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FADE | N

EXT. PET STORE - DAY

SHAELYN MOORE (17, bored face) | ooks at puppies through the
wi ndow. MOTHER and CHI LD (4-6) cone out with a new kitten

CH LD
Mama, what do cats eat?
MOTHER
Meat .
CH LD

VWher e does neat cone fronf

SHAELYN
Animals. Meat is animals. Cats are
predators, so they eat other
ani nal s. Little aninals, |ike
those cute little hansters.

Mot her gl ares at Shaelyn and drags Child away fromthe
store.

| NT. ANTI QUE SHOP - SAME

RAMEL (14) browes through netal collectibles. He sees a
brass scale and uses two pennies to test it.

LILI (late 50s) watches himfrom her seat behind the
counter.

LI LI
(to RAMEL)
What you | ooking for? These are not

t oys.
Ranel takes the scale to the counter to pay for it.

RAMEL
My nana collects stuff like this.
It's for her. Sonething over here
snel | s good.

Lili points to a golden fruit in a clear, acrylic display
case on the counter

LI LI
Snells delicious, don't it? It
don't ever lose its snell either. |
got this frommy great-grandfather
when | was younger than you

RAMEL
Bul I shit.



| NT. PET STORE - SAME

Shael yn | ooks at the white rats for sale. STORE ASSOCI ATE
approaches her to offer help.

STORE ASSOCI ATE
Looking for a pet? Rats nake great
pet s.

SHAELYN
So I've heard. Being white doesn't
make them | ook better. They're
actually uglier than the brown
ones.

STORE ASSOCI ATE
Ckay. So, that's a 'no'"? Are you a
snake owner ?

SHAELYN
No. Why?

STORE ASSOCI ATE
Oh, sone people feed their big
snakes live prey. My ex-boyfriend
had this nmassive boa constrictor
that he fed a whole rabbit to.
Cool est thing |I've ever seen.

SHAELYN
You |ike watching |iving things
die? | don't.

STORE ASSQOCI ATE
| didn't mean it like that. | nean,
it's the circle of life and shit.
Snakes have to eat too. W have to
eat .

SHAELYN
We can eat without killing. Plants
don't have feelings. O bl ood.

STORE ASSOCI ATE
Great. A vegan. Let nme know if you
need anyt hi ng.

Store Associ ate | eaves Shael yn to hel p new custoners who
have just cone in.

| NT. ANTI QUE SHOP - SAME

Lili has taken the fruit out of its case and holds it up for
Ranel to see.

LI LI
This fruit is thousands of years
old. It doesn't age. Doesn't decay.
Snel | s new, al ways.



RAINVEL
Take a bite.

LI LI
Hell no. It's not edible.

RAMEL
How do you know it's not edible if
you never taste it.

LI LI
| was told never to eat it. Not
ever. No matter how hungry | was or
how good it snelled. I'll keep it
and leave it to one of ny neices.

RAMEL
No nephews?

LI LI
Three, but they are irresponsible,
i ke nost boys.

RAMEL

Generalizing. That is generalizing.
LILI

It's true. | hope your nana enjoys

her new scal e.
EXT. PET STORE - SAME
Shael yn has three white rats in a clear carrier

SHAELYN
(to rats)
Death is nigh for you hideous
creatures. Circle of life and shit.

| NT. MOORE HOUSE, KITCHEN - SAME

DR. JAMES MOORE (|l ate 50s) and his wife YVETTE (md 30s) are
get dinner ready. ELLIS (age 2) is in his high chair.

Shael yn enters the kitchen with rats in carrier

SHAELYN
(to ELLIS)
El, ny little elephant. Gve ne
ki sses. And hugs. Al the kisses
and hugs.

JAMES
Hell o, to you too.

SHAELYN
G eetings father and not her of ny
br ot her .



YVETTE
Are those rats? Bww

SHAELYN
Rats make great pets. Don't they
baby el ephant ?

JAMES
(to Shael yn)
Keepi ng t henf

SHAELYN
Never. They are a gift for someone.

I NT. SHAELYN S ROOM - SAME

Shael yn puts the rat carrier on her desk. She sends a text
nmessage to person saved as KING LI ON.

Shael yn reci eves a response which reads: Sweet! Tools ready!
EXT. ANTI QUE STORE - N GHT

Ranel, SERA O (14) and TARIQ (14) stand in the rear of the
bui | di ng. Sergi o picks the | ock.

SERA O
Presto. | can't believe people
still use these bullshit ass | ocks

and no al arm

Ranmel and Tariq go inside. Sergio stays outside as the
| ookout .

| NT. ANTI QUE SHOP - SAME
Tariq opens the cash register, but it is enpty.
TAR Q
There's nothing in here. Wat's
that snell? | want pie now.

Ranel takes the golden fruit fromits display and takes a
bite out of it.

RAMEL
| s edi ble. Tastes good. Retarded
ol d | ady.

I NT. SHAELYN S ROOM - SAME

Shael yn receives a text nmessage from KING LI ON that reads:
|"'moutside. Bring the offering LCL



EXT. MOORE HOUSE - SAME

Shael yn and KING (19) are on the curb by his car. King holds
one of the rats.

Kl NG
| think this one |ikes ne.

SHAELYN
O he thinks you have food for him

Kl NG
You didn't feed thenf

SHAELYN
| gave them sonme potato chips. Does
t hat count?

Kl NG
Still not com ng?

SHAEL YN
Nope. Don't wanna. |I'mtired. My
bed needs ne.

Janmes opens the front door and yells at the them

JAVMES
Get lost, King.

KI NG
| can't. My sense of direction is
i npeccabl e.

JAVES
| npeccable? So is nmy left hook. Be
gone.

Shael yn gives King a kiss and pets the rat on the head.
SHAELYN
(to rat)
Rest in peace little vermn.
EXT. CONVEN ENCE STORE - SAME

Ranel, Tariq and Sergio walk to the store. Ranel wal ks
slowy and bunps into things.

Sergi o goes inside. Tariqg notices that Ranel is acting
strange.

TARI Q
What's wong with you, man? Wiy you
swayi ng?

RAMEL
| dont'know. I'mgood. I'Il wait

out here.



TARI Q
You sure?

RANMEL
Yeah. I'll wait.

Tariq goes inside the store with Sergio. Ranel's vision is
blurred. H's heart rate has increased.

Ranmel runs around the side of the building to vomt. He
wi pes his nouth on his sleeve. There are seeds left on his
sl eeve.

| NT. MOORE HOUSE, KITCHEN - SAME
James and Shael yn share a bag of popcorn.

JAVES
Wiy do you like that weirdo? He
| ooks so dingy.

SHAELYN
He smells washed. That's the
i nportant part.

JAMES
But you're not denying that he's
wei rd.

SHAELYN

Nope. He is. Weird is acceptable.

JAMES
He needed you to get rats for hinf
He has a car and a job so-

SHAELYN
He was at work. Duh. You and Yvette
shoul d have anot her baby.

JAMES
VWhat does that have to do with
rats?
SHAELYN
Nothing. | think Ellis should have
a playmate. | didn't have one and
was bored shitless when | was kid.
JAMES
You're still a kid.
SHAELYN

My point is, being al one sucks.
"1l be gone by the end of the year
and he'll just have you ol d peopl e.



| NT. BANKS HOUSE - SAME

LHONDA BANKS (40ish) sits in the living room watching tv.
Ranel bursts in and i mediately runs to the bathroomto
vom t.

LHONDA
Mel ? What's wong, Mel? Your
stomach nessed up?

Ranel doesn't respond. Lhonda follows himto the bathroom
and finds himon the floor with his eyes open. The fruit is
still in his hand.

Ranel hal |l uci nates about a tropical paradise. A very tal
tree is before him bearing the sane fruit that he stole.

Al the fruit falls off. The tree shrivels up and dies. The
paradi se turns into a barren wastel and and Ranel | oses
consci ousness.

| NT. GARACE - SAME

King takes each rat out of the carrier and nails them still
alive, to a wooden sign that has been painted white. He
allows their blood to run down the sign then uses the bl ood
to paint the nessage: PLANTS DON T BLEED

EXT. CONVEN ENCE STORE - DAY

A crowmd is gathered around the area where Ranel vomted. A
tree has grown overnight that no one has ever seen before.

Tariqg is in the cromd. He clinbs the tree to get a fruit,
but is stopped by WHI TE SWORDSMAN (wearing, |ooks md 20s).
White Swordsman pulls Tariq down.

VH TE SWORDSMAN
(to crowd)
These are not to be eaten.

White Swordsman takes his sword fromthe scabbard. He points
it at everyone gathered, in a threatening manner.

The crowd di sperses except for Tarigq.

VH TE SWORDSMAN
You have seen this fruit before?

TAR Q
Yesterday. My boy Mel ate one. Wy
do you have a sword?

VWH TE SWORDSMAN
Because.



I NT. /EXT. KING S CAR - SAME

King is in the driver's seat, Shaelyn is in the passenger's
seat. They watch the crowd gat hered around the bl oody rat
sign that was |eft outside a steakhouse.

SHAELYN
So cl assy.

KI NG
VWhat? This is the nost effective
and nost efficient way to get our
message out. They're eating dead
animals so why are they so
horrified to see dead ani mal s? Dead
is dead. Animal is aninmal.

SHAELYN
|"mpretty sure none of those
people would willingly eat a rat.
But, it is kind of beautiful. Dd
you drown themfirst?

Kl NG
No.

A police car pulls up to the scene and bl ocks their view

SHAELYN
Punk ass cop.

Kl NG
You shoul d participate next tine.
You need to experience this. Just
seeing the aftermath is not enough.

SHAELYN
| thought you guys were taking
turns.

KI NG

We are. It's not ny turn again for
t hree nore weeks.

SHAELYN
It's such a waste of noney to buy
them Wy not just catch sone wld
rabbits or sonmething. They-

Kl NG
No. They need to be white. Wite is
a sign of purity. That's why
weddi ng gowns are white.

SHAELYN
They should nostly be brown then.
|"m sure nost bridezillas are the
bi ggest whores on Earth.



| NT. HOSPI TAL ROOM - SAME

Ranel wakes up in bed. Lhonda, is in the chair beside his
bed.

RAMEL
What happened?

LHONDA
You don't renenmber? You cane hone
sick last night and fainted. | had
to call an anbul ance.

RAMEL
Tr ee.

LHONDA
VWhat ?

RAMEL

| saw this weird ass tree

L HONDA
VWhat did they put in that |V?

I NT./EXT. KING S CAR - SAME

King drives and sings along to the nusic. Shaelyn | ooks out
of her w ndow as they pass by the conveni ence store.

Shael yn watches Tariq clinb up the tree and grab a fruit.

SHAELYN
(to King)
VWhat kind of tree is that?
Kl NG
VWhat ?
SHAELYN

Never m nd. You mssed it.

King resunes singing. They arrive at a red light. Shaelyn
sees BLACK SWORDSMAN (wearing bl ack, sword in scabbard, |ooks
md 20s) sitting on the curb. Black Swordsman stares at

her .

| NT. /EXT. LHONDA' S CAR - SAME

Lhonda parks in front of their house, just as Tariq
arrives, eating the fruit that he took down. Ranel is in the
passenger's seat and has it reclined and eyes cl osed.

LHONDA
Rarmel , wake up.
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RAMEL
Not sl eep.

LHONDA
Your bl ockhead friend is here.

Lhonda | ets Ranel's w ndow down to yell at Tarigq.

L HONDA
Mel is sick. Try again in a few
days, Tariq.

TAR Q
He' s faki ng.

L HONDA
He's not. Go away, boy or I'm
calling your father.

Ranel lets his seat up and sees Tariq eating the fruit. He
junps out of the car, but is too weak to stand up and falls.

EXT. CAFE - SAME

James and Yvette are having |unch

JAMES
Guess what Shae suggested | ast
ni ght .

YVETTE
That we go vegan? Fat chance. |
| ove neat.

JAMES

No. Not even cl ose. She said we
shoul d have anot her baby.

YVETTE
Seriously? Does she not know -

JAVES
How woul d she know? | didn't tel
her and you never woul d. She said
Ellis needs a playmate so he won't

be al one.

YVETTE
Well, if she says anything to ne,
"1l tell her why that won't
happen.

JAVES

She was alone for fifteen years. It
never even occured to ne that she

m ght be |lonely. She also called us
ol d.
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YVETTE
You're old. |I'm not.

EXT. BANKS HOUSE - SAME

Tariq holds the fruit out of Ranel's reach, because Ranel is
trying to take it fromhim

Ranel struggles to stay upright and focused.

RAINVEL
Don't eat that.

Lhonda catches Tariq by the wist to get a good | ook at what
he' s hol di ng.

LHONDA

What is this? Sonething foreign?
TAR Q

| got if off a tree down the street
LHONDA

You dunbass. It could be poi sonous.
RAMEL

It is. Don't eat that. | had one

yesterday. Were is it? Did you
throw it away?

LHONDA
[t's in the trashcan. Gve me this,
boy.

Lhonda takes the fruit from T Tariqgq. Tariqg sees Sergi o com ng
their way and runs to him

L HONDA
(yelling at Tariq)
Don't you go get another one!

EXT. BRI DGE - SAME
Shael yn and King stand on the bridge, watching the sun set.

Kl NG
What do you want to be reincarnated
as? | think I want to be a cat. A
Mai ne Coon. A big thirty pound
Mai ne Coon.

SHAELYN
| don't believe in that stuff. When
| die, 1'"mdead. The end. No
epi | ogue or encore.
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Kl NG
Wiy do you cone here, then? And |I'm
not being an asshole. If you don't
think there is |life after death
t hen, doesn't that make life
nmeani ngl ess?

| NT. BANKS HOUSE, BATHROOM - SAME

Ramel rummages through the trashcan to find the fruit, but
it has decayed beyond the point of recognition.

