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FADE | N

I NT. - CONDO - NI GHT

DEXTER CUNNI NGHAM (Dex), md-twenti es,

stares blankly into

t he bl ank word docunment on his LAPTOP COVPUTER scr een. He

takes a sip fromhis cup of coffee.
with distaste.

PHONE RI NG NG
Dexter reaches for his cell phone.
DEXTER
(into phone)
Dex? Hey Carl, what’'s up?

CARL (V.Q)
(filtered)

What’ s up Dex? You need to cone
out to the Blue Flam ngo now
buddy. It’s hoppin’ and the girls
here are off the hook, baby!

DEXTER
(i nto phone)

Dude, | told you that | have a term
paper due this com ng Monday and |
don’t have tine to be going out and
| ooking for chicks right now bud,

sorry.

CARL (V.Q)
(filtered)

Just come out for a quick drink and

you can call it a night.

know you can hear the party in the
background. Hell, you' re probably
sitting there sipping on that same
cup of coffee that you had earlier
today, staring at a blank conputer

screen... right?
DEXTER
(i nto phone)
For your information... dick...
have hal f ny paper done and..
CARL (V.Q)
(filtered)

Man, you're so full of shit.

don’t believe that for a
( MORE)

He scrunches his nouth

( CONTI NUED)



CONTI NUED: 2.

CARL (V.O) (cont’d)
m nute. Wiy don’t you call up sone
of those internet hoes you’' ve been
bangi n’, huh? Tara maybe?

DEXTER
(i nto phone)
What ever. You say Bl ue
Flam ngo? |’'Il be there in about
ten. Later.

He hangs up.

EXT. BLUE FLAM NGO BAR - LATER

Dexter is pulling into a parking space as nusic is heard
seeping fromthe busy college bar. An obviously tipsy
COUPLE argue in a car next to where Dexter is pulling

in. He glances at the couple. The G RL has her head
planted in her hands crying as the GJY is barking violently
at her. He |ooks up at Dexter.

QY
VHAT THE FUCK ARE YQOU LOOKI NG AT?!

(Dexter turns away) M ND YOUR OMWN
BUSI NESS!

| NT. BLUE FLAM NGO BAR - SAME

Dexter enters the scene and takes a | ook around at the
congested area. COLLEGE COEDS are everywhere in the smal
bar. Uncontroll able |aughter and loud nusic fill the

at nosphere.

VO CE (O S.)
Hey Dex, over here, man

Dexter | ooks to the rear of the bar-

DEXTER' S POV - CARL AND ERIC

VWaving for himto cone in their direction.

BACK ON SCENE
Dexter goes to them squeezing his way through the

cromd. CARL BLAKE, typical college freshman, arrogant jock
and ERI C BANKS, sane, pound beer as if there’ s no tonorrow.

( CONTI NUED)
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3.
CARL
(to Dex)
What’s up Dude? dad you could
meke it.
DEXTER

Hangin’ in there, man.

ERI C
What’s up D? Heard you’' re doi ng
the internet thing too. GCetting

any play, playa ?

DEXTER
Not |i ke everyone seens to think.

CARL
Have a seat, Dude. Wat would you
i ke, buddy? Brewski?

DEXTER
Screwdriver, Ketel One, please?
CARL
Ewwy, high dollar huh? (to a
passi ng WAl TRESS who we will |ater

learn is Kala Kruz) Hey sweet
t hing, one screwdriver, "Ketel One"
and anot her pitcher of Bud, please.

WAl TRESS
You got it, sweetheart.

Carl begins to blush fromher friendly gesture

CARL
(to Dex)
So what did happen to that Tara
chick anyway? And yes, you did hit
that, right?

DEXTER
W quit talking after she found ny
address book on ny conputer with
all ny female contacts and no, |
didn’t bang her, she just let ne
finger her... dick-

ERI C
(to Dex)
What about Rhonda? Carl said that
chick was hot as hell!

( CONTI NUED)
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DEXTER
(not i npressed)
That’ s because Carl got to fuck her
and | just got to see her pic

online... dick-
CARL
(chuckl i ng)
Hey, hey, hey, you snooze you | ose,
pal .  You know how it works.

The waitress is back around with the pitcher of beer and the
screwdri ver.

WAl TRESS
Here you are, one screwdriver,
"Ketel One", and a pitcher of
Bud. Twel ve dollars even, Babe.

CARL
Thank you very nmuch. Wat’s your
name, pretty thing?

She sm | es, obviously enbarrassed.

VWAl TRESS
Kal a.

Carl gives her a folded twenty dollar bill.

CARL
Keep the change. |1'mCarl, by the
way, and these are ny friends Dex
(he gestures toward Dex) and Eric
(then gestures toward Eric).

Eric and Dex nod in unison. Kala gives a gentle wave to the
t wo.

KALA
Hi . (gesturing to Dex and Eric) Say
"hey" if you see nme later. Ch!
(she pulls out a pen from her apron
and begins to wite sonething down
on a napkin that sits on the table)
And here’s ny full nane. Facebook
me sonetinme if you're online. M
| ast nane is Kruz wwth a "K', but

for extra privacy, | have it under
Kal a Kay, K-A-Y. 1'Il probably be
| eaving soon. M shift is al nost
over.

She begins to | eave but Carl gently catches her by the arm

( CONTI NUED)
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She wi nks

CARL
(to Kal a)
VWait... howw Il you knowit’'s ne
if I friend request you?

KALA
| " m probably one of, if not the
only one on there with nmy nane
spelled like that and 1'I1 renmenber
your cute face and |’ m sure you’l
remenber mne. Trust ne, |1
know.

and heads for another table.

CARL
(getting a big head)
See Dex. That’'s the way you handl e
things. Take notes from C- dog!

DEXTER
C-dog? (not inpressed) Watever.
ERI C
(to Dex)
Dude got lucky is all. (rolling
his eyes) Notes, ny ass. | net

this chick off the net naned
Brandy. Phew Grl is off the
hook! Big booty, D cups, half
Asi an and bl ack. ..

Carl and Dexter turn to each other in astoni shnment.

DANI

CARL AND DEXTER

ERI C
Yeah! She saw ny picture online
and said | was so fine. |'m

telling you Dex, get on plenty of
fish dot com Nothing but |oca
chi cks, college chicks, business
chi cks and just plain horny

chi cks. You take your pick.

DEXTER
(to Eric)
Thanks, but | can do just fine on
my own. (sarcasm | actually
"HAVE' to study so | can get ny
degree. You know, nmake a good life
for nyself, future wife and kids.

( CONTI NUED)
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CARL
(to Dex)
Don't worry about Eric. He
probably showed the picture of him
in his convertible five point-o.

ERI C
(to Carl)
Well, what’s wong with that? Just
had a new paint job too!

CARL
Thought so. All car, no | ooks.

ERI C
(getting up fromthe table)
kay, okay. | think I’ve had ny
fill here tonight gentlenmen. |
will see you both bright and early
tonorrow in algebra. ©Ch, (he
poi nts at Dexter and w nks) don’t

for get -

DEXTER
Sure, plenty of fish dot com
what ever .

Eric exits fromthe scene.

EXT. - BAR
Eric stunbles drunkenly to his MJUSTANG droppi ng the keys on
the ground. It begins to rain with fury.
ERI C
(frustrated)
Real | y?

He funbles around trying to pick themup. Finally. He
presses on the key fob that unl ocks the door then gets in.

| NT. - MJSTANG
SOUND OF: Ludacris rap song "Stand Up"

Eric is tearing down the street bobbing his head and singing
along with the nusic.

[ CHORUS: LUDACRI S AND

(SHAVWNA) ] WHEN | MOVE YOU MOVE (JUST

LI KE THAT?) WHEN | MOVE YOU MOVE

(JUST LI KE THAT?) WHEN | MOVE YQU

( MORE)
( CONTI NUED)



CONTI NUED: 7.

MOVE (JUST LIKE THAT?) HELL

YEAH  HEY DJ BRI NG THAT

BACKI (WHEN | MOVE YOU MOVE) JUST
LI KE THAT? WHEN-

The CD starts to skip.

ERI C
Oh hell no. Cone on. Damm di sk!

W DE SHOT

The Mustang barrels through town and onto County Road 600.

I NT. - MJSTANG

Muttering obscenities, Eric frantically pushes the buttons
on the CD player. He glances at the CD player then the dark
street, the CD player...

Suddenly, Eric |looks up and the dark figure of a WOMAN is in
his headlights. He jerks the steering wheel, spinning
around off the road-

BOOM CRASH The rear end smashes agai nst a |arge

tree. Al is quiet except for the sound of the horn wailing
fromthe car and the pouring rain poundi ng agai nst the
Earth. FEric struggles to get the door open. Finally,
getting the door open and falling to the ground, he fingers
a bl oody gash on his forehead.

ERI C
(leery and confused)
Ah, shit! Mss, are you
alright? Hello? Mss, can you
hear ne?

He can see the woman’s body |lying on the ground. She isn't
novi ng. There are HEADLI GATS coming toward himin the

di stance (maybe the lights of a sem). Frantically, he
rushes back to his car and gets in.

I NT. - MJSTANG
Eric is violently turning the key, but the car barely turns

over. He |1 ooks into his rear-view and notices the
headl i ghts are getting nearer

( CONTI NUED)
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ERI C
START GODDAMM T!!'!
EXT. - MJUSTANG
After a few hard tries, the car finally starts. He floors

it making his way back onto the street and peels away into
t he ni ght.

BACK TGO
CUT TO

I NT. - BAR - LATER

CARL
... SO0 she conmes up to ny place,
right. 1’mso excited, |’m
thi nking 1" mgonna’ bang this
chick. | open the door and it’'s a
fucking guy in a wg wearing a
dress. | punched that faggot out
and sl anmed t he door.

DEXTER

You see, that’'s a perfect exanple
why | don't go along with the whole
i nternet dating ordeal.

CARL
(in his best Forrest Gunp
i mpr essi on)
Well, just Iike Forrest said, "Life
is like a box of choc-o-lates, you
never know what you’'re gonna’ get."

Carl is cracking up at hinself now.

DEXTER
Yep. You're cut off. Let’s go.

Dex gets up fromthe table. Carl stands while gul pi ng down
his last, but |arge, swig of beer.

DEXTER ( CONT’ D)
Ckay, let’s go, drink king.

They head for the door, making their way through the dying

down bar. Carl catches Kala, out of the corner of his eye,
standi ng at the bar putting in another drink order.

( CONTI NUED)
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CARL
Bye Kala. Hope to chat soon.

Kala gives a bright smle and a gentle wink then turns back
toward the bar

CARL
Yee-hawl  She |ikes ne, baby!

Dext er shoves Carl out the door.

EXT. - BAR - SAME

CARL
(trying to talk over the sound
of the pouring rain)
@ ad you could come out, Dex.

DEXTER
(sane)
Al ways a pl easure.

CARL
(sarcasm
Yeah, |I’m sure you nean that from
t he bottom of your heart.

Carl nearly falls, but Dexter catches him

CARL
VWhoal

DEXTER
Are you cool? Can you drive okay?

CARL
Yeah, |I'mstraight. (he begins to
wal k off) See you later, man.

DEXTER
No, man. (Dexter catches Carl by
the arm 1’1l drive your drunk ass

honme. Cone on. You can pick up
your car before school tonorrow.

CARL
Yeah, whatever. (being a smart ass)
Thank you daddy.

They go over to Dexter’s car and get in.



10.

I NT. - DEXTER S CAR

DEXTER
Don’t puke in ny car, nan.
CARL
Ain’t nobody... gonna puke in your
car. Man, it’s raining |like crazy.
DEXTER
Yeah, | wonder if Eric made it hone
okay?
CARL
| don’t know, but | have sone nean
munchies right now, bro’ . Let’s go

to Wiite Castl e-

Dexter starts the car.

EXT. - DARK STREET

The rain is beating the small car as it passes through town

| NT. - DEXTER S CAR
Dexter lights a cigarette, inhales then exhales slowy.
RI NG NG CELL PHONE
DEXTER
(into phone)
Dex? Hey nmom (to Carl) Shut up
man.
Carl is cracking up again. He is nocking Dexter.

MRS. CUNNI NGHAM (V. O)

(filtered)
H sweetie. How s the paper coning
al ong?
DEXTER
(i nto phone)
Un? Wonderful... fine, yeah. And

how are you and Dad?

MRS. CUNNI NGHAM (V. O
(filtered)
Oh, just wonderful! W just got
back from Vegas toni ght and we

( MORE)
( CONTI NUED)
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MRS. CUNNI NGHAM (V. O (cont’d)
wanted to see how our baby was
doing, that's all..

Dexter sees the flashing |ights from energency vehicl es down
t he dark road ahead.

MRS CUNNI NGHAM ( CONT’ D)

(filtered)
and Henry here is such a sore
| oser. ..
HENRY (V. O.)
(filtered)

You're the sore |oser, Marilyn.
DEXTER CAN SEE FLASHI NG EMERGENCY LI GHTS AHEAD

DEXTER
(into phone)
Mom let me call you back | ater or
sonething. 1t’s pouring and |I’'m
com ng upon police and
anbul ances. Looks |ike sonething
bad.

MARI LYN (V. Q)
(filtered)
Okay sweetie. Be careful, bye.

DEXTER
(i nto phone)
Bye.
He hangs up.

CARL
| wonder what’s going on?

W DE SHOT:

Dexter’s car slowy makes it to the barricaded scene. He
stops. A deputy wal ks over to the car. Dexter rolls down
t he wi ndow.

DEPUTY
Where you boys headed?

DEXTER
Home sir. Rolling Hlls.

( CONTI NUED)



CONTI NUED: 12.

DEPUTY
This road is closed. You re going
to have to take another route.

DEXTER
kay, sir. I'll turn around and go
to County Road 600 West.

DEPUTY
That's your best bet.

DEXTER
What happened sir - if you don’'t
m nd ny aski ng?

DEPUTY
Looks li ke a freak
acci dent. Deader than a door
nail. \Were you comng from son?

DEXTER
Bl ue Flam ngo, sir. Only had one
cocktail and you can breathal yze ne
if you' d like?

Carl is trying to keep a straight face and is | ooking out of
t he passenger side w ndow.

The Deputy’s radi o chirps.

DI SPATCHER (V. Q.)
After you are done with the
ten-zero, there’'s an assi stance
call over at fifty-six eighty,
Dawson Boul evard, donestic.

DEPUTY
Second tine today. (to
Dex) Lucked out, kid. Move al ong.
The Deputy jogs back toward the paranedics. Dexter backs up
accordingly and proceeds in the opposite direction.
| NT. - DEXTER S CAR

Dex grabs his cell phone and dials a nunber.

DEXTER
|”mgoing to call FEric.

( CONTI NUED)
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CARL
Yeah, you tell himnot to be
driving crazy, too.

It goes to ERICS voice mail

DEXTER
(into phone)
Hey, Bud, Dex here. Just calling
to see if everything s okay. Freak
acci dent or sonething, not far from
the bar. Lots of cops out so be
careful .

He hangs up.
CUT TO

EXT. - UNIVERSITY - DAY

The sun accents the school’s beautiful canpus court

yard. The CAMERA PULLS BACK to REVEAL a sign: M TCHELL
SPRI NGS COWUNI TY COLLEGE, HOVE OF THE TORNADCES.

EXT. - SCHOOL COURTYARD

Dexter is wal king through the courtyard | ooking through his
al gebra book.

CARL

Yo, Dex! Wit up!
DEXTER

Hey Carl, what's up?
CARL

Chillin like a villain,

baby. Were's E?

DEXTER
Got ne. Probably late Iike usual.

CARL
Probably. Ch, hold up.

Carl stops, reaches into his back pack and pulls out a few
sheets of paper and hands themto Dex.

CARL

Check it out. Didit for you | ast
ni ght .

( CONTI NUED)
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Dexter’s eyes nearly junp out of his head.

DEXTER
Are you on crack? You built nme a
profile on that silly
website? What if soneone gets sone
of ny pertinent information, or
stalks nme? | swear |’mgonna’ Kill
you for this!

CARL

(1 aughi ng)
It’s harm ess, man. People only
know the info you tell them It’s
perfectly safe. Look, here’ s your
profile password and your
handl e. Check your e-mail at |east
once a day or nore. Onh, and if

you're online, | have it set up so
women can i nstant nessage you and
it wll pop up on your screen

i medi ately. And your picture wll
be up in just a bit.

DEXTER
Where the hell did you get a
pi cture of ne?

CARL
From when we went to King's Island
| ast year and | have you tagged in

it. Don't worry. |In about a week,
you' | | be thanking ne.

DEXTER
Geat...

I NT. - ALGEBRA CLASS

Dex stares at his watch, 9:05 A M, then | ooks at the enpty
desk next to Carl. Carl shrugs his shoul ders.

PROFESSCOR
... and Y would be by itself
because of the process of
cancel l ation. ..

