Fin
Rob Ricards

EXT. SEASIDE TOWN - DAY

We take the tour: a small harbour, a Town Hall, a fountain in the main square, a shopping district of arts and crafts and a long  beach. A resort where there are coves that the tourists never find.

EXT. SANDY COVE - DAY
In one of them, a young girl throws pebbles in attempt to skip them on the sea, never managing more than a couple of skips. Disappointed, She sits, head in hands, staring at the sea. She daydreams in the shade, idly popping peanuts into her mouth and dropping a few.

In dream skips pebble after pebble, further and further. A hand comes out of the water and catches a pebble.

The girl is astonished.

It was a particularly long throw and the hand is a long way off. 

A beautiful young woman emerges from the water holding the pebble. She smiles, waves then dives like a dolphin back into the water.

She reappears very close to the astonished girl.
CELISE
 Sorry, did I startle you? We swim much 

 faster than humans, I always forget.

ANNE
You're not human?

CELISE
Sometimes - sort of. It's complicated. 

We're more advanced than true humans - 

we don't have wars and things. It's a good 

thing too. There's far more sea than land,

the planet would be destroyed very quickly. 

Mind you, your lot don't help. It's dreadful
                                  CELISE (cont'd)
sometimes with all those huge ugly ships

spilling oil on top of us. Sorry I talk too much

when I make contact with surface dwellers.

My name's Celise, what's yours?

ANNE
Anne... are you a ...?

CELISE
Mermaid? That's what you call us. 

I don't know how that came about. 

We call ourselves Fins.

ANNE
Like my Nokia?

CELISE
No. Like this.

She flips her tail out of the water.

ANNE
Can I be a Fin?

                        CELISE
Well, that's a moot point at present - and

the reason I'm here. You managed an

amazing skipping stone just then. We

investigate skips of more than a hundred

metres. It may indicate other talents.

ANNE
I can skip it further than that.

Sometimes I've reached the island.

                               CELISE
I know. I caught it at a hundred and

twenty and it would have continued

much further. It's nothing to do with

strength, it's all technique Quite

remarkable. Excuse me.

She manoeuvres herself out of the water

ANNE

                                   What are you doing?

                      CELISE
                   Now, don't be alarmed. There                             is so much misinformation about Fins. The fact is we are very adaptable. Just a few seconds in the sunshine and these scales will melt away. I have rather nice legs.

The legs move, scattering a few remaining scales, then stand until a summer skirt falls over them. A full shot of Celise reveals her brushing creases out of the skirt. 

CELISE (Contd)

Do you think we could have an ice-cream. It's one of the treats of being with surface-dwellers.

They walk away from the cove.

EXT. BEACH - DAY.

Anne and Celise, still walking, have joined a bigger beach and approach an ice-cream vendor.

Celise has no money, a fact that Anne soon realises and pays for two cones.
                CELISE
Mmmm... delicious. Thanks, I'll bring you up some gel-grass next time, you'll love it.

ANNE
Okay. Why do you live in the sea if you like ice-cream so much?

CELISE
Not that much. The sea is a much nicer element to live in than air. Much freer and cleaner. It's changing, though.

Anne
It's changing in the air too. My Dad says its been changing since before I was born, but people are only noticing now.

VOICE OFF, CALLS
Anne... Annie!

Anne turns to see.

EXT. BEACH, ANNE'S POV - DAY

A family of three - two adults and a six-year-old girl are waving their hands.

EXT. BEACH - DAY

Anne waves in reply.

CELISE
Who are they?

ANNE
Oh, that's my Mum, my step-sister and my step-dad.

CELISE
Where's your real dad?

ANNE
He's around... somewhere. He brought me here.

CELISE
Such complicated lives you surface dwellers lead.

EXT. ROCKS - DAY
On the rocks high above them, a man with a camera watches the family group approach Celise and Anne. He raises the camera for a shot.
EXT. BEACH - DAY

MOM
Have you had a good weekend?

                                                                               ANNE
Yes, great, we went to the fun park.

MOM
Hm! He dumped you there and went off with his camera.

                        ANNE
No, we went on all the rides together. He did have his camera - he took a 

fantastic shot on the water chute. Whoosh! You must see it.

STEPDAD
Anne, won't you introduce us?

He is obviously very taken with Celise

ANNE
Oh, yes. Celise, this is Gordon, Marion - my Mum and Nina. This is Celise, she's a Fin.

Gordon
How do you do? A Fin! That accounts for your wonderfully fresh complexion. You must find the weather vastly different in this part of the world.

Celise
Yes, vastly.

Marion
You obviously speak very good English. I hope Anne has thanked you for the ice-cream. 

Celise and Anne share a look

Marion (cont'd)

Now, if you'll excuse us we'll be on our way.

Anne
But I've got to say goodbye to Dad.

Marion
Sorry, I assumed he'd left you at the appointed place.

Anne
He wouldn't do that. 

She hears the sound of an engine and looks round.
                                        ANNE (cont'd

There he is!

EXT. BEACH, ANNE'S POV - DAY

In the distance, from the foot of the cliffs, the man we have seen up on the rocks is travelling towards them on a quad-bike.

Marion
With a new toy.

EXT. BEACH - DAY

The man on the quad-bike barrels up to them and stops magnificently.

                      Dad
Is it time already! Sorry I got a bit engrossed in the rock formations. Fantastic form and colour.

Marion
As ever... It's way past time, as usual. We'd be behind schedule for the rest of the day if we hadn't spotted Anne just now. Just by luck.

               Dad
That depends on your point of view... 'Bye, Annie, till the next time.

Anne and Dad hug each other.

Anne
Bye, Dad, don't forget to email the photos.

Dad
I won't. Hey, Nina, do you want a spin before you go?

Nina
Oh, Yes please!

Gordon
I really don't think...

Marion
You're absolutely right, Gordon, were running awfully late. Some other time, Nina, darling  - when you're older.

She glares at her former husband.

Anne
Bye, Celise. How will I find you?

Celise
Anytime you're here. I'm only a stone's throw away.

Dad
Celise - nice name. Hi, I'm Troy, Annie's dad.

Celise
It must be nice to have two fathers.

Troy
I hadn't thought about it like that.

Gordon
Well I have and I hope Anne agrees with her.

Troy
Gordon thinks of everything.

Marion
Yes, he does... Bye, Troy.

Troy
Bye all. Are you staying, Celise?

Celise
As I'm out, I thought I'd go into town and look at the shops

Troy
Hop on, I'll give you a lift.

Gordon looks over his shoulder enviously as Celise gets on the quad-bike.

EXT. COAST ROAD - DAY

Troy and Celise roar off along the road.

EXT. BEACH EDGE - DAY

The family group pile into a sensible people-carrier. Anne looks out the window as the car pulls away.

INT. CAR -DAY
Anne looks out of the window.
EXT. COVE - DAY

A gull is pecking at the remains of the nuts Anne has dropped. It takes off and we follow the bird to the island. It lands on a bare branch on a dead tree. Bellow there is evidence of a once-cultivated plot, now defunct. A wisp of wind blows the dusty soil.
EXT. STREET - DAY
A gust of wind blows at Celise's skirt when she dismounts the quad-bike, which Troy has parked near some shops.

Troy
You have lovely legs.

Celise
Thank you, I like them.

Troy
Let me take a picture. On the bike... I'm hoping the wind will co-operate.

She sits casually on the quad-bike and flashes her legs, he takes a few rapid shots.

INT. CAFE - DAY

We see the still photograph.

The photograph is displayed on Troy's digital camera. He shows her a couple of others as they sit in a cafe. He has a coffee; she has a huge Knickerbocker Glory.

Troy
There's another one with you in it.

A frown sets on Celise's face.

Troy flicks through some shots and shows her one where she is in the family group with Anne, on the beach.

Her frown is replaced with a smile.

Celise
Your wife is very pretty.

Troy
Ex-wife.

Celise
Yes, of course.

Troy
You and Annie covered a lot of ground.

Celise
She's a very clever girl.

Troy
We both love her to distraction.

Celise
But she couldn't keep you together.

Troy
Wow! That's a big one! Perhaps she's better off this way. Stability counts for a lot in a growing child. I'm here, there and everywhere. It wasn't fair on Marion - and why on Earth am I telling you this?

Celise smiles at him over a spoonful of cream.

Celise
Great ice-cream.

INT. PERRY HOUSE - BATHROOM - EVENING

Nina is sampling Gordon's shaving foam while he shaves - she splutters.

Gordon
It looks good, that's all. Be thankful you'll never have to do this. Have some wonderful Waverly water; we make it just for you.

He washes her face and gives her a drink of water. 

Marion enters from the bedroom.

Marion
Nina, don't bother your father. We're late enough as it is.

Gordon
Don't worry, Darling. Nobody's ever on time for these things. You can watch Nina make snow in summer.

Nina squirts some shaving foam onto her hand then claps her hands together. The foam flies.

Nina
It's snowing!

Gordon
Marion, you've got snow on the tip of your nose.

Nina giggles.

Marion looks in the mirror.

INT. BATHROOM - EVENING

In the mirror she sees that they are all dotted with foam.
Marion
Look at us, we'll have to go as snowmen. Come on, move it!

