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FADE | N:
EXT. DEAD SEA — DAY

An aerial shot of the expansive Dead Sea, its waters

shi nmrering under the golden sunlight. A surreal, alnost
otherworldly | andscape. Salt crystals clutch the shore like
j agged teeth.

NARRATCOR (V. Q)
The Dead Sea. Ten tines saltier than
the ocean. Nothing |ives here...but
| egends.

CLOSE ON a tourist floating effortlessly, her hat tilted
over her face, a cocktail bal anced on her stonach.

NARRATOR (V. Q) (CONT' D)
Today, it’s a place to float...and
forget.

DI SSOLVE TO
EXT. EI'N BOKEK RESORT - DAY

Luxury cabanas |ine the shore. A nasseuse in white |inen
kneel s beside a client, her hands gliding over his shoul ders
as mneral-rich nud dries on his back.

SUPER: EI' N BOKEK RESORT, | SRAEL

NARRATOR (V. Q.)
But 4,000 years ago, these waters
reflected cities drowned in fire.
Sodom Gonorrah. Places where
i ndul gence becane oblivion.

SMASH CUT TGO
EXT. SODOM SPA — DAY (ANCI ENT TI MES)
A grand archway, its pillars carved wth grapevi nes and naked
figures. Steamrises fromstone baths, where clients |ounge,
their skin glistening with oil.
SUPER: SODOM SPA - FRONTI ER OF THE DOOVED CI TY - 4000 YEARS AGO

ORKI DA (23), a nmasseuse in a thin blue wap, adjusts her
CLIENT's (60s, silver-haired) arm

CLI ENT
(mur muri ng)
You have the hands of a goddess.



ORKI DA
(firmMy noving his
wri st back into place)
And you have the spine of a drunkard.
Lie still.

CUT TO

I NT. CHI ROPRACTI C SUI TE — DAY

DR. HARON (60s), sleeves rolled up, kneads ARIEL's (55) | ower
back with practiced pressure.

ARl EL
(hi ssing through
cl enched teeth)
Easy, doc! Adam doesn’t naul ne |ike
this.

DR HARON

(grunting as he presses

into a knot)
Adam s hone—hose acting over a rea
doctor’s life.

(adjusts his grip,

firmer now
And I'’mthe one fixing fools who
think they can lift boul ders al one.

LILY (22), charmng in her crisp blue therapist uniform
st ands beside Haron, watching with anusenent. She |eans in
slightly.

LILY
(sm rking)
Don't mnd him Sons don’t becone
their fathers without a little pain.
(soft chuckl e)
But both of you have magic in those
hands. . .

Dr. Haron pauses, his fingers still pressing into Ariel’s
back, and shoots Lily a glare. Ariel’s chuckle turns into a—

CRACK
—a yelp as Haron presses down, snapping his spine into place.

DR. HARON
(to Lily, wping his
hands on a towel)
Keep himstill.
( MORE)



DR. HARON ( CONT' D)
(headi ng for the door)
Tinme to deal with Adam

CUT TO
EXT. LARCGE BACKYARD — EARLY AFTERNOON
The sun drapes the estate in gold and silver.

ADAM (| ate 20s, snooth as river-polished stone-his hairless
face blurring gender, Semtic features sharp as a Damascus
bl ade) steps behind MARIA (18, wild hyacinth curls, flushed
cheeks, a sandstormin silKk).

She grips a bowtense, unsure.
He adjusts her stance—al m nethodical.

H's fingers tilt her chin toward the bronze-tinged |ight,
where a heart-shaped target of bound straw, faded and fraying,
waits beneath an olive tree.

ADAM
Steady. Archery’s not force—+t’s
rhyt hm

TI GER, a wol fhound with enber eyes, watches the bowstring
tighten.

ADAM ( CONT' D)
(calm firm
St eady hand. Cal m mi nd. Breat he.

Maria rel eases. The arrow whi stles past the target—buries
itself in an oak tree beyond.

She grow s and hurls the bow to the grass.

MARI A
(seet hi ng)
"Il never be good at this!

ADAM
(arching a brow
Wul d you say that if you'd hit the
target?

MARI A
(crossing armns)
Archery's for nmen. Everyone says so.



ADAM
(dry) |
Tell that to Artems. O the Mngol
hor sewonen who coul d shoot backwar ds.

TI GER drops the arrow at Adamis boots, tail thunping.
ADAM ( CONT' D)
(scratching Tiger's
ears)
Loyal beast.
A SERVANT scurries over.

SERVANT
(out of breath)
Your father - the spa - now, sir.

Adam s jaw tightens. He nods to the stables.

ADAM
Saddl e Storm
MARI A
(grabbing his sleeve)
You'll conme back?

Adam nocks the arrow, draws, and fires - a bull seye.

ADAM
(handi ng her the bow)
M ss a hundred tinmes. But never quit.

HOOFBEATS. The servant |eads STORM a BLACK STALLION with a
mane |i ke spilled ink, snorting inpatiently.

SERVANT
(bowi ng)
Your Storm awaits.

SARAH (50s, grace personified, silk shawl fluttering) glides
forward and adjusts Adanis collar.

SARAH
(adjusting his collar)
Must you ride? A nother worries.

Adam swi ngs onto Storm the horse pivoting |ike an extension
of his wll.

ADAM
(grinning)
Joseph's putting ne through sword
drills and caval ry maneuvers. For
the stage... and survival
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Maria suddenly clings to his waist, face buried in his riding
cl oak.

MARI A
(voi ce cracking)
Swear you'll conme hone in one piece,

br ot her.

Adam ki sses her crown, then kicks Storminto a gallop - horse
and rider swall owed by the horizon.

Sar ah exhal es, clutching her shaw .

CUT BACK TGO
| NT. CHI ROPRACTI C SU TE — LATER
Lily digs into Ariel's back, her hands firm

LILY
Your "favorite" should be—

The door opens. Adamenters, rolling up his sleeves.

ADAM
Choosi ng ne? People w il talk.

ARl EL
(face down)
My wife would kill us both.

LILY
(rmock hurt)
You never flirt with ne!

ADAM
Lily, don't try to be silly. Duty
bef ore beauty. Now scoot.

She pouts but exits. Adam pours oil, his hands working Ariel’s
knots with precision.

ARI EL
(murmurs, nelting
into the table)
God. .. yes...

CUT TO
| NT. BEDROOM — DAY
Sunl i ght seeps through drawn curtains, casting a hazy gl ow

over tangled |inbs. HEROD (30s), bare-chested, |eans over
G DON (20s), their bodies half-hidden in runpled silk sheets—



SLAM
The door bursts open.

ALI ZA (25) —striking, w ndswept beauty, still in her bridal
jewelry —stands frozen in the threshol d.

ALl ZA
(Loud, heartbroken fury)
You narried me...as cover?
A beat .

Her od exhal es, snooth, unbothered. He drapes a robe over his
shoul ders.

HEROD
For politics. You knew.

Aliza’'s breath hitches.
Tears streak her face —but her voice is steel.

She steps forward, closing the space between them stopping
at the edge of the bed —inches from Herod.

ALl ZA
(shaki ng, defiant)
| | oved you.
CRACK

Her od’ s backhand snaps her sideways. Her pearl earring—his
weddi ng gift—skitters across the carpet.

HERCD
(calm cold)
Never raise your voice to ne.
Beat of trenbling silence. Then—

Al'i za spins on her heel and bolts, slamm ng the door behind
her. Her sob lingers in the air.

Her od exhal es. Straightens his cuffs. Gdon smrks, |azy.
BACK TO

| NT. CHI ROPRACTI C SU TE — LATER

Adam s thunbs find every knot in Ariel's feet.

ARl EL
Where'd you | earn--7?



ADAM
Ephesus. Hush.

He STRETCHES each toe--POP POP POP. Drapes a hot towel over
Ariel.

ADAM ( CONT' D)

Drink ginger tea. Those knots w ||

r ebel .
Ariel's al ready SNORI NG Adam slips out.

CUT TO

EXT. TRAI NI NG GROUNDS — DAY
Sunlight filters through the trees, casting dappl ed shadows
on the dirt arena. Two young nmen, clad in protective arnor,
stand poi sed to spar.

Joseph (23)—-agile, confident, a seasoned swordsnan. Qpposite
hi m Adam our protagonist.

JOSEPH
(sm rking)
Alright, Adam let’s see what you’ve
got .
ADAM

(adjusting grip)
Let’s focus on technique. No reckl ess
| ungi ng.

They circle, footwork precise. Steel clashes—strike, parry,
dodge. Their novenents flow |ike a well-rehearsed dance.

ADAM ( CONT' D)

(grinning)
You' re faster, Joseph. But don’'t
underesti mate ny defense.

Joseph counters with a swift parry, unwaveri ng.

JOSEPH
(chuckl i ng)
And you' re better at reading ne.

| npr essi ve.

They push each ot her—sweat glistening, nuscles straining.
Each strike a test, each dodge a | esson.

The sun dips lower. A final clash—then, a pause. Helnets
cone off as they catch their breath



ADAM

(panti ng)
That was intense. W' re inproving.

JOSEPH
(noddi ng)
Bl unted bl ades don’t cut, but they
do teach discipline.

ADAM
(grateful)
Coul dn’t ask for a better sparring
part ner.

JOSEPH

(grinning)
Mut ual feelings. Now-again!

They | aunch back into conbat, swords ringing.

JOSEPH ( CONT' D)

(1 ungi nQg)
Ha! Too sl ow

Adam dodges, countering—Joseph sidesteps effortlessly.

JOSEPH ( CONT' D)
(1 aughi ng)
Not so fast, ny friend.

Joseph unl eashes a flurry of strikes. Adam forced back
regai ns footing—bl ocking expertly.

JOSEPH ( CONT' D)
You' re inproving.

ADAM
Still a long way to go before | catch
up to you.
JOSEPH
(smug) _
Naturally. I’mthe son of a retired

Arny Ceneral. You? The son of a
chiropractor and a massage therapist.

Their sparring intensifies—the rhythmc clash of netal filling
the air.
ADAM
(panti ng)

Joseph, you’ ve always been a tough
opponent .



JOSEPH

(grinning)
That’ s what keeps us sharp.

Wth a final burst of energy, Adam di sarns Joseph-his sword
flies across the dirt.

ADAM
(smug)
Got you.
JOSEPH
(1 aughi ng)

Well fought. You win this round.
ADAM
| et you inflate your ego—ade you
drop your guard.
They sheathe their swords, exhausted but satisfied.
Joseph cl aps Adami s shoul der.

JOSEPH
Keep trai ning. One day, you' |l be
t he best swordsman in the country.

ADAM
(grinning)
Together, ny friend. W’ Il make our

mar K.
Joseph gestures toward a COTTAGE DOOR

JOSEPH
Key’ s under the big vase.

Adam |lifts the VASE, revealing the key.
ADAM
(sm rking)
Cl ever hiding spot.
JOSEPH
Gotta keep secrets. Now, let’s get
i nsi de.
| NT. VAST COTTAGE — DAY

I nside, the cottage is a stark contrast to the rigorous
training grounds—alm inviting.
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ADAM
(peeling off his protective
ar nor)
Hey, Joseph, conming to the inter-
col l egi ate acting showase tonorrow?
|’ m perform ng.

JOSEPH
Wuldn't mss it. | hear you're pretty
good—+ can’t wait to see you in
action.
Adamis smle w dens.
ADAM
Your support neans a |ot.
JOSEPH
| know you'll bring sonething speci al

to the stage.

FADE QOUT:

FADE | N:
EXT. ANCIENT G TY FRU T MARKET - DAY

The market bustles with |ife—vendors shouting prices. Buyers
haggl i ng over wares. Comruters weavi ng through the crowd.

A hunbl e cart piled high with appl es weaves through the crowd,
pushed by a COUPLE (30s). Excitenent flickers in their eyes,
| aced w th apprehension.

From t he shadows, a WHOLESALE MERCHANT—burly, i nposing—spots
them His lips curl into a predatory smrk as he steps into
t heir path.

WHOLESALE MERCHANT
(sm rking)
New faces. You nust not know how
things work here. If you want to
sell, you pay ne first.

MALE FARMER
(steady, but wary)
We worked hard for these apples. W
just want a fair chance.

FEMALE FARMER
(pl eadi ng)
Pl ease, we nean no troubl e—4ust an
honest |iving.

The nmerchant chuckl es, eyes gleam ng wth anusenent.
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WHOLESALE MERCHANT
Honesty? That won't get you far.
run this market. Play by ny rul es—er
don’t play at all.
The Male Farmer’s jaw tightens.

MALE FARMVER
W won’'t be bullied.

The nerchant’s sml e darkens. He snaps his fingers.

From t he shadows, thugs energe—ean, scarred, weapons at
their sides.

THUG 1
(1 ow, nenaci ng)
You'll regret this.
THUG 2
(grinning)
No one crosses the nerchant and wal ks
away.
WHOLESALE MERCHANT
(mocki nQg)
Still feeling brave?

The Femal e Farnmer steps forward, eyes fl ashing.

FEMALE FARMER
Your rul e ends today.

The nmerchant’ s face hardens. He signal s—-his thugs advance,
swor ds drawn.

But the farmers don’t flinch. Instead, their hands nove
beneat h the appl es.

St eel FLASHES.

In a heartbeat, they draw hidden swords, neeting the attack
with swft precision.

The Mal e Farnmer parries, pushing Thug 1 back. The Fenal e
Farmer sidesteps, disarmng Thug 2 in a single fluid notion.

The market erupts—gasps, whispers, novenent.

The nerchant |unges in desperation—enly to be disarnmed in an
i nstant .

A bl ade presses against his throat.
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FEMALE FARMER ( CONT' D)
(col d, steady)
Your tyranny ends here.

The crowd stirs. Then—gasps.

Wth deliberate grace, the Femal e Farner sheds her worn cl oak.
Beneath it—a majestic vel vet gown enbroidered with gol d.

She is the QUEEN

The Male Farnmer follows suit, tossing aside his ragged
garnment s—+evealing gleamng royal arnor. He is SIR GABRI EL,
t he Queen’ s personal guard.

The Whol esal e Merchant staggers back

WHOLESALE MERCHANT
(stammeri ng)
Y- Your Majesty...|—+ swear, |11
change!

The Queen’ s gaze hardens.
_ QUEEN
(icy) _
Enmpty words won’t erase the suffering
you’ ve caused.

Suddenly, arnored figures step forward fromthe crowd—ROYAL
GUARDS, hidden in plain sight, weapons drawn.

The market erupts in whispers.
The HEAD OF MARKET SECURI TY pushes through, confused.

HEAD OF MARKET SECURI TY
VWhat's the di sturbance?

QUEEN
(firm wunyielding)
Negligence is conplicity. You w |
answer for it.

Sir Gabriel restrains the corrupt official, locking himin
i rons.

A beat. Then—an expl osion of cheers.
W DE PULLBACK REVEAL:
The bustling marketpl ace dissolves into illusion.

W're in an EXOTl C STONE AMPHI THEATER, carved into a
cliffside, its curved tiers packed with spectators.
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| NT. EXOTlI C OUTDOOR THEATER — DAY

Anci ent stone seating rises in grand tiers, bathed in gol den
sunl i ght.

FRONT ROW -

A | avish, jewel-studded couch. Herod, the flanboyant and
entitled son of the mayor, |ounges in extravagant silk and
glittering jewels. H's bodyguards stand rigid, eyes scanning.

VI P SECTI ON -

Anmong the privileged elite, Joseph watches intently.
FARTHER BACK —

Merchants and traders in patterned cl oaks -

BEHI ND THEM ON THE LAST ROWS -

Commoner s packed shoul der-to-shoul der —farners in homespun
apprentices on tiptoes —all craning for a glinpse of the
st age.

ON STAGE -
The curtain rises once nore.

ACTORS and ORGANI ZERS step into the light, their faces gl ow ng
with elation. They bow-hunbl ed by the ovation.

Then, a dignified figure steps forward—VMR. BENYAM N, | ate
50s, conposed and commandi ng. The HEAD of Sodonis SCHOOL of
ACTI NG and THEATER

MR. BENYAM N
(boom ng, proud)
Now, | have the honor of inviting
our esteened guest—Herod, son of our
mayor —+o the stage.

A ripple of anticipation.

Herod rises, savoring the attention, and ascends the stage
am d appl ause.

MR. BENYAM N ( CONT' D)

(grinning)
And the award for Best Actor of the
Year goes to...

A pause.
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MR. BENYAM N ( CONT' D)
..Adam for his nmesnerizing portrayal
of our bel oved Queen!

Thunder ous appl ause.

A stunning young woman steps forward, presenting a snal
bl ue statue to Herod. As he shakes hands with Adam the actor
of the night, Herod pauses—apti vat ed.

Adam radiates charisma. His sharp attire, inpeccable posture,
and striking features gl ow under the stage |ights.

ADAM
(hol di ng t he award)
Ladi es and gentl enmen, distinguished
guests, fellow actors... tonight is
a nmonent | wll never forget.

He scans the audi ence, overwhel ned yet conposed.

ADAM ( CONT' D)
And to you, the audience, your |ove
and support nmake storytelling
powerful. This nmonment is as nuch
yours as it is mne.

He pauses for a beat, his eyes glistening.