There’s a tap on Dexter’s shoulder. He turns to ELISE

POTTER, sane age, the typical cheerleader type. Bl onde,
thin, beautiful, sanme age.

( CONTI NUED)
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15.

ELI SE
| see you, Mde. Larry’s over
there... where's Curly?

DEXTER
Ha, funny. Probably hung over as
pi ss, praying to the porcelain
god. \Wy?

ELI SE
Just wondering. You hear? Sone
chi ck got nurdered | ast night and
sone little girl is mssing. You
t hi nk sonebody on canpus did
it? You know, kind of |ike those
scary novi es?

DEXTER
Who knows? Maybe, maybe not. None
of ny business. Onh yeah, stay away
from Bl ockbuster. | think it’s
goi ng to your head.

ELI SE
Well, it’s a job and pays for the
parties. (she hands Dex a snall
pi ece of paper) Here's ny phone
nunber with a little nessage...

Dext er has confidence in his eyes.

Shot down.

ELI SE
do ne a favor and give this to
Larry over there and tell himto
call me? Thanks.

She | eans back over in her seat.

PROFESSCR
and there could be a pop quiz
Monday so be sure to go over
chapter twelve. Be safe and have a
pl easant weekend.

EXT. - SCHOOL COURTYARD

CARL
| saw Elise hitting on you, you big
stud, you!

( CONTI NUED)
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Dex hands

16.

DEXTER
Yeah, and while | was al nbst to
first base..

Carl the note.

CARL
Damm, | get chicks w thout even
trying. Learn fromthe best. Just
like I tried to tell Eric’s
punk-ass, but he wouldn't |isten.

DEXTER
Speaki ng of which, you want to
swi ng by his house with ne?

CARL
Cool with ne. Let’s roll, baby.

I NT. - DEXTER S CAR - SAME

Dexter and Carl are cruising down County Road 600

Dex pi cks

CARL
Poor guy probably has the shits
bad. | told himnot to drink those

pussy-ass white Russians before
drinking beer. That’'s a stonmach
grenade waiting to happen.

DEXTER
This com ng from soneone who wants
Wiite Castle after drinking beer?

CARL
Hey, |l ook Dex. There’'s a red light
fl ashing on your phone, sone sort
of nessage.

up his phone.
DEXTER

Yeah, says one new voicenail. Hold
on a sec.

He calls the voi cemai

AUTOVATED (V. Q)
(filtered)
You have one new nessage. Message
fromfive, five, five, three, one,
ei ght, four...

( CONTI NUED)
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DEXTER
(to Carl)
Yeah fromEric’s house..

A woman’s voice is heard struggling to talk through her
weepi ng.

CARLETTA BANKS (V. Q)
(filtered)
Dexter, honey, this is Eric’s
nother. Eric... he... he's
dead! He hung hinself! | found
himthis norning... the police are
here and. ..

EXT. - DEXTER S CAR

The car conmes to a screeching halt!

I NT. - DEXTER S CAR

CARL
Holy shit, bro! Wat the fu...

DEXTER
(in disbelief))
Eric’ s dead!

CARL
Do what? What the fuck are you
tal ki ng about ?

DEXTER
HE' S FUCKI NG DEAD! That was his
mom .. she said he hung hinsel f!

CARL
WHAT! ?  Why? Was she serious?

DEXTER
(appal l ed at Carl’'s question)
VWHY THE FUCK WOULD SHE KI D ABOUT
SOMVETHI NG LI KE THAT, CARL? W need
to get over there now

CARL
Let’s just cal mdown. Dude was
fine last night. | don't

understand any of this.

( CONTI NUED)
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DEXTER
" mjust gonna’ go over there to
see if there’s anything we can do
to hel p.

CARL
Good idea... good idea. | just
can’'t believe this.

Dexter tears down the county road

EXT. - ERIC S HOME - SAME

A beautiful ranch style home on the outskirts of town. The
weeping willows sway slowy in the wind as dark cl ouds begin
to fill the sky. An unmarked police car sits in the
driveway and two nmen in suits stand next to it tal king.

I NT. - DEXTER S CAR

CARL
(pointing at the policenen)
Check 1t out.
They pull into the driveway and park next to the

unmarked. The two nmen turn and approach the car as Dex and
Carl are getting out.

DETECTI VE #1
| " m Detective Johnson and this is
Detective Summerall. Relatives of
the famly?

DEXTER
Friends of the famly, we-

SUMVERAL L
|"msorry, we can’'t let you-

A woman is running out of the front door,
whi npering. CARLETTA BANKS, Eric’s nother.

CARLETTA
DEXTER  CARL! OH MY GOD!

DEXTER
M s. Banks!

They run to each other and Carletta falls to her knees with
her hands fol ded over her face. She’s a bunbling, wet

mess. Dex kneels in front of her and grasps her tightly
trying to consol e her.

( CONTI NUED)
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CARLETTA

WHY MY SON, GOD? PLEASE GOD! NO
DEXTER

|’ mso sorry... | amso, so

sorry. He was ny friend..

CARL
(correcting Dex)
Qur friend. W’re here for you,
what ever we can do to hel p.

JOHNSON
Wel |l you both can start by
answering a few questions if you
don’t m nd.

DEXTER
Sure, Detective. \Whatever you
need.
JOHNSON
Good. Sunmerall, if you
will. (nodding toward Carletta)
SUMMVERAL L
Sur e.

Detective Sumerall walks to Carletta and gently raises her
to her feet.

SUMVERAL L
It’ Il be okay na’am please, let’s
go inside. It'll only take a few

m nutes. Thank you.
Summeral |l and Carletta proceed up to the house.

JOHNSON
kay, first off, how do you both
know Eric?

DEXTER
We all grew up together, went to
t he sane school s-

JOHNSON
Has M. Banks been acting strange
or unusual |ately?

CARL
No, not at all.

( CONTI NUED)



CONTI NUED

J OHNSON
Has he ever tal ked about suicide or
attenpted suicide before?

DEXTER
Never, sir!
JOHNSON
Has he been seeing anyone, |ike a

girlfriend or anything of that
nat ur e?

CARL
Not that we know of. Unless he has
been tal king to sonmeone on facebook
or sonething, | don’t have a cl ue.

JOHNSON
When was the last tine you both saw
Eric alive?

DEXTER
Last night. W were all hanging
out at the Blue Flam ngo.

JOHNSON
Okay. Do you guys know anyt hi ng
about Sarah Bi shop?

Dexter and Carl | ook at each ot her confused.

JOHNSON
Never m nd gentl enen. Thanks for
your cooperation. If you have any

other information that you m ght be
able to give ne later on, here’s ny
card. Email, cell. Nowif you'l
excuse ne.

Johnson wal ks toward t he house.

J OHNSON
Summerall, let’s wap it up!
CARL
(to Dex)

Conme on dude, let’s go. W can
come back and check on her later or
sonet hi ng.

20.

The ni ght begins to bare down hard.
to roll in, thunder and |ightening

W DE SHOT - LATER

A stormsystemstarts
are in the distance.



21.

Dexter’s car is entering an apartnent conplex. They proceed
past the small guard shack and over a speed bunp. It starts
to rain.

I NT. - DEXTER S CAR
CARL

(finally breaking the silence)
So, what are you about to do?

DEXTER
Probably just go hone. 1It’s been a
long day for ne. 1’1l give you a

call tonorrow.
Dexter turns on the wi ndshield w pers

CARL
Cool. Take it easy.

DEXTER
You t 0o.

Carl drapes his jacket over his head and exits into the
rain. Dexter watches Carl enter his apartnent. It begins
to rain harder. He speeds up the w ndshield w pers and
proceeds out of the conpl ex.

EXT. - DEXTER S CAR

Dexter proceeds down the dark road that only seens to |ight
up when another vehicle is com ng head on. The rain drops
are falling |like bonbs onto the w ndshield now.

I NT. - DEXTER S CAR

The sounds are |like peat gravel on a tin roof with a firing
desire to enter the vehicle. Loud thunder is only a few
mles away and the lightning is putting on an incredible
show. He takes out a cigarette and tries to lite it. It
does the opposite. Flick after flick, but no flane. He
reaches over to the volune knob on his radio and turns it up
alittle.

SOUND OF: AEROSM TH S "DREAM ON' is PLAYI NG
... IF 1T S JUST FOR TODAY, MAYBE
TOVORROW THE GOOD LORD W LL TAKE
YOU AVAY.

YEAH, SING WTH Mg, SI NG FOR THE
YEAR, SING FOR THE LAUGHTER, SI NG
( MORE)

( CONTI NUED)
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FOR THE TEAR. SING WTH Mg, IF

| TS JUST FOR TODAY. MAYBE
TOMORROW THE GOOD LORD W LL TAKE
YOU AVAY. . .

DEXTER
Shit! Light!

Finally, the lighter creates a flame. Dex |ooks into the
rear-view mrror when suddenly..

ANOTHER ANGLE- SHOCK CUT

Eric’s grayish, welt stricken, blood snmeared zonbie-Iike
face is illumnated in the back seat by a |ightning
strike! He grabs onto Dexter’s jacket and is crying
uncontrol | abl y!

ERI C
"M SORRY, MANl | DIDN T MEAN TO
KILL HER  |'’M BURNING FUCK! [|'M
BURNI NG

DEXTER
HOLY SHI T!!!

Dexter is weaving all over the road. He s scared shit-Iess,
struggling to get Eric’'s dead hands off his body! Suddenly,
Eric’s body ignites into a large fire ball

ERI C
WHAT HAPPENED TO THE LI TTLE
G RL? SHE WANTS OUR SQULS,
MANI  THE LI TTLE G RL!

DEXTER
OH My GODI!E FUCK! !

Dexter just m sses an oncom ng sem and al nost | oses
control. A flash of |ightening.

SOUND OF: AERCSM TH' S "DREAM ON' conti nues
... DREAM ON, DREAM ON, DREAM
ON. DREAM UNTI L YOUR DREAMS COVE
TRUE. DREAM ON, DREAM ON, DREAM
ON. DREAM UNTI L YOUR DREAMS COVE
THROUGH. DREAM ON, DREAM ON, DREAM
ON, DREAM ON, DREAM ON, DREAM ON,
DREAM ON. . .

Not hi ng but the sound of the rain pounding the car violently
and the song playing. There is nothing in the car with
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Dex. A glance at the back seat and a lightening strike
REVEALS a BOOK BAG a FEW EMPTY SODA CANS and a hal f CARTON
of Cl GARETTES. There is still the unlit cigarette in his
mouth and the lighter lies in the passenger seat. Shaken,
he glances into the rear-view mrror, then reaches for the
lighter. The song continues to play as if nothing ever
happened. He | ooks up...

Suddenly, his headlights are com ng upon a WOVAN dressed in
a drenched, bl ood soaked night gown. She turns toward him
as her hideously scarred face, half hidden under her dark,
sopping hair, stares evilly into his eyes. The wonman

di sappears with another strike of |ightening that REVEALS a
LI TTLE G RL hol ding a soaked, natted teddy bear, where the
wonman had just been standing. Dexter does a hard cut with
the steering wheel and veers off the road.

Cr ash!
CUT TO

I NT. - UNKNOWN

UNKNOAN WOMAN' S VO CE (O S.)
(softly)
M. Cunni nghan? Are you awake yet?

Dexter starts to cone to, but slowy. Al is quiet except
for the soothing voice that’'s echoing in his head.

UNKNOWN WOVAN' S VO CE- CONT' D( Q. S.)
Sir, are you awake yet? Tinme for
your medi ci ne.

He slowy opens his eyes. The soothing voice is quickly
mat ched to the face that stands over him

NANCY BEALE, a nurse in her md to late forti es.

NANCY
You are still having psychotic
epi sodes. Four guards or three
this time?

DEXTER
Four or three? GCuards?

NANCY
(sarcasm
Yeah. You flipped out on one of
the other patients and the guards
had to take you down. Last tinme it

( MORE)
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NANCY (cont’ d)
took three, so | just wanted to see
if you would break your record.

Dexter tries to raise up and notices that his arns and | egs
are strapped to a hospital bed. He struggles.

DEXTER
Where the hell am1?! \What’'s going
on?!

NANCY

Now M. Cunni ngham | am not going
to go through this every tine you
have one of your psychotic spells.

DEXTER
What the fuck are you talking
about? CGet ne out of herel

He starts to panic. Kicking and fighting, trying to free
hi nsel f.

NANCY
Now M. Cunningham .. CLYDE! Hold
still you! BRING ME THE
SERUM  QUI CKI' NOW

Two GUARDS rush in and struggle with Dex in his del usiona
and crazed state. Another NURSE runs in with a SYRI NGE and
hands it to Nancy.

NANCY
You just don’t get it, do you?

She rans the needle into Dex’s right arm He lets out a
grunt. Slowly succunbing to the serum he tries to fight a
| osing battle between his mnd and the drug. His struggling
body is down to a nmere uneasiness. The voices becone
echoes.

NANCY
Go ahead, you can let himgo
now. He’'ll be docile for awhile..

He goes under.

CUT TO
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INT. - A SMALL CELL - NI GHT

The sound of boot heals tapping in the enptiness can be
heard along with the sound of inmates chatti ng anongst
t hensel ves.

A GUARD wal ks up to the cell, unlocks it and slides the door
open.

GUARD #1
Li ghts out you sons-of - bitches!

Anot her GUARD is in the picture now

GUARD #2
Conme on, get the poor bastard in
his cell. I'’mready to get the

hell out of here.

Two nore GUARDS are in the picture, dragging the seem ngly
lifel ess body of Dex Cunningham They drag hi minside and
drop himto the floor.

GUARD #1
Sl eep tight.

The cell door is slamed shut and | ocked down.

GUARD #1
Cone on, let himget his beauty
sl eep. He’s gonna’ need it.

Dex squirms uneasily. Eyes fading fromopen to closed,
slowy, over and over again. He is hearing the faint sound
of children laughing and playing as though in a

pl ayground. The sounds persist as does his uneasiness. The
| aughter slowy blends to whispers, ranbling faster and
faster, very unclear.

VWH SPER (V. Q)
| killed her, but | didn't nean to

doit... I don't think so. | don't
remenber! Wiy is this happening to
me?. She will have our souls
anyway!

MANS VO CE(V. Q)
can you hear ne? Sir...?

ERIC (V.Q)
Way am | burning? Please, soneone
save me! | CAN T STOP BURNI NG |
didn't die... | DIDNT
DIE! Please, | can’'t die now...

( CONTI NUED)
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WOVANS VO CE(V. Q)
... He's still not breathing!
think we have it... he’s coming to.

Dex’s body hails an incredible jolt! He gasps and opens his
eyes w de!

EXT. - COUNTY ROAD 600 - N GHT

The night falls hard into Dexter’s face as he is panting
with discontent. The PARAMEDI CS nove around himas he
struggles to nake sense of what happened and what is going
on.

MALE PARAMEDI C
You are going to be all right sir,
just sit still.

DEXTER
Where am |, what happened?

FEMALE PARAMEDI C
Looks |i ke you bl acked out and had
an accident. W’re going to take
you to Methodi st Medical Center to
get sonme nore tests to be on the
saf e side.

DEXTER
(to PARAMEDI C #1))
But what about the girl? |Is she
al right?

MALE PARAMEDI C
Sir, there is no girl. Now calm
down, you just have a coupl e of
| acerations and lite head
trauma. Everything s going to be
fine.

I NT. - HOSPI TAL ROOM - MORNI NG

Dexter is sitting at the edge of the exam ning table,
dangling his legs. Still puzzled fromthe past night’s
events. H's nother and DR PATRI CK REMEY are standi ng on
the other side of the exam ning room door next to each other
talking. Dr. Reney and Marilyn enter the room Slightly
bal di ng, gl asses and a | arge bandage on the right side of
his neck, Dr. Reney approaches Dex.

( CONTI NUED)
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REMEY
Hell o M. Cunni ngham

DEXTER
Cut yourself shaving?

sm |l es generously.

REMEY
Everything seens normal. You just
had a sinple anxiety
attack. Serotonin |levels just went
alittle haywire and it has been
known for people to experience bad
dream |l i ke scenarios. You had a
sinple panic attack there M.
Cunni ngham  Your body sinply
reacted like it would in a
stressful situation. You blacked
out and had an accident. Thank God
you’' re okay.

DEXTER
No, | saw things, strange things...
| nmean, it all seened so real
REMEY
What do you renenber, M.
Cunni nghant?
DEXTER
|’mnot sure. | just know that it
was... so real. (to his nother)
Where’' s Dad?
MARI LYN
He... had sone things to do at the
firmand couldn't make it... |I'm

sorry, sweetie.

REMEY
| " m going to go ahead and have the
nurse give you a Syrical injection,
a new drug simlar to Xanax. That
shoul d, hopefully, l|evel out any
nood swi ngs or anxiety that you nay
be experiencing. | also have sone
sanpl es you can take home. It’s in
pill formand when you need nore,
just conme back in a couple of weeks
to follow up. Judy will see you
both at the front desk with a few
psychiatrist referrals after you re
done with ne.
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MARI LYN
Thank you, Doctor.