She takes Nina out of the bathroom and calls to Anne
Marion (cont'd)
Anne, are you ready?

INT. ANNE'S BEDROOM - EVENING
Anne is in front of her computer. she sends an email, which shows its departure with a bow and arrow graphic.

Anne
Almost.

She runs a brush through her hair while logging off. As she passes through her room we see archery paraphernalia, then she's out the door.

INT. HOTEL CORRIDOR - NIGHT
Anne, Marion, Gordon and Nina are in the hallway of a large hotel, they open a door into a roomful of people sitting at tables.

INT. FUNCTION ROOM - NIGHT

The people are listening to a speaker on a dais where a nameplate on the lectern reads: P. Eklund. 

Anne, Marion, Gordon and Nina sneak in and sit.

Eklund
... We want that situation to continue long into the future. We at Waverley Water will always strive to provide the best possible product. Nobody understands the need for good water better - except perhaps...

He lifts his eyes to heaven and gains a laugh.

Eklund (cont'd)

Waverly is the best reverse osmosis system in the world. We make the sea drinkable.

I know that our local plant here had a hiccup or two in the underwater superstructure, but our diving team - Chuck and Des over there -

Two bulky men in ill-fitting suits nod and smile at the speaker.

Eklund (cont'd)

... has done a thorough check and made an adjustment or two and now everything's hunky dory. Our designated supply area to the north is now guaranteed a top quality, uninterrupted supply of pure water. Thank you, boys. While we're on the subject, that particular plant has a new manager - Gordon Perry: take a bow. Welcome aboard, Gordon, everything running smoothly?

Gordon
Thank you, sir. Like clockwork.

Eklund
Clockwork, Gordon? I think we're a little more advanced than that.  Ha, ha, glad to have you with us.

He is smiling, but he didn't like the term. Gordon also regrets his use of idiom and sits with a frozen smile.

Eklund (cont'd)

Moving on ... I want to thank everyone for pulling their weight and more this past year. In front of you there's Champagne and I want to propose a toast: Waverly Water, just for you.

Eklund raises his glass.
INT. SIMON'S BEDROOM - NIGHT

A glass of water stands next to a computer. It is picked up and raised to the lips of a boy about Anne's age, who takes a sip and puts it down again. A message on the computer screen comes in with an arrow graphic and reads: "Sorry, Simon, can't make practice - Gordon's company dinner. (Boring) Don't get too good without me. CU Thurs."
BRO (O/S)

Another billet-doux from the girlfriend?

The boys' older brother appears behind him.

Simon
She's not my g-girlfriend.

Bro
She's your friend, right?

Simon
Y-yeah.

Bro
And she's a girl...

Simon
B-but not my g-girlfriend. What do you want?

Bro
Run out of paper, Bro. Got my own love-letters to write.

He snatches a pile from the printer and heads out of the room.

Simon
Hey, any t-time.

Simon turns to the keyboard and replies to the email.

"Ok Thurs. Distance: 50 yards. Target: Brother."

He logs off and collects a bow, a quiver of arrows and arm-protector.

EXT. STREET - EVENING

In a shop window, Celise looks at an amulet.

Celise
My mother would love that.

Troy
Don't hesitate, get it.

Celise
I have no money.

Troy
No problem. Pay me back anytime.

Celise
Anytime?

Troy
Sure

Celise
Okay, thanks.

EXT. STREET - EVENING

Troy and Celise exit the shop. Troy waves to the local Mayor who is on the campaign trail and passing in a car emblazoned with the slogan "Elmer Flood for 2nd term.

Mayor
Troy, hope I can rely on you.

Troy
You know me, Elmer. Seen my show?

Mayor
It's on my list. Tonight, in fact.

The car moves on and the two men wave to each other.

Celise is admiring the amulet as they pass a gallery advertising an exhibition of photographs by Troy Dunning. After a short time, she stops.

Celise
Troy Dunning - is that you?

Troy
Yeah...

Celise
Come on.

She marches up to the doors, he hesitates.

Celise
What's the matter?

Troy
... Nothing... I think it's closing...

But another couple enter before them.

Celise
No, it's open. No false modesty, come on.

Celise takes Troy's hand and leads him inside.
INT. GALLERY - EVENING

She releases her grip once inside, but not before the woman behind a desk has registered it.
Troy
Hi, Sam. Brought a friend in.

Sam
Looked like the other way round to me.

Sam comes from behind the desk to meet them, she is wearing a fetchingly coloured, tie-dyed dress.

Troy
Celise, this is Sam - Samantha - she runs the gallery.

Sam this is Celise, a friend of Anne's really.

Sam
And closer to her age than yours. Hi, nice to meet you.

Celise
Hi, great dress.

Sam
Thanks.

Celise
Mind if I take a look around?

Sam
That's what we're here for.

Celise moves off to view the exhibits, Sam looks enquiringly at Troy who is all innocence.

Celise is taking a close look at a picture of barren earth and bare branches. Troy's voice comes from behind her.

Troy
What's the verdict?

Celise
Bleak ... but beautiful.

Troy
Thanks, that's more or less what I was aiming at.

Celise
They're all the same subject.

Troy
The island, yeah.

Celise
Something's happened to it.

They travel from picture to picture.

Troy
Yeah, something... I used to grow stuff there, vegetables, fruit. Lots of the locals did. It was a special place. The fruit and veg were exceptional - huge. The Gulf Stream runs close here and the current is - or was - favourable. We put it down to global warming - and this (THE EXHIBIT) is my epitaph for the island.

Celise
It's sad. The aerial shots are very revealing.

Troy
Yeah.

Celise
And some are really powerful. This is great, the sun through her hair and the bare branches. The subject, that's ...

Sam
That's me, yeah. We used to go out there a lot. Now it's almost unbearable.

Celise
Well, the exhibit is great. Now I'd better be on my way.

Troy
I'll give you a ride.

Celise
I prefer to walk, thanks.

Sam
Where are you staying?

Celise
In the bay.

Troy
Well that narrows it down.

Celise
Anne knows where to find me. 'Bye and thanks.

EXT. ARCHERY FIELD - DAY
An arrow thuds into the centre of a target as Anne and Celise walk onto the archery field - the arrow has been released by Simon.

Anne
That's my friend, Simon. He's very good.

Anne prepares herself for shooting, close by is a family with a little girl who has a spirited puppy pulling at its leash. Anne steps up to the line alongside Simon.

Anne
You're in good form.

Simon
I've had o-one session m-more than you.

Anne
How's the wind?

Simon
I'm allowing a b-bit left to right.

Anne
Okay, let's see.

She fires off an arrow.

EXT. ARCHERY FIELD. TARGET - DAY

 The arrow hits left of centre.

EXT. ARCHERY FIELD - DAY

Anne
More than a bit.

She fires another with care.

EXT. ARCHERY FILD TARGET -DAY

Bullseye.

EXT. ARCHERY FIELD - DAY
Simon
Doesn't take you long, d-does it? You're a n-natural.

Anne
But you helped.

Simon
D-Did I?

They shoot a few more rounds then step away from the line.

Celise
You're both brilliant.

Anne
Simon, this is my friend Celise. I think she'd like to try.

Simon gives his bow to Celise and Anne demonstrates notching the arrow on the bowstring and sighting. Behind them, the puppy has broken away from the little girl who is crying. 

EXT. ARCHERY FIELD LIMITS - DAY

The little dog, trailing its leash,  is wandering towards a steep drop and the parents are shouting after it to no avail. 

EXT. ARCHERY FIELD - DAY
Anne stops, takes in the scene, assesses the wind, raises her bow and lets an arrow fly. The arrow flies towards the puppy and somebody gasps " What is she doing". 

Just as the dog reaches the drop, the arrow pins its leash to a tree and brings it up short. 

EXT. ARCHERY FIELD - DAY

Simon
Wow! H-how did you d-do that?

Anne
Don't know, just did it.

Simon
I told you, you're a n-natural.

Celise
I agree with Simon.

The family arrive to say thank you and to bring back the arrow. The little girl holds the puppy in her arms. Simon is admiring the puppy while Celise and Anne talk.

Celise
I like Simon, he's a good friend.

Anne
Your right, he is. He doesn't let his impediment get in the way. I like that. I think it makes him strong.

Troy arrives in a jeep as the family waves goodbye.

Troy
Hi everybody! Celise - didn't expect to see you. Fancy a picnic?

Anne
How will I square it with mum? It's not a weekend.

Troy
I'll phone her.

Anne
Won't do any good.

Celise
Perhaps, if I phone.

Nods all round as she takes Troy's cell-phone.

               Celise (ON PHONE)
Hi, this is Celise, Anne's friend. We met on the beach. I'm with her at the archery ground and I wondered if she could come on a picnic. I'll make sure she gets home alright... Sure, here she is.

She hands the phone to Anne.

                      Anne
... Of course I will... yes... yes, I'll be home before nine. Thanks Mum, kiss, kiss. 'Bye. Yey! (to Celise) You're a genius.

Celise
Hardly... Simon, are you coming?

Troy
Yep, come on, hop in.