A sliny, black "wornf weaves in out of ragged holes in the
fl esh. Ramel covers his nose because it snells terrible.

Ranel drops the rotten fruit back in the trashcan and
col | apses. Decay spreads fromhis hands and up his arns.

EXT. BRI DGE - SAME

Shael yn has a tan, plush teddy bear in her hands. It wears a
pi nk dress and a bl ack, yarn w g.

Shael yn renoves a picture from her pocket of a tan woman,
who wears a pink dress and has short, black hair.

KI NG
Your nom was cute.
SHAELYN
What a weird thing to say.
KI NG
Sayi ng not hi ng woul d make this even
nore awkward. | can't relate. Do
you renenber anything about her?
SHAELYN
No. | only know what |'ve been

told, which may or may not be true.
Shael yn uses a short string to tie the bear to the rail.

SHAELYN
RIP, Mommy. | don't remenber you
but | heard you rocked.

EXT. BASKETBALL COURT - SAME

Tariq and Sergi o pass by while a gane is in progress. PLAYER
#1 stops the gane and yells across the court at them

PLAYER #1
Sergi o! Yo, Serg! Were the noney
you owe ne, my man.

SERG O
| don't owe you shit!
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PLAYER #1

A bet is a bet, ny dude!
SERG O

| didn't bet,shit. N ce try,

hom e.

Tariq runs to a garbage can to vomt and drops the fruit in
as well.

SERGA O
You al right?
TAR Q
| probably shouldn't have eaten
t hat .
SERGA O
What is it?
TAR Q

| don't know.
| NT. SHAELYN S ROOM - NI GHT
Shaelyn is at her sewing machine, with a book of baby
cl othes patterns open. She flips through the pages and finds
a pattern for footed paj anas.

Ellis toddles into Shaelyn's room and goes into her open
cl oset.

SHAELYN

Baby el ephant, | see you.
ELLIS

See you.
SHAELYN

Are you ny baby el ephant?

ELLI S
El ephant? | el ephant.

Shael yn takes a soft neasuring tape from her desk drawer and
measures Ellis' height, inseam arns and neck.

SHAELYN
| think I mght be ready to nake
sonet hing big enough for you to
wear .

Yvette conmes into Shaelyn's room
YVETTE

(to Ellis)
It's bedtinme, El. Cone on, rascal.
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Ellis runs out of the room Yvette | ooks both ways down the
hal | before speaki ng.

YVETTE
Your dad told ne about your
request.
SHAELYN
He did?
YVETTE
He did and it's not one that we can
grant. | get where you're com ng

from You know what kind of famly
| had, but we can't. Ellis wasn't
an oops. He was the result of years
of disappointnment. | don't think
we' |l get that |ucky again.

| NT. BANKS HOUSE - DAY

Lhonda prepares to | eave. She checks Ranel's room he is not
t here. She knocks on the bat hroom door, but there is no
answer .

LHONDA
Mel? Are you in there? I'mon ny
way out. Mel? Ranel ?

Lhonda opens the bathroom door to find Ranel's badly decayed
corpse on the floor. A sliny, black wormslithers out of his
eye hole. She screans.

| NT. AUTOPSY ROOM - SAME

DRS. RENNAY FOSTER (| ate 30s) and DREWHALL (m d 30s)
exam ne Ranel's body together.

DR HALL
This is the grossest thing |'ve
ever seen.

DR FOSTER

| would have to agree with that,
but don't quote ne.

DR HALL
Way not ?

DR FOSTER
We are supposed to be above gross
out, but this. How did this even
happen?

DR HALL
He was di scharged fromthe hospital
yest erday norning, so how does a
body get this deconposed in a day?
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Dr. Foster sees a worm com ng out of Ramel's ear. She
renoves it and places it on a petri dish.

DR FOSTER
Look. W have a stowaway.

DR. HALL
BEww.

EXT. NEI GHBOCRHOOD - SAME

Shael yn wal ks down the street and sees a white cat. She
follows it at a distance before trying to catch it.

SHAELYN
(to cat)
Come here, kitty. Let's see if you
have a collar. No, no, no. Don't
go that way.

Shaelyn follows the cat into an alley that is behind a
seaf ood restaurant. She corners the cat and catches it.

SHAELYN
No collar? Seriously. You | ook
expensi ve. And suspiciously clean.
Did you escape?

Shael yn takes the cat back to the street and keeps wal ki ng.
A car horn honks, pronpting her to turn around. It's King.

Kl NG
(out of w ndow)
VWhose cat ?

SHAELYN
| don't know. | just found it.
Kl NG
Keeping it?
SHAELYN
No. | don't want it. | should take

it to the pound.

Kl NG
Bring it. Bring it. It's perfect.

| NT. MEDI CAL EXAM NER' S OFFI CE - SAME

Janmes Moore, Dr. Foster, and Dr. Hall have a neeting.
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DR. FOSTER
(to Janes)
WIIl we get nore fromyou than a
furrowed brow?

JAVES
Yes. | need to speak with his
not her.

| NT. EMERGENCY ROOM - SAME

Tariq struggles to stay upright. He tries to signal help
froma doctor or nurse, but there is too nuch noise for them
to notice him

Tariqg vomts in the ER H's vomt is conposed of mainly
seeds. He faints, which gets the attention of DR | AN PORTER
(md 30s).

EXT. GARAGE - SAME
Ki ng and Shael yn stand outside tal king to BEN (27).

KI NG
Look what Shae found for you.

BEN
Thank you, Shae. How ki nd of you.
Partici pating?

SHAELYN
No.

Shael yn gives the cat to Ben, who holds it up by the scruff.

BEN
You, dear fluffy furball, will be
our best exhibit yet.

| NT. HOSPI TAL OFFI CE - SAME
Janmes interviews Lhonda regarding Ranel's condition before

and after his hospital adm ssion. She has tears stream ng
t he whol e tine.

JAVES
| amrecording this, for nedica
pur poses only. | mnust know, what

pronpted t he anbul ance call

LHONDA
He passed out. He's never fainted
or had a seizure or anything like
t hat .

JAMES
Hi s behavi or before then?
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L HONDA
He threw up. Seened |ike his
stomach was upset. It happens to
all of us.

JAVES
You said he had eaten a type of
fruit that you' ve never seen
before. Where did he get it?

LHONDA
That, | don't know.

The interviewis interrupted by Dr. Foster, who sticks his
head in the room

DR FOSTER
Dr. Moore, we need you in the ER
Li ke, right now

JAMES
This can't wait? There are five nds
on call -

DR FOSTER
We have anot her possible case. He's
still alive.

| NT. EMERGENCY ROOM - SAME

Drs. Moore, Foster, Hall and Porter are around Tariq' s bed.
He is stable and hooked up to an IV.

James checks Tariq's eyes with a pen |ight.

TAR Q
You trying to blind nme?

JAMES
W' re awake. Good. Can we have a
name?

TAR Q

VWhere am | ?

JAMES
The hospital. You cane in al one.
How did you get here?

TAR Q
| wal ked.

DR HALL
What is your nane? W need to cal
your parents.

TARI Q
Tariq. Tariq Ali. | need a phone.
need to call Mel.
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DR. PORTER
Who is this Mel woman? A rel ati ve
of yours?

TAR Q

My boy Ranel. He was sick the other
day. Those weird ass

appl e- pear - pl um t hi ngs, what ever
they are, they're poisonous.

JAVES
(to Dr. Foster)
Get Ms. Banks, pl ease.

| NT. GARAGE - SAME
Ben, Shaelyn and King are inside Ben's garage wth the door

cl osed. Ben releases the cat, which imediately tries to
find an escape.

BEN
Wiy are you being so resistant,
Shael yn?

SHAELYN

Because | can be.

BEN
But we need all the participation
we can get. We can grow. Branch
out. Spread worl dw de.

Ben catches the cat and holds it on his work table. He grabs
a hamer and beats the cat to death with it.

BEN
(to Shael yn)
|"ve done the hard part, now you
can be the artist.

King gets a white, wood sign and paint brush for Shael yn.
She accepts it and uses the cat's blood to paint the
message: WE CAN LI VE W THOUT DEATH

BEN
Per f ect.

Ben uses six tent stakes to nail the cat's body to the sign.
He puts both hands in the blood and puts bl oody hand prints
on Shael yn's face.

Kl NG
Wel come to the club

EXT. BASKETBALL COURT - SAME

Dr. Hall parks his car at the curb and digs the remainder of
Tariq's fruit out of the trashcan. Dr. Hall places the fruit
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into a ziploc bag and wites SAMPLE 1 on the bag with a
bl ack marker .

| NT. ANTI QUE SHOP - SAME

Lili sits on a stool behind the counter. Black Swordsnman
comes in and pretends to be browsing.

LI LI
(to Bl ack Swordsman)
Did you mss ne?

BLACK SWORDSIVAN
No. Never. | hate seeing you. No
matter what face you wear.

LI LI
Hate? Are you allowed to hate
anyt hi ng?

BLACK SWORDSIVAN
Yes. | am Wthout hate, |ove would
be unknown. And here we are again.
Agai n. And agai n.

LILI
And you love it.

EXT. CONVEN ENCE STORE - SAME

Dr. Foster stands at the base of the tree, trying to grab a
fruit, but she is too short.

Wi te Swordsman appears behind her and startles her.

VWH TE SWORDSMAN
Need sone hel p?

DR. FOSTER
Yeah. |'mon a case and need a
fresh sanple.

White Swordsman gets a fruit down for Dr. Foster and gives
it to her.

VWH TE SWORDSMVAN
Don't eat it or let anyone else it
eat .

DR FOSTER
| can't eat |ab sanples.

VWhite Swordsnman takes another fruit down and bites into it.

DR, FOSTER
That m ght be poi sonous.

VH TE SWORDSMAN
It is.
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White Swordsman wal ks away while Dr. Foster stares at him
| NT./ EXT. KING S CAR - SAME

King drives, while, Shaelyn | ooks at her face in the drop
down mrror on the passenger's side.

Kl NG
Are you going to wash that off?
SHAELYN
Eventual |l y.
Kl NG
How s it feel?
SHAELYN
What ?
Kl NG
To officially be a nenber?
SHAELYN
Fine. | guess.
Kl NG

You have got to be the nost neutral
person | have ever known.

SHAELYN
Thank you.

Kl NG
It wasn't a conplinent, dorkette.
You're just so...blah and whatever
about everything. Seriously, what
is the nost evil thing you've ever
done?

SHAELYN
Not hi ng.

Kl NG
Not hi ng? Nothing at all? No pranks
no ski pping class or pretending to
be sick? Ever trip a kid or push an
ol d person? Not hi ng?

SHAELYN
Not hi ng.

Kl NG
Okay. What is the kindest thing
you' ve ever done? Secret santa?
Bl ood donati on?
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SHAELYN
Not hi ng.

Kl NG
Neutral. | challenge you to do
sonething evil. Like, totally and

unforgi vably w cked.

SHAELYN
| have cat blood on ny face and |I'm
not that bothered by it. Isn't that
wi cked enough?

| NT. LABORATORY - SAME

Drs. Foster and Hall study the fruit sanples fromthe tree
and the partially eaten one fromthe trashcan.

DR HALL
Anyt hi ng?

DR FOSTER
Nope. | have no idea what this is.
| have an i mage search goi ng and
soon as we get a match, we'll have
somewhere to start.

DR HALL
We shoul d ask the owner of that
property to cut the tree down.

DR. FOSTER
We need nore evidence first.

The conputer in the background dings, indicating a match
found. Dr. Foster |eaves the work station to verify.

DR. HALL
| ndi genous to?

DR. FOSTER
Fabl es.

DR. HALL
Par don?

DR. FOSTER

This match is for a painting of the
Garden of Eden. This is bullshit. |
need real answers.

| NT. HOSPI TAL ROOM - SAME

Lhonda visits Tariq in a private room He is in bed watching
tv with the sound off.

LHONDA
Your father is on his way.
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TAR Q
Finally. \Wiere is Mel? | asked one
of the nurses, but she wouldn't
tell me. I's he here?

Lhonda is reluctant tell Tariq the truth. Dr. Porter
interrupts them before she can.

DR. PORTER
How are we doing M. Ali?
TARI Q
Swel | .
DR. PORTER

Awesone. Quick question for you.
Did your friend, Ranel, get his
sanple fromthe sanme tree?

TAR Q
Sanpl e?
DR. PORTER
Fruit. The fruit, | nean, did it

cone fromthe sane tree? As far as
we know, it's the only one of it's
ki nd, but - -

TARI Q
Wy ?

DR, PORTER
We need to narrow down sone options
here. If he got his from
el eswhere, we need to know where.

TARI Q
Go ask him

Dr. Porter realizes that Lhonda has not told Tariq that
Ranel died. Dr. Porter closes the door and | ocks it.

DR. PORTER
Ms. Banks?
LHONDA
Tariq, Mel is gone. | found himin

t he bat hroomthis norning. He was
too far gone to be saved.

I NT. SHAELYN' S ROOM - NI GHT

Shael yn rummages through rolls of fabric in her closet. She
chooses a roll of white terrycloth.

Yvette stands in the door with Ellis already al seep in her
arms.
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YVETTE
Janmes told nme tell you that he
m ght not be hone tonight.

SHAELYN
Message recei ved.

YVETTE
Wiy do you al ways sound so bored?

SHAELYN
| am al ways so bor ed.

YVETTE
What are we nmaki ng?

SHAELYN
Paj amas for ny el ephant.

YVETTE
Wite? O all colors you choose the
one color that every speck of dirt
wi |l show on.

SHAELYN
We're all specks of dirt anyway.

| NT. HOSPI TAL ROOM - SAME
RASHAD ALI (late 40s), Tariqg's father, bursts into the room

RASHAD
(to Tariq)
Get up. CGet dressed.

