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FADE | N:
EXT. NEWJERSEY SKY -- N GHT

Stars bl aze agai nst the noonl ess sky. A GLON NG BALL streaks
toward the ground.

The gl ow ng ball slows and stops its descent, then noves
al ong close to the ground.

EXT. RED BANK -- CONTI NUQUS

The gl owm ng ball passes the wooden sign for the Gty of Red
Bank.

The ball zoons into a nei ghborhood.

It approaches a small wooden framed house.

| NT. BEDROOM -- CONTI NUOUS

Li ght gl ows under the closed door. The light intensifies.
A glowng mst slowy flows through the door.

The m st begins to forminto | oose outline of a person.
The specter floats toward the bed.

The m st condenses into SARAH THAMES, |ate 70's, graceful.
Sarah stands next to the bed.

SARAH
Mary.

MARY STARK, |ate 30's, her sleeping face framed by a mass of
thick tousled, black hair, turns over in her sleep.

SARAH ( CONT' D)
Mary.

Mary slowy opens her eyes. Bright blue eyes. Confusion on
her face.

MARY
G ans?
SARAH
Yes, dear.
MARY
VWat are you..?
SARAH
Li sten, nmy dear one, | don't have

| ong.



Mary rubs her face. Still trying to wake up.
SARAH ( CONT' D)
I'"'mleaving. | want you to go to ny
attic. |'ve left sonething for you.
MARY
Your attic?
Still not understanding, trying to focus on the shi mering
figure.
SARAH
Yes, that's right. | have a favor
to ask.
MARY
Favor ?
SARAH
Yes. A favor. | nust go now.
MARY

Wait. \What's your favor?

Sarah | eans over Mary and sm |l es.

SARAH
You'l |l know, dear, you'll know. Now
go back to sleep. Be brave and foll ow

your heart.
Mary cl oses her eyes.

SARAH ( CONT' D)
Good-bye, Mary. |'ll always |ove
you, dear.

Sarah slowy | ooses formnorphing into a glowng mst. The
mst slowy drifts to the door. The mst flows through the
door and the light outside the door slowy fades.

| NT. BEDROOM -- DAY

The phone rings. Mary slowy sits up, |ooking confused.
She | eans over and picks up the phone.

MARY
Hello? H, Mm

She runs her hand through her hair.

MARY ( CONT' D)
| know, Grans died. |'mnot sure.
| guess | dreaned it. Ok. I'll be
there in about an hour. Bye.



Mary hangs up the phone. She rubs her face.

MARY ( CONT' D)
Ch, G ans.

EXT. BRI CK TWD STORY HOUSE -- DAY
A car conmes down the long driveway and stops in front.
Mary gets out and wal ks toward the house. She stops.

Mary then wal ks around back toward a dock on the Naversink
Ri ver.

She stops and | ooks around. She breathes deep and sm | es.

She reaches into her jeans pocket and pulls out a set of
keys. She |ooks at the keys, then back at the house.

She shrugs and heads back toward the house.

| NT. ATTIC -- DAY

The door creaks open. The |ight cones on.

There are neatly placed boxes and itens throughout the attic.

Mary conmes up a short flight of stairs and wal ks to the m ddl e
of attic.

She slowy turns around and | ooks at all the itens.

She runs her hand through her hair. She takes off her jacket,
pl aces it on a rocking chair.

She begi ns | ooking through the itens.
| NT. ATTIC -- LATER

Mary sits on the floor |ooking dejected. Around her are
several cardboard boxes open with the contents on the fl oor.

She | ooks at her watch and shakes her head. She stands up
and dusts off her jeans. She noves over to pick her coat.

Suddenly, a beam of sunlight shines through the dusty w ndow
hi ghli ghting a dark corner.

Mary stops and | ooks around, shivering. She |ooks at the
I i ght beam and sl owl y approaches.

She noves several boxes out of the way. In the back is an
ol d trunk.

Mary kneels down in front of the trunk. She opens the |id.
Inside there are a few photo al buns, sone stuffed ani nal s.
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She reaches in and pulls out a old stuffed bear. She smles
at the bear. A tear slowy glides down her cheek.

MARY
Beaur egar d.

She | aughs and pl aces the bear down. She reaches in and
pi cks up a al bum

She sees the corner of a wooden box underneath. She picks
up the box.

It is the size of a shoe box and nade of strips of wood.
The strips formpatterns on the box.

There is no visible lock. She turns it and hears sonething
slide inside the box.

MARY ( CONT' D)
Well, Gans, | guess you' re not going
to make this easy.

EXT. RED BANK STREET -- DAY

Mary strolls along the street and wal ks up to wi ndow. The
w ndow advertises: WE CAN UNLOCK ANYTHI NG

She opens the door.
| NT. LOCKSM TH - - DAY

Mary stands in front of counter. Behind the counter the
LOCKSM TH, 50's, face stubbled, heavy set, |eans across
toward Mary.

LOCKSM TH
Look, lady. | told you! | can't
unl ock sonet hing without a
fu...friggin" lock! Nowif you don't
mnd | got other work to do.

He turns his back on Mary. She gives himan exasperated

| ook and then wal ks toward the door. She opens it and wal ks
out.

The | ocksmth turns around.

LOCKSM TH ( CONT' D)
Crazy broad!

EXT. RED BANK STREET -- DAY

Mary wal ks al ong the sidewal k. She | ooks across the street
and sees an antique store.

Mary holds up the box and then | ooks at the store.



She runs across the street to the antique store.
| NT. ANTI QUE STORE -- CONTI NUOUS

Mary wal ks t hrough the door causing a bell over the door to
RI NG,

STORE OMNER (O. S.)
"1l be right there.

Mary wal ks around | ooking at sone of the old itenms. She
wal ks over to the counter.

| nside are sone ol d watches and | ockets.

The STORE OWNER cones in, 60's, slender, with a full head of
gray hair. He smles when he sees Mary.

STORE ONNER ( CONT' D)
|"msorry for keeping you waiting.
If 1'd known you were such a |ovely
| ady, | would cone nore quickly.
Mary sm | es

MARY
If all the custoner's get that
Kind of greeting, you nust sell a
| ot.

The Store Omner | aughs.

STORE OMNNER
No. Not everyone. Just the speci al
ones. Now, how can | help you this
gl ori ous day?

Mary | aughs.
MARY
Well, I'"mnot sure you can hel p, but
| have this box |I've been trying to
open. | think it's a puzzle box.

She sets the box on the counter.

The Store Omer notices the box. He smles and then puts on
gl asses. He | ooks at Mary and chuckl es.

STORE OMNNER
Ah, Sar ah.

Mary | ooks confused.

MARY
Sarah? No, ny nanme is Mary.



The Store Omner | aughs.

STORE ONNER
| know. Sarah told ne that her |ovely
gr anddaught er woul d be comng in for
hel p. You see | sold her this box.
Wuld you like ne to open it?

Mary just stares at him Then she shakes her head.

MARY
No, that's all right. [If you can
just show nme howto open it, I'd

appreciate it.

STORE ONNER
My pl easure.

He picks up the box and starts to point.
| NT. DEN -- NI GHT

Mary sits on a sofa with the box sitting next to her. She
is sipping wine and staring at the box.

She rubs her hand over the box. She sets down the w ne and
pi cks up the box. Her smartphone phone, |aying next to her,
rings. She hesitates then puts down the box.

MARY
Hello. Onh, hi, Dad. No, not yet.
| guess she wanted to intrigue ne.

Mary | aughs | ooking at the box.

MARY ( CONT' D)
You're right, it worked. [1'Il let
you know as soon as |'ve found out.
Love you, too. Bye.

Mary pushes the disconnect button on the snmartphone. She
pi cks the box up and pushes two dark bl ocks of wood
simultaneously. A CLICK is heard and the top slightly opens.

Mary stares at the box. She takes a deep breath and slowy
opens the top.

I nside the box is an envel ope, four journals tied with red
ri bbon and a | ocket.

Mary picks up the envelope. "Mary" is witten in beautiful
fl ow ng handwiting.

Mary rubs the envel ope and smles. She opens the envel ope
and pulls out a handwitten letter.

Mary reads the letter.



SARAH (V. Q)
My dear sweet Mary, of all the famly,
you alone will understand. W
Grandnot her, who is your nanesake,
wote these journals about how she
cane to New Jersey to settle. Her
story is true, but you won't find it
in history books.

Mary lowers the letter and picks up the journals. She | ooks
at them and | ays them back down. She |ooks at the letter.

SARAH (V. Q) (CONT' D)
When Grandma Mary di ed, she made a
request that hasn't been fulfilled.
| know that you can conplete the
request Mary. She wants to have her
| ocket taken to the grave of her
first love and husband, Robert
Beaur eguard G een, Sergeant Mj or,
Confederate States of Anmerica

Mary stops reading.

MARY
First husband? Confederate States
of Anmerica?

Mary starts readi ng again.

SARAH (V. Q)
He died in battle sonewhere in
Tennessee or CGeorgia. She never was
sure exactly where. | only know
that his soul is still searching for
Mary. |If you take the | ocket and
place it on his grave, he wll finally
have peace. | know you can do this
and by doing so, you will find peace,
too. Love, G ans.

Mary | ays down the letter. She picks up her wine glass and
takes a dri nk.

She picks up the | ocket by the chain and holds it up.

MARY
| don't know G ans.

She sits her w ne down.
She places the | ocket in her hand and opens it.

| NSERT
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I nside are the pictures of a young man in the uniformof the
Confederate States of Anmerica and a young woman who | ooks
i ke Mary.
BACK TO SCENE

Mary reaches down and picks up the journals. She | ooks at
the | ocket and then the journals.

MARY ( CONT' D)
| can't do this.

| NT. STARK FAM LY KI TCHEN -- DAY
Mary and DEBORAH STARK are sitting at table drinking coffee.
DEBCRAH

| don't know, Mary. Mother never
told me about this.

MARY
Mom G ans asked ne to do this.
just don't knowif |I can. | want to
but

DEBORAH

"' m sure Mother woul d' ve under st ood
that you can't just go on a wld
goose chase. You've got your career
your friends. Don't worry about it,
dear.

Deborah reaches over rubs Mary's arm

DEBORAH ( CONT' D)
So, how s Frank doi ng?

Mary | ooks at Deborah and gives her a sad smle.
| NT. LOCAL BAR -- N GHT

The place is full. Misic is playing. Voices and | aughter
fill the air.

Mary and NIKI PUTNAM sit at a corner booth drinking w ne.

NI Kl
Are you sure you want to do this?
MARY
Yes. | haven't been happy. |'ve
felt ... | don't know ... out of
pl ace.
NI Kl

Why? You' ve got a great career,
friends, famly. What else is there?



MARY
Connection. Ever since Gans died
|"ve felt disconnected with
ever yt hi ng.
Across the room several guys are |ooking at Mary and Ni ki .

One, COCKY QUJY, raises his glass toward Mary. She ignores
hi m

Cocky CGuy says sonething to the guys and they | augh.
Cocky @Quy gets up and wal ks toward Mary and Ni ki .
NI Kl
Mary, you need to do what's right
for you. Follow your heart.
The Cocky Guy wal ks up to their table. He's slightly swaying.

Mary and Ni ki stop tal king and | ook up.

COCKY @UY
Well, | see | finally got your
attention.

NI Kl

Look. We're just having a talk.
So, why don't you..

COCKY GUY
| ain't talking to you!

He | eans down on the table. The other guys stop | aughing.

COCKY GUY ( CONT' D)
You too good for nme? |Is that it?

He | eans cl oser to Mary.
Mary eyes |l ocks on his eyes and stares back at him
He | ooks hard then confused. He slowy backs off.

MARY
Why don't you be a nice guy and go
away. We don't want any conpany.

Mary | ooks across the roomand smles at the table of nen.

MARY ( CONT' D)
W'll smle nice for your friends so
they' Il think your being politely
turned dowmnmed. O if you want, I'I|
have Jim...
(nods her head towards

Jim
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The bartender, Jim 30's, bruiser big, is watching closely.

MARY ( CONT' D)
t hrow you out. Your choice.

Mary continues to smile

The guy cut his eyes at Jim He slowy straightens up and
smles a nmean smle.

COCKY @QUY
(softly)
Bi t ch.
He turns and wal ks back to the table.
Jimstarts w ping gl asses.

The guy reaches the table and says sonething. The group
| aughs.

MARY
And that's anot her reason.

EXT. MARY'S HOUSE -- DAY

The sun shines on the snall, white frane house. The yard is
wel | kept.

On the horizon, stormclouds are building. The w nd picks
up causing the trees to sway.

| NT. SCREEN PORCH -- CONTI NUCUS

Mary wal ks out of the house into the screen porch carrying
t he wooden box and a cup of coffee.

She wal ks to the screen and | ooks out.
The cl ouds are grow ng bigger and darKker.

Mary wal ks to a small table and chairs. She sits down and
pl aces the box on the table.

She drinks her coffee watching the trees noving in the w nd.

She sets down her coffee, picks up the box, opens it and
renoves the journals and | ocket.

Thunder RUMBLES. Mary | ooks up. The sky is darker.

She | ays down the | ocket. She unties the ribbon and picks
up the first journal

She opens the journal gently. The pages are stiff.

She | ooks at the inscription inside the journal.
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It reads: MARY ELI ZABETH GREEN, Roswel |, Georgia, June 30, _
1864.

She | ooks up. A FLASH of lightning brightens the air.
Thunder RUMBLES | ouder.

MARY
Roswel | , Georgi a?

She turns the first page and reads:
MARY GREEN (V. O.)

|'ve decided to keep this journal to

pass on ny feelings and thoughts on

this horrible war to those who w ||

follownme. This horrible war that...
Thunder CRASHES.
EXT. SOVEVWHERE NEAR MARI ETTA, GA - 1864 -- DAY
Gray clouds of snoke obliterate the scenery. Bright FLASHES
are seen and | oud RUVMBLES of cannon fire are heard in the
cl ouds.

Several figures, bare footed, dressed in bloody, tattered
gray uniforns suddenly stunble fromthe snoke.

They continue on in hurried retreat. One figure carries a
broken shaft hol ding the Confederate Southern Cross battle
flag.

He stops, wavering, blood running froma gory stomach wound.
He drops to his knees and falls face down.

The Southern Cross flutters to the ground.
Quiet settles over the area. The snoke slowy clears.

Materializing fromthe battle snoke, Union troops appear and
approach the fallen soldier.

SERGEANT ELY POLOWASKI, hol ds up his hand.
ELY
Halt! Well, it appears our gall ant
foe has decided to take a rest.
Ely wal ks over to the Confederate soldier
He stoops down and turns himover.
The Confederate soldier lets out a weak groan.

Ely reaches over and picks up the fallen flag.

Ely stands up holding the flag.
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ELY ( CONT' D)
Sweet Jesus, these vermn are hard
to kill!

He suddenly raises the broken flag shaft and drives it into
the sol diers stomach wound, grinding it in.

The sol diers eyes fly open, he lets out a | ow scream and
t hen di es.

ELY ( CONT' D)
That ought to do it. Don't you think
boys?

He turns and | ooks at his troops.
One or two have sick grins, the rest | ook in shock.

Ely stares them down. The troops | ook down at the ground.
A horse GALLOPI NG up is heard.

ELY ( CONT' D)
You bunch of weak kneed civilians.
These reb scum don't deserve any
nercy.

He turns his back to the troops. He unbuttons his trousers
and starts to urinate on the dead sol dier.

ELY (CONT' D)
It's a good thing we found this shit
hole, | needed to piss bad.

The horse gallops up and slides to stop. CAPTAIN SAMJEL LEE
sits on the horse. H's face is angry.

SAMUEL
Ser geant Pol owski !

He di smounts and marches toward Ely.

SAMUEL ( CONT' D)
VWhat in God's nane are you doi ng!
Cease that imredi ately!

Ely |1 ooks over his shoul der, undisguised angry contorting
his face. He buttons up his trousers, slowy turns and faces
Sanuel .

Sanmuel wal ks up the dead Confederate soldier. He grabs the
flag and renoves it gently.

He strides over to Ely and gets in his face.

SAMUEL ( CONT' D)
| asked you a question, Sergeant.
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ELY
I"'mKkilling vermn ... Captain.

SAMUEL
These are soldiers, Sergeant. They
fight and die gallantly. Therefore,
t hey deserve respect.

Ely turns and spits on the ground.

ELY
They're filthy Rebs. They deserve
what they get.

Sanmuel gets closer to Ely staring himin the eyes.

SAMUEL
You will follow orders, Sergeant.

Sanmuel takes the flag and shoves into Ely's stomach. He
st eps back.

SAMUEL ( CONT' D)
Sergeant Pol owski, you will bury
this soldier and place the flag above
his grave.

Several of the troops put down their guns and approach the
dead sol dier

Sanmuel whirls around on them

SAMUEL ( CONT' D)
Hal t !

The soldiers freeze into attenti on.

SAMUEL ( CONT' D)
| gave the order to the Sergeant,
not you.

Sanmuel wal ks briskly to his horse.
SAMUEL ( CONT' D)
The rest of you will follow ne in
pursuit of the retreating forces.

He expertly gets into the saddle of his horse. The soldiers
pi ck up their guns.

Sam wal ks his horse next to Ely.

SAMUEL ( CONT' D)
Now di g, Sergeant.

Sanuel kicks his horse and rides off. Ely stands watching
himride off.
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ELY
Filthy Reb | over.

He puts his hand on his revolver and slowy pulls it out.
El y hears approachi ng HOOFBEATS.

Ely | ooks down the trail. He slides the gun back.

He | ooks at the retreating back of Samnuel .

He spits on the ground.

Ely wal ks toward the dead Confederate soldier as Union cavalry
gal | op by.

EXT. ROSWVELL, CEORG A - 1864 -- DAY

The town square is al nost deserted. Several wonmen of various
ages wal k al ong the square.

Afamly rides down the dirt street in their |oaded horse-
drawn wagon

The wonen stop as they watch the wagon slowy ploddi ng by.
EXT. ROSVELL WOOLEN M LL -- DAY

The mll sits in the pine trees away fromthe square.

In the distance, a second m || can be seen through the trees.

Three wonen, LIZZIE, RUTH and JOSEPHI NE, wal k al ong the dirt
path to the front of the mll.

They approach the double front doors of the mll|l and enter.
| NT. ROSWELL WOOLEN M LL -- CONTI NUQUS

MARY GREEN (sanme actor as Mary Stark) sits in a small office
near the main entrance of the mll. She is dressed in black.
She is witing in a small journal.

She hears the front doors open and excited voices of Lizzie,
Rut h, and Josephine drift in through her open door.

LI ZZI E
Ruth, don't be so skittish! Those
Yankees ain't going to harm us!

Lizzie and Ruth walk into Mary's office with Josephine
trailing behind. Lizzie stops and | ooks at Ruth.

LI ZZI E ( CONT' D)
Who knows, maybe they'll need sone
confort, being away from honme and
al | .
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Rut h puts her hand to her nouth while Lizzie |aughs w ckedly.
Mary stands up and smles slightly.
MARY GREEN
Li zzie, you better be careful, soneone
m ght think you're a traitor.

Li zzi e stops | aughing abruptly. She | ooks between Ruth and
Mary.

RUTH
That's right. W know those Yankees
are uncout h and bl oodt hi rsty!
Lizzie stiffens up and then rel axes. She walks up to Mary.
LI ZZI E
|"msorry Mary. | was just funnin
Rut h.

Mary puts her hand in Lizzie's.

MARY GREEN
No of fense taken, Lizzie. But we
must be careful. Purdue says the

Yankees will be here soon.
She drops Lizzie's hand and wal ks to the door of the factory.
MARY GREEN ( CONT' D)
And we will work until ... unti
they run us out.
EXT. ROSVELL WOOLEN M LL -- EVEN NG

Mary is standing in the front of the mll production area
wat chi ng the wonen and chi |l dren wor ki ng.

The front doors BURST open.

Mary spins around.

Three Union soldiers - Samuel Lee, Ely Pol owski, and GENERAL
KI NNER GARRARD, solid, battle tired, and PURDUE, factory
manager, skinny, haggard, 50's, march in.

The workers | ook up and st op.

Behind the three nmen, through the doors, stands the rest of
the Union soldiers holding their guns.