Simon
Thanks, I c-can't... here's my b-brother to p-pick me up.

Older brother on a motorbike stops next to the jeep.

Celise
I'm sure we can sort that out. (TO BROTHER) Hi, your Simon's brother, I'm Celise. We're going on a picnic and we want him to come too. I'm sure 
                                      CELISE (cont'd)
that will be alright, won't it, if you tell your mom he''ll be home before nine.

Bro is completely enchanted by Celise.
Bro
... Yeah...

Celise
You can join us if you like.

Bro
...Really?... can't, tutorial five oclock.

Celise
Another time. Take care.

They climb into the jeep and Simon calls out as the leave. 

Simon
Tell mom I've d-done all my homework!

Brother dumbly watches them go, drops the motorbike. 

EXT. COVE - DAY
The jeep is parked on the shore, Troy, Celise, Anne and Simon are in a boat casting off the mooring.

Anne
I haven't been to the island for ages.

                          Troy
We shouldn't turn our backs on it because it doesn't provide any more. It still has beauty.

INT. R. O. CONTROL ROOM - DAY
The control room desk of the reverse osmosis plant is a bank of dials and computer displays. Gordon, Eklund and the divers Chuck and Des are present, Chuck is smoking a cigarette.

Gordon
It's beautiful.
                       Eklund
All the latest technology and we're glad to have you in charge... uh, Gordon. Now, I know you know your job and that you'll give me regular reports. Diligent preventive maintenance, that's the key to this operation. You keep your eye on the dials and the boys here will do a weekly check of the underwater structure. Keep me up to date and everything will run just like ...clockwork.

Chuck drops ash into a pot plant, Gordon sees with distaste.

Gordon
Don't worry, Mr Eklund. Like you said, I know my job.

Eklund
Confidence, that's what I like. Waverly water is saving the world, Gordon. We make the sea drinkable for that whole population up there in the north. And we're growing all the time.

He points to a map on the wall, a sneeze suddenly takes him by surprise.

Excuse me... All those households up there can shower, wash their clothes, water their lawns and make their coffee because of you, Gordon. We're relying on you.

Gordon
Thank you, Mr Eklund. I'm up to it.

Eklund
Good man. Come on, lads.

Eklund sneezes again.

Chuck stubs out his cigarette in the pot plant.

As they leave, Gordon removes the butt.

EXT. ISLAND - DAY
Troy is squatting down looking at the soil in which there are some green shoots. Celise is beside him.

CELISE
Anne's a remarkable girl. She must have shown some amazing abilities in the past.

                                            TROY
Yeah, 'suppose she has.

 A twitch of a smile and a glazed look comes over him.

FLASHBACK: 

INT. HOUSE - DAY

Troy comes bursting in through the front door, throws down his camera case and a bedroll.
Troy

Hi, how's everybody doin'? I'm off to the island. Who's comin' with me?
Anne ( a little younger) pokes her head round a door.

Marion (dressed a little less formerly) comes from kitchen.
MARION
Anne's got an essay to write and I'm cooking. Where were you last night?

Troy
Up on the mountain. I had to get those dawn shots for Elmer's callender.

Now I've got to get out to the crop.
Marion
Right now?
Troy
Yeah, they need tendin'. 
ANNE
I'll be ages, I'm no good at essays.
TROY
Hogwash! Just think it through.
He kisses Marion and goes to find a beer in the fridge.
INT. ANNE'S ROOM (OLD HOUSE) - DAY

Anne closes her door and sits at her desk. She looks at the empty page, closes her eyes, opens them picks up a pen and starts to write. Her hand speeds over the page and it is filled in seconds.
INT. KITCHEN (OLD HOUSE) - DAY

Troy and Anne are dressed ready to leave. Troy closes a schoolbook he is holding.
TROY
That's a good essay. Right, everybody who's coming' had better move it.
Troy leaves and Anne blows Marion a kiss. Marion looks at the cooking preparations surrounding her then takes off her apron.
MARION
What the heck ... wait for me!

EXT. ISLAND - DAY

Troy is looking at the ground.
Troy
Signs of life.

Celise
Do you think it will recover.

                           Troy
Probably, it's nature's way. But somehow I don't think it'll be the same as before.

Celise looks up at Anne, a little way off, who is passing a sandwich to Simon.

Celise
We'll just have to give nature a little help.

Celise gets up before Troy can ask her what she means. She strolls over to the others and accepts a sandwich.

Celise
Anne, it's Friday tomorrow. Does it count as the weekend?

Anne
You bet.

Celise
Good, let's go for a swim.

EXT. SHORE R.O. PLANT - DAY

On the water's edge, near the R.O. Plant, Chuck and Des are in wetsuits. checking cylinders, preparing for a dive. Gordon stands nearby.

Chuck
We go down every Friday, check the pipes and make our report, right?

Gordon
Right.

Des
So you don't have to hang about here.

Gordon
Right... I'll just go in then... wait for the report.

Des
We know our job, too.

Gordon
I'm sure you do. What's that for?

He points at a harpoon gun.

Chuck
Protection. Ever seen a big Moray eel lunge out at you?

Gordon
Uh... no.

Des
So don't ask stupid questions. You do your job, we'll do ours.

Gordon
Uh... right...

Chuck
There's some ugly creature's down there.

He jerks a thumb at the gently lapping sea.

EXT. COVE - DAY

The sea is lapping at Anne's feet. She and Celise are in swimsuits.

Celise
Anne, your a lovely young woman and a credit to your complicated upbringing.

Anne
Thank you.

Celise
I told you that Fins are interested in humans who show remarkable gifts. You have great powers of visualisation. You can think things to a finish. Like the arrow, the other day. I'd like to show you my world, Anne, but you have to help and you have to be ready.

Anne looks steadily into Celise's eyes.

Anne
I'm ready.

Celise
Good.

Celise takes Anne's hand and they both sit at the water's edge.

Celise
Touch and think, Anne. Your senses will guide you but you must think it through.

Celise puts her legs into the water and her tail develops. She puts Anne's hand onto her tail.

Celise
Touch and think.

Anne concentrates, then gasps in surprise as her own tail develops.

Celise
Come on.

Celise helps Anne into the water where Anne revels in her speed and agility.

Anne
It's amazing. I'm  so... powerful!

Celise
You're a natural. Ready to meet my folks?

Anne considers the next phase.

Celise
Touch and think.

Anne takes a deep breath and they dive. 

EXT. UNDERWATER - OPEN SEA - DAY
Side by side they descend. Celise takes Anne's hand and places it against her cheek. A translucent film spreads over their bodies. Anne reacts in wonderment and understand that this allows her to live underwater.

Celise speaks but Anne doesn't recognise the strange, tonal sounds at first. They swim on down a sea-cliff until they reach a huge cave entrance. They pass through another translucent film which seals the entrance. Celise is talking again and Anne is trying to make sense of the sound and eventually it becomes recognisable as speech.
Celise
... and keeps out unwanted guests.

A shark is turned away by the translucent shield, Celise smiles, knowing that Anne has understood.

INT. UNDERWATER CAVE-CITY - DAY
They turn and look into a strange world. A world of bubbles, not bubbling, but every object, large and small is a bubble - television bubbles hang suspended all about, used for communication as well as entertainment. Furniture and vehicles for the infirm or elderly are bubbles. It is a huge enclosed city, lit in many pastel shades. Celise whisks Anne into the middle of it.

INT. UNDERWATRE LIVING SPACE - DAY

Anne reclines in a bubble which mould itself to her. A woman brings in containers of wavery fronds. Anne holds hers and wonders what to do. Celise giggles and sucks up a frond like a string of spaghetti. 

Woman
Oh, I'm sorry. Celise always uses her fingers.

Anne
Oh, right, that's fine, I will, too.

Woman
I hope you like it, it's imported.

Celise
Don't worry, Mum. I don't think Anne will know the difference.

A man joins them.

Man
Ah, the gifted surface-dweller. We expect much from you.

Anne rises.

Anne
Hello, Mr ...?

Man
Call me Celear.

Woman
And I'm Celira, dear. Do you like the gell-grass?

Anne
Mmm, it's lovely, better than ice-cream.

Celear
But not the best.

Celira
I think we should show her, darling.

Celear
Yes, come on.

They whisk her away though Celise is chagrined at her parents' impulsiveness. Anne wonders if she can take the gel-grass along and Celise nods approval.

INT. UNDERWATER GELL-GRASS CAVE - DAY

The four of them travel down a tunnel of light into another, smaller but still impressive cave. This is a garden cave where the walls are hung with vegitation of differing kinds. They glide to a section where a pale immitation of the gell-grass we have seen is growing.

Celira
I love the garden and I hate to see what's happening.

Celear
The gel-grass is the most sensitive. You see the difference.

He indicates the gell-grass she has brought and the grass growing in the cave. Anne understands very clearly.

Anne
Yes. It's happening here, too, isn't it? The same as on the island.

Celira
It's beginning to reach us, even down here.

Celear
Most of us live in the temperate zone as do many of the lower life forms. The current here has a particular impact and stress is appearing widely.

Some healthy fish pass by with some not-so-healthy ones.

