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FADE | N:
EXT. CTY STREET - N GHT

The m d-sunmer night is deep and clear as it hovers above
t he uneven, cluttered urban | andscape. A |light but steady
war m breeze nakes its way through the |Iow |ying canyons of
cranped, decayi ng apartment buildi ngs, avenues and store
fronts.

An ancient, flashing neon light illumnates a small section
of the street area in front of the cheesy night club, La
Banba Bar and Gill. PATRONS conme and go as the lively,

fast-paced beat of LATIN MJSIC pul sates from i nside.

ANTONI O RI VERA, 23, ruggedly handsonme and athletic, exits
with FREDDI E RI VERA, 21, short and stocky, in tow Slightly
i ntoxi cated, they cavort and clown with each other as they
saunter towards a dark, parked sedan.

Antoni o places his arm around Freddi e's broad shoul ders.
Freddi e responds with a soft, playful punch to Antonio's
stomach as they prepare to enter the sedan.

FREDDI E
Look at this lucky caballero, here.
| can't believe it. Your ugly ass
is getting married on Saturday.
It's finally here, man.

Ant oni o LAUGHS. He reaches over and rubs Freddi e's head,
mussing up his thick, black, neatly conbed hair.

ANTONI O
Yeah, |'mgonna mss you, ny little
br ot her.

FREDDI E

Ah, you'll be com ng around. Nobody
makes arroz con pollo |ike Mama.

ANTONI O
(1 aughi ng)
Hey, Maria's a pretty good cook too,
you know? Wrks that damed m crowave
like you ain't never seen.

They continue on and share a LAUGH as they enter the sedan.
Antonio is at the wheel

I NT. SEDAN ( PARKED)

Antonio starts the engine. He |ooks over at Freddie and
notices that he has suddenly becone silent, a sonber
expression taking shape on his young face. He grabs his
shoul der and shakes him



ANTONI O
Hey, what's the matter?

Silence for a beat.

FREDDI E
What about Papa?

Antoni o seens to sober up at the question

ANTONI O
What about hi nf
FREDDI E
You know. |Is he com ng back? Is he

com ng up for the weddi ng?
Ant oni o shakes his head in frustrati on.

ANTONI O
Man, |'ve been witin' to himfor
nmont hs and he ain't even answered
one of ny letters. Not a stinkin'
one of 'em

He BANGS t he steering wheel with his fist.

FREDDI E
I"msorry, Antonio. | thought--

ANTONI O
(i nterrupting)
Look, let's forget about Papa for
now, okay? We're out celebratin',

Bro. | feel good--like |I've got al
this energy inside of ne.

(beat)
It's like | gotta go out and do
sonet hin'.

He abruptly places the sedan into gear and quickly pulls
away. Freddie continues to | ook over at himas he drives.
Sil ence prevails between them

CUT TGO
EXT. UNKNOWN STREET - NI GHT
The sedan pulls over to the curb on a desol ate, industrial
street. It is dark, deserted and quiet. Antonio swtches
t he headlights off but keeps the engine running.
| NT. SEDAN ( PARKED)
Through the wi ndshield, they observe a newspaper stand across

the street. A tall, gray haired VENDOR, early 70s, closes
the stand and | ocks up for the night.
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Antoni o watches himintently, resenbling an ani mal sizing up
its prey. Freddie |ooks at him

FREDDI E
What the hell are we doing here,
man? Wy did you stop?

Antoni o doesn't answer him He anxiously fidgets, TAPPI NG
the steering wheel with his fingers. Freddie is grow ng
uneasy.

FREDDI E ( CONT' D)
Hey, Bro, are you deaf? | said what
are we doi ng here?

Antoni 0's eyes remain trained on the vendor's novenents.
Freddi e suddenly cones to a realization. He shakes his head.

FREDDI E ( CONT' D)
Oh, no. Not this bullshit again.

ANTONI O
i ke clockwork, man. He stays open
ill eleven. Tons of cash, lottery
ickets, you nane it--all in that
ittle fuckin' bag he carries.

He LAUGHS as the vendor pulls down the netal gates. He
carries a zippered canvas bag.

ANTONI O ( CONT' D)
He wal ks down into the subway and
bam That's where we do it, little
bro.

Silence in the car for a few beats as they continue to watch
t he vendor. Antonio then reaches over and grabs Freddie's
arm He is full of excited enerqgy.

ANTONI O ( CONT' D)
Yo, you still alive, nan?

FREDDI E
(nervously)
Yeah, uh, how re you gonna do it
agai n?

ANTONI O
Ain't you been listenin" to ne? W
hit himon the subway steps.

Freddie is visibly nervous. He w pes a few beads of sweat
from his forehead.

FREDDI E
| don't like this shit, Antonio.
( MORE)



FREDDI E ( CONT' D)
You know that. We were out having a
few drinks and now you gotta go and
ruin it, man.

ANTONI O
Cone on. Don't punk out on me now.
|'"ve been watchin' this guy for weeks.
It's too easy.

FREDDI E
It's just--
ANTONI O
(i nterrupting)
It's just nothin'. Look, all you
gotta do is drive. 1'll go down

there. As soon as | cone up, hit
the gas and we're hone free. That's
all you gotta do, Bro.

Freddi e does not respond. Antonio playfully slaps his face.

ANTONI O ( CONT' D)
Hey, we're the Rivera brothers, you
know? Ain't nothin' gonna stop us.

Freddi e shakes his head in pure frustration. Antonio turns
his attention back to the vendor, who now begins to wal k

down the street. He quietly opens the sedan's door and turns
back to Freddie.

ANTONI O ( CONT' D)
Slide over and take the wheel.

Freddie reluctantly slides hinmself over and takes the driver's
position. He watches through the wi ndshield as Antoni o cones
from behi nd the sedan and nakes his way across the street.

EXT. UNKNOWN STREET

The vendor wal ks al ong, clutching the canvas bag. He nears
t he subway entrance as Antonio closes in behind him then
di sappears around a corner.

The vendor quickly turns to | ook back, but Antonio is gone.
He turns again and resunes wal ki ng towards the subway.

I NT. SUBWAY STATI ON

The desolate, dimy lit subway nezzanine is quiet except for
t he di stant sounds of an occasi onal PASSI NG TRAI N bel ow.
There is no one around but the TOKEN BOOTH CLERK, who appears
to be asleep inside the booth.

OFF SCREEN, FOOTSTEPS on the staircase as the vendor makes
his way down.
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He barely nmakes it to the mezzanine | evel when he is startled
by Antonio, who suddenly junps out from behind a corner.

He produces a sw tchbl ade knife and grabs the hel pl ess vendor
by the scruff of his neck. He pushes the man towards an out-
of -t he-way corner, slammng himagainst the tile wall.

ANTONI O
Gve it up, old nman

The vendor is frozen in fear.
VENDCR
(terrified)
Please...l...l don't want any trouble
her e.

Antoni 0o presses the sharp, shiny blade directly onto the

vendor's sweaty cheek. It gleans fromthe bright fluorescent
i ght above.
ANTONI O
Gve ne that fuckin' bag or I'Il cut

your throat fromear to ear
The vendor qui ckly hands over the bag.

VENDOR
|"ve got a sick wife at hone. Don't
hurt ne, alright? Please!

Antoni o savors his brief, sadistic nonent of power. He pushes
the blade as its tip punctures the vendor's face. Drops of

bl ood begin to cover it, turning the shiny blade into a

si ckeni ng crinson.

The vendor CRIES QUT in pain, then slowy collapses to the
hard, concrete floor, holding the bl eeding puncture wound on
his face. Antonio callously pushes himaside with his foot,
then bolts back up the stairs to the street.

EXT. UNKNOWN STREET

Tightly clutching the canvas bag, Antoni o charges across the
street towards the sedan. He | ooks both ways, but there is
not a soul around.

I NT. SEDAN ( PARKED)

Freddi e notices Antoni o making his way towards himand freezes
up. Antonio rips the door open and junps into the sedan.
Excited, breathing heavily and sweating profusely, he reaches
over and grabs Freddie.



ANTONI O
(excitedly)
What the hell's the nmatter with you?
Let's get the fuck outta here!

Freddi e snaps out of his trance, places the sedan into gear
and qui ckly pulls away.

EXT. UNKNOWN STREET
The sedan speeds away into the night.
| NT. SEDAN ( MOVI NG

Antonio tries to catch his breath as he peers out the w ndow,
taking one |last | ook at the subway station. He then grabs

t he canvas bag and opens it, eagerly rummging through its
contents.

ANTONI O
| don't know what |'m gonna do with
you. You've gotta nove faster, honey.

Freddi e does not respond as he drives on.

ANTONI O ( CONT' D)
Anyway, it's a good score.

He hol ds up the bag for Freddie to see.

ANTONI O ( CONT' D)
Here, take a look at it, Bro.

Freddie briefly takes his eyes off the road and gl ances at
the cash in the open bag. He then notices sone bl ood on
Ant oni 0' s hand and becones al ar nmed.

FREDDI E
(nervously)
Your hand--there's blood on it!
What the hell happened down there,
Antoni 0? Wsat did you do?

Antoni o quickly pulls his hand away, placing it into his
pocket in a crude attenpt to wipe it clean. He attenpts to
downplay it.

ANTONI O
Ah, it's nothing, man. | just cut
it on the fence or some shit when |
was running up the stairs. That's
all.

Freddie is still quite alarmed and concerned as he drives.

He | ooks over at Antonio, then turns back to the road before
him Antonio places his hand back into his pocket, simulating
a gun as he denonstrates for Freddie.



ANTONI O ( CONT' D)
Bro, look, I did it just like this.
A d bastard thought | had a gun.
Stuck it in his ribs. Told him]l
was gonna bl ow his guts out.

FREDDI E
What did he do?

ANTONI O
Gave it up real fast, man. He was

all cryin' and shit. You should a
seen him

Ant oni o LAUGHS.

FREDDI E
Is that it?

ANTONI O
Yeah, yeah, that's it.

FREDDI E
You sure?

He grabs Freddie's shoulder to reassure him

ANTONI O
Stop worrying, Bro. Nobody got hurt,
okay? | left himstandin' right

t here. Good?

Freddi e seens relieved.

FREDDI E
Alright. | nean, you know what |'m
sayi ng and- -
ANTONI O
(i nterrupting)
I know, | know. You don't want nobody

gettin' hurt.
Freddi e acknow edges with a nod.
ANTONI O ( CONT' D)

You gotta trust me. 1've got it al
wor ked out .

Fr eddi e does not answer himand continues to drive on into

t he ni ght.

CUT TGO



EXT. APARTMENT BUI LDI NG - NI GHT

The sedan pulls up in front of an ancient, yet well preserved
apartnent building. Antonio and Freddie exit and approach
the entrance. Antonio turns to Freddie and they stop for a
coupl e of beats.

ANTONI O
And, don't say nothin' about this to
Mama. Don't slip about where we got
the cash--like the last tine you
al nost got me in deep shit.

Freddie rolls his eyes as they resunme wal ki ng towards the
entrance of the buil ding.

I NT. APARTMENT

In the cranped but tidy apartment, LYDIA RIVERA, |ate 50s,
petite, w pes down the kitchen counter. She stops to glance
at the clock upon the wall, then grabs a small |iquor bottle
from her house dress.

She takes a quick swig fromthe bottle, then quickly places
it back into her pocket as OFF SCREEN, KEYS JIGGE in the
door. The brothers enter.

Lydi a | ooks on as Antoni o wal ks right past her towards the
bedroom She then turns to Freddie.

LYDI A
Where were you boys? | had dinner
all ready and you never even called

to--
Freddi e replies nervously.

FREDDI E
(i nterrupting)
W were just hanging out, Manma. You
know, must have forgot.

She | ooks towards the bedroomin Antonio's direction, then
roll's her eyes.

LYDI A
What did he nake you do this tine?
Steal sonmething froma store? Gab
an old woman's purse?

Freddi e turns away, wavi ng his hand.

FREDDI E
No, Manma. Don't start, alright? |
told you we were just hanging out.
That's all.



She grabs him turning himtowards her.

LYDI A
Hangi ng out? Wat do you think
am stupid? | know what he's al

about and I know what he's naking
you do, Federi co.

FREDDI E
Marma, please. He's ny ol der brother.

LYDI A
Yes, he is your older brother. And,
he's ny son. For CGod's sake, you're
ny son, too.
(beat)
| may be losing him but | refuse to
| ose you.

Freddi e turns away again.

FREDDI E
Ch, Manma. ..

Lydi a begins to get enotional. Her eyes well up with tears
as she addresses Freddie.

LYDI A
Don't you go and turn away from ne.
I won't stand by and watch himruin
you too. He's becone just |ike your
father. Can't you understand that?

Suddenly, Antonio appears and they stop in their tracks. He
| ooks at themam d the silence, then reaches into his pocket
and renoves sonme cash. He stuffs it into Lydia' s hand.

ANTONI O
This is alittle sonethin' towards
the rent, Mama.
(beat)
Al right?

Lydi a | ooks down at the wad of cash in her hand with pure
di sgust. She pushes it back at him

LYDI A
Where did this cone fron? Who did
you rob for this?

Antonio throws his hands up in a gesture to cal m her

ANTONI O
No, no Manma. You've got it all wong.
W' ve been gettin' some work on the
docks.

( MORE)
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ANTONI O ( CONT' D)
(turns to Freddie)
Ain't that right, little bro?

Freddi e returns a bl ank | ook.

LYDI A
Vell, | want no part of it.
ANTONI O
Cone on, Mama. You don't know what
you're sayin'. It's--
LYDI A

(i nterrupting)
Don't you dare cone in here and try
to pacify me with your damed bl ood
noney.

(beat)
Don't you think | know what you're
doi ng? And, you're dragging this
poor boy in wth you. You're just
i ke your father, that's what you
are.

Ant oni o shakes his head in frustrati on.

LYDI A ( CONT' D)
And to think you're going to marry
t hat sweet young girl. She's has no
i dea of - -

ANTONI O
(interrupting, angrily)
Don't bring Maria into this, Mana.
Besides, we'll be married in a few
days and 1'Il be gone. Right out
t hat door and you won't have to see
me around here anynore. Ckay?

LYDI A
VWell, it can't be soon enough. And,
| want you to stay away from Freddie.

(beat)
Stay away fromny baby. He's al
|"ve got left.

Lydia turns and begins to SOB softly. Antonio stands there
and seens to realize that she has been drinking. He shakes
his head and | ooks at Freddie. There are a couple of beats
of awkward sil ence.

Suddenly, Lydia collects herself, then reaches into the pocket
of her house dress. She renobves an envel ope and tosses it
to Antonio. He is puzzled as he catches it.
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LYDI A ( CONT' D)
It's for you. It cane this norning.
(beat)
It's from..your father

Antonio's face lights up with excited disbelief as he | ooks
at the envelope in his hand. He then turns and races towards
his bedroom clutching it. Freddie |ooks on at himas he
remains there with Lydi a.

I NT. BEDROOM

Antoni o plops down onto the bed. He can hardly contain
hinsel f as he tears the envel ope open and excitedly begins
to read the enclosed letter.

ANTONI O
(to hinsel f)
Yes!

He gestures with an enthusiastic thunbs up as Freddie enters
t he bedroom

FREDDI E
What's all this about?

ANTONI O
| didit. | didit, man.
(he holds the letter
up briefly)
It's from Papa!

FREDDI E
What do you nean?

ANTONI O
Just like we tal ked about tonight.
Al the letters | wote to him
(beat)
He's comin', little bro. He's comn
up for the weddi ng.

Freddi e steps back, trying to absorb it all. He turns to
notice Lydia |ooking on fromthe kitchen. She has a sonber

| ook on her face. He turns his attention back to the excited
Ant oni o.

FREDDI E
You nean he's gonna cone all the way
up here for you? Man, you sure?

Antoni o shows himthe letter again. He points to a section
of it, touching it with his index finger.
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ANTONI O
Look, says it right here that he's
comn'. Takin' a Geyhound Bus on

Thur sday ni ght.

Antoni o rises and parades around the roomw th excitenent,
hol ding the letter up.

ANTONI O ( CONT' D)
| didit, man. | didit!

Freddie just remains, staring at his brother with a | ook of
fascination that soon turns to one of uncertainty.

DI SSOLVE TGO
I NT. SEDAN (MOVING) - DAY

It's early norning as Antonio drives along. Freddie is in
t he passenger's seat. He is tired and fidgets as they nove
al ong.

