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FADE | N:
EXT. DOMNTOM KABUL - DAY

SUPER: " OCTOBER 1996, TWO MONTHS AFTER THE TALI BAN S I NI Tl AL
CAPTURE OF KABUL"

VARI QUS ANGLES:

Two TOYOTA PI CKUPS, | oaded with bearded Taliban fighters
armed with AK-47s, PK machi ne guns, and RPGs, patrol the
street.

On the pavenent in front of a restaurant, a few nmen and wonen
dressed i n SHALWAR- KAMEES and BURQAS wal k quietly.

A menber of the Taliban's religious police, using a MEGAPHONE
calls out to the people.

THE MAN
(in Pashto/ subtitled)
De | emanza wakht day, karo bar band
kaday, au zey Jumaat ta.
(It's time for prayer. Stop doing
busi ness and go to the nosque.)

NARRATOR (V. Q)
Yeh jang-zada Afghani stan ka darul -
hukumat, Kabul hai. Chal ees saal
pehl e, yeh shehr apni saaf-suthr
sarakon, electric buson, aur achhe
public transport ke |iye mashhoor
tha. Miukhtalif tehzeebon aur mazhabi
agaayi d ke | og yahaan aman aur anman
ke saath rehte the. Lekin kai saal on
ki | adaai ke baad, khaas taur par
Tal i ban ke iqtedaar nein aane ke
baad, sab kuch badal gaya hai, aur
kuch agal | iyaton ke |iye zindagi
mushkil ho gayi hai. Main yeh kahoonga
ke Kabul aur Afghani stan ke dusre
shehron nein sadi yon se rehne wal e
Hi ndu aur Sikh | og ab bairooni duniya
mein hijrat kar chuke hain. Magar,
un mein se kuch | og, jaise Madan
Mal hotra aur unka khandan, ab bh
haal aat ka nuqgabl a kar rahe hai n.

CUT TO
EXT. STREET I N FRONT OF A HOUSE - NI GHT
Two bearded nmen in their early 30s, arnmed with AK-47s and

wear i ng bl ack turbans, approach the | RON GATE of a two-story
house.



2.

One of them presses the doorbell button |ocated on the top
right corner of the gate. After a brief pause, he presses
t he bell again.

MALE VO CE (V. Q)
(tn Farsi with

subtitles)
" Keest ?"
(Who is it?)

THE ARMED MAN
(in Pashto with
subtitles)
Moonj Tal i ban you. War khal ase kabh.
(We are the Tali ban.
Open the door.)

A small door on the right side of the iron gate opens. The
two arned Taliban, partially covering their faces with their
turbans, rush into the house.

Talib 1 points his gun at a tall, bearded man in his 30s,
dressed in Shal war Kaneez, from about three neters away.
Talib 2 closes the gate and approaches the frightened man.

TALI B 2
(in U du)
Aap ka naanf

THE FRI GHTENED MAN
Madan Mal hotr a.

TALIB 2
Achha, to Mal hotra sahi b, aap ke
ghar nein bohot deno se saz aur awaz
sunayi deti hai. Aap ko ab tak nah
pata ke Emrate-e-Islam ke ganoon
ke nutabi q, gehne sona aur saz bajana
mana hai ?

MALHOTRA
Hosakta hai nmere bete ne tape-recorder
on kiya hoga. Mawl awi sahab, is baar
usko maaf kar dijiye. Do bara yeh
ghal ati kabhi nahi karega.

TALI B 2
Chal o is baar maaf kar dete hain.
Magar aapko to jurnmana dena padega,
kyunke aap is mul k ne rehkar bh
Tal i ban ko koi madad nahi kar rahe
hain. Isliye, aapka jurmana hoga DUS
HAZAR DOLLAR.



MALHOTRA
(swal | ow ng nervously)
$10, 000?

TALIB 2
Mal hotra Sahab, aap to ek successf ul
busi nessman hain. Aap achhe se jaante
hai n ke har cheez ki ek geemat hoti
hai. W kahawat to sunhi hogi jo
kehti hai, 'Kuch paane ke liye...

Talib 2 pauses.

MALHOTRA
... Kuch khona padta hai.

TALI B 2
Mal hotra Sahab! Yeh kahawat hunein
bohot pasand hai kyunki ye hunein
purane zamane ki yaad dilati hai—dss
zamane ki jab is mul k nmein andhera
nahi, roshni thi; dushmani nahi
dosti thi; takalluf nahi, sadegi
thi; aur sab se badi baat, hamari
bhi achi zindagi thi. Hum bhi kabh
kabhi cinema jaate the.

MALHOTRA
Mawl awi Sahab, aap bhi cinena jaate
t he?

TALI B 2

Jee haan, jaate the. Hindi filns
dekhne ke liye. Purani filnms nmein
kya gaane the, kya tarane the.
Her oi nes ki khubsurti dekhne nein,
ki tne achhe achhe sariyan istem
hoti thi.

(beat)
Mal hotra Sahab, maine suna hai ke
naye filnms nein jismki numai sh bohot
zyada hoti hai ?

MALHOTRA
Ye sach hai, Mawl awi Sahab.

TALIB 2
Chal o, ye bhi is hageegat ka saboot
hai ke huminsaan pai se ke |liye kuch
bhi kar sakte hain. Khair, main aapko
ye keyon bata raha hoon. Mij he tho
serf jurmana..., nahi nazrana chahiye.
Mal hotra Sahab, hum kal raat i si
waqt phir aayenge.

MORE)



TALI B 2 ( CONT' D)
Aap par farz banta hai ke humara
nazrana tayyar karke hunein de dein.

MALHOTRA
Theek hai, Mawl awi Sahab.

TALI B 2

(hol di ng the gate of

t he house with one

hand and | ooki ng

back at Mal hotra)
Mal hotra Sahab, hunein mal oom hai ke
pai sa dena, woh bhi Anmerican dollars,
bahut dushwaar hai. Magar hunein ye
bhi mal oom hai ke aap ko apni biw
aur bachon se bohot pyar hain. Shab
bakhai r.

The Taliban exit Ml hotra's house.
CUT TO
| NT. A SPACI QUS BEDROOM - MORNI NG

A woman in her early 30s, with black eyes and bl ack hair,
wearing an Indian sari, gently shakes the armof a man

sl eeping on a king-size bed. This is SHANTI, the beauti ful
wi fe of Madan Mal hotr a.

SHANTI
(shaki ng her husband’s
arm sl ow y)
Chal eye, ut jayein. Aaj aap office
nahi jaayenge? Nashta aur Haroon
dono tayyar hain. Nashta karke Haroon
ko school tak chhod dijiye.

MALHOTRA
(rubbing his eyes
with the back of his
t hunbs)
EK m nute, Shanti. Aaj ke baad Haroon
chand di non ke liye school nah
| aayega.

SHANTI
Kyon?

MALHOTRA
Wai se bhi Tal i ban ke aane ke baad
school s nein teaching bohot kam aur
preachi ng zyada ho gaya hai. Ab hunein
is mul k ko chhodna padega.



SHANTI
Kam se kam nashta to kar lijiye.

MALHOTRA
Nahi . Muj he jaana hai. Apne partner,
ZALMAI KHAN, ke saath zaroori baat
karni hai

SHANTI
Achha, jaise aapki marzi.

MALHOTRA
Shanti, Haroon ko bata do ke kuch
di non ke liye, radio aur tape-recorder
on mat karna aur gana mat sunna.

SHANTI
Kyoon, kisi ne kuch kaha?

MALHOTRA
Abhi nmere paas waqt nahi hai. Raat
mei n baat karenge.

EXT. STREET, DOMTOM KABUL - MORNI NG

Mal hotra drives a Toyota Corolla through dowmt own Kabul and
turns right into the parking | ot of a deal ership marked
"KHAN S MOTORS. "

EXT. VAST PARKI NG LOT - CONTI NUOUS

He parks the car and heads towards the showoom s | arge
entrance door.

| NT. CAR SHOAROOM - CONTI NUOUS

Mal hotra enters the showoom where the shiny colors of
several new and used Toyota nodels sparkle. In the right
corner of the showoom a salesman (28) is showing a Corolla
to a m ddl e-aged nan, the only custoner.

Wavi ng at the sal esman, Ml hotra heads toward a roomw th a
si gnboard on the door reading "SALES MANAGER' in Farsi and
Engl i sh. Ml hotra knocks on the door.

MALE VO CE (V. Q)
(in Pashto with

subtitles)
Raza.
(Cone in.)
MALHOTRA

(entering the room
Sal am khan Sahab!



6.

ZALMAY KHAN, a bearded, strong man in his early 50s, wearing
a turban and traditional Afghan attire, stands up fromhis
chair.

ZALMAY KHAN
(tn Hndi with a
Pat han's accent)
Namast e Mal hotra sahab, kya haa
hai ? Aaj thoda der kar diya. Khaireyat
to hai?

MALHOTRA
Khan sahab, khaireyat is mul k ko ab
chhod chuki hai

Mal hotra wal ks closer to Zal my Khan. They shake hands and
sit on couches opposite each other.

ZALNVAY KHAN
Tum pareshan | agte ho. Batao, problem
kya hai ?

MALHOTRA

Zindagi nein to problens aati jaati
hai n. Magar is problem se door rehne
ke liye, humein is mul k se door rehna

padega.
ZALNVAY KHAN
I ss mul k ko chhod kar aap kahan
| ayenge?
MALHOTRA
Canada.
ZALNVAY KHAN
Mazaak mat karo dost.
MALHOTRA
Yeh nraak nahi hai Khan bhai. |'m

serious. Main sab kuch bech kar Canada

j ana chahta hoon. Jaise ki aap jaante
hain, pichle saal nmain apni famly ke
saat h wahan busi ness ke |liye gaya tha.
Lekin, is baar, main Toronto nein asylum
ke |iye darkhawast de dunga.

ZALNVAY KHAN
Sunno, dost, Canada jao. Magar yeh
partnership kharab mat karo. Main 20
mllion dollar tumhare naam par apne
Dubai accounts se Canada transfer
kar doonga.

( MORE)



ZALMAY KHAN ( CONT' D)
Wh Canadi an- made Toyota Corol |l as
yahan Af ghani stan nein huge demand
mei n hain. Unhein bhejo, aur hum m |
kar busi ness expand karenge.

MALHOTRA
Muj he ek aur ehsaan kar do, dost. Mere
ghar ke liye koi achha kharidar dhoondh
kar uska pai sa muj he transfer karwa do.

ZALMAY KHAN
Abhi property market bahut kharab
hai. Isliye, apna ghar kuch din ke

liye mat becho, kyunki duniya nein
property business beemar to ho sakta
hai, magar kabhi nahi marega.

MALHOTRA
Phir kya karoon? Main to is nmulk se
j a raha hoon.

ZALNVAY KHAN
Tum nmere naam par ek Power of Attorney
bana do. Main tumhare ghar ko ki si
NGO ke liye kiraye par de doonga aur
uska pai sa tunmhe har teen mahine
mei n transfer kar doonga.

MALHOTRA
Shukriya, Khan sahab. Main aap ke
naam par kiraye dene ka Power of
Attorney bana kar | aata hoon.

ZALNVAY KHAN
Dosti ke liye jaan qurban. Chalo ab
bat ao, woh aadm kaun hai jo tunhe
tang karta hai ?

MALHOTRA
Chal i ye bhai sahab, rehne dijiye. Main un
| ogon ki khwahi sh poori karunga.

ZALNVAY KHAN

Nahi . Dosti ke liye, tum batao aur
baaki kaam rmuj h par chhod do. Tumto
j aante ho ke mai n Kandahar se hoon
aur Taliban se neri jaan-pehchaan
hai. Isliye main yakeen ke saath keh
sakta hoon ke is deewar ko todne ke
liye, mera pariwaar kaafi hai



MALHOTRA
Kal raat do aadm nere ghar aakar
muj hse dus hazaar dollar maang rahe
t he. Unhone kaha ke woh Tal i ban ka
aadm hai. Aaj raat barah baje, nujhe
unko $10, 000. 00 deyna hoga.

ZALNVAY KHAN
Tum woh pai sa de do. Hum tumhare
ghar ke bahar un dono se nipat | enge.

MALHOTRA
Shukriya, Khan bhai. Ab main chalta hoon.

CUT TO
I NT. LI'VING ROOM - NI GHT

Mal hotra sits on a couch, reading a book. The iron tongue of
a wal | -nmounted cl ock strikes mdnight. A teenage boy’s voice
i s heard.

THE VO CE (V. Q)
Aap abhi tak nahi soye, baba?

Mal hotra | ooks up fromhis book and turns his head to the
right. On the stairs, connecting the upper and | ower parts
of the house, stands a handsone 13-year-old boy, HAROON,
with black hair and eyes, dressed in paj anas.

MAL HOTRA
Tum bhi jaag rahe ho, Haroon bet a.
Main to uncle Khan ka intezaar kar
raha hoon. Wh aane wal e hain. Tum
chal o, so jao.

HAROON
OK, baba.

Haroon clinbs the stairs and di sappears behind the corridor
wal | . Moments later, the DOORBELL RI NGS

Mal hotra grabs a plastic bag fromthe coffee table and rushes
to the front yard

EXT. FRONT YARD - N GHT

The hal f-nmoon casts a dimglow over the yard as Ml hotra
approaches the gate. He opens it silently.

The two arned Taliban in black turbans junp in. The first
Tal i b stands guard, pointing his AK-47 at WMl hotra.



TALIB 2
(closing the gate)
Hamara nazrana tayyar hai?

MALHOTRA
(giving the plastic
bag)
Jee, Mawl awi sahab. Yeh hai aapka
nazrana. Gen lijiye.

TALIB 2
(exam ni ng the noney)
Theek hai, Ml hotra sahab. Hunein
aapke i mandari par poora bharosa
hai . Shukri ya.

The Talib divides the noney between his pockets and calls
hi s conpani on.

TALI B 2 ( CONT' D)
(in Pashto/ subtitled)
Akht ara! Raza che zoo.
(Akhtar! let's go.)

The Tal i ban | eave Mal hotra's house.
EXT. STREET OPPOSI TE MALHOTRA' S HOUSE - NI GHT
As the Taliban exit, a commandi ng nmal e voice is heard.

MALE VO CE (V. O.)
(in Pashto/ subtitled)
Asl ehe nmo woghor zawey. Lassona porta
kar ey.
(Hands up and drop
t he guns.)

The Tal i ban drop their guns and raise their hands.

Zal my Khan and his nmen step forward and di sarmthe Tali ban.
Khan retrieves Mal hotra's noney fromtheir pockets.

TALI B 1
Ye paisa hamare liye jahiz hai

ZALNVAY KHAN
Chup, khabees. Tum j ai se zal eel
nmusal manon ke hargaton se hamara
deen aur mazhab badnaam ho gaya hai
Ki si ke ghar nein ghusna aur usse
bandook ke zariye paisa | ena chor
nahi to kya hai ?



TALI B 1
Musal man hote hue bhi aap H ndu ke
saat h dein rahe hain?

ZALNVAY KHAN
Tum bhi to dollar ki ibadat karte ho.
Hal anke apni naam nehaad ji had ke liye
tume pagri utari hai, daadi bada di
hai, aur bandook le |i hai. Agar woh
Hi ndu hai, toh apne bhagwan ko dil se
pyaar karta hai. Uska andar aur bahar ek
jaisa hai. Wh tum jese "nmunafiq" nah
hai, jo zahir se kuch aur hota hai aur
batin mein kuch aur.

Zal my Khan uncovers the Taliban's face.

ZALMAY KHAN ( CONT' D)
Tum dono namaz padtey ho?

TALI B 2
Jee haan, paanch waqt namaz padte
hai hum

ZALNVAY KHAN
Wh namaaz, namaaz nahi jo insaan ko
bure kaam karne se nahi rokta. Zaroor
aapki namaaz nein koi kharabi hai.
Jab dil aur niyat kharab ho, to namaaz
se bhi kuch nahi mlega. Jaise Alam
| gbal ne kaha tha: "Tera dil toh hai
sanam ashna, tujhe kya m | ega namaz
mei n?"
(Beat)
Tal i ban hokar bhi kyun chori kartey ho?

TALIB 2
Chori... iss waqt hamare liye sirf
ek maj boori hai, jo zaroorat se bh
zaroori hai

ZALNVAY KHAN

Zaroorat aur mmj boori nahi, bal keh
tumhare i maan ki kanzori hai. Chalo
ab yeh bata do ke tum dono ka
commander kaun hai ?

TALIB 1
Hamar e commander yahan nahi hai. Wh
Paki st an gaye hai n.

10.
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ZALNVAY KHAN
(to his nmen, in Pashto/
subtitl ed)

Taso doy zan sara bozay notar ta.
Zeh zoma de Mal hotra pai say wapas
war kawom au beya razoom (Take them
to the car. 1'mgoing to return

Mal hotra's noney and cone back.)

CUT TO
EXT. RUNVWAY, DUBAI | NTERNATI ONAL Al RPORT - DAY

An ARYANA AFGHAN Al RLI NES pl ane glides snmoothly onto the
runway of DUBAI | NTERNATI ONAL Al RPORT, touching down with a
soft thud. It decelerates as it taxis toward the term nal

| NT. PASSENGER PLANE - CONTI NUCUS

Har on gazes out the wi ndow at the bustling airport, where
pl anes are parked, |uggage carts zip by, and ground staff
hust | e.

He turns toward his nother, who is seated beside him

HARON
(enotional)
Yakeen nahi hota ke hum Af ghani st an
se bahar hain.

SHANTI
(smling warmy)
Ek nayi shuruaat ka pehlla gadam
hai, beta.

EXT. DUBAI | NTERNATI ONAL Al RPORT - N GHT

Sprawming termnals stretch out |ike tentacles across the
vast runways.

ON THE TARVAC -

Bat hed in floodlights, an EM RATES Al RBUS A380 towers
maj estically, dwarfing nearby commuter jets. The nassive
pl ane taxis toward the runway, preparing for departure.
EXT. RUNVAY - MOMENTS LATER

Wth a powerful surge, the Airbus A380 picks up speed and
l[ifts off into the night sky.
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| NT. EM RATES PLANE - DAY
SUPER 15 HOURS LATER
The Mal hotra famly sits calnmy as the engi nes hum

FLI GHT ATTENDANT

(over the PA systen)
Ladi es and gentlenmen, we will soon
be arriving at Pearson |International
Airport in Toronto. Please fasten
your seatbelts and return your seats
to the upright position as we prepare
for |l anding. Thank you.

Mal hotra | ooks out the w ndow, deep in thought, as the skyline
of Toronto cones into view.

HAROON
(el at ed)
Vow yeh hai hamara naya nmul k, ek
nayi shuruaat Kki.

FADE OUT:
FADE | N:
EXT. BUNGALOW - DAY
An aerial view of a |arge bungal ow, nestled in the suburban
nei ghbor hood of Toronto. A well-maintained front |awn and a

beautifully | andscaped garden. A spacious driveway with two
| uxury cars parked side by side.

SUPER. RI CHMOND HI LL, TORONTO, 13 YEARS LATER

| NT. DI Nl NG ROOM - DAY

Mal hotra, now with graying hair, sits at an exotic dining
table in an expensive suit and a nulticolored tie, reading
an English newspaper.

On the table are fruits, teacups, bread, a couple of boiled
eggs, and an onel et.

Hs wife, Shanti, comes out of the kitchen holding two cups
of orange juice. She places one cup in front of her husband.

SHANTI
Yeh aap ke liye.

She pl aces the other cup on the opposite side of the table.

SHANTI ( CONT' D)
Aur yeh Haroon ke liye.
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Mal hotra puts the newspaper down on the dining table and
| ooks at his w fe.

MALHOTRA
Kahan hai aap ke sahabzade? Ab tak
so raha hai, kya?

SHANTI
Mai n j aakar dekhti hoon.
CUT TGO
EXT. VAST GARDEN - DAY ( DREAM SEQUENCE)
A tall, handsone, athletic man in his early 26, is in a

beauti ful garden. A pretty, slim well-dressed young girl
(24) calls himfrom behind a rose bush

THE G RL
H , handsone. Cone on, hug ne. If
you can, |'Il be yours.

The man eagerly follows the girl. As he reaches out to hug
her, she playfully escapes his enbrace.

CUT TO
| NT. BEDROOM - DAY

The bedroomwalls are adorned with pictures of |ndian and
Western celebrities. The handsonme young man seen in the garden
now | ies on a king-size bed, hugging a cushion as he sl eeps
peaceful |y.

SHANTI
(standi ng by the bed)
Har oon! Haroon beta, chal o uttho.
It's half past eight. Don't you want
to go to the office today?

Har oon opens his eyes and sees his nother by his side.

HAROON
Ch, Mah! Kitna accha khwab dekh raha
t ha. Aapne kharab kar diya.

SHANTI
Sapno ki duniya se baahar aao aur
hageegat ka saamma kar o.

HAROON
Yeh pyaar ka sapna tha, Mah! Ek aisa
pyaar jo nmere dil nmein hai, ek aisa
pyaar jo mere zindagi ko nushkil kar
di ya hai.



SHANTI
Acha hua tumhein kisi se pyaar ho
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gaya. Kaun hai woh | adki ? Uska naam

kya hai ? Main usse dekhna chahti

hoon, kyunki mera bhi ek sapna hai,

woh bhi tumhari shaadi ka.

HAROON
Mah, woh ek bohat haseen | adki hai

j 0 kabhi kabhi mere sapno nein aati

jaati hai.

SHANTI
Acha, toh batao, uske baal, uska
chehra aur rang kai sa hai?

HAROON
Mah! She is a very beautiful girl.
Her hair is parted in the m ddl e,

hangi ng down to her shoul ders, giving

off the fragrance of flowers. Her

teeth are pearly white and perfectly

even. The conbi nati on of her face
and body is a masterpiece of the
creative Creator

SHANTI

Bas, bas, yeh sher aur shayari bahut

hogayi . Tum apne daddy ki tarah
busi nessman kyun nahi bant e?

HAROON

Mai n tejarat, nohabbat, |ikhawat, shaheri,
aur sangeet ko m | aawat karke | ogon ki

khi dmat karna chahta hoon. Maa! Wh Far si

ki kahawat to suna hoga jo kehti hai, " Shaad
zi estan hunar Ast, shaad kardan, hunar-e-
waal at ar. "Khush rehna ek kala hai, |ekin

doosron ko khushi dena usse bhi badi
hai .

SHANTI

kal a

Jo tunmhara dil chahta hai, wahi karo.

Magar ab uth jao aur fresh ho kar

neeche aao, kyunki aapke daddy tumhara

i ntezaar kar rahe hain.

CUT TO

| NT. STAIRS LEADI NG TO THE LI VI NG ROOM - MOMENTS LATER

Wearing jeans, a blue shirt, and N ke sports shoes, Haroon
appears on the stairs, carrying a GoodLi fe brand HANDBAG on

his right shoulder and a GU TAR on his left.
stairs, heading towards the dining room

He descends the



15.
I NT. DI NIl NG ROOM - CONTI NUOUS

Har oon enters the dining room where Mal hotra reads "The
G obe and Mail" at the table while Shanti drinks tea.

Har oon wal ks in, setting his guitar down gently and pl aci ng
t he handbag on a nearby chair.

HAROON
H Dad. Good norning, Ma.

SHANTI
Itni jaldi tayyar ho gaya beta.

HAROON
Time is noney, aur isse zaya nah
karna chahiye, Maa. Yeh toh Daddy Ki
si ksha hai

MALHOTRA
Yeh jo tum kar rahe ho, kya yeh waste
of tinme nahi hai?

HAROON
Dad! Main toh apne shaug se padhayi
kar raha hoon.

MALHOTRA
Aaj kal ke zamane nein music aur
literature padhne ka kya faida hai?
Aur is mul k ka current music jo gaane
ke ander singer baat karta hai, nere
hi saab se sab bakwas hali

HAROON
Wh toh RAP hai, Dad.

MALHOTRA
Wh RAP nahi, bal ki nusic ke chehre
par ek SLAP hai. Sur aur taal ke
darm yan ek TRAP hai

HAROON
Aao, Dad! Aapka yeh sochne ka tareeka
bata raha hai ke hamare darm yan ek
" GENERATI ON GAP' hai .

MALHOTRA
Mere pyare beta! Agar tum nere tarah
busi nessman nahi banna chahte, toh
koi baat nahi. Kam se kam ek acha
doctor ban jao; aise career banao ke
mai n fakhr se kahoon, yeh hai nera
beta Dr. Haroon.
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HAROON
(drinking half of his
j uice)
Dad, main to doctor ban gaya hoon.
Magar Doctor of English Literature.

Har oon gets up.

HAROON ( CONT' D)
Mai n jaa raha hoon, Ma!

SHANTI
Beta, aaram se khao aur juice pi |o,
phir jana.

HAROON

Nahi Maa. Mij he doston ke saath ek
naye geet ka rehearsal karna hai aur
uske baad Ai kido class jana hai.

Hol ding his guitar in one hand and his handbag on his |eft
shoul der, Haroon wal ks toward the main door, opens it, and
exits.

MONTAGE
| NT. REHEARSAL STUDI O - DAY

Har oon, surrounded by three nusicians, perfornms passionately.
He struns his guitar while the drumer keeps the beat, the
saxophoni st adds a snmoot h nel ody, and the keyboardi st plays
a rich harnony. Haroon sings into a m crophone:

HAROON
(si ngi ng)
Kai sa yeh pyaar nera dil main hain.
Ke nere zindagi nushkil main hain.
Bhaag jaati woh nere yaadon se. Phir
bhi dil koshi sh-e-baatel main hain.

CUT TO
EXT. ETOBI COKE OLYMPI UM PARKI NG LOT - DAY

Har oon parks his sleek BMWin the lot. He grabs his Goodlife
handbag fromthe passenger seat and steps out of the car.

The canera follows himas he wal ks confidently towards the
bui | di ng entrance.

CUT TO
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I NT. Al KI DO CLASS - DAY

Har oon, now in Al KIDO ATTIRE, practices the Japanese sword
fighting noves with intensity. He perforns a series of precise
movenents and techni ques, denonstrating skill and focus.

The instructor guides himthrough a nove, and Haroon executes
it with determ nation

MONTAGE ENDS.

| NT. LUXURY WASHROOM - DAY

Haroon is in the shower, water cascadi ng over him
| NT. HAROON' S BEDROOM - MOMENTS LATER

Haroon, with a towel wapped around his wai st, slides open
the cl oset door, revealing a collection of jeans, suits,
shirts, ties, and other clothing itens.

He selects a crisp suit and a matching shirt. Once dressed
in the suit, he grabs his guitar and heads out of his room

I NT. LI'VING ROOM - DAY

Haroon stands in the center of the living room calling out
to his nother.

HAROON
Mah! O Mah! Main apni graduation
party ke liye ja raha hoon. Aaj raat
der se aaoonga.

SHANTI (O S.)
Theek hai, beta. Apna khayal rakhna.

CUT TO
INT. A BIG HALL - NI GHT

The hall is bustling with energy, filled with young nen and
wonen fromthe Indian comunity in Toronto.

On the dance floor in front of the stage, a young dancer
perforns acrobatic noves in a dynamc Western style,
captivating the audience with his skill.

Sone guests cheer himon, while others are seated at tables
covered with white napkins, enjoying the |lively atnosphere.

Near the stage, a table of four Indian girls sits promnently,
wat chi ng the dancer's inpressive performance. One of the
girls turns to the one beside her.
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G RL
(in Hndi)
SI MRAN, hey Sinran! Wh tumhara singer
Dost Haroon kahan hai ?

SI MRAN
He shoul d be here by now.
Sinran gl ances toward the entrance of the hall just as Haroon
wal ks in.

SI MRAN ( CONT' D)
There he i s!

Sinran rises quickly and heads over to greet Haroon. As she
reaches him she smles warmy.

SI MRAN ( CONT' D)
H Haroon. Tumme bahut der kar di!

HAROON
Sorry, bunper-to-bunper traffic, you
know.

S| MRAN

(taki ng Haroon's hand

and | eading him

towar ds the stage)
Come on! Tumme wada kiya tha ke graduation
party nmein ek naya H ndi gana gao ge.
Aaj apna wada poora karo!

HAROON
(as gentle music plays
in the background)
Ckay, okay. I'mready to fulfill ny
prom se.

Sinran clinbs onto the stage and grabs a m crophone.

SI MRAN
Good evening, |adies and gentl enen!
Aaj ki shaam Hi ndi nusic ke naam
And now, ny handsone friend, Dr.
Har oon Mal hotra, will sing a speci al
song for you all in Hndi. Let's
gi ve hima bi g hand!

The crowd erupts in applause. Haroon steps up to the
m crophone with his guitar in hand, waving to the audience.

HAROON
Ladi es and gentl enen, this Hindi
song is inspired by a Farsi

( MORE)
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HAROON ( CONT' D)
conposition by Ahmad Zahir, the |ate,
great Afghan singer.

Haroon starts strunm ng his guitar, and the nusicians join
in, creating a beautiful nelody.

HAROON ( CONT' D)
(si ngi ng)
Kai sa yeh pyaar nera dil nein hai
Ke meri zindagi mushkil nein hai.
Bhaag jaati woh nere yaadon se. Phir
bhi dil koshish-e-batil nein hai.

Har oon sways to the rhythm his novenents infectious as sone
in the crowd begin to dance al ong.

HAROON ( CONT' D)

(si ngi ng)
Bakht agar nuj hse jafa karta hai,
Tum ko yeh nuj hse juda karta hai
Aye Sanam tumtoh wafa kar do zara.
Warna aashig yeh tera marta hai
Apne hoton se pil ao aab-e-hayat.
Pyaar ke fasl bhi hasil nein hai.
Kai sa yeh pyaar nera dil nein hai
Ke meri zindagi mushkil nein hai.

A coupl e of people in the mddle of the hall start dancing.
Har oon continues to play his guitar and sings w th passion.

HAROON ( CONT' D)
(si ngi ng)

Door hai pyaar ki manzil nera,

Pur khat ar / danger ous anmm ka saabhi
mera. "Sarfaroshi ki tamanna" ab
tak. Yeh nera rooh, nera dil nein
hai . Dekhna hai nuj he kitna power.
Wh tera "baazu-e-qaatil nmein hai"
Kai sa yeh pyaar nera dil nein hai
Ke nmeri zindagi nmushkil nein hai..

The audience is fully engaged. Sone cl apping along to the
beat, others dancing w th abandon.

HAROON ( CONT' D)
(si ngi ng)

Pyaar jab hadd se guzar jaata hai.
Har taraf noor nazar aata hai. Aao
ek baar wada karke jao. Jab nera
waqgt - e-safar aata hai. Mere aansoon
ke musaafir dekho. Ab rawana soy-e-
manzil nein hai. Kaisa yeh pyaar
mera dil nein hai.

( MORE)
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HAROON ( CONT' D)
Ke nmeri zindagi mushkil nein hai.
Bhaag jaati hain nmere yaadon se.
Phir bhi dil koshish-e-batil nein
hai . ..

Har oon finishes the song, and the hall erupts with appl ause
and cheers.

CUT TO
EXT. A VAST CAR PARKI NG - NI GHT

Har oon wal ks toward his BMN Suddenly, he hears faint cries
for hel p.

FAINT MALE VO CE (V.Q)
Hel p! Hel p! Quch! Quch! You guys
wanna kill ne!

Har oon's steps quicken as he follows the sounds, weaving
bet ween t he parked cars.

Ahead, Haroon spots a group of nmen surrounding a young man,
mercilessly beating him He quickly pulls out his cell phone,
ready to call for help. But he hesitates when he sees one of
the attackers, a man wearing a PACRI, raising a HOCKEY STICK
to strike the victim

In a flash, Haroon springs into action. He dashes forward
and delivers a swift SIDEKICK to the man with the hockey
stick, knocking himoff bal ance.

Using his AIKIDO skills, he disarns another attacker, swiftly
taki ng the hockey stick and using it to fend off a third man
who has grabbed the victimby the neck.

HAROON
(tn a firmvoice)
| ndi an hokar bhi | ndian ko nmaar rahe ho?
Why are you beating this poor guy?

ONE CF THE MEN
(angrily)
Fuck you! This is none of your
busi ness. He owes ne $3, 000 and
refuses to pay up.

Bef ore Haroon can respond, the man with the PAGRI | unges at
hi m from behi nd, swi nging the hockey stick toward his head.
Har oon deftly dodges the bl ow and counterattacks, defending
hi msel f effectively. The attackers nonentarily pull back, a
tense lull in the fight.



21.

HAROON
(calmy)
Look, if this guy owes you noney, it
doesn't give you the right to beat
hi mup. There are peaceful ways to
resol ve this.

THE MAN VWEARI NG PAGR
(grunbl i ng)
But he's been hiding fromus for the
| ast three nonths.

HAROON
(confidently)
If that's the case, |I'll be his
guarantor and prom se to pay you
wthin a week. Let's end this now.

Har oon reaches into his pocket and pulls out a business card.

HAROON ( CONT' D)
(throwi ng the card
toward them
Here's ny card. |'m Haroon Ml hotr a,
Deputy Manager at M ssissauga Toyot a.
Come to the deal ership on Monday,
and 1'lIl wite you a check.

The man wearing the PAGRI steps forward cautiously, picking
up the business card fromthe ground.

THE MAN VEARI NG PAGR
(skeptically)
Alright, it's a deal. But no nore
ganes.

HAROON
(noddi ng)
It's a prom se. Now let's get out of
here before the police cone, or we
could all end up in trouble.

The men exchange gl ances and, with a final glare, disappear
into the darkness.

Haroon turns his attention to the beaten man, extending a
hand to hel p hi mup.

HAROON ( CONT' D)
(offering his hand)
Hey, |I'm Haroon Mal hotra, a U of T alum



22.

THE MAN
(gratefully)
Thanks for saving ne. |'m SOORAJ
SINGHANI A, a Ph.D. student at the U
of T Law School

As Haroon hel ps Sooraj up, he notices a small wound on
Sooraj's head.

HAROON
(concer ned)
You' ve got a wound. Should | cal
9117

SOORAJ
(shaki ng his head)
Nahi, nujhe jana hai. | have to work
on ny Ph.D.

HAROON
(i nsistent)
At least let ne give you a lift.

SOCRAJ
(politely declining)
Thanks, but | take the bus. | live
at 225 Kipling Avenue.
HAROON
Are you sure?
SOCRAJ

Absol utely.

Har oon nods, then uses his renpte to start his BMN He reaches
into his pocket and pulls out another business card.

HAROON
(handing the card to
Soor aj)
Yeh lejiye, Wakil Sahab. Cone by ny
of fice on Monday at the address on
the card. Bring your credentials.
"1l see how | can hel p.

SOORAJ
Thank you, sir.
HAROON
(smling)

Alright, take care. See you Monday
at 10: 00 am
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Sooraj nods as Haroon heads toward his car, |eaving the
parking lot as the distant city lights flicker.

CUT TO
| NT. TOYOTA DEALERSHI P - DAY

Sooraj stands in front of a young, attractive receptioni st
(25) at the information desk

The showoom filled with various Toyota nodels |ike
HI GHLANDER, S| ENNA, AVALQON, CAMRY, COROLLA, and RAV4s,
glistens under the |ights.

SOORAJ
(to the receptionist)
Good norning. |I’m Sooraj Singhani a.
| have an appointnent with M. Haroon
at 10: 00 a. m

THE RECEPTI ONI ST
(with a smle)
Just a nonent, sir. I'll informM.
Har oon that you’ve arrived.

The receptionist dials a few nunbers on the intercom Haroon’s
voi ce cones through

HAROON VO CE (V. Q)
Yes, Ms. Crystal?

CRYSTAL
M. Sooraj is here for his 10:00
a. m appoi nt nent .

HAROON (V. Q)
Send himin, please.

Crystal hangs up the intercom gets up fromher chair, and
smles at Sooraj.

CRYSTAL
Pl ease fol |l ow ne.

She | eads Sooraj down a short corridor.

CRYSTAL ( CONT' D)
(turning the handle
of a door | abel ed:
DEPUTY MANAGER)
M. Sooraj, please go in.

Sooraj enters the room
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| NT. OFFI CE ROOM - DAY

SOORAJ
Good norning, Sir.

HAROON
(getting up fromhis
chair)
Good norning. How are you today?

SOCRAJ
| m good, thank you, sir.

They shake hands.

HAROON
(tn Hndi, pointing
to a chair)
Tumhara zakhm kai sa hai ?

SOORAJ
Acha hai, Sir. Shukr hai zakhm sar
par | agee hai, dil par nahi

HAROON

(taking a file from

hi s desk drawer and

placing it in front

of Sooraj)
Yeh aapka enpl oynent contract hai.
| ska review kar lijiye, aur agar aap
ternms se satisfied hain, to please
sign kar dijiye. Aap hamare deal ership
ke liye Part-Time Legal Adviser ke
roop nein kaam kar enge.

Sooraj opens the file and scans the contract.

HAROON ( CONT' D)
Are you satisfied with the salary
and benefits?

SOORAJ
(1l ooking at the line
t hat reads: CAD

3500. 00)
It’s nore than | expected. | nust
say, you're very generous, Sir.
HAROON
This isn’t about generosity. |I'm
payi ng for the services you'll

provi de.
( MORE)
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Besi des, | have a plan involving a
triptolndiawth a friend. | could
use your help with that.
SOORAJ
(in Hndi)

Aap ke liye to jan hazir hai, Sir.

HAROON
When do you expect to finish your Ph.D.?

SOCRAJ
I n about a nonth. Miine apna
di ssertation conplete kar liya hai
muj he bas apne professor ke feedback
ke adhaar par kuch adjustnents karne
hai n.

HAROON
Great! Toronto's summer is fantastic, but
|’ m 1l ooking forward to winter in India.
By the way, we’'re going to our farmhouse
near Niagara Falls this weekend. W'l
have fun, especially with shooting clay
targets using a shotgun. Wuld you like
to join us?

SOORAJ
|'"d love to, but | need to work on
nmy Ph.D., Sir.

Sooraj signs the contract and hands it to Haroon.

SOCRAJ ( CONT' D)
Here you are, sir.

Har oon signs the docunent and places it on his desk.

HAROON
M. Sooraj, are you really in debt
to those guys?

SOORAJ
Haan, sir. Pichle saal, dad achanak
guzar gaye, aur nuj he koi financi al
support nahi mla. Mah ne apn
zeywar at bech di neri aakhri senester
ke kharchon ko cover karne ke liye.
Magar woh kaafi nahi tha. Isliye
mai ne un | ogon se bhi pai sa udhaar
liya |l ekin apni part-tinme incone ki
kam ke waj ah se wapas nahi kar paya.
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Don't worry. I’'I1l cover that debt
and deduct it fromyour salary |later

SOORAJ
Thank you, sir.