Several soldiers carry burning torches.
Purdue, Samuel, Ely and Garrard wal k up to Mary.

Sanuel and Garrard renpve their hats.
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Ely gaze slithers up and down Mary.

Mary | ooks at the nen and stiffens when she nakes eye contact
with Ely.

Sanmuel watches and turns to Ely.

SAMUEL
Renove your hat, Sergeant. You're
in the presence of a | ady.

Ely scow s.

ELY
She ain't no ..

GARRARD
Ser geant !

Ely's head snaps toward Garrard. He slowy renoves his hat.
He | ooks at Mary and spits on the floor.

GARRARD ( CONT' D)
Forgi ve our manners, Madam This
war is making sonme of us barbari ans.
Mary nods in acknow edgnent.

Sanmuel | ooks her in the eye and smles. My slightly smles.

PURDUE
|"msorry Mary but we are being cl osed
down. I'mforced to send everyone

away.

A Union courier bursts through and wal ks briskly up to
Garrard.

He snaps to attention.

COURI ER
General Garrard, sir! A dispatch
from General Sherman.

He hol ds out a sealed dispatch to Garrard. Garrard takes it
and opens the dispatch.

He reads the dispatch and hands it to Sanuel. Sanuel reads
t he dispatch and | ooks up at Garrard with a questioning | ook.

SAMUEL
Surely, General Sherman neans t hat

GARRARD
General Sherman's orders are clear,
Capt ai n.
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Garrard turns back to Purdue and Mary.
He puts his hat back on.

GARRARD ( CONT' D)
I"'mto informyou that since you are
obvi ously aiding the rebel cause,
you and your workers are to be charged
with treason and renoved fromthis
pl ace to be shipped to points north
of the eneny lines. Far north.

Mary | ooks stunned.

The wonen workers react - sone crying, sone angrily talking
anongst thensel ves, sonme conforting the crying wonen and
chi | dren.

MARY GREEN
Ceneral, that can't be true. As you
can see, sir, nost of our workers
are wonen and chil dren

Sanmuel | ooks at Garrard.
Ely's face lights up wwth an evil grin.
Garrard | ooks sharply at Ely, who becones stone faced.
Garrard turns back to Mary. Mary bravely wal ks up to Garrard.
MARY GREEN ( CONT' D)
It appears that barbarismaffects
nmore than just a few of your nen,
Ceneral Garrard.
Garrard stiffens.

GARRARD
| have ny orders, madam

Garrard turns to wal k away and stops. He turns back to Mary.

GARRARD ( CONT' D)
W are at war.

Garrard turns to Sanuel .

GARRARD ( CONT' D)
Captain Lee. Renove these workers
and burn the factory. | am placing
your conpany in charge of escorting
the prisoners to Louisville.

Sanmuel | ooks at Mary and then Garrard.
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GARRARD ( CONT' D)
That is all, Captain.

Samuel salutes as Garrard turns and | eaves.
Looki ng pai ned, Sanuel turns to Ely.

SAMUEL
Sergeant have a squad escort the
workers to the town square.

Sanuel | ooks back at Mary and Purdue.

SAMUEL ( CONT' D)
Then burn the factory.

Sanuel bows to Mary and gestures to the front door.

Mary and Purdue slowy walk to the door, followed by Sanuel.
Mary stops.

Mary | ooks back at the workers, with tears in her eyes.
Samuel follows her | ook.

Ely salutes with evil enthusiasm

ELY
Wth pleasure, Captain. Wth
pl easur e.

Ely turns to the doors.

ELY ( CONT' D)
McNal ly!  Bring in your squad!

Ten sol diers including the ones holding the torches run in.
Ely waves his armto the workers.

ELY ( CONT' D)
Al of you forma line and | eave the
buil ding. Fast! W wouldn't want
anyone caught in the flanmes, now
woul d we!

As the wonen and children file past the soldiers, Ely glares
at the wonen - especially Ruth, Josephine and Lizzie.

The four torch bearing soldiers begin running through the
factory, lighting the walls, furniture, anything that wll
bur n.

The fire grows in strength, burning faster.

The workers and soldiers hurry out |eaving Ely watching the
flames wth a crazy grin.
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He slowy turns and wal ks out the door as part of the upper
fl oor crashes down.

EXT. THE JERSEY SHORE - PRESENT -- N GHT

The logs fromthe bonfire fall down causing sparks to fly
into the sky.

Ni ki and Mary sit on a bl anket drinking wi ne at a BEACH PARTY.

They watch as the sparks clinb and then fade out.

NI K

So, you're really going to do it?
MARY

Yes. |'ve decided to conplete Ganis

request.
Mary | ooks at the fire and then at N ki.

MARY ( CONT' D)
Real |y ny great-great-grandnother's
request. Her witing has gotten to
ne.

She sips her w ne.

MARY ( CONT' D)
She's frightened, a |lonely war w dow
... but she's strong. And loyal to
her friends.
Mary smles as she sips her wine. She |ooks at Niki with
af fection.

MARY ( CONT' D)
You know, Lizzie rem nds ne of you.
Maybe, we knew each other in a prior
life.

Ni ki | aughs.

NI Kl
Coul d be.

Ni ki drinks some wine. Then she picks up an enpty paper
pl ate and starts fanning herself.

NI KI ( CONT' D)
However, | surely don't see nyself
as a hapl ess Southern Belle, do you?

Mary | aughs and then slowly quiets down.
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MARY
That's just it. Mary's not hel pl ess.
She's caught up in a terrible war.
Most of us don't know how terrible.
Wnen and children were taken from
their hones and sent away, guarded
by troops...

Mary stares off into the distance.

She hol ds onto the | ocket around her neck with one hand.
Tears trickle dowmn Mary's cheeks.

Ni ki reaches over and grabs her hand.

NI Kl
Hey. .. hey.

Mary eyes refocus. She | ooks down at N ki's hand.
Mary touches her own face and feels the tears.

NI KI ( CONT' D)
It's OKL  Ww, you're really caught
up in this.
Mary smles as she w pes her eyes.

MARY
| guess | am

| NT. DEN -- DAY

Mary sits at a desk. She is looking at the screen of a | aptop
conput er.

| NSERT COMPUTER SCREEN

A Wb site for the U S. Arny is on screen. Mary clicks on
H STORY

BACK TO SCENE

Mary watches as the screen changes. Her face registers
surprise, then frowns.

MARY
G eat.

She picks up the phone and di al s.

MARY ( CONT' D)
H, Susie. | need you to check
flights to Atlanta for Friday. |It's
for research on the piece |I'm doing.
Thanks.



21.
Mary hangs up the phone.

MARY ( CONT' D)
| guess this isn't going to be easy.

| NT. BEDROOM -- NI GHT

Mary cones out of the bathroomwearing a |arge white cotton
tee shirt and panties.

She wal ks over to a security panel and activates the al arm

She goes to the bed and pulls back the covers. She clinbs
in.

She picks up one of the journals sitting on the night stand.
She starts to read the entry.

MARY GREEN (V. O.)
July 7th, 1864. W are to be sent
to Marietta by wagons. ..

EXT. ROSVELL TOMW SQUARE -- DAY

Mary Green, Lizzie, Ruth, Josephine and several other wonen
and children stand together.

Uni on soldiers bring wagons into the square.
G oups of wonen and chil dren wander around waiting for orders.

Ely prows anong the wonen |ike a wolf, barking orders to
his men and at the frightened wonen.

He approaches Mary and her group. He sees Mary and his face
is split by an evil smrk.

He stalks up to Mary. He gets close to her.

ELY
Vell, it's time for you traitorous
| adies to | oad up.

He | ooks around at Lizzie, Ruth and Josephi ne.

ELY (CONT' D)
We'l|l be going to Marietta, where we
whi pped your Reb scum arny.

Mary stands her ground and | ocks eyes with Ely. Lizzie noves
closer to Mary.

MARY GREEN
It doesn't take nmuch of an arny to
defeat starving, poorly equipped
nmen.
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Ely grins but puts his hand on the knife at his waist.
ELY
| see that you m ght be needing a
real man to tanme that streak you
got .

Mary | ooks down at Ely's hand and sm |l es.

MARY GREEN
Well, Sergeant, when | neet a real
man, 'l let you know.

Ely face contorts and he steps closer as if to strike.
A hand grabs himby the shoul der and spins hi m around.

SAMUEL
Ser geant !

Sanmuel gets in Ely's face.

SAMUEL ( CONT' D)

|"ve given you fair warning. |If you
keep up your barbarismw th these
ladies, I'll have you court

mar shal | ed.

Ely face contorts and his hand clinches the knife.

ELY
It appears to nme, Sir, that you keep
defendi ng these Rebs. [|I'm a wondering

if you forget which side your on
Sanmuel steps closer and leans into Ely's face.
Sanmuel smles a hard smle

SAMUEL

Sergeant, you will continue getting

t he wagons | oaded wi t hout further

incident. Is that clear?
Ely hisses.

ELY
Yes, sir.

Ely turns and stal ks off to the next wagon, yelling at the
sol diers al ong the way.

Sanuel turns to Mary and renoves his hat.

Lizzie smles at his gesture.



SAMUEL
|"msorry for the sergeant's behavi or,
Ms. Geen. He's a good soldier,
just not a diplomat.

Mary | ooks at Sanuel and sm | es.

MARY GREEN
Captain Lee, thank you for your
assi st ance. It's nice to neet a

gentl emen anongst all this horror.
May | ask you sonet hi ng?

Sanuel smles at the conplinent and nods his head.
MARY GREEN ( CONT' D)
Way is a Southerner with the nanesake
of Lee fighting against his brethren?
Sanuel | ooks surprised then frowns.
Li zzi e | ooks at Mary and shakes her head.
Sanuel | ooks into Mary's eyes and sadly sm | es.
SAMUEL
| have to do what | believe is right.
|'' m sure you understand that.
Mary nods her head while searching Sanuel's face.
MARY GREEN
| do, Captain, | truly do. Now,
where are you taking us?

Sanuel puts his hat back on and faces the wonen.

SAMUEL
W will be going to Marietta and
then to Louisville by rail.

Ruth starts crying softly. Lizzie wal ks over to her and
puts her arm around her.

LI ZZI E
Then what? Put us on parade for the
Yankees to gawk at?

SAMUEL
No, not that. |1'mnot sure. W'l
get orders as to the ... arrangenents
along the way. 1'msorry but we

have our orders. Please allowne to
hel p get you into the wagon.

Sanmuel wal ks to the back of the wagon where two privates
stand at attention.

23.
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They begin hel ping the wonen up into the wagon.
Mary approaches and Sanuel puts out his hand.
She hesitates and then takes his hand.
She | ooks at his hand and then sm|es.
Mary steps up into the wagon.

She | ooks around at the wonen, neking eye contact with Lizzie,
Rut h and Josephi ne.

Several wonen softly crying while their children huddle with
t hem

MARY GREEN
Ladies, | know this is frightening.
But remenber who we are. W are
strong! We will survive this.

The wonen | ook at Mary and slowy nod their heads.
EXT. CAMPSI TE - 1864 -- N GHT

The wagons are in rough circles in a wioded area on the road
to Marietta.

Fires burn throughout the area watched by soldiers and the
Roswel | wonen.

Large tents stand near the wagons throughout the canpsite.

The sol diers are bivouacked off to one side, sleeping in the
open.

EXT. LARGE TENT -- CONTI NUOUS

Mary, Ruth and Lizzie sit together eating a neager dinner.
O her wonen sit around the fire. They all | ook dejected and
tired.

Sanmuel walks into the firelight and approaches Mary. Lizzie
sees himand prods Mary.

Mary | ooks at Lizzie, who is smling, and nods in Samuel's
di rection.

Mary | ooks and sees Sanuel. She smles slightly.

SAMUEL
Good evening, Ms. Geen, Ladies.
apol ogi ze for the dinner, but we
won't get supplied till we get to
Marietta.



Mary stands up and strai ghtens her black dress. Lizzie
wat ches cl osel y.

MARY GREEN
Thank you for your concern, Captain
Lee. I'msure we'll be fine. After
all, our nmen have been living on far
| ess.

LI ZZI E

For the Lord's sake, Mary, Captain
Lee is just trying to be a gentlenen.

Mary turns and gives Lizzie a |look. Lizzie just grins.

Sanuel

smi

MARY GREEN
I"'mwell aware that Captain Lee is a
gentl eman. M sgui ded nmaybe, but a
gent | eman.

| es at her comrent.
SAMUEL
Thank you, | think. | just wanted

to stop by and let you know that we
shoul d make Marietta by tonorrow
evening. I'msorry for this.

don't totally agree with General
Sherman' s deci si on but

MARY GREEN
You're just follow ng orders.

SAMUEL
Right. Anyway, if there is anything
| can do to make this difficult
situation | ess painful

LI ZZI E
VWll, I"msure you could at |east
see to Mary's needs ..

MARY GREEN
Lizzi e!

LI ZZI E
| nmeant confort! After all, you' ve
been a widow for a year now. You
need ...

MARY GREEN

That' s enough!

Rut h, Josephi ne and Lizzie playfully laugh at Mary's
di sconfort. Sanuel blushes and grins.

25.

Mary gives hima |l ook that wipes the smle fromhis face.
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SAMUEL
Vll, | better be off to check on ny
t roops.

Sanmuel bows and slowy noves off. He stops by wagon and
| ooks admringly at Mary.

As he noves into the shadows, Mary turns and watches hi m go.
She slightly sm | es.

EXT. NEARBY WOODS -- CONTI NUOUS

Ely watches Mary and Sanuel from behind a tree at the edge
of the firelight.

He draws his knife and turns it as the firelight reflects
off of it.

He watches Sanuel nove off to the troops. He |ooks back at
Mary, Lizzie, and Ruth.

He suddenly stabs the tree.
EXT. CAMPSI TE -- DAWN
The soldiers begin to stir and rekindle the fires.

The cooks begin to nmake coffee and prepare breakfast. Several
wonen and children begin to cone out of the tents.

| NT. LARGE TENT -- CONTI NUOUS

Mary, Lizzie, and Ruth are finishing dressing. Lizzie watches
Mary as she adjusts her black dress. Lizzie walks up to
Mary and hel ps her button up.

LI ZZI E
Mary, sweetheart, neaning no
di srespect, but don't you think that
maybe it's tine to ... nove on

Mary slowy turns and | ooks at Lizzie. She reaches up and
t ouches her face.

MARY GREEN
| wish | could, Lizzie. | wear black
not just for Robert but for all our
fall en husbands, sons and brothers.

LI ZZI E
This war is over, Mary. You're a
beauti ful young woman. You need to
t hi nk about tonorrow, not today.
Captain Lee...

Rut h | ooks up sharply.
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RUTH
He's a Yankee! Lizzie, sonetines |
wonder where your |oyalties are!

LI ZZI E
Loyalty to what! \Were are our nen
now, Ruth? Dead or crippled! They
go off and get killed and | eave us
to clean up the ness!

MARY GREEN
Stop it, both of you! W can't be
at each other. W need each ot her
or we won't nmake it!

Li zzie and Ruth | ook down at the ground, then back at Mary.

LI ZZI E
| know you're right, |I'mjust scared.

Rut h nods in agreenent. Mary hugs Lizzie. She |ooks around
wi th puzzled | ook on her face.

MARY GREEN
Where's Josephi ne?

EXT. NEARBY WOODS -- CONTI NUOUS

A young soldier is hurriedly wal king along a path trying to
unbuckl e his pants and carry his nmusket. He stops and nakes
a face.

SOLD ER
Dammation! That's a right powerfu
snmel | .

He hears a BUZZI NG sound as he approaches the bushes. The
buzzi ng gets | ouder the closer he gets.

He slow y pushes through the bushes.

SOLDI ER ( CONT' D)
Sweet Jesus in Heaven!

He turns and runs back up the trail. He stunbles and falls.
The nusket hits the ground and goes off.

He pushes hinself up and runs up the trail running headl ong
into Ely.

ELY
VWhat the hell is the matter! Are
t he Rebs attacking!

The young sol dier stares at Ely and poi nts back down the
trial.
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SCLDI ER
Sonmet hin' awful, Sergeant! God awf ul

Ely 1 ooks down the trail as Captain Tyler and a detail of
nmen run up

SOLDI ER ( CONT' D)
Sonmet hin' got her! Tore her up!
God awf ul!
Ely lets go of the soldier.
The sol di er | ooks back down the trail then turns and runs.
Ely starts to yell.
SAMUEL
Let himgo. Let's go see what has
hi m spooked.

He takes out his revolver. He turns and notions the troops.
The troops hold their rifles at ready and foll ow

Ely pulls his revolver and foll ows Sanuel .
They approach the bushes. The BUZZI NG sound gets | ouder.
Sanuel and Ely push through the bushes.

On the ground is the bl oody, fly covered, nmutil ated body of
Josephi ne.

| NT. BEDROOM - PRESENT -- NI GHT
Mary jerks awake, breathing hard. She is drenched in sweat.
The journal in her lap falls to the floor.

She sl ows her breathing and puts her feet on the floor. She
runs her hands through her hair.

She bends over and picks up the journal. She opens it.
She reads as a tear rolls down her face.
MARY
My God! How could this have happened?
Why doesn't anybody know about this?

She cl oses the journal and stands up. She wi pes the tears
fromher face with her hand.

MARY ( CONT' D)
Well, it's tine they do.

She picks the other journals and ties themtogether with the
ri bbon.
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She wal ks over to her full and open suitcase. She pl aces
the journals in her suitcase and closes it.

She wal ks over to the bed and clinbs in. She reaches up and
turns out the light.

EXT. EAST PO NT, GA -- DAY

Several police cars wwth lights flashing, an unmarked car, a
desert canouflaged mlitary Hunvee and a county coroner's
wagon are parked haphazard on and off the road near a wooded
ar ea.

Crime scene barriers and tape cordon off the area.

Several police officers keep onl ookers, and press, behind
the crime scene barriers.

EXT. WOODS -- CONTI NUOUS
Four nmen stand around the nutil ated body of a femal e sol dier.

Two nmen, SAM TYLER (sanme actor as Sanmuel Lee) , a dead ringer
for Capt. Sanuel Lee, and ELY LOW (sane actor as Ely

Pol owski), the spitting image of Ely Pol owski, turn and face
each ot her.

ELY LOW
Look, Agent Tyler, she is Arny, and
therefore this is my jurisdiction.

SAM TYLER
This crinme, like the other, was
commtted on civilian soil. You' re

nore than wel conme to continue working
with us, Colonel Low But the Bureau
wll maintain control. Now, may we
continue ... ?

Ely's eyes burn into Samis. He curtly nods his head.

They turn back to the other two nen, DOCTOR JONES, coroner
and DAVID PRICE, FBI Crinme Scene Specialist.

SAM TYLER ( CONT' D)
Go ahead, Davi d.

Davi d kneels down next to the victim He points to the bl oody
chest area.

DAVI D
The breasts were surgically renoved.
O at | east soneone who owns a
surgically sharp knife and who can
cut snoothly. But ny guess, w thout
a nore detailed exam the assail ant
used a scal pel



Dr. Jones

Ely seens

Sam | ooks

Sam wal ks

Ely wal ks

Sam wal ks

nods.

DOCTOR JONES
| concur. There are no jagged edges
in the cuts. Even the uniformis
sliced cleanly.

ready to hit soneone.

ELY LOW
Then why is this one different. She
wasn't gutted like the other victim

at Ely.

SAM TYLER
Most likely the killer was
interrupted. There are three separate
sets of tracks.

around the body pointing to marked tracks.

SAM TYLER ( CONT' D)
The person who found the |ieutenant
came on the scene before the killer
was through. Just not soon enough.

over to the body.

ELY LOW
Goddammit! This is ridiculous! Al
the resources we have and we're stil
no closer to this son of a bitch

up to Elvy.

SAM TYLER
We'll find him Ely. W just have
to work together.

ELY LOW
Agr eed.

He turns to wal k away. He stops and turns back.

He stal ks

ELY LOW ( CONT' D)
But we'd better nmake progress soon,
or I"'mnot going to be able to
mai ntain control of ny troops when
t hey | eave the base.

off towards the edge of the woods.

SAM TYLER
Doctor, | guess you can take her.
"1l get with you when have conpl eted
t he autopsy. Thanks for your hel p.