ANTONI O
You know, sometimes | can't even
believe |I'm gonna be gettin' married.
And then with Papa com n' up--nman,
it's alnmost too nuch for ne right

now.
Freddi e ponders it all, then seens to get a bit enotional.
FREDDI E
Geez, I'mfinally going to neet our
old man. | don't even remenber him
(beat)

What was he |ike?

ANTONI O
You were just a little baby. But,
he was a good man. Had his probl ens
with Mama. Had to split after a
whil e, you know?

Freddie is silent, pensive as he just stares at the floor.

CLOSE UP on Antonio as he turns to ook at Freddie. H's
expressi on changes to a sonewhat troubled one as we:

DI SSOLVE TO
| NT. APARTMENT - DAY ( FLASHBACK)
Antonio, as a LITTLE BOY, lies in his bed. OFF SCREEN, a

MAN and a WOMAN ARGUE LOUDLY in the next room He is jolted
out of his sleep and neekly rises to investigate.



13.

He | ooks over at Freddie, an INFANT, lying in his crib, then
opens the door a crack. He carefully peeks out at the noisy
goi ngs- on.

LU S RIVERA, 35, strapping and handsone, is obviously

i ntoxi cated as he chases a nuch younger Lydia around the
l[iving room She is terrified and knocks over a |anp as she
attenpts to back away from his aggressive advances.

LU S
You bitch. You' re gonna do what |
tell you!

LYDI A

You' re drunk, Luis. Get away from
me! Wiy don't you go back out and
screw one of your |ousy whores?

An enraged Luis finally reaches her and sl aps her across the
face. She falls forward and he grabs her by the hair, pulling
her towards the bedroom She resists but to no avail.

Frightened and trenbling, Antonio continues to watch the
harrowi ng scene through the crack in the open door. Hs lip
qui vers as tears begin to make their way down his young face.

Luis reaches the bedroomw th her and SLAMS t he door shut.
OFF SCREEN, Lydi a SCREAMS as her dress is ripped from her
and she is thrown onto the bed.

Antonio painfully listens to the disturbing sounds of Luis
GRUNTI NG and GROANI NG as Lydia MOANS with di sgust.

FLASHBACK ENDS.
BACK TO SCENE :
Freddi e breaks Antonio out of his trance as he dri ves.

FREDDI E
Hey, man!

Antoni o snaps out of it and | ooks at Freddie.

FREDDI E ( CONT' D)
Ain't you listening to ne?
(beat)
| heard he didn't treat Mama right.
He beat her and stuff. Had other
wormen. Antonio, is it--

ANTONI O
(i nterrupting)
Don't believe all that bullshit,
okay? | told you they had their
pr obl ens.
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FREDDI E
But - -

ANTONI O
(i nterrupting)
It was a long time ago. He's our
old man and we've gotta respect him
That's all.

Freddi e turns away, gazing out the w ndow.

ANTONI O ( CONT' D)
Now, | gotta go tell Maria the good

news.
CUT TO

EXT. FLONER SHOP - DAY
Antoni o's sedan pulls up in front of the small, quaint | ooking

fl ower shop. He exits as Freddi e remains inside.

The shop's front door is |locked at this early norning hour.
He | ooks around, then KNOCKS. Suddenly, a pretty, smling
MARI A SALDANA, 21, peers out through a curtain over the glass
door. She unlocks the door, opens it and greets him

MARI A
What are you doing here so early?
W don't open for another hour.

Antoni 0 excitedly LAUGHS.

ANTONI O
|'"ve got sone great news. It was
too late to call you last night.
Can | come in?

Maria opens the door fully and Antonio enters. Freddie |ooks
on frominside the parked sedan.

I NT. FLOWER SHOP

They wal k through the tiny, but festively decorated flower
shop towards a back room where a heavy-set, m ddle aged WOVAN
toils away on a |l arge flower arrangenent.

Maria stops at a work bench where several flowers are |ying.
She resunes working on them as she turns towards Antonio.

MARI A
(working on the flowers)
Okay, Poppy. This better be good.
| have to get these arrangenents
ready for delivery by noon.
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Antoni o gently grabs her arm notioning her to sit down in a
nearby chair. She is puzzled.

ANTONI O
Baby, you've gotta sit down for this
one.

MARI A
What are you tal king about? 1've

got to work on these--

He pull s her again, gently.

ANTONI O
(i nterrupting)
Please... Wait till you hear this

news.

Maria reluctantly drops what she's doing and follows his

lead to sit in the chair. Antonio then reaches into his
pocket and produces the letter. He begins to excitedly unfold
it.

ANTONI O ( CONT' D)
It's fromnmy pops.
(beat)
He wrote back to ne.

Maria just stares at him She is not noved. Antonio bends
forward and softly grabs her hands.

ANTONI O ( CONT' D)
M Anore, he's comin'. He's comn'
up for the weddi ng.

He | ooks at her, hoping for an enthusiastic response but she
remai ns cool, unaffected by the news. There is silence
between them for a beat as Antonio senses her |ack of
excitenent.

ANTONI O ( CONT' D)
(annoyed)
Wll...is that all you' re gonna do--
sit there?

MARI A
And, what do you expect me to do?

He TAPS the envel ope to enphasize his point.
ANTONI O

You act like you don't give a damn
about this.
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MARI A
Ant oni o, we've gone through this a
hundred times. You know how | feel
about - -

ANTONI O
(i nterrupting)
He's ny father, for God's sake.
Doesn't that nmean anything to you?

Maria rises fromthe chair. She noves cl oser and grabs the
letter fromhis hand.

MARI A
What is this? The fiftieth tine
you've witten to hin? The fiftieth
time you' ve begged this man to be
part of --

Antoni o i s angered, upset.

ANTONI O
(i nterrupting)
That's wrong, Maria.

He quickly snatches the letter back from her hand.

MARI A
Wong, Antonio? I'Ill tell you what's
wong. The man wal ked out on you as
a child. Your mama and Freddie too.
He never | ooked back. Never cared
if you had a roof over your head,
cl othes on your back or a nmeal in
your stomach

He turns away from her and she grabs his arns from behi nd.

MARI A ( CONT' D)

That's what's wong.

(beat)
Now, all these years later, you go
through all of this to get this man
to come back and share in the biggest
day of our Ilives.

(beat)
Why, Antoni 0? Wy?

He turns back towards her, his eyes welling up with tears.

ANTONI O
Because, for once in ny stinkin'
life, I want ny father--ny papa to
be there.

(beat)

| want himto be proud of me just
this once. Just this one tine.

( MORE)
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ANTONI O ( CONT' D)

(beat)
Not |like all those tines when | was
a kid and all the others, they had
their pops to watch themhit a home
run, ride a two wheel er, sing 'Happy
Birthday' to them Just this once,
baby.

(beat)
I want himto ook at me comn'" down
that aisle with you and say, 'That's

ny boy.'

Maria gets enotional as a tear begins to run down her pretty
face. She extends her arms to hug him

MARI A
Ch, I'msorry, Antonio.

They cl osely enbrace for a couple of beats, then face each
other. Antonio takes a deep breath, clears his throat and
wi pes a tear from Maria's face.

ANTONI O
Most of all, | want you to be happy
too, M Anore.

MARI A
| am happy, Antonio. | just don't

want you to get hurt--

He abruptly | ooks up at the wall clock, cutting her off,
avoi di ng any further discussion about the subject.

ANTONI O
(i nterrupting)
Baby, | gotta get going. Freddie's
waitin' in the car. W gotta go see
Cooki e Ronmero. Renenber hinf

Maria returns a | ook of uncertainty.

MARI A
Cooki e Roner o?

ANTONI O
Yeah, he's hooked up with sonme guy
that can get us work with deliveries
and stuff.

He turns to exit. Maria seens a little unconfortable with
t he nmenti on of Cookie Ronero.

MARI A
Be careful, Antonio.

He turns back and gives her a peck on the cheek.
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ANTONI O
Love you. |I'Ill give you a cal
t oni ght .
He exits as Maria remains, still with an uncertain | ook.

EXT. FLONER SHOP
Antonio exits as Maria closes and | ocks the door behind him
She gl ances over at the sedan as Freddie catches a glinpse
of her. She then disappears as Antonio enters the sedan.

CUT TGO
| NT. SEDAN ( PARKED)

Antoni o prepares to pull away. Freddie |ooks over at him

FREDDI E
So?
ANTONI O
So, what?
FREDDI E
What did Maria say?
ANTONI O
Said she's happy for ne, man. Rea

happy.

Freddi e | ooks at himin disbelief.

FREDDI E
Happy? | thought she didn't Iike
the idea that--

Antonio is annoyed. He snaps back at Freddie.

ANTONI O
(i nterrupting)
Hey--don't question ne about shit
when it comes to Maria, okay? |
told her all about Papa comin' up
and she's cool with it.

Freddi e shakes his head and turns back towards the w ndow.
Antonio lightens up as he begins to pull away fromthe curb.

ANTONI O ( CONT' D)
Listen, little bro, | hope you ain't
got any plans right now, 'cause we're--

FREDDI E
(i nterrupting)
What about the job, nan?
( MORE)
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FREDDI E ( CONT' D)
Mama nade a call for us and we're
supposed to be at that place by nine
o' cl ock.

ANTONI O

Conme on, bro. You kiddin" me or what?
W ain't goin" on no interview and
we ain't gettin' no bullshit jobs
ei t her.

(beat)
|"ve got sonethin' cookin' with this
dude and we're gonna score sone
serious cash. W gotta go see him
now.

Freddie is uptight.

FREDDI E
You know | hate when you pull this
kind of shit. I'mnot interested in

any nore scores, alright?

ANTONI O
Yo, chill out. Everything' s gonna
be okay. We'Ill nake enough bread so

we don't have to worry about workin'
for some asshole for a long tinme.

He reaches over and playfully grabs Freddie's shoul der,
shaki ng hi m

ANTONI O ( CONT' D)

This is Antonio, your big brother.
Who the fuck el se you gonna trust?

Antoni o LAUGHS as he drives on. Freddie is still uptight as
he frowns and shakes his head.

CUT TGO
EXT. CITY STREET - DAY
The sedan pulls over to the curb on a bustling street in a
ic i

busi ness section of town. People mll about and traff
t hi ck this norning.

S

Di agonal |y across fromthemis a group of obviously upscale
stores and shops. One of themis a jewelry store.

| NT. SEDAN ( PARKED)
Freddie is puzzled as to why they have stopped there. He

turns and | ooks over at Antonio, who gazes across the street
at the jewelry store.
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FREDDI E
Ant oni o, what the hell are we--

He is cut off, md-sentence, as the sedan's rear door opens
and COCKI E ROVERO, 25, enters as if out of nowhere.

Cookie is a slinmy |ooking street character with greasy, conbed
back, jet-black hair. He is clad in a | eather notorcycle

type vest and sports various tattoos and gaudy gold jewelry.
Freddi e al ready seens unconfortable by his presence.

Antoni o addresses him smling at his friend through the
rear view mrror.

ANTONI O
Where the hell did you cone from
bro? Good tim ng.

COXI E
Yeah, | was just with this bitch,
man. She's |ike non-stop. Sucks
l'i ke one of them vacuum cl eaner
not her fuckers. Al nost nmade ny ass
| ate.

They LAUGH except for Freddie.

ANTONI O
(points to Freddie)
This is my kid brother, Freddie.

Cooki e reaches his hand over the seat towards Freddi e and he
barely shakes it.

ANTONI O ( CONT' D)
Freddie, this is Cooki e Ronero.

Freddi e MUMBLES under his breath and they turn their attention
to the jewelry store across the street.

ANTONI O ( CONT' D)
So, thisis it, 'eh?

COXI E
Fuck, yeah. 4 d dude owns the place
for forty years or sone shit. Sells
all kinda watches and bling to these
rich fucks, you know?

Freddie is puzzled as he listens to them
ANTONI O

There's a lot of cash in that shit,
man.



COXI E

Damed straight. He noves as nuch
as fifty grand for a bank drop on
Friday nights.

(beat)
My cousin, Olando, he knew this
dude that worked for him Got shit-
canned tryin' to take a Rollex or

sonme shit.

ANTONI O
You sure about this?

COXI E
I"'mtelling you--it cones froma
reliable source. |'ve been workin'
on this lead for a while now It's
all legit.

ANTONI O
What about security for this place,
man?

COXI E

Not hin' to worry about. Dude's old
fashioned. Don't believe in carryin'
a piece. He ain't never been hit.

Freddi e | ooks at them then back out at the jewelry store.
He conmes to a stark realization

ANTONI O
What a fuckin' score, 'eh?
(beat)
When are we gonna- -

FREDDI E
(i nterrupting)
Wioa! Wit a minute. Wat the hel
are you guys tal ki ng about here?

Ant oni o and Cooki e | ook at each ot her.

COXI E
| thought you told his ass.

FREDDI E
Told nme what ?

Antonio rolls his eyes, then | ooks at Freddie.
COXI E

(to Antoni o)
Go ahead, man. Tell him

21.
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ANTONI O
Alright, little bro. You gotta pronise
me you'll listen before you go off

on me, okay?

Freddi e braces hinself for what's to cone. Antonio takes a
deep breath.

ANTONI O ( CONT' D)
Cookie's got a solid | ead on an easy
score. But it ain't nothin' Iike
we're used to doin'.

FREDDI E
What the hell are you talking about,
Ant oni o- -

He is cut short as they notice a police sedan slowy passing
by. A POLICEMAN in the sedan | ooks over at themas they sit
t here.

COXI E
Shit. Stinks Iike fuckin' pigs around
here. Let's go somewhere we can
t al k.

Antoni o puts the sedan into gear and they pull away into the
bustling nmorning' s hazy sun.

CUT TGO
I NT. DI NER - DAY
The three sit at a booth in the busy, 1950s style eatery.
Cooki e makes eyes at a pretty, dark haired WAl TRESS who serves
t hem cups of coffee.

COXI E
Momme, nmm She's so fine.

Ant oni o addresses an anxi ous Freddi e.

ANTONI O
kay, so it's like this...that jewelry
store back there. It's a fuckin
gol d m ne.
FREDDI E
| still don't understand this,

Antonio. Wuat's it got to do with
you and nme?

Silence for a couple of beats as Antonio | ooks around to
ensure that no one is within earshot.



ANTONI O
Do | gotta spell it out for you,
little bro?

Freddi e becones increasingly upset, nervous.

FREDDI E
Antoni o, are you crazy? W ain't
never done anything |ike knocking
over a jewelry store before.

COXI E
(sarcastic)
There's a first tine for everything,
[ittle man.

Freddie rolls his eyes at the remark.

ANTONI O
Freddi e, renenber what | told you
back in the car? It's a great score
and we won't have to be workin' for
sone asshole for a good |ong tine.

FREDDI E
Yeah, well | don't like it.

Antoni o grabs Freddie's armto reassure him

ANTONI O
Look, Cookie knows his shit, man
He's got a good lead froma reliable
sour ce.

Freddie is seething as he sits there, shaking his head.
Cooki e cuts in.

COXI E
And, we gotta nove our asses on this
for Thursday night.

Antonio is taken aback.

ANTONI O
Ch, man, I'magettin' married on
Saturday. How the hell am | supposed
to be up for this kinda shit?

COXI E

The ol d dude is goin' on vacation
and we ain't gonna see himagain for
at least a week. | ain't waitin' no
nor e.

(beat)
W do it Thursday or | get sonebody
else's ass to go in with ne.
Conpr ende?

23.
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Antonio is flustered. He has no choice. Freddie |ooks at

him hoping he'll come to his senses.
ANTONI O
Yeah, | hear you, Bro. This fuckin'
Thur sday.

Silence for a beat as Freddi e boils.

FREDDI E
Ant oni o, how are you going to pul
this shit and then be getting married?
How? It's fucking bad, man.

ANTONI O
Don't worry about it.

FREDDI E
Don't tell ne not to worry about it.
What if you have to chill sonewhere

for a while, you know, until the
heat goes away? What the fuck are
you going to tell Maria? Wat about
Papa- -

ANTONI O
(i nterrupting)
| said don't worry about it, man.
Just keep your nouth shut and go
along with it. | know what | gotta
do.

Freddi e BANGS his fist down onto the table in anger and
frustration. Cookie clearly does not |ike what he sees. He
throws a couple of dollar bills down onto the table and ri ses.

COXI E
(rising)
| gotta split.
ANTONI O

Where you goin'?