HAROON

| have a business neeting in an hour. You
"1

can start tonorrow. |

| NT. MALHOTRA' S DI NI NG ROOM - MORNI NG
SUPER: FOUR MONTHS LATER

see you | ater

DI SSCLVE TO

Haroon and his parents are seated around an el egant dining
t abl e having breakfast. Ml hotra is having boil ed eggs and
drinking a cup of fresh orange juice. Haroon is enjoying an

onel et.

MALHOTRA
(looking at his wfe)

Toh aap bata sakti hain ke aapka

beta kab shaadi kar raha hai ?

SHANTI

Muj he kya pata? Uska kehna hai

ke wo

apni pasand ki |adki khud chune ga,

woh bhi | ndia se.

MALHOTRA

Yeh mai n kya sun raha hoon, Haroon?

HAROON

Yeh sach hai Dad. Main ek seedhi -

saadhi I ndian | adki se shaadi
chahta hoon. Is silsile nein,

MALHOTRA

kar na
mai n
do din baad India ja raha hoon.

Yeh kaamitna aasan nahi hai. India nein

tumhe koi nahi jaanta. Agar Kkisi

mei n phas gaye to kya karoge?

HAROON

| aal

Wahan mai n akel a nahi hoon Dad. Mera

dost Sooraj ab ek bade wakeel

ban

gaya hai. Uski madad se nera kaam
aasan huga. Kal usne phone kiya aur
kaha ki woh next Sunday nein shaadi

kar raha hai
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MALHOTRA
Tum Lata, hamare partner ki beti, ke
saat h shaadi kyun nahi kar lete?
Lata jaise ladki India nein tunmhe
nahi mlegi.

HAROON
Nahi Dad. Lata ek aazad khayal k
| adki hai. Uski parvarish Canada
mei n hui hai aur woh aap aur maa ko
woh izzat nahi de sakti. Dusri baat
yeh hai ke main pyaar karke shaadi
karunga, business ke liye nahi.

CUT TO
| NT. PASSENGER PLANE - DAY

Haroon is aboard an airplane, surrounded by Indian and
i nternational passengers.

EXT. RUNVAY - DAY

An Al RBUS A380 of AIRIND A is landing on the runway of a
nodern airport. The voice of a flight attendant comes over
t he | oudspeakers:

FLI GHT ATTENDANT (O. S.)
Ladi es and gentl enen, wel cone to
Chhatrapati Shivaji International
Airport. On behalf of Air India's
Flight 907 and the entire crew, thank
you for joining us. W hope you have
a pleasant stay in Miunbai.

| NT. Al RPORT ARRI VALS HALL - DAY

Sooraj is waiting for Haroon in the arrivals area of the
airport. As soon as Haroon appears, Sooraj approaches him

SOORAJ
(enbr aci ng Har oon
tightly)

Welcone to India, Sir!

HAROON
|’ m no | onger your boss. We're friends
now. So fromnow on, call ne by ny nane.

SOORAJ
Theek hai. Jo aapki marzi.
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I NT. I NSIDE A HONDA ClVIC - DAY

Har oon and Sooraj are sitting in the back seat of a Honda
Civic.

SOORAJ
(to his driver)
Shaml al ! Seedha ghar chal o.

HAROON
Nahi, bhai sahab. Seedha Taj Hotel chal o.

SOORAJ
Hot el kyun? Hamara gari b khana aapke
liye hazir hai

HAROON
Abhi nahi. Kuch kaam ke |iye maine
teen din ke |iye wahan roomreserve
ki ya hai .

EXT. TAJ HOTEL ENTRANCE - DAY

The Honda Civic pulls up in front of the Taj Hotel. A man in
a red uni form approaches and opens the door of the car.

Har oon and Sooraj step out. Another hotel enployee unl oads
Haroon's | uggage fromthe trunk and places it on a trolley.

| NT. HOTEL ROOM - DAY

Har oon and Sooraj are sitting on confortable couches in a
hotel room drinking tea.

HAROON
Sooraj bhai! zara akhbar nein ek
i shti har de do ke ek bara zanmeendar
ka beta nedical check-up ke liye
Kabul se Munbai aaya hai aur apni
treatment ke liye ek interpreter
hire karne wala hai. Suitable
candi date ko achhi salary m | eqi.
Farsi aana is job ke liye ek plus
poi nt hai .

SOCRAJ
Chinta mat karo. Main abhi jakar yeh
i shtihar "The Tinmes of India" nmein de
dunga. Mere ek dost wahan kaam karta hai

Sooraj searches in his right coat pocket and reaches for his
cell phone. He hands it to Haroon.
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SOORAJ ( CONT' D)
Yeh | o. Yeh nera phone le lo. Mere
paas ghar nein doosra hai. Wi se,
yeh mat bhool na ke agl e Sunday tunhe
mer e shaadi nein aana hai aur gana
bhi gaana hali

HAROON
Koi baat nahi. Agar zarurat padhi to
mai n tumhari shaadi nein ek nahi, do
gana gaunga.

SOORAJ
Shukriya dost.

HAROON
Mer e paas apna unl ocked i Phone hai.
Main tumhara SIMcard |l e | eta hoon.
Tum apna phone le |o.

Har oon takes an i Phone out of his pocket. Opening both phones,
he puts Sooraj's SIMcard into his phone and activates it.

HAROON ( CONT' D)
Yeh | o, tumhara cell phone. Thank
you so nmuch for the SIM Card.

Sooraj puts his phone in his coat pocket.

SOCRAJ
(standi ng up)
Muj he ab jaana hai. Kisi cheez k
zarurat ho to call karo.

HAROON
Theek hai, see you |ater.

CUT TO
| NT. CAFETERI A, BOVBAY HOSPI TAL — DAY

Four young femal e doctors in white coats with stethoscopes
around their necks sit at a table in the crowled cafeteria's
| eft corner.

Two femal e hands are holding THE TI MES OF | NDI A newspaper in
front of her face, blocking our view of the person.

Anot her girl, whose back is only visible to us, snatches the
newspaper in objection.

THE G RL
(1 oudly)
Kya kar rahi ho, Dr. Nazaneen?
( MORE)
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THE G RL ( CONT' D)
Humto Dr. Sunitee ki shaadi ki baare
nmei n baat karne aaye thi, magar tum
akhbar padhne nein busy ho!

The face and half of the body of a pretty girl in her late
25 appear from behind the PAPER CURTAIN. This is NAZANEEN
ROY, our beautiful HERO NE, wearing a blue |Indian SAR under
her white coat. She is slim tall, and whiter than other

I ndian girls.

NAZANEEN
Come on Dr. Maryam G ve ne a break.
| was not reading a |love poem | was
searching for a part-tine job in the
Ads section

MARYAM
Naya j ob dhoond rahi ho? Magar kuch
denon ke baad, hum sab resi dency
kar ke kaam kar enge.

NAZANEEN
| can't wait. | need a job now.

Another girl sitting next to Nazaneen starts scanning through
t he page of the newspaper which is now on the table.

THE G RL

(i nterrupting her

friends' conversation)
Hey girls! Listen to this. Medica
Interpreter escapes with his client's
nmoney. An Afghan interpreter deceives his
illiterate client by taking himup and
down in the elevator of a private hospital
charging himthe fee of an MR

Al the girls burst into |aughter, except for Nazaneen, who

pi cks up the newspaper again. She circles an ad with the pen
in her hand, then retrieves her nobile from her handbag and

dials a fewdigits.

The cafeteria is noisy. As the phone starts ringing, Nazaneen
steps out of the café.

EXT. UNDER A TREE, HOSPI TAL CAMPUS - DAY

Nazaneen's cell phone rings a couple of tines and we hear a
Sooraj's voice greeting and introducing hinself.

SOORAJ'S VO CE (V.0Q)
(over Nazaneen's phone)
Good afternoon. This is Sooraj
Si nghani a. What can | do for you?
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NAZANEEN
Good afternoon! My nane is Nazaneen Roy
and I'mcalling regarding your need for a
medi cal interpreter. | speak Hi ndi, English
and Farsi and |I'msure you'll enjoy ny
servi ce and conpany.

SOCRAJ'S VO CE (V.0)
Great! Your interviewis at Taj Hotel
tomorrow, 10:00 a.m Please tell the
reception desk that you want to neet
M . Haroon, room 305.

NAZANEEN
Thank you Sir. See you tonorrow.

Nazaneen di sconnects the call and goes back toward the
cafeteri a.

| NT. CAFETERI A - DAY

Nazaneen takes her handbag fromthe table, puts her cel
phone into it, and bids farewell.

NAZANEEN
Sorry. I've to go to the hospital
DR. MARYAM
By the way, tumahri mah kesey hai ?
NAZANEEN
Mah hospital me hain. Routine check-
up keh leyeh. I"'mgetting | ate. Kal

bhat karengay. Bye.
Nazaneen gets out of the cafeteria.

DI SSCLVE TQO
| NT. HOSPI TAL ROOM - DAY

Nazaneen is sitting on a chair next to a bed where a wonan
in her late 50s, with black eyes and hair, |ooking pale and
ski nny, is sl eeping.

As a nurse enters the room Nazaneen stands up.

NAZANEEN
Mah keysee hain?

NURSE
She is in pain and cannot sl eep
wi t hout painkillers. Maine injection
dey diya hai. But the sooner we do
the operation, the better for her.
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NAZANEEN
Were is Dr. Raaj?

NURSE
Today, he is on leave. But he wll
be com ng tonorrow.

NAZANEEN

(getting up)
K. Main kal aakar Dr. Raaj ko m | ungi

NURSE
(novi ng her head right
and left)

Theek hai, M' am
| NT. STREET I N A M DDLE- CLASS AREA - DUSK

A RIKSHA pulls up in front of a house door. Nazaneen gets
out of the Rickshaw, opens her handbag, and takes out a 100
Rupees not e.

NAZANEEN
(giving the noney to
the driver)
Yeh | eejiy bhai sahab.

The driver takes the noney and drives away.

Nazaneen pulls open a netal door and enters a small house
front yard

EXT. HOUSE FRONT YARD - DAY

Nazaneen cl oses the door behind her and crosses the front
yard. She clinbs a couple of stairs |leading to a wooden door

As she inserts a key into the | ock and opens the door, we
see a young boy (17) in sportswear sitting on a chair in a
nodestly furnished living room watching TV. This is RAWIL
Nazaneen's only brother.

I NT. LI'VING ROOM - MOMENTS LATER

RAWJL
(standing with a TV
renote control in
hand)
Mah kai si hai n?

NAZANEEN
Achhi hai n.

RAWUL
| mss her so nuch.
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NAZANEEN
Tum apne padhai par dhyan do. Just
concentrate on your studies, OK?

RAWUL
oK, sis.

CUT TO
| NT. TAJ HOTEL LOBBY - DAY

Nazaneen is sitting on a couch opposite Haroon, dressed in a
RED SARI. Haroon is in a PATHAN SHALWAR KAMEES, whil e Sooraj,
wearing JEANS and a white shirt, sits beside him

Sooraj introduces hinself and Haroon.

SOCRAJ
"' m Sooraj Singhania, and this is nmy friend,
Har oon Khan. M. Khan has conme from
Af ghani stan for a nedi cal check-up. Though
he speaks sone English and H ndi, he cannot
read or wite well. So he needs a good
interpreter to fill out medical fornms and
explain the doctors' instructions to him

NAZANEEN
| "' m Nazaneen Roy, a prospective nedi cal
doctor. |'ve been working as a nedi cal
interpreter for the past few years.

HAROON
(i n broken English)
Tal k Farsi?

NAZANEEN

(in Farsi/ subtitled)
Yes. My father worked as a di pl omat
in both Afghanistan and Iran for
many years, which is how | | earned
Farsi. | was in Kabul when ny dad
was killed in the terror attack on
the I ndian Enbassy, after which we
returned to India.

HAROON
(tn a mx of English
and Hi ndi)
Sorry ke gal at question kiya.
(Beat)
NAZANEEN

Aapko kuch aur poochna hai ?

Har oon | ooks at Sooraj, pressing his foot gently.
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SOORAJ
| have no questions as |ong as you
satisfy ny friend.

HAROON
(m xi ng ungranmati cal
Engl i sh and Hi ndi)
Mera khayal aap theek. Yeh kaam aap
ka. Wrk 8 hours, get $100. OK?

NAZANEEN
That's great, thank you.
HAROON
Kal , conme Bonbay Hospital, 02:00
p.m OK?
NAZANEEN
X, Sir.
HAROON

(scribbling his cel

nunber on a pi ece of

paper and giving it

t o Nazaneen)
Mera nobi |l e nunber. CGhair hazri nahi.
Mai n bahut strict. Nahin aaye, no paisa.

Har oon stands up, formng his hands in the traditional |ndian
gesture of Nanaste.

HAROON ( CONT' D)
Khuda Hafiz. Kal, Bomnbay Hospital
do baje.

NAZANEEN
OK. Khuda Hafi z.

Nazaneen | eaves the hotel.

SOORAJ
(pull'ing Haroon’'s
shoul der gently)
Kyon | adki ko do baje bol diya?

HAROON
At 12:00 or 01:00 PM we will go to
the hospital to do the registration.
| f we go together, the hospital m ght
ask for ny ID, and | don't want to
gi ve ny Canadi an passport to the
hospital staff in front of the girl.
You know | need to stay in disguise.



35.
| NT. BOVBAY HOSPI TAL, REGQ STRATI ON DESK - DAY

Har oon and Sooraj are standing in front of the registration
desk. The hospital clerk, who has finished her work, prints
a card and hands it to Haroon along with his passport.

HOSPI TAL CLERK
(smling)
Here you are, sir. Your passport and card.

HAROON
(taking the hospital
card and his passport)
Thank you.

| NT. HOSPI TAL, WAI TI NG AREA - DAY

Sooraj and Haroon are sitting on chairs opposite the
regi stration desk when Nazaneen arrives.

NAZANEEN
(standing in front of
Soor aj)
Good afternoon. Let's begin the
paper wor K.
SOORAJ

W' ve already finished registration
and got the hospital card.

Sooraj opens a paper file and gives it to Nazaneen.

SOORAJ ( CONT' D)
Yeh tumhara enpl oynent contract hai do
copi es nein. Dhyan se padho. Agar sab
t heek hai, toh tum aur Haroon dono sign
kar oge, aur ek-ek copy rakhoge.

Nazaneen opens the file and starts reading the two identi cal
contracts that outline her duty hours, wages, and other
condi ti ons.

She takes a pen from her handbag and signs in the designated
pl aces. She gives the file back to Sooraj, who signals Haroon
to cone closer and sign the docunents.

Haroon acts like an illiterate person and wites his nane
with difficulty as his signature. He puts one copy of the
si gned docunent in front of Nazaneen.

HAROON
(speaki ng ungrammati ca
Engl i sh)

Your .
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Taking the remaining copy in his hand.

HAROON ( CONT' D)
(smling)

NAZANEEN
(putting the contract
i n her handbag)
Ab kam shorou karey?

HAROON
(hol di ng his head
w th both hands)
Aaj nahi. Sar nein dard. Mbdod khar ab.
Check-up, kal. Abhi go Bonbay beach

NAZANEEN
(somewhat upset)
Main aap ki interpreter hoon, tourist
gui de nahi

HAROON
(i n broken H ndi)
Aapne contract sign ke 8 ghante humare
saath kaam Contract nein no specify
ke aapka kaamsirf interpreter.

NAZANEEN
Yeh to cheating hai, khud gharzi
hai .

SOORAJ

Yeh enpl oyer ki marzi hai.

HAROON
(tn a mx of broken
Hi ndi & Engli sh)
Sau dol | ar bahot badi ragam You kaam nah
kad, nme bring dusri interpreter.

NAZANEEN
(taking a deep breath
and releasing it
with a puff)
K, let's go. Aapko kahan jana hai ?

HAROON
Go Bonbay beach

Putting her handbag on her shoul der, Nazaneen gets up. Haroon
signals toward Sooraj with his right hand to get going.

DI SSCLVE TQO
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EXT. CHOANPATTY BEACH, BOVBAY - AFTERNOCON

Har oon, Sooraj, and Nazaneen are on the beach. As they wal k
on the sand near the ocean, Haroon notices a couple of young
men pl ayi ng vol Il eyball. He wal ks towards them w th Soor aj
and Nazaneen foll ow ng him

NAZANEEN
(to Soor aj
sarcastically)
Yeh aap ka pagal dost kahan jaa raha hai?

SOORAJ
Wh bahar se pagal |agta hai, nmagar
andar se theek hai.

Sooraj and Nazaneen join Haroon, who is watching the nen
pl ay vol leyball. One of the players, a man with long hair
and a nustache, starts to nmake negative comments about
Nazaneen.

THE MAN W TH LONG HAI R
(calling one of his
friends)
Arey Rocky! Udhar dekh. Pariyon k
raani ek cartoon ke saat h.

ROCKY
(gazi ng at Nazaneen)
Kya India mein nmard kam hai n ke hamari
| adki yan, ghair mardon ke saath beach
mei n ghoonti hai n?

The nmen continue playing volleyball. The man with |ong hair
sends the ball high over the net to his friend Rocky. Rocky
junps and hits Haroon, who is standing nearby, with the ball.

The ball inpacts Haroon's left leg and rolls a few neters on
t he sand.
Haroon runs to get the ball. Taking off his coat and pulling
up his sleeves, he enters the court.
HAROON
(in broken H ndi &
Engl i sh)

Aapka ball out. Now, ball nera.

Har oon goes under the net and, |ike a professional player,
raises the ball to hinself. As soon as the ball returns, he
junps as high as he can and hits it hard, targeting Rocky's
face. The ball inpacts its target, |eaving sand on Rocky's
nose and forehead.

Rocky gets very furious. He runs toward Haroon with his head
down, trying to hit himin the stonmach.
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Haroon, standing in front of the post, noves to the right
just as Rocky gets cl ose.

Rocky's head hits the post, which is nade of steel. The sound
effect is heard clearly.

Rocky's friends join the fight agai nst Haroon. In the exchange
of punches and ki cks, Haroon al so takes a couple of punches,
but he manages to handl e the nen.

Sooraj and Nazaneen watch the fight, along with a |arge crowd
of onl ookers.

NAZANEEN
(1 ooki ng worri ed,
pul | s Sooraj by his
shoul der)
Kai sa dost ho tunf Tumhara friend
mushki |l nmein phans gaya hai, aur tum
tamasha dekh rahe ho.

SOORAJ
Mai ne usko dekha hai. Wh akela 10
aadm ke liye kaafi hai

Wiile the fight is ongoi ng, HEAD CONSTABLE SAH L KHAN (25),
tall and sonewhat handsone, energes from behind the crowd,
recording the incident with his cell phone.

After a few seconds of recording, he puts his phone in his
uni form pocket and junps into the court. He grabs Haroon's
hand, who is about to hit one of his opponents.

CONSTABLE SAHI L KHAN
(hol di ng Haroon's
hand and pul | i ng)
Tum kaun ho jo Haval daar Sahil Khan
ki mauj oodgi nein hamare aman ka
sahi| ko na-aman karte ho? Chal o
mere saath, thane nein.

The other nen quickly flee upon seeing the police. Sooraj
steps forward to speak with the constabl e.

SOORAJ
Sal aam Haval dar sahab. |'m Advocate
Sooraj Singhania. This man, whom you
are taking to the police station, is
nmy friend. Yeh Kabul se yahan nedi cal
check-up ke |liye aaya hai

CONSTABLE SAHI L KHAN
Acha, toh Wakil Sahab, aap English nein
kyun sanj ha rahe ho?

( MORE)
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CONSTABLE SAHI L KHAN ( CONT' D)
Kya aapko |l agta hai ki mujhe English nahi
aati ? Aapki jankari ke liye, main
university se graduate hone wala tha, but
due to some economc crisis in the famly,
| couldn't continue and had to join the

police as a constable. However, |I'll soon
be under training to becone a sub-
i nspect or.

HAROON

VWah, Awal dar Sahab, wah!

CONSTABLE SAHI L KHAN
Aap ne yeh sab | afda kyun kiya?

HAROON
(i n broken H ndi)
Jang hum nahi . ..

SOORAJ
(i nterrupting Haroon)
Lafda un | ogon ne shuru kiya tha.
| ss baat ki M ss. Nazaneen, nere
dost ka interpreter, bhi gawah hai.

CONSTABLE SAHI L KHAN
(rel easi ng Har oon)
Har oon Sahab! |s baar chhod raha
hoon kyun ki gawaah hai aap ke paas.
Magar yaad rakhna ki yeh India hai,
Af ghani st an nabhi

Const abl e Sahil Khan di sappears behind a crowd of people.
Sooraj, Haroon, and Nazaneen conti nue wal ki ng on the beach.
Nazaneen | ooks unhappy.

HAROON
(to Nazaneen in broken
Hi ndi)
Aap naraaz?
NAZANEEN
(maski ng her

di ssati sfaction)
Nahi toh.

Nazaneen's cell phone rings. She takes it out of her handbag
to answer it.

NAZANEEN ( CONT' D)
Jee kaun?

The voice of a woman is heard fromthe phone speaker.
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WOVAN' S VO CE (V.Q)
M ss. Nazaneen?

NAZANEEN
Yes, speaking.

WOVAN S VO CE (V.0Q)
I"'mcalling fromP.D. H nduja
Hospital. Dr. Raaj wants to see you
It's about your nother's condition.
Can you conme to the hospital now?

NAZANEEN
K 1"l be on ny way.

Har oon, who i s watching Nazaneen, notices signs of
apprehensi on on her face.

HAROON
(1 n ungranmati ca
H ndi)
Kya baat? Aap kuch pareshan?

NAZANEEN
Maa hospital nein hain. Isliye nujhe
j ana hoga, abhi, isi waqt.

HAROON
(putting a $100. 00
note in Nazaneen's
hand)
Take. Aap ki aaj ki tankha. W see kal.

Nazaneen takes the $100.00 note and wal ks away.
CUT TO
| NT. HOSPI TAL' S PATI ENT ROOM - NI GHT

Nazaneen is sitting on a chair beside her nother's bed who
is asl eep, an oxygen nmask on her face.

A man (50) with salt-and-pepper hair, wearing a doctor's
uniformw th a stethoscope around his neck, enters. Nazaneen
stands up.

NAZANEEN
Good evening, Dr. Raaj. Maa kai si
hai ?

DR, RAAJ

Unfortunately, theek nahin hai. Miney
apni team ke saath consultation kiya
hai. Sab ki rai operation par hai.

Wh bhi bahut jald.



41.

NAZANEEN
| ska kharcha kitna hoga?

DR. RAAJ
Kam se kam 80, 000.

NAZANEEN
Aap operation ki tayyari kijiye.
Mai n pai sa ka band- o- bast karungi

DR, RAAJ
K. W'll do the operation at 10:00
AM t he day after tonorrow

NAZANEEN
Theek hai, Sir. Bye.

CUT TO
I NT. LI'VING ROOM - NI GHT

Nazaneen enters her house's living roomand finds her brother
wat chi ng cricket on TV.

NAZ ANEEN
H Rawul! |'m home.

RAWL
Hell o sis! Aaj aap ne dair kar di.

NAZANEEN
Mai n maa ke paas gayi thi. Tume
kuch khaya ke nahi ? Sabzi fridge
mei n hai. Garam kar ke | ahon?

RAWUL
Nahi, nmai ne thoda sa pizza khaya aur
aadha tumhare |iye chhod diya.

NAZANEEN
Pi zza kahan se aaya?

RAWLUL
Wh tumhari saheli, Dr. Maryam ne
ghar par phone kiya tha maa ki tabiyat
poochhne ke liye. Jab mai ne kaha k
maa hospital nein hai aur tum bh
nahi ho, toh woh pizza | ekar ghar
aayi. She gave it to ne at the door
and then went hone.

NAZANEEN
Dr. Maryamis a good friend. Hunmein
uska shukriya ada karna padega.

( MORE)
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NAZANEEN ( CONT' D)
Muj he neend aa rahi hai, Rawul. Main
j akar soti hoon. Kal bhi bahut kaam
hai .

Nazaneen goes to her roomand lies on her bed w thout changing
her clothes. She murnurs to herself:

NAZANEEN ( CONT' D)
Rs. 80,000 for the day after tonorrow.
Itni badi ragam kahan se | aun? Ch
Rabba! Mij he maaf kar do kyunki main
j o ghal at kaam kar rahi hoon, nma ko
bachane ke |iye hai

Nazaneen fetches her cell phone from her handbag and starts
witing a nmessage:

"Hi, M. Haroon! Please bring $1000.00 for the MR and other
tests tonorrow. "

She searches for Haroon's nunber and presses the send button.
DI SSOCLVE TO
| NT. | NSIDE A MODERN ELEVATOR - DAY

Nazanee, Haroon, and a man in a blue uniformare inside a
nmodern el evat or

NAZANEEN
(smling towards the
man)
Dr. Patel, put the machine in service
and begin the M.

Pat el uses a key and puts the elevator in service node and
presses buttons 5 and 9.

Nazanee gently pushes Haroon to the center of the el evator
as it ascends.

NAZANEEN ( CONT' D)
(in Farsi/ subtitled)
Ei nja i staad shoo. Harakat nakoo,
warna MRl kharaab neysha.
(Stand here and don’'t nmove. O herw se,
the MVRI will go wong.)

The el evator reaches the 5th floor, stops briefly, with its
doors opening and closing. It then ascends to the 9th fl oor,
st oppi ng for about a m nute.

The fake Dr. Patel, actually an el evator technician, presses
a couple nore buttons, taking the elevator up and down,
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repeating the sane cycle several tinmes, stopping on a few
floors.

Haroon stands in the mddle, biting his lips, possibly trying
to suppress a | augh.

Pat el gestures to Nazaneen, indicating his watch.

NAZANEEN ( CONT' D)
Are we done, Dr. Patel ?

PATEL
Yes, Ma'am

NAZANEEN
(handi ng several Rs.500
banknot es di screetly
into Patel's hand
behi nd hi s back)
Then take us to the | obby.

Har oon struggles to control his laughter as the el evator
descends to the | obby, and they exit.

| NT. HOSPI TAL LOBBY - DAY

NAZ ANEEN
Thanks, Dr. Patel.

HAROON
Me want coffee.

NAZANEEN
K. Let's go.

DI SSCLVE TQO
EXT. HOSPI TAL' S COFFEE SHOP - DAY

Nazaneen and Haroon are sitting on two chairs facing each
other in the hospital's cafeteria, having coffee.

NAZANEEN
Pai sa | aya?
HAROON
(m xing English and
H ndi)
Why pai sa?
NAZANEEN

For MR
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HAROON
(trying to contro
hi s | aughter)
Kahaan MRI ?

NAZANEEN
(enraged)
Gawar jahil aadm ! You don't even
know what MRl stands for? It's
Magneti c Resonance | magi ng.

HAROON
(itn a mxture of
i ncorrect Hindi and
Engl i sh using gestures)
Wh small canmera. Go up, go down?

NAZANEEN
Yes.
HAROON
K, OK. Paisa kitna?
NAZANEEN
(in sinple English
and Farsi)

Didn't you get ny nessage |ast night?
Deeshab, payam e-nmaraa na-gerefti?

Har oon | aughs out |oud, searches his pockets, and gets
$1000. 00 out, placing the noney on the coffee table.

HAROON
(i n broken English)
Here, you take.

Nazaneen takes the $1000 banknotes and puts theminto her
handbag.

NAZANEEN
(m xing Farsi, H ndi,
and Engli sh)
Tashakkur. Yeh pai sa hospital ko de
doongi. | go now. Meri nma beenar.

CUT TO
| NT. OFFI CE - DAY
Sooraj is sitting behind his desk, |ooking through a file.

Hi s phone rings. He answers the call as soon as he sees
Har oon's nane on the phone's screen.
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SOORAJ
H Haroon. How are you? Zara bata
do, kal kaise guzra us |adke ke saath?

I NT. TAJ HOTEL LOBBY - DAY

HAROON
Kal to bura nahi tha. But she hasn't
shown up yet. I'mafraid she won't

cone again.

| NTERCUT - PHONE CONVERSATI ON

SOORAJ
Did you call her?

HAROON
Yes, | tried her cell phone, but
it’s off.

SOORAJ

Don’t worry. Forget about her now.
Thi nk about your prom se of singing
at ny weddi ng.

HAROON
Tum chinta mat karo. Ek nahi, bal ki
do- do gaaney nere paas hain.

SOORAJ
So, I'lIl see you on Sunday night. Min
khud tunmhe | ene aaoonga. Bye for now.
FADE OUT:

FADE | N:
EXT. STREET LI NED W TH MODERN HOUSES - DUSK
A MERCEDES adorned with flowers crui ses down the asphalt
road, acconpanied by a lively procession of nusicians,
revel ers and the weddi ng ' BARATI ES' .

Trunpets blare and druns beat rhythmcally as a couple of
young nen and wonen dance ahead of the Mercedes.

| NT. MERCEDES - CONTI NUCUS

Sooraj, his nother SARI KA, 50 and his friend, Haron ride
i nside, chauffeured by a driver in a crisp white uniform
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EXT. ENTRANCE OF A MODERN MANSI ON - LATER

They pull up to the entrance gate of a stunningly nodern
MANSI ON, where the band serenades wth the fanous Hi ndi
weddi ng song ' Shadmani O.'

The pal atial house is adorned with vibrant flowers, colorful
lights, and traditional Indian weddi ng decor.

EXT. MANSI ON GARDEN - CONTI NUOUS

Haron and Sooraj, the latter donning the groonms attire step
out of the car. Haron | ooks dashing in his sleek black TUXEDQO

The procession of guests enters the neticul ously prepared
garden for the weddi ng cerenony.

Waitstaff circul ate anong attendees, serving refreshments to
seated and standi ng guests engaged in conversati on.

EXT. STAGE I N THE GARDEN - CONTI NUQUS

On one side of the garden, a stage is set for the nusicians,
who play guitars, keyboards, and various instrunents, but
there's a notable absence of a singer.

EXT. MANSI ON GARDEN - NI GHT

Sooraj, acconpanied by his nother, and Haron, is escorted by
his in-laws DR SHARMA (50) his wife, SUVMAN (45) and ot her
famly nmenbers to a designated area for the groom

Before settling in, Haron discreetly checks the seating
arrangenments to ensure no pranks are awaiting them

HAROON
(whi spering to Sooraj)
Ab tum baith sakte ho, dost. Yeh jagah
safe hai. Lekin nujhe batao, yeh jagah
tume rent kiya hai ya | adki ke baap?

SOCRAJ
Yeh Dr. Sharma, nera sasur kaa hai.
He’'s very rich, owning severa
drugstores and private hospitals.
|’ ve been his |awer for a few nonths,
and now |’mgoing to be his son-in-
| aw.

HAROON
Yeh sab, tumme pehl e kyun nahi bataya?

SOORAJ
| wanted to surprise you
( MORE)
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SOCRAJ ( CONT' D)
Dusri baat yeh hai ke tunmhara bhabhi khud
Medi cal Doct or hai

Har oon and Sooraj’s conversation is interrupted by the arrival
of a senior man (50) dressed in bl ack.

THE MAN
Hello M. Sooraj. Shadi nubar ak.

Sooraj stands up and shakes hands with the man, then
i ntroduces himto Haroon.

SOORAJ
(to Haroon)
Meet ny role nodel, PROF. DR KARAN S| NGH
one of the top |legal experts teaching at
the Faculty of Law, Bonbay University.

Har oon stands up and greets Prof. Karan. Sooraj continues
his introduction, this tinme facing Prof. Karan.

SOCRAJ ( CONT' D)
Pr of essor sahab, this is M. Haroon
Mal hotra, ny best friend who hel ped
me a lot in Canada while | was
studyi ng there.

PROF. KARAN
Nice to neet you, young nan.

HAROON
Nice to neet you too, Professor

PROF. KARAN
(turning to Sooraj)
Yeh shadi ka jagah, yeh faza aur yeh
sama to first class hai. Par shadi
ka si nger kahan hai ?

SOORAJ
Bechai ni ka talwar, neyam nein rakhiye
Prof essor sahab. Jab dul han aayegi, main
khud ek naya singer introduce karunga.

PROF. KARAN
Yeh naya singer kaun hai ?

SOORAJ
Wh ek surprise hoga.

Indian nmusic with *SHANAHI ' is heard fromthe entrance door
of the villa, and guests’ attention is diverted there.
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Grls, wonen, and children dressed in expensive |ndian SARI ES
and dresses dance in front of the bride. As they conme cl oser,
Har oon recogni zes one of the girls standing beside the

bri de—Nazaneen, his interpreter. Haroon gets up.

SOORAJ ( CONT' D)
Where are you goi ng?

HAROON
Muj he chhupna padega kyunki neri
interpreter yahan hai dul han ke saat h.
Usse muj he nahi dekhna chahi ye.

SOORAJ
Theek hai, |ekin door mat jao kyunki
mai n tunhe stage par bul ane wal a
hoon, gaane ke Iliye.

HAROON
OK, boss.

The bride is brought by her entourage and takes her place
besi de Sooraj .

SOORAJ
(whi spering to his
bride's ear)
Mere jaan! G ve nme a couple of mnutes
so that | go on the stage and ask ny
Canadi an friend to cone and sing.

Sooraj gets up and goes towards the stage prepared for the
musi ci ans and si nger.

SOORAJ ( CONT' D)

(into a mc)
Ladi es and gentlenen! May | have
your attention please? |I'mthe groom
Sooraj Singhania, and nain aap sab
ka shukr guzar hoon ke aap apne aane
se hamari is khushi ke nehfil ko aur
rangeen bana di ya hali

The guests cheer and clap for Sooraj. He pauses, and wavi ng
with his right hand, resunes speaking.

SOORAJ ( CONT' D)
Now, please allow ne to introduce ny
best friend, Dr. Haroon Ml hotra,
who has cone all the way from Canada
to attend ny wedding. M. Haroon is
a businessman, a social worker, a
lyricist, and a singer and conposer.
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The sound of appl ause and cl appi ng of the guests reaches a
crescendo. Sooraj takes a deep breath and conti nues.

SOORAJ ( CONT' D)
Dr. Haroon Western and Eastern nusic nein
ki si Ustad se kam nahi. Isliye unka sur
aur awaaz ka zarafat aur latafat, main
| af z aur bayan nei n bayan nahi kar sakta.
So, | suggest that you listen to his nusic
and voi ce, then nake your judgnents. So
dosto, aaj ke shaam M. Haroon ke naam
Pl ease give hima big round of appl ause.

Har oon cones forward and clinbs the stage. He takes a couple
of pages of nusic notations fromhis right coat pocket and
distributes themto the nusicians. Then, he goes behind the
M C and signals to the nusicians to start.

The nusi cians begin to play and everyone is all ears. Haroon,
guitar in hand, springs into action, strummng the first
chords with confidence.

HAROON
(si ngi ng)
Aye dost tumhare yeh hasseen raht
Mubar ak. Sar pe tere yeh khushi youn
ka barsaat nubarak. Aye jaan-e-
tamanna, tumhe nere taraf se. Yeh
j ashn, yeh shaadi, yeh baraat nubarak

Har oon dances lightly to the nusic, and sone of the audi ence
in front of the stage join in.

HAROON ( CONT' D)

(resum ng his singing)
Mehboob ke noon se jo nikalti hai
woh awaaz. Jo pyaar se kehte hain,
woh har baat nubarak. Sar pe tere
yeh khushi youn ka barsaat nubar ak
Aye dost tumhari yeh hasseen raht
Mubar ak. Sar pe tere yeh khushi youn
ka barsaat nubarak

The canera pans to show Dr. Maryam taki ng Nazaneen's hand,
pulling her to the open area in front of the bride and groom
They both dance beautifully for a few seconds.

BACK TO HAROCON, who gets down fromthe stage and wal ks towards
the bride and groom holding a CORDLESS M CROPHONE
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HAROON ( CONT' D)

(standing close to

the bride and pointing

to her weddi ng dress)
Bhabhi woh tere shaadi ka jora, woh
kangan. Mehndey jo | agaya, tere uss
haat h nmubar ak. Taqdeer/ Kudrat ne
diya phir bhi tere saath mnubarak
Aye dost tumhari yeh hasseen raht
Mubar ak. Sar pe tere yeh khushi youn
ka barsaat nubarak

Har oon finishes his song, and the guests, dunbfounded by his
per formance, continue cl appi ng enthusi astically.

Nazaneen tries to | eave, evading Haroon, but her friend, Dr.
Maryam hol ds her hand.

DR. MARYAM
Kahan jaa rahi ho, Nazaneen? Let's
go and ask the young man to sing
anot her song.

Har oon, who is close by, overhears Dr. Maryam

HAROON
You're right, young | ady. Agar tumhari yeh
nazaneen sahili nujhse ek aur gane ke liye

request kare, to main zaroor gaaunga.
But Nazaneen renmi ns as qui et as a nouse.

DR MARYAM
Her silence neans ' YES.'

Haroon smles, then heads back to the stage and picks up the
m cr ophone.

HAROON
Ladi es and gentl enen, neney apney
gunshuda ko es nehfil ney paida keya
hai. Isliye, nein ek aur gana aap ke
khedmat ney pesh kar raha hoon. Yeh
geet us Nazaneen ke liye hai.

Har oon takes a guitar fromone of the guitarists on stage
and begi ns pl ayi ng and si ngi ng.

HAROON ( CONT' D)
Saare duniya chor kar, Hi ndustan ney
aagaya, Hi ndustan ney agaya. Ek bul bul
ke tara, iss gulsitan ney agaya, iSs
gul i stan ney agaya.

Har oon dances lightly to the nusic on stage.
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HAROON ( CONT' D)
Too agar nera na hota, humyeh khud se
poocht ey—Iss tarah behooda kyun main
i ss jahan ney agaya, main iss jahan ney
agaya. Saare duniya chor kar, Hi ndustan
mey agaya, Hi ndustan ney agaya—Ek bul bu
ke tara, iss gulsitan ney agaya, iSs
gul sitan nmey agaya.

As the nusic continues, Haroon returns the guitar to the
guitarist and steps down fromthe stage.

Har oon bows before Nazaneen asking for her hand to dance,

but another man junps in, trying to take Nazaneen's hand.
Haroon pulls the man aside, takes the hand of his dreamgirl,
and resunes singing:

HAROON ( CONT' D)

Sirf main marta hoon iss naz aur ada
pe, aye sanam Dusira aashi g kahan

se, darm yan nein aagaya, 0' darm yan
mei n agaya. Sarey duniya chor Kkar,

H ndustan nmey agaya, Hi ndustan ney
agaya—Ek bul bul ke tara, iss gulsitan
mey agaya, iss gulsitan ney agaya.