Anne
But how does the current affect land and sea?

Celear
Atmosphere is a total thing with a very basic pattern.

Celise
Oh, Dad, don't lecture.

Anne
Atmosphere... land, sea, air... evaporation, condensation, precipitation.  Something has changed the atmosphere.

Celira
Celise was right, you're a very bright girl. She should see for herself.

Celise
Do you want to?

Anne
Yes, absolutely!

Celise
Okay, lets go.

Celear
Take care.

EXT. OPEN SEA - DAY

From this cave they pass again through a membrane and out into the open sea. They swim very fast. Celise slows as they confront a big fish, she makes a face at it and they speed on. Anne is enjoying it enormously, looking up to see the hulls of large vessels and down into the inky depths. They slow down considerably as the rocky shoreline comes into view.

Celise
We're about four miles south of the island... oh, blast!

Anne
What?

Celise
Divers.

Ahead are two divers, one of whom carries a harpoon gun.

Anne
Is that a problem?

Celise
No, but we don't want to make contact. I don't think they have any special gifts.

EXT. UNDERWATER SHORE LINE - DAY

Des is grinning as he takes aim at a fish, but he misses his target. At the moment his gun is unloaded, Celise and Anne flash past. The divers look at each other, wide eyed and Chuck stretches his arms to indicate big fish. Des nods and gathers up the line attached to the harpoon to re-loads the gun. The girls are well away and hidden by a rock promontory.

They are close to the surface now and the rock shelves gently before plunging into the depths. A large diameter pipeline is anchored to the shelf, its open end gaping and emitting a barely visible flow. The pipeline travels away up to the surface.

Anne
What is it? Where does it come from?

Celise
It's the water factory.

Anne
The reverse osmosis plant?

Celise
Sorry, I'm not very scientific. 

EXT. UNDERWATER SHORELINE - DIVERS POV - DAY
Bellow the shelf, the divers are approaching. They see the lower half of the girls' tails protruding beneath the shelf.

EXT. UNDERWATER SHORELINE - DAY
Celise
It produces the water for all surface dwellers round here.

Anne
My step-dad works there.

Celise
I know.

EXT. UNDERWATER SHORELINE, DIVERS POV - DAY

The trigger of the gun is pressed, the harpoon released.

EXT. UNDERWATER SHORELINE - DAY
Celise is looking knowingly at Anne before her features change into a grimace of pain. Anne sees the harpoon lodged in the tailfin, thinks, then stirrs up silt with her own fin.

EXT. UNDERWATER SHORELINE - DIVERS POV - DAY

The divers are suddenly engulfed in a murky cloud, visibility down to six inches, they are disorientated.  Through the milky cloud we see nimble fingers easing out the harpoon barbs from the tailfin.

EXT. UNDERWATER SHORELINE - DAY

T
he divers break free of the cloud and Des draws in the empty line. 

INT. UNDERWATER LIVING SPACE - DAY

Celise is reclining in a bubble while Celira administers salve to her tailfin. Anne and Celear look on concernedly. 

Celear
The divers have little work to do, they fill the time fishing. The pipeline should be far greater. It should extend two hundred metres into the sea trench. A deep-sea aquifer. It does not. For two years it has pumped out a super-rich saline extract into the surface current.

Anne
And it's changed the atmosphere! I must go. Thank you.

They smile kindly as Anne speeds away.

Celise
I have to go, too.

Celira
Are you sure?

Celise
I'm fine.

Celise hugs Mom and Dad and follows the direction Anne has taken.

INT. PERRY HOUSE - DAY

Anne urgently enters her house, goes into the kitchen and dumps her towel. Marion and Nina are there.

Anne
Is Gordon home yet?

Marion
Not yet, Darling. Towel in the basket, please, not on the worktop.

Anne
I've got to talk to him.

Marion
That's nice. What about us? We haven't seen you since breakfast.

Anne gives Mom a brief kiss.

Anne
Sorry... hi, Nina.

Marion
How was the water?

Anne
Great.

                         Marion
I'd like you to take Nina tomorrow.

It'll be fun. Nina likes your friends, especially Simon. Who was there today?

Anne
Celise. What time will Gordon be back?

Marion
Soon enough. Celise...! 

Nina
I like Celise, she's pretty.

Marion
How old is Celise?

Anne
I don't know... nineteen, twenty?

Marion
Seven or eight years your senior, do you think that's suitable?

Anne
Nina is six years younger.

Marion
She's your sister...

The sound of a car entering the drive takes Anne to the window.

Anne
Here he is.

Marion
What is it with you?

Marion pick up the discarded towel from the worktop and shkes it ou preparatory to putting it in the basket.

EXT. SAM'S WORKSHOP -DAY

Rubber-gloved hands shake out damp, tie-died t-shirt. The gloves are worn by Sam who hangs the shirt on a line to dry. There are many other articles of clothing, dyed and drying. Sam tends to other things in her modest shop/workshop in this 'arty' part of town.

EXT. ARTY STREET - DAY

Celise, walking along the street - with a slight limp - notices Sam.

EXT. SAM'S WORKSHOP - DAY

Celise
Hi there, this is a surprise.

Sam
You thought the gallery made money, huh?

Celise
I guess... it explains that great dress you were wearing.

Sam
Thank ye, kindly.

Celise
You make them all?

Sam
I colour them all. Some things I make, like those bags, there. Mostly I get things made up or buy in bulk.

Celise
Are those the colours?

SHE POINTS TO A ROW OF FIVE-GALLON CONTAINERS STEAMING ON BURNERS.

Sam
Yep, the customers like to see the way it's done.

Celise
They're all wonderful. You must have lots of customers.

Sam
In the season it's okay. Careful with that stuff, it's highly concentrated.

Celise has picked up a container of dye, she puts it down again, gently.

Celise
I was just at the gallery, looking for Troy. Have you seen him?

Sam
Troy? He's a hard man to pin down. We're not likely to see him while there's light in the sky - unless he's got a studio job. I'll see him tonight, though, I hope.

Celise
Good, do you think I could see him, too? 

Sam
... Well... you're a straight shooter aren't you? Yeah, I guess I can stand the competition - I'll have to work at it though.  Come to the gallery about seven, I've got living-quarters round the back.

Celise
Thanks, I will. 

Sam
What happened to your foot?

Celise
It's nothing. I got stung by something nasty in the water. See ya.

INT. PERRY HOUSE - DAY

Gordon has just entered, he hangs up his jacket on his way to the kitchen - Anne is with him all the way.

Anne
You must listen to me... Its the super saline waste, its affecting the fish and the plankton and its responsible for damaging the island.

Gordon
Could I get a cup of coffee, do you think? It's been a long day.

Marion
I don't know what's got into you, Anne. Give Gordon some space.

Gordon
So what's all this interest in my job? Some school project about the water supply?

Anne
It's nothing to do with school. It's the environment. Waverly Water is harming it.

Gordon
Harming it! Don't be ridiculous. Without Waverly that garden out there would be brown.

Anne
Like the island.

Gordon
The island is four miles away from the plant.

Anne
The current carries it.

Gordon
Carries what?

Anne
The poison.

Gordon
What! Let me tell you something, young woman - there is nothing poisonous in the osmosis method. I don't know where you got that idea and I don't want to hear it again.

Anne

I've seen it.

Gordon
Seen what?

Anne
The pipe, it's not right. I went down with Celise today.

Marion
What do you mean 'went down', you were diving?

Anne
Mm-hm.

Gordon
With breathing equipment and everything?

Anne
Yes, I suppose...

Marion
That's it. No more! I told you she was unsuitable.

Anne
She's not...

Gordon
How dare you do something like this without talking to us first. It's totally inexcusable. Your grounded.

Anne
No!  I've got to tell Dad.

Marion
Tell him what?

Anne
About the pipe.

Gordon
Let's lay this thing to rest right now! This is not about the plant is it, it's about me? I don't know what's upset you this time - perhaps you didn't want to go to that dinner the other night. Is that it?

Anne
No.

Gordon
Okay... I try, Anne, I really do. But while you're in this house you'll live by our standards. If you want to talk to Troy, use the phone. You're not leaving here anytime soon... The pipe is fine, a team of divers checks it every week. They checked it today.

Anne
I know, I saw them.

Marion
Enough. Go to your room, now!

There is no room for argument. Anne marches off upstairs.

INT. ANNE'S ROOM - DAY
She slams the door shut and flips open her cell-phone.

INT. SAM'S PLACE -DAY
TROY IS LISTENING TO HIS CELL-PHONE.

Troy
Annie, of course I believe you, I just didn't know about the scuba-diving.

INT. ANNE'S ROOM - DAY
Anne on her cell-phone.

Anne
I'll explain when I see you. At the moment I'm grounded. If I could find Celise, she'd back me up.

INT. SAM'S PLACE - DAY
Troy on cell-phone, we see that he is in the room with Celise and Sam.

Troy,
She's right here, we just put the coffee on.

INT. ANNE'S ROOM - DAY
Anne on her cell-phone.

Anne
At the gallery?... I'll be right over.

INT. SAM'S PLACE - DAY
Troy on cell-phone.