COXI E
Supposed to nmeet up with this other
dude with a shit |oad of hot iPhones
he's gotta nove.
(beat)
You in for Thursday or not?

Antoni o does not inmmedi ately answer him Cookie turns to

wal k away and Antonio rises to follow him Freddi e grabs

his armin an effort to stop himbut he pulls away and fol |l ows
Cookie to the exit. They cone to a stop at the door.

ANTONI O
Yeah. Yeah, |'min.



25.

COXI E
Cool .

He | ooks over at Freddie, who remains seated in the booth.

COOXI E ( CONT' D)
What the fuck's his problen? |
t hought you said he was cool.

ANTONI O
Ah, he's uptight, that's all. Qur
old man's comn' up for ny weddi ng.
W ain't seen himin years. Freddie's
all nervous and shit.

COXI E
He gonna be alright to drive? You
know, | can get sonebody else if--
ANTONI O

(i nterrupting)
Yeah, yeah, he'll be okay.
Everyt hi ng' s good.

Cooki e nods as he pushes the door open to |eave.

COXI E
Talk to you Wednesday.

Cookie exits the diner. Antonio remains there, watching his
friend as he disappears into the |late norning.

DI SSOLVE TGO
EXT. GREYHOUND BUS TERM NAL/M AM - DAY
Palmtrees sway gently in the warm Fl ori da breeze outside
the spraw i ng, nodern bus term nal. Buses cone and go as
scattered groups of PASSENGERS excitedly m |l about.
| NT. GREYHOUND BUS TERM NAL/ M AM
There are several ticket counters as passengers wait in |ines
for service. A smling, dapper LU S RI VERA 60, conpletes

his transaction with an attractive femal e TI CKET AGENT, m d-
20s.

TI CKET AGENT
There you are, M. Rivera. Your bus
| eaves tonorrow at 10: 00PM | know
you' Il have an enjoyable trip with

us.

She hands himthe ticket and paperwork. He returns a nervous
sm | e.
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LU S
My son, he's getting married, you
know?

TI CKET AGENT

Ch, that's wonderful
Congratul ati ons. You nust be very
proud of him

LU S
Yes, yes, | am And, | have anot her
son.
(beat)
It's been so long, I...

He | ooks down, his voice cracking with anxiety as he funbles
with the ticket. The ticket agent notices this. The nonent
i s awkwar d.

TI CKET AGENT
I's there anything else | can help
you with today, Sir?

He hastily places the ticket into his shirt pocket and turns
to exit.

LU S
No, no. Thank you so nuch. Thank
you.

TI CKET AGENT

You're quite welcone, Sir. You have
a wonderful trip up to New York.
And, congratul ati ons agai n.

Luis smles at her, takes a deep breath and noves away from
the counter. He collects hinmself, then glances over at a
YOUNG FATHER who wal ks al ong, hand-in-hand, with two SMALL
BOYS. He watches themas they wal k off and his m nd begins
to drift away...

DI SSOLVE TO
I NT. SEDAN ( PARKED) - DAY ( FLASHBACK)

A much younger Luis is seated at the steering wheel. He
turns and | ooks over at Antonio, 6, and Freddie, 4, in the
back seat. He glances out the wi ndow and we notice that he
is parked in front of a bus term nal.

LU S
kay, boys, you be good now. Papa's
going to go over to the store to buy
you sone ice cream
(beat)
Isn't that nice?
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Antoni o G GGLES as Freddi e begins to CRY.

LU S (CONT' D)
Rermenber, you be good until | get
back.

He | ooks at them for several beats, then anxiously turns and
opens the door to exit the sedan.

Antonio follows himw th his innocent, young eyes as he nakes
his way to the rear of the sedan and opens the trunk. He
renoves a large duffel bag, SLAMS the trunk shut and begi ns
to wal k towards the bus term nal.

Antonio reacts by CRYING in unison with Freddie.

EXT. NYC BUS TERM NAL

Luis | ooks back at them several times as he wal ks. He
hesitates for a nonent, then turns and enters the bus
t erm nal

| NT. NYC BUS TERM NAL

Luis makes his way up to a pay phone. He drops sone change
into it and dials.

LU S
(on phone)
Lydia? It's me, Luis. Look, | have
no tine to explain.
(beat)
Yes, the boys are fine.
(beat)

I"mat the bus term nal, you know,
the one at 178th street.

Luis takes the receiver away fromhis face for a beat. He
steps back and takes a deep breath, then places it back up
to his ear.

LU S ( CONT' D)

(on phone)
The boys. Come and pick them up
now.

(beat)
They're...in the car.

Fi ghting back whatever hint of enotion he possessed, he is
suddenly unable to utter another word and qui ckly hangs up
t he phone.

W thout hesitation, he nakes his way across the terninal
towards a ticket counter and di sappears into a throng of
passengers.

FLASHBACK ENDS



BACK TO SCENE :
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Lui s suddenly snaps out of his trance, still looking in the

direction of the young father and two small

| ong gone.

boys who are now

He SIGHS, then begins to wal k towards the
termnal's exit.

EXT. CTY STREET - DAY

Freddie and Lydia exit a snal

DI SSOLVE TGO

super mar ket and begin to wal k

down the street. They carry several bags of groceries.

FREDDI E
Marma, | never asked you nmuch about
Papa before. You know, nme being so
young when he left, | couldn't

remenber much. But, when | grew up,
| heard things--some bad things.
What was he |ike?

LYDI A
When | first met Luis, | fell pretty
hard for him He was a dapper
handsonme man who coul d charm hi s way
into any girl's heart. You know,
you kind of remind nme of himas a
young man.

Freddi e sm | es.

LYDI A (CONT' D)
| was young and naive. W were
married after courting only three
weeks. Then, | got pregnant wth
your brother and Luis lost his job.
He tried getting work but tines were
t ough and he began to stay out |ate,
com ng home drunk

(beat)
Wrk was scarce and we were scraping
by, day to day. | don't know how we

made it through.

Freddie listens intently as they wal k.

LYDI A ( CONT' D)
By the tinme Antonio was a little
boy, things were worse between your
father and |I. The drinking, the
staying out late, the wonen. |
t hought that havi ng anot her baby
woul d bring himaround, you know.

She playfully pinches Freddie's cheek.
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FREDDI E
What happened then, after | was born?

LYDI A
Thi ngs got even worse if you can
believe that. One day the police
pi cked himup, clainmng he was a
suspect in a string of burglaries.
They coul dn't prove anything and | et
himgo, but it set himoff and the
drinki ng binges got out of hand. He
began to beat ne, Federi co.

Freddie | ooks at her with pity.

FREDDI E
I'"mso sorry, Mana.

They stop as Lydi a enphasi zes her point.

LYDI A

I know you | ook up to Antonio |like a
younger brother should. But, | can
see your father in him dear.

(beat)
He's goi ng down the wong road. |
can sense it. It may be too late to
stop him but it's not too late for
you.

FREDDI E
But, Mama, he's your son too.

LYDI A
| know that and I love himas | |ove
you. Lord knows how | tried to raise
himthe right way--to rai se both of
you.

She gently touches Freddie's face.

LYDI A ( CONT' D)
First Luis, then Antonio. | refuse
to |l ose you as well, Federico.

Freddi e grabs her hand.

FREDDI E
You're not going to | ose nme, Manma--
or Antonio. Marrying a girl like
Maria will settle himdown. You'll
see.

These resune their wal k.
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LYDI A
Don't be so sure. Maria is a lovely
girl, but she's young and nai ve.
Rem nds ne of nyself when | first
nmet your father.

They approach the apartnent building and notice Antonio in
hi s sedan, waving Freddi e over. Freddie |ooks over at him
acknowl edging with a nod. He then turns back to Lydi a.

LYDI A (CONT' D)
You have a choi ce, Federi co.

He does not answer her and | ooks over at Antonio again. He
turns back to her, hesitates for a beat, then hands her the
grocery bags. He gently kisses her cheek and she turns and
makes her way up the stairs and into the buil ding.

Freddi e then makes his way over to Antoni 0's sedan and enters.
He quickly turns back to |look at her. Finally, the sedan
pul s away as Lydia turns towards them watching fromthe
front doorway.

I NT. SEDAN ( MOVI NG)

Antoni o seens excited, upbeat as they drive along. He eagerly
taps Freddie's shoul der as he stares back at Lydia through
t he wi ndow.

ANTONI O
Yo, bro, what's up with Mana? She
say anyt hi ng?

Freddie is silent for a couple of beats.

FREDDI E
No, no, she didn't say anything.
ANTONI O
You sure?
FREDDI E
| told you she didn't say anything,
man.
ANTONI O
Ckay, bro.

Antoni o drives on as silence prevails.

FREDDI E
Where are we goi ng?

ANTONI O
Li sten, Cookie's got this thing al
wor ked out. This dude we gotta see.
( MORE)
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ANTONI O ( CONT' D)
He just got outta the joint and he's
gonna get us a piece, man. It--

Freddie is visibly al arned.

FREDDI E
(i nterrupting)
What the hell are you talking about?
You nean a fucking gun?

Antoni o reaches over, placing his hand on Freddie's shoul der
to calmhim He pushes it away.

ANTONI O
Bro, take it easy, okay? Rel ax.
FREDDI E
You know how | feel about that shit,
man. |It's dangerous.
ANTONI O
Wl l, how the hell are we gonna pul

a score like this jewelry store thing
without a little heat backin' us up,
"eh? You tell ne.

FREDDI E
And, what are you going to do with
it? Are you going to shoot sonebody?
I's that what you're going to do,
Antoni 0? Be a fucking nurderer now?

ANTONI O
No way, man. Cone on, little bro.
You know |''m smarter than that.
FREDDI E
Then, what the hell do you need it
for?
ANTONI O

Because it's like havin' alittle
i nsurance policy.

Freddi e gives hima puzzled | ook.

FREDDI E
VWhat ?
ANTONI O
You know what | nean. | nsurance.

That's the shit you gotta have, but
you hope you ain't never gotta use
it. Rght?

Fr eddi e shakes hi s head.
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FREDDI E
This is all so fucked up.

ANTONI O
Listen, the old dude, he ain't gonna
put up no fight. Cookie's cousin
says he don't even carry a piece
hinmself. W use it to scare his old
ass. That's all.

FREDDI E
And, what if Cookie's cousin is wong?
What about that?

ANTONI O
What do you nean?

FREDDI E
What if the old man doesn't want to
give it up? Are you going to kil
him Antonio?

Freddie is dead-on serious as he | ooks at him

ANTONI O
Little bro, you gotta |ighten up.
Nobody' s gonna get wasted, alright?
Once that old man sees the barrel of
a .357 pointin' at his head, he's
gonna hand that shit over fast--rea
fast. Take ny word for it.

FREDDI E
Yeah, well, I'mnot down with this.

Ant oni o' s deneanor changes. He is angered.

ANTONI O
What did you say?
FREDDI E
You heard nme. |'mnot down wth

this shit!

Antoni o quickly pulls the sedan over to the curb. He slans
on the brakes as it SCREECHES to a halt. He reaches over
and grabs Freddie by the scruff of his neck, pulling him
across the front seat, alnost face to face with him

ANTONI O
What the fuck do you mean, you ain't
down with it?

Freddi e does not answer himas he tries to pull away from
the furious Antonio's grip.
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ANTONI O ( CONT' D)
You are down with it! You' re down
with it all the way, man.
(beat)
And, let ne tell you sonethin' else.
You' re gonna drive tonorrow night
and you better drive good!

Freddie finally manages to push his hands away, breaking
free of his grip. He turns towards the wi ndow in conplete
silence. Antonio SIGHS, collects hinself, then pulls away
fromthe curb and drives on

CUT TGO
I NT. APARTMENT/ KI TCHEN - NI GHT

Lydia is seated at the table. The small bottle of liquor is
on it, near her. She pages through an old photo al bum

Through the drying, cracked plastic, WE SEE ancient, yell owed
phot ogr aphs of Antoni o and Freddi e as young children.

She turns anot her page to reveal a photograph of herself and
Luis on their wedding day. She is transfixed on it for
several beats, stroking her finger over the disintegrating
pl astic which covers it.

A small tear begins to formin her eye and rolls down her
weary face as we...

DI SSOLVE TGO
I NT. APARTMENT/ KI TCHEN - NI GHT ( FLASHBACK)

A much younger Lydia is seated at the sane table, obviously
upset by sonething at this late night hour. She constantly

| ooks up at the clock on the wall, anxiously winging her
hands.
Suddenly, KEYS JINGE fromoutside in the hall. She eagerly

ri ses and opens the door. A younger Luis staggers into the
apartnent. He is intoxicated and al nost knocks her over as
he stunbl es past.

LYDI A
Luis, where the heck have you been?
It's alnmost 2:30 in the norning.

Lui s does not answer her.
LYDI A ( CONT' D)
Did you hear ne? Were have you
been?

He stops in his tracks and turns around towards her. He
poi nts a shaky finger in her face.
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LU S
(sl urred)
Li sten...you don't ask me not hing.
| told you | was going out, didn't
| ?

LYDI A
You told ne you were going to see
M. Mendez about getting some worKk.

LU S
That's right.

LYDI A

That was 3:00 in the afternoon, Luis.

(beat)
This is the third time in a week
that you've come marching in here in
the m ddl e of the night, drunk.
And, you expect nme to believe that
you went - -

LU S
(i nterrupting)
Hey! | told you not to ask ne
not hi ng.

He turns to wal k anay when she notices what appears to be
l'ipstick smudged on his white shirt collar. She reaches
over and touches it. He flinches, slapping her hand away.

LYDI A
What is this?

He waves her off and proceeds to stagger away, towards the
bedroom She grabs his arm stopping him

LYDI A ( CONT' D)
(i nfuriated)
I won't stand for any nore of this!
You're a married man and you shoul d
be home- -

She is cut off by a swift push from Luis which sends her
reeling backwards, crashing into the table, then onto the
floor.

She begins to CRY as he stands over her, rocking back and
forth fromthe effects of too much alcohol. He points his
finger at her again.

LU S
Don't you ever try to tell nme what
to do. And, don't you ever--
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LYDI A
(i nterrupting)
You don't have a clue, Luis. n,
you have no i dea.

LU S
What the hell are you talking about?

LYDI A
| went to the doctor this afternoon.

Luis is silent, alnost sobering up for a nonent.

LYDI A ( CONT' D)
' m pregnant.

He stands there, |ooking at her with a bl ank expression,
still rocking back and forth. A couple of awkward beats
pass and he turns and staggers away.

Lydia remains in a seated position on the floor. She buries
her head in her hands and continues to CRY

FLASHBACK ENDS
BACK TO SCENE :

Lydi a cl oses the ancient photo al bum and gazes up at the

clock on the wall. She anxiously wings her hands, then

grabs the bottle, placing it into the pocket of her house
dress. She rises and wal ks off towards the bedroom

CUT TGO
I NT. SEDAN (PARKED) - NI GHT

Antonio and Freddie sit in the parked sedan on a seedy | ooking
city street. Freddie |ooks at his wistwatch.

FREDDI E
Man, it's the mddle of the night.
You sure your friend' s going to show
up? Mybe we should forget--

ANTONI O
(i nterrupting)
Forget nothin', little bro. Cookie's
the real deal. He don't play no
ganes.
FREDDI E

So, what are we supposed to do?

ANTONI O
W wait.



Freddi e frowns and shakes his head. Suddenly, they are
startled as the sedan's rear door opens and Cooki e appears
out of nowhere again. He enters.

COXI E
Sorry I'mlate, boys. This bitch
again. She won't let me go.

Freddie rolls his eyes.

ANTONI O
(1 aughi ng)
You keep that shit up and you're
gonna need them fuckin'" Viagra pills,
bro.

COXI E
Hey, ain't nobody in ny famly ever
needed them shits. W Roneros are
real nen, yo.

Ant oni o and Cooki e share a LAUGH. Freddie is silent.

COOKI E ( CONT' D)
Al right, dudes. The pleasure is
over for tonight. Tine to get down
t o business.

Antoni o places the sedan into gear and pulls away.

ANTONI O
Where do we gotta go?

COXI E
Cypress and 9th. Place is a shootin’
gallery or sone shit. Dude's gotta
make a drop off there. Said he'd
nmeet us with the goods.

36.

Ant oni o nods and continues to drive. Cookie takes out a wad

of cash and begins to count it. He |ooks towards the front
seat at Freddie, who sits there in silence. He addresses
Ant oni 0 agai n.