Har oon noves toward Sooraj, the groom and gently pulls him
to the open area for a dance.

Sooraj dances gracefully to the nusic for a few seconds before
returning to his seat next to Dr. SUNI TEE, his bride.

HAROON ( CONT' D)

(si ngi ng)
Husn ki tareef karna yeh kabhi nunkin
nahi . Phir bhi yeh gustaakh dil, [|afz-o-

bayan nein gaya, |afz aur bayan nein gaya.
Sarey duniya chor kar, H ndustan ney agaya,
Hi ndust an nmey agaya—Ek bul bul ke tara,

iss gulsitan ney agaya, iss gulsitan ney
agaya.

The canmera pans across the arena, capturing various shots of
danci ng guests fromdifferent angles.

HAROON ( CONT' D)

(resum ng his singing

fromthe stage)
Ham nahi sanj he, badi nehfil nein
mer e dost oun—Kai se unka naam yeh
meri zuban mai n agaya, neri zuban
mai n agaya. Sarey duniya chor Kkar,
H ndustan ney agaya, Hi ndustan ney
agaya—Ek bul bul ke tara, iss gulsitan
mey agaya, iss gulsitan ney agaya.
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Har oon ends the song wwth a bow, and the audi ence cheers
ent husi astically.

CUT TO
I NT. HAROON' S ROOM TAJ HOTEL - DAY

Haroon is watching the CNN News Channel. H s cell phone rings.
Sooraj's nane appears on the screen. Haroon answers.

| NTERCUT W TH:
I NT. SOCRAJ'S LIVING ROOM - DAY

Sooraj is sitting on a couch, his wife nearby, flipping
t hrough a nagazi ne.

HAROON
Hi Sooraj, acha howa tum ne phone
keya. Mij he Nazaneen ke hone address
chahi ye. Tum Bhabhi se wo address
| eykar nuj he de do. Main uske nohall ey
mein, ek flat |unga.

SOORAJ
| think she lives in Pant Nagar.
Sooraj turns to his wife. Main yeh
check kar ke tumhe kal bataunga.

HAROON
Perfect. Kal subah 9 baje tum hotel
mein aa jao. Breakfast karney ke
baad, jahengey nmekan dekhnay ke liye.

SOORAJ
K, bye for now.

HAROON
Bye.

END | NTERCUT.
I NT. TAJ HOTEL RESTAURANT - MORNI NG

Har oon and Sooraj are having breakfast in a noderately busy
hotel restaurant.

SOCRAJ
Meney sab bando bast keya hai. Udhar ek
bl ock across Nazaneen's house, nere
busi ness associ ate ka naya buil di ng
conpl ete howa hai. Second story nein
sare ke sare flats khali hain aur ek
furni shed apartnment bhi hai
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HAROON
Acha, yeh furnished apartnent nein
kit ney roons hai n?

SOORAJ
Two bedroons, a spacious kitchen,
and two washroons. You can rent the
furnished flat for your residence.

HAROON
Area kai sa hai ?

SOORAJ
Busi ness ke liye itna acha jagah
nahi hai, kyunki hafta | eney wali
udhar aata jaata hai.

HAROON
Doesn't matter. I'mready to face
any chal l enges for the sake of | ove.
DI SSOLVE TO
| NT. FURNI SHED FLAT - DAY

Sooraj and Haroon are | ooking at the roons and anenities of
a furnished flat.

HAROON
How much is the rent?
SOORAJ
You just nove in. Don't think about
the rent. I'll take care of that.
HAROON

Thanks, but | can cover ny own
expenses. |If | ever need noney, |'lI
| et you know.

SOCRAJ
(1 ooking at his watch)
Anyway, |'ve got to head to the office for
an urgent neeting. Tumhe aur kuch chahiye?
HAROON
Yes, | forgot to tell you that |

need one nore apartnent.

SOORAJ
VWhat will you do with another one?
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HAROON
| will set up a cheap English course so
that m ddl e-cl ass and poor people can afford
to learn English. Akhir nehboob ke qareeb
rehne ke |iye koi bahana toh chahiye. Warna
| og poochhenge ke yeh ajnabi yahan kya kar
raha hai

SOORAJ
Good idea. You can take the opposite
flat too.

HAROON

G eat! Akhbar nein ishtehar dena bh
t umhara kaam

SOORAJ
(sarcastically)
Toh tum kya kar oge?

HAROON
"1l supervise, fund, and teach. So you
M. Sooraj, ask your secretary to wite on
an A4 paper: "LEARN ENG.I SH FROM A NATI VE
SPEAKER' as the title.

SOORAJ
VWhat el se?

HAROON
Under the title, wite in smal
letters: "Affordable English O asses
from Begi nner to Advanced, from
Li ngui stics and Literary Witing to
Poetry and Articles of Romance.”

SOORAJ
(i nterrupting Haroon)
Bus, bus nere yaar. Yeh bhi ho jaayega.

HAROON
Don't forget to wite the address.
We need around 500 copies to
distribute in the nei ghborhoods.

SOORAJ
K, sir. Are you done now?

HAROON

No sir. | need CHAIRS, VWH TE BOARDS,
and MARKERS t oo.

CUT TO
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| NT. ADM NI STRATI ON OF HAROON' S ENGLI SH CENTER - DAY

SUPER: " 10 DAYS LATER"

Haroon sits at a desk, working on a conputer. Two tall, strong
men in their early 30s enter the English Center: one dark-

ski nned, the other bearded.

THE DARK- SKI NNED MAN
Mera naam Ranj eet hai, aur yeh nera saat hi
Kabir. Kya aap bata sakte hain ke iss jaga
ka in-charge kaun hai ?

HAROON
Mai n hoon.

THE DARK- SKI NNED NMAN
Es center ke kholne ka |icense aapko
ki sne diya?

HAROON
Government of India ney.

THE MAN
Tunmhe pata nahin hai ke Yousuf Khan es
nmohal | e ka chief hai, aur license usi se
| ena chahiye. Khair, koi baat nahin. Jab
dhandha shuru kiya hai to Yousuf Khan ka
comm ssion Rs. 50,000 dena parega.

HAROON
(smling)
Agar main tumhare boss ka conm ssion
na doon to kya kar |oge?

THE MAN
(t hreat eni ng)
Phir na tum rahoge, na tumhara yeh center.

HAROON
Nahi , pehlwan jee, main to mazak kar raha
tha. Main kaun hoon jo aapke Khan Sahab ka
mugabl a karoon. Paise ke |iye, aapko nere
saat h bank jana parega, kyunki nere paas
cash nahi hai

THE MAN
Theek hai. Hamarey gadhey neeche
tayyar hali

The two nen exit the office.
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HAROON
(getting up fromhis
chair)
Ranbo Kaka, o Ranpo Kaka!

W DEN TO REVEAL an old, slimlndian man in his |late 50s
wearing a Kurta appearing fromthe Kkitchen.

RAMOO
Jee Haroon sahab.

HAROON
O fice ka khayal rakhna. Main bahar
j a raha hoon.

RAMOO
Acha sahab.

EXT. STREET I N FRONT OF HAROON S ENGLI SH CENTER - DAY

Haroon stands in front of the two nen, waving an ATM card in
the air.

HAROON
Bhai sahab, es zanane nmein koi cheez
muft nmein nahi mlti. Phir bhi, yeh
card nere haath se | e kar ATM machi ne
mei n use karein.

The two nen approach and try to grab the card, but Haroon
teases them shifting the card between his right and |eft
hands.

The men grow furious and try to fight. Haroon defends hinself,
scratching their faces with the card.

The nmen attack Haroon, but he fends themoff with a couple
of kicks and punches. A crowd gathers to watch the fight.
The two nen finally give up

THE DARK- SKI NNED NMAN
Hum nahi jante tum kaun ho aur kahan
se aaye ho. Magar tum bhi nahi jante
ke kis ke saath panga | e rahe ho.
Yousuf Khan tumhe nahi chhodega.

HAROON
Wh Khan nahi, nadaan hai, bei man
hai aur na-nusal man hai. Lekin nera
naam Haroon hai. Singh bhi hoon aur
Khan bhi, thoda H ndustan se hoon
aur thoda Afghanistan se. Kabul nein
pai da hua hoon aur Canada ka rehne
wal a hoon. Khair, jo bhi hoon, is
waqt aapke samme khada hoon.



The two nen back up

crowd.

I NT. HAROON S OFFI CE I N THE ENG.I SH CENTER -
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trying to find their way through the

BACK TGO

CONTI NUOUS

Haroon's cell phone, lying on the side of his desk, buzzes.
Sooraj's nane appears on the screen.

HAROON
(pressing the green
phone icon, then the
speaker button)
H Sooraj. Acha howa tumme phone kar
di ya, kyunki yahan thoda sa probl em
t ha, magar mai ne sol ve kar diya.

SOORAJ
Kya probl emtha?

HAROON
Tum Yousuf Khan ko jaante ho?

SOORAJ
Haan. Wh ek conputer progranmer aur
sof tware devel oper tha jo ek bara
conpany nein kaam karta tha. Suna
hai ke uska apne aneer boss ki beti
ke saath pyaar ho gaya tha.

HAROON
I nteresting. Agar woh itna educated
hai, to yeh sab gheir ganooni kaam
kyun kar raha hai ?

SOORAJ
You've to find out why this guy has
turned 180 degrees in his life. Main
sirf itna jaanta hoon ke woh ab
badmashon ka badmash hai aur yehan
wahan se hafta | eta hai

HAROON
Wh apne do aadm bhej kar nuj hse
conmmi ssi on nmaang raha tha.

SOORAJ
Tume kya kiya?

HAROON
Unke dono ko maar kar bhaagney pe
maj boor kar diya.
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SOCRAJ
Tume acha nahi kiya. Wh | og bahut
khat ar nak hai n.

HAROON
Tum be-fi kr raho. Jo hoga dekha
| ayega.

CUT TO
EXT. BOVBAY HOSPI TAL MAI N GATE - AFTERNOON

Har oon stands at the GATE of Bonbay Hospital, waiting for
sonmeone. Soon, Nazaneen exits, and Haroon junps in front of
her.

HAROON
Hel | o Nazaneen. | want to talk to you.

NAZANEEN
Kya kehna hai aapko? Yahi ke mai ne aapke
saat h dhokha ki ya hai, aapka paisa | ekar
bhaag gayi. Tum bhi to nere saath natak
khele. Main to apni nmaa ke bachane ke liye
t umhe dhokha diya. Mere paas uss waqt
doosra rasta nahi tha.

HAROON
Mai ne bhi apne pyaar ke |iye jhoot
bol a, natak kiya. After all, nohabbat

aur jang nmein sab kuch jaayaz hai.

NAZANEEN
Tum nmere baare nein kya jaante ho,
haan? Do din nere saath guzara, aur
pyaar ho gaya?

HAROON
Muj he kuch jaan-ne ki zaroorat nahi.
Jo | adki apni maa ke bachane ke liye
itna risk |l e sakti hai, woh ek acch
biw ban sakti hai.

Nazaneen wal ks faster. Haroon runs to catch up with her.

HAROON ( CONT' D)
Look, Nazaneen, | |ove you and |
want to marry you

NAZANEEN
Dekho, M. Haroon, nere sar par bahut
zi medari yaan hai n.

( MORE)
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NAZANEEN ( CONT' D)
Main sirf apni residency ke baare
mei n sochti hoon jo ek hafta baad
khat am hoti hai, pyaar ya shaadi ke
baare nein nahi. Tunmhara woh ek hazaar
dollar bhi, main das din nein de
doongi .

Nazaneen heads towards the bus stop with Haroon foll ow ng
her. She spots a police constable standi ng near the stop and
approaches him

NAZANEEN ( CONT' D)
Namast ey, Hawal dar sahab, zara neri
shi kayat sun lijiye.

CONSTABLE
(1 ooki ng at Nazaneen)
Namast ey, Madam interpreter. Hawal dar Sahi
Khan aapki khidmat nein haazir hai.

NAZANEEN
Ek | adka nere peechhe pada hua hai. Mer
shi kayat | ek kar usko giraftaar karo.

SAH L KHAN
Kaun hai woh badtaneez? Zara di khai ye.

Har oon steps forward from behi nd Nazaneen.

HAROON
Namast ey, Hawal dar sahab! Mai n hoon
Har oon Mal hotra. Mera khayal hai ke
hum pehl e m | chuke hain.

SAH L KHAN
Muj he yaad hai. Tumme Sahil Khan se
Munbai ke saahil par nulagat ki thi.

NAZANEEN
Ab to nmeri shi kayat ke nutabiq, inko
giraftaar kar deejiye.

HAROON

(j unmpi ng bet ween

Nazaneen and the

const abl e)
Aap unki shikayat to sun chuke. Magar,
meri hi kayat bhi sun leejiye. Dar
asal hamare beech pyaar ka maamnl a
hai. Main is | adki se pyaar karta
hoon, magar yeh neri nohabbat ko
t hukra rahi hai.
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SAHI L KHAN
(to Nazaneen)

Sorry, madam Jab pyaar ka maaml a
ho, to main kuch nahi kar sakta.
Mai n khud bhi ek saccha aashi g hoon
j o aaj tak apni nehbooba se izhaar
nahi kar saka. Ab main chalta hoon
muj he hospital nein kuch kaam hai .

NAZANEEN
Aur neri shi kayat ka kya hoga?

Sahi | Khan wal ks away, ignoring Nazaneen's conpl ai nt.

NAZANEEN ( CONT' D)
(running after the
constable, starts to
si ng)
Shi kayat meri, shikayat neri. Hawal dar
zara | ekko na.

HAROON
(si ngi ng)
H kayat meri, hikayat neri, Hawal dar
zara suno na.

Har oon dances with the nusic as people in the area watch.

HAROON ( CONT' D)

(poi nting at Nazaneen)
Yeh ladki nera dil chori kiya hai
Upar se, seena zori bhi kiya hai.
Magar main i s hageegat jaan gaya
hoon. Ke mmj boor isko majboori Kkiya
hai . Hi kayat nmeri, hikayat neri,
Hawal dar zara sunno na.

NAZANEEN
Shi kayat meri, shikayat neri, Hawal dar
zara |ikho na.

As the nusic continues, Sahil Khan inmagines that he has taken
Har oon and Nazaneen to the police station.

CUT TO
| NT. POLI CE STATI ON - DAY

The song continues. Sahil Khan is ready to file Nazaneen's
conpl aint, holding a pen and FIR book.

Har oon st andi ng behi nd Nazaneen, is making a phone call.
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SAHI L KHAN
(to Nazaneen)
Achha, aapki shi kayat kya hai ?

Nazaneen dances and sings, pointing at Haroon.

NAZANEEN

(si ngi ng)
Yeh | adka nere saath dhokha kiya
hai . Mij he raste nein phir roka kiya
hai . Yeh saccha hai ya jhoota kaise
j aanun. Jo kehta hai woh sab main
kai se maanun? Shi kayat neri, shi kayat
meri. Hawal dar zara |ikho na.

CUT TO
I NT. LOCK-UP ROOM POLI CE STATI ON - CONTI NUOUS

Har oon, di shevel ed and unshaved, sings to Sahil Khan, who is
now in an inspector uniformin his world of inmagination.

HAROON
(1 ooki ng at Sahi
Khan and pointing to
hi msel f)
Yeh haal at neri, yeh haalat neri, O
Tahnedar, zara dekho na.

NAZ ANEEN
Shi kayat meri, shikayat neri, O
Tahnedar, zara |ikho na.

As the song reaches its clinmax, Sooraj enters the police
station with bail papers for Haroon.

HAROON
(si ngi ng)
Zamanat neri, Zamanat neri. O Tahnedar
zara le | o na.

Sahi| Khan’ s daydream ends, and he’s back as a constabl e at
the entrance of Bonbay Hospital, near the bus stop.

NAZANEEN
(singing and danci ng)
Shi kayat meri, shikayat neri, Hawal dar
zara sunno na.

HAROON
(hol di ng Nazaneen's
hand)
Mohabbat neri, yeh chahat neri.
( MORE)
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HAROON ( CONT' D)
O nera yaar, zara sanj ho na

CUT TO
| NT. HAROON S OFFI CE I N THE ENGLI SH CENTER - DAY
Haroon is working on a laptop, sitting behind his desk. A

bearded man in his late 40s, wearing a hat, and a teenage
boy in sportswear, enter Haroon's office.

THE MAN

Kya mai n andar aa sakta hoon?
HAROON

Ai yeh | anab.
THE MAN

Namastey sir! Mera naam Sal i m hai
aur yeh hai nera beta, EMRAN. Enran
to school jata hai, magar English
mei n thoda weak hai. |sko kisi class
mei n daakhil kar dijiye.

HAROON
Aap Monday 10: 00 AM ko Enran ke saath
aayi ye. Hum pl acenent test |ekar usko
munasi b | evel par register karenge.

SALI M
Wh aapka fees kitna hoga?

HAROON
Aap kya kaam karte hai n?

SALI M
Car nechanic hoon. Mera is nohall e
mei n apna garage hai

HAROON
Chal o, aap har mahine Rs. 500 de dijiye.

SALI M
Theek hai sir.

HAROON
By the way, M. Salim aap apne dukan
ka address aur business card nuj he
de dijiye. Min aakar aapke garage
ko dekhunga aur apna busi ness proposal
bhi aapke saath di scuss karunga.

Salimtakes a business card out of his pants right pocket.
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SALI M
(giving the card to
Har oon)
Yeh lijiye sir. Agar aap hamare garage

mei n aaye, to hamara khushnaseebi hoga.

HAROON
Chal o, main kal lunch ke baad aunga.

SALI M
Mbst wel cone sir. Acha, khuda hafi z.

HAROON
Khuda hafi z bhai sahab.

As soon as Salimand his son |leave, three nen in their early
30s appear at the door. Haroon recogni zes one of themas the
dar k- ski nned man he had beaten the other day.

HAROON ( CONT' D)
Aap Yousuf Khan ke aadm hain aur
hafta | ene aaye hain, na?

THE DARK- SKI NNED MAN
(hol ding a revol ver
and pointing it at
Har oon)
Hum Yousuf Khan ke aadm hain. Mgar
hafta | ene nahi, bal kay tumhe | ene

aaye hai n.
HAROON
Keyon?
THE MAN
Keyon ke Khan bhai tumhe dekhna chahte
hai n.
HAROON

Dekhi ye bai sahab, revol ver se koh
zaroorat nahi hain. Miin aapke saath
chal ne ke liye tayaar hoon.

EXT. STREET OPPOSI TE HAROCON S ENGLI SH CENTER - DAY

Har oon crosses the street in front of his apartnment with his
captors behind him One of the nmen wal ks ahead, noving across
a wde, enpty area.

The arnmed man with the revol ver is pushing Haroon with the
barrel of his gun. They all head towards a sonmewhat ol d but
| ar ge house | ocated opposite Haroon's English Center, about
150 neters away.
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EXT. AT THE GATE OF A BI G HOUSE - DAY

Haroon and his captors reach the gate of a big house on the
the right side of which another man is standi ng on guard.
The man goi ng ahead opens a snall iron door that's part of
the main big gate.

THE MAN W TH THE REVOLVER
(pressing the barrel of his
gun at Haroon's back)
Chal o under.

Har oon obeys and gets in.
| NT. FRONT YARD OF THE HOUSE - DAY

In the mddle of the Yard, four nen all under 30 years of

age are sitting on chairs around a big circular table playing
cards. Behind them a sonewhat dark m ddl e-aged man in LUNG
is oiling the long black hair of a handsonme 32 years old man
sitting on a SOFA. He is YOUSUF KHAN, the | eader of the group.

THE MAN W TH THE REVOLVER
(pushi ng Haroon sl owy
with the barrel of
hi s gun)
Bahi j an! Yeh hai Haroon, apka mujrim

YOUSUF KHAN
(raising his right
hand to signal to
his man to stop
rubbi ng his hair)
RANJEET tumme bahot achcha keya jo
esko edar | aya.

HAROON
(with a grin)
Muj hi kesine nahi laya hain. Min
khod edar aya hoon. Main Is baht ko
sabet kar sakta hoon.

Sayi ng that Haroon nakes a sudden nove |ike Steven Segal in
his action novies. Turning back and tw sting the hand of
Ranjet to the side all of a sudden, Haroon snatches the
revol ver fromhis opponent's hand.

Haroon targets the right hand of one of Khan's nen who is
trying to shoot himwth his PISTOL. The man's hand is

i njured, but he manages to throw his gun toward his boss,
Yousuf Khan.

THE | NJURED MAN
Khan Bahi! Mera Pistol leh leijai.
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Haroon targets the pistol in the air preventing Yousuf Khan
to catch it. The gun plumrets far from Khan in one corner of
t he yard.

CUT TO
EXT. FARMHOUSE - DAY - FLASHBACK

Haroon is shooting with a gun based on a quick reaction to
clay targets thrown by a nachine called "Traps" over a LAKE.
He shoots wi th pinpoint accuracy destroying his targets.

SUPER: MALHOTRA' S FARVHOUSE SOVEWHERE NEAR NI AGARA FALLS,
CANADA - FOUR MONTHS AGO.

END OF FLASHBACK - -
BACK TO YOUSUF KHAN S HOUSE - PANT NAGAR, MJUMBAI - DAY

Surrounded by several nen, in the mddle of the house, Haroon
ki cks, punches, swi ngs, junps and runs. He fights bravely
knocki ng down sone of Khan's nen.

YOUSUF KHAN
(shouting at his nen)
Band karo yeh sab.

Everyone stops fighting.

YOUSUF KHAN ( CONT' D)
(1 ooki ng at Haroon)

To tum ho Haroon. VWahi Haroon jo
Kabul ney peyda howa hai, Canada
mai n parahi aur kam kar ke eik
busi ness tycoon bangaya, aur a'pna
peyar paney kel eyeh India main social
wor ker bangaya hai .

HAROON
Tumey nera | ove story or persona
life ke barey ney etna jankari kaha
sey hasel key hain?

YOUSUF KHAN

(reverting to English)
W al ways conduct a conpl ete search
about the past and present of our
friends and foes. As a conputer
engi neer and software devel oper, |I'm
good at doing online searches to get
or even steal information. From
Li nkedin, | got information about
your profession and education |evel.
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HAROON
O nera |love story ke barey ney?
YOUSUF KHAN
The night you sang at your friend's
weddi ng, | was there. \Wen you set a

condition that if M. Nazaneen asks you
to sing, you would sing another song.
There, | inferred that you |loved the
prospective doctor. So, M. Haroon! How
is ny informati on about you?

HAROON
Good, but sonething is mssing. That's
my skills at shooting and Al KI DO whi ch
aren't really in your favor.

YOUSUF KHAN
| f you are so skillful at everything,
how ny nen were able to bring you here?

HAROON
M. Khan! As | said before, | canme by nyself
to nmeet you in person and tell you that
don't play ganes with ne and let nme work at
nmy English Language Center.

YOUSUF KHAN
Whi ch neans that you eat everything al one.

HAROON
Thi s | anguage programis for poor and
m ddl e-cl ass people. This is part of ny
capacity-building programin this area.
Look M. Khan, you're a well-educated
Muslimman. | don't know why you are doing
these illegal activities such as extortion,
theft and robbery. As far as | know, yeh
sab | slam ney naj ahi z hain.

YOUSUF KHAN
Tum samacht eh hou ke neyne acha insan banney
mey kabhi koshi sh nahai key. Meney bahot Koshi sh
key hain. Magar har bar es zalimzamaney or eskey
| ogue neyre sa't dokha keya hai n.

HAROON
Keysa doka?

YOUSUF KHAN
| was a good person |ike you having a decent
job as a software devel oper. But they set
me up and sent me to prison for an offense
that | hadn't commtted.

( MORE)
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YOUSUF KHAN ( CONT' D)
Just because | was poor and from a | ower
class, the father of the girl whom!| |oved
sneared ny character after which I couldn't
wor k anywher e.

HAROON
|"'msorry to hear that, but don't be disappointed,
the winning side is not always the right one. You
know you' ve in your holy book the verse that says:
"Despair not of the Mercy of Allah, verily, Alah
forgives all sins".

YOUSUF KHAN
Great M. Haroon! You are a good preacher too.

HAROON
Yes, keyon key jo kam a'p ko karna chahaita,
woh be ab ham non-Muislins ko karna padega. So
cone and work with ne M. Khan. W wll
establish a conputer course for |owincone
famlies' children too.

YOUSUF KHAN
What do | do in your conputer course?

HAROON
You can becone an instructor. Bring your
men. W wll teach them English and train
themin conputer operation, progranm ng,
repairing and so on.

YOUSUF KHAN
It's not that easy M. Haroon. You don't
know how dangerous these people for whom
"' m working are? They gonna cone and destroy
your Center and its equipnment. Do you have
the guts to stand agai nst then?

HAROON
Yes | do. W will| face dangers and chal |l enges
together. Once we wn the mnds and hearts
of the people in the comunity, they can't
do anyt hi ng.

YOUSUF KHAN
| like your positive attitude and deci si veness.
So, I'mgonna try this for the last tine with

you. Either victory or martyrdom

HAROON
(extending his right
hand t owards Khan)
So, cone on, yeh dosti ka ha't |eylo.
( MORE)
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Working together, I"'msure we will be able to

restore your dignity and reputation.

YOUSUF KHAN

K Haroon sahab. Mey a'p ke saht houn. A'j

ke ba'd, sab ghair qganooni kam band.

The two nen shake hands and hug each ot her.

YOUSUF KHAN ( CONT' D)
(1 ooking at his nen)
Mey seedy rahsty ney jana chata houn, or

a'p se bhi guzarish karonga ke jeysey bora

kam karney ney nera saht deya hai, a'j
acha kam karney ney or acha insan banney

mey bhi nmera saht deedey jey. Warna ei k na

ei k den kesey police or dosrey gang ka

adam ke gol eyon ka shi kar ban kar kuttey

ke nmout mara j ahaugay.

Al'l of Khan's nen join hands shouting in unison.

THE MEN

Yousuf Khan zenda bad! Yousuf Khan zenda bad!

I NT. A MODERN HALL ROOM - DAY

A man in WH TE, appearing to be around 45,
exotic large oval table wth a couple of ot
men, all in their late and early 50s.

THE MAN I N VHI TE
(turning his face
t owards one of the
men to his right)

CUT TO

is sitting at an
her well -dressed

M. MATOR!I Del hi ka karobaar kai sa

chal raha hai ?

MATOR

Acha chal raha hai, Jagatpal sahab.

Qur busi ness has witnessed a 10%

increase in the |last three nonths.

JAGATPAL
Excel l ent. Magar hoshiyari se kaam | ena
kyunki yeh naya Hone M nister bahut watan-
parast aadm hai, jise smuggling aur ghair

ganooni kaam karne wal on ke khilaf el an-e-

j ang kar diya hai.

Mat or wants to say sonet hing, but Jagat pal

s phone rings.



JAGATPAL ( CONT' D)
(taki ng his phone out
of his pocket and
pressing the OK button)
Ah, bol o Ranj eet?

RANJEET (O. S.)
Sir! Wh Yousuf Khan aur uske aadm
aap ka kaam chhod kar nayi zi ndagi
shuru karne wal e hai n.

JAGATPAL
Kya?

RANJEET
Jee sir. Khan ek Haroon naam ke bande
ke baton nein aa gaya hai. Usne Haroon
ke English Center ka hafta bhi nah
liya, aur upar se uske saath dosti
ka haat h badha di ya hai

JAGATPAL
Khan aur uske saat hi yon ka hum sanbhal enge.
Tum khud ko sanbhal o aur un | ogon ke har
pl an se hunein inform karo.

Jagat pal di sconnects the phone.

JAGATPAL ( CONT' D)

(turning to his left

and | ooking at a

bearded man in his

50s wearing gl asses)
MALI K sahab! Suna hai ke aapka TOTA
pinjre se bahar aakar khuli hawaon
mei n udne | aga hai

MALI K
Kahi n aapka i shara Yousuf Khan ki
taraf toh nahi hai?

JAGATPAL
Toh tumhe sab pata hai

MALI K
Jee sir. Magar main chahta tha ke is
devel opnent ke baare nein aapse ek
private neeting nein baat karoon

JAGATPAL
Toh ab hunein kya karna hoga?

MALI K
Yeh kaam aap nuj h par chhod dijiye
sir. Main Khan ko sanbhal | oonga.
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JAGATPAL
Theek hai. Aap Yousuf Khan ki zindagi
ke saare raste band kar dijiye, kyunk
agar aaj woh aur uske saathi sah
raste par aa gaye, toh kal hamare
kamahi ka rasta band ho jayega.

CUT TO
I NT. LIVING ROOM - DAY

Nazaneen enters the living roomof her house, where her
t eenage brother, Rawul, is watching cricket on TV.

NAZANEEN

(enraged)
Kya kar rahe ho, Rawul ? Tum novi es
aur cricket dekhne nein zaroorat se
zyada dhyan de rahe ho, aur apn
padhai pe kam Yeh theek nahi hai,
mer e bhai. Tumhare English teacher
tunse khush nahi hain. She told ne
that you don’t even do your honework.

RAWUL
Mai n toh pass ho raha hoon.

NAZANEEN
Sirf pass hona kaafi nahi hai. Good
university nmein sham | hone ke |liye, achhe
results zaroori hain. Miine suna hai ke
yahan ek acha English course inaugurate ho
chuka hai. Kal tunmhe uss English course
mei n regi ster karwaungi .

RAWUL
(turning off the TV
with the renote)
| prom se. Aaj ke baad, main theek
se padhai karunga. Khush?

NAZANEEN
(huggi ng her brother

gently)
That’s |i ke a good boy.

CUT TO
| NT. HAROON S OFFI CE, ENG.I SH CENTER - DAY

Har oon and Yousuf Khan are sitting on couches in the

adm nistration office of the English Course, talking and
drinking tea. Haroon notices a strong young man wth sonewhat
| ong hair standing behind the office entrance door.



HAROON
(putting his cup on
the coffee table)
Khan bhai! Wh jo darwaze par khada
hai, aapka aadm toh nahi?

YOUSUF KHAN
Jee haan, woh nmera bhai hai, KAR M KHAN
Main do teen aur saath |aya hoon. Unnein
se KABIR aur OSMAN iss building ke nmain
gate par pehra de rahe hain. Actually,
Har oon sahab, main aapne aadm yon ke
nmust agbi | ke baare nein aapke saat h baat
karna chahta tha.

HAROON
Don't worry! | can find enpl oynent
for about 10 of them here as cl eaners,
guards, and maybe drivers. |I'malso
investing in an auto repair garage.
YOUSUF KHAN
Who owns that business?
HAROON
A man nanmed Salim and his son is ny
st udent .
YOUSUF KHAN
And what about the conputer course?
HAROON
W'l start that soon. You're a

sof t war e devel oper and progranmrer —you
can handl e that side.

YOUSUF KHAN
It's not easy in India. For a business
to becone profitable, it requires
t he patience of Job and the
per severance of Noah.

HAROON
We'l| beat the odds. As for profit, I'm
not doing this for noney. | want to prove

t hat anyone can nmeke a difference

YOUSUF KHAN
Agar tumitni qurbani dene ke |liye tayyar

ho, toh mai n bhi kuch kar sakta hoon. Hanmara

ke chhota sa ghar hai Andheri West nein,
jo mere abbu jaan ki halal ki kamahi se
khari da gaya tha. Miin usay bech dunga aur
uska paisa in projects nein | aga dunga.

71.
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HAROON
Khush khabari yeh hain ke hamara
body shop jaldi inauguration ke liye
tayyar hoga.

YOUSUF KHAN
Bahot khoob. Jab bhi tum chaho, main aur
mere aadm aapke khi dmat nein hazir hain.

HAROON
Shukriya Khan bhai .

Yousuf Khan stands up and extends his right hand toward Haroon
to bid farewell.

YOUSUF KHAN
Ab mai n chalta hoon property deal er
ke paas. Agar koi kaam ho to muj he
phone karna. Khuda hafi z.

HAROON
(reciprocating the
handshake)
Khuda Hafiz Khan bhai .

DI SSCLVE TO
| NT. REAL ESTATE ACGENT OFFI CE — DAY

Yousuf Khan sits across from a nustached and bearded nan
(45). Karim sits beside him scanning the roomlike a
bodyguar d.

YOUSUF KHAN

(handi ng over a plastic

file folder to the

agent)
Bhai sahab! Yeh nere ghar ke kaghazat
hai n. Main esko bechna chahta hoon.
Property ka | ocation Andheri West
hai . Papers ke saath property Ki
tasveerai n bhi hain.

REAL ESTATE AGENT
Ghar ka location acha hai. |I'msure
ke good price mlega. Mijhe in
kaghazat ka copy chaahi yeh

YOUSUF KHAN
Main aap ke liye col or copies |aaya
hoon. Original nere paas hain.
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REAL ESTATE AGENT
Acha tho mai n chaar-paanch din ke andar
aapko phone karunga. Agar koi khareedar
nahi mla to main khud | e | oonga.

YOUSUF KHAN
(getting up)
Shukri a bhai sahab. I'll wait for

your call.
Khan exits the office after his brother, Karim
EXT. PARKI NG, OPPCSI TE REAL ESTATE AGENT' S OFFI CE — DAY
A JEEP pulls up in front of the office. Karimopens the car's
back door. As soon as Yousuf Khan gets inside, a GUNSHOT
rings out.
Khan throws hinmself into the vehicle, clutching his arm
Gsman, in the driver’s seat, slans on the accel erator and
speeds away.
EXT. ROAD — MOMENTS LATER

Khan's jeep weaves through traffic on a TWO- WAY ASPHALTED
RQOAD.

| NT. CAR BACK SEAT - DAY

Karim quickly tears off his shirt and waps it around Khan's
bl eedi ng arm

YOUSUF KHAN
Gsman! Gnar chal 0. Zakhm gehra nah
hai. Ilaj ghar par karenge.

OSMAN

Theek hai, bhai jaan.
CUT TO
| NT. KHAN S BEDROOM — DAY

Haroon sits on a chair next to a Queen-size bed, where Khan
lies. Karim Osman, and Ranjeet are also in the room

HAROON
Arre yaar! Mij he nahi pata tha ke
meri dosti tome itni nehngi padegi.

YOUSUF KHAN
Kohi baat nahi. Yeh neri zindagi ka
hi ssa hai pichl e kahien saal on se.
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HAROON
Yeh sab keyse huwa?

YOUSUF KHAN
Mai n ek property dealer se mlne
gaya tha, woh ghar bechne ke liye.
O fice se bahar nikalte hi goli chali

HAROON
| think we're no | onger safe here.
We need to take precautionary

nmeasur es.
YOUSUF KHAN
Tum bat au ke hune kya karna chahiye?
HAROON
We'l|l get licenses for a couple of
guns. Sooraj, ny lawer friend, wll
handl e that.
YOUSUF KHAN
VWat el se?
HAROON
We shoul d buy sone strong sticks and
swords. |I’'Il teach AIKIDO to your nen.
Plus, we’ll invest in bulletproof vests
and hel mets. Whenever we go out for
sonething inportant, we'll wear them
YOUSUF KHAN
Sounds great! | can’'t wait to |learn
Al KI DO
HAROON

(reaching his phone)
Now, let nme call Sooraj.

Har oon searches his phone and dials Sooraj’s nunber.

CUT TO
| NT. SOCORAJ'S OFFI CE - DAY
Sooraj is reading a paper in a file. H's phone rings. He
takes the nobile fromthe right side of his desk and | ooks
at the screen. Seeing Haroon's name, Sooraj answers it.

SOORAJ
Hi Haroon. Kya haal hai?

I NT. LI'VING ROOM - SAME Tl ME

Haroon sits with his feet up at the coffee table.



| NTERCUT -

HAROON
Hel | o Sooraj. Bas yeh confirm karna
tha ki Salimke Body Shop ka sab
kuch theek se chal raha hai

PHONE CONVERSATI ON

SOCRAJ
Haan bhai. Jagah renovate ho chuk
hai aur naye nmachi nes bhi |ag gaye
hain. Meri assistant Sara ne | egal
i ssues | ai se partnership papers bh
handl e kar |iye hain. Kuch aur?

HAROON
Haan, bhai. Hunmein apni protection
ke liye do licensed guns bhi chahiye.
Muj he yakin hai tum yeh sanbhal | oge.
Tum court ko convi nce kar sakte ho
ki tumhara client, jo yahaan
busi nessman ke taur pe invest kar
raha hai, apne aap ko safe feel nahi
kar raha. Isliye, uske liye do arned
bodyguards ki zarurat hai.

SOORAJ
Yeh bhi teen-chaar din nein ho jayega.

HAROON
Thank you, Sooraj.

SOORAJ
Menti on not.

EXT. BACKYARD WTH A POCL - DAY

75.

CUT TO

Mal i k, the Muslim MP and Jagatpal's partner wearing shorts,
is lying on a POOLSI DE LOUNGE CHAIR in the backyard of a

villa. A pretty woman (28)

IS giving hima massage.

ERFAN, a skinny man in his early 30s conmes wwth a bottle of
whi sky and a cup on a tray. He places the tray on a round

t abl e near

Mal i k.

ERFAN
Sal am Sahab. Yeh hain aap ka sharbat.
d ass nein daal doon?

MALI K
Abhi nahi, Erfan. Usse pehle, Yousuf
Khan ko phone karo.



ERFAN
XK, Sir.

Erf an makes the phone call.

| NT. BEDROOM - DAY

Yousuf Khan's i Phone on a snall
keeps ringing. Khan,

phone. Seeing Erfan's name on the nobil e screen,
the OK button.

EXT. BACK

YOUSUF KHAN
(bringing the phone
closer to his nouth)
Phone apne Mali k ko de do, kutte.
Tum nmera counterpart nahi ho.

TO MALI K S BACKYARD - DAY
ERFAN
(giving the phone to
Mal i k)
Yeh lijiye Mlik Sahab.
MALI K
(l'ying on his back on
the chair)

Aadab Khan Sahab! Sunaha hai aap ke
haath par goli lagi hai. Lagta hai
shoot er jaan-boojh kar nishana haath
par | agaya hai, warna goli sar par
bhi lag sakti thi.

YOUSUF KHAN (V. Q)
Main to apne kafan uss din kharida
tha jab tum jai se kam ney | ogon ke
saat h kaam karna shuru kiya. Tum bh
apna kafan tayyar rakhna, kyunki ab
zyada di n nahi rahoge.