ADAM ( CONT' D)
(enotional)
This award is a dreamrealized. To
the jury who believed in nme, to the
cast and crew who poured their souls
into this project—this belongs to
all of us.

Thunder ous appl ause.

He bows deeply, gratitude etched across his face.

As he steps off the stage, well-w shers flood around him

of fering congratul ati ons. Adam shakes hands, exchanges sm | es,
but his eyes are searching—scanning the VIP section.

Then, he spots Joseph.

H s face lights up as he pushes through the crowd. Joseph
sees himcomng, grinning as they enbrace.

ADAM ( CONT' D)
(grinning)
| couldn’t have done it w thout you,
Joseph.
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JOSEPH

(proudly)
You were phenonenal. Everyone’s

tal ki ng about you.

Bef ore Adam can respond, a voice interjects—snooth, confident.

HERCD
(stepping in, smrking)
And rightfully so. That was an
exceptional performance, Adam

ADAM

(hunbl y)
Thank you, your excellency.

Herod leans in slightly, his voice dripping with intrigue.

HEROD
|’d like to make you an offer. Cone

wor k for nme—-head of ny personal staff.
Nane your price.

Adam exchanges a gl ance with Joseph, taken aback.

ADAM
(gracious, but firm
" m honored, sir. But ny priority is
finishing ny studies. A career wl|

cone |ater.
Herod’s smrk lingers, his eyes assessing.

HERCD
Education is inportant. But so is
power. Influence. A chance to rise

faster than ot hers.

ADAM

(unwaveri ng)
| appreciate the opportunity, truly.

But ny path is ny own.

For a fleeting nonment, Herod's expression tightens. Then,
stepping closer, he lowers his voice.

HERCOD
You'll reconsider. You have 48 hours.

ADAM
(steadfast, but

respectful)
Thank you, sir. But nmy answer stands.
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A flicker of frustration. Then, the facade returns—Herod

nods, forcing a smle before striding off, his guards trailing
behi nd.

Joseph watches himgo, then turns to Adam placing a
reassuring hand on his shoul der.

JOSEPH
(supportive)
You made the right choice.

ADAM
(nods, resolute)
| know. And nothing will change that.

CUT TO
EXT. |VY-COVERED COLLEGE CAMPUS — DAY

A POSTCARD PERFECT AFTERNOON. Anci ent oaks whi sper. Sunli ght
dappl es the cobbl est ones.

Adam cuts through the quad—books tucked underarm footsteps
hurri ed. He passes a CLUSTER OF QAK BENCHES arranged around
a historic sundial.

SUPER: TWO DAYS LATER
A SUDDEN THUNDER OF HOOVES.
The canera VWH PS AROUND—

A BLACK- LACQUERED CARRI AGE RATTLES onto canpus, pulled by
TWO JET- STALLIONS. Arned outriders flank it, sabers gl eam ng.

THE CARRI AGE DOOR KI CKS OPEN

Her od steps out-—velvet-clad, a viper's smle. H's gloved
finger PONTS like arifle sight.

HERCD
(pointing at Adam
There's our little scholar. Bring
hi m Unspoi | ed.

HENCHMAN #1 cracks his knuckl es. HENCHVAN #2 draws a SWORD
They advance.

Adam FREEZES. Spine straightening. THE BOOKS H T THE GRASS.
ADAM
(icy calm
You | ost?

HENCHVMAN #2 twirls his sword.
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HENCHVAN #2
Herod wants a word. And Herod..
al ways gets what he wants.

ADAM S EYES FLI CK TO THE CARRI AGE. Herod | eans against it,
SM RKI NG

ADAM
Tell your |apdog | don't take neetings
w th snakes.
HE TURNS—

VH STLE OF STEEL! A THROW NG KNI FE EMBEDS i n t he oak besi de
hi s head.

HENCHMEN CHARGE
ADAM DUCKS—
GRABS a fallen branch, CRACKS it across #1's jaw
WRENCHES #2's sword free—SPINS it in his grip.
ADAM
(baring teeth)
Try agal n.
THE DANCE BEG NS:
Adam PARRIES with the sword, steel SCREECH NG

STUDENTS SCATTER from the sundi al area, sone CHEERI NG from
behi nd col umms.

A FEMALE PROFESSOR SHI ELDS her students behind the oak
benches, eyes w de.

Herod TSKS, nods to TWO BRUTES wi th SPI KED GAUNTLETS.

They LUNGE. Adam BACKFLI PS over the sundial bench—KICKS it
into their shins. WOOD SPLI NTERS.

CROND GASPS.
Herod STROLLS forward now, rolling up EMBRO DERED SLEEVES.
HERCD
(nock- pi tyi ng)

Poor Adam Did you think books could
protect you?
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ADAM
(heavi ng)
Funny. | was just readi ng about
parasites.

Herod's SM LE DI ES.
THE FI NAL CLASH:
Adam FAKES LEFT-SLASHES RI GHT. Herod's SI LK SH RT SHREDS

Anot her stri ke SEVERS Herod's belt. H s trousers DROP around
hi s ankl es.

Her od HOPS backward, YANKI NG up his trousers with both hands.

PALE FLESH GLI NTS. The crowd HOALS at the exposed ass and
spindly |egs.

Her od STAGGERS, face purpling.
HERCD

(to henchnen, shrill)
RETREAT!

THEY DRAG HMinto the carriage. WHEELS SPIN MJD across Adam s
shoes.

THE CROAD ERUPTS. A FREAKI SH FRESHVAN CHUCKS hi s appl e at
the fleeing carriage.

DI SHEVELED and BRU SED, Adam KEEPS THE SWORD, sliding it
through his belt as he gathers his books with his free hand.

FEMALE PROFESSOR steps from behind the bench, adjusting her
spect acl es.

FEMALE PROFESSOR
That's detention, M. Adam

Adam gives a tired smrk, clutching his side where a bruise
is already form ng.

ADAM
(W nci ng)
Had to defend nore than ny honor,
Pr of essor.
(gestures to retreating
carri age)
Turns out I'mnot... available for

vi | | ai nous courtship.
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Her od' s CARRI AGE DI SAPPEARS in a cloud of dust as Adam i nps
toward honme, the stolen sword swinging at his hip.

CUT TO
I NT. LI'VING ROOM - DUSK

A peaceful tea session—Br. Haron, Sarah and Maria savor the
tranquility. CRASH The door bursts open.

Adam stunbles in, sword sliding through his belt—bruised,
di shevel ed, wi | d-eyed.

DR HARON

(springing up)
By heaven's grace—t

He grabs Adami s shoul ders, scanning his wounds. Adamis breath
cones in ragged gul ps.

ADAM
Herod's nmen... at the canpus...
had no choi ce—

DR HARON
(grabbi ng his nedical
bag)
You drew steel ?! I n Sodonf!

SARAH
(steppi ng between
t hem
Har on—+ook at him He defended his
[ifel!

DR. HARON
(rubbing his tenples)
The police—we nust—
ADAM
(barking a | augh)
The police?! They're Herod's | apdogs!
Heavy silence. Then—

DR HARON
(softly)
Jerusalem We | eave tonight.
@ ass shatters. A flamng torch arcs through the w ndow.

CHAGCS.

Dr. Haron snatches the torch, hurls it back outside. Mria
al ready has her bow drawn.
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MARI A
(through gritted teeth)
We' re surrounded.

THUD- THUD- THUD. The door trenors under brutal Kkicks.
FI NAL STRI KE—

BOOM The door EXPLODES i nwar d—-WOODEN SHARDS RAKE across the
room-SMASHI NG a por cel ai n vase.

Her od STRI DES t hrough the w eckage, his POLI SHED BOOTS
CRUNCHI NG over shattered wood.

H s men FLOOD in behind him bl ades gl eam ng.

HEROD
(mocki ngly)
Leavi ng so soon, doctor?

DR. HARON
(posi tioning hinself
as shield)
You'll not touch them

HERCOD
(1 aughs)
Ch, I'll do nore than touch.

THE ATTACK COVES SW FTLY.

Dr. Haron twists a THUG S wri st--bones CRACK. The sword
CLATTERS to the ground. A brutal KICK sends it skittering
away.

Adam draws the sword fromhis belt, fighting with DESPERATE
PRECI SI ON—every stri ke sharp, survival-driven

CHI NA SHATTERS. Porcel ain EXPLODES across the fl oor as
furniture SPLINTERS under crashing bodies.

AN ATTACKER SW NGS—

Har on DUCKS. Grabs a BROKEN TABLE LEG WHAM Smashes it into
the man's ribs. A HOA of pain.

HERCD ( CONT' D)
(grinning, as MORE
THUGS enter)
| mpressive. But you're only two...

W DE SHOT: Haron and Adam stand back-to-back, surrounded.

THUG GRABS Maria's wist, TWSTING her BONarm pai nful ly
with his unarned |eft hand, sword in his right.
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THUG

(l'icking his Iips,

| eani ng in)
You don’t need a bow and arrow to
kill... Your eyelids—sharp as
arrows—prickle a man’s soul. And
t hose brows? Curved |ike deadly bows.
One glance... and it’s over for ne.

Adanis BLADE slices air --

THUG S taunt becones a WET GQURGLE as BLOOD FANS across Maria's
hand and sl eeve.

H S SWORD CLATTERS to the ground-still clutched in his SEVERED
HAND.

DR. HARON MOVES.

—bI VES for the fallen weapon—

—SPI NS—

—SLASHES the | egs out fromunder a SECOND THUG m d-| unge—

The attacker SCREAMS, collapsing just as his bl ade woul d' ve
found Adam s BACK.

Adam yanks Maria cl ose, shielding her.
ADAM
(feral)
Run. Now.

Maria drags Sarah toward the basenent as Adam covers their
retreat.

| NTERCUT:
EXT. STABLE - N GHT

TI GER | aunches from the hayl oft, sinking fangs into an
intruder's arm

TORCHES FLY. Fl ames race up the dry tinbers.

STORM rears, eyes rolling white—iger chews through his
t et her.

The stallion KICKS his stall door open, charging into the
ni ght .
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I NT. LI'VING ROOM - MOMENTS LATER

Dr. Haron fights back-to-back with Adam Bl ood streans from
Haron' s brow

DR. HARON
(yell'ing over clashing
steel)
GO Protect them

ADAM
(clutching his father's

arm

| won't | eave you

DR. HARON
(shoving himtoward
t he basenent)
That's an order!

Their eyes lock—a lifetine in one glance. Adam turns,
sprinting for the basenent door.

| NT. BASEMENT — NI GHT

Adanmi s eyes land on the famly portrait hanging on the
basenment wall. He steps forward, gripping the gilded frane,
and turns it to the right wth a decisive notion.

A hi dden door groans open, revealing a dark, narrow tunnel
beyond, its depths swallowi ng the torchlight.

ADAM
(urgent but controll ed)
Let’ s go!

I NT. NARROW TUNNEL — CONTI NUOUS

Adam ushers Sarah and Maria through the doorway—his grip
firmdespite the adrenaline hunm ng t hrough him

CLI CK.

The hi dden door SNAPS SHUT behind them its echo ROLLI NG
t hrough the cavernous dark like a tonb sealing.

TORCHLI GHT FLI CKERS across GL.I STENI NG WALLS—+Dss bl eedi ng
green in the unstable glow. The air CLINGS, thick with the
METALLI C TANG of wet stone and dust.

THEI R FOOTSTEPS

—SCRAPE on uneven rock —SPLASH t hrough unseen puddl es —ECHO
into the void ahead.
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ABOVE:

The di stant CLANG of steel and MJUTED SCREAMS seep through
the earth—a war raging in another world.

ADAM S TORCH

—HI SSES agai nst dri pping water —FLARES as it |icks at
bl ackened sconces —REVEALS ancient scratches in the walls.
Messages? Wrni ngs?

MARI A
(tense whi sper)
This wasn't on the residence plans..

DRAFT HOALS t hrough the tunnel the flame GUITERS—
—BARKNESS—

— I GHT RETURNS as Adam SHI ELDS the torch with his body. Their
eyes neet in the unstable glow. No words needed.

THE TUNNEL STRETCHES ON.

ADAM
(breathing heavily,
urgi ng them forward)
This way! Hurry!

I NT. LI'VING ROOM — CONTI NUOUS

Dr. Haron parries a Thug's wild sl ash-steel screechi ng—ahen
a SHADOW DETACHES fromthe wall behind him

Herod strikes like a viper. H s blade PUNCTURES Haron's back—a
wet thunk of nuscle parting.

HERCD
(sm rking)
The heal er needs heal i ng.

Haron jerks forward, gasping. Hs sword armfalters—

HARON
(gl aring back at Herod)
St abbi ng at the back? A coward's
nove. Not a knight's.

HERCD
(sm rking)
No, doc...in |love and war, everything
is right.
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I NT. TUNNEL - CONTI NUCUS

Adam fol | owed by Sarah and Maria reach a small, BOLTED DOOR.
He yanks the rusted chain free and heaves the door open—

MOONLI GHT spills in, revealing a dusty barn, its rafters
crisscrossed wth cobwebs.

Adam shoves aside straw, uncovering a stable where two horses
stanp nervously at the sudden |ight.

| NT. STABLE — NI GHT
Adam whi spers to Maria, his voice |low but firm

ADAM
This is our spa s stable. Saddle the
hor ses—qui ckl y.

Maria nods, her face pale but determ ned. They work swiftly,
strappi ng saddl es whil e Sarah watches the tunnel entrance,
her hands trenbling.

A soft bark breaks the sil ence.

Tiger, Adanmis |oyal wolfhound, pads into the stable, followed
by Storm the black stallion, his coat gleamng in the
nmoonl i ght .

ADAM ( CONT' D)
(stroking Tiger’s
head)

Good boy. Take Mother and Maria to
Joseph’ s farntottage.

Tiger lets out a | ow grow of understandi ng.
I NT. LIVING ROOM — CONTI NUOUS
The FRONT THUG sees his chance. A brutal upward thrust—

The bl ade PUNCHES into Haron’s belly, lifting himonto his
t oes.

A CHOKED GROAN. Bl ood wel | s between Haron’s fingers as he
cl utches the enbedded sword, knees buckl i ng.

Herod | eans in cl ose.

HERCD
This was al ways the end, Doctor.

Wth one final effort, Haron | ashes out—
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A vicious kick to Herod' s chest, sending them both crashing
to the floor.

Herod rises quickly, furious.
He RUSHES Haron, sword to throat, dragging the bl ade back—

HERCD ( CONT' D)
(cold, to his nen)
Burn him Burn this house to the
gr ound.

Torches flare to life, flanmes |icking the curtains.

HEROD ( CONT' D)
(exhal i ng, as he
strides out)
Tend to the wounded and get themto
the palace. W’ll finish the hunt
tonorrow. Move out.

| NT. STABLE — CONTI NUCUS

Adam st eadi es the horse as Sarah clinbs into the saddl e.
Maria is already nounted, her knuckles white on the reins.

ADAM
(to Mari a)
The cottage at the farm s edge—key’s
under the vase. Stay there until
cone.

MARI A
(noddi ng, voice thick)
Go. Bring father back
Adam hesitates, then turns to her again.

ADAM
Your bow and qui ver.

Maria hands them over w thout a word.
Adam sl ings the quiver across his back, then swi ngs onto
storm Wth a final glance, he kicks the stallion into a
gal | op, vani shing into the night.

CUT TO
EXT. HOUSE PREM SES — NI GHT
The famly hone is a ruin-skeletal tinbers jutting fromthe

enbers like ribs of a fallen beast. Snoke coils upward,
whi spering of the dead.
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Storms hooves skid to a halt, kicking up a swirl of ash

Adam st ares—¥rozen, holl owbefore sliding fromthe saddl e,
feet hitting scorched earth

| NT. BURNT HOUSE — CONTI NUOUS

Ash billows with each step. The ceiling groans, a dying
breath. Hi's boots crush remants of another life—a child's
charred toy, his nother's shattered teacup

THEN—
A shape.

Twi st ed. Shrunken. Mdire shadow than fl esh. A charcoal sketch
of agony curled on bl ackened tile.

The skull stares—hol |l ow, accusing.

Adam s | egs buckle. Knees hit the scorched floor with a dul
thud. H's voice splinters—half warrior’s roar, half child s
whi nper .

ADAM
(a sound ripped from
his soul)
Fa—.. Dad, NO-+

A hot wind how s through the corpse of the house, stirring
ashes into ghostly shapes.

H's trenbling fingers find the sword first—-warped by heat,
hilt fused to skeletal fingers.

He noves toward the kitchen ruin—
CLI NK

A M RACLE: One UNBRCKEN CLAY JAR, still brimmng with water,
gl ows anmber in the dying |ight.

Adam CUDDLES THE JAR TO HI S CHEST—pr eci ous as covenant —and
carries it to where his father’s bones snolder in the |iving
space.

He TILTS THE AMPHORA. Water spills over the remains in a
LI BATI ON OF CGRI EF. Steam H SSES UPWARDS—i s father’s | ast
breath mingling with the snoke of Sodonis judgnent.

Wth quiet reverence, he gathers the bones—a rib, a finger
joint, the fragile skull—placing each into the jar |ike sacred
relics.
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ADAM ( CONT' D)
(voi ce breaking)
| should have died with you.
Monment, held in the stillness. Then—

ADAM ( CONT" D)
(steeling)
They’ Il wish | had.
EXT. BACKYARD — CONTI NUOUS

Storm paws at the earth beneath the |one surviving tree, its
branches clawi ng at the snoke-filled sky.