EXT. - CUNNI NGHAM HOUSE - LATER

A large Victorian style home with a wap around porch. The
clouds lay like thick gray sod in the sky. The trees sway
lightly in the zephyr that blows through the foliage and
rain is inmmnent.

I NT. - CUNNI NGHAM S KI TCHEN - SAME

DEXTER
Mom |’mnot going to a
shrink. That's just totally out of
t he questi on.

MARI LYN
| understand how you feel, honey,
but it’s all just to help
you. It’s understandabl e why you
may be having these feelings. |It’s
only twice a nonth so give it a
chance. It nmay do sone good.

She stares at her son with [ove in her eyes.

DEXTER
(giving in)
kay, fine. | will go the first

time and if | don't agree with it,
| " mnot going back. Deal?

MARI LYN
kay. .. deal

A man enters the kitchen. Henry Cunni ngham Dexter’s
father. Mddle to late fifties, Crimnal Trial Lawer, calm
and col | ect ed.

HENRY
Hey there, bud. How are you
feeling?
DEXTER
Wl |, besides the fact that nom
thinks I’"mcrazy... fine, | guess.
MARI LYN

(stunned by his remark)
Hey!
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HENRY
Good... | guess. School going
okay?

DEXTER
Yeah. Still farting around with
this termpaper, but 1’1l get it
done in time, no problem

HENRY
Good. | have to run to the bank.

Henry grabs his tan TRENCH COAT that hangs freely off one of
the kitchen CHAIRS then gives Marilyn a lite peck on the
lips.

HENRY
(to Dex)
Before | forget, ny firmis going
to have a sem nar on some of our

new trial laws and regulations. If

you'd like to cone, just let ne

know and I’'l|l get you a seat.
DEXTER

| don’t know if | could really
focus very well right now. That
shot they gave nme nakes ne fee

ki nd of drowsy and weird all at the
sane tine. | need to call Carl and
| et himknow what happened. But

t hanks anyway, Dad.

HENRY
No problem Onh, that rem nds ne,
Eric called about an hour
ago. Gotta’ run-

DEXTER
(per pl exed)
What did you just say?

HENRY
VWhat? FEric called?

DEXTER
Is this a joke? Eric’'s dead. He
comm tted suicide.

HENRY
(sarcastically)
Marilyn, it’s got to be your side
of the famly.
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Dex bolts out of the kitchen.
HENRY
(to Dex)
What? What did | say?
| NT. - DEN

Dex grabs the tel ephone and dials frantically!

CARLETTA (V. Q)

(filtered)
Hel | 0?
DEXTER
(i nto phone)
Hello, | knowthis is weird but is

Eric around?
A brief silence

CARLETTA (V. Q)
(filtered)
Dexter, what are you talking
about...?

Pause

CARLETTA ( CONT’ D)
... Eric doesn’t get out of his
| ast class until 6:15 today... you
know t hat -

DEXTER
(i nto phone)
Ch yeah... (confused) that’s
right. Sorry, just got ny days
m xed up. Talk to you later Ms.
Banks, gotta’ go... bye.

CARLETTA (V. Q)
(filtered)
Dexter-?

He hangs up.
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I NT. - KITCHEN

Dex rushes into the kitchen, grabs Marilyn’s car KEYS and
heads towards the front door.

MARI LYN
Dex, honey, where are you goi ng?
DEXTER
| just need to borrow your car real
quick. 1’11 be right back.
MARI LYN
You just had an accident. | don’t

t hi nk. .
He is out the door and slans it quickly behind him

MARI LYN
Dexter? Dexter!

EXT. - SCHOOL COURTYARD - SAME

Dext er paces back and forth inpatiently in the court yard,
then he sees Eric and Carl wal ki ng together talking.

DEXTER
| don’t fucking believe ny eyes.

CARL
Hey what’'s up, ' Dexterm nator’?

ERI C
How cone you weren’t in al gebra
today, D? Man, you | ook like
you’ ve just seen a ghost. Boo!

Eric and Carl start to | augh

DEXTER
| really need to talk to you
guys. Seriously.

CARL
What’ s wong, man? You don’t | ook
good at all, dude.
ERI C
(j oki ngly)
Are your parents finally divorced

yet?
Carl nudges Eric
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CARL
(genui ne)
No, seriously, we’'re here for you
Dex. Talk to us.

DEXTER
Not here. Carl, can we tal k at
your pl ace?

CARL
Sure, you know the way. We'Il neet
you there.

I NT. - CARL’S APARTMENT - LATER

The three

wal k in. Carl and Eric sit while Dexter paces

back and forth, but tries to keep cal mand coll ected.

He pauses,

DEXTER
Ckay, I’mgoing to try to explain
this the best way | can.

CARL
Shoot .

DEXTER
kay, well. ..

trying to figure out where to start.

DEXTER ( CONT’ D)
... well, okay... | don’t know if
|"ve been dream ng or just tripping
ny balls off. But, Eric, | thought
you comm tted suicide the other
day. ..

Carl and Eric |ook at each other puzzl ed.

DEXTER ( CONT’ D)
Carl, I'"'msure | know the
answer, but | still have to
ask. Wien we went to the Bl ue
Fl ami ngo, did you slip anything in
nmy drink?

CARL
Did I what? Lace your drink? Hell
no! Wiy would | waste good drugs
on you?
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DEXTER
Seriously?

CARL
No, man! Maybe if you were a hot
chick. (Carl sees Dex is not
anused by his attenpt at hunor)
Sorry, just kidding. Cone on,
i ghten up, Dex.

DEXTER
Goddamm t! Man, could you listen
to me? This strange shit is
happening to ne and | have no
fucking clue as to what is going
on. Don't you renenber? The cops
at Eric’s house, sonething about a
mssing little girl? | had an
acci dent |ast night after | dropped
you of f and ever since, | have been
havi ng sone weird-ass dreans or
Vi si ons!

Carl and Eric | ook at Dexter distraught

Dex turns
it. Eric

CARL
| don’t renenber seeing you
yesterday, but that’s okay.

DEXTER
Ch, great. Now you guys think |I’'m
crazy too.

CARL

Listen to what you' re saying. Eric
is right here, you re right here,
j ust be cool .

DEXTER
| can’t be cool! Maybe the
doctor’s right, I amjust suffering

fromanxiety. That’s it. FEric’'s
right here, but what about the
funky | ooking wonman that | saw in
the mddle of the road before |I had
t he accident, huh? The paranedics
say that there was no girl, but I
saw her with ny own eyes and |

w ecked to avoid hitting her. 1'm
fucked. | truly amcrazy.

to the wall and | eans his forehead agai nst
stares into space dishevel ed.
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ERI C
Maybe you' re not as crazy as you
think. [’ve had sonme weird ass

dreans too, lately.

DEXTER
Yeah, but you’'re just having your
normal dreans |’ m sure.

ERI C
Vel l, actually, there are sone
things that | have not been so
forthcom ng about.

DEXTER
VWhat ?

CARL
Do what ?

ERI C

|’ mgoing to have to show
you. It’s at ny place.

EXT. - ERIC S HOME - LATER

The dusk is slowy rolling into night.

EXT. - ERIC S GARAGE

The three wal k to the garage door.

ERI C
Now after | show you guys, | wll
explain the best | can. Just bare

with ne.

Eric turns toward the key pad on the garage and enters a
code. The door rolls up slowy.

ANGLE ON

ERI C S MUSTANG the back wi ndow i s spider-webbed and the
rear-end is snashed in on one side. Carl and Dex stare in
awe.

CARL
What happened, Eric? This is your
pride and joy. Holy shit.
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DEXTER
My god. Eric, how did this happen?

ERI C
It happened the other night, when
we went to The Bl ue Fl am ngo.

DEXTER
The acci dent.

CARL
| was too fucked up that night, |
don’t renenber a goddanmed t hing.

ERI C
... | hit awmn, | think I killed
her, but it was an accident! The
damm CD kept screwing up! | just
gl anced down, then..

DEXTER
Have you told anyone el se about
t his?

ERI C

No, just you guys.

DEXTER
What about your nonf?

ERI C
She never cones out here.

CARL
This is major shit, man! \hat the
hell are we going to do? W can’'t
tell anyone.

DEXTER
And we’re not going to.

ERI C
| can’t go to prison! |’mnot the
prison type... |-

DEXTER
No one’s going to prison, just
chill, man!

CARL

| s there anything of yours that
m ght still be out there?
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ERI C
Yeah, ny fucking class ring. |
haven't seen it since that night!

CARL
Shit!

DEXTER
Ckay, okay, okay. Let’s go back to
the site and see if we can find it.

CARL
Fuck that, Dex! [If the cops did
find it already, they' re probably
waiting to see if we show up to
| ook for it.

DEXTER
You' re bei ng paranoid!

CARL
You’ re goddamed right |’ m bei ng
paranoi d! There's a wonan dead.. .

hit and run... need | say nore?
ERI C
auys, it’s ny fuck up. [’'Il go
| ook for it... if | get caught, I
get caught -
CARL

No way. Not gonna’ go down |ike
that. Does the ring have your nane
engraved on it?

ERI C
Actually, no it doesn't. It
doesn’t! | renenber, | ordered
m ne online and had... five-point-o
engraved on it. Shit!

DEXTER
That’s okay. | nean, there are a

| ot of Mustangs in the world, right
and five-point-o could mean

anyt hi ng.

ERI C
Maybe you're right. So, what do we
do?
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DEXTER
Like | said before, we’'re not going
to do anything. W’re just gonna
keep this to ourselves and act |ike
everything’ s normal ... go about our
everyday |ives and forget this ever
happened. Cool ?

ERI C
Ckay... cool.

CARL
|"mhere for you bro . Watever it
t akes.

ERI C
Thanks man, | don’t know what to
say-

DEXTER
Don’t say anything. W’ Il help you
fix it or sonething. | need to go
hone and get sonme Z' s though.

CARL
Z's? | need a drink. A nice

"stiff’ drink at that!

C S HOMVE - LATER

Eric is shutting the garage

ERI C
Thanks guys. | still don’t know
what |’mgoing to do. |’m scared,
man. This is like a crazy, fucked
up dream

CARL
Just relax. | knowit’'s easy for
me to say, but just take ny word
for it. Everything s gonna be
cool .

DEXTER
Renmenber, just pretend nothing
happened and be yourself. No one
knows any different. And try not
to watch the news, it’'Il just make
you paranoid. OCkay guys, |I'm
outta’ here.
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CARL
Yeah, me too. 1’1l holler at you
both tomorrow. 1t’'I|l be cool
ERI C

Ckay. See you guys tonorrow.
Eric, obviously in distress, forces a smle then waves to
his two conpanions as they | eave the prem ses. It begins to
spri nkl e.
I NT. - CARL'S DEN - LATER
SOUND COF: Evanescence Wake Me Up
music is blasting from Carl’s STEREO speakers. The | aptop
LCD accents Carl’s face as he types away. The CAMERA
REVEALS Carl facebook nessagi ng back and forth with KALA
KAY.

CARL' S POV - COVWPUTER SCREEN

KALA KAY
| haven’t seen you on for awhile..
what’ s up?

CARL BLAKE

Just been a little busy with school
and st udyi ng.

KALA KAY
It’s been pretty quiet on this side
of the net wi thout you facebooking
me every five seconds... LOL ;-)

Poundi ng on the front door is barely heard over the nusic.

CARL BLAKE
Ha, ha very funny :). BRB
KALA KAY
Ckay.
BACK ON SCENE
CARL

(to hinself)
Shit.
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EXT. - CARL’S FRONT DOCR

An old man in a robe, red and white tube socks and a bal
cap pounds on the front door.

O.D MAN
Turn that goddamed devil’s nusic
down! Sone of us are trying to
sleep! (to hinself) Crazy
bastard. Kids these days... no
respect.

| NT. - CARL'S DEN
He turns the nusic down a bit.

CARL
Sorry M. Mirphy! Wn't happen
agai n!

Carl funbles through the papers that are scattered on his
desk. He then opens a nearby drawer and pulls out a plastic
sandw ch bag.

CARL
Sweet baby Jane. Cone to poppa’.

Unm st akably marijuana, Carl takes a large whiff of the bag
and the | ook of satisfactionis on his face. He pulls out a
pre-rolled joint, lights it and inhales then exhales slowy.

CARL' S POV- COVPUTER SCREEN

KALA KAY
Ya there? :(
CARL BLAKE
Yeah... |’ m back. Just went and

heated up a m dni ght snack.

KALA KAY
Oh.  That was qui ck.

CARL BLAKE
So, how cone a sweet heart |ike
yoursel f doesn’t have a man?

KALA KAY
Well... it’s a long story. How
about we talk on the phone? |'m

about ready for bed and ny fingers
are getting tired.
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CARL
(to hinself)

Hook, |ine and sinker...

CARL BLAKE
Kewl ! 555-8156, ny cell. | told
you where | |ive, you should just
cone over and surprise ne.

KALA KAY
You never know. 1'Il call you in
about a half an hour or if you're
lucky, I’'ll stop by instead. [|I’'m

gonna’ take a quick shower. TTYL

She exits the chat session.
BACK ON SCENE

Carl takes another hit off his joint and | eans back in the
chair.

CARL
(to hinsel f)
"1l be waiting right here.
INT. - ERIC S BEDROOM - SAME

Eric is lying on his back with his fingers inter-I|aced
behi nd his head. He glances over at the cl ock.

| NSERT- CLOCK- 10: 10 P. M
BACK ON SCENE
He starts to drift off.
ON
Ri ngi ng cell phone!
Eric nearly junping out of his skin grabs the cell phone.

ERI C

(into phone)
Hel | 0? Hey, what’s up Dex?
DEXTER (V. Q)

(filtered)
Hey buddy, | had a feeling you'd
still be awake. Just wanted to
( MORE)
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DEXTER (V. Q) (cont’d)
call and rem nd you that
everything’s going to be okay.

ERI C
(into phone)
Thanks, man. | appreciate it.
DEXTER (V. Q)
(filtered)
Alright man, later.
ERI C

(into phone)
Yeah. ..

Eric hangs up the phone and |ies back on his back. Rel axed
again. He lets out a yawn and cl oses his eyes.

INT. - CARL'S DEN - LATER

Carl is snoring violently, head | eaned back with his nouth

w de open. The loud sound froma facebook nessage jolts him
fromhis sleep. Struggling to regain consciousness, he

| ooks at the tinme on his nonitor.

CARL’ S POV - COWPUTER SCREEN

2:37 AM NEW MESSAGE FROM  KALA KAY

He clicks the tab.

KALA KAY
Hey Carl, are you there?

BACK ON SCENE
Carl | ooks at his cell phone.

NO CALLS.

CARL’ S POV - COVPUTER SCREEN

CARL BLAKE
Yes. You never call ed.
KALA KAY
| know... I'’msorry. Things are so

fucki ng busy where | am
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CARL BLAKE
That’ s okay. | understand.

KALA KAY
That’s the thing... | don’t think
you do.

CARL BLAKE
What ?

RI NG NG CELL PHONE
BACK ON SCENE

Carl 1 ooks at the phone display... UNKNOM.
it. The ringing stops.

CARL
(to hinself)
You call private, | don’t answer.

CARL’ S POV - COVPUTER SCREEN
KALA KAY
But what if it was a phone cal
fromhell?
BACK ON SCENE

He | ooks at the nonitor, baffl ed.

CARL’ S POV - COVWPUTER SCREEN

CARL BLAKE
Excuse ne?

RI NG NG CELL PHONE

KALA KAY
Now answer the phone... it’s nel!

BACK ON SCENE

42.

He ignores

The phone di splay says unknown again. Skeptical, Carl
finally pushes the talk button and slowy raises the phone

to his ear.

CARL
ol | ginto phone)
(o)
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Silence. Suddenly, there is, unm stakably, the voice of a
little girl fading in and out.
GRL (V.O)
(filtered)

My nmomrmy wants to play with nme, but
| can’t find her. Please help ne
find ny nommy... please?

CARL
(into phone)
Kal a, are you psycho? Kala? Cone
on, stop nessing around.

GRL (V.O)
(filtered)
I f you dance around and round, when
we're up, we all fall down-

CARL
(i nto phone)
kay? Be a good little girl and
tell your big sister or your

"nonmy’ to pick up the phone. (to
hi nsel f) She never told ne she had
ki ds.

GRL (V.O)

(filtered)

It’s all your fault! Your sou
will burn in hell forever!

CARL

(i nto phone)
Ckay, that’s it! \Were's your-

GRL (V.O)
(filtered)
GO TO HELL

The power goes out.

CARL
(to hinself)
What now?

He funbles around on his desk. He's got his lighter. One
flick and it lights. He sw vels around.