MALI K
Mai n to rahunga. Magar tum aur tumhara
woh Canadi an dost zyada di n nahi
rahenge. Tumhe hamari tagat ka andaza
nahi hai

| NT. BEDROOM - SAME Tl ME

YOUSUF KHAN
Tum apne siyah aur kahl e siyasaton
ke saaye nein safed | ebas pehn kar
tho baith sakte ho, nagar nai dan-e-
jang ka hum jai se sarfarosh sipah

( MORE)
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tabl e under a ni ghtstand
who is lying on his bed, picks up the

Khan presses
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YOUSUF KHAN ( CONT' D)
ka saamma nahi kar sakte. Kyunk
tumhare sab kahli karnaney ka saboot
mere paas hai. Agar main mar bhi
gaya, to woh sade saboot kaa soft
aur hard copies nedia aur police ke
paas pohnch jayega aur tunmhari naut
bhi janta ke haathon nein hogi.

Yousuf Khan di sconnects the phone.

EXT. BACKYARD - DAY

MALI K
(giving the cell phone
to Erfan)

Driver se kaho ke gadhey nikal |o.
Jagat pal Sahab ke ghar jana hai

ERFAN
XK, Sir.

MALI K

(getting up fromthe

chair and ki ssing

his massage girl’s

l'ips)
Erfan! Yeh whiskey tumle | o. Aaj ke
liye, Mss. Shabnam ke hot hon ke
sharab kaafi hain.

CUT TO
EXT. STREET I N FRONT OF A PALATI AL HOUSE - DAY

A sl eek black BMWpulls up to the driveway of a nodern white
mansi on, guarded by two arned nen.

Erfan steps out fromthe driver's seat and opens the back
door. Malik steps out, adjusting his coat as he surveys the
surroundi ngs.

I NT. LUXURY LIVING ROOM - DAY

Jagatpal is seated on an el egant couch, across froma man
dressed in black. The spaci ous room exudes weal th, adorned
w th expensive furniture and artwork. Malik enters, noddi ng
t o Jagat pal

MALI K
Namast ey, Jagat pal sahab. Aapki
t abi yat kai se hai ?

Jagat pal raises his hands towards Mali k w thout | ooking at
hi m
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JAGATPAL
Mehra sahab! Aap chinta mat kariyeh
Aapka kaam kal tak ho jaayega. Wh
contract zaroor aapko mlega. Magar
hamari conm ssi on ka dhyaan rakhi ye.

VEHRA
Aap befikr rahiye, Jagatpal sahab.
Comm ssi on chhodi ye, agar aap
partnershi p bhi chahein, toh project
ka munafa 50-50 kar denge.

JAGATPAL
Nahi Mehra sahab, hamara busi ness kaafi
bada ho chuka hai. Sirf comm ssion bank
mein jama karwa deejiye.

MEHRA
Jai sa aap chahein. Good day, sir.

Mehra stands and wal ks towards the exit door.

JAGATPAL
(turning to Malik)
Mal i kK sahab, aap neri tabiyat poochh rahe
t he? Mai n aapko bata doon, agar Khan ka
case waqt par solve nahi hua, toh neri
t abi yat aur bi gad jaayegi .

MALI K
Mai ne Khan ko zoordar warning di
hai .
JAGATPAL
Kai si war ni ng?
MALI K
Uske haath par goli |ag chuki hai.
JAGATPAL
Goli sar par kyun nahi |agi?
MALI K
Wh kaam ka aadm hai, isliye ek

mauka aur de diya naine.

JAGATPAL
Tum sure ho ke sher ko sirf zakhm
kar ke nahi chhoda?

MALI K
Agar aap chahte hain ke nmain uski
zindagi ka file hamesha ke |iye band
kar doon, nujhe koi aitraaz nahi.

( MORE)
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MALI K ( CONT' D)
Magar usne muj he dhanki di hai, ke
uske paas neri kaali kartooton k
recordi ng hai, audi o aur video.

JAGATPAL
Yeh Yousuf Khan hai ya teesmar Khan?
Dekho, M. Malik, tumkhud is problem
ka sol ve karo. Make sure he knows
not hi ng about ne.

MALI K

Mai n aapko bata doon ke Yousuf Khan ne

aaj kal ek dost banaya hai, naam hai Haroon
Har oon Canada se aaya hai. Wh busi nessnman
aur social worker hai. Mera khayal ha

Har oon, Khan se bhi zyada khatarnak hai,
kyunki usne Khan ko gair-qganooni kaam
chhodne ke liye convince kar diya hai.

JAGATPAL
Mal i k sahab issey pehle ke yeh zakhm
nasoor ban jaaye, kisi acche doctor
ko dekh kar iska ilaaj karo.

MALI K
Samaj h gaya sahab. Aap chinta mat
kariye, main sab sanbhal | oonga.

CUT TO
I NT. DI NI NG ROOM - NI GHT

Yousuf Khan, Karim Kabir, and Ranjeet are having dinner at
t he di ning tabl e when Khan's phone buzzes wth Haroon's nane
on the screen. He answers the call.

YOUSUF KHAN
(chewi ng and swal | ow ng)
H Haroon. How are you?

| NT. HAROON S BEDROOM - SAME Tl ME

Haroon is standing by a | arge wi ndow overl ooking the city,
phone i n hand.

HAROON
Good, good. Thank you. Are you busy
t omor r ow nor ni ng?

| NTERCUT - PHONE CONVERSATI ON
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YOUSUF KHAN
Aapne jo hamara sab kaam band kar
diya hai, phir hum kai se busy reh
sakte hain?

HAROON
(chuckl i ng)

Koi yi baat nahi. Kal hamara naya
garage aur body shop ka openi ng hai n.
| s garage nein aapke 10 aadm ko
kaam m | ega. Mai n aapko da'wat deta
hoon ke kal apna aadm ke saath woh
Sal i m ka purani garage nein aaiyeh.

Yousuf Khan raises an eyebrow, his tone dripping with sarcasm
YOUSUF KHAN

Phir ek capitalist ne kaise gareeb
ka busi ness gabza kar |iya hoga.

HAROON
(turning away from
t he wi ndow)

Mai ne ki si gareeb ka business gabza
nahi kiya hai, balki Salim Khan ki
purani body shop nein invest karke
usse nodern bana diya hai. Aap idhar
aa jao, iske baare nein detail se
baat karenge. Khuda hafi z.

YOUSUF KHAN
K. Kal nel engey. Shab ba-khair.

END | NTERCUT.
Ranj eet approaches Yousuf Khan, concern etched on his face.

RANJEET
Khan bhai, aap bahar mat jayein.
Aapki jaan ko khatra hai.

YOUSUF KHAN
Kya mai n chudi yaan pehen kar kuch
corrupt politicians se dar kar zindagi
bhar under ground ho jaoon?

Yousuf Khan cleans his hands with a tissue and turns towards
his brother, Karim Khan.

YOUSUF KHAN ( CONT' D)
Snow, Karin

KARI M
Jee, bhai jaan?



81.

YOUSUF KHAN
Hamari sahtiyon nein sabse gharib
aur nohtaaj aadm ko chhoon kar Kkal
ke liye tayyar karo. Ranjeet bh
hamare saath jayega.

KARI M
Achha, bhai jaan.

RANJEET
Khan bhai, agar koi kaam nahi hai, toh main
aaj raat ghar jaoon? Bibi bachon ke paas.
Kal theek 9 baje aa jaoonga.

YOUSUF KHAN
Theek hai. Aaj raat, tu chal bhabh
ke paas.

RANJEET

(standi ng up)
Shukriya, Khan bhai .

CUT TO
EXT. PARKI NG - MORNI NG

A BLUE M N -VAN and a JEEP pull into the parking area of
Haroon's residence. Karim Khan exits the mni-van first and
enters the building. Monents later, he returns to the door
and signals to Yousuf Khan, confirmng the area is secure.

YOUSUF KHAN
(to Ranj eet)
Tum Kabir ke saath gadi nein baitho.
Hum 10 m nutes nei n aayenge.

RANJEET
Theek hai, Khan sahab.

Yousuf Khan and his nmen enter the buil ding.
| NT. HALLWAY OUTSI DE HAROON S APARTMENT - CONTI NUCUS
Kari m knocks on the door.

HAROON (O S.)
Kaun?

YOUSUF KHAN
Mai n hoon, Khan.

The door opens, revealing Haroon at the entrance of his
apartnent. He shakes hands with Khan and his nen, then
gestures for themto enter and sit on the couches in the
[iving room
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I NT. LI'VING ROOM -

HAROON
Excuse nme, Khan sahab. 1'll be back
in a nonent.

Har oon goes to his bedroomand returns with a | arge open
parcel. He pulls out vests, helnets, and hats, placing them
on the coffee table.

YOUSUF KHAN
Yeh sab kahan se | aaye ho?

HAROON
Mai ne online order kiye the.

YOUSUF KHAN
Aur inka kya karoge?

HAROON
| nka i stemal karenge. Yeh aam cheezein
nahi hain. Vests aur hel nets bul |l et proof
hai n. Hamari jaan ko khatra hai, aur
humei n apni hi fazat karni hogi.

Har oon hands a vest to Yousuf Khan and another to Karim

HAROON ( CONT' D)
Pl ease pehn lijiye. Miin bhi ek
pehnunga, aur chaut ha vest nere dost
Sooraj ke liye hai.

Yousuf Khan and Karimtake off their coats and shirts, then
put on the vests over their undershirts.

HAROON ( CONT' D)
Thode heavy hain, |ekin aadat ho
j aayegi. Wnter nein toh yeh zyada
nmushki | nahi hoga.

Har oon puts on a vest and a helnmet. Then he wears a hat over
the helnmet to canouflage it. He al so places anot her hel net
on Yousuf Khan's head.

HAROON ( CONT' D)
(turning to Karim

Khan)
Khan bhai, aap bhi ek hel met aur
topi nmeri tarah pehn lijiye.

Kari m Khan foll ows Haroon's exanpl e.
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HAROON ( CONT' D)
Ab hum I ndia nmein kahin bhi jaa sakte
hai n.

CUT TO
EXT. BODY SHOP OPEN AREA - DAY

Har oon and Yousuf Khan are sitting on folding chairs in an
open area behind which a | arge SI GN BOARD reads: "SALIM &
MALHOTRA' S GARAGE"

Around 35 people fromthe community are seated on chairs
arranged in rows in front of Haroon and Khan.

A smal|l stage has been set up at one side of the open area.
Kari m Khan, Ranjeet, and all of Khan's nmen are positioned
around the area, keeping an eye on the crowd.

Sal i m goes up to the stage.

SALI M
Bhai yo aur behno, aap amara is choti
mehfil nmein aakar hunei n bohot izzat
di ye hain. Yeh naya garage, nere
liye ek khawab tha jo ek achhe insan
ke badol at ab hageeqgat nein badal
chuka hai. Ab main us devta ko stage
par bul ana chahta hoon. Toh, khawat een-
o- hazraat, Haroon Ml hotra sahab ke
liye ek zor-daar taaliyaan.

A big round of applause is given to Haroon as he wal ks towards
the smal|l stage. Haroon stands behind the m crophone with
Khan next to him

HAROON
(adjusting the mc to
hi s hei ght)

Bhai yo aur behno, yeh nere |iye fakhar
ki baat hai ke mai n aapke sammey

hoon. Yeh sach hai ke main ek

busi nessman hoon, nmagar yeh bhi sach
hai ke main ek social worker aur

gar eebon ka handard hoon. 1sliye,

apne doston ke saath, English Language
Center establish kiya hai. Yeh center
aapke aul ad ko English sikhaata hai
aur unka enpl oynent ka nustagba
roshan kar deta hai. Hum bohot jald
conput er courses bhi |aunch karne

wal e hai n.
( MORE)
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HAROON ( CONT' D)
Engl i sh aur conputer, is zamane ke
do inportant education pillars hain
j i nke bi na achha kaam m | na nushki |
hai . Agar aap hamare saath denge, to
mai n wada karta hoon ke is conmunity
mei n bohot jald sharab aur juwa khane
band ho jayenge aur uske saat h-saath
gunda gardi bhi. Aur nuj he khush
hai ke is kaam ke |liye nera dost aur
bhai Yousuf Khan bhi hamare saath
hai, aur aap se bhi guzaarish hai ke --

No sooner has Haroon finished his statement than two gunshots
ring out. The canera widens to reveal the bullets striking
Haroon in the chest and Yousuf Khan in the forehead.

Har oon col | apses off the stage, while Yousuf Khan falls from
his chair beside it. The scene erupts into chaos.

Salim | ooks towards the place fromwhere the bullets were
fired. He and sonme of his workers see two sni pers vacating
the roof of a building about five hundred neters away from
t he garage.

Kari m Khan, OGsman and their friends forma human shi el d around
Yousuf Khan. Salimand his nen do the sane around Haroon,
who has fallen fromthe inpact of the bullet.

Haroon slowy sits up. Salims nen take himinside the Body
Shop, assum ng he is seriously injured.

Har oon renoves his shirt and checks his bulletproof vest,
confirmng that it has done its job. He finds no serious
injury and goes to check on Khan.

HAROON ( CONT' D)
(calling Karim
Karim Yousuf Khan ko andar |e aao.
Agar police aaye, sirf main aur Khan
baat karenge, koi aur nahi.

As chaos continues to engulf the scene and people flee the
area, Karimand his friend swftly nove Yousuf Khan into the
garage's office.

EXT. GARAGE ENTRANCE - CONTI NUOUS

Shortly after, a TV reporter and a police car with blaring
sirens arrive at the garage.

An inspector, acconpanied by two constables, steps out of a
j eep and makes his way into the garage.
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| NSPECTOR
| s garage ka in-charge kaun hain?
SALI M
(hearing the officer's
guestion)
Mai n hoon, sir.
| NSPECTOR

Firing kidhar se hui?

SALI M
(pointing towards the
bui | di ng roof)
Shoot ers uss building ke roof se
gol i chal ayi .

| NSPECTOR
Victins ki dhar hain?

SALI M
Dono neri office nmein hain. Aap aayiye
mer e saat h.

The inspector follows Salimtowards the office of the garage,
and knocki ng on the gl ass door, goes in.

| NT. OFFI CE ROOM - CONTI NUOUS

| NSPECTOR
Namast e bhai sahab. Miin hoon
| nspect or Pandey. Main kuch poocht aaj
karne aaya hoon.

HAROON
Go ahead, sir.

| NSPECTOR PANDEY

(a pen and snal

not ebook in hand and

poi nting at Yousuf

Khan)

| nko to hum achhe se jaante hain.
Aap apna naam aur kaam ke baare nein
kuch bata dijiye.

HAROON
Naam hai Haroon Ml hotra. |'m a soci al
wor ker and a busi nessman from Canada.

| NSPECTOR PANDEY
What do you think about the notive
behind this attack? Do you have any
enem es?
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HAROON
| don’t know. |’ve had no enem es
anywhere in the world. It’s possible
t hat because of ny friend Khan, who
has started a newlife on the right
path, 1’ve al so been attacked.

| NSPECTOR PANDEY
M . Haroon, please do not |eave Bonbay
until our investigation is conplete.

HAROON
CK, Inspector.

As I nspector Pandey exits the Body Shop, a male TV reporter,
30, holding the Z NEWS CHANNEL’' S M C, appears on air.

THE ANCHORIVAN
There has been a shooting incident
during the inauguration cerenony of
a new body shop in Pant Nagar, Bonbay.
Sal i m Khan, the nmanager of the garage,
says that his business partner Haroon
Mal hotra and his friend Yousuf Khan
were both targets, but they have had
a close call. Let’s go and take a
| ook at these individuals and see if
we can get a statenent fromthem

The reporter and his caneraman head towards the garage’s
office, trying to find Haroon and ask a few questi ons.

THE TV REPORTER
(while his cameraman
is shooting a cl ose-
up of Haroon)
Sir! Can you answer a few questions?

HAROON
| " ve answered the police officer’s
guestions. You may conpl ete your
story by asking the police.

DI SSOLVE TO
| NT. SPACI QUS LI VI NG ROOM - NI GHT
Mal i k, the corrupt Muslimpolitician, |ounges on a confortable
couch, shirtless and wearing shorts, watching the Z News
Channel .

Shabnam his nassage girl and m stress, pours oil onto his
hair and massages it into his scalp.
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ANGLE ON TV SCREEN

As the words "BREAKI NG NEWS' fl ash across the screen, a self-
satisfied smle spreads across Malik's face.

THE NEWSCASTER
There was a failed assassination attenpt
during the opening cerenony of a new body
shop on Mall Rd, Pant Nagar. According to
t he police, Haroon Mal hotra, a Canadi an
busi ness tycoon, and his friend Yousuf
Khan were the targets.

Furious, Malik grabs the TV renpte control fromthe coffee
table in front of himand hurls it at the screen. The renpte
shatters, and Shabnam steps back in fear.

Mali k's cell phone, Iying on the coffee table, starts ringing.
He answers the call.

MALI K
Kohn?

MALE'S VO CE (V.Q)
Mal i kK sahab, main hoon Raj eshwar,
aap ka nouker. Hamme woh kaam kar
diya. Ek ko seeney se | agaya, aur
doosre ko sar par betadiya.

MALI K
(enraged)
Har ankhor! Call karney se pehle, TV deik!

RAJESHWAR S VO CE (V. Q)
Main to theek se nishana | aga raha tha.

MALI K
Chup ho jao, kam ney! Kabhi bhi yeh
phone par discuss mat karna. Tum aur
tumhari team bekaar ho. Min khud hi
sab sanbhaal | unga.

CUT TO
| NT. DI NI NG ROOM MALHOTRA' S HOUSE - NI GHT
SUPER: " RI CHMOND HI LL, TORONTO, CANADA"
Mal hotra and his wife, Shanti, are having dinner. The CBC

News Channel is on. Suddenly, a breaking news headline appears
on the TV screen. The newscaster reads:
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THE NEWSCASTER
There was a failed assassination attenpt
on Canadi an soci al worker and busi ness
tycoon Haroon Mal hotra in Munbai .

Haroon's picture appears on the TV screen, and the newscaster
conti nues.

THE NEWSCASTER ( CONT' D)
According to reports, M. Ml hotra
is on a tour of India investing in
smal | projects that benefit
under devel oped communities in Miunbai.

SHANTI
(bringing the phone
to her husband)
Zar a phone kar ke dekhi ye ke hamara
beta theek hai ke nahi? Agar Haroon
ko kuch ho gaya to main mar jaungi.

MALHOTRA
Shanti neri jaan, abhi TV nein kaha gaya
hai ke yeh ek nakam koshi sh thi aur hamara
beta Haroon bil kul theek hai. Phir bh
tumhari khushi ke liye, main phone karke
Har oon ko abhi wapas bul aunga.

Mal hotra searches for Haroon's nane in his contact list and
makes the call.

CUT TO
I NT. LI'VING ROOM - YOUSUF KHAN S HOUSE - DAY

Har oon, Yousuf Khan, Karim Osman, and Ranjeet are sitting
in a room

HAROCON
| think someone is informng our
eneni es about our activities.

YOUSUF KHAN
| think so. But | can find the
i nf ormer soon.

A cell phone rings. Haroon takes his i Phone out of his coat
pocket. Seeing his dad's nanme on the screen, he presses the
K button.
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HAROON
(rmovi ng the i1 Phone
closer to his ear
and nout h)
Hel | o, Dad! How are you? Mom kai se
hai n?

| NTERCUT BETWEEN MALHOTRA' S DI NI NG ROOM | N TORONTO AND YOUSUF
KHAN' S HOUSE I N MJVBAI

MALHOTRA
I'"'mfine, son! But it seens you are
not in a safe place. W're worried
about you. Dekho Haroon! Pehli flight
se wapas Canada aa jao. Tunhara wahan
rehna t heek nahi hai.

HAROON
Don't worry, Dad. I'll be okay. As
soon as | finish ny job, I'll conme
honme. Dad! Zara phone Mom ko de do.
MALHOTRA
(giving the phone to
his wife)
Shanti, yeh |o aur baat karo apne
bete se.
SHANTI

Har oon beta! Hanmari baat nmaan | o aur
j al di wapas aa | ao.

HAROON
Mom tumchinta mat karo. Agar nera
din poora hua to main Toronto nein
bhi ki si hadse ke bina mar | aata.
War na nmuj he kuch nahi hoga.

SHANTI
Al sa mat kehna beta. Mera dushnan
t umhe nuksan pohncha sakta hai

HAROON
Mom Main tunmhare |iye ek bahut sundar
bi bi chhod ke aaya hoon. W t hodi
ziddi hai, lekin main sure hoon ke
wo tumhe pasand aayegi. Mai n bahut
j al di uske saath ghar aaunga.

SHANTI
Acha nmere lal. Apna khayal rakhna.
Mai n phone Baba ko deti hoon. Tum
Dad ko convi nce karo.
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HAROON
Acha Mom Khuda Hafi z.

Mal hotra takes the phone fromhis wfe.

MALHOTRA
Acha, to aap nahi aayenge. |n that
case, main ek bulletproof car bhej
dunga. Yeh car aane tak tumi dhar-
udhar ghoomma band kar o.

HAROON
Theek hai Dad. Bye and take care.

MALHOTRA
Bye, nere sher

END | NTERCUT.

HAROON

(di sconnecting the

phone)
Sorry guys, main aur Baba ke beech
baat ho gayi. Buray khabar sunke Mom
ne chinta karni shuru kar di. By the
way, M. Khan! Aapne kaha tha ke aap
traitor ko dhoondh sakte hain jo
hamari information dushman tak
pohnchat a hai .

YOUSUF KHAN
(getting up fromhis
chair and headi ng
towards the exit
door)
"Il be back in a few m nutes.

CUT TO
| NT. BASEMENT - DAY

Adimy-lit basenment with flickering fluorescent |ights.
Shelves lined with old, broken conputer hardware and spare
parts cover the walls. Dust floats in the air, disturbed by
t he occasi onal creak of the wooden shel ves.

Yousuf Khan steps into the room his footsteps echoing off
the concrete floor. He noves with purpose, heading towards a
corner of the basenent where a cluttered shelf stands. He
eyes the shelf, then pushes it with sone force.

The shelf swi ngs open with a groan, revealing a hidden
passage. Khan steps through, disappearing into the darkness.
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| NT. SECRET ROOM - DAY

As our eyes adjust to the darkness, the hidden roomreveal s
a stark contrast to the basenent. It’s clean, tidy, and well -
organi zed, wth a couple of desks neatly arranged.

On the desks are a few nodern conputers, printers, and
headphones. The soft, rhythm c blinking of an | NTERNET MODEM S
LIGHT is the only sign of life.

Khan approaches a sonewhat new desktop that resenbles a |arge
server. He sits down, his fingers noving with practiced

preci sion as he presses the space bar. A LOG@ N SCREEN appears,
and he types in a password. The conputer’s screen lights up
as he gains access.

CLOSE ON A COVWPUTER KEYBQARD -

Khan’ s fingers dance across the keys, typing a series of
words and digits. The nonitor flickers as data begins to
popul ate the screen.

W DEN TO REVEAL -

Khan clicks on a FOLDER nanmed "RANJEET". He navigates to a
specific file and clicks on it. A nessage pops up on the
screen: "Sirji. Khan aur Haroon kal 10:00 AM Salinm s body
shop jaraha hai."

Khan scri bbl es down the phone nunbers listed in the nmessage,
hi s expression focused. After noting the nunbers, he quickly
| ogs off the conmputer

He stands up and nmakes his way back to the hidden passage,
cl osing the shelf behind him

| NT. BASEMENT - CONTI NUCUS

Khan re-energes into the dimy lit basenment, holding a scrap
of paper with the phone nunbers. He exits, leaving the clutter
and darkness behind for the tasks of the day.

DI SSCLVE TO
I NT. YOUSUF KHAN S LI VI NG ROOM - MOMVENTS LATER

Khan enters the room where Haroon, Karim Osman, and Ranj eet
are seated. He approaches Ranjeet and delivers a sharp sl ap,
sending himcrashing to the fl oor.

YOUSUF KHAN
Toh tum ho woh ghaddar. Ab bat ao,
tumkis ke liye kaam karte ho?

( MORE)



YOUSUF KHAN ( CONT' D)
Agar sach bataoge, toh main tumhe
chhod dunga, kyunki tum bhi famly
aur bachche wal e ho. Miin tumhe maar
kar ek parivar ko besahara nah
kar unga.

RANJEET
Wh | og bahut khatarnak hain. Wh
muj he zi nda nahi chhodenge.

YOUSUF KHAN
Agar tum cooperate nahi kiya, toh
hum t umhe maar denge.

RANJEET
Mai n nahi bata sakt a.

YOUSUF KHAN
Muj he SHOLAY ka GABBAR SI NGH banane
par maj boor mat karo. Jalte hue batao
aur paise le lo. Dono taraf se kuch
m | sakta hai. Humis raaz ko nehf ooz
rakhenge aur tumhare liye bhi kaam
kar enge.

RANJEET
Ek shart par main aapki baat maanunga.
Wh yeh hai ke agar nuj he kuch ho
gaya, toh aap nere bhi bi aur bachon
ka dekhbhal karenge.

HAROON
(junping into the
conver sati on)
Hum yeh vachun tunmhe de denge.

RANJEET
Theek hai. Main Mlik aur Jagat pal
ko khabar deta tha.

YOUSUF KHAN
Mal i k ko hum pehl e se jaante hain, aur
uska nunber bhi hamare paas hai. Yeh
Jagat pal kaun hai ? Kahi woh bada busi ness
tycoon ya politician toh nahi hai?

RANJEET
Wh wahi aadm hai jo apne kaam Mali k
ke zariye karta hai aur khud bahut
kam nedi a ke same aata hai. Jagat pal
ka nunber J.P. ke naam se nere cel
phone nein hai, aur Mlik ka phone
M K. ke naam se.
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Yousuf Khan saves the phone nunbers in his phone.
Ranj eet, he turns to Kari m Khan.

YOUSUF KHAN
Karim tum Ranjeet ko DO LAKH Rupees
de do.

KARI M KHAN

Achha bhai j aan.

I NT. ENCGLI SH CLASS - AFTERNOON

93.

Rel easi ng

CUT TO

Haroon stands in front of a bl ackboard. Male and fenal e
teenage and adult students sit attentively in the classroom

HAROON
| don’'t see Manjeet again. This is
the third consecutive day. Does anyone
know why he’s absent?

The students exchange gl ances. Rawul raises his hand.

RAWUL
Sir, | know where he is. I'll tell
you after cl ass.

HAROON
Alright, let's get started with
today’ s | esson.

Har oon picks up an eraser and w pes the WH TEBOARD cl ean

HAROON ( CONT' D)
Today, we’'re going to | earn about
phonenes and al | ophones in the English
| anguage. Phonenes are the snall est
units of sound that carry nmeaning, |ike
[t], [d], [g], [mM, [p], and so on.
Al | ophones, however, are variations of
t hese phonenes depending on their
pl acenent within words. Let’s explore

how t he phonenme [p] changes in the words

"prepare’ and 'stop.’

Haroon wites the synbols of the phonenes and an exanpl e of

an al |l ophone as a raised small (h).

HAROON ( CONT' D)
So in the word 'prepare' the phonene
[p] has two al |l ophones: an aspirated
[ p] at the beginning of the word,
and an unaspirated [p] in the mddle.
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A student raises a hand.

STUDENT
Sir, what’s the difference between
aspirated and unaspirated?

HAROON
Good question. Aspiration is the
burst of air that cones out when you
say certain sounds. For exanple, if
you say 'pot' and hold your finger
in front of your nouth, you'll feel
a puff of air—that’'s aspiration. In
"prepare,' the first [p] is aspirated,
but the [p] in the mddle isn't.
Now, in "stop,' the [p] at the end
i s unrel eased. That neans there’s no
air or aspiration at all.

Haroon draws a raised 'h' to the upper right of the phonene
[p] to denpbnstrate aspiration

HAROON ( CONT' D)
Any ot her questions?

The class remains silent, focused on their notes.

HAROON ( CONT' D)
Alright, that’s it for today. Be
sure to review this at hone, and
bring any questions to the next class.
See you tonorrow.

As the students pack up, Rawul quietly approaches Haroon.

RAWUL
(whi speri ng)
Sir, Manjeet is addicted to ganbling.
He’' s been spending everything his
single nother gives himat a casino
called ' The Rose.'

HAROON
(tappi ng Rawul on the
shoul der)
Thanks, Rawul. 'l look into it.

CUT TO
| NT. CASI NO - DAY

A bearded old man, in his |late 60s, well-dressed wwth a | arge
chapeau on his head and a black CANE in hand, enters a CLUB
Men and wonen, young, m ddl e-aged, and old, are seated around
tabl es, ganbling with cards.
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In one corner of the HALL, a girl in a RED DRESS, 24, slim
with black hair and medi um hei ght, dances to |ive nusic played
by several nusicians.

The canera widens to reveal the OLD MAN standing in the mddle
of the Casino, behind a young man, 18, with black hair and
eyes, sonmewhat skinny. This is MANJEET, sitting at a table

pl aying cards with nmen in their 30s and 40s.

A woman, 28, wearing an I NDI AN SARI and a revealing bl ouse,
sits beside a 40-year-old man in a gray suit.

Manj eet deals the cards and has a large pile of noney in
front of him One player folds, the second doubles, and the
"chal' is now Rs. 5000. The nman whose turn it is to bet drops
hi s cards.

Manj eet checks his cards, ' TWO ACES and a 'king'. He tosses
five Rs. 1000 notes into the pile.

MANJEET
Yeh nera chaal

A man in a black suit reads his cards and throws Rs. 5000
into the pot.

THE MAN | N BLACK
Aur yeh mera.

The third man, who had doubl ed, checks his cards: ' TWO ACES
and a "QUEEN.' He pulls his Grlfriend cl oser.

THE THI RD NMAN
Hey, nmy queen! Gve ne a kiss; this
m ght be your |ucky day.

He kisses his girlfriend on the cheek and throws Rs. 5000
onto the table.

THE THI RD MAN ( CONT' D)
Yeh hain nmera chaal, Rs. 5000.

MANJ EET
(1 ooking at his cards,
adds Rs. 5000)
Mera bhi Rs. 5000.

The man in black folds, tossing his cards onto the table.
THE MAN I N BLACK
In cards ke saath, Rs. 5000 | agana
akal mandi nahi hai.

Now it’s down to Manjeet and the man having two aces and
gqueen. They exchange Rs.
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5000 several tinmes, building a heap of noney on the table.
Finally, the man places his last Rs. 5000 and chal | enges
Manj eet .

THE TH RD MAN
Chal o, show.

Manj eet reveals his cards: two aces and a king. Collecting
t he noney, he grins.

MANJ EET
Ai sa |l agta hai ke aaj khush-bakhti
kaa shaya nere sar par hai

THE OLD MAN

(placing his hand on
Manj eet' s head)
Jeyse ki nmera haath

Manjeet, lost in his world of ganbling, recognizes the voice.
He turns and sees his teacher, HAROON, disgui sed.

MANJ EET
Sir, aap yahaan?

HAROON
Chalo, let’s go. This should be your
| ast day here.

Manj eet, collecting the noney and stuffing it into his
pockets, stands to | eave with Haroon, but one of the nmen who
| ost protests.

THE MAN
Aap ai se nahi jaa sakte.

MANJ EET
Aap kaun hain hanein rokney waal ey?

The man sl aps Manj eet.

THE MAN
Tumhar a baap.

Manj eet charges, headbutting the man in the stomach. A braw
ensues. Haroon tries to intervene but is attacked by the
man. Haroon deflects by twisting the man's arm and pushi ng
hi m away.

THE MAN ( CONT' D)

(getting up)
Rocky, Sam Suneel! Cone on!

Three nen, previously engaged with their girlfriends and
drinks at the BAR COUNTER, rush over.
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THE MAN ( CONT' D)
(ki cking at Haroon)
Tumhe nahi pata tum ki ske saath panga
| e rahe ho.

Har oon dodges. One man attacks Manjeet, while the others
t ake on Haroon. Haroon notices Mnjeet struggling, so he
junps in, delivering a sidekick that sends the man flying.

HAROON
(to the approaching
nmen)
Dekho bhai sahab, nain sul ah karne
aaya hoon. Magar aapka dost khud h
| afra shuru kar raha hali

Har oon finds hi nsel f surrounded.

HAROON ( CONT' D)
Quys, let’s stop fighting and settle
this peacefully.

No one listens. Another nman from behi nd grabs a wooden table
and smashes it on Haroon's head.

The tabl e breaks into pieces, but Haroon renoves his CHAPEAU,
reveal i ng a hel net underneat h.

HAROON ( CONT' D)
(smling, show ng the
hel nmet)
Puri tayyari ke saath aaya hoon.

Har oon puts on the chapeau, w elding his STEEL CANE |i ke an
Al KI DO sword, swiftly taking down the attackers. Tabl es,
chairs, bottles, and plates shatter during the fight.

There’s a brief pause in the action. The bad guys, hurt and
di soriented, struggle to continue.

A wel | -dressed man (50) rushes over and grabs Haroon by the
shoul der.

THE MAN
Mai n houn BASHI R KHAN, iss club kaa
maal i k aur Manager. Magar yeh to batau
ke tum kaun aur Keya bal aa houn?

HAROON
Bat ha doun?

THE MANAGER
Jee han. Bathadije.
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HAROON
Ei Kk m nute, abhi bataata hoon.

ks to the stage, grabs a guitar fromone of the
and starts playing.

HAROON ( CONT' D)
(si ngi ng)
Mai n keya hoon, main koun hoon? Main
tan houn, Keh jan houn? Yeh kohi
naj aney, keh ney keya bal a hoon.

Har oon dances and plays the guitar. Qther nusicians follow

suit.

HAROON ( CONT' D)
(singing)

Agar kohi poochai keh main hoon kahan sey?
Bat a houn keh mai n aagaya Canada sey. Agar
cheh, main Kabul ney pai da howa houn.

Mgar nera khoon hai, iss Hindo-setan sey.
Mai n keya hoon, main kohn hoon? Main tan
hoon, keh jaan hoon? Yeh kohi najaney keh
mai n keya bal a hoon.

During Haroon's performance, one or two bad guys cone back

to fight.

But Haroon both fights and sings taking care of

ever yt hi ng.

Wil e the
t he pl ace,

HAROON ( CONT' D)

(playing the guitar,

resunes singi ng)
Kahi den ney apney shehr sey juda
houn. Kahi raht-o- ney apney gar sey
juda houn. Main houn shane taar eek,
sahar sey juda houn. Qena'at ke sahi
nmey j abt ak rahounga. Ham sha main
mouj - o- khatar sey juda houn. Main
keya houn, ney kohn houn? Main tan
houn, keh jan houn? Yeh kohai naj aney
keh mai n keya bal a houn.

music is on, sone custoners who were about to vacate
go back to their seats. The manager and the staff

work to reorgani ze the pl ace.

HAROON ( CONT' D)
(si ngi ng)

Jo pahtar ko torta hai, sheeshai sey
yaroun, Bahot teez houn apney payshey
sey yaroun. Min baga howa houn kahee
den sey gahr sey. Mhabat hawa ha
muj hai es safar sey.

( MORE)
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HAROON ( CONT' D)
Mai n kya j ano yaroun, gaza-o-qadar
sey, Ki shayad nel oun ney, kesey
hanmsaf ar sey. Mey tan houn, keh jan
houn? Yeh kohai najaney keh ney keya
bal a houn

Har oon finishes his song and wants to | eave, but the club
manager appears in front of him

THE MANAGER
VWell done, young nman, well done.
Keya gahtey hai aap, keya guitar
baj at ey hai aap! WAh bhai sahab wah.
Aap ke ta'reef?

HAROON
Nam hai Haroon. Gana nera shouq hai,
busi ness aur gareeboun ko madad karna
mer a paysha.

THE MANAGER
Acha to Haroon sahab Is achai ganey
ke khater main aap se koi gharamat,
| nmean conpensation, amari club ka
nugsan ke waj ey se nahi lunga. Magar
ek darkhwast hai aap se.

HAROON
Bata dijiye Khan sahab?

THE MANAGER
Aap kam se kam once a week, aakar
amari club nme kuch gana gayein.

HAROON
Mai n sharab aur juwa khane nein kaam
nahi karunga, kyunki yeh dono society
ko kharab karte hain. Jaise ke yeh | afda
aur is club ka jo nugsan hua, yeh sab
j uwa khel ne ka nateeja tha. Ab sharab
ki burai ke baare nein baat karenge.

THE MANAGER
Acha. Shortcut nein batadeejeye.

HAROON
(pointing to a drunk
man i n the corner of
t he cl ub)
Wh dekhi ye manager sahab. Wh aadm
sharab pee kar apni bibi ko chhod
kar ek aur aurat ke saath nach raha

hai .
( MORE)
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HAROON ( CONT' D)
By the way, aap Miusal man hokar bh
sharab aur juwa ke club ne apna paisa
i nvest kar choke hain. Jahan tak
mai n janta hoon, yeh sada kaam aapke
mazhab nein bhi naj ayaz hai

THE MANAGER
Har oon sahab! Aap sahi kehte hain.
La’ nat hai nuj par ke main apne mazhab
ke usool on ke khilaf kaam karta hoon.
Magar aap yeh sab kai se jaante hain?

HAROON
Kitabon se. |’'man avid reader.

THE MANAGER
You seemto be a nice man. Main yeh
sab jaan kar bhi, aaj tAk kohi action
nahi |iya. Hal anka Quran-e- paak
mei n kaha gaya hai ke sharab aur
j uwa dono SHAI TAN ka kaam hai, jin
ke zariye woh amari darm yan dushman
pai da karta hali

HAROON
That’ s right. The Quran says that
"there is a gross sin and sone
benefits for the people in intoxicants
and ganbling. But their sinful ness
far outwei ghs their benefits.”

THE MANAGER
It's good that you rem nded ne, sir.
Aaj ke baad, main is CASINO ka naam
aur kaam change kar ke "Rose
Rest aurant"™ banadunga aur isne sirf
khana aur gahna hoga.

HAROON
In that case, I'll sing at your
restaurant on Saturday nights.

THE MANAGER
Thank you very nuch, sir.

HAROON
See you then at 05:00 P.M on
Sat urday. Khuda Hafi z.

Har oon still

in disguise signals Manjeet to | eave the cl ub.

DI SSCLVE TQO
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| NT. TOYOTA DEALERSH P, MJUMBAI - DAY

Haroon stands in front of the information desk at a Toyota
deal ership. As his turn cones, he steps forward, handing an
A4 docunent to the RECEPTIONI ST, a pretty wonman in her 30s.

HAROON

(handi ng over the

docunent)
Good norning. |'m Haroon Mal hotr a.
My father, Madan Mal hotra, ordered a
Land Cruiser from Japan for ne.
According to this docunent, it should
have arrived by now

RECEPTI ONI ST
(checki ng the docunent)
Oh yes, M. Haroon. Your bull et proof
vehicle has arrived. It's been
t horoughly i nspected. You can pick
it up now.