COOKI E ( CONT' D)
What's with the fuckin' altar boy
over here? He still in for Thursday?

ANTONI O
Yeah, yeah, he's alright. He was
just havin' a bad day, that's all.
(1 ooks at Freddie)
Ain't that right, little bro?

Freddi e ignores him
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COXI E
Cause we gotta have our shit together,
man. One fuck-up and we're gonna

get our asses busted. | don't wanna
be snellin' no stinkin' pigs nowhere.
You di g?

ANTONI O

No problem bro. No problem
Silence prevails as they drive on.
CUT TO
EXT. UNKNOWN STREET - NI GHT

The sedan pulls up near a squalid, dilapidated house in an
obvi ously crine infested neighborhood. It is clear that the
dwelling is an active drug |ocation as various GOONS and
sordid | ooki ng STREET CHARACTERS m || about in front.

I NT. SEDAN ( PARKED)

Freddie is uneasy as he | ooks out the w ndow at the goi ngs-
on in the area. He turns towards Antonio.

FREDDI E
Man, where the hell are we? W're
not going into that shit-hole, right?

Antoni o | ooks back at Cookie who is |ooking down at his
wri stwat ch.

COXI E
W gotta hang tight. Dude should be
here any m nute.

Ant oni o now | ooks as though he too is al so becom ng weary
about the surroundings. Suddenly, they are startled by a
KNOCK on the driver's side window. A young, do-rag wearing
BLACK PUNK stares menacingly at himfrom outside.

The punk opens his jacket just enough for Antonio to see the
butt of a black sem -automatic pistol in his waistband.
Antonio is nervous as he reluctantly opens the wi ndow a few
i nches.

BLACK PUNK
Yo, what the fuck are y'all doin'
down here? | know you notherfuckers

ain't 5-0.
Cooki e answers himfromthe back seat.

COXI E
No way, man. No pigs in here.



The bl ack punk hesitates,

w ndow.

The bl ack punk wal ks away and enters the house.

BLACK PUNK
Then, what do you want? To score
somre weed? Somne bl ow?

COXI E
Lookin' for a dude naned W nston,
man. You know hi nf

BLACK PUNK
Yeah, yeah, | know him But, what
do you want with hinf

COXI E
W got a little business transaction
to do with him Supposed to be
nmeetin' us here.

BLACK PUNK
You sure?
COXI E
Cone on, honmes. | didn't cone al

the way out here to play no punk-ass
ganes.

BLACK PUNK
Ckay. Wait a mnute.

turns back to Freddi e and Cooki e.

An increasingly nervous Freddi e shakes his head.

ANTONI O
(excitedly)

Did you see that shit? Motherfucker's

carryin' a piece.

FREDDI E
VWhat ?

ANTONI O
A gun. Dude's packin'. That sucker
opened his jacket on purpose so |
could see it.
(m m cs opening jacket)
Can you believe that?

COXI E
Probably workin' for Wnston. Wat
do you expect around here, nan?

| ooki ng them over through the

Ant oni o
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FREDDI E
Man, | don't like this. | really
don't think--

Freddie cuts hinmself short as they see the black punk exiting
t he house, making his way back towards them He grabs Antonio
by the shoulder. He begins to speak in a hal f-whisper, so
Cooki e cannot fully hear himfromthe back seat.

FREDDI E ( CONT' D)
Antonio, let's forget about this
shit, okay? |It's too fucking
dangerous. Look at this shit.

Antoni o gently pushes his hand away.

ANTONI O
Shhh!  Don't start this crap again
now, man. \at did we tal k about,
"eh?

The bl ack punk approaches Antonio's w ndow agai n.

ANTONI O ( CONT' D)
Keep your nouth shut. He's here.

Ant oni o opens the wi ndow a few nore inches.

BLACK PUNK
Yo, Wnston's here. He says y'al
can cone in.

He peers into the car, |ooking at Freddie.

BLACK PUNK ( CONT' D)
And, | eave the serious | ookin'
not her f ucker here.

Freddi e reacts.

FREDDI E
What the fuck is he--

ANTONI O
(interrupting, half-
whi sper)
Don't say nothin' now, nman. Just do
what the dude says and stay in the
car.

Freddi e BANGS t he dashboard in frustration
ANTONI O ( CONT' D)

Relax, little bro. Everything s gonna
be alright.
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COXI E
(anxi ous)
Come on. Let's do it.

Much to Freddie's chagrin, Antonio and Cookie exit the sedan
and follow the black punk towards the house.

Freddie is expressionless as he stares at themthrough the
wi ndow. Suddenly, he is startled by a | oud KNOCKI NG at the
driver's side window. He quickly turns towards it.

A creepy- | ooking, obviously drugged-out, HOODED GOON st ares
at himthrough the window Freddi e beconmes nervous, uneasy.

HOODED GOON
(sinmulating a cigarette)
Yo, you got a snoke in there?

Freddie is still startled as he stares back at the goon. He
does not answer him The goon remmins there and gestures to
hi m

HOODED GOON ( CONT' D)
You deaf, man? | need a snoke.

Freddi e shakes his head 'no' and waves the goon off. The
goon MUMBLES sonet hi ng under his breath and di sgustedly wal ks
away. Freddie turns back towards the wi ndow and is relieved
to see Antoni o and Cookie exiting the house. They reenter

t he sedan.

FREDDI E
What happened in there, man?

ANTONI O
(excitedly)
W got it, bro. W'Ill be packin'
t onor r ow ni ght .
(turns to Cookie)
Show hi m

Cooki e noves towards the front seat. He carefully renoves a
shiny, snub nosed, .38 caliber revolver fromhis jacket. He
marvels at it as Freddie turns around in the seat to see it.

COXI E
It's a .38 caliber, five shot. Just
i ke the fuckin' pigs carry when
they ain't workin'.

Antoni o | ooks over at it with excitenent.

ANTONI O
Look at this, all shiny and shit. |
can't wait to see that ol d dude's
face when he sees it.
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Freddie SIGHS with disgust, then turns back around.

FREDDI E

Now, what are we going to do?
ANTONI O

We chill. Chill out till tonorrow

ni ght, then we nmake the hit.

Cooki e backs up into his seat again. He plays with the
revolver in his hand like a new toy. Freddie nervously | ooks
back at him then turns towards the front again.

COXI E

Yeah, speaking of that shit...

(taps Freddie on the

back)
You still up for drivin'? | nean,
gotta know there's a set of wheels
waitin' for ny ass when | cone outta
that all ey.

Freddi e | ooks at Antoni o.

ANTONI O
Cookie, man, | told you he's up for
it, okay? Don't start pressurin
hi s ass.

COXI E

| ain't pressurin' nobody. This is
serious shit and your boy ain't been
actin' right.

ANTONI O
Don't worry. | told you he's--
Freddi e cuts him off
FREDDI E

(i nterrupting)
Cut the shit already, okay, man?
['1l be there and I'Il drive the
fucki ng car.

Cooki e stretches back again and rel axes.

COXI E
Alright, alright. Everything s cool,
then. That's what | want to hear.

Silence in the car for a few beats. The tension between
Freddie and the entire situation can be felt as Antonio slowy
pl aces the sedan into gear and they pull away.



EXT. UNKNOWN STREET

The sordid street characters conti nue
sedan pulls away into the night.

I NT. SEDAN ( MOVI NG)
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to mll about as the

Cooki e sm|les as he playfully brandi shes the weapon in the
back seat, holding it bel ow window | evel. He resenbles a
child with a newtoy. Antonio |ooks back at himthrough the

rear viewmnmrror.

ANTONI O
(1 aughi ng)

Yo, don't go pointin' that thing up

here, hones.

Cooki e continues to play with the gun,
with his nouth.

maki ng GUNSHOT NO SES

ANTONI O ( CONT' D)

So, how s this thing goin'
COXI E

down agai n?

A d dude closes up at 9 sharp. W
get there at about a quarter
to...maybe ten to. Park the wheels
a bl ock away.
(beat)

Me and you wal k back there, nice and
easy. | got ski masks, you know,
the kind that covers your whole face.
W don't put "emon till we get to
t he back of the place.

ANTONI O
Then, what?

COXI E
W hit himright when he cones out
to his car. Fast, hard. Take his

shit and we book the hell o
Cookie turns his attention to Freddie.

COCKI E ( CONT' D)
That's when ' M. Consci enc
here, cones in.

Freddie frowns at the renmark

COOKI E ( CONT' D)
You be ready at the wheel,
running. Put that fuckin'
the floor when our ass touc
seat. That's all you gotta
( MORE)

utta there.

e', over

t he engi ne

pedal to
hes t he
do.
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COCKI E ( CONT' D)
(beat)
Under st and nme?

Freddi e | ooks at Antoni o.

ANTONI O
Yeah, yeah, man. | told you, he's
good with all that.

COXI E
Vll, | want to hear it fromhim
man. | don't need nobody turnin

pussy on ne- -
Freddie is enraged as he turns back towards him

FREDDI E
(interrupting, angrily)
| fucking hear you, okay? How nmany
times do you have to be told?
(beat)
And, | ain't no pussy.

Cooki e stretches back again. Antonio |ooks at himthrough
the rear viewmrror.

ANTONI O
Al right, what now, man?

Cooki e 1 ooks at his wistwatch

COXI E
Better get our asses home and get
sone rest, cause we're gonna need
it.

(1 aughs)
You can drop ne off at that bitch's
pl ace.
Antonio drives on as a still seething Freddie stares out the

wi ndow i nto the night.
CUT TGO
EXT. CITY STREET - N GHT

Antoni 0's sedan pulls over in front of an apartnent conpl ex.
Cookie exits, then turns towards them Freddie reluctantly
rolls his window down a few inches. Cookie addresses him

COXI E
Don't take it so personal, man. |
just gotta know who ny backup is.
It's all part of the game.
(1 ooks over at Antoni o)
Adi os, | adies. See ya nafiana.
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Cooki e turns towards the conplex as Antonio pulls away.
| NT. SEDAN ( MOVI NG

Freddi e seens relieved that Cookie is gone. He turns towards
Ant oni o.

FREDDI E
Man, why do we have to go through
with this? | nmean, | don't |ike
this dude. | don't trust him
ANTONI O

Little bro, when are you gonna cut
this shit out? Cookie's good peopl e,
alright? It's the street talkin'
through him that's all.

(beat)
And, | trust his ass. W do the job
and we go honme and you ain't gotta
see himno nore after that. Cool?

FREDDI E
| don't know, Antonio. This shit's
a | ot bigger than knocki ng over sone
guy selling newspapers or grabbing
an old | ady's bag.

(beat)

You' ve got a gun this tine. That's
what's different. And, we ain't
never had one before.

ANTONI O
| don't know how many times | gotta
explain this to you. There's a |ot
of bread in this one. W need the
pi ece to scare his ass.

FREDDI E
But, what if the old dude's got one
hinsel f? What if he's got sone kind
of security with hin? Do you really
want to shoot sonebody, Antonio?

He reaches over and grabs Freddie's shoul der.

ANTONI O
Bro, relax, okay, man? | told you
it's only to scare his ass, that's
all. Believe me, Cookie's cousin's

on the noney with this one. He knows

this old dude ain't got nothin'.
(beat)

It's gonna go fast. We'Ill be outta

there in a couple'a mnutes and we're

home free. You'll see.
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Freddi e shakes his head. Silence prevails for several beats.

ANTONI O ( CONT' D)

What's the matter, little bro?
FREDDI E
| don't like living Iike this anynore,
Ant oni o.
ANTONI O

What are you tal kin' about?

FREDDI E

You prom sed ne we'd go straight.
Said that we wouldn't be pulling
this kind of shit anynore.

(beat)
You said that someday we'd go into
sone ki nd of business or sonething.
Remenber ?

ANTONI O
Yeah, and we can still do it. But,
right now l've got maybe fifty grand
staring nme in the face. You know
what kind of score that is, bro?

FREDDI E
(i nterrupting)
Vel |, yeah, but--

ANTONI O

If I don't do it, Cookie will get
sone other dudes to go in with him

(beat)
Look, | need this score now. Maria
and | will be able to get our own
pl ace and we won't have to live at
her nother's.

They stop at a traffic |ight and Antonio turns towards him

ANTONI O ( CONT' D)

Federico, you're ny little brother
and | love you. You're the only one
| can really trust in this whole
fuckin' world

(beat)
| can't back outta this shit now and
| need you.

(beat)
And, | promise that this will be the
| ast one. GCkay? W'Ill go straight
like you want. We'll get jobs, get
a business goin'. Watever you wanna
do.



46.
Freddie rolls his eyes.

ANTONI O ( CONT' D)

It's Mama, ain't it? | know she's
been talkin' to you a | ot about mne
| ately.

OFF SCREEN, a CAR HORN BEEPS as the |ight changes and Antonio
drives on.

FREDDI E
It isn't just Mama. | know how Papa
was. | know what he did and | know
how he treated her.

(beat)

| don't want to turn into sonebody
like him And, | don't want to turn
i nto--

ANTONI O

(i nterrupting)
Sonebody |ike nme, 'eh?

Freddi e just |ooks at him

ANTONI O ( CONT' D)
You ain't gotta answer ne, bro. |
know. | know how Manma feels and
know you wanna do the right thing.
(beat)
Al I"maskin' is for you to trust
me just this one nore tine. Okay?

Freddie is silent.

ANTONI O ( CONT' D)
kay?

They pull up in front of their apartnment building. Freddie
opens the door, but Antonio remains with the engine running.

FREDDI E
Aren't you comng in?

ANTONI O
You go on and get sone rest, man.
"' mgonna go and see Maria tonight.

Freddie exits the sedan and wal ks up towards the buil ding.
Antoni o wat ches him then pulls away into the night.

CUT TGO
I NT. APARTMENT - NI GHT

Lydia stares at the clock which reads 3:30AM  Suddenly, the
door knob JI GALES and Freddi e enters.
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She grabs the liquor bottle fromthe table and stuffs it
into her house dress. She |ooks at himand he returns a
hal f-smle

Sil ence prevails as he saunters off to the bedroom She
| ooks behind as if expecting Antonio to follow himin.

He is not there as she rises and secures the door. She | ooks
up at the clock again.

DI SSOLVE TGO
INT. MARIA'S MOTHER S APARTMENT / BEDROOM - NI GHT

Antonio and Maria are sprawl ed on the bed, naked, just having
finished making | ove. OFF SCREEN, a TV SET BLARES from
anot her room

ANTONI O
Does your nother watch the TV that
| oud every night?

' - MARIA
(gi ggling)

At | east she can't hear us.

ANTONI O
Yeah, well, either way we won't have
to worry about it for too long, M
Anor e.

MARI A

What do you nean?

ANTONI O
| mean soon we ain't gonna be livin'
here no nore. W're gonna get a
ni ce place of our own and--

MARI A
(i nterrupting)
How do you suppose we're going to do
that? You know | don't make nuch at
the fl ower shop and with you not
wor ki ng, we need to stay here for a
whi | e.

ANTONI O
Baby, | got sonethin' big cookin'.
Sonethin" that's gonna get us outta
her e.
(beat)
Renmenber those new apartnents you
i ked near the Grand Concourse?

Maria sits up in the bed, the covers neatly tucked around
her. She is puzzl ed.



48.

ANTONI O ( CONT' D)
| was gonna surprise you and shit,

but | just can't keep it down, you
know?
MARI A
What are you tal king about, Antonio?
ANTONI O
Everything's gonna be alright, ny
love. It's all taken care of.

Not hin" to worry about anynore.
Maria i s anxious.

MARI A
What is it, Antonio?

ANTONI O
(1 aughi ng)
You' re so beautiful when you get
like this. | told you everything's
gonna be great.

He turns over in the bed, making hinmself confortable with a
pillow. Maria becones nore anxious. She shakes him

MARI A
(sternly)
Look at ne, Antonio.

He turns towards her, a wide smrk on his face.

MARI A ( CONT' D)
| want to know what you mean, you've
got 'sonething big cooking' that's
going to 'get us out of here'.

She stops in her tracks, conming to a realization.

MARI A ( CONT' D)
Don't tell ne--

He throws his hands up, gesturing to her.

ANTONI O
(i nterrupting)
Baby, let's not start this shit again,
okay? It's late now W're gettin'
married in a couple'a days.

MARI A
That's just it, Antonio. W're
getting married. What you do to
make noney--you know how | feel about
t hat .



