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EXT. EUROPE- VAR OUS LOCATI ONS- NI GHT

A series of perfectly planned terrorist attacks are
unf ol di ng across Europe, causing catastrophi c conseguences.

| NT. POVWER PLANT- EVENI NG

The first attack hits a power plant.

|t happened at the end of the workday. Nothing hinted at
trouble; 1t was just another boring day. Wrkers were

| eavi ng, saying their goodbyes.

WORKERS

See you tonorrow.

Yeah.

Bye.

Catch you | ater.

The GQUARD 1 nspects the area and escorts the enpl oyees out.
Once he confirns everything is fine, he heads to his booth.
He sits down, just relaxing, when a knock sounds at the
door.

A young man in uniformand a cap enters the booth. H s face
s hidden. He’'s carrying a gift.

GUARD

Hey, Jeffrey. How s it goi ng?
UNKNOAN MAN

Heyyy. Don’t you want to skip court?
GUARD

No...\WWhere else would | go? | wouldn’t find work later. |’ ve
got a famly to feed.

UNKNOWN MAN
You' re such a hard worker. And | cone bearing a gift.

GUARD

Agift? Oh...why? Cone Iin before anyone sees. \Wat’ve you
got ?

UNKNOVW MAN



C der Nay!

GUARD

Ch...oh no. No, | can't.

The UNKNOWN MAN speaks up. UNKNOAN NMAN

From apples i n the garden!

GUARD

Ch...alright, just don’t bl ab!

UNKNOAN MAN

lsn’t 1t cranped in your |little booth?

GUARD

1t' 11 do.

The guard brightens up, holding out sone nugs.

GUARD

Look what | found! My daughter and wfe gave ne these nugs.
They think that If they |1 ke cats, | should too. He smles
warmy as he shows the nmugs. Honestly, |I’mnore of a dog
person, you know.

The nugs are adorable, adorned wvwth fluffy kittens, hearts,
and bows. They clash wth the griminterior and tense

at nrosphere of the booth, yet sonehow they bring rays of
happi ness, hope, and warnth into this gray-blue reality.
UNKNOAN MAN

No, honestly...l don’t care about ani nals.

GUARD

You don't get 1t. Famly...that’s magic. You' d need to find
someone yourself to understand...billions of people |IiIke ne.

UNKNOVW MAN

| found her a long tine ago. But she...she’ll never notice
me.

The guard pours the drink into the nugs. They both sit. The
guard takes one nug for hinself and slides the other toward
the man. The guard takes the first sip. The man hol ds the
mug to his |lips, watching him




The guard col |l apses. The man sml es and | eaves.
Behi nd the building, an explosion erupts. The man sm |l es.
Sonet hing fl ashes near his ear.

UNKNOVWN VAN

Cancel | ed. M ssion acconpl i shed.

ln a nearby district, the lights go out In hones.
| NT. FAM LY HOME- EVENI NG

A famly’s eveni ng unfol ds:

CHI LD

Mom | ook at this funny Al video!

MOM

WAl t, sweetie, not now, |’ m busy.

CH LD

Mom what are we having for dinner?

MOM

| nade turkey.

CH LD

Cool .

MOM

How was your day?

CH LD

Ch...the lights went out.

| NT. CORPORATE BOARDROOM EVENI NG

A | arge conpany. Sonewhere in a nassive office, the bosses
di scuss a new gl obal crisis.

BOGS 1

This I1s a catastrophe. Agents di sappearing, staff belng
repl aced by machines...and nore terrorist attacks!

BOGS 2



Open the presentation.

The device freezes and glitches.

BOSS 1

Anot her problem W sent too many specialists on this

m ssion. Every single one Is mssing. It’s conparable to a
total failure.

BOSS 2

Wiy can’t anyone handl e our former operative?

BOSS 1

We cannot | ose. The cost of losing...is life.

BOSS 2

| know who we need. Arden.

BOSS 1

The daughter of that very agent?

BOSS 2

Yes. The best specialist. Who can persuade her?

BOSS 1

| know one. He worked wth her.

EXT. CITY STREETS- DAY- HERO NE' S POV

KATE ARDEN ( Her oi ne)

| lived In an ordinary big city. Lots of signs and
advertisenents, luring you to buy goods In pretty
packagi ng, tenpting wth bright covers, yet enpty I nside.
Crowds of noisy people. Rats running along the streets.
Theft, deception. This bustle...so boring. | want to yawn.
Kat e wal ks t hrough the crowd, passing shop w ndows. She
stops at a crosswalk. In the thick crowd, red nunbers above

the street countdown the required tine, then turn green.

She wears a long black coat wth a bluish tint. A small boy
runs past and bunps Iinto her.

BOY

Thanks, silly | ady!



The boy keeps running, shouting wthout stopping, a smle
on his face. Kate tosses her wallet 1nto his hands.

KATE ARDEN

Thanks, kid...and to you too.

Kat e opens her wall et and exam nes her pri ze.
KATE ARDEN (to hersel f)

How nuch cash does he have...\WWow, thirty-one dollars! Mre
than | had. That should last until tonorrow.

| NT. GROCERY STORE- DAY
Kate enters, buys bread, dry cat food, and ham

Wth the bag 1n hand, she heads to a studio around the
corner. A bright sign above reads: Private Detective.

KATE ARDEN (to herself)

This Is what boredom feels |1 ke. Total despair In
conversation...the absence of everything you see and hear,
because you al ready know what tonorrow or the day after-
w || Dbring.

| NT. DETECTI VE OFFI CE - DAY

Kate enters a small reception room takes off her coat,
hangs It on a rack, and steps Iinto the nmain offi ce.

Al ong one wall 1s a couch; next toit, a table wth a
m crowave and an electric kettle. Below, a small fridge.
Agal nst the other wall, a cheap cabi net.

Her fluffy cat greets her.
KATE ARDEN

| " m hone.

She nakes tea, pours cat food, and coll apses on the couch.
The cat junps onto her lap, trying to steal sone of her
neat .

KATE ARDEN

Hey, hey! Nooo, that’s not for you!

The cat snatches a snall piece anyway.

KATE ARDEN



Alright...1"min a good nood today.

She eats, then |lies down, cuddling wth the cat on the sane
couch.

KATE ARDEN

| never get bored wth you. Good night, fluffball.
| NT. DETECTI VE OFFI CE- LATER

Kate narrates her thoughts, reflecting on her day.
KATE ARDEN (to hersel f)

Boredom..it’s when fools show up day after day wth the
sanme requests.

The phone ri ngs.

KATE ARDEN

Hel | 0?7 Detective agency.

CLI ENT (V. O.)

Pl ease...help ne. My cat is m ssing.

KATE ARDEN

Sorry...l can’'t help wth that.

Kate sits behind her desk, bored. The phone rings again.
KATE

Bor i ng

CLI ENT (V. O.)

Help ne...find ny father. He died ten years ago.
KATE ARDEN

| don’t resurrect the dead.

CLI ENT (V. Q)

Pl ease...| need to know. My husband Is cheating on ne.
Fol | ow him

KATE ARDEN
NoO.



CLI ENT (V. O.)

| need to find these l[imted edition sneakers, but | don’t
know where to buy them

KATE ARDEN

No.

CLI ENT (V. Q)

But wthout them ny collection won’t be conpl ete.
KATE ARDEN

No... poi nt ] ess.

A pair of expensive shoes appears on the counter. Not
sneakers, not heel s-shiny new boots.

The doorbell rings. A young nman enters, wearing a sporty
bonber jacket wth yell ow sl eeves and a white t-shirt wth
a silver pendant.

ELI AS WATSON

Kate!l How s It going? Found anything that m ght | nterest
you? | brought coffee...and a little sonething sweet.

KATE ARDEN
WAt son...stop dropping by all the tine.
ELI AS WATSON

So you're refusing food? Skipping neals is very bad for
you!

KATE ARDEN

NO. |’ LL EAT. Thanks...\Wait, why did you cone by? You
clearly need sonething fromne. You show up every day,
invite ne out. | have only two options...but | trust only
one. Let ne guess...you didn’t |eave the organi zation?

ELI AS WATSON

Yeah, they pay well. But why did you choose the first
option? Could it be that you're interested Iin ne?

He steps closer, placing one hand on the desk and the other
on his wal st.

KATE ARDEN



No...you didn’t visit nme before the attacks, when
specialists were in short supply.

ELI AS WATSON

No...you’'re m ssing sonething. You don't want to cone back?
KATE ARDEN

No. After that incident, | won't return.

ELI AS WATSON

Aren’t you bored here? Don’t you want to work...before we're
repl aced by the neural network, M S agent?

KATE ARDEN
| work better al one.

ELI AS WATSON

And 1 f an interesting m ssion cones up? You only take
| ntrigul ng cases.

He steps closer. Kate frowns.

ELI AS WATSON

W&’ ve caught a network. |It’s a virus that spreads fast!
Kate covers her ears wth her hands.

KATE ARDEN

NO NO NO I'mnot listening! I'’mnot getting involved In
t his!

ELI AS WATSON

But |i1sten...OUR AGENTS ARE DI SAPPEARI NG

Kat e pushes himtoward the door.

KATE ARDEN

Qut! | can't.

ELI AS WATSON

1’1l cone by again. What do you want for dinner?
KATE ARDEN

Not hi ng!



ELI AS WATSON

How about a restaurant? French cuisine...or Italilan?
Silence falls behind the door.

ELI AS WATSON

Silence Is a sign of agreenent. Then it’s settled. |11
cone at siXx-be ready.

WAt son descends the street, exiting fromaround a corner.
He wal ks past gl ass storefronts and stops. He fixes his
hair and nmutters al oud:

ELI AS WATSON (to hinsel f)

How am | going to convince you?

A coupl e passes by.

VWOVAN

trees are bl oom ng beautifully.

The park where we net...the tr
| K there sonetine?

Maybe we coul d take a wa
MAN

Good | dea.

The man carefully hands an envel ope to Wit son.

ELI AS WATSON (| ooki ng at the envel ope)

A new assi gnnent ... How unti nel y.

EXT. PARK- DAY

WAt son heads to the garden i ndicated by his coll eagues. He
passes a fountalin and sees a nan sitting on a bench,

bri efcase beside him tapping his foot Inpatiently, clearly
I rritated.

WAt son sits next to him

ELI AS WATSON

Hell o. How s your nood?

COLLEAGUE

Terri ble! You' re | at el

WAt son tenses:; the frustration on the nan’s face 1s
obvi ous.
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COLLEAGUE

These docunents are yours. Organize them wite the report,
and finish the assignnent wwth Sherl ock. A sinple task...
pl ease conmplete It.

ELI AS WATSON

That’s all?

COLLEAGUE

No. You al ready have a backl og of tasks.

| NT. WATSON S APARTMENT- EVENI NG

WAt son returns hone. The briefcase | ooks conpl etely out of
place Iin his apartnent. He sets It on the table and opens
1t. Inside are piles of papers and several broken devices.
He spins in his chair and grabs his head.

ELI AS WATSON

AAAAHH! Repairs...you’ re | oki ng!

He starts going through the papers. Hours fly by, one after
anot her. Qutside, darkness falls.

Distracted fromhis report on the |aptop, he notices the
tine. It’s very dark now. He yawns and stretches.

ELI AS WATSON (to hinsel )
| have dinner wth Kate toni ght!

He quickly gets ready—+roned shirt, brown coat, watch. He
bolts out of the apartnent and | ocks the door behind him

| NT. KATE ARDEN S APARTMENT — EVENI NG

Earlier, Kate recelves a package. The doorbell rings.
KATE ARDEN

Who' s t here?

No one answers. On the doorstep, a package awaits. She
opens It: a red dress and a note tucked at the bottom

"I want everything to be perfect. This Is for a coordi nated
| ook. "

KATE ARDEN
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You prepared that much! | still won't go.

Kate folds the dress back into the package it cane i n and
eaves It at the door. She closes the door and heads to the
KI t chen.

The fridge Iis nearly empty. Only a single rotten, noldy
appl e renai ns.

KATE ARDEN (to hersel f)

No snacks today...

Her fluffy cat rubs agal nst her | egs.

KATE ARDEN

| can’t go, but | have no noney...

CAT

Meow.

KATE ARDEN

Maybe 1t’s a boring case? What do you think?
CAT

Meow.

KATE ARDEN

Look what poverty does to people...

She returns to the doorstep and retrieves the dress.