The receptionist calls soneone via intercom

RECEPTI ONI ST ( CONT' D)
Sir, M. Haroon Ml hotra is here.

MALE' S VO CE (V.Q.)
(through intercom
Geat! 1'll be right there.

Monents later, a well-dressed senior man approaches, hol ding
a couple of keys and a file.

THE MAN
Good norning, M. Haroon. |'m Deepen
Patel, the manager. And |I'm deli ghted
to have you. Your car is ready and
par ked outside. Please follow ne.

The manager | eads Haroon through the exit to the parking
area, stopping beside a |luxury Land Cruiser.

MANAGER
(handi ng over the
keys and the file)
Here are your keys, and this file
contai ns the ownership papers. W' ve
al so handled the |license plate as per
your father’s request. Enjoy your ride.
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HAROON
(taking the keys and
file)
Thank you very nmuch. Have a great
day.
MANAGER

You too, sir.

Haroon gets into the Land Cruiser, starts the engine, and
pulls out his cell phone to nake a call.

EXT. WDE ASPHALTED RQAD - DAY

Cars of various nakes and nodels, rickshaws, and notorcycles
are at a standstill behind a red traffic light on a four-
| ane road.

CLCSE ON the back seat of a new HONDA CIVIC, where SOORAJ is
on the phone.

We hear HAROON s voice com ng through the phone speaker.

HAROON VO CE (V. Q)
Pl ease cone to Bonbay Hospital now

SOORAJ
Kyun? Kya baat hai ?

HAROON (V. Q)
Pari shan mat ho. Main theek hoon.
Magar tumhe udhar aana hoga. Bye.

SOORAJ
(to his driver)
Sham al , zara Bonbay Hospital chal o.

SHAM_AL
(signaling and turning
right)
X, sir.

CUT TO
| NT. BOVBAY HOSPI TAL, MENTAL HEALTH WARD - DAY

Haroon is sitting in a wheelchair, pretending to be a nentally
di sturbed patient in front of the reception desk.

SOORAJ
(talking to a man at
the i nformation desk)
Sir, thisis ny friend. He's unable
to react to anything.
( MORE)
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SOORAJ ( CONT' D)

He nostly tal ks to hinself and avoids

eye contact. | want himadmtted
under Dr. Nazaneen's care for
treat ment.

THE MAN AT THE | NFORVATI ON DESK
(smling)

Sure, Sir. Just give a mnute.

SOORAJ

Aap paise ki koi chinta mat keejiye.
"1l deposit Rs. 50,000 in advance.

I NT. A BIG ROOM MENTAL HEALTH WARD - MORNI NG

Har oon continues his act as a nentally disturbed patient.

CQut si de,

it’s a beautiful sunny Decenber norning in Bonbay.

As soon as Nazaneen arrives at the hospital, she calls for
her assi stant.

NAZANEEN
Asha! O Ashal

ASHA
Yes, nmdanf

NAZANEEN

It’s a lovely day. Get the staff to
take the patients outside for sone
fresh air. I'Il be there in a couple
of m nutes. Maine suna hai ke eik
naya patient kal raat admt hua hai

want to examne himin the garden

ASHA

K, ma' am

EXT. GARDEN FULL OF FLONERS - MORNI NG

There are many patients in wheelchairs scattered around the

gar den.

CLOSE ON one of the patients, a man in his early 40s with
unkenpt curly hair, holding a guitar and playing a di scordant

mel ody.

THE LUNATI C GUI TARI ST
amthe world' s nunber-one guitarist!

ASHA stands in front of Haroon, who is staring off into the
avoi di ng eye contact.

di st ance,
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ASHA
(calling to her
col | eague)
Sheetal! O Sheet al
SHEETAL
(froma few neters
away)
Kya hai ?
ASHA

Yahan aao aur is patient ko dekho.
Kit na handsone hai aur jitni tareef
karo, kam hai

SHEETAL
Aapko har patient ka itna dukh kyun
hota hai ? Just concentrate on your
duty, not on patient's beauty.

ASHA
Mai n apne kaam aur patients dono ka
dhyaan rakhti hoon. Lekin yeh patient
al ag hai, kyunki iska file kehta ha
ke bechara ek bewafa | adki ke pyaar
mei n pagal ho gaya hai

Sheetal is about to respond, but Nazaneen arrives and
i nterrupts.

NAZANEEN
Kya ho raha hai ? Tum dono kis ke
baare nmein baat kar rahi thi?

Heari ng Nazaneen’ s voi ce, Haroon |owers his head to his chest.

ASHA
| ss naye patient ke baare nein. Aap
khud zara nazdeek se dekhiye. Suna
hai kisi bewafa | adki ke pyaar ke
waj ah se bechara bi maar pad gaya
hai . Agar woh | adki nere saamme aaye,
to ek thappad maroongi usko!

Nazaneen steps closer and gently lifts Haroon’s chin. Seeing
hi m shocks her.

NAZANEEN
Tum yahan!

HAROON
Jee haan, main yahan. Jahan aap,
waha nai n.
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ASHA
Wah! Yeh patient to theek ogaya.
Madam aapke haath nein jaadu hai!

NAZANEEN
Mere haath nein koi jaadu nahi hai.
Main is aadm ko jaanti hoon.
Actual ly, yeh bilkul theek hai. Yeh
pagal nahi hai

HAROON
Mai n to pagal hoon. Tunmhare pyaar
ka.
NAZANEEN
Mai n tumhe abhi di scharge karti hoon
HAROON
Tum yeh nahi kar sakti. Miin accha actor
hoon. Wi se bhi, is nulagat ke liye

mai ne Rs. 50, 000 diye hain, jo bahut
badi ragam hai. Tunmhe pata nahi hai ke
tumnere liye kitni geenti ho.

NAZANEEN
Fazool baatein mat karo.

Nazaneen tries to evade Haroon by wal ki ng away and checki ng
on ot her patients.

HAROON
Dekho Nazaneen. |ss hospital nein,
hum bhi teri bemaar hain. So cone
and exam ne ne. Take ny hand, check
my pul se, kyun ke main jaanta hoon
tunmhare dil nmein bhi nmere |iye pyaar
hai, par hoton pe kyun inkaar hai?

NAZANEEN
Tum j ai se pagal se koi pagal hi pyaar
karega. Main nahi

Har oon gets up fromthe wheelchair, wal ks towards the lunatic
guitarist, takes the guitar fromhim and starts to sing.

HAROON
Tere baghair aye Nazaneen, jeena
mera dushwar hai. Is hospital nein

dekh [ o, hum bhi terey bemar hain.
Dil mein tere iqrar hai, hoton pe
kyun inkar hai. Mijhko bata aye jan-
e-man, aakhir yeh kai sa pyaar hai?

Har oon dances while playing the guitar, and a couple of nurses
and hospital staff join him
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HAROON ( CONT' D)

(si ngi ng)
Aao nera saath dedo, dosti ka haath
dedo, dosti ka haath dedo. Meri chahat
ke chaman nein, ek pal barsaat dedo.
Tere baghair aye Nazaneen, jeena
mera dushwar hai. Is hospital nein
dekh [ o, hum bhi terey bemar hain.
Dil mein tere iqrar hai, hoton pe
kyun inkar hai ? Mij hko bata aye jan-
em an, aakhir yeh kai sa pyaar hai?

Wi |l e the dance and nusic conti nue unabated, a |arge crowd
of hospital staff and visitors has gathered to watch Haroon's
performance in the hospital garden.

HARON
(si ngi ng)

Dekho i dhar, aye jan-e-man. Aye nazneen,
aye gul badan. Tunse hai nera shaheri
Tunmse hai har | af z- o- sukhan. Tunse nera
har jeet hai. Tunse nera sangeet hai.
Sadi yon se tunse pyaar hai. Mijhko tere
upkaar hain. Kehdo ke nuhj se pyaar hain.

HARON ( CONT' D)
Dil mein tere iqraar hai, honton pe kyun
i nkaar hai ? Miuj ko batao, aye jaan-e-nan,
aakhir yeh kai sa pyaar hai?

CUT TO
| NT. HAROON S OFFI CE - DAY

Haroon is witing on his conputer when Yousuf Khan, Karim
and three other nen enter.

HAROON
(getting up fromhis
seat)
Khush amadeed, Khan bhai, khush
amadeed. Zara baithiye.

YOUSUF KHAN
VWhat are you witing?

HAROON
Ek proposal tha jo maine conplete
kiya. 1sko UNESCO, |RC, aur USAID
mei n bhejunga. Ho sakta hai, ek na
ek hamare Language Center ko support
kar ei n.

YOUSUF KHAN
Aap hanei n phone par kyun bul aya?
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HAROON
Dar asal baat yeh hai, Khan bhai, ke
Dad ne nere liye ek bulletproof gaadi
bheji hai, aur is naye gaadi k
protection ke liye nujhe kam se kam
do aadm yon ki zaroorat hali

YOUSUF KHAN
Dou kyoun, teen le |o.

HAROON
Dou kafi hain, keyoun ke dou waf adar
or dal eer adam sou buzdel or bewafa
saht eyoun se behtar hai. Jeyse keh
FERDGCSI, woh bahot bada Farsi shahir
a' pne mashhoor ketab, Shehnamah nein
kahan hain ke " Seyahi | ashkar naya-
yad ba kaar. Do sad mard-e- jange
beh az sad hazaar." "A crowd of
followers is of no use; two hundred
warriors are better than a hundred
t housand. "

YOUSUF KHAN
In that case, tum nera bhai Karim
aur uska dost Usman ko apne saath
rakho. They're brave, dependabl e,
and good drivers too.

HAROON
Phir tumhare saath kaun hoga?

YOUSUF KHAN
Mera cousin KABIR aur do teen aur
door ke rishtedar nmere |iye kaafi
hai n.

HAROON
Shukriya. Mijhe kal raat party nein
j aana hai, woh bhi Jagatpal ki. So
Kari mand Usman wi || acconpany ne.

CUT TO
| NT. BEDROOM - NI GHT
Mal i k, the corrupt politician, is sleeping wth a girl on
his bed. It's the beginning of the night when his cell phone

rings. Keeping the girl in his enbrace with one hand, he
tries to reach for the phone on the nightstand with the other.
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MALI K
(Seei ng Jagatpal's
name on the screen
of his cell phone)
U f! Yeh Jagat pal sahab bhi hanmesha
ghal at waqt par phone karte hain.

Lying on the bed with the girl still in his lap, Mlik answers
t he phone.

MALI K ( CONT' D)
Namast e, Jagat pal sahab.

| NTERCUT - PHONE CONVERSATI ON
| NT. JAGATPAL'S STUDY - N GHT

Jagatpal, is sitting at his large, ornate desk, surrounded
by docunents. He speaks into the phone with a stern
expr essi on.

JAGATPAL
Kya kar rahe ho M. Mlik? Aaj Kkal
hamar e phone ka bhi der se jawab
dete ho.

| NT. BEDROOM - NI GHT

MALI K shifts slightly, careful not to disturb the girl, who
is dozing in his |ap.

MALI K
Aap to nmeri sabsey zoordar kanzori
se waqif hain Sir.

| NT. JAGATPAL'S STUDY - N GHT

Jagat pal ' s expression hardens as he | eans back in his chair,
lighting a cigar.

JAGATPAL
Aurat sirf tumhari sabse zordar
kanzori nahi hai, harankhor. Your
strongest weakness is your failure
to acconplish your tasks.

| NT. BEDROOM - NI GHT

MALI K | ooks slightly nervous, shifting in the bed as he
conti nues the conversation.

MALI K
Kyun? Kya ki ya hai nai ne?
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| NT. JAGATPAL'S STUDY - N GHT

Jagat pal blows out a puff of snoke, his voice dripping with
di sdai n.

JAGATPAL
Mai ne tumhe ek kaam diya tha jise
anj aam t ak pohnchane nei n nakam ho
chuke ho.

| NT. BEDROOM - NI GHT
Mali k sits up slightly, nore alert now

MALI K
Tal ash jari hai. I'"mworking on that.

| NT. JAGATPAL'S STUDY - NI GHT
Jagat pal, crushes the cigar in an ashtray and stands up.

JAGATPAL
Aaj ke baad, tum kuch nahi karoge.
Ab mai n khud kuch karta hoon. Mai ne
is saanp ko doodh pil ane ka bandobast
kiya hai. Tum bhi kal raat ke party
mei n nere farnmhouse par aana.

| NT. BEDROOM - NI GHT

MALI K, now vi si bly concerned, nods to hinself, realizing the
gravity of the situation.

MAL| K
X sir.

END | NTERCUT.
| NT. AN EXOTI C SPACI QUS HALL - EVEN NG

There are many guests, including politicians, businessnen,
celebrities, and governnent officials, at Jagatpal's party.

As Haroon enters the hall, Jagatpal, who is talking with
Mal i k and a coupl e of high-ranking governnment officials and
busi ness tycoons in a circle, excuses hinself.

JAGATPAL
(to his guests)
Sorry, gentlenen, |I'll be back in a

m nut e.

Jagat pal goes towards the entrance door of the hall where
Har oon has just entered. He greets Haroon warnmnly.
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i ntroduces Haroon to ot her guests,

JAGATPAL ( CONT' D)
Har oon Sahab, aap hamarey party nein
aakar hanei n bahut khush kar diya.
Humme socha tha ke aap nahi aayenge.

HAROON
Jagat pal sahab! Aap bul aayei n aur
hum na aayein, yeh kai se ho sakta
hai .

busi nessnen, hi gh-ranking politicians, and MPs.

JAGATPAL

(to Haroon and pointing

to a man weari ng

sinpl e I ndian cl othes

wth a white hat)
Har oon Sahab, inse mliye. Yeh hain
Dr. Vijay Sinha, Mnister of
Transportation. Aur yeh hain M.
Mohan Shrivastav, an MP fromthe
Congress Party. Aur yeh hain M.

Mal i k, ny business partner and anot her

MP from Bonbay.

HAROON
(rai sing both hands
in front of his nouth)
Namaste and nice to neet you all
gent | enen.

JAGATPAL
(pointing to Haroon)
And this is M. Haroon Ml hotra, an
Af ghan- | ndo- Canadi an busi nessman,

soci al worker, singer, and songwiter.

Inki jitni bhi tareef karein, utni
hi kam hai

HAROON
Jagat pal sahab, aap hanei n sharm nda
kar rahe hain. Warna main to kuch
bhi nahi hoon.

MALI K

(interfering in the

conversati on)
Aap to bahut kuch hain. Aap ke India
aane se abhi teen mahi ne nahi hue
hain, phir bhi in chand di non nein
aapne itna kuch kar diya ke hanein
yageen nahi aa raha hai.

i ncl udi ng

110.
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HAROON
Kya kar diya maine?

MALI K
Aap apna English Language Center
bana diya, ek gunrah aadm ko sah
rasta di kha diya, aur ek club ke
mal i kK ko bhi convince kar diya ke
woh jua aur sharab ke jagah apne
club ko ek restaurant bana kar hal al
kamayi se chal ayei n.

HAROON
Aap hamare baare nein bahut kuch
j aant e hai n.

MALI K
Hum yeh bhi jaante hain ke aap pyaar
ke maam e nein itne kamyab nahi hain
jitne business aur social work nein
hai n.

Jagatpal interrupts Mlik.

JAGATPAL
M. Malik! Khana tayyar hai, baak
baat ei n di nner ke saath karenge.

Wden to reveal a huge open buffet. Some guests are hel ping
t hensel ves to food, but a couple of tables have been reserved
for WVI Ps.

CLOSE ON Jagat pal, who | eads Haroon al ong with other high-
ranki ng guests to the WIPs exclusive dinner table on which
di fferent kinds of dishes, desserts, and fruits are set in a
very professional manner. Waiters and young waitresses serve
the food to the guests.

After dinner, Haroon puts an orange and sone grapes on his
plate. Monents |ater, Jagatpal offers Haroon a cup of w ne.

JAGATPAL ( CONT' D)
Yeh lijiye, Haroon Sahab, main aap
ke liye thoda sa w ne | aya.

HAROON
Shukriya, Jagatpal sahab. Miin sharab
nahi peet a.

JAGATPAL
(to Mali k)
Mal i k Sahab, aapka information Haroon
Sahab ke baare nein kaam | nahi tha.
Aapko to Haroon Sahab ka na- peene k
aadat maal oom nahi hai .
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HAROON
Hamari aur bhi kuch aadatein aur
traits hain jo Mali k Sahab ko pata
nahi hain. Wh waqt aane par nmaal oom
ho | aayenge.

JAGATPAL
Har oon Sahab, aap abhi abhi angur
khaaye. Magar sharab peene se inkaar
kar diya, koi khaas waj ah? Aakhir
yeh sharab bhi yahi angur se aata
hai .

HAROON
Jagat pal sahab! People sleep with
their wives, but they don't sleep
with their daughters. In the sane
way, | don't drink the daughter of
t he vi ne because when it goes through
chem cal reactions, it no |onger
remai ns the sane grapes.

MALI K
Jagat pal Sahab, Farsi she'ri nein
sharab ka ek aur naam hai ' dukhtar-e-
raz' neaning "the daughter of the
vine" jeyse ke Haroon sahab ne zikr
keya, aur Qmar Khayyam has used this
termin his four-line verses many
tines.

HAROON

(recites Khayyani s

poemin Farsi and

its English

transl ati on)
"I mshab Mai-e- jaam e- yak-nane
khaham khord. Khod raa ba do jaam e-
mai , ghani khaham kard. Awwal Seh
Tal aag-e- a' ql -o- deen khaham Guft.
Pas, dukhtar-e- raz raa ba zani khaham
kard." You know, ny friends, with
what a brave carouse, | nade a Second
Marriage in ny house; favored old
barren reason fromny bed, and took
t he daughter of the vine to spouse.

JAGATPAL
Wah Har oon Sahab, Wah! You're a
geni us.

HAROON

Theref ore, Jagatpal Sahab!
( MORE)
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HAROON ( CONT' D)
| think ke sabse bada nasha tandurusti
mein hai. Aur yeh aapki "daughter of
the vine" to tandurusti aur sehat k
dushman hai

JAGATPAL
M . Haroon. Aap businessman bhi hain
aur social worker bhi. These two
professions are like the lines of a
railway track that never neet. So, |
propose you join us and invest in
our projects that produce mllions
overni ght. Aap kyun apna geemati
waqt aur paisa in chhote note projects
mei n bar baad kar rahe hai n?

HAROON
Jagat pal Sahab! | work to bol ster
t he econony of the poor and the m ddle
cl ass. You and your partners work to
w pe out the m ddle class, making
the rich richer and the poor poorer.
Yeh nmere usool ke khilaf hai. Mere
hesab se, business aur social work
dono shaana ba shaana chal kar mul k
aur janta ki econony mazboot karte
hain. Isliye main kehta hoon ke hamara
kaam karne ka tareega do parallel
lines ki tarah kabhi intersect nah
kar ega.

Har oon takes a | ook at his watch and gets up fromthe chair.

HAROON ( CONT' D)
Jagat pal Sahab, ab main chalta hoon.
Thank you for the delicious dinner,
and have a great night.

Har oon wal ks towards the exit door of Jagatpal's farmouse
hal | and di sappears from our sight.

DI SSOLVE TO
| NT. BACK SEAT OF HAROON S LAND CRUI SER - NI GHT
Haroon is in the back seat of his car, talking on his cel
phone. Karim Khan is driving, and OGsman is sitting next to
himw th a gun in hand.

HAROON
Manager sahab, nain hoon Haroon.
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| NTERCUT: PHONE CONVERSATI ON
I NT. MANAGER S OFFI CE - NI GHT

Bashir Khan, sits behind his office desk in his restaurant
hol di ng the phone to his ear.

BASH R KHAN
Good eveni ng, Haroon Sahab. Achcha
howa a' pney phone keya. | hope you

haven't forgotten your Saturday
ni ght's program

HAROON
Nahi, Manager sahab. Mij he yaad hain.
Mey a'p ko batadoun ke show ke raht
mey nmuj he ek khobsoorat | adki ki
zarurat hai jo thoda se acting aur
dance bhi kar sake.

BASH R KHAN
Ek kya, main a'p ke |liye nazaaneen
aur gul badan |l arkiyon ki |ine
| agadonga.

HAROON

Achcha, to main program shuru hone
se pehl e aakar us larki ke saath
rehear sal karonga.

BASH R KHAN
Theek hai, Haroon sahab. See you
Sat urday afternoon.

HAROON
See you. Khuda Hafi z.

Har oon di sconnects the phone.
END | NTERCUT - -

CUT TO
| NT. HAROON S OFFI CE - DAY

Haroon is working on the conputer in his English Center's
Adm ni stration when Nazaneen knocks on the open door.

NAZANEEN
May | cone in?

HAROON
(standi ng up)
Yes, please, conme on in.
( MORE)
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HAROON ( CONT' D)
Believe me, Mam | can't believe
that you've conme here. So, what can
| do for you?

NAZANEEN
(getting an envel ope
out of her handbag)
| " ve brought your noney.

Nazaneen gives the envel ope to Haroon.

NAZANEEN
Yeh lijiye. There’'s $1000. 00.

HAROON
Es ki kya zarurat thi? Yeh paisa
mai n nahi | onga.

NAZANEEN
Nahi , Haroon sahab. Loan to hanmesha
| oan hota hai. Maine wada kiya tha
ke a'p ka pai sa wapas kar dungi. So,
pl ease take it, and thank you for
giving me so nmuch tine.

HAROON
Chal o, nere taraf se a'p yeh paisa
Rawul ke liye gift de dijiye.

NAZANEEN
Nahi . Yeh kabhi nahi hoga.

Nazaneen puts the envel ope on Haroon's desk. Then, takes a
step toward the exit door.

HAROON
Zara tehriye Ma'm Mij he aapse kuch
kehna hai .

NAZANEEN
Mai n jaanti hoon a'p kya kahenge.
Pehr wahi baat: "I |ove you, Nazaneen,
and so on."

HAROON

Nahi, Mam |s baar pyaar ki baat
nahi, bal ki kar-o-bar ki baat hai

We are opening a small clinic for
the people of this comunity, and |
want you to join us in serving these
people. If you want to volunteer a
coupl e of hours once or tw ce a week,
fine. OGherwise, we will be ready to

pay you.
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NAZANEEN
In that case, |I'’mready to vol unteer
for a couple of hours. 1'll check ny
schedul e and |l et you know. Now |’ ve
got to go.

Nazaneen wal ks towards the exit door. Haroon gets three
invitation cards fromthe drawer of his desk and foll ows
her .

HAROON
Excuse nme, Mam Ek aur request hai.
NAZANEEN
Aur kya chahiye a' pko?
HAROON
(giving the invitation

cards)
Sat urday ni ght ko Rose Restaurant
mei n, mera gaane ka program hai
Main yeh WIP cards a'p ke liye | aya
hoon. Don’t forget to bring your
brot her and your anusing friend, Dr.
Mar yam

NAZANEEN
Wa' da tho nahi karsakti, but ['1]1
try to cone.

CUT TO
| NT. ROSE RESTAURANT - NI GHT

The restaurant is full of people sitting around tables covered
with white sheets. Sooraj, his wife, Dr. Sunity, Nazaneen,
Dr. Maryam and Yousuf Khan are sitting at the VWIP venue.

Kari m Khan, Osman, and their friends are standing on guard,
in addition to the restaurant's exclusive security nen.

BASH R KHAN
(into a Mc.)

Good evening, |adies and gentl enen.
It's a great pride for me to have a
great artist in ny nodest restaurant
tonight. This phenonenal man is M.
Har oon Mal hotra, a businessman, soci al
wor ker, singer, and songwiter. M.
Haroon is going to performlive on
this stage. So please give hima
huge round of appl ause.

The audi ence claps as the curtain is pulled fromthe stage.
Haroon and his troupe, along with a nice girl wearing a
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col | ege uni form and hol di ng books, appear on the stage. The
girl wal ks towards a bus station, and Haroon foll ows her.

HAROON
(calling the girl)
Nazaneen! O Nazaneen! Zara neri baat

suno.
THE G RL

Kyun mnerey peechey par-rahey ho?
HAROON

That's because | | ove you and wanna

marry you.
THE G RL

Look, M. Haroon! I'"'mnot the girl
for you. Mainey kaha, nerey peecha

chhodo.

HAROON
Kai se chhodo. Main tunse pyaar karta
hoon.

THE G RL

(taking a deep breath
and releasing it in
a puff)
Yeh pyaar nahi, deewanagee hai .

HAROON
Yeh deewanagee nahi, neri zindagi
hai . Dekho Nazaneen, tum nere pyaar
ko sweekar karo, aur nera jahan gul -
o-gul zar karo. So, pyaar deydo, pyaar
| eyl o, kyunki pyaar achha hai.

THE G RL
Mai n kai se mano ke tera pyaar sachha
hai ?

HAROON
Mai n gasam khat a hoon ke nera pyaar
sachha hai

NAZANEEN

Arre O deewana aashi gq! Thoda sharm
karo. Yeh saare bazaar aur pyaar ka
i zhaar. Log kya kahengey?

HAROON
"Pyaar zindagi hai, pyaar bandagee
hai ," aur pyaar nein koi sharm ndagi
nahi hai. Isliye main phir se kahunga

ke pyaar deydo, pyaar |eylo.
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Sayi ng the above words, Haroon starts singing.

HAROON ( CONT' D)

Pyaar deyday, peyar |eylay, pyaar
achha hai. Main gasam khata hoon,
mera peyar saccha hai. Peyar dilon

ka manzil - e-

magsood hai, nmagsood

hai . Pyar hamare khoon nein mauj ood
hai, mauj ood hai. Peyar zindagi,
peyar bandagi, peyar nein nahin

shar m ndagi

Peyar zindagi, peyar

bandagi, pyaar nein nahin sharm ndagi .

BACKUP SI NGERS

(si ngi ng)
Peyar, peyar chahiye, peyar chahiye
Peyar, peyar chahiye, peyar chahiye.

Har oon dances while p
the lead girl, follow

aying the guitar. Qhers, including
suit. Haroon resunes singing.

HAROON

Peyar nei n hargeez, sanam dhoka nahin
karte. Jab gadam aage badha, roka

nahi n karte.
socha nahin

Ha ha ha ha.

Teri chahat

Jab comm tnent kar diya,
karte.

BACKUP SI NGERS

HAROON
mei n, sanam had se guzar

j aaon. Tum kaho to tere gadnon nein

mar j aaon. |

s tarah main aye haseen,

tum se bi chhad jaaon. Peyar duniya

ka bada dastoor hai, dastoor hai

Peyar hamare hauliya ka noor hai, ha
noor hai. Peyar nein is zindagi ejad
hai, ejad hai. Peyar nein saare jahan

aabaad hai ,

aabaad hai. Peyar zindagi,

peyar bandagi, peyar nein nahin

shar m ndagi

Dance and nusic in ful

| swing, and the canera pans to take

sone shots fromdifferent angl es.

HAROON ( CONT' D)

(singing)

Peyar karke

hunko apna ghar basana

hai . Saari rasnein, saari gasnein ko

ni bhana hai

Peyar mei n khanoshi yaan

bhi gungunata hai. Peyar nein
t anhaai yan bhi nuskurata hai. Peyar

hunko peyar

karna bhi si khata hai
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Har oon finishes the song. He bows and | eaves the stage.
| NT. CHANGE ROOM - LATER

Haroon is in the CHANGE ROOM wearing his bulletproof vest
and hel net. He covers the helnet with a big chapeau.

CUT TO
EXT. ROAD - NI GHT

Haroon's bul | et proof Land Cruiser drives along a two-way
road under the shining fortnight noon.

| NT. LAND CRUI SER - CONTI NUOUS

Haroon sits in the back seat of his car. Gsman is driving,
and the road ahead is nostly clear. KarimKhan is in the
front seat, holding a gun.

CUT TO
I NT. TAXI - N GHT

Yousuf Khan and Ranjeet are sitting in a taxi wth two ot her
armed nmen. Khan calls Haroon. As his phone rings tw ce, we
cut to:

| NT. BACK SEAT OF LAND CRUI SER - NI GHT

HAROON
(pressing the OK button)
Hey bro. Kya baat hai ?

| NT. BACK SEAT OF TAXI - CONTI NUCUS

YOUSUF KHAN
|'ve information that there'll be an
ambush ahead, but | don't know the
exact | ocation. Be careful.

HAROON
Don't worry Khan bhai. If ny tine
has conme, I'll neet ny end in a road

acci dent .
EXT. ROAD THROUGH A SLUM - MOVENTS LATER

Haroon's Land Cruiser cones to a stop on a road through a
sl um
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| NT. LAND CRUI SER BACK SEAT - CONTI NUCUS

HAROON
Kya baat hai Gsman, gadi kyun rok
di ?

OSMVAN

Rasta band hai Haroon sahab. Kisi ne
ek van ke saath rasta band kiya hai.
Kya karun?

HAROON
Teez chal o aur us van ko nmmaro peeche
se. Yeh bull etproof Land Cruiser
hamara rasta khol ega.

Gsman steps on the gas pedal, but before reaching the van,
four men armed with machi ne guns energe from behind the
vehicle and start firing at Haroon's car.

The Land Cruiser crashes into the van bl ocking the road,
capsizing it and pushing it aside, but not enough to fully
clear the path. One of the thugs is pinned under the fallen
van.

As GCsman reverses and pushes the van further to the side of
the road to clear the way, THREE THUGS fire relentl essly
from behind and the right side of the road.

Bull ets ricochet off various parts of the Land Cruiser’s
body, but the bulletproof beast forces its way through,
pushi ng the van off the road.

HARON
(opens sunr oof)
Karim Bhai, give nme your gun.

KARI M
(turning towards Haron)
Yeh |ijeh, Bhai Sahab.

Haron grabs the gun from KARI M and clinbs hal fway out of the
sunroof, firing back at the attackers. One bullet strikes a
thug in the eye; another drops wth two shots to the chest.
The THI RD THUG di ves for cover behind a tree.

Har on ducks back inside the car and sits down. Hi s phone,
| ying on the back seat, rings—YOUSUF KHAN s nane fl ashes on
t he screen.

HARON
(answering the call)
Accha huwa tumme phone kiya. Ham par
ham a huwa.
( MORE)
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HARON ( CONT' D)
Dushman ke teen aadm mar gaye hain
sirf ek baaqi hai. Wh bhi ek drakht
ke peeche position liye huye hai.
Tum uska khayal rakhna.

YOUSUF KHAN (V. Q)
Tum chinta nmat karo. Hum tumhare
peeche aa rahe hain. Soch samaj h ke
aage j aana.

Gsman rans the van a third tine, finally pushing it aside,
cl earing just enough space for Haroon’s Land Cruiser to
escape.

As they drive off, the thug energes from behind the tree,
chasing the bulletproof car and opening fire. Khan' s taxi
arrives, catching himoff guard.

| NT/ EXT. TAXI - CONTI NUOUS

Yousuf Khan and Ranjeet exit the taxi and unleash a hail of
bull ets on the remai ning attacker, causing himto coll apse
by the side of the road.

Cetting back in the taxi Khan reaches his phone nmaking a
call.

YOUSUF KHAN
(taking the phone
near his right ear)
Hel | o Kabir. Udar sab theek hai?

CUT TGO
EXT. HAROON S RESI DENTI AL BUI LDI NG — NI GHT
KABI R stands at the entrance, speaking into his cell phone.
KABI R
Jee, Bhai Jan. Idhar sab khairiyat
hai . Hum apni positions par hain.

YOUSUF KHAN (V. Q)
Hum aa rahe hain. Hoshyaar rehna.

Wden to reveal Haroon's Cruiser and Khan's taxi pulling up.
Yousuf Khan, Ranjeet, and two nen step out of the taxi.

Form ng a protective circle around Haroon, they escort him
to the entrance. KABIR opens the door, allowi ng themin.

CUT TO
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I NT. LI'VING ROOM HAROON S APARTMENT - N GHT

YOUSUF KHAN
Shukr hai uss Khuda ka ke hanmein ek
baar aur bacha diya.

HAROON
Yeah! W had a very entertaining
ni ght full of singing, dancing,
fighting, and firing. By the way,
Khan bhai, how did you know they’'d
attack me after | left the Rose
Rest aur ant ?

YOUSUF KHAN
When | worked as a software devel oper,
| had witten a programthat could
hack cell phones and listen to
sel ected nunbers' conversations. Wh
program abhi nerey paas hai.

HAROON
(i nterrupting Khan)
Aur jab tume Ranjeet se Jagat pa
aur Malik ke phone nunbers Iiye,
tume wohi software use karkey unl ogon
ka phone hack kar diya.

YOUSUF KHAN
Jee haan. Listening to Jagatpal's
conversation wth someone nanmed MATOR
| got the information.

HAROON
Wh sab recorded baatein kisi nehfooz
j agah pe bacha kar rakho. Ho sakta hali
ke court nein humarey kaam aa j aye.

YOUSUF KHAN
Tum chinta mat karo. Merey paas Malik
ke khilaf voice aur video ka saboot
hai. Sirf Jagatpal ka nahi tha, kyunk
woh apna saara kaam Mal i k ke naam pe
karat tha.

HAROON
A b tom kya karoge?

YOUSUF KHAN
Sabse pehl e, hunmein yeh Mator ko
khat am kar na hoga.

HAROON
You nean nmurder. Are you sure you're
gonna kill hin®
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YOUSUF KHAN
Jee haan. Agar hum ussey nah
maar enge, toh woh hunei n maar ega.

HAROON
Yeh kaam itna aasan nahi hai.

YOUSUF KHAN
Pai sa har nushkil ko aasan karega.
| t ney saal ghair-qganooni kaam kar ney
se, nerey paas haram ki kamaai bohot
hai . Kisi haram ko maarney ke liye,
woh haram ki kamaai kaam pe | aga
doonga.

HAROON
(wal king toward his
bedr oom
Acha, tum jaano aur tumhara kaam
Muj he ab sona hai. Tum bhi so jao.

YOUSUF KHAN
Mai n ek text nessage bhej kar
Soj aoonga.

Yousuf Khan starts typing on his phone.
| NSERT — PHONE SCREEN

"Meet nme at Salim & Mal hotra's Body Shop at 10: 00 pm t onorr ow.
Urgent —Yousuf."

Soon, he scrolls through his contact list. Selects "HAl DER
KHAN' and hits SEND

CUT TO
I NT. KHAN S HOUSE' S BACKYARD - EARLY MORNI NG

Haroon is teaching AIKIDO to Khan's nmen. They are practicing
w th wooden sticks when Sahil Khan, wearing a Subinspector's
uniform enters.

HAROON
(smling)
Masha Al | ah, Khan sahab! Aapka toh
taraqqgi ho gaya hai. Hawal dar se
Subi nspect or ban gaye hain. So,
congrats! Kahiyien, kaise aana hua?

SAH L KHAN
Humei n khabar mli hai ke kal raat
aap par qatilana haml a hua aur aap
ab tak koi report darj nahi Kki.



HAROON
Agar report darj karoon toh aap kya
kar | enge? Kisike khilaf action |enge?

SAH L KHAN
Jee haan, zaroor |enge. Agar aapko
ki si par shak hai toh hunmein bata
dijiye. Hum taqeeqat karke mujrimko
bahot jald pakad | enge.

HAROON
Shak nahi, yageen hai aur saboot
bhi, magar aap un | ogon ke khil af
kuch nahi kar sakenge.

SAH L KHAN
Aap un | ogon ka naam bata dijiye.
Hum wada karte hain ke ganoon aapka
saat h dega.

HAROON
Khan sahab, aap jaante hain ke humarey
aane ke baad is nohalle nmein positive
changes aaye hain. Hafta dena aur
| ena band ho chuka hai. Yousuf Khan
aur uske aadm sahi raste par aa
gaye hai n.

SAH L KHAN
(i nterrupting Haroon)
Juwa aur sharab khaney ka kaam khat am
ho gaya hai, aur ghareeb | ogon ke
liye English aur conputer courses
free ya bohot saste nein m!l rahe
hai n.

HAROON
Aur humare waj ah se, aapko cheap
musi ¢ bhi mlta hai.

SAH L KHAN
Yeh sab toh theek hai, nagar aapne
ab tak koi naam nahi diya. Kaun hain
wo | og j o aapke peechhe pade hain?

HAROON
| think those who have had a stake
inall these illegal businesses have

becone our enemni es.

124.
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SAHI L KHAN

(taking a card from

hi s uni form pocket &

giving it to Haroon)
Acha, toh main chalta hoon. Aap yeh
mera card lijiye. Isme nera private
cell nunmber bhi hai. Agar zaroorat
ho toh nuj he phone kar dijiye. Khuda
hafi z.

HAROON
(taking the card &
addi ng the nunber to
hi s phone)
Thank you. Khuda Hafi z.

CUT TO
EXT. SALIM & MALHOTRA' S BODY SHOP — NI GHT

A new white SUV enters the Body Shop. HAI DER KHAN, early
40s, steps out in a crisp suit, flanked by two strong nen.
The BODY SHOP echoes with faint tool clanking.

| nsi de a parked JEEP, YOUSUF KHAN waits, a |eather hand bag
besi de hi mon the back seat.

Hai der approaches Yousuf's jeep and gets in. They greet with
a handshake.

YOUSUF KHAN
(quietly)
Masha Al |l ah. Pehli baar aapko suit
mei n dekh raha hoon. Kya waj ah hai ?

HAI DER KHAN
Hamaar e dhandhe nein, disguise aur
fareb zaroori hain, jaise yeh gaadi
bhi keraya ki hai.

YOUSUF KHAN
Achha hai. Ab kaam ki baat karte
hain. 1ss bag nein Mator ka photo
aur pai sa hain. Wh aksar Oberoi
Hotel mein weekend pe apni girlfriend
ke saath swi mm ng karta hai

Hai der briefly checks the bag —a stack of cash and MATOR s
pi cture. Wthout further words, they share a nod. Haider
slings the bag over his shoul der.

HAI DER KHAN
Khuda Hafi z.
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Yousuf nods as Haider exits, heading back to his SUV. The
driver reverses, pulling into traffic.

EXT. OBERO HOTEL — POOL AREA — DUSK

MATOR, dark and athletic, |ounges on a float with NEELAM a
slimwoman in her 30s, both sipping drinks.

SUPER: " FI VE DAYS LATER'

A green-eyed MAN in Adidas sportswear, carrying a tennis
hand bag, wal ks towards the pool. The bag's zip is half-open.

He strolls casually, inching closer to Mator and Neel am

CLOSE ANGLE ON: The man’s hand grips the hal f-open tennis
bag. Inside, the handle of a shotgun is visible.

He stops by the pool’s edge. In a swift notion, he pulls the
shotgun fromthe bag and fires two shots at Mator.