ANTONI O
Yeah, | know how you feel, but it's
what | do right now, okay? Sone
dudes pai nt houses, some pick up
garbage. This is ne and | ain't
apol ogi zin' to nobody for it.

MARI A
Oh, really? And what about what we
tal ked about? You nmade a prom se to

go straight.
job and we'd
regul ar peop

Fuck regul ar
suckers who
they ain't h
nothin' to s

msery. Is
want ?
What | want

hone to ne e
soneone who
ni ght worryi
you're hurt,
dead. You p

(di sgust
Who t he fuck
anyway? You
i ke Mama ev

Maria turns away. She
t ouchi ng her arm

You said you'd find a
make a go of it like
| e.

ANTONI O

people, man. Al them
work nine to five jobs,
appy. They ain't got
how for it but fuckin'
that really what you

MARI A

is a husband who cones

very day, Antonio. Not
|"ve got to be up all
ng about. Worrying if
injail or maybe even
rom sed ne.

ANTONI O

ed)

aml| marryin' here
sound nore and nore
ery day.
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begins to CRY. Antonio noves cl oser,

ANTONI O ( CONT' D)

Alright, alright, M Amore. Al I'm
askin' is just this once. Just this
one time, | gotta do this. |'mdeep
inthis shit as it is. | can't walk
out .

(beat)
After it's over, we'll be husband

and wife. An't that beautiful,

baby? W'l
and. .. and |

have a | ot of nice things
pronmi se you this from

the bottomof my heart. | prom se

to go straig
and everyt hi
just gotta t

He gently caresses her,
softly into her ear.

ht, to get a nice job
ng'll be great. You
rust nme.

turning her towards him

He speaks
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ANTONI O ( CONT' D)
(whi speri ng)
Everything's gonna be alright. Trust
me, baby. Trust ne...

H s voice fades into the sounds of the TV SET as we:

DI SSOLVE TGO

EXT. UNKNOWN STREET - N GHT

Antonio's car slowy pulls over to the curb. Across the
street is the jewelry store, its lights still on.

I NT. SEDAN

Antonio is at the wheel

Freddi e beside himin the passenger's

seat. Cookie sits in the back, anxiously checking his

wri stwat ch.

COXI E
W | eave the car about half a bl ock
down. He takes the wheel.
(points to Freddie)
And, we nove in right behind the
pl ace where the ol d dude parks.

(beat)

W hit himfast, take the shit and
we get the fuck outta there.

Cooki e taps Freddi e's shoul der

COOKI E ( CONT' D)
Lights off, engine runnin'. Put the
shit into gear when you see us comn',
then floor it when our asses are

i nsi de.
(beat)

Don't even wait till the fuckin'
doors are closed. Conprende?

FREDDI E
(nervously)

Yeah. Yeah,

He | ooks over at Antonio.

under st and.

ANTONI O
(excitedly)
Man, | have a good feelin' about

this.

He grabs Freddie's arm shaking it enthusiastically.

ANTONI O ( CONT' D)
W' re gonna do it, bro. This score's
bi g. Muicho di nero, suckers!
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Ant oni o and Cooki e share a LAUGH. Freddie renmins silent,

staring ahead. Cookie reaches over and hands Antonio a wool
ski mask.

COXI E
Let's go.

Antoni o places the mask into his jacket pocket and puts the
car into gear

EXT. UNKNOWN STREET

The car pulls over down the street about a block fromthe
jewelry store. The area is quiet, darker.

Antoni o shuts the lights, |eaving the engine running.

| NT. SEDAN ( PARKED)

Cooki e | ooks at his wistwatch again. He brandi shes the
gun, then places it back into his wai stband as Freddie
nervously wat ches.

COXI E
This is it, dudes. Cone on.

Antoni o | ooks at Freddi e as Cookie exits the car.

ANTONI O
It's gonna be alright, bro.

Freddi e grabs his jacket sleeve.

FREDDI E
(pl eadi ng)
Ant oni o, you know you really don't
need this kind of shit. | know we

can make the cash sonme ot her way.
know we can.

ANTONI O
Ilt's alittle late for that shit
now. Didn't we just talk about it?
| told you it's all gonna go cl ean
after this.

FREDDI E
But, you don't owe this guy anything.
Fuck him W could take off right
now and | eave his ass--

ANTONI O
(i nterrupting)
Hey, it ain't about him It's about
me, it's about us. I1t's about the
bi ggest score we ever nade, bro.
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Antoni o | ooks outside the car, noticing that Cookie is getting
i mpatient. He turns back to Freddie.

ANTONI O ( CONT' D)
Look, | gotta go. You slide over to
t he wheel .

FREDDI E
But. ..

ANTONI O

You know what? Last night | prom sed
Maria that after this is over, |'m
goin' straight. A regular job, naybe
t hat busi ness we al ways tal ked about
soneday.

(beat)
kay?

Freddi e doesn't answer him

ANTONI O ( CONT' D)
kay?

FREDDI E
Nobody gets hurt, alright? | nean,
he's got that gun and--

ANTONI O
(i nterrupting)
Don't worry. Ain't nobody gettin'
hurt. 1t'lIl be a clean job. | can
handl e thi s notherfucker outside.

COXI E
(0 S.)
Let's go al ready, man.

Antonio turns and exits the car as Freddie | ooks on. He
slowy slides hinself over to the steering wheel as he watches
them wal k across the street, towards an alley.

He | ooks as though he wi shes he were anywhere el se but there
t oni ght .

EXT. DARK ALLEY

Antoni o and Cookie slowy anble up the dark, debris-strewn
alley, alongside the jewelry store. Al is quiet.

They don the ski masks and nove towards a small parking | ot
behind the store. Cookie checks the gun again.

EXT. PARKI NG LOT

Antoni o and Cookie carefully nmake their way across the parking
| ot and secrete thensel ves behind a | ate nodel sedan which
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is the only vehicle parked there. They keep their eyes
trained on the store's rear entrance.

ANTONI O
(hal f whi sper)
This has got to be the old dude's
car. Were do you want to hit hin®

COXI E
| say we wait till he gets right up
tous. | don't want his ass tryin'

to run back inside.
| NT. SEDAN ( PARKED)

Freddie is clearly unconfortable as he squirms around in the
driver's seat. He nervously |ooks towards the jewelry store
agai n and agai n.

FREDDI E
(to hinsel f)
How the fuck did | get myself into
this shit?

He POUNDS on the steering wheel in frustration, then SIGHS,
hol ding his head in his hands. He can't take it anynore...

FREDDI E ( CONT' D)
(to hinsel f)
| can't do this, man. | gotta go
get Antonio.

Breat hing heavily and with great apprehension, he exits the
sedan.

EXT. UNKNOWN STREET

Freddi e nervously | ooks around at the quiet surroundings,
then at the alley alongside the jewelry store. Wth the
sedan still running, he carefully makes his way across the
street and into the all ey.

EXT. PARKI NG LOT

Antoni o and Cooki e are crouched down, their eyes still trained
on the rear door of the jewelry store. Tense nonents pass.
Cooki e | ooks at his wistwatch again.

COXI E
He shoul d be closin' up any nminute
now.

Suddenly, they notice the lights being turned off inside.
There is a JIGELING OF KEYS fromthe rear door. It begins
to open.
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They excitedly | ook at each other. Cookie gives a 'thunbs-
up' signal to Antonio and they carefully rise, noving towards
the rear of the parked sedan.

The door opens further as an ELDERLY MAN appears. He wears
a dark suit and carries a thick | eather satchel. He closes
and | ocks the door behind him then wal ks towards the sedan.

Cooki e | ooks at Antonio again, then begins to renove the gun
fromhis wai stband. They conme fromaround the sedan in an
effort to surprise the man.

Suddenly, to their own surprise, Freddie appears fromthe
alley. He spots them then quickly turns towards the nan as
he wal ks away fromthe jewelry store

Antoni o and Cookie stop in their tracks.

FREDDI E
(frantically)
Ant oni o!

The shocked man suddenly turns towards Freddie, then sees
Ant oni o and Cooki e, who now raises the gun, pointing it
t owar ds hi m

MAN
(al ar nmed)
Ch, no!

I mredi ately sensing the danger, the nman dives forward. He
quickly rises and in an instant, spins around, renoving a
.38 caliber revolver fromhis waistband.

BOOM! BOOM! Two al nost simultaneous SHOTS ring out, one
fired by the man and one by Cookie. Both of them coll apse,
havi ng been hit in the m d-section by one another.

Time seens to have stopped for Freddie and then it proceeds
in slow notion as he watches Cookie and the man fall from

t he gunshot wounds. He is beside hinself and runs towards
hi s brot her.

Antonio pulls the gravely wounded Cooki e back behind the
car. Blood pours profusely fromhis stomch wound.

COXI E
(gri maci ng)
What the fuck just happened, man?

ANTONI O
(frantic)
He shot you, bro. You're hit real
bad. W gotta get you to a doctor

Antonio tries to apply pressure to the wound, but to no avail.
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COXI E
Did I get the notherfucker?

Antoni o qui ckly | ooks towards the rear door where the elderly
man |ies dead, sprawled out on the ground. H's gun is stil

held tightly in his hand, a pool of blood grow ng underneath
hi m

ANTONI O
Yeah, yeah, man. | think he's dead.

COXI E
Go get the shit.

ANTONI O
Look, don't worry about the shit
now. You gotta try to get up real
fast, so we can get you sone help
bef ore the cops cone.

Cookie tries to nove, but it is obvious that he has no
strength left. Antonio tries to lift him but he falls like
dead wei ght. He |ooks over at Freddie who stands there in
shock.

ANTONI O ( CONT' D)
Don't just stand there, man! Help
me get himup

They try to lift Cookie, but he crunbles back down onto the
ground. OFF SCREEN, the faint sound of POLICE SIRENS in the
di stance. Antonio and Freddi e are desperate now.

ANTONI O ( CONT' D)
Cone on, Cookie. You gotta get up.

He | ooks down into Cookie's pathetic eyes which stare up at
him still and enotionless. H's skinis pale and his nouth
is open, blood nowtrickling fromit.

Antoni o shakes him but he does not respond. He shakes him
again, then realizes that Cookie is dead.

ANTONI O ( CONT' D)
Shi t !

He | ooks down and notices the gun lying there, several feet
from Cookie's lifeless hand. He grabs it and rises, the
POLI CE SI RENS growi ng | ouder in the distance.

Freddi e backs up as Antoni o noves towards the man's prone
body.

FREDDI E
What the fuck are you doing? W
gotta get outta here!
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ANTONI O
| ain't leavin' without the shit.

He quickly nmakes his way over to the man and notices that

his other hand is still tightly clenched around the satchel's
handle. He pulls it, but it won't budge. Tense seconds
pass. Freddie is at his wits' end.

FREDDI E
Are you crazy, man? Let's go!

Antoni o turns towards himand tosses the gun. Freddie is

conpl etely puzzled, but nanages to catch it. Antonio then
uses both his hands to pry the satchel away fromthe dead

man's hand. It finally |loosens and he rises with it.

ANTONI O
Mot her f ucker woul dn't | et go.
(1 ooks to Freddie)
Come on!

Wth the POLICE SIRENS getting closer in the distance, the
two brothers charge out of the parking lot and into the dark
alley. Freddie trips on sone debris and drops the gun. He
qui ckly regroups, rises and retrieves it.

They continue to run, panting and breathing heavily as they
make their way into the street.

EXT. UNKNOWN STREET

The sedan sits in waiting as they run towards it. They rip
open the doors and Antonio tosses the satchel onto the front
seat. They enter, barely closing the doors behind them as
Antonio floors it, SCREECH NG AWAY into the deep night.

I NT. SEDAN ( MOVI NG)

Sweati ng profusely and breathing heavily, Antonio drives at
a high rate of speed. Freddie is trying to catch his breath
as he sits there, alnmobst in a trance-like state. Antonio
grabs himby the collar, violently, pulling himdow in the
seat .

ANTONI O
What the fuck is the matter with
you, man? You were supposed to stay
in the car!

Freddie pulls away fromhis grip and backs up in the seat.
He is too distraught to inmredi ately answer him

ANTONI O ( CONT' D)
You deaf or sonethin'? Wat the
fuck was that all about?
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Antoni o continues to drive the sedan at a dangerously high
rate of speed. Freddie |ooks out the window, trying to secure
hinself in the seat. He attenpts to conpose hinself.

FREDDI E
...l was nervous. | thought you
guys were in trouble, so I--

ANTONI O
(i nterrupting)
So you cone over there just when we
were gonna hit hin? Are you fuckin'
stupid or what? You got Cookie
wast ed, man!

Freddi e wi pes tears away from his eyes.

FREDDI E
I"msorry, Antonio. | was just trying
to | ook out for--

ANTONI O
(i nterrupting)
Look out for me? You kiddin' ne?

Antonio is livid and points his finger at Freddie while he
drives.

ANTONI O ( CONT' D)
| don't need you lookin" out for ne!
| don't need nobody | ookin'" out for
me--especially alittle bitch |ike
you! You understand ne?

Freddi e continues to CRY and becones increasingly weary about
Antoni 0' s reckl ess driving.

EXT. STREET
The sedan speeds down the street, SCREECHH NG around turns.
| NT. SEDAN ( MOVI NG

There is silence for several beats as they continue to drive
at a high rate of speed. Antonio |ooks over at Freddi e again.

ANTONI O
| swear, if |I knew you were gonna be
like this, | would have |eft your

sorry ass hone.

Silence for several npbre beats, then Antoni o | ooks over at
the satchel which is on the seat. Wth one hand on the
steering wheel, he takes the other and opens the latch. He
rummages around inside it.
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Puzzl ed, he rummages sone nore, then grabs sone papers from
inside it and throws them up and over the seat.

ANTONI O ( CONT' D)
Son of a bitch. Al that and this
ol d not herfucker ain't got nothin'
but receipts in here.

He grabs the satchel and turns it upside down. It is
conpletely enpty.

ANTONI O ( CONT' D)
Can you believe this shit?

Freddi e | ooks over at himand then at the enpty satchel. He
hol ds on as the sedan continues to rip through the streets.

CUT TGO
EXT. BUS TERM NAL - N GHT

The terminal is relatively quiet at this late hour. A large
G eyhound tour bus pulls up to it.

The doors open and several PASSENGERS exit. Luis disenbarks,
t hen wal ks towards the term nal buil ding.

I NT. BUS TERM NAL

Carrying a large duffel bag, he walks into the waiting area.
There are several passengers mlling about as he nakes his
way towards a group of vendi ng nmachi nes.

As he wal ks, a sonewhat di shevel ed HOVELESS MAN, carrying a
dark garbage bag, wal ks towards himfromthe opposite
direction. The honeless man briefly collides with Luis,

al nost knocki ng hi m over.

Lui s | ooks back at the honel ess man who continues on his
way, oblivious to him An annoyed Luis shakes his head,
t hen makes his way over to a coffee vendi ng machi ne.

He stops, then reaches into his pocket. A puzzled | ook cones
over himas he digs deeper, then runmages through his other
pockets, com ng up enpty.

He quickly turns in the direction of the honel ess nan, who
is long gone by now He shakes his head, then stands there,
bew | der ed.

He | ooks towards the exit, then makes his way out of the
t er m nal

CUT TGO
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EXT. DARK DESCLATE STREET - N GHT

The street is alnmpst pitch dark. It is quiet, deserted.
The bus termnal is visible in the distance. Several DARK
FI GQURES ni ||l about outside and wal k towards the street.

Antoni o' s sedan conmes barreling around a corner at a high
rate of speed.

I NT. SEDAN ( MOVI NG)

Freddi e grows increasingly nervous. He braces hinself as
Antoni o continues to drive like a maniac. He has had enough.

FREDDI E
Man, you'd better slow down! Al we
need is to get pulled over now.

Antoni o | ooks over at him taking his eyes conpletely off
t he road.

ANTONI O
Hey, | said | don't need you to tel
me what the fuck to do, okay?

Freddi e shakes his head, holding on for dear life.
EXT. DARK DESOLATE STREET

A DARK FI GURE anbl es along fromthe direction of the bus
termnal, noving directly towards the path of Antonio's sedan.

I NT. SEDAN ( MOVI NG)

The sedan continues to speed down the dark, desolate street.
Antoni o's eyes are off the road as he argues with Freddie.

FREDDI E
Yo, keep your eyes on the road!

ANTONI O
I"ve had it with all your do-good
bulIshit. You're gonna listen to ne
nowt

Freddie is beside hinself, bracing for the worst as Antonio
speeds al ong reckl essly.