Troy
I thought you were grounded...

But Anne has hung up.

Says she's coming over.

INT. PERRY HOME - DAY

Anne opens the door and quietly descends the stairs on her way to the door. Nina comes round a corner and spots her.

Nina
Annie, you mustn't go out. You'll make mummy mad.

Marion comes round the corner.

Marion
Where do you think you're going?

Anne picks up a backpack from near the door.

Anne
Homework.

She heads back to her room. 

INT. ANNE'S ROOM - EVENING

She looks down from her window. It is a formidable drop. She opens her cell-phone again and dials, but there it doesn't respond. She goes to her computer and messages Simon: "Need help, phone me".

She goes back to the window as her cell-phone rings.

Anne
Simon ...

INT, SIMON'S ROOM -DAY

Simon on his cell-phone.

Simon
... Okay, I r-reckon I can do it... ab-bout twenty minutes.

He ends the call, picks up his bow and quiver of arrows and leaves the room. 

EXT. SIMON'S HOUSE - EVENING

A sail-boat stands covered on a trailer. Simon reaches under the cover. 

EXT. ROAD - EVENING
Simon rides his bicycle a back-pack, bow and quiver slung over his shoulders.

EXT. PERRY HOME - EVENING

Simon approaches Anne's house, he drops the bike and sneaks round to a spot below her window. The window is open wide. Anne waves  then stands aside and holds a pillow, hung from the end of her own bow, in the window space.

INT. ANNE'S ROOM - EVENING

Anne holds the pillow attached to the end of her bow.

EXT. PERRY HOME - EVENING

Below the window, Simon ties a string to an arrow, takes aim and releases it.

INT. ANNE'S ROOM - EVENING

The arrow thuds into the pillow. Anne signals her appreciation and pulls up the string which is attached to a thicker rope. She ties off the rope to her bed.

EXT. PERRY HOME - EVENING

Anne climbs down to join Simon. She helps with the back-pack, bow and quiver then they both ride away on the bicycle. 

INT. PERRY HOME - NIGHT

Gordon uses his cell-phone. 

INT. BAR - NIGHT

Chuck and Des are hitting on a couple of overly made-up ladies.

Des
Yeah, really, we're professional divers.

1st Woman
You dive for pearls, or what?

2nd Woman
Or maybe sponges?

1st Woman
Yeah. you're not a couple of spongers are you.

They shriek with laughter as Chuck's cell-phone rings. He answers.

Chuck
Yeah? What the fish-hooks do you want?

INT. PERRY HOME - NIGHT
Gordon on cell-phone.

Gordon
Chuck, yes, sorry to bother you like this, but... um... the pipeline today - everything was okay wasn't it?

INT. BAR - NIGHT

Chuck on cell-phone.

Chuck
Hey, you got the report, didn't you?

INT. PERRY HOME - NIGHT
Gordon on cell-phone.

Gordon
Yes, yes, of course I got the report.

INT. BAR - NIGHT
Chuck on cell-phone.

Chuck
... So g'night.

INT. PERRY HOME - NIGHT
Gordon on cell-phone.

Gordon
Wai... wai... wait! There was nothing unusual was there? No leaks, or anything.

INT. BAR - NIGHT
Chuck on cell-phone, angry now.

Chuck
Nothing.

INT. PERRY HOME - NIGHT
Gordon on cell-phone.

Gordon
You didn't see any other divers?

INT. BAR - NIGHT
Chuck on cell-phone.

Chuck
No, just a couple of big fish. Des nearly got one of them.

INT. PERRY HOME -NIGHT
Gordon on cell-phone.

Gordon
Big fish? They couldn't have damaged the pipeline, could they?

INT. BAR - NIGHT
Chuck on cell-phone.

Chuck
I told you there's no problem. What is this?!

INT. PERRY HOME - NIGHT
Gordon on cell-phone.

Gordon
Oh, nothing, my daughter seems to think she saw something - but she couldn't have. Sorry to bother you, Chuck - night' now.

Gordon ends the call with a rueful expression.

INT.BAR - NIGHT

Chuck ends the call with suspicion, he jerks his head and he and Des walk away, completely ignoring the two women who call mockingly to their backs.

1ST Woman
Champagne cocktail for me.

2nd Woman
Yeah, Dom Perignon 1969.

The tow women laugh.

INT. SAM'S PLACE - NIGHT

Troy laughs in wonderment..

Troy
You went down fifteen metres on a first dive! Sounds just like the damfool thing I might have done.

Sam enters with drinks. 
Sam
There you go.

Simon
Thanks.

Simon then turns away to surf on Sam's computer.

Anne
Celise was with me. (to Sam) Thanks.

Troy
Doesn't make it any better. Especially if you're the one with experience.

He looks at Celise who starts to speak but is cut off by Anne.

Anne
Dad, it doesn't matter what we did. We'll talk about it some other time. It's what we saw that matters.

Sam
And what you saw was this pipe?

Anne
Yes, you can't really see what's coming out of it, but it's the cause of everything - the fish, the sea-grass, the island, everything.

Troy
You're sure about this?

                         Anne
Trust me, Dad.

Troy
I do, Annie. It just seems to me that if this stuff is a legal by-product of the plant... well, then, we're screwed!

Celise
Don't question me about this - I'm not scientific - but my dad says that a plant like this one, in a place like this should have a deep-sea aquifer. It makes all the difference, he says. The trouble is that this plant releases into surface water.

Troy
I'd like to talk to your father.

Celise
I'll see what I can do.

Simon
You d-don't have to, Mr D-Dunning, it's all on-line - look.

They all go to look at the screen.

Anne
That's Gordon's plant?

Sam
Sure is, it's Mason's Point.

INT. SAM'S PLACE, COMPUTER - NIGHT

On screen is the legend: 'Mason's Point Reverse Osmosis Plant' and a diagram of a shore-based building with a long pipeline going into a deep-sea trench. On closer inspection a label reads 'Deep -sea aquifer'.

INT. SAM'S PLACE - NIGHT

Troy
Look, it's supposed to have a deep-sea pipe.

His finger traces the pipeline on the screen.

Anne
Only it doesn't, it stops here.

INT. SAM'S PLACE, COMPUTER - NIGHT
Her finger points to a place on the pipe near the surface. 

INT. SAM'S PLACE - NIGHT

Troy turns from the screen, his face full of thought.

Troy
What's going on here?

Sam
Something to do with money, you can bet.

Troy
Yeah, they're cutting corners... I'll talk to the mayor in the morning. 

He puts his arm around Anne's shoulders.

 TROY (cont'd)

Annie, lets get you home now. Maybe you won't have been missed yet. You've done great. We'll sort it out now.

INT. PICK-UP TRUCK - NIGHT

Troy drives the pick-up, Anne and Simon sit alongside.

EXT. PERRY HOUSE - NIGHT

He parks near the house. In the back is Simon's bicycle. Anne and Simon get out of the vehicle and go to the rope hanging from her window. She climbs into her room. 

INT. ANNE'S ROOM - NIGHT

She begins untying the rope. There is a knock on the door. Rapidly, she finishes untying and drops the rope to Simon.

EXT. PERRY HOME - NIGHT

They wave to each  other as Simon gathers up the rope and runs to the pick-up.

INT. PERRY HOME - NIGHT

Marion stands outside bedroom door with soup and bread on a tray.

Marion
Come on, Anne, you can't hide forever.

INT. ANNE'S ROOM - NIGHT

Anne opens the door and lets her mother in.

Marion
I'm not going to say anything, Honey, but we've all got to live together, okay?

Anne
Okay.

They hug, Marion notices the pillow with the arrow through it and picks it up. Anne is momentarily aghast.

Anne
... I lost my temper.

Marion
Well, I hope it wasn't supposed to be one of us.

Anne is relieved at the mild response.

Anne
No, of course not.

Marion
Eat, my darling.

Anne smiles and starts on the soup.

INT. PERRY HOME, KITCHEN - NIGHT

Downstairs, Gordon is finishing his meal as Marion comes in

Gordon
It's been a rough day. I was too hard on her. You know what - I'm going to take her down to the plant tomorrow. Show her how the whole thing works.

Nina
Daddy, can I come too?

Nina jumps onto his lap.

Gordon
'Course you can, honey.

Marion stands over them, bends and kisses Gordon. 

INT. PICK-UP - DAY

Sam is at the wheel of the pick-up with Troy alongside. He kisses her and opens the door.

Sam
Sure you don't want me to come along?

Troy
I want Elmer to keep his mind on the job.

Troy grins and closes the door. 

EXT. TOWN HALL - DAY

He walks towards the Town Hall which is decked with posters promoting Elmer Flood for a second term. A woman with a clip-board stands impatiently by a campaign car.

Troy stops in his tracks when he sees Elmer come out of the building with Eklund - they shake hands and Eklund gets into a car driven by Chuck. 

Elmer walks to his own car and meets Troy.

Elmer
Well now, talk of the devil.

Troy
You didn't like the show, huh?

Elmer
What? No, loved it, great work, wonderful imagery. Those shots from the air - stunning!

Troy
You did see it.