BULLETS BLOSSOM ON MATOR S CHEST, bl ood splashing into the
pool . Mator slunps, drink falling, body sinking into the
water, turning it red.

NEELAM
(screans)
Mat or !

She | eaps into the pool, splashing in shock.

The assassin puts his gun in the tennis bag and strides away,
bl ending into the fleeing crowd.

EXT. OBERO HOTEL MAI N GATE — NI GHT

The assassin noves swiftly, approaching the exit. Near the
mai n gate, he spots a SECURITY GUARD sitting on a chair,
with a two-barrel hunting gun slung over his shoul der.

ANGLE ON: The assassin’s hand discreetly pulling the shotgun
fromthe bag, still conceal ed.

Wt hout stopping, he ains at the guard, eyes fixed on his
target.

SECURI TY GUARD
(freezing)
Arrel

The guard bolts, disappearing into the hotel grounds.
ASSASSI N

(under his breath)
Good choi ce.
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The assassin tucks the weapon back into the bag and j ogs
toward the exit, entering the busy street.

EXT. STREET OUTSI DE OBERO HOTEL — LATER

The assassin weaves through pedestrians, eyes scanning the
street.

A man on a notorbi ke in black sungl asses sl ows down. The
assassi n hops on the back, and they speed off, passing cars.

A few bl ocks away, the bi ke stops beside a taxi. The assassin
gets off and enters the back seat.

ASSASSI N
(to the driver)
Kaam ho gaya.

Cl ose-up on HAI DER KHAN at the wheel, wearing a taxi driver’s
uniformwith a Sikh Pagri. He glances at the assassin in the
mrror, then nerges into traffic, disappearing into the Bonbay
ni ght .

CUT TO
| NT. WASHROOM - NI GHT

Yousuf Khan brushes his teeth. Rising it, gets out stepping
into his bedroom

| NT. BEDROOM - CONTI NUOUS

He wal ks to his bed. But before sitting on its edge, a male
voi ce comng fromhis back diverts his attention

MALE VA CE
Kya mai n andar aa sakta hoon?

Khan | ooks up to see | nspector Pandey and Kabir at the door.

YOUSUF KHAN
| nspect or Sahab! Aap al ready andar
aa chuke hain. Khair, koi baat nahi.
Kahi ye, aap ke liye kya kar sakta
hoon?

| NSPECTOR PANDEY
(rmoving his stick
fromhand to the
ot her)
Fil hal toh chand sawaal on ka j awab
deej i ye.



YOUSUF KHAN

Lo, kar | o baat. Jab main gunde aur
badmaash | ogon ke saath kaam karta
tha, hafta | eta tha aur gareebon ka
khoon peeta tha, tab aapne kabh

muj hse sawaal nahi kiya. Ab jo naine
buraai ka raasta chhod diya hai, aap
pooch-taach karne aa gaye hain.

| NSPECTOR PANDEY
Aaj tum kahan t he?

YOUSUF KHAN
Yahi n, apne ghar nein. Kya baat hai
i nspect or ? Saaf - saaf kahi ye.

| NSPECTOR PANDEY
Acting achhi kar |ete ho. Jaise ke
Mat or ke qatl ke schene nein aapka
koi sambandh nahi .

YOUSUF KHAN
Aap kya keh rahe hain? Yeh Mator
kaun hai ?

| NSPECTOR PANDEY
Mat or, Jagat pal ka khaas aadm tha
j 0 aaj dopahar, Oberoi Hotel ke
sw nm ng pool nein pani ke jagah
apne khoon ke dariya nein sw nm ng
karte hue mar gaya.

YOUSUF KHAN
(wal king on the fl oor
of his bedroon)
Yeh baat aap nuj he kyon bata rahe
hai n? Rozana, is mulk nein der saare

|l og jaan deite hain. Kisi ko pollution

maarti hai aur kisi ko corruption
aur assassination. Is nmein nera kya
kasoor.

| NSPECTOR PANDEY
Khan, main jaanta hoon ke is khoon
ke peeche tumhara haath hai. Magar
mai n shak ke buni yad par kaam nahi
karunga. M n wapas aakar tumhe
dekhunga.

YOUSUF KHAN
Beshak aap wapas aa jaaiye. Magar
arrest warrant aur saboot ke saat h.

128.
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| nspect or Pandey turns back and wal ks out of the door.
FADE OUT:
FADE | N:
EXT. BEACH - DAY
A sandy beach wth nearby trees. Folding chairs, water storage
t anks, beverage cartons, and drinking water are arranged on

a used carpet under a tree.

A coupl e of young nen set up a tent while the girls unpack
bar becue equi prent froma van's trunk

Dr. Maryamcarries a large bow. Her friend, Dr. AVRITA (28)
asks.

DR. AWVRI TA
s mein kya hai?

DR. MARYAM
Machliyan hain, jo nmaine spice | agake
mari nate kiya hain.
Wden to reveal two nen are busy working on a barbecue fire.
| NT. TENT - LATER

Nazaneen, pours sone tea into a PAPER-CUP and sits beside
Dr. Maryamon on a folding chair

NAZANEEN
Yeh hamare group ki nayi nayi dul han,
Dr. Sunity, nahi aayi. | think she's
still in her dream and of green

vall eys and fertile hills.

DR. MARYAM
(playfully pushing
Nazaneen’s left arm
| sko kehte hain pyaar —apne mard ko
ek second bhi akela mat chhodo. Ek
Sunity hai, aur ek tumho, jo bechara
Har oon ko itna satha tey ho.

NAZANEEN

Toh mai n kya karoon? Tum | og chahte
ho ke mai n uske baahon nei n aakar
uske liye Arabic dance karoon?

(Nazaneen sways her

wai st and breasts

i ke an Egyptian

dancer while she

says this)
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DR. MARYAM
Jee haan, karo! Usnein kya burah
hai ? Agar main tumhari jagah hoti,
Arabi ¢ dance toh kya, break dance
bhi kar leti.

NAZANEEN
(sarcastically)
Mera khayal hai agar koi |angoor bh
tumhare haat h naangne ke |iye aaye,
toh tum ‘na nahi kaho gi

The girls and boys burst into | aughter. Nazaneen’s cell phone
rings. She picks it up fromher handbag, sees Dr. Sunity's
nanme on the screen, and quickly answers.

NAZANEEN ( CONT' D)
Accha hua tumme phone kiya, Sunity!
Hum i dhar tumhari backbiting kar
rahe the ke tumparty nein abtak
kyun nahi aayi ?

SUNITY'S VO CE (V.Q)
We're al nost there. Are you guys in
that big tent with a couple of cars

besi de.
NAZANEEN
(getting out of the
tent)

Yes. That's where we are.
EXT. BEACH - CONTI NUQUS

A Mercedes stops a few neters behind the tent. As its
occupants get out, the girls and boys, including Nazaneen,
nove to greet the new bride. But as soon as Nazaneen sees
Har oon anong them she hides behi nd Maryam

DR. MARYAM
Hell o, Dr. Haroon! Wl cone to our
nodest party for honoring the new y-
wed couple, Dr. Sunitee and your
friend Sooraj. Hum sab aapko jaante
hai n, kyunki Sunity ki shaadi nein
Sooraj sahab ne aapka zabardast
i ntroduction diya tha. Magar main
chahti hoon ke aap apni doston ka
i ntroduction karo.

Dr. Maryam points with her right hand, introducing her friends
one by one to Haroon and Soor aj .
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DR. MARYAM ( CONT' D)
(pointing to each guy)

That's Dr. A eet, orthopedic surgeon
Dr. Ram ENT specialist. Dr. Sheila,
gynecol ogi st. Dr. Arpeet Singh,
pedi atrician. Dr. Patel, heart
surgeon. And nyself, Dr. Maryam —
i nternal nedici ne doctor and
i ntroduction specialist.

Everyone bursts into | aughter, but Maryam continues |ike a
good noder at or

DR. MARYAM ( CONT' D)
And the | ast one is soneone special .
|"msure you'll be very happy to
nmeet her.

Maryam st eps aside, allow ng Haroon to cone face to face
wi th Nazaneen.

DR. MARYAM ( CONT' D)
Aur yeh hai Dr. Nazaneen, brain
surgeon and neurol ogi st. | nka kaam
hai paagal on ka ilaaj karna.

HAROON
(jokingly interrupting)
Yeh aapki khubsurat neurol ogi st,
paagal on ka ilaaj karti hai ya | ogo
ko paagal banati hai ?

Nazaneen bl ushes, and everyone | aughs, but Haroon conti nues:

HAROON ( CONT' D)
Sorry guys, main mazaak kar raha
tha. Actually, I"'mso glad to be
anong such nice, well-educated peopl e.

DR AMRI TA
Ckay, we’'re done with the
introductions. Now let’s go and sit
around the barbecue fire. W’ ve got
many chairs to sit and beers, tea,
and coffee to drink.

Everyone heads to the barbecue fire where two nen are busy
bar becui ng chi cken and fish. A harnmonium a guitar, and a
tabla are al so seen on a big coffee table far fromthe fire.

Har oon and Sooraj sit beside each other. Sunity brings the
har noni um and places it in front of Haroon on the coffee
t abl e.
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SUNI TY
Bhai Jaan! Yeh lijiye harnoni um ke
saat h ek gaana hojahey. Wthout nusic,
the party will get a little boring.

HAROON
Itni jaldi? W’ ve just arrived. Let’s
wait for others.

SUNI TY
Nobody el se is com ng. Everyone’'s
her e.

HAROON
Not everyone. Wh aapki Nazaneen
saheli, jisko maine dil de diya hai

yahan nahi hai. Please call her.
|”ve got a new song for her, woh bh
dil ke baare nein.

SUNI TY
(cal l'ing Nazaneen)
Hey Nazaneen, cone here. |Is party Ki
rounaq ab tunpe depend karti hai.
War na Har oon nahi gayega.

Dr. Maryam hol di ng Nazaneen's hand join the group. Al the
girls and boys sit in a sem-circle.

Har oon adjusts hinself with the harnoni um

HAROON
Yeh gana jo aap ke khedmat nein peysh
kad raha hoon, dil ke bare main
hai n. Kyoun ke yeh dil aankhon ke
saat h kaam karta hain. Jo aankhein
dekhti hain, usse dil yaad karta
hai . Hunein aashi g banata hai, hasaata
hai, rul aata hai, kabhi dukh aur
kabhi sukh deta hai. This is why,
nobody truly understands the real
nature of the human heart.

Har oon starts playing the harnonium Sooraj struns the guitar,
and one of the nmale doctors takes the Tabl a.

HAROON ( CONT' D)
(si ngi ng)
Aye dil aye dil dil-e- deewana. Kabhi
apna kabhi begana. Bady nushkil tonhi
san ana. Aye dil aye dil. Aye dil
aye dil, aye dil dil-e- deewana.

Har oon continues to play the harnoniumas a couple of girls,
including Dr. Maryam dance.
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HAROON ( CONT' D)

(si ngi ng)
Nahi sunta yeh dil faryaad neri,
Nahi deta kabhi yeh saath nmera. Mij he
ruswaaye aal am kar diya hai. Yeh hai
gaatil, yeh hai sayyaad nera. Aye
dil aye dil dil-e- deewana. Kabh
apna kabhi begana. Bade gaatil tera

nazraana. Aye dil aye dil. Aye dil,
aye dil, aye dil dil-e- deewana. Aye
dil, aye dil, aye dil, dil-e- deewana.

Musi ¢ pl ays, and sonme girls and boys join in dancing.

HAROON ( CONT' D)
(si ngi ng)
Mera dil ko na jaane kya hua hai ? Ke
meri zindagi mushkil kya hai. Magar
meri tarah yeh dil bhi yaaron, Kisi
mehroob nein apna dil diya hai. Aye

dil aye dil, dil-e-deewana, kabh

apna kabhi begana. Badi nushkil tunhe
samgj hna, aye dil, aye dil, dil-e-
deewana.

Musi ¢ and dancing continue in full sw ng.

HAROON ( CONT' D)
(resunes)

"Badi dil chasp ghaflat" kar gaya
dil. Ta-e-dil se nohabbat kar gaya
dil. Hamare jismka yeh sarzaneen
par, Yeh dekho phir baghawat kar
gaya dil. Aye dil aye dil, dil-e-
deewana, kabhi apna kabhi begana.
Badi mushkil tunmhe sanmj hna, bade

gaatil tera nazraana, aye dil, aye
dil. Aye dil aye dil, aye dil, dil-e-
deewana. Aye dil, aye dil, aye dil

di | -e- deewana.
CUT TO
| NT. YOUSUF KHAN S BEDROOM - DUSK
Yousuf Khan sits on the edge of his bed, holding a blue pair
of BRIEFS and a gold chain | ocket with an oval bl ue pendant.
RANJEET steps into the room

RANJEET
Khan bahi, aapne muj he bul aya?
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YOUSUF KHAN
(standi ng and extendi ng
t he gol d chain | ocket
to Ranj eet)
Han. ldar aau. Yeh | o, aur gale nein
dal o.

Ranj eet com ng closer takes the | ocket, and | ooks at it
curiously.

RANJEET
Kya karunga i ske saath?
YOUSUF KHAN
(smling)
Yeh tumhare aaj raat ke kaam ki cheez
hai ... woh bhi Jagatpal ke office
mei n.
RANJEET
(surprised)
Achcha!
YOUSUF KHAN

Nahi sanj he. Yeh | ocket abhi ek zeewar
| ag raha hai, magar main tunmhe ek

aur pendant doonga jisne hidden WFi
security canmera hai. Iske zariye

mai n apne i Phone aur conputer se

vi deo recordi ng kar sakta hoon.

Ranj eet exam nes the pendant, running his fingers over it
t houghtful | y.

RANJEET
Aur Jagat pal ke office mein, mujhe
pendant ko change karke W Fi canera
activate karna hoga?

YOUSUF KHAN
Bi | kul theek kaha tumme.

Yousuf wal ks toward the ni ghtstand, disconnecting a simlar

bl ue oval pendant froma small charger. He returns to Ranjeet,
showi ng himhow to replace the current pendant with the one
attached to the | ocket chain.

He then fetches the BRIEFS, revealing a small pocket stitched
i nside. He places the charged pendant into the pocket and
denonstrates how to wear the underwear in a way that the
pendant is conceal ed under one's reproductive organ.
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(handing the Briefs
to Ranj eet)
Jab tum Jagat pal ke office jaoge,
washroom nei n jaake iss | ocket ka
pendant change kar | ena.
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Yousuf reaches for his iPhone, unlocking the screen and
openi ng the What sApp app. He scrolls down, finds Ranjeet's

contact, and attaches a short vi deo.

YOUSUF KHAN ( CONT' D)

(1 ooki ng at Ranj eet)
Apne What sApp check karo. Maine apne
nmul agaat ka vi deo footage Beam Si ngh
ke saath tumhe bheja hai. Usko
Jagat pal ko di khana aur kaho ke WMat or
ke gatal ke zi mredaar Yousuf Khan
aur Beam Si ngh hai n.

Ranj eet nods in understandi ng.

YOUSUF KHAN ( CONT' D)
Aaj raat agar Jagatpal ke khil af
saboot m | gaya, toh uski gardan
kanoon ke haath nein hogi. Ab washroom
j aa kar chaddi ko pehno.

RANJEET
(wal ki ng towards the
washr oom
Jab aapke saat h kaam karne ka vachan
di ya hai, toh yeh kaam bhi zaroor
karunga. Jaan jaaye par vachan na
| aaye.

Monments | ater, Ranjeet gets out of the washroom

RANJEET ( CONT' D)
Khan bhai! A'b mai n chal u?

YOUSUF KHAN
Abhi nahi. Jaane se pehle, tum
Jagat pal ko phone kar ke batao ke
Mat or ke qatl nein zaroor Bhim Singh
ka haath hai aur kaho ke tunmhare
paas is baat ka pakka saboot bh
hai . Mij he yageen hai ke phone karne
ke baad, Jagatpal tumhe kahega ke
apne saboot ke saath aao. Phir tum
chal o.

Ranj eet calls Jagatpal as instructed by Yousuf Khan.
hi s i Phone ringi ng.

We hear
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| NT. LUXURY OFFI CE ROOM - DAY
Jagatpal is sitting wth Malik. They are hol di ng dri nks.

As soon as his cell phone on the coffee table rings, Jagat pal
picks it up and, upon seeing Ranjeet's nanme, taps the green
phone icon to answer.

JAGATPAL
(enraged)
Ranj eet, maine tumhe jaldi aane ko
kaha tha. Harankhor, aane ke jagah
tume phone kar diya.

| NTERCUT - PHONE CONVERSATI ON

RANJEET
Sir, main Mator ke qatl ke bare nein
kuch information jama karne nein
busy t ha.

JAGATPAL
Kya hai tumhare paas?

RANJEET
Sir! Main dawe ke saath kehta hoon
ke Mator ki maut ke zi nrmedar Bhim
Si ngh aur Yousuf Khan hai n.

JAGATPAL
| s baat ka sahee sabit karne ke liye
t umhare paas saboot hai ?

RANJEET
Mat or ka Yousuf Khan ke paas aana
aur un dono ki rmul agat ka vi deo.

JAGATPAL
Har ankhor, tumme yeh baat pehl e kyun
nahi batayi ?

RANJEET
Sir! Mera situation thoda sa kharab
hai . Khan ke aadm nujhe kutte k
tarah peecha kar rahe hain aur har
j agah mai n observation nein hoon.
Magar aaj raat ghar jaane ka bahana
karke chhutti 1i hai.

JAGATPAL
Tum wo saboot ke saath abhi aur isi
waqt nere of fice aao.

Jagat pal di sconnects the phone and rubs his hands, pacing
back and forth in the room



MALI K
Kya baat hai, Jagatpal sahab? Bade
beqgaraar | agte ho?

JAGATPAL
Abhi abhi Ranj eet ne phone par bataya
ke Mator ki maut ke kaaran Bhi m Si ngh
aur Yousuf Khan hain. Yeh Khan aur
Har oon hanmare |iye nasoor ban chuke
hain. Ab in dono ko khatam karne ke
liye hunein bahut bada khel khel na
padega.

MALI K
Main to kehta hoon ke khel Bhim Singh
se shuru karenge. Phir sab partners
ko nessage dekar ek bada neeting
bul a denge.

JAGATPAL
Bhi m Si ngh ko saza dena to theek
hai . Yeh neeting bul ana kis kaam ke
liye?

MALI K
I s neeting nein hum apne partners se
madad maangege, kyunki ab tak hum do
baar Haroon aur Khan ko mmarne ke
i ye nakam koshi sh kar chuke hain.
Ho sakta hai, teesri baar police hum
par shak kare.

JAGATPAL
Kya tum chahte ho ke in dono ko nmarne
ke Iiye hum foreign se madad maange?

MALI K
Forei gn se nahi, balki India ke doosr
states aur doosre gangs se. Mi ne
suna hai ke Haroon aur Khan hanesha
bul | et proof vest pehente hain aur
unke paas ek arnored Land Crui ser
bhi hai .

JAGATPAL
Achha! Isliye itni goliyon ki barish
ke bawaj ood, wo | og us raat bach

gaye.

MALI K
Chal o, Bhim Singh ka khel khatam
karne ke liye, main sabse pehle usko
yahan bul a | unga.
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Mal i k makes a call, putting his phone on speaker node. The
phone starts ringing, and the voice of a man conmes fromthe
| oudspeaker.

MAN'S VO CE (V.Q)
Namashkar Ml i k sahab. Kahiye, kaise
yaad kiya?

MALI K
Hum apne khaas aadm yon ko khaas
mauke aur khaas kaam ke |iye yaad
karte rahenge.

MAN' S VO CE (V.0Q)
Ai sa kaunsa khaas kaam hai jo hunein
karna padega? Aapka haath to bahut
ooper tak hai, sir.

MALI K
Jungl e nmein jab sher jaal nein phas
jata hai, to usey bachane nein chuha
kaam aayega, haat hi nabhi

MAN'S VO CE (V.Q)
Toh bataiye, yeh chuha aap ke liye
kya kar sakta hai ?

MALI K
Phone par kam ke bare mai n baat karna
t heeg nahi hain. Tum abhi, esee waqt
Jagat pal sahab ke gar aau. Jagat pa
sahab tune nel na chata hain.

MAN'S VO CE (V.Q)
Achcha sahab. Mey abhi aya.

CUT TO
EXT. PARKI NG AREA, JAGATPAL'S OFFI CE BUI LDI NG - NI GHT

In front of a palatial building, Ranjeet gets out of a taxi,
pays the fare, and wal ks toward the nmai n GATE.

EXT. MAIN GATE - JAGATPAL'S OFFI CE - CONTI NUQUS

Ranj eet approaches two uni formed security guards, each hol di ng
a wal ki e-tal ki e.

RANJEET
(facing one of the
guar ds)
Namaste Sir. Main hoon Ranjeet,
Jagat pal sahab ka khaas aadm .
( MORE)
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RANJEET ( CONT' D)
Mai n andar jaana chahta hoon, woh
bhi a' pne i Phone ke saath, kyunk
sahab ne khud nuj he aane ko kaha
t ha.

THE GUARD
(searchi ng Ranj eet
superficially and
checking his gold
chai n | ocket)
Achha, toh aap hain Ranjeet sahab.

RANJEET
Jee haan, koi shak?

GUARD
(to his cohort)
AJEET bahi! Ranj eet sahab ko | ekar
sir ke paas chal o. Inka cl earance
pehl e se aaya hai. Jagatpal sir ne
khud rmuj he phone karke kaha tha ke
M. Ranjeet ko office nein |aao.

AJAEET
(1 ooki ng at Ranj eet)
Aap aai ye nere saath

As A eet noves out of the security area at the gate, Ranjeet
follows him disappearing fromour sight.

I NT. JAGATPAL'S VAST OFFI CE ROOM - LATER

Ranj eet enters the office room raising his hands in front
of his chest as a gesture of respect.

RANJEET
Namashkar, Jagat pal sahab. Aapne
hurmei n yaad ki ya aur hum bhi khaal
haat h nahi aaye.

Ranj eet, holding his cell phone, approaches Jagatpal. He
pl ays Beam Si ngh's and Khan's neeting video on the phone and
hands it to Jagatpal.

As Jagat pal watches the video, his anger flares up. He
violently throws the phone on the ground, causing the battery
and cover to split apart.

RANJEET ( CONT' D)
Sir! Aapne nera iPhone tod diya. Ab
mai n doosra kahan se | aoon?



140.

JAGATPAL
Main is Bhim Singh ko aisi saza doonga
ke phir kisi aur hamare aadm ko
maarne ki jurat na kare.

Ranj eet picks up scattered parts of his phone from around
the room and successfully reassenbles it, discovering it
still functions perfectly. He pretends, however, that it's
conpl etel y rui ned.

RANJEET
Yeh phone to gaya kaam se.

JAGATPAL
Koi baat nahi. Hum tunmhe naya phone
khari dne ke pai se de denge.

Jagat pal gets up, pacing restlessly across the room

JAGATPAL ( CONT' D)
(1 ooking at his
wri stwat ch)
Nau baje chalis m nute ho gaye aur
yeh Bhim Singh ab tak nahi aaya?

MALI K
Wbh zaroor aayega, kyunki woh jaanta
hai ke aapka hukum na maanna maut se
bar abar hai

RANJEET
(placing his hand on
hi s stonach)
Yeh nere pet ko kya ho gaya? Aane se
pehl e to main washroom gaya t ha.
Lagta hai woh bahar ke khane nein
kuch kharabi thi.

Ranj eet pauses and rubs his stonmach.

RANJEET ( CONT' D)
(to Jagatpal)
Sir, is kanre nein koi toilet hai ya
muj he bahar jaana padega?

JAGATPAL
(pointing to the door
of the washroom
Wh tumhare sanmme darwaza hai, toil et
ka. Jaldi chalo, warna hamare is
shandar office ki hawa kharab ho

j ayegi .

Ranj eet quickly runs towards the washroom opens the door,
and turns on the |lights.
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| NT. SPACI QUS WASHROOM - NI GHT

Ranjeet |lowers his pants, turning his back to the camera. He
pulls at the wai stband of his briefs, searching for sonething
hi dden. His fingers find it—the blue oval pendant.

He raises it, holding it up to the light. Standing before
the mrror, Ranjeet carefully swaps the pendant in his |ocket,
activating its hidden W-Fi canera.

He flushes the toilet, washes his hands, and exani nes his
reflection. He adjusts his attire and exits the washroom

| NT. JAGATPAL'S OFFI CE - MOMENTS LATER

Ranj eet wi pes his hands with a tissue and approaches an enpty
couch, but as he's about to sit, A eet enters with BH M SI NGCH

AJEET
(entering with a bow)
Sir, Bhim Singh apne bhai ke saath
aya hai, magar hamme uske bhai ko
gate ke paas bitha diya.

JAGATPAL
Achcha keya. Tum jaa skate ho.

Aj eet nods and exits, closing the door behind him

CUT TO
| NT. SERVER ROOM YOUSUF KHAN S HOUSE - DAY
Yousuf Khan sits in his dimMy lit server room eyes glued to
the nonitors. The hidden canera in Ranjeet's |ocket streans
cl ear footage from Jagatpal's office.

Khan presses the "RECORD' button, a sly smle creeping across
his face as he watches the screen.

BACK TQ
I NT. JAGATPAL'S OFFI CE ROOM - SAME Tl ME

BHI M SI NGH
(wal ki ng t owar ds
Jagat pal )
Namast e Jagat pal sahab.
JAGATPAL
Bhim Singh ji. Aane nein bahut der
kar di.
BHI M SI NGH

Thoda der se aya, magar aya to sahi



Jagat pa

MALI K
(interjecting)
Der aaye, durust aaye. Better late
t han never. Esko Farsi main kehtey
hai n, "Der aayad, drust aayad."

JAGATPAL
(getting up fromhis
seat)
Si ngh Sahab! Suna hai ke Mator ke
gat! nein Yousuf Khan ka haat h hai

BH M SI NGH
Ho sakta hai sir.

JAGATPAL
Mai n chahta hoon ke tumjaa kar Khan
ka khoon karo.

BHI M SI NGH
Wh tho theek hai sir. Magar main
Khan ko kai se mar sakta hoon jab aap
i tne powerful hokar bhi usko maar
nahi sake? Aap to jaante hain ke aaj

kal Khan aur uska dost, Haroon, bahut

popul ar ho chuke hain, aur |og unke
liye jaan dene ko tayyar hain.

JAGATPAL
Agar | og un dono ke liye jaan dene
ko tayyar hain, to tumjaan |ene ke
liye tayyar ho jao.

BH M SI NGH
Wh kai se?

JAGATPAL
Jis tarah Mator ko marne ke liye
tumme Khan ka saath diya, waise hi
Khan ko marne ke liye ab nera saath
do.

BH M SI NGH
Mera yaqgeen keejiye, Mator ko narne
mei n nmera koi haath nahi hai

pulls a revolver fromhis pocket and shoves it

Bhi m Si ngh' s nout h.

JAGATPAL
(enraged)
Phir kyun Khan ke saath uski jeep
mei n nul agaat kar ke ussi se ek
handbag 1i ?
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into
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BH M SI NGH
(stammering, terrified)
Mai n sach keh raha hoon sir. Jab se
Khan aap ke saat h kaam karna chhod
diya hai, us wagqt se mai ne Khan ko
nahi mla hai

Ranj eet steps closer to Jagatpal, ensuring his | ocket's hidden
canera captures a better angle.

JAGATPAL

(angry) o
Har ankhor, tumhari waj ah se nera ek
kaam ka aadm zi ndagi ke intihaan
mei n naakaam ho gaya. Uski jawani Ki
subah itni jaldi shaam ho gayi ke
uski waj ah se mai n badnaam ho gaya.
Bat ao, haranrzade, Mator ko maar ne ke
liye Khan se kitna paisa |liya?

BH M SI NGH
(gasping for breath)
Mai n kasam khaat a hoon ke mai ne ki si
se ek paisa nahi liya... aur Khan se
mul agaat bhi nahi ki .

Jagat pal, unable to control his rage, pulls the trigger
BOOM The bull et pierces through Bhim Singh's skull, and he
col | apses onto the carpet.

Ranj eet steps closer, capturing a shot of the |ifel ess body
with the | ocket hanging fromhis chest. He then turns to
Jagat pal

RANJEET
(masking his fear)
Sir... yeh to mar gaya.
JAGATPAL

Dekh liya? Yeh hai hamare saath
ghaddari karne ka anjaam

Jagat pal strides towards a BOOKSHELF in the corner of his
office. He pulls out a book, revealing a set of hidden
switches behind it. He presses one of the switches for a few
seconds.

The WOODEN CUPBQARD shifts aside, revealing the door of an
ELEVATOR Jagatpal presses a button, and nonents | ater, the
LI FT doors slide open to reveal two ARVED GUARDS.
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JAGATPAL ( CONT' D)
(to the guards)
| s laash ko carpet ke saath le jao
aur sanmundar nein phenk do. Wi se
bhi, iska bhai bahar guards ke paas
wait kar raha hai. Dono bhai yon ki
mul agat karwa do.

The guards approach Bhi m Si ngh's bl ood- soaked body |ying on
the blue carpet. They roll the body up in the carpet and
take it into the el evator.

The el evator descends, disappearing fromview and the
BOOKSHELF returns to its original position.

CUT TO
| NT. BACKYARD, YOUSUF KHAN S HOUSE - DAY

Yousuf Khan sits on a chair in his backyard, enjoying
breakfast. Ranjeet wal ks in.

RANJEET
Namast e Khan bhai! Zara bat ai ye,
operati on kanyab tha ya nahi?

YOUSUF KHAN
(smling)
So fisad kanmyab tha. Shukriya, Ranjeet
bhai .
RANJEET

(sitting on a chair

opposi te Khan)
Ab yeh batai ye ke aapki nul agat Bhim
Si ngh se kab aur kahan hui ?

YOUSUF KHAN
(chuckl i ng)
Wh toh Photoshop tha. Mera nul agat
ki si aur ke saath tha, |ekin maine
Bhi m Si ngh ka sar us aadm ke jism
par Phot oshop ke zariye fit kar diya.

RANJEET
(i n disbelief)
Aap mazaaq kar rahe hain?

YOUSUF KHAN
(taking a sip of his
mlk tea)

Mai n sach keh raha hoon. |ss zanmane
mein digital technol ogy bahut aage
badh chuki hai

( MORE)
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YOUSUF KHAN ( CONT' D)
Aur tum jaante ho ke main ek conputer
programer tha. Khair, chhodo yeh
baat ei n. Bhi m Si ngh aur Mat or dono
Jagat pal ke hitnmen the. Agar nai ne
un dono ko nahi maara hota, to woh
| og hunei n maar dete.

RANJEET
| sko kehte hain eik tere aur do
shi kaar !

YOUSUF KHAN

Jab yeh video social nedia pe upload
hoga, Jagatpal ki political anbitions
aur career khatam hojaega. Phir woh
ki si ke kaam ka nahi rehi ga.

RANJEET
Aur uske baad, nera pariwar safe
nahi rahega.

YOUSUF KHAN
Tum bi | kul sahi keh rahe ho. Isliye,
tum abhi jaake apne biwi aur beta ko
yahaan | e aao. |Is bare hawal ey nein
teen-char kamre khaali hain. Aaj se
tumhara biw, mera behan, aur tum
nmere jeejaji.

RANJEET
Theek hai, Khan bhai. Miin chalta
hoon.
CUT TO
| NT. KI TCHEN - MORNI NG
Three EGGS boil in a small di sh. Nazaneen turns off the stove,

opens the refrigerator, and takes out BUTTER and a JAR of
JAM She places themon a small dining table next to a plate
of CHAPATTI in the kitchen corner.

NAZANEEN
(calling her brother)
Rawul ! O Rawul! Nashta tayyar hai

The canera widens to reveal Rawul in a school uniform
carrying a backpack, com ng toward the kitchen

RAWUL
"' m ready.
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NAZANEEN
Rawul ! Tum shuroo karo. M n jaake
maa ko dei kti hoon.

Nazaneen | eaves the kitchen, but the ringing of her phone on
the dining table catches her attention. She returns, picks
up the phone, and answers the call.

NAZANEEN ( CONT' D)
Hel | o!

| NT. HAROCON S OFFI CE - MORNI NG

HAROON
Good norni ng, Nazaneen!

| NTERCUT - PHONE CONVERSATI ON

NAZANEEN
Mere naye nobil e nunber tunmhare paas
kai se aaya?

HAROON
Tunmhare bhai jo nmere class nein padta
hai . Uske energency contact ke liye
t umhara nunber hanmare system nein
mauj ood hai .

NAZANEEN
Acha. Batao, sawere sawere nai n keyse
phone kiya?

HAROON

Yeh phone pyar ka izhaar karne ke

liye nahi, kaam ke liye hai. Next
Sunday, hamara chhota sa health clinic
i ss nmohal ly nein inaugurate ho raha
hai . Main chahta hoon ke tum bh

aakar is khushi nein sham!| ho jao.

NAZANEEN
Agar na aayi to kya karoge?

HAROON
Kuch nahi. Tunmhari aane se hamari
mehfi|l bahut rangeen ho jaayegi. Aur
na aane se, ek aashiq ke dukh ka
boj h aur bhi sangeen.

NAZANEEN
Mai n to nahi aungi.
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HAROON
Chal o, opening cerenony nein mat
aao. Magar volunteering ke liye to
t umhe aana padega.

NAZANEEN
Theek hai, nmain dono nein participate
karungi . Magar yeh mat samaj hna ke
muj he bhi tunse pyar ho gaya hai

HAROON
Koi baat nahi, wo bhi ek din ho
j ayega. Mij he apne pyar par poora
bharosa hai. Ek din tum khud aakar
mer a haat h pakdogi .

NAZANEEN
| lIike your confidence. You've always
kept the birds of hope flying. By
the way, |Is cerenony ka venue kahan
hai ?

HAROON
Yahi, Yousuf Khan ke hawal ey nein.
Usne apne hawal ey ka first fl oor
hamare clinic ke liye donate kiya

hai .

NAZANEEN
Wah! Dost ho to aisa. Achha, See you
Sunday. Bye.

HAROON

Bye, neri Nazaneen.
END | NTERCUT
| NT. HALLWAY — CONTI NUQUS

Nazaneen opens a door in the hallway of her house, revealing
her nother in a WH TE SARI |ying on a used queen-size bed.

NAZANEEN
Mah, nashta aap ki roomtak | aoon ya
aap udhar aakar hamare saath khaengi ?

MOTHER
(getting up fromthe
bed)
Nahi, beti. Min kitchen nein aaungi,
ab main theek ho gayi hoon.
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NAZANEEN
(smling)
Yeh aur bhi achha hai ke aap bistar
se uth kar thodi si wal k karen

MOTHER
Achha beti, zara yeh toh batao ke
phone par kis se baat kar rahi thi?

NAZANEEN
Toh aapne neri sab baatein suni?

MOTHER
Sab nahi, magar aadhi se zyada nere
kaan nein aa gayi .

NAZANEEN
Wh Haroon tha, Rawl ke English
t eacher.

MOTHER

Kitne dino se usse jaanti ho?

NAZANEEN
Kuch zyada nahi, do ya teen nmhine
ho chuke hai n.

MOTHER
Agar woh achha aadm hai toh usse
ghar chaai pe bul ao. Marne se pehl e,
tumhari shaadi dekhna chahti hoon.

NAZANEEN
(bl ushi ng)
Theek hai, maah. Agar aap kahengi,
mai n usse ghar daawat de doongi
Wai se bhi, woh bahut dino se nere
peeche pada hai .

CUT TO
I NT. HALL ROOM JAGATPAL'S OFFI CE - DAY

Jagat pal chairs a gathering of around 20 well -dressed nmen in
their early and late 40s and 50s, all sitting around an oval
desk. Next to Jagatpal is Malik, his right-hand man.

JAGATPAL
Mai n aap sabka shukr-guzaar hoon ke
itni chhoti si notice par, Bharat ke
kone- kone se Munbai aaye. Miin aapko
bata doon ke kuch di no se hanare
kaar obar ka samandar bohot toof an
ho chuka hai

( MORE)
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JAGATPAL ( CONT' D)
| ss toofan ka mugabl a karne ke liye,
hamaari cooperation aur ek doosre se
madad karna bohot zaroori hai. Asal
baat yeh hai ke in do teen maheenon
mei n, ek Canadi an soci al worker jiska
naam Haroon hai, Bonbay aakar
community devel opnent projects ka
kaam shuru kiya hai

38, in a brown suit, raises his right hand.

JAGATPAL ( CONT' D)
(1 ooking at the man)
Haan M. Mehra, aap kuch kehna chahte
hai n?

MEHRA
Ji sir. Main yeh kehna chah raha tha
ke iss aadm ke devel opnent projects
hamari subversive activities ke khil af
kabhi mugabl a nahi kar sakte, kyunk
bekaari is desh nein ek aisi beemari
ban chuki hai jiska ilaaj ab tak
ki si doctor ke paas nahi hai.

JAGATPAL
Mehra sahab, maine nahi socha tha ke
aap itne bewakoof ban sakte hain.
| ss aadm ke kaaran, ek do nohal |l on
mein | og hafta dena band kar chuke
hai n. Yusuf Khan aur uska saathi jo
hamare |iye kaam karte the, sah
raste par aakar ab Haroon ke saath
hai n. Yeh soci al worker Language
Center khol kar gareebon ko English
si khata hai, juwa khane band kar
auto repair garage kholta hai aur
berozgar nauj awano ko kaam deta hai
Aur iss Sunday ko woh gareebon ka
ilaaj karne ke liye Pant Nagar nein
ek Medical dinic launch kar raha
hai .

pauses, but Mlik keeps the ball rolling.

MALI K
Agar yeh Medical Cdinic abaad ho
gaya to hum barbad ho jaayenge, kyunk
wahan sharabi aur addicted | ogon ka
il aaj hoga, woh bhi nmuft nein. Agar
addi cted | ogon ka ilaaj hua, toh
hamare ganj a, charas, sharab aur
drugs ka koi use nahi karega.

( MORE)
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MALI K ( CONT' D)
Gent | enen, yeh trend doosre shehron
mei n bhi replicate ho sakta hai
I sliye, main kehta hoon ke har geemat
par humei n Haroon aur uske saathiyon
ko rokna hoga.

partici pant wearing gl asses raises his hand.

JAGATPAL
Haan, M. Banwari ?

BANWARI
Kyun na hum sab bees-bees aadm
contribute karke, ek powerful force
banayei n aur yeh force bhej kar iss
clinic ko uske inauguration ke din
aag | agaa de?