He | ooks out the wi ndshield when suddenly, the dark figure
steps out in front of them

FREDDI E
(scream ng)
Look out!!
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EXT. DARK DESCLATE STREET

An ear-piercing SCREECH of the brakes is followed by the
si ckening THUD of the vehicle's inpact with the dark figure.

3 ass shatters, spraying onto the street as the body is hurled
10 feet into the air. It lands face-down, several feet away.

The sedan swerves al nbost out of control, then SKIDS to an
abrupt halt.

| NT. SEDAN ( STOPPED)

Antoni o is hunched over the steering wheel as Freddie
continues to brace hinself. Al is deadly quiet.

FREDDI E
Ch, ny God, Antonio. You hit
sonebody!

ANTONI O

Jesus, what did | do? Sweet Jesus,
what did | do?

Paral yzed with shock, they sit notionless and quiet for
several beats.

EXT. DARK DESOLATE STREET
The street is conmpletely deserted. It is dark and quiet.

The sedan sits there, its engine still running, a gaping
hole in its windshield. Cubes of the shattered glass are
sprayed all over the street beneath it.

A short distance away, the body lies face down. It is still
and lifeless. Tense seconds pass.

Suddenly, the car doors CREAK open. Antonio and Freddie
slowmy step out. They are visibly shaken. Freddie spots
t he body.

FREDDI E
He's right there.

Antoni o conmes around fromthe driver's side and they
cautiously nove towards it, the nmany shattered bits of gl ass
CRUNCHI NG beneath their feet.

FREDDI E ( CONT' D)
Is he...dead?

Antoni o kneel s down, pressing his ear to the dark figure's
back. He |ooks up at Freddie.
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ANTONI O

(al nost a whi sper)
Yeah, he's dead.

Freddie is filled with grief. He begins to CRY and trenbles
violently.

FREDDI E
OCh, man. W killed sonmebody!

Antonio rises, conforting him

ANTONI O
(consol i ng)
Take it easy, man. It was an
accident. | didn't see himcomn',
alright?
FREDDI E
(frantic)

W' ve got to call the cops now.
W' ve got to find a phone.

Antoni o grabs him

ANTONI O
What the hell are you talkin' about?
Get a grip on yourself.

Freddi e pushes hi m away.

FREDDI E
How can you tell ne to 'get a grip
on nyself'? This guy is dead. W've
got to do the right thing.

Antonio raises his hands to silence him

ANTONI O
Shhh! Take it easy. W are gonna
do the right thing.

FREDDI E
So, what the hell are we standing
here for? W have to go to the cops.
we'll tell them-

ANTONI O

(i nterrupting)
Tell themwhat? That we were just
tryin' to speed away fromthe scene
of a crinme where two guys got shot?

(beat)
And what do you think they're gonna
do?
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FREDDI E
But, this was an accident. You said
so yoursel f.

ANTONI O
Yeah, sure. And when they find Cookie
and the old man and they put our
asses at the scene, | suppose they're
gonna see it that way.

FREDDI E
Then, what are we gonna do? Tel
me, big brother. Your bullshit
finally got people killed tonight.
Three of '"em Just what are we gonna
do?

Ant oni o | ooks around at the deserted street, then down at

t he body.

The POLI CE SIRENS have all but dissipated in the

backgr ound.

ANTONI O
Look, | ain't goin" to no fuckin
jail for the rest of nmy life. He's
probably sone ol d bum anyway.

FREDDI E
What the hell are you saying?

ANTONI O
I"msayin" we nove him Mve his
ass somepl ace where they won't find
himany time soon. Then, we clean
up the car and--

FREDDI E
(i nterrupting)
Are you crazy, nman?
(poi nts around)
What if somebody's | ooking at us
ri ght now?

Ant oni o nmocks hi m by | ooking around in an exaggerated fashion.

ANTONI O
(sarcastic)
You see anybody around here? Do
you?

FREDDI E
But, that's like nurder, man

Antonio storns up to Freddie and points his finger in his

f ace.
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(angrily)
Hey! | didn't murder nobody. It
was a damed accident. | told you I
ain't gonna | ose everything over
sone old bum [|'ve got enough shit
to cover up now after what happened
back there tonight. | don't need
this too.

FREDDI E
It ain't right, Antonio. It just
ain't right.

ANTONI O
Look, do you know how long |'ve waited
to marry a girl like Maria? Do you
know how hard 1've tried to get Papa
to come up for the wedding?

Freddie wipes a tear fromhis eye.

FREDDI E
Yeah, | know.

ANTONI O
I know | fucked up tonight with Cookie
and all. But, if you think |I'm gonna
| et everything go up in snoke because
of sone--

FREDDI E

(i nterrupting)
But, what about hinf
(points to body)
What about his famly? Don't you
t hi nk sonmebody' s gonna cone | ooki ng
for hinf

Antoni o | ooks down at the body without a hint of enotion.

ANTONI O
(col dly)
W can't worry about that. H s nunber
was up tonight, |ike Cookie and the
old man. Wong place, wong tine.
That's all.

Freddi e shakes his head in pure disgust.
FREDDI E
Man, oh man. | just can't believe
what ny big brother has turned into.

Antoni o wal ks back to the car and inserts the key into the
trunk | ock.
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FREDDI E ( CONT' D)
What are you doi ng?

He opens the trunk and runmmages around inside it.

ANTONI O
Where the hell's that fuckin' blanket?

Freddie is puzzled as Antonio pulls an old, tattered bl anket
fromthe trunk and wal ks back over to himwth it.

FREDDI E
What are you going to do with that?

Antoni o opens the bl anket, placing it down, next to the body.

ANTONI O
We're gonna wap himup. W'IIl put
himin the trunk and drive himover
to the bay.

FREDDI E
You're nuts, man. |'mnot going
along with this one.

To Freddie's surprise, Antonio charges at him He pins him
agai nst the car.

ANTONI O
(t hreat eni ng)
Look, little fuckin' brother, you
will go along with this. You want
this to kill Mama? |Is that what you
want ? Now, help ne out.

Freddie pulls away from Antonio's grip. He |ooks down at
t he body, then back at him

Ant oni 0 kneel s besi de the body, opposite the bl anket. He
| ooks over at a speechl ess Freddie.

ANTONI O ( CONT' D)
Cone on. | need a hand here.

Freddie reluctantly wal ks back over and kneel s beside him
Together, they roll the body into the blanket. Freddie
di sgustedly | ooks away during the daunting effort.

The body is now fully wapped in the bl anket and they rise.
Antoni o takes a deep breath, w ping a bead of sweat fromhis
forehead. Freddi e backs several feet away.

ANTONI O ( CONT' D)
See, ny man? That wasn't so hard,
was it--
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Suddenly, he is cut short as the BODY RISES up into a sitting
position as rigor nortis has set in.

Startled, they both emt a sinmultaneous GASP, junping back
several feet.

The body then falls back to a lying position as they remain
transfixed on the horror before their eyes.

They | ook at each other for a few seconds, then Antonio slowy
approaches it.

He reluctantly crouches down and pushes the body, careful
not to cone too close. No novenent.

FREDDI E
Is he...?

ANTONI O
Yeah. Yeah, he's dead.

Antonio rises and positions hinself at the body's head. He
notions to Freddie.

ANTONI O ( CONT' D)
Take his | egs.

Freddie is still reluctant to approach and does so with much
trepidation. They struggle and |ift the body, straining as
they drag it all the way to the car.

They lift it slowy and roll it into the trunk. Antonio
| ooks around, then closes it quietly. He turns to Freddie.

ANTONI O ( CONT' D)
Cone on, get in the car

Freddie renmains silent as they enter.

I NT. SEDAN ( PARKED)

Antoni o | ooks over at Freddie, who is still visibly shaken.
ANTONI O
Cone on, little bro. It's gonna be

alright. Trust ne.
He reaches over, grabbing Freddie's shoulder to confort him
Freddi e rebuffs him pushing his hand away. Antonio shakes
hi s head and drives off.
EXT. DARK DESOLATE STREET

Its headlights off, the sedan slowy pulls away into the
deep night, the GLASS CRUNCHI NG beneath its tires.

CUT TGO
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EXT. BAY AREA - N GHT

The sedan pulls up alongside a deserted bul khead area of the
bay. The water is calm still, as the distant city lights
reflect off it. Antonio exits.

ANTONI O
Cone on out. It's clear.

The passenger's side door opens and Freddie reluctantly exits.
They wal k back to the trunk. Antonio opens it.

ANTONI O ( CONT' D)
(reaching into trunk)
Hel p me out here.

Freddi e hesitat es.

ANTONI O ( CONT' D)
| said help ne out!

Freddie joins himand they struggle with the bl anket-w apped
body. They finally lift it out of the trunk and lay it onto
t he ground.

Antonio unwaps it. The body is unidentifiable in the al nost
pi tch darkness.

FREDDI E
This is so fucking bad.

Ant oni o crouches down, feeling around the ground for sone
rocks. He begins to stuff the dead man's pockets with them
Freddie is puzzl ed.

FREDDI E ( CONT' D)
What the hell are you doi ng?

ANTONI O
This'Il weigh himdown. Cone on.

Antoni o begins to push the body, rolling it over towards the
bul khead. He | ooks up at Freddie.

ANTONI O ( CONT' D)
Wll...? You gonna give ne a hand
here or what?

Freddi e crouches down and joins himas they roll the body
over several tinmes, finally resting it at the edge of the
bul khead.

ANTONI O ( CONT' D)
Here goes nothin'!

Ant oni o pushes forward and the body rolls off the bul khead,
SPLASHING, with great force, into the nurky bay.
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It floats, then slowy begins to sink, its arnms and | egs
spread out beside it.

After several seconds, it conpletely submerges, a swirling
stream of bubbles and ripples in its wake.

They rise and | ook around. Antonio smles, rubbing his hands
t oget her.

ANTONI O ( CONT' D)
Well, that's it. W're hone free,
ny nan.

They qui ckly nmake their way back to the car and enter.
Antonio places it into gear and they pull away.

CUT TGO
| NT. SEDAN (MOVING - NI GHT
Freddie is still clearly devastated as he faces downward,
hol ding his head in his hands.
ANTONI O
You gotta snap out of this, man. It
was an accident. This whole fuckin'
ni ght was an acci dent.
(beat)
That's why we're gonna forget it.
Make |i ke none of it ever happened
and we're gonna get on with our |ives.
Freddi e doesn't respond. He begins to softly SOB.
ANTONI O ( CONT' D)
And, don't you ever say nothin' about
any of this to anyone. Not to anyone.
(beat)
kay?
Freddie still does not respond as he continues to SOB, his

head held in his trenbling hands.

He manages to | ook up at Antonio as they drive. Hi s eyes
reveal pure disgust and disdain for his brother now

DIl SSOLVE TGO
EXT. APARTMENT BUI LDI NG - NI GHT
The sedan quietly pulls up to the apartment building. It
stops for a nmonment, then slowy noves further down the street.
It finally stops, pulling in behind a few parked vehi cl es.
The driver's side door opens first and Antoni o energes. He

is quick to | ook back and forth, but no one is around at
this |late hour.
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The passenger's side door then slowy opens. Freddie
lethargically exits. He is still quite distraught and w pes
tears fromhis troubled face.

Antoni o wal ks towards the front of the sedan and exam nes

t he damage to the hood and wi ndshiel d. He brushes sone of
the remai ning gl ass particles away and quickly tries to rub
sone of the scratches off the hood.

He | ooks around again at the quiet, deserted street. He
t hen wal ks around the sedan towards Freddie.

ANTONI O
Rermenber, man, we gotta keep our
nmout hs shut about this. Not a word
to Mama or anybody.

Freddi e does not respond and continues to sob softly as they
wal k towards the apartnment buil ding.

ANTONI O ( CONT' D)
You hear to ne?

Freddie still doesn't answer him pronpting an angered Antonio
to grab himby the collar and push himup against the brick
wal | of the buil ding.

ANTONI O ( CONT' D)
I"'mtalking to you, little brother

Freddi e pushes his hands away and answers through his tears
and angui sh.

FREDDI E
I...1 heard you. Now, get the fuck
of f of ne.

Antoni o takes a step back and shakes his head as if to
acknowl edge him They turn and resume their walk up to the
bui l ding's entrance. Antonio continues to | ook back and
forth, then towards the parked sedan as they wal k.

DI SSOLVE TGO
EXT. BAY AREA - N GHT

The recently quiet, desol ate bul khead area of the bay now
bustl es with several energency vehicles and POLI CE OFFI CERS
who m |l about the scene.

Several high intensity lights illumnate a section where an
ambul ance sits at the ready, its lights flashing.

A young, athletic |ooking POLICE OFFICER, clad in full scuba
gear, leans on the side of a police sedan. He is exhausted
and | ooks as though he has just been through an ordeal.
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Several feet away fromhim under one of the bright |ights,
lies the tattered, waterlogged body of the dark figure.

Kneeling over it is the MEDI CAL EXAM NER, early 60s,
conducting and exam nation of the body. He wears a bl ack
wi ndbreaker with the initials "ME.' enblazoned on the back
and uses |l atex gloves and a small flashlight.

He | ooks up at DETECTI VE SGI. SAXON, md 50s, tall, wearing
a dark sport jacket, who stands several feet away. Saxon
calls out to him

SAXON
So, what do you think, Doc? Suicide?
Doesn't | ook |ike any kind of fishing
boat accident to ne.

MEDI CAL EXAM NER
Coul d be sonme foul play involved
here, Sergeant.

SAXON
What do you nean?

MEDI CAL EXAM NER

Vell, we've got some heavy traunma to
the head and chest area. Possible
skull fractures. Internal bleeding.

Saxon wal ks up to the bul khead and | ooks into the dark, murky
wat er of the bay.

SAXON
Do you think he was pushed or fel
and hit sonething down there?

MEDI CAL EXAM NER
No, |I've got a hunch it didn't happen
here. Could have been dead before
he even hit that water.

Saxon gives hima puzzled | ook.

MEDI CAL EXAM NER (CONT' D)
If I were a betting nman, |'d say he
was struck, possibly by a speeding
vehicl e, then taken over here.

Saxon | ooks down at sone tire tracks in the gravel, tracing
theminto the dark distance of the night with his eager eyes.

SAXON
You nean he was dunped?



70.

MEDI CAL EXAM NER
Like | said, it's just a hunch right
now and | can't say for sure until |
exam ne the body back at the norgue,
but. ..

He rummages t hrough the dark figure's coat pockets and comes
out with several rocks which were packed into them

MEDI CAL EXAM NER ( CONT' D)
...H's pockets were probably stuffed
with a bunch of rocks for a reason

An al nost startled Saxon | ooks on, shaking his head. The
Medi cal Exam ner then pulls a wallet out of one of the
pockets. He tosses it to Saxon who exanmines it for severa
nonent s.

SAXON
(examining the wallet's
contents)
Looks |ike we can definitely rule
out a robbery.

He pulls out a thick wad of soggy cash.

SAXON ( CONT' D)
Poor sl ob was | oaded.

Saxon then pulls what appears to be a driver's |license out
of the wallet. He examnes it closely under the bright |ight.

SAXON ( CONT' D)
Recent driver's |icense here.
(beat)
Florida. A Mam address.
(beat)
Name's Luis Rivera.

He stuffs the |icense and cash back into the wall et and tosses
it to a uniformed POLI CE OFFI CER who is standing by.

SAXON ( CONT' D)
Run this guy's nane and see if he
has any relatives up this way or
what busi ness he'd have around here.

The police officer catches the wallet and wal ks towards a
pol i ce sedan.

OFF SCREEN, the PCLI CE RADI O CRACKLES with a transm ssi on.

The police officer wal ks back towards Saxon and addresses
hi m
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POLI CE OFFI CER
Jewel ry store robbery over at Kings
Boul evard and 31st Avenue about a
hal f hour ago.

Saxon and the Medical Exam ner turn towards him

POLI CE OFFI CER ( CONT' D)
Perp and the proprietor are both
D.O A --shot dead in a crossfire.
Wtness saw two nmales junp into a
dark sedan and take off |ike a goddamm

bat outta hell. Everybody's | ooking
for 'em
(beat)
Geez, what a Thursday night, 'eh
Sar ge?

Saxon acknowl edges himwi th a nod, then turns and | ooks out
into the bay where the distant city lights reflect off the
seemngly calmripples of its troubled waters.