30.
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DOCTOR JONES

No problem Sam But let's hurry
and find this bastard.

He notions to two attendants standing near. They approach
carrying a gurney and a body bag.

Sam and David wal k towards the edge of the woods. David
| ooks at Sam as they wal k.

DAVI D
You haven't told Elvy.

SAM TYLER
Not yet. But soon.

| NT. ATLANTA HARTSFI ELD Al RPORT -- DAY

Crowds hustle through the term nal concourses on their way
to many destinations.

Mary wal ks al ong | ooking at the throngs with a frown. Soneone
bunps into her and keeps on goi ng.

MARY
Sonme Sout hern hospitality.

Mary wal ks toward the sign that says BAGGAGE CLAI M
| NT. DOWNTOAN ATLANTA HOTEL ROOM -- DAY

Mary wal ks in. She puts her bags down and wal ks over to the
w ndow.

She opens the curtain. The wi ndow | ooks out over the
bui | di ngs.

She | ooks down at the busy streets full of traffic and the
sidewal ks lively with pedestrians.

She | ooks out and then slowy shakes her head.

MARY
Looks |i ke Manhatt an.

Mary wal ks back to her bed and begi ns unpacki ng.
| NT. DOANTOWN ATLANTA HOTEL ROOM -- DAY

Mary sits at the desk tal king on her smartphone. She's
doodling on a pad with a pen.

MARY
Yes. |I'mMary Stark of Tinme Magazi ne.
| need to speak with sonmeone who can
tell me about sonme nurders that
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Mary suddenly stops doodling.
MARY ( CONT' D)
OK. But | don't think you understand
She stands up. She | eans down and begins to wite.
MARY ( CONT' D)
Col onel Ely Low. Thank you. Tonorrow
at 11:00. That's great. Thank you.
She hangs up the phone. She |ooks at the phone.

MARY ( CONT' D)
This is going to be interesting.

I NT. CAR -- DAY

Mary drives along a busy road. She |ooks around and notices
several businesses boarded up.

She continues on and sees a sign for Fort MPhearson.

She sees the entrance, turns in and pulls up to the guard
station.

As the guard cones out he |ooks into Mary's car.

Mary smles at the guard but his face remains stoic.

GUARD

Yes, ma'am May | help you?
MARY

Yes. |I'mMary Stark. | have an

appoi ntnent with Col onel Low.
The guard | ooks at his visitor's sheet for a few seconds.

GUARD
Yes, ma'am | have you listed.
Just one second.

The guard goes into the station and picks up the phone. He
says a few words.

He reaches forward and picks up a tenporary ID tag.

He returns to the car and | eans down. He hands the IDto
Mary.

GUARD ( CONT' D
Just bear right and follow the signs
to building 15. Park in the visitor's
spaces in front.
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MARY
Thank you.

The guard straightens up as Mary drives off. The guard heads
back into the guard station, picks up the phone and dials.

GUARD
Yes, sir, Colonel Low. M. Stark is
on the way. N ce |ooking, black
hair. Waring white top, black
sl acks. Yes sir.

He hangs up the phone.
EXT. CAR -- CONTI NUOQUS

Mary drives into a parking space in front of building 15.
She gets out of the car. She walks toward the front door.

| NT. LOBBY BLDG 15 -- CONTI NUCUS

Mary wal ks up to the reception desk. A male Sergeant sits
behi nd the desk. He | ooks up as Mary approaches.

ELY LONV(Q S.)
Ms. Stark?

Mary turns and sees Ely approaching.

MARY
Yes, |'m Mary Stark.

Ely sternly stares at her, his eyes giving her a quick once
over.

Mary gives hima once over, smling slightly, her eyes | ocking
on his.

MARY ( CONT' D)
Col onel Low?

Ely nods.
ELY LOW
Yes. If you'll follow ne, please.
Ely turns and wal ks towards a hall. WMary quickly foll ows.

I NT. ELY'S OFFI CE -- CONTI NUCUS

Ely and Mary enter. The office is nice with wi ndows | ooking
out onto a green space.

The wal | s have various plaques of nmerit, pictures of Ely in
desert mlitary dress.
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Ely wal ks around the desk and sits while Mary takes a chair
in front of the desk

ELY LOW
Now, Ms. Stark, why is a New York
newspaper interested in crinme in
At |l ant a?

Mary | ooks puzzl ed.

MARY
Well, first I"'mnot froma New York
newspaper. |I'mwth Tinme nmagazi ne.
As far as crine, |'mnot sure |

under st and.

Ely frowns, picks up a nessage note, looks at it and | ooks
at Mary.

ELY LOW
My staff sergeant said that you called
about the nmurders. And that you
were from New Yor k.

Ely puts the note down.

ELY LOW ( CONT' D)
| thought you were calling about the
murders that occurred in Atlanta.
Anyway, |I'mnot at liberty to give
any specifics. W are being careful

The phone rings. Ely picks it up.

ELY LOW ( CONT' D)
Yes. Really. Send himin.

He hangs up the phone.

ELY LOW ( CONT' D)
|"msorry for the disruption.

The door opens and Sam wal ks in. He | ooks surprised to see
Mary. He looks at her and smles. My smles back.

SAM TYLER
Col onel, your aide didn't say that
you had someone in your office.

Sam wal ks up to Mary and holds out his hand. Mary takes it.
SAM TYLER ( CONT' D)
| " m Speci al Agent Tyler, with the
FBI. Sam Tyl er.

Mary smles and then the smle fades and she | ooks surprised.
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She | ooks at Ely and Sam several tines. Then she recovers
and sm | es again.

MARY
l"msorry. |'mMry Stark. It's
just that ... well, it's very strange
... I"'msorry. It's nice to neet
you Agent Tyler.

SAM TYLER
Sam

MARY
Sam

Ely | ooks at Sam and Mary and sm | es hard.

ELY LOW
Agent Tyler, | was just getting ready
to explain to Ms. Stark that we cannot
di vul ge any specifics on the nurders.

Mary | ooks between Sam and Ely agai n.

MARY
|"msorry Colonel but | think there's
been a m sunderstanding. You see,
am during sone research on sone
murders ... but these occurred during
the Gvil War ... 1864.

Ely | ooks angry.

ELY LOW
| see.

MARY
| tried to explain that to your
i nformati on bureau but they keep
insisting that | needed to talk to
you.

Sam | ooks at Mary as she is talking. She feels the scrutiny
and turns to him

MARY ( CONT' D)
Several wonen were nurdered under

the jurisdiction of Union troops as
t hey were being shipped North.

Samintently | ooks at Mary for a beat.
He | ooks at Ely, who stares back and nods. He |ooks at Mary.

SAM TYLER
You nean executed?
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MARY
No. They were butchered. Literally.

Sam wat ches stoically.
Ely sits stoned faced except that his eyes wi den briefly.

MARY ( CONT' D)
And the two nost prom nent people
that ny great-great grandnother wite
about are Captain Sanuel Lee...and
Sergeant Ely Pol owski .

Sam st ands up. He |ooks down at Mary, then Ely.
Mary slowy stands up.

MARY ( CONT' D)
That's not all. Her nanme was Mary.

EXT. BLDG 15 -- DAY

Mary and Sam stand beside her car in the visitor parking
area. Mary has the keys in her hand.

SAM TYLER
|"msorry for Ely's rudeness. He's
a good soldier. Overzeal ous and
anbitious sonetines. That's why |
think he ask you to conme. New York
journalist. Cover story.

Mary smles slightly.
MARY
| understand. But, so far, | haven't
seen a whole |l ot of that fanous
Sout hern hospitality.

Sam | aughs.

SAM TYLER
well, 1"l tell you what. Have di nner
with me and I'll show you sone rea

Sout hern hospitality.

MARY
| don't know ...

Sam hol ds up his hand in a STOP gesture.

SAM TYLER
It's only fair that you allow ne the
opportunity to correct a
m sconception. Plus, | would Iike
to know nore about your project.
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Mary | ooks up at Samand slowy sm | es.

MARY
Al right ... Sam

SAM TYLER
Where are you staying?

MARY
At the Ceorgian Terrace Hotel.

Sam | ooks at his watch.

SAM TYLER
Geat. [|'ll pick you up at seven-
thirty.

MARY

K.  Seven-thirty.

Sam turns and wal ks away. He stops by his car and turns
back to Mary.

Sm |l ing, he waves good- bye.
| NT. LOBBY BLDG 15 -- CONTI NUOUS

Ely stares at Mary as Sam waves good-bye. Mary waves to
Sam She starts to open her car door but stops.

She | ooks up towards Ely.
EXT. BLDG 15 -- CONTI NUOUS

Mary | ooks at the wi ndows of Bldg. 15 but can't see anything
but reflected i mages of the surroundi ng buil di ngs.

She shakes her head and opens the car door. She gets in and
starts the car.

The car slowy backs up and drives away.
| NT. LOBBY BLDG 15 -- CONTI NUOUS
Ely watches Mary's car drive off.

Hi s eyes narrow and his nouth presses together, thinning his
lips.

He suddenly wheel s around and stal ks off.
INT. PITTY PAT'S PORCH -- N GHT
The restaurant is crowded. The decor is Ante-bell um Sout h,

lots of nmenorabilia, checkered table cloths, wait staff
dressed in costunes.
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Li vely conversation is heard all around.

At a table Mary and Samdrink coffee. Their table is crowded
with enpty plates.

A wai tress, PAMELA JEAN, approaches.

PAMVELA JEAN
Well, now honey. [|'mright proud of
you. You finished your dinner in
fine fashion.

Mary and Sam | augh.

PAVELA JEAN ( CONT' D)
How ' bout sone fresh peach cobbler?

MARY
No, no. | ' m stuffed!

The waitress gives her a di sapproving | ook.

PAVELA JEAN
|"m sure Sam here will split it with
ya. You can't |eave us without a
taste of our peach cobbler.

SAM TYLER
She's right. Panela Jean, you bring
sone cobbler and two spoons.

Panel a Jean grins.

PAMELA JEAN
You got it, sugar!

Mary | aughs as Sam sm | es watching her face.

MARY
What ?

SAM TYLER
| like your laugh. You light up.

Mary sm | es

MARY
Thank you. It's been a while since
| felt |ike |aughing.

Sam | eans forward.

SAM TYLER
I"'mglad | could help. So, have |
been able to redeemthe South's
reputation?



Mary | eans forward.

MARY
Let's just say you' ve nade a start.
O at | east Panela Jean has.

SAM TYLER
| guess | need to try harder. So,
after dessert, we can get a nightcap
at a small blues cafe near the
Ceorgi an Terrace.

Mary sits back and | ooks intently at Sam

MARY
| don't know Sam |'ve got sone
research to do tonorrow. ..

SAM TYLER
| haven't heard about your project
yet. Besides ... I'"'mnot ready to
end the evening.

Mary sits still and then slowy smles.

MARY
|''m not either.

| NT. BLUES CLUB -- N GHT

39.

Mary and Sam sit near the edge of the seating area but can

still see the stage.

A bl ues band ends an old Muddy Waters tune. The crowd
appl auds | oudly.

GU TAR PLAYER
Thanks. WI 1| be taking a short break
but we'll be back.

The crowd appl auds sone nore as they | eave the stage.
Samturns to Mary.

SAM TYLER
k. So who's the killer?

Mary gazes at Sam

MARY
| don't know. At |east, not yet.

SAM TYLER
You don't know? The journals don't
tell you?



40.

MARY
I"'msure they do. It's just that
Well, I'"'mreading themas |

resear ch Mary Green's story. To ne,
it makes the story real.

Sam | ooks at Mary, then nods.

SAM TYLER
| understand. Well, does Mary suspect
anyone?

MARY
She didn't, until today. | read

sone this afternoon when |I got back
frommeeting with you..

Mary shivers but doesn't seemto notice. But Sam does.

MARY ( CONT' D)
and Ely.

EXT. CAMPSI TE MARI ETTA - 1864-- NI GHT

A tent city has been erected near the town center in the
shape of a square.

The wagons formtwo sides of the square. The opening to the
town center forns the other end. Wods formthe final side
of the square.

Sol diers keep vigil along the edges of the canp, especially
near the woods.

Fires burn throughout the canp. W nen and children go about
preparing their evening neal.

Several wonen, carrying torches for light, enter and exit
t he woods.

EXT. WOODS -- CONTI NUOUS

A young woman wal ks slowy along the path to the latrine.
No one i s nearby.

She hears sonet hing nmoving through the woods and st ops.
Hearing nothing see noves on a little faster. She sees a
white cloth hanging on a bush, the sign for where the latrine
is.

She turns around and | ooks behind her. She |listens. She
shrugs and enters the path.

She puts the torch into a nmakeshift hol der.

Soneone approaches down the path. She freezes.
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As the sound noves cl oser, she begins to turn.
She turns the rest of the way fast.
Her face rel axes. She smles.

YOUNG WOVAN
Why, hello...

A hand strikes her in the face knocki ng her down.

The hand rises hol ding sonething that glints in the
torchlight.

The hand strikes |ike a snake, making a wet THUNK sound.
Bl ood spl ashes onto her dress and the ground.

Thi ck CUTTI NG noi ses are heard as bl ood begins to puddle on
t he ground next to her body.

EXT. 1864 - CAMPSI TE MARI ETTA -- DAWN

Mary Green exits her tent. She wal ks toward the woods. As
she approaches the path into the woods, a sol dier stands up.

SOLD ER
Mornin', Ma'am Better carry this
torch, even though it's getting |ight.
He pulls a torch froma holder and hands to Mary.

MARY GREEN
Thank you.

The sol dier | ooks at Mary with a questioning | ook.

SCLDI ER
If you d like, | could walk with
you. In case there's any critters

ar ound.

SAMJEL (O S.)
That won't be necessary, corporal.

Sanuel wal ks up and the corporal stands at attention.

SAMUEL ( CONT' D)
['Il escort Ms. G een.

Mary | ooks at Samuel with a bemused | ook.
MARY GREEN

That's all right, Captain Lee, 1"l
be fine.
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Sanmuel takes the torch from Mary, who gives it up without a
struggl e.

SAMUEL
The corporal is right, there nay be
critters out there.
Mary smles at Sanuel .

MARY GREEN
Thank you, Captain Lee.

They wal k into the woods.
EXT. WOODS -- CONTI NUOUS

Sam and Mary wal k al ong t he path.

MARY GREEN
Captain Lee...
SAMUEL
Pl ease call ne Sanuel. At |east

when we' re al one.

Mary wal ks al ong. She | ooks up at Sanuel .

MARY GREEN
Sanuel, How |l ong are we going to be
here?
Sanuel sm |l es.
SAMUEL

The train arrives in two days.
Mary frowns.

MARY GREEN
| see.

They approach the white cloth on the bush.

They hear FlI APPI NG and then | ow GROALI NG com ng fromthe
pat h.

Sanuel stops Mary and draws his revol ver.

SAMUEL
Stay here. 1'll run it off.

Sam strides to the path and enters.

SAMUEL ( CONT' D)
M/ God!
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H s revolver fires three tines. A SCREECH is heard whil e
si mul taneously several crows SQUAWK and fly into the air.

Mary runs and enters the path.
Samis standing by the nutilated body of a young wonman.

MARY GREEN
OCh dear God!

Sanuel runs up to Mary and enfolds her in his arnms. She
buries her head into his chest.

EXT. CAMPSI TE MARI ETTA -1864 -- DAY

Mary is sitting with Lizzy and Ruth. She is drinking coffee.
She | ooks up and sees Samnuel approaching.

MARY GREEN
What kind of aninal killed her? A
bear ?

SAMUEL
No. I'mafraid it was sonething

worse. A human. She was cut up.

MARY GREEN
You nean |i ke Josephi ne?

Sanmuel | ooks at the ground, then back at Mary.

SAMUEL
|'mnot sure but it looks like it.

Mary stands up and wal ks up to Sanuel .
MARY GREEN

Who is doing this? And why does it
seemto be only us?

SAMUEL
| don't know. But | think it rmrust
have been soneone famliar. It
doesn't appear that she put up a
fight.
Mary stiffens.
MARY GREEN

Fam liar? You nean one of us? Wy
not one of your nen? Sone of us
have becone ... famliar to you and
your nen.

Sanmuel smles, then frowns.
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SAMUEL
| know. But | can't think of anyone
who bears that type of aninosity ...

Sanuel | ooks at Mary then off to the distance where the troops
are bi vouacked.

Mary foll ows his gaze.

MARY GREEN
What are you thinking?

Sanmuel turns back to Mary.

SAMUEL
That | need to ask sone questi ons.

He starts to turn but Mary grabs his arm

MARY GREEN
" mgoing with you.

Sanmuel hesitates, then nods.
Mary and Sanuel wal k off toward the other end of canp.
EXT. CAMPSI TE MARI ETTA - 1864 -- DAY

The troops have set the tents in neat rows in an open area
near the train depot.

Cooking fires are going, the snoke fromthe fires drifting
in the breeze.

Ely conmes out of his tent and heads toward the chuck wagon.
As he wal ks al ong he speaks to several of the soldiers. He
approaches a group of nen, nostly sergeants and one offi cer,
DOCTOR JOE W THERS.

Ely gets sone coffee fromthe pot sitting on a fire.

He sips the coffee and heads back to the group of nen.

ELY
Morning. |1'd say it's good but for
havin' to wet nurse these Rebel

whor es.

Several of the nmen |laugh. Doc Wthers slightly smles and
speaks with an English accent.

DOC W THERS
My good Sergeant. These are the
fine | adies of the South. Ladies
par excel |l ence!
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Ely spits into the fire, causing a sizzle and a burst of
snoke.

ELY
Ladies, nmy ...

SAMUJEL (O S.)
Ser geant Pol owski !

Ely's head snaps around, his face erupting in a grinace.
The soldiers stand up sharply and cone to attention.

Doc Wthers slowy stands up. Ely slowy nolds into
attention.

Sanmuel and Mary walk up to the fire.
SAMUEL ( CONT' D)
At ease. Sergeant Pol owski, | want
a word with you.

Ely drinks sonme coffee, |ooking at Samuel and Mary over his
cup.

ELY
Well, now, Captn' sir, | was just
grabbing sone grub. If it can wait
until 1've had a chance to chow ...

Several of the nen | ook around thensel ves.
Sanmuel's mouth curves into a hard snle

SAMUEL
"' msure the food will still be
here, Sergeant. So, follow ne.

Sanmuel turns and then stops.

SAMUEL ( CONT' D)
And if it's not an inconveni ence
Doc, | would |ike you al ong, too.

Doc Wthers sm | es and nods.

Sanuel turns and notions Mary to follow. Doc Wthers foll ows
and Ely brings up the rear.

I NT. SAMUEL'S TENT -- DAY

Mary sits on a small stool next to a folding desk. Samnuel,
Ely and Doc Wthers stand near by.

SAMUEL
Doc, were you able to exam ne the
body of the girl?



Doc Wthers | ooks at his hands. Then at Mary. Then at

Sanuel .
DOC W THERS
Yes. A terrible thing. It was a
savage.
SAMUEL
My thoughts exactly. |'ve seen nen

do horrendous things when in the
grips of battle fury.

Sanuel | ooks at Ely.

SAMUEL ( CONT' D)
| think hate can do the sane thing.

Doc Wthers nods.

DOC W THERS
That' s reasonabl e.

SAMUEL
Were you able to tell anything el se?
Any ot her marks or wounds?

Doc Wthers | ooks at Samuel with an approving | ook.

DOC W THERS
Very good, Captain. She seened to
have been hit in the face very hard.
My guess it knocked her out. Probably
spared her fromthe pain.

Mary | ooks at Doc Wthers with a hard face.
Ely | ooks between Sanuel and Doc Wt hers.
ELY
Captain Lee, | need to get to ny
duti es.
Sanmuel wal ks up to Ely.

SAMUEL
Let nme see your hands, Sergeant.

Ely scowWs at him

ELY
Why ?

SAMUEL
That's an order, Sergeant!

Ely holds out his hands, palnms up. They are rough and

cal | used.
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Sanuel | ooks down then back at Ely.

SAMUEL ( CONT' D)
Turn them over.

Ely slowy turns them over.

The knuckles of his right hand are scrapped. Sanuel

his right hand.
SAMUEL ( CONT' D)
How did you hurt your hand, Sergeant?
Been punchi ng sonet hing...or soneone?