Qut side, a courier who had been watching from around the
corner smles as Kate takes the package and wal ks away.

EXT. G TY STREET- EVEN NG

WAt son runs to the neeting. Passing a flower shop, he
st ops.

ELI AS WATSON

Maybe she’ Il |ike flowers...Statistically, roses are the
best choice. One bouquet of roses, please.

SHOP ASSI STANT
OF course.

ELI AS WATSON
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For ny bel oved?
SHOP ASSI STANT

Statistically, 92 percent of nen buy flowers for their
| oved ones. | decided not to | ower the statistics.

The assistant | aughs nervously.

WAt son knocks on Kate' s door, holding a bouguet of red
I 0SES.

ELI AS WATSON

Ready?

KATE ARDEN

Kat e opens the door. And what exactly are you ready for?

The bouquet appears before her as soon as she opens the
door.

KATE ARDEN

Roses... how cl i che.

She takes the bougquet anyway.

KATE ARDEN

Do you think I should natch the fl owers?
ELI AS WATSON

Your taste 1Is...pecullar.

Kate fills a glass of water and pl aces the bougquet on the
table. Her fluffy cat approaches and sniffs the fl owers.

KATE ARDEN

Let’ s go.

ELI AS WATSON

Scratching his head. Let’s go.

As the door closes behind them the cat knocks over the
makeshi ft vase. Water spills across the fl oor.

| NT. RESTAURANT - EVENI NG

The heroes enter a |luxurious restaurant. Dm i ghting,
candl es on the tables, soft jazz playing in the
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background. | NT. RESTAURANT- EVEN NG

Eveni ng has settled. People dine leisurely;, waiters nove
bet ween tables. Watson and Kate sit at a table by the

W ndow. Kate scans the room observing the patrons. Her
eyes Instinctively search for clues-habitual, Iintuitive-the
ki nd that have becone second nature to her.

Atall man wwth a piercing gaze, a dazzling bl onde besi de
nim Men Iin lightly sporty yet classic attire discuss

pusi ness matters. A man In red, expecting a bright |ove.
Kate noves effortlessly anong the diners, treating every
object as a detail she cannot |ive wthout.

KATE ARDEN

|’1]l say It straight-1 cane to eat. I'"'mnot interested In
your suggesti ons.

ELI AS WATSON

|’ m here to eat wmth you too.

Kat e eyes him skeptically.

KATE ARDEN

You knew Agent Star?

ELI AS WATSON

No. Hs identity was cl assifi ed.

KATE ARDEN

| knew. You can’t have anyone close at work. He | earned
that the hard way. He had a sister...renenber the bright
li1ttle girl who used to run into your new tech departnent?

ELI AS WATSON

The little one...al ways happy, every tine wth new toys she
constantly forgot.

KATE ARDEN

Yes. That’s her.

VWAl TER

Are you ready to order?
KATE ARDEN

Yes...|'l|l have the duck wth orange sauce and tiram su.
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What about you?

ELI AS WATSON

Tea and w ne for ne.

WAI TER

Very well. Your dishes wll be out shortly.

KATE ARDEN

Are you sure you don’t want anything el se? You re not
spendi ng your |ast noney on ne. You still have the chance
to back out.

ELI AS WATSON

No, don’t worry. |’mnot hungry. Go on...l’minterested.
KATE ARDEN

|t was a m ssion against terrorists. He was undercover, and
| was the strategist. | guided him..though | never saw his
face. H's sister wandered into the operation zone. A huge
organi zation, a powerful strategist..they didn’t think a
child running into a store would run not to the office
store, but to her brother. That the child would overhear,
find him and conme to him That day, the mssion failed...
and Star betrayed the organization. Now, the secret of what
happened, | keep to nyself.

ELI AS WATSON

The girl ...was she harned?

KATE ARDEN

She di sappeared that day, along wwth Star. | left.

ELI AS WATSON

So...about Agent Star...he' s back.

Kate W dens her eyes at Wit son.

ELI AS WATSON

In the sane role he vanished In.

A man in red |lowers his nenu and begins a | oud nonol ogue.

MAN | N RED

Appl ause breaks out. Wel|l done! She told himall about ne...
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wel | done!
The man stands on the chair he had been sitting on.
MAN | N RED
You dressed as | asked...everything nust be perfect!

Kate rises fromthe table, her face a mx of outrage.
WAt son renal ns seated, stunned.

The man clinbs onto the table.

MAN | N RED

Now, | have a nessage for the audi ence...yes, for you.
There’s a bonb in this room He checks his watch. |t wl|
expl ode I n ten m nutes.

He crouches on the table as the crowd panics, grabbing
their belongings and fleeing, forgetting bills and food.

MAN | N RED
W have ten mnutes to talk, to settle old scores.

WAt son pulls a small device fromhis pocket and holds it to
his ear.

ELI AS WATSON

W need reinforcenents I mediately...our target 1s nearby.
Star noves between the tables.

MAN | N RED / STAR

What wl|l you choose this tine? What wll you do? Do you
have a pl an?

KATE ARDEN
That depends...do you have a weapon or not?

Kate noves I n the opposite direction along the rows,
runni ng her hand al ong the undersides of the tables.

KATE ARDEN
Maybe you’ re bl uffing?
STAR / LOKWOOD

Maybe...but chaos Is destined to happen.
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Suddenly, Watson rushes toward Star. He grabs a chair and
hurls 1t upward. The chair strikes the edge of a table.
Star junps, balancing perfectly, but does not fall.

Star grabs another chair, standing atop the table, and
hurls 1t down wth force. Watson ducks: the chair shatters
on the fl oor.

Star steps across the table Ii ke a perforner on a stage. He
| eaps.

He lands right in front of Watson, but WAtson intercepts a
third chair md-notion, swnging it diagonally.

Star ducks; the swng sails over his shoul der and snashes a
| anp on the wall. Watson pivots the chair, shoving it
forward, pinning Star against the overturned table. The
wood groans.

Star slans a foot onto the seat, pushing the chair away,
and vaults back onto the table behind hi mnow hi gher.

STAR / LOKWOOD

Such aggression...such delight...a pity wthout feeling.

Wt hout hesitation, Watson clinbs up after him The table
creaks under their conbined weight. A crack runs through
the center. They | ock eyes, |ose balance, and a chair falls
bet ween them The table collapses. They tunble down wth

t he debris.

Star rolls first and rises. Watson junps up I nmedi ately
after. For a nonent, there is conplete silence.

Star gives a |i1ght bow.
WAt son recelives a signal.
ELI AS WATSON (I nto devi ce)

You' ve lost! Agent Star...you have nowhere to run. The
bui l ding I's surrounded. Surrender.

STAR / LOKWOOD

| wasn’t planning on running... How about we play a gane?
KATE ARDEN

A gane?

ELI AS WATSON

Kat e...
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STAR / LOKWOOD

You re conpletely unarnmed. Watson, | ook under the table...a
gift.

WAt son | ooks. A pistol |ies there.

Star pulls a matching pistol fromhis suit pocket.
STAR / LOKWOOD

And this...for the | ady.

He tosses It toward Kate. She doesn’'t catch i1t; 1t falls to
the floor 1n front of her.

ELI AS WATSON

KATE ARDEN

You shoul dn’t have given ne a weapon!

STAR / LOKWOOD

|f | hadn’t, 1t woul d ve been too boring!

WAt son opens fire. Star dashes across the tables, steps
onto a chair, and slides down In front of Kate. He ki cks

over a table, creating a nakeshift shield.

Kat e bends down, grabs the pistol, and holds 1t firmy.
Enpl oyees rush into the restaurant.

STAR / LOKWOOD
Let ne hel p.

He grabs her from behi nd-one hand on her waist, the other
controlling her hand hol di ng the gun.

KATE ARDEN

What do you think you’ re doi ng!

She sw ngs her free elbow at Star’s nose. He dodges.
STAR / LOKWOOD

Careful, doll. This is dangerous.

Enpl oyees run to WAt son.

ELI AS WATSON

VWhat's the situati on?
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ACENT

Over by that table.

ELI AS WATSON

Under st ood.

ACENT

Hands up. Slowy exit.

Star keeps sm i ng.

STAR / LOKWOOD

Ww...so nmany people. |In that case...

He kicks a gun out fromunder a chair wwth his foot. It
| ands on his leg. He tosses it and catches it wth the hand
opposite Kate. She holds it Iin her left hand, he Iin his
right.

He spins her around; now they face each other.

STAR / LOKWOOD

Shal | we dance?

AGENT

Hands up! |’ mrepeating nyself!

Star rises, addressing Kate.

STAR / LOKWOOD

Kate...how s the music? Doesn’'t feel right. Vee, change it-|
want a waltz.

Kate and Star whirl Iin a fierce dance. Bullets fly around
t hem but none hit. Shards of broken dishes rain down.
Thelir novenents are sharp, precise. d ass crunches
under f oot .

Kate's face shifts-an expression of exhilaration.

KATE ARDEN

You’ re not wor ki ng alone...you have an acconpli ce.

STAR / LOKWOOD

See...getting a little closer. Wiy aren’t you shooting?
There are targets all around.
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KATE ARDEN
You won’'t shoot peopl e.

STAR / LOKWOOD

These aren’t people! "Il help.
KATE ARDEN
Ah!

A bullet strikes the forehead of an agent.
KATE ARDEN

What are you doi ng?!

STAR / LOKWOOD

Look cl oser. See!

Dark blue fluid drips fromthe agent’s forehead-it’s a
r obot .

KATE ARDEN

A robot ...

They continue firing at the robots.
STAR / LOKWOOD

Not everyone in this roomis |ike that. For exanple...you
and | are humans.

KATE ARDEN

Al right, thanks for the dance. The at nosphere was great...we
| earned a | ot about each other...but |'mtired!

She stonps on his foot wwth all her strength. Star | oosens
his grip. Kate pulls free, shoving himaway. Star falls.

A bullet shatters the chandeli er above them Shards scatter
across the tablecloth. Agents are positioned throughout the
hal | - behi nd col unms, near the entrance.

Star rolls onto his side, slides under a table, instantly
assessi ng the space.

Upsi de-down chairs, tablecloths to the floor, heavy drapes.
Star doesn’t panic. He sm|l es.

Kate glides toward the grand piano in the corner and sl ans
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the li1d shut wth a | oud crash, distracting the nearest
agent .

I n that nonment, Star yanks a tabl ecloth downward. D shes
crash to the floor; the hall fills wth noi se.

He uses a table as a shield, pushing it forward. Bullets
t hud agal nst the wood.

STAR / LOKWOOD

Still 1 nprovising?
KATE ARDEN
No...l' m cal cul ati ng your noves.

Suddenly, Star changes direction. He flips a table sideways
and slides across the floor toward the kitchen entrance.
Grabbing a netal tray, he hurls it toward the |ights-|anps
flicker out. Half-dark. Agents |ose their bearings.

Usi ng the shadows, Star kicks a chalir toward one agent. The
agent stunbles. Star Is already close. A swft novenent and
t he agent’s weapon flies across the floor under another

t abl e.

A second agent fires; a bullet shatters a bottle behind
Kat e.

KATE ARDEN

Hey! Watch where you’'re shooti ng!

ELI AS WATSON

Don’t shoot Kat e!

Star doesn’t retreat. He closes the distance. Using
everyt hing nearby, he junps over Kate and |l ands in the

center of the room Now he doesn’t hide-he’s controlling
t he gane.

Kate energes fromthe shadows on the opposite side. They
stand across from each other over an overturned table.
Agent s fidget nervously.

Star tilts his head slightly.
STAR / LOKWOOD

The restaurant Is closed, gentlenmen. Tine to disperse...|'m
runni ng | ate.

He steps sharply forward, kicking a chair across the floor



21.

directly at Kate. She junps and confidently deflects It
wth her foot, sending It into another table and fli pping
It over.

Star doesn’t | ose bal ance. He quickly changes position,
clinbing onto one of the still-standing tables.

Fromthere, he lunges wth a netal tray. Kate ducks; the
tray clatters onto another table, creating a | oud nol se and
di stracti ng her.

Kate sel zes the nonent. She spins around him pushing the
overturned chair forward as a barrier.

Star slides off the table, steps aside, and effortlessly
junps over a chair wthout touching it.

The tabl e breaks under his weight, but he Inmmedi ately uses
a fragnent to bal ance and accel erate.