L HONDA
Rashad, can you not be an asshol e
for one day?

RASHAD
Not in the nobod, Lhonda. Not today.

Lhonda rips the hospital phone out of the wall and throws it
at Rashad.

LHONDA
Mbod? Your nood? | |ost ny son
today and you think | give a dam
about your nood?

NURSE #1 and NURSE #2 run into the roomto see what the
commotion is all about. Lhonda falls to the floor and cri es.

| NT. ANTI QUE SHOP - SAME

The lights are all off. Lili and Black Swordsman sit in the
dar k.
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BLACK SWORDSIVAN
You can hear it, can't you?

LI LI
O course. You can't make ne feel

gui l ty.

BLACK SWORDSIVAN
You don't need to feel guilt. You
need to feel enpathy.

LILI
Enpat hy? Rem nd nme how that's
spel | ed.

BLACK SWORDSVAN
Broken. She is conpletely broken.

LI LI
She raised a thief. Her fault, not
m ne.

I NT. HOSPI TAL OFFI CE - SAME

Janmes explains to Rashad why Tariq shouldn't |eave yet,
whi l e Lhonda sits in the corner.

RASHAD
This don't sound right.
JAMES
| know. It's horrifying.
RASHAD
| mean, | never heard of no fruit

or vegetable that can do that. You
sure it was sonething he ate? |I'm
not buying it.

JAMES
Even if there is a percentage of a
chance that we are wong, would it
hurt for himto stay the night?
Just for observation. If he takes a
turn for the worse, this is the
best place for himto be.

Lhonda gl ares at Rashad, waiting for a response. Rashad is
unconfortabl e being stared down by Lhonda and Janes.

RASHAD
Fine. Fine, but | have to work in
the norning. Call nme if anything
happens.

EXT. CONVEN ENCE STORE - SAME

Wi te Swordsman guards the tree. PROPERTY OMNER pulls up and
gets out of his car.
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PROPERTY OWNER
(to White Swordsman)
Are you a custoner?

VWH TE SWORDSMAN
No.

PROPERTY OMNER
Then beat it. Go hang out
el sewher e.

White Swordsman doesn't nove. Property Omer takes a canera
out of his pocket and takes pictures of the tree.

VWH TE SWORDSMVAN
They woul d turn out better with

sunl i ght.

PROPER OMNNER
Thanks for the tip. Wiy are you
her e?

VWH TE SWORDSMVAN
Because.

Property Omer takes a fruit fromthe tree to get a better
| ook at it.

PROPERTY OMNER
VWhat is this? Doesn't |ook like
anything |I've ever seen.

VWH TE SWORDSVAN
Asking me?

PROPERTY OWNER
Thi nki ng out | oud.

VWH TE SWORDSMAN
You' ve never seen it and you never
will again after this one dies.

PROPER OANER
And you know this how? Get the fuck
out of here, man.

VWhite Swordsman takes a fruit fromthe tree and wal ks away
eating it.

| NT. LABORATORY - SAME

Drs. Foster and Hall continue to research the fruit. Dr.
Foster has printed several paintings and draw ngs of the
fruit but no real scientific evidence. Dr. Hall has fallen
asl eep at his work station.

DR. FOSTER
VWhat is that snell?
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DR. HALL
VWhat ? Huh?

DR. FOSTER
You weren't napping were you?

DR HALL
No. OF course not. Anything new?

DR FOSTER
No. Three paintings. One in color.
Two amat eur sketches done in
pencil. This is hopeless. Wuat is
t hat ? Sonet hi ng sti nks.

Dr. Hall realizes the fruit that Tariq had partially eaten
has deconposed into a sliny, black ness.

DR HALL
Rennay, | ook at that.

Dr. Foster watches a sliny, black "worni slither out of the
remai nder of the fruit.

DR FOSTER
Can you go check on Ali? Run.

| NT. HOSPI TAL ROOM - SAME

Tariq is alseep. Dr. Hall enters his roomand checks his
upper body for any signs of decay.

Dr. Hall is relieved that Tarigq shows no signs of
deconposition. Tariq' s eyes open when Dr. Hall touches his
arm

DR HALL
Sorry to wake you. How do you feel?

Tariq doesn't respond. Dr. Hall gets a whiff of sonething
foul. He pulls back Tariq S bl anket and sees the decay
starting at his feet and noving up his |egs.

Dr. Hall is too shocked to react, until NURSE #1 cones in

NURSE #1
Dr. Hall? Oh ny god, what is that
smel | ?

Nurse #1 | ooks at Tariq s | ower body and screans as bl ack
decay spreads up. H's skin shrivels and muscl es atrophy
before their eyes.

Nurse #2 runs into the roomand i nmedi ately back away due to
the snell. Janes cones into the roomand watches Tariq's
chest cavity coll apse.

JAMES
VWhat the fuck?
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| NT. ANTI QUE SHOP - SAME
Lili and Bl ack Swordsman sit in the dark still.

BLACK SWORDSVAN
And there goes the second.

LI LI
Snells so good.

BLACK SWORDSIVAN
Have you chosen one yet?

LI LI
No, but | will. Younger than the
| ast. Much younger.

| NT. HOSPI TAL BREAK ROOM - SAME

Dr. Hall stares, blankly at a wall. Dr. Foster joins him at
t he table, but he does not acknow edge her.

DR FOSTER
Drew? You can go hone. Taylor wll
t ake over. Drew?

Dr. Foster waves her hand in front of Dr. Hall's face. He
blinks in response to it, but does not nove or speak.

| NT. MORGUE - SAME

Rashad waits to see Tariq' s body. Wien Dr. Porter renoves
the cloth fromTariq' S corpse, Rashad falls apart.

RASHAD
That's not him That is not ny son!
Wiy he | ook |ike that?

DR PORTER
We need your perm ssion to do an
aut opsy.

RASHAD

You want to dissect himlike a lab
ani mal ? No.

DR PORTER
We need answers. Right now we have
not hing el se to offer you.
| NT. ANTI QUE SHOP - SAME

Lili pours two glasses of wine. The only light is comng in
from out si de.

Bl ack Swordsman opens his hand to show Lili a seed.
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LI LI
You found one for ne? | knew you
| oved ne.

BLACK SWORDSVAN
| despise you, but this is howit

goes.
LI LI
Until next tinme. Here, have a
dri nk.
Bl ack Swordsman accepts the wine and drinks the entire
glass. Hs eyes are illumnated as burning enbers.
LI LI
Still beautiful, everytinme | see

them Wy do you hide them

BLACK SWORDSVAN
| hide nothing. Take this.

Lili acccepts the seed fromBlack Swordsman. It grows into a
full ripened fruit in the palmof her hand. Lili changes
into her "true" form which is younger and nore attractive.

LI LI
You are too sweet. You really are.

BLACK SWORDSVAN
Fuck you.

| NT. AUTOPSY ROOM - SAME

Drs. Foster and Hall work on Tariq' s body.

DR. FOSTER
Wiy are you still here?
DR. HALL
| need a conclusion. | don't |ike

unanswer ed questi on.
DR. SKYE TAYLOR (|l ate 20s) enters the autopsy room

DR TAYLOR
(to Dr. Hall)
You're still here? | thought you
wer e | eavi ng.

DR HALL
| never said | woul d.

DR. TAYLOR
Dr. Moore told ne what happened.
That nust have been cool to see.



29.

DR HALL
It wasn't cool at all. Seeing a
fourteen year ol d boy deconpose in
real tinme is not cool. But, call it

what you want.
EXT. CONVENI ENCE STORE - DAY

James takes a fruit fromthe tree and takes a picture of it.
He sends a group text, with the picture attached, to all of
his contacts.

Along with the attached photo he sends the nessage: If you
see this, DO NO EAT IT.

I NT. SHAELYN S ROOM - SAME

Shael yn packs her handmade plush animals into boxes for her
custoners. She has at | east a dozen orders on the way out.

James knocks on Shael yn's door.
JAVES
Shaely, open up. | need to show you
sonet hi ng.

Shael yn opens the door for James and continues checki ng over
her invoices and taping up boxes.

SHAELYN
| got your text, if that's what you
want .

JAVMES
| want you to see it in person and
smel |l it.

Shael yn takes the fruit out of his hand and pretends to |lick
it.

JAMES
Don't do that. Two boys died after
eating these.

SHAELYN
Al'lergic?
JAMES
It's toxic.
SHAELYN
It snells good. This should be a
body spray.
JAMES

Just don't eat it and if you see
anybody with one, spread the
warning. If it's not too nuch
troubl e.
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Shael yn tosses

SHAELYN
What ever you say, doc.

the fruit back to Janes.

EXT. CONVEN ENCE STORE - SAME

30.

Property Omer has nailed a sign into the ground near the
tree that reads: NOT FREE, PURCHASE | NSI DE

Property Oaner
fromthe tree.
gr ound.

clinbs a | adder and pulls down all
He tosses theminto a woven basket

Wi te Swordsman picks the basket up

WH TE SWORDSMVAN

Thank you. That was so hel pful of

you.

PROPERTY OMNER

Nigga. If you don't put that down,
|"mgoing to jail today.

VWH TE SWORDSMAN

Nigga? | amnot famliar with this

term

Is it slang for something?

PROPERTY OMNER

| swear to god...

Wiite Swordsman's eyes turn to burning enbers,

Omer does not

notice this.

VWH TE SWORDSMAN

Harvesting. That's what you're
doi ng. You weren't planning to sel
t hese were you?

PROPERTY OMNNER

Yes. That's is exactly what | plan
to do.
VWH TE SWORDSMVAN
They are poi sonous.
PROPERTY OMNER
You ate one and you're still alive.

For sone reason.

WH TE SWORDSMAN

| amvery alive as | can't actually

di e.

| NT. / EXT. SHAELYN S CAR - SAME

the fruit
on the

but Property

Shaelyn is at the post office, with her entire car filled
wi th packages to be mail ed.
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King calls her cell phone and she puts hi mon speakerphone.

SHAELYN
What ?
KI NG
You sound so happy to hear from ne.
SHAELYN
"' m busy.
KI NG

| only called to invite you to a
party tonight.

SHAELYN
Seriously? Who throws parties on
Thur sday?

Kl NG

Cool people, that's who. Cone. Join
us. Be social.

SHAELYN
Yeah. Sure. \Where?

Kl NG
Ben's place. It's at eight. Want to
ride wth me?

SHAELYN
No. I'Il drive, just in case |
regret going and want to | eave.

| NT. HOSPI TAL BREAK ROOM - SAME

Dr. Hall is stretched out on the couch with his eyes cl osed.
Dr. Porter enters the break roomto use the vending
machi nes.

DR. PORTER
Dr ew.

DR. HALL
| an.

DR. PORTER
Wiy won't you go home?

DR. HALL
| can't.

DR. PORTER
W all need rest.

DR. HALL
|"'mnot tired. | am frustrated.

Rest won't fix that.
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| NT. MOORE HOUSE, KITCHEN - SAME

Janmes sits at the table with his laptop open. Ellis runs
into the kitchen and crawl s under the table.

Yvette enters the kitchen with a towel over her shoul der.
YVETTE
| wonder where Ellis mght be? Is
he under the table?

Ellis crawls out fromunder the table and tries to run out
of the kitchen. Yvette catches him

YVETTE
Still nothing?
JAVES
No. Not hi ng useful.
YVETTE
Where's Shae? She's been gone al
day.
JAVES

Orders to ship.

YVETTE
That takes all day?

JAVES
| don't know. Maybe with King.

YVETTE
Was she happy before we net?

Janmes finally | ooks away from his conmputer screen.

JAVMES
What ki nd of question is that?

YVETTE
She never seens happy. She just
seens SO uninterested in
everyt hi ng.

JAMES
She' s al ways been that way.

I NT. BEN' S HOUSE - N GHT

There are | ess than twenty people at the party. The nusic is
insanely |oud. The attendees drink al cohol and do drugs in
plain view

Shael yn finds King and Ben in the kitchen. There is a cage
on the table with a white rabbit init.
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Kl NG
Wl cone, Shae. Wl cone.

BEN
You actually canme. | am surprised.
Surprised, | say.

| NT. ANTI QUE SHOP - SAME

Lili and Black Swordsman sit in the dark, the only light is
com ng from out si de.
LILI
She'll do it.

BLACK SWORDSVAN
Maybe she won't.

LI LI
She will.

EXT. CONVEN ENCE STORE - SAME

YOUNG BOY #1, YOUNG BOY #2 and YOUNG G RL are around the
tree. (They are all around 9)

YOUNG BOY #1
(to Young Boy#2)
G ve ne a boost.

YOUNG BOY #2
No. You're too fat. You m ght fall
on ne.

YOUNG G RL
Lift nme. I"'mnot fat.

Young Boy #1 and Young Boy #2 lift Young Grl. She pulls
down three fruits fromthe tree.

| NT. ANTI QUE SHOP - SAME

Lili drinks wine straight fromthe bottle. She holds it to
Bl ack Swor dsman.

BLACK SWORDSMAN
No, thanks.

LI LI
Human children are the dunbest
creatures on the planet.

BLACK SWORDSIVAN
They are the nost precious.

LI LI
Enj oy those, precious little
thieving brats. And may all three
of you rest in peace.



I NT. BEN' S GARAGE - SAME
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Ben, King and Shaelyn are in the garage, while the party

continues in the house. The white rabbit has
out with them

Ben gives Shael yn a hammer.

BEN
You know why we only use white
sacrifices?

SHAELYN
VWhite is synbolic of purity.

BEN
Exactly. And what is the
significance of the color white
bei ng stained red?

SHAEL YN
There is no significance. You're
just trying to sound deep.

BEN
(to King)

been brought

Way nmust your girl be so difficult?