JAGATPAL
| dea bura nahi hai

BANWARI
I s plan ko kaamyab karne ke |iye,
hunmei n Police ko rokna padega.

MALI K
Yeh kaam muj h par chhod deejiye. Iss
sheher ka ACP, nmera namak khaya hai

| NT. HAROON S APARTMENT - DAY

Har oon,

Yousuf Khan,

room drinking tea.

HAROON
Aap jaante hain ke Sunday ko hamara
medi cal clinic ka opening cerenony
hai aur iske liye hunein tayyar hona
chahiye. |I'msure ke, dushmano ne
hamare program ko flop karne ke liye
poori tayyari kar chuki hai.

SALI M
Dushman ka nuqgabl a karne ke liye
humei n kya karna hoga?

HAROON
Hum apne waf adar sahteyon ko strategic
poi nts par | aga denge, hockey sticks,
khanj ar, aur chhote note hat hi yaar
de kar.

150.

CUT TO

and Salimare sitting in the living
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SALI M
Phir?

HAROON

(looking at Salim
Tum apne wor kers ko garage ke sanman
dekar | ogon ke darm yan dal do.
Hanmers, screwdrivers, wenches, aur
tire opening keys wa ghaira wa ghaira
fighting nmein arnms ke jagah kaam
dete hain. Hamare paas kuch
bul | et proof vests aur teen-char
i censed guns bhi hain.

SALI M
Mai ne aapka bul | et proof car aur vest
dekh kar, garage nein apna bull et proof
VAN aur teen-chaar vests banaye hain.
Sunday tak main kuch notorcycle ke
hel mets bhi purchase karenge.

YOUSUF KHAN
Hum bhi poori tayyariyan kar chuke
hain. Mere paas Malik ka diya hua
sniper rifle hai, jo hamare kaam aa
sakta hai

HAROON
Khan bhai, tumuss rifle ko |ekar
chhat pe jaaoge. Agar kisi ne hum
par haml a kiya, to tum wahan se usse
shoot karoge. Baaki jo hoga, dekha
| aayega.

DI SSCLVE TQO
EXT. OPEN AREA OPPOSI TE YOUSUF KHAN S HOUSE - DAY

Har oon, Sooraj, Yousuf Khan, Nazaneen, and a few doctors
prepare for the clinic's opening, while Gsman, Kabir, and
his friends nonitor the crowd of poor and m ddl e-cl ass | ocal s.

Har oon wal ks over to Yousuf Khan, who is adjusting the sound
system at the podi um

HAROON
Sab t heek hai ?

YOUSUF KHAN
Jee haan. Jab chaho, yeh anplifier
on karke baat kar sakte hain.

HAROON
A' b tum apne bandook | e kar haveli
ke roof par position le |o.
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YOUSUF KHAN
Theek hain. Main abhi bandook | e kar
wahan j ata hoon.

HAROON
Aur mai n chalta hoon bul |l et proof
vest aur hel met pehne ke liye.

EXT. ROOF - DAY

Wth a gun in hand and a backpack on his shoul der, Yousuf
Khan clinbs to the roof of his house and positions hinself
behi nd the water tank.

Khan sees arnmed nmen arriving in vans and trucks, attacking
the crowd and causing chaos. People flee as the attackers
spread out in the open area.

Khan targets one of the attackers trying to fire a gun from
inside a van. The attacker collapses, blood bl ossom ng on
his jaw.

EXT. THE ENTRANCE DOOR OF THE CLINI C - DAY

Nazaneen exits the clinic and runs towards the guests seated
in the VIP section near the stage set up for the cerenony.

NAZANEEN
(to the doctors and
VI P guests)

Ladi es and gentl emen! Pl ease, proceed
into the clinic.

Doctors and guests in the first and second rows near the
podi um get up and run towards the Gate getting in.

CUT TO
| NT. BEDROOM - DAY

Har oon, dressed in a bulletproof vest, answers his ringing
cell phone upon seeing Khan's nane.

HAROON
(standing in front a
mrror)
Bol o Khan bhai .

YOUSUF KHAN
Aap zara jaldi aaiye, kyunki der
sare gundey aur badmash aakar hamara
area gabza kar liya hai

HAROON
Kitne | og hain?
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YOUSUF KHAN
Do nahi, kam se kam sau hai n.

HAROON
Koi baat nahi. Tum apni position
mei n raho. Main abhi bahar nikalta
hoon.

I NT. A ROOMIN THE CLI N C - DAY
Dr. Sunitee is on the phone.

MALE' S VO CE (V.Q.)
Bol 0o beti, kyun phone kiya?

SUNI TEE
Sorry dad, hum bahut nusi bat nein
hai n. Isliye mujhe aapko phone karna
pada.

| NT. STUDY ROOM - DAY

Dr. Sharma, Sunitee’s father, sits at his desk tal king on
t he phone.

DR SHARMA
Kya baat hai ?

SUNI TEE' S VO CE (V. Q)
Mai n aur Sooraj kuch doston ke saath
Pant Nagar ne ek naya clinic opening
ke liye aaye hain. Lekin der sare
gundey aakar sab kuch gabza kar |iya
hai . Dad, humari jaan khatre nein
hai n.

DR. SHARMA
Kyun, police ko phone nahi kiya?

SUNI TEE' S VO CE (V.Q)
Mai ne phone kiya tha, |ekin Inspector
Pahndey ab tak nahi aaye. Kya aap
Pol i ce Conm ssioner se baat kar sakte
hai n?

DR. SHARVA
Achha beti, main abhi Bonbay Police
Comm ssi oner ko phone karta hoon.
DI SSOLVE TGO
EXT. BACKYARD FULL OF FLONERS - DAY

Pol i ce Comm ssi oner John D Souza (55) is having tea with his
wi fe, LINA (50) when his cell phone on the coffee table
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buzzes. Seeing Dr. Sharma's nanme on the screen, the Police
Commi ssi oner taps the screen to answer the call.

PCLI CE COWM SSI ONER
(putting the phone on
speaker)
Good norning Dr. Sahab. Kahiye, kaise
phone kiya?

DR. SHARMA' S VO CE (V.Q)
Meri beti aur damad, doston ke saath
Pant Nagar nein nedical clinic
i naugur ati on cerenony nein hain.
Leki n wahan kuch arnmed gundey aur
badmash hain jo cerenony ko kharab
kar rahe hain. Venue hai Yousuf Khan’s
Hawi | i .

PCLI CE COWM SSI ONER
Aap chinta mat karein. Main abhi
Police Station ko phone karke security
kaa bandobast karwaata hoon.

CUT TO
| NT. PANT NAGAR POLI CE STATI ON - MORNI NG

Sub-inspector Sahil Khan is sitting in his office, review ng
a file when the phone on his desk rings.

SAH L KHAN
(picking up the
receiver)
Good norni ng. Sub-inspector Sahi
Khan, at your service.

POLI CE COW SSI ONER
Mey houn Police Conm ssioner, John
D Souza. Inspector Pahndey kaha hai ?

SAH L KHAN
(st andi ng)
Sir! Pahndey Sahab sobha akar bahot
j al di bahar gaye. Unho-ne kaha ke
ACP sahab ke ghar ja rahe hai. Sir!
Kuch kaam ho to nuj he bata deejey.

PCLI CE COW SSI ONER
M . Khan! Tum apne thaaney ka police
force | ekar Yousuf Khan ke haveli
mein jo naya Health dinic launch ho
raha hai, pohoch jao. Khabar mli
hai ke wahan gundey | og jakar | afda
kar rahe hain. M. Khan!

( MORE)
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POLI CE COW SSI ONER ( CONT' D)
You have to protect the people and
the public property. Isliye jab tak
maj boor na ho, goli mat chal ana.

SAH L KHAN
oK, sir!

Sahi| Khan puts the receiver down, grabs his hat fromthe
desk, puts it on his head, and takes his stick as he wal ks
out of his office, calling for one of the constabl es.

SAHI L KHAN ( CONT' D)
Kundan! Al arm baj a kar sabko khabar
kardo ke Comm ssi oner Sahab ke order
ke nutabi g, hanein eik nssion pe
j aana hai

I NT. POLI CE STATION - LOBBY

KUNDAN, a constable in his late 40s, rushes to the wall and
presses a RED BUTTON. The station fills with the piercing
sound of an alarm echoing through the halls and roons.

I NT. POLI CE STATI ON - HALLWAY

We see constables reacting instantly to the alarm grabbing
their weapons and gear and rushing toward the main exit.

EXT. POLI CE STATI ON - PARKI NG AREA - LATER

The doors burst open as arned constabl es stream out of the
station, nmoving with urgency. They load into two JEEPS and a
| arge M NI - VAN

Sahi| Khan steps out, his eyes scanning the scene to ensure
everything is in order. He nods with satisfaction as the
vehicles rev their engines, ready for action.

| NT. / EXT. JEEP - CONTI NUOUS

Sahi|l Khan clinbs into the |ead jeep, taking the passenger
seat. He adjusts his hat and | ooks back at the constabl es,
giving a final nod.

SAH L KHAN
Yousuf Khan ke ghar ja rahe hain.
Let's nove

EXT. ROAD - CONTI NUOUS

The JEEPS and the M NI -VAN roar to life, their engines revving
and sirens wailing as they speed out of the parking area.
Raci ng down the road, their lights flash and sirens bl are,
cutting through the traffic.
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| NTERCUT BETWEEN DI FFERENT SCENES:
EXT. OPEN AREA IN FRONT OF THE CLIN C - DAY
The open area opposite the Health Cinic is engulfed in chaos.
Heavy fighting rages between the belligerent sides, with

t hugs cl ashi ng agai nst Yousuf Khan's and Salims nmen, who
are fighting back with nechanical tools fromtheir body shop.

| NT. HARON' S APARTMENT - DAY

Har oon tightens his boots and adjusts his helnet. G abbing
his STEEL CANE, he opens the door and steps out, closing it
firmy behind him

EXT. RESI DENTI AL BUI LDI NG MAI N GATE -
Haron steps outside the MAIN GATE of his residential building.

He sees intense clashes between thugs and his friends. As he
crosses the street to go to the open area, he spots a thug
trying to rob a woman of her gold chain and earrings.

Haron springs into action, delivering a powerful side kick
that sends the thug crashing to the ground, incapacitating
hi m

EXT. OPEN AREA -

Sooraj punches a thug in the face and follows up with a ki ck,
sending himcrashing into a nearby fence. He spins around,
bl ocking a bl ow and countering with a series of quick jabs.

EXT. CLI NI C ENTRANCE - CONTI NUOUS

Nazaneen, holding a surgical scal pel, defends herself as a
t hug breaks through the clinic's main gate. Wth a swft
slash to his hand, she forces himto retreat.

EXT. OPEN AREA - CONTI NUOUS

Har oon enters the open area, elbows a thug in the ribs, then
swiftly strikes another wwth his steel cane, hitting the
t hug’ s neck and knocki ng hi m out.

EXT. ROOFTOP -

Yousuf Khan, positioned behind the water tank, takes careful
ai m and shoots an arnmed thug trying to fire at Haron. The

t hug drops his weapon, falling to the ground.

CUT TO
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EXT. STREET - DAY

The police convoy, |ed by Sub-inspector Sahil Khan's Jeep,
cones to a sudden halt on a street lined with shops, stores,
and m ddl e-cl ass houses.

| NT. / EXT. POLICE JEEP - CONTI NUGUS

Sahi| Khan, followed by Kundan and two ot her constabl es,
gets out of the Jeep. He pushes through the crowd and

di scovers a car accident and a skirm sh between the drivers
causing a traffic jam

DRI VER 1
(sl apping Driver 2
across the face)
Har ankhor! Agar tumhe gaadi chal ani
nahi aati, toh phir steering ke peeche
kyon baithe ho?

DRI VER 2
(getting out of his
car, grabbing Driver
1 by the collar)
Mai n tumhari gaadi ko repair kar
dunga, lekin jo tapper tune maara
hai, uska hi saab tunmhe dena hoga.

Driver 2 punches Driver 1 in the face. The two nen start
ki cki ng and punchi ng each ot her.

SAH L KHAN
(stepping in, |oud
and commandi ng)
Band karo yeh sab aur apni gaadi yan
raste se hatao, warna main tum dono
ko giraftaar karwa dunga!

DRI VER 1
(defiant and
aggressi ve, stands
hi s ground, refusing

to conply)
Mai n apni gaadi nahi hatauunga jab
tak koi traffic officer nahi aata
aur ek report |ikh kar sabit nahi
karta ki nmeri koi galti nahi thi

BACK TO
EXT. CLI NI C ENTRANCE - DAY
Three thugs forcefully push open the clinic's main gate,

overpowering Dr. Nazaneen, Dr. Sunitee, and their friends.
They storminto the clinic's courtyard.
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EXT. COURTYARD - CONTI NUOUS

The ensuing fight is intense. One of the thugs inflicts a
serious wound on Dr. AMRITA' S hand, causing it to bl eed.

Dr. Maryam qui ckly takes her away, rushing toward the
corridor.

EXT. ROOFTOP - DAY

Yousuf Khan, seeing the thugs infiltrate the clinic, energes
fromhis hiding place behind the water tank.

He positions hinself on the edge of the roof, targeting two
armed thugs and neutralizing their threats. As the third
thug tries to escape fromKhan's bullet, he runs into
Nazaneen, who delivers a deep cut to his shoulder with her
scal pel .

EXT. OPEN AREA - CONTI NUOUS

KALEYA, a (29), tall, athletic bad guy with long hair, is
fighting fiercely, punching and kicking anyone who tries to
stop himas he forces his way to the stage set up for the
clinic's inauguration.

Soon, he reaches the podium steps onto it, and speaks into
t he m crophone.

KALEYA

(into the Mc)
Har oon! Arrey O Haroon! Kahan ho
tun? Agar apni maa ka doodh piya ha
to samme aao. Maine to suna tha ke
tum sher ke tarah del awar aur bebak
ho, magar ab nmal oom pad gaya ke tum
geedar ke tarah buzdel, makkar, aur
chal ak ho, jo apni jaan bachane ke
liye, apne doston ki jaan khatre
mein dalta hai.

Kal eya pauses. An eerie silence settles over the area that
was buzzing with noise and screans nonents ago.

CLOSE I N ON HAROON, wi el ding his BLACK STEEL CANE |ike a
sword, striking the thugs and breaking their hands, heads,
ribs, and legs, forcing themto retreat and clearing his
path to the podi um

HAROON
Mey agaya hoon Kal eya, woh bhi
tumhar ey kal ey karnanon ka anj aam
t ak pohochane ke |iye. Kyunki
"Sarfaroshi ki tamanna ab hamarey
dil nmein hai."
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Har oon approaches the podi um where Kal eya stands behind the
m crophone, hol ding a gun.

EXT. MAKESHI FT PODI UM - CONTI NUQUS
Kal eya points his gun at Haroon.

KALEYA
Achha, to abhi tumhari sarfaroshi Ki
tamanna poori karte hain.

Kal eya shoots at Haroon's chest, but the bulletproof vest
protects Haroon well as he | aunches forward hitting with his
STEEL CANE on the hand of Kal eya causing the gun to fall.

HAROON
(speaki ng | oudl y)
Kal eya, tumharey goliyoun nein itna
dum nahi hai ke nuj hhe marsake.

KALEYA
(fum ng, yanks a banboo
stick used for the
podi um s structure)
Mai n tumhe kuchal dunga, Haroon

Kal eya swi ngs the banboo stick wildly, aimng for Haroon.
Har oon si desteps and counters with precision. H's steel cane
moves swiftly, each strike calculated |ike an Al KI DO sword.

HAROON
(delivering a blow to
Kal eya’ s head)
Thi s ends now

Haroon's cane | ands on Kaleya's neck, then his arm A swft
blow to the hand forces Kaleya to drop the banboo sti ck.
Haroon follows with a crippling strike to Kaleya's |eg,
sending himto his knees.

KALEYA
(in pain, collapses
to the ground from
t he podi um
Ahh!

The crowd, now in a frenzy, tranples over Kal eya, who
struggl es hel pl essly beneath the mass of Salim Khan's nen
and |l ocals. Haroon | eaps off the podiuminto the chaotic
battl eground, where nultiple fights are unfolding

si mul t aneousl y.
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EXT. OPEN AREA -

Har on ducks under a swi nging pipe and counters with a knee
to the thug's stonach, foll owed by an uppercut. He pushes
forward, fighting through the crowd.

Sooraj grapples with two thugs near the stage. Grabbing a
metal pipe, he swings it to fend off the attackers.

Sal i m Khan fends off a group of thugs, using a long tire
iron to block and parry their attacks.

Gsman swiftly knocks a thug out with a strike to the head.
EXT. ROOFTOP -

Yousuf Khan fires at another armed thug, hitting himin the
shoul der. The thug drops his gun, and Kabir rushes in to
di sarm him

| NT. ROOM ABOVE THE CLI NI C - MOMVENTS LATER

Ranj eet and his wife, CHAMPA, 28, sit with SUJEET, their 12-
year-old son. The roomis tense with the sounds of the battle
out si de.

Chanpa stands up and noves towards the w ndow. She pulls the
curtain to the side, revealing Nazaneen, Sunitee, and their
friends guarding the entrance door, trying to block the
outlaws fromentering the clinic.

CHAMPA
Sab bahar apni jaan ke baazi al ga
kar un gundo se | ad rahe hain. Yahan
tak ki woh | ady doctors bhi aangan
mei n hain. Tum yahan apni biw aur
bacche ke saath kaise baith sakte
ho?

RANJEET
Khan ne muj he andar rehne ko kaha
hai . Usne kaha neri gawahi Jagat pal
ke khilaf bahut zaroori hai.

CHAMPA
Agar woh gunde safal ho gaye, toh
woh hunei n bhi nahi chhodenge. Tunhe
bahar ja kar Haron aur Khan ke saath
khade hona hoga.

RANJEET
(kissing his wfe)
Mai n tum par fakr karta hoon ki tum
samaj h gayi ho ki apne sanuday ke
MORE
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RANJEET ( CONT' D)
Iiye khade hona kitna zaroori hai,
chahe isnme hunein khatra hi kyun na
ho.

Ranj eet gets up, retrieves a hockey stick fromthe corner of
the room and exits, closing the door behind him

EXT. TOP OF WALL - DAY

Ranj eet stands on top of the dinic's wall, surveying the
chaotic open area bel ow.

Under the wall beside the main gate of the clinic, a couple
of thugs are battling Kabir and Osman, keeping them under
I ntense pressure.

Ranj eet junps into the throng, |anding amdst the fight. He
swi ngs his hockey stick, striking the thugs wth precision
and strength.

KABI R
(smling towards
Ranj eet)
Achcha huwa aap aa gaye!

RANJEET
(grinning, striking
anot her thug)
Saara maza aapko kai se | ene deta.

CUT TO
EXT. ENGLI SH AND COMPUTER COURSES BUI LDI NG - DAY

Rawul , Manjeet, and their friends arrive, armed with cricket
bats. They swiftly take positions in front of the building' s
entrance, where a signboard reads "Affordable English &
Conput er Courses".

RAWUL
(to his friends)
Kohi is building nein nahi ghusega!

A group of outlaws approaches, intent on destroying the
si gnboard. The young nmen wield their cricket bats, sw nging
t hem def ensi vel y.

The confrontation escalates as Rawul and his team fend off
the attackers, preventing themfromgetting close to the
bui | di ng.

Wat chi ng their younger sons battling the outlaws, the | ocal
people in the area gain a boost in norale.
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Men and wonmen with sticks and broonsticks start com ng out
to support, hitting the thugs with renewed vigor.

But suddenly, three jeeps and a van full of athletic outlaws
energe fromthe end of the street.

The | ead jeep charges through the crowd, frightening the
| ocal s and forcing themto disperse.

The people begin to retreat, sonme running back into their
houses and apartnents. The arrival of the reinforcenents
shifts the tide in favor of the thugs.

CLOSE I N ON Haron, who rushes toward the hal f-destroyed
podi um standi ng behi nd the M CROPHONE

HAROON

(into the Mc)
Pyare bhai yon aur behnon! Yeh aapka
aakhri mauka hai apni community aur
bachchon ke |iye azadi, insaaf, aur
taragqi ke |liye khade hone ka. Agar
aap ab bhaag gaye, toh yeh gunde
wapas aayenge aur aapko aapke gharon
se ghaseet kar aapke apno ke saamme
saza denge. Ab lad | o, warna apna
vyapar aur samaan kho doge. Yeh | og
aapko apna ghul aam bana denge, aur
aapke sheher nein dal al, sharabkhane,
casino, drugs, aur crinme |e aayenge.
| ssi leye, ruk kar achchayi aur
sachchahi ke |iye |ado.

A thug charges the podium swinging a |long stick at Haroon.
Har oon bl ocks with his steel cane and delivers a powerful
blow to the thug's head, knocking himout cold.

HARON

( Si ngi nQg)
"Sarfaroshi ki tamanna ab hamaare
dil nmein hai. Dekhna hai zor Kkitna
baazu-e-qgaatil nein hai." Hamwat an
aage bado har zul m sey darna nahee.
Ei k den martey hai ham har den haney
mar na nahi. Na karengey kaam o hargez
hamey kar na nahi

EXT. CLI NI C ENTRANCE

Nazaneen exits the clinic and strides toward the stage,
j 0i ni ng Haron.



163.

HARON
(resum ng his song)

Jaan dey deyngey es wat an kehl eyeh.
Pool | ayengey es chaman kehl eyeh.
Ham jo sathi hai jen ko woh dayem Kam
kartey rahey aman kehl eyeh. Ei k roh
ei k sans jeysa ham Zendagi dei ngey
har badan kel eyeh.

NAZANEEN

(singing, placing her

hands on Haron's)
To akeyl a nahi nerey sathi. Ham bhi
aahey es anjunman kehl eyeh. Kab tak
ei k dosrey se bagengey, eisey
| agengey, eisey jangengey. Aaney
wal ey nasal ko ham ei sa, keya seka
deyngey, Keya seka deyngey.

HARON

(singing and fighting)
Hansaf ar dangerous hai yeh waadi .
Uss taraf reh gaya hai n abaadi. Koh
do yeh rasee ghul am kaa.
Phir manao, jashn-e- azadi.
Kab tak ei k dosrey sey bagengey.
Ei sey j agengey. Ei sey bahgenge.
Aaney wal ey nasal ko ham ei sa. Keya
seka dengey? Keya seka dengey?

| nspired by Haron and Nazaneen's courage, people energe from
their hones, arnmed with sticks and knives, ready to fight.

PEOPLE

(singing in unison)
"Sarfaroshi ki tamanna ab hamaare
dil nmein hai. Dekhna hai zor kitna
baazu-e-qgaatil nein hai." Hamwat an
aage bado har zul m sey darna nabhi
Ei k den martey hey ham har den haney
mar na nahi. Na karengey kam jo hargez
hamey kar na nahi

While the music and fighting continue in the open arena, we
CUT TO the rooftop

EXT. ROOFTOP - CONTI NUQUS
Yousuf Khan takes aimand fires at a thug about to shoot

Sooraj. The bullet strikes the thug's forehead, causing him
to coll apse i medi ately.
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EXT. OPEN AREA - CONTI NUOUS

Har oon and Sooraj are now fighting close to each other. Haron
ki cks a thug down, while Sooraj ducks and strikes another
wth a side stick

HARON
(si ngi ng)
Deysh hamara khod ei k jannat hai n.
Dl mein esko bohot nohabbat hai n.
Ham sal amat rahenge duniya nein.
Jab tak es desh bhi sal amat hai n.

SOCRAJ

(si ngi ng)
Deysh ka peyar khod ebadat hai n.
Ket ney oonchey hamarey chahat hai n.
Mul k mei n aman aam ot ahey. Kohney
kohney nein jab adal at hain. Kab tak
ei k dosrey se bagengey, eisey
j agengey. Ei sey bahgenge. Aaney wal ey
nasal ko ham ei sa, keya seka dengey.
keya seka dengey.

NAZANEE, SUNI TEE, MARYAM & THEI R GUESTS
(1 n unison)
"Sarfaroshi ki tamanna ab hamaare
dil nmein hai. Dekhna hai zor Kkitna
baazu-e-qgaatil nein hai. Hamwat an
agey bado har zul m se darna nabhi
Ei k den martey hey ham har den haney
mar na nahi. Na karengey kam jo hargez
hamey kar na nahi

HAROON

(singing and fighting)
Gar cheh yeh kam hey bohat nushkel.
Har sanmandar ney hai kohei sahil.
Sammey wo hamarey manzel hai
Ham sabhi gatelon ki gaatil hai.
Kab tak ei k dosrey sey bagengey,
ei sey j agengey, eisey |agengey.
Aane wal a nasel ko ham ei sa, kya
seka deynge, kya seka dengey?

HARON NAZANEEN SOORAJ & THEI R SUPPCORTERS
(singing in chorus)
"Sarfaroshi ki tamanna ab hamaare
dil nmein hai Dekhna hai zor kitna
baazu-e-qgaatil nein hai." Hamwat an
aage bado har zul m sey darna nabhi
Ei k den martey hey ham har den haney
mar na nahi. Na karengey kam jo hargez
hamey kar na nahi
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As Haron and his cohorts finish the song, the sirens of police
vehicles blare, with Sahil Khan's jeep at the forefront as
the police force spreads out and surrounds the area.

SAH L KHAN

(through a negaphone)
Police aap | ogon ko charon taraf se
gher liya hai. Aur Conmm ssioner sahab
khud bhi der se police ke saath aane
wal e hain! Isliye sabke behtari ke
liye yeh hai ke | adayi foran band
karei n. Yeh aakhri warning hai. Agar
hi nsa band nahi hui, toh nujhe
maj booran goli chal ane ka adesh dena
padega.

Hearing Sahil Khan's announcenent, many thugs flee in panic.
The police swftly arrest a few, while sone others, are beaten
by the crowd.

The community, having energed fromtheir hones, cel ebrates
their victory. Men and wonen cheer, huggi ng each ot her and
joining Haron and his friends in a joyous cel ebration.

CUT TO
| NT. POLI CE COW SSI ONER S OFFI CE - DAY

| nspect or Pandey and Sahil Khan stand before the Police
Comm ssioner, who is seated wwth a couple of other high-
ranki ng officers.

POLI CE COW SSI ONER
(angry)
| nspect or Pandey! Jab tumhe phone
aaya ke Pant Nagar nein gunde | og
j aakar | afda kar rahe hain, to tumme
action kyun nahi liya?

| NSPECTOR PANDEY
Sir! M ne socha ke woh | af da badnmash
| ogon ke darr nein hai jaise ke Yousuf
Khan jo pehle se ek gangster the.

POLI CE COW SSI ONER
But you had a sacred duty to protect
the civilians and the public property.
You are suspended till further notice.

The Conmm ssioner takes a sip froma glass of water on his
desk.

POLI CE COW SSI ONER ( CONT' D)
M . Khan!
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SAH L KHAN
(sal uting)
Yes Sir!

POLI CE COW SSI ONER
Take charge and find out who is behind
the attack on the clinic in Pant
Nagar .

SAH L KHAN
Sir! Mere paas iske baare nein
i nformati on aur saboot hain. Agar
aapki ijaazat ho to di khata hoon.

POLI CE COW SSI ONER
Go ahead, M. Khan!

Sahi| Khan pulls out his Samsung Gal axy phone, opens a video
showi ng Beam Singh's killing, and shows it to the
Comm ssi oner.

POLI CE COW SSI ONER ( CONT' D)
Where did you get this?

SAHI L KHAN
Ek i nformant ne nuj he bheja hai.
Sir!l Is qgqatl ke chashm deed gawah
bhi nouj ood hain. Mgar fil haal,
muj he ek search warrant ki zaroorat
hai, woh bhi Jagatpal ke office k
tal ashi |ene ke liye.

PCLI CE COW SSI ONER
Vell done, M. Khan. I'Il authorize
you to search the suspected site
i mredi atel y.

SAH L KHAN
Thank you, sir! Jai Hind.

Sahil Khan exits the comm ssioner's office.

DI SSCLVE TO

EXT. TWO-WAY STREET - DAY

Two jeeps and a van, full of policenen, speed down the street
with sirens blaring. Sahil Khan sits in the front seat of

the lead jeep as the vehicles pull up in front of Jagatpal's
nodern office buil ding.

EXT. JAGATPAL'S OFFI CE BU LDI NG - DAY

Sahi| Khan and the constables exit their vehicles and head
for the gate.
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A security guard steps in front of Khan, trying to block his
way. Khan shoves hi m asi de, as another guard attenpts to
cl ose the gate. Khan quickly draws his revol ver.

SAH L KHAN
Hat ja nere raste se, kyunki desh ke
aman ke dushman ko, mai n kabhi nah
chhoda.

The frightened guard noves aside, and Khan | eads the police
i nsi de.

I NT. JAGATPAL'S OFFI CE - CONTI NUQUS

Sub-i nspector Sahil Khan wal ks towards the bookshel f. He
t akes the sanme book out of the shelf and presses the el evator
button, just like in Beam Singh's killing video.

The el evator arrives. As soon as the ARVED SECURITY in the
el evator sees the police, he tries to fire his gun. But Sahi
Khan is quicker, targeting himwth his pistol. The man
col | apses inside the elevator. The policenen rush in.

| NT. ELEVATOR - CONTI NUCUS

SAHI L KHAN presses the B-BUTTON, hol ding the dead man's body
in front of the door’s mrror. The el evator descends, and
the men in the underground base are caught by surprise.

| NT. BASEMENT - CONTI NUCUS

A fight breaks out, with sone of the bad guys shot by Sahi
and the police Constables.

Sahi|l noves to a STORAGE ROOM in the corner of the vast
basenent. He opens a coupl e of wooden and carton-nade boxes
randomy and finds drugs, gold, and guns. He pulls out his
Gal axy phone and records a video of the illegal goods.

SAH L KHAN
(ordering his nen)
Sub ghair ganooni maal ko zabt karon.

Sahi| Khan takes out his phone and nmakes a call. The phone
rings twice before the voice of the POLICE COW SSI ONER i s
hear d.

PCLI CE COW SSI ONER' S VA CE
(from Khan' s phone)
Yes M. Khan! Bol on. Tal ashi keysa
chal raha hai n?
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SAH L KHAN
(into the phone)
Sir! W need nore nen to confiscate
guns, drugs, and gold biscuits.

CUT TO
| NT. HOTEL ROOM - DAY
SUPER: CROWNE PLAZA HOTEL - DELH

Jagatpal is on the phone in his |uxurious hotel room | ooking
pert ur bed.

JAGATPAL

(worri ed)
Snow Mal i k! Tunmhe toh pata hai ke
main election ke silsile nein party
ke annual neeting ke liye Del hi aaya
hoon. Tum ai sa karo ke nera chi ef
security guard ko bol do ke yeh il zaam
apne sar par le le. Media ke saame
i gbal -e-jurm kare ke sab ghair ganoon
maal uska hai, aur isnein nmera koi
sanbandh nahi hai. |ske badl ey woh
j 0 maangega, main usko dene ke liye
tayyar hoon. Baaki kaam mai n kal
Del hi se Munbai aake sanbhaal | oonga.

MALI K' VO CE (V. Q)
Acha Jagat pal sahab. Mai n usko
bat aunga. Aap befi kar rahaiyeh

DI SSOLVE TGO
EXT. RUNVAY - DAY
An Air India passenger plane |lands on a runway.
| NT. DOMESTI C TERM NAL - ARRI VAL HALL GATE - MOMENTS LATER

Jagat pal, dressed in an expensive suit, steps out of the
donestic termnal with his personal secretary, Mbhan (40).

Parked close to the curb are a Mercedes Sedan with a uni forned
driver behind the wheel and a police jeep with Sub-Inspector
Sahi| Khan and two constabl es inside.

As soon as Jagat pal approaches his car, Khan steps forward,
standing tall.

SAHI L KHAN
M. Jagatpal, you' re under arrest
for the nurder of Beam Si ngh



169.
MOHAN sneers, stepping up to Khan with a sarcastic smrk.

MOHAN
Dokodi ka sub-inspector hoke Jagat pal
Sahab ko giraftaar karne aaye ho?
Shayad tumhe pata nahi, Sir ko bas
ek phone karna padega, aur tum suspend
ya tabadl a ho jaoge.

JAGATPAL

(rmai ntaining his

conposure)
Rehne do, Mohan. Yeh bhi humare mul k
ke anda ganoon ka ek zi mredar si pah
hai . Inke paas zaroor neri giraftar
ka order hoga. Election nazdeek hai,
aur mai n nahi chahta ke nedi a yahan
aake hunmse sawal pooche. Mhan, nuj he
toh M. Khan ke saath jaana hoga.
Tum jal di se hamare wakeel ke paas
j ao aur zamant ka bandobast karo.

MOHAN
(noddi ng)
Theek hain, Sir.

Jagat pal | ooks at Sahil khan, cal mand collected, as he steps
toward the police jeep

JAGATPAL
(stepping into the
_jeep)
Chal i ye, M. Khan.

CUT TO
I NT. YOUSUF KHAN S LI VI NG ROOM - DAY

Yousuf Khan is working on his laptop at a coffee table with
Ranj eet sitting beside him watching anxiously.

The screen shows upl oads in progress on Instagram Then, on
Facebook, and YouTube —the Beam Si ngh nurder video footage.

ON SCREEN: Upl oad conpl ete.

Yousuf Khan | eans back, satisfied, then turns toward Ranjeet,
who sits beside him visibly tense.

YOUSUF KHAN
(smling)
Tumhe yaad hai na? Tumme wada kiya
t ha ke Beam Si ngh ke nurder ke liye
court nein gawahi dogey... Jagat pal
ke khel af .
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Ranj eet | ooks down, then nods slowy, as if gathering courage.

RANJEET
Haan Khan bhai, main apna wada zaroor
ni bhaunga.

Yousuf Khan watches himfor a nonent, then reaches for his
phone. His fingers tap quickly across the screen, sending a
message to Subi nspector Sahil Khan.

ON PHONE SCREEN

"Wtness nere pass hai jo Jagatpal ke khelaf court nein gawahi
deyga. "

Yousuf Khan presses send, his face showing a mx of relief
and determ nation. He | eans back, exchanging a brief glance
w th Ranjeet, who now seens resol ved.

YOUSUF KHAN

(quietly)
Ab dekhte hain, Jagatpal kitni der

t ak bacha reh sakta hai
CUT TO
| NT. POLI CE STATI ON - DAY

A wel | -grooned man with black and white hair enters the police
station, acconpanied by MOHAN, who holds a file of |egal
docunents. KUNDAN, the on-duty constable, sits nearby.

MOHAN
(to Kundan)
Kahan hai tumhara do kaudi ka sub-
i nspector? Hum zamant ke kaghazat
uske nmunh par maarna chahte hain.

Kundan stands up, taking the papers from Mhan.

KUNDAN
Main Sir ko yeh papers de dunga aur
bat a doonga ke aap | og aaye hain.

Kundan heads toward SAH L KHAN s office, knocking lightly
before entering.

| NT. SAH L KHAN S OFFI CE - CONTI NUQUS
Kundan hands over the bail papers to Sahil Khan.
KUNDAN

Sir, Jagatpal ka wakeel zamant ke
kaghazat | aya hai
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Khan stands up, taking the papers, his eyes scanning the
first page. He heads out of his office toward the LOBBY.
Seeing Sahil Khan, the well-dressed Lawer approaches.

LAWER
Mai n hon VI KRAM RATHOR, Jagat pal
Sahab kaa Wakeel . Zamant ke kaghazat
to aap dekh chuke honge. Ab jaldi se
mere client ko chhod dijiye.

SAHI L KHAN
Aap beshak apne nuakkil ko le ja
sakte hain. Magar main wada karta
hoon ke woh bahut jald wapas hawal at
aur jail ki hawa khayega.

Mohan steps forward in a threatening tone.

MOHAN
Tab tak aap iss kursi par nahi rahoge.

SAHI L KHAN
(commandi ng)
Kundan, M. Jagatpal ko | ock-up se
bahar | ao aur paperwork conplete
kar o.

KUNDAN
(sal uting)
Yes, Sir.

Kundan takes a key fromthe wall, where a couple of keys are
hangi ng, and wal ks toward the | ock-up room followed by Mhan
and Vi kram the | awer.

| NT. LOCK-UP ROOM - CONTI NUQUS
Jagat pal , di shevel ed and unkenpt, stands behi nd bars.

KUNDAN
(opening the | ock and
then the door)
Aap jaa sakte hain. Aap ki zamanat
ho chuki hai

JAGATPAL
(seei ng Mohan and his

| awyer)
You're late, M. Vikram

VI KRAM
(apol ogeti c)
Sir, court jana aur papers tayyar
karna to tinme | eta hai
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JAGATPAL
(wal ki ng towards the
exit door)
Mai n yeh do Khans ko nahi chhodunga.

VI KRAM
Koun yeh log, Sir?

JAGATPAL
Ek to yeh naya sub-inspector, aur
doosra Yousuf Khan, jo kuch den pehle
hurmare apne aadm the.

DI SSCLVE TO
I NT. LI'VING ROOM HAROON S APARTMENT - N GHT
SUPER: " THREE DAYS LATER'

Haroon sits with Yousuf Khan, Osman, Ranjeet, and Kabir,
wat chi ng Z- News Channel. A | ady newscaster reads the news as
t he words "BREAKI NG NEWS" flash on the screen.

NEWSCASTER
The busi ness tycoon and Deputy Head
of the Qpposition party, M. Jagatpal,
who faced charges of snuggling drugs,
gol d, and guns, has been acquitted
of all charges by a Bonbay court.
The court accepted the confession of
his chief security guard, who admtted
to masterm ndi ng the schene and
clainmed that M. Jagatpal was unaware
of the illegal activities occurring
in his house’s basenent. M. Jagat pal
has al so chall enged the authenticity
of the video footage related to Beam
Singh's nmurder, labeling it as "fake
and fabricated" by Yousuf Khan, a
conputer programmer and | T expert
previously jailed on charges of
hacking and illegal activities.

YOUSUF KHAN

(reducing the TV vol une

with the renote)
Hum sab jaante hain ke Jagat pal bahut
makkar hai. Qanoon aur siyasat ke
shatranj mei n uske paas bohot se
nmohrey hain. Jaise ke TV par dekha,
Jagat pal apna ek nmanooli pyada i stenal
kar key ganoon ke gereft se bahar
ni kal gaya



RANJEET
| s shatran; nein hune kya karna hoga?

HAROON
Tum befi kar raho. Aur apna khayal
rakhna. Main aur Yousuf Khan, Jagat pal
aur Malik ke khilaaf yeh shatranj
khel enge, ba-shart yeh ke tumjai se
waf adar saat hi humare Rukh, Knight,
Bi shop, aur pyadey ka role theek se
ni bhaoge.