Usi ng both the edge of his sword and his hands, Adam digs,
grief and dirt indistinguishable.

The jar descends. No prayers. No words. Just earth falling
on earth.

Adam swi ngs onto Stormin one fluid notion—Ao saddl e, no
bridle, just fury and | oss entwi ned. The stallion doesn't
wait. They vanish into the night.

CUT TO
EXT. VAST ESTATE OQUTER AREA - NI GHT
The hal f-moon shreds the cl ouds, throw ng knife-edged shadows
across the estate’s high walls. Fifty nmeters fromthe gate,
Adam st ands notionl ess—a statue with a killer’s pul se.
Bowstring taut, veins standing on his forearm Quiver angled
for swft draws. Sword sheathed, but the hilt wears fresh
scrat ches.
Hi s gaze tracks upward—eal cul ati ng.

CUT TO
EXT. ESTATE WALL - SMALL TOWER - NI GHT

A SENTRY scratches his neck, bored. Monlight glints off his
unbuckl ed hel met strap.

ADAM S POV: The guard’s exposed throat

A twang. The arrow punches through soft flesh. The man fol ds
over the rail |ike a dropped coat.

Adam i s al ready novi ng.
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EXT. ESTATE GATE - N GHT
Two guards flank the gate, helns glinting.
Adam spurs his horse forward, sword fl ashi ng—

One guard’s throat opens md-challenge, his gasp lost to the
ni ght .

The second guard barely draws his bl ade before Adam di snounts,
steel already singing. A flick of Adanmis wist—the man
staggers, clutching his ribs, sword clattering.

WOUNDED GUARD

(gasping)
Pl ease—’'ve chil dren—

ADAM
(col d, deliberate)
Li ve. But call your friend to open
t he gate.

WOUNDED GUARD
How?

Adam nods to Storm the black stallion grazing behind him

ADAM
Tell himto take your watch. Say
you’' re chasing that horse.

The guard swallows, then linps to the gate, Adanis bl ade a
silent threat at his back

EXT. ESTATE GATE — NI GHT
The guard knocks, voice strained:
WOUNDED GUARD

Asher! Cover ne—there's a stallion
loose. I'll split the gold with you

GRUNT, then the gate creaks open—

Adam yanks the wounded guard asi de and plunges his sword
into Asher’s gut. The man chokes, coll apses soundl essly.

ADAM
(to the wounded guard)
Run. Pray we don’t neet again.

The guard flees. Adam strips Asher’s uniform dons it swftly,
and nelts into the estate’s shadows.
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EXT. FRONT GARDEN - NI GHT

Adam noves t hrough mani cured hedges, a shadow in stolen
uni form The mansion’s door | oons ahead, guarded by
torchlight.

EXT. MANSI ON'S DOOR — CONTI NUOUS

Adam s fist hammers wood—three thunderous knocks echo through
the estate.

The PEEPHOLE sl ides open. A bl oodshot eye peers out.

GUARD
VWho in the nine hells?

Adamtilts his helnet, revealing just enough bl oodstai ned
fabric. H's voice cones garbl ed, pained.

ADAM
Anmbush...at the gate...

The door creaks open—

SHI NK. Adanmi s sword punches through the guard’ s throat before
he can blink. The man drops soundl essly.

| NT. FOYER — NI GHT
Adam st eps over the corpse—

CREAK. A guard freezes md-step on the staircase, hand flying
to his sword.

GUARD
| dentify your—

THWP. Adanmis arrow i npales his heart m d-sentence. The man
cartwheel s down narbl e steps.

| NT. CORRI DOR — CONTI NUQUS

Adam gl i des past gilded portraits, bowstring taut. A guard
spi ns—

THUNK. Arrow erupts through his eye. The man CHOKES,
fingernails scraping the fletching.

Adam YANKS hi m cl ose—bronze bl ade pressed to pul sing throat.
ADAM

(low, lethal)
Her od. Now.
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A trenbling finger points. Adam SLASHES-arterial spray paints
the wall as the body drops.

Adani s BOOT SPLI NTERS the door in one kick—
| NT. HEROCD S BEDCHAMBER — NI GHT
—REVEALI NG

Herod | urching upright, sweat-slicked chest heaving. Behind
him G don scranbles for the sheet—

HERGOD
(di sbelieving)
You?! The wall s—

ADAM
Burn like your flesh wll.

Her od snatches a sword fromthe bedsi de—

CLASH. Steel screans as Adamdrives hi m backward. Herod' s
wld swings chip the bedpost, shatter a vase.

ADAM ( CONT' D)
Your nmen di ed beggi ng.

A flick of Adams wist—Herod' s forearmspurts crinson. The
tyrant staggers, sword clattering.

ADAM ( CONT' D)
Meet them

The bl ade flashes. Herod' s head rolls as his body crunples
at Gdon' s feet.

Adam flings the lantern. Flanes expl ode across sil k sheets.

G DON
FI RE! FI RE

EXT. BALCONY - MOMENTS LATER

Adam vaults the rail, catching the DOMPI PE. The mansi on
roars behind him w ndows vomting flane.

EXT. BACKYARD - NI GHT
Two guards sprint past—-Adam steps into their path

ADAM
The treasury! Save the gold!

As they divert, he nelts into the snoke.
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EXT. ESTATE GROUNDS - NI GHT
Adami s whistle splits the air—

HOOFBEATS. Storm charges through the inferno’s gl ow. Adam
| eaps astride, never breaking stride.

CUT TO
EXT. FARMCOTTACE - N GHT

The farntottage stands under the pale glow of the noon,
casting long, eerie shadows.

Adamrides up swiftly, the rhythm c poundi ng of hooves echoi ng
in the still night.

EXT. COITAGE DOOR - LATER

Adam di smounts in one fluid notion and knocks urgently on
t he wooden door.

MARIA (O S.)
Who is it?

ADAM
(1 ow, urgent)
It’s me, Maria. Open the door.

The door creaks open hesitantly.
| NT. COTTAGE - N GHT

Adam steps inside and is imediately pulled into a tight
enbrace by Maria and their nother, Sarah.

MARI A
You're | ate, brother.

SARAH
Where is your father?

A tense silence follows. Adanis eyes glisten.

ADAM
(voi ce breaking,
hol ding themtightly)
Mom .. Maria... Dad is gone. The
house—+t's in ashes. But | avenged
him The mayor’s son is dead by ny
hand.

Mari a gasps, covering her nouth. Sarah stares, stunned.
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SARAH
VWhat do we do now?

ADAM
I’1l send Tiger to fetch Joseph
He’s the only one we can trust. W
must | eave this city.

At the nention of his nane, Tiger, pads forward, tail waggi ng
slightly. Adam kneels, pressing a hand to the dog's head. He
removes his LOCKET and | oops it around Tiger’s neck.

ADAM ( CONT' D)
(low, firm
Take this to Joseph. Bring him here.
Hurry.

Ti ger barks once, understanding, then bolts into the night
as Adam cracks the door open.

CUT TO
EXT. COURTYARD - NI GHT

Ti ger races across the open space, navigating obstacles with
ease. He reaches the main house and | eaps, skillfully
scranbling up a downspout to a BALCONY outside Joseph’s

bedr oom

| NT. BALCONY - N GHT

Tiger plants hinself in front of the window and |lets out a
sharp bark.

I NT. JOSEPH S BEDROOM - MOMENTS LATER

Joseph, sprawl ed on his grand bed, stirs at the sound. He
groggily rises, pushing back the curtain to find Tiger staring
at him the locket glinting in the noonlight.

JOSEPH
(surprised)
Ti ger? What’' s goi ng on?

Tiger lets out a persistent whine, nudging the | ocket with
his paw. Joseph’s eyes darken wi th understandi ng. He unhooks
the | ocket and examnes it.

JOSEPH ( CONT' D)
(softly)
Adam needs ne.

Tiger barks in affirmation
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As Joseph begins dressing, his FATHER retired Arny Ceneral
SHARON (70s), with a neatly trimed white beard, appears in
t he doorway.

FATHER
What ' s goi ng on, Joseph? Whose dog
is that?

JOSEPH

(steady, determ ned)
It'’s Adamis. He's in trouble. | have
to go.

FATHER

(si ghing)
Prom se nme you won’t seek nore
bl oodshed.

JOSEPH
(nods)
Only if | have no choice.

Hi s father studies himfor a nonment before noddi ng. Joseph
straps on his sword and exits.

CUT TO
| NT. COITAGE - N GHT

The dimroomflickers wth candlelight. Adam Joseph, Maria,
and Sarah sit in quiet contenplation.

ADAM
(grateful)
Joseph, | can’'t thank you enough.
But we can’'t stay here. The mayor’s
men wi Il be | ooking for us.
JOSEPH
(nods)
They' Il be relentless. Traveling now

is too risky. W nust wait until the
search di es down.

Adam exhal es sharply but nods in reluctant agreenent.

ADAM
Then how do we hi de?

Joseph smirks slightly, an idea formng

JOSEPH
You stay here. But not as yourself.
You' || disguise yourself as a wonman.

No one will suspect it.
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Adam bl i nks, taken aback.

ADAM
(di sbelieving)
You want ne to—=2

JOSEPH
(grinning)
You're a fine actor. And it’s the
saf est way.

Adam | ooks to his nother and sister. Maria gives an
encour agi ng nod.

ADAM
(sighs)
If it keeps nmy famly safe... 1’11
do it.
JOSEPH

I’11 bring what you need. Stay hidden
until then.

ADAM
Thank you, Joseph. Truly.

Joseph stands, heading for the door.

JOSEPH
(smling)
VWhat are friends for?

CUT TO
| NT. POLI CE STATI ON - | NTERROGATI ON ROCOM - DAY

G don, Herod's partner, sits across from | NSPECTOR ALEXANDER
a stern-faced officer in his 40s.

An artist diligently sketches Adams |i keness based on G don's
descri ption.

Foot steps echo in the hallway. The canera shifts to the
entrance as the door sw ngs open.

A heavyset man in his early 50s, inpeccably dressed, strides
in, flanked by two arned guards.

| NSPECTOR ALEXANDER
(st andi ng)
Mayor SHEN, you didn’t have to cone
in person. A del egate woul d have
suffi ced.

Mayor Shen’s face remains stony, his voice unwaveri ng.
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MAYOR SHEN
My son's nurder is not a matter |
can delegate. | wll not rest until
Herod's killers are brought to
justice.

| nspect or Al exander nods, acknow edging the gravity of the
noment .

| NSPECTOR ALEXANDER
Under st ood, Mayor. W' ve identified
t he suspect—-Adam Dr. Haron’s son
t he owner of Sodom Spa.

MAYOR SHEN
(furious)
Adan®? That wetched bone-bender’s
son? How did this happen? | demand
swi ft and severe justice!

| NSPECTOR ALEXANDER
(calmy)
The investigation is ongoing. The
artist is finalizing the portrait
based on wi tness accounts.

Mayor Shen’s patience thins as he fixes his gaze on the arti st
at work.

MAYOR SHEN
| want that portrait as soon as it’s
done.

| NSPECTOR ALEXANDER
O course, Mayor. | wll personally
deliver it to you

MAYOR SHEN
(1 eaning in)
Has the suspect’s hone been searched?
Leave no stone unturned.

| NSPECTOR ALEXANDER
Regrettably, Mayor, the suspect’s
house was set on fire before we coul d
gat her evi dence.

Mayor Shen’s rage boils over.
MAYOR SHEN

Set on fire? How could this happen?
Was anyt hi ng sal vaged?
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| NSPECTOR ALEXANDER
We are investigating the cause.
Despite the destruction, Dr. Haron's
spa remains a viable |ead.

MAYCR SHEN
Then search it thoroughly. They m ght
be hiding there.

| NSPECTOR ALEXANDER
Rest assured, Mayor. W will find
t hem

CUT TO
EXT. SODOM Cl TY BAZAAR — DAY

A crush of bodies under frayed awnings. Fruit split open
under the sun. Perfunme snoke coils frombraziers. Flies
ever ywher e.

Joseph shoul ders t hrough, head down. Stops col d—

TAP- TAP- TAP—a nail hammered into a post. A FRESH WANTED
POSTER: Adanmis face. 2000 GOLD CONS glint in bold ink.

MAN I N A DUSTY CLOAK |ingers beside it, scanning the crowd.
Joseph’s throat tightens. He ducks into—

I NT. LADIES DRESS STORE — DAY

Silk gleanms in dimdaylight filtering through high w ndows.
A BEARDED VENDCR (50s), eyes sharp as a hawk’s, licks his
lips as Joseph’s coin purse clinks.

VENDOR
(oily smle)
Ah!" Shopping for your wfe?

Joseph’s smle is wooden. Behind the vendor-A M RROR REFLECTS
the cl oaked man slipping inside, silent as shadow.

JOSEPH
Just ... br owsi ng.

H's fingers tighten on the skirt of a displayed gown—+o0
fine, too costly. The MANNEQUI N S BLACK W G nocks him The
tag dangles: 75 CO NS.

A beat. The cl oaked man | eans agai nst a rack, watching.

JOSEPH ( CONT' D)
(too | oud, abrupt)
Actual l y—too rich. Enough to buy a
farmer’s loyalty.
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He’'s out the door before the vendor’s protest |eaves his
t ongue.

EXT. BACK ALLEYS — DUSK

Joseph sprints, vaults a crunbling wall. Presses his back to
it—SILENCE. Only the distant bark of a dog.

CUT TO
I NT. JOSEPH S HOVE — FATHER S BEDROOM — NI GHT

A single oil lanp fights the darkness. Joseph's father sits
on his cot, polishing a dagger.

The door CREAKS open. Joseph enters, breathing hard.

FATHER
(wi t hout | ooking up)
You snell |ike fear, boy.

Joseph wi pes sweat fromhis brow Hesitates.

JOSEPH
Father... | need your counsel.

The old man sets down his dagger. H s eyes—sharp as the
bl ade—st udy hi s son.

JOSEPH ( CONT' D)
Adanmi s face is on every post. Two
t housand gold for his head. | thought
to disguise himas a wonman—he pl ayed
femal e roles at the acadeny, and his
face. ..

Fat her strokes his beard. A |long beat.

FATHER
You didn’t buy the garnents.

Joseph shakes hi s head.

JOSEPH
Too dangerous. The vendors woul d
remenber. The Mayor’ s spies..

Fat her stands suddenly, noves to an ornate wal nut wardrobe.
Hi s gnarl ed hands open it with cerenony. Inside: A mlitary
chest, brass fittings gleam ng. He drags it out.

FATHER
Cone.

Joseph approaches as the lid lifts.
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| NSI DE THE CHEST:

Two sil k gowns—ene silver-blue, barely worn; the other deep
red. A set of linen breast bands. Two wi gs: one neatly coil ed,
the other wild and dark. And a snmall portrait of a young
woman, her face frozen in tine.

FATHER ( CONT' D)
(1 nhal i ng deeply,
voi ce thick)
Her scent... |avender. From our first
year.

Joseph’ s fingers hover over the silk, hesitant.
FATHER ( CONT' D)
(abruptly, snapping
t he chest shut)
Take them GCo.
Joseph bundles the itens into a |inen sack. At the door—

JOSEPH
(softly, but full of
meani ng)
Thank you. .. Father.
CUT TGO
EXT. FARMLAND — NI GHT

Joseph ON HORSEBACK, the sack cradled in front. H's sword
hangs at his side, scabbard wapped in cloth to nute noi se.

The horse noves snooth as shadow t hrough

A FI ELD OF WHEAT— St al ks ripple, parting |ike water as Joseph
passes through.

TOMNRD A DI STANT COTTAGE—

CLOSE ON: The sack’s contents—a bl ack curl slips free,
catching the noonlight. Joseph tucks it back, eyes sharp,
scanni ng the darkness for novenent.

| NT. COITAGE — NI GHT

A single candle gutters, its faint light Iicking the soot-
stai ned wal |l s.

Adam kneel s over a dented washbasin, scrubbing dried bl ood
fromhis knuckles—+too0 hard, as if scraping off his own skin.
The water swirls rust-brown.

THUD. The sack hits the packed-earth fl oor.
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JOSEPH
(col d, expectant)
Put them on
Adam upends the sack. Qut spills:
—Si Ik gowns, shimering like spilled oil.
—Wgs, their tightly coiled curls still glossy.
—Two linen breast bands, |inp and enpty.
Adami's mouth tw tches. Before he can react—
Joseph yanks a cushion fromthe ragged sofa, rips it open.
Cloudy tufts of cotton spill out. He stuffs theminto one of
t he breast bands, packing it roughly.
JOSEPH ( CONT' D)
(grinning wthout
war nt h)
There. Now you'll | ook the part.
H S RI TUAL:

— W aps the padded band around his chest, ties it tight until
fal se curves form

—Pull's the gowmn over his head—the fabric clinging to his
bri ght, sweat-sheened skin.

—Tugs the wig over his close-cropped hair, the black curls
framng his sharp jaw.

Joseph watches, arns crossed, as Adam adjusts the neckline.
The cotton padding lifts, softens—al nost convi nci ng.