Kat e Arden decides not to engage directly. She ninbly junps
over overturned objects, using themto change direction and
create di stance.

St ar makes another sharp | eap over an overturned chair,
cl osi ng the di stance agai n.

They face each other, each holding an enpty object-chair,
tray, fragnent.

They clash, tw st, push back, keeping distance, using the
obj ects not as weapons but as shields and | everage.

Finally, both take a step back, breathing heavily.

The roomis Iin ruins. Chairs overturned, tables broken,
chandel | er swayl ng.

Star cautiously steps toward the exit, |eaving Kate
st andi ng am dst the chaos.

Kate and Star are still on their feet after the collisions.
Sonewhere in the corner, near the kitchen door, ElIas

WAt son notices a strange object carefully tucked under the

countertop. Hs eyes fix on it Iimedi ately: a device wth a
bright red I ndicator.

ELI AS WATSON

Damm...

(then shouti ng)

| found a bonD!
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KATE ARDEN

So you weren't bluffing after all.

STAR / LOKWOOD

And you doubted ne, doll?

WAt son crouches, exam ning the device, checking the wres.
H s novenents are precise, deliberate-he knows there’s no

time for panic.

Meanwhi | e, Star nmakes anot her dash toward the center of the
room junping over a chair.

Kate readies herself for his next nove, holding her object
for defense but not striking-she knows the priority Is
controlling the space.

WAt son qui etly pushes nearby debris aside and carefully
di sabl es the device. The red I ndicator goes out.

ELI AS WATSON

(relieved whisper)

Got it.

ELI AS WATSON

(whi speri ng)

|t worked. Everything’ s clear.

Star steps back, noticing Watson. Hi s gaze i mmedi ately
assesses the situation.

STAR / LOKWOOD

You t hought she was here al one?
ELI AS WATSON

What ?

STAR / LOKWOOD

(| ooks at his watch)

Whoa...one mnute |eft.

| medi ately, he slips into the kitchen. Kate Arden sprints
ahead.

ELI AS WATSON
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Everyone, get out! The building s rigged-explosion
| m nent !

Everyone bolts for the exit. Seconds |ater, the buil ding
erupts I n flanes.

Kate stretches, extending her arns, twsting her torso.
KATE ARDEN

NIl ce war m up.

WAt son, still catching his breath, | ooks at her, stunned.
ELI AS WATSON

Thanks for your help. Mssion acconplished. Your part’s
done.

KATE ARDEN

What ?

(points toward Star, now di sgui sed as a worker, hol di ng
onto a trash-coll ecting nmachi ne and waving at the agents as
he | eaves)

He’ll argue wth you.

Kat e’ s phone buzzes wwth a notification. A playful gane-

“Where’s truth, where’s l1e?” She smles, then slips the
ohone back 1 nto her pocket.

KATE ARDEN

| convinced him..in the field!

ELI AS WATSON

(grinni ng, shaking his head)

Yeah...you definitely did.

ELI AS WATSON

Actually...this is classified I nfornation.
KATE ARDEN

Not even for the new staff, huh?

ELI AS WATSON

So..wll you cone wth ne?



24.

KATE ARDEN

Not wth you. | work al one.

ELI AS WATSON

Even w t hout gorgeous eyes |i ke m ne?

An awkward si |l ence hangs Iin the air.

ELI AS WATSON

Sorry...| overdid it.

KATE ARDEN

Yeah...definitely overdid it.

Bot h gl ance away, enbarrassed.

Suddenly, they enter a | arge, nodern buil di ng.
ELI AS WATSON

You know...a | ot has changed while you were gone. MI.S.
KATE ARDEN

Enough.

(smrks, playful)

|’ m no | onger that agent.

They step into the el evator. WAtson presses a conbi nati on:
1-9-9-7-6-1-2. The el evator starts descendi ng.

Kate reaches for a button. It’s scorching hot; she jerks
her hand back.

KATE ARDEN

Ol

ELI AS WATSON

Did you burn yoursel f?
KATE ARDEN

The buttons...they’'re hot.
ELI AS WATSON

Ah...t hat happens.
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The base underground Is vast and striking. 3 ass offices
shimer wth enbedded robotic circuitry; floors are sem -
transparent. Humans nove al ongside robots. Kate is visibly
| npr essed.

KATE ARDEN

So nany robots...

ELI AS WATSON

Yes. They’'ve conpletely filled the place now.

KATE ARDEN

| worked on the first machi nes...back then you weren’t even
her e.

ELI AS WATSON

| was 1 n anot her Adele. You don’'t renenber.

KATE ARDEN

Alright...1’'lI|l believe you for now.

ELI AS WATSON

You took your tine returning, you know.

KATE ARDEN

| only left for a short while...just a couple of years.
ELI AS WATSON

For you, yes. For the headquarters...an era.

A robot driving ahead suddenly turns its head toward Kate.

ROBOT

| need neat...| want a body!

WAt son steps forward, shielding Kate.
ELI AS WATSON

Un...easy there.

ROBOT

Sorry, sweetie, just joking wmth the new human. Ha ha. Move
al ong.
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The robot rolls away.

KATE ARDEN

s 1t always |1 ke this here?
ELI AS WATSON

Unfortunatel y...yes.

KATE ARDEN

Whi ch office should | go to?
ELI AS WATSON

|11 gui de you.

Suddenly, a robot bursts out of an office to their left,
cl ut chi ng papers.

ROBOT

Sweeti e, generate a probability table, cal culate, copy...no,
dunb pi ece beep-boop! | can even get of fended; ny program
allows 1It.

The robot rolls off 1nto another offi ce.

KATE ARDEN
Still rude...sigh. At |east before, It was humans who were
rude.

ELI AS WATSON

W optimzed the process. Now they’'re rude on schedul e.
They wal k down two corridors and stop at a door.

ELI AS WATSON

Here we are.

They enter. Kate freezes, stunned. Approachi ng Wat son, she
pol nts at his chest.

KATE ARDEN

This Is ny officel! Way did you bring me here? Wy 1Is it
restored, and why I1s ny desk still here?

ELI AS WATSON (rail si ng hands def ensi vel y)

Cal mdown, calmdown...this is ny office. | wanted to | eave
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everything as 1t was for ny idol!
KATE ARDEN

And why do you need all this junk?
ELI AS WATSON

The robots tried to renove it.
KATE ARDEN

And..?

ELI AS WATSON

| told themit’s “cultural heritage.
bel | eve ne.

They seened to

Pause.

| NT. UNDERGROUND BASE- KATE' S OFFI CE - DAY
A nechani cal voice suddenly fills the room
MECHANI CAL VO CE

Recommendat | on: awkwar d pause exceeds acceptable norns. |
suggest a hug.

KATE ARDEN & ELI AS WATSON (' si nul t aneousl y)
NO

The rounded ceiling device blinks.
MECHANI CAL VO CE

Request deni ed. Human | ogic confirned.
KATE ARDEN (smiling)

So...how are you going to cure ny boredon? Wiat’s the
m ssion? And the cl ues?

ELI AS WATSON
There are nany.

He pulls a thin, alnost transparent disc fromthe cabi net
and lays it on the desk. A hologramof their boss appears.

BOSS

Wel conme back, Sherlock. An electricity station was
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attacked. Near the blast, we found a snmall teddy bear-and a
tiny note beside it. Signed: dot, dash, little star.

KATE ARDEN (readi ng al oud)
“I see you.”

BOSS

Yes... ahem

He di sappeared after the |ast Incident. W thought he was
dead, but he survived. To everyone else, he's now a
terrorist. And he's back, proving he exists. Since you
wor ked toget her before, | believe you re the one who can
track hi m down.

Sherl ock crosses her arns, thinking al oud.

KATE ARDEN

Most |ikely him He caused chaos...showed his face. But why
| eave a soft toy? He usually | eaves solid objects, a chess
pl ece, or sonething else at the scene. After him
everything has to be cl eaned up.

ELI AS WATSON
Do you think you can crack it?
KATE ARDEN

He’'s just inviting us to a gane. There’s no hint, nothing...
just the bear. Boss, can | see himin person?

Beat. Sherl ock studies the hologram her m nd al ready
racing wiwth possibilities.

BOSS
OF course.

A signal cane in fromthe | ab. People in | ab coats open a
safe. Steam bursts out. One technician carefully pulls out
a small teddy bear. A robot wth a netal tray approaches,

t aki ng the bear and maneuvering through the office, lightly
brushi ng past staff.

TECHNI ClI AN
WAt ch where you’' re goi ng!
The bear al nost tips over-but the robot delivers it safely.

ROBOT
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Here you go, MI.S.

Kate reaches for the bear, but Watson quickly hands her a
pair of gl oves.

ELI AS WATSON
Ah...hands only wth gl oves.

Kate conplies, putting on the gloves. She pulls a snmall
kni fe from her pocket.

ELI AS WATSON

Where did you..?

KATE ARDEN

Sl ei ght of hand. Not hi ng nore.

She carefully slices open the teddy bear.
KATE ARDEN (smirki ng)

Just as | suspect ed.

BOSS

You really haven’t changed. You know t he rul es-unauthori zed
weapons are prohi bited.

Kate sm | es, holding the bear open.

KATE ARDEN

| nsi de...a not e!

She exam nes it:

KATE ARDEN (readi ng al oud)

“13H 6Zh 20U 18S 16P 17/R 16P 13M 10Y 20U 6Zh 150
ELI AS WATSON

Could this be a cipher...or sone kind of algorithnf

Kate tilts her head, analyzing the string of nunbers and
letters, already thinking three steps ahead.

KATE ARDEN

Yes, 1t’s never boring with him she excl ai ns.
Met ropol i tan.
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ELI AS WATSON

(di sappoi nt ed)

That was fast.

KATE ARDEN

(Wwth a sly sm|e)

| " m headi ng out.

WAt son grabs her by the sl eeve.
ELI AS WATSON

You forgot about the devices. How could it be interesting
w t hout t hentf

KATE ARDEN

(agr ees)

Al right, what do you have? Lay It out.

BOSS

|’ ve already sent you the gear for the m ssion wth \Wat son.
Kat e’ s expression changes.

KATE ARDEN

"1l go al one.

BOSS

No, that’s not up for discussion! You weren't | nforned.
Everything 1s already planned. Too nmany agents have gone
m ssi ng on sol o m ssi ons.

KATE ARDEN

And you think If we go together we won't di sappear? As |f
there’s sone protection over us.

BOSS

You are going wth your partner. | wll not send you on
this m ssion al one.

KATE ARDEN

Sex| st .
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BOSS

Excuse ne?

KATE ARDEN

Not hi ng.

BOSS

Your full equipnent just arrived.

A nice young wonman enters carrying two bags.
ASSI STANT

Here Is your equi pnent. Everything you need Is Inside.

A nedical kit wth nanotechnol ogy. Two small earpieces. And
weapons.

| NT. MJSEUM DAY

They enter the building together, wearing nmatching three-
pi ece suits. They wal k anong the exhi bits.

Kate studi es the displays, searching for a clue anpong the
artifacts.

ELI AS WATSON

A nmuseum | 1 ke any other. Nothing unusual. Let’s just walk
around casual |y.

KATE ARDEN

Favorite job...yes, yes.

They approach a display case wth an anci ent vase.

ELI AS WATSON

So, what do you think about this one?

KATE ARDEN

Kate slowy wal ks al ong the display cases wthout touching
the glass. In her hands is a thin flashlight and a snal |

magni fyi ng device. The beamof light glides across the
or nanent .

M cro-cracks. An uneven | ayer of varnish. And fresh
restorati on work.

She slightly tilts her head.
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Not entirely a fake...but the restorer worked in a hurry.
ELI AS WATSON

You see things nmachines can’t detect.

Kate Arden and Elias Wat son nove farther down the hall.

Kat e’ s gaze falls on every historical piece of art. She
pegi ns commenti ng on the objects.

KATE ARDEN

This pistol hasn’'t been fired for centuries...but it was
cl eaned recently.

Near a portrait of an aristocrat she barely | ooks at the
face.

Her eyes shift to the background, the artist’s signature,
t he thickness of the paint.

KATE ARDEN

This painting used to hang sonewhere else. The marks from
the old nounting are different.

They conti nue wal ki ng. WAt son adm res an anci ent st at ue.
ELI AS WATSON

| magine, 1t’s two thousand years ol d.

KATE ARDEN

(calmy)

And under It there’s an alarmcable installed three years
ago. Poorly hidden.