Ely stares into Sanuel's eyes.

ELY
| ain't no wonan killer!
SAMUEL
No one said you were. | just want

to know how you hurt your hand.
Ely scows at Mary and then | ooks at Sanuel .

ELY
| scrapped it while | was hel ping
set up the tents. M hand sli pped
and | scrapped ny knuckl es.

Sanmuel | ooks into Ely's eyes.
SAMUEL
|''m sure you can corroborate your
story?

Ely | ooks at Sanuel then sm|es savagely.

ELY
If'n you nean can soneone vouch for
me, yes. | was with ny squad and

all of themseen ne do it. Some of
themreceived a kick in the ass for
causin' nme to hurt ny hand!

Sanmuel | ooks at Ely and then nods.

SAMUEL
Very well, Sergeant, I'll ask them

He turns towards Mary then back to Ely.

SAMUEL ( CONT' D)
That is all, Sergeant. For now.

Ely stares at Sanmuel and then salutes. He stal ks out the

door.
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Mary stands up to | eave.
SAMUEL ( CONT' D)

Doc. One nore question. Can you
tell how the wonen was cut?

Doc Wthers | ooks at Mary and then Sanuel .
EXT. CAMPSI TE -- CONTI NUOUS

A knife is slicing into a hunk of steam ng beef. It slices
t hrough the neat |ike butter.

DOC W THERS (V. Q)
Well, all the cuts were very snoot h,
no j agged edges. So, the knife would
have to be very sharp.
The knife slices again.
The knife stabs one of the pieces and slowy rises.

DOC W THERS (V. Q) (CONT' D)
And the person would have to be
skilled in the use of a knife.
The knife brings the neat into the nmouth of Ely Pol owski .
| NT. BLUES CLUB -- NI GHT

The club crowd has thinned out. Samand Mary sit and finish
their drinks.

Sam | ooks thoughtful and Mary watches his face.

SAM TYLER
That's quite a story. Scary.

Mary | aughs.

MARY
Scary! A big, brave FBI agent scared.

Sam | aughs.

SAM TYLER
Well, it's just that

Hi s face shows surprise. He |looks at his beer bottle.

MARY
What ?

SAM TYLER
Well, either I'"mgetting very
confortable or getting a buzz because
( MORE)



SAM TYLER ( CONT' D)
| alnost told you sonmething that |
shoul dn't discuss with the press.

MARY
|"mnot the press. |'mdoing a_
specific piece. So, off the record?

Sam sm | es.

SAM TYLER
Just like a journalist. First, has
anybody el se read these journal s?

MARY
No. At |east not anybody alive.
Why ?

Sam drains his beer and slowy puts down the bottle.

SAM TYLER
Because the two wonen mrurdered here
match the two wonmen described in the
j ournal s.

Mary | ooks surprised and then nods.

MARY
| don't nean to be callous, but why
all the federal help, if it's only
two wonmen?

Samsits still for a few seconds. Then shrugs.

SAM TYLER
Because both wonen were Arnmy. Both
were killed outside the base. Both
showed no signs of struggle. So, we
were brought in inmediately.

Mary | eans forward.

MARY
So, why did Col onel Low ask ne here,
if the details are being kept under
wWr aps?

Sam nakes a face.

SAM TYLER
Ely is very anbitious, and he is
trying to get control of this
investigation. [It's driving him
nuts that we're | eading. He probably
was going to | eak sonme m sinformation
to generate heat on the Bureau.

49.
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Sam | eans forward. He rubs his face and then | ooks up with
a smile.

SAM TYLER ( CONT' D)

How s this, I'lIl get you cl earance
from Washi ngton to be the excl usive
press liaison. You'll get the story

but not until we catch the bad guy.
Mary sl ow y shakes her head.

MARY
| don't know Sam | really want to
find out what happened to the Roswell
wonen. Wiay nobody knows about the
events. Wiy history doesn't speak
of them Wy the governnent covered
up the nurders. Wiy no one seened
to care.

Mary | ooks around realizing her voice had gotten | ouder.

Sam | ooks at her cl osely.

SAM TYLER
|"mnot sure why, it's just a feeling
but ... | think that sonehow these

cases are |inked.
Mary starts to protest.

SAM TYLER ( CONT' D)

| know, | know. No one's read the
journals recently. It's just a
feeling.

Sam hol ds out his hand to Mary.

SAM TYLER ( CONT' D)
So, are we partners? 1'Il let you
follow the case, if you read your
journals a little faster and keep ne
up to speed on the story. And I']|
hel p you get access to any materi al
you need.

Mary | ooks at his hand and then his face.

She slowy smles and reaches out and takes his hand. They
shake.

| NT. DOWNTOWN ATLANTA HOTEL ROOM -- NI GHT

Sam wal ks out of the bathroomwearing a Braves tee shirt and
| ong gray sweat pants.

He wal ks over to the desk and opens his briefcase.
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He renoves a satellite phone and unfolds the antenna. He
turns it on and punches in a nunber.

He wal ks over to the bed and sits down with his back agai nst
t he headboar d.

SAM TYLER
Agent Sanuel Tyler. Access code:
Robert Tango Mary 6930.

He picks up his watch and | ooks at the tine.
A nuffled voice is heard fromthe receiver.

SAM TYLER ( CONT' D)
Matt, you ol d dog!

He hol ds the phone fromhis ear and nuffled yelling cones
fromthe phone.

SAM TYLER ( CONT' D)
Man, it's a good thing we're
scranbled! Yes, it's inportant.
It's ok. Just wite this down, then
you can go back to sl eep

Sam | aughs.

SAM TYLER ( CONT' D)
"Il buy you a case of D nkel Acker
when | get back. This is code red.
Yes. | need you to get ne the
conplete files on Colonel Ely Low
You heard ne right. Send themtop
priority. Thanks. Good-night, Matt.

Sam punches the phone off.
He | ays the phone down on the night stand. He rubs his face.
SAM TYLER ( CONT' D)
Colonel Ely Low. Sergeant Ely
Pol owski. W'l see.
He reaches over and turns out the |ight.
EXT. CAMPSI TE MARI ETTA - 1864 -- DAY

Ely stal ks through the canp scowing at the wonen as they go
about their chores.

In the tents sone are packing up their few bel ongings in
bl anket s.

El y approaches the tent where Mary, Lizzie and Ruth are
canped.
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| NT. LARGE TENT -- CONTI NUOUS

Li zzi e stands near the entrance of the tent. She sees Ely
appr oachi ng.

She stares at him Then she her nouth curves into a shark
smle. She | ooks over her shoul der toward Mary.

LI ZZI E
Mary, here cones that ol e randy
Sergeant Ely!

Ruth | ooks at Lizzie with shock and then at Mary. Mary just
sm | es and shakes her head.

MARY
| s he headed toward our tent?

Li zzi e | ooks out and t hen back.

The tent flap flies open and Ely storns in as Lizzie steps
back.

Ely looks at Lizzie and Lizzie strikes a provocative pose.
Ely's eyes devour her but he turns fromLizzie and wal ks
toward Mary.

Mary watches himw th a stern | ook.

MARY ( CONT' D)
Ser geant Pol owski, you're not supposed
to enter our tents by yourself.

Ely stops and | ooks around.
The wonen and children stare at himw th open disgust.

A woman tending to a bedridden elderly woman | ooks up quickly
t hen back down.

Ely scow s back

ELY
I"mallowed to do what | damm wel |
pl ease! |'mhere on orders to nake
sure you are getting ready to nove
out.

Mary wal ks up to Ely and stands up to him Lizzie noves
slowy and gets behind Ely.

MARY
That nmay be Sergeant, but | was
assured by Captain Lee that no soldier
woul d be allowed to enter our tents
alone. No matter what the orders.
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Ely | ooks at Mary with a malicious grin. He leans close to
Mary.

ELY
Captain Lee. Well, he ain't here.
| am

He grabs Mary's arm and she stands strong. Mary |ooks into
hi s eyes.

MARY
Take your hands off ne, Sergeant.

Ely squeezes her arm harder but Mary doesn't flinch.
ELY

Ya' think that you' re too good for

me, you Rebel bitch. W'Ill see about

that, now won't we.
Ely starts to pull Mary toward him
Li zzi e qui ckly reaches under her skirt and pulls out a
derringer fromher garter. She slowy puts the gun next to
Ely's ear.
Li zzie pulls back the hanmrer which makes a | oud CLICK

Ely freezes. Lizzie touches the gun to his ear.

LI ZZI E
| think that it's tinme for you to
| eave, Sergeant. [|I'mnot real good

with this here gun, but | think
could hit anything this close.

Ely stares at Mary and then rel eases her. Lizzie steps back
fromEy.

He slowy turns and faces Lizzie.

ELY
You'll pay for this.

Li zzie just waves the gun and then she smles at Ely.
LI ZZI E
Ch, Sergeant you do know how to turn
a girl's head.
Ely takes step toward Lizzie, who snaps the gun up.

Ely stops and then turns toward the tent flaps. He stops
and turns.
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ELY
The train to Louisville will be here
tonight. Sonme of you will be | eaving
in the norning. Be ready.

He whirls around and stornms out of the tent. Ruth runs up
to Mary and Lizzie. The other wonmen go back to the packing.

RUTH
Ch, Mary, they're such brutes!
Lizzie, they're going to get you for
pointing a gun at the Sergeant!

Lizzie lifts her skirt and puts the derringer in her garter
hol ster.

LI ZZI E
What gun?

Lizzie starts laughing. Mary joins her |aughing and then
Rut h gi ggl es.

MARY
Lizzie, Lizzie. You nust be extra
careful. | don't think it's a good

t hi ng havi ng Sergeant Pol owski after
you. Just be careful

Li zzi e reaches up and touches Mary's cheek.

LI ZZI E
Way, Mary, |'m always careful. But
"' m not the one Sergeant Pol owski
f anci es.

Mary smles at Lizzie.

MARY
We'll all be careful

EXT. CAMPSI TE MARI ETTA - 1864-- NI GHT

Campfires burn throughout the canpsite. The canp is quiet
even with all the activity except where the soldier's tents
are.

MUSI C and LAUGHTER fl oat on the night air but the wonen around
the canpfires | ook dejected.

Mary, Lizzie, and Ruth sit around one fire drinking coffee
when one of the wonen, SALLY GREER cones up.

SALLY
Mary, we better get the doctor, MaMa
Greer isn't doing real good.

Mary stands up.
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MARY
"Il get the Doctor, you go back to
Ms. Geer.
Li zzi e stands up next to Mary.

LI ZZI E
You stay, I'll go. | think the doctor
is a fine | ooking man.

Rut h shakes her head.

LI ZZI E ( CONT' D)
Besi des we should go in pairs.

Mary | ooks at Lizzie.

MARY
We're not going anywhere. |'m going
to get Private Flaherty to get Doctor

Wt hers.
Li zzi e pouts but then | aughs.
LI ZZI E

I right. 1'Il just have to wait
Il he gets here.

Al
ti

Mary wal ks toward a sol di er standi ng guard near the fringes
of the campfire.

I NT. LARGE TENT -- N GHT

Doc Wthers sits next to Ms. Geer with Sally on the other
side. Lizzie and Mary stand near.

Ms. Geer's breathing is shallow.

Doc Wthers listens to Ms. Geer's heart and then he puts
away his stethoscope and cl oses his bag.

He stands up and turns to Mary and Lizzie.

DOC W THERS
l"msorry Ms. Geen but I'mafraid
she won't make through the night.
Her heart is just worn out.

Sally begins to softly cry. She |ooks up at Doc Wt hers.

SALLY
| f she hadn't been yanked away from
her honme and forced to canp out, she
she. ..
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DOC W THERS
|"msorry, Sally. I'mreally sorry.
But | can't do anything for her.
Just make her confortable.

MARY
Thank you Doctor. We'Ill take care
of her.

Doc Wthers turns to | eave and Lizzie steps next him and
puts her armthrough his.

LI ZZI E
"Il see you out, Doc.

Doc shyly smles at Lizzie.

They turn and walk to the front of the tent. As they near
the tent flaps, Lizzie pretends to trip going down on one
knee.

Doc Wthers bends down to hel p.

Li zzi e 1 ooks up giving Doc a good | ook at her breasts. Doc
is transfixed for a second. Then he hel ps Lizzie up.

Doc is breathing harder and | ooks back at Mary and Sallvy,
who still tend to Ms. Geer.

He has a strange | ook on his face, but then shakes his head
and sm | es.

DOC W THERS
Such beauty nmakes ne breat hl ess.

LI ZZI E
Why, thank you Doctor. |It's been a
long tine since soneone called ne
beautiful. Conme, I'lIl walk with

you.
Doc sl owy shakes his head.

DOC W THERS
Sorry Lizzie, but | got others to
see.

Doc bows and then goes out the tent.
LI ZZI E
Well, good Doctor, you won't be gone
all night.

Li zzie |l ooks at the tent flap and smles. She turns and
wal ks back to Mary.
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| NT. LARGE TENT -- N GHT
The wonen are sleeping fitfully.
Lizzie slowy gets up. She's still fully dressed.

She slowy goes towards the tent flap. She lifts the tent
flap and goes out.

EXT. WOODS -- CONTI NUOUS

Li zzie wal ks along the path to the latrine carrying a torch.
She stops and | ooks around.

She turns to a side path | eading back to the canpsite.

LI ZZI E
Well, Doc, | hope you' re not al
tuckered out. [|'mplanning to nmake

you breat hl ess.
Lizzie's smle freezes when she hears sonething in the woods.

She turns slowy around hol ding up her torch. Suddenly, a
raccoon scurries across the path into the path.

LI ZZI E ( CONT' D)
Sweet Jesus! M. Raccoon, kindly
keep from scaring the ..

An arm reaches around her neck suddenly choking her. She
drops the torch. She struggles against the man hol di ng her.

He bends her head back and brings his armup. The hand is
hol di ng a scal pel .

The hand makes a quick slice across Lizzie's throat.

Bl ood spurts fromher throat and down the front of her dress,
covering her breasts wth bl ood.

I NT. LARGE TENT -- DAWN

Mary sits up suddenly, |ooking frightened. She | ooks around
at the sl eeping wonen.

Her eyes stop on Lizzie's enpty bed.

Mary stands up quickly and goes to front of the tent and
goes out.

EXT. CAMPSI TE MARI ETTA -- CONTI NUOUS
Mary | ooks around but doesn't see Lizzie.

MARY
Li zzi e! Li zzi e!



58.

A soldier jerks awake at Mary's scream He |ooks around in
pani c.

MARY ( CONT' D)
Li zzi e!

Mary runs toward the soldiers' canp.

MARY ( CONT' D)
Lizzie! \Were are you, Lizzie!

She runs through the canp into the soldiers canp to Captain
Lee's tent. She stops running.

Several sol diers are now watching her closely.
MARY ( CONT' D)
VWere is hel \Were's that nurdering
bast ar d!

Sanmuel comes out and runs to Mary.

SAMUEL
Mary, what's wrong?
MARY
Lizzie's gone. | couldn't find her.

That bastard has killed her!

SAMUEL
Who, Mary?

He | ooks at her and | ooks up.

SAMUEL ( CONT' D)
Corporal, get your squad and | ook in
t he woods. \Were's Pol owski ?
Ely comes out of a tent. He walks up to Samnuel .
Mary tries to lunge at himbut Sanuel hol ds her.
SAMUEL ( CONT' D)
Mary, no. He couldn't have done it.
W were up till daybreak. W' ve
only been asleep a short tine.
Mary | ooks at hi m confused.

MARY
VWhat? He threatened her!

Ely looks at Mary with snug face.

ELY
| told ya', | ain't no woman killer.
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MARY
No, it has to be!

In the distance a single shot is fired. Sanuel | ooks at
Mary and then Elvy.

SAMUEL
Sergeant, go get Doc Wthers.

Sanmuel notions for the soldiers standing near by to foll ow
him He turns to Mary.

SAMUEL ( CONT' D)
Go back to your tent. [I'll conme get
you.

Mary shakes her head. Sanuel takes her face in his hands
and wi pes tears off her face.

SAMUEL ( CONT' D)
G on. I'll let you know as soon as
| can.

Mary straightens up and then nods. She turns and wal ks back
towards her tent.

| NT. DOWNTOWN ATLANTA DI NER -- DAY

Mary and Samsit in a booth with the remains of breakfast in
front of them

A waitress pours coffee for them and then | eaves.
Mary | ooks out the wi ndow at the people passing the w ndow.
Sam wat ches Mary as he drinks his coffee.
SAM TYLER
You seem di sappoi nted that Sergeant
Pol owski isn't the killer.

Mary turns fromthe w ndow and | ooks at Sam She studies
his face.

SAM TYLER ( CONT' D)
What? Do | have food on ny face?

Mary | aughs.
MARY
No. It's just that ... I've been
struggling wwth ny feelings.
Sam | ooks at Mary with qui zzical | ook.

SAM TYLER
About ?



MARY
Certain things.

Mary takes a drink of coffee.

MARY ( CONT' D)
Everyt hi ng.

Sam drinks his coffee |l ooking at Mary with a stoic face.
He puts his cup down and | eans forward.

SAM TYLER
Can | have a hint?

Mary sm | es

MARY
Have you ever had an instant
connection with soneone?

Sam nods.

MARY ( CONT' D)
Wll, there's a theory that says
soul s travel through many lifetines,
seeki ng answers to their problens
and eventual ly findi ng peace.

SAM TYLER
Rei ncar nati on.

Mary nods.

MARY
But these souls can also travel in
groups and they connect with each
other in those different |ives.

Sam | ooks i nt erested.

SAM TYLER
You nean, you, nme and Ely?

Mary nods.

SAM TYLER ( CONT' D)
So, in theory the killer is also
included in this group. W just
don't know who that is.

MARY
Yes. | know this sounds crazy, but
it's not ... neither aml.

Sam | aughs.
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| don't think you're crazy. Very
i magi nati ve maybe, but not crazy.

Sam | ooks at Mary and sm | es.

SAM TYLER ( CONT' D)
Al so, very smart, quick witted ..
and beauti ful .

Smling, Mary | ooks at Sam
MARY

So, you don't think our killer is an
astral traveler?

SAM TYLER
| believe anything' s possible, but I
have to admt, | think our killer

has sonehow found out about the
murders of the Roswell wonen and is
copying the kills.

Mary shakes her head.

MARY
| don't see how that is possible.
These journals are personal and have
been | ocked for years.

Sam drinks his coffee and | ooks at Mary over the rim
sets the cup down.

SAM TYLER
| understand that. But what if there
were secured mlitary records
di scovered by the killer. O one of
t he ot her wonen kept a journal but
didn't | ock them up?

Mary | ooks down at her plate and then out the w ndow.
| ooks back at Sam

MARY
| guess that's possible. But, |
don't think that what's happening.

SAM TYLER
Fair enough. You can concentrate on
t he netaphysical and 1'Il concentrate
on the everyday physical.
Mary | aughs.
MARY
Deal .

( MORE)
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MARY ( CONT' D)
So, why don't we get access to the
mlitary records since we both need
that information?

SAM TYLER
I was hoping you' d ask. Col onel Low
has agreed, reluctantly, to the
Bureau's request to get access to
hi stori cal data.

Sam slides out of his seat and stands up.

SAM TYLER ( CONT' D)
So, if you're ready to go.

He holds out his hand to Mary. She takes it and stands up
to face him

Their eyes |ock as they stand close still hol di ng hands.

MARY
| also confess that |'ve had that
connection feeling with you.

SAM TYLER
So have |.

They stand | ooking at each other for a few seconds then turn
and wal k toward the exit.

EXT. BLDG 15 -- DAY
Sam and Mary get out of a car and head toward the entrance.
| NT. LOBBY BLDG 15 -- CONTI NUOUS

Mary and Sam wal k al ong a corridor with LI EUTENANT CAROL
MORSE.

CARCL
Col onel Low asked ne to nake sure
you received everything you need.

She | ooks at Mary.

CAROL ( CONT' D)
He said you were | ooking for old
mlitary records?

Mary | ooks at Sam who nods.
MARY

Yes. Cvil \War.
( MORE)



MARY ( CONT' D)
| " mworking on a story about four
hundred Sout hern wonmen and chil dren
that were captured, charged with
treason and shi pped North.