Adam turns to the cracked mrror.
I N THE REFLECTI ON, a stranger stares back.

The wig's coiled black curls blend seam essly with his brows;
the silk gown flows over his frane |ike water over stone.

For a breath, it works -

The padding lifts, the neckline drapes, and the mrror shows
not Adam but a wonman of twenty-two:

Sharp cheekbones catching the candle's gol d.
Lips full as summer figs. Face untouched by tine's bl ade.

CUT TO
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EXT. COUNTRYSI DE ROAD - DAY

A uni formed servant drives a TWO- HORSE CARRI AGE al ong a scenic
countrysi de road.

| NT. CARRI AGE - DAY

Adam di sgui sed as a young wonman, sits al ongsi de Joseph.

Sarah and Maria sit across fromthem Sunlight filters through
the wi ndows, casting a warmglow on their faces as they

j our ney on.

SUPER: ONE MONTH LATER

As the carriage nears a checkpoint, city guards signal for
it to stop. One of them approaches the driver.

Cl TY GUARD
(sternly)
Who are you carrying in this carriage?
St ate your business.

SERVANT DRI VER
(calmy)
Check for yourself, sir. My naster
Joseph, and his famly are inside.
W're traveling to Gonorrabh.

The guard studies the driver, then nods.
GUARD
(curiously)
Very well. Stay put.

Joseph, inpeccably dressed, opens the side door.

JOSEPH
(confidently)
Good norning, sir. | amJoseph, son
of retired Arny General Sharon. | am

escorting ny nother, sister, and
wfe to Gonorrah to visit ny uncle,
JOB. He is a significant figure in
the silk and cotton industry,
supplying the royal famly with their
finest attire.

The guard peers inside, taking note of the passengers.

GUARD
(respectfully)
Ah, the son of our esteened general.
An honor to neet you, sir.
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Satisfied, the guard signals for the gate to be opened. The
carriage noves forward, |eaving the checkpoint behind.

EXT. GREEN VALLEY - DAY

The carriage glides snoothly through a breathtaking green
val l ey. Lush fields stretch endlessly, dotted with wildflowers
swayi ng in the breeze.

The sun casts gol den hues over the | andscape, playing |ight
and shadow across the rolling hills.

I NT. CARRI AGE - DAY

The rhythm c sound of horse hooves fills the air. Adam
di sgui sed, gazes out at the scenery.

ADAM
How much | onger, Joseph?
JOSEPH
(smling)
About two nore hours, and we'll reach

my uncle’ s estate in Gonorrah.
Adamturns to Joseph, curiosity in his expression.

ADAM
(pensi ve)
Joseph, what should | do for a living
inthis newlife? I don't want to be

a burden.
JOSEPH
(tenderly)
My friend, ny uncle is a wealthy and
wel | -connected man. | will introduce

you as ny beloved girlfriend, and
ask himto find you respectabl e work
and a place to stay.

Adam | ooks at Joseph, surprise and gratitude flickering in
hi s eyes.

ADAM
You never cease to amaze ne, Joseph

JOSEPH
(softly)
Li sten, Adam To keep you safe,
must tell Uncle Job a small white
lie.
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ADAM
(skeptical)
A white |ie? Wat do you nean?
JOSEPH
(grinning)
Trust nme. You' re a good actor, but
remenber, |’'ve studied literature

and creative witing. Don’t worry—’|
gui de you every step of the way.
We' Il get through this together.

CUT TO
I NT. UNCLE JOB' S ESTATE - DAY

The grandeur of UNCLE JOB's hone is undeni abl e—narble floors,
towering colums, and |avish tapestries.

UNCLE JOB (50s, built like a fortress) lounges in his throne-
i ke chair, fingers steepled. Opposite him

Joseph, poised and confident. Adam as "Nasuha" - back
straight, gloved hands fol ded, every inch the refined | ady.

On a plush sofa to the left: Sarah (Adam's nother) and Maria
(his sister) sit side by side.

JOSEPH
(gesturing gracefully)
Uncl e Job, may | present ny bride-to-
be, Nasuha. ..
(turning to the sofa)
And these radiant | adies are her
not her Sarah and sister Maria.

Uncl e Job's gaze sweeps over themall, lingering | ongest on
Adam

UNCLE JOB
VWhat a splendid famly. Wl cone.

Nasuha (Adam dips his chin in a perfectly fem nine nod.

NASUHA
Your generosity hunbles us, sir.

Sarah offers a small, gracious smle. Maria's fingers twtch -
she's clearly biting back comrentary.

UNCLE JOB
(1 eani ng forward)
And what brings you to Gonorrah?

Joseph snoothly intercepts.
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JOSEPH
Tragedy struck. Nasuha's father
passed, |leaving them .. vul nerable.
| hoped you m ght help her find
respect abl e worKk.

Silence lingers. Qutside, the rustle of |eaves and distant
Bl RDSONG drift through the open w ndow.

UNCLE JOB
(skeptical)
What skills does she possess?

Joseph's grin turns proud.
JOSEPH
Hands bl essed by the gods thensel ves.
The finest massage therapist in Sodom

Job' s eyebrow arches. He strokes his beard - then smles,
shark-11i ke.

UNCLE JOB
How fortuitous. | know the owner of
Par adi se Spa. ..
Maria barely suppresses an eye-roll. Sarah discreetly pinches
her wrist.
NASUHA
(cl aspi ng hands
gratefully)

|'d be forever in your debt.
Job's gaze holds Nasuha's a beat too | ong.

UNCLE JOB
(mur muri ng)
Ki ndness has no pl ace at Paradi se.
Only excel |l ence.

A MAID materializes in the doorway.

MAI D
The noon neal awaits, ny |ord.

UNCLE JOB
(st andi ng)
And ny daughter?

MAI D
Finalizing her attire, sir.

CUT TO
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I NT. DI NI NG HALL — MOMENTS LATER
A twenty-foot ebony table dom nates the room its surface
gl eam ng under the soft gl ow of candel abras. Steamri ses
fromgold-rinmed platters bearing exotic delicacies:
Roast ed peacock, its gilded feathers still attached.
Towers of ponegranates and figs, glistening with honey.

Spiced | anb, resting on beds of fragrant saffron rice.

JOB settles at the head of the table. As the CAMERA PULLS
BACK—

LEAH (21, radiant) enters. Her silk gown whispers across the
stone fl oor—grace incarnate.

JOSEPH

(l'ighting up)
Dear cousi n!

They enbrace warm y—years of affection in a single nonent.
But Leah’s eyes quickly flick to the unfamliar faces.

LEAH
(releasing him wth
a smle)

May | greet our distinguished guests?

JOSEPH
(gesturing)
Leah, nmeet Nasuha, Sarah, and Mari a.

Leah extends her hand—+first to Sarah, who accepts it
graci ously, then to Nasuha (Adam

Their hands neet. A beat—teah’s eyes narrow, just slightly,
at Nasuha’'s overly firmgrip.

MARI A
(suddenly, bright)
What a stunni ng hone you have!

The deflection |lands. Leah turns, distracted by the
conpl i nment .

She glides to the far end of the table, across from her
f at her.

Everyone settles into their seats.
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UNCLE JOB
(raising a jewel ed
gobl et)
To new begi nni ngs.

d asses clink. Nasuha subtly mmcs the wonen’s delicate,
two-fingered grip on their cups.

CUT TO
EXT. PARADI SE SPA — QUTSKI RTS OF GOMORRAH — DAY
SUPER: THREE DAYS LATER

A jewel on the outskirts of Gonorrah, PARADI SE SPA ri ses

i ke a mrage—an oasis of luxury amdst the arid | andscape.
Its architecture blends ancient grandeur w th nodern
refinenment.

Intricate carvings whisper tales of a storied past. A grand
archway crowned in gold bears the spa’s nane in el egant
cal | i graphy.

Lush greenery enbraces the building. Fountains rmurmur, weaving
a spell of serenity.

| NT. RECEPTI ON HALL — DAY

Qoul ence wraps the space. CGolden light spills across polished
mar bl e, softening the edges of plush seating. Soothing
hues—desi gned to i ndul ge the senses.

At the heart of it all, MADAM HANNAH rei gns over a gl eam ng
wooden reception desk. Early 30s. Striking. Authority w apped
in allure. Her revealing attire speaks of confidence.

The staff noves like silk, tending, whispering, perfecting.

Near by, Nasuha-Adam i n di sgui se—stands in an i mmacul ate pi nk
uniform Her eyes drink in the splendor, masking the nerves
si mreri ng beneath practiced poi se.

NASUHA ( ADAM
(softly, forcing
femninity)
This place...it’s breathtaking.

MADAM HANNAH
(smles, proud)
Isn't it? Every inch of Paradi se Spa
is built for indul gence and escape.
From t he nonment our guests arrive,
they are royalty.
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NASUHA
(smling slightly)
A sanctuary of |uxury and rel axati on.

MADAM HANNAH
And now, Nasuha, you're part of it.
Your skills, your dedication—+they
will only add to our reputation.
Wel conme to the famly.

NASUHA
(noddi ng, feigning
hum lity)
Thank you, Madam Hannah. 1’ m honored.
1’11 give nmy best.

CLOSE ON: THE NOTI CE BOARD

Adami s breath catches. H's own face stares back at him
Beside it—-ALERON, a notorious crimnal.

Hi s pul se spikes. H's face remai ns steady.

NASUHA ( CONT' D)
(casual, probing)
Those portraits...unusual for a place
built for tranquility. Wiy display
wanted crimnals here?

MADAM HANNAH

(scoffs, shaking her

head)
Al eron’s gang raids trade routes,
terrorizing Gonorrah. The
ot her—-Adam-ki | | ed the mayor’s son.
Honme M nistry orders. In case they
resurface.

Nasuha (Adam forces a polite nod.

NASUHA
(conceal i ng tension)
A W se precaution.

A lingering hush. Then she straightens, adjusting her w g.

NASUHA ( CONT' D) ( CONT' D)
It’s the end of our working day. |
shoul d go—y not her needs hel p
packi ng. W’ re novi ng.
(beat, forced cheer)
Just a few streets over! Nothing
gr and.
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MADAM HANNAH
(chuckl es)
Moving up in the world, are we? Good
luck with it. See you tonorrow,
Nasuha.

NASUHA
(soft smle)
Thank you. Bye for now.

CUT TO
EXT. COBBLESTONE ROAD — DAY
The sun bakes the anci ent stones.

A HORSE- DRAWN COACH, its lacquered wood gleamng, rolls to a
st op before:

AN | MPOSI NG | RON GATE - its black bars twisted into vine
patterns, seanlessly set into weathered stone walls that
whi sper of generations past.

EXT. COACH / | RON GATE - DAY

The coach door creaks open. Joseph steps down, boots crunching
gravel . Behind him

Nasuha (Adam in disguise)—Fingers lingering on the doorfrane,
eyes scanning the estate |i ke a hawk assessing prey.

Maria & Sarah - exchange awed gl ances. Tiger - the dog's
nose twtching at unfamliar scents.

JOSEPH
(unl ocki ng the gate
Wi th a heavy key)
Wl conme to your Gonorrah hone.

The iron hinges groan |ike waking giants as the gate parts,
reveal i ng:

EXT. COURTYARD — CONTI NUOUS

A flagstone path wi nds through overgrown | avender bushes.
Bees hover lazily between the purple bl oons.

CLOSE ON:

Rosemary branches trenbling in the breeze. Wat her-bl eached
cedar beans on the pergola, their grain still visible.

A broken incense burner lying in the grass, a few |l ast grains
clinging toits rim
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W DER
The group passes through, stirring up dried | avender petals

that swirl around their ankles. Maria sneezes as pollen fills
the air.

NASUHA
(eyeing the peeling
shutters)
Whose house is this?
JOSEPH
(running a hand al ong
the wall)
Uncle Job's. My father's arny posting
came with... perks.

(beat, nostalgic
That oak by the well
falling fromit.

)
? 1 broke ny arm

EXT. WOODEN DOOR — MOMENTS LATER

Joseph selects a tarnished brass key fromthe ring. The | ock
CLICKS with satisfying precision.

The heavy door CREAKS open—
| NT. LIVING ROOM — CONTI NUQUS
A SLI VER OF LI GHT w dens acr oss:

Dust-covered furniture draped in yell owed sheets. Faded
portraits of stern ancestors. A massive stone fireplace,
cold for years.

Nasuha tugs a corner of the rug - a poof of dust makes
everyone cough.

NASUHA
(grinning through
coughs)
Found our first chore.

MARI A
(at the w ndow)
The garden's gone w | d!
(she parts the curtains -
sunl i ght | LLUM NATES
her face)

JOSEPH
(openi ng the back
door)
Adventure awaits
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NASUHA
(stopping himwith a
| ook)
No. You' ve done enough. Go to your
f at her.

A heavy beat. Joseph nods, fishing out keys.

JOSEPH
(handi ng t hem over)
Basenent's stocked. And...
(sm rking)
"Il bring your horse next visit.

Their handshake lingers - a silent prom se.

JOSEPH ( CONT' D)
Uncl e Job knows how to reach ne.

As Joseph turns to | eave, TIGER whines. The dog's ears droop -
he senses the goodbye.

CUT TO
I NT. SPA"S STORACE ROOM - DAY

A SANCTUARY OF SCENTS — Rows of anber gl ass bottles catch
the light. Nasuha's long fingers test the viscosity of oils,
her novenents neticul ous as a surgeon.

BEH ND HER

Two STAFF G RLS whi sper near the linen shelves, their eyes
tracki ng her every nove.

STAFF G RL 1
(mur muri ng)
Wat ch how she touches the bottles...
i ke they' re sacred.

STAFF G RL 2
(fanni ng hersel f)
That’ s not just skill. That’'s power.

The door BANGS OPEN. A MASSAGE THERAPI ST pants, gripping the
franme.

MASSAGE THERAPI ST
Nasuha—Room 2. VI P. Lady Lara.

A beat. Nasuha' s hand hovers over the strongest oil. Selects
it.
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| NT. RECEPTI ON DESK — MOMVENTS LATER

Madam Hannah taps a mani cured nail against the |edger. Her
gaze | ocks onto Nasuha |i ke a hawk.

MADAM HANNAH
(1 ow, dangerous)
The Mnister’s wife. One wong nove
and we | ose everything.

Nasuha doesn’'t blink

NASUHA
She’ || | eave happier than she cane.

charged silence. Then—

MADAM HANNAH
(smling sweetly)
Prove it.

| NT. MASSAGE ROOM 2 — CONTI NUOUS

CANDLELI GHT FLI CKERS across Lady Lara’s tense shoul ders. She
lies facedown, nails digging into the table edges.

NASUHA
(warm ng oil between
pal ns)
Where does it hurt nost, ny | ady?

LADY LARA
(muf fl ed)
VWhere doesn’'t it?

Nasuha's thunbs find the knotted nuscle al ong her spine—

LADY LARA
(sharp inhale)
Gods—

NASUHA

(appl yi ng pressure)
Breat he through it.

Her back arches |ike a drawn bow. A STRANGLED MOAN escapes.
LATER — MASSAGE | N PROGRESS

SWEAT SHI MMVERS on Lady Lara’s neck. Nasuha’ s hands work the
tension |i ke clay, her breathing synchronized with hers.

LADY LARA

(gaspi ng)
How do you—know exact!|y—
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NASUHA
(quiet intensity)
The body tells truths the nouth won't.

Her fingers clench the sheet.
POST- MASSAGE

Lady Lara sits up, robe slipping off one shoul der. Her eyes
gl assy, |ips parted.

LADY LARA
(dazed)
| haven't felt this...alive in years.

Nasuha's hands, now bare of oils, take up a pristine |linen
towel. Wth the reverence of a scribe cleaning sacred texts,
she:

DABS t he danp holl ow of Lady Lara's neck. SW PES al ong her
spine in one fluid notion. FOLDS the towel to reveal a fresh
surface. From her sash, she produces:

A CRYSTAL BOTTLE no larger than a thunb LAVENDER O L swirling
i ke storm cl ouds inside

NASUHA
(presenting it on her

pal m
A gift from Paradi se.
THE BOTTLE

CATCHES LIGHT in prismatic flares WARMS i nstantly agai nst
her skin as she takes it.

LADY LARA
(rolling it between
fingers)
Your... special blend?
NASUHA

(bowi ng slightly)

For nights when our doors are closed.
(beat stepping back)

Until next time, ny |ady.

CUT TO
| NT. ROYAL PALACE, PRI NCESS CLARA" S CHAMBER — DAY

PRI NCESS CLARA (24, poised, flaw ess) | ounges on a gil ded

di van, skimm ng a book under the glow of a crystal chandelier.
Her pearl -enbroi dered gown spills over the cushions |ike
[iquid silver.
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A MAIDin stark white bows at the door.

MAI D
Your Grace, Lady Lara requests an
audi ence.

Cl ara barely glances up. A subtle nod.

The Maid exits. The door creaks open—tady Lara sweeps in,
clutching a bouquet of violets. Her grin is conspiratorial.

LADY LARA
(placing the flowers
on Clara s desk)
Your Grace! Paradise Spa has a secret.

Clara s fingers pause on her book. A beat. She shuts it with
a snap.

PRI NCESS CLARA
Do enlighten ne.