King is high and drunk. He just |aughs and pokes the rabbit

with a paint brush.

BEN
The staining of white with red, is
a sign of the pure being defil ed.
You notice how repul sed and
di sgusted peopl e are when they see
bl ood? Do you think they'd react
the sane way, if blood was purple
or blue?

SHAELYN
Probably not.

BEN
Stain this sacrifice. Show us and
t hem and everyone who sees the
sign, how repul sed and di sgusted
you are when you see them chonping
and chewi ng on dead fl esh.

Shaelyn is hesitant to kill the rabbit, unti
in the eye with the paint brush handle.

Shael yn bashes the rabbit in the head until
Ben gets a new paint brush and a bl ank, wood

| King pokes it

it stops noving.
en sign.
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| NT. ANTI QUE SHOP - SAME
Lili appl auds and | aughs.

LI LI
Good girl. You are getting so
cl ose.

BLACK SWORDSIVAN
That was a nercy kill. | do believe
her noron boyfriend woul d have
tortured it.

LI LI
Doesn't matter. She still did it.
Little step and soon a big | eap.
Are you excited?

| NT. EMERGENCY ROOM - SAME
Young Boy #2 and Young Grl are wheeled into the ER Dr.

Taylor listens to EMIs #1 and #2 explain to Dr. Porter what
happened to them

EMI #1
They ate sonmet hing toxic
DR. PORTER
Fruit?
EMI #2

Yeah. How did you know?

Dr. Taylor runs fromthe ER

| NT. MOORE HOUSE, BEDROOM - SAME

James gets dressed. Yvette enters with Ellis sleeping in
her arns.

YVETTE
Goi ng back to work?

JAVES
Yes. Two nore. Under twelve. |
woul dn't be surprised if they're
both dead by the tinme | get there.

YVETTE
You sound def eat ed.

JAMES
Maybe | am

| NT. BEN' S HOUSE - SAME

Ben and King are in the kitchen. Shaelyn is in the living
room | ooking at her phone.
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Ben takes a drink to Shaelyn. He has drugged her drink, but
she does not realize, nor does King.

BEN
(to Shael yn)
Have a dri nk.

SHAELYN
Thanks.

Shael yn accepts the drink from Ben, but doesn't drink any of
it. Shaelyn stands up.

SHAELYN
' m going outside for a m nute.
can't hear anything in here. Tell
King if he asks where | am

BEN
Wl do.

Shael yn goes out in the front of the house with her cup.
| NT. EMERGENCY ROOM - SAME

Young Boy #2 has passed away. Drs. Foster, Hall, and Tayl or
all watch froma distance as his body is wheeled away to the
nor gue.

DR. TAYLOR
VWhat was his nanme?

DR FOSTER
We don't know yet. He passed out on
t he sidewal k. A passerby called an
anmbul ance.

DR HALL
The girl is still alive?

EXT. BEN S HOUSE - SAME

Shael yn pours her drink in the grass and | ooks inside the
bottom of the cup

Shael yn uses her finger to feel a gritty substance in her
cup. Shaelyn goes to her car to | eave, but changes her mnd

| NT. ANTI QUE SHOP - SAME

Lili grabs Black Swordsman by the face and forces a kiss on
him He w pes the kiss off and Lili |aughs.
LI LI

What do you think her reaction wll
be?
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BLACK SWORDSVAN
It's not funny.

LI LI
Oh, but it is though.

I NT. BEN S HOUSE - SAME

Shael yn wal ks through the house | ooking for King and Ben,
but they are nowhere to be seen.

SHAELYN
(to PARTY G RL)
VWhere's Ben?

PARTY G RL points upstairs. Shaelyn goes upstairs, where the
mast er bedroom door is open. She sees King fellating Ben.

Shael yn back away and descends the stairs w thout making a
sound. King and Ben do not see her.

EXT. BRI DGE - SAME

Shaelyn is parked on the bridge that she tied the plush bear
to. She | ooks over the railing at the water bel ow

Shael yn renoves the bear fromthe railing and throws it into
t he water.

| NT. / EXT. SHAELYN S CAR - SAME

Shael yn drives by the convenience store where the tree is.
She sees two honel ess nmen pick fruit fromit. She doesn't
try to stop them

Shael yn continues driving and stops at a red |ight near
Lili's antique shop. Black Swordsman stands in the m ddl e of
her | ane and won't nove when the light turns green.

Shael yn i nches around himand flips himoff.

SHAELYN
Get out of the road, dipshit!

Bl ack Swordsman slices her driver's side tires out with his
sword. Shaelyn is forced to park at the curb next to the
anti que shop.

| NT. ANTI QUE SHOP - SAME

Lili turns the lights on. She is back to appearing as an
ol der wonoman.

Lili looks through the blinds at Shael yn and Bl ack
Swor dsman. Shael yn has gotten out of her car and wal ks
towards the store.

Lili opens the door.
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SHAELYN
Can | wait in here, please? That
assclown just slashed ny tires.

LI LI
Conme on in. Cone in. Don't pay him
any m nd.

SHAEL YN

You know t hat guy?

LI LI
Yes. He's an associ ate of m ne.
He's always been a bit off.

Lili peeks around Shaelyn to | ook at Bl ack Swordsman, who is
still outside. He | eans against the |anp post and his eyes
are burning enbers.

LI LI
You | ook frazzl ed.

SHAELYN
| am | just saw sonething that |
can never unsee.

LI LI
|"ve seen a | ot nyself.

Shael yn notices a fruit in a clear, acrylic display case on
t he counter.

SHAELYN
You weren't going to eat that were
you? My dad said it's toxic.

LI LI
It is. It's just for decoration.

SHAELYN
wn't it rot?

LI LI
No. Not ever. But anyone who ate it
woul d. They woul d decay fromthe
i nsi de out.

| NT. MORGUE - SAME

Janmes | ooks at the remains of Young Grl. Her body is al nost
entirely decayed. A sliny, black wormslithers out of one of
her eye sockets.

Janmes picks the wormup and squi shes it between his fingers.
There is an usually |arge amount of blood left on his gloved
hand.
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| NT. HOSPI TAL OFFI CE - SAME

Drs. Foster, Porter and Hall | ook over the few | eads that
t hey have. They have the paintings and draw ngs of the
fruit, pictures of the deceased and m croscope cl oseups of
the sliny, black "worns".

DR, PORTER
If this is being translated
properly then we are pointed to a
make believe place of origin.

DR HALL
It's all we have at the nonent.
Hi storically speaking, the
exi stence of Eden was never proven,
but it hasn't been di sproven

ei t her.

DR. PORTER
It's a fairytale. And a bad one at
t hat .

DR HALL

It may have been a | egend that got
twi sted and distorted into
religious mythol ogy, but it could
have been a real place at sone
point, just lost to tine.

An all-in-one printer/copier/fax machine spits out a notice
for them Dr. Foster retrieves it.

DR HALL
More bad news?

DR FOSTER
It's about the worm It's not
actually a worm It's a snake.

| NT. ANTI QUE SHOP - SAME

Lili rmotions for Shaelyn to | ook outside.
LI LI
Looks like your tow truck is here.
Take this.
Lili gives Shaelyn her fruit, still in the case.
SHAELYN

What do | need it for?

LI LI
You don't need it, but you m ght
want it. Someday.

Shael yn accepts the fruit and | eaves the shop.
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EXT. WOODED AREA - SAME

Wi te Swordsman wal ks through the trees, dragging the end of
his sword. The line that he has made, glows like fire before
| eavi ng the ground scorched.

I NT. SHAELYN S ROOM - SAME

Shael yn ki cks her shoes off and sits at her sew ng machi ne.
She draws a qui ck sketch of a hideous beast with a crown on
it's head. It has the body of a black bear, the head of a
boar, with a red devil's tail and horns.

Yvette conmes into Shaelyn's room

YVETTE
Where's your car?

SHAELYN
| had it towed. Sone hobo sl ashed
two of ny tires.

YVETTE
Did you call the police?
SHAELYN
No. For what?
YVETTE
Destructi on of property.
SHAELYN
Not worth the hassle. |I'm guessing

t he doc went back to work.

YVETTE
He did. He was call ed back. The
case he's on is a nysterious one.
Four fatalities confirmed. Likely
connected, but no proof.

SHAELYN
They ate that weird fruit he showed
us.

YVETTE

Yes, as far as they know.
EXT. TRAIN TRACKS - SAME

Wi te Swordsman wal ks across the tracks when he spots
another tree bearing the deadly fruit. OLD MAN knocks three
of themdown wth his cane and catches themin a hat.

VWH TE SWORDSMVAN
(to Ad Man)
Don't eat that! It's poisonous.
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A d Man doesn't seemto notice Wiite Swordsman. Wiite
Swordsman realizes AOd Man is deaf and runs to himand waves
in his face.

VWH TE SWORDSMVAN
Hel | o. Can you hear ne?

OLD MAN
No.

White Swordsman points to fruit then nmakes a sl ashing notion
across his throat.

VWH TE SWORDSMVAN
You'll die. Get it? If you eat
t hese, you'll die.

PREGNANT WOVAN comes out on the porch of the house cl osest
to the tracks.

PREGNANT WOVAN
He can't hear you. \Wat you want ?

VWH TE SWORDSMAN
This fruit is poisonous. Don't eat
t hem

PREGNANT WOVAN
Uhuh. Sure.

BABY' S FATHER cones out on the porch

BABY' S FATHER
(to PREGNANT WOMVAN)
They still ain't find themyet, so
they' re checking the hospitals.

VWH TE SWORDSMAN
Tell them whoever 'themi may be,
to check the norgue.

BABY' S FATHER
VWho is this idiot?

PREGNANT WOVAN
Nobody.

VWhite Swordsnman conti nues on, but turns around to see
Pregnant Wrman take a fruit out of the hat and take a bite.

| NT. ANTI QUE SHOP - SAME

Lili puts on a record and opens a bottle of chanpagne. Bl ack
Swor dsman polishes his blade with his shirt.
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LI LI
See? Conpl etely painl ess.

BLACK SWORDSMAN
Pai nl ess? For who?

LI LI
Whom | think. Is it who or whon?

BLACK SWORDSMAN
VWho car es.

LI LI
She'll do it. She will.

BLACK SWORDSIVAN
She m ght not.

LI LI
She will.

| NT. SHAELYN S ROOM - DAY

Shael yn col ors her sketch fromthe previous day. Her
cel | phone dings, indicating a text nessage.

Shael yn | ooks at her phone. She grabs her purse and runs out
of the house.

EXT. MOORE HOUSE - SAME

A cab is outside waiting for Shaelyn. King pulls up and
parks at the curb.

Kl NG
This for you?
SHAELYN
Yes, it is.
Kl NG
Way' d you | eave last night. | was

| ooki ng for you.

SHAELYN
| had a revel ati on.

Kl NG
Revel ati on? About what ?

The cabbi e honks the horn.

KI NG
Where's your car?

SHAELYN
|'mgoing to pick it up.

Shael yn gets in the cab and sl ans the door.



43.
| NT. MORGUE - SAME

James stands over the covered remains of Young Grl. On top
of her body are pictures of what she | ooked Iike when alive.

Dr. Foster enters the norgue.

DR FOSTER
Qui ck thinking on the nurses’
part,wasn't it?

JAMES
Yup.

DR FOSTER
| honestly didn't even think to do
that. Maybe we should let the
nurses take over.

JAMES
Sounds like a plan. | don't know
how much | onger | can take this.
DR FOSTER
It is gruesone, but--
JAMES
It's not just that. | can handle

gore. It comes with the job. Do you
know how many mi scarriages Yvette
had before we had Ellis?

DR. FOSTER
More than two?

JAMES
Eight. | don't know what

ci rcunst ances these kids were born
under, but it destroys ne to think
that they may have been like El . A
| ast hope. Only to be taken away
like this.

EXT. AUTO REPAI R SHOP - SAME

Shael yn's tires have been replaced. She has her keys out and
is ready to | eave. King honks his horn at her and junps out
of his car.

KI NG
Hell o, there. I amthe owner of a
conpl etely functional piece of
t echnol ogy known as a vehicl e.

SHAELYN
No shit.
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KI NG
Are we playing the Be Mad But Don't
Tell My Boyfriend Wiy gane?

SHAELYN
There is no gane.

Kl NG
There is what then? PVM5S? Negative
f eedback from a sal e? What ?

SHAELYN
You seriously don't know?
Kl NG
No. But | would if you, you know,

tell ne.

King foll ows Shaelyn to her car and | ooks through the
d

wi ndow.

Kl NG
What is that? Freakiest |ooking
mut ant apple |'ve ever seen.

SHAELYN
| don't think it's an apple.

Shael yn unl ocks her car door. King grabs her armand turns
her around. Shael yn sees a black spot on King' s lip.

SHAELYN
VWhat is that?

Kl NG
VWhat ?

Shael yn wat ches the spot spread across King's lips and face.
She cl oses her eyes for a second and when she opens them
t he spot is gone.

King leans in for a kiss on the lips, but Shaelyn blocks it
wi th her purse.

SHAELYN
| think I m ght have sonething
cont agi ous.

| NT. / EXT. SHAELYN S CAR - SAME

Shaelyn sits in her car, in the hospital parking |ot. She
pi cks up the cup fromthe party and opens her car door.

Shael yn wat ches a group of doctors go inside. She drops the
cup back in the passenge'rs seat beside the fruit and gets
out of her car.
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| NT. EMERGENCY ROOM - SAME

Shael yn sees Dr. Foster standing at the nurses' station. Dr.
Foster | ooks very unhappy.

SHAELYN
You | ook sad as fuck.

DR FOSTER
When children are dying around you
and you can't do anything about it,
you tend to be sad.

SHAELYN
Oh. Were' s--

DR. FOSTER
Mor gue.