Carol 1 ooks at Mary.

CARCL
|'ve never heard of that.

MARY
Nei ther had I, but my great-great-
gr andnot her was one of the wonen.
She kept a journal which | recently

recei ved.
CARCL
Wll, let's see what we can find.
| NT. LIBRARY -- CONTI NUOUS

Sam and Mary sit at a table | ooking at conputer
Carol is pointing to the screen.

CARCL
From here it's just a matter of
using the search feature.

Mary nods her head.

CAROL ( CONT' D)
Vell, if you have any questions, our
library technicians are in the next
room |'ve got to go to a doctor's
appoi ntment, but |I'Il check back
| at er.

Sam head snaps up to | ook at Carol.

SAM TYLER
| hope |I'm not being too personal,
but is your doctor on base?

CARCL
No, I'mgoing off base. W don't
have a resident gynecol ogi st.

She smles at Sanml s expression.

SAM TYLER
Oh. Right.

Mary | aughs at Sam

MARY
Thanks, Lieutenant Morse.

nmoni t or.

63.
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CARCL
Pl ease call ne, Carol

MARY
Thanks, Carol.

Carol turns and | eaves the room
Mary | ooks at Sam

MARY ( CONT' D)
VWhat are you thinking?

SAM TYLER
Still looking for connections between
the victinms. Sonmething I'll follow

up on.
Samturns to the nonitor.
SAM TYLER ( CONT' D)
So, let's see you put this thing
through its paces.
Mary starts typing rapidly.
| NT. DOWNTOWN ATLANTA HOTEL ROOM -- N GHT

Mary sits in bed dressed in a tee shirt and paj ana bott ons.
She is reading in the journals.

She stops reading.

She reaches over to the night stand and picks up her
smart phone.

She wi pes the face and it opens showing 9:45 PM She puts
down the smart phone on the bed.

She picks up the journal again, opens it and then closes it.
She stands up and goes to the desk.

She opens her brief case. She |ooks inside and pulls out a
busi ness card.

She goes back and sits on the bed.

She picks up her smartphone while | ooking at the card and
di al s.

MARY
Hello, Sam It's Mary. | hope it's
not too late. Look, | just read a
passage in the journal. Yeah,

know.
( MORE)
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MARY ( CONT' D)
Anyway, | was wondering if you would
be interested in neeting ne at the
bar downstairs. Thirty m nutes?
Great. Call nme when you get here.
K, bye.

Mary ends the call as she walks to the dresser, she |ays
down the smartphone and opens the drawer.

She
She
She
She
She

pulls out jeans and then puts them back.
stands up and | ooks toward the cl oset.
runs her hand through her hair.

puts her hands on her hips.

goes back to the dresser and pulls the jeans back out

t hrowi ng them on the bed.

| NT. DOWNTOAN ATLANTA HOTEL BAR -- N GHT

The bar is fairly crowded, nostly with busi ness people.
Mary and Samsit in a booth. They have half full pilsner
gl asses of beer in front of them Mary is talking while

stares at her.

Mary stops tal king. She |ooks at Sam

MARY
San? Did you hear ne?

Sam snaps to attention.

SAM TYLER
l"msorry. | knowthis going to
sound cheesy but you | ook great.

Sam sm | es and shrugs.

Mary | ooks at Sam closely, then she slowy sm|es.

MARY
Thanks. 1'mglad you think so.

Sam starts to say sonmething but Mary holds up her hand.

MARY ( CONT' D)
But | think you need to understand
what happened to the Roswel | wonen.

SAM TYLER
You're right. Sorry. Now what
happened?
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Mary drinks sone beer.

MARY
They're | eaving ..

EXT. CAMPSI TE MARI ETTA - 1864-- DAY
The tents are being taken down by sol diers.

G oups of wonen and children are wal king towards the train
depot near the canpsite, next to the town square.

EXT. MARI ETTA TRAI N DEPOT -- DAY

A train consisting of an engine and ten freight cars sit on
the rail near the canpsite.

The engine i s spewi ng steam

ENG NE CAB

The engi neer and fireman are working in the engi ne cab.
The engi neer wal ks to the back of the open cab and | eans
out, | ooking down the track at the last freight cars where
sone the cavalry's horses are being | oaded.

BACK TO SCENE

Standi ng in bunches along the tracks are the wonen and
chi | dren.

A columm of soldiers come marching up perpendicular to the
freight cars.

As the first soldier reaches the cars, he executes a left
turn and wal ks along the cars until he reaches the freight
car next to the coal car. He stands at attention at the
door .

The next soldier stops at the door of the next car, and so
on until all the soldiers are standing next to a freight car
door .

Sergeant Ely Pol owski wal ks to the mddle of the |ine of
freight cars.

He stops and | ooks at the wonen, a smrk on his face.
He does an about-face and faces the sol diers.
He hol ds up his hand.

The sol diers stand up on the netal step under the doors and
grab the handle, |ooking at Ely.

Ely chops his arm down.
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The sol diers open the doors. Each car is enpty except for
fresh hay on the floors.

The wonmen see the enpty cars and start talking to each ot her.
Sone start crying, others are shaking their heads.

Mary G een wal ks fromthe wonen towards Ely.

The wonmen see Mary and qui et down. The only sounds are the
steam from the engi ne and the horses whinnying and snorting
as they are | oading.

Ely waits for Mary like a Iion watching a gazelle.

Bef ore Mary reaches, Sanuel wal ks next to Mary and touches
her arm She stops and | ooks at Sanuel .

SAMUEL
|"msorry, Mary, we don't have any
passenger cars avail able. W' ve
made these cars as confortable as we
can.

Mary just | ooks at Sam
MARY
Well, Captain Lee. | guess we really
don't have choi ce.
Sanuel turns to face the wonen.
SAMUEL
| know that this is difficult, but
pl ease understand we have our orders.
The soldiers in front of the door
will help you up into the cars.

The wonmen just stand and | ook at the train. Several stand
rantrod straight with crossed arns.

Mary smles at the wonen.
Sanmuel turns back to Mary, pleading with his eyes.

Mary hol ds her head high and wal ks toward the front car.
Sanmuel follows her.

When she reaches the car, the private standing next to the
door lays down his gun and takes off his hat. He reaches
out his hand toward Mary.

Mary nods to the private and clinbs into the car.

She turns in the door and faces the wonen.

They | ook up at her.
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MARY
Qur nen have fought and died for the
freedomto live our lives in peace.
We are proud of them
Mary | ooks around at the wonen.

MARY ( CONT' D)
Now, let's make them proud of us.

The wonen | ook at each ot her.

They gather up their bel ongings and then wal k quietly and
proudly toward the waiting freight cars.

EXT. BLDG 15 - PRESENT -- DAY

Mary drives up and parks. She gets out of her car and wal ks
toward the front door.

| NT. LI BRARY -- CONTI NUCUS
Mary sits in front of conputer termnal. The roomis dim
The light fromthe screen highlights her face.
Behi nd her the door silently opens.
Mary keeps typing and clicking.
Ely cones in and glides up behind her.
Mary suddenly turns around.
MARY
Jesus! Colonel Low. You scared the
crap out of ne.
Ely smles slyly.
ELY LOW
| guess you were so intent on your
work that you didn't hear ne cone
in.
Mary stands up and |l ooks into Ely's eyes.

MARY
Maybe. What can | do for you?

Ely | ooks at the screen sideways.

ELY LOW
Fi ndi ng anything of interest?

Mary turns and | ooks at the screen, then back at Ely.
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MARY
No. Not yet.

Mary | ooks around noticing the increasing darkness. She
| ooks at her watch.

MARY ( CONT' D)
| didn't realize it was this | ate.
| guess I'lIl call it a day.

Mary turns back to the termnal and begins to log out. Evy
wat ches her like a predator watching its prey.

ELY LOW
In that case, would you be interested
in getting sonme dinner?

Mary stops typing for a second.

MARY
| appreciate the offer Col onel

ELY LOW
Pl ease call ne Ely.

Mary nods.

MARY
Ely. But |I've got to get back to ny
hotel and check in wth nmy editor.
Plus |'ve got to put ny notes in
sone senbl ance of order. But thanks
anyway.

Ely's smle freezes.

ELY
| see. Well, then maybe sone ot her
tine.

He whirls around, narches towards the door and goes out.
Mary watches his retreat with a benused | ook.

MARY
Right. Later.

Mary sits down and finishes shutting down the term nal.

MARY ( CONT' D)
Not a chance ... Ely.

| NT. DOANTOAN ATLANTA HOTEL ROOM -- NI GHT
Mary sits at the small desk typing on her |aptop. Her

smart phone rings. She |looks at it for a second, then picks
it up.
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MARY

Hello? H, Sam Just doing ny

homewor k. Dinner? Sure. Can you

give nme about thirty mnutes. Geat.

See you then. Bye.
Mary smles as she ends the call.
She stands up and wal ks toward her cl oset and opens it. She
reaches in and pulls out a short black dress. She holds it
up and | ooks at it.

MARY ( CONT' D)
This will do just fine.

She wal ks to the bed and | ays down the dress. She wal ks
toward the bathroom slipping off her shirt.

| NT. DOANTOANN ATLANTA HOTEL LOBBY -- N GHT
Samsits on a sofa where he can watch the el evators.
The el evator doors open and a group of people get out.

Mary conmes out and strolls toward Sam Men turn and stare
at her as she wal ks by smling, ignoring them

Sam slow y stands up as Mary approaches. Sam begins to grin.

Mary wal ks up to himand stops.

MARY
Hi .
SAM TYLER
VWwow!
Mary | aughs.
MARY

| s that how Sout hern nen say hell 0?
Sam | aughs and shakes hi s head.
SAM TYLER
Only when the lady is as stunning as
you.
Mary hol ds up her hand to her nouth.

MARY
(Sout hern draw )
Why, Agent Tyler, you nmake ne bl ush

Sam sm | es.
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SAM TYLER
| think that you're discovering your
Sout hern soul. Maybe we'll covert

you and get you stay.

Mary smles and | ooks into Sam s eyes.
MARY

You never know, Sam You just never

know.
Sam hol ds out his armand Mary takes it.
They wal k toward the entrance, tal king and | aughi ng.
| NT. RESTAURANT -- NI GHT
Sam and Mary sit at a small table drinking wi ne and talking.

The place is bustling with a trendy crowd.

Ely wal ks fromthe back of the restaurant with two officers.
He predatorily scans the crowd as he wal ks.

He stops when he sees Mary and Sam

He scow s and wal ks towards them his face turning stoic as
he reaches the table.

Mary and Sam | ook up.

SAM TYLER
Well, hello Ely. Far fromyour turf,
aren't you?

Ely continues to | ook at Mary as he tal ks.

ELY LOW
Good evening. Well, Mary | guess
you got your work all done.

Mary | ooks up at Ely.

MARY
Yes. It didn't take ne as long as |
t hought .

Ely slowy | ooks at Sam
ELY LOW
Well, | guess you get to go to recess
and pl ay.

Sam stands up quickly and faces Ely. The two officers | ook
at one another. Mary watches cl osely.
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SAM TYLER
What ever your problemis Ely, you
don't need to be an asshol e.

Ely's face twsts in anger and he inches closer to Sam Sam
slowy sm | es.

SAM TYLER ( CONT' D)
Careful, Colonel. W wouldn't want
any bad press for the Arny?

Ely | ooks around, noticing a few blank stares |ooking in his
di rection.

Ely slowy smles and nods in the direction of the people
| ooki ng at him

He turns back and | ooks at Sam

ELY LOW
Sone day, Sam sone day.

He | ooks at Mary with hard eyes and then back at Sam

ELY LOW ( CONT' D)
Good night, Agent Tyler. Good night,
Ms. Stark.

He starts to turn away and then stops. He turns back.

ELY LOW ( CONT' D)
Ch, by the way. [|'mafraid, M.
Stark, | can't allow you to continue
to use the base facilities. W are
going to be running sone exercises
the next few days and limting access
to the base.

Ely smles snmugly. He turns and wal ks away.

Sam sits back down and | ooks at Mary.

SAM TYLER
VWhat was that about?

MARY
He asked ne out and | turned him
down. | forgot all about it when

you ...
Mary | ooks at Sam sheepi shly.

MARY ( CONT' D)
When you cal | ed.

Sam sm | es.
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SAM TYLER
I'"'mflattered, and very glad. But |
think that sonmething else is up.
They' re not having any exerci ses.
We're notified when they do. And
those two officers were Arny
Intelligence.

Sam |l ooks in the direction of the front door.

SAM TYLER ( CONT' D)
Maybe you've hit a nerve

Mary | ooks towards the front door.

MARY
Maybe nore than one.

| NT. DOWNTOWN ATLANTA HOTEL HALLWAY -- N GHT

Mary and Sam stand in front of Mary's roomlooking into to
each other's eyes.

Samslowy |l eans forward and ki sses her softly.

Sam noves back and Mary puts her arns around Sami s neck and
pulls himinto her kissing him passionately.

They pull apart and Mary reaches into to her purse and pulls
out her key.

She turns to open the door.

Sam ki sses her neck and slips his hands up around her breasts.
Mary nmoans with pleasure and funbles with the door | ock.

The door opens and Mary stunmbles in, pulling away from Sam s
gr asp.

Mary reaches out, grabs Sam and pulls himin the room and
cl oses the door.

| NT. DOWNTOMN ATLANTA HOTEL ROOM -- MORNI NG

Mary and Samlay in bed on their backs breathi ng heavy.

SAM TYLER
Wow!

MARY
There's that word again. |Is it your
favorite?

SAM TYLER

| guess I'mat a |oss for words.
But ... wow
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Mary | aughs and rolls over to snuggle next to Sam

MARY
| bet that you say that to all the
girls.
Sam grins.
SAM TYLER

Not to all of them
Mary punches Sam  They bot h | augh.

Sam | ooks at Mary and brushes back her hair, suddenly | ooking
serious.

SAM TYLER ( CONT' D)
There are no other girls.

Mary | eans back to |l ook into his eyes, looking at first
serious and then sm | es.

MARY
Good. Wiy don't we get sone
breakfast? |'m starved.
Sam sni | es.
SAM TYLER

You shoul d be! You wore ne out.
Mary | aughs and then rolls on top of him

MARY
Real | y?

Mary starts kissing Samon his neck and chest, finally kissing
his |ips.

Mary starts smling.

MARY ( CONT' D)
It seens that there m ght be sone
life left.

Samrolls her over and they start kissing slowy but
passi onately.

| NT. DOWNTOMN ATLANTA HOTEL DI NI NG ROOM -- DAY

Mary and Samsit at a table full of enpty breakfast plates
dri nki ng coffee.

SAM TYLER
So, what about getting access to the
Army's records?



75.
Mary shrugs.

MARY
"1l call nmy editor and see if we
can put sone pressure on Washi ngton.
| nformati on Freedom Act. Sonet hi ng.

Sam reaches across the table and takes Mary's hand.

SAM TYLER
"Il check around and see what's up.
The mlitary is very protective of
its reputation. And covering up the
fact that four hundred wonen and
children were captured, kept prisoner,
and shipped off into oblivion is bad
enough. But covering up a string of
brutal nurders could be damagi ng,
even if it happened in eighteen-sixty-
four.

Mary | ooks at Sam and smles. She picks up his hand, turns
it over and kisses the palm She | ooks up and smles.

MARY
| Iike you hands. Strong and gentl e.

Sam sm | es.

SAM TYLER
Thank you. So, where to next?

Mary lets go of Sanis hand and takes drink of coffee.

MARY
| think I'l'l try the library at
Georgia State University. | can

access their stacks because of our
affiliation with their journalism
school. And you?

Sam | eans back in his chair.

SAM TYLER
|"ve got to check in with ny forensics
guy and see if he has any new info.
Thi ngs have been quiet. Too quiet.
Wy don't we neet tonight for dinner?

Mary | ooks at Sam and sm | es.

MARY
I'"d like that. Wy don't you cal
me when you're done. Maybe we can
have a ... drink before dinner.
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Sam | aughs and stands up. He wal ks over to Mary, |eans down
and ki sses her.

SAM TYLER
Sounds good. I'Il call you later.
Bye.

He turns and starts to wal k away. He stops and turns around.

SAM TYLER ( CONT' D)
Thi nk about me.

MARY
I wll.

| NT. FBI REGQ ONAL HQ DOANTOANN ATLANTA -- DAY
Sam st ands next to DAVID PRICE in a forensics | ab.

David sits in front of a large flat screen nonitor of a
wor kst at i on.

David is pointing to the screen.

DAVI D
Thi s program takes the photos of the
cuts and additional data fromthe
scene and suggests possi bl e weapons.

SAM TYLER
Is it accurate?

DAVI D
Wthin two percent error. Pretty
awesorne.

SAM TYLER
So, what does the crystal ball say?

Davi d noves his nmouse and cli cks.

| NSERT

A split screen appears, one side show ng a close up of a cut
on one of the victins, the other side showi ng a surgical
scal pel .

BACK TO SCENE

SAM TYLER ( CONT' D)
A scal pel

DAVI D
Yep. A scalpel. And the killer
definitely knows how to use it.

Sam stands up and | ooks off in the distance.
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SAM TYLER
A doctor?

DAVI D
O a vet, a pathologist, even a nodel
car enthusiast. They all know how
to use a scal pel

Sam s smart phone begins RING NG He reaches in his coat and
pull's out his phone. He answers the call.

SAM TYLER
Tyler. Good norning sir. Sure,
"1l be right up

David | ooks at Sam as he cl oses the phone.

SAM TYLER ( CONT' D)
Deputy Director Parker wants to see
me. Thanks, David. Get this info
ready for our next briefing.

Davi d nods and turns back to the workstation.
Sam wal ks of f toward the | ab door.
EXT. GEORG A STATE UN VERSI TY - DOANTOWN ATLANTA -- DAY

Mary strolls along the Plaza peopl e-watching. She wal ks
toward the North Pullman Library.

Foll ow ng her is a young man, dressed casually but with the
di stinctive buzz cut of the mlitary.

Mary stops and slowy turns around. The young man stops and
begins talking to a student.

Mary continues on toward the front doors of the library.

The young man wat ches her for a couple of seconds and then
fol | ows.

I NT. FBI REGQ ONAL HQ DOMNTOMNN ATLANTA -- DAY

Samsits in front of a | arge desk. Behind the desk is DEPUTY
DI RECTOR JOE PARKER. He is reading a file while Sam wat ches
hi m

JOE
Well, Sam this |ooks |ike your usual
good wor K.

Joe puts down the file and |l eans forward putting his el bows
on the desk and cl asping his hands together.

SAM TYLER
Thank you, sir. So, what's up?



Joe | ooks at his hands and then up at Sam

JCE
Look, Sam | don't want to pry, but
what is your relationship with Mary

Stark?
Sam | ooks surprised, then frowns.

SAM TYLER
Where's this comng fromJoe? And
why?

Joe | eans back and | ooks at Sam

JOE
Politics, Sam The Arny is pissed
because we have jurisdiction on these
nmurders, so they have to get back
sonehow. So, | take it you're
involved with this Ms. Stark?

Sam stands up and wal ks to the front of the desk.

SAM TYLER
Tell the Arny to ... that it's none
of their business.

Joe | ooks up at Sam

JOE
Sit dowmn, Sam | guess that's a
yes?

Sam starts to say sonething but Joe hands up his hand.

JOE (CONT' D)
She's digging into sonething that
has t hem edgy.

Joe stands up.

JOE (CONT' D)
All I"mgoing to say to you is be
careful and watch your back. Now,
go get this killer. W need an arrest
soon or the heat will only go up.
Beat it.

Sam turns and heads for the door.

JOE (CONT' D)
Sam

Sam st ops and turns around.

78.
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JCE (CONT' D)
(grinning)
Get sone rest. You look a little

worn out .
Sam sm | es, opens the door and | eaves.
| NT. TRAIN -1864 -- DAY

Fifty women and children sit, stand and lay in the dim
interior of the noving freight car. They look tired and
sad.

Mary stands next to the door |ooking at the passing scenery
t hrough cracks in the door.

The train whistle BLARES. A small child starts crying, the
not her trying to confort the child.

The train begins to sl ow dowmn. Mary | ooks outside but only
sees trees.