Suddenly, the zonbie |ike woman from before is upon him

bl ood- soaked and water drenched. He lets out a horrifying
screamand falls out of the chair. Evil engulfs her face as
she reaches out for him
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WOVAN
SEE!

Her arns catch fire. Carl scranbles backward, kicking and
screami ng as she slowy wal ks toward hi m

WOVAN
SEE!

CARL
What the hell are you? Leave ne
al one! PLEASE

The room starts to shake violently as |arge cracks start to
appear in the floor and walls. The ceiling starts to tear
away, being sucked away in the distance by sone greater
force. Blood starts to ooze fromthe cracks and catch
fire. Carl covers his head in the conmotion. Beyond the
ceiling and walls is a fiery inferno. The sound of agony
and angui shed people fill the room He struggles to |ook
around and notices that there is no floor and the woman’s
fl esh has been conpletely burned away. Her bony fingers
still reach for himas the fiery blood starts to take over
his slippers and pajamas. He begins to kick and scream but
his efforts do nothing to extinguish the flanmes that are
engul fing his body at an alarm ng rate!

INT. - MR MJRPHY S BEDROOM - SAME
M. Mirphy and his wife are fast asleep. MRS. MJRPHY starts

to awaken uneasily. She |ooks around then nudges her
husband.

MRS. MJURPHY
George? George, wake up.
GEORGE
Huh? Edith, can’t it wait 'ti
nor ni n’ ?
EDI TH
Ceorge, wake up now. | snel
snmoke!
GEORGE

Probably just that dope snoking
col |l ege kid next door.

EDI TH
CGeorge, go check it out!
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GEORGE
Al right already!

He throws the covers from hinself, puts on a pair of
sli ppers and heads out of the bedroom

I NT. - KALA'S CAR - SAME

Kala is driving and al so glancing at directions to Carl’s
apartment which are witten on a sheet of paper. She
swerves onto the shoul der, but quickly corrects herself back
onto the road.

KALA
and a left at Nodding Hills
Lane. ..

In her rear-view mrror, she sees flashing lights quickly
appr oachi ng.

KALA ( CONT’ D)
Oh no, please don't pull me over.

Fl ashing red, blue and white lights are com ng upon her
fast. She pulls to the side of the road. A COP speeds by,
sirens wailing, followed by another COP, a FIRE TRUCK and an
ANVBUL ANCE

Kal a takes a deep breath in relief and eases her way back
onto the road. She picks up her cell phone and begins to
di al .

KALA
(to hersel f)
Cone on Carl, answer.

Still busy. She hangs up.

EXT. - CARL’S APARTMENT BUI LDI NG

Police, fire trucks and anbul ances fill the parking area as
Kala's car pulls to the scene. The snokey bl aze is
billowing fromCarl’'s apartnment and FlI REFI GATERS are trying
to control it. TENANTS are standing around gawki ng at the
inferno that has inundated Carl’s apartment. A DEPUTY wal ks
over to Kala' s car.

DEPUTY
M'am |'msorry, but I can't let
you through. [I'mafraid there’'s

been a freak accident.
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KALA
That's nmy friend s apartment! Wat
happened?

DEPUTY
Not sure yet, ma’am All the
tenants fromthat unit have been
accounted for except for
one. That’'s all we know at this
tine.

| NT. - DEXTER S BEDROOM - DAY
RI NG NG PHONE!

Dexter is jarred fromhis sleep

DEXTER
(i nto phone)
Hel | 0?
ERIC (V.Q)
(filtered)

Turn to channel six, NOW

Dexter turns on the television and flips to channel six.

DEXTER S POV - TELEVI SI ON SCREEN

An anchorman stands in front of the charred, snoking remains
of Carl’s apartnent.

ANCHORMAN
... Things are still shaky about an
early norning fire that killed Carl
Bl ake, a local college student said
to be well known and |iked on
canpus. .

BACK ON SCENE
Dexter stares in awe over what he is seeing and heari ng.

ANCHORMAN
...So far, law officials have said
that the cause of the fire | ooks
accidental and is still under
i nvestigation...
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DEXTER
(into phone)
Oh, no. That can't be right. What
the hell is going on? Am | m ssing
sonet hi ng?

ERIC (V.Q)
(filtered)
She was right...

DEXTER
(i nto phone)
What ? Who was right? About what?

ERIC (V.0Q)
(filtered)
The little girl in nmy dreans. Ever
since that night, | see her in ny

dreans and she tells ne that | am
going to die if |I don’t help her
find her nother...

DEXTER
(into phone)
Man, you are really freaking ne out
right now. You re talking sone off
the wall shit. You been snoking
somet hi ng?

ERIC (V.Q)
(filtered)
Conme by, | have to show you

somet hi ng-

EXT./INT. - ERIC S HOVE - SAME

Dext er approaches the door and as he is about to knock, the
door creaks open a bit. Dexter eases it open.

DEXTER
Knock, knock. Eric, you in here?

Silence. He proceeds in.

INT. - ERIC S LI VI NG ROOM

DEXTER
Hell o? Ms. Banks... Eric?

He scrunches his nose and | ooks to see the toaster snoking
in the kitchen. He hurries to it and burnt toast pops up
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nearly giving hima heart attack. He unplugs the toaster
and heads down the hallway. The sound of what seens to be
t he shower running becones nore vociferous as he makes his
way toward the bathroom Sonething just isn't right.

EXT. /I NT. - BATHROOM

DEXTER
Yo! Eric... I'"mhere. You want ne
to wait in the dining roonf

No answer. He pushes the door open a bit.
SHOCK CUT

Eric’s body lies linp in the bath tub, under the scal ding
shower. Lacerations in the shape of upside down crosses
cover his body fromhead to toe and his eye lids are w de
open with veins hanging out of where his eye balls used to
be. Dex, unm stakably horrified by the ordeal, rushes out
of the bathroomin a state of sickened fright, hacking and
gaggi ng. Sonething catches his attention in his peripheral.

I NT. - HALLWAY

Ms. Banks, blood soaked, holding a |arge kitchen knife
freely by her side, slowy wal ks toward him A | arge snake
begins to slither down her |leg from beneath her bl oody

ni ght gown. Her eyes, are black with intensified evil and
stare into Dexter’s fear-stricken face.

MRS. BANKS
(frightfully tranquil)
Eric saw too nmuch. Now he will see

forever. Cone here, | won’t hurt
you... | just need your

eyes. Death truly is the great
awakeni ng.

Dexter is horrified. He scranbles to his feet and bolts
down the hallway in a frenzy.

I NT. - KITCHEN

Dexter is in a great state of panic and clunsily slips and
falls to the floor. He rushes to find his feet, slipping
and sliding. Then falls to his hands and knees. He notices
that he has slipped and fallen in blood. He stares at his
bl ood covered palns in horror.
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ERIC (V.Q)
It’s okay, man. Cone to the other
side with us. |It’s peaceful
here. | can see everything so
clearly now... because of you.
He | ooks only to see Eric and Carl in disgust and grave
horror. Carl is burned to a crisp still snmoking with his
eyes torn away and Eric’s throat is slashed with bl ood
spilling fromthe opening. Likewise, with his eyes torn
awnay.
CARL

G ve her your eyes!

ERI C
G ve her those baby blues. SEE

Dexter scranbl es past them knocking them down, and bursts
t hrough the front door.

EXT. - ERIC S HOMVE

Dexter is at his car, funbling with the keys, trying to get

in. He' s got it. He gets in, starts the car, throws it in

reverse kicking rocks and gravel in a dusty cloud and speeds
of f the scene.

I NT. - POLICE STATION - LATER

JOHNSON
So M. Cunningham let nme just nake
sure that | have everything
clear. You say that your friend,
M. Banks, was nurdered? You went
to his honme because he had to tel
you sonet hing and he was there with
your other deceased friend, Carl
Bl ake, and his nother, who had cut
their eyes out and wanted yours as
wel | ?

DEXTER
(to Johnson)
| know this sounds crazy, but it’s
true. You guys really need to get
over there and check it out.

SUMVERAL L

We'll make that deci sion. Let us
handle it.
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JOHNSON
W'l go ahead and send a unit over
there to check it out. 1In the

meantinme, until we figure out what
is going on, if anything, don’t
venture too far fromtown. W

m ght need you for further
guesti oni ng.

DEXTER
Can | go now?

I NT. - DEXTER S BEDROOM - LATER

Dext er paces back and forth in paranoid discontent.

DEXTER
(to hinself)
What is going on?

RI NG NG LAND LI NE PHONE!

DEXTER
(i nto phone)
Shit! Hello? Hey, what’s up, nonf

MARI LYN (V. Q)
(filtered)
How s everythi ng goi ng, honey?

DEXTER
(into phone)
Mom uh... Eric and Carl are
dead. There’'s been sone freaky
t hi ngs going on around here... kind
of stressful actually.

MARI LYN (V. Q)
(filtered)
VWhat ? Dear God! \What happened?

DEXTER
(into phone)
| don’t actually know what
happened. Carl died in an
apartnent fire and Eric conmtted
sui cide, sonething... | really
don't want to talk about it.

MARI LYN (V. Q)

(filtered)
['ll call the doctor...
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DEXTER
(into phone)
| don’t need-

The Iights shut off and the phone goes dead.

DEXTER
(into phone)
Hello... mon? (to hinself) Geat,
| know damm wel|l | paid the bills
t hi s nont h.

He slams the receiver down and picks up his cell phone.
RI NG NG CELL PHONE

DEXTER ( CONT’ D)
(into phone)
Hey, nom Power went off, phone
went dead. |'mabout to call the
power comnpany. ..

LITTLE G RL (V.0Q.)
(filtered)
Pl ease help ne find ny nommy.

DEXTER
(i nto phone)
Do what? Wo is this?

LITTLE GRL (V.Q)
(filtered)
...You re the bad nan they’'re al
tal ki ng about. The one who knows
where ny nommy is. Don't you
remenber her? Please tell nme. |
want to play with her-

DEXTER
(into phone)
They who? What ?

LITTLE GRL (V.Q)
(filtered)
(gi ggling) _ _
You know... them silly. Ring
around the rosy a pocketful of
posi es. ..

The di stant sound of children |aughing begins. Dexter |ooks
around baffl ed.
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DEXTER
(into phone)
Ckay, |’ m done playing your
ganes. |’m hanging up now. |
don’t have tinme for this-

LITTLE GRL (V.Q)
(filtered)
(pure evil)
You did it you bastard! Your flesh

will burn for eternity! You're
al ready here, but you don't realize
it... ha! Hell is all about

repetition, you stupid fuck!

The phone is filled with the evil laughter fromthe little
girl in a denonic voice. The phone catches fire and he
drops it to the floor.

DEXTER
SH T! '

He whi ps around and there is the bl ood soaked wonman from
before. Dexter is in a horrified state of panic and is
screaming at the top of his lungs. The woman, terrifyingly
evil with her jet black eyes, lets out a shrieking screech,
grabs at Dexter, then bursts into flanmes! He junps back in
great fear, stunbles backwards over his computer chair and
strikes the back of his head on the corner of the night
stand, knocki ng hinsel f unconsci ous.

I NT. - UNKNOWN
CLYDE (O S.)
(stern)

Wake up M. Cunni ngham

Water splashes into Dexter’s face. He lets out a gasp and
starts choking as he rolls onto the cold concrete fl oor.

CLYDE (O S.)
Up on your feet you! Don’t make ne
tell you again or 1’|l have your

ass thrown in the hol e agai n!

Dexter rolls over to see the tall guard, dyde, red-faced
and obviously agitated, tapping his baton in his hand.

CLYDE
He’'s awake Ms. Beale. (to Dexter)
And you, you better behave or 1’1
shove this baton so far up your-
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NANCY
That’ s enough Clyde. | can take it
fromhere. You just do your job
and Il do m ne.

Nur se Beal e enters Dexter’'s cell

I NT. - DEXTER S CELL - M D- DAY

NANCY
How do you feel M. Cunni nghant?

DEXTER
Where the hell am1? Wat do you
want from ne?

NANCY
Now, now, M. Cunningham W can’'t
keep going through this every ot her
day. Your counsel or needs to speak
with you. dyde, take himwhere he
needs to go.

CLYDE
Al right, on your feet!

Cl yde and anot her passing GUARD enter the cell. They
westle Dexter to his feet, jabbing himin the stomach
bef ore draggi ng himout of the cell

I NT. - CORRIDOR - SAME

Dexter, dazed and confused, |ooks around as the guards drag
hi m down the corridor. The sounds of pain, cries and
psychotic | aughter echo throughout the facility. It’s a mad
house and Dexter can see the blurry imges of other detained
mental patients, hooting and hollering. There is an inmate
crying uncontrollably in a corner of his cell.

DEXTER S POV - | NVATE #1
| NMATE #1
She has al ready found you. Just
gi ve her your eyes.
BACK ON SCENE

Dexter starts to struggle a bit.
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DEXTER
Let ne go. This isn't real

The guards act as though they do not hear him He is now
past the view of the inmate. He starts to hear the sound of
chil dren | aughi ng and strange whi spers that he cannot make
out. He jerks to see

DEXTER S POV - 2 GUARDS TACKLI NG AND BEATI NG AN | NVATE
VI CLENTLY IN H' S CELL AS HE SCREAMS AND YELLS HYSTERI CALLY

BACK ON SCENE

Dexter shakes his head as if it would nmake everything go
awnay.

LITTLE GRL (O S.)

(9iggling) _
You're not safe, but your mnd says
you are. Just let go...

He jerks back around and sees..
DEXTER S POV -

The little girl in a cell wearing a dirty white night gown
soaked with what appears to be, blood. She grasps her
matted little teddy bear and stares into Dex's eyes. He can
hear her, but her mouth is not noving. She stares blankly
wi t h angui sh.

BACK ON SCENE

Dexter can see quite clearly now but is baffled and
frightened about what is going on. He is past the cell now
and they conme upon a | arge steel door that reads "ROOM 7A"
on the front of it.

| NT. / EXT. - ROOM 7A

CLYDE
On your feet prisoner!

The guard opens the door and C yde shoves Dexter into the
dimMy lit room

CLYDE
10 m nut es counsel or!

A voice enmts fromthe shadows.
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MANS VO CE- UNKNOWN
Are you finally ready to talk? 1'm
here to help you and to find out
what exactly happened that night.

Dexter wal ks over to the enpty chair at the end of the table
where the voice is comng fromand sits down.

DEXTER
Sir, | don't know what |’ m doi ng
here. | don’'t even know where |

am Everything is just so cloudy,
| don’t understand.

MANS VO CE- UNKNOMN
You're just going to have to do
better than that.

The man in the shadows pulls out a pack of cigarettes and a
Zi ppo lighter.

MANS VO CE- UNKNOMWN
Snoke?

DEXTER
Pl ease.

The man flips open the box and | eans into the
light. RICHARD BEALE, nmid-forties. Dexter takes a
cigarette fromthe open box. Richard slides himthe Zi ppo.

DEXTER
Who are you?

Rl CHARD
Doctor Beale. |I'ma
psychot herapist in this |lovely
pl ace you call hone. And yes, | am
slightly related to Nurse
Beale. She’'s nmy wife... soon to be
ex. Divorce in process, but enough
about ne.

DEXTER
What do you want from ne?

Rl CHARD
| may be the only person you have.

DEXTER
What do you nean?

Dex lights the cigarette.
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Rl CHARD
This is what | nean!

Ri chard sl ans down a newspaper reading:
DEXTER S POV - TRIPLE HOM CI DE, THE DEXTER CUNNI NGHAM CASE
BACK ON SCENE

Ri chard reaches into a |large manila envel ope and pulls out
various photos and scatters themaround the table. In them
are the grotesque pictures of Eric slashed in the bathtub

wi th the upside down crosses carved all over his

body. Various TIGHTS on his eyes gouged out and | arge pools
of blood. Various pictures of Eric’s nother wth her throat
sl ashed and her tongue pulled through her open wound. Sone
phot os reveal much bl ood spatter on her night gown and

ot hers depict her eyes cut out as well. G aphic pictures of
Carl’s body, torched to a crisp. Likew se, wth CLOSE-UPS
depicting his eyes gouged out, lying in a pool of bl ood.

Dexter junps fromhis chair

Rl CHARD
Look strangely famliar? Wy did
you kill thenf

DEXTER
What!? | haven't killed
anyone. Those are ny
friends! No! | renenber going to
Eric’s house because he had call ed
me and wanted to tell me sonething
about an accident that he had and-

Rl CHARD
You see, we can’t keep going there.
There was no acci dent you and your
friends were trying to cover
up. It’s all up here (tapping the
side of his head with his index
finger), in your head, M.
Cunni ngham \Were is she?

DEXTER
VWhat ?  Who?

Ri chard pulls out a photo and slides it across the table.

RI CHARD
Littl e Sarah Bi shop.