I NT. MORGUE, VIEW NG ROOM - SAME

Janmes sits on a stool in the corner. Shaelyn knocks on the
w ndow between the view ng roomand cold room

Janmes joins Shaelyn is the view ng room

JAMES
What's up?

SHAELYN
You tell me. What's going on around
her e?

JAMES

W can't isolate the conmpound
causing this. The victins deconpose
fromthe inside out after eating
what ever the hell that fruit is and
we have not been able to establish
a connection beyond happenst ance.
Come in here, with ne. | want you
to see it up close.

SHAELYN
VWhat ?

| NT. COLD ROOM - SAME

Shaelyn is dressed up in full scrubs and mask. James has her
a few feet away fromthe remains of Young Grl. Janes unzips
t he body bag.

JAMES
Look at this. Don't touch, just
| ook.
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SHAELYN
How | ong has she been dead?
JAVES
Less than twenty-four hours.
SHAELYN
Wow.
JAVES
Yeah.
SHAELYN

| can't tell how old she was, she
| ooks short. Maybe ten?

JAMES
Appr oxi mat el y.

SHAELYN
Her parents nust be distraught.

JAMES
They don't know yet. We're waiting
for soneone, relative or police, to
conme calling, looking for a girl
who fits her description. The
nurses had the foresight to take
before pictures of her.

EXT. CHURCH - SAME

CHURCH LADY and CHURCH MAN exit the building. Church Lady
makes a terrible face and fans the air.

CHURCH LADY
VWhat is that awful snell?

CHURCH MAN
Snmell ? What snel |l ? Snells |ike
rotten fruit.

CHURCH LADY
Rotten fruit and sonet hi ng dead.

Church Lady and Church Man descend the steps and see the
body of Young Boy #1 in the bushes.

CHURCH LADY
Lord in heaven!

| NT. FABRI C STORE - SAME

Shael yn has a shopping cart full of supplies, which includes
red felt.
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Shael yn's phone dings to indicate a text nessage. The
nmessage is fromJanes (who is saved as Doc). H s nessage
reads: Another one. Already gone.

| NT. HOSPI TAL OFFI CE - SAME

Dr. Taylor and Dr. Porter | ook over photographs and notes
fromall deceased.

DR TAYLOR
This | atest boy was found six
bl ocks away fromthe tree. Assum ng
that there is only one tree, he
didn't make it very far. Is it just
me, or is death com ng sooner with
each case?

DR PORTER
Maybe. O it may just be their age
and or size. The first two were
pretty big for being fourteen.

DR TAYLOR
Can't we just cut the tree down?
That woul d make things a | ot
easi er.

DR. PORTER
We could, but we don't own the
property that it's on. W would
have to get perm ssion fromthe
owner. One thing | want to know i s,
what were kids so young doi ng out

al one?

DR TAYLOR
That's actually a really good
guesti on.

I NT. MOCORE HOUSE, SHAELYN S ROOM - SAME

Shael yn works on the defornmed creature that she designed.
Her cell phone rings. She puts the caller on speaker; it is
Ki ng.

KI NG
Hel | 0? Shae? Am | on speaker phone?

SHAELYN
You are. How can | help you?

KI NG
You can tell me why you're upset.
What did | do?

SHAELYN
Your friend tried to drug ne. D d
you know?
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KI NG
What are tal ki ng about ?

SHAELYN
Ben. He gave ne a drink | ast night,
but | poured it out. There was
sonething in the bottomof the cup
| took it to ny dad. They shoul d
have the | ab result back soon. And
his prints are on the cup

KI NG
Okay. | was not expecting that.
SHAELYN
Never trust anyone. Isn't that what
t hey say?
KI NG

"1l call you back, Shae. Bye.
Ki ng hands up and Shael yn ends the call.
| NT. HOSPI TAL BREAK ROOM - SAME
Dr. Taylor |ounges on the couch, watching the news with the
sound off. A news segnment shows a photo of Young Boy #2 and
Young Grl.
Dr. Taylor junps up and runs out of the break room

| NT. MOORE HOUSE, KITCHEN - SAME

Shael yn | ooks through the day's mail. She hears the front
door open and assunes it's Yvette and Ellis.
SHAELYN
El ephant, 1'min here.
JAVES

(0.5s) _
| see nyself as nore of a |ion.

SHAELYN
Doc.

James enters the kitchen, yawning and visibly worn out.
SHAELYN

You are allowed to sleep. You know
that, right?
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JAMES
Yes and that is what | plan to do.
For a few hours.

SHAELYN
By a few, | hope you nean el even or
t wel ve.

James' cel |l phone buzzes. He has a text nessage from worKk.

JAMES
It's Skye.

SHAELYN
Tell her no, you can't come back.

JAVES
The girl and one of the boys have
been identified. They were
rel at ed.

SHAELYN
Two birds one, one stone.

JAMES
That was really insensitive.

SHAELYN
How? One less famly to notify and
t ake through the whole identify the

body t hi ng.

JAVES
| guess so. Well, | don't have to
do it. So, good night. I"'mgoing to
bed.

EXT. BASKETBALL COURT - SAME

Wi te Swordsman drags the end of his sword al ong the ground.
Sparks are created whenever it hits rock or pavenent.

Pl ayer #1 and Player #2 play one on one. Sergio sits on the
sidelines. Player #2 notices Wiite Swordsman and points him
out to Player #1 and Sergi o.

PLAYER #1
(to White Swordsman)
Yo! My man! You, with the sword.

PLAYER #2
Dude, what are you doi ng? He m ght
be a psycho.

Wi te Swordsman stops dragging his sword and gets closer to
the court.



VWH TE SWORDSMVAN
Hell o there, young gents. How are
we doing this evening?

PLAYER #1
Fi ne. What are you doi ng?

VWH TE SWORDSVAN
Mar ki ng the quarantine zone.

PLAYER #2
What quaranti ne zone?

VH TE SWORDSNVAN
(to Sergio)
There's been an out break, hasn't
t her e?

PLAYER #1
Qut break of what ?

VWH TE SWORDSMAN
O a sickness caused by eating a
certain fruit froma certain tree
at a certain |ocation. Synptons
i ncl ude nausea, vom ting,
I i ght headedness, fainting, fatigue,
nmuscl e weakness and eventual |y
death. One hundred percent fatal.
One hundred percent.

Sergio gets up to | eave.

PLAYER #2
| s that what happened to Mel and
Ri q?

VWH TE SWORDSMVAN
Precisely. But why? Wy thenf? How
did they come upon this particular
fruit fromthis particular tree?
Where did the tree conme fronf

PLAYER #1
You know sonet hing. Tell us.

SERG O
| "' m out.

Sergi o | eaves the basketball court.
PLAYER #1
(to White Swordsman)
What do you know?

VH TE SWORDSMAN
A lot.
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Wi te Swordsman goes back to where he left off and continues
"mar ki ng the quarantine zone."

EXT. MOORE HOUSE - N GHT

King | eans against his car. Shaelyn comes outside, but
doesn't want to get too close to him

Ki ng and Shaelyn stand in an awkward silence for a nonent.

SHAELYN
You called nme out here. What do you
want ?

KI NG

| cane to bridge the gap between
you and Ben.

SHAELYN
There is no gap. Did you really
cone here to make excuses for hinf

KI NG
It was just speed.

SHAELYN
And if | kicked you in the balls it
woul d be '"just' a foot.

Kl NG
Poor anal ogy is poor. He wanted to
[iven you up. So what? It wasn't
anyt hi ng danger ous.

SHAELYN
You are saying that he was
justified in trying to drug ne?
Okay. Good ni ght .

| NT. ANTI QUE SHOP - SAME

Lili and Black Swordsman sit with the Iights off. The only
light is fromthe burning of his eyes.

Lili licks Black Swordsman's ear and grabs his crotch.
LI LI
And here we are. The deci di ng
noment .

BLACK SWORDSMAN
Here we are. And here he cones.

LI LI
He?
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Wi te Swordsman wal ks through the wall of the shop. He grabs
a handful of Lili's hair and she changes into her true,
young form

VWH TE SWORDSMAN
Lili, are you behaving yourself?

Lili tries to free herself fromWite Swordsman'S grasp, but
he is too strong.

LI LI
OM That hurts.

VWH TE SWORDSMAN
Yes, that is the point.

BLACK SWORDSIVAN
(to Lili)
You deserve pain.

VWite Swordsman nibbles Lili's ear and bites her neck.

VWH TE SWORDSMVAN
(to Bl ack Swor dsnman)
It's done. The garden is cl osed.

EXT. MOORE HOUSE - SAME

King foll ows Shaelyn to the front door. Shaelyn realizes the
fruit is still in her car.

Ki ng wedges hinself between Shael yn and the door.

KI NG
| am not accepting this as a break

up.

SHAELYN
Accept it as a fuck off then. Your
indifference to ny wellbeing is
unaccept abl e.

Kl NG
Wel | being. It wasn't arsenic. He's
j ust -
SHAELYN
What to you?
Kl NG
What ?
SHAELYN

What is Ben to you?
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Kl NG
He's ny mentor and friend.

SHAELYN
Friend? Isn't hethirty? That's |ike
an el even year age difference. Wy
woul d he want to be "friends" with
a nineteen year ol d?

KI NG
That's why | put nentor before
friend. What am |l to you? And don't
say ex, please.

Shael yn can snell the fruit in her car. She takes a deep
br eat h.

SHAELYN
Do you snell that? It snells great.

King sniffs around and inhal es deeply.

Kl NG
Yes, it snmells like forgiveness
with a hint of second chance.

SHAELYN
1] --

KI NG
Sleep on it? And get back to me?

SHAELYN
Uhuh. Bye.

King tries to kiss Shaelyn but she dodges it. Shaelyn sees
the black spot on King'S|lip again. It spreads across his
[ip both ways until his entire | ower face |ooks black and
decayed.

Shael yn goes to her car to get the fruit out of the
passenger's seat.

| NT. ANTI QUE SHOP - SAME

The shop is lit by the burning eyes of Black Swordsman and
VWhite Swordsnman. White Swordsman forces Lili to dance with
hi m

Bl ack Swordsman operates the granophone.

LI LI
She'll do it.

VWH TE SWORDSMAN
What are you willing to bet?

LI LI
Not hi ng.
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BLACK SWORDSMAN
So, you're not certain.

LI LI
| am

EXT. MOORE HOUSE - SAME

Shael yn hides the enpty cup under the seat. She takes the
fruit out of its case.

Ki ng stands behi nd Shael yn and pulls her hair in a
suggestive manner. Shaelyn sits in the passenger's seat and
holds the fruit out to him

Kl NG

Mut ant apple. Is it real?
SHAELYN

Can't you snell it? They are hard

to come by. You can have this one.
"1l get nore |ater.

King accepts the fruit and snells it.

Kl NG
It snells very sweet. Too sweet. |
m ght die of diabetes if | eat this
and |' mnot diabetic.

Shael yn gets out of her car and cl oses the door. She gives
King a kiss on the cheek.

SHAELYN
Good night. Tell your nmentor to go
fuck hinself.

King goes to his car while Shaelyn wal ks to the house. She
waves at him he waves back

Shael yn watches King get in his car and take a huge bite of
the fruit. King drives away. A white cat crosses Shaelyn's
path and hi sses at her before running across the street.

| NT. ANTI QUE SHOP - SAME

Lili sits on the floor, naked and bruised. Wite Swordsman
zi ps his pants up.

VH TE SWORDSIVAN
(to Bl ack Swordsman)
Your turn.

BLACK SWORDSMAN
No, thanks.

LI LI
Hurry up, dunb boy. Hurry up and
di e.
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I NT. /EXT. KING S CAR - SAME

King is stopped at a red light. His cellphone rings; it is
Ben.

Ki ng puts Ben on speakerphone.

Kl NG
What's up?
BEN
I's your bitch still whining?
Kl NG
Yeah. She'll live. She said she

took the cup to her dad and al
this bullshit.

BEN
| s that supposed to nean sonet hi ng?

Kl NG
He's a doctor. The hospital can ID
drugs. Little fun fact for you.
She's full of shit, though

BEN
How do you know? Maybe she di d.

Kl NG
Then she woul d have to explain to
hi m what she was doi ng at your
house. And speaki ng of your house,
I"mon ny way so don't fall asleep.

| NT. MOORE HOUSE, MASTER BEDROOM - SAME
Yvette shakes Janes to wake him

YVETTE
Wake up.

JAMES
| don't want to.

YVETTE
You have a text nessage from Skye.

JAMES
VWhat does she want ?

YVETTE
A Pregnant Wbnman i s show ng signs
of poisoning fromthat suspicious
fruit. She is in |labor. Sent two
m nut es ago.
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| NT. EMERGENCY ROOM - SAME

Pregnant Wbnman is on a gurney. Baby's Father argues with
YOUNG G RL' S FATHER

NURSE #3 and NURSE #4 try to break themup. Dr. Foster talks
to Pregnant Wonan.

DR. FOSTER
When i s your due date?

PREGNANT WOVAN
Not today. Not for another two
nont hs. Pl ease, | need sonebody to
go check on ny uncl e.

Pregnant Wman projectile vomts on Dr. Foster. The vomt is
not hi ng but sliny seeds.

| NT. MOORE HOUSE, SHAELYN S ROOM - SAME

Shaelyn sits on the floor with a pencil and sketch pad. She
draws a picture of King, but he is skeletal fromthe chest

down. The ground is littered with bitten fruit and a snake

is wapped around his neck.

James stands in Shaelyn's doorway.

JAMES
Going to back to work.

SHAELYN
Uhuh.

JAMES

What are you drawing? Can | see it?
Shael yn hol ds her sketch pad up for Janes to see.

JAVES
That is phenonenal. You shoul d have
your art in a gallery.