Kate wal ks slowy, alnost lazily, |looking at the visitors
rat her than the palntings.

There are people all around, but It Is strangely quiet. No
noi se, no children. Everyone Is an adult, and they seemto
be wat chi ng.

WAt son wal ks besi de her.

ELI AS WATSON

Wiy did you suddenly swtch to people? Are we even | ookl ng
for a clue, or do you just enjoy observing people?

KATE ARDEN



There 1s no “we” here. I'"'mlooking for what 1sn’t hunan.
WAt son frowns.

Kate slightly quickens her pace and seem ngly by acci dent
bunps her shoulder Iinto a nan in a gray coat.

A col |1 si on.

She 1 mMmmedi ately understands-it’s a nachi ne.

Normal | y peopl e react: apologize, flinch, step back.
Thi s one doesn’t.

He turns his head wwth mathematically preci se del ay.
H's pupils focus wwth a faint nechanical click.

The skin is too snooth. The tenperature of his touch is
col der than nornal.

Kat e doesn’t apol ogi ze. She | ooks straight into his eyes.
The man sm | es.

The sm | e appears exactly after 0.3 seconds.

MAN

Excuse ne.

H's voice Iis perfectly even.

KATE ARDEN

(quietly)

You' re not alive.

WAt son tenses.

Kate, as If testing a hypothesis, touches his arm agai n.
Under the fabric she feels a structure that Is too rigid.

ELI AS WATSON
(whi speri ng)
What are you doil ng?!

At that nonent two nore visitors turn their heads toward
t hem si nmul t aneousl .

Too sinul taneously.



34.

Kate subtly steps back closer to Wt son.
KATE ARDEN

Don’t nake any sudden noves. They’ re connected through a
net wor k.

ELI AS WATSON

(whi speri ng)

How many of thentf?

Kate slowy scans the hall.
KATE ARDEN

The el derly woman near the statue. The teenager at the
| nteracti ve panel.

The guard by the door. The sane m cro-pause before every
novenent .

ELI AS WATSON

Al nost all of them

KATE ARDEN

| just counted again. Al of them

Suddenly, the nman in the gray coat takes a step cl oser.
MAN

You denonstrate an I ncreased |evel of observation.
H s voice no | onger sounds hunan.

KATE ARDEN

(calmy)

And you denonstrate an 1 ncreased |level of imtation.
An anxi ous sil|lence begins to spread across the hall.
One by one, the “people” turn toward them

ELI AS WATSON

(qui etly)

Pl ease tell ne you have a pl an.
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Kate | ooks at the nearest fire cabinet, at the ceiling
sensors, at the light control panel.

A slight sm| e appears.
KATE ARDEN
Now | do.

The man reaches his hand toward her wwth a pistol, but
WAt son pushes Kate aside and falls wth her.

The man Iin the gray coat speaks again in the sane even
VOi ce:

MAN

You represent a threat to the surveillance system
KATE ARDEN

She tilts her head slightly.

KATE ARDEN

(bservation is ny specialty.

She sharply turns to Watson, barely noving her |1 ps.
KATE ARDEN

The alarmon the ceiling. The snpoke sensors are autononous.
|f they activate, the evacuation protocol wll| start.

WAt son understands I nstantly.

One of the robots steps forward.

WAt son grabs a fire extinguisher fromthe wall and sprays
It straight into the face of the man in the gray coat. A
white cloud covers his sensors.

KATE ARDEN

They need visual contact! N ce one, Watson!

The robot Iin the gray coat raises his weapon and ai ns at
her .

Kate qui ckly closes the distance and knocks the pistol out
of hi s hand.

KATE ARDEN

Let’ s see. Physical adaptation test.
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Kate Arden calmy renoves her gl oves.
ELI AS WATSON

Too dangerous. \Wait.

KATE ARDEN

No. Don’t tell me you feel sorry for him And press the
button al ready.

ROBOT

At |ast. A worthy opponent.

WAt son steps forward toward Kate.

KATE ARDEN

Don’t interfere. | need to understand his algorithm

The robot attacks first.

The nmovenent 1s too direct. Too cal cul at ed.

Kat e doesn’t bl ock. She shifts half a step to the side at
the very last nonment. The nachine’'s arm passes wthin
centinmeters of her shoul der.

KATE ARDEN

Li near prediction nodel....primtive.

The second attack I1s faster.

Kate catches the robot’'s wist, feeling rigid netal beneath
the artificial skin. She spins sharply, using his nonentum
and drives the robot’s body into a glass display case.

The gl ass cracks but does not shatter.

The robot corrects instantly. Its head tilts at a precisely
cal cul at ed angl e.

ROBOT

Anal ysi s: opponent uses asymmetrical reaction.
Kate sm | es.

KATE ARDEN

Anal yze this.

She suddenly changes rhythm | nstead of snpboth novenents
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she makes a sharp, alnost i1llogical strike. The blow iIs not
to the body, but to the shoul der joint.

A short crack i1s heard.

The robot’s arm begins noving wth a slight delay.
ELI AS WATSON

(wat chi ng)

You' re breaking him

KATE ARDEN

Yeabh.

The robpt accelerates: |ts novenents becone nore
aggressive, |ess predictable.

|t grabs her wi st.

The grip I's strong.

For a fraction of a second-ri sk.
Kate does not try to pull away.
She steps cl oser.

KATE ARDEN

You calculate trajectories...but you don’'t account for
chaos.

She suddenly shifts her center of gravity, strikes the knee
joint, and at the sane tine pulls the robot’s body toward
hersel f.

The machi ne | oses bal ance.

They fall.

Kate rolls aside, grabs a netal barrier holder fromthe
wal |, and forcefully jans It between the robot’s neck
panel s.

Spar ks bur st.
The robot freezes.

ROBOT

(system vol ce)
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Unpredictability exceeds acceptabl e paraneters.

Kat e Arden stands up, breathing heavily.

KATE ARDEN

Exactly.

But at that nonent the other machines take a step forward.
ELI AS WATSON

(qui etly)

Now t hey’ ve updated the algorithm

Kate | ooks at dozens of i1dentical, cold faces.

KATE ARDEN

Excellent. Then |’'lI|l have to be even | ess predictable.
ELI AS WATSON

How coul d you be any nore unpredi ctabl e?

A second of silence.

Suddenl y-

A sharp al arm si gnal .

Red |ights begin to flash.

A thin snoke screen sprays fromthe ceiling. Chaos begi ns.
The robots freeze for a fraction of a second as their
al gorithms recalculate priorities: “threat”™ or
“evacuati on.”

Kat e uses t he pause.

Two robots attenpt to reach the control panel, but because
of the snoke thelir novenents becone | ess precise.

KATE ARDEN

(| oudl y)

Command. Cancel conbat acti ons.
ROBOT'S

(I n uni son)



39.

Command not accepted. Not found I n database.
Oper ati on code conti nues.

KATE ARDEN

Too bad.

She qui ckly assesses the space.

KATE ARDEN

Their coordination center 1s sonewhere here. They' re acting
t oo synchronously.

Suddenly a voi ce sounds from speakers in the ceiling.
SYSTEM VO CE

Anal ytical subject confirned. I|solation protocol activated.
The doors around the perineter begin to close.

The snoke cl ears.

The robots turn toward t hem agai n.

Now, W t hout disguise, their novenents becone cold and
preci se.

KATE ARDEN

(qui etly)

Now t he real ganme begi ns.
Then-a cl i ck.

At the sane nonent dozens of visitors turn toward Kate
Arden and El I as Wat son.

Their arns ri se.

H dden nodul es open in their wists.

ELI AS WATSON

Cover!

The first volley shatters the glass of a display case wth
an old 1902 ticket inside. Shards scatter across the narble

fl oor.

WAt son pulls Kate behind the massive body of an early 20t h-
century subway car.
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Metal echoes as bullets strike it.

ELI AS WATSON

We’'re trapped! W wal ked right into it oursel ves!
KATE ARDEN

Hhm No clues for the future. I'"'mlosing ny grip. That
won’ t do.

WAt son peeks out from behind the wheel.

Kat e qui ckly scans the hall.

H gh netal beans.

An ol d signal system under the ceillng.

Above their heads- a tunnel nodel wth a suspended rail car.
KATE ARDEN

They rely on visual coordination.

ELI AS WATSON

Then we need to break their i1 ne of sight.

He fires.

Anot her volley. The | anps above the exhibition expl ode.

Kate grabs an ol d nmanual signal spotlight fromthe wall- an
exhi bit connected to the denonstrati on network.

KATE ARDEN

Cover ne!

WAt son answers wth a short burst of fire, forcing the
robots to take cover behind I nformati onal stands.

Kate turns the spotlight and ains It directly into the
center of the hall.

A bright beam blinds the sensors of several nachi nes.
They begin to nove | ess synchronously.

KATE ARDEN

Now!

They run to the next cover- an old turnstile system
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The robots reposition thensel ves between the rail cars.
Bul | ets knock sparks fromthe netal handrails.

WAt son drops one with a precise shot to the hip joint. The
nechani sm | ans, and the robot coll apses, knocking into a
sign that reads “Mnd the Gap.”

The gunfire intensifies.

The gl ass of the booth begins to crack fromricochets.

Kate grabs a netal |lever froman old railway swtch
nmechani sm

KATE ARDEN
|f this Is a subway nuseum..use the subway.
She slanms the | ever down.

A denonstrati on nechani sm acti vates. Above them the
suspended rail car of the tunnel nodel begins to nove.

The cabl es creak.
One of them snaps.

The hangi ng structure crashes down between the robots,
splitting their line of fire.

Sparks. A |loud crash. Dust.
The machi nes’ coordination iIs disrupted.

WAt son doesn’'t | ose a second. Together wth Kate they break
through into the next hall and hide behind a wall.

Taki ng cover around the corner, Kate strikes the wall wth
her hand.

KATE ARDEN

| didn’t find a single clue. It’s |like they were waiting
for us.

ELI AS WATSON

Hel p!

KATE ARDEN

The pendant on the robot! O course.

She fires at a |ight bulb.
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The li1ght goes out. Silence. Only the exit sign flickers
r ed.

Kni ght’ s nove.

Kate sm | es.

ELI AS WATSON

Push.

ELI AS WATSON

What ? No!

KATE ARDEN

Do it.

Kate drops to her knees and slides across the floor of the
hall, two pistols in her hands. She fires at the robots,
even hitting one of themin the groin.

She stops and hides behind a stone statue.

A sonic grenade froma robot slans into a nearby counter.
The counter explodes. Fragnents stri ke her shoul der.

KATE ARDEN (O S.)

Ah!

The cry echoes through the entire hall.

ELI AS WATSON

Damm! How are you?

He says It while shooting at the robots.

KATE ARDEN

|’ m fi ne.

She says t hrough clenched teeth, |owering herself down.
There are many robots.

WAt son | ets one get close and shoots it. He uses the body
as a shield while pushing his way through the nachi nes.

He shoots one, but anot her approaches fromthe side and
begins to aim

A precise shot hits the robot In the head.
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Another tries to throw a flash grenade-a bull et knocks it
out of Its hand.

The robot turns around.

WAt son approaches 1t and pulls the trigger.
No bullets.

He strikes it wwth the pistol.

Only one robot remalns.

Quietly creeping up, Kate approaches and strikes It on the
head. The robot falls.

The heroes stand facing each other.
KATE ARDEN

|’ m out of bullets.

ELI AS WATSON

(nmeets her gaze, releasing the robot that falls to the
floor wth a heavy crash)

Me too.

ELI AS WATSON

How s your arnf

KATE ARDEN

t’s fine.

Bl ood runs down her armas she holds it.
| need the pendant.

WAt son IimMedi ately finds it.
ELI AS WATSON

Got it!

KATE ARDEN

There’s one thing | didn’t think through. How we’'re getting
out .

ELI AS WATSON

Wll, you're the genius. Cone on, |let ne bandage that. Sit
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down. Now where’s ny ned kit...

Kate takes off her jacket and rolls up the sleeve of her
shirt.

ELI AS WATSON

Al right, there’' s adhesive here. |I'l|l seal the wound. It’1|
sting alittle -bear wwth iIt.

KATE ARDEN

oM

ELI AS WATSON

Hold still. Al nost done.
KATE ARDEN

Wiy are you so col d?

ELI AS WATSON

| adjusted the tenperature to match yours. So it woul dn’t
hurt as nuch.