Lara |l eans in, voice dropping to a whisper.
LADY LARA
Nasuha. Her hands—i ke al chenmy. My
knots vani shed. My stress...di ssol ved.
Clara’ s spine straightens. She absently rubs her own neck.
PRI NCESS CLARA
(cool, but eyes sharp)
How fortunate for you.

Lara smrks, plucks a violet fromthe bouquet, and twirls
it.

LADY LARA
Shall | book you a session?

Clara’s lips curl. She plucks the flower fromlLara s fingers.

PRI NCESS CLARA
| medi atel y.

CUT TO
EXT. PARADI SE SPA - DAY

A GRAND CARRI AGE, adorned with the royal crest, rolls to a
stop before the opul ent Paradi se Spa.

An entourage of royal guards on horseback sw ftly di snount
and forma protective perineter.
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The carriage door opens. Princess Clara, elegant in a flow ng
gown, steps out with Lady Lara at her side, holding her hand.
The Guards remain vigilant, scanning the surroundings.

At the spa entrance, Madam Hannah and two staff nenbers stand
in crisp unifornms, each hol ding bouquets of fresh flowers.

EXT. SPA ENTRANCE - CONTI NUCUS

As Princess Clara and her entourage approach, Madam Hannah
and her staff bow deeply.

MADAM HANNAH
Wel conme, Your Hi ghness. It is an
honor to host you at Paradi se Spa.

She extends the bouquet. Princess Clara accepts it. Then
hands it to Lady Lara w thout breaking stride.

PRI NCESS CLARA
Thank you, Madam Hannah. 1’ve heard
much about your spa. | trust it wll
l[ive up to its reputation.

MADAM HANNAH
(smling)
| assure you, Your Highness, your
expectations wll be exceeded.

Madam Hannah | eads the way through the grand reception hall.
| NT. RECEPTI ON HALL - DAY

The vast hall is lined wwth spa staff, bowing in synchronized
reverence as Princess Clara glides past.

PRI NCESS CLARA
(nods, anused)
| hear you have a particularly skilled
massage t herapi st.

MADAM HANNAH
(chuckl i ng)
| ndeed, Your Hi ghness. A true artist
in the craft.

| NT. SPA CORRI DOR - MOMVENTS LATER

Madam Hannah | eads Princess Clara and Lady Lara through a
serene corridor. They arrive at a private nmassage suite.

| NT. MASSAGE ROOM #1 - CONTI NUCUS

Madam Hannah steps inside, revealing a | uxurious massage
tabl e draped in silk.
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Soft candlelight flickers, casting a warm gl ow

MADAM HANNAH
This suite is reserved exclusively
for the Royal Famly. | trust you
will find it to your I|iking.

PRI NCESS CLARA
(stepping in)
| already do. Now, may | neet this
so-cal |l ed magi ci an of rel axation?

MADAM HANNAH
(smling, bow ng)
At once, Your Hi ghness.

She exits gracefully. Lady Lara noves to assist the Princess
in renoving her outer |ayers.

PRI NCESS CLARA
(relaxing into the
tabl e)
| ve been | ooking forward to this.
There’s nothing like a skilled nmassage
to soothe the m nd and body.

LADY LARA
(smling)
You deserve it, Your Hi ghness.

A soft knock at the door.

PRI NCESS CLARA
Ent er, Nasuha.

The door glides open. Nasuha (Adam, dressed imuacul ately in
a pink uniform steps in, carrying a tray of aromatic oils
and fresh towels. She bows with practiced el egance.

NASUHA
It is an honor to serve you today,
Your Hi ghness.

She places the tray on a side table. Qutside, faint strains
of nmelodic nusic drift in fromunseen nusicians.

NASUHA ( CONT' D)
(gesturing to each
glass vial in turn)
For your consideration: jasm ne and
sandal wod —cal m ng, restorative.
Lenongrass and berganot, to sharpen
the senses. And this...
( MORE)
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NASUHA ( CONT' D)
(lightly taps the
third vial)
Rosemary and | avender, for when the
wei ght of the world needs nelting
away.

PRI NCESS CLARA
(thoughtful, then
deci si ve)
Jasm ne and sandal wood.

NASUHA
(smling, warm ng the
oi | between pal ns)
An excel | ent choi ce.

Nasuha begins the nassage, her hands noving with practiced
preci si on.

PRI NCESS CLARA
(sighs, nelting into
rel axati on)
Your hands carry the strength of a
warrior.

NASUHA
(chuckl es)
| grew up on a farm Hard work was
second nature.

PRI NCESS CLARA
Ah. That explains your skill and
endur ance. Perhaps | should summon
you to the pal ace.

NASUHA
Am honor ed, Your Hi ghness, though
must say—
(gestures subtly)
—+there is sonething special about
this place.

PRI NCESS CLARA
(nods, thoughtful)
The serenity... the warm springs. A
rare escape.

NASUHA
Par adi se Spa was built for that very
pur pose, Your Hi ghness. A sanctuary
for those who carry great burdens.
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PRI NCESS CLARA
(smling)
Speaki ng of burdens, | nust attend a
reception tonight. We're hosting a
del egation from our nei ghboring

ki ngdom
NASUHA
(acknow edging with a
nod)

Then allow ne to ensure you | eave
here refreshed.

Wth a final touch, Nauha runs a warmtowel over her back
and shoul ders, w ping away excess oil. She exhal es
contentedly.

NASUHA ( CONT' D)
Your session is conplete, Your
Hi ghness.

Princess Clara lingers for a nonent before rising with
effortl ess grace.

PRI NCESS CLARA
(softly)
Thank you, Nasuha.

NASUHA
(bowi ng deeply)
Until next tinme, Your Hi ghness.
CUT TGO
EXT. HOUSE BACKYARD — DAY
A gol den sun bat hes the yard.

Adam and Sarah sip tea in worn but sturdy chairs—+faded
enbroi dery on the cushi ons.

Maria draws a recurve bow, nuscles taut.
SUPER: THREE MONTHS LATER
MARI A
(grinning, breathless)
Adam—aat ch this.

She rel eases. The arrow THWACKS into a hand-pai nted target
(40mout)—a hair left of dead center.
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ADAM
(whistles | ow
Damm. Anot her week, you' Il split
arrows.

Maria's smle fades. She runs a thunb over her bowstring.

MARI A
(qui et)
If I'd trai ned sooner...naybe Fat her —
ADAM
(cutting her off,
firm
No. We fight with the tine we're
gi ven.
He stands, grips her shoul der—his hands still spa-soft.

ADAM ( CONT' D)
You're not just protecting this
famly. You' re rewiting our story.

Mari a nods, reloads. A beat, then—

SARAH
(1 eani ng in, hushed)
Adam The spa. It's tine to stop

Adam tenses. Sarah’s knuckl es whiten around her teacup.

SARAH ( CONT' D)
I f they discover you' re masqueradi ng
as a woman—

ADAM
(flat)
Gl l ows. | know.

Sarah grabs his wist. A nother’s plea.

SARAH
Joseph returns from Sodom next nont h.
W | eave for Hebron then.

Adam exhal es. Over his shoul der—Maria s arrow punches the
bul | seye.

ADAM
(to Sarah)
"1l talk to Madam Hannah t onorrow.
Maria joins security.

Sarah’s eyes flick to Maria—ow firing three arrows in rapid
successi on. THWACK. THWACK. THWACK
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SARAH
(soft, proud)
God hel p anyone who crosses her.

CUT TO
I NT. ROYAL PALACE — PRI NCESS CLARA' S CHAMBER — DAY

Morning light filters through stained glass, casting jewel-
toned shadows across Princess Clara’ s face as she reclines
on a velvet chaise. Her fingers trace the rimof a gilded

t eacup, absentm nded, |ost in thought.

Across from her, Lady Lara watches, unreadable, as she pours
nore tea. The steamcurls between them-a silent question
nei t her chooses to answer.

PRI NCESS CLARA
(hal f-1idded, al nost
to herself)
Nasuha’' s hands...they don’t just touch
t he body. They speak to it.

Her fingers drift to her neck, pressing where a skilled
t herapi st mght find tension. A faint pink mark bl oons beneath
her touch.

LADY LARA
(setting the teapot
down with quiet
preci si on)
The commoners whi sper about her.
They say she | earned from desert
nomads...or denons.

A beat. Cara’s fingers still.
Then, a slow, dangerous smle.
PRI NCESS CLARA

How fortunate, then, that | am neither

common...nor afraid of denons.
She rises, silk whispering against silk, and noves toward
t he wi ndow. Bel ow, pal ace guards drill with swords. The clang
of steel rings through the norning air.

Behi nd her, Lady Lara’s teacup neets its saucer with the
fai ntest chink.
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PRI NCESS CLARA ( CONT' D)
(exhal i ng, al nost
anused)
By the way, | owe you a debt for
introducing ne to Nasuha' s magi c.
These past weeks at Paradi se Spa
have been...transformati ve.

A beat. Clara’'s gaze drifts to the wi ndow, watching sparrows
flit along the pal ace walls.

PRI NCESS CLARA ( CONT' D)
Doubl e her salary. And clear ny
schedul e every Saturday.

Lady Lara’s smle does not reach her eyes.

LADY LARA
As you w sh.

FADE QOUT:
FADE | N:
EXT. MOUNTAI NOUS OUTLAW HEADQUARTERS - DAY
SUPER: TWO WEEKS LATER

A jagged cliffside fortress | oons over the valley. The w nd
carves through the rocky caverns.

ALERON, 40, the hardened | eader of the outlaw gang, stands
at the center of the encanpnent, his presence commandi ng.
H s men unload crates froma CART—+food and weapons: swords,
arrows, bowstrings, and spears.

CANE, 60, a shrewd nerchant from Gonorrah, watches nervously,
wringing his hands as Al eron inspects the shipnent. On the

hi ghest ridge, two of Aleron’s archers stand vigilant, bows
at the ready.

Al eron steps closer, his shadow stretching across the rugged
gr ound.

ALERON
You have everyt hing?

CANE
(nods qui ckly)
The finest food, the weapons you
requested. But nore than that—+ bring
i nformation. Something you'll find..
profitable.

Al eron’s gaze shar pens.
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ALERON
Speak.

CANE
Princess Clara and her wealthy
conpani ons frequent the Paradi se
Spa. This Saturday, they' || be there—
fewer guards, nore exposed.

Al eron smrks, the scar on his cheek tw tching.

ALERON
Go on.

CANE
Jewel s. Gold. Fortunes ripe for the
taking. A single strike could fill
your coffers for years.

Al eron studies him cal cul ati ng.

ALERON
And what’s your cut?

CANE
(chuckl es)
You know ne, Al eron—+’m a busi nessman.

Al eron exhal es, shaking his head.

ALERON
Even at sixty, greed clings to you
Ii ke a di sease. Renenber, Cane—there
are no pockets in a shroud.

CANE
Wealth is only useful while we
breathe, ny friend.

A beat. Al eron nods.

ALERON
Fine. If this works, you'll have
your share.

Cane grins, rubbing his hands together.
CANE
Then the Paradise Spa is yours to
plunder. Let their luxury turn to
ruin.

Al eron’s smrk darkens.
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ALERON
Not just ruin—fear. They nust |earn
that even in their golden city, they
are never beyond our reach.

He pauses, sonething shifting in his expression.

ALERON ( CONT' D)
It’s been thirteen years since |
| ast saw Clara. She was a child. |
may not recogni ze her

CANE
(scoffs)
| gave you the where and when. Finding
her is your problem

Al eron’s eyes narrow. A sl ow nod.

ALERON
Then | will find her. And finish
what must be done.

DI SSOLVE TO
| NT. PARADI SE SPA - GARDEN - DAY

Sunlight filters through |ush greenery. A tranquil haven.
Birds chirp softly in the distance.

Maria stands tall, bow drawn. Nearby, Nasuha (Adam) and Madam
Hannah, watch with keen anticipation.

MADAM HANNAH
Alright, Maria. Let’'s see what you’ ve
got .

(poi nti ng)
The apple on that tree.

Mari a i nhal es deeply, steadying herself. Focused precision.
She draws the bowstring taut, eyes |ocked on the target.

She exhal es snoothly. Rel eases. The arrow slices through the
apple, cleaving it in tw before both halves drop to the
grass.

Madam Hannah’ s eyes w den

MADAM HANNAH ( CONT' D)
| npressi ve. Perfect shot.

NASUHA

(grinning)
Told you. Maria doesn’t m ss.
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MARI A
(smling)
Archery’s been ny passion for years.
Gad to put it to use.
MADAM HANNAH
(satisfied)
Consi der yourself part of the team
W need sharp eyes on security.
(extends a hand)
Wel cone aboard. Just renmenber—
(of f handedl y)
We don’t kill the guests. Even when
t hey deserve it.
Mari a shakes her hand, excitenent flickering in her eyes.
CUT TO
EXT. PARADI SE SPA QUTSKI RTS — DAY
TORNADO OF DUST SPLI TS—
REVEALI NG A CARAVAN:
—SCORES OF HORSES.
—FWO CAMELS.
THEN—

Every beast veers into a freshly HARVESTED VWHEATFI ELD—+ hen
HALTS M D- STEP

EXT. HARVESTED WHEATFI ELD — CONTI NUOUS

VWheat stubbl e SNAPS beneat h sudden still ness. No honest
merchant halts this dead.

W TH BUTCHER S PRECI SI ON—

SACKS crater the earth —WHUWP.

Canel | oads DROP LI KE ANVI LS.

A robe tears —DEATH S WHI SPER gl i nts beneat h.
EXTREME CLOSE —

A boot heel GRINDS chaff to powder.

W DE

Al eron stands statuesque before the spa.
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Beside him MOAB (35) —braids |ike an executioner’s cord.

Left hand STRANGLES the reins. Right hand STRCKES the hilt
of his SHAMSHI R

ALERON
(to Moab)
Ready status?
MOAB
(pointing at the sacks)
Steel snores in those bellies.
Men stand on your word.
SACK RI PS —
SUNLI GHT KI SSES sonet hi ng not neant for harvest.
ALERON
(thunmb pressing bl ade)
W strike when Cane—
THUNDERI NG HOOVES.

Cane ERUPTS from the haze of chaff and dust, riding a FROTH NG
BRUTE.

He FLINGS hinself down, SKIDDING to their feet in a storm of
dust .

- CANE
(gasping) _ .
Peacock’ s—fucking strutting—n the
roses!
ALERON S CANI NES FLASH —
Hyena spotting bl ood.
THEN—
THE CARAVAN S SKI N SHREDS—
BANDI TS TEAR OPEN SACKS—
AN ARMORY GUSHES QUT:
—SCI M TARS, tuned for neck-harvesting.
—SWORDS, plain and brutal, thirsty for bl ood.

—SHI ELDS, burni shed and battered, scarred from ol der wars.

— RECURVE BOWS, strung with gut-strings.
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— QUI VERS, stuffed with black-fletched arrows.
—KUKRI'S, boasting notch-bragging rights.

Wthout a nonent of hesitation, BAND TS ARM THEMSELVES t o
the teeth, sone VWH SPERI NG

VWHI SPERS (V. Q)

"Kill the guards first."

"That Rubi necklace will be mne."

"I haven't slept with a worman in

three nonths..."
Al eron LEAPS onto his warhorse —
SWORD FLASHI NG |i ke a lightning prom se.

ALERON
(apex predator roar)

To Par adi se—where BOUNTI ES, HOURI S,

and FAIRI ES awai t!
THE HORDE det onates forward—

CUT TO
EXT. SPA GARDEN PATH — DAY
A postcard of serenity.
Peace. Unbroken. Unawar e.
FRU T, BONSAI, GARDENERS. .
THEN —
A bl ack-fletched arrow THWN PS into a gardener’s throat.
Cal m shatters.
SMASH CUT TGO

EXT. PARADI SE SPA — GARDEN — CONTI NUOUS
Bandits ERUPT from foli age.
Weapons SHRED t he setting.
Tea, bl ood, and chaos flood the frane.
Al eron and his nen descend |ike a storm

FROM THE SHADOAS —Bandit archers draw. ..

Arrows whistle through the air—
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THWACK! THWACK
Two guards col | apse, lifeless.
ALARMS BLARE.

Al eron and Mbab | ead the charge—swords fl ashing, carving
t hrough resistance with brutal precision.

Panic ripples outward. Gardeners tending flowers and trees
scream scattering in all directions.

| NT. PARADI SE SPA — RECEPTI ON HALL - DAY

A bl eeding guard staggers in, clutching his side, uniform
soaked in crinmson. He coll apses, gripping Madam Hannah’s
arm

BLEEDI NG GUARD
(pai ned, gaspi ng)
Al eron...his nen...attacking...

MADAM HANNAH
(horrified)
No...I must warn the Princess.
She hurries away.
| NT. MASSAGE ROOM #1 — DAY
Soft candlelight flickers.

Princess Clara |ies face-down on a plush nmassage table. Nasuha
(Adanm) kneads her tense shoul ders, novenents calm practiced.

A LOUD, URGENT KNOCK

MADAM HANNAH (O. S.)
Nasuha! 1t’s ne! Open the door

Nasuha gl ances at Clara, then unl ocks the door

Madam Hannah bursts in, breathless, fear etched into her
f ace.