SHAELYN
Thanks.

| NT. EMERGENCY ROOM WAI TI NG AREA - SAME

Nurse #3 and Nurse #4 have successfully put sone space
between Young G rl's Father and Baby's Father while they
yel |l at each other.

YOUNG G RL' S FATHER
That was ny baby girl, you
wor t hl ess not herfucker! M/ baby!



BABY' S FATHER
Don't blanme nme for this shit. You
didn't even ask us to watch her.
That's on you, son. You shoul da
took her with you instead of being
the sorry ass deadbeat that you

are.
NURSE #3

Cal m down, please. W need you to

cal m down.

BABY' S FATHER
No, |'mnot cal mng down. This
bitch left his kid at the house and
texted us an hour later to say,
"Ch, I'll be back for her later"
What kinda shit is that? Wio does
that? Now ny girl in here dying and
ny baby m ght die and this punk ass
not her fucker acting |i ke he the
only one with problens.

| NT. HOSPI TAL OFFI CE - SAME

Dr. Hal

DR HALL
| contacted a coll eague of mne in
Georgi a.

DR TAYLOR
VD?

DR HALL

Ph.D in Biology and obsessed with
reptiles. This thing that we have
here, hasn't even been di scovered
yet.

DR TAYLOR
How i s that possible?

DR HALL
Thread snakes are the small est.
This gross thing is smaller. So,
what does it eat? What prey exists
smal | enough for it to feed on?

EXT. BEN S HOUSE - SAME

S57.

King gets out of his car and spits a seed in the street.
drops the core of the fruit in the dirt.

Ben opens the front door.

and Dr. Tayl or | ook at an encycl opedi a of snakes.

He
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BEN
| saw that.

KI NG
Do sonet hing about it, freak.

King is struck by sudden abdom nal pain; Ben notices.

BEN
Gas? You're aren't bringing your
farty ass in here.

KI NG
Ow, god dammt. Ow.

King is overcome with pain and falls to his knees. Ben
realizes it is serious and runs to him

BEN
What's wong? What did you do to
your sel f?
Ki ng passes out.
BEN

Nope. This can not being happeni ng.
It can not. King?

| NT. EMERGENCY ROOM - SAME

Pregnant Worman i s unconsci ous. NURSE #5 notices a bl ack spot
on Pregnant Wonman'S stonmach. The spot grows and begins to
spr ead.

NURSE #5
VWhat the hell is this?

| NT. OPERATI NG ROOM - SAME

Dr. Taylor performs an energency c-section on Pregnant
Wman. The decay has spread up to Pregnant Wnman's neck

Nurse #5 is given the baby. Nurse #3 checks to see if the
baby is alive then runs out of the operating room

| NT. / EXT. BEN S CAR - SAME

Ben i s behind the anbul ance that has cone to take King to
t he hospital

Through his wi ndow, he sees a sapling sprout up fromthe
ground where King spit the seed.

BEN
The fuck?

Ben opens his car door to go investigate, but the anbul ance
siren cones on. He closes the door and follows the anbul ance
when it pulls off.
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| NT. EMERGENCY ROOM - SAME
Janmes has arrived and is imredi ately grabbed by Nurse #3.

NURSE #3
Come with ne. Come see this.

JAMES
| have seen it.

NURSE #3
Not this, you haven't.

I NT. NICU - SAME

James , Nurse #3, and NI CU NURSE watch the baby in his
i ncubator. He is hooked up to a heart rate nonitor and has a
breat hi ng tube.

The bl ack decay forns on the baby's | egs, spreads up to his
chest then recedes.

JAMES
VWhat am | | ooking at?

NURSE #3
A mracle maybe? The nost tw sted
mracle ever.

| NT. HOSPI TAL OFFI CE - SAME

Janmes is in the office alone, |ooking at a printout of the
pai nting of the Garden of Eden. Dr. Porter cones into the
office and takes a seat.

DR. PORTER
You don't | ook well rested.

JAVMES
Nei t her do you

DR PORTER
| couldn't sleep.

| NT. HOSPI TAL, | NFORVATI ON DESK - SAME

Ben stands at the desk, waiting to be acknow edged.
RECEPTI ONI ST i s on the phone and has her back to him

KI NG
Hell o...1s anyone here?

Receptioni st spins around in her chair, with an annoyed | ook
on her face.

RECEPTI ONI ST
(to Ben)
No, |I'minvisible.



Recepti on
conversati

Recepti on

Recepti on

st spins back around and conti nues her
on.

RECEPTI ONI ST
(on phone)
Yes. That i1s correct. No to the
olives. Yes to the ronas. That's
all. Thank you.

BEN
Are you seriously ordering food?

st hangs up the phone and spins back around.

RECEPTI ONI ST
What can | do for you?

BEN
"' m 1 ooking for King Sol onon.

st looks at Ben with great incredulity.

RECEPTI ONI ST
Check a Bible or history book.

BEN
He was just rolled into the ER
That's really his nane.

RECEPTI ONI ST

And your relation to this person?
BEN

Cousi n.
RECEPTI ONI ST

Li es.

| NT. EMERGENCY ROOM - SAME

King wakes up on a gurney. Hs vision is blurry.

Kl NG
What is going on here? Is this a
hospital ? Why am | here?

Nurse #1 checks King's |egs.

KI NG
What are you doi ng?

NURSE #1
Checking for necrosis. How do you
feel ?

Kl NG
Terri bl e.

60.
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King takes his cell phone out of his pocket. He calls Ben via
speed di al .

EXT. HOSPI TAL, PARKI NG LOT - SAME

Ben's phone dings to alert of a text nessage. The nessage is
fromKing. It reads: Were are you?

EXT. BEN S HOUSE - SAME

A smal|l group of people are gathered around the new tree.
LARGE WOVAN takes a fruit down and takes a bite out of it.

LARGE MAN smacks it out of her hand.

LARGE MAN
Are you retarded? That coul d be
poi sonous.

LARGE WOMVAN

It tastes good. Snells good. W
shoul d take the rest.

SKATER BOY takes pictures of the tree with his phone.

SKATER BOY
This wasn't here earlier. How could
sonebody plant this w thout being
seen?

VWite Swordsnman arrives on the scene.

VWH TE SWORDSMAN
That is an excellent question,
young man.

Large Wman takes nore fruit fromthe tree.

VWH TE SWORDSMVAN
Those are poi sonous, doll.

LARGE NMAN
| told you.

| NT. EMERGENCY ROOM - SAME
King tries to |l eave, but is stopped by Nurse #2.

NURSE #2
Where do you think you' re going?

KI NG
Honme. Peace.

NURSE #2
Peace, ny foot. You haven't filled
out any paper worKk.
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Kl NG
Fill it out for nme. So |ong.

King sees Ben stick his head in the entrance door. Nurse #2
gives King a clipboard with paper work to fill out.

EXT. TRAI N TRACKS - SAME

VWhite Swordsnman is back at the second tree. He takes a fruit
down and goes inside the house that A d Man and Pregnant
Wnan shar ed

| NT. MOORE HOUSE, SHAELYN S ROOM - SAME

Shael yn frames her sketch of skeletal King. She hangs it on
the wall over her desk.

Ellis runs into Shaelyn's roomcarrying a plush | anb toy.

ELLIS
Goat ?

SHAELYN
Not a goat. A sheep.

ELLIS
Sheet ?

SHAELYN
Sheep. SHEEP. Wth p. SHEEP

ELLIS
Sheep.

SHAELYN

Yes. Exactly.

| NT. OLD MAN HOUSE - SAME

Wi te Swordsman wal ks t hrough the house and finds A d Man
dead on the floor. H's body has al ready deconposed down to
t he bone.

| NT. EMERGENCY ROOM WAI TI NG AREA - SAME

King and Ben sit side by side while King fills out his paper
wor K.

Kl NG
Wiy am | here?

BEN
You passed out, you dimmt. Don't
you renenber ?
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Kl NG
Oh. Oh, yeah. | ate that nutant

appl e.

BEN
Mut ant appl e?

KI NG
Yeah. Shae gave ne this weird
fruit. Tasted pretty good. | nmnust
be allergic to it.

Ben stands up.

BEN
Going to take a piss. Try to stay
consci ous while |I'm gone.

EXT. OLD MAN HOUSE - SAME

White Swordsman drags A d Man's body out of the house by one
foot. He | eaves the body at the base of the tree.

| NT. HOSPI TAL, WAI TI NG ROOM - SAME
King takes his clipboard to the nurses' station.

NURSE #4
(to King)
Thank you. Maybe you shoul d stay.
You |l ook terrible. Hello?

King stares blankly off into space. He halluci nates seeing
The Tree.

Two faceless nen (one in white, the other in black) stand on
either side of it. A young woman turns into a snake and
slithers across the ground to him

NURSE #4
Hel p over here!

The snake sinks its fangs into his foot. King begins to fal
slowy.

NURSE #4
(to col | eagues)
Catch him Catch him

King's entire body deconposes at once. Hi s eyeballs
disintegrate and nmultiple tiny snakes pour out of the
socket s.

EXT. CONVENI ENCE STORE - SAME

VWhite Swordsnman stabs his sword into the trunk of the first
tree. The tree begins shedding its fruit.

The fruit regenerates at an accelerated rate and falls off.
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| NT. HOSPI TAL OFFI CE - SAME

Janmes interviews Baby's Father. Janes shows hima photo of
the fruit.

JAMES
Did she eat one of these?

BABY' S FATHER
Yeah. There's a tree right outside
her uncle's house. | swear to god,
that tree cane out of nowhere. It
wasn't there | ast week.

JAMES
This tree is |located on South 10t h?

BABY' S FATHER
No. That old man's house i s nowhere
near there.

I NT. MOORE HOUSE, KITCHEN - SAME

Shael yn makes herself a sandwi ch. Her cell phone is on the
tabl e and vi brates.

Shael yn checks her phone. She has a text nessage from Janes.
The nessage reads: | need you to do sonething for ne.

| NT. EMERGENCY ROOM - SAME

Ben has returned fromthe bathroom He checks the waiting
area, but King is not there.

He tries to go to the nurses' station, but the area is
bl ocked. Ben peeks over the nurses to see the decayed body
of King on the fl oor.

BEN
Ch ny god. Oh ny god. What the fuck
j ust happened?

| NT. / EXT. SHAELYN S CAR - SAME

Shaelyn is parked on the street near the second tree (near
A d Man's house). She calls James on speakerphone.

SHAELYN
It's here.

JAMES
Ful 'y grown.

SHAELYN

Yes. There's a d-
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JAMES
Can you get a sanple for ne?

SHAELYN
No. There's a d-

JAMES
Pl ease. W need a fresh one. Two
woul d be preferable.

SHAELYN
There is a dead body.

JAMES
What ?

SHAELYN

There's a body. A rotten body on
t he ground right under the tree.
|"mnot getting out of ny car.

| NT. EMERGENCY ROOM - SAME

Janmes has energed fromthe office. He sees Ben standi ng out
of the way, wping tears fromhis face.

Janmes takes a |l ook at the rotten body on the fl oor.

JAVMES
(to Nurse #3)
Name?
NURSE #3
Ki ng Sol onon. Weird nane.
JAVMES
Is that crying guy famly?
NURSE #3
| have no idea. | thought they were

a coupl e.

James goes over to Ben

JAMES
Hel lo. What is your relation to
Ki ng?
BEN
Cousi n.
JAMES
Real | y? You are aware of the cause
of death?
BEN
What the hell could have caused
that? I just went to the bathroom

for two m nutes and he | ooks |ike-
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JAMES
Yes, but he's not the first. Has he
eaten any exotic fruit recently?

BEN
Mut ant apple. He called it a nutant
appl e. He passed out on the
sidewal k, so | called an anbul ance.

JAVMES
Do you know where he got it fronf®

BEN
Hs girlfriend.

EXT. MOORE HOUSE - SAME

Shael yn has just arrived back hone. She gets out of her car
and sees a white german shepherd standing at the end of the
street.

The dog wat ches Shael yn until she goes inside.

| NT. MOORE HOUSE - SAME

Shael yn wat ches the dog through the blinds. Yvette joins
her .

YVETTE
VWhat are we | ooking at?
SHAELYN
Awlf. It won't go away.
YVETTE
Wl f? That's a dog. Looks |ike a
white GSD
SHAELYN
Al bi no wol f.
YVETTE
| know what it wants. It's | ooking

for a | anb.
| NT. SHAELYN S ROOM - SANME

Shaelyn is at her sewi ng nmachi ne, working on the pajamas for
Ellis. Her cellphone dings to alert of a new text nessage.

The nessage is from Janmes. The nessage reads: Does King have
a cousin named Ben?

Shael yn responds: Not that | know of. Wy?

Janmes sends a new nmessage: King...was here with a man naned
Ben who clained to be his cousin.

Shael yn sends the response: King was there? Wy?
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James sends a new nmessage: CALL ME

| NT. HOSPI TAL OFFI CE - SAME

James is alone. He has his cell phone on the desk, waiting
for Shaelyn to call.

H s phone rings and he answers it.

JAMES
(on phone)
Wiy did it take you so | ong? Yeah.
| bet. Did you warn King not to eat
the fruit that--That's not what |
asked. Did you warn hinf That's al
| needed to know.

Dr. Foster enters the office.

DR. FOSTER
You awake in here?

JAMES
Yes. Very awake.

Dr. Foster closes the door and takes a seat.

DR FOSTER
You | ook di sappoi nt ed.

JAMES
| am exactly that.

DR FOSTER
| went to see the baby. He's still
here. The father just left, though.

EXT. HOSPI TAL, PARKI NG LOT - SAME

Baby's Father wal ks to his car. Young Grl's Father waits at
the car for him

BABY' S FATHER
Fuck off, dude.

YOUNG G RL' S FATHER
Not goi ng nowhere until | get an

apol ogy.