Mary turns back to the wonen.

MARY GREEN
We're slowi ng down. They're probably
going to let us get out for a while.
Everyone stay together. Don't wander
of f.

The wonen | ook at Mary expectantly.
Mary smles gently.
MARY GREEN ( CONT' D)
When we get off the train, hold your
head hi gh. Show t hem our strength,
not our fear. We will survive this.
The train cones to a slow, jerky halt.
EXT. TRAIN CAR- 1864 -- CONTI NUOUS

Sanmuel runs down the track and stops in front of the train
door. He clinbs up and throws the handle. He pushes open
t he door.

| nsi de Mary stands straight and all the wonen stand behind
her.

Sanmuel holds out his hand to Mary. She | ooks at him and
then takes his hand. He hel ps her down and turns to the
next woman.

Mary | ooks down the track and sees the other woman getting
out of the cars.
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Even though the wonen | ook tired and di shevel ed, they stand
straight, helping the ol der wonen and chil dren.

Mary smles and | ooks up at Sanuel .
He | ooks at Mary and nods his head, smling.
| NT. GEORG A STATE UNI VERSI TY- LI BRARY -- DAY

Mary sits in a chair reading her journal. She |looks up with
tearing eyes. She w pes her eyes and closes the journal.

A young FEMALE STUDENT wat ches Mary.
She stands up and wal ks over. She hands Mary a tissue.

FEMALE STUDENT
You all right?

MARY
Yeah, I'mfine. Thank you.

The femal e student points to the journal in Mary's |ap.

FEMALE STUDENT
Is it a sad story?

Mary smles up at the fenmal e student.

MARY
Sad but courageous.

FEMALE STUDENT
Well, | got to head to cl ass.

The femal e student turns to | eave.

MARY
Thanks, agai n.

The femal e student turns back.

FEMALE STUDENT
No probl em

The femal e student wal ks toward the el evators.

She passes the young man, who is following Mary, sitting in
a chair pretending to read but watching Mary.

Mary | ooks at himfor a second then gets up and heads toward
the conmputer term nal

She sits down and | ogs on.

The young man gets up and heads to the el evators.
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He stands in front of the doors. The doors open and he gets
in. The doors close.

I NT. ELY LOWS OFFI CE -- DAY

The door opens and SERCGEANT GALLAGAN, the young man that was
followng Mary cones in. He is dressed in Arny fatigues.

He marches up to Ely's desk and snaps to attention.

SERGEANT GALLAGAN
Sergeant Gal |l agan reporting as
ordered, sir!

Ely ooks up fromreading his file.

ELY LOW
At ease, Sergeant. Report.

SERGEANT GALLAGAN
Sir, the subject went to the library
at Georgia State University. She
sat reading fromsone type of diary
or journal for one hour and fifteen
m nutes. She then spoke to a femal e
student briefly, and then began
searching the stacks via conputer

Ely | eans back in his chair.

ELY LOW
Coul d you tell what she was | ooking
for?

Sergeant Gallagan shifts on his feet.

SERGEANT GALLAGAN
No, sir. | couldn't get close enough
wi t hout her suspecti ng.

Ely | ooks at Sergeant Gallagan and then | eans forward.

ELY LOW
Whay woul d she suspect anyt hi ng,
Ser geant ?

Sergeant Gl l agan stands ranrod straight.
SERGEANT GALLAGAN
|"'mnot sure sir, but | think she
may have spotted nme. | didn't want
torisk it.

Ely slowy stands up.
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ELY LOW
Well, Sergeant, | guess you'll need
to practice your surveillance skills.

SERGEANT GALLAGAN
Yes, sir!

ELY LOW
Di sm ssed!

Sergeant Gal | ahan executes a sharp about face and wal ks
briskly to the door, opens it, goes out and cl oses the door.

ELY LOW ( CONT' D)
Damm i t!

He reaches down and punches his speakerphone on.

DI AL TONE cones fromthe speaker, then Ely punches in a
nunber. The phone rings and then is answered.

SPEAKERPHONE (V. Q.)
Sir!

ELY LOW
CGet nme Captain Fisk. ASAP

SPEAKERPHONE (V. Q)
Yes, sir!

Ely wal ks over to a cabinet with glass doors near his desk.
I nsi de are several w cked conbat knives and war nenentoes.
Ely opens the cabinet doors and renoves a wooden case.

He opens the case. Inside is a well preserved Bow e knife.
Light glints off the finely honed, deadly sharp bl ade.

He picks up the knife, feeling the balance and wei ght of the
kni fe

He puts the knife back and cl oses the case.

| NSERT

The case has a brass plaque that reads: Ely Pol owski,
Sergeant, United States Arny, Chio, 10th Calvary, Second
Di vi si on.

BACK TO SCENE

He smles grimy, turns and wal ks back to his desk.
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| NT. DOWNTOAN ATLANTA HOTEL LOBBY -- DAY

Mary wal ks up to Sam She is carrying the journals and a
smal | duffel bag.

Samis standing with his hands behind his back. He brings
hi s hands around. He holds out fresh cut flowers.

Mary sm | es

MARY
Why, you're full of surprises. So,
where are we off to?

SAM TYLER
To ny | ake house. If we | eave now,
it won't take too | ong.

MARY
Lake house? The FBI nust pay better
than | thought.

Sam | aughs.

SAM TYLER
Not really. It was ny parents.
Left it tonme intheir wil.
MARY
" m sorry.
Sam smi | es.
SAM TYLER

Thanks. They' ve been gone a | ong
time. Anyway, | thought we could
conbi ne busi ness and pl easure.

MARY
Lead the way.

Sam holds out his arm Mary takes it and they wal k toward
the front door of the hotel.

EXT. LAKE HOUSE -- DUSK

Sam and Mary drive up the gravel driveway and park next to a
smal | but neat brick house.

Mary and Sam get out and wal k around the front of the car.
They wal k up a small crest and reach the top.

Through the pine trees they can see the setting sun reflecting
of f the water.

Sam | ooks at Mary and sm | es.
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MARY
OCh, Sam this is beautiful!

SAM TYLER
Yeah, it's a slice of heaven.

Sam reaches over and takes Mary's hand. He pulls her to
hi m
They face each other and ki ss.
SAM TYLER ( CONT' D)

The |l ake isn't the only beauti ful

creation of nature.
Sam ki sses Mary and she responds.
They slowy pull apart.

SAM TYLER ( CONT' D)

Let's go inside. | have an idea on

how to work up an appetite for the

steaks I've got in the refrigerator.
Mary sm | es and nods.
They wal k hol di ng hands to the front door.
EXT. LAKE HOUSE DECK -- N GHT
Sam and Mary sit at the wought iron dining table.
Candl es burn on the table. Enpty dishes with the remains of
a steak dinner sit in front of them A half full bottle of
W ne sits on the table.
Sam picks up the wine and refills their gl asses.

Sam slyly smles.

SAM TYLER
| guess ny idea worked.
Mary | aughs.
MARY
Wll, since | cleaned ny plate, 1'd

say you're right.
Sam drinks sone wine. He swirls his glass.
SAM TYLER
Vell, we can always go back in and
work of f the steaks.

Mary sm | es



MARY
| think that's a great idea. But
first

Sam pout s.

MARY ( CONT' D)
But first, we need to share info.

SAM TYLER
k. If you insist.

Mary drinks sonme w ne.

MARY
If I didn't know better Agent Tyler,
|'"d think you were trying to distract
ne.

Sam | aughs.

SAM TYLER
No, I"mjust greedy. So, who's the
cul prit?

Mary drinks sonme w ne.

MARY
Well, | don't know yet.

SAM TYLER
| thought we agreed that you should
di scover the killer to see if there
is any way that soneone is doing
copycat killings.

Mary stands up and goes to the deck railing.
She | ooks out at the |ake.

The nmoon is bright, reflecting off the water.
Sam gets up and wal ks over to her.

Mary stares out over the water. Mary turns her
gl ances at Sam

MARY
The wonen are being shipped to
Loui sville, Kentucky. There haven't
been any killings along the way.
But | have this ... this ... feeling
that he isn't done. Just interrupted.

Sam noves cl oser to Mary.

head and

85.



86.

SAM TYLER
Look, I know this is very personal
for you. But if soneone el se kept a
diary and is using it as a basis for
the killings, we need to find out
who it is.

Mary turns around and | eans against the railing.

MARY
Sam the odds of that happening are
astronomcal. | just want to foll ow
this my way. | need to follow the
sanme path. | can't explainit. |
j ust do.

Sam reaches over and brushes back Mary's hair.

SAM TYLER
K. | don't nean to push but we've
hit a brick wall. This killer is
very careful. |[|'ve got one lead |I'm

going to follow up on. But |eads
are getting cold and the brass is
turning up the heat. So, what next?

Mary pushes away fromthe railing. She turns toward Sam

MARY
|"mgoing to Louisville. Mnday.

Sam | ooks at Mary for a few seconds.

SAM TYLER
| see. Well, | guess you have to
foll ow your instincts. But | was
hoping to spend a ot nore tinme with
you.

Sam noves closer to Mary and takes her free hand.
SAM TYLER ( CONT' D)
You see, I'mfalling for you. Big
tinme.

Mary stretches up and ki sses Sam

MARY
The feeling is nutual, Agent Tyler.
But, | have to go. | have to know

And | have to keep ny prom se.

SAM TYLER
Your prom se?

Mary pulls her hand from Sam and reaches inside the neck of
her bl ouse.



She pulls
it to Sam
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out the | ocket her grandnother gave her. She shows

MARY
This | ocket was mny great-great-
grandnother's. |I'mto deliver it to

the grave of her first husband. He
was killed in battle in 1861 or 1862.
|''mnot sure where.

SAM TYLER

Then why are you going to Louisville?
MARY

Because | have to. |[|'ve got to follow

the trail to understand the m sery
and horror these wonen endured. |
want to do themjustice. It's tine
someone di d.

Mary turns back toward the | ake. She drinks sonme w ne.

Sam wat ches her as she stares out at the water.

SAM TYLER
| understand. But you've got to be
careful. M instinct tells ne that

you' ve stirred up a hornet's nest.
An Ely is at the center. He has
been hard to reach ever since we saw
himthe other night. The Arny wll
cl ose ranks to protect their
reputati on and nmaeke things very
difficult. He started by cutting
you off fromthe base.

MARY
| know but | have ny resources.

SAM TYLER
And you have ne.

MARY
And |1'm gl ad, very gl ad.

Mary takes his hand and pulls himtoward the sliding glass

door.

MARY ( CONT' D)
So, why don't we go work off the
st eaks?

Sam sm |l es and follows Mary.
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I NT. ELY'S OFFI CE -- DAY

Ely paces behind his desk, wal king to the curio cabinet and
back to his desk

There is s KNOCK on the door and CAPTAIN FI SK wal ks in.
He wal ks up to Ely and salutes. Ely returns the sal ute.

ELY LOW
At ease, Captain. Have a seat.

Captain Fisk takes off his hat and sits down. Evy sits down.

ELY LOW ( CONT' D)
Now, Captain, what have you found
out .

CAPTI AN FI SK
Well sir, it appears that she is
still working on the story. |'m not
sure of her source, probably her
journal, but she's made flight
arrangenments to Louisville, Kentucky.
My guess is she's going to work with
the nmedia there to get nore
i nformation.

Ely turns and | ooks out the wi ndow, his jaw tw tching.

CAPTI AN FI SK ( CONT' D)
Col onel, there's not nmuch we can do
at this point. No mlitary operation
or intelligence is in danger of being
conprom sed. Ganted, if she can
substantiate her story, we may get
sone flak. But, it is ny opinion
that she won't get nuch attention
After all, her magazine is controlled
by interests that don't care about
this version of history. Nobody
cares about a group of Southern wonen
t hat supported the rebellion.

Ely faces back to Captain Fisk, his face a stone mask.
Captain Fisk shifts in his seat.
ELY LOW
You're right, Captain. |If you feel
we're not exposed, so be it.

Captain Fisk looks relieved. Ely's stoic face is broken by
a hard smile
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ELY LOW ( CONT' D)
Thank you for your help, Captain.
That is all.

Captai n Fi sk stands up, puts on his hat and sal utes.

Ely returns the salute. Captain Fisk does an about face and
| eaves the office.

Ely sits stone still for a few seconds. He slowy reaches
over and presses the speakerphone. DIAL TONE cones fromthe
phone, then he DIALS four digits. The phone is answered.

SERCEANT (O. S.)
Sir!

ELY LOW
Sergeant, call Mjor MKensie at
Fort Boone. Tell himl'mcomng to
Louisville in a few days for a case
review. 1'll give you the specifics
| ater.

Ely presses the speakerphone button off. Ely picks up a
file and begins reading it.

He stops reading, puts down the file and gets up.
He wal ks over to the curio cabinet. He opens the doors.
He reaches in and takes out the case hol ding the Bow e Knife.

Ely goes back to his desk with the knife. He places the
knife on his desk and then sits down.

He opens the case and renoves the knife. He holds the knife
up, looking at the edge and the |ight REFLECTING off of it.

He | ooks around his desk and picks up a thick manual .

Ely places the manual on the desk vertically, holding it at
t he edge wth one hand.

He takes the Bow e knife and places the bl ade agai nst the
top of the nmanual.

He slowy slices through the manual, with |ittle resistance.

The half of the manual that Ely isn't holding falls to the
desk top.

ELY LOW ( CONT' D)
Pr obl em sol ved.
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EXT. TRAIN DEPOT - LQUI SVILLE, KY - 1864 -- DAY

Sergeant Ely Pol owski stands with a squad of soldiers on the
| oading platform The train's whistle BLARES off in the
di st ance.

Ely pulls out his pocket watch and | ooks at it.
He turns to address his squad.

ELY
Al right, you horse turds! CQur
cargo of rebel whores is about to
descend upon us. Man your posts.

The squad splits in half, one half going to the left and
formng a line at the edge of the platformand the other
hal f turning right and formng a |ine.

Ely watches the soldiers line up. He hears footsteps and
turns to see Sanuel and Mary approachi ng.

ELY (CONT' D)
(softly)
The traitor and his whore.

Ely watches wwth a scow on his face.
Sanmuel and Mary walk up to Ely.

Sanuel stares hard at Ely. Ely stares back but slowy cones
to attention

SAMUEL
Sergeant Pol owski, once the | adies
have di senbarked, have the nen escort
themto the facility at 13th and
Br oadway Street.

Ely smrks and | ooks directly at Mary.

ELY
You nean the wonen's prison?

Sanmuel | ooks at Mary and back to Elvy.

SAMUEL
Sergeant! Are you looking to sit
out the rest of your tour in mlitary
prison?

Ely scow s and snaps his attention back to Sanuel.

SAMUEL ( CONT' D)
Ms. Geen will help with getting
t he wonen settled dowmn. She wll go
wth themto their quarters
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Ely face contorts with anger.

ELY
Captain, these wonen are traitors
They deserve to be handl ed as such!

Sanuel steps closer to Ely but Mary puts her hand on his
arm

Mary wal ks up to Ely.

MARY
Sergeant, | feel sorry for you
Such hatred will eventually kill
you. We did not ask to be taken
fromour hones. Qur Confederate
troops have commtted no such act.
So, please do not |et your personal
di sdain for us taint how you handl e
t hese wonen. They' ve done you no
har m

Ely starts to reply but closes his nouth. He whirls around
and wal ks to the mddle of the Iine of troops.

Sanmuel | ooks at Mary with a smle.
SAMUEL
Mary, you are truly courageous.
That's one of the reasons why ny
heart has surrendered to you.

Mary | ooks around quickly. Then she sm|es.

MARY
Thank you, Sanuel. But you nust be
careful. Someone el se besi des

Sergeant Pol owski may think you're
being a collaborator if they hear
you say that. Even though, | |ove
to hear it.

Sanmuel takes her hand and | ooks into her eyes.
SAMUEL
This war is terrible. But, it has
brought us together.

The train's whistle BLOANS as the train slowy pulls into the
station.

Steam bl asts fromthe wheels as the train stops.
As the steam engulfs Mary and Sanmuel, they quickly enbrace.

Ely turns around and sees dimshadows in the steam He spits
onto the platform He turns back to the troops.
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ELY
Al right, let them out!

The soldiers run up to the boxcars' doors and unl ocks them

The wonen and children slowy | eave their cars, |ooking
scared, tired, and dirty.

Several see Mary on the platform and strai ghten up.
Mary nods and sm | es.
Mary wal ks to the center of the platform
MARY
Ladies! If you wll follow nme, we
will get you to shelter so you can
freshen up and get sone hot food.

Mary turns around and wal ks to the end of the platform The
wonen follow with the sol di ers wal ki ng al ongsi de.

They reach the edge of the platformand go down the steps.
Mary | eads them down the streets with her head held high.
Louisville citizens stop and watch as they wal k al ong, then
go about their business. Sone of the people nod and smle
at the wonen, others watch with hard faces.

But Mary greets themall with a smle.

The wonmen watch Mary and they get nore rel axed, tal king anong
t hensel ves, as they wal k al ong.

They pass a fenced in area that has two | arge wooden barracks
and | arge tents where hundreds of wonen and children mill
about. Sone watch the passing wonen, waving and yelling
encour agenent .

Sonme of the wonen wal ki ng al ong wave back
Finally, the wonen reach a | arge house, patrolled by sol diers.
Mary stops and turns to the wonen.
MARY ( CONT' D)

This is where you'll stay for now

I nside you'll find food and beddi ng.

The doctor is to assist anyone who

is sick. Please follow the soldiers

and 1'lIl check with you later.
The wonen | ook around and then nove past Mary to the house.

Mary speaks wth them as they pass.
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She sees Ruth anong the wonen. Ruth begins to cry when she
reaches Mary.

Mary and Ruth enbrace.
RUTH
| thought 1'd never see you again.
It's been horrible.
Mary pulls back fromRuth and snoothes Ruth's hair.
MARY
My brave Ruth. ['mglad you're
finally here. Now, go inside and

freshen up. |It's not great, but
it's better than the trail.

Rut h shudder s.

RUTH
WIIl you cone see ne?

Mary hugs Rut h.

MARY
| prom se.

Ruth turns from Mary and heads toward the house.

Ruth stops and turns slowly toward Mary ...

EXT. LOQUI SVILLE M LI TARY PRI SON MUSEUM - PRESENT -- DAY
Mary stands on the sidewal k reading fromher journal. She
| ooks up at the building. She closes her journal and wal ks

on.

Mary wal ks down the street people watching. Many people
make eye contact and smle.

She stops at a street corner. She |ooks at the signs.
The street signs read: Broadway and 13th Street.
She sees a historical marker. She wal ks toward the marker.

She stands in front of the marker and in the background is a
| arge estate surrounded by a high iron fence.

| nsert

The marker reads: Wnen's Mlitary Prison - During the G vi
War, Baker House was used as a tenporary prison for hundreds
of wonen that were shipped fromthe Deep South. These wonen,
t hough not actively involved in the War, were charged with
treason and shipped to Louisville until they were shipped
farther North.
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BACK TO SCENE

Mary wal ks up to the iron fence and | ooks at the house. She
wal ks al ong the fence until she reaches the front gates.

A sign hangs on the gate. It reads Hours of Operation: Mn -
Fri 9:00 am- 4:00pm, Sat. 10:00 am- 4:00 pm d osed
Sunday.

Mary | ooks at her watch. It shows 4:30.

MARY
Dam.

She | ooks at the house once nore, turns around and heads
back up the street.

EXT. SIDEWALK CAFE -- DAY

Mary sits at a table drinking coffee. She |ooks at her watch,
opens her purse, gets her smartphone and dial s.

I NT. FBI REGQ ONAL HQ - DOANTOAN ATLANTA -- DAY

Samsits at his desk. H's smartphone is RRNG NG He puts
down a file and answers the phone.

SAM TYLER
Tyler. OCh, hi. Having fun? Good.
| mss you too.

Sam picks up the file he was reading.

SAM TYLER ( CONT' D)
Maki ng progress. |t appears that
the wonen that were killed had
doctor's appoi ntnents off base.
"1l be getting their files sonetine
today. Anyway, have fun ... but not
too nmuch fun

Sam | eans back in his chair.