RANJEET
Sir, nek kaam karne ka nmaza ab tak
muj he maal oom nahi tha. Main toh
aapke saath hoon. Jaan jaaye par
vachan na j aaye.
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CUT TO
| NT. CONFERENCE ROOM - DAY
Jagatpal and Malik are seated anong a crowd of reporters
from TV, radio, and newspapers, all holding m crophones and

t ape recorders, bonbarding himwth questions.

A journalist

ONE OF THE REPORTERS
(i ntroduci ng hersel f)
"' m SEEMA from The Tinmes of | ndia.
Sir, drugs aur guns smuggling ke
charges nein to adal at ne aapko baree
kar diya, magar aapko Beam Si ngh ke
gatal ke barey nein kya kehna hai ?

JAGATPAL

(into the m crophones

of various TV channels)
Yeh gatal bhi Haroon aur Yousuf Khan
ki mere khilaf ek aur sazish hai.
Wh Yousuf Khan ek bohot shatir
conput er engi neer aur software
devel oper hai jo pehle ghair ganoon
kaam aur fraud karne ki waj ah se
jail gaya tha. Aur aaj kal ke zamane
mei n, Phot oshop aur conputer
progranm ng ke zariye kya kya nahi
ban sakta. Magar ganoon andha nah
hai. Jurm sabit karne ke |iye, saboot
aur gawaah zaroori hote hain.

in his md-40s stands up, holding a mc.
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THE JOURNALI ST
(i ntroduci ng hinself)
Mai n Shakeel Ahmad hoon, Urdu Ti nes
se.

He | ooks directly at Jagatpal, confident but respectful.

SHAKEEL AHVAD
Sir, nera do sawal hai n aapse.

The roomfalls silent as everyone focuses on the exchange.

SHAKEEL AHVAD ( CONT' D)
Pehl a sawal yeh hai ke Yousuf Khan
aur Haroon | ogon ki madad kar rahe
hai n. Jai se ke Pant Nagar nein, woh
conputer aur English courses chal ate
hai n, 1 ogon ki khidmat karte hain,
aur apna pai sa aur geenmati waqt | aga
rahe hain desh ki taraqqi ke liye.
Toh phir unka aapse kya dushman
hai ? Aap to hanesha politician ke
taur par yeh kehte aaye hain ke aapka
sabse bada magsad desh ki taraqq
aur janta ki rahat aur aasaan zi ndagi
hai .

The tension builds as Jagatpal listens carefully.

Shakeel

SHAKEEL AHVAD ( CONT' D)
Mera doosra sawal yeh hai ke jab
police ne aapko Beam Si ngh ke gat al
ke ilzaam nein giraftaar kiya, toh
kya yeh nahi ho sakta ke police ke
paas gawaah bhi ho?

lowers his mc, and the roomfills with nurnurs as

all eyes turn to Jagatpal, awaiting his response.

JAGATPAL
Mera Haroon aur Yousuf Khan ke saath
koi dushmani nahi hai, magar Yousuf
Khan ko muj hse dushmani hai kyunk
woh kuch saal pehle neri ek I T conpany
mein kaam karta tha. Phir hume
di scover kiya ke woh conpany ka
sensitive information doosri firns
aur conpani es ko bech raha tha. |ske
al awa, woh ek zabardast hacker aur
programer bhi tha, jo doosron ke
credit cards aur accounts se choti
choti choriyaan karta tha aur identity
theft nmein bhi uska haath tha.

( MORE)



JAGATPAL ( CONT' D)
In sab cheezon ko madde nazar rakhte
hue mai ne nera conpany kaa director
use jail bhi bhijwaya. Isliye woh ab
muj hse i nteqgaam | ena chahta hai
Aur rahi baat Beam Si ngh ke qgatal ke
gawaah ke baare nein, toh woh dou
din baad court nein mal oom ho jayega.

I NT. JAGATPAL'S GUEST ROOM - MOVENTS LATER
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DI SSCLVE TO

Jagatpal sits with Malik and a couple of his top nmen who
manage both his legal and illegal operations.
JAGATPAL
(taking a sip from
hi s dri nk)

Hanei n Ranj eet ko dhoondhna hoga
kyunki Beam Si ngh ke qgatl ka
chashmadeed gawaah sirf woh hai

MALI K
Wh Yousuf Khan ke haveli nein apn
biw aur bachon ke saath settle ho
gaya hai

JAGATPAL
| ska mat|l ab yeh hai ke hum court ke
din tak usay kuch nahi kar sakte.

MALI K
Phir, hum usse us din, adal at
pahunchne se pehl e hi nmaar denge.

JAGATPAL
CGent | enen! Yeh hamara aakhri nauqa
hai . Agar yeh haath se nikal gaya,
humei n baqi zindagi jail nmein guzarni
hogi .

MALI K
Hum apne aadm yon ko i s sheher ke
har intersection aur road jo adal at
ki taraf jaata hai, kaam par |aga
denge.

JAGATPAL
Mal i k! Tumis kaam ka khud supervi se
karo. Kyunki agar main jail gaya, to
tum bhi nahi bachoge.
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MALI K
Mai n poori koshish karunga. There'l
be a total recall, sir.

CUT TO
I NT. LI'VING ROOM - HAROON S APARTMENT - DAY

Yousuf Khan, Haroon, and Salim are seated on chairs,
di scussing their next nove.

YOUSUF KHAN
Har oon Sahab! Aap ki bull et proof
Land Crui ser Ranjeet ko court |e
j aane ke |liye tayyar hai?

HAROON
Gadi to tayyar hai. Magar nera plan
yeh hai ke Ranjeet ko Land Crui ser
mei n nahi, bal ki ek aur gadi nein
| ekar court | ayenge.

YOUSUF KHAN
Yeh kai sa plan hai ? Main sanj ha nahi
HAROON
Dushman jaanta hai ke hamare paas
yeh bul | et proof car hai. Isliye woh

apni sari taqat aur force istenmal
karke is gadi ko destroy karne k
koshi sh kar ega.

SALI M
Humme bhi ek bul | et proof gadi apne
garage nein banayi hai. | nmean, nmade
in India.

HAROON
Yeh tumhara made in India safe ha
ke nahi ?

SALI M

Sir! Aap chinta na karein. Hamare
garage nein banayi gayi gadi, ek
ARMORED CARRI ER hai

YOUSUF KHAN
Phir theek hai. Ranjeet ko Salim ki
gadi nein court |e jayenge.

HAROON
Khan bhai, tum ek BULLDOZER ka bh
band- o- bast karo.

( MORE)
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HAROON ( CONT' D)
Kyunki jab dushman hamare raastey
band karne ki koshish karega, hum
Bul | dozer ke saath sadak ki naka
bandi tod denge.

YOUSUF KHAN
Good idea, brother. Kal subah tak
bul | dozer ka band- o-bast ho jayega.
Now let's go and see Salims
bul | et proof vehicl e.

CUT TO
| NT. SALI M AND MALHOTRA'S GARAGE — DAY

Haroon, Salim and Yousuf Khan are standing beside a Mni -
Van that is nostly covered with a gray cloth.

SALI M
(taking off the cover
fromthe vehicle)

Yeh lijiye, Bhai Sahab! A bull et proof
VOLKSWAGEN M ni -Van wth a TATA
engi ne.

Sal i m opens one of the doors of the vehicle and gets in.
| NT. OLD VOLKSWAGEN M NI - VAN — CONTI NUQUS

As Haroon and Khan get inside the van, we see netal panels
wel ded on al nost all sides of the van's body, along with
four conputer nonitors installed inside.

SALI M
(openi ng the sunroof)
Sunroof ke alawa, is gaadi nein close-
circuit caneras bhi hain, jin ke
zariye hum chaaron taraf ko nonitor
kar sakte hain.

HAROON
Peeche ke w ndshield ko toh aapne
aasani se netal panel ke zariye cover
ki ya hai. Magar woh saame ka sheesha
bul | et proof karna thoda nmushkil hai
So, zara batayein, yeh kaam aapne
kai se kar diya?

SALI M
Uske liye mai ne netal panels ko hoods
ke upar install karke, drivers ke
dekhne ke liye rectangul ar sooraakh
aur shooting karne ke liye chhote-
chhote hol es chhod diye hain.
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Salimgets out of the van foll owed by Haroon and Khan.
| NT. GARAGE — CONTI NUQUS

They go to the front of the van, and Salimopens a |arge
rectangul ar iron panel welded on the vehicle's hood. He pulls
the netal panel up, covering the w ndshield.

SALI M
Yeh dekhei n, Haroon Sahab.

YOUSUF KHAN
Wah Sal i m bhai! WAh! Tumhei n toh
defense mnistry nmein hona chahiye.

HAROON
Aur kya kya features hain is gaadi
mei n?

SALI M
Mai ne Japanese Coaster ka AC is van
mein laga diya hai. Isse humi se
Munbai ke garm nein bhi use kar
sakte hain.

YOUSUF KHAN
Tunmhar e paas bandook hai ?

SALI M
Hamaar e paas 5 bandookein hain, jo
clinic ke opening ke din jab jang
hui thi, nmere aadm dushmano se
ghaneemat |i thi

YOUSUF KHAN
I nsha' Al l ah, is gaadi nein hum Ranj eet
ko gawaahi dene ke liye court tak
aasani se |e jaayenge.

HAROON
Phir bhi humein soch samaj h kar kaam
karna hoga, kyunki hamaare paas
bandook aur goliyaan bohot kam hai n.

YOUSUF KHAN
Bandook aur goliyaan ka kaam aap
muj h par chhod dijiye. Kal 11:00
baj e Jagat pal ka court hearing hai
aur aaj raat hum sab nere ghar nein
tayyari yan karke, kal subah 7 baje
court ke taraf rawana ho | aayenge.

CUT TO
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| NT. BASEMENT, YOUSUF KHAN S HOUSE - DAWN

Yousuf Khan, Salim and a couple of their nmen are in a dimy-
it basenent. Khan places his hand on the wall and turns on
a swtch.

The basenent gets illum nated. Khan noves toward the opposite
wall where a map of India is hanging. He takes the map down,
revealing an old closet. Khan opens it, showing a few used
suits, shirts, and pants.

Reachi ng behind one of the suits, he grabs a small hidden
handl e and turns it to the right. Another closet, this one
full of weapons—AK-47s, pistols, hand grenades, and
amuni ti on—sl i des open.

YOUSUF KHAN

(to Salim & his nen)
Yeh hai Malik ka ek ammunition depot
j o mere paas rakha tha. Dou teen
mahi ney pehl e, yeh hathiyaar hum
Mal i k ke kehne par mul k nein fasad
karne ke liye istemal karte the.
Magar aaj, isey mul k ko bachane ke
liye apni marzi se use karenge.

SALI M
(amazed)
Mashal | ah, Khan bhai! Yeh toh bohot
achha hua. Hamari inmaan ke saath
saath, ab jang ke samaan aur asbaab
bhi hai n.

Khan takes the guns and ammunition fromthe cl oset and passes
themto Salimand his nen.

YOUSUF KHAN
Ab Jagat pal aur uske aadm ganoon
aur hamare haath se nahi bachenge.

Salimand his nmen, now arned to the teeth, wal k out of the
basenent.

EXT. BACKYARD - CONTI NUQUS

I n the backyard, Yousuf Khan, Osman, and the others are armng
t henmsel ves. Haroon enters with a wonman in a BURQA.

OSVAN
Sawer e sawere, babi ko kahan jaana
hai ?

HAROON

Yeh tunmhari babi nahi, bal ki kisi ka
pati hai
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RANJEET
(renovi ng his burga
and ni gab)
Har oon sahab sach bol rahe hain.
Mai n patni nahi, pati hoon. Bibi aur
bachcha ko mai ne secretly unki nmaa
ke ghar bheja hai

Everyone bursts into |aughter.

HAROON
(to Yousuf Khan)

Wbh bul | dozer kahan gaya?

YOUSUF KHAN
Kari m Khan bul | dozer ko | e kar aa
raha hai. Thoda aur sabr Kkaro.
(beat)
The roar of a heavy nmachine is heard.
Everyone rushes outside the house.

EXT. STREET I N FRONT OF KHAN S HOUSE - DAY

On the street, a BULLDOZER approaches and stops near Khan's
house. Karimgets off the driver’s seat of the bull dozer.

YOUSUF KHAN
Brot her Haroon! This is the beast
you asked for.

HAROON
So, let’s go. W need to take the
witness to court as early as possible.

YOUSUF KHAN
| nspector Sahil Khan bhi hamare phone
ka intezaar kar raha hai. Maine usko
message kar diya hai, sab intezaam ho
chuka hai. Jahan dushman ka firepower
hum par pressure dal ega, hum Khan aur
uske si pahi yon se nadad nmangenge.

HAROON
Great! Main aur KarimKhan bul | dozer
mei n jayenge. Osnman, Kabir, aur uske
dost nmeri Land Cruiser |e jayenge.
Tum Ranjeet ko le kar, Salimke van
mei n aao. Agar hum par ham a hota
hai, tumright side e |l ena. Gsman
aur Kabir |eft side sanbhal enge. Jo
bhi samme ayega, main aur Karim
bul | dozer se uda denge.
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YOUSUF KHAN
Theek hai. Tum aur Karim bul | dozer
le |o.

HAROON

Then, let’s go. W have guns, hand
grenades, and amunition. W can
communi cate via our cell phones.

Taki ng sone food, bottled water, and ammunition, the nmen get
into their assigned vehicles. Karimstarts the bull dozer,
| eadi ng the way, followed by the others.

DI SSCLVE TO
EXT. ASPHALTED STREET - MORN NG

Kari m Khan drives the bulldozer at the front of a snal
convoy, with Haroon sitting beside him

| NTERCUT BETWEEN VARI OQUS SCENES:
| NT. LAND CRUI SER - CONTI NUOUS

GCsman, Kabir, and three other men are in the Land Crui ser,
follow ng the bull dozer al ong the asphalted road.

I NT. SALIM KHAN' S VAN - CONTI NUQUS

Salim Yousuf Khan, Ranjeet, and a couple of other nen sit
in the van, driving behind the Land Crui ser.

A TAXI passes fromthe opposite direction on the street.

Yousuf Khan checks for potential threats on the conputer
screens, which display video feeds fromthe caneras installed
in their van.

A TOYOTA PICKUP with two nmen in the back approaches from
behi nd, overtaking Salims van. Large bags sit in front of
each man. As they reach the side of the Land Crui ser, one of
the nmen pulls out an RPG 7 fromthe bag, while the other
grabs a MACH NE GUN

Gsman, driving the Land Crui ser, suddenly slows down as he
spots the arnmed nen. Sali m maneuvers his van to the right
and al so notices the arned occupants in the pickup.

SALI M
(to one of his nen)
Ashraf bhai, uda do sal oun ko.

Ashraf, already standing up through the sunroof, opens fire
with his AK-47. One of the attackers is killed instantly.
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The second thug prepares to fire the RPG

Ashraf fires his machi ne gun, but the vehicle's speed and
movenents nmake it difficult for himto aimaccurately.
Frustrated by the m ssed shots, he quickly pulls the safety
pin of a hand grenade and hurls it at the remaining attacker
in the pickup

The grenade explodes, injuring the thug. D soriented and in
pain, the attacker fires the RPG blindly. The rocket m sses
the Land Cruiser and slanms into the wall of a nearby house
on the side of the street.

Sali m overtakes the pickup, forcing its driver to sl ow down
as he reduces the van's speed.

Ranjeet, sitting in the back of the van with an AK-47, has a
clear view of the pickup and its driver through a small firing
W ndow.

RANJEET
Es harankhor ko mai n nmarunga.

Ranj eet fires several shots. Bullets shatter the w ndshield
and hit the driver. The pickup veers out of control and
crashes into a tree on the left side of the road.

EXT. ROAD IN THE M DDLE OF A SLUM - LATER

Haroon's bul | dozer crosses a road going through the m ddle
of a slum

| NT. / EXT. BULLDOZER CABI N - CONTI NUQUS

Wth an AK47 between his two | egs and an i Phone in his right
hand, Haroon is making a call.

I NT. I NSIDE SALI M KHAN' S VAN -

Yousuf Khan's phone rings show ng Haroon's nane on the screen.
Khan answers the phone.

YOUSUF KHAN
Han, bol ou Haroon bhai .

HAROON (O S.)
Were does the firing cone fronf
Khai reyat to hai?

YOUSUF KHAN
Dushman ka teen adam or eik Pickup
have gone to hell.



183.
| NT. BULLDOZER CONTROL CABI N -

From the bul | dozer's CONTROL CABI N, Haroon sees a TRUCK
capsized with its load of gravel in the mddle of the road.

HAROON
(into cell phone)
Ei k truck gravel ke sa't rasta band keya
hai . Kari m Khan osko rastey sey oradega.
But, you should be ready for a potentially
dangerous situation.

YOUSUF KHAN (O S.)
Ham t ayyar hai .

Kari m Khan drives the bulldozer toward the truck | owering
its blade. As the bull dozer pushes the truck to the side and
cl eans the gravel scattered on the road, we hear the sound
of firing and see bullets hitting and ricocheting the bl ade
of the bull dozer.

EXT. BEHI ND A HALF- DESTROYED WALL - SLUM - CONTI NUOUS
A man is firing toward the bull dozer with a MACH NE GUN
| NT. / EXT. BULLDOZER CABI N -

Har oon opens fire at the shooter who is firing from behind
the wall, but m sses the target.

Har oon gets off the bulldozer. Wth a grenade in the right
hand and a pistol in the left, he marches forward cowering
behi nd the bl ade of the bulldozer until he reaches near the
hal f - destroyed wal | .

Har oon renoves his HAND GRENADE s SAFETY PIN and throws it
targeting his eneny's position. The grenade expl odes behind
the wall killing the bad guy.

EXT. ROAD - CONTI NUOUS

Exchange of fire between Salims VAN, the outlaws and the
LAND CRU SER traveling on the road.

An RPG grenade inpacts a few neters away from Salims VAN
rai sing dust, snoke, and gunpowder in the sky.

I NT. SALIM S VAN - CONTI NUOUS

YOUSUF KHAN
(on the cell phone)
| nspector Khan! Pl ease cone to the SLUM
area because we've cone under attack from
the two sides of the street.
( MORE)
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YOUSUF KHAN ( CONT' D)
Be careful not to fire on our vehicles.
We've got a bulldozer, a Land Crui ser and
an old van.

EXT. INSIDE A POLI CE JEEP PARKED UNDER A TREE - DAY

SAH L KHAN
(into cell phone)
We'll be there soon.

Sahi| Khan, who is sitting in the front seat of a police jeep,
di sconnects the phone and turns his face towards his driver.

SAHI L KHAN ( CONT' D)
Deepak gadey start karo or Pant Nagar
ke taraf jau.

Deepak starts the jeep and hits the road. Another van ful
of police force follows Sahil Khan's Jeep whose sirens are
wai | i ng.

BACK TGO
EXT. STREET CROSSI NG THROUGH THE SLUM - LATER
A SERI ES OF SHOTS:

Haroon's bul | dozer and the other two bull et proof vehicles
are being showered with bullets from behind the walls and
w ndows of a couple of rugged houses in which the outl aws
have taken position.

Kari m Khan drives the bull dozer toward a house from which
several bad guys fire at him

HAROON
Khan bhai ? Uss haweel ey par civilians hai.

KARI M KHAN
Udar civilians kamor villains zeyada
hai . Aur iss waqt hanmey apney jaan
ko bachana hai

The bul | dozer destroys the wall of the house killing two of
the bad guys with its blade. Three other outlaws try to escape
into one of the roons of the house. But, Haroon targets them
with his AK 47.

Karim Khan puts the bull dozer bl ade on the w ndow of a room
on the second floor of an OLD HOUSE from which two nen are
firing. The roomis denolished and the bad guys col | apse
with the rubble.
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Har oon and Kari m Khan open fire on the remai ni ng outl aws,
riddling themw th bullets. During the exchange of gunfire,
Haroon is struck by two bullets, but his bulletproof vest
protects him

A man with RPG 7 appears fromthe roof of the nei ghboring
house. He targets the bull dozer but before he pulls the
trigger, Haroon sees him

HAROON
(taking his gun in one
hand and a grenade in the
ot her calls Kari m Khan
| oudl y)
Khan Bhai | unp.

The RPGis fired hitting the bulldozer and putting it abl aze,
but Haroon and Kari m Khan have al ready vacated the machi ne
j unpi ng on the ground.

Wi | e Haroon | eaves the bull dozer junping, he fires several bullets
toward the man who is trying to reload the RPG One of the bullets
hit the RPG ammunition causing it to explode in the hand of the
thug turning himinto pieces in the air.

Haroon crawls toward the rubble of a nearby house. He attenpts
to stand and peer over the debris to get a view of the street,
but a bullet strikes his hel met, knocking himback down.

HAROON ( CONT' D)
(staying down on his
chest on the ground)
Khan bhai sar neechai karo or helna mat.

Har oon takes off his helnet and puts it on the barrel of his
gun, he raises the helnet slowy upper and upper. Another
bullet hits the helnet denting the place it inpacts. Haroon
reaches for his phone and starts calling.

CUT TO
I NT. INSIDE SALIM S VAN - DAY

Yousuf Khan is sitting in the bulletproof VAN | ooking at
nmoni tors show ng outside videos recorded by the caneras
installed in the VEH CLE. Khan's cell phone starts ringing.

YOUSUF KHAN
(answering the phone)
Bol o Har oon!

HAROON
Qur bul | dozer has been destroyed and
we are trapped in a denolished house.
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YOUSUF KHAN
Don't worry. W will reach there and
ease the pressure on you soon.

EXT. VAN ON THE ROAD - CONTI NUQUS
Bullets hit the VAN ricocheting here and there.

BACK TO:
EXT. ON THE RUBBLES OF THE HOUSE - DAY

Haroon and Karimare still lying down on their chests.
Har oon's phone starts ringing. He reaches for it to answer.

HAROON
(seeing Sahil Khan's
name on the cel
phone' s screen)
Hel | o i nspector.

SAH L KHAN (O S.)
Mai n houn sub-inspector Sahil Khan.
Ham porani bastey ney poanch gahey
hain. A p kedar hai?

HAROON
Ham ei k destroyed bul | dozer ke pass
sarak ke kenarey ney hai.

We hear the sirens of the police car.

HAROON ( CONT' D)
| can hear the sirens of your car.
So you shoul d be near us.

EXT. STREET CROSSI NG THROUGH A SLUM - DAY

Scores of armed Policenen nove out of their vehicles in two
groups taking position behind their cars on the two sides of
the street.

| NT. BEHI ND THE BROKEN W NDOW OF A ROOM - CONTI NUQUS

Two arnmed nen, one with an RPG and the other with an AK47,
crouch behind a broken wi ndow. The first is young and
cl eanshaven; the second, in his 30s with an unkenpt beard.

They exchange nervous gl ances. The RPG man peeks out and
spots police jeeps and vans parked, with officers spreading
across the area.
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THE MAN
SAM R bhai deir sarey Police agaya
hain. Ub kya hoga. Mere pass serf
ei kK RPG Grenade bagi hain. Main to
Police par firing nahi karonga aur
eske ba'd, yeh MP, Malik kaa kaam
bhi chod donga. Wh haraam , hanko
a' pne magsad kehl eyeah estemal kartha
hain. Main to gaya. Tum bhi jaan
bacha | oun

The man drops his RPG and exits the room followed by his
friend who | eaves his AK47 behi nd.

Sahil Khan's jeep arrives in front of the destroyed house. A
man with a gun ains at the jeep, but Sahil shoots himfirst.

Const abl e Kundan targets anot her gunman attenpting to escape
from behind a tree.

SAHI L KHAN
(in to the phone)
M. Haroon! | think the area is safe
now and you can get out of your

hi deout s.
EXT. ON THE RUBBLES OF THE HOUSE - CONTI NUQUS

HAROON
(standing on his feet)
K. W are two peopl e behind the
destroyed bul | dozer. Pl ease tel
your men not to shoot at us.

SAHI L KHAN
(into a nmegaphone)
Dou aadm eik destroyed bul |l dozer ke
peechey sey bahar a'raha hai. Koh
unpar firing nahi karega. Wh dono
apna adam hai

Har oon and Kari m Khan get out from behind the destroyed
bul | dozer and go toward Sahil Khan. Reachi ng cl ose, Haroon
shakes hands wth the police officer.

HAROON
(i ntroducing Karim
This is Karim Yousuf Khan's brother
who has hel ped ne a lot in doing ny
soci al work here.
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SAH L KHAN
(shaki ng hands with
Kar i m Khan)
As sal amu Al ai kum Khan sahab. Mij he
khoshi hain ke aap | oug borahi aur
t abahi kaa raasta chod deya hain.

KARI M KHAN
Wal ai kum As sal am Hum bhi Khuda kaa
shukr - guzaar hai n.

As Sahil Khan and Karimtal k, Haroon calls Yousuf Khan.

CUT TO
I NT. INSIDE SALIM S VAN - DAY
YOUSUF KHAN
(i nto phone)

Edar sab theek hai. Aap ke situation
kai sa hai ?

HAROON S VO CE (V. Q)

(from Khan's cel
phone)

We are good. Sahil Khan aakar hunein
assi st kiya. Dushman ka deir saade
aadm nmmara gaya aur baaqgi bhaag
j aane par majboor. | think we're
safe now, at least in this area.

YOUSUF KHAN
Agar aisa hai, to hunmein adalat k
taraf jana hoga.

HAROON S VO CE (V.Q)
| and Karimwi Il go on Sahil Khan's
Jeep. So let's nove as fast as we
can. Bye.

CUT TO

| NT. COURTROOM - DAY

Mal i k, Mohan, Vi kram Rathod, Sooraj, and sone peopl e,
including journalists and | awers, sit in the large courtroom

Jagat pal stands in the accused box, his defense | awer, Vikram
Rat hod, is at the defense table, ready to rebut the Public
Prosecut or.

A video show ng Beam Singh's killing plays on the TV screen.
Jagat pal stands in the accused box. The judge, seated, watches
as the Public Prosecutor, a man in his |ate 50s, begins.
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PUBLI C PROSECUTOR

(hol ding a renote)
Your Honor, jaise ke humme abhi video
mei n dekha, M. Jagatpal ne Beam
Singh ka be-rehm se gatl kiya. My
Lord, Jagatpal par pehle bhi drugs,
guns, aur gold snmuggling ke ilzaam
| ag chuke hain, |ekin apni taqat aur
pai say ka gal at istemal karke hanesha
kanoon ki greft se bachta raha hai
Agar aaj yeh phir se bach gaya, toh
| ogon ka ganoon aur adal at par bharosa
uth jaayega. That’'s all, My Lord.

The courtroom nmurnurs in reaction.

JUDGE
(hamrering the gavel)
Order, order! Defense | awer ko iss
vi deo ke baare nein kuch kehna hai ?

Vi kram Rat hod, Jagatpal's defense | awer, stands and starts
his rebuttal.

VI KRAM RATHOD
Thank you, My Lord. Main hoon Vi kram
Rat hod, Jagat pal sahib ka wakeel
Your honor! Mera nuakkil, ek izzatdar
busi nessman aur politician hai, jo
ki si sazish ka shi kar ho gaya hai.
Yeh ho sakta hai ke opposition parties
i ske peeche hon. Jis tarah se Jagat pal
sahi b pehl e bhi drugs aur arns
smuggl i ng ke j hoothe il zaanon se ba-
i zzat bari ho chuke hain, yeh video
bhi ek digital chal ka hissa hai
t aa- ke i nko badnaam kiya ja sake.
Aur sabse inportant baat yeh hai,
Your Honor, ke iss video k
authenticity ko ek expert certify
aur dou reject kar chuke hain.

The Defense Lawyer fetches a few pages froma paper file and
wal ks towards the court clerk, giving the docunents to him

VI KRAM RATHOD ( CONT' D)
Yeh hain, Your Honor, the experts’
report regarding the authenticity of
t he video footage shown in court.

The Judge, taking a | ook at the papers placed on his desk by
the court clerk, glances up.
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JUDGE
Adaal at yeh jaana chahti hai ke iss
vi deo ke al awa, Public Prosecutor ke
paas koi chashm deed gawa hai ke
nahi ?

PUBLI C PROSECUTOR
Hai n, Your Honor. Magar woh abhi
raste nmein hain. Aur uske car par
gaat el aana hanl a bhi huchuka hai

JUDGE
Agar 15 m nutes nein aapka gawaah
nahi aaya, toh main iss case ko
di sm ss kar deta hoon.

CUT TO
EXT. STREET LEADI NG TO BOVBAY COURT - DAY

Sahi|l Khan's jeep drives with Haroon and Karim Khan in the
back. Two other Police vehicles follow, sirens blaring,
trailed by Haroon’s Land Cruiser and Salims van, flanked by
anot her police vehicle full of armed constables.

BACK TGO
| NT. COURTROOM - MOMENTS LATER

VI KRAM RATHCD
My Lord! Aaj kal ke digital daur
mei n, kisi video ko mani pul ate karna
bohot aasan hai. Yousuf Khan ke liye
ai sa vi deo footage banaana nushki |
nahi hai, kyunki woh ek skillful
hacker aur software devel oper hai.
Leaaza, Your Honor, agar Beam Si ngh
ke qatl ke liye koi chashm deed gawaah
mauj ood nahi hai, toh nmain iss adaal at
se darkhast karta hoon ke nere nuakki l
ko ba-izzat bari kiya jaye. That’'s
all, Your Honor.

CUT TO
EXT. PARKI NG OF BOVBAY COURT - DAY
Sahil Khan's jeep, followed by other vehicles, enters the
court parking. Haroon's Land Cruiser pulls up beside Sahil’s
j eep.

W DE SHOT: Two young nen, dressed as | awers, step out from
t he back seat of a HONDA SEDAN
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CLOSE- UP: The driver, a skinny man in his early 30s, |owers
hi mself to open the car's trunk.

CLOSE IN ON the trunk as one man pulls out an RPG (Rocket
Launcher), and the other grabs an AK-47. The man with the AK-
47 imredi ately starts firing at Haroon’s Land Cruiser, while
his partner takes aimw th the RPG

Har oon, nonitoring the area from Sahil Khan's jeep, reacts
swiftly. He fires his pistol, killing the man with the AK-
47. However, the thug with the RPG manages to fire before
Har oon can stop him The bull etproof Land Cruiser is hit and
erupts into flanes.

| NT. / EXT. HAROON S LAND CRUI SER — OGsman throws hinsel f out
fromthe driver’s seat, narrow y escapi ng the bl aze.

Kabir energes fromthe back seat, but he's badly burned and
bl ackened fromthe blast. He collapses to the ground.

Sahi | Khan joins Haroon, both returning fire. They manage to
seriously injure the RPGw el ding attacker. The driver of
the Honda tries to flee, but Haroon |l ands a precise shot to
his tenple, killing himinstantly.

As Salims van and an additional police jeep arrive, arned
policenmen fan out, securing the area.

Yousuf Khan, Salim and their nmen exit their van, formng a
protective shield around Ranjeet, who has now renoved his
burga. They rush toward the courtroom

Sahi| Khan sprints toward the injured man who fired the RPG

SAHI L KHAN
(lifting the man from
t he ground)
Tumhar a naanf

| NJURED MAN
Jabbar .

SAHI L KHAN
Dekho Jabbar, tum mar rahe ho. Mera
baat mano aur marne se pehle ek accha
kaam kar o.

JABBAR
Kai sa kaanf

SAH L KHAN
Adal at nmei n gawaahi dekar batao ke tumme
ki ski kehne par Haroon ka Land Crui ser
RPG se uda diya.

( MORE)
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SAHI L KHAN ( CONT' D)
Wai se bhi, Ranjeet jo Beam Singh ke
gatl ka gawaah hai, Land Cruiser nein
nahi tha.

JABBAR
(noani ng, breathing
with difficulty)
Abh kya faida?

SAH L KHAN
Naam se toh tum Musal man | agte ho.
Ho sakta hai iss sachchi gawaahi ke
liye, Allah tumhare gunaahon ka bojh
hal ka kar de.

JABBAR
Tum t heek keh rahe ho, Inspector. Chal o,
muj he jaldi adalat nein | e chalo.

BACK TGO
| NT. COURTROOM - DAY

JUDGE
(to the public
pr osecut or)
Ti me dene ke bawaj ood, aapka gawaah
adal at nmein hazir nahi hua. Isliye
muj he apna fai sl a sunana padega.

The judge is about to continue when the courtroom door sw ngs
open with a creak. Al eyes turn as Yousuf Khan, Haroon, and
Ranjeet stride into the room their expressions resolute.

YOUSUF KHAN

Your Honor! Gawaah hazir hai. Jagat pal
aur Malik ke aadm yon ne humara rasta
rokne ki bohot koshish ki. Isliye hume
unse | adhai karni padi. Unhone toh court
par ki ng nmein bhi RPG se humari gaadi par
firing ki, jisme humare kuch saat hi youn
zakhm aur shaheed ho gaye.

Ranj eet steps forward. He wal ks toward the wi tness box with
steady steps as a court staff nmenber brings out the Gta.

RANJEET
(placing his hand on
t he book)

Mai n sach kahunga aur sach ke siwa
kuch nahi kahunga.

Ranj eet faces the judge, neeting his gaze with confidence.
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RANJEET ( CONT' D)

Your Honor, main hoon Ranjeet, jo Jagatpal
ke liye kaam karta tha. Lekin Haroon aur
Yousuf Khan ki imandari dekh kar, naine
bhi sachai ka raasta chuna. Jagatpal ne
Beam Si ngh ka khoon nere saamme kiya, aur
uss waqt mai ne khud apne i Phone se video
banayi thi

Suddenly, the doors open again. SAH L KHAN wal ks i n,
supporting JABBAR, who linps with visible injuries.

SAH L KHAN
(to the judge)

Sorry for being late, Your Honor. Main
ek aur gawaah | aya hoon. Yeh hai Jabbar,
j o abhi abhi adal at ke parking area nein
RPG se dou begunah | ogon ko maar chuka
hai. | kindly request that he be all owed
to testify in this case.

JUDGE
| jazat hai.

Sahi | hel ps Jabbar into the w tness box. Jabbar, struggling
to breathe, begins speaking with difficulty.

JABBAR
(in a raspy voice)
Judge sahab! Main marne wal a hoon. Magar
marne se pehle, main gawahi dena chahta
hoon ke maine M. Mlik ke kehne par
adal at ke building ke saamme ek sil ver
Land Crui ser ko RPG se uda diya.

Jabbar coughs, pausing before raising a trenbling finger,
pointing directly at MALI K

JABBAR ( CONT' D)
Judge sahab! Yeh aadm —Mal i k—uj he pai sa
de kar Ranjeet ka gatal karne ka supaar
diya tha. Usne yeh bhi kaha tha ke Haroon
ki Land Cruiser bulletproof hai, aur nujhe
usse RPG se uda dena chahiye. Aur RPG ko
bhi Malik ne khud nuj he supply kiya tha.

The courtroom erupts into shocked nmurnmurs and gasps.

YOUSUF KHAN
(shouting fromthe
corner)
Your Honor! Meri giraftari ka bhi hukm
de dijiye. Main Malik ke saath kaam karta
t ha teen mahi ne pehle. Aur uske khil af
mer e paas saboot bhi hain.
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Yousuf wal ks toward the bench and pulls a flash drive from
hi s pocket, handing it to the court clerk.

YOUSUF KHAN ( CONT' D)
(i n English)
Your Honor, M. Malik is an MP. His
duty is to make | aws for the good of
this country. But instead, he's
involved in rape, nurder, extortion,
and snuggl i ng drugs and guns.

The noise in the courtroomintensifies as people chatter in
di sbel i ef .

JUDGE
(bangi ng the gavel)

Order! Order! Saboot aur gawaahon ke
bayanat ko madde nazar rakhte hue, yeh
adal at M. Jagatpal ko Beam Si ngh ke gat al
ka zi mredar qarar deti hai. |ndian Penal
Code ke dafaa 302 ke tehat, M. Jagat pal
ko saza-e-maut -hanged until deat h—sunayi
jaati hai. M. Milik ko 20 saal gaid ba-
mashaqgat ki saza di jaati hai. Yousuf
Khan, jo Mlik jaise gunahgaron aur desh-
drohi yon ko expose karke ganoon ki nadad
kar chuka hai, uski saza nein takhfeef k
jaati hai. Isliye, M. Khan ko sirf cheh
mahine ki jail ki saza mlti hai. The
court is adjourned.

The Judge rises, banging his gavel. But Jagatpal noves
swftly, pulling a small pistol fromhis left sock and firing
at Har oon.

A bullet strikes Haroon in the head, but his hel net absorbs
t he i npact.

Wthout a nonent's hesitation, Sahil Khan draws his weapon
and fires two clean shots at Jagatpal - one hitting his neck,
the other his chest. Jagatpal collapses to the floor, npaning
and clutching his nick wound.

Har oon dashes toward him snatching his pistol

Jagat pal, enraged and fl abbergasted, struggles to speak.

JAGATPAL
You bastard! You're lucky, like a
cat wwth nine lives. | had a

bul | et proof vest, but even that
couldn't save ne.

Har oon, grinning wdely, renoves the hel net canoufl aged under
a | arge handkerchief fromhis head and shows it to Jagat pal
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HAROON
"' m human, not a cat. A species that
uses its wwsdomto trap a rat.

Jagatpal, lying in a pool of blood, eyes w de open, stutters
and struggles to breathe. As he gasps in the throes of death,
his body falls lifeless in the mddle of the court.
Mal i k, frozen in place, attenpts to flee, but a nearby officer
qui ckly restrains him Milik is cuffed and escorted out of
t he courtroom

CUT TO
EXT. CENTRAL JAIL'S MAIN GATE - DAY
SUPER: "SI X MONTHS LATER'

The GATE of the Central Jail in Miunbai creaks open. Yousuf
Khan steps out, carrying a small handbag.

Waiting for himoutside are Haroon, Nazaneen, Karim and Dr.
Maryam Sm | es spread across their faces as they nove forward
to greet him The nen enbraci ng Yousuf one by one.

HAROON
(playfully introducing
Dr. Maryam

Ensey nel oun. Yeh hai Dr. Maryam
tumhar ey bhabhi ke sahily. Main to
Nazaneen sey shadi keya jo Sooraj ke
biw ke sahiley tee. Tumissi sey
shadi karon jo donoun ke sahiley hai.

Dr. Maryam bl ushes as | aughter erupts fromthe group

Har oon | eads Yousuf to a Land Crui ser parked nearby. They
pile in and drive off into the bustling Munbai streets,
| eavi ng the prison behi nd.

FADE TO BLACK
THE END.
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