CLOSE- UP ON PHOTO
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The little girl Dexter has been seeing, but in this photo

she appears to be happy.

Dressed like a little princess and

clutching her favorite teddy bear. She poses for the

caner a.

BACK ON SCENE

DEXTER
No, no! That’'s the little girl |
have been dream ng about!

Rl CHARD
You and your friends got drunk,
drove past the county line, found
Ms. Bishop and her little
ei ght-year-ol d, Sarah, strangled
her not her and dunped her body in a

shal | ow grave!

Now where i s Sarah

Bi shop?
DEXTER
| don’t know what you're talking
about! | haven’t done anyt hi ng!
Rl CHARD

The cops found you lying in a pool
of bl ood at the Bank’s residence
wi th the nurder weapon in your
hand. Can you explain that?

DEXTER

| didn't do it!

RI CHARD

They al so put

in their report that

you kept saying, "Death is the
great awakening, | can see through

their eyes...

I[t’s an open and

shut case. You'll never get out of
here unl ess you can start giving ne

some answer s!

You can start by

telling nme where Sarah Bishop is!

DEXTER
Sir, I"'msorry, but I don’t know
what the fuck you re tal king about!
Rl CHARD
Finel! @uard, I'’mthrough in

here! Here's ny card (tossing his
busi ness card across the table to
Dex) when you want to talk, but I

must warn you,

of tine.

you don’t have a | ot
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I NT. - DEXTER S CELL - N GHT

The sounds of psychotic | aughter, nmpans and weepi ng echo
t hroughout the facility. Dexter sits at the foot of the bed
with his face planted in his palns, rocking back and forth.

DEXTER
Thi nk, think!

Not hi ng conmes to m nd.

DEXTER
Goddammi t!'!!

A passi ng GUARD.

GUARD
Hey! Quiet down in there!l Lights
out, | oony!

The guard proceeds.

Dexter interlaces his fingers behind his head and |ies down
on his back. He closes his eyes. Suddenly, he is startled
by what seens to be the sound of dripping water on

concrete. He eases his way up and notices a rat nibbling on
his right arm

DEXTER
JESUS!

He flings the rat off onto the floor and the rat scurries

t hrough the bars of the cell. He closes his eyes. A liquid
falls to the top of his head. He opens his eyes, feels
around and | ooks at his finger tips, only to notice that it

i s bl ood.

DEXTER
VWhat the...?

The cell door slowy creeks open by itself. The sound of
children laughing is faint. He junps fromhis bunk and
notices that he is standing in a small puddl e of blood. He
| ooks up at the ceiling. Nothing. Then back to the

floor. Nothing. He rubs his forearmwhere the rat had
bitten him

DEXTER
Danmi t !

He wal ks to the cell door, takes a | ook around and wal ks
slowy down the corridor.
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I NT. - CORRIDOR - SAME

Dexter proceeds cautiously. He notices that the cells are
enpty. The sound of a weeping man is heard faintly
somewhere down the dark corridor

MAN'S VO CE (O S.)
Pl ease God, help ne!? Pl ease,
sonmeone help ne get out of
here!? Ch, God!

Dexter draws weary and slows up a bit as he gets closer to
t he sound of the sobbing man.

DEXTER
Hell o? Are you alright? Sir?

The man continues to weep, sniffling and noaning to
hi nsel f. He does not respond to Dexter.

MAN' S VO CE (O S.)
Wiy, God, why? | don't deserve

this. Please, | don't deserve
t hi s!
Dexter is outside the man's cell. The man has hi s back

toward himand is in a corner, a blubbering wet nmess on the

floor. The man is very thin and wearing a dirty, ripped up

prison uniform Hi's bony spine and ribs are show ng through
the back of his dirty wet clothes. Dexter, skeptical about

saying anything, tries to ease his way by the cel

unnot i ced.

MAN
You killed them but you don’t
remenber, do you? The bar, the
fast car... you. Just let her see
her nommy.

The man begins to snicker. Dexter sees a steel door just
feet fromhimand jogs toward it.

MAN
You can’t run forever! Hal Gve
her your eyes!

Dexter reaches the door, takes a quick peek through the
gl ass and proceeds through it.
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I NT. - CORRI DOR #2

A sign on the wall reads: MAXI MUM SECURITY, PROCEED W TH
CAUTI ON.  AREA CONTAI NVENT QUARTERS JUST AHEAD

The fluorescent bul bs above begin to flutter
i nstant aneously. Strangely, the place seens |lifeless.

Wai t .

The sound of someone hummng is comng from somewhere down
the hallway. Dexter proceeds down the hallway, checking
around himin a paranoid state. He conmes to a corner that
has a sign hanging just beneath the ceiling reading:

CELL BLOCK/ PATI ENT | NFI RVARY APPENDI X C LOAER LEVEL

The hunm ng seens to be comng fromthat direction. He
takes a short glinpse around the corner. There is what
appears to be a BLACK MMAN in his md to late sixties,
nmoppi ng a grotesque anount of what appears to be bl ood that
is pooled on the floor. The nop is soaked and the old man
doesn’t seemto notice that his efforts aren’t making the
matter any better, but he continues to nop. Dexter slips
around the corner cautiously and starts toward the old

man. As he is wal king down the hallway, he notices that the
cells are all enpty. The old nan is startled and drops his
nmop into the bl oody ness.

DEXTER
It’s okay sir. |I’mnot going to
hurt you. |’mnot sure how to get
out of here... please... help nel!

Dexter | ooks down at the bl ood slicked floor then back at
the old man in a puzzled state.

JANI TOR
Don’t you know better than to go
sneakin’ up on sonebody?

DEXTER
|"msorry... it’s just that-

JANI TOR
Ch, | know who YOQU are. You're the

guy that strangled that little girl
and buried her in the woods.

Dexter grabs the old man by his shirt and gets in his face.
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DEXTER
SIR, TODAY IS NOI' THE DAY TO FUCK
WTH MEl'  NOWHOW THE FUCK DO | GET
QJUT OF TH S PLACE?

The ol d man, shaken up, points over to a | arge steel

door. Dexter lets the man go and starts toward the

door. The old man begins to chuckle. Dexter turns only to
see that the old man, the bl ood and the nop are al

gone. He turns back around. Dexter is at the door. Wth
one good thrust, the | arge door cones crashing open. It’s
too dark to see. He feels along the wall searching for a
light switch

Not hi ng.

OLD MAN' S VO CE (O 95)
Just give her your eyes you crazy
boy.

Dext er whi ps around and the janitor is right upon him
bl oodied with his eye’'s torn away. Dexter is horrified and
whi ps back around in an attenpt to flee.

ANOTHER ANGLE- SHOCK CUT!

The bl ood soaked woman from before is upon himw th her jet
bl ack eyes, matted hair and broken teeth. She lets out a
horrifying screech and rans her thunbs into Dexter’s eye
sockets! He screans!

WOVAN
SEE!

Sonet hi ng seens to cone back to him..

FLASHBACK

| NT. / EXT. - BAR BATHROOM - NI GHT
SOUND OF: Snoop Dogg "Drop it Like It’s Hot" rap mnusic

And the nusic fades as Dexter enters the bathroom He wal ks
to an enpty stall and proceeds to relieve hinself. He hears
sonmeone in the stall next to himsnorting violently and then
coughing - strangely famliar. He creeps on top of the
toil et and peeks over the top of the stall and sees Carl
snorting a white, powdery substance.

DEXTER
What the fuck are you doi ng, dude?

Carl is startled and | ooks up at Dexter.

( CONTI NUED)
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CARL
Whoa! No privacy at all, man.
mean. .. shit!

DEXTER

| always knew | would catch you
with your pants down. So, how cone
you’' re not off chasing one of those
wai tresses?

CARL
Well, I thought I would stop in to
powder ny nose and get sone quick
confidence first. Want a bunp?

DEXTER
Yeah right.

CARL
Ch, conme on! You act like you
never even fucked around
before. Don’t be such a sissified
nmomma’ s boy and take a bunp, man!

Dext er shakes hi s head.

Carl slides the powder under the stall wall on a snal

of paper t

Carl | eaves the stal

DEXTER
|’ mnot a nonma’ s boy. ..
dick! Gve ne a bunp, man... but
j ust one.

CARL

There you go. Now you’'re a nan
agai n.
0 Dexter. Dexter examnes it.

DEXTER
So what the fuck is this, cola?

and goes in front of the mrror

62.

pi ece

checking his nose to nake sure there is no white residue.

CARL
Yeah, and a little surprise for the
true animal. Just trust ne, you’l
like it. |’mabout to go get this

one bitch’s nunber real quick, just
do the rest of it, it’s not that
strong. Hey, it mght even grow
sonme hair on those little baby nuts
of yours.
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Carl exits.

I NT. - MAIN BAR - SAME

The nusic is anbient and conversations fill the atnosphere
in the packed scene. Dexter is in the picture, |eaving the
bat hr oom and squeezing his way through the crowd. He | ooks
and sees his friends sitting at the back of the bar. Carl
i's wavi ng hi mover.

CARL
Hey Dex, over here, man

Dexter, trying to collect hinself, heads in their direction.

CARL
What’ s up dude? dad you could
make it!

DEXTER

Hangin’ in there, man.

ERI C
What’s up D? Heard you’re doing
the internet thing too. Getting
any play, playa ?

DEXTER
Not |i ke everyone seens to... wait,
do what ?

ERI C

D, you okay?

CARL
Dude is fucked up al ready,
man! Hasn’'t even had a drink
yet! Poi ndexter! Cone on, What
woul d you |i ke, buddy? Brewsky?

ERI C
| m gonna’ go take a piss.
CARL
What’ s wong Dex? Sone good shit

or what?

Eric is seen making his way through the crowd toward the
men’ s restroom
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DEXTER
What the hell did we do, man?
CARL
Huh? | know one thing, Eric needs

to join the party, so to speak!

Carl takes out a small baggy with a powdery substance in

it. He grabs Eric’s beer, conspicuously shades it under the
tabl e and pours the substance init. He gives the glass a
final swirl and then sets it back where Eric had it before.

CARL
| bet this will get the party
started for that notherfucker!

Dexter’s vision is blurring in and out.

DEXTER
You just drug his drink?

CARL
Huh? OCh... well... just spiced it
up a bit. You know, get himon our

| evel .

Eric makes his way back through the crowd and sits down and
i medi ately takes a |arge gulp of his beer. Dexter springs
fromhis chair and |unges at Carl.

DEXTER
YOU SON- OF- A-BI TCH WHAT THE FUCK
DD YOU G VE US?! ?!

BARTENDER
Fight! Fight! Fight!

Dexter and Carl are now on the floor in a tense
struggle. The scene is filled wth conplete chaos as peopl e
are | eaving and others are trying to see the ruckus.

CARL
What the hell has gotten into you?

Dexter halls back and | ands a solid punch across Carl’s
nose. Blood spews fromCarl’s nostrils. Dexter waps his
hands around Carl’s throat and begins to strangle him

ERI C
Get off him D

The bar is in a frenzy with people trying to get out of

harm s way and others eager to see the fight. The veins
begin to appear on Carl’s forehead as he struggles for air.
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CARL
SEE!

Dext er squeezes and strains his eyes closed. There is a
flash in his mnd... then another.

He opens his eyes:

EXT. - SOVE WOODED AREA - NI GHT

The rain is beating down hard and the cracking of the

t hunder is horrifyingly close. He is on top of a young
brunette, strangling her. Before he can realize what he’'s
doi ng, she passes away. He jolts backwards, falling to his
side. Her dead eyes stare blankly in anguish and her nouth
lay wide open, with her last breath of air slowy wheezing
awnay.

DEXTER
No! This isn't real! This isn't
happeni ng!

A crack of thunder!
The screech of a little girl is heard in the

di stance! Dexter whips around and sees a little girl
cutting through the tree line. Sarah Bi shop.

DEXTER
No, wait! Sarah? | need your
hel p! St op!
Dexter scranmbles to his feet and starts after the little
girl. It’s raining like a sieve and not letting up. He
tears through the brush chasing after her.
DEXTER
Wait! Sarah Bishop, is that your
name?

No response. The girl is out of sight. Dexter has had
it! He stops and falls to his knees.

DEXTER
SARAH

A hand grabs his shoulder! He whips around and it’s

Sarah, clinching her matted and soaked teddy bear. She
slowy takes a few steps back in fear.
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DEXTER
No, I’mnot here to hurt you.

He slowy gets up and | ends his hand out.

DEXTER
What am | supposed to know, Sarah?

SARAH
You're the bad nman in ny
dreans. Wiy don’t you let nme see
nmy nmomry? Tell them where to find
ne.

DEXTER
What do you nean?

She turns and attenpts to flee. Dexter sprints after her,
stunbling and falling down on top of her. Scream ng
hysterically, she scratches at the earth and | eaves around
her.

DEXTER
Take it easy! |I'mnot trying to
hurt you!

She grabs a snall jagged stick, flips over as Dexter is
trying to get off of her and jabs the stick into the right
side of his neck and tears it down his flesh. He yells in
agony and clinches his wound falling backwards.

A large crack of thunder!

END FLASHBACK

I NT. - DEXTER S CELL - DAY

Dexter conmes out of what seens to have been an illusion and
realizes Cyde and another guard are struggling to detain
his flagrant kicks and sw ngs.

GUARD #1
What the hell’s gotten into hinf

CLYDE
He' s del usi onal !

Nur se Beal e rushes into the cell

NANCY
What the hell are you fools doing?
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CLYDE
We just cane in here because the
counsel or wants to speak with him

GUARD #1
We wal ked in and he just went
ber ser k!

Nancy reaches into her side pocket and pulls out a syringe
Kit.

NANCY
Try to keep himstill. 1’>m going
to give himan injection.

I NT. - | NFI RVARY - DAY - LATER

Dexter is lying on the white sheets that drape fromthe
infirmary bed. He cones to. He notices that nylon straps
bind himby the wists and ankles, then latch to the sides
of the bed. He takes a | ook around and sees that there are
a few patients in the roomwith him They too are strapped
down the sane way. He turns his head to the patient next to
him He |looks famliar. The BLACK JANI TOR from before! He
seens to be sleeping or in sone sort of comatose state.

DEXTER
Hey? Hey, you? Wake up! Hey,
renmenber nme?

No answer.

A trickle of blood begins to run fromthe small space where
the old man’s eye lids neet. Dexter is disgruntled. The
old man’s head quickly turns toward him His m | ked over
eyes open and bl ood begins to drizzle fromhis nouth.

OLD MAN
(Sarah’s voice)
Pl ease tell them where |
am Pl ease, mster?

DEXTER
VWhat ? Sar ah?

OLD MAN
(denoni ¢)
Tell them what you did,
not her f ucker!
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DEXTER
(gasp)

Rl CHARD
M. Cunni ngham

Dexter raises quickly as far as he can and see’s Richard
Beal e standing in the doorway holding a clipboard with a

| egal pad on it. He whips back to his side and the janitor
is no longer there. Instead, a m ddl e-aged man, unshaven
and bal ding, turns and | ooks at Dexter confused, then
sm | es.

PATI ENT
Boo!

The man begins to | augh uncontrollably

Rl CHARD
Guards, release this patient,
pl ease. | need to speak with him

I NT. - ROOM 7A - SAME
Dexter and Richard are facing each other at the table.
RI CHARD

So, anything new, M.
Cunni nghan? Any recol |l ections of

any kind?
DEXTER
Sir, | think I”mgoing crazy.
Rl CHARD

Well, that's a start.
Dexter slams his shackled wists down on the table.

DEXTER
Li sten, goddammt! | keep havi ng
t hese fucked up dreans about sone
little girl that keeps asking ne to
hel p her find her nother and al
types of shit! So don't patronize
ne!

GUARD #1 (O S.)
Everythi ng okay in there counsel or?
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Rl CHARD
Yes, everything s fine, thank
you. (to Dexter) It’s okay, take
it easy. Now, tell ne what you
know.
DEXTER

|’mstarting to renenber things
that | know haven’t

happened. Strange things. | keep
havi ng these strange dreans about
this little girl.

Rl CHARD
Sar ah Bi shop?

Dexter scrunches his lips tight and gives a slight nod.

DEXTER
| don’t know what’'s real and what's
not anynore.

Rl CHARD
What do you believe is real?
DEXTER
as far as...?
Rl CHARD
Vell, like right now. Do you think
this is real, or do you think this
is all in your head?
DEXTER
| think it’s real. |’mpretty sure
it’s real.
Rl CHARD

Pretty sure?

DEXTER
Yeah, but | don’t understand how I
got here. Shouldn’t be real. Wo
is Sarah Bi shop?

Rl CHARD
As far as these strange dreans or
Vi si ons you’' ve been having, do you
t hi nk that maybe they happened and
you sinply don’t renenber? O,
maybe your subconsci ous does, and
dreaming it is the way you're
remenberi ng what you di d?
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DEXTER
| haven’'t done anyt hi ng!

| don’t

know why |’ m dream ng about a
little girl I’ve never seen or even

heard of before. And, |

don’t know

why |’ m dreanm ng up scenari os that

| don’t believe have ever

happened!