DI SSOLVE TGO
I NT. APARTMENT / KITCHEN - DAY

Antonio is seated at the kitchen table, sipping a cup of
coffee. He appears tired, frazzled fromthe harrow ng events
of the night before. Lydia enters and wal ks over to a

cabi net. She renoves sonething that she slips into a pocket
of her house dress.

Antoni 0 notices her presence behind him She stands there
as if wanting to talk to him but remains silent for severa
nonments. He turns towards her.

ANTONI O
VWhat is it, Mamm?

She appears nervous, apprehensive.

ANTONI O ( CONT' D)
You're acting like you want to say
sonething to ne.

LYDI A
(nervously)
Antonio, |I...

She nmoves towards him then begins to gently rub his shoul der,
at first with apprehension and uncertainty.

LYDI A ( CONT' D)
| know we haven't felt nuch or said
much to each other over the | ast
coupl e of years.

( MORE)



LYDI A ( CONT' D)

| did ny best for you boys after
your father wal ked out on us.

(beat)
You're the way you are and there was
nothing I could do about it. But,
you are my son, just as Federico is.
As nmuch as | was agai nst what you
were doing, as nmuch as | didn't |ike
it, I still loved you.

She reaches into her pocket and renoves an envel ope.

LYDI A ( CONT' D)
| knew this time would cone, so |
saved whatever | could over the years.
It's alittle something for you and
Mari a.

Antoni o is speechl ess as she places the envelope into his
hand.

LYDI A ( CONT' D)
Pl ease take it.

He slowly accepts the envel ope, then begins to choke with
enotion on his words.

ANTONI O
Marma, | don't know what to say. |
just...l can't accept this.
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She pushes his hand away as he tries to give it back to her.

LYDI A
No. You take it. |It's for you. It
was neant for you, Antonio.

There is an awkward silence for several beats. They
cautiously clasp hands.

LYDI A ( CONT' D)

Now, | know how rmuch you wanted your
father here. | know how hard you
tried.

(beat)

Unfortunately, Luis was a man who
t hought of hinself before those who
| oved and depended on him

(beat)
You nust put that aside, Antonio.
Tonorrow i s your big day. Go ahead
and make it a menorabl e one.

Antoni o softly kisses her cheek.



ANTONI O
Thank you, Mama. Soneday, ||
it all up to you. Soneday, I’
make you proud of ne.

| make
[

LYDI A
| am al ready proud of you, my son
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They separate and Antonio slowy exits, wal king towards the

bedr oom

I NT. BEDROOM

Freddie is lying on the bed, clad in his pajamas. He is

awake as he stares at the ceiling, alnost trance-IiKke.

OFF SCREEN, a KNOCK at the door. Antonio enters.

ANTONI O
What are you still doin" in bed?
W've got a lot of shit to take care
of for tonorrow.

Freddi e does not respond as he rolls over in the bed.

frustrates Antonio.

ANTONI O ( CONT' D)
Cone on, nan.

OFF SCREEN, a KNOCK at the front door in the kitchen

turns his attention towards it.
| NT. Kl TCHEN
Lydi a wal ks over to the door.

LYDI A
Wo is it?

OFF SCREEN, a MAN S VO CE in the hallway.
VO CE I N HALL

(0 S.)
Police, Ma'am May we cone in?

Thi s

Ant oni o

Lydia is puzzled, alarned. She turns as Antoni o quickly

makes his way back into the kitchen.

ANTONI O
What's the matter, Mamm?

LYDI A
Antonio, it's the police. Wat could
t hey want ?

Antonio stops in his tracks. The color drains fromhis face.

He | ooks towards the bedroom then back at Lydi a.
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ANTONI O
(whi speri ng)
Ask them what this is about.
LYDI A
(to door)
What is this about? Wat do you
want ?
VO CE I N HALL
(G S.)
W have to speak with you, M am
It's urgent.
| NT. BEDROOM

Freddi e stands by the bedroom door, his ear pressed agai nst
it as he nervously listens to the goings-on in the kitchen.

VO CE I N HALL
(0 S.)
Please, Ma'am W really have to
speak with you

I NT. KI TCHEN

Antoni 0 nervously paces back and forth. He stops and | ooks
at Lydi a.

ANTONI O
Look, Mama. You have to stall them
for a mnute.

LYDI A
Wiy, Antoni 0? Wy don't we just see
what they want? Wat could be w ong?

ANTONI O
Pl ease, Mama. Just stall themfor a
m nut e.

Antoni o qui ckly wal ks back to the bedroom Lydi a speaks
t hrough the door.

LYDI A
(to door)
Just a minute, please. |'mnot
dr essed.
| NT. BEDROOM

Ant oni 0 pushes the door open, alnost striking Freddie.

ANTONI O
W' ve got a problem
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FREDDI E
This is just great. You know what
this means, don't you? They found
him And, they gotta know about
Cookie and the jewelry store thing!

Freddi e begins to trenble.
FREDDI E ( CONT' D)

The fucking cops. | knewit, man.
| knew | should never have |i stened
to you.

ANTONI O

Look, we're in this shit together
Just keep your nouth shut and let ne
handle it.

FREDDI E
Sure! \What the hell are you going
to handl e? Were the hell are we
going to run?

ANTONI O
Just get your shit together, nan.
If we don't act right, they' |l bust
our asses.

Freddie storns over to his bed and sits on the edge. He
begi ns to SOB.

FREDDI E
Ch, man. | don't want to go to jail

ANTONI O
Little bro, we gotta stick together
on this. W don't know nothin" about
what happened with Cookie and we
sure don't know nothin'" about no bum
gettin' killed last night.

(beat)
W really gotta keep it together.
kay?

OFF SCREEN, Lydia SCREAMS. They | ook up in surprise. Antonio
rises.

ANTONI O ( CONT' D)
You stay here!

He bolts out of the bedroom as Freddie remains, trenbling on
t he bed.

I NT. KI TCHEN

Ant oni o reaches the kitchen where he sees Saxon, who is
acconpani ed by a young, unifornmed POLI CE OFFI CER
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They attenpt to confort an obviously distraught Lydia.

ANTONI O
What the hell is going on here?

He rushes over to Lydia and enbraces her. She is obviously
in shock and incoherent as she MJUMBLES sone WORDS | N SPANI SH.

ANTONI O ( CONT' D)

Manma!
She is still unresponsive. He |ooks up at Saxon and the
police officer.
SAXON
Are you the son?
ANTONI O
Yeah, I'"'mthe son. Wat's the matter?
SAXON

I"m Detective Sgt. Saxon. This is
O ficer Jackle.

(beat)
W' re very sorry to have to inform
you- -
ANTONI O
(i nterrupting,
excitedly)

I nform nme of what?
Silence for a beat.

SAXON
It's your father.

ANTONI O
What about ny father?

SAXON
Hs nane is Luis Rivera. Correct?

Ant oni 0 becones increasingly nervous.

ANTONI O
(anxi ousl y)
Yeah, yeah, that's him \What the
hell is wrong?

Saxon CLEARS H' S THROAT. dearly unconfortable, he |ooks at
the police officer, then back at Antonio.

SAXON
I"mtruly sorry, Sir, but, he's...he's
dead.



Antonio is both shocked and puzzl ed.

ANTONI O
Dead? How? He was supposed to cone
up fromMam for ny weddi ng tonorrow.
It can't be.
(beat)
Are you sure?

Silence for a beat as Saxon takes a deep breath, then..

SAXON
He was found in the bay.

The words hit Antonio like a ton of bricks. He turns pale
as beads of sweat begin to formon his forehead.

SAXON ( CONT' D)
Looks |ike foul play was involved.
W found his wallet and identification
still in his pocket, though.

Antonio's world drops out fromunder him He slowy wal ks
t he sem conscious Lydia over to a chair.

ANTONI O
(enphatic)
Ch, Jesus.
SAXON

| hate to ask this, but we're going

to need you to conme over to the norgue
to identify the body. W've got a

car downstairs.

Antonio attenpts to pull hinself together. He places the
groggy Lydia safely into the chair.

ANTONI O
kay. Look, O ficer, let nme get
nysel f together here.

Saxon | ooks over at Lydia with concern.

SAXON
We could call an anbul ance for your
nother if you'd |iKke.

ANTONI O
No, no, that's okay. She'll be
alright.

SAXON

Alright, Sir. W'Il be downstairs
in the car.

7.



Saxon and the police officer turn to exit. He stops, then
turns towards Antonio.

SAXON ( CONT' D)
Again, |I'mvery sorry about what's
happened here.

An anxi ous Antoni o practically pushes them out the door.

ANTONI O
Thank you, thank you.

They exit the apartnment. Antonio shuts and | ocks the door
behind them Lydia is still in a daze as she sits on the
chair, her head down on the table.

ANTONI O ( CONT' D)
(to hinsel f)
Ch, Mary, nother of Jesus. Wiat did
| do? What did | do?

OFF SCREEN, Freddie angrily CURSES IN SPANI SH. He charges
into the kitchen towards Antonio.

FREDDI E
(angrily)
You son of a bitch. You killed Papa!

Ant oni o backs away from him

ANTONI O
No, Freddie. Stop it! Get yourself
t oget her.

FREDDI E
| heard everything. | can't believe
this. 1t was Papa. You killed him

Lydia wearily raises her head, reacting to the comoti on.
She manages to rai se her voice to them

LYDI A
Stop it, both of you!

Freddie turns to her.

FREDDI E
Mama, it was Antonio. He killed
Papa |l ast night with the car!

LYDI A
What are you sayi ng?

FREDDI E
He tried to rob a jewelry store and
it went bad. He killed Papa crossing
the street near the bus termnal.

78.
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ANTONI O
No, Mama. It's all a m stake. Please
bel i eve ne!

Lydia nearly faints, collapsing fromthe chair onto the
kitchen floor. Freddie runs over to her as Antoni o cautiously
follows. He |eans over and touches her face.

FREDDI E
(frantic)
Manma!

Freddie attenpts to revive her. She is groggy and begins to
MOAN. He angrily | ooks up at Antonio

FREDDI E ( CONT' D)
You're going to kill Mama too. 1'm
going to tell those cops everything.

Antoni o startles Freddie by grabbing himby the scruff of
his neck and bringing up to a standing position. He slaps
hi macross the face, further startling him Freddi e now
trenbles and is silent as Antonio rants.

ANTONI O
Now, stop it, man! It was an
accident. W gotta conme to our senses
on this thing.

(beat)
Cone on, help nme get Mama to her
bed.
Freddi e backs away, still in shock over the slap by Antonio.

He then reluctantly hel ps himas they get on either side of
Lydia and carefully help her to her bedroom

| NT. BEDROOM

Lydia is gently laid onto the bed. She is still groggy and
barely conscious as she lies there, MOANING Antoni o | ooks
at Freddie.

ANTONI O
| want you to stay here and | ook
after her. |'mgonna have to go
over to the norgue to--

FREDDI E

(i nterrupting, through

his tears)
To do what? What the hell are you
going to tell them Antonio?

(beat)
How the hell are you going to get us
out of this one?

Antonio throws his hands up in anger and frustration.
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ANTONI O
| don't know, dammt! But, if one
of us doesn't go down there right
away, they're gonna know sonet hin'
is up.

Freddi e | ooks down, shaking his head in disgust as he cries.

FREDDI E
I knew | never should have |istened
to you.
Antonio turns to exit.
ANTONI O
Renmenber, stay with Mama. Don't go
out, don't do anything until | come
back.
He rushes out as Freddie remains there, still softly crying

and |l amenting to hinself.
EXT. APARTMENT BUI LDI NG

Antonio exits the building and wal ks out onto the sidewal k.
Saxon and the police officer stand by their unmarked police
sedan.

SAXON
Way don't you get in the car. W'l]|
t ake you over there.

ANTONI O
No thanks, O ficer, | think I"I
take my own car, if you don't mnd

Antoni o then | ooks a short di stance down the block at his
own sedan, noting to hinmself that the damage is visible. He
cones to a realization and turns back towards Saxon as he
enters the police sedan.

ANTONI O ( CONT' D)
You know what, uh, | think |I'm better
of f going down there with you guys.

Saxon gives hima quick, peculiar |ook, then nods as Antonio
enters the back seat of the police sedan.

CUT TGO
I NT. POLI CE SEDAN (MOVING) - DAY
The police sedan slowy pulls away down the street. Antonio
is nervous as it nears the spot where his own sedan is parked.

He notices Saxon | ooking at the parked cars as they pass,
hopi ng he will not notice the obvious damage.
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Tense seconds seemlike an eternity to Antonio as they pass
by the cars. Then, the police sedan finally begins to speed
up. He lets out a soft sigh of relief, the beads of sweat
evi dent on his forehead.

CUT TGO
INT. CTY MORGUE - DAY

Antoni o follows Saxon and the police officer as they wal k
down a dark, dreary, cold-1ooking corridor of the norgue.
He reacts with disgust, covering his nose at tines, to the
obvi ous pungent odor of death that perneates the stagnant
air around them

OFF SCREEN, the constant, irritating sound of ELECTRI C SAWS
add to the gl oony anbi ance.

Passi ng several covered bodies which lie on stretchers under
bl ood stai ned sheets in the corridor, they finally reach an
exam nati on room Saxon | ooks over at himas if to say,
"This is it", then leads himinside. The police officer
follows close behind them

INT. CITY MORGUE / EXAM NATI ON ROOM

The exami nation roomis large and resenbles a | aboratory,
except for the presence of several sunp tables which are
spread evenly apart. A body, covered in a white sheet, lies
on a table to the far left of them Standing next to it is
the Medical Examner. He is clad in a white nedical type
coat and holds a clipboard in his hand.

As they wal k over, Antonio closes his eyes tightly as if to
prepare for the inevitable, grimtask that |lies before him
He begins to trenble, then clears his throat, trying to mask
his anxiety and guilt as best as the situation wll allow.

The Medical Exam ner nods to Saxon as they gather around the
body. Saxon returns a nod and the Medical Exam ner pulls up
t he sheet just enough to reveal the corpse's face.

Antonio is startled for a second, then shakes his head and
| ooks over at Saxon.

ANTONI O
This...this is not my father.

Saxon and the Medi cal Exam ner | ook at each other, then down
at the body's face, which is that of the honel ess man from
the bus termnal. They are puzzl ed.

SAXON
Are you sure?

Ant oni o exam nes the face again.
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ANTONI O
|"mpositive, Oficer. This is not
ny father.

SAXON

Look, you said you haven't seen him
inalong time. Maybe--

Antonio is as relieved as he i s shocked.

ANTONI O
(i nterrupting)
I"'mtelling you, I know this is not
ny father. 1've kept up with him

seen pictures.
(shaki ng his head)
It ain"t him

A m xture of puzzlenment and frustration is evident on Saxon's
face as he shakes his head.

SAXON
(to Medi cal Exam ner)
Cover himup

The Medical Exam ner covers the body's face with the sheet.
Saxon | ooks at Antonio. He notices his relief but is stil
puzzl ed by the nervousness he displays with his actions.

SAXON ( CONT' D)
When was the last tine you heard
fromyour old man?

ANTONI O
A couple'a days ago. He finally
answered one of ny letters and said
he was com n' up for ny weddi ng.

Antoni o | ooks at his wistwatch, signaling that he has to
go.

SAXON

You sure you haven't heard anything?
ANTONI O

Look, O ficer, | don't know what's

goin' on here with the wallet thing,
but | ain't heard nothin' and this
aint my old man.

(beat)
Besi des, he ain't so sloppy to be
gettin' hinself clipped by a car and--

Saxon's expression changes. He is suspicious.



83.

SAXON
(i nterrupting)
What are you tal ki ng about ?

Antoni o cl ans up.
SAXON ( CONT' D)
How di d you know he was hit by a
car? | never told you that.

Antonio tries to backtrack. He appears even nobre nervous as
he backs away, | ooking down at his wistwatch.

ANTONI O
Look, gentlemen, I'mgettin' married
tonorrow and |'ve got sone things to
take care of. | really gotta go.
(beat)
kay?
Saxon is still suspect of himas he nods to the police
of ficer.
SAXON

Take hi m back.

The police officer and Antonio turn to | eave as Saxon calls
out .

SAXON ( CONT' D)
Call ne as soon as you hear from
your father.
(beat)
["1l be in touch.

Saxon remains there, |ooking on with the Medi cal Exam ner as
Antonio and the police officer exit.

DIl SSOLVE TGO
| NT. APARTMENT - DAY
Antoni o enters the apartnment. He appears drained fromthe

visit to the norgue. As he turns to |ock the door behind
him an overly excited Freddi e energes.