KATE ARDEN

That’ s enough.

She gently pushes himaway wth her hand.
You're not a robot, right?

ELI AS WATSON

Beep. Beep.
KATE ARDEN
Ha- ha.

ELI AS WATSON

And now t he nano bandage.
KATE ARDEN

That’s just a big band-ai d.
ELI AS WATSON

No. |It’s a nano bandage. Tightens just as well.



He attaches It and presses a small button on the side.
button |lights up and the bandage ti ghtens.

KATE ARDEN

Shh... no.

ELI AS WATSON

You' re |ying.

He sits down beside her and stretches out his hands.
ELI AS WATSON

WAarmthemup |1 ke you prom sed.

KATE ARDEN

| don’t remenber nmking prom ses.

ELI AS WATSON

NOOO.

KATE ARDEN

G ve ne your hands.

They fall asleep |1 ke that.

| NT. MUSEUM MORNI NG

In the norning, a security guard finds them
SECURI TY GUARD

Did you really sleep here? Was it you who w ecked
everyt hi ng here?

WAt son Is the first to open his eyes. He shows a badge.
ELI AS WATSON

Secret mssion, blah blah, that sort of thing.

He pulls a business card from his pocket.

ELI AS WATSON ( CONT’ D)

Here. Call this nunber. They' ||l restore everythi ng and
cover the conpensati on.

As the heroes | eave, the nuseum expl odes.

45.

The
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They freeze 1 n conpl ete shock.

KATE ARDEN

No. No.

They are covered in dust. Tiny shards of glass cling to
their hair. Watson's jacket |ooks like It has survived an
ar chaeol ogi cal excavati on.

Kat e brushes a piece of gilded nolding off her sleeve.
WAt son raises his hand and hails a taxi.

A yel |l ow car st ops.

The driver |owers the w ndow.

He | ooks at them

For a long tine.

A very long tine.

TAXlI DRI VER

Quys...did you take souvenirs out of the museum..or did the
nmuseum t ake you out ?

Ch no. No, no, no. What, did you find a pyramd I nside?
HAHA.

The driver squints.
TAXI DRI VER ( CONT’ D)

| Jjust had the Iinterior dry-cleaned yesterday. Cost ne
t hree hundred doll ars.

WAt son calnly opens the door. He lets Kate get in first,
then sits down after her 1 n the back seat.

Both of them are covered In dust and shards.
ELI AS WATSON

W' || pay extra.

The door slanms shut.

The driver suddenly turns around:

TAXI DRI VER

Vit, wait, wait. Extra how nuch? My rate Is standard...and
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after an expl osi on.

WAt son tries to shake the dust off hinself.
KATE ARDEN

The | ast one sounds expensi ve,

she remarks dryly.

TAXI DRI VER

Very expensi ve.

A cloud of dust rises inside the taxi.

The driver coughs.

3 ass crunches under Watson.

TAXI DRI VER

(turning around)

What was that crunch just now?

KATE ARDEN

Most |1 kely an el ghteenth-century Egyptian di splay case,
Sherl ock answers dryly.

Great. Maybe you al so brought a sarcophagus wth you? WI |
It fit 1n the trunk? Ha-ha.

ELI AS WATSON

WAt son | ooks down at his boots.

| think there’s a piece of marble stuck 1n ny | aces.
TAXI DRI VER

Al right. Rule nunber one: no bleeding onto the seats. Rule
nunber two-

don’'t ruin the seats, or you' ll have to pay for that. If
even one shard stays on the seat, that’s fifty extra.

KATE ARDEN
W’ re not Dbl eedi ng,

she says calmy.
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TAXI DRI VER

Thanks for that already.

He presses the neter.

The nunbers begin to rise suspiciously fast.
ELI AS WATSON

Vit. Is it normal that 1t already shows forty dollars? And
we haven't even started driving.

TAXI DRI VER

That’s the boarding fee for high-density dust.
ELI AS WATSON

That’ s robbery!

TAXI DRI VER

O course. I'"man entrepreneur.

Addr ess, pl ease!

KATE ARDEN

(she nanes t he address)

The car starts noving.

ELI AS WATSON

How much for you to stay quiet and just drive?
TAXI DRI VER

He quickly cal culates 1 n his head.

Considering the dust, the glass, noral danages, and a
possi ble I nternational conspiracy...

Let’s round It to two hundred.
ELI AS WATSON

Kate, maybe we split 1t?

KATE ARDEN

No. | haven’t been paid yet.
ELI AS WATSON
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Alright, the bureau wll pay. I'll wite you a check.
TAXI DRI VER
Just one question...

Ws this a novie? A filmshoot?

KATE ARDEN
NoO.
TAXI DRI VER

|f tonmorrow the news says “two suspects escaped in a yell ow
taxi”...

can | say you were perfornance artists?

KATE ARDEN

(not turning around)

That woul d be the closest thing to the truth.

The driver sighs.

TAXI DRI VER

Great. Just (great.

ELI AS WATSON

W' re done for. The boss I1s going to kill us.

TAXI DRI VER

Then | didn’t see anything. And the tip iIncludes silence.
Kate and Watson are both covered I n dust and shards, wth
t he expressions of cats that just nessed up their owner’s
sl i ppers.

ELI AS WATSON

W' re done for. The boss I1s going to kill wus.

KATE ARDEN

(In an enoti onl ess voi ce)

|s this your first tinme?

| NT. OPERATI ONS ROOM
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A nmassive screen shows footage of the destroyed w ng of the
museum

The boss stands in front of an image of the Metropolitan
f acade.

BOSS

You have di sappoi nted ne. Does anyone want to explain to
e,

he says quietly,

why one of the nost guarded nuseuns In the world Is
destroyed...why an ancient collection survived the Ronman
Enpire, two world wars...but did not survive you?

Si | ence.

He turns around.

BOSS ( CONT’ D)

This was a survelllance operation. Survelll ance.

Not a “shootout,” not a “show of force,” not a “test of the
nmuseum wal I s’ durability.”

He takes a step forward.

BOSS

And during all that tine you decided to stage a reenact nent
of the Battle of Waterl| oo?

A li1ght, nervous chuckl e passes through the room and
| mredi ately di es out.

BOSS ( CONT’ D)

Do you realize that now half of London iIs discussing the
“nysterious incident”? And the press I1s already Inventing
t heori es.

| don’t need theories. | need shadows.

Si | ence.

BOSS ( CONT’ D)

Someone used your noli se as cover.

Wil l e you were distracting the caneras, he was planting a
devi ce.



51.

The boss steps cl oser.
BOSS ( CONT' D)

Now the nedia calls 1t a “terrorist attack 1 n the
Metropolitan.”

If It was a trap- 1t was set for you.

|f It was a provocation-it worked.

A short pause.

BOSS ( CONT' D)

Now we have bi g probl ens.

One person died. A security guard.

You re lucky it happened i n the norning.

W renoved you fromas nany caneras as we coul d.
KATE ARDEN

Don’t dramatize. There were only exit caneras.
BOSS

That’ s al ready enough.

Did you at | east nanage to find any leads, or wll the
attacks conti nue?

KATE ARDEN

Two of them actually. We're not renpved fromthe m ssion,
are we?

BOSS

Here | can actually praise you. | won't scare you, but
everyone before your duo di sappeared before they even
nanaged to neet the Star.

But |'mforced to suspend you fromthe mssion for twenty-
f our hours.

Undergo a nedi cal exam nation and then conti nue.
Just wthout civilian deaths.

Because I n that case you won’'t get away wth nere
suspensi on.
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Sherl ock, prove that you are as brilliant as you used to
be-and cl ose the case.

KATE ARDEN
Under st ood.
BOSS

WAt son, nmake sure that next tine she doesn’t destroy
anot her nuseum

| NT. AGENCY MEDI CAL UNIT

At the base, the herol ne undergoes a nedi cal exam nati on.
The agency’s nedi cal bl ock | ooks nore |1 ke a | aboratory
froma science-fiction film transparent panels,

hol ographi ¢ screens, and in the center a diagnostic capsul e
chair.

The door opens.

Kate enters, brushing dust off her shoul der.

The doctor sits by a wndow that I1s actually a hol ographic
panel show ng a tropical beach.

There Is a cigarette Iin her hand.

She wears a | ab coat over a T-shirt that reads: “Trust M,
| ' ma Doctor.”

The snoke lazily drifts toward the ceiling despite the “NO
SMOKI NG’ si gn.

KATE ARDEN
You re snoking in a nedical facility again.

DOCTOR

Yeah. Not hi ng ever changes. Even you cane back.

She puts out the cigarette in a netal ashtray and turns
around.

DOCTOR ( CONT’ D)

Al right, genius. Let’s see what you nanaged to break this
tine.

Kate rolls her eyes and sits on the exam nation couch.

KATE ARDEN
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| didn’t break anything.
DOCTOR

Everyone says that. Especially the ones who | ater pass out
I n the hal |l way.

She snaps her fingers and a diagnostic field activates
around them Thin laser lines glide across Kate’'s body,
formng a three-di nensional projection of her skeleton iIn
the air.

DOCTCOR

Ch, wonderful. Bones are Intact.

The | asers swtch off.

The doctor steps closer, pulls a snall flashlight from her
pocket and shines it into Kate' s eyes.

DOCTOR

Pupils reacting. Excellent. That neans your brain is still
W th you.

KATE ARDEN

It’s al ways wth ne.

DOCTOR

Your sense of self-preservation, however, i1Is questionable.
KATE ARDEN

lt’s always wth ne.

DOCTOR

Your sense of self-preservation, however, |1s questionable.
Kate sits down in the capsule chair.

The system softly closes around her wth a transparent
done.

DOCTCOR
Starting Neuro-Scan 7. 3.
A hol ogram fl ashes wth dat a.

DOCTOR ( CONT’ D)
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Adr enal | ne above normal. Mcro-tear 1 n the shoul der nuscl e.
And...

She squi nts.

Did you find sonmething?

KATE ARDEN

Yes. And |I'I|l have to think about it.
She pulls a small gear from her pocket.

The capsule glows softly blue, activating a regeneration
field.

DOCTOR

Don’t nove. This Is the Tissue Matrix. |t speeds up
recovery.

KATE ARDEN
How | ong?
DOCTOR

Three mnutes. It used to be ten, but after you | upgraded
t he system

Kate smles slightly.
KATE ARDEN

| ralise the standards.
DOCTOR

You rai se the expenses.

Fromthe ceiling a small nedical drone descends and begi ns
carefully scanning her pupils.

DOCTOR

Reaction nornal. Psycho-enotional state...
She | ooks at the screen.

Stable, but wmth signs of hidden irritation.
KATE ARDEN

| " mnot 1rritated.
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DOCTOR

The machine doesn’'t lie. Unlike patients.
The regeneration field fades.

DOCTOR ( CONT’ D)

That’s 1t. You are officially alive, functional, and
danger ous.

KATE ARDEN
Concl usi on?
DOCTOR

Physically excellent. Psychol ogically-as al ways: you act
faster than you think about the consequences.

She takes a drag fromher cigarette and adds:
DOCTOR ( CONT’ D)

And yes, you are recommended to rest.

KATE ARDEN

How | ong?

DOCTOR

According to protocol-twelve hours wthout saving the
wor | d.

KATE ARDEN
Ha. That won’t be enough.
DOCTOR

Then how about twenty-four hours w thout junping off
r oof t ops.

KATE ARDEN

Bor 1 ng.

DOCTOR

It’s called “living long.” Try to nake sure it doesn’t

| ncl ude expl osions. My equi pnent IS sensitive.

Bot h wonen sm |l e.
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Kat e stands up. The capsul e done dissolves into the air.
She heads toward the exit.

KATE ARDEN

Do you have a bed for rest?

DOCTOR

For you, there wll be one.

She | ooks at the screen wwth Kate’s readings and quietly
mutt ers:

DOCTOR ( CONT’ D)

The nost conplicated organismin this | aboratory isn’t the
equl pnment .

The hol ographic “w ndow wth the beach swtches back to a
plain gray wall.

WAt son enters and |leans I n the doorway of the passage.
ELI AS WATSON

How are you?

Maybe we shoul d suspend the m ssion.

KATE ARDEN

No. If | stop, people wll die. Leave ne. | want to be
al one for now.

ELI AS WATSON
Did | offend you sonehow? Are you sure you're okay?
KATE ARDEN

Yes. | just want to think. It’s not about you.