70.

Ri chard notices a bl ackish, purple bruise on Dexter’s arm

Rl CHARD
Her oi ne? Cocai ne?

DEXTER
VWhat ?

Ri chard points to his arm

DEXTER

(agitated by his remark)

No! A rat bit ne while |

was

laying on that bed in the cell. |

think it's infected.

Rl CHARD
So, M. Cunni ngham

DEXTER
Dex, just call ne Dex.

Rl CHARD
Ckay, Dex... the visions,
you’ ve been havi ng, what
say?

DEXTER
Vll, it’s strange. She
hel p her find her nother,

dr eans
does Sar ah

asks ne to
she says

that 1| amthe bad man they are

tal ki ng about. ..
Richard jots it down.

DEXTER ( CONT’ D)

...She tells nme that she just wants

to be with her nomy.

Rl CHARD
VWhen did all this start?

DEXTER

| renmenber having a car accident
because | alnost hit this |ady that

( MORE)
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DEXTER (cont’ d)
was standing in the mddle of the
road. This was right after | found
out ny friend Eric had commtted
sui ci de.

Rl CHARD
That can’t be. Renenber the
newspaper | showed you? Eric Banks
and Carl Bl ake were nurdered and
the police say you did it. (Dexter
shakes his head in frustrated
di sbelief) Look, Dex, I'mjust here
to hel p you.

DEXTER
| went to the doctor the next day
and he said | had an anxiety
attack. He gave ne sone sanpl es of
sonet hing for anxiety and ever
since, | have been having these
strange dreans or visions and |
don’t know what’'s real and what’s
not .

Richard jots it down.

Rl CHARD
Do you renenber what Nurse Beal e
gave you?

DEXTER
No.

Rl CHARD
Who was the doctor that treated
you?

DEXTER

| think his nane was Doct or
Reney. Yep, that was it. Wy?

Richard is witing sonething down.

Rl CHARD
| just want to nmake sure | cover
everything. Well, | need to go
over sone medi cal munbo junbo with
Nurse Beale. You'll be hearing
fromme soon
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DEXTER
Wait! Can’'t | speak with ny famly
or a |lawyer or sonething? MW
father’s an attorney!

RI CHARD
You' || have to take that up with
Nurse Beale. 1'm
sorry. Quard! |I|I'mready. (back

to Dex) My step-daughter..

Dexter |ooks up at Ri chard.
Rl CHARD ( CONT’ D)

Sarah is nmy step-daughter.
I NT. - NURSE BEALE' S OFFI CE - SAME
Nancy is sitting at her desk typing away on the
conputer. She is just finishing up an enmail to SPARTANS1S,
r eadi ng:
NANCY' S POV - COWMPUTER SCREEN

...but he is still stabilized. Tonight we wll discuss it
further and...

BACK ON SCENE
There is a knock at the door.

NANCY
It’ s open.

NANCY' S POV - COMPUTER SCREEN

She mnimzes the screen back to desktop.

BACK ON SCENE

Nancy | ooks up to see Richard peeking his head in.

Rl CHARD
Got a mi nute?

NANCY
| have just about that. Wat do
you need?

He enters and sits in a chair in front of her desk.
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She eases

73.

RI CHARD
Well, as you already know, | have
been speaking with Dexter
Cunni ngham on t he whereabouts of
Sarah Bi shop and t he doubl e
hom ci de. Nancy, | think-

NANCY
Nur se Beal e.
Rl CHARD
(correcting hinself)
...Nurse Beale, | don't think this
kid didit.

back in her chair and interlaces her fingers

across her stonmach.

Seens she

NANCY
Go on.
Rl CHARD
Well, | don't have a lot yet, but I

have the feeling this kid had
nothing to do with the kidnapping
of Sarah Bi shop or the

murders. And | al so think-

NANCY
Why don’t you just let the police
do their job. Onh, cone on
Richard. Ever since | left you
you' ve had it in for ne, haven't
you? | don’t know what kind of
bul I shit you're up to now, but it’'s
for the birds. | respect your
efforts, but don’t blane nme for
what happened.

struck a nerve.

Rl CHARD
Wll, aren’t we a little quick on
the draw? Let’s stay on the
subj ect, okay? What are you guys
injecting himwth?

NANCY
What are you tal king about ?

Rl CHARD
The bruises on his arn? They | ook
like fresh needle marks to ne. He

( MORE)
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Rl CHARD (cont’ d)
told me a rat bit him but | know
you recently passed your state
heal th i nspection.

She rai ses an eyebrow.

NANCY
So what, you’'re a detective now?

He gives a half smle, gets up and heads for the

door. There are a bunch of files scattered on a table
nearby. A nane catches his eye on one of the folders that’s
slightly hidden anong the others. It reads: ERIC

BANKS. He turns back toward Nancy.

Rl CHARD
No. But | lived with a wonman t hat
turned ne into one. And from now
on, it’'s Counsel or Beal e, not

Richard. [1’'Il be in touch.
He exits.
NANCY
(to hersel f)
Asshol e.
A small light on her office phone lights up and the intercom

conmes on. The white noise is muttering Cyde' s struggling
vVoi ce.

CLYDE (V.Q)
(filtered)
Ms. Beale! W need you down here
in room?2, corridor C, quick! Code
yellowi CODE YELLOW!!!

The sound of grave commotion is in the background as the
i nt ercom goes dead.

NANCY
Shit. What now?

She springs fromher chair, bolts out the door and rounds
the corner down the hallway. Richard had been hiding behind
a pillar in the corridor and peeks his head cautiously
around it. Another quick glance around the corridor and he
wal ks into her office. He goes straight to where he saw t he
file fol ders.
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ERI C BANKS. He's found it. He's about to exit when a chirp
conmes fromthe conmputer. Then another and another. He sits
down his legal pad and Eric’s folder, then sneaks around to
Nancy’'s conputer. The screen reads:

RI CHARD S POV - COVMPUTER SCREEN
YOU HAVE NEW MAI L!

He clicks the icon. The screen pops up and there is an
i nbox nmessage from SPARTANS18 and it reads:

SPARTANS18
Everything is still going as
pl anned. See you tonight.

He m nim zes the screen back to the way it was.
BACK ON SCENE

He grabs the folder, stuffs it half way in the front of his
pants and buttons up his dress coat. He heads for the door
and grabs his | egal pad when-

NANCY
VWhat in the hell do you think
you' re doi ng?

Nurse Beale and Clyde are right in his face conming in the
door. He picks up his |legal pad.

Rl CHARD
(trying to stay calm
|’msorry. | forgot ny pad with
all nmy notes onit. M apologies.

He squeezes by them both and heads down the hallway. dyde
eye balls himas he wal ks down the corridor, but Richard
never | ooks back.

NANCY
That will be all, d yde.

Clyde gives a nod and heads down the corridor. Baffled, she
enters her office and slans the door behind her.

INT. - RRCHARD S CAR - LATER

Ri chard | ooks down at the fol der marked ERI C BANKS. He

begins to sl ow down as he cones up to sone congested traffic
that’s at a standstill.
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EXT. - COUNTY ROAD 600

The sounds of various vehicle horns wailing are heard m xi ng
with the commotion of agitated notorists.

ANGLE ON

A tow truck driver is trying to angle his way across the
busy road to hook up to what seens to be, a stalled car near
t he shoul der.

I NT. - RICHARD S CAR
Ri chard cones to a conplete stop and picks up the fol der

Rl CHARD
Ckay, M. Banks, what’'s really
goi ng on?

He opens the folder. There’'s a couple of small newspaper
clippings anong a few other docunents. There is a photo at
the top of the clipping of a deputy talking to reporters, it
r eads:

RI CHARD S POV - NEWSPAPER CLI PPI NG
A COVWUNI TY I N MOURNI NG

ERI C AND CARLETTA BANKS VWERE FOUND DEAD AT THEI R NORTH SI DE
HOMVE YESTERDAY EVENI NG LAW ENFORCEMENT OFFI Cl ALS SAY THEY
HAVE A SUSPECT I N CUSTODY WHO WAS FOUND AT THE SCENE OF THE
CRI ME, BUT THEY ARE NOT RELEASI NG ANY DETAILS AT TH S

TIME. TH SIS THE SECOND HOM CI DE I N THE LAST COUPLE OF
DAYS, BUT POLI CE SAY THEY DO NOT EXPECT A COPY CAT AND

BELI EVE THEY HAVE THEI R MAN-

He grabs the next clipping. It reads:
VHAT HAPPENED TO SARAH Bl SHOP?

The top of this clipping has a photo of county road 600 and
what | ooks |ike skid marks on the road. There are police
and several onlookers standing in front of a car that is off
the road. It reads:

THE MJURDER OF JULI E Bl SHOP AND THE STRANGE DI SAPPEARANCE OF
HER DAUGHTER, 8 YEAR- OLD SARAH BI SHOP, HAVE PCLI CE ON A
FRENZY TO EASE A COVWUNI TY LOOKI NG FOR ANSWERS. THE 32
YEAR- OLD MOTHER OF ONE WAS LAST SEEN BY HER FI ANCE, RI CHARD
BEALE, WHO HAS NOT BEEN LABELED A SUSPECT AND POLI CE
EFFORTS-

He takes out one of the docunents | abel ed:
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CORPUS SKAGGS FACILITY FOR THE CRI M NALLY | NSANE
TEST RESULTS FOR: DEXTER CUNNI NGHAM #97A- 4507
BACK ON SCENE

An angry notorist bears down on his horn behind
him R chard nearly junps out of his skin.

MOTORI ST (O S.)
Hey nove it along! Jerk-off!

Ri chard notices that the traffic in front of him has noved
ahead quite a bit. He gives a friendly wave in the
rear-view mrror and proceeds on.

EXT. - METHODI ST MEDI CAL CENTER - LATER

The dusk is slowy rolling into night as the clouds begin to
devour the pastel sky. The CAMERA PULLS BACK to REVEAL a
sign: METHODI ST MEDI CAL CENTER. QUALITY IS OUR M DDLE
NAME. Richard s car pulls into the parking |ot.

I NT. - METHODI ST MEDI CAL CENTER

A very prestigious building. R chard makes his way through
an enpty | obby and approaches a nurse standi ng behind a
| arge counter with various conputers on it.

NURSE
Can | help you, sir?
Rl CHARD
| certainly hope so. 1Is Doctor

Reney avai |l abl e?

NURSE
| can check, sir. Do you have an
appoi nt nent ?

RI CHARD
No ma’am | just need to ask hima
coupl e of questions about one of
his patients that | counsel at the
penitentiary for the crimnally
i nsane. Here's ny badge.

She checks his identification badge.
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NURSE
| will et the doctor know he has a
visitor.

Rl CHARD
Thank you very nuch

The nurse picks up the phone and pushes a couple of buttons.

NURSE
(into phone)
Yes, Doctor? Sorry to bother you,
but you have a visitor in the
waiting area. He s a counsel or
fromthe nmental prison. Richard
Beale. GCkay, I'Il send himright

up.
She hangs up.

NURSE
Dr. Reney says it’s alright for you
to go up to his office. Take the
el evator to the second floor and
it’s roomtwo-two-seven

Rl CHARD
Thank you so nuch.

NURSE
My pleasure sir, and you have a
wonder ful rest of the day.

Ri chard sees the elevators across fromhimand goes to them

I NT. - ELEVATOR

Ri chard presses the nunber two on the elevator floor pad and
wat ches the doors close in front of him

DI NG

Second floor. The doors open and Richard steps out. There
is asignon the wall in front of himthat reads: ROOVS
200- 215 (ARROW LEFT) AND ROOMVS 216-230 (ARROWRIGHT). He
proceeds right. The heels of Richard s Stacey Adans echo in
the hallway as they tap on the glossy tiled floor. Two
twenty-seven. He knocks on the pebbl ed gl ass door.

REMEY (O S.)
Cone in, it’s open.

Ri chard enters.
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INT. - DR REMEY' S OFFI CE - SAME

Dr. Reney is sitting behind his desk typing away. The
of fice consists of a bunch of patient file folders, a couple
of chairs and sone plaques on the wall next to a book shelf.

RENVEY
How can | help you, M. ...?
Rl CHARD
Ri chard Beale. Just call ne
Ri chard.
RENVEY

Ri chard, how can | hel p you?

RI CHARD
| was wanting to ask you a few
guesti ons about one of your
patients you treated a whil e back.

REMEY
Who did you say you were with?

Richard pulls out his identification and hands it to Dr.
Reney.

REMEY CONT' D
| see. Please, have a seat. |
wll try to help you the best |
can. But, you nust understand that
patient privacy is the law. H PAA

Rl CHARD
| * m sure Dexter Cunni ngham won’t
m nd. But yes | do understand.

REMEY
Dext er Cunni ngham .. md-twenties,
about to go to trial for nurder or
sonething? It’s a sad situation
that’'s for sure. Ddn't he kil
sone girl?

Rl CHARD
No one said she was dead, but there
isalittle girl mssing. | am

actually a counsel or over at the
facility and | have been speaki ng
with M. Cunningham on a regul ar
basis now. | have to say, the
young man is in nuch

di stress. Hallucinations of sone

( MORE)
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Rl CHARD (cont’ d)
sort. He said all these strange
things started after he was seen by
you and your staff... after bunping
his head in a car accident.

RENMEY
Yes, | renenber now. He had a
sinple panic attack while driving
and bl acked out... had an acci dent

and. .. bunped his head. M. Beale,
|’ mnot quite sure why you' re so
concerned but | assure you,

what ever this young man i s enduring
is not because of anything we have
done at this facility.

Rl CHARD
| never said it was.

Ri chard | ooks over at one of the many pl agques on the wall.

ANGLE ON PLAQUE

CERTI FI CATE OF AUTHENTI CI TY. CONGRATULATI ONS PATRI CK
REMEY. UNI VERSITY CF M CHI GAN.

Rl CHARD
M . Cunni ngham nenti oned that one
of your nurses gave him an
i njection of sonething.

REMEY
We probably gave hima sinple shot
of Syricol to calmhis anxiety.

The intercom on Reney’s phone beeps.

REMEY
(to Richard)
Pardon nme. (into phone) Yes,
Kat hl een?

NURSE (V. O.)
(filtered)
Sorry to bother you, Doctor, but
you have a visitor in the waiting
area. Should I have her wait?

REMEY
(into phone)
Tell her that | will be down in
just a mnute and you can go hone
for the day.
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NURSE (V. Q)
(filtered)
WIIl do. Thank you, Doctor.

REMEY
(to Richard)
|’msorry, was there anything el se?

Rl CHARD
Vell, | would like you to take a
| ook at a few of these docunments on
M. Cunni ngham and tell me what you
t hi nk.

Ri chard hol ds up the folder marked ERI C BANKS.

REMEY
Make yoursel f confortable, M.
Beale. | will be right

back. Probably just a patient with
a question. Have sone coffee if
you' d like, it’'s decaf.

Renmey gets up from behind his desk, takes the manila folder
from R chard and heads out the door. R chard | ooks down at
hi s wat ch.

ANGLE ON
Watch: 7:00 P. M

He gets up and takes a closer | ook at sone of the wal
pl aques. The sound of thunder is beginning to slowy becone
audi bl e and rain is beading up on the office w ndow.

VARI QUS ANGLES COF

AVWARDS OF EXCELLENCE, DI FFERENT AWARDS ON MEDI CI NE AND HI S
MASTER S DEGREE FROM M CHI GAN.

| mpr essi ve.

There is a small photo al bumon the book shelf. Richard
picks it up and opens it. There are various photos of Reney
accepting awards. He flips to the next. There are photos
of Reney at a water park with famly and friends. He flips
to the next. There is a CLOSE-UP of Reney holding a trophy
with a football on top, under that photo is a picture of him
kneeling with a football, posing for the camera. His
football jersey says: SPARTANS 18.

Suddenl y!

( CONTI NUED)
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Reney | unges at Richard from behind and gets himin a choke
hold. They begin to struggle, knocking over a |lanp and sone
books. He shoves Richard into a corner tearing down plaques
and pictures.

REMEY
You just can’t keep out of our damm
busi ness!

Ri chard, disconbobul ated, struggles to his feet. Reney
shoul der charges him but stunbles and falls on top of
Richard. They are in a struggle.

I NT. - CORPUS SKAGGS - N GHT
VARI QUS ANGLES

Al is quiet throughout the facility. Only the sound of
rain clattering against the roof and thunder runbling on the
outside of the walls is heard.

| NT. / EXT. - DEXTER S CELL

Dexter is dozing in and out of consciousness. There is the
creaki ng sound of his cell door opening. He slowy raises
up to see what is going on. The cell door is open and there
is no one there. He eases his way off the bunk and goes to
t he openi ng.