FREDDI E
(excitedly)
Antoni o! You're not going to believe

this--

Antoni o steps back to tell himhis own news.

ANTONI O
(i nterrupting)
Hold it, man. | got sone great news

for you.
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FREDDI E
But, you've got to listen. Papa
cal | ed!
ANTONI O
(surprised)
He di d?
FREDDI E

Yeah. It wasn't him Antonio! It
was all a m stake. We--

ANTONI O
(i nterrupting)
| know. | was just about to tel
you that, little bro.
FREDDI E
Isn't that great?
Antoni o grabs the still excited Freddie and pulls himto the
corner of the kitchen in an effort to remain out of earshot
of Lydia, whom he assunes is still in her bedroom
ANTONI O

(al nost a whi sper)
Look, man, it was a honel ess guy
i ke we thought. Mist have stole
Papa's wal |l et.

Antonio lets out a SIGH, as if he is relieved. Freddie

qui ckly cones back to reality as his expression changes to
that of a serious one. He just |ooks at Antonio in silence
for a beat.

ANTONI O ( CONT' D)
VWhat's the matter?

FREDDI E
You're acting like you're relieved
or sonething, Antonio. \Wether or
not it was Papa, you still killed a
man | ast night.

Antoni o grabs Freddi e by the shoul ders to enphasi ze his point.

ANTONI O
Little bro, I told you a thousand
times, we just gotta keep our shit
together, that's all. W don't know
not hi n" about no robbery or Cookie
or any of that shit.

(beat)

I"mgettin' married tonorrow and
ain't going to no fuckin' jail
kay?
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Freddi e doesn't answer him Antonio playfully grabs his
face.

ANTONI O ( CONT' D)
Now, | want you to snap out of this
and tell me, what did Papa say?

Freddi e takes a deep breath and attenpts to collect his
conposur e.

FREDDI E
He didn't say too much. Just that
we could neet himat the diner in an
hour .

Antoni o perks up and smles. Freddie just |ooks back at
him a blank expression on his weary face.

CUT TGO
I NT. DI NER - DAY

Antoni o and Freddie enter the crowded, bustling eatery.
They stop as Antonio scans the many filled tables and boot hs
with his eager eyes.

Finally, he spots Luis, who sits at a corner table, sipping
a cup of coffee. They nervously approach.

Luis notices themand stands. All three | ook each ot her
over until a nervous Antonio finally 'breaks the ice'.

ANTONI O
(nervously)
Papa...?

They shake hands as Luis | ooks his long estranged sons over
agai n.

LU S
It's good to see you, Antonio.

ANTONI O
(turns to Freddie)
And, you renenber Freddie.

Luis extends his hand. They shake.

LU S
Ah, Federico. | used to call you
"El Torito' when you were a little
boy.

Freddi e nervously smles as Luis notions for themto sit.
There is still nervous tension as they sit there in silence
for a couple of beats. Antonio attenpts to mask his
fascination for his father.
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ANTONI O
So, uh...how was your trip?
Lui s LAUGHS.
LU S
Ch, nmy. | apologize for the

excitement. You see, a street fellow
nmust have stolen ny wallet at the
bus station when | arrived |ast night.
(beat)
| shoul d have call ed you, should
have cal |l ed the police right away.
Instead, | called nmy friend, Al fredo,
who put me up for the night.
(beat)
| understand there was an acci dent
concerning this fell ow.

Antoni o and Freddi e | ook at each other.
ANTONI O
Yeah, well, we're glad you're alright,
Papa.

A young, pretty WAI TRESS pl aces cups down in front of Antonio
and Freddi e, then pours sonme hot coffee into them

LU S
So, how are you boys?

ANTONI O
W' re okay, Papa. |'ve been gettin'
sone work down at the docks, you

know.
Luis | ooks over at Freddie.

LU S
And you, Federico? So quiet. As a
l[ittle boy, you never stopped talking.

Freddi e nervously CHUCKLES.

FREDDI E
" mdoing alright, Papa.

Silence for a couple of beats again as they sip their coffee.
Antonio, amid his fascination for his father, nusters up the
courage to finally ask hima question.

ANTONI O
Papa, |...

An awkward beat. ..
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What is it, Antonio?

ANTONI O
| wote you a ot of letters over
the years. Wiy didn't you--
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Freddie cringes as Luis abruptly cuts Antonio off, clearly

avoi di ng the question.

LU S
(i nterrupting)
So, this young | ady you're nmarrying
tonorrow. Mary, is it?

ANTONI O

Maria, Papa. Didn't you read any of
the letters through?

He avoi ds the question again.

LU S
I"msure she's a lovely girl, Antonio.

Antonio tries to hide his frustration.

ANTONI O
Didn't you see any of the pictures I
sent ?

LU S

(hunoring him
O course | did. And | think you've
made a great choice.

Antonio forces a smle

ANTONI O
She's beautiful and very smart, Papa.
Practically runs a whole flower shop
by hersel f and--

Di sinterested, Luis changes the subject.
LU S
(i nterrupting)
And how is your nother?
Antoni o and Freddi e | ook at each other.

ANTONI O
Mame' s fine, Papa. She's fine.

More silence as they sit there and sip their coffee.

a couple of beats, Luis |ooks down at his wi stwatch.

gently touches his arm He | ooks up.

Af t er
Ant oni o



88.

ANTONI O ( CONT' D)
Thank you, Papa. Thank you for
comng. | want you to know how nuch
this means to ne.

Luis seens enbarrassed. He smiles, then slowy raises his
coffee cup. Antonio and Freddie do the same. They CLICK
them together in a toast.

CLCSE UP on Antoni o, who again forces a smle in an attenpt
to hide his obvious disappointnent.

CUT TGO
I NT. SEDAN (MOVING) - DAY

Antonio drives as Freddie sits at the passenger's position.
The damage to the sedan's windshield is clearly visible as
t hey drive al ong.

ANTONI O
So, what did you think, nan?

FREDDI E
| don't know, Antonio.

ANTONI O
What do you nean?

FREDDI E
The man seened |ike he didn't really
want to be there. Like he didn't
want to be up here at all

ANTONI O
Ch, cone on, little bro. Wat did
you expect fromhimafter all these
years?

FREDDI E
Seened | i ke somebody probably shamed
himinto com ng. No?

ANTONI O
Hey, man, you gotta give hima chance.
(beat)
At | east he showed up. And, after
tonorrow, things are gonna change
for the better. You'll see.

He playfully grabs Freddie's |eg.
ANTONI O ( CONT' D)

Trust me. We're the R vera brothers,
right? Ain't nothin" gonna stop us.
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Antoni o does his best to remain optimstic as Freddie sits
there in silence and they drive on into the sunny afternoon.

CUT TGO
EXT. JEWELRY STORE - DAY

Saxon stands in front of the jewelry store with a WTNESS, a
m ddl e aged wonman, who converses with him She points across
the street to a small apartnent buil ding.

W TNESS
That's ny wi ndow on the second fl oor.

SAXON
What happened that night?

W TNESS
| heard two shots. They were right
after one another, alnost at the
sane tine, you know? Like...bang--
bang!

Saxon jots sone notes down onto a snall notepad.

W TNESS ( CONT' D)
They sounded |i ke they were com ng
from behind the store.

SAXON
Then, what ?

W TNESS
These two young fellows cone running
fromthe alley and get into a car.

SAXON
Can you renenber what they | ooked
i ke?

W TNESS

It was dark, but they | ooked young.
Maybe in their twenties. One was
kinda athletic, the other was shorter
and stocky.

(beat)
Got into that car and they took off
i ke a rocket.

SAXON
Can you renenber anything about the
car?

W TNESS
Dark, |ate nodel, | guess. Like I

said, it was hard to see at night.
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SAXON
You stated to the other detectives
t hat one of them had a gun. Which
one was it?

W TNESS

It was the shorter one.
SAXON

Are you sure?
W TNESS

Oh yes. Definitely the shorter one.

Saxon shakes his head and conpletes witing sone notes onto
t he pad.

W TNESS ( CONT' D)
It's a dammed shane that they killed
the old man. Do you think they'l]
catch them Detective?

SAXON
Oh, | think they'Il slip up somewhere
along the line--if they haven't
al r eady.

Saxon reaches out and shakes her hand.

SAXON ( CONT' D)
Thanks for your help, M am

He gets into the unmarked police sedan and pulls away into
the |ate norning' s haze.

DI SSOLVE TGO
EXT. CHURCH - DAY

The norning's cloudy haze has burned off to a beautiful blue,
sunny, early afternoon sky. Several well-dressed, happy

VWELL W SHERS are gathered on the stairs in front of the quaint
| ooki ng, white bricked church.

The huge oak front doors open and Antoni o energes, his arm
lovingly | ocked with the armof Mria, who is stunningly
beautiful in her white, flowi ng gowmn and headpi ece.

The well wishers emt a sinultaneous CHEER as the happy couple
begi ns their descent down the stairs. Freddie then energes,
clad in a neat, dark suit. He is acconpanied by Lydi a.

Luis stands al ongsi de the happy well w shers. He is beam ng
as he claps and cheers for his new ywed son. The scene is
festive in contrast to the dark goings-on that have preceded
t his nmonment.
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As they descend the stairs, amd the nmany bl essings and
congratul ati ons, Antoni o notices sonething out of the corner
of his eye. The unmarked police sedan has pulled up severa
car lengths behind their waiting |inousine. He shakes his
head, briefly frowning, then turns his attention back to the
greetings.

Saxon and the police officer exit the sedan and slowy wal k
towards the |inousine. They watch as Antonio and Maria make
their way down the stairs.

Finally reaching the linousine, Maria is helped into it and
Freddie follows her. Lydia is sidetracked by some well
w shers as is Luis.

Antoni o | ooks over at Saxon and the police officer again as
they slowy approach in a discreet fashion. He turns and as
he begins to enter the |inpusine, Saxon taps himon the
shoul der, stopping himin his tracks. He turns his head

t owards them obviously unnerved by their presence.

ANTONI O
Are you kiddin' me? | just got
married here. What the hell are--

SAXON
(i nterrupting)
W' ve got to talk.

Ant oni o shakes his head in disgust.

SAXON ( CONT' D)
It's urgent. | need you to cone
down to the station house.

ANTONI O
| told you everything I know
yesterday. Wy can't you--

SAXON
(i nterrupting)
W saw the car. You' ve got a |lot of
expl aining to do, Antonio.

Antoni o freezes, the color draining fromhis face. He pauses
for a beat, then takes a deep breath.

ANTONI O
kay, okay, Officer. Just let ne
tell my wfe.

Saxon and the police officer take a step back as Antonio
turns, leaning further into the linousine, his back to them
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I NT. LI MOUSI NE ( PARKED)

Freddi e, upon seeing Saxon and the police officer outside,
becones alarnmed. Maria is conpletely puzzled.

FREDDI E
(nervous)
Antonio, what is it with them now?

MARI A
What ' s going on, Antonio? Wat do
they want with you?

Antoni o does not answer them Instead, he gently takes
Maria's hand as she sits there, looking at her wwth a | oving
gesture. He then | ooks over at Freddie, then back at her.

Pul l'ing his hand back, he slowy begins to reach into the
wai st band of his tuxedo. Freddie is horrified as Antonio
renmoves Cooki e's handgun, unbeknownst to Saxon and the police
of ficer, who wait outside, several feet behind him

As if the surreal scene had begun to play out in slow notion,
Antoni o spins around, now facing Saxon and the police officer.

FREDDI E
(scream ng)
Ant oni 0, no!!!

EXT. CHURCH

A SHOT rings out fromAntonio's gun as Saxon and the police
of ficer spring into action, crouching down and produci ng
their own guns in a split second.

BOOM BOOM They each return fire, striking Antonio as the
wel | w shers SCREAM and drop to the ground in sheer panic
and shock. Chaos...then all suddenly becones eerily quiet.

Antoni o drops the gun, then |ooks at themin shock. He

reaches down, touching his wounds, then | ooks at his bl ood
soaked hand in horror. He takes several steps forward, as
if inan attenpt to clinb the stairs again, then coll apses.

Saxon and the police officer remain in a crouch, their guns
still trained on him Amd Maria' s SCREAMS from i nside the
I i mousi ne, Freddie rushes out and straight for his fallen

brother. He kneels down and cradles his head in his hands.

FREDDI E
(crying)
Ch, Antonio. Wiy? Wy did you do
t hi s?

Antoni o | ooks up at himw th his dying eyes. Blood begins
to seep fromhis gaping nouth, his breaths now a | abored,
bl cody death rattle.
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. ANTONI O
(dying)
| told you...little bro.
(beat)
l...wasn't goin" to no...stinkin'
jail.
(beat)
Ri ght ?
Freddi e caresses him
FREDDI E
No, Antonio. It didn't have to be
this way.
ANTONI O
Tell Maria |I...love her. Tell Mama...

Suddenly, he goes linp. He is dead. Freddie is beside
hinself with grief.

FREDDI E

(crying)
No!  No, Antonio, no!

Freddie continues to hold Antonio's head, then realizes that
Saxon and the police officer are now standing directly over
him He slowy |ooks up, only to see the barrels of their
guns pointing at him

SAXON
(firmy)
Let go of him Freddie. Put your
hands on top of your head and stand
up, nice and sl ow.
(beat)
You' re under arrest.

Freddie slowy and carefully releases his grip on his dead
brother's head. He |ooks up at them a blank expression on
hi s young, bl ood spattered face.

DIl SSOLVE TGO
| NT. UNKNOWN ROOM - NI GHT
EXTREME CLOSE-UP on Freddie's terrified face. He sweats
profusely as he struggles to swallow, then takes a deep
br eat h.
He cl oses his eyes tightly, as if hoping that he'd be anywhere
el se when he reopened them As they slowy reopen, he shakes
his head in deep frustration and regret.

OFF SCREEN, the MJFFLED VO CES of PEOPLE M LLI NG ABOUT
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Suddenly, he reacts as if someone or something were com ng
t owar ds hi m

FREDDI E
(V.Q)
Ch, no, it's tine.

W PULL BACK to reveal that Freddie is tightly strapped into
an ELECTRIC CHAIR in a PRI SON EXECUTI ON CHAMBER

A burly PRI SON GUARD approaches and places a wet sponge on
top of Freddie's head. He follows with a rubber cap which
is attached to a thick cable. It is roughly pulled over the
top of his head and buckled tightly under his quivering chin.

Freddi e | ooks past the guard at several PEOPLE with grim
expressi ons who take seats before him

FREDDI E ( CONT' D)

(V.0)
The jury didn't take long to reach a
guilty verdict. The witness saw nme
hol di ng the gun, so they believed
that | shot the jewelry store guy.
Wth Antonio and Cooki e dead, al
they had was ny word and they didn't

buy it.
(beat)
And, all | ever wanted to do was the

right thing. Can you believe this?

Freddi e gazes around the room again. He focuses on a group
of people in the front row.

FREDDIE'S P.O V.: Lydia sits in the front row of spectators.
She is clearly distraught and WEEPS openly.

FREDDI E ( CONT' D)
(V.0)
Ch, Mama. | can't even begin to
tell you how sorry | am | should
have been stronger. | should have
saved Antonio fromhinmself. | should
have. ..

Suddenly, a tall, gaunt-looking MAN, clad in a dark suit,
approaches. He positions hinself beside a | arge, nenaci ng-
| ooking toggle switch on the cold, grey cinder block wall.
He CLEARS HI S THROAT.

MAN
Federico Rivera, you have been found
guilty of the crime of nmurder by a
jury of your peers.

Freddi e closes his eyes and swal | ows hard.
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MAN ( CONT' D)
You have been sentenced to die in
the electric chair. My God have
nmercy on your soul

Gimfaced, the man nods to the prison guard, then begins to
slowy pull down on the toggle switch.

FREDDI E
(V.0)
Hey, Antonio. Look what happened to
us, big bro. You always said we
were the Rivera brothers, renmenber?
And, nothing was supposed to stop--

BANG !! The ear shattering sound of the toggle switch being
thrown and a LOUD BUZZI NG as a nmassive surge of electrical
power dins the rooms lights for a split second.
Freddi e convul ses violently, choking on the thick foamthat
seeps fromhis gaping nmouth. His eyes roll to the top of
his head as he squirnms in agony and we. ..

CUT TGO
A BLACK SCREEN, THEN. ..

FADE QUT.
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