MADAM HANNAH ( CONT' D)
Aleron’s nen are here. H de the
Pri ncess.

Princess Clara bolts upright, fear flashing in her eyes.

NASUHA

(cal m wurgent)
Your Hi ghness, breathe.

( MORE)
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NASUHA ( CONT' D)

Wap yourself in these towels. You

mustn’t be recognized.
Trenbling, Clara secures two |arge towels around her body.
Nasuha grips her wist, |eading her out.
| NT. RECEPTI ON HALL — CONTI NUQUS
Nasuha and Clara nove swftly.

CLOSE ON: The wounded guard, slunped agai nst the desk, his
breat h ragged.

Nasuha kneels, pries a sword fromthe guard s weak grip.
Their eyes neet—a sil ent exchange.

Sword in hand, Nasuha |eads Clara toward the storage room
| NT. AROVATI C O L STORAGE ROOM — DOORVAY
Nasuha shoves the door open.

NASUHA

(low, firm
Your Hi ghness—nsi de. Now.
Clara slips into the shadows.
Nasuha foll ows, shutting the door softly behind them
CUT TO

| NT. STAI RCASE — DAY

Maria and Madam Hannah clinb a narrow spiral staircase,
f oot steps quick and echoing. At the top —a wooden door | oons.

Madam Hannah funbles with a bul ky KEYRING hands trenbling.
MARI A
(breathl ess)
Madam Hannah, please. | need to get
to the roof.
Keys jingle. Her fingers slip.
Frustrated, she thrusts the keyring at Mari a.

MARI A ( CONT' D)
VWi ch one?

Madam Hannah poi nts w thout hesitation.
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MADAM HANNAH
That one.

Maria janms the key in —click —turns.

The door creaks open, sunlight spilling in, revealing a
rooftop with the city stretching beyond.

Maria steps through—then turns back.

MARI A
Cone with me. Lock the door behind
us.

EXT. SPA ROOFTCOP - DAY

A gust of wind whips Maria's hair as she steps onto the | edge.
Bel ow—€HAGCS. Bandits swarm the once-serene gardens |ike
| ocusts.

Her BOWSTRI NG SNAPS TAUT.

MARI A
(col d, focused)
Tinme to even the odds.

THW P! Her first arrow PUNCHES THROUGH a bandit's throat —he
topples fromhis horse, DEAD BEFORE HE HI TS DI RT.

THWPI THWP! Two nore arrows. Two nore kills. PRECI SI ON
SPEED

But the horde keeps comi ng. Arrows now VWH Z PAST HER—ene
grazes her arm

She rolls behind a brick chimey cluster, her back pressed
agai nst the bricks. Then, sprints across the rooftop—toward
t he back garden

MADAM HANNAH (O. S.)
(frantic)
Were are you going? Don’t |eave ne
her e!

Maria stops. Turns back.
Hannah trenbl es, fear etched deep.
MARI A
(reassuring, urgent)

| need to get help. Where’'s the
nearest police station?
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MADAM HANNAH
(shaky)
15 m nut es—rAaybe | ess!
MARI A
Stay hidden. 1’1l cone back with
backup.
EXT. ROOFTOP EDGE — CONTI NUQUS
Maria stands at the | edge, eyes | ocked on the back garden.
She breathes i n—then | eaps.
Lands light on the bal cony railing. Scans bel ow

She grabs a support pillar, swinging down into the spa’s
back garden with feline agility.

EXT. PARADI SE SPA — BACK GARDEN — CONTI NUQUS
Boots kiss the ground. Silent. Focused.

| NTERCUT:

| NT. PARADI SE SPA — RECEPTI ON HALL - DAY

Al eron and his henchnmen stormthrough the grand entrance,
slicing through the | ast defenses.

EXT. CORNFI ELD — DAY

Maria BURSTS THROUGH STALKS, SWEAT STREAKI NG HER FACE—
| NT. RECEPTI ON HALL

Al eron strides deeper inside..

EXT. STONE WALL — DAY

A TVENTY- FOOT STONE WALL | oons ahead.

NO HESI TATION. Maria SCALES IT |like a spider, fingers finding
i nvi si bl e cracks.

ON THE OTHER SI DE—
A narrow alley. She hits the ground running.
| NT. RECEPTI ON HALL

Al eron gestures broadly, voice commandi ng.
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ALERON
(grinning)
Round up everyone. Quests,
nobl es—anyone worth a coin. This spa
is now our throne room Find the

Princess, and you' |l be Kkings.
MOAB
(sidling in)
If I find the Princess... how about
a bonus?
ALERON
(armused)

You al ways have an appetite, WMbab.
What's the craving today?

MOAB
(sm rking)
Victory... with a view. You know ny
'strongest weakness' boss.
ALERON
(1 aughs)
Find her, and you' |l have your pick.
MOAB

Then | et the hunt begin.
END | NTERCUT:
EXT. ALLEY - DAY

Maria encounters a man in his late 40s riding a horse. She
qui ckly readi es her weapon and points it at him

MARI A
| need that horse. D smount. Now.

Seeing the arrow pointed at him the man conplies. Maria
grabs the reins.

MARI A ( CONT' D)
Now, tell nme—where’s the nearest
police station?

THE MAN

(poi nti ng)
Unbel i evabl e a thief robbing a horse
and asking for the police station.

Maria mounts the horse, unwavering.

MARI A
You can pick it up there. Now nove.
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She kicks the horse into a gallop, |eaving the puzzled man
behi nd.

CUT TO
I NT. AROVATIC O L STORAGE ROOM - DAY

Nasuha (Adam presses Princess O ara deeper into the shadows
behind towering oil barrels.

Two sil houettes fill the doorway.

LARCER HENCHWVAN
(gruff, to his partner)
You check the right. I'll take the
left.

The snmal | er henchnman steps forward—

HENCHVAN
(sword glinting)
VWhere's the Princess?

Nasuha energes |i ke snoke, blade hidden behind her back.

NASUHA
(soft, deadly)
Ri ght behind ne. Conme and get her.

The henchman | unges. Nasuha stri kes—
CRASH

The bandit slanms into an oil trolley. Barrels rock
danger ousl y.

SECOND HENCHMAN (O. S.)
(whirling around)
Yoshea! You alright?

Nasuha's sword fl ashes level with the nan's throat.

NASUHA
Looking for the princess?

HENCHVAN
(backpedal i ng)
Who the hell are you?

NASUHA
(bl ade hunm ng)
Just a humbl e nmasseur.

St eel shrieks. Nasuha disarns himwith a tw st—
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THUNK. The killing stroke is nmercifully quiet.

Nasuha drags both bodi es behind barrels, their boots | eaving
dark snmears on the stone.

CUT TO
| NT. POLI CE STATI ON - DAY

Maria BURSTS t hrough the door, sending papers flying. Her
w | d eyes | ock onto—

CONSTABLE DAVI D, m d-belt adjustnent, badge glinting.

MARI A

(gaspi ng) _
Where's your officer? Now

CONSTABLE DAVI D
(hands up)
Easy! Wat's—

MARI A
(overriding)
Paradi se Spa. Bandits. Fifty arned
men. Princess d ara.

Davi d pal es.
CUT TO
I NT. I NSPECTOR S OFFI CE
The | NSPECTOR SLAMS his | edger shut.
| NSPECTOR
(to David)
Mobi li ze every man. Horses. Swords.
Fi ve m nutes.
CONSTABLE DAVI D
(al ready novi ng)
Sir!
The Inspector dips his quill, scribbling with furious

precision. Folds the note into a tight square.
EXT. POLI CE VERANDA - DAY

The pigeon coop RATTLES as the Inspector selects a prine
carrier.

Mari a wat ches, chest heaving, as he:
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Ties the nessage to the bird's leg with practiced fingers.
Wi sper-coaxes it toward the opening. Releases it with
gentl e WHOOSH of wi ngs.

r
a
The pi geon ARCS over the rooftops, a tiny shadow agai nst the
sun.
MARI A
(watching it di sappear)
How [ ong until help cones?

The I nspector straps on his sword belt, steel H SSING from
its scabbard.

| NSPECTOR
Bef ore the bl ood dries. Munt up.

CUT TO
I NT. SPA"S CORRI DORS — DAY

Doors EXPLODE | NWARD one by one as Aleron's nen STORM t hr ough
the halls. Wod SPLI NTERS. H nges SCREAM

| NT. MASSAGE ROOM 3 — CONTI NUOUS

CLI ENT and SPA ATTENDANT (backs pressed to the door) FLI NCH
wi th each ki ck—

CRACK! The door BURSTS OPEN, its brass nunber "3" CLATTERI NG
across tile.

Two bandits LOOMin the doorway.
SPA ATTENDANT
(spitting defiance)
St ay back
They're DRAGGED into the hallway |ike ragdolls.
| NT. SPA CORRI DOR — CONTI NUQUS

W RY HENCHMAN (nustache quivering) STRAINS agai nst Room 7's
door —

TALL HENCHVAN
(snorts)
You' re weaker than ny grandnother.
ONE KI CK. The door SNAPS OFF | TS HI NCGES.
| NT. MASSAGE ROOM 7 — CONTI NUOUS

Two wonen CLUTCH each other in the corner. The tall brute
YANKS THEM UP by their hair—
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TALL HENCHVAN
(shovi ng them forward)
Take these to Al eron.

The nustached man DRAWS HI S SWORD, edge glinting at their
t hroat s.

MJUSTACHED HENCHVAN
Run, and I'Il skin you alive.

CUT TO
EXT. MAIN RCAD — DAY
THW P! An arrow PUNCHES t hrough a bandit's neck
REVEAL.:
The POLI CE ARCHER, al ready nocki ng anot her shaft. H's partner—

Const abl e David SLICES through a BANDI T'S WRI ST—severing the
hand cl ean. Blood spurts fromthe stunp, painting the dirt
r ed.

CONSTABLE DAVI D
(col d, unforgiving)
This hand fed terror. Let the crows
f east now.

CUT TO
| NT. MASSAGE ROOM 2 — DAY
The door SLAMS OPEN

Moab bursts in, his eyes scanning the dimy |lit space. He
strides to the massage table, yanks up the corner of the
BEDSHEET—

Lady Lara lies beneath, curled up, trenbling. Her eyes neet
hi s—fear and defiance flickering in them

MOAB
(sm rking)
vell, wll... what do we have here?

Lady Lara gasps, shrinking back. Mab circles the table,
voi ce dripping with nockery.

MOAB ( CONT' D)
A princess under a massage bed?
Cl ever. Al nost nakes ne |ike you.



74.

LADY LARA
(trenmbling, but defiant)
You won't get away with this. The
authorities—

MOAB
(cuts her off, Iaughing)
The authorities? Sweetheart, they're
out of the picture. W own every
road out of here.

He reaches down, grabbing her by the arm
| NT. RECEPTI ON HALL — CONTI NUQUS

Moab drags Lady Lara into the hall. She’s dishevel ed,
terrified.

Al eron, seated casually, watches with interest.

ALERON
(mocki ng)
Look what the dog dragged in. Alittle
nmouse pl ayi ng hi de-and- seek?

MOAB
Room Two, Boss. Not the princess,
but she’ll make a great bargaining

chi p.
Aleron rises. Hs smle fades as he studies Lara’'s face.

ALERON
Wait a mnute. ..

He steps closer, staring at her. A flicker of recognition.
FLASHBACK — | NT. COURTROOM — DAY ( YEARS ARD

A younger Al eron, shackled, stands in the accused box,
gl ari ng.

Across the room a young Lady Lara, seated at the clerk’s
desk, records the proceedi ngs.

JUDGE
(sl amm ng gavel)
Three years for robbery and public
di sorder. May the | aw show you nercy
where you showed none.

Guards haul Al eron away.

He | ocks eyes wth Lady Lara—hers are cold, professional.
She turns back to her notes.
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BACK TO PRESENT — RECEPTI ON HALL

Aleron’s face hardens. He steps close, a slow, predatory
smle formng.

ALERON
The clerk. Fromthe courtroom You
hel ped | ock ne away.

LADY LARA
(softly)
That was years ago. | was doi ng ny
j ob.
ALERON

(1 ow, nenaci ng)
And now |’ m doi ng m ne.

Moab chuckl es. Lara recoils as Al eron turns away.
ALERON ( CONT' D)
(1 ouder, comrandi ng)
But the princess... she’s still in
this pal ace of rot.
He scans the hall, calcul ating.
ALERON ( CONT' D)
Fifteen mnutes. Find her. After
that—-we torch the place and | eave.
H s nmen scatter.

Moab yanks Lara closer, holding tight. She w nces, fear
bl oom ng as we...

CUT TO
I NT. AROVATIC O L STORAGE ROOM — DAY

The door SLAMS open. Booted footsteps echo as a HENCHVAN
storms in, sword drawn, eyes scanni ng.

Behi nd the shel ves, Princess O ara hides, breath shall ow
heart poundi ng.

Dmlight filters through, casting |ong, om nous shadows.
The Henchman stabs into the shel f—

CRASH Bottles SHATTER, oil splashing across the floor.
He advances. Sl ow. Measured. Deadly.

Just as he nears d ara—
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Nasuha steps out, blade flashing—
VWHOOSH—FHWACK! One swi ft stroke. Hi s head snaps back.
Bl ood spatters.

Clara stares, frozen. Nasuha drags the body behind a shelf,
tucking it out of sight.

DI SSCLVE TO
EXT. ROOFTOP DOOR - DAY

Madam Hanna stands with her back to the netal door, breath
steady. Cal m before the storm

BAM

The door JOLTS—slamm ng into her spine. She stunbles forward.
CRASH

A SLEDGEHAMVER EXPLODES t hr ough t he wood.

Dayl i ght pours in. Two HENCHVEN burst onto the rooftop:
Henchman #1: A bruiser, sledgehammer in hand, breathing heavy.
Henchman #2: Lean, tw tchy, eyes gl eam ng.

Madam Hanna spi ns—uns.

Henchman #1 hurls the sl edgehamer —

CRACK

It SLAMS into her leg. She drops with a cry.

He’'s on her in seconds—

BOOM C ot heslines her across the ribs and drags her up.

EXT. TREE — CONTI NUQUS

Mari a perches high above on a thick tree branch. Bow drawn,
eyes | ocked.

She exhal es. Rel eases.
FW P—HUNK!
The arrow buries deep in Henchman #1's skull.

He rel eases Hanna, staggers, coll apses.
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Henchman #2 whirls, sword drawn—ehar gi ng.
ANOTHER ARROWN—
THWACK! Straight through his cheek. He spins and drops.
MARI A
(shouti ng)
Cl ear! Myve now
Bel ow, POLI CEMEN begin to scale the garden wall.
EXT. TOP OF WALL — CONTI NUQUS

Maria nmoves |ike wind—scaling the wall, vaulting over the
edge.

A few policenen scranble behind her, struggling to keep up.
EXT. ROOFTOP — DAY
Madam Hanna, breathl ess, steadies herself.

MADAM HANNA
You cane back. ..

MARI A
(nods)
| promsed, didn't 17?

CUT TO
| NT. AROVATIC O L STORAGE ROOM — SPA — DAY

Nasuha (Adam cracks the door just enough to peek out. A
Henchman approaches, sword drawn.

Nasuha shuts the door softly—

BANG The door blasts open as the Henchman storns in, blade
gl eam ng

HENCHVAN
(sword raised)
Don't nove. Where's the Princess?

NASUHA
(timd, feigning fear)
|’ mjust a hunbl e nmasseuse..

But | can help you—spare ne, and I’'l|l give you a cl ue.

HENCHVAN
You have ny word.
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NASUHA
(gesturing casual ly)
She was in Massage Room One. But
when you broke in, they noved her.
Through t he rooftop.

Staircase is in the corner of the reception hall.
HENCHVAN
(satisfied)
Let’s go tell ny boss.

NASUHA
(seductively)
Wait, ny dear. What’'s the rush?
They say haste is the devil’ s work. ..

But 1? | offer sonmething nuch... sweeter.

The Henchman pauses, eyes narrow ng. |nterest piqued.

HENCHVAN
(chuckl i ng)
But there’s no bed..
NASUHA
(grinning)

In a crisis, darling, we inprovise.

Nasuha grabs a few TOANELS, unfurling themw th a flourish
He spreads them out —akeshift beddi ng.

NASUHA ( CONT' D)
(teasi ng, w nk)
Lie down. Let ne give you... a special
treat ment.

The Henchman | owers his sword slightly, then reclines, a
tw sted grin on his face.

Nasuha | eans in, unbuttoning the Henchman's jacket and shirt.
Every touch—del i berate. Cal cul at ed.

NASUHA ( CONT' D)
(soft, near his ear)
Cl ose your eyes. I'm.. shy during
the nost intimte parts.
The Henchman cl oses his eyes, rel axed. Expectant.
Nasuha grabs a small GLASS VI AL of aromatic oil —
SMASH She shatters it against the Henchman' s forehead.

The |iquid splashes—his body goes |linp, instantly unconsci ous.
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Nasuha steps back, w pes her hands clean with a towel.

NASUHA
Duty calls. But beauty... can wait.

From behi nd the shelves, Princess C ara energes. Her eyes
brimwith relief. She rushes forward and plants a grateful
ki ss on Nasuha’' s cheek.

