.

Jagat pal gasps once... his eyes roll back. Dead. MliKk,
paral yzed by fear, turns to bolt —

Sahi| Khan |l unges, tackling himmd-stride with a hard thud.
Mal i k crashes to the ground. Chaos threatens —but Sahil is
swift, handcuffing himforcefully.

SAH L KHAN
Aapki jagah bahar nahi ...andar hai.
Wh bhi jail ke andar.

CUT TO
EXT. CENTRAL JAI L, MJUMBAI - DAY
SUPER: SI X MONTHS LATER

The massive prison gates CREAK open. Yousuf Khan steps out
with a small bag.

Qutside wait Haroon, Nazneen, Karim.. and a slightly blushing Dr.
Maryam Smles all around. The nen rush forward, enbracing him

HAROON
(teasing, pointing at
Mar yam)
Yeh Dr. Maryam hain —tumhari bhabhi
ki sabse achhi dost. Min Sooraj Kki

biw ki sahili se shaadi ki... Tum
i sse kar | o, dosti aur bhi nazboot
ho | aayegi!

Yousuf grins, stealing a shy glance at Maryam She |owers
her eyes.

They wal k to a shiny Land Crui ser. Doors open. Everyone clinbs
in. The SUV nerges into Munbai’s bustling streets —a new
chapter begins.

FADE QUT.
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