SAM TYLER ( CONT' D)
And be careful. Ely's been very
quiet. VWiich is unusual. He hasn't
been harassing ne for updates. So,
wat ch your back. | wish | could.

Sam | aughs.
SAM TYLER ( CONT' D)
That's a deal. 1'Il call you later.
Bye.

Sam hangs up the phone. There is a KNOCK at the door and it
opens.
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Sami s secretary, AUTUWN, wal ks in carrying a manila envel ope.
She wal ks up to Sam and hands it to him

AUTUWN
| knew you were | ooking for this.

SAM TYLER
Thanks, Autumm.

AUTUWN
You' re wel cone.

Autum turns around, wal ks to the door and goes out.

Sam opens the envelop. He pulls out two thick manila fol ders.
He opens one and runs his finger down the first page.

He st ops reading.

He opens the second folder. He noves his finger down the
first page. He suddenly | ooks up.

He picks up the first folder and | ooks at it again.
He lay the fol ders down side by side.
| NSERT

On both docunents on the |ine ATTENDI NG PHYSICIAN i s the
name: Barry J. Stephens, M.

BACK TO SCENE

Samis heading toward the door putting on his coat. He opens
it and exits.

EXT. OFFI CE OF ATLANTA METRO OB- GYN, PC -- DAY

An unmarked car pulls into a parking space. Samexits the
car. He wal ks toward the glass front door.

As he reaches the door, he sees a wonan on the other side.
He qui ckly opens the door and steps aside.

She smles and nods at him Sam goes in.

| NT. OFFI CE OF METRO OB- GYN, PC -- CONTI NUCUS

Sam wal ks into the waiting room Six wonen are seated. Two
are pregnant. They |look at Sam as he wal ks to the
receptionist.

The RECEPTIONI ST is busy witing sonething and hands Samt he
sign in sheet without |ooking up. Samsmles.
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SAM TYLER
"' m not here for an appoi ntnent.

The receptionist | ooks up quickly wwth a confused | ook.

RECEPTI ONI ST
Sorry. Can | help you?

Sam | ooks around the room and then back at the receptionist.
SAM TYLER

|'"'m here to see Doctor Stephens.
Barry Stephens.

RECEPTI ONI ST
|"msorry sir but Doctor Stephens
isn't here.

SAM TYLER

Can you tell ne where he went?
The receptioni st | ooks at Sam suspi ci ously.

RECEPTI ONI ST
really don't have the authority to
[l

I
te you t hat.

Sam si ghs and reaches inside his coat. He pulls out his FB
| D and holds it up.

SAM TYLER
Then | need to speak with soneone
who does.

The receptioni st picks up the phone and dials.
| NT. OFFI CE OF METRO OB- GYN, PC -- CONTI NUCUS

Samis standing in the office of the business manager, SH RLEY
MATTHEWS. Shirley is seated behind a small desk. She is
nervously handling sone folders.

SHI RLEY MATTHEWS
| don't understand. Has Doctor
St ephens done anyt hi ng wrong?

SAM TYLER
| just need to talk to himconcerning
an investigation. He mght be able
to provide sonme crucial information

Sam wal ks over and stands in front of the desk.

SHI RLEY MATTHEWS
Does he need a | awer?
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SAM TYLER
No. | just have sone questions.

Shirley | ooks up at Sam and si ghs.

SHI RLEY MATTHEWS
Al right. Doctor Stephens went to
a nedi cal conference. The Conference
on Technol ogi cal Advances in

(bstetrics. He'll be back in a few
days.

SAM TYLER
|"m sure that you know where he's
staying. | need to speak with him
now.

Shirley | ooks unconfortable. She shuffles sone paperworKk.
She picks up a sheet of paper.

SHI RLEY MATTHEWS
He's staying at the conference hotel,
t he Raddi son at the Louisville
Convention Center.
Samreacts |ike he's been sl apped.

SH RLEY MATTHEWS ( CONT' D)
The nunber is ....

She | ooks up as Sam bolts out of her office.
She shrugs and begins shuffling fol ders again.
| NT. LOUI SVI LLE CONVENTI ON CENTER -- NI GHT

A group of people head through convention center followng a
steady stream of people.

They pass a sign that reads: Conference for Technol ogi cal
Advances in CQbstetrics - Dinner.

The group enters the:

| NT. LOUI SVI LLE CONVENTI ON CENTER BALLROOM - CONTI NUQUS
Wher e hundreds of people mngle.

A band plays DANCE MJSI C over the crowd noi se.

Buffet tables are spread throughout serving the guests.

Open bars are dotted throughout, all with lines waiting for
drinks.

DOCTOR BARRY STEPHENS stands in one line, slowy scanning
the room He is fifty, tall, fit and handsone.
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He spots a woman standi ng | ooki ng ar ound.
She is petite, wth raven black hair, and blue eyes.
She sees himand waves. She wal ks over to him

Just as she gets there, Barry reaches the head of the |line.
He speaks with her and then turns to the bartender.

The bartender nods and fixes two drinks. Barry stands cl ose
to the woman. They | augh.

The bartender hands the drinks to Barry. He puts noney in
the tip jar, hands the woman one of the drinks.

He puts his hand on her waist, brushing agai nst her buttocks.
She | ooks up at Barry and seductively sm|es.

They wal k of f together into the crowd.

EXT. DOANTOMN LOUI SVI LLE-1864 -- N GHT

Doc Wthers, carrying his black nedical bag, strolls along

t he sidewal k of Magazine Street. The night is brightened by
gas lanps. There are |lots of people strolling al ong.

He turns onto 10th Street and slowy approaches the mlitary
pri son.

He stops at the gate and speaks with the guard. He enters
t he gates.

I NT. LOUI SVI LLE M LI TARY PRI SON -- CONTI NUOUS

A long line of wonen and children wait in the hall outside a
cl osed door.

The door opens and a woman cones out foll owed by Doc Wthers.

He notions to the next woman in |ine. She has raven bl ack
hair and bl ue eyes.

She goes into the room and he foll ows.
| NT. EXAM ROOM - - CONTI NUQUS

Doc cl eans off the exam nation table. Behi nd a screen, the
worman, REBECCA, undresses.

DOC W THERS
There's a gown hanging up in there.
Just put it...
Rebecca steps into the room naked.

Doc Wthers stops, his eyes wden slightly.
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H s hands slowy clench into fists.
Rebecca sm | es w ckedly.

REBECCA
|"msorry, Doc. But | couldn't seem
to find that gown.

DOC W THERS
Rebecca, you shouldn't do this.

REBECCA
Ch, Doc. Those old prudes out there
don't know anyt hi ng.

She struts up to him

REBECCA ( CONT' D)
Besides, | haven't had a cl ean
gentleman close to ne in a long tine.

She tries to press herself against him Doc grabs her
shoul ders forcibly.

DOC W THERS
(gritting his teeth)
| said don't do this. You don't
know what you're doing. Now go put
on that gown.

He rel eases Rebecca and she pulls away frightened, rubbing
her shoul ders.

REBECCA
Sur e, Doc. "Il do that.

She goes behind the screen.

Doc grabs the examning table with both hands and takes a
deep breath

He slowy releases the table and wal ks over to his bag, his
back to the screen.

He reaches in and pulls out a case.
He sets down the case and opens it.

He reaches down and renoves a scalpel. He holds it up,
| anplight reflecting off of it.

Rebecca cones out from behind the screen dressed.
REBECCA ( CONT' D)

|"msorry, Doc. | just need sone
headache powder. That should do ne.
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Doc smles and puts the scal pel back. He turns around still
smling.

DOC W THERS
No apol ogy necessary, Rebecca. |'m
sorry if | frightened you. Maybe I
can nmake it up to you later

Rebecca | ooks at Doc cl osely.

REBECCA
That's not necessary Doc. Just sone
headache powder.

Doc Wthers goes to a nedicine cabinet and pulls out a small
porcelain vial. He walks over and hands it to Rebecca.

DOC W THERS
Then this wll do you.

She smles hesitantly and nods. She wal ks to the door and
st ops.

She turns back to Doc to speak.
Doc stands at the table holding the scal pel.
Rebecca opens the door and qui ckly goes out.

DOC W THERS ( CONT' D)
O this will do you.
(1 ooking at the scal pel)

EXT. LOU SVILLE M LI TARY PRI SON -- N GHT

Rebecca hurries out of the building. The grounds are
deserted, all the wonen are inside the barracks.

She keeps | ooki ng back over her shoul der towards the buil ding
with the nedical office.

She slanms right into Sergeant Ely.

Ely grabs Rebecca by the arms. He pulls her to him She
pul | s back making a face.

Ely reacts to her rebuff by throw ng her dowmn. He towers
over her. He stands swaying slightly.

ELY
Rebel whore! You're all alike.
Think you're too good for ne. High
and_mghty ladies! 1'Il teach you a
| esson, you bitch!

Ely pulls his knife fromhis belt. He grabs Rebecca's hair
and pulls it straight. He raises his knife.
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A hand grabs his knife hand and spins himaround.
Sanuel is standing there with two sol di ers.

SAMUEL
Sergeant! Stand down!

Ely staggers toward Sanuel with his face contorted with rage.
Ely lunges at Sanuel but he dodges easily. Ely falls down.

Sanuel steps on his knife hand and reaches down and throws
the knife where it | ands next to Rebecca.

Rebecca slowly reaches out and grabs the knife. She hides
under her dress.

Ely starts to get up but Sanuel takes his foot and kicks him
in the butt causing himto fall face down again.

SAMUEL ( CONT' D)
Corporal. D sarm Sergeant Pol owski
and take himto the stockade.

Samuel wal ks over to Rebecca and kneel s down. He turns back
to the sol diers.

SAMUEL ( CONT' D)
| f he causes any probl ens, knock him
out and drag him

TROOPER
Yes sir!l

They grab Ely by both arnms and lift himup. He struggles
wi th them

One trooper steps back, raises his rifle, and crashes it
into Ely's head. He falls |like a sack of potatoes.

They grab hi munder his arns and drag him off.

Sanmuel hel ps Rebecca up. She is crying.

SAMUEL
l"msorry, ma'am He was drunk and
he'll be punished. 1'Il escort you

back to your quarters.
Rebecca nods her head and wal ks al ong with Sanuel.
Behind themfollowing in the shadows is Doc Wthers. He
waits until they turn the corner of the barracks, then he
fol |l ows.
I NT. LOUI SVILLE M LI TARY PRI SON -- NI GHT

Mary sits on her cot witing in her journal.
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Her cot is in the corner of the building, giving her alittle
nmore room since she has walls on two sides.

Stretching out fromher corner are hundreds of cots, with
little space between them Wnen and children lie in the
cots, sone struggling to sleep, others staring into the
di st ance.

Lanps, with low light, throw deep shadows throughout the
room Sone children, and wonen, cry in the shadows.

Mary stands up and wal ks toward the sound of a woman cryi ng.
She approaches the cot and kneels down next to Ruth. Mary
pats Ruth on the shoulder. Ruth turns over.

RUTH
|"msorry, Mary. |'msuch a ninny.
MARY GREEN

Nonsense. W all need a good cry.

RUTH
VWhat are we going to do? There going
to ship us off to who knows where.
We' Il never get back hone.

Mary sadly smles at Ruth.

MARY GREEN
don't know if there is a hone left.
I I knowto do is take one day at
time. And be strong. That's al
we can do. Now, try and get sone
sl eep.

I
Al
a

Rut h nods and turns over.

RUTH
Good night, Mary.

MARY GREEN
Good ni ght, Ruth.

Mary | ooks toward the doors. She sees a silhouette of a
man.

She sm | es and nmakes her way to the door.
Sanmuel steps into the |anplight as Mary approaches.

They enbrace. Sam opens the door. He and Mary wal k out
into the hallway.

I NT. LQUI SVI LLE M LI TARY PRI SON HALLWAY-- CONTI NUQUS

Mary and Samuel stop and face each ot her.



SAMUEL
|"'msorry to be comng by so | ate.
But | wanted to see you, Mary. These
are horrid tinmes. Qur orders are to
begi n shi pping the wonen north in
two days.

Mary | ooks up at Sam

Sanuel

MARY GREEN
| really thought this would be the
end of our journey. Ceneral Shernman
seens determned to conpletely destroy
t he Sout h.

| ooks into Mary's eyes.

SAMUEL
Mary, | want you to cone with ne.
can transfer to New Jersey and take
you with ne. | want you to marry
ne.

Mary | ooks at Sanuel closely.

Sanuel

MARY GREEN
Sanmuel. How can | abandon ny friends?
VWhat will happen to thenf

SAMUEL
| know arrangenents are being nade
for some of the wonen to be shipped
to Illinois, Chio, and Pennsyl vani a.
They are to be given tenporary | odgi ng
until they can get a job. After
that I don't know.

takes Mary's hands and pulls her close.

SAMUEL ( CONT' D)
Mary, | love you. W' ve survived a
terrible war. | want to show you
beauti ful things, to help heal the
wounds that this war has caused.

Mary sm | es

Sanuel

MARY GREEN
If | can stay until the last of the
Roswel | wonmen are cared for. | want

to do as much as | can for them

grins.

SAMUEL
So, that's a yes!

103.
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MARY GREEN
Yes.

Sanuel grabs Mary and ki sses her passionately. She responds.
A SCREAM pi erces the night.

Sanuel and Mary pull apart. Sanuel runs toward the front
doors with Mary.

EXT. LOU SVI LLE M LI TARY PRI SON -- CONTI NUOUS

Sanuel and Mary run up to where several soldiers stand.
They are near the back fences of the conpound.

A woman can be heard sobbi ng beyond t hem
Sanmuel pushes through the sol diers.

They stand back. Sitting on the ground is Rebecca. Bl ood
covers the front of her dress.

She holds a towel to her neck, alnobst red with blood. Sanuel
puts his hand on hers and noves the towel.

The cut is deep but not fatal. The bl eedi ng has al nost
st opped.

Sanmuel kneels down. She | ooks up at him

SAMUEL
Sergeant! Get Doc Wt hers!

Rebecca grabs his arm

REBECCA
No! It was Doc Wt hers!

Sanmuel | ooks at Rebecca.

SAMUEL
What ?

REBECCA
He would have killed me if | hadn't
stabbed himw th this.

She holds up Ely Pol owski's Bow e knife.

REBECCA ( CONT' D)
| picked it with Sergeant Pol owski
dropped it. | was going to use it
for trade.

Sanmuel takes the knife and stands up. He turns toward the
sol di ers.
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SAMUEL
Sergeant, wake the nen. Fan out and
find the good doctor. He nust be
bl eedi ng heavily. He can't have
gotten far.

The sergeant turns and run to the soldiers' quarters followed
by the rest of the soldiers.

Mary conmes over and hel ps Rebecca up.

MARY GREEN
Come on, wll find sone bandages.

Mary wal ks with Rebecca towards the nedical quarters.

Sanmuel wat ches themreach the building and then runs after
the soldiers. A bugle sounds assenbly in the distance.

EXT. LOU SVI LLE CONVENTI ON CENTER - PRESENT -- NI GHT

Doct or St ephens cones out wth the raven haired woman. She
| aughs as she holds on to his arm

They wal k up to a | arge sedan.

The val et opens the passenger door and the woman gets in.
Doctor Stephens gives the valet a tip and gets in the car.

As the car drives off, a black Suburban pulls away fromthe
curb and foll ows.

EXT. DOWNTOWN LOQUI SVI LLE -- N GHT
Doctor Stephens and the woman wal k into a night club.

The bl ack Suburban is parked down the street but w thin sight
of the front door.

I NT. LQOUI SVI LLE CONVENTI ON CENTER HOTEL -- CONTI NUOUS
Sam wal ks down the hotel corridor with several FBI agents
fromthe FBlI Tactical Squad, David Price and the HOTEL
SECURI TY CHI EF.

They stop in front of hotel suite nunber 6.

HOTEL SECURI TY CHI EF
This is it.

SAM TYLER
I nsert the key and stand asi de.

The tactical agents carry assault guns, wear Kevlar vests
and hel nets.
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They position thenselves on either side of the door. The
security chief inserts the key card and steps back.

Sam grabs the key and nods to the agents.

He pulls the card and the green light flashes on the door.
The tactical agents rapidly enter the room

| NT. LQOUI SVI LLE CONVENTI ON CENTER HOTEL ROOM -- CONTI NUQUS
Sam stands in the | arge bedroom suite | ooking around.

The CSI teamis going over the room David is going through
the drawers. Sam wal ks over to the desk where a briefcase

| ays.

Sanmuel is wearing crine scene gloves. He pops the | ock on
the briefcase and opens it.

I nside the briefcase are various papers, pens in pockets, a
tablet, and an ol d | ooking journal.

Sam carefully picks up the journal. He opens it.
I nsi de the cover is neticul ous handwriting.

SAM TYLER
'l be damed!

Davi d | ooks up and then wal ks over.

DAVI D
Sonet hing i nteresting?

SAM TYLER
Very! It reads: the Journal of Doctor
Joseph A. Wthers, Esquire, MD

1840.
He turns the page and reads sone nore.

SAM TYLER ( CONT' D)
| ncredi bl el

DAVI D
What ?

Sam | ooks up. Then he | ooks at the journal.

SAMUEL
My first victimwas a trollop wal ki ng
the streets of New York. She died
qui ckly. Her flesh was tough, but
proved no problemfor my scal pel.
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Sam pulls a wal kie-talkie fromhis coat. He holds it up to
hi s nout h.

SAM TYLER
Take him

| NT. DOWNTOWN LOUI SVI LLE NI GHTCLUB -- CONTI NUOQUS
Doctor Stephens sits with the raven haired wonan.
They hear a commotion toward the front.

When the woman turns to | ook, Doctor Stephens quickly pours
a liquid in her drink.

He stirs it and then sits back. She turns around and | ooks
at the Doct or.

She picks up her drink. Just as she starts to drink four
men surround the table. She puts the drink down.

Doct or St ephens | ooks up and then he smles.
DOCTOR STEPHENS
Good evening, gentlenen. Care to
join us?

One of the nmen reaches in his coat and pulls out his FBI ID
and shows it to Doctor Stephens.

FBI AGENT
Doct or Stephens, |I'm Special Agent
Donahue of the FBI. Please stand

up, slowy.

Doctor Stephens starts to stand and the agents draw their
weapons and train themon him

He smles and conpletely stands up.

DOCTOR STEPHENS
Vll, ny beautiful Wanda, this is
your lucky night. | was so | ooking
forward to getting to you know, shal
we say, intimately? But alas, fate
has stepped in.

Two agents cuff himand walk himto the front.
A smal|l group of custoners noves back as they nove through

The | ead agent pulls his walkie-talkie out and puts it to
hi s nout h.

FBI AGENT
W got him
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| NT. DOWNTOWN LQOUI SVI LLE -- MORNI NG

The curtains are pulled back, letting the norning sun in.
Mary sits | ooking out the w ndow, drinking coffee.

Her journal sits on the desk. She reaches out and touches
it.

There is a KNOCK at the door.

She gets up and goes to the door. She |ooks out the peephole.
She qui ckly unl ocks the door and swings it open.

Qut side the door stands Sam Mary stands smling.

SAM TYLER
Aren't you going to ask ne in?

She reaches out and grabs his hand and pulls himin, folding
hersel f around him They kiss enthusiastically.

Sam pul I s back and | ooks at Mary.
SAM TYLER ( CONT' D)
My God, You're beautiful. And I
m ssed you.
Mary sm | es happily.
MARY
What are you doi ng here? Wy didn't
you tell ne you were com ng?

Sam | eads her into the room He wal ks over to the desk and
pi cks up a coffee cup, pours himsone coffee.

He takes a drink and turns back to Mary.

SAM TYLER
Sorry, long night. 1'mhere on
business. 1've got sonething to

show you.

He reaches in his coat and pulls out a clear evidence bag
wi th Doctor Wthers journal inside.

He reaches in again and hands her a pair of rubber gloves.
She puts on the gloves. Samrenoves the journal and hands
it to Mary.

Mary takes the journal and opens it. Her eyes wi den and she
| ooks up at Sam

MARY
My god, where did you find this!
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Sam takes off his coat and sits down.

SAM TYLER
Renmenber when you left, | was checking
on a lead. The lead sent ne to Doctor
St ephens, the OB- GYN specialist for
t he wonen.