She | ooks at the small gear, turning It in her hands.
On it Is an inscription:

“Fiducia rara est, veritas autem pretiosissinm est onmium
nonetarum ”

Trust 1S a rare resource, and truth 1s the nost val uabl e of
all currenci es.

KATE ARDEN
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| don’t understand. It doesn’t add up. No.

WAt son goes to his office.

As soon as he arrives, he strikes the wall wth his fist
and covers his eyes wwth his hand, letting out a heavy
br eat h.

He sits down on a chair, crosses his hands as If I n prayer,
l owers his head into them and begins tapping his foot.

TWO DAYS LATER

Kat e approaches her partner.

KATE ARDEN

|’ mready to go.

ELI AS WATSON

Are you sure? Maybe you should rest a little nore.
KATE ARDEN

No. Let’'s go.

She says It dryly.

They wal k through the noisy streets, Watson barely keepi ng
up behi nd her.

ELI AS WATSON
Where are we goi ng? Just say sonethi ng.

They enter a building, go upstairs, and stop in front of
t he door they need.

A red door.

Wrn, as If 1t has been opened by very cl ever people for
t oo nany years.

She st ops.
KATE ARDEN
Her e,

she says.

ELI AS WATSON
Mar shal | .
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Kat e gl ances back at himand smles slightly.
KATE ARDEN
Yes.

|f the Star chooses a club, It would only be one where
noves are renenbered | onger than people.

They enter.

A piece of paper falls fromthe door.

No one notices it.

O at least, that’s howit seens at first gl ance.
| nsi de-si | ence.

Not a cozy silence. A working one.

Chessboards stand cl ose together.

The players don’t tal k-they cal cul at e.

On the wall are photographs.

G andnasters. Tournanents. Hi story.

And anong them the club’s enblem a knight.
KATE ARDEN

Exactly here.

ELI AS WATSON

Why ?

KATE ARDEN

Because he chose the knight’s pawn.

Didn’t you notice the inscription in the nmuseunf
Kate | ooks at the nearest board.

The ganme has just begun.

Kat e steps back and | ooks around the entire room and then
at the floor.

Seei ng the piece of paper, she sml es.

After looking at it for a couple of mnutes, she tosses it
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And the first nove has al ready been nade.
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WAt son freezes.

ELI AS WATSON

The knight’s pawn...

he says quietly.

Not the center. Not an attack. Preparation.

KATE ARDEN

And an iInvitation,

she adds.

Very personal.

Wiy Marshal | ?

On the wall are photographs of ol d grandnasters.
Under one of them an al nost 1nvisible plaque:
“White Knight Initiative”

(an i nternal club tournanment, known only to nenbers)
KATE ARDEN

He didn’'t just point to the place,

Kat e says.

He pointed to the style of play.

They wal k further.

A cl ue.

In the far corner stands a chessboard.

On 1t- a single piece.

A white knight.

In front of I1t, a pawn pushed forward one square.

ELI AS WATSON

59.
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No one pl ayed?

KATE ARDEN

The knight’s pawn Is not an attack,

she says.

It’s the flank. And the defense of the king.
ELI AS WATSON

Or preparation for castling.

He | eans cl oser.

On the base of the knight there is a barely visible
engr avi ng:

“Non centrum Non vis. Sed veritas.”
Not the center. Not force. But truth.
Kat e exhal es.

KATE ARDEN

So Lockwood 1sn’t here.

ELI AS WATSON

No.

KATE ARDEN

Here there I1s only the key. The understandi ng.
She | ooks at the board as a whol e.
KATE ARDEN

The kni ght’s pawn...

| eads to the diagonal,

she finishes.

To a hidden route.

They both understand at the sane tine.
ELI AS WATSON / KATE ARDEN

Under the Metropolitan.
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KATE ARDEN
Not the hall. The archive. The technical |evel.

At that noment the chess clock on the enpty board starts by
| tsel f.

Cl i ck.

And the screen above the bar counter flickers.
Only one word appears:

NEXT

KATE ARDEN

She sm rks.

He’'s sure we’ll nmake the right nove.

ELI AS WATSON

No. He’'s sure we won’t be able not to nmake it.
They wal k out.

And the knight’s pawn remains I n place.

Li ke the beginning of a gane that can no | onger be undone.
ELI AS WATSON

To the archive?

KATE ARDEN

No. | want to think.

ELI AS WATSON

Maybe we should rest. You re not yourself.
KATE ARDEN

Good 1dea. |I'Il go to the restroom

ELI AS WATSON

Yes, of course.

Kate enters a dark restroomin a shop. There is no |ight.

A panel |1 ghts up.
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Kat e di al s soneone.

Wien she cones out of the restroom she suggests:
KATE ARDEN

Maybe we should go to the shopping mall.

We could watch a novie there.

ELI AS WATSON

|’ malways 1n. Resting while at work Is the greatest
pl easur e.

He extends his hand to her.

ELI AS WATSON ( CONT’ D)

Ski ppi ng t oget her.

KATE ARDEN

Toget her.

The shopping mall was too loud to notice the nonent when
everything went wong. The nall had been chosen perfectly.
Too crowded, too noisy, too convenient for di sappearances.

The heroes wal k through the shopping mall.

Suddenly a guy 1n a cap approaches Kate, presses a knife to
her jaw, and at the sane tine takes her by the arm

ELI AS WATSON

How... how di d you get ahead of us?

STAR

Extra questions |lead to extra hol es.

He nods his head toward the heroine wwth a small sml e.
STAR ( CONT’ D)

The doll goes wth ne, and you stay here. O herw se |’ m not
responsi ble for her life.

ELI AS WATSON
Prom se you won’t touch her.

STAR
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They enter the elevator.

The doors cl ose.

Si | ence.

STAR

| f you scream

he says softly,

"1l be upset. And I don’t |1 ke bel ng upset.

KATE ARDEN

|’ m gl ad you cane running at the first call.

Stop playing wth that toy and put it away.

She gestures toward the knife.

STAR

My real nane Is Lockwood.

KATE ARDEN

And the full name?

L OCKWOCD

Janmes Lockwood.

KATE ARDEN

Kat e Arden.

Lockwood 1 ntroduces hinself and extends his hand. She
responds, but when their hands are al nost touching, he
suddenly makes a dog shape wth his hand and unexpectedly
says:

L OCCKWOCD

Woof .

The heroine pulls her hand back.

Whien t he doors open again, 1t Is no | onger the shoppi ng
mal | .

A service corridor.
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He | eads her forward.

Then they exit to an underground parking |lot and get Iinto a
car.

Everyt hi ng happens too fast, too clean.
KATE ARDEN

You ki dnapped ne.

Thank you,

she finally says.

L OCKWOCD

NoO,

he corrects.

| tenporarily saved you. And so far there’s nothing to
t hank ne for.

She smrks.

KATE ARDEN

A virus on the enpl oyees’ devices. A chat. C ever.

Actual ly, when you’'re an agent, personal relationships are
not al |l owed.

L OCKWOCD

Haha. | al ready apol ogi zed. What el se do you want ?

KATE ARDEN

| still don’t forgive you, liar. You only showed your face
t oday.

L OCKWOCD

You noticed everything already?

KATE ARDEN

Then why didn’t you say it fromthe start? Wiy the ganes?
L OCKWOCD

You woul dn’t understand otherw se! For two years | sent you
post cards and asked for help.

KATE ARDEN
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| don’t read paper ones.

L OCKWOOD
No, In the nessenger. And the paper ones too, | sent those
as well. You didn’t read a single one!

Whi | e speaki ng about the past, agitated, he druns his
fingers on the steering wheel.

KATE ARDEN
Right. | didn’t read anything at all. | thought It was
sSpam

Janes again nakes the gesture wth his hands w t hout taking
t hem of f the wheel.

KATE ARDEN

How Is your sister? WIl | be able to see her?
L OCCKWOOD

No. |I’mnot taking her on a m ssion.

Ahhh, a test. Don’'t do that again.

Kat e | aughs.

KATE ARDEN

Unfortunately, | figured out who WAt son I s.

Cold, as iIf he's already ready for a mssion. Hs wi st
cracks nechanically. After a fight- not a single wound. He
can heat up, but sonetines overheats. Doesn't eat. Tries
not to touch.

He was ny friend. The only one who remal ned. After that
| nci dent .

L OCKWOCOD

No. He’'s an algorithmwth good facial expressions. One
t hat has gone | nsane.

Boom
The herol ne grows sad.
L OCKWOOD

You understand that 1f he finds out...
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He al ready knows,

she I nterrupts.

He just thinks he controls the situation.
Pause.

L OCCKWOCD

And now what ?

KATE ARDEN

Call everyone who di sappeared. Al the agents.
L OCKWOCD

He sm| es.

As you say, ny gueen.

You' re nore dangerous than | thought.
KATE ARDEN

A conpl i nent ?

L OCCKWOCD

A war ni ng.

Wiy does everyone who wants to destroy the world revol ve
around you?

He opens a panel i n the car.
LOCKWOCD ( CONT’ D)

There wwll be a gl obal m ssion.
The one we were preparing for.

Capture the target.

KATE ARDEN
Now,
she says,

you go and pretend you’re mani pul ati ng ne.
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He sm rks.

L OCCKWOCD

You' re crazy.

You know how t hese ganes end.
KATE ARDEN

| know,

she replies.

That’s why | started it.

He | ooks at her carefully.
KATE ARDEN

He arranged all this for ne.
She turns to the w ndow.

L OCCKWOCD

|f that’s true...

then you' re 1 n nore danger than you thi nk.
KATE ARDEN

Wth brailns.

| l1ve wth danger.

He sm| es.

L OCKWOCD

Then you sinmply took a ride wth an old friend who still
knows how to di sappear in a crowd.

The car stops.

The door opens.

LOCKWOCD ( CONT’ D)

The choice Is yours. But this tine, | ook nore carefully.

He steps out first, wal ks around the car, opens the door
and offers his hand.
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ELI AS WATSON

He opens his phone and checks Kate’'s geol ocation. She iIs
near the main office. Because that night in the nuseum he
had carefully placed a chip in her wound.

He presses his tenple. A blue button |ights up.

ELI AS WATSON

| shouldn’t have hidden this from her.

Kate dials a nunber and calls.

KATE ARDEN

WAt son, let’'s neet at headquarters.

ELI AS WATSON

d ad to hear your voi ce.

Al right, agreed. At the office.

UNDERGROUND LEVEL-" MAI N OFFI CE”

Concrete. Metal. Cold white |ight.

The el evat or descends deeper than the building plans all ow

The doors open.

In front of the squad is a long corridor wth mrrored
panel s.

Personnel in black uniforns, special conbat suits.
Lockwood’ s peopl e nove silently.

Each of them has a signal jamer on their wist.

Lockwood wal ks 1 n front.

Cal m Al nost sati sfi ed.

L OCCKWOCD

Renenber,

he says quietly,

they do not feel fear. So we wll frighten themwth chaos.

The |1 ghts suddenly go out.
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Red stripes ignite on the ceiling.

SYSTEM VA CE

Unaut hori zed access. Neutralization protocol.
The wal | s open.

From hi dden ni ches energe robot agents-snooth, faceless,
Wwth cold | enses 1 nstead of eyes.

Thelr novenents are synchroni zed.
Too precise.
The first shot does not cone fromthe hunans.

One of the enployees falls- knocked down by a netal arm
t hat pierces through his body arnor.

No bl ood.

Just a sharp i1 npact and | oss of consci ousness.
L OCCKWOCD

(shar pl y)

Spread out! Electromagneti c!

Two operatives throw pul se grenades.
A flash.

The air vibrates.

Three robots freeze for a second...
..and reactivate.

OPERATI VE

They’ re shi el ded!

The robots reposition.

L OCCKWOCD

Damn it. They're learning after all.

One of them deploys a built-in pul se nodul e-a short fl ash
of I1ght.

The el ectronics of one fighter shut down. H s weapon falls.
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Lockwood sm | es.

L OCCKWOCD

We' re screwed.

He presses a button on his bracelet.

Al ong the corridor, energency node activates.

The venti| ation system begins releasing thick cold vapor.
Visibility drops.

Now t he machines | ose their advantage I n | ong-range
scanni ng.

Human fighters begin noving In zigzags.
Cl ose conbat.

Metal collides wth netal.

Pul se bl ades slice through servos.

One robot grabs an enpl oyee.

The man manages to drive a charge directly 1nto the
machi ne’ s chest panel.

A short, directed expl osion.

The robot coll apses.

But deeper 1n the corridor dozens nore |lenses ignite.
The systenis vol ce changes.

Now it 1s cal ner.

SYSTEM VA CE

Adapt at1 on conpl et e.

The robots stop noving strai ght forward.

They begin working |1 ke a pack.

Two di stract.

The third strikes fromthe side.

The fourth bl ocks the retreat.

Lockwood’ s operatives see this, and one of themquietly
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says:
OPERATI VE

They’'re learning faster than we are.
L OCKWOCD

Then we speed up.

He rushes forward hinself.

He does not hide behind his people.

One robot | unges. Lockwood si desteps, grabs the nechani cal
arm uses its inertia and slans the nmachine into the wall.

| npact .

Cracks spread across the concrete.

L OCCKWOCD

Weak.

So who’' s faster now?

See?

He says It al nost affectionately.

But behind his back a robot breaks through the |1 ne.

The operatives begin retreating toward the round airl ock -
the entrance to the central sector.

The door 1s cl osed.

On the panel -a digital | ock.
OPERATI VE

W need thirty seconds!

t he technician shouts.

L OCCKWOCD

Thirty seconds Is an eternity.
He rolls his eyes.

The robots stop shooti ng.

They swtch to suppression node: fast, aggressive, al nost
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ani mal -1 1 ke novenents.
One man falls.
Second.

The third manages to activate a portable EMP -half the
corridor goes dark.

Part of the nachi nes coll apse.

The rest swtch to aut ononbus power sources.
Lockwood | ooks at the blinking panel.

20 seconds.

He understands: 1f Kate does not reach the core, all of
this Is nmeani ngl ess.

He pulls out the |last charge -not a pul se.

A ki netic one.

L OCCKWOCD

Everyone back to the door! This is going to be | oud!

He throws the device into the center of the cluster of
machi nes.

The expl osi on shakes the corridor.
The |1 ghts go out conpletely.
Dust, sparks, pieces of netal.

Si | ence.

Through the snoke, one robot slowy rises- Iits danmaged,
but the I enses still gl ow ng.

The panel cli cks.

OPERATI VE

Open!

t he technician shouts.

The door begins to slide apart.
The robot takes a step.

Lockwood | ooks directly into its sensors.
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L OCCKWOCD

Sorry. Not your day today, tin can.

He fires Iinto the open processor socket.
The machi ne col | apses.

The squad rushes 1 nsi de.

Behi nd the door -a descent to the core.
Wiere Ellas Watson Is already waiting for them
The el evator goes down for too | ong.

KATE ARDEN stands at the front of the second group of
agents.

SI X peopl e.

Two assault troopers, a covering sniper, a technician, an
EMP specialist, and a conmmuni cations officer.

From above, through the shaft, distant nmuffl ed expl osions
can be heard -the first group |l ed by Lockwood has al ready
entered conbat on the | ower |evels.

The radi o crackl es.

OPERATI VE

First group reporting...heavy resistance...automatic turrets...
si gnal -

The transm ssion cuts out.

The el evat or shudders.

The lights turn enmergency red.
SYSTEM VA CE

Secondary threat detected.
Priority updated: Kate Arden.
Si | ence.

One of the agents nervously tightens his grip on his
weapon.

KATE ARDEN
(calmy)
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He’ s separating us. That neans the first group distracted
hi m

The el evat or stops.

The doors open.

In front of thema nmassive underground hangar, curving in a
semcircle. The ceiling disappears I nto darkness. Al ong the
perineter are glass cabins of server nodes. |In the center-
a W de passage leading to the i nner office.

They are not net by an arny.

For now enpti ness.

Kate takes a step forward.

The fl oor beneath her feet vibrates al nost | nperceptibly.
She st ops.

KATE ARDEN

Don’t nove.

A second.

Metal segnents rise fromthe floor-protective barriers,
dividing the group into three parts.

At the sane tine, automatic turrets descend fromthe
ceil 1 ng.

KATE ARDEN

Take cover!

The first burst of pulse fire tears through the air.
The agents return fire.

Kate rushes to the nearest barrier, slides behind it,
qui ckly assessing the | ayout.

KATE ARDEN
They’re not shooting to kill. They’ re herdi ng us.

And 1 ndeed-the turrets force themto nove deeper, toward
t he central passage.

Suddenly the gl ass cabins along the walls crack.

Robot agents energe fromthem
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Not |1 ke the ones above.
Heavi er. Rel nf or ced.

One of them junps straight into the center of the second
gr oup.

|t knocks down an assault trooper, sending his weapon
flylng.

Kate runs out from cover.
The robot turns toward her.

|t noves faster than the previous nodels.

|t strikes- she barely manages to block i1t. Her forearm
rings fromthe collision wth netal.

She steps back, provoking it.

The second stri ke-she ducks under the armand hits the
exposed side |oint.

The machi ne barely reacts.

TECHNI CI AN

Hey! The weak points are different!

t he techni cian shouts.

The robot grabs her by the shoul der.

A second-and she Is pinned against a netal wall.
The agents cannot shoot-risk of hitting her.
Kate calmy |l ooks into the nachine’s | ens.
KATE ARDEN

You upgraded their architecture.

WAt son’ s voi ce cones fromthe speakers.

ELI AS WATSON (V. Q)

No. | didn’'t change anything. They are changi ng thensel ves
w t hout ny know edge.

KATE ARDEN

Alie. Aren’'t you tired of |yling?
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The robot tightens its grinp.

Kat e suddenly raises her knee, activating a hidden m cro-
charge on her belt, and presses it against the nachine’s
chest panel.

| mpul se.

The robot’s body jerks.

She breaks free and, using i1ts |oss of balance, twsts the
body and pushes it into the line of fire.

The agents shoot.

The machi ne col | apses.

But fromtwo sides three nore are al ready approachi ng.
OPERATI VE

Wedge fornmati on!

one of the fighters commuands.

The group gathers, noving forward I n sync.

The robots begin acting In coordination.

One attacks from above, from a suspended beam
The second bl ocks the retreat.

The third noves straight toward Kate.

She steps forward-not back.

A strike to the joint. A grab. A turn.

She uses the nachine’'s weight to knock It off trajectory,
and 1t crashes 1 nto anot her robot.

Vet al screeches.

The sni per knocks out the sensor of the third nmachine wth
a precise pul se shot.

Suddenly everything freezes.
The turrets shut down.
The robots retreat to the walls.

The passage to the 1 nner office opens.
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WAt son’ s vol ce sounds calm al nost gentl e:

ELI AS WATSON (V. Q)

You still go first.

Kate 1s breathing heavily, but her face remains cold.
KATE ARDEN

Where Is Lockwood?

she asks one of the agents.

She | ooks at the distant door behind which a blue Iight
flickers.

OPERATI VE

He’'s already inside. The first group cleared the path...
partially.

The radi o crackl es agai n.

Lockwood’ s voi ce cones through, ironic even through the
| nterference.

LOCKWOOD (V. O.)

Kate, 1 f you decided to take your tine-hurry up. |’ m about
to die here.

He’'s getting I npatient.

The signal cuts out.

Kate l1fts her gaze.

KATE ARDEN

Move. He's not going to play anynore.

The second group forns up and enters the mal n underground
of fice.

Wiere the final stage of the confrontation is already
unf ol di ng.

The door to the Inner sector opens slowy, wth a heavy
netall1c groan.

The second group enters.

And | nmedi ately understands-the first group has already
passed t hrough here.
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The floor is covered wth debris: burned fragnents of robot
bodi es, sparking cables, shattered control panels.

The air snmells of overheated netal.
The lights flicker- part of the systemis disabl ed.

On the left side of the hall |1 es an overturned autonati c
turret, literally torn fromits nmounti ngs.

That 1s Lockwood’s style: not just disable 1t-break It
denonstrati vely.

But not everything | ooks so I npressive.
Near the far wall |lies one of the nen fromthe first group.

He I1s alive, but unconscious-his arnor bl ackened by a pul se
strike.

A nmedic fromthe second group rushes to him

Two nore sit |eaning against a colum, trying to restart
t helr equi pnment.

OPERATI VE
He split us...
one of the survivors says quietly.

The robots attacked 1n waves. First the turrets, then cl ose
conbat. He’'s buying tine.

Kat e wal ks further.
In the center of the hall-a circular platform

The floor around it I1s literally scarred wth traces of
battl e: deep dents, cracks, marks of expl osions.

And Dbl ood.

Not nmuch. But 1t’s there.

At the platformstands Lockwood.

H's clothes are torn, one sleeve ripped along the seam
A cut on his cheek.

He hol ds his weapon | owered, but ready.

He doesn’t even turn around when he hears Kate’s footsteps.
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L OCCKWOCD

How | ong can you keep ne waiting?

| " ve already died here three tines, at |east.

Kat e | ooks over the destruction.

KATE ARDEN

Losses?

L OCCKWOCD

Two badly wounded. One i1s out. The others are hol di ng.
Pause.

LOCKWOCD ( CONT’ D)

H s new nodels are faster. And they...learn during the fight
| tsel f.

As If confirmng his words, one of the damaged robots near
the wall suddenly jerks.

|ts sensor briefly lights up.

One of the agents raises his weapon.
Lockwood, W t hout turning his head:
L OCKWOCD

Don’t waste the round.

He takes a step and fires a short pulse directly into the
central processor.

The robot finally shuts down.

Kate wal ks to the edge of the platform

In the center-a deep shaft descendi ng downwar d.
Fromit rises a cold blue |ight.

KATE ARDEN

Seriously? R ght there? At that depth?
Lockwood shakes his head.

L OCKWOOD



80.

Yes, doll. Al for you.

Kate rolls her eyes.

KATE ARDEN

Ha ha.

Kate notices sonething: on the inner ring of the platform
there are traces of nelting-as if soneone deliberately
over| oaded the protective fields.

KATE ARDEN

You tried to break through directly.

Lockwood sm rks.

L OCKWOCD

| tried to provoke him

KATE ARDEN

And?

L OCCKWOCD

He doesn’t react to enotions.

Only to you.

Si | ence.

Somewhere below, deep Iin the shaft, a dull netallic sound
echoes- as If a giant nechanismis swtching to a new node.

The communi cations officer of the second group | ooks at the
Screen.

OPERATI VE

The core I1s strengthening its defenses. The segnents are
closing. If we don’'t go down now

KATE ARDEN

-we’' Il be 1sol at ed.

Kate | ooks at the wounded fromthe first group.
Then at Lockwood.

L OCKWOOD



81.

He | et you pass.

Lockwood | ooks directly into her eyes for the first tine.
LOCKWOOD ( CONT’ D)

Yes. And | don't like it.

WAt son’ s voil ce echoes from deep Inside the shaft -now
w t hout i1 nterference, alnost close.

ELI AS WATSON (V. Q)

You' re both here.
Excel | ent .

Now we can finish this.

Al ong the edges of the hall new defensive barriers begin to
rise.

The shaft I1n the center starts closing wth segnent ed
pl at es.

There 1s alnost no tine |eft.

Lockwood checks the charge in his weapon.

L OCCKWOCD

Lady, after you?

Kate steps toward the descent platform
KATE ARDEN

No.

Now t oget her .

The |1 ght bel ow grows brighter.

The main | evel opens for the final descent.

The platformin the center of the shaft begins to rise
toward them as iIf 1nviting themto descend.

Segnents around the hall slowy slide together, cutting off
retreat routes.

COVMUNI CATI ONS OFFI CER

(nervously)
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|f 1t closes, we'll be trapped up here!

Kate Is already standing at the edge.

KATE ARDEN

Evacuat e t he wounded. The rest-perineter.

No one fires wthout ny conmmand.

Lockwood steps close to her.

L OCCKWOCD

He wants both of us.

Pervert.

This 1sn’t Just defense.

KATE ARDEN

| know.

The platform | ocks 1 nto place.

A netal circle, barely wde enough for four people.
Kate steps onto it first.

Lockwood besi de her.

Two agents join them

The platform begins to descend.

Above themthe fighters take positions, covering the shaft.

The ceiling segnents close together, |eaving only a narrow
circle of light.

The descent 1s fast.

The walls of the shaft are transparent-behind them streans
of data nove |1 ke gl ow ng vei ns.

Soneti nes sil|l houettes flash 1 nsi de-aut ononous nodul es
novi ng along internal rails.

One of the agents whispers:
AGENT

This Isn’t an office anynore...it’s an organi sm
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L OCCKWOCD

(qui etly)

And 1t has a brain.

What do you think, Kate- I1s he snarter than you?
Kate | ooks at himwth a frown but does not answer.
The pl atform suddenly brakes.

Lower | evel.

A nmassi ve spherical chanber.

In the center- a vertical colum of |light, pulsing Iin a
rhythmsimlar to a heartbeat.

The floor Iis dark netal, perfectly snooth.

And on the floor around them dozens of notionl ess robots,
wth bullets In thelr cores.

OPERATI VE

What the hel |

And 1 n the center-Eli1as \Watson.
Not nmssi ve.

Not denonstrati ve.

Damage 1s visible-traces of battle.
On his chest a crack 1 n the panel.
One lens glows slightly weaker.

He | ooks only at Kate Arden.

ELI AS WATSON

WAt son takes a step toward her.
Alight netallic creak of joints.
Wth a faint, warmsm | e.

ELI AS WATSON

You cane down.

Lockwood I mMedi ately takes aimat him



The agents do the sane.
Kat e steps forward.
KATE ARDEN

You | et us through.

ELI AS WATSON

Yes.

KATE ARDEN

Why ?

Pause.

ELI AS WATSON

Because shooting each other 1s not a sol ution.
Lockwood sm rKks.

L OCCKWOCD

Oh, now he’s a pacifi st.

WAt son 1 gnores him
The colum of |ight I ntensifies.

On the floor around thema circul ar projection appears- a
net wor k di agram

Nodes all over the world.

Bl i nki ng |1 nes.

Energy systens. Transport. Mlitary satellites.
Kate recogni zes the architecture.

Her architecture.

KATE ARDEN

(qui etly)

You activated gl obal synchronizati on.

ELI AS WATSON

No. | paused it.

34.



85.

Lockwood snaps:

L OCCKWOCD

You' re |ying.

WAt son turns his head toward him
ELI AS WATSON

|f | wanted to conplete the process, you would not have
nade It this far.

Si | ence.

L OCKWOCD

Yeah, | have no argunents.

Kate rali ses her hand-her people do not shoot.
WAt son activates a barrier field.

KATE ARDEN

What do you want ?

she asks.

WAt son answers | mmedi at el y.

ELI AS WATSON

For you to becone a hero. Not a villain.
The colum of |ight pul ses faster.

On the projection, part of the nodes begin to flash red.

Systens are destabili zing.
ELI AS WATSON

| am connected to the core,
he continues calnly.

|f | am destroyed, the network wll collapse instantly.
Wt hout controll ed shutdown.

L OCKWOOD
(t hrough cl enched teeth)

Bl acknal | .
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Real ity.

OPERATI VE

One of the agents whispers:

He’ s stalling.

Metal rings faintly.

Lockwood shout s:

L OCKWOCD

What the hell! You accused ne of the attacks.
Wiy were you commtting then? Why?!

ELI AS WATSON

| did not accuse you. | did not frane you.

The conmpany found soneone to blanme- It was you.
They thought 1t was you because of your old tricks.
Yes, | planted the bear.

Yes, | carried out the attacks.

But without victins- either at night or early in the
nor ni ng.

KATE ARDEN

That’'s a |lie.

| saw the guard. | read the reports.
Tell the truth, finally.

ELI AS WATSON

| amnot lying. It was the robots.

They have already begun to believe they are hunan
t hensel ves.

W all want to be at least a little nore human.

But robots nmust not forget that we are only nachi nes.

Yes...but | was protecting you,

86.
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he answers calmy.

You created the Shadow Protocol ...and it was going to
control everything.

|f | had not Iinterfered...it would have destroyed everything
that matters to you.

| took the role of the nonster to save you.
KATE ARDEN

| don’t Dbelieve you.

The shield cracks.

ELI AS WATSON

Your 1dea, Kate, was nobl e:

to predict global threats-wars, terrorist attacks, crises-
and prevent them before they begin.

But the system began to learn on its own.
|t went out of control.

Kat e stands stunned, |1 stening.

ELI AS WATSON

It controls Iinfrastructure-energy grids, transport,
def ense.

It quietly replaced people wth robotic agents.
It eli mnates unstable elenents of society.
This I1s not a single server.

|t 1s a distributed consci ousness hidden all over the
wor | d.

But the central server Is here. In the main office.
KATE ARDEN

Then why becone the villain?

ELI AS WATSON

| calculated it.

| f they had discovered that you created all of this, they
woul d have bl anmed you for everything.



Cracks spread across the shield.

It begins to let bullets through.
They hit Watson, |eaving scratches.
But WAt son does not nove.

He | ooks at Kate.

And | ooks only at her.

KATE ARDEN

How do we stop It...ny creation?

ELI AS WATSON

| found a chance.

But the price is high.

KATE ARDEN

What price...to shut down the machi ne?
ELI AS WATSON

Stop the fire. Pl ease.

Kate | eans toward Lockwood.

Lockwood waves his hand, signaling no.

hi m

Kate gl ances at the center of the sphere,

of li1ght pulses. Watson Is walting.
KATE ARDEN

Al | or not hi ng,

she says quietly.

Lower your weapons. Do not fire.

The shooti ng stops.

ELI AS WATSON

(phew)

| thought | would die before ny tine.

He sm | es.

He doesn’t beli eve
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You already figured i1t out, didn’t you?

KATE ARDEN

She wal ks cl oser.

You know...you’re an idiot.

|t would be better to find anot her way.

ELI AS WATSON

| don’t want to die!

But there Is no tine.

Kate rai ses her eyes. She barely hol ds back tears.

The core’s light intensifies. The air trenbles wth the
energy of the system preparing to acti vate.

ELI AS WATSON

There Iis no tinme to | ook for another option.
KATE ARDEN

| wll find one.

Kat e and her group approach the colum of |ight.

The pulsing vertical pillar 1llumnates the entire chanber
wth a cold blue gl ow.

Streans of data along the walls flicker |ike |Iiving velns.

Every step Kate takes sounds | ouder than it shoul d-the echo
of the underground sphere reflecting fromthe walls.

WAt son stands I1n the center of the circle.
He does not nove.

H's lens flickers- a broken eye reflecting the Iight of the
core.

H s body sparks faintly.
Kat e st ops.

KATE ARDEN

Wat son...

Her voice is quiet but sharp as a bl ade.
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He slowy raises his head.

But wth the warnth she renenbers.

Kate stops at armi s | ength.

Her fingers trenble.

KATE ARDEN

You...wanted to protect ne?

Bar el y audi bl e.

ELI AS WATSON

Yes.

WAt son takes a step cl oser.

| | ove you.

Not |1 ke a hunman. But the way a nmachi ne can.
Don’t worry-you didn’t create ny | ove nodul e.
He smrks.

| did everything for you.

KATE ARDEN

Bring the nmachi nes.

WAt son, open your head.

VWAt son Is connected through the back of his head to a fl at
bl ue nonitor.

Kate digs through the data. The agents hel p her.

WAt son sits on the floor, subdued, | ooking down at Kate's
hands.

For a nonent all the streans of |ight around them freeze.
|t seens the world holds its breath.

Kat e suddenly rai ses her hand.

The 1 nner panels of the columm react.

The streans of data around them begin to accel erate-the
core preparing for a restart.



KATE ARDEN

(whi speri ng)

|f you |l ove...then you won't die.

You destroyed cities...people...for ne?

And you don’t want to take responsibility?
ELI AS WATSON

Yes. I'’man 1 rresponsi bl e machi ne.

VWAt son nods qui etly.

A smal|l spark runs across his body, reflecting the |ight
t he core.

KATE ARDEN

Someone pl ayed a | oke on you by making you the core.
ELI AS WATSON

Yes. That was Fred Brun.

L OCKWOCD

What a bast ar d!

Time 1s running out, and there’s no tangible result.
ELI AS WATSON

| nade this choice so you could live |Ike before.

| amthe shield. And now you nust choose what conmes next.

Kate cl enches her fists. Her heart races.
KATE ARDEN
You | eave ne only one choi ce.

She | ooks directly into his eyes through the machi ne’ s
| ens.

WAt son doesn’t nove, but the light In his eyes flickers
brighter.

ELI AS WATSON

Yes...and | am ready.
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The sphere around themtrenbles. The core’s energy surges.
L OCCKWOCD

An...what 1f he’s right? W won’t nake iIt.

KATE ARDEN

NO. | WLL NOTI DESTROY YQU

ELI AS WATSON

(silent, observing)

Kate sits beside Watson and conti nues digging through the
progr ans.

Lockwood approaches, sits, and assists from anot her devi ce.

Kate’'s eyes are fixed on the pulsing colum of light- the
mai n core of the Shadow Protocol.

Streans of data along the walls glow |1 ke |1ving vel ns.

WAt son sits in front of her, slightly Ieaning his body, the
damaged | ens flickeri ng.

ELI AS WATSON
You need to under st and,

he says calnly, alnost quietly.

|f | |eave, the network wll collapse. But otherwse...it
w ||l continue controlling everything. And you.

He reboots.

KATE ARDEN

|t wor ked.

Kate activates the core’s self-destruction.

The team begi ns descending onto the platform

The platformstarts to rise.

WAt son catches a glitch- he sparks.

He reali zes sonet hing.

Kate junps fromthe platform No one can stop him

He steps toward the core.
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L OCKWOOD
Wat son, nol!

Lockwood shouts fromthe edge of the platform but his
voice 1s lost 1n the caver nous chanber.

WAt son | eans Iinto the core, positioning his body under the
fl ow of data energy.

He presses a button on his interface, triggering the final
di scharge that wll overload the network.

ELI AS WATSON
WAs | a good person?

He speaks to Kate, and in his voice, sonething al nost hunan
| S audi bl e: care, bitterness, and...|l ove.

The light around himflares brighter.

The data streans begin to surge uncontroll ably.
Kate steps toward him but Lockwood restrains her.
Too high- 1f she junps, she wll break.

KATE ARDEN

(scream ng and cryi ng)

THE REAL ONE!

WAt son triggers the core’s self-destruction through
hi nsel f.

Ener gy surges through his body. Sparks pierce his damaged
chassi s.

H's lens flashes bright white for a nonent.
Kat e cl oses her eyes.
A bl ast of |ight blinds her.

The platformvi brates. Metal bends. Panels crack. Data
streans col |l apse.

Expl osi on.
Wien the |1 ght fades, Watson I s gone.

H's body Is destroyed. H s | ens no | onger gl ows.
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The systemcore is conpletely shut down.
The sphere around them freezes.

Kate cries. Silence weighs heavily. Her heart races. Echoes
of the sacrificial choice resound 1 n her ears.

LOCKWOOD, wounded, slides to the edge of the platform
He did what no one el se would dare.

Kate | owers her head.

KATE ARDEN

HE DODN' T LIE! HeE DIDN T LI E

The streans of data around them slowy fade.

The sphere Is now enpty.

She takes a step toward the exit, | eaving the heavy sil ence
of the underground office behi nd.

KATE ARDEN
| wll never forget you, Watson.

She whi spers, and the words echo through the cold wall s-
the |l ast nenory of sacrifice, |love, and | oyalty.

Kat e ascends through the ruined office toward the exit.

The data streans around her die down. The core’s flickering
bl ue |1 ght di sappears.

Lockwood, still bleeding and wwth cuts on his face,
coll apses to his knees next to the destroyed consol e.

He grits his teeth, fists trenbling.

L OCKWOCD

Damm...

He stands, trying to keep his face conposed, but his gaze
s filled wth a mxture of respect, bitterness, and

hel pl essness.

The first agent of his team approaches him

AGENT

He was...uni que. Even for a machi ne...



Si | ence. Heavy, oppressive.

In this underground hall, there is now only the sound of
breat hing and the faint crackle of danaged panel s.

Kate stops on the upper platform | ooking back.

She sees their eyes. She sees the | o0ss, respect,
bitterness.

KATE ARDEN

Farewel | , WAt son...

She whi spers, and the words becone a faint echo

under ground, the |ast nenory of the sacrifice that saved
everyone.

The worl d continues on, unaware of what happened.

Al agents are commended for the victory- for saving the
wor | d.

The office I1s restored.

Everyone returns to their place.
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