CUT TO
EXT. ROAD - SPA PREM SES - DAY
The road is a neat grinder of steel and screans.

ROYAL MOUNTED POLI CE hold the |ine—rinson uniforns streaked
with nmud and bl ood.

Swords cl ash. Spears |unge. Arrows whistle.
Each strike lands with wet finality.

YOUNG COFFI CER parri es—tw sts—

| npal es an outl aw t hrough the ribs.

Near by, a MOUNTED CONSTABLE drives his spear clean through a
raider’s coll arbone—

Lifts himoff the ground, then dunps himlike refuse.
ALERON S MEN falter.

Their 1ine breaks.

Archers rain precision—

Stragglers drop md-sprint, arrows sprouting from backs and
t hi ghs.

The few who survive?
They run—+toward the spa. Toward | ast stands.

Dl SSOLVE TO
EXT. RECEPTI ON HALL — MOMENTS LATER
SI LENCE
Clients and spa staff shuffle forward in a trenbling |ine.
Jewelry clinks onto a white-draped counter—

Ri ngs. Neckl aces. Even hair pi ns.
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Each pi ece surrendered under the cold stares of Aleron’s
nmen.

ALERON
(grabbing a woman’ s
wist, tw sting)
H dden gens nean hi dden pai n.
Choose wi sely.
SNAP.
A bracel et breaks as he yanks it free.
CUT TO

| NT. STAIRS — ROOFTOP ACCESS -

Maria stands poi sed, bow drawn. The police Inspector and two
Const abl es fl ank her, bl ades ready.

FOOTSTEPS ECHO

Two outlaws round the corner—
MARI A S ARROW SNAPS f or war d.
THWACK

The | ead outlaw how s, staring at his severed thunb spinning
on the steps. His sword clatters away.

THE | NJURED OQUTLAW
(grimaci ng)
Damm it! Wiere did that cone fronf

MARI A (V. O.)
Justice doesn’'t announce itself.

The second outl aw freezes—ust as her next arrow punches
through his THIGH He tunbles, withing, down the stairs.

BACK TO RECEPTI ON HALL:

Al eron stuffs |loot into a HANDBAG when t he wounded Henchman
staggers in, clutching his BLOCDI ED TH GH.

~ HENCHVAN
(gaspi ng)

They’ ve taken the roof —ae’re finished—

MARIA'S VO CE (V.0)
Surrender. Now.
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Al eron snarls, seizing Lady Lara as a shiel d—
THW P
An arrow inpales his hand. Hs sword clangs to the fl oor.
ALERON
(hissing, pulling a
dagger)
Then bl ood answers bl ood—
He STABS a patron in the back. She col |l apses, scream ng
ALERON ( CONT' D)
(bl ade pressed to Lara's throat,
shouting and shuffling backward)
Any wrong nove —she di es next!
A SUDDEN HUSH falls over the room
W DEN TO REVEAL:
Nasuha steps fromthe shadows—

Princess Clara’ s handbag draped across her body |ike a war
banner.

The room freezes. Every eye | ocks on her.
NASUHA
(projecting across
the silent roon
I"mthe Princess. Take ne instead.
She opens the handbag sl owy.
The CROM glints—+throwing jeweled fire across the walls.
CLOSE ON ALERON S EYES - greed flares, wild and undeni abl e.
BEAT. The entire roomholds its breath.
ALERON
(extendi ng his bl oody
hand)
Cone.
Nasuha steps forward, regal and defiant.
Aleron’s fingers twitch
I n one sudden nove, he SHOVES Lady Lara asi de—

She crashes into the counter, gasping.



82.
Al eron grabs Nasuha by the collar, pulling her in—
The dagger pressed to her throat.

ALERON ( CONT' D)
(to his nen)
We ride! Every man for hinself!

Moab and a few surviving THUGS scranble toward the exit,
knocki ng over chairs in their panic.

Al eron drags Nasuha backward toward the exit, the handbag
full of jewels bouncing against his hip.

EXT. SPA'S FRONT GARDEN - DAY
The battle rages on. Steel clashes. Men fall.

Moab, perches atop a tree, waiting. A nmount Police Oficer
passes beneath. Mab pounces, sword plungi ng deep. They
col | apse together, but only Mdab ri ses.

MOAB
(rmounting the dead
officer's horse &
riding close to Al eron)
Boss! Tinme to go!

ALERON
(hol di ng Nasuha)
G ve ne your horse. Find another

A sharp twang. An arrow streaks through the air. Mab jerks
back, a shaft enbedded in his LEFT EYE.

MOAB
(scream ng)

My eye!

He col |l apses fromthe horse, clutching his face as bl ood
pours through his fingers.

CUT TO
EXT. ROOFTOP - CONTI NUQUS
Maria | owers her bow fromthe rooftop.

BACK TO
EXT. SPA'S FRONT GARDEN -

Moab, pani cked, scranbles onto his horse.
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MOAB ( CONT' D)
(breathl ess)
Sorry, boss! Your words—every nman
for hinself. Good | uck!

He kicks the horse into a gallop, |eaving Al eron behind.

ALERON
(furious)
Moab, you coward

Sei zing the nonent, Nasuha (Adam tw sts free, grabbing a
near by dead outlaw s sword.

In one swift notion, she slices the |leather straps of Aleron’s
handbag. The stolen jewelry spills to the ground.

Al eron lunges with his dagger, but Nasuha sidesteps, sl ashing
Aleron’s leg. The outlaw crashes to the ground.

ALERON ( CONT' D)
(breat hing hard)
You know how to use a sword, bitch

NASUHA
(pressing the bl ade
to Aleron’s throat)
Drop the dagger. O die.

Al eron, defeated, rel eases the weapon. A ROYAL MOUNT PQOLI CE
CFFI CER arrives, sword drawn.

NASUHA ( CONT' D)
(to the Oficer)
This is Aleron, the nbst wanted outl aw
in the city. Take him
FADE QOUT:
FADE | N:
EXT. GOVORRAH PALACE COURTYARD — GOLDEN HOUR

The last rays of sun gild the spires. SILK BANNERS snap in
the breeze, bearing the royal crest.

ON THE GRAND STAGE — a jewel ed marvel of carved wood. A
CRI MSON CARPET flows to the THRONE, where—

Princess Clara sits in radiant stillness. Her noon-silver
gown spills around her. The crown atop her head blazes with
firelight.

She RI SES. The courtyard FALLS SI LENT.
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PRI NCESS CLARA
(voi ce clear,
comrandi ng)
Citizens of Gonorrah... today we
honor cour age.

She gestures stage left.

PRI NCESS CLARA ( CONT' D)
Nasuha. Step forward.

REVEAL - WI P SECTI ON - -
Nasuha sits stiffly on a gilded couch. Mdest attire. Fists
clenched in her |ap, eyes down. Jaw set beneath careful
makeup.
The crowd parts as a SERVANT approaches—
—arrying a GOLDEN TRAY, piled high wth gl eam ng coins.
PRI NCESS CLARA ( CONT' D)
Two t housand gold. For the hero who
hel ped capture Al eron.
BEAT.
Nasuha RI SES, puppet-Iike.
TRACKI NG — NASUHA' S POV:
The crinmson carpet stretches to the throne |ike a gauntlet.

ON NASUHA — each step deliberate, her grace carefully
measur ed. Hands trenbl e.

Clara reaches toward the tray—oins shimering |like nolten
sunl i ght.

Nasuha KNEELS, nearly buckling. Accepts the tray wi th shaking
hands.

NASUHA
(softly)
| only did ny duty.

PRI NCESS CLARA
(quiet, close)
Your nodesty does you credit.
The crowd ERUPTS.

SVASH CUT TGO
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| NT. BATHROOM - DAY

CLOSE ON THE M RROR - Adam s exhausted refl ection stares
back.

COUNTERTOP LI TTERED W TH:

Sci ssors. Discarded adhesive strips. Piles of tiny hairs.
H'S ELBOWIin frame. He SLAPS a fresh adhesive strip against
t he skin. GRI MACES.

YANKS it off wth a quick jerk. I NHALES SHARPLY t hrough
cl enched teeth.

W DER as he repeats the brutal ritual:
LONER LEGS, veins standing out fromtension
UPPER CHEST, irritated skin visible at the collar.
HS FACE in the mrror - a silent scream behind his eyes.
ADAM
(muttered)
M ssed a spot.
CUT TO
| NT. KITCHEN - DAY
Sarah stirs a boiling pot. Seasoning sizzles.
SARAH
(calling out)
Adam Joseph's wai ti ng!

ADAM (Q. S.)
Al nost t here!

CUT TO
I NT. LI'VING ROOM - CONTI NUOUS

Adam enters, hair danp. Joseph sits wth Maria and Sarah.
Tiger, the |oyal dog |ounges nearby.

They EMBRACE.

ADAM
You brought Stornf

JOSEPH
(nods)
St abl ed at Uncl e Job's.
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BEAT. Adami s face HARDENS wi t h deci si on.

ADAM
We're | eaving Gonorrah. This
disguise... it's not |iving.
JOSEPH

Uncl e Job departs for Hebron in two
weeks. W can join his caravan. It’s
a safe opportunity.

Hope flickers in Adam s eyes.

ADAM
Thank you, Joseph. | owe you
ever yt hi ng.

JOSEPH

Friends don’t keep score.
CUT TO
| NT. MASSAGE ROOM - DAY
SUPER: 10 DAYS LATER

Princess Clara | ounges on a massage bed, clad in a soft blue
bi ki ni. Nasuha (Adan) kneads her legs with expert precision.

PRI NCESS CLARA
(si ghing contentedly)
Nasuha, your hands are nmgic.

NASUHA
| am honored, Your Hi ghness.

PRI NCESS CLARA
(whi speri ng)
If you were a man, |’d propose to
you, no matter what ny father or the
peopl e say.

NASUHA
Sone dreans remai n dreans, Your
Hi ghness.

PRI NCESS CLARA
Per haps... Anyway, that’'s enough for
t oday. Have Madam Hannah send ny
maid. | nust prepare for the Jerusal em
del egati on banquet.
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NASUHA
(bow ng)
O course, Your Highness.

DI SSOLVE TO
| NT. BREAK ROOM - LATER

Nasuha and REBECCA, a fellow masseuse, sip tea in the quiet
break room The door sw ngs open—Madam Hannah enters, her
expressi on grave.

MADAM HANNAH

Ladi es, a di anond neckl ace bel ongi ng
to the Princess has gone mssing. A
cheri shed heirloom once saved from
Al eron’s gang. A search is being
conducted on everyone present at the
Spa. Pl ease proceed to the Reception
Hal | for inspection.

The air turns heavy. Nasuha's grip on her cup tightens.

CUT TO
EXT. GUI LLOTI NE SQUARE - DAY (| MAG NATI ON SEQUENCE)
Nasuha’s mnd spirals into a dark fantasy—

Adam his true self, bound to a MASSI VE WOODEN CRCSS in the
center of the vast Cuillotine Square. The inposing ROYAL
PALACE | oons behi nd the execution site.

A sea of peopl e—nobles, commoners, sol diers—gather to wtness
the spectacle. Their faces flicker with judgnent, anger,
antici pati on.

Two STERN GUARDS, clad in official uniforns, unshackle Adam s
wists, only to seize himby the arns and drag himtoward
t he GUI LLOTI NE.

A M NI STER, robed in crinson and gold, raises a YELLONED
PARCHVENT between trenbling fingers.

The anci ent PAPYRUS CRACKLES as he unrolls it. A ROYAL WAX
SEAL dangl es, broken.

The crowd | eans forward, silent.
Wth deliberate sl owness, he traces the | NK-STAI NED LETTERI NG

with one finger, then speaks in a voice that carries across
t he square:



88.

M NI STER
(cerenonial, grave)
By the authority of H's Majesty's
court, this decree bears wtness to
the crinmes of Adam son of Haron

He pauses, letting the words sink in.

M NI STER ( CONT' D)
First: the MJRDER of Herod, bel oved
heir of Sodom —

The crowd GROANS

M NI STER ( CONT' D)
—struck down in an act of COMRDI CE
and TREACHERY!

He grips the parchnent tighter; it TREMBLES in the w nd.

M NI STER ( CONT' D)
Second: the DESECRATI ON of Paradi se
Spa, where this serpent DARE WEAR
THE SKIN OF A WOMAN, corrupting its
sacred hal |l s!

A GASP rippl es through the nobles. The Mnister's voice rises
to a thunderous cli max.

M NI STER ( CONT' D)
Thus, the sentence is DEATH BY THE
BLADE—+my it CLEANSE this kingdom of
his FILTH

He CRUSHES THE PARCHMENT in his fist—the crowd ERUPTS.

The HOODED EXECUTI ONER positions Adam s head beneath the
gleam ng blade. It trenbles, poised for descent—

CUT BACK TO
| NT. SPA’ S BREAK ROOM — CONTI NUQUS
SHARP TAP on Nasuha’s shoul der. She JOLTS—
Rebecca stares at her, eyebrows raised.
REBECCA
(teasing, but uneasy)
You' re mles away. Wat, planning a
hei st ?

Nasuha's | augh is too quick, her fingers digging into her
t hi ghs.
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NASUHA
(qui et)
Go ahead. 'l catch up

Rebecca hesitates, then | eaves. Nasuha exhal es shakily, voice
barely above a whi sper.

NASUHA ( CONT' D)

(hushed)
O Almghty God, if You deliver nme
fromthis predicanent, | swear never

to return to this Spa. You know I am

i nnocent. Everything |’'ve done was

to protect ny famly and fight against
i njustice.

DI SSOLVE TO
| NT. RECEPTI ON HALL - DAY
As Nasuha enters, silence descends. Al eyes fixate on her
Two STAFF MEMBERS whi sper, their voices |aced with suspicion.

STAFF 1
(whi speri ng)
| bet Nasuha stole the Princess’s
neckl ace. She’s the one who nassages
her, after all.

STAFF 2
(uncertain)
But she recovered all our stolen
jewelry fromAl eron's gang. Wuld a
thief return what was already stol en?

Bef ore the tension peaks, a SPA CLEANER bursts in, holding a
DAZZLI NG DI AMOND NECKLACE hi gh.

CLEANER
(excited)
| found it! It was hidden under the
bench in the Princess’' s SAUNAI

A collective sigh of relief washes over the room Appl ause
breaks out.

Madam Hannah and Princess Clara step forward, gratitude etched
on their faces.

MADAM HANNAH
(relieved)
Thank you! And a special thanks to
our diligent cleaner. This neckl ace
i s beyond pricel ess.
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Tears glisten in Princess Clara’s eyes. She cradles the
heirl oom then renoves a ring fromher finger and presses it
into the cleaner’s palm

PRI NCESS CLARA
This isn’t just jewelry—+t’s ny
grandnot her’ s | egacy. Thank you for
restoring it.
CUT TO
EXT. DESERT - DAY (AERI AL SHOT)
Endl ess gol den dunes stretch to the hori zon.

A MASSI VE CARAVAN crawl s |i ke an ant col ony—-hundreds of
canel s, horses, nules, and armed GUARDS casting | ong shadows.

TIGHT ON: a two-horse carriage rattling over cracked earth.

Ahead, Nasuha (Adam rides his black stallion, beside Joseph
and Uncle job—faces grim hands near sword hilts.

Nasuha w pes sweat, gazes back at Sodomi s distant skyline.

NASUHA
Thank God we’'re leaving. Exile's
bitter... but necessary.

Joseph adjusts his scimtar, voice |ow

JOSEPH
When your honel and rejects you, you
find a new one. Hebron. Jerusal em
Anywhere noral s haven't rotted.

A beat. Storm s hooves kick up dust.

NASUHA
And t he King?

JOSEPH
(snorts)
Wt hered figurehead. Prince Sanuel
rul es now—
(1 eans cl oser)
—and his pockets jingle with bandit
gol d.

I NT. CARRI AGE - MOVI NG - DAY

Maria and Sarah sit opposite Leah, job's only daughter. Tiger,
Adami s |l oyal dog, lies curled on the fl oor.

A wooden box under Maria's seat rattles.
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Leah eyes it.

LEAH
Wiy not strap that to a canel ?

Maria' s grinis all teeth.
MARI A
Because t hese bodyguards answer only
to ne.
She KI CKS t he box—€LANK of netal inside.
EXT. VALLEY - LATER

Barren cliffs loom The caravan snakes through the pass—too
qui et .

Nasuha scans the rocks.

NASUHA
Uncl e, why so many guards?
_ UNCLE JOB
(grim _
Aleron’s wolves still hunt these
r oads.
JOSEPH
(sm rking)

Good thing we brought a lion.
(nods to Nasuha)
She fights like ten nen.

THW P! An ARROW THUNKS into a guard s throat—GURGI NG he
col | apses.

W DEN TO REVEAL:

BANDI TS SWARM fromthe cliffs—scimtars flashing, war cries
echoi ng.

CHAGCS ERUPTS.
| NT. CARRI AGE - CONTI NUQUS

Sarah GRABS Leah as ARROAS THUNK into the carriage walls.
Mari a YANKS open the box—REVEALI NG ARMOR, A BOW QUI VER

MARI A
(strappi ng on bracers)
Time to earn ny pay.

She KI CKS the door open-BATTLE RAGES out si de.
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EXT. VALLEY — CONTI NUQUS
BANDI T SCREAMS—

Nasuha (Adam DRAWS A SWORD —decapitates a bandit m d-charge.
Bl ood sprays.