Elmer
Wouldn't have missed it, Troy. Now... I've just had a visit from Pete Eklund, perhaps you saw him.

Troy
The Waverly Water guy, yeah...

Elmer
A good man, Waverly Water's eased the minds of this community.

Troy
Yeah.
Elmer
Seems like the new plant manager got some strange ideas, upset the maintenance team.  This guy - Gordon - he's with Marion now.

Troy
Yeah.

Elmer
The trouble, seems like... stemmed from some family tension... seems like the ideas were Anne's - your daughters'. That wouldn't be why you're here, would it?

Troy
Uh... reckon it would, yeah.

Elmer
Good, glad you understand. Broken home puts pressure on a young mind, divided loyalties, petty jealousies, you know. Can't let things like that get out of control.

Troy
That's right, it's got to be controlled.

Troy's meaning is something other than Elmer understands.

Elmer
Good man. Oh, to be single - who was that vision of beauty hanging on your arm the other day?

Troy
Friend.

Elmer
And the lovely Samantha, how's she?

Troy
Fine

Elmer
Oh, to be single! Take care.

The woman with the clip-board hurries him into the car.

INT. R.O. CONTROL ROOM - DAY

Inside the R.O. Plant - an austere place - Gordon is explaining the console functions to Anne while keeping an eye on Nina.

Gordon (to Nina)

Take care, sweetie. Don't touch anything, you might turn off the water all over town... (TO ANNE) Okay, this is the control room. All these dials and things monitor... they all check the water on it's way through the system.

Anne
Where does it start?

Gordon
Here, look this is the sea-water intake monitor. Then we've got the PH adjuster, the filters, there's eight of those, then the potable product water...

Anne
The what?

Gordon
Drinking water.

Anne
Oh.

Gordon
Yeah, and the saline reject.

Anne
The waste water.

Gordon
Yeah, see the label?

Anne looks at the little light on the panel, above it is a plastic label that reads 'Deep-sea aquifer'. Anne smile and nods her understanding.

Nina
Daddy, where's the water?

Anne takes out her cell-phone.

Gordon
I'll show you, sweetie.

He opens a door to a large room full of thick pipes and banks of filters.

INT. R.O. FILTER ROOM - DAY

 Against a wall there are lockers and one of them is open. As Gordon, Nina and Anne approach it, the locker door closes to reveal Des.

Gordon
Des! What are you doing here?

Des
What's it to you?

Gordon
... Just that it's Saturday...

Des
Goin' fishin', left my harpoon here. Those your kids?

Gordon
Uh... yes... Nina and Anne - this is Des, he's a diver.

Anne
Hello.

Nina nods and smiles and hides behind Dad.

Des
Mind they keep their hands to themselves.

Without another word, he hefts the harpoon gun and leaves through an outside door.

Nina
I don't like that man, Daddy.

Gordon kneels beside her.

Gordon
Neither do I, sweetie, but I've got to put up with him.

He looks at Anne, who smiles consolingly. 

INT. SAM'S PLACE - DAY

Anne, Troy and Sam are seated with drinks. Troy directs his words to Sam.

Troy
...As far as Elmer's concerned, Annie's a troubled child from a broken home rebelling against her new situation.

Anne
That's what Gordon thinks, too. But it's his problem, not mine.

Troy
If things had been different, Annie... If I was different...

Anne
But you're not, you're you and I love you. And Gordon is Gordon, I like him and one day we'll be able to talk together. But he's unhappy. His new job isn't working out and I'm making it worse for him.

Sam
Then you've got to help him.

Anne
Yeah... I don't know how.

Sam
I do... by not giving up.

Anne
But if we go on he'll just get into more trouble. It will make everybody unhappy and it will all be my fault.

Troy
Not your fault, the Water Company.

Sam
It won't help Gordon, or anybody, to ignore what's happening. If you're sure about it.
Anne
I am.

Troy
We're relying a lot on Celise, here - about the current, the island.

Anne
Celise is special, Dad. The current is extra... super-salty, which would be okay deep down. The thing is, it's carried to the island. The spray is washed ashore In rough weather, but mostly it's the dew.

Sam
The dew?

Anne
Yeah, the water evaporates and at night it cools and condenses and falls as dew. Only the dew is full of salt - it's killed the soil.

Troy
Makes sense.

Sam
What'll we do?

Anne
I've got to find Celise.

There is a knock at the door, Anne turns her head.

EXT. SAM'S PLACE - DAY
At the door, Celise is knocking, she turns to wave to Simon's brother.

EXT. SAM'S PLACE, CELISE'S POV - DAY

Celise
Thanks for the ride.

Simon's brother waves back delightedly and pulls away on his motorbike.

EXT. SAM'S PLACE - DAY

The door opens.

INT. SAM'S PLACE - DAY

 The four ponder the problem.

Anne
Can't we just go to the police?

Troy
They'll defer to the Mayor - and Elmer's been got at by Eklund.

Sam
And they'll probably start leaning on you.

Troy
Probably.

Sam
What about going down with an underwater camera?

Anne
You can't see anything. Except the end of a pipe.

Troy
And that could be anywhere.

Celise
Um... I'm not very scientific...

Troy
You keep saying that...

Celise
But... um... I might have an idea...

They all listen with growing approval, which develops into a short discussion while we listen to a suitable song. Then Anne puts her hand on the table, palm down and they each put a hand on top. 

Troy
We'll need to know the layout of the plant.

Anne
I do. I took photo's.

She takes out her cell-phone. 

INT. SAM'S PLACE, CELL-PHONE - DAY

On cell-phone screen we see the little label, 'Deep-sea aquifer'. 

INT. SAM'S PLACE DAY

Anne
This is the sea-water intake.

More photos on the cell-phone - pipes and tanks.

Troy
That looks accessible, what's that?

Anne
The pH adjuster, whatever that is.

Troy is a picture of concentration.

Troy
Okay, if we're going to do this, we've got to do it right. We'll all have our jobs to do and we'll have to do them to time. It's got to be daytime...

Anne
And it's got be a Saturday or Sunday, so the divers won't be there.

Sam
Not Sunday, everyone will be in church.

Troy
Saturday, then. Next Saturday.

Celise smiles broadly and they all share accepting nods.

MUSIC OVER MONTAGE:

EXT. ARCHERY FIELD -DAY

Anne and Simon are shoulder-to-shoulder shooting at targets while Celise relaxes on the grass. Simon's brother arrives on his motorbike. A look passes between the archers and Celise as she gets up and approaches Simon's brother. She talks to him and he responds predictably to her charms with smiles and nods.

EXT. AIRSTRIP - DAY

Troy, on his quadbike, approaches a small airstrip. He stops at an  office shack and talks to a pilot. The pilot reaches for a calendar and draws a circle round Saturday.

INT. SAM'S WORKSHOP - DAY

Celise and Anne are having fun trying on some of the clothes, then they get serious and put a pint container into a backpack.

INT. SAM'S PLACE - DAY

Simon, Anne, Sam, Troy and Celise are present. A camcorder is being put into waterproof casing and Celise is being shown how to operate it. The backpack is on the table.

INT. PERRY HOME - DAY

The Saturday newspaper arrives. Nina picks it up and takes it to Gordon at the breakfast table. Anne gulps down an orange juice and picks up the backpack.

Gordon
Where are you off to so early?

Anne
Just for a swim.

Marrion
So early, on a Saturday?

Anne
Thought I'd beat the tourists.

Gordon
No rush, I'll drop you at the beach.

Anne
I was going to the cove.

Gordon
Okay, not far out of my way.

Marrion
And you can take Nina with you

Anne
But Mom...

Marrion
No buts.

Anne's face is a mask of concern.

She wears the same expression in Gordon's car as it approaches the sea.

INT. UNDERWATER LIVING SPACE - DAY

Celise is aggitated.

Celira
Calm down, Celise. Is she so very late?

Celise
She should be here by now. It's the most important part of the plan.

Celear
Plans can change, my dear.

Celise
I'm going to find her.

She shoots off towards the surface.

EXT. COVE - DAY

Anne stands in the shallows and while Nina plays she skips pebbles on the water.

Nina
Are you going to swim, Annie?

Anne
Maybe later.

In the distance, unseen by Nina, Celise appears and catches a pebble. Anne gestures with outstretched arms "What can I do?"

Celise disapears in a dolphin dive and Nina looks up at the 'plop'.

Celise arrives in the shallows and makes no bones about lifting her tail out of the water. Nina is wide eyed.

Celise
Hello, Nina.

Nina
You're Celise...

Anne looks despairingly at Celise.

Anne
We'll have to change plans.

Nina
Where's your tail gone?

Celise
Dissolved, like sugar in tea. Shall we have an ice-cream?

Nina smiles broadly.

INT. BUS - DAY

Celise and Nina are eating ice-creams, Anne is talking on her cell-phone, as they travel. 
Anne
We're on the bus now. Celise will come straight on, I'll join you when I've dropped off Nina... about eleven thirty.

EXT. GALLERY - DAY

Troy is standing near his quad bike. 

Troy
Eleven-thirty!... okay, but be here.

He ends the call and re-dials.