BABY' S FATHER
' msorry your nother didn't
believe in abortion.

Three gunshots echo around the parking |ot.
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| NT. HOSPI TAL OFFI CE - SAME
Janmes has put his feet up on the desk. Dr. Foster stands

JAMES
What ? Seri ousl y?

DR FOSTER
He said the old man isn't answering
t he phone. He went to check on him
El derly uncle of the...Wfe?
Grlfriend? Baby mama?

The office door swings open. Dr. Hall is sweating and out of
br eat h.
DR HALL
Need you both. Now.
DR FOSTER
Drew, we--
DR HALL

Shooting in the parking |ot.
| NT. MOORE HOUSE, KITCHEN - SAME

Yvette takes a covered container out of the fridge; it is a
fruit sal ad.

She has eaten half the contents when Shael yn cones into the
ki t chen.

YVETTE
| thought you were going to bed.
woul d have shared.

SHAELYN
And | woul d have decli ned.
Thought ful of you.

Shaelyn sniffs at the air, as the fruit salad snells very
strong.

SHAELYN
Wiat's in that? | see sone pears,
honeydew, mango and what el se?

YVETTE
| don't know. |'ve never tasted it
before. | got it on ny way hone

fromwork. One of those little food
carts, you know, the foreign people
have their carts for the |unch
crowd. An old | ady either doesn't
know what time lunch is or decided
to wait for the post-Ilunch

pre-di nner hungry people |ike ne.
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Shael yn i nhal es deeply.

SHAEL YN
That snells really...

YVETTE
Real | y what ?

SHAEL YN

Not hi ng.
Shael yn | eaves the kitchen. Yvette is imediately overcone
wi th stomach pain. She dunps the remainder of the fruit
sal ad in the garbage disposal

Yvette falls to the floor due to the pain and vomts a | arge
anount of seeds.

I NT. SHAELYN S ROOM - SAME

Shael yn cl oses her door and | ocks it. She gets her sketch
pad and pencil and takes a seat on the floor.

| NT. EMERGENCY ROOM OPERATI NG ROOM - SAME

Baby's Father has flatlined. Dr. Porter backs away fromthe
operating table with tears stream ng down his face.

| NT. HOSPI TAL OFFI CE - SAME

Dr. Hall, Dr. Taylor and Janmes nope. Dr. Tayl or |ooks at
the print out of the painting of the Garden of Eden.

DR TAYLOR
There's only one tree?

DR HALL
Yes.

JAVMES
There's at |east two.

DR HALL
Real | y? Where's the second one
| ocat ed?

JAVES
Excuse ne. |I'Il be right back

Janes | eaves the office.
| NT. EMERGENCY ROOM WAI TI NG AREA - SANME

Ben sits in the corner, still crying and nmessing with his
phone. Janes stands in front of him

BEN
Yes?
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JAMES
Do you know what King did with the
rest of the fruit he ate? Did he

still have it or--
BEN
He dropped it on the ground. As
bi zarre as this may sound, | saw a

tree grow right before ny eyes.

JAVMES
From where he dropped it?

BEN
Yeah. How does that even happen?

JAMES
Presently unknown, but can you do
me a favor. If it has grown on your
property, can you cut it down,
pl ease?

BEN
Done.

| NT. HOSPI TAL OFFI CE - SAME

Dr. Taylor is at the all-in-one printer retrieving the
docunents being printed.

Janmes enters the office, but |eaves the door open.

JAMES
There are three.

DR. TAYLOR
Thr ee what ?

JAMES
Death trees. Trees of death. That's
what I"'mcalling them How did the
second one get where it is?

DR TAYLOR
How did the third one get where it
is? And, where is it anyway?
FLASHBACK
PREVI QUS DAY (on screen)
EXT. CONVEN ENCE STORE - DAY
White Swordsman drops the basket of fruit.

VWH TE SWORDSMVAN
They are poi sonous.
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PROPER OANER
You ate one and you're still alive.
For sone reason

VWH TE SWORDSMAN
| amvery alive as | can't actually
di e.

Property Omer clinbs down the |adder with the last fruit in
hi s hand.

PROPER OANER
So, you're immortal ?

VH TE SWORDSNVAN
Yes.

Property Omer picks up the basket and takes it inside. He
still has one fruit in hand when he cones out.

VH TE SWORDSMAN
Don't eat that.

Property Omer takes a huge bite of the fruit and spits a
seed at \White Swordsman.

Wi te Swordsman | aughs and wal ks away.

| NT. / EXT. PROPER OANER S CAR - SAME

Property Omer drives over train tracks near the house of
Ad Man. He throws the remainder of the fruit out of his
wi ndow, it |ands where the second tree has grown.

END FLASHBACK

EXT. PROPERTY OMNER S HOUSE - SAME
White Swordsman sits on the hood of Property Omer's car.

A single light is on inside the house. Wite Swordsman hears
a loud thud and | aughs.

| NT. PROPER OMNER S HOUSE - SAME

Wi te Swordsman wal ks t hrough the house and finds Property
Owmner on the floor in the bathroom

Property Omer is still alive, but fading.

PROPERTY OWNER
You. How did you get in?

VWH TE SWORDSMAN
| let nyself in. Do you see it?
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PROPERTY OMER
See it? VWat?

VH TE SWORDSMAN
The tree.

PROPERTY OMER
Oh. | see it. It's..

Property Omer'S body is overtaken by sudden decay. Wite
Swordsman drags his body out of the bathroom while giggling.

I NT. MOORE HOUSE, KITCHEN - SAME

Yvette uses the house phone to call Janes. Hi s cell phone
goes directly to voicensi l

Yvette tries calling Janes three tinmes in a row, but he
doesn't answer.

I NT. SHAELYN S ROOM - SAME

Shael yn has headphones on. She sits on the floor drawing in
her sketch book.

Shael yn doesn't take her headphones off when her bedroom
door is opened by Yvette. Yvette waves at her to get her
attention.

SHAELYN
| can hear you
YVETTE
|'"mgoing to the hospital. | need

you to stay here with El. Can you
do that for ne?

SHAELYN
Sur e.

I NT. /EXT. YVETTE S CAR - SAME

Yvette struggles to stay focused on the road. Her vision is
blurry.

She pulls over on the side of the road and speed dials
Janes.

YVETTE
Jam e. Come on. Answer your phone,
danmm t.

| NT. HOSPI TAL OFFI CE - SAME

Dr. Taylor |ooks at a map on Janes' phone. She shows himthe
screen and points to the places where the first and second
trees are.
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DR, TAYLOR
Soneone may have dropped one here.
If there are nore victins than we
know of, they could be at other
hospitals.

James hol ds his hand out for his phone.

JAMES
Four m ssed call s.

DR. TAYLOR
Shae?

JAMES
Three fromthe house and one from
Yvette.

James calls Yvette's cell phone.
| NT. / EXT. YVETTE' S CAR - SAME

Yvette has passed out at the wheel. A police car parks
behi nd her.

PCLI CE OFFI CER gets out of her car and goes to the driver's
side of Yvette's car. Police Oficer knocks on the w ndow

POLI CE OFFI CER
Ma' an? Hel | 0?

Police O ficer opens Yvette's door and checks her vitals.
| NT. ANTI QUE SHOP - SAME

Bl ack Swordsman and Lili sit in the dark, with the only
[ight comng fromhis eyes.

Bl ack Swordsman sits on a stool. Lili sits on his |ap.

BLACK SWORDSMVAN
Cow.

LI LI
' m not heavy.

BLACK SWORDSIVAN
My leg is breaking.

LI LI
Sonmet hing el se will break soon. Do
you know what it is?

BLACK SWORDSMAN
A heart.
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| NT. HOSPI TAL OFFI CE - SAME

James is in the office alone. He calls Shaelyn and puts her
on speaker phone.

SHAELYN
(os)
Doc.
JAVES
Did you call ne fromthe house
phone?
SHAELYN
No.
JAVES
Were is Yvette?
SHAELYN
On the way to you.
JAVES
Why? What happened?
SHAELYN
A post-work fruit salad of unknown

origin.
EXT. MOORE HOUSE - SAME

VWhite Swordsnman wal ks down the street towards the house. He
stops at the Mobore house and | ooks inside their mail box.

Wi te Swordsman | ooks up and sees Shael yn watching himfrom
a w ndow. The white dog runs to Wite Swordsman and fol | ows
hi m

| NT. EMERGENCY ROOM - SAME

Janmes watches Yvette be wheeled into the ER She has
regai ned consci ousness, but it confused.

YVETTE
Let nme up. What are you doing to
me? Let nme go.

Janes rushes to her side.

JAVMES
Yvette? I'mright here. Shae told
n‘e--

YVETTE

Shae? Ch, yeah. | told her to stay
at the house with El

JAMES
You ate- -
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YVETTE
| had a fruit sal ad.
| NT. HOSPI TAL ROOM - SAME

Janmes has renoved his lab coat. He sits in a chair pulled up
to Yvette's bed.

YVETTE
How many so far?

JAMVES
How many what ?

YVETTE
Dead.

JAMVES
| don't want to tal k about that
righ--

YVETTE
Nunber .

JAMES

I"mnot telling you. But we do have
a survivor

YVETTE
Real | y? Where?

JAMES
In the NICU

YVETTE

A baby? Awmw. What is the story
behind the little survivor?

JAVES
He was delivered by energency
c-section earlier

YVETTE
Oh. The pregnant woman you were
cal | ed about ?

JAMES
Yeah.

I NT. SHAELYN S ROOM - SAME

Shael yn sits at her sewi ng nmachi ne, working on the pajanmas
for Ellis. She adds a | anb applique to the chest.
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| NT. HOSPI TAL ROOM - DAY
Yvette is asleep. Janes sits in the chair watching her

James checks the condition of her |egs before | eaving the
room

I NT. SHAELYN S ROOM - SAME

Shaelyn is in bed, asleep. Ellis has escaped fromhis crib
and clinbs onto her bed.

Ellis sits on Shaelyn and snmacks her in the face to wake her
up.

SHAELYN
El ephant. How did you get in here?
VWhat tinme is it?

Shael yn | ooks at her phone to check the tinme, but her
battery is dead. The charger had conme out of the wall while
she sl ept.

SHAEL YN
G eat. Just great. Wiere is your
not her ? Hn? VWhere's Momy?

ELLIS
Momy gone.

| NT. HOSPI TAL ROOM - SAME

Janmes stands near the door with his back to the wall. The
sheet has been pulled up to cover Yvette's face.

Dr. Taylor calls the tine of death for Yvette. Janes covers
his ears to avoid hearing it. He has tears stream ng down
his face.

| NT. MOORE HOUSE, KITCHEN - SAME

Shaelyn straps Ellis in his high chair and gives himthe
whol e box of cereal

Shael yn picks up the house phone to call Janes. He does not
answer. His voicemail nessage plays.

SHAELYN
Your father is not answering his
phone. | guess we'll be hangi ng out
today. | finished your pajanas,

el ephant. You're wearing it today.
| want the world to see ny
creation.
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I NT. SHAELYN S ROOM - SAME

Shaelyn helps Ellis get into the footless paj amas she nade
for him Shaelyn checks her phone to see if the battery has
a full charged.

SHAELYN
Yes! Phone is at full power. Let's

go.
EXT. MOORE HOUSE - SAME

Shaelyn carries Ellis to her car while dragging his car seat
wi th her free hand.

SHAELYN
Good thing your nother |eft your
car seat here.
| NT. HOSPI TAL OFFI CE - SAME

James sits in the office alone with the light off. The door
s open.

Dr. Porter stands at the door

DR PORTER
Janmes, go hone.
JAVMES
And do what ?
DR PORTER
Be with your kids. Be away from
her e.
JAVES
| never expected to have to do this
again. | had to tell a three year

old girl that her nother was gone
and never com ng back. It took two
years for her to stop asking when
Monmy was com ng honme. Now, | have
to do it again.

| NT. / EXT. SHAELYN S CAR - SAME

Shael yn parks at the mall. Ellis is in the backseat. Shaelyn
| ooks in her rearview mrror and sees the white dog run
across the street.

ELLIS
Momy gone.

SHAELYN
She's with Doc, | nean Daddy.

ELLIS
Doc Daddy.
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SHAELYN
Exactly.

| NT. MALL - SAME
Shael yn stops at a bench and puts Ellis down on it.
SHAELYN
El ephant. You are heavy. | should
have brought your stroller.

Party Grl conmes up behind Shaelyn, startling her.

PARTY G RL
| thought it was you.
SHAELYN
Yes, | amne. Wo are you?
PARTY G RL
Terrible menory. Ben's house. Bells
ringi ng?
SHAELYN
Oh. You look different in good
l'ight.
PARTY G RL

| heard about King. So fucked up.
You seemto be taking it well.

SHAELYN
VWhat am | taking well?

PARTY G RL
H s death. Did you not know? Ww.
Okay. Maybe | wasn't supposed to
share that.

Party Grl scurries away.
EXT. EMERGENCY ROOM - SAME

Shael yn wal ks towards the hospital with Ellis in her arns.
She sees Dr. Taylor comng out and yells at her.

SHAELYN
Skye!

Dr. Taylor is visibly upset about seeing Shaelyn. She runs
back inside the buil ding.

SHAELYN
What the fuck? Oops. You didn't
hear that | ast word.
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| NT. EMERGENCY ROOM - SAME

Shael yn goes to the nurses' station with Ellis in tow None
of the nurses are at the station.

Dr. Taylor energes from behind a ' personnel only' door

SHAELYN
VWhere's Doc?

DR TAYLOR
I n the norgue.

SHAELYN
Anot her one? Tough.

ELLIS
Momy gone.

Dr. Taylor bursts into tears.

DR TAYLOR
Stay right here. 1'll go get Janes.