He peeks around the corner. Nothing. Then heads down the
corridor.
I NT. - CORRI DOR
He | ooks around and the place seens to be conpletely enpty.
Wai t!
SARAH (O S.)

Pl ease let nme be with ny nommy,

m ster?
Dexter turns to one of the cells and | ooks down at the
little girl. She is holding her natted teddy bear, standing
behind the bars. She |ooks up at himw th innocence in her
eyes.

DEXTER
| don’t know how. |’msorry.

The little girl begins to giggle.

( CONTI NUED)
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SARAH
My nmomrmy wants to show you. G ve
her your eyes.

Dexter begins to step back fromthe cell

SARAH #2 (Q S.)
Yeah, give her your eyes.

He whi ps around and there is another Sarah Bi shop in anot her
cell and another cell and another.

SARAH
My nommy wants to show you. G ve
her your eyes!

SARAH #3
Let her show you! G ve her your
eyes!

SARAH #2

Yeah, give her your eyes.

SARAH #3
G ve her your eyes!

There is a Sarah in every cell. Sone are giggling, shouting
and sone are singing Ring Around the Roses. Dexter is
freaking out, turning every which way and there they

are! The CAMERA PANS sl owy around Dexter and begins to go
faster and faster.

I NT. - REMEY'S OFFI CE - SAME

Renmey runs to the door, closes it and locks it. He turns
back toward Richard. The terror in his eyes depict a nore
evil picture of the doctor. Reney opens a nearby drawer and
pulls out a | arge knife.

I NT. - CORPUS SKAGGS

Dexter is seen tearing down the hallway in a terrified
frenzy. He slanms into a |large steel door, opens it and
hurries through.
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I NT. - SOMVE HALLWAY

The door slans behind him The hallway floor is covered
with blood spatter. Disgruntled, he wal ks down the hal | way
and notices bl oody hand-prints all down the walls, too small
to be adult. There is sonmething behind him He slows up to
a stop. It sounds |like soneone breathing behind him He
slowy turns around.

Not hi ng.

He whi ps back around and there is the hideous JULI E Bl SHOP
in her bloodied, zonbie-like state! She bursts into flanes
and lets out a horrifying screech! Dexter is |osing

it! She ranms her thunbs into his eyes, grabbing his head!

JULI E
SEE!

Sonmething jars his nmenory to...

FLASHBACK

EXT. - BLUE FLAM NGO BAR - NI GHT

Eric stunbles drunkenly to his MJUSTANG droppi ng the keys on
the ground. It begins to rain with fury.

ERI C
(frustrated)
Real | y?

I NT. - MJSTANG

SOUND OF: Ludacris rap song "Stand Up"
[ CHORUS: LUDACRI S AND
(SHAWNA) ] WHEN | MOVE YOQU MOVE (JUST
LI KE THAT?) WHEN | MOVE YOU MOVE
(JUST LI KE THAT?) WHEN I MOVE YQU
MOVE (JUST LI KE THAT?) HELL
YEAH  HEY DJ BRI NG THAT
BACK!  (WHEN | MOVE YOU MOVE) JUST
LI KE THAT? WHEN-

Eric ist

eari ng down the street bobbing his head and si ngi ng
along with

[
the nusic. The CD starts to skinp.

ERI C
Oh hell no. Come on. Damm di sk!

W DE SHOT
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The Mustang barrels through town and onto County Road 600

I NT. - MJSTANG

Muttering obscenities, Eric frantically pushes the buttons
on the CD player. He glances at the CD player then the dark
street, the CD player... suddenly, Eric | ooks up and there
is a deer frozen in his headlights! He swerves, barely

m ssing the deer and slides onto the shoul der of the

road. He slams on his brakes!

ERI C
Shi t!

He throws the car in park and gets out in the pouring rain.

EXT. - MJSTANG

Eric is | ooking around his car for damage. The deer has run
off into the woods. There is a snmall scratch on the
driver’'s side door

ERI C
Son of a bitch! Just got this dam
t hi ng pai nt ed!

Suddenl y!
Slam crash

Anot her car slanms into the rear of his beautiful Ford

Must ang, forcing themboth off the road. Eric is thrown
backwards. The sound of the horn is blaring. The driver
si de door of the second car opens and a woman falls to the
wet ground. She is crying hysterically.

JULI E
Sar ah! SARAH!

The rear driver side door opens and a little girl slides
out. Eric struggles to his feet and rushes to them

ERI C
Ma’ am are you guys alright?

He hel ps the woman up, JULIE BI SHOP, she’s hysterical.
JULI E
They're trying to kill us! Please
hel p us!

Sarah is beginning to cry.
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ERI C
What are you tal king about? W is
trying to kill you?

There are headlights com ng down the road. You hear the car
speed up.

JULI E
Run, Sarah, run! Get out of here!
SARAH
Monmry! | just want to be with
you! Pl ease nomy!
JULI E
Go on, Sarah! Get out of here,

NOW

Sarah tears away, crying hysterically. She drops her teddy
bear and does a beeline into the woods! Eric is totally
confused and doesn’t know what to think.

JULIE
Pl ease, we’'ve got to get out of
her e!

ERI C

What is going on?

The rain is beginning to really beat down on them The
onconmng car slides to a halt in front of themand the
headl i ghts are blinding. The driver and passenger doors
open and the silhouettes of two people get out and begin to
wal k toward them Both people are in front of the
headl i ghts now, revealing Nancy Beal e and Patrick Reney.

NANCY
Julie, if you would have cooperat ed
the first tine, we wouldn’t be here
right now. Just take the shot and
we could all be very rich people.
Nancy pulls out a syringe and wal ks slowy toward Julie.
Wait. Nancy stops.

NANCY
Where’'s the girl?

Reney goes to Julie’s wecked car and | ooks inside.

( CONTI NUED)



CONTI NUED: 87.

RENMEY
She’ s not herel

Eric runs over to Julie and, for a nonent, it seens he is
going to save the day. He steps in front of her.

ERI C
What the HELL is going on?

Reney gives Eric a hard sucker punch to the

m d-section. Eric doubles over and falls to the

ground. Reney picks up a large stick and raises it above
hi s head.

NANCY
(to Reney)
Wat ch out!

Julie junps onto Reney’s back and begins to pound furiously
onto the back of his head.

JULI E
Leave him al one, you bastard!

Nancy sees the teddy bear lying in the grass.

NANCY
|’ mgoing after the girl!

She takes off and grabs the teddy bear on the way to the
woods. Reney shoves hinsel f backwards hard to the base of a
tree, smashing poor Julie. She quickly gives up and falls
to the ground.

I NT. - BLUE FLAM NGO BAR - SAME

CARL
...S0 she cones up to ny place,
right. | amso excited. |I'm
thinking 1’ mgonna’ bang this
chick. | open the door and it’s a
fucking guy in a wg and a
dress. | punched that faggot out

and sl anmed t he door.

DEXTER
You see, that’'s a perfect exanple
why | don’t go along with the whol e
i nternet dating ordeal.
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CARL
(in his best Forrest Gunp
i mpr essi on)
VWll, just |like Forrest said, "Life
is like a box of choc-o-lates. You
never know what you’'re gonna’ get."

Carl is cracking up now.
DEXTER
Yep. You're cut off. Let’'s go.
EXT. - COUNTY ROAD 600
The rain is an incredible ensenble parading the area. Reney

goes to his car and grabs a small box and opens it. There
are several syringes inside and he takes one out. He goes

over to Eric who is still hacking on the ground.
REMEY
Shoul d have stayed out of this,
ki d.

He injects the needle into the side of Eric’s buttock. Eric
|l ets out a grunt.

REMEY
Don't worry, son. |It’s just
sonmething to alter your thoughts
and keep you cal mfor
awhile. You' |l have a few
ni ght mres, but at least it’s
better than killing you.

He gives a hard kick to Eric’s ribs.

EXT. - SOVE WOODED AREA - SAME

Sarah is running hysterically through the woods, ripping
t hrough brush in a flagrant attenpt to flee.

ANOTHER SHOT

Nancy is trying her best to catch Sarah but is not quite
sure where she is.

NANCY
Come on Sarah. It’s useless for
you to run. Your daddy has been a
very naughty boy and now you al
nust pay.
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She stops and takes a | ook around. Nothing but the sound of
rain expl oding through the | eaves. Wit. A light sound of
twigs breaking to her right. She runs in that direction.

ANGLE ON

Sarah, as she runs toward a |large hollowed out log that is
nearby. She squeezes in and crawls her way down the shaft
of it, thenlies still. There is a small quarter sized
openi ng through the I og, just |arge enough for her to see
t hr ough.

EXT. - BAR - SAME

CARL
(trying to talk over the sound
of the pouring rain)
G ad you could come out, Dex.

DEXTER
(sane)
Al ways a pl easure.

CARL
(sarcasm
Yeah, |’m sure you nean that from
t he bottom of your heart.

Carl nearly falls down but Dexter catches him

CARL
Whoa!

DEXTER
Are you cool? Can you drive okay?

CARL
Yeah, I'’mstraight. (he begins to
wal k off) See you later, nman.

DEXTER
No, man. (Dexter catches Carl by
the armp [’'I1 drive your drunk ass

hone. Conme on. You can pick up
your car before class tonorrow.

CARL
Yeah, whatever. (being a smart
ass) Thank you daddy!
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I NT. - MJSTANG
ANGLE ON
Eric’s cell phone ringing
The red light at the top of his phone is flashing and the
front of it says: CALL FROM DEX S CELL
EXT. - COUNTY ROAD 600
Reney is standing over Julie s body
REMEY
You crazy bitch! Wo woul d’ ve
t hought you' d be driving Richard’s
car at the wong tinme. | can't let
you |ive now.

Julie is in a daze on the ground and Reney straddl es
her. Lightening conmences and the w nd picks up.

JULI E
Pl ease, no! | promse | won't say
anyt hi ng!

REMEY
| know.

He grabs her by the throat and begins to choke her
violently. She starts to fight for air and now, the rain is
overwhel mi ng. She’s coughi ng and gaggi ng as she grasps at
his face and tears at his shirt. She lets out a few short
gasps of air and her eyes slowy roll back in her

head. She’'s gone. He eases his hands from around her
throat. Her nouth drops open and her head lies to the side.

EXT. - SOVE WOODED AREA - SAME

Nancy is racing around the woods trying to find little

Sarah. It’s raining like a sieve and not letting up.
NANCY
You can nake this easy on the both
of us if you cone out! | have a

teddy bear here that | believe
bel ongs to you.
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INT. - LOG

Sarah is trenbling with intense fear and is trying to keep
qui et. She sneezes then covers her nouth quickly, hoping
that Nancy didn’'t hear her. She eases her eye to the hole
to | ook around. Suddenly, the teddy bear falls over the
hol e where it’s eye and her eye neet. Sarah screeches!

NANCY (O. S.)
Cone out of there!

Sarah is tearing at the ground as she is being dragged out
of the log. A large crack of thunder is heard and there is
fl ashes of |ightening.

| NT. - DEXTER S CAR

The wi pers are slicing through the rain that devours the
w ndshield. They see a car off to the side of the road.

DEXTER

Hey, isn't that Eric’'s car?
CARL

| think it is. You better pul

over.

They see Eric lying in the road.

EXT. - COUNTY ROAD 600

Renmey gets up fromJulie and rushes over to Dexter’s
car. Dexter and Carl junp out of the car and into the
pouring rain. Reney rushes over to them

REMEY
Pl ease, help nme! 1It’s ny
wifel 1-1 think she’s hurt!

Carl runs to Eric who i S unconsci ous. Dexter sees Julie
I ying on the ground.

DEXTER

What the hell happened here?
RENMEY

We had an accident! | think she’'s

going into | abor. Please help us!

( CONTI NUED)
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CARL
Eric! Wake up!

Carl checks for a pul se.

CARL
He’'s still alive! (to Eric) Cone
on, man!

Dexter and Reney rush over to Julie. Dexter plops down next
to her in the nud and takes a closer | ook at her. Dexter
notices that Julie doesn't appear to be pregnant and slowy
turns his head back toward Reney.

DEXTER
Sir, are you sure she is..

VWhack!

Reney smashes a large stick over Dexter’s head, knocking him
out. Blood begins to flow fromthe wound. Reney |ooks to
see that Carl is still trying to revive his friend.

CARL
Conme on, Eric! Wake up! FEr...

CLOSE UP

Carl’s face grimaces as he falls to the ground.
BACK ON SCENE

Reney is standi ng behind him hol ding a syringe.

NANCY (O S.)
| ve got her!

Reney turns to see Nancy struggling to hold the little girl
who is fighting for her life. Reney sees Eric’s ring, takes
it off and tosses it over in the nud. Sarah heels Nancy in
the shin, causing her to free the little girl. Nancy hits
the ground grabbing at her shin in agony. Sarah breaks away
and runs back toward the woods.

NANCY
Hurry, get her!

Reney charges after Sarah
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EXT. - SOVE WOODED AREA

Sarah is ripping through the brush! She trips over a thick
root froma large tree. She whips around, sees Reney and
tries to flee again. Reney sprints after her, falling down
on top of her. Scream ng hysterically, she scratches at the
earth and | eaves around her. She grabs a small, jagged
stick, flips over and jans the stick across the flesh of his
neck, tearing it away. Blood is at a steady flow fromthe
side of his neck. He grabs her around the throat and snaps
it back!

A large crack of thunder!

END FLASHBACK

I NT. - DEXTER S CELL - N GHT

Dexter’s body hails an incredible jolt as he is jarred out
of his illusion by a loud crack of thunder. A |ightening
strike reveals Nurse Beal e and O yde standing over his bunk.

NANCY
Hol d hi m down!

Clyde struggles to hold himdown, but Dexter is having the
fight of his life!

DEXTER
It was you and Reney!

NANCY
What! Hold himdown, C yde!

She pulls out a syringe. Dexter sees it and nowis
struggling harder. She walks toward him He knees Cyde in
the groin, lands two hard punches to his nose, spew ng

bl ood, and Cyde falls to the floor. Nancy tries to inject
hi m but he blocks it with his forearm He punches her in
the face and she too, falls to the floor. Both of themare
out cold. Panting yet reassured that they are out, Dexter
runs out of the cell.

I NT. - CORRI DOR

Dexter is running frantically through the corridor. |nsane
| NVATES are hooting, |aughing and yanking at the bars on
their cells. 1t’s a mad house. One | NMATE pisses through
the bars and onto the floor. A GUARD bursts through the
steel door at the end of the corridor just as Dexter is
approaching it.

( CONTI NUED)



CONTI NUED: 94.

GUARD
What the hell is going...

Dexter slanms his fist into the guard' s face, knocking him
out cold and proceeds through the door.

| NT. - HALLWAY
Looks fam li ar.

A sign on the wall reads: MAXI MUM SECURITY, PROCEED W TH
CAUTI ON. AREA CONTAI NMVENT QUARTERS JUST AHEAD.

The fluorescent bul bs above begin to flutter

i nst ant aneously. The sound of sonmeone humming is com ng
from somewhere down the hallway. Dexter proceeds down the
hal | way, checking around himin a paranoid state. He cones
to a corner that has a sign hanging just beneath the ceiling
r eadi ng:

CELL BLOCK/ PATI ENT | NFI RVARY APPENDI X C LOAER LEVEL

The hunm ng seens to be comng fromthat direction. He
takes a short glinpse around the corner. Deja vu! It’s the
janitor frombefore. There are a couple of buckets on the
floor and there is water dripping fromthe ceiling into
them The old man is nopping up sone water in the mddle of
the hallway. Dexter slips around the corner and starts
toward the old man. As he proceeds down the hallway, he
notices that the cells are enpty. The old man is startl ed
and drops his nop.

DEXTER
Shhh. ..

The ol d man | ooks at Dexter shocked, but doesn’t say a
word. Dexter eases past the old nman and slips into a nearby
of fice.

I NT. - NURSE BEALE' S OFFI CE

There is a nanme plate on the desk: NANCY BEALE. He nakes
his way over to the tel ephone and dials frantically. He
goes behind the desk and crouches down trying to conceal

hi msel f.

DEXTER

(into phone)
Mom

( CONTI NUED)



CONTI NUED: 95.

MARI LYN (V. Q)
(filtered)
Oh ny God, Dex, is that you, honey?

DEXTER
(i nto phone)
Yes! Mm listen! Call the
police! | didn't do it! |
remenber now It was all a trick
t hey drugged ne, Eric and Carl and
it altered our nenory sonmehow

MARI LYN (V. Q)
(filtered)
What ? Drugged? OCh ny God!

DEXTER
(into phone)
Dr. Renmey and Nurse Beale killed
that woman and the little

girl! Their bodies are off
600! Reney and Beal e are working
t oget her!

(MARILYN (V. Q)

(filtered)

Ch ny God, Dexter! Wat. ..
The phone goes dead!