Mary wal ks over and sits down next to Sam

SAM TYLER ( CONT' D)
When | went to check with the good
doctor, he had left to go to
Louisville for a convention. Read
the entry | marked.

Mary picks up Doc Wther's journal and reads. She |ooks up.
She reaches over and picks up her journal.

She opens it to a certain place and hands it to Sam
Samreads the journal. He |ooks up slowy.

SAM TYLER ( CONT' D)
']l be damed.

MARY
| read that last night. | haven't
finished.

SAM TYLER
We t ook Doctor Stephens |ast night.
He had his next victimat a nightclub.
He had spi ked her drink with a GCB
He didn't put up a fight. He acted
i ke he was expecting us.

Mary | ooks out the w ndow.

MARY
Maybe he was. Maybe we are soul s_
travel i ng together.

Sam sm | es.

SAM TYLER
Maybe. But when we tossed his house,
we found a collection of obscure,
and very sick, journals, pictures,
weapons ... enough to show his
obsession with violent death and
sexual perversion

Sam stops and takes a drink of coffee.
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SAM TYLER ( CONT' D)
Not to nention his own journal, which
is very detailed. W now have field
agents checking in five states for
t he bodies of his victins.

Sam | eans forward and takes Mary's hands.

SAM TYLER ( CONT' D)
Anyway, | got sonme follow up to do
today but I want to buy you dinner.

Mary | eans forward and ki sses Sam gently.

MARY
| would like that. | got to check
in with ny boss and then do sone
research at the mlitary prison nmuseum
this afternoon. So, why don't |
call you later

Sam sm | es and stands up.

SAM TYLER
Sounds |i ke a plan.

Mary stands up and they walk to the door. They enbrace, Sam
opens the door and exits.

EXT. LQUI SVI LLE M LI TARY PRI SON MUSEUM - - DAY
Mary wal ks briskly toward the gates of the nuseum

The sky has clouded up with an inpending storm causing the
afternoon to darken quickly.

She turns into the gate and heads up the sidewal k. She clinbs
the front steps two at a tinme. She goes in the front door.

I NT. LQUI SVI LLE M LI TARY PRI SON MJUSEUM - - CONTI NUQUS

Mary enters the | obby of the nuseum A double staircase
fl anks the | obby.

Mary approaches a m ddl e-aged | ady, SYLVIA, sitting behind a
| arge reception desk

The woman | ooks up and smles at Mary.

SYLVI A
Why, you nust be M ss Stark.

The woman stands up.

MARY
Yes, but please call ne Mary.
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SYLVI A
VWll, Mary, I'mSylvia, and it's
nice to neet you

MARY
|"mvery grateful for you letting nme
do this. | hope you won't get in

t roubl e.

The woman picks up her raincoat and puts it on. She wal ks
around t he desk.

SYLVI A
You're wel cone. We're proud that
you'll use our nuseum as part of
your research. Anyway, |'ve contacted

our security conpany and told them
sonmeone would be here late. They'll
swing by inalittle while and check
in. So, let ne show you the library
and then feel free to wal k around.
"Il ock the door on the way out.
The only thing is the main |lights
are on a timer, so you'll have to
use the | anps.

Mary follows Sylvia toward the end of the | obby. They open
a door and go in.

The main exterior door slowy opens. A man enters, his face
hi dden in the shadows.

He stands in the shadows for a few seconds and then ascends
the stairs on the right side of the |obby and di sappears
into the dark

The door at the end of the | obby opens and Syl via cones out.

She wal ks to the main doors and opens them She sets the
| ock and goes out.

The door slowy closes with a |oud CLICK
| NT. LI BRARY -- CONTI NUCUS

The roomis a | arge and open. Bookshel ves take up nost of
the m ddl e.

Readi ng desks, each with green shaded banker | anps, take up
the rest of the room

The walls of the roomare hung with pictures and prints of
ol d newspaper pages.

Mary wal ks, hol ding her journal, around the room | ooki ng at
the different pictures and ol d newspaper articles on the
wal | s.
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She stops in front of a picture show ng a group of wonen
standing in the open area of the prison.

Mary | ooks closely. The picture includes Mary Green. Even
t hough t he newspaper has aged, Mary sees she | ooks identi cal
to Mary G een.

Mary steps back clasping her journal. Mary slowy shakes
her head. She continues to walk along the wall. She stops
in front of a newspaper.

The newspaper headline reads: SHOOTI NG AT WOVEN S PRI SON!

Mary | ooks cl oser and reads. She steps back and opens her
journal. She wal ks over to a reading table and turns on a
| amp. She starts reading her journal.

Somewhere in the building Mary hears a DOOR CLOSE

She | ooks up and waits a few seconds. She doesn't hear
anyt hing el se. She shrugs and goes to readi ng.

I NT. LOUI SVILLE M LI TARY PRI SON 1864 -- NI CGHT

Mary Green sits at a table in a records roomwiting in her
journal by flickering gas lanp light. The table is near the
wal | .

Woden file cabinets fill nmost of the room with a few tables
m xed in.

The door to the roomis at the far end and hi dden by the
file cabinets.

The door slowy opens and closes with a small sound.
Mary | ooks up.

MARY GREEN
Hell 0? |s soneone there?

She sits quietly. She hears a soft SCRAPPI NG noi se, nearer
to her.

She stands up putting the table between her and the noise.
She | ooks to her left.

MARY GREEN ( CONT' D)
| said who's there? Sanuel, if that's
you ... this isn't funny.

Around the corner of the cabinets to her right, a shadow
noves cl oser to her

| NT. LI BRARY - PRESENT DAY -- N GHT

Mary stands | ooking at the shadow com ng cl oser to her.
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Ely Low energes into the |anplight.

ELY LOW
No. It's not Sam Just nme. The
man you're too good for.

Mary stares at himw th open contenpt.
MARY
This isn't funny. Wy are you here?
Checki ng up on nme?

Ely slithers closer. One hand behind his back.

ELY LOW
No. |I'mhere to tell you to let the
dead stay dead. | want you to drop

this story.
Mary | ooks confused, then angry.

MARY
You' re crazy.

Mary slowy noves along the table to keep Ely at a distance.

MARY ( CONT' D)

This is a good story. One that needs
to be told. O how the strength of

t he Sout hern wonmen prevail ed even
under the harshest conditions. How
the Union arny needed to cover up

the brutal nurders of several of the
wonen to protect their reputation.

Ely noves next to the table.

MARY ( CONT' D)
The outcry over the nurders may have
caused synpat hi es about the war to
shift, maybe becom ng a rallying cry

for the Confederacy. It may have
caused the war to have ended
differently.
Ely | aughs.
ELY LOW

Typi cal bl eeding heart journalist.

The South was destroyed, the rebellion
finished. You can't change anything,

j ust danmage reputations.

Mary | ooks down at her journal.

MARY
You' re tal king about Sergeant Ey...
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I NT. LQUI SVILLE M LI TARY PRI SON 1864 -- N GHT

MARY GREEN
... Pol owski .

Ely stands near Mary Green. His hands at his side, slightly
sways |l ooking at Mary with a scow ing face.

ELY
Your suitor is off doing his duty.
|"m here to do m ne

He puts his hand on the handle of his knife, ignoring the
gun at his side.

MARY GREEN
You coward. You |lay one hand on ne
and 1'11l...

Ely draws his knife and | unges at her.
Mary turns to run.
Ely grabs the hem of her dress and jerks.

Mary falls down. Ely scranbles over the desk losing his
bal ance and falling down.

Mary scranbl es backward |i ke a crab

Ely recovers and stands up. Mary flips over and tries to
get to her feet. Ely slans into her.

I NT. LI BRARY - PRESENT -- CONTI NUOUS

Mary hits the floor with a groan. Ely Low flips her over
and pins hers arns back.

He pushes her legs apart with his.

ELY LOW
Now | "m going to teach you a | esson.

He strikes suddenly, releasing one hand and cuffing her
agai nst her head, dazing her.

He grabs both of her hands in his left hand. He takes the
Bow e knife and places it against her neck.

ELY LOW ( CONT' D)
| f you nove, you'll slit your throat.

He hol ds the knife against her throat, rel eases her hands
and slowy gets to his knees. He takes his free hand and
rips her blouse. He takes his eyes off of Mary's to stare
at her cl eavage.
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Mary rolls away fromthe knife, striking wwth fingernails
against his eyes. He reels with pain, and Mary junps up to
run.
I NT. LOUI SVILLE M LI TARY PRI SON 1864 -- CONTI NUOUS

Ely grabs her foot and trips Mary Green. She hits the floor
but keeps scranbling.

Gowing like an enraged animal, Ely chases her and grabs
her hair before she gets to the door.

He throws her down and straddles her. He puts the knife in
his teeth and flips her over.

He grabs her neck and takes the knife from his nouth.
ELY
Rebel whore, you'll die for that.
But not until I finish with you
He takes the knife and slices open the rest of her dress.
Mary stares at Ely. She stops struggling. Ely stops.
He grins maliciously at Mary.

ELY (CONT' D)
That's w se of you.

He grabs a handful of her bodice to slice with his knife.

Mary | unges, grabbing his gun and puts in his chest and pulls
the trigger.

BOOM  The gun blasts his chest.

Ely falls back grabbing his chest, blood pouring around his
fingers as the door opens..

| NT. LIBRARY - PRESENT DAY -- CONTI NUCUS

Sam stands with his gun pointed at Ely Low, snoke curling
fromthe barrel. Ely lies on the floor eyes w de open, bl ood
pool i ng under him

Mary junps up and runs to Sam He grabs her fiercely and
hol ds her as she shudders.

He holds her for a few seconds and then slowy pulls her
fromhim

Mary | ooks into his face and bravely sm | es.

SAM TYLER
Are you hurt? D d he hurt you?
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She shakes her head.

MARY
Alittle bruised. But he was going
to ... | don't understand.

Sam wal ks over to Ely.
He slowy | eans down and touches his neck.
He puts his hand over his eyes and cl oses them

Sam wal ks back over to Mary and enfol ds her.

SAM TYLER
That's why | was | ooking for you.
Let's go. | need to call the |ocals.

EXT. LOU SVI LLE M LI TARY PRI SON MUSEUM - PRESENT DAY-- N GHT

Several Louisville police cruisers, two unmarked cars, and
the coroner's wagon all with LI GHTS FLASH NG are parked
haphazardly near the entrance gates.

Onl ookers are kept back by unifornmed officers.

Two attendants, pushing a gurney, and the coroner wal k down
t he sidewal k toward the wagon.

I NT. LQUI SVILLE M LI TARY PRI SON MJUSEUM - - CONTI NUQUS

Sam and Mary sit next to each other, Samw th his arm around
her .

Two agents are wal king away. They reach the main doors and
go out.

MARY
Are you in trouble?

Sam sm | es.
SAM TYLER

My beautiful, brave Mary. Thinking
of me, instead of you. That's one

of the things |I |ove about you.
MARY
Well, are you?
Sam | aughs.
SAM TYLER
No.

Sam rubs his face.



Mary turns and | ooks at Samw th a confused | ook.

Sam t akes

SAM TYLER ( CONT' D)
This has been a strange ride.
found out that Ely was here supposedly
on a revi ew.

MARY
So. Isn't that nornal ?
her hands.

SAM TYLER

Maybe, but he never went to the base.
That nade nme suspicious. He's been
acting strange ever since you cane

to towmn. | spoke with his comuandi ng
officer. He said Ely had becone
obsessed with your story about the
Roswel | wonmen. It nmade no sense.

He started being short, alnost abusive
to the wonen on base, especially if
they were fromthe South. It was

al nost |ike he was ... possessed.

Mary | ooks at Sam  She hol ds up her journal.

MARY

Mary Green killed Sergeant Ely

Pol owski. He tried to rape her.

She shot him Here in this building.
SAM TYLER

Dam.
MARY

Ely was ranbling about ne attacking
his famly honor. And when he ..
when he started to cut ny cl ot hes,
he called nme ... rebel whore.

Sam reaches up and touches Mary's face.

SAM TYLER
The human m nd i s unfathomable. Al
we know is that Ely snapped.

Sam st ands up and hol ds out his hand.

SAM TYLER ( CONT' D)
What do you say we get out of here?

117.

Mary sm | es and nods her head. They stand up and wal k out
hol di ng hands.
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EXT. DOMNTOM LOUI SVI LLE-1864 -- DAY

Mary Green and Sanmuel wal k out of a hotel. They head to a
wai ti ng buckboard.

Sanuel hel ps Mary up. He goes around and clinbs up.

He turns toward her and sml es.

SAMUEL
Well, are you ready Ms. Mary Tyl er.
Mary | aughs.
MARY GREEN
Yes, Sanuel. Very ready.

Sam faces forward and grabs the reins. He slaps them

SAMUEL
Yiihah! Let's go to New Jersey!

EXT. CH CKAVAGA BATTLEFI ELD PRESENT - THREE MONTHS LATER - -
MORNI NG

Fog hugs the ground. The sun slides in and out of the clouds.

Mary and Sam wal k sl owmy al ong | ooking at small white crosses
as they formout of the fog.

Sam hol ds a copy of TIME with the cover story headline of:
The Roswel|l Wonen - An Untold Story by Mary Stark

Mary suddenly st ops.

MARY
Here it is.

Sam wal ks up and stands next to her.
Mary kneel s down | ooking at the cross.

MARY ( CONT' D)
Robert Beaureguard G een. Sergeant
Maj or, CSA, Second Division, Ceorgia
Rifles. KIA First Battle of
Chat t anooga 1862

She reaches in her blouse pulls out the | ocket hangi ng around
her neck. She unhooks it from her neck and holds it in her
hand.

Mary places it at the foot of the grave, as a tears tunble
down her face.

MARY GREEN
May you rest in peace.



119.
She stands up and faces Sam
Suddenly, the wind blows blasting the fog away.

They | ook around at the thousands of small white crosses
w th sonber faces.

MARY
May you all rest in peace.

They | ook back at each other, then enbrace other tightly.
FADE OUT:
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	14	INT. LOCAL BAR -- NIGHT
	15	EXT. MARY'S HOUSE -- DAY
	16	INT. SCREEN PORCH -- CONTINUOUS
	17	EXT. SOMEWHERE NEAR MARIETTA, GA - 1864 -- DAY
	18	EXT. ROSWELL, GEORGIA - 1864 -- DAY
	19	EXT. ROSWELL WOOLEN MILL -- DAY
	20	INT. ROSWELL WOOLEN MILL -- CONTINUOUS
	21	EXT. ROSWELL WOOLEN MILL -- EVENING
	22	EXT. THE JERSEY SHORE - PRESENT -- NIGHT
	23	INT. DEN -- DAY
	24	INT. BEDROOM -- NIGHT
	25	EXT. ROSWELL TOWN SQUARE -- DAY
	26	EXT. CAMPSITE - 1864 -- NIGHT
	27	EXT. LARGE TENT -- CONTINUOUS
	28	EXT. NEARBY WOODS -- CONTINUOUS
	29	EXT. CAMPSITE -- DAWN
	30	INT. LARGE TENT -- CONTINUOUS
	31	EXT. NEARBY WOODS -- CONTINUOUS
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	33	EXT. EAST POINT, GA -- DAY
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	43	INT. LOBBY BLDG. 15 -- CONTINUOUS
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	49	EXT. WOODS -- CONTINUOUS
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	53	EXT. CAMPSITE MARIETTA - 1864 -- DAY
	54	INT. SAMUEL'S TENT -- DAY
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	56	INT. BLUES CLUB -- NIGHT
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	58	EXT. CAMPSITE MARIETTA - 1864 -- DAY
	59	INT. LARGE TENT -- CONTINUOUS
	60	EXT. CAMPSITE MARIETTA - 1864-- NIGHT
	61	INT. LARGE TENT -- NIGHT
	62	INT. LARGE TENT -- NIGHT
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	64	INT. LARGE TENT -- DAWN
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	67	EXT. BLDG. 15 -- DAY
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	69	INT. LIBRARY -- CONTINUOUS
	70	INT. DOWNTOWN ATLANTA HOTEL ROOM -- NIGHT
	71	INT. DOWNTOWN ATLANTA HOTEL BAR -- NIGHT
	72	EXT. CAMPSITE MARIETTA - 1864-- DAY
	73	EXT. MARIETTA TRAIN DEPOT -- DAY
	74	EXT. BLDG. 15 - PRESENT -- DAY
	75	INT. LIBRARY -- CONTINUOUS
	76	INT. DOWNTOWN ATLANTA HOTEL ROOM -- NIGHT
	77	INT. DOWNTOWN ATLANTA HOTEL LOBBY -- NIGHT
	78	INT. RESTAURANT -- NIGHT
	79	INT. DOWNTOWN ATLANTA HOTEL HALLWAY -- NIGHT
	80	INT. DOWNTOWN ATLANTA HOTEL ROOM -- MORNING
	81	INT. DOWNTOWN ATLANTA HOTEL DINING ROOM -- DAY
	82	INT. FBI REGIONAL HQ-DOWNTOWN ATLANTA -- DAY
	83	EXT. GEORGIA STATE UNIVERSITY - DOWNTOWN ATLANTA -- DAY
	84	INT. FBI REGIONAL HQ-DOWNTOWN ATLANTA -- DAY
	85	INT. TRAIN -1864 -- DAY
	86	EXT. TRAIN CAR-1864 -- CONTINUOUS
	87	INT. GEORGIA STATE UNIVERSITY-LIBRARY -- DAY
	88	INT. ELY LOW'S OFFICE -- DAY
	89	INT. DOWNTOWN ATLANTA HOTEL LOBBY -- DAY
	90	EXT. LAKE HOUSE -- DUSK
	91	EXT. LAKE HOUSE DECK -- NIGHT
	92	INT. ELY'S OFFICE -- DAY
	93	EXT. TRAIN DEPOT - LOUISVILLE, KY - 1864 -- DAY
	94	EXT. LOUISVILLE MILITARY PRISON MUSEUM  - PRESENT -- DAY
	95	EXT. SIDEWALK CAFE -- DAY
	96	INT. FBI REGIONAL HQ - DOWNTOWN ATLANTA -- DAY
	97	EXT. OFFICE OF ATLANTA METRO OB-GYN, PC -- DAY
	98	INT. OFFICE OF METRO OB-GYN, PC -- CONTINUOUS
	99	INT. OFFICE OF METRO OB-GYN, PC -- CONTINUOUS
	100	INT. LOUISVILLE CONVENTION CENTER -- NIGHT
	101	INT. LOUISVILLE CONVENTION CENTER BALLROOM-- CONTINUOUS
	102	EXT. DOWNTOWN LOUISVILLE-1864 -- NIGHT
	103	INT. LOUISVILLE MILITARY PRISON  -- CONTINUOUS
	104	INT. EXAM ROOM -- CONTINUOUS
	105	EXT. LOUISVILLE MILITARY PRISON -- NIGHT
	106	INT. LOUISVILLE MILITARY PRISON -- NIGHT
	107	INT. LOUISVILLE MILITARY PRISON HALLWAY-- CONTINUOUS
	108	EXT. LOUISVILLE MILITARY PRISON -- CONTINUOUS
	109	EXT. LOUISVILLE CONVENTION CENTER - PRESENT -- NIGHT
	110	EXT. DOWNTOWN LOUISVILLE -- NIGHT
	111	INT. LOUISVILLE CONVENTION CENTER HOTEL -- CONTINUOUS
	112	INT. LOUISVILLE CONVENTION CENTER HOTEL ROOM -- CONTINUOUS
	113	INT. DOWNTOWN LOUISVILLE NIGHTCLUB -- CONTINUOUS
	114	INT. DOWNTOWN LOUISVILLE -- MORNING
	115	EXT. LOUISVILLE MILITARY PRISON MUSEUM -- DAY
	116	INT. LOUISVILLE MILITARY PRISON MUSEUM -- CONTINUOUS
	117	INT. LIBRARY -- CONTINUOUS
	118	INT. LOUISVILLE MILITARY PRISON 1864 -- NIGHT
	119	INT. LIBRARY - PRESENT DAY -- NIGHT
	120	INT. LOUISVILLE MILITARY PRISON 1864 -- NIGHT
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	122	INT. LOUISVILLE MILITARY PRISON 1864 -- CONTINUOUS
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