EXT. AIRSTRIP - DAY

Near the hangar, the pilot is checking a light aircraft. He answers his cell-phone and shows frustration as he looks at his watch.

EXT. GALLERY - DAY

Troy on cell-phone.

Troy
I know, I know...Midday, I promise.

He ends the call and kicks at a stone in frustration, then hears a voice that lifts his mood.

Celise (off camera)

Hi, Troy!

Celise saunters down the path towards him and greets him with a kiss on the cheek.

Troy
Change of plan, huh?

Celise
Yes... but I think I've got an idea...

They talk and walk purposefully towards the building, then Troy calls out from the doorway. 
Troy
Sam! We need you!

EXT. GALLERY, ROAD - DAY

Sam and Troy in pick-up wave to Celise as they drive away. Celise stands next to the quad bike and waves back. 

EXT. COAST ROAD - DAY

Celise is driving the quad bike and loving it, Anne sits behind her wearing the backpack and holding tight. They speed down the road passed a sign that reads 'Mason's Point'. 

EXT. CHUCK'S GARAGE - DAY

Chuck and Des are loading cylinders and diving gear onto their own truck. Des smacks the side of the vehicle.

Des
Fish-hooks!

Chuck
What?

Des
Forgot my gun again.

Chuck groans and they get into the truck.

EXT. ROAD JUCTION - DAY

Chuck pulls the truck aggressively onto the main road. Sam, driving the pick-up, has to swerve to avoid them. Troy glares at them from the passenger seat as Sam speeds on.

EXT. AIRSTRIP - DAY

Soon, Sam pulls into the airstrip and stops near the plane. Troy gets out with a camera bag as the pilot appears from the hangar.

EXT. R.O. PLANT - DAY

Celise and Anne pull up a short way from the R.O. Plant.

Celise
That was fun.

Anne is a little shaken.

Anne
Was it...?

Celise
You okay?

Anne
Sure

Celise
Ready?

Anne
Yep!

Celise
Good luck.

Anne
You too.

They hand slap and walk to the plant.

EXT. TELEVISION STATION - DAY

The station logo above the entrance identifies the place, Sam pulls up outside, gets out and strides through the doors.

INT. R.O. CONTROL ROOM - DAY

Gordon sits at the console, the door opens a bit to reveal Anne. She calls chirpily.

Anne
Hi, Gordon!

Gordon
Anne! What are you doing here? I thought you were swimming with Nina.

Anne
She got hungry. I took her home on the bus... we were just driving round.

Gordon
You and Nina!?

Anne
No, me and Celise.

The door opens wider and Celise enters, smiling.

Celise
Hello, Gordon. So, this is where you make all the water?

Gordon brightens as she limps over to him and kisses him on the cheek.

Gordon
Well, you could say that, I guess... You're limping.

Celise
It's nothing. Got stung by something ugly underwater. Just flared up again.

He is immediately concerned

Gordon
Let me see that.

She sits on the desk top and puts her feet on the chair, she is all legs. Gordon is ver attentive, he takes off her shoe.

Gordon (cont'd)

It's a little inflamed. I've got some cream.

From a cupboard he takes a first-aid box. Anne and Celise share a look.

Anne
Can I use the bathroom?

Gordon
Sure, know where it is?

Anne
Yes, I remember.

Anne goes out the door as Gordon applies cream to Celise's foot. She winces and smiles down at him.

Gordon
You have lovely legs.

Celise
Thank you, I like them.

He smiles oddly at this strange remark.

EXT. R.O. PLANT PIPES - DAY

Anne grimaces as she tries to unscrew a small hatch on a bulbous pipe - the backpack is at her feet.

Des appears from round a corner, harpoon gun in hand.

Des
What you doin'?

After a brief moment of fear, Anne assumes a confidence she does not really possess.

Anne
I'm adjusting the pH. Gordon showed me. Only I can't open the hatch. I bet, with those big muscles, you could do it easy.

The corner of Des's mouth twitches in the faintest of smiles, he twists the cap off easily.

Anne (cont'd)

Gosh you're strong. That's brilliant, thanks.

Des
No problem.

He saunters smugly away as Anne pours a red powder into the opening.

INT. POLICE STATION - DAY
An officer is pouring coffee into a cup. On the other side of the desk, Simon and his brother are not being taken seriously.

Simon
... But you m-must send someone d-down there. There's trouble.

Officer
So you say. What kind of trouble?

Simon
W-water trouble!

Officer
Ha! Look, the mayor's got all my boys tied up at the rally. There's nobody spare to check on your cockamamie story.

Bro
C'mon, Sime, he's not going to do anything.

Simon
He's g-got to - for Celise.

Bro
I know, c'mon.

Simon
No...

His brother drags Simon by the arm.

EXT. POLICE STATION - DAY
Once outside, he releases his grip on Simon and picks up a large ornamental flowerpot which he hurls through the plate glass door.

Bro
Now, will you come?

They run to the motorbike as a police car pulls into the car park. The officer rushes out and yells at the driver. 

Officer
Get after them!

The police car takes off in chase. The boys on the bike overtake a TV van heading in the same direction, while the police car is impeded by the van. They all pass the signpost to 'Mason's Point'.

INT. R.O. CONTROL ROOM - DAY
Celise is on her feet.

Celise
Gordon, that is so much better.

Gordon
Any time.

Anne comes in carrying the backpack.

Anne
Are you up to taking some pictures now?

Celise
Sure thing.

Anne takes the waterproof camera from the backpack and gives it to Celise. She points the camera at Gordon.

Celise
Smile... thanks for mending my foot.

Gordon is camera shy.

Gordon
It was nothing.

Celise
The light is better outside, come on.

EXT. R.O. PLANT - DAY
Celise is not far from the water's edge.

Celise(cont'd)

The two of you together.

Gordon puts his arm around Anne.

Celise (cont'd)

That's it... wave

They are interrupted by Chuck and Des who still caries the harpoon gun while Chuck carries the empty pint container.

Chuck
Well, now, here's a pretty scene.

Although he senses the threatening attitude, Gordon speaks reasonably.

Gordon
Hello, boys. Forget the harpoon again, Des?

Des
S'right.

Chuck
So, she helps out a bit on weekends, huh?

Gordon
That's news to me.

Chuck
Adjusting the pH?

Gordon
What? Anne, what have you been doing?

Anne looks at him without saying a word.

Anne...

Anne looks across at Celise urging her with her eyes, to run.

Chuck
What is this stuff, anyway?

His fingers are stained red from the rim of the container.

Celise is moving away towards the water when Chuck spots the movement.

Chuck
You stay right there.

He lunges at her, she turns and runs, he is not far behind.

Des holds the harpoon gun at his side, Anne doesn't attempt to take the gun, she simply pulls the trigger while it is stil in his grasp. The harpoon flies, trailing its line. The harpoon thuds into a door stretching the line across Chuck's path. Chuck trips on the line and Celise dives gracefully into the sea. As she disappears below the surface, Chuck throws the container after her

Chuck
Get them into the hut.

Gordon is indignant, Des hesitates.

Gordon
What? Don't you order us around.

Chuck
Or what? Whatever she's done, you put her up to it.

Gordon
You're mad.

Chuck
If I were you I wouldn't call me names. Move.

Chuck shoves Gordon and Des escorts Anne into a tiny storage shack, which they bolt from the outside.

INT. SHACK - DAY
Gordon
Are you all right?

Anne
Yep, fine.

Gordon
Those thugs will not get away with treating us like that. But what set them off? What have you done, Anne? What have you done to the water?

Anne
We're trying to put it right.

Gordon
What does that mean? Oh, God! We're going to roast in here...no water... Do you realise that I am responsible for all the water that everybody uses for miles around. Do you realise that? Do you?

Anne
Yes.

Gordon
And I'm locked in this... coop... with my own step-daughter, who wants to poison the whole country and put me out of a job.

Anne
I don't want to poison anybody.

Gordon
No? So, what was in that tin?

EXT. UNDERWATER  SHORELINE - DAY
Celise is pointing the camera at the pipe opening. A trickle of bright red appears and rapidly develops into a cloud.

INT. AIRCRAFT - DAY
The pilot is unhappy as Troy scans the ocean below.

Pilot
Troy, you've had your hour and then some. I've got to get back to base.

Troy
Just a few minutes more, Jake.  One more circuit, please. We should see something any second.

EXT. AIRCRAFT - DAY

The plane circles.

EXT. R.O. PLANT, HUT - DAY

Chuck is talking on his cell-phone.

Chuck
I don't know what she's done, but he's put her up to it.

INT. APARTMENT - DAY
Eklund is in his kitchen, his cell-phone to his ear. He has a cold, his voice is thick, he sneezes and pours a couple of pills from a box.

Eklund
,,, What are you talking about? A little girl doing some kind of prank, that's one thing, but Gordon, that milksop, I don't believe it.

Chuck
He told her to do it.

Eklund
Do what?

Chuck
Somethin' to the water.

Eklund
What could she do to the water?

He puts a glass under the faucet and turns on the water. It runs out in a bright red stream.