I NT. MORGUE, VIEW NG ROOM - SAME

James is in a chair, staring at nothing. Dr. Taylor enters
and takes a seat beside him

DR. TAYLOR
Shae i s here.

JAMES
kay.

DR. TAYLOR

Not hing i s okay. Everything is the
opposite of okay. | hate this.

JAMES
Yeah.

| NT. EMERGENCY ROOM - SAME

Janmes greets Shaelyn at the nurses' station. Ellis hugs
James' | eg.

ELLIS
Doc Daddy.

JAVES
El .

ELLIS

Momy gone.



Shael yn backs away from Janes and Ellis;

bui | di ng.
| NT. / EXT.

JAMES
Yes. She is.

SHAELYN
You nean gone, gone or..

JAMES
Gone.

SHAELYN' S CAR - SAME

80.

she runs out of the

Shael yn drives down the street and sees Wite Swordsnan
| eaning on the first tree.

Shael yn parks on the street and gets out of her car.

EXT. CONVEN ENCE STORE - SAME

White Swordsman hel ps hinself to a fruit fromthe tree

VH TE SWORDSMAN
Good aft ernoon.

SHAELYN
How can you eat that?

VH TE SWORDSMAN
Wth these.

White Swordsman smiles really big to show all

SHAELYN
You know what | neant, snartass.

VH TE SWORDSMAN
| can't die.

SHAELYN
Can't or won't?

VWH TE SWORDSMAN
Can't, but if I could | wouldn't.
Wiy would 1? Do you feel bad yet,
si nner?

SHAELYN
My brother's nother is--

VWH TE SWORDSMVAN
Dead. Your brother's nother. That's
all. Nothing |less or nore. | guess
she didn't really mean nuch to you
but your poor father. He nust be in
shanbl es.

of his teeth.



SHAELYN
This tree can't stay here. O the

ot her one. Ot her ones. However many

there are now.

VH TE SWORDSMAN
You want to kill it?

SHAELYN
| have to.
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VWhite Swordsnman whistles and a white bird | ands on the

ground at his feet.

WH TE SWORDSMAN

He inpales the bird on his sword.

You have to kill it. O course you

do.
VWhite Swordsnan takes sonme of the bird' s blood and snears it
on a fruit still hanging fromthe tree. The fruit turns to
ash.

VWH TE SWORDSMVAN
What sacrifice do you have to
offer? Only the purest will do.

SHAELYN
| don't have anything, but | can
get sonet hi ng.

VWH TE SWORDSVAN
Waite only.

| NT. PET STORE - SAME

Shael yn | ooks at the small mammals for sale.

appr oaches from behi nd.

STORE ASSOCI ATE
Looking for nore rats?

SHAELYN
No. | think bigger.

STORE ASSOCI ATE
Rabbit bi gger or pig bigger? W
only have mni pigs out back, but
we have sone sheep on the way.

SHAELYN
Sheep? Seriously?

STORE ASSQOCI ATE
Yes, but keep it to yourself. W
aren't really supposed to be
selling farm ani mal s.

Store Associ ate
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A honki ng horn outside causes everyone in the store to | ook
toward the door

STORE ASSCCI ATE
And there's the truck. Cone on.
Let's go see what they have.

EXT. PET STORE - SAME

Shael yn and Store Associate are in the rear of the store,
which is enclosed with a high gate.

There are several piglets, six hens and three |anbs. Shael yn
kneel s down to pet the whitest |anb.

SHAELYN
How nuch for this one?

STORE ASSQOCI ATE
Hol d on. Let ne ask the boss.

Store Associ ate sends a text message and waits for a
response.

STORE ASSOCI ATE
Fifty. Cash only. You do have a
car, don't you?

SHAELYN
Yes, | do.

| NT. / EXT. SHAELYN S CAR - SAME

Shael yn returns to the conveni ence store, but Wite
Swordsman is not there.

She continues driving and stops at Lili's antique shop.
Bl ack Swordsman is stands outside the door.

EXT. ANTI QUE STORE - SAME

Shael yn keeps her distance from Bl ack Swordsman. He | ooks
around her to |ook in her car.

BLACK SWORDSNMAN
For ne?

SHAELYN
VWhat ?



BLACK SWORDSMAN
The little sheep. Is it mne?

SHAEL YN
No. For the one in white. |Is he
your brother?

BLACK SWORDSMVAN
He could be. He's not here. |'l
keep it for him

SHAELYN
s that |ady here? | don't know her
name.

BLACK SWORDSIVAN
Lilith. She is not. Anything else |
can do for you, sinner?
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Shael yn goes back to her car, but doesn't |eave right away.

She sits there until the sun starts to go down.
| NT. / EXT. SHAELYN S CAR - NI GHT

Shael yn i s woken up by the | anb chew ng on her

hair. She had

fallen asleep still parked outside the antique shop.

Shael yn checks her cell phone and has several mssed calls

and text messages from Janes. Hi s | ast nessage
ARE YOU? YOU HAVE EL'S CARSEAT.

| NT. EMERGENCY ROOM WAI TI NG AREA - SAME

James is in a chair with Ellis on his lap. Dr.
a seat beside him

DR. FOSTER
Has she responded yet?

JAVES
No. Her phone is probably on
silent. I"mconflicted about
sonet hing. | was wondering if you
could hel p ne.

DR. FOSTER
"1 try.

JAVES

Ki ng Sol onbn was not an unknown
patient to me. He was Shae's
boyfriend. | haven't told her that
he di ed.

DR FOSTER
Janmes, you have to tell her

reads: VWHERE

Foster takes
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JANVES
Yes, but that's not all. The man
who clainmed to be his cousin said
t hat Shae gave King that fruit. She
gave it to himknow ng that he
would die if he ate it. | was going
to ask her for clarification, but
now I think I mght just |leave it.

DR FOSTER
You can't really take some random
guy's word for it. | don't believe
they are rel ated.

JAMES
Nei t her do I.

DR FOSTER
Just wait. Maybe she'll tell you
hersel f.

EXT. ANTI QUE STORE - SAME

Shael yn knocks on the door of the antique shop. She has the
lamb in her arns.

Bl ack Swor dsman opens the door.

BLACK SWORDSVAN

You're still here? Now you want ne
to keep it.

SHAELYN
|'"mgoing to get ny brother. I'm

com ng right back

Bl ack Swordsman accepts the lanb and cl oses the door in
Shael yn's face.

| NT. EMERGENCY ROOM WAI TI NG AREA - SAME

James has Ellis, who has fallen asleep, in his arnms. Shael yn
conmes into the waiting area.

JAMES
Get lost?
SHAEL YN
Fel | asleep. Are you com ng home?
JAMES
Eventual ly. Not yet. This little
thing he's wearing is cute. |I'm
surprised it's still clean.

EXT. ANTI QUE STORE - SAME

Shaelyn is at the door. Ellis is still in her car asleep.
Lili opens the door (in her older woman form.
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LI LI
You' re back. Need anot her?

SHAELYN
No. | came to get the lanb | left
here earlier.

LI LI
| haven't seen a | anb.

SHAELYN
| left it here with the nutball who
sl ashed ny tires. | need it back.

LI LI

He's not here. He mght be with his
brot her. Check around the tree. The

first one.

SHAELYN
How d you know there was nore than
one?

LI LI

| know a lot. What's that in your
car? You got a baby?

SHAELYN
My br ot her.

EXT. CONVEN ENCE STORE - SAME

Shael yn | eaves Ellis in the backseat of her car. She watches
Bl ack Swordsman and Wiite Swordsman interact with each other
bef ore approachi ng them

Bl ack Swordsnman has the | anb, which he hands over to Wite
Swor dsman before wal ki ng away.

SHAELYN
What are you waiting for?

VWH TE SWORDSMAN
You. And now you're here.

Wil e White Swordsman has Shael yn di stracted, Bl ack
Swordsman takes Ellis out of her car.

SHAELYN
Well, get to it then

VWH TE SWORDSMVAN
VWhat's the rush? In a hurry to get
somewher e?

SHAEL YN
Yes. Hone.
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Bl ack Swordsman brings Ellis back to Wite Swordsnman.
Shaelyn is just nowrealizing that Ellis is out of the car.

SHAELYN
What the fuck are you doing? G ve
himto ne!

Bl ack Swordsman props Ellis up against the tree. Wite
Swordsman pulls out his sword and stabs Ellis straight
t hrough the chest, inpaling himon the tree.

Shaelyn falls to her knees, in shock, while the tree slowy
turns to ash.

I NT. NICU - SAME
James stands at the incubator of the baby. His coloring is

normal and he is breathing on his own. N CU Nurse wat ches
t hem bot h.

NI CU NURSE

| don't think he'll be here |ong.
JAMES

Who's com ng for hin®
NI CU NURSE

Nobody, yet. He'll likely end up in

f oster care.

EXT. CONVEN ENCE STORE - SAME

The tree has conpletely disintegrated. Ellis' body is on
fire, but not being burnt up.

Shaelyn craw s over to Ellis' body and is able to touch him
without injury to herself. She picks himup and cradles him
in her arns.

Shael yn rocks Ellis while whispering.

SHAELYN
El ephant. My little el ephant.

Shael yn gets up and carries Ellis off the prem ses. Black
Swordsman and Wiite Swordsman don't try to stop her.

| NT. ANTI QUE SHOP - SAME

Lili snokes a cigar. Black Swordsman and Wiite Swordsman
enter.

BLACK SWORDSMAN
Are we done here?

LILI
Not vyet.
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EXT. CHURCH - SAME

Shael yn stands in front of the cross on the front |awn. She
| eaves Ellis'" body at the base of the cross and keeps
wal ki ng.

EXT. BRI DGE - SAME

Shaelyn sits on the rail with her feet dangling. She takes
her wal |l et out of her pocket and drops it behind her.

A police siren sounds in the distance. Shaelyn junps from
t he bridge. Black Swordsman and Wi te Swordsnman appear on
t he bride and watch her | and.

BLACK SWORDSMAN
W' re done now?

VWH TE SWORDSMAN
Yes, unfortunately.

BLACK SWORDSMAN
Unf ort unat e?

VWH TE SWORDSVAN
| was having fun

Bl ack Swordsman pi cks Shaelyn's wall et up and opens it. He
| ooks through it until he conmes across a picture of her
not her.

EXT. RIVER - SAME

Shael yn's body floats downstream She gets stuck on a | arge
rock, on which Lili sits (in young form. Lili touches
Shael yn and checks for a pul se.

Lili steps into the water and drags Shaelyn's |ifel ess body
to the shore.

EXT. CHURCH - DAY

There are two police cars and an anbul ance on scene. A crowd
has gat hered and watch from behind police tape.

Church Lady is in the crowd. Church Man cones to her side,
i gnorant of what has happened.

CHURCH MAN
What now? Don't tell nme they found
anot her dead baby.

CHURCH LADY
Then | can't tell you the truth.
What lie, Lord forgive nme, would
you |i ke to hear?
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CHURCH MAN
Have nmercy on the young.

EXT. CEMETERY - DAY

James stands at the graves of Yvette and Ellis. Dr. Taylor
is wth him

JAMES
What's on your m nd?

DR TAYLOR
Shae.

JAMES
Li st eni ng.

DR TAYLOR

| don't believe she killed E . |
don't believe it for one second. Do

you?

JAVES
Ni nety-ei ght percent of the tine, |
don't.

| NT. MOORE HOUSE, LIVING ROOM - SAME

There are noving boxes stacked all over. Everything has been
packed up accept for two urns sitting on the mantl e and one
chair.

James is in the chair, staring at nothing. Dr. Taylor comnes
into the living roomjust as she is ending a conversation on
her cel | phone.

DR. TAYLOR
Snap out of it, doc.

JAMES
VWhat ?

DR. TAYLOR
You were zoned out.

JAMES
Ch.

DR. TAYLOR

The truck will be here in an hour.
Are you ready?

JAVES
Yes.

FOUR VEEKS LATER (t.o0.s)



| NT. HOSPI TAL ELEVATOR - DAY

Janmes and Dr. Taylor are in the el evator al one.

DR, TAYLOR
Exci ted?
JAVES
Very.
DR, TAYLOR
| am so happy for you. I'mtrying
nmy dammedest not to squeal
JAVES
Feel free. | won't judge you.

I NT. NICU - SAME
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Al'l the neonatal nurses are gathered to watch. N CU Nurse

hands the baby survivor to Janes.

NI CU NURSE
Congratul ati ons, James. He coul dn't
have ended up with a better person.

Janmes accepts the baby. He checks the baby's arns and | egs.

NI CU NURSE
He's fine. Perfect even.

| NT/ EXT. DR TAYLOR S CAR - SAME

Dr. Taylor drives. James is in the passenger's seat.

As t hey

drive along, Janes can't help but turn around to check on

t he baby.

DR TAYLOR
He's fi ne.

JAMES
| see that.

I NT. NEW MOORE HOUSE, LIVING ROOM - SAME

James is in the kitchen. Dr. Taylor stares at the baby while

he is in his sw ng.

JAMES
(os)
You want coffee or tea?

DR TAYLOR
G een or white?

JAVMES
G een coffee? Is that a thing?
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DR TAYLOR
Funny. Tea. No sugar.

Dr. Taylor wal ks around the roomand stops to | ook at the
two urns on a book shelf. She picks up the urn containing
Shael yn' s ashes.

JAVES
(0s)
How s he doi ng?
DR, TAYLOR
He's still fine.

Dr. Taylor puts the urn back and takes the baby out of his
SW ng. She notices that he has spit up. She w pes his nouth
on a burp cloth and sees a few sliny seeds.

James cones into the living roomw th two hot nugs.

JAMES
Still fine?

Dr. Taylor folds the burp cloth to hide the seeds from vi ew

DR TAYLOR
Still.

THE END
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