Mari a ducks behind the carriage —NOCKS AN ARROW — LOGCSES!

THWACK! A bandit CLUTCHES H S EYE, arrow protruding, before
col | apsi ng.

NASUHA ( ADAM) YANKS A SHI ELD FROM THE SADDLE — SPURS THE
HORSE —

BANDI T CHARGES—

VWHAM Nasuha's SWORD CLEAVES Al R—the bandit’s head SPI NS
CFF, body slunping fromthe saddle.

W DE SHOT: CARNAGE.

The caravan’s ENGULFED—Joseph and Uncl e Job BATTLE BACK- TO
BACK, guards falling as BANDI TS SWARM

Maria s ARROAS THUNK into throats, chests—BUT TOO MANY COVE.
AT THE CARRI AGE—

A bandit scranbles onto the rear. Leah | eaps down—

Thi ef |unges, sword rai sed—

Nasuha (Adam i ntercepts—

CLANG CLANGE Their bl ades SHRI EK. Nasuha TW STS—a
DEVASTATI NG STRI KE—

The bandit GAGS, col |l apsing.
LEAH
(breat hl ess, awed)
She fights Iike a denon.

| NT. HORSE CARRI AGE — CONTI NUOUS
THE DOOR SLAMS OPEN —a BANDI T SNARLS, |unging in—
TI GER SPRI NGS, JAWS CLAMPI NG down on his wri st.
CRACK! The bandit SHRI EKS, dropping his sword—

TI GER YANKS HHM QUT. He SLAMS into the dirt, HOAI NG
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EXT. VALLEY FLOOR — CONTI NUOUS
VHAM Job’s CLUB CRUSHES t he bandit’s skull.

Tiger WH RLS, LEAPS back onto the carriage steps—FEETH BARED,
guar di ng SARAH.

AROUND HER: CHAGCS. Steel RINGS. MEN YELL

W DE SHOT — THE BATTLE UNFOLDS

THE BANDI TS PRESS HARDER. Caravan guards FALL.

Joseph SPOTS the breach—SPRINTS toward the rear

BANDI T LUNGES— Joseph’ s bl ade PLUNGES into his gut. SPI NS—
A HORSEMAN CHARGES— Joseph’s sword FLASHES.

THUD. Headl ess corpse TUMBLES fromthe saddl e.

THUNDER OF HOOVES. JOB' S RESERVES SURGE in, SLAMM NG i nto
the bandits.

UNCLE JOB
(grinning)
My security plan worked.
NASUHA' S POV:
A bandi t—eye patch, scar—ereeps toward Maria, sword raised.
SHE' S BLIND TO H M
NASUHA ( ADAM) MOVES—
| MPACT. They COLLI DE, CRASHI NG of f hor ses.

DUEL: Steel SCREAMS. Sparks FLI CKER

NASUHA
Moab. You survived Paradi se Spa.
MOAB
(smug, circling his
bl ade)
|"mglad we neet again. This tinme |
kill for pleasure - not for ny boss.
Thanks to you...l'mhis successor
now.
NASUHA

(spitting bl ood)
"1l drag you to Hebron in chains.
( MORE)
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NASUHA ( CONT' D)
Resist...and the vultures wll pick
your bones cl ean.

MOAB

(laughs, twirling his

scimtars)
Bi g words! But these hands..

(nocks effem nate

gest ures)
...they're for rubbing oil on backs,
not hol di ng steel!

NASUHA
(roll'ing shoul ders)
Swor dpl ay and nmassage both strengthen
hands.

WTH A SUDDEN FLURRY - Nasuha's stri kes becone TORRENTI AL.
One brutal slash -

CLANG Mab's primary sword SPIRALS into the sky.

MOAB
(breat hing hard)
| f you've got the guts...fight ne
bar ehanded.

NASUHA
(smrks, drops the
sword in hand)
d adly.

THEY CLASH - fists CRACKING ribs, el bows SMASHI NG | aws.
Nasuha's w g TEARS | oose -

REVEALI NG ADAM S FACE.

MOAB
(stunmbl i ng back)
You...you're a—

ADAM S RI GHT CROSS EXPLODES | NTO HI' S EYE
ADAM
(grinding teeth)
Adam Just a man...who breaks corrupt
dogs |ike you.

MOAB COLLAPSES. Adam RIPS his shirt - BINDS Moab's wists
W th savage tugs.

| NTERCUT:
JOSEPH CLEAVI NG t hr ough bandits.



95.
JOB' S GUARDS OVERWHELM NG t he | ast hol dout s.
LEAH STARI NG at Adam-tl PS PARTED.

LEAH
Ch ny God...He’s a man.

SUDDEN— A BANDI T GRABS LEAHHQ STS her onto his horse!
Adam expl odes into noti on—

ONE STROKE. The bandit’s ARM FLI ES OFF.

LEAH SHOVES FREE—hits dirt.

ADAM FI NI SHES H M—BLADE SEVERS H' S OTHER ARM THE BANDI T
SCREAMS—

CRACK! Neck SNAPS on rocks.
ADAM HAULS LEAH onto his saddl e.

ADAM
Stay. Put.

ACRCSS THE FI ELD—

MARI A' S EYES LOCK ONTO the | ast thi ef =SPURRI NG Job's prize
canel, its saddl ebags BULG NG wi th stol en goods.

DRAW AIM LOGCSE.
THWACK!  Arrow PUNCTURES hi s spine.

MARI A
That’ s how we protect what’s ours.

JOB
Mari a...you saved ny goods.

JOSEPH
Hell of a shot.

THE BANDI TS BREAK—f | eei ng.

TOO LATE. Job’s guards CUT THEM DOWN.

ABRAHAM SHOVES a BOUND BANDI T f orward.
ABRAHAM

Two dead. One escaped. This one’s
yours.
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JOB
Hebron’s authorities wll handle
hi myou’ I | be rewarded.
THE CARAVAN REGATHERS—wounded but ali ve.
DI SSOCLVE TO
EXT. DESERT - N GHT
An ocean of sand beneath a di anond-scattered sky.
A snapping fire paints dancing shadows across the tents and
resting canels. The air is rich with the scent of cardanom
and roasting | anb.

Adam resplendent in indigo silk, flanked by Maria and Sarah -
the firelight carving their profiles.

ACROSS THE FLAMES:

Leah, transformed by flickering gold - her laughter tangling
wi th Joseph's baritone. Her father sips tea, steamcurling
around his smle.

UNCLE JOB
(leaning in, eyes
crinkling)

Joseph. ..why hide Adam s truth?

JOSEPH
(hands spread)
Honorabl e Uncle...after his father's
murder, their hone burned to
ashes—hat else could | do?

A shadow crosses Job's face—+then nelts into a sl ow nod.

UNCLE JOB
(grudgi ng approval)
You planted hi m where he could grow

LEAH
(quiet, intense)
As he was neant to.

Job turns—the merchant prince reenerging.

UNCLE JOB
(deci sive)
Adam Manage ny Hebron interests—30%
profits.

Adam strai ghtens, firelight catching the conflict in his
eyes.
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ADAM
(careful)
Your trust hunbles ne...but the stage
calls nme too.

BEAT. THEN—
UNCLE JOB LAUGHS, the sound boom ng across the dunes.
UNCLE JOB
(W ping his eyes)
Boy, do both! Just don't let ny silks
upstage your costunes.

Adami's smle breaks free—teah's answering grin shines brighter
than the fire.

FADE QOUT:
FADE | N.
EXT. QUTSKI RTS OF HEBRON — DAY

A sea of rolling EMERALD HI LLS, bathed in gol den sunlight.
Vi neyards and ancient olive groves stretch endlessly, their
| eaves shimrering in the breeze.

Job's CARAVAN cuts through the | andscape—€AVELS groan, WAGONS
CREAK, dust swirling in their wake.

Adamrides Storm his black stallion, silver robe billow ng.

Joseph and uncle Job flank him silent sentinels. Beside
them tiger noves—a warhound’ s steady gait, eyes watchful

Ahead—CURI QUS TOMNSFOLK gat her, murmuring, eyes wde at the
spect acl e.

Uncle Job throws his arnms w de, grinning.
UNCLE JOB
(1 aughi ng)
Hebron! We've arrived, ny friends!
SMASH CUT TO
EXT. HEBRON — CARAVANSERAI ENTRANCE — DAY
The SUN DI PS LOW painting the ancient city in FI ERY HUES.
The caravan GRINDS TO A HALT before a MASSI VE STONE
ARCHWAY—t he entrance to a BUSTLI NG CARAVANSARAI

| nsi de—CAMELS BRAY, TRADERS BARTER, the air thick with SPI CE
AND SMOKE
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Job di smounts, dusting off his cloak. Adam and Joseph hau
Moab (bl oodi ed, defiant) and his broken cohort off a cart,
their rope bindings cutting deep.

Near by—WO HEBRON GUARDS ( hardened, watchful) stiffen. THEY
RECOGNI ZE MOAB.

JOB
(boom ng, for the crowd)
H ghwaynmen! Cutthroats who prey on
honest traders!

The FI RST GUARD steps forward, lip curling.

HEBRON GUARD #1
(col d)
Moab. Shoul d’ ve known you’ d slither
back in chai ns.

ADAM
(srmoot h, dangerous
calm
Better alive than | eaving nore corpses
on t he road.

A beat. The guards exchange a | ook. A SHARP VWH STLE—MORE
SOLDI ERS appear, seizing the prisoners.

HEBRON GUARD #2
(to Job)
Commander Elias will want your account
at dawn.

JOSEPH
(exhal i ng)
After a night’s rest, gladly.

The PRI SONERS ARE DRAGGED AWAY. The caravan MOVES PAST THE
GATES, swal |l owed by the LAVMPLI T CHAGCS wit hin.

EXT. CARAVANSARAI — COURTYARD — DAY

A R OT OF LI FE AND TRADE

SPI CE SACKS EXPLODE in bursts of crinson and gol d. COPPER
POTS CLANG | i ke battle drunms. CAMELS BELLOW straining under
| NDI GO- DYED CARGO.

The caravan stops before a MONOLI TH C WAREHOUSE

Job di smounts, dust settling like a defeated arny. H's nen

fall in-Adam watchful. Joseph, steady. Abraham a silent
titan.
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| NT. WAREHOUSE - DAY

Dust notes dance in shafts of sunlight cutting through the
hi gh rafters.

Uncl e Job slans his palmon a silk crate - the sound cracks
i ke a gunshot. Wbrkers freeze m d-noti on.

UNCLE JOB
(voice |ike grinding
st one)
This shipnment is our reputation.
M shandl e one thread...
(leaning in)
...Yyou answer to ne.

The workers scatter like startled birds.

Joseph | eans agai nst a stack of CEDARWOOD CRATES, wat chi ng
t he show.

JOSEPH
(to Abraham dry)
Thi nk he's made his point?

Abr aham doesn't bl i nk

ABRAHAM
(deadpan)
Needs | ouder crates.

Before the echo fades - uncle Job is already marching away.

UNCLE JOB
(cal l'i ng back)
Adaml We're expected. These | adies
won't escort thensel ves.

They stride past restless CAMELS stonping in their pens -
t he beasts' inpatient GROANS fading into:

EXT. HEBRON HOTEL - DAY

The GRAND HEBRON HOTEL - its ancient |inmestone facade carved
wWth centuries of stories - towers over the bustling street.
Its wooden sign creaks as it sways above the arched entrance.

A HORSE- DRAWN CARRIACGE rolls to a stop, its wheels kicking
up dust.

Adam steps forward and offers his hand to help the LADI ES
descend - their finely woven LINEN GOMS flowing in the warm
breeze, GOLDEN BELTS glinting at their waists.

HOTEL SERVANTS appear instantly:
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One takes the reins with a bow.
Anot her offers a COPPER EVER and BASI N for hand-washi ng.
A third lays fresh REED MATS before the entrance.
CUT TO
| NT. SILK SHOP - DAY
Silks waterfall from wooden beans—a riot of col or.

At a polished table: Uncle Job and Adam face MOSES (60s), a
Hebr on busi nessnan.

UNCLE JOB
(to Moses)
My friend, allow nme to introduce
Adam-Ay conpany’s branch manager in
Hebron. He is now famly and wl|
oversee ny business affairs here.

MOSES
(smling)
A pl easure, young man. | | ook forward
to prosperous ventures together.
ADAM
The pleasure is mne, sir. |’ m eager

to explore new opportunities with
seasoned professionals |ike you.

MOSES
Vell said, young nan.

UNCLE JOB
M. Moses, | have brought a
substantial stock of fine silk and
cotton. How nuch would you I|ike?

MOSES
(smling)
M. Job, you have ny word—'I1 take
it all. Wwll pay 70% upfront, the
remai ning 30%in six nonths. A fair
deal ?

UNCLE JOB
(extends his hand)
A very fair deal

They shake hands. Uncle Job’s face lights up—a mx of relief
and satisfaction.
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MOSES
Your goods w ||l grace the wardrobes
of our finest patrons. They won't
stay on shelves for |ong.

UNCLE JOB
| appreciate your trust, M. Mses.
Now, if you'll excuse nme, I'Il return

to the hotel for sone rest.
| NT. HEBRON HOTEL — RESTAURANT — NI GHT

A warm inviting anbiance. Soft nmusic. DDmed |ighting. A
wel | - appoi nted tabl e where Uncl e Job, Adam Joseph, Leah,
Maria, and Sarah enjoy a cel ebratory dinner.

UNCLE JOB
(raising his glass)
To a successful day and fruitful
deal s!

Everyone clinks gl asses, exchanging sm | es.
UNCLE JOB ( CONT' D)

| can’t believe how snoothly
everyt hi ng went today.

ADAM
(nods)
| ndeed, and M. Mdses was a true
bl essi ng.
JOSEPH

(taking a bite)
This hotel is lovely, and the food
i s outstanding.

LEAH
| can’t wait to explore nore of Hebron
t onmor r o
MARI A
(nods)

It’s noments |ike these that nake
| ong j ourneys worthwhile.

UNCLE JOB
(boom ng voi ce)
Ladi es and gentl enen, | have an
announcenent that will surely add to

toni ght’s joy.

The roomfalls silent. Al eyes on Uncle Job.
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UNCLE JOB ( CONT' D)
(smling)
| am delighted to announce—the
engagenent of ny bel oved daughter,
Leah, to Adam

A collective gasp fills the room followed by cheers and
appl ause. Uncle Job raises his glass again.

UNCLE JOB ( CONT' D)
To the future M. and Ms. Adam My
your journey together be filled with
| ove, laughter, and prosperity!

The roomerupts into cheers. Leah blushes. Maria and Sarah
enbrace her

Suddenl y, Joseph stands on his chair, turning to Maria.
JOSEPH
Maria, ny love..would you do ne the
honor of becom ng ny wfe?
Maria gl ances at her nother. Sarah nods approvingly.

The roomwaits in anticipation.

MARI A
(smling, teary-eyed)
Yes, Joseph. 1’ d be honored.

More cheers and appl ause!

Joseph pulls a ring fromhis pocket, gently placing it on
Maria s finger.

Sarah, deeply noved, renoves a golden ring fromher own hand,
offering it to Adam

SARAH
(to Adam
Go on. Put this ring on Leah’s
finger—+t’s a famly heirl oom

Adam smling, follows the tradition. The roomerupts into
cel ebration once nore.

Uncl e Job, now quieter, turns to Sarah, who sits beside him
He lifts his glass again, eyes tender.

UNCLE JOB
(softly, sincerely)
Sarah...Li fe has brought us many
trial s—and unexpected bl essi ngs.
( MORE)
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UNCLE JOB ( CONT' D)
Wat ching our children find |ove...it
rem nds nme how preci ous conpani onship
truly is.

SARAH

(gently)
It does. It truly does.

UNCLE JOB
(pauses, his hands
resting on the table)

| gave ny daughter to your son. And
t oday. . .

(hi's voice thickens)
...our famlies have becone one.

(1 eani ng forward)
So if your heart allows it—aould you
do ne the honor. ..

(a beat)
...of becomng ny wfe?

A SI LENCE so deep the CLINK of distant dishes carries. Every
breat h hel d.

All eyes turn to Sarah.

She | ooks down at her fol ded hands—+then up, neeting Job's
gaze. A slow, radiant smle bl ossons.

SARAH
(voice trenbling just
slightly)

Job. ..

(stronger now)
Yes. It's tinme our hearts stopped
l[iving in the past.

The reaction builds |ike a wave—
—first a GASP from Leah—
—+then ADAM sl amming the table in approval —

—before the whol e room ERUPTS i n appl ause that shakes the
| ant er ns.

Even the STO C WAITER by the pillars w pes his eye.

LEAH
(whi spering to Mari a,
squeezi ng her hand)
About time soneone wote us a proper
endi ng.
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SUPERI MPOSE TEXT:
"ONE YEAR LATER'
MONTAGE SEQUENCE:

Adam denonstrating stage nmakeup techni ques to ENRAPTURED
STUDENTS.

Joseph unrolling blueprints for a Hebron vineyard.

Job and Sarah | aughing as they dance at a famly feast, their
j oi ned hands rai sed high.

FADE TO BLACK.
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