EXT. R.O. PLANT - DAY
Chuck is startled to see Simon and his brother speeding towards him on the motorbike, followed by the TV van and the police car. Des is trying to pull the harpoon out of the door, he also looks up in surprise as the vehicles brake in a cloud of dust.

EXT. AIRCRAFT - DAY
Troy spots something and starts taking photographs.

Troy
There! See that, Jake, that's going all the way to the island.

EXT. SEA FROM AIRCRAFT POV - DAY

A ribbon of red-stained water carried on the current.

INT. BATHROOM - DAY

A shower head spouts red water onto a person who screams.

INT. KITCHEN - DAY

A boy has cut his finger, his mum holds it under the kitchen faucet. The water runs red, the boy cries more loudly.

EXT. GARDEN - DAY

Water runs red from a garden hose.

EXT. CAR-WASH - DAY

It runs red in the car wash. 

EXT. TOWN SQUARE
And in a fountain.

INT. APARTMENT - DAY
Eklund is stil on the phone.

Eklund
What's going on?

EXT. R.O. PLANT - DAY

Chuck is surrounded by activity. Sam, a reporter and the camera crew get out of the van, Simon and his brother are off the bike and the policeman approaches them.

Chuck
The police are here and the TV... hello... hello...

INT. APARTMENT - DAY

In his kitchen, Eklund flips his phone closed and stares at the water splashing into the sink.

EXT. R.O. PLANT
The policeman is with the boys.

Bro
I had to do something, nobody would come.

EXT. R.O. PLANT, NEARBY - DAY

Sam is pointing up at the small aircraft.

Sam
That's Troy Dunning up there, he's taking pictures.

Reporter
Taking pictures of what?

Sam points at the shore. 

Sam
Of that.

EXT. SHORELINE - DAY

The water is blossoming red.

EXT. R.O. PLANT, NEARBY - DAY
Reporter
What is it?

Sam
It's dye.

INT. TOWN HALL - DAY

In an office, the woman who ushered the mayor to his car, is answering yet another telephone call. Alongside her, another secretary is doing the same.

Woman
I'm sorry, we have no information at this moment. The mayor will make a statement soon.

She puts the phone down and it rings again immediately. 

EXT. R.O. PLANT, NEARBY - DAY

Sam is talking to the reporter.

Sam
We put dye in the water to show that there was no deep sea aquifer.

Reporter
You deliberately contaminated the water?

Sam
It'll fade pretty quick.

The reporter uses his cell-phone.

Reporter
I think we should get a chopper up, now.

EXT. R.O. PLANT

The camera crew has been filming the water, they swing round now as the policeman shouts.

Policeman
Who's in charge here... you?

He turns to Chuck.

Chuck
... uh... I just work here.

Policeman
So, who's in charge?

Chuck
Try the office.

Chuck points and the policeman marches towards the control room.

Simon is ahead of him, calling..

Simon
Anne, Anne...!

INT. SHACK - DAY

Anne and Gordon hear the noise and start banging on the walls and shouting themselves.

INT. R.O. CONTROL ROOM - DAY

The room is empty; they all hear the bangs and shouts from the shack and go out again.

EXT. R.O. PLANT

Chuck and  Des are wearing diving gear with cylinders on their backs. On their way to the shore, the policeman stops them.

Policeman
What do you think your doing?

Chuck
My job! We're going down to check on that leak.

The policeman obviously thinks this a reasonable assertion and lets them go

Sam
It's not a leak!

Chuck
I'll be the judge of that. Come on, Des.

They walk on unimpeded.

Des
Why don't we take the truck?

Chuck
Trust me, this way's best. We'll be across the bay and well out of it.

EXT. SHORELINE - DAY

The two men trudge to the water's edge. Coming in the opposite direction, Celise passes them, perfectly poised and swinging the camera. She is dressed as before, the clothes a little damp and a faint rainbow dust of remaining scales scatter in the breeze

EXT. R.O. PLANT

Celise
I've got some underwater pictures, if you're interested.

They are, the camera grip takes the underwater camera from Celise as she turns in the direction of the noise. Sam indicates the two divers now entering the water.

Sam,
Well done, Celise. What about those two?

Celise
Oh, don't worry about them.

The reporter signals to the cameraman.

Reporter
There seems to be a new development.

EXT. R.O. PLANT, HUT - DAY

Simon opens the door as the others gather round. Anne throws her arms around Simaon.

Anne
Did we do it?

Simon
C-come and see.

Anne and Simon run to look at the reddening sea. Gordon confronts the policeman.

Policeman
Are you in charge here?

Gordon
Yes, Gordon Perry, where are those two thugs?

Policeman
Who?

Gordon
The divers.

The policeman on his radio.

Policeman
I need back-up down here.

EXT. UNDERWATER, OPEN SEA - DAY

The divers are passed the red stain and furiously working their legs. A blur in the distance ahead of them coalesces into what looks like a shoal of very big fish. The shoal disperses only to re-appear right next to Chuck and Des - as a group of Fins. The Fins grab the arms and harnesses of the divers and swiftly swim back to the shoreline. They are held so tightly and travel so fast that the divers are powerless to fight. Communicating with looks and sounds, the Fins surge to the surface. 

EXT. SEA - DAY
As the Fins break surface, they hurl the divers to the shore and re-enter the water leaving only ripples.

EXT. SHORELINE - DAY

Chuck and Des are beached, spluttering and dazed. Anne and Simon see it all.

Simon
Dolphins?

Anne
Just Fins. I'll tell you later.

She calls to the others. 
                      ANNE (cont'd)

The divers are back.

EXT. AIRCRAFT - DAY

The plane banks.

EXT. R.O.PLANT - DAY

They all instinctively duck as the light aircraft with troy aboard makes a low pass and then waggles its wings. Anne waves delightedly. 

INT. GALLERY - DAY

Elmer, the mayor, being filmed for television next to the photographs. 

Mayor
The need to protect our environment becomes more important by the hour. Troy Dunning's exhibition here shows - with great artistry - what can happen when that protection is denied. I want you all to know that my administration will not tolerate any such abuse. Now thanks to Troy and his spunky daughter Anne, we'll watch the island come to life again.

INT. STUDIO - DAY
The reporter as link man.

Reporter
Mayor Flood on the campaign trail at Sam's Gallery. 

Montage newsreel footage of red-stained current from the air; water running red from faucets, garden hoses and the town square fountain.

Reporter V.O
Now, deap-sea aquifers will be fitted to Mason's Point Reverse Osmosis Plant and to four other stations within county lines. The water supply was stained red for no more than a couple of minutes and is once again perfectly drinkable. Waverly Water representative, Peter Eklund, had no comment to make as he left the federal courthouse.

INT. CAR - DAY
Eklund sees the television from the back of a car as it passes a TV showroom. He sneezes and lifts a handkerchief to his nose revealing the handcuffs he is wearing.

EXT. BEACH - DAY
On the beach, Nina is squealing with joy as she rides with Troy on the quad bike. He rides carefully through the surf and turns to join the picnic further up the beach. 

He stops next to the group of Celise, Anne, Simon, his brother, Sam, Gordon and Marion.

Marion
Was that fun, darling?

Nina
Oh, yes! Can we go again?

Marion
Next week, perhaps, if it's okay with Troy.

                        Troy
Sure it is. Right now, though, me and Sam are going out to the island - plant a few seeds.

Gordon passes out glasses and pours from a Thermos.

Gordon
Have a drink before you go.

Waverly water, just for you. Cheers!

Troy
Cheers!

Anne
'Bye Dad.

Troy
Catch you later.

They drink, then Sam and troy are off on the quad bike.

Anne
We're off for a swim - round in the cove.

Marrion
Don't be too late.

Anne
We won't.

Gordon
Catch you later.

Anne
Yeah, 'bye Dad.

EXT. BEACH EDGE - DAY
They walk to where the motorbike is parked alongside two bicycles Bro and Celise get on the motorbike while Anne and Simon follow on the bicycles. 

EXT. COVE - DAY

The girls are in the water first. As the boys enter, the girls dive and re-appear a long way off. The boys are stunned. The girls laugh and do a dolphin dive with a brief glimpse of tailfin.

INT. UNDERWATER SEA-GRASS CAVE - DAY
Celira and Celear are joined by Anne and Celise.

The gell-grass is looking healthier.

Celira
It's getting better, thanks to you.

Celear
You found a very clever friend.

Celise
I found a very clever friend with a great heart.

Anne
I think it might be time for ice-cream.

EXT. COVE -DAY
Anne and Celise lie in the shallows.

Celise
Hey, guys!

The boys are far off and surprised to see the girls ashore. They swim back and reach the shore exhausted. Bro falls to his knees next to Celise. Her legs are stretched out and the last trace of scales washes away in a rainbow dust.

Bro
Y'know... you've got great legs.

Celise
Thanks, glad you like them.

Anne takes a towel to Simon.

Simon
You were g-going to tell me about the d-dolphins, remember?

Anne
Yes. I was, wasn't I...

EXT. COVE - DAY
Anne alone and daydreaming.

A pebble rattles at her feet.

She looks out into the bay.

Celise is in the water. She smiles, does a dolphin dive and in the flick of a tail, she's gone.

THE END.
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