Suddenly, soneone wraps the PHONE CORD around Dexter’s neck
and drags hi m backward on top of the desk. Dexter is

ki cking and grabbing at the cord that is slowy cutting off
hi s ai rway.

Patrick Reney is in the picture now, strangling Dexter with
t he phone cord.

REMEY
You didn’t think it’d be that easy
did you? It was supposed to be
Ri chard that night, not the woman
and little girl! That way Nancy
coul d get the one point eight
mllion dollar settlenent before
their divorce was final and we
could live happily ever after! But
no! Julie fucked it all up!

Dexter jams his heel into Renmey’'s foot then |lunges his el bow
several times into his ribs. Reney lets go and falls to the
floor. A plastic box falls out of Reney’'s coat, onto the

fl oor and opens. A couple of syringes fall out. Dexter
tries to regain hinself then heads for the syringes.

( CONTI NUED)
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ANGLE ON
A knife slashing Dexter’s achilles tendon.

He falls to the ground in great pain and Reney junps on top
of him knife in hand. They are in a violent

struggle. Reney attenpts to stab Dexter in the face, but
Dexter grabs Reney’s wists just stopping the blade inches
fromhis forehead! Reney is baring down hard to nmake the

bl ade enter Dexter’s skull! Dexter knees Reney in the groin
and qui ckly nmoves his head to the side! Luck! The knife
comes crashing down and ricochets off the floor, out of
Renmey’ s hands! Dexter head butts himat the bridge of his
nose!

Snap!

Bl ood begins to spew from Reney’s nose. He’s blinded and

covers it in anguish. Dexter scranbles for the open box of
syringes and grabs the two! Reney is trying to get up when
Dexter rans both syringes into Reney’s back and injects himn

RENMEY
Aaaarrrrgggg!

Dext er scranbl es backwar ds.

REMVEY
What the hell did you do!?

Renmey is struggling to reach behind hinself to take out the
protrudi ng needl es.

REVEY CONT' D
You son-of-a-bitch

He finally takes each syringe out and drops themto the
floor. Enmpty. He stunbles backwards and slans into the

wall. He slides down the wall and hits the fl oor.
REMEY
They’ || never believe you.
Sirens are wailing outside the walls. The slamm ng of car
doors and munbling voices are heard. 1t’s the COPS!
DEXTER
It’s over for you. They will know
the truth.

The drug is really starting to affect Remey now. He is
starting to drool profusely and he is grinding his teeth.
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LITTLE ARL'S VO CE (O S.)
M ster?

Reney pauses and slowly | ooks back to where Dexter was
sitting, but Dexter is no |longer there. He sees Sarah

Bi shop standing there in a bl ood soaked ni ght gown, hol ding
her matted teddy bear. Her dark eyes stare evilly into
Reney’s eyes. Reney is in a petrified state of shock!

REMEY
No! You stay away from ne!

Renmey is scooting away. The floors and walls begin to crack
and bl ood begins to ooze fromthem

SARAH
Wiy don't you let nme be with ny
nmonmy ?

RENMEY

Cet away from ne!

Dexter can see that Reney is starting to
hal l uci nate. Reney’'s eyes are wi de open with fear
illTumnating in them Reney picks up the knife and gets up.

SARAH
You're the bad man they’ re tal king
about. Gve themto her, mster.

REMEY
What do you want from ne?

Renmey picks up the knife that is near himand begins to wave
it at her. She begins to giggle.

SARAH
...Your eyes silly. | want your
eyes.
H s eyes begin to fill with blood then they catch fire.
REMEY

Leave ne al one! Aaaahhhh!

He grabs at his eyes in great pain and stunbles backward
into the hallway. Dexter gets up and slowy hobbles his way
over to the doorway.
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I NT. - HALLWAY

Three deputies are racing toward them They draw down on
Reney.

DEPUTY #1
DROP THE KNI FE

DEPUTY #2
PUT DOWN YOUR VEAPON!

Reney is under conplete illusion.

REMEY
St ay back!

He begins to back up, waving the knife in a crazed
manner! Sarah is slowy wal king toward him hol di ng her
matted teddy bear.

SARAH
Why did you put ne in the dark
pl ace? It gets lonely here.

RENMEY
| didn’t nmean to kill you
Sarah! It was Nancy, she made ne
do it! She's responsible for it

al l!
She begins to giggle again.
SARAH
Ri ng around the roses, pocket ful
of posies...
Renmey whi ps around to fl ee.
NEW ANGLE - SHOCK CUT

There in front of himis the bl ood soaked Julie Bishop. Wt
dreaded hair, gray skin and dark sunken eyes. Reney is
freaking out into a crying panic!

She screans, bursts into flanmes and grabs him He falls
backward onto the floor hard, kicking and scream ng.

JULI E
COVE TO HELL!!! SEE! SEE!
Reney scranbles to his feet, knife still in hand and runs

t he opposite way, scream ng.
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DEPUTY #2
STOP WHERE YQOU ARE!

DEPUTY #3
FREEZE!

They unl oad on him The bullets rip through himlike
needl es through facial tissue. He drops to his knees, drops
the knife and keels over.

CLCSE UP

Reney’ s face as a bloody tear drop rolls out of his eye,
down his cheek and onto the concrete floor.

EXT. - CORPUS SKAGGS - N GHT

The rain is down to a nere drizzle.

The flashing |ights of the enmergency vehicles strobe the
area. Dexter is sitting at the back end of an anbul ance

while a paranedic is finishing wapping his foot. Dexter
flinches.

PARANMEDI C
Sorry. It’s not as bad as it
| ooks. Just try to stay off of it
for awhile.
DEXTER
Ckay, thanks.

Dexter’s nother and father come running up to him

MARI LYN
Dex, honey! Are you okay?

They grip each other tightly.

DEXTER
Ow, watch the foot, Mom Hey Dad!

Henry Cunni ngham wraps his arns around his son and squeezes
himtightly, then grasps his shoul ders.

HENRY
l"msorry | didn’t listen to you
and-

DEXTER

It’s okay, Dad. It’'s fine.

( CONTI NUED)
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Detective Sunmeral |l is approaching the scene. Dexter
doesn’t seemthrilled to see him

SUMVERAL L
M. and Ms. Cunni ngham Your son
is innocent. Richard Beal e phoned
inas well... said Dr. Reney tried
to kill himtoo, but he escaped.
guess Reney expected to find M.
Beal e here, but found you
instead. You're a lucky man, M.
Cunni ngham

DEXTER
l’ma "free" man, Detective.

The detective extends his hand. Dexter shakes his hand.

HENRY
How did all this start?

SUMMERAL L
Ms. Beal e wanted her husband dead,
but instead, his fiance and
st ep- daughter were caught up in the
m ddl e of the whole thing. Yep,
Ms. Beale and Dr. Reney woul d have
been very rich people if they had
succeeded. M. Beale is worth over
one point eight mllion. She's
beneficiary on his wll.

DEXTER
How coul d they harm an i nnocent
little girl?

SUMVERAL L
Greedy people will do anything for
noney... no matter who it

hurts. Nurse Beale will spend the
rest of her life behind bars. W
al so found evidence that they had
killed M. Banks, his nother and
staged the fire at M. Blake's
apartnent. Pros.

DEPUTY
(to Sunmerall)
Excuse nme, sir, but we need you
for a mnute.

( CONTI NUED)
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SUMVERAL L
Pardon ne. Yes, deputy...

wal ks towards t he DEPUTY

MARI LYN
l"’mso glad this is all over.

HENRY
W' re going to have to get you a
cane, old man.

MARI LYN
No, I’m going to cook hima nice
honme cooked neal. How does that
sound Dex?

DEXTER
Maybe tonorrow, Mom | feel |ike
going to ny apartment and lying in
my own bed.

des his way off the back of the anbul ance.

HENRY
Whoa, careful, sport. Let ne help
you there.

Sumer al |l cones back over to them

SUMMVERAL L
They just found the little girl’s
body buried in the woods right off
County Road si x-hundred do to the
i nformati on you gave your nother.

Johnson wal ks up to Dexter.

JOHNSON
| feel like this is sonething you
m ght want to have since you were
the cl osest person to him..

He hands Dexter Eric’s class ring.

ANGLE ON

JOHNSON
...we found it over off County Road
Si x- Hundr ed.

DEXTER
Thank you. |1’mso sorry about

Sar ah.

( CONTI NUED)
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Par anedi cs as they wheel Reney out of the facility on a
stretcher in a body bag.

Summeral | wal ks over to the body, |ooks down and shakes his
head in disgust.

SUMVERAL L
Si ck bastard. ..

He zips it up the rest of the way.

SUMVERALL ( CONT’" D)
... take him away.

JOHNSON
M. Cunni ngham we need you to go
down to the station so we can get a
statenent from you

SUMVERAL L
He’s had a rough tine. |'msure we
can get it fromhimin the norning.
DEXTER
Thank you.
MARI LYN

Let’s go, Dex. Let’'s take you back
to our house tonight.
I NT. - CUNNI NGHAM HOUSE - MORNI NG

The sun is bl eeding through the blinds and the birds are
chirping from beyond the gl ass.

ANGLE ON
Dexter as he sleeps on the lIiving room couch.

MARI LYN
Dex, honey, are you awake yet?

Dex slowWy opens his eyes and his nother is standi ng over
himwith a platter of breakfast.
DEXTER
What’ s this?
MARI LYN
Breakfast in bed... or couch in

your case.

She sets the food down onto the coffee table.

( CONTI NUED)
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DEXTER
Thanks nom

MARI LYN
|"LL tell you what. We got hone
| ast night and you were out like a
[ight right here on the couch. D d
you sl eep okay, sweetie?

DEXTER
Yeah, fine. | feel a little groggy
still, but I"'msure I'll perk up a

bit after I get some of this
wonder ful breakfast down.

MARI LYN
Oh, you're just flattering me.

Henry Cunni ngham enters the kitchen wth a newspaper in

hand.

HENRY
(fromthe kitchen)
Morni ng, Dex. How are you feeling,
bud?

DEXTER
Fi ne, thanks.

Marilyn gives Dexter a lite kiss on the top of his head and
grasps Henry as she is leaving the living room She and
Henry Ki ss.

HENRY
| wll see you two in a bit. |
have a case today | have to prepare
for. See you later, Dex.

DEXTER
See ya’'.

MARI LYN
Good | uck, honey.

Henry exits.

MARI LYN
Renmenber to stay off that |leg as
much as you can. |’mgoing to hop
in the shower so if you need ne,
you' |l just have to wait.

( CONTI NUED)
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DEXTER
Il be okay, nom Thanks.

She gives a gentle nod and | eaves the scene. Dexter attacks
the scranbl ed eggs, bacon and toast and flips on the
TELEVI SION. There is a Scooby-Doo cartoon on.

I NT. - CUNNI NGHAM HOUSE - LATER

Dexter is jarred fromhis catnap by the WH TE NO SE
screanming fromthe television. He grabs the renote and
turns the television off. He gets up and hobbles over to
the fridge and opens it. Nothing interesting. He closes it
and his nother is standing right behind the door. He nearly
junps out of his skin!

DEXTER
Jesus, nom
MARI LYN
|’ msorry, honey. | didn’'t nean
to..
DEXTER
It’s okay. | was just seeing if

there was anything to drink other
t han wat er and orange j ui ce around

her e.

MARI LYN
Vll, I’mgoing to run to the store
and 1’1l be back in a bit. Your

f at her shoul d be hone soon.

Dexter begins to shove his nother toward the door.

DEXTER
Don't worry about me, 1’1l be
fine. 1’mnot handi capped..
real ly.

MARI LYN

Just want to make sure you’'re going
to be alright is all.

DEXTER
Ckay, I'’mfine. Love you, bye.

Qut the door she goes and he shuts it behind her. He lets
out a long sigh and hobbl es back through the hallway.
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I NT. - DEN

Dext er goes over to the conmputer and sits down in front of
it. He gets online and goes to his Gmil account.

DEXTER
Junk, junk, junk.

He del etes everything. Sonething catches his
peripheral. He turns quickly and it’s just a small lilac
swaying slowy in the Spring zephyr outside the w ndow.

| NT. - BATHROOM - LATER

Dexter rolls back the shower curtain, snatches a towel off
the rack and waps it around hinself. He grabs a small wash
cloth and goes over to the mrror and begins to w pe away

t he condensati on.

NEW ANGLE - SHOCK CUT

The mirror reveals Sarah Bi shop standi ng behind him hol ding
her matted teddy bear. He drops the cloth and turns around
qui ckl y.

Not hing is there. He al nost panics, but breathes a sigh of
relief. He can hear sonething behind the bathroom door.

HENRY (O. S.)
Dex?

DEXTER
Yeah!

HENRY (O S.)

|”’m hone. Wiere’'d nmomrun off to?

DEXTER
The store... said she’ d be right
back. That was about an hour ago.

HENRY (O S.)
kay. I’'ll lay out a pair of ny
pants and a shirt for you. | have

some underpants for you too.

DEXTER
Cool Dad, thanks.
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I NT. - KITCHEN - LATER

M. Cunninghamis sitting at the table | ooking at the stock
mar ket on television. Dexter enters the kitchen and opens
the refrigerator. He grabs a bottle of water and sets it
down next to the daily newspaper. The headline on the paper
r eads:

MAYCOR STEVENS PROPCSES A NO SMOKI NG BAN IN ALL LOCAL BARS

Marilyn enters the kitchen fromthe garage carrying a bundle
of groceries. Dexter makes a gesture to help her.

MARI LYN
| got it, honey, thanks. H
Henry. How was your day?

HENRY
Great. |1'’mgoing to go shower now.

MARI LYN
Ckay sweety, that’s fine.

They ki ss and M. Cunni ngham heads back toward the bedroom

MARI LYN
How s your foot?

DEXTER
Not bad. Better when |'’mnot on it
obviously, but it’s fine.

MARI LYN
Good.

He hobbles into the living roomand pl ops down on the
couch. He grabs the renote and changes the channel. The
news is on. The anchorman is standing next to an ol d wonan
as she expl ains how to nake her ol d-fashi oned baked beans.

DEXTER
You' d think they' d have sonething
on about what happened to Sarah

Bi shop.
MARI LYN
Who, honey?
DEXTER

Sarah Bishop. The little girl
who' s body the detectives told us
they found buried in the

woods. The little girl that was
m ssi ng.
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MARI LYN
| " msorry, honey, but | have no
i dea what you’'re tal king about.

She qui ckly wal ks back into the garage. Dexter is sitting
on the couch puzzled. He gets up and hobbl es through the
kitchen toward his bedroom

| NT. - HALLWAY
He hears a couple of thuds conming fromhis parent’s bedroom

DEXTER
Dad?

He can hear the sound of a man nmunbling, but cannot quite
make out what he is saying. He goes into their bedroom

I NT. - PARENT' S BEDROOM

Dexter can see the light on in the bathroomfrom under the
door. There are a couple nore thuds. Steamis rolling from
under the door and the shower sounds |like a typhoon.

DEXTER
Dad?

There is nore nunbling, then another thud. Dexter opens the
door and...

NEW ANGLE - SHOCK CUT

Renmey is holding Henry's head under the bl oody water as he
repeatedly jans a knife into his sternum The shower is
rai ning down on them bot h.

ANGLE ON

M. Cunningham s foot as the heel bangs the side of the tub
for the last tinme. Dexter is in a grave state of shock and
falls backward onto the floor. Reney whips around to
Dexter. Hi s eyes have been ripped away and the front of his
white cloak is drenched and bl ood-soaked.

REMEY
| can see so clearly now Death
truly is the great awakening.

He bursts into flames and |unges at Dexter.
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I NT. - HOSPI TAL ROOM - DAY

Dexter is lying on the Iinen that hangs fromthe hospita

bed with his eyes closed. Henry, Marilyn, Carl and Eric are
all standing around his bed shaking their heads in pity and

di sbelief. You can hear the beeping sound, the conpression

and deconpression of the life support machine. A nurse

wal ks in.

NURSE
Have you made your decision? |'m
so sorry, but there’s nothing el se
we can do. His head injuries are
t oo severe.

Marilyn breaks down and runs out of the room

HENRY
l"msorry. It’s just...

NURSE
| under st and.

CARL
| shouldn’'t have let himdrive that
ni ght -

HENRY
Stop blam ng yourself. This is
t ough enough for all of us. He's
been in a coma for over two nonths

now. | can’t deal with what he
m ght be going through. (to NURSE)
W' re ready.

The nurse gives a gentle nod.
Anot her nurse wal ks in, but we can’t see her face.

NURSE #2
Kelly says you’ve all paid your
| ast respects.

The VO CE sounds strangely famliar. Henry nods and they
all | eave the room

The nurse wal ks over to the life support nachi ne and grabs
the plug. She pauses, turns toward Dexter, it’'s JULIE
Bl SHOP! She gives a fiendish grin and yanks the cord!

BLACKOUT